
Amateur® 
OTOGRAPHER 
&.  Cl 

The  Journal  for  Everybody  with  a  Camera 
Vol.  LXXVI. Wednesday,  July  5th,  1933 

No,  2330. 

mst  IMPROVED  COLOUR  H 
RENDERS  NO  WITHOUT  LIGHT  FILTER  ■ 

LEITZ  /)  #  "A  LWAYS ON  TOP KODAKFILM 
Always  Dependable 

V^'^F^^pilOlKM.RAPHIt  PRODUCTS  | 

ZEISS 
LENSES-  BEST  for  EVERY  CLASS  of  WORK 

(T  POST  YOUR  FILMS  TOME  (fc 

I  l  develop  &  print  a  VPK  1  C4 
II  or No.2  Brownie  for  1-postfree  II  Mf 

Vy  MARTIN  cHtMisT  SOUTHAMPTON  VbW 

r 

ROLL  W  FILM 

FOR  SUNLIGHT 
mm 

■ 
1  SELOCHROME 

ROLL 
FILM 

MADE  IN  ENGLAND  BY  ILFORD  LIMITED  ILFORD  LONDON 
FOR  DULL  DAYS I-lilvL 

Copyright — Registered  as  a  Newspaper  for  transmission  in  the  U.K. 



THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS July  5,  1933 

One  look  is  sufficient  to  con¬ 

vince  you  of  the  superiority 

of  pictures  made  on  “Veri- chrome.”  They  stand  out  by 
reason  of  their  glowing  tonal 

quality,  their  rich  sparkling 
detail. 

“Verichrome”  commands 

success  because  of  its  unique 

array  of  special  features : 
Double  coated  ;  Ultra-fast ; 
Sensitive  to  green  and  yellow 

light ;  Anti-halation  backed. 

KODAK  LTD.,  KINGSWAY,  LONDON,  W.C.s, 

PLEASE  MENTION  THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Full-size  STEREO  PUCK  Picture  on  Mount. 

TWO  MODELS: 

Take  your 

Photographs  like  this 
with  a 

STEREO  PUCK 
using  any  ordinary 
31*21  Film. 
Examine  through  the 
Stereo  Viewer  supplied 
with  the  camera  and 

you  will  be  AMAZED 
at  the  results. 

THEY  ARE  SO  LIFELIKE 
THAT  THEY  SEEM  TO  LIVE. 

List  Post  Free  ANYWHERE. 
STANDARD 
MODEL 

with  3-Aperture 
Sliding  Lens 

Stop  Plate  and 
Viewer 2U  IS  25/-  HomonBckard and  Viewer  1  i  ^  "I  «  1  t  1 

ASK  YOUR  DEALER  for  a  Demonstration. ALTRINCHAM ENGLAND 

MAKING  16-mm.  HISTORY 
ANNOUNCING  SENSATIONAL  PRICE  REDUCTIONS 
To  popularise  16-mm.  cinematography,  which  of  all  sizes  is  unquestionably  the  most  satisfactory,  the  prices  of 
BOLEX  cameras  have  been  drastically  reduced.  For  but  ten  guineas  you  can  now  buy  a  16-mm.  cine  camera,  capacity  100  ft., 
to  take  any  make  of  16-mm.  film  (Bolex,  Kodak,  Agfa,  Selo,  etc.).  In  spite  of  the  tremendously  low  price  at  which  the  apparatus  is 
now  marketed,  the  BOLEX  camera  is  guaranteed  to  give  first-class  results.  No  jamming,  no  trouble  at  changes  of  scenes. 

Beautiful  clear,  sharp  pictures  throughout  the  entire  reel. 

SPECIFICATION. 

Capacity  50  ft.  or  100  ft.  16-mm.  film,  any 
make,  on  spools  same  as  Kodak  (not 
chargers). 

Sweet  and  silent  running  clockwork  un¬ 
winding  the  film  at  even  speed  from  start 
to  finish  (no  slackening  at  the  end).  Easy 
mode  of  loading.  Extremely  light  and 
portable.  Convenient  shape.  Audible 

footage  indicator.  Exposure  meter  incor¬ 
porated  in  view-finder.  Hand-cranking  at 
two  speeds. 

PRICE  : 

Model  B.I.  Fixed-focus  lens  f/3.5, 

£10  :  lO  :  O 
Model  B.I I.  Fixed  focus,  with  special 

mount  for  close-ups,  lens  f/2.5, 

£14  :  lO : O 

“BOLEX”  SUPER  ORTHO 

16-mm.  reversible  film. 

PERFECT  QUALITY  STOCK,  every  bit 

as  good  as  any  panchromatic  now  selling 
at  26/-  per  spool.  Extremely  fine  grain. 
Good  latitude.  Black-and-white  results. 

SELLING  AT  VERY  NEARLY  THE 

SAME  PRICE  AS  THAT  CHARGED 

for  the  9.5-mm.  size. 

PRICE  : 

Daylight-loading  spools  (fit  any  16-mm. 
cameras),  film  leader,  including  processing 

(returned  ready  for  the  screen). 

50  ft. 11/6 
100  ft. 

20/- 
YOU  CERTAINLY  CAN  PAY  MORE,  BUT  WILL  YOU  GET  ANYTHING  BETTER? 

Any  progressive  dealer  can  supply.  In  case  of  difficulties  and(  or  urther  particulars  ( booklets  free )  write  to  : 

CINEX  LIMITED -70,  High  Holborn- LONDON,  W.C.1 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 

A BETTER  CAMERA  MEANS  A  BETTE 

APPOINTED  AN  ASSOCIATE  OF  THE 

<4 

Institute  of  Amateur  Cinematographers,  Ltd. 

AUTOMATIC 

‘ROLLEIFLEX’ 

WE  HAVE  BRITAIN’S  WIDEST  CHOICE  OF  “STILL’ 
GUARANTEED  BARGAINS  EVER  OFFERED— FIRST  EAS^ 

Great  Special  Otter 

“AGFA” 
STANDARD 
31x21  ROLL-FILM  CAMERAS 

with  6-speeded  shutter 
and  direct-vision  finders. 

Genuine  leather  covering, 

beautifully  finished  through¬ 
out.  50  per  cent  off  list  price. 

WITH  F/6.3  ANASTIGMAT. 

List  price .  £7  0  0 
OUR  £ 

PRICE 

70- 

Easy  Payments 
Nine  equal  monthly  instalments.  Only  5  per  cent  added  or  5/- 
if  under  £5.  Enjoy  using  your  camera  while  paying  this  easy  way. 

59  CHE  APSIDE- 90/94 FLEET  ST 
LONDON,  Phone :  CITY  1124  E.C.2  LONDON,  Phone :  CITY  6981  E.C.4 

16-mm.  Bell-Howell  Filmo  70A  Camera,  f/3.5  Cooke  lens, 
3  speeds,  leather  case . £21  17  6 
9.5-mm.  Pathe  Hand-Turn  Camera,  .  £1  5  0 
16-mm.  Latest  Model  K  Cine-Kodak,  f/1.9  lens,  leather 

case.  New  condition .  £28  17  6 

35-mm.  Ensign  Topical  Standard-size  Cine  Camera,  taking 
100-ft.  daylight-loading  spools,  f/3.1  Aldis  lens.  £6  17  6 

16-mm.  Victor  Cine  Camera,  3  speeds,  hand  crank,  1-in.  f/3.5 
and  2-in.  f/1.5  Dallmeyer  anastigmats,  leather  case  £26  15  0 

9.5-mm.  Pathe  Motocamera  Luxe,  f/1.5  Meyer  anastigmat 
and  ‘2-in.  f/3.5  Meyer  Telephoto  lens,  interchangeable,  com¬ 
plete  with  Cinophot  in  leather  case .  £26  17  6 

Pathe  Motocamera  Luxe,  f/3.5  anastigmat  lens,  leather  case. 

New'  condition  .  £4  17  6 
9.5-mm.  Coronet  Cine  Camera,  f/3. 9  lens.  As  new  £2  2  0 
9.5-mm.  Pathe  Double  Claw  Projector,  complete  with  super 

attachment,  group  resistance  and  motor .  £7  17  6 
200-watt  Bell-Howell  Projector,  reverse,  rewind  and  still- 

picture  movements,  adjustable  resistance  and  case  £25  0  0 
34  x  24  Zeiss  Ikon  Ideal,  f/4.5  Tessar,  Compur  shutter,  6 

slides,  F.P.  adapter,  case  .  £8  17  6 

21  x  31  Dallmeyer  Snapshot  Roll  Film  Camera,  f/6.3  anas¬ 
tigmat  lens.  Brand  new  condition .  £2  17  6 

3*  <  21  Nettel  Deckrullo  Focal-plane,  as  new,  self-capping 
shutter,  f/4.5  Zeiss  Tessar  lens,  3  double  slides  and  case 

£11  17  6 
Latest  Model  1-pl.  Soho  Reflex,  in  brand  new  condition, 

f/2.9  Ross  Xpres  and  12-in.  i/0.6  Dallmeyer  Dallon  Telephoto 
anastigmats,  6  double  plate-holders,  F.P.  adapter,  roll  holder, 
antinous  release,  Alpha  filter  and  lens  hood,  in  case.  Cost 
£66 .  £38  17  6 

34  x  21  T.-P.  Special  Ruby  Reflex,  revolving  back,  Ross  Xpres 
f/4.5  lens,  3  double  slides,  roll  holder,  leather  case  £13  7  6 

i-pl.  T.-P.  Junior  Ruby  Reflex,  revolving  back,  f/3.5  Cooke 
anastigmat,  1‘2  slides,  F.P.  adapter  and  case .  £13  12  0 

i-pl.  Ica  Lloyd  Roll  Film,  as  new,  f/4.5  Zeiss  Tessar,  Compur 
shutter,  rising  and  cross  front .  £8  17  6 

2i  x  3i  Zeiss  Ikon  Ikonta,  f/6.3  Novar,  focussing,  speeded 
shutter,  brilliant  and  direct-vision  finder.  As  new..  £2^17  6 

P.C.  Adams’  Vesta  Roll  Film,  rising  and  cross  front,  Idento- 
scope  finder,  Ross  Xpres  f/4.5  anastigmat,  speeded  shutter, 
1  to  l/‘200th  sec.,  T.  and  B.,  pigskin  case .  £11  17  0 

34  x  2i  Double  Extension  Cameo,  f/4.5  Salex  anastigmat, 
Compur  shutter,  6  slides .  £3  13  6 
2i  31  Popular  Carbine  Roll  Film,  f/4.5  Aldis  anastigmat, 

Compur  shutter  .  £4  4  0 
V.P.  Autographic  Kodak,  Achro  lens,  speeded  shutter,  purse 

case . - . 11s.  9d. 

31*2-1  Dallmeyer  Speed,  f/2.9  Pentac  lens,  self-capping 
blind  focal-plane  shutter,  3  double  slides,  F.P.  adapter,  leather 
case  .  £15  15  0 

Dallmeyer  Dallon  Telephoto  Lens,  suitable  for  above 
£4  17  6 

1-pl.  T.-P.  Ruby  Reflex,  revolving  back,  self-capping  shutter, 
Zeiss  Tessar  f/4.5  anastigmat,  6  slides,  F.P.  adapter  £9  17  6 

3^x21  Zodel  Folding  Pocket,  f/3.8  Zodellar,  D.A.  Compur 
shutter,  3  slides,  F.P.  adapter .  £5  5  0 

16-mm.  Bell  &  Howell  Filmo,  f/3.5  Cooke  lens,  3  speeds, 
motor  drive,  leather  case .  £17  10  0 

Model  B  Cine-Kodak,  f/3.5  anastigmat,  motor  drive,  100-ft. 
capacity,  leather  case . £9  17  6 

16-mm.  Oxford  Cine  Camera,  Dallmeyer  f/1.9,  motor  drive, 
100-ft.  capacity .  £7  2  6 

Pathe  91-mm.  Hand-turn  Cine  Camera,  f/3.5  anas.  £15  0 
Midget  Movie  Cine  Camera,  complete . 14s.  6d. 
5x4  T.-P.  Press  Focal-plane,  Ross- Xpres  f/4.5,  self -capping  j 

focal-plane  shutter,  F.P.  adapter,  leather  case. . . .  £12  15  0 
31  x  21  Series  II  Kodak,  Carl  Zeiss  Tessar  f/G.3,  Compur 

shutter,  leather  case  .  £5  5  0 

Whole-plate  Lonsdale,  brass  bound,  square  bellows,  double 
extension,  rising  and  cross  front,  swing  and  reversing  back, 
tripod,  3  slides  and  leather  case .  £7  2  6 

. . .  *  -  "'ll 

31x21  Agfa  Speedex,  f/8.8  anas.,  canvas  case  £1 
1-pl.  Roll  Film,  Aldis  anastigmat,  auto  shutter,  leather  case 

£12  6 

No.  2  Stereo  Boxform  Camera,  R.R.  lens . 12s.  0d. 

i-pl.  Ihagee  Enlarger,  f/4.5  anastigmat,  electric  fittings.  J 
Splendid  order .  £4  7  6 

Postcard  No.  3a  Special  Kodak,  Carl  Zeiss  Tessar  f/6.3,  I 

Compur  shutter,  focussing,  leather  case .  £3  7  0  ! 
31  x  21  Ensign,  Lukos  f/4.5  anastigmat,  Compur  shutter,  l 

plate  back,  1  slide . .  £4  17  6 
16-mm.  Ensign  Auto  Kinecam,  f/2,6  Cinar,  motor  drive, 

leather  case .  £12  17  6 

i-pl.  Apem  Reflex,  Stylor  f/4.5,  focal-plane  shutter,  6  slides, 
F.P.  adapter .  £5  15  0  J 
5x4  Palmos,  Carl  Zeiss  Tessar  f/4.5,  focal-plane  shutter,  t  i; 

Mackenzie  slide,  24  envelopes .  £17  10  0  : 
1-pl.  Soho  Reflex,  rising  front,  Kershaw  focal-plane  shutter, 

revolving  back,  4  slides .  £7  7  0 

91-mm.  Pathe  Cine  Camera,  with  Camo  motor,  f/3.5  anas¬ 
tigmat,  complete  in  case .  £2  15  0 

V.P.  Special  Kodak,  f/6.9  anastigmat,  speeded  shutter, 
leather  case  .  £1  17  6 

31x24  T.-P.  Junior  Reflex,  T.-P.  Cooke  f/4.5,  self-capping 
focal-plane  shutter,  3  slides.  New  condition....  £8  17  6 

94-nun.  Pathe  Kid  Projector,  with  resistance. ...  £1  13  9 
9i-mm.  Pathe  Motocamera,  f/3.5  anastigmat,  motor  drive, 

leather  case  .  £7  17  6 

1-pl.  Double  Extension  Field,  R.R.  lens,  focal-plane  shutter, 2  slides  and  case .  £1  15  0 

i-pl.  Cameo  Folding  Pocket,  Aldis-Butcher  f/6.3,  double 
extension,  6  slides  .  £2  10  0 

i-pl.  Popular  Pressman  Reflex,  Aldis  f/4.5,  focal-plane  shut¬ 
ter,  6  slides,  F.P.  adapter . £6  6  0 

10x15  cm. ‘Tropical  Adoro  Double  Extension,  Carl  Zei3s 
Tessar  f/4.5,  Compur  shutter,  12  slides  and  leather  case. 
New  condition .  £14  10  0 

i-pl.  Contessa  Fiduca  Pocket,  double  extension,  f/6.8  anas¬ 
tigmat,  Everset  shutter,  3  slides  and  case .  £2  10  0  1 

Model  A.E.  Aerograph  Outfit,  with  hand-piece,  air  receiver 
and  pressure  gauge . .  £2  10  C 

5  DAYS’  FREE  APPROVAL  to  post-buyers  <| 

WE  GIVE  YOU  NINE  MONTHS 

Voigtlander 

“BRILLIANT” 

THE  ENSIGN 

“SELFIX”  20 
Size  only  2|x2frx4  in.  Takes 
12  exposures  on  standard  3ix2i 

roll  film.  Gives  beautiful  enlarge¬ ments.  Compur  shutter,  1  to 

l/3Q0th  sec.,  T.  and  B. 

Fitted  with  Zeiss  Tessar  lens  f/4.5 

£20  :  O  :  0 
With  Zeiss  Tessar  f/3.8  £22  10  0 

BIG  SPECIAL  OFFER 

of  genuine  brand  new 
Zeiss  Ikon 

COCARETTE 
2}  •  31  Roll  Film  Camera  with 
f/4.5  Zeiss  Tessar,  delayed-action 
Compur  shutter,  speeded  to 
l/250th  sec.,  direct-vision  and 
reflecting  view-finders.  Radial 
lever  focussing  from  infinity  to 
5  ft.  Patent  device,  ensuring 
accurate  film  register.  Compact, 
all-metal  body,  leather  covered, 
polished  edges  to  obviate  wear. 

LIST  PRICE  £1160 

OUR  PRICE 

£7  : 17  :  6 
Nine  monthly  payments  of  18/5. 

OBTAINABLE  ONLY 

AT  "CITY  SALE ” 

ZEISS  “IKONTA” (as  illustrated). 

Very"\sturdily  built  of  light 
metal.  Opens  like  a  book  to 
aid  simple  loading.  Strong, 

bellows,  reflex  view-finder. 
Trichro  3butter,  l/25th,  l/50th 

1 /100th  sec.,  time  and  bulb, 
with  flexible  releases.  For 
standard  31x21  roll  film. 

Self-erecting.  Ready  at  press  of  button. 
Takes  16  exposures  on  3}  x  21  roll  film.  With 
accurately  graded  focussing  scale.  Direct- 
vision  view-finder. 

BABY  “IKONTA” 

Ensar  anastigmat. 

F/7.7 ' .  £2  0 

F/6.3 .  £2  12 
F/4.5j .  £3  10 

Or  on  very  easy  terms. 

Takes  16  exposures  on  V.P.  roll  film. 
-Ul-metal  body.  Hinged  back,  spring- 
>ut  front,  leather  bellows.  Direct- vision finder. 

Takes  standard  31x21  8-ex¬ 
posure  roll  film.  Gives  12 
21  -in.  square  pictures  by 
means  of  a  special  device. 
Fitted  with  a  high-grade 
Voigtlander  f/7.7  anastigmat 
lens.  Reliable  two-speed 
shutter,  giving  exposures  of 
l/25th  and  l/50th  sec.  Sup¬ 
plied  complete  with  leather 
lanyard. 

£2  : 15  :  O 
F/6.3  anastigmat  lens  in 
3-speed  shutter. ...  £4  5  0 

F/4.5  anastigmat  lens  in 
Compur  shutter. ...  £8  5  0 

Any  model  on  easy  terms. 
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HOLIDAY-SEE  “CITY  SALE  ABOUT  IT ! 
vND  CINE  CAMERAS  AND  HUNDREDS  OF  THE  BEST 

AYMENT  SECURES  ANY  ITEM— PAY  AS  YOU  USE  IT  ! 

Generous  Exchanges Bring  your  used  camera  in  part  exchange  for  a  better  one. 
Our  allowances  are  the  highest  obtainable  anywhere. 

>4  LIME  ST*  84  Alder/gate  St 
ONDON,  Phone :  MON.  0180  E.C.3  LONDON,  Phone :  NAT.  0591  E.C.1 

i-pl.  Ensign  Reflex,  reversing  bank,  f/4.5  Velos  anastigmat, 
slides .  £4  18  9 

i-pl.  Ica  Reflex,  focal-plane  shutter,  f/4.5  Zeiss  Tessar,  3 
des,  roll -holder,  leather  case .  £5  12  6 
9  x  12  and  i-pl.  Ihagee  Folding  Reflex,  f/4.5  Zeiss  Tessar, 

f -capping  shutter,  6  slides,  F.P.  adapter,  roll-holder 
£11  17  6 

3Jx2J  Latest  T.-P.  Reflex,  revolving  back,  f/4.5  Ross 
astigmat,  6  slides,  F.P.A.,  leather  case .  £7  17  6 

3i  x  2J  Ernemann  Folding  Reflex,  revolving,  back,  self- 
pping  shutter;  f/3.5  Ernemann  anastigmat,  3  D.D.  slides, 
P.  adapter,  cowhide  case.  Cost  £50 .  £16  0  0 

2i  Rolleiflex,  f/3.8  Zeiss  Tessar,  leather  case. . .  .  £15  10  0 

3ix2i  Roll  Film  Carbine,  f/4.5  Lukos  anastigmat,  Compur 

utter,  plate  back,  3  slides,  screen,  leather  case. .  £4  12  6 
3i  x  2i-  Icarette  Roll  Film,  double  extension,  f/4.5  Zeiss 

I  :ssar,  Compur,  plate  back,  screen,  3  slides,  leather  case 
£11  17  6 

Model  K  Cine-Kodak,  f/1.9  anastigmat,  Wratten  filter, 

Iither  case  . .  £27  10  0 i-pl.  Goerz  Anschutz,  self-capping  shutter,  f/3.5  Dogmar 
is,  6  slides,  leather  case .  £13  17  6 

3i  x  24  T.-P.  Horizontal  Ruby  Reflex,  f/4.5  Dallmeyer,  3 

des,  roll-holder,  case .  £6  17  6 
3ix2i  Special  Kodak,  f/6.3  Kodak  anastigmat,  Compur 

£3  18  6 

3£  x  2i  Soho  Reflex,  revolving  back,  f/4.5  Zeiss  Tessar,  3 

,D.  slides,  F.P.  adapter,  leather  case .  £15  15  0 

16-mm.  Cine  Outfit,  consisting  of  compact  Keystone  Camera, 
1.5  anastigmat,  motor  driven,  direct  focussing,  Ensign 

pha  Projector,  adjustable  resistance.  All  as  new.  Cost 
7  10s .  £14  0  0 

45  x  107  Zeiss  Ica  Polyscope,  f/4.5  Tessars,  Compur,  changing 
»x,  leather  case.  Cost  £36 .  £7  10  0 

3ix2i  Tropical  Watch  Pocket  Carbine,  f/4.5  Zeiss  Tessar, 
>mpur,  leather  case .  £6  6  0 

Leitz  Leica  Roll  Film,  f/3.5  anastigmat,  range-finder,  case 
£10  17  6 

9  x  12  and  i-pl.  Etui  Folding,  f/5.4  Steinheil  anastigmat. 
»mpur,  3  slides,  F.P.  adapter . . . .  £2  12  6 
2ix2i  Watch  POcket  Carbine,  f/4.5  Zeiss  Tessar,  T.  B.  and 

speeded  shutter .  £2  2  0 

3£x2i  Latest  T.-P.  Reflex,  revolving  back,  f/4.5  Cooke 

astigmat,  10  slides,  roll-holder,  leather  case. ...  £8  17  6 

i-pl.  Ensign  Folding  Reflex,  self -capping.  focaL-plane  shutter, 
1.5  Cooke  Aviar,  4  D.D.  slides,  leather  case.  Cost  £41 

£7  7  0 

3i  x  24  Latest  Soho  Reflex,  revolving  back,  Kershaw  focal- 
ane  shutter,  f/4.5  Ross  Xpres,  3  D.D.  slides,  F.P.  adapter, 
ither  case . £15  2  6 

i-pl.  Double  Extension  Contessa,  f/6.3  Zeiss  Tessar,  Ibso, 
slides,  F.P.  adapter .  £2  12  6 

la  Fixed-Focus  Pocket  Kodak,  self -erecting,  f/6.8  Goerz 
=tgor,  Compound,  2  finders.  Cost  £15 .  £2  7  6 
4i  x  6  V.P.  Ernemann,  double  extension,  f/4.5  Xenar  anas- 
fmat,  Compur  1  to  l/300th  sec.,  3  slides,  F.P.  adapter, 
ither  case  . .          £3  15  0 

No.  1  Ensignette,  R.R.  lens,  speeded  shutter.  New  con¬ 
dition . 11s.  3d. 

V.P.  Kodak,  i/7.7  anastigmat  lens,  speeded  shutter  £12  6 
21  Square  Carbine  Roll  Film,  f/7.7  anastigmat  lens,  speeded 

shutter  . 19s.  6d. 

31x2}  No.  1  Special  Kodak,  f/4.5  anastigmat  lens,  Koda- 
matio  shutter.  Cost  £13  18s .  £6  17  6 

Six-20  Latest  Model  Kodak,  doublet  lens.  Cost  £2  15s. 

£1  17  6 
la  Special  Kodak,  range-finder  model,  f/4.5  anastigmat  lens, 

Kodamatic  shutter,  complete  in  leather  case.  As  new 
£8  2  6 

No.  3  F.P.  Kodak,  f/6.8  Goerz  anastigmat,  in  Ibso  fully 
speeded  shutter  .  £2  12  6 

31  x  21  Uno  Cameo,  f/7.7  anastigmat  lens,  speeded  shutter, 

rising  front,  F.P.  adapter,  roll-film  holder  and  case.  .  £1  17  6 
31  x  21  N.  &  G.  Special  Sibyl,  f/4.5  Xpres,  rising  and  cross 

front,  reflex  finder,  3  double  book-form  slides,  F.P.  adapter, 
leather  case.  Unsoiled .  £16  16  0 

i-pl.  Ensign  Speed  Cameo,  f/4.5  Ross  Xpres,  latest.  D.A 
Compur  shutter,  focussing  screen,  6  slides  and  leather  ease. 
Brand  new  condition  .  £9  17  6 

8  x  Zeiss  Monocular,  complete  in  leather  case.  New  con¬ 
dition .  £2  17  6 

Pair  of  Leather-covered  Field  Glasses,  complete  in  case 

17s.  6d. 
31x21  Folding  Mentor  Reflex,  f/4.5  Zeiss  Tessar  lens,  3 

double  plate-holders,  F.P.  adapter  and  case .  £8  17  6 

5x4  Adams’  Minex  de  Luxe,  7-in.  f/4.5  Zeiss  Tessar,  revol¬ 
ving  back,  6- double  book-form  dark  slides,  leather  case..  Cost 
over  £80  .  £27  10  0 

3i  21  Zodel  de  Luxe  Reflex,  T.-P.  Unit  focal-plane  shutter, 
f/3.5  Dallmeyer  anastigmat  lens,  3  double  plate-holders, 
F.P. A.,  and  leather  case .  £8  17  6 

i-pl.  T.-P.  Horizontal  Reflex,  5-in.  f/4.5  Ruby  anastigmat 

lens,  self-capping  shutter,  speeded  from  1/lOth  to  1 /1,000th 
sec.,  6  slides  .  £6  12  6 

45  107  SteTeo  Reflex,  f/4.5  Heliar  anastigmat  lens,  shutter 

speeded  to  1/1, 000th  sec.,  daylight-loading  F.P. A.,  complete 
in  ease  .  £9  17  6 

i-pl.  Sanderson  Hand  and  Stand,  f/8  Busch  lens,  fully-speeded 
shutter,  complete  with  2  double  plate-holders....  £2  12  6 

i-pl.  Double  Extension  C.B.  Field,  rising  front,  f/8  Beck 

Symmetrical  lens,  fully-»speeded  shutter,  reversing  back,  2 

book-form  slides  and'  tripod .  £2  2  0 

31  ■  2 A-  T.-P.  Duplex  Ruby  Reflex,  triple  extension,  sunk 
lens  box,  f/4.5  T.-P.  Cooke  anastigmat  lens,  revolving  back, 
2  double  plate-holders,  F.P.  adapter,  and  case.  .  .  .  £11  11  0 

Pathe  Hand-turn  Cine  Camera,  f/3.5  anastigmat  lens 

£1  19  6 9x12  and  i-pl.  Double-shutter  Folding  Pocket,  f/5.4  ana¬ 

stigmat  lens,  Compur  shutter,  focal-plane  shutter,  speeded  to 
1/1, 000th  sec.,  double  extension,  rising  front,  6  single  slides, 

carrying-case .  £6  17  6 
3i  <  2i  Kodak  Special  Roll  Film,  f/4.5  anastigmat  lens, 

Kodamatic  fully-speeded  shutter,  auto,  time  scale,  complete 
in  leather  case  .  £6  17  6 

ed  goods  proves  the  fine  value  we  offer. 

SLOW-SPEED 

LEICA  M?rr Gives  long  instantaneous 

exposures  of  1,  4  and  i  sec., 

or  any  intermediate  fractions, 
in  addition  to  l/20th  to 

l/500th  sec.  Has  telescopic 

range-finder  with  magnifica¬ 
tion  14  times  and  eyepiece 
for  focussing  the  image. 
With  standard  ffIC.A 

Elmar  f/3.5  lens 

With  Ultra-rapid  Summar  f/2 
lens  in  sunk  mount  (available 
shortly).  £33.  j  3.  Q 

Either  model  on  easy  terms. 

EXCHflllGE 

ro  PAY  FOR  ANY  PURCHASE 

WESTON 

EXPOSURE  METERS 

n  ite  D 

Model  627,  as  illustrated.  Gives  correct 
F  readings  for  all  cine 
subjects  . 

Model  617.  The  world's  best — absolutely 
fool-proof.  No  batteries.  Void  of  all  personal 
error.  For  “STILL”  and 
CINE  Cameras . 

£8:10:0 

£15:10:0 

NEW  FREE 

100  -  PAGE 
CATALOGUE 
The  brightest  and  best 

buying,  guide  ever  pub¬ 
lished.  Every  new  still 
and  cin6  instrument. 

Hundreds  of  bargains  and 

every  sundry.  Don’t miss  it,  it's  post  free. 

GET  YOURS 

NOW! 

PATHESCOPE 

MOTOCAMERAS 
MODEL  B,  a9  illustrated,  a  real  good  movie¬ 

maker  at  a  popular  price. . .  £6:6:0 

PATHE  LUXE,  an  excellent  model  with,  f/3.5 

anastigmat  lens.  Strong  motor  exposes  a  whole reel  at  one  winding .  £10*  10  1 0 

PATHE  LUXE,  with  f/2. 5  Hermagis  lens  and 

Tela-attaohment.  Gives  image  four  times  usual size  £18:18:0 

Any  model  on  easy  terms 

SIEMENS  16-mm. 
CINE  CAMERA 

Busch-Glaukar  anastigmat  f/2.8  lens* 
brings  every  subject  within  your  scope. 
The  aperture  automatically  controlled. 
Instant  daylight  loading.  Speeds  8, 

16  and  64  pictures  per  second.  Direct 
and  reflecting  view-finder  . 

Model  A,  one  speed.... 

Nine  monthly  payments  of  46/8. 

Model  B,  three  speeds..  £ 30 

Nine  monthly  payments  of  70/-. 

The  Very  Latest ! 

3x4  cm. 

‘PICCOCHIC’ 
A  V.P.  camera  of  the  prevailing  popular 

type,  taking  16  pictures  on  standard 
No.  127  roll  film,  all-metal  body, 

extremely  compact,  leather  covered  with 

leather  carrying  handle,  nickelled  fit¬ 
tings,  automatically  springing  to  infinity, 
and  finder  set  for  viewing  by  one  touch 

of  a  button,  hinged  back,  fitted  f/2. 9 
Vidonar  anastigmat  with  focussing 

adjustment  to  3  feet.  Delayed-action 
Compur  sector  shutter,  1  to  1 /300th 

sec.,  T.  and  B.,  reindeer  skin  purse  case. 

Price  £5:17:6 
Nine  monthly  payments  of  13s.  9d. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER “  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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World’s  Smallest  REFLEX  CAMERA 
The  only  Reflex  Camera  that  takes  16 
exposures  on  standard  V.P.  film.  Direct 

finder  tor  eye-level  pictures.  Opens  at 
infinity,  but  gives  rapid  focussing  down 
to  3  feet.  Measures  only  5x2£xl£  in. 

Weight  only  18  oz. 
With  f/3.5  Zeiss  Tessar  lens,  01  0 , 1  c  ,  ft 

Compur  shutter .  S/lo  .  ID  .  U 
With  f/2.8  Zeiss  Tessar  lens,  o-vi  .  fl  •  fl 

compur  shutter .  3JZI  .  U  .  U 
Ask  your  dealer  for  full  particulars  and  prices,  or  unite  to 

THORSCH  &  CO.  LTD.,  37,  BEDFORD  ST.,  STRAND,  LONDON. 

*•  The  Amateur  Photographer.**  5  7/33 

ADVANCED  WORKERS’  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Monday,  July  31st. 

>  H  * 
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“The  Amateur  Photographer.”  5/7:33 

INTERMEDIATE  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Monday,  July  31st. 

^oO  I 

a.  O-  d  I 
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£  2  
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“  The  Amateur  Photographer.”  5/7/33 

BEGINNERS’  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  til]  Monday,  July  31st. 

°  g-  n  i? 

o  c.  » 
<  y  -o 

s-ad  j 

§•-  0  5 

£  3-  X 

“  The  Amateur  Photographer.’*  5/7/33 
PRINT  CRITICISM 

This  Coupon  to  be  affixed  to  back  of  print. 
Available  till  Wednesday  following  date  of  issue. 
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MOTION  PICTURES 
with  the  Baby  Cine 

A  Handbook  on  9.5-mm.  Cinematography 

By  HAROLD  B.  ABBOTT 

THIRD  EDITION 

This  handbook,  specially  written  for  amateur  cinemato¬ 
graphers,  includes  every  aspect  of  the  fascinating  hobby 

of  making  motion  pictures. 

In  the  preparation  of  this  third  edition  a  thorough  revision 
has  been  carried  out.  Much  additional  information  has 

been  included,  and  all  important  new  apparatus  has  been 

brought  under  review. 

The  following  Table  of  Contents  indicates  the  wide  range  of 

the  book  and  the  completeness  with  which  the  subject  is 
covered. 

THE  PRINCIPLES  OF  CINEMATOGRAPHY.  BABY  CINE 

"TAKING"  APPARATUS,  BABY  CINE  PROJECTING  AP¬ 
PARATUS,  USING  THE  CAMERA,  THE  SUBJECT  OF  THE 
PICTURE,  PROCESSING  AND  FINISHING  BABY  CINE 
FILMS,  NEGATIVE-POSITIVE,  EDITING,  MAKING  TITLES, 

TRICKS  AND  EFFECTS.  FAULTS  IN  "  TAKING,”  PROJEC¬ 
TION— THE  SCREEN,  PROJECTION— THE  HOME  CINEMA, 
FAULTS  IN  PROJECTING,  LIBRARY  FILMS  AND  FILM 
LIBRARIES.  TAKING  THE  BABY  CINE  CAMERA  ABROAD. 

144  pp.,  size  7\"X  4 i",  bound  in  stout  paper  cover  printed  in  colours 

Price  2/6  net ; 
by  post  2/8 

From  all  booksellers,  or  direct  ]rom  the  Publishers  : 

ILIFFE  &  SONS  LTD. 

DORSET  HOUSE,  STAMFORD  STREET,  LONDON,  8.E.1 

And  now  N.P.  Handbook  No.  8 

A  GUIDE  TO 
SUCCESSFUL 
PORTRAITURE 

By  R.  H.  Goodsail,  A.R.P.S.  Cr.  8vo.  Illus.  48  pp. 

Mr.  Goodsail  is  a  well  -  known  amateur  who  practises  his  own  teachings  to  good  effect. 

This  little  book  is  full  of  really  helpful  advice  and  useful  tips.  Every  photographer  who  takes  por¬ 

traits— and  who  doesn’t  P — will  find  his  work  greatly  improved  by  following  Mr.  Goodsall’s  instructions 

CONTENTS. — Introductory  Remarks  ;  Cameras  and  Apparatus  }  Out-of-door  Portraiture  ; 

Indoor — Daylight;  Indoor — Artificial  Light  ;  Posing  ;  Children  ;  Genre  ;  Silhouette  ;  Print¬ 
ing,  Retouching  and  Control  ;  Mounting. 

Order  from  your  dealer  or  bookseller. 

FOUNTAIN  PRESS,  19,  CURSITOR  STREET,  LONDON,  E.C.4 

SHORTLY. 

v- : 

By  post,  1/2 

A  New  and  Cheaper 

"DRUM” EXPOSURE  METER 

Every  amateur  photographer  should  carry'an exposure  meter — here  is  your  opportunity  to 
obtain  a  famous  “DREM”  at  a  low  price. 
The  DREMOSCOP  is  simple  to  use  and  in¬ 
dicates  the  correct  exposure  necessary  under 
all  conditions. 

PRICE  21/-  Leather  Case  3/6  extra. 
From  Photographic  Dealers,  or 

DREM  PRODUCTS  LTD.,  37,  Bedford  Street,  Strand,  W.C.2 

T  H 
1  R  D E  D  1  T  1 o N 

REVISED THROUGHOUT AND  BROUGHT  RIGHT  UP 
TO 

DATE 

PHOTOGRAPHY 
MADE 
EASY 

By  R.  CHILD  BAYLEY Author  of  “  The  Complete  Photographer, •• 
“  Hand  Cameras,”  “  Photographio 

Enlarging  ” 

AS  EASY  AS  A  •  B  •  C 

This  is  a  book  for  photographic  beginners,  and, 

if  carefully  studied,  it  will  enable  the  novice 
with  a  camera  to  get  a  greater  proportion  of 
successful  photographs  than  would  usually  be 
the  case. 

“  Photography  Made  Easy  ”  should  be  read  by 
everyone  taking  up  photography :  it  should 
form  as  much  a  part  of  the  outfit  as  the  camera 
itself :  it  is  an  ideal  present  to  give  an  amateur 

photographer. 

Crown  8 vo,  250  pp.  Stout  paper  covers 

Price  2/-  net  By  Post  2/3 

Obtainable  from  all  leading  booksellers,  or  direct  by  post  from  the  Publish
ers 

ILIFFE  &  SONS  LTD.,  Dorset  House,  Stamford  Street,  London,  S.E.1 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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IT  IS  GOOD 

when  you  are  ‘taken  with* 

Roll  Films  and  Film  Packs 
because  their  quality  never  varies  and  that 
quality  is  supreme  in  the  world  of  films. 

—  DO  NOT  FORGET  — 
AGFA  ISOCHROM  was  the  first  isochromatic  film 

to  be  marketed  and  it  is  still  the  best. 

AGFA  SUPER  PAN  has  a  speed  of  2700  H.  &  D. 
to  daylight  and  is  two  to  three  times  as  fast  to 
artificial  light.  The  super  panchromatic  and 
anti-halation  film. 

AGFA  LTD.,  1-4,  Lawrence  St.,  High  St.,  W.C.2 

QUICKER 
For  exquisite  shading 

effects  in  delicate  re¬ 

touching  and  colour¬ 
ing,  the  Aerograph  is 
indispensable. 

Write'^for  a  free  booklet which  explains  the 
mechanism  and  scope 

of  the  Aerograph — its initial  cost  will  be  more 

than  repaid  by  the 
speed  and  efficiency  of 
its  working. 

AEROGRAPH  CO.,  LTD. 
43,  Holborn  Viaduct,  London,  E.C.l 

CVS— 62 
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SELOCH  ROME 

FILM 

PACK 

.  .  .  it’s 
NEW! 

Ilford  Limited  are  confident  that  in  the  new 
Selochrome  Film  Pack  the  amateur  will  find 

the  ideal  emulsion  for  general  use — and 
mechanical  advantages  that  mark  a  definite 
advance  in  film  pack  design. 

1  Films  are  kept  absolutely  flat  and 
remain  so  when  removed. 

2  The  pack  is  absolutely  light-tight, 
and  there  is  no  danger  of  fogged  films 
— even  at  the  edges. 

3  Each  film  is  brought  into  position 
with  an  accuracy,  ease  and  certainty 
that  have  never  previously  been 
attained. 

4  The  tabs  of  the  pack  are  of  different 
lengths,  so  that  it  is  almost  impossible 

to  make  the  mistake  of  pulling  the 

wrong  tab. 

5  One  or  more  of  the  films  may  be 
removed  without  opening  the  pack  or 

even  removing  it  from  the  adapter. 

Available  in  in.,  4^x3±  in.,  and  9x12  cm. 

ASK  YOUR  DEALER  FOR  THE  NEW 

SELOCHROME  FILM  PACK 
EXTRA  FAST  -  ANTI-HALO  BACKED  -  MULTI-COATED  -  HIGHLY  ORTHOCHROMATIC 

Made  in  England  by  -  ILFORD  LIMITED  -  ILFORD  -  LONDON 
6 
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y%N  exhibition  that  should  prove 
r\  of  considerable  interest  to 

our  readers  is  opened  this 

week  at  the  Royal  Photographic 

Society’s  House,  35,  Russell  Square, W.C.  It  is  the  Annual  Exhibition 

of  prize  pictures  from  “  The  A.P.” 
competitions.  Each  year  that  this 
exhibition  has  been  held  it  has 

attracted  a  great  amount  of  atten¬ 
tion,  particularly  from  those  readers 

who  have  competed  in  the  com¬ 
petitions,  and  who  wish  to  compare 

the  originals  with  the  reproductions 

that  appear  in  these  pages.  The 
collection  as  a  whole  is  of  a  high 

standard,  and  in  addition  to  in¬ 

cluding  the  prize  pictures  for  the 
past  year  contains  a  selection  of  those 
that  have  been  awarded  honourable 

mention.  The  exhibition  will  re¬ 

main  open  until  the  end  of  the 

month  daily  from  10  a.m.  to  6  p.m. 

(Sundays  excepted),  and  admission 

is  free  on  signing  the  visitors’  book. 

Photography  Made  Easier. 

According  to  a  student  of  photo¬ 
graphic  history  one  day  this  week 

is  the  thirty-second  birthday  of  the 
first  British-made  self-toning  paper. 
It  was  the  product  of  the  Paget  Co., 
of  Watford,  and  its  coming  created 

a  big  sensation,  for  in  those  days 
most  amateur  photographers  did 

their  own  developing  and  printing. 

Hitherto  self-toning  paper  had  come 
from  America,  but  the  process  was 

never  really  popular  until  the  British- 
made  paper  appeared.  Before  the 

days  of  self-toning  paper  ordinary 
P.O.P.,  which  called  for  toning  and 

fixing  in  separate  baths,  or  in  a 
combined  bath,  was  all  the  rage, 
and  many  still  use  it.  Printing 
had  been  made  easier  in  November, 

1891  by  the  introduction  of  ordi¬ 
nary  P.O.P.  by  the  Britannia  Works 
Co.  (now  Ilford,  Ltd.).  When 

At  Henley  Bridge. 

Many  good  photographic  subjects  will  be 
available  in  this  neighbourhood  during 

the  week  of  Henley  Regatta. 

introducing  the  paper  at  a  London 

photographic  club  the  firm’s  demon¬ strator  said:  “It  is  somewhat 
premature  for  me  to  come  to  tell 

you  about  the  new  print-out  paper — - 
P.O.P.  as  it  is  frivolously  called  in 

our  works.”  So  to  the  employees 
of  the  firm  the  photographic  world 
owes  this  title. 

The  Art  of  Design. 

Our  eye  was  caught  by  the 

extraordinarily  fine  set  of  photo¬ 

graphs  which  have  been  on  view 
for  some  daj^s  lately  in  the  great 

open  booking-hall  of  Charing  Cross 

Underground  station.  The  collec¬ 
tion  has  been  got  together  by  the 

Design  and  Industries  Association, 
and  is  intended  to  illustrate  the 

value  of  design  pure  and  simple — of 
design,  apart. from  colour,  or  surface 

quality,  or  anything  else.  It  shows 

how  pleasing — or  otherwise — design 
can  be  in  buildings,  in  furniture,  in 

staircases,  in  pottery,  and  in  the 
innumerable  things  which  belong 

to  daily  wear  and  tear,  and,  of 

course,  photography  reproduces  this 
to  the  greatest  possible  advantage. 
These  works  strike  us  as  being  not 

only  finely  lighted  and  composed, 
but  as  the  fruit  of  imagination  in 
their  authors.  And  probably,  of  all 

photographic  exhibitions  ever  held, 

one  which  is  staged  in  the  booking- 
hall  at  Charing  Cross  (where  the 
whole  world  meets  its  brother)  has 

been  seen  by  more  people,  for  the 
time  it  has  been  open,  than  any  other. 

The  Whirligigs  of  Time. 

Probably  Niepce  himself,  if  his 
modest  spirit  had  found  itself  at 
that  banquet  lately  given  in  his 
honour  in  his  native  town  of  Chalon- 

sur-Saone,  would  have  been  aston¬ 
ished  beyond  belief.  For,  as  one 
speaker  remarked,  after  thirty  years 
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of  ruinous  experiment,  he  died  a 
more  or  less  disappointed  man. 

Even  for  long  years  after  his  death 
his  genius  was  unrecognised,  and 
when  in  1855  there  was  a  suggestion 

in  the  municipal  council  of  Chalon 
that  a  statue  should  be  raised  to  his 

memory,  it  was  turned  down  on  the 

ground  that  it  was  not  certain 

whether  Niepce  did  invent  photo¬ 
graphy  after  all.  (A  statue  was,  in 
fact,  erected  about  a  quarter  of  a 
century  later.)  Three  hundred  and 

fifty  sat  down  at  the  banquet,  in¬ 

cluding  twenty-six  of  Niepce’s  des¬ 
cendants,  thirteen  of  whom  bore 
his  name.  In  the  course  of  the 

speeches,  which  were  broadcast, 

the  mayor  paid  tribute  to  Niepce’s 
patient  labours  and  determination, 

his  splendid  disinterestedness,  and 

the  greatness  of  his  discovery,  which 
reflected  honour  upon  the  French 

people  and  French  science.  Messages 
were  read  from  photographic  bodies 
in  seven  European  countries,  and 

then  the  principal  speech  was  made 
by  the  Minister  for  Education,  who 

described  Niepce  as  a  great  re¬ 

volutionary.  “  The  great  technician 
is  more  of  a  revolutionary  than  he 

who  upturns  the  political  founda¬ 

tions.”  This  was  the  only  speaker, 
apparently,  to  mention  Daguerre, 
and,  as  was  perhaps  inevitable  on 
such  an  occasion,  the  comparison 

was  unfavourable.  It  is  natural 

also,  when  lauding  a  man,  to  extend 
the  laudation  to  his  country,  and 
thus  some  of  the  speakers  perhaps 

claimed  too  much  for  France — 

excusable  enough  under  such  aus¬ 
pices — and  for  French  achievements 
in  the  photographic  field.  To  France 
was  ascribed  the  invention,  not  only 

of  photography,  but  of  cinemato¬ 
graphy,  colour  photography,  the 

telegraphic  transmission  of  photo¬ 

graphs,  as  well  as  innumerable 
advances  in  optics  and  sensitive 

material.  But  it  was  France’s  day, 
and  to  have  given  the  world  both 

Niepce  and  Daguerre  is  an  achieve¬ 
ment  which  justifies  some  shouting. 

The  A  mateur  Photographer”  EXPOSURE  TABLE— JULY 
EVERY  MONTH  a  brief  exposure  table  will  be  provided  for  the  assistance  of  our  readers  in  their  practical  work.  A  glance  at 
the  current  approximate  exposures  as  here  given  will  serve  as  a  reliable  guide  for  most  purposes.  The  subjects  will  be  varied  to 
suit  the  time  of  year.  The  following  exposures  will  serve  as  a  working  guide  for  any  fine  day  during  the  month,  between  the  hours 
of  10  in  the  morning  and  2  in  the  afternoon,  with  the  sun  shining,  but  not  necessarily  on  the  subject.  Stop  used,  f/8.  The 
exposure  should  be  doubled  if  the  sun  is  obscured  or  if  stop  f/n  is  used.  For  f/16  give  four  times  the  exposure.  For  f/5.6 
give  half.  From  8  to  10  a.m.  or  from  2  to  4  p.m.,  give  double.  From  6  to  8  a.m.  or  from  4  to  7  p.m.,  give  three  or  four  times. 

N.B. — The  times  given  above  are  by  “  sun  time."  The  exposures,  therefore,  which  are  laid  down  as  suitable  for  2  to  4  p.m.,  for  instance,  will  be  those  to  be 

given  between  3  and  5  p.m.,  by  the  clock,  during  “  summertime." 

Subject. 
Ordinary. 

Medium. 
Rapid. 

Extra  Rapid. 
Ultra  Rapid. 

Open  seascapes  and  cloud  studies  .  . 

1/40 
sec. 

1/60 
sec. 

1/120  sec. 1/160  sec. 1/200  sec. 
Open  landscapes  with  no  very  heavy 

shadows  in  foreground,  shipping  studies 
or  seascapes  with  rocks,  beach  scenes  . . 

1/25 
*  J 

1/40 

y  y 

1/75 

y  y 

1/100 

y  y 

1/125 
y  y 

Ordinary  landscapes  with  not  too  much 
foliage,  open  river  scenery,  figure  studies  in 
the  open,  light  buildings,  wet  street  scenes 

1/18 
y  * 

1/30 
y  y 

1/50 
y  y 

1/70 

y  y 

1/90 
y  y 

Landscapes  in  fog  or  mist,  or  with  strong 

foreground,  well-lighted  street  scenes  . . 
1/10 

* * 

1/15 

y  y 

1/30 

y  y 

1/40 

y  y 

1/50 

y  y 

Buildings  or  trees  occupying  greater  portion 
of  pictures,  river  scenes  with  heavy  foliage 1/2 

y  y 

1/12 

y  y 

1/25 

yy 

1/30 
y  y 

1/40 

y  y 

Portraits  or  groups  taken  out  of  doors,  not 
too  much  shut  in  by  buildings  . . 1/2 y  y 1/3 y  y 1/6 

y  y 

1/8 yy 

1/10 
y  y 

Portraits  in  well-lighted  room,  light  sur- 

3/4 
1/2 

roundings,  big  window,  white  reflector  . . 3 secs. 2 secs. 1 y  y 

y  y 

yy 

Asa  further  guide  we  append  a  list  of  some  of  the  best  known  makes  of  plates  and  films  on  the  market.  They  have  been  divided  into  groups,  which  approximately 

indicate  the  speeds  referred  to  above.  The  hypersensitive  panchromatic  plates  and  films  require  less  exposure  than  the  ultra-rapid. 

Ultra  Rapid. 

Agfa,  Special  Portrait. 

„  Super  Pan.  Film. 

„  Super-speed  Film. 
,,  Ultra  Special. 

Barnet,  Press  and  Super  Press. 

„  XL  Super-speed  Ortho. 
,,  Soft  Panchromatic. 

„  Studio  Fast. 
„  Ultra  Rapid. 

Criterion,  Enelite. 
Eastman,  Par  Speed  Cut  Film. 

„  S.S.  Cut  Film. 
,,  S.S.  Pan.  Film. 

Gevaert,  Super  Sensima. 

,,  Sensima  Fast. 
,,  Sensima  Ortho. 
,,  Super  Chromosa. 
„  Roll  Films  and  Packs. 

Hauff,  Ultra  Rapid. 

,,  Ulcroma. 
,,  Ultra  Roll  Film  and  Pack. 

Herzog,  Ortho-Isodux  Roll  Film. 

„  „  „  Film  Pack. 

Ilford,  Golden  Iso-Zenith. 

„  Iso  Zenith. 
„  Hypersensitive  Pan. 

Plates  and  Films. 

„  Portrait  Film  (Ortho. Fast). 

,,  Monarch. 

,,  Press. ,,  S.S.  Ex.  Sens. 
,,  Zenith  Ex.  Sens. 

„  S.G.  Pan. Illingworth,  Fleet. 

„  Super  Fleet. 
„  Super  Fleet  Ortho. 

,,  Pan.  Fleet. Imperial,  S.S.S.  Press  Ortho. 

„  Eclipse. 
,,  Eclipse  Ortho  Soft. 

„  Eclipse  Soft. 

„  Eclipse  Ortho. 
„  Eclipse  Pan.  Soft. 

Kodak,  Verichrome  Film. 

Marion,  Record. 

Marion,  Iso  Record. 
Selo,  Selochrome  Roll  Film  and 

Film  Pack. 

,,  Selo  Pan.  Roll  Film. Standard,  Film. 

Wellington,  Anti-screen. 

„  X  Press. Extra  Rapid. 

Agfa,  Chromo. 

„  „  Isolar. „  Extra  Rapid. 
,,  Isocbrom  Film. 

„  Isolar. „  Iso  Rapid. 

,,  „  ,,  Chromo. 

,,  Roll  Film. Barnet,  S.R.  Pan. 

,,  Studio  Ortho. Criterion,  Iso  E.R. 

,,  Portrait. 
„  Roll  Film. 
,,  Special  E.R. Ensign,  Roll  Film. 

Gevaert,  Filtered  Ortho. 

,,  Chromosa. 

„  S.R. 

,,  Regular  Cut  Film. 
Hauff,  Analo-Flavin. 

„  Extra  Rapid. 

„  E.R.  Ortho. „  Roll  Film  and  Pack. 
Ilford,  Auto  Filter. 

„  S.R.  Pan. 
,,  Pan.  Film. „  Rapid  Chromatic. Imperial,  Non-Filter  (new  series). 

„  Eclipse  Pan.  B. 

„  S.S.  Ortho. Kodak,  Roll  Film  and  Film  Pack. 
Pathe,  Roll  Film. 

Selo,  Roll  Film. 
Zeiss  Ikon,  Roll  Film  and  Film 

Pack. Rapid. 

Barnet,  S.R. 

,,  Self-screen  Ortho. Criterion,  Extra  Rapid. 

Hauff,  Ortho  Anti-Halo. 
Ilford,  Screened  Chromatic. 

„  S.R. 

,,  Commercial  Ortho  Film. 
Imperial,  Non-Filter. 

S  R 

,,  S.R.  Ortho. Kodak,  Cut  Film. 
Lumiere,  Extra  Rapide. 

„  Instantanee. 

,,  Pellieulaire. 

Medium. 

Ilford,  Empress. 

„  Chromatic. 

Ordinary. 

Barnet,  Ordinary. 
Criterion,  Ordinary. 

„  Ordinary  Iso. Gevaert,  Ordinary. 
Ilford,  Ordinary. 

„  Rapid  Process  Pan. Imperial,  Ordinary. 

„  Pan.  Process. S 2 
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holography  in  Odd 
The  amateur  photographer  who 
leads  a  busy  life  sometimes  finds 

a  difficulty  in  making  time  for 
his  hobby.  In  this  article, 

which  is  addressed  to  the  busy  photographer,  some  suggestions  are  given  upon 

how  to  carry  out  operations  in  very  limited  time. 

IN  spite  of  the  fact  that  the D.  &  P.  establishments  produce 

excellent  results,  the  enthu¬ 

siastic  amateur  who  is  keen  upon  his 

hobby  naturally  prefers  to  carry  out 
the  various  operations  involved  in 

the  production  of  negatives  and 
prints  himself. 

Avoiding  Unnecessary  Work. 

It  is  essential,  however,  for  the 

photographer  whose  time  for  work 

is  limited  to  plan  to  avoid  un¬ 
necessary  work.  For  example, 
valuable  time  must  not  be  wasted 

in  making  up  developers  and  other 
solutions.  It  is  far  better  to  purchase 

these  ready  made,  with  the  ex¬ 
ception  of  the  fixing  bath.  It  is  also 
well  to  eliminate  all  that  is  not 

necessary  from  the  equipment,  for 
these  take  up  some  space,  and  also 

demand  some  attention.  The  busy 
photographer  will  be  well  advised 
to  simplify  his  outfit  to  essentials, 

except  when  the  use  of  a  piece  of 
apparatus  can  result  in  a  saving  of 
time. 

Development. 

For  the  busy  man  tank  develop¬ 
ment  can  offer  very  distinct  advan¬ 
tages,  quite  apart  from  the  negatives 
of  better  quality  that  may  result. 
By  the  use  of  the  tank  system  the 

photographer  is  free  to  go  on  with 

something  else  until  the  time  of  de¬ 
velopment  is  complete,  for,  apart 
from  occasional  agitation  of  the 
solution  the  operation  is  more  or 
less  automatic. 

This  means  that  the  photographer 
is  free  to  read,  write  letters,  partake 

of  a  meal,  or  almost  anything  else 
while  the  operation  is  in  progress. 
We  give  an  instance  of  how  a 

certain  busy  amateur  carries  out 

operations  in  a  very  limited  time. 
Plates  are  used,  and  loaded  into 

a  tank  the  last  thing  at  night. 

Upon  rising,  the  developer,  a  single 

solution  bearing  a  well-known  name, 
is  prepared  and  poured  into  the 

tank.  The  operation  progresses 

while  the  photographer’s  morning 
bath,  dressing  and  shaving  are 
undertaken. 

It  is  complete,  including  fixing, 

by  breakfast  time.  Washing  is 
carried  out  during  the  meal,  and 

the  negatives  set  up  to  dry  the  last 
thing  before  leaving  home.  By  the 

evening  they  are  dry  and  ready 

for  printing.  This  is  indicated  as 
an  example  of  how,  by  the  exercise  of 

a  little  thought,  time  can  be  found 
even  in  the  most  busy  life  for 

photography. Printing. 

The  photographer  who  has  to 
allow  for  the  question  of  time  may 
do  well  to  consider  the  advantage  of 

using  a  larger  size  of  camera,  and 

printing  by  contact. 
We  have  with  the  larger  sizes  such 

as  -|-plate  or  postcard  the  advantage 
that  a  print  fairly  large  can  be 
made  without  the  need  for  enlarging. 

This  is  a  point  for  the  individual, 
but  there  is  much  to  be  said  in  favour 

of  the  larger  sizes,  although  they 

are  admittedly  less  popular  to-day. 
If  contact  prints  are  to  be  made  the 

speed  of  bromide  over  that  of  gas¬ 

light  or  self-toning  paper  should  be 
considered. 

In  these  days,  when  most  photo¬ 
graphers  print  through  the  enlarging 
lantern,  it  is  well  to  consider  the 

advantages  of  a  high-power  illumi- 
nant  in  a  condenser  enlarger  with  a 
view  to  shortening  exposures.  It 

is  possible  to  reduce  exposures  to 
six  or  eight  seconds.  Much  time 
can  be  saved  in  this  way. 

In  this  respect,  it  is  a  great  help 

if  a  room  can  be  permanently  fitted 

up  for  photography.  It  need  be 
but  a  small  room,  but  so  arranged 
that  it  can  be  darkened  in  a  few 
moments.  Ventilation  when  not  in 

use  is  essential.  The  busy  photo¬ 
grapher  will  not  want  to  spend  a 
lot  of  time  when  work  is  being  done 

in  the  preparation  of  the  dark-room. 

It  is  quite  easy  to  fit  the  window  of 

any  room  with  a  shutter  made  of 

three-ply  wood  that  fits  into  place 
in  a  frame,  and  is  held  by  three 
turn-buttons.  If  a  room  can  be 

set  aside  for  photography  the  en¬ 
larger,  as  well  as  other  equipment, 
can  be  arranged  for  work,  and  be 

ready  at  a  moment’s  notice. 
Washing. 

This  is  one  of  the  operations  in 

the .  production  of  negatives-  and 
prints  which  takes  a  considerable 
amount  of  time.  It  must  not  be 

scamped,  or  the  results  will  suffer. 
There  are  upon  the  market  several 

excellent  preparations  for  the  re¬ 
moval  of  hypo,  that  come  as  a  real 

aid  to  the  photographer  whose  time 
is  limited.  If  properly  used  these 

are  quite  effective  for  their  purpose. 

System  and  Cleanliness. 

From  what  has  been  written 

above,  it  will  be  seen  that  it  is 
possible  to  conduct  photographic 

operations  in  odd  moments.  The 
essential  point  is  the  elimination  of 
all  unnecessary  operations,  and  the 
use  of  methods  which  reduce  the 

time  expended  without  detriment 
to  the  results.  It  is  well  to  stress 

the  importance  of  system,  of  having 

a  place  for  everything,  and  every¬ 
thing  in  its  place.  Much  time  can 
be  wasted  if  the  apparatus  required 
for  use  has  to  be  hunted  up  from 

any  odd  corner. 
The  same  applies  to  cleanliness  ; 

tanks,  dishes,  measures,  etc.,  should 
be  washed  after  use,  so  that  they 

are  ready  when  next  required.  It 
takes  much  longer  to  clean  a  dirty 
dish  or  measure  after  it  has  been 

left  for  a  few  days.  Lastly,  the 

amateur  photographer 1  will  always find  it  well  worth  while  to  carry  out 

his  own  work.  There  is  more  satis¬ 

faction  in  a  dozen  prints  in  which  the 

personal  factor  enters  into  the 
production  than  in  several  dozen  by 
someone  else. 
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SPIDERS’  WEBS 

By 

KEITH  S.  THOMPSON. 

IT  is  at  this  time  of  year  that  the  natural  delicate  beauty 
of  the  spider’s  web  becomes  photographic.  The  earlv 
morning  dew  picks  out  every  delicate  thread  with 

glistening  silver,  making  the  photography  of  these  as 
fascinating  and  as  individualistic  as  portraiture. 

The  subject  is  an  early  morning  one,  although  in  sheltered 

places  webs  may  be  found  still  sparkling  as  late  as  9  a.m.  ; 

but  the  results  are  well  worth  any  inconvenience  on  this  score. 

The  problems  met  with  in  this  particular  branch  of 

photography  are  those  of  exposure,  choice  of  plate,  and 

printing  medium.  Owing  to  their  location,  which  is  usually 
a  sheltered  one,  and  the  early  hour,  as  long  an  exposure  as 

possible  is  indicated,  especially  as  they  must  be  taken  on 

a  large  scale  if  the  best  is  to  be  made  of  them.  Unfortunatelv 

owing  to  their  extreme  delicacy,  they  are  constantly  gentlv 

shivering,  especially  their  lowest  edges,  and  I  find  that  anv 

speed  slower  than  1  '25th  sec.  shows  general  movement  and 
that  even  this  speed  often  fails  to  record  the  lower  portions 
sharply. 

As  each  droplet  tends  to  act  as  a  prism,  and  break  up  the 

light  into  its  component  colours,  there  is  a  tendency  to 
blurring  of  the  image,  due  to  the  image  in  each  colour 

being  bro  -ght  to  a  focus  in  a  different  plane,  a  problem  which 
is  particularly  noticeable  in  infra-red  photography  ;  this 

The  web  hi  the  hedgerow. 

1  0 

Nature's  pearls. 

is  much  obv  iated  by  the  use  of  a  filter  or  self-screen  plates, 
and  is  not  noticeable  with  lenses  of  short  focal  length. 

Needless  to  say,  backed  plates  or  a  matt  emulsion  are  a 

necessity.  The  exposure  should  be  calculated  to  give  the 

necessary  contrast  to  enable  the  web  to  stand  out  from  the 

background,  without  losing  the  gradation  of  light  and 
shade  in  the  largest  individual  drops. 

A  plate  of  about  400  H.  &  D.  appears  to  have  ample 

speed,  and  of  these  the  “  screened  ”  group  are  ideal. 
The  steep  gradation  of  Ilford  Auto  Filter  enables  them  to 
have  normal  development,  while  the  softer  Barnet  require 

longer  development  to  acquire  the  necessary  contrast,  but 

yield  better  gradation  in  the  high-lights. 
The  illustrations  were  taken  on  Barnet  Self-screen  Matt 

plates  at  6.30  a.m.,  with  the  sun  obscured  by  cloud.  The 
exposure  was  i/25th  sec.  at  f/4.5,  and  the  plates  had  50 

per  cent  increase  of  development  time  in  Certinal. 

When  enlarging,  the  plates  will  be  found  deceptive, 

requiring  a  more  contrasty  grade  of  paper  than  would  be 
imagined  from  their  appearance. 

One  word  of  warning  is  necessary,  “  Mentor  ”  has  often 
said  how  undesirable  it  is  to  have  tree-branches  in  a  picture 
without  support,  and  a  picture  of  a  web  without  its  support 

looks  incomplete  or  precariously  balanced,  as  in  the  illus¬ 
tration,  in  which  the  left-hand  support  is  missing. 
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There’s  nothing  like  a  reflex 
for  real  picture-making 

Statistics  show  that  over  50%  of  the 
exhibition  prints  are  made  by  users 
of  Reflex  Cameras.  Why?  Because 
they  are  the  best  for  pictorial  and 
serious  people. 

With  ENSAR  F/4.5 
ANASTIGMAT 

£6:17:6 

A  “Full-view”  long  range 

and  all  -  purpose  Camera 

ENSIGN  TELEPHOTO 
SPEED  FILM  REFLEX 
Fitted  with  Aldis-Butcher  f/4.5 
anastigmat,  and  interchangeably 
with  it  a  Dallmeyer  f/6.5  telephoto 

lens  for  long  -  range  pictures. 

Complete  with  velvet-lined  case. 

Cameras  for  roll  films  are  light  to 

carry  but  precision  made.  Look 
inside  one  and  see. 

With  focal-plane  shutter,  giving  a  full  range  of  speeds,  1/25, 

1/40,  1/50,  1/75,  1/125,  1/250,  i/sooth  second  and  Time. 

Film-registering  device  keeps  the  film  perfectly  flat  during 
exposure,  an  essential  feature  with  large-aperture  lenses. 
Comfortable  hood  excludes  all  light  from  the  screen  for 

easy  focussing,  optically  worked  mirror. 
Takes  standard  size  2^X3^  films. 

Very  light,  very  compact,  easy 
loading,  best  quality  leather 
covering,  mahogany  body. 

£15:15  :  0 

Write  for  Catalogue  to  Ensign,  Limited,  High  Holborn,  London,  W.C.i 

ENSIGN 
SPEED  FILM 

REFLEX 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  A
DVERTISERS. 
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The  “Westminster”  have  pleasure  in 
announcing  New  Models 

The  most  outstanding  feature  of  the  new  Voigtlander 

Superb  Camera  is  the  fact  that  “  compensation  for 

parallax  ”  is  provided.  This  is  no  idle  phrase,  but  a 
scientific  achievement,  since  no  twin-lens  reflex 

camera  up  to  the  present,  other  than  the  Superb,  gives 

a  true  view  at  close  distances  owing  to  the  different 

positions  adopted  by  the  viewing  and  taking  lenses. 
The  conventional  type  of  reflex  camera  certainly 

overcomes  this  discrepancy,  but  here  we  have  the 

disadvantage  that  the  shutter  is  not  released  until 

the  mirror  moves  up  with  the  result  that  you  may  be 

a  little  too  late  to  secure  a  promising  “  snap  — the 
interval  between  pressing  the  button  and  the  move¬ 
ment  of  the  shutter  causing  the  difficulty  in  this 

respect.  In  the  Superb,  viewing  lens,  mirror  and 

ground  glass  automatically  alter  their  angles  as  the 

focussing  lever  is  revolved. 

“  Concentration  on  the  subject  ”  is  of  the  greatest 
value  in  securing  first-class  pictures,  and  this  is  made 

exceptionally  easy  with  the  Superb — all  the  operations 
of  manipulating  the  camera  being  visible  from  above. 

For  instance,  the  shutter  speeds  are  observed  in  a 

prism  mounted  on  the  outside,  the  diaphragm  values, 

the  shutter  setting  and  release  are  likewise  controlled 

from  convenient  positions,  whilst  a  large  and  easy 

working  lever  controls  the  focussing  movement. 

Taking  either  8-exposure  3JX2J-  in.  film  and  giving 

12  2Jx2J  in.  pictures,  or  6-exposure  2Jx2J  in.  film, 
the  Superb  has  an  automatic  counting  device,  the 

famous  Voigtlander  Skopar  f/3.5  anastigmat  lens  in 

delayed-action  Compur  shutter,  and  is  sold  at  the 
moderate  price  of  .  .  £19  10  0 

BRILLIANT PERKEO  PROMINENT 

With  a  view-finder  of  two-thirds  the  full  size 

of  the  picture  (2J  in.  square)  and  of  the  greatest 

brilliance — easy  to  see  and  facilitating  com¬ 

position,  the  Brilliant  takes  standard  8-expo¬ 

sure  3JX2J  in.  films  and  gives  12  2|x2J  in. 

pictures,  an  automatic  numbering  device  being 

fitted.  Neat  and  handy,  the  Brilliant  is  un¬ 

doubtedly  the  “  best  seller  of  this  season. 

With  f,/7.7  Voigtar  anastigmat  lens  £2  15  0 

With  f/6.3  Voigtar  anastigmat  lens  and  3-speed 
shutter  .  £4  5  0 

With  f/4.5  Skopar  anastigmat  lens  and  Compur 

8-speed  shutter . £8  5  0 

For  16  3x4  cm.  exposures  on  a  V.P.  film,  the 

Perkeo  has  the  advantage  that  focussing  by 

a  large  milled  wheel  on  the  outside  of  the 

body  can  be  done  before  or  after  opening  the 

camera.  When  the  release  catch  is  pressed,  the 

baseboard  falls  and  the  front  glides  out. 

An  optical  view-finder  gives  more  accurate 

results,  and  the  Perkeo  is  a  precision  instru¬ 
ment  throughout. 

With  f/4.5  Skopar  anastigmat  lens  and  3- 
speed  shutter . £7  15  0 

With  f/3.5  Skopar  anastigmat  lens  and  Compur 

8-speed  shutter . £10  17  6 

With  f/3.5  Heliar  anastigmat  lens  and  Compur 

8-speed  shutter . £12  15  0 

The  most  advanced  roll-film  camera  of  the 

age,  in  which  every  refinement  and  example 
of  the  science  of  modern  camera  construction 

is  incorporated.  With  its  own  range-finder 

coupled  with  focussing  movement,  an  in¬ 
genious  exposure  meter  fitted  to  the  side  of 
the  camera,  and  the  Voigtlander  Heliar  f/4.5 

lens  in  delayed-action  Compur  shutter,  the 

Prominent  Camera  is  the  most  efficient  instru¬ 
ment  the  advanced  amateur  could  wish  for. 

Takes  standard  8-exposure  3J;X2J  in.  films, 

and  also  gives  16  half-size  pictures  if  desired. 

Price,  including  first  quality 
tan  leather  case  . £26  5  0 

The  Westminster  Photographic  Exchange,  Ltd. 
have  all  these  Voigtlander  Models  on  view  at  each  branch. 

62,  PICCADILLY, 
W.1 

REGent  1360. 

24,  CHARING  X  RD. 
W.C.2 

TEMple  Bar  7165. 

Ill,  OXFORD  ST. 
W.1 

GERrard  1432. 

119,  VICTORIA  ST. 
S.W.1 

Victoria  0669. 

Appointed  an Asso  ciate  ot 

the  Institute 

ol  Amateur 

C i  n  emato- graphers.  Ltd. 
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Can  You  Make  a  Good  Negative? 
By  AT  HOLE  MURRAY. 

IT  is  a  strange  thing  that  whereas most  artists — -whether  they  are 

painters,  musicians  or  architects — 
are  at  great  pains  to  acquire  perfect 

technique  in  their  own  particular 

branch  of  art,  till  they  know  their 

job  so  well  that  they  are  able  to 

express  themselves  quite  clearly,  photo¬ 

graphers  alone — or,  rather,  I  should 

say,  some  photographers — seem  to 
think  that  technical  skill  is  of  minor 

importance.  Possibly  the  reason  is 
that  the  modern  camera  and  film  are 

so  perfect  that  even  a  child  can  produce 

a  good  result— at  least  sometimes. 
It  was,  however,  rather  surprising 

to  read  in  this  journal  a  short  time 

ago  that  "  Technique  automatically attaches  itself  to  an  artist  as  his  ideas 

evolve.”  I  only  wish  it  did  !  The 
gentleman  who  made  that  remark  is  a 

well-known  pictorial  worker  whose 
prints  certainly  show  considerable 
technical  skill  as  well  as  artistic 

beauty.  All  the  same,  it  would  be 
disastrous  if  it  led  a  beginner  to  think 

that  sound  technical  photography  was 
a  matter  that  did  not  need  much 

thought  and  care. 

It  is  quite  true  that  the  idea  in  any 

photograph  that  aims  at  being  more 
than  a  mere  record  is  the  most  im¬ 

portant  thing  of  all,  but  it  is  necessary 
that  this  idea  should  be  well  and 

clearly  expressed.  And  that  means 

good  technique. 

It  really  is  worth  while  doing  every¬ 
thing  to  ensure  that  a  negative  should 

be  as  perfect  as  possible.  No  after- 
treatment  can  ever  quite  compensate 

for  original  errors  of  exposure  develop¬ 
ment.  The  painter  and  the  etcher 

each  have  certain  great  advantages 

over  the  photographer,  but  neither  of 
them  can  compete  with  the  lovely 

quality  in  a  photograph  that  is  the 

result  of  a  perfect  print  made  from 

a  perfect  negative. 

Of  course,  people’s  ideas  of  what 
perfection  is  vary  considerably.  The 

fellow  who  tells  you  that  he  has 

"  never  had  a  failure  in  his  life  ” 
would  probably  fail  to  appreciate  the 
great  skill  required  for  acceptance  at 

any  of  the  big  exhibitions.  But  when 

A  Note  on  the  Value  of  Good  Technique. 
all  is  said,  the  beginner,  though  he 

starts  well,  often  does  not  improve  as 

time  goes  on.  He  is  not  sure  of  him¬ 
self.  He  never  knows  whether  his 

exposures  will  turn  out  well  or  not. 
I  am  convinced  that  this  common 

failure  to  improve  is  due  almost 

entirely  to  want  of  method  in  photo¬ 
graphy.  Correct  exposure  is  the  crux 
of  the  whole  matter.  Development  is 

not  really  difficult,  even  for  the  begin¬ 
ner,  since  it  has  been  reduced  to  a 

rule  of  thumb,  but  exposure  is  another 
matter.  Not  only  do  the  speeds  of 

different  plates  and  films  vary,  but 

the  light  varies,  shutters  vary,  and  so 

does  the  class  of  subject.  This  last 

is  most  important,  though  often 
overlooked. 

Some  few  fortunate  people  seem  to 

possess  a  sixth  sense  which  guides  them 

by  intuition  to  expose  correctly,  and 

make  perfect  prints  every  time.  But 
most  of  us  are  not  made  like  that. 

Even  exposure  meters,  valuable  as 

they  are,  are  not  infallible,  for  there 
is  always  a  personal  element  which  no 
mechanical  instrument  can  altogether 

calculate.  If,  however,  the  photo¬ 

grapher  will  keep  a  record  in  a  note¬ 
book  of  every  exposure  he  makes  he  will 
have  the  best  exposure  meter  in  the 
world,  so  far  as  he  himself  is  concerned, 

for  it  takes  account  of  just  that 

personal  element  that  escapes  the 

ordinary  meter.  This  no  doubt  involves 
a  certain  amount  of  trouble,  but  it 

is  impossible  to  over-estimate  its  value 
A  small  notebook  is  all  that  is 

needed.  Personally,  I  use  the  Wellcome 

Exposure  Record.  This  useful  little 
book  has  many  pages  already  ruled 
in  columns  for  the  necessary  entries. 
All  notes  should  be  made  at  the 

moment  of  exposure,  as  it  is  next  to 

impossible  to  remember  all  the  details 
afterwards.  The  following  details 

should  be  entered  in  the  appropriate 

columns.  (1)  Date,  (2)  number  of 

film,  (3)  make  and  brand  of  film  or 
plate  used,  (4)  time  of  day,  (5)  nature 

of  light,  (6)  stop,  (7)  exposure  given. 
If  an  orthochromatic  screen  is  used,- 
it  should  be  entered  in  column  (3). 

The  last  column  (8)  needs  rather  more 

space  than  the  others.  In  it  is 

entered  the  subject,  and,  later  on — - 
after  development — result,  i.e.,  correct, 

over-  or  badly  under-exposed. 
To  make  an  entry  only  takes  a  few 

seconds,  but  the  record  so  found  will  be 

the  best  exposure  guide  in  the  world. 
Suppose  we  are  photographing  in 

the  woods.  It  is,  shall  we  say,  the 

month  of  June,  and  the  sun  is  shining 

through  the  trees.  We  wonder  what 

exposure  to  give,  and  make  a  guess 
that  i/25th  second  at  f/8  will  be 

about  right.  We  remember  that  on 
a  former  occasion  we  were  taking  a 

similar  subject,  and  on  looking  it  up 

in  our  record  find  that  we  gave  that 

exposure  before,  but  that  as  a  result 
the  film  was  badly  under-exposed. 
We  therefore  give  I  second  at  f/8 
which  turns  out  to  be  correct.  Our 

record  has  saved  us  from  a  bad  blunder. 

There  is  no  nec  l  to  give  further 

examples.  It  adds,  of  course,  to 
the  simplicity  and  the  certainty  of 
the  method  if  the  same  brand  and 

speed  of  plate  or  film  and  the  same 
camera  are  always  used. 

A  careful  use  of  this  system  will 
soon  result  in  a  greatly  improved 

technique.  It  will  also  save  expense 

by  getting  rid  of  much  of  the  waste 
that  so  often  occurs  from  incorrectly 

exposed  films.  After  a  time  the 

photographer  will  have  at  his  dis¬ 
posal  a  large  number  of  entries.  He 
can  then,  if  he  wishes,  discontinue 

making  any  fresh  ones,  except  in  the 
case  of  unusual  subjects.  Instead  he 

can  copy  out  in  a  new  notebook  (which 

can  be  very  small)  a  selection  of 
former  exposures  which  will  guide  him 

in  practically  every  case  he  is  likely 
to  meet. 

Lastly,  it  should  be  remembered 

that  altogethe*  it  takes  much  skill  to 

make  a  good  picture  from  an  in¬ 
correctly  exposed  film,  anybody  can 

make  a  perfect  one  from  a  correctly 

exposed  film.  Development  then 
becomes  almost  automatic,  whilst 

printing — whether  by  contact  or  in  the 
enlarger — gives  no  trouble.  Certainly, 
a  little  method  in  photography  pays 
for  itself  in  every  way. 

New  Westminster  Catalogue. — An  exceedingly  good  and 

comprehensive  "  Catalogue  of  Photographic  Accessories  ” 
has  just  been  issued  by  the  Westminster  Photographic  Ex¬ 
change,  Ltd.  It  consists  of  198  pages,  each  of  which  is  packed 

with  good  things.  It  is  very  freely  illustrated,  and  if  there 

should  be  anything  that  the  ordinary  amateur  or  professional 

could  possibly  require  that  is  not  listed,  we  cannot  imagine 

what  it  can  be.  Not  only  is  every  type  of  article  fully  des¬ 
cribed,  but  all  the  different  variations  of  that  type  are  also  fully 

dealt  with.  To  quote  two  examples,  there  are  no  fewer  than 

eight  separate  makes  of  tilting  tripod  tops,  and  eighteen  differ¬ 

ent  kinds  of  dark-room  lamps  described  and  illustrated.  The 
only  regret  the  possessor  of  this  catalogue  can  possibly  have 
is  that  his  bank  balance  will  not  enable  him  to  go  and  order 

all  the  desirable  gadgets  for  which  his  soul  will  yearn.  T-his 
catalogue  will  be  sent  post  free,  provided  The  Amateur 

Photographer  is  mentioned,  upon  application  to  the  West¬ 
minster  Photographic  Exchange,  Ltd.,  at  any  of  their  addresses, 

viz.,  1 19,  Victoria  Street,  S.W.i  ;  in,  Oxford  Street,  W.i  ; 

24,  Charing  Cross  Road,  W.C.2,  and  62,  Piccadilly,  W.i. 
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oil)  to  mafo 

PRESS 

By 

C.  HODGE. 

Here,  I  consider,  we  have  a  really  brilliant  piece  of  work,  for 

how  many  photographers  could  enter  a  pigsty  (literally)  and 

find  anything  except  the  usual  close-up  of  a  porker  ?  No  ; 
the  man  who  took  this  asked  a  few  questions  before  he  started 

work,  and  one  of  the  farm  hands  casually  mentioned  that  the 

pigs  always  clambered  up  the  sides  of  their  pens  when  they 
heard  the  rattle  of  the  buckets  at  feeding  time.  Right, 

Backs  to  the  Front  at  Worthing. 

MANY  amateur  photographers  ask  the  same questions  regarding  free-lance  Press  photo¬ 

graphy.  “  What  must  I  photograph  ?  ”  and 

“  What  subjects  are  likely  to  prove  saleable  ?  ” 
It  is  impossible  to  answer  these  questions  hs  directly  as 

they  are  asked,  but  in  this  brief  article  a  few  helpful  hints 

are  given  to  would-be  free-lances  who  consider  themselves 
capable  of  taking  pictures  worthy  of  reproduction  in  the 
illustrated  newspapers. 

The  “  news  ”  side  of  Press  photography  is  purposely 
avoided,  because  the  average  amateur  would  be  well  advised 

to  ignore  topical  events, 'as  results  generally  would  be  hardly worth  the  effort  and  the 

subjects  are  generally 
well  covered  by  staff 

photographers.  The 

photographs  that  are 

reproduced  here  were  all 
taken  recently,  and  all 

have  appeared  in  many 

newspapers  and  period¬ 
icals.  Their  appeal 
is  undoubted,  and  yet 

they  can  scarcely  be 

described  as  news  pic¬ 
tures.  What  then  is  the 
secret  of  their  success  ? 

In  each  case,  quite  defi¬ 
nitely,  the  brains  behind 
the  camera.  Ideas  are 

as  valuable  as  good 

photography,  and  one  is 

dependent  on  the  other. 

Let  us  take,  for  in¬ 

stance,  the  pig  picture.  One  summer  day  in  the  Park. 

How  to  see  the  procession,  or,  the 

obliging  policeman. 

thought  the  photographer,  I’ll 
hang  around  until  then. 

The  result  is  quite  an  unusual 

and  new  picture,  and  it  im¬ 
mediately  caught  the  eyes  of 
art  editors.  A  snappy  caption 

is  essential  with  such  pictures, 

and  the  one  that  accompanied 

this,  “  Farmyard  Scandal,”  left little  to  be  desired. 

As  regards  the  picture  of  the 
two  babies  in  a  pram  no  doubt 

many  will  say,  “I  fail  to  see  the difference  between  that  and  any 

other  baby  picture.”  Well,  first and  foremost,  the  photography  is 

Ihe  AMATEUR  PHOTOGRAPHER 
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looked  at  Regent’s  Park  from  this  point  of  view  before. 
We  now  come  back  to  the  original  questions.  My  re¬ 

marks  on  the  photographs  reproduced  here  should  show 

the  free-lance  that  he  must  study  his  subject  in  an  intel¬ 
ligent  manner,  consider  possible  new  angles,  realise  that 
there  may  be  a  story  on  his  own  doorstep,  and  try  and  see 
something  beautiful  even  in  the  most  ordinary  thing  in 

everyday  life.  He  must  also  be  conversant  with  happenings 

from  day  to  day  so  that  he  may  add  a  note  of  topicality. 

in  conclusion,  make  your  pictures  live.  It  will  be  noticed 
that  all  the  examples  given  include  living  subjects.  As  to 

what  pictures  to  take,  study  the  columns  of  the  newspapers 

and  get  ideas  that  way. 
There  are  hundreds  of  potential  subjects  lurking  under 

your  very  noses  if  you  will  only  try  and  see  below  the 
surface.  Such  pictures  as  you  see  here  are  not  obvious  ; 

you  must  be  able  to  see  a  little  farther  than  the  other 

fellow,  and  my  advice  is  "  take  care  and  take  your  time.” 

Successful 
PICTURES 

excellent  and  obviously  a  tremendous 

amount  of  patience  must  have  been 

expended  in  getting  such  a  delightful 

study  of  childhood.  I  think,  however, 

that  the  greatest  scoring  point  in  this 

picture  is  the  contrasting  expressions  of 
the  two  babies. 

The  familiar  “  bathing  belle  ”  picture 
does  not  seem  too  popular  these  days, 

and  it  may  seem  surprising  to  some 
that  such  a  picture  as  here  seen  should 

appear  in  many  papers.  The  reason  is 
not  far  to  seek.  At  the  time  the  picture 

was  taken  there  was  plenty  of  news 

about  “  backless  costumes  ”  floating 
around,  and  it  did  not  take  much 

Farmyard.  Scandal. 

intelligence  to  link  up  this  story  with  the  picture. 

The  picture  was  reproduced  for  two  reasons.  It  was 

issued  while  the  story  was  still  news,  and  the  camera-man 
had  the  sense  to  find  some  modern  costumes  so  that  the 

picture  simply  shouted  that  it  was  new.  I  emphasise  the 
last  remark  because  art  editors  are  rather  suspicious  about 

so-called  bathing  pictures  and  often  doubtful  of  their 

vintage.  Don’t  tell  them  in  your  captions  that  the  pictures 
are  new  ;  let  them  see  by  the  picture. 

The  snapshot  of  the  child  looking  through  the  police¬ 

man’s  legs  made  a  more  popular  picture  than  the  procession 
itself,  and  the  view  in  Hyde  Park  after  a  rain-storm  was  a 
topical  snap  of  a  typical  subject. 

Finally,  the  scene  in  Regent’s  Park.  Apart  from  being 
a  pretty  picture,  there  is  little  to  recommend  it  until  it  is 

pointed  out  that  the  London  traffic  is  roaring  by  noisily  a 

couple  of  hundred  yards  away.  Add  that  fact  to  the  heat¬ 
wave  news,  and  you  have  something  topical  and  decidedly 

interesting.  I’m  willing  to  bet  that  few  Londoners  know 
of  such  an  Arcadian  retreat  in  the  heart  of  the  Metropolis, 

and  it  is  certain  that  few  photographers  have  ever “  For  what  we  are  about  to  receive  .  .  .' 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

ILLUSTRATING  BOOKS  BY  PHOTOGRAPHY. 
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NOTES  L  NOTIONS 

Jor  the 

LESS  ADVANCED 
WORKER 

FOR  certain  classes  of  books  there  is,  in  my  opinion, no  better  form  of  illustration  than  photographs,  or, 

in  most  cases,  reproductions  of  them.  In  the  earlier 

days  of  photography  several  books  were  published  illus¬ 

trated  with  albumen  or  carbon  prints  ;•  and  to-day  blocks 
from  photographs  are  used  in  their  thousands  for  illustrating 
books  which  lend  themselves  to  this  treatment. 

To  my  mind,  however,  little  but  failure  has  attended 

attempts  to  make  illustrations  by  "  dressing  up  ”  characters 
and  photographing  them  in  a  more  or  less  appropriate 

“  location.”  This  sort  of  thing  can  be  done  best  by  the artist. 

I  am  going  to  suggest  that  the  photographic  beginner 
can  use  his  camera,  however  simple,  to  take  subjects  that 

are  mentioned  and  described  in  books.  Being  a  book 

lover  myself,  I  do  not  advocate  sticking  such  photographs 

into  the  book  itself  ;  they  may  well  be  kept  in  an  -envelope 
inside  the  cover,  with  descriptive  captions  or  references  to 

the  pages  on  which  the  subjects  are  mentioned. 

Wishing  to  illustrate  my  point  in  a  simple  way,  and 

Riceyman  Steps. 

having  but  little  time  for  the  purpose,  I  bethought  me  of 

Arnold  Bennett’s  "  Riceyman  Steps,”  the  scene  of  which 
I  knew  well.  So  I  put  a  small  camera  in  my  pocket,  and 

made  for  King’s  Cross  Road. 
The  first  chapter  of  the  book  opens  with  “  the  gentle, 

broad  acclivity  of  Riceyman  Steps,”  and  although  many  of 
the  names  are  fictitious,  others  are  actual,  and  there  is  no 

difficulty  about  identification.  “  Riceyman  Steps,  twenty 
in  number,  are  divided  by  a  half-landing  into  two  series  of 
ten.  It  had  a  picturesque  air,  with  all  its  outworn  shab¬ 
biness,  grime  and  decay.  The  steps  leading  up  to  Riceyman 

Square,  the  glimpse  of  the  Square  at  the  top,  with  its 

church  bearing  a  massive  cross  on  the  west  front,”  and  so  on. 
"  The  abandoned  and  decaying  mission  hall  ”  on  the 

north  corner  of  the  space  leading  to  the  steps  has  vanished, 

and  the  site  is  surrounded  by  hoardings.  Mrs.  Arb’s  little 

St.  Andrew's,  Riceyman  Square. 
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INNOVATION 
New  Model  with  focal-plane  shutter  giving  1  /5th,  1/1  Oth 

up  to  1/1 ,000th  second. 
Controlled  by  one  knob,  the  Contax  gives  four  groups  of  speeds. 
■I  TIME  GROUP 

•  Time  and  £  second. 

2

 

 

NIGHT  PICTURES  
GROUP 

•
 
 

I/5th  

and  

l/10th  

second. 

3

 

 

NORMAL  
GROUP 

•  (for  average  subjects)  I/25th,  l/50th,  l/100th  second. 

4

 

 

SPORTS  
GROUP 

•  1/lOOth,  l/200th,  l/500th  and  1/1, 000th  second. 

The  CONTAX— The  SUPREME  MINIATURE  CAMERA 
The  Contax  takes  36  or  12  exposures  on  perforated  cin6  film  24x36  mm. 

£  All-metal  focal-plane  shutter. 

^  Long  base  range-flnder. 

A  Choice  of  eight  lenses  varying  In  focus  from  1 J-in.  to  7 -in. 
w  focus  and  apertures  from  i/ 1.5  to  f/8. 

£  Easy  daylight  loading  and  wide  choice  of  negative  material. 

ZEISS  IKON  LTD. 11,  MORTIMER  HOUSE, 
MORTIMER  STREET,  LONDON,  W.1 

Ask  for  free  descriptive  matter,  or  better 
still,  ask  your.dealer  to  show  you  a  Contax. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
17 



WALLACE  HEATON  SAYS 

Focussing  Magnifier  enables 
you  to  focus  as  fine  as  a 
hair  in  a  second. 

EXCHANGES ! 
Highest  allowances  made 

on  your  present  camera 
in  part  exchange  for  the 
Automatic  Rolleiflex. 

“YOU’LL  GET  A  BETTER  PICTURE 
WITH  THE  AUTOMATIC 

ROLLEIFLEX 
,X-  Ground-glass  Screen  shows  your 
^  picture  actual  size  right  way  up. 

With  f/4.5  Zeiss  Tessar. 
YOURS  for  46  8 
and  8  similar  monthly 

payments. 
Cash  price  £20 

With  f/3.8  Zeiss  Tessar. 
YOURS  for  52.6 
and  8  similar  monthly 

payments. 

Cash  price  £22  10s. 

THE  LEADING  ROLLEIFLEX  SPECIALISTS  : 

WALLACE  HEATON  ltd. 
119,  NEW  BOND  STREET, 
And  at  47,  Berkeley  Street >  LONDON,  W.1 

There’s  no  chance  of  uncertain  results  with  the  all-automatic 
action  of  the  Rolleiflex.  Speed,  dull  light,  difficult  subjects,  are 
simplified  by  automatic  control  of  hood,  diaphragm  stop,  shutter 
speeds  and  focussing  magnifier.  The  6  x  6  cm.  model  takes  12 
pictures  on  3ix2J  roll  film,  and  the  4x4  cm.  model ^akes 
1  2  pictures  on  V.P.  roll  film.  Write  for  literature  from 

Phones  :  MAYFAIR  0924-5-6-7. 

18 PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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The  North  Corner. 

shop  will  be  looked  for  in  vain  ;  nor  is  the  building  at  the 
south  corner  the  bookshop  of  Mr.  Earlforward. 

The  author  is  severe  in  his  descriptions  of  the  locality, 

which  has  probably  improved — ^specially  Riceyman  Square 
- — since  1919.  Here  is  part  of  his  description  of  the  church. 

"  St.  Andrew’s,  of  a  considerably  mixed  Gothic  character, 
had  architecturally  nothing  whatever  to  recommend  it. 

Its  general  proportions,  its  arched  windows,  its  mullions, 

its  finials,  its  crosses,  its  spire,  and  its  buttresses,  were  all 

and  in  every  detail  utterly  silly  and  offensive.  The  eye 

could  not  rest  anywhere  upon  its  surface  without  pain.” 
The  description  of  the  surrounding  Square  is  still  worse, 

and  at  present  quite  unjustified.  But  all  can  still  be 

photographed  as  it  stands. 

There  would  be  no  difficulty  in  locating  Rowton  House, 

and  the  vast  post  office  premises  known  as  Mount  Pleasant. 

And  anyone  who  knows  London  could  easily  find  the  tablet 

on  which  Mrs.  Arb  read,  “  The  Priory  Church  of  the  Order 
of  St.  John  of  Jerusalem,  consecrated  by,  Heraclius, 

Patriarch  of  Jerusalem,  10th  March,  1185.” 
It  is  difficult  to  know  where  to  draw  the  line  in  collecting 

illustrations.  For  example,  in  this  book  there  is  the  visit 

to  Madame  Tussaud’s,  and  the  effect  on  Mr.  and  Mrs. 
Earlforward  of  some  of  the  tableaux — the  death  of  Nelson, 

Gordon’s  last  stand,  and  so  on. 
But  whatever  may  be  included  or  omitted  I  would 

strongly  caution  the  beginner — and  any  and  every  photo¬ 

grapher,  for  that  matter — against  attempting  to  recon¬ 
struct  and  photograph  such  a  scene  as  the  finding  of  the 

bookseller’s  body  by  Mr.  Belrose.  "  This  will  upset  the 

Steps,  this  will,”  he  said.  ”  I  have  never  seen  anything 

like  this  before.”  And  he  might  say  the  same  about 

The  South  Corner. 

any  photograph  purporting  to  illustrate  the  incident. 

I  do  not  say  that  “  Riceyman  Steps  ”  is  a  particularly 
good  example  of  a  book  for  which  certain  photographic 
illustrations  could  be  found.  It  is  certainly  nothing  like 

as  promising  as  many  other  books  I  know.  I  could  find 

and  photograph  perhaps  a  score  of  places  mentioned  in  the 
book,  but  they  would  be  quite  inadequate  as  satisfactory 
illustrations,  inasmuch  as  the  tale  is  essentially  one  of 

human  interest.  The  actual  buildings  and  localities  are 

only  incidental. 
The  reader  must  know  of  many  books  which  deal  with 

places  within  his  reach,  and  it  is  quite  interesting  to  identify 
some  of  those  which  have  been  more  or  less  disguised,  and 

given  fictitious  names.  W.  L.  F.  W. 

“ NATURE  IN  WINTER”  COMPETITION 

THE  competition  that  was  organised  at  the  beginning  of the  year,  in  which  Messrs.  Jonathan  Cape,  Ltd., 

offered  cash  prizes  and  copies  of  Mr.  Beverley  Nichols’ 

books  for  photographs  of  "  Nature  in  Winter,”  attracted 
a  considerable  number  of  entries.  The  awards  are  as 

follows  : 

First  Prize,  £5'  5s. — A.  J.  Woodley,  2,  Redcliffe  Street, 

Worcester:  "  Then  came  the  frost”  (quotation  from  “  Down 

the  Garden  Path  ”). 
Second  Prize,  £3  3s. — A.  H.  Robinson,  Derwent  House, 

West  Ayton,  Yorks  :  “  The  Snow  has  stopped  ”  (quotation 

from  "  Evensong  ”). 
Third  Prize,  £2  2s. — Arthur  Keen,  328,  14th  Avenue  East, 

Calgary,  Canada:  ‘‘When  the  days  are  exceptionally  bitter 

in  the  very  frozen  heart  of  winter  ”  (quotation  from  “  Down 
the  Garden  Path  ”). 

Six  prizes  of  copies  of  Mr.  Beverley  Nichols’  books  to  : 
E.  M.  Walden,  5,  Hawkhurst  Way,  West  Wickham,  Kent  : 

"  We  are  now  in  the  depths  of  winter  ”  (from  “  Down  the 

Garden  Path  ”)  ;  Mrs.  Lyne,  Bredenbury  Rectory,  Hereford  : 

“  I  will  not  have  it  draped  with  Nature’s  dust  sheets  ”  ; 
G.  R.  Hinks,  4,  Lindsay  Avenue,  Levenshulme,  Manchester  : 

“  Scattering  Crumbs  and  Crusts  ”  (from  "  Are  they  the  same 

at  home  ?  ”)  ;  J.  H.  Clark,  304,  Camberwell  New  Road, 

S.E.5  :  “  I  will  not  have  it  draped  with  Nature’s  dust  sheets  ”  ; 

George  Norton,  55,  Avenue  Parade,  Accrington  :  "  Defying 

the  winds  that  sweep  about  it  ”  (quotation  from  "  Women 
and  Children  Last  ”)  ;  David  Leigh,  Whitehaven,  Harborough 

Road,  Northampton:  ‘‘The  snowdrops  are  swaying  .  .  .” 
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Mr 

No. 

C  LX  XXIV. 

cr Mr. 

HENRY  G. 

GOULDEN. 

Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

"  ALTHOUGH  I  have  been  asked 

£\  to  contribute  to  this  series, 

I  am  afraid  that  my  methods 

differ  but  very  little  from  those  of 

others.  The  production  of  a  successful 

picture,  in  my  opinion,  depends  to  a 
great  extent  on  the  ability  of  the 

individual  to  ‘  see  ’  a  subject,  and 
to  compose  it  ;  the  technique  itself, 
once  it  has  been  mastered,  becomes 
more  or  less  mechanical. 

“  Curiously  enough,  although  I  am 
a  Londoner,  very  few  of  my  pictures 
are  obtained  in  London.  As  a  rule 

I  photograph  anything  that  happens 

to  take  my  fancy  ;  but  my  pet  sub¬ 
jects  are  harbour  studies,  landscapes, 

and  the  play  of  sunlight  and  shadow' 
among  old  buildings.  The  majority 

of  these  subjects  I  secure  during  a 

The  Ferry  Boat. 

holiday  in  the  West  Country  during 
the  summer. 

“  My  camera  on  all  occasions  is  a 
3|X2|  reflex,  with  a  5|-in.  lens,  f/4.5, 
nearly  always  used  at  full  aperture. 

My  sensitive  material  consists  of 
Soft  Gradation  pan.  plates,  sometimes 

used  in  conjunction  with  an  Alpha 

filter,  and  orthochromatic  film  packs 

as  a  stand-by.  These,  with  a  home¬ 
made  changing-bag,  which  folds  into 
very  little  space,  complete  my  holiday 

equipment. 
“  When  on  holiday,  all  my  plates, 

after  exposure,  are  carefully  packed  in 

the  original  wrappings,  and  the  boxes 
numbered.  On  arriving  home  my 

holiday  commences  again,  this  time, 

of  course,  in  the  dark-room.  My 
negatives  are  developed  singly  with 

By  Henry  G.  Goulden 

M.Q.  in  total  darkness,  and  as  I  make 
a  numbered  record  of  all  my  exposures 

I  know  exactly  what  negative  I  have 

in  the  developer,  and  treat  it  accord¬ 
ingly.  Sometimes  when  I  have  made 
an  exposure  on  a  dubious  subject 

I  alter  my  methods,  and  after  de¬ 
sensitising  I  develop  by  inspection. 

“  Although  I  never  use  an  exposure 
meter  this  is  not  quite  so  risky  as 

it  may  seem,  for  I  have  a  complete 
record  of  every  exposure  I  have  made 

during  the  past  seven  years.  Of  course, 
I  meet  with  failure  occasionally,  but 

experience  is  a  great  teacher,  and  I 
am  always  ready  to  profit  by  these 
errors. 

“  For  my  printing  medium  I  use 
chloro-bromide  papers  exclusively,  de¬ 

veloping  with  glycin,  and  with  a 
negative  of  average  density  I  try  to 

get  a  print  of  a  pleasing  brown-black. 
This  is  usually  obtained  by  developing 

for  three  to  four  minutes  at  a  tempera¬ 
ture  of  about  65  degrees.  After 

fixing  and  washing  I  may  emphasise 

certain  high-lights  with  ferricyanide. 

When  dry  the  print  is  subjected  to 

the  well-known  ‘  dope  ’ — two  parts  of 
turpentine,  and  one  part  each  of 
linseed  oil  and  copal  varnish.  At 

this  stage  I  tone  down  any  obtrusive 

high-lights  that  need  it. 

“  With  the  exception  of  these 
slight  modifications  my  prints  have 

hitherto  been  quite  '  straight,’  but  I 
have  a  sneaking  regard  for  those  who 

are  capable  of  combining  two  or  more 
negatives  into  one  picture.  My  efforts 
in  this  direction  so  far  have  only  met 

with  failure  ;  but  I  have  a  few  nega¬ 
tives  carefully  stored  that  I  hope  one 

day  to  blend  into  the  perfect  master¬ 

piece. 

“  I  have  been  a  member  of  two 

postal  camera  clubs,  and  the  help  I 

have  received  from  my  fellow  mem¬ 
bers,  together  with  the  criticisms 

received  each  month  in  ‘  The  A.P.’ 

competitions,  has  been  of  great  value.” 
20 
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ON  HAMPSTEAD  HEATH.  By  Henry  G.  Goulden. 

( See  article,  “  How  1  make  my  Exhibition  Pictures,"  on  the  opposite  page.) 
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HEAVING. 

By  S.  J.  Kharegat. 

(India.) 

( From  the  Colonial  and  Over  seas~  Competition.) 
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BUSY  FINGERS. 

(From  the  Colonial  and  Overseas  Competition.) 

By  S.  H.  Keith. 
(South  Africa.) 
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4. —  “  The  Chart." 

By  W.  E.  G.  Muir. 
5. — "Lancets."  6. — “  Where  is  the  Dicky  Bird?" 

By  H.  L.  Wigmore.  By  Robert  E.  Peachey. 

— “  Next  Man  In. 

By  W .  J.  Hunt. 
2. — “  Siesta." 

By  Miss  Rosemary  Doria  Madingley. 3.—"  The  Hand  Mill" 
By  Them.  Anastassiadis. 
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Some  Critical  Comments  ”  %?***  “ 

THERE  is  a  good  deal  that  might be  commended  in  “  The  Hand 

Mill  ” — No.  3  of  the  prints 
reproduced  on  the  opposite  page — 
notably  the  way  in  which  the  brilliance 

of  the  sunshine  is  suggested,  and  the 

manner  in  which  the  figures  have 

been  caught  ;  but  its  maker,  Them. 
Anastassiadis,  would  have  been  well 

advised  to  have  included  just  a  little 

more  space  below  the  figures. 

Stability  and  Strength. 

With  the  foreground  so  light  and  the 

two  figures,  more  especially  the  male,  so 

near  the  base,  there  is  just  a  suspicion 
of  a  lack  of  sufficient  foundation, 

whereas,  if  about  another  quarter-inch 
were  added,  particularly  if  it  enabled 

a  dark  tone  to  be  incorporated,  the 

.■stability  and  strength  of  the  arrange¬ 
ment  would  be  vastly  enhanced. 

The  addition  might  have  meant  the 

sacrifice  of  some  of  the  upper  portion, 
but  that  would  have  been  no  loss,  for 

the  light  of  the  sky  conflicts  to  some 

extent  with  that  falling  on  the  figures. 

In  their  neighbourhood,  if  not  within 

their  outlines,  the  most  powerful  lights 

and  darks  should  be  placed,  in  order 

that  the  interest  may  be  concentrated 

upon  them,  and  the  other  lights 

scattered  about  the  print  tend  to 

minimise  their  importance. 
For  this  reason,  too,  those  on  the 

right  might  be  toned  down  by  a  little 

local  extra  printing,  as  well  as  those 
at  the  top  and  near  the  base  line, 

when  the  figures  would  stand  out  in  a 

way  that  would  be  astonishing,  con¬ 
sidering  their  present  tendency  to 
become  merged  in  their  setting. 

A  factor  that,  in  a  measure,  may 
contribute  to  the  sense  of  confusion 

is  that  the  point  of  sharpest  focus  is 

beyond  the  figures,  the  wall  in  the 
distance  being  better  defined  than 

anything  else. 

Defining  the  Subject. 

What  has  happened  is  that  the 

camera  has  been  insufficiently  ex¬ 
tended,  and  that  it  has  been  set  for 

objects  too  far  off.  The  objects  to 

be  focussed  upon,  in  a  subject  of  this 

character,  are  the  figures.  They  should 

be  more  sharply  rendered  than  any¬ 
thing  else,  and,  if  the  camera  is  set 

by  means  of  a  focussing  scale,  the 

precise  distance  between  it  and  the 

subject  should  be  accurately  judged  or 
measured,  and  the  camera  set  to 

scale  accordingly.  If  the  image  is 
directly  focussed  on  a  screen,  it  should 

be  fairly  easy  to  see  that  the  figures  are 
the  most  sharply  focussed. 

Too  great  diffusion  elsewhere  should, 
of  course,  be  avoided  by  stopping  down 

and  adjusting  the  exposure  to  corres¬ 
pond  ;  but,  in  a  case  like  this,  where 
there  is  very  little  depth,  it  should  not 
be  essential,  the  very  slight  falling  off 

that  would  be  perceptible  in  the 
distance  being  immaterial. 

In  a  subject  like  No.  1,  “  Next  Man 

In,”  by  W.  J.  Hunt,  the  diffusion  in 
the  setting  is  an  advantage,  for  it 

evens  up  its  tone,  and  prevents  it 

from  displaying  any  minor  differences 
that  would  tend  to  draw  the  attention 

away  from  the  figure.  The  face  itself, 
it  will  be  seen,  is  dead  sharp,  as  it 
should  be.  It  is  much  nearer  the 

camera,  and  the  setting  is  farther  off, 
than  was  the  case  in  the  foregoing 

example,  so  that,  naturally,  the  differ¬ 
ences  would  be  more  pronounced. 

Personality  and  the  Picture. 

The  portrait  is  quite  good  work, 

although  it  seems  to  betray  the  in¬ 
fluence  of  the  professional  in  pose  and 

arrangement,  whereas,  speaking  gener¬ 
ally,  it  is  better  to  think  out  a  method 
for  ourselves  and  develop  it,  rather 

than  take  other  people’s  efforts  as  a 

guide. 
By  so  doing,  at  least  after  initial 

efforts,  the  tendency  is  to  develop  a 

personality  in  our  work  that  is  ex¬ 
pressive  of  our  individuality,  and,  as 

we  progress,  our  work  will  become 
distinctive. 

It  could  scarcely  be  expected  that 
such  a  stage  could  be  recognised  in  a 
collection  of  the  work  of  beginners,  but 

it  is  never  too  early  to  commence  on 

the  right  path,  and,  while  guidance 
should  be  accepted  from  the  more 

experienced,  our  own  point  of  view 
should  be  retained  in  reserve. 

At  all  events,  the  little  subject  of 

No.  6,  “Where  is  the  Dicky  Bird?”  by 
R.  E.  Peachey,  is  beginning  early,  for 

the  note  of  scepticism  in  the  expression 

is  pronounced.  The  features  are  well 

rendered,  and  the  expression  excel¬ 

lently  caught,  but  the  setting — to  be 

quite  frank — is  atrocious,  and  some¬ 
thing  like  the  evenness  of  No.  1  should 
and  could  have  been  contrived. 

Setting  and  Surroundings. 

No.  4,  “  The  Chart,”  by  W.  E.  G. 
Muir,  is  better  in  this  respect,  although 
the  contrast  between  the  dark  of  the 

figure  and  the  light  of  the  surroundings 
seems  too  great. 

As  a  general  rule,  the  setting  should 
be  of  a  tone  somewhere  between  the 

lights  and  darks  of  the  figure,  and, 

while  it  may  be  modulated  if  the 
circumstances  seem  to  demand  it, 

the  contrasts  of  the  setting  should 

be  markedly  less  than  that  of  the 

subject  proper.  Here,  the  surround¬ 
ings  are  too  light,  but  the  tone  is 
even  enough  ;  but,  in  the  case  of  No.  6, 
the  inclusion  of  so  many  unnecessary 

accessories  in  the  lower  half,  and  the 

pronounced  pattern  of  the  setting  in 

the  upper,  form  a  cause  for  distraction 
that  should  never  be  permitted  to 

appear. 

Something  of  the  same  feeling 
arises  from  the  inclusion  of  the  sky 

in  No.  2,  “  Siesta,”  by  Miss  R.  D. 
Madingley,  its  brightness  tending  to 

pull  the  attention  away  from  the 

figure,  which  should  be  the  main 

attraction.  A  somewhat  higher  view¬ 

point,  if  possible,  the  camera  being 
directed  downwards,  would  enable 

the  sky  to  be  excluded,  and,  on 
another  occasion,  the  expedient  might 

be  adopted. 

Sources  of  Distraction. 

Patches  of  light  such  as  this  are 
sources  of  distraction.  They  diffuse 

the  appeal,  which,  instead  of  being 

concentrated  upon  the  one  thing — 

the  subject — is  spread  over  the  whole 

picture  area. 
The  gain  which  accrues  when  the 

picture  is  not  complicated  by  the 

inclusion  of  the  sky  is  to  be  seen  in 

No.  5,  “  Lancets,”  by  H.  L.  Wigmore, 
for  the  attention  is  centred,  and  well 

held,  by  the  glow  of  sunshine  on  the 
facing  wall.  Though  good  in  this  way 
and  excellent  in  its  craftsmanship,  the 

print  could  do  with  a  bit  more  fore¬ 
ground,  for,  with  the  present  restriction 
there  is  a  feeling,  as  there  was  in  No.  3, 

of  the  lack  of  a  satisfactory  sense  of 

stability.  “  Mentor.” 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“  HEAVING/’  by  S.  J.  Kharegat. 

POSSIBLY  the  most  notable  things in  this  picture  are  the  effect  of 

evening  sunshine,  in  the  first 

place,  and,  in  the  second,  the  very 
attractive  form  assumed  by  the  group 
of  figures.  The  first,  naturally  enough, 
forms  the  main  motive,  but  it  takes 

effect  from,  and  exists,  partly  through 
the  presence  of  the  second,  and  the 

latter  it  is  that  provides  the  chief 
centre  of  interest. 

Figures  in  Sunshine. 

It  more  often  happens* 
perhaps,  that  where  both 

figures  and  a  motive  of  sun¬ 

shine  form  the  pictorial  con¬ 
tent,  that  the  sunshine 

actually  finds  expression  by 
its  effect  upon  the  figures  (1), 
but,  in  this  instance,  there 

is  an  exception,  inasmuch  as 

the  light,  at  its  brightest,  is  to 
be  seen  on  the  white  hull  of 
the  vessel  (2). 

I  hat  the  light  in  question 
has  a  pull  is  undeniable,  but, 
regarded  as  an  item  of  the 

subject,  the  vessel,  being 
inanimate,  has  not  the  at¬ 

traction  attaching  to  the 

human  interest'excited  bv  the 
figures.  This  is  innate,  and 
to  that  attraction  must  be 

added  the  pull  imparted  by 
force  of  position,  the  group 
falling  athwart  two  of  the 
intersections  of  thirds  which 

form  the  strong  points  of  a 

picture — explained  at  length 
in  the  corresponding  columns  of  last 

week's  issue  of  this  journal. 
On  these  grounds,  the  claim  to  prime 

importance  on  the  part  of  the  group 
is  indisputable,  and,  by  the  connection 
created  by  the  cast  shadows  the  pull 
of  the  light  and  that  of  the  figures 
are  united. 

So  that,  though  they  are  separate 
elements,  and  the  motive  finds  ex¬ 

pression  at  its  fullest  on  the  secondary, 
there  is  no  suggestion  of  disharmony, 
and  unity  is  preserved.  The  strong 
radial  fines  of  the  vessel,  the  waves, 
horizon  and  reflections,  also  have  an 
influence,  each  leading  up  to  the 
group  and  further  stressing  its  sig¬ 
nificance,  while  its  formation,  with 

its  suggestion  of  the  pyramid,  is 
not  without  a  strength  of  its  own. 

The  Pyramidal  Form. 

The  dotted  fines  on  the  accompany¬ 

ing  sketch  give  an  indication  of  the 

application  of  this  particular  forma¬ 
tion.  It  will  be  seen  that  the  base 

of  the  pyramid  is  suggested  by  a  fine 

drawn  through  the  feet  of  the  various 

members  of  the  group,  the  right-hand 

side  passing  upwards  through  the 
shadows  of  the  figures  to  the  arm  of 
that  figure  on  the  extreme  right,  and 

from  thence  to  beyond  the  top  of  the 

print,  while  the  left-hand  side  descends 
through  the  figure  on  the  left  to  meet 
the  base  fine  outside  the  picture. 

The  form  is  not  complete,  nor  is  it 

necessary  that  it  should  be.  Both  the 

apex  and  left-hand  base  angle  are 
missing,  but  it  is  sufficient,  for  the 

purpose  of  construction,  if  the  for¬ 
mation  is  suggested.  How  far  the 

shape  of  the  group  conforms  to  the 

precise  geometrical  form  of  a  pyramid 
is  disclosed  in  the  sketch,  and  it  will 

be  observed  that  it  approximates, 

roughly,  to  it  in  the  major  portion. 
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It  would  not  do  for  the  form  to  be  so 

closely  adhered  to  that  it  became 
obvious,  for,  did  such  a  contingency 

exist,  it  would  defeat  its  object  by 

drawing  attention  to  the  construction, 
whereas  it  is  the  function  of  construc¬ 
tion  not  to  invite  attraction  to  itself 

but  to  confer  it  upon  that  which  forms 
the  centre  of  interest. 

Even  without  the  shadows  on  the 

right,  there  would  be  quite  enough  of 
an  indication  of  the  form  to 

retain  its  properties  of 

strength  and  stability,  quali¬ 
ties  which,  in  this  instance, 
are  easily  seen. 

Harmonious  Quality. 

It  is  these  qualities,  too, 

which  assist  in  the  trans¬ 
mission  of  the  sense  of  unity 

initiated  by  the  connection 
established  by  means  of  the 
cast  shadows  of  the  figures 
comprising  the  group. 

That  is  a  factor  of  no  little 

importance,  and  not  less  of 
moment  is  the  harmony  of 

tone  present  throughout  the 

picture.  This  owes  its  exis¬ tence  to  the  soft  and  mellow 

fighting,  it  being  a  charac¬ teristic  when  the  sun  is  low 

in  the  heavens,  and,  to  some 

extent,  to  the  excellence  of 
the  technique.  The  fighting 

provides  the  softness  and  the 
workmanship  enables  it  to  be 

truthfully  recorded. 

But,  besides  its  mellow 

quality,  there  is  a  further  beauty  in  the 

fighting  in  that  it  emphasises  the  vertical 
planes  at  the  expense  of  the  horizontal, 

causing  them  to  appear  brighter  than 
the  sky.  Under  the  more  usual  lighting 

of  midday,  particularly  in  the  Tropics, 
the  inclination  is  to  stress  the  hori¬ 

zontals  at  the  expense  of  the  verticals. 

Beyond  its  beauty,  a  low  fighting 
has  the  effect  of  more  strongly  bringing 

forward  whatever  happens  to  be  the 
centre  of  interest,  for  such  items 

almost  always  are  found  in  the  vertical 

plane,  and  the  additional  emphasis 
imparted  by  this  lighting  endows 
them  with  a  novelty  that  can  be 

attained  by  no  other  means. 
“  Mentor.” 
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to  the  Editor The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents . 

THE  MINIATURE  CAMERA. 

Sir, — I  read  with  interest  Mr.  J.  Straton’s  letter  in  this  week’s 

"  A.P.”  on  the  advantages  of  the  miniature  camera,  but  at  the 
same  time  I  think  that  what  he  gains  on  the  swings  he  loses 
on  the  roundabouts. 

I  have  got  over  the  difficulty  of  carrying  my  camera  in  a 
leather  case  over  my  shoulder  in  this  wise. 

I  went  to  my  tailor,  told  him  I  was  in  the  habit  of  carrying 

a  camera  in  the  pious  hope  of  getting  a  “  scoop  ”  photograph 
one  day,  and  asked  him  to  make  me  a  poacher  pocket  on  the  in¬ 
side  left  of  my  lounge  coat.  I  showed  him  the  camera  (9X12 

Etui)  and  he  made  me  a  fine  pocket  big  enough  to  hold  the 

camera  with  a  film-pack  adapter.  He  put  an  inside  sling  on, 
in  order  to  preserve  the  shape  of  ,  the  coat,  and  in  under  ten 

seconds  I  can  pull  out  the  camera,  focus,  and  take  the  snap, 
replacing  said  camera  in  another  fifteen  seconds.  With  the 

modern  fast  film,  and  a  lens  working  at  f/4.5,  the  question  of 

poor  light  does  not  arise.  In  addition  I  get  a  big  contact 

print,  and  can  always  enlarge  a  portion  when  necessary. 

There  is  one  slight  drawback,  however.  One  day  in  White¬ 
hall,  when  making  a  hurried  dive  for  the  camera,  an  observant 

constable  thought  I  was  about  to  “  pull  a  gun,”  but  the  pro¬ duction  of  the  instrument  eased  an  awkward  situation  to  our 

mutual  satisfaction. — Yours,  etc.,  TOYNBEE  WORTHY. 

Sir, — Your  "Miniature  Camera  Number”  gives  one  furiously to  think. 

It  was  in  1925  that  the  Leica  blazed  a  trail  almost  literally 

from  Pole  to  Pole.  The  miniature  camera  caught  on,  and  to¬ 
day  you  mention  no  fewer  than  fifteen  manufacturers  who  are 

offering  these  instruments  on  the  English  market.  And  only  one 

British  name  in  the  list  !  In  spite  of  the  incentive  of  unemploy¬ 
ment,  the  benefit  of  Protection,  and  the  fact  that  the  market 

is  well  established,  the  British  manufacturer  is  content  to  sit 

and  stroke  his  beard,  blandly  contemplating  his  fifty-guinea 

reflex  and  his  fifty-shilling  roll-film  camera,  both  1914  models. 
A  certain  personage,  himself  a  keen  amateur  photographer, 

gave  us  a  slogan,  “  Wake  up,  England  1  ”  Let  us  devoutly 
hope  that  he  has  not  seen  this  special  number  of  our  excellent 

“  A.P.”— Yours,  etc.,  H.  BRAITH WAITE. 

Sir, — The  letter  last  week  by  Mr.  Robert  Leake  regarding 

the  scarcity  of  British 'goods  abroad,  could  not  have  been 
published  in  a  better  issue,  namely,  the  “  Miniature  Camera 

Number,”  for  there  is  only  one  British  camera  shown  that 
comes  within  this  category. 

Surely  the  tariff  on  foreign  apparatus  now  in  force  should  be 

enough  to  stimulate  a  little  enterprise  from  British  manufac¬ 

turers.  Mr.  Leake’s  remarks  about  conditions  abroad  also 

seem  to  apply  to  the  home  market. — -Yours,  etc., 
H.  W.  ALLEN. 

PHOTOGRAPHING  MONUMENTAL  BRASSES. 

Sir, — Photographing  monumental  brasses  is  a  line  at  which 

I  have  not  yet  tried  my  hand,  but  from  Mr.  D.  D.  Constable’s 
article  it  certainly  seems  (to  use  his  own  words)  one  of  en¬ 
trancing  interest. 

The  illustrations  accompanying  the  article,  being  photo¬ 

graphs  of  the  rubbings,  which  are  “  negatives  ”  of  the  brasses, 

are,  of  course,  of  a  “  negative  ”  character,  and  I  venture  to 
think  that  were  Mr.  Constable  to  make  transparencies  from 

his  negatives  and  then  print  from  the  transparencies,  the 

results  would  be  even  still  more  interesting,  and  more  pleasant 
to  look  at. 

Of  course  I  am  open  to  correction,  never  having  taken  any 

of  these  brasses  myself,  and  there  may  be  some  difficulties  I 

have  overlooked,  but  as  I  think  a  collection  of  "white  folk  ” 
is  more  likely  to  tempt  others  to  take  up  this  obviously  interest¬ 

ing  and  instructing  line  than  a  set  of  apparently  "  negroid 
ancestors,”  perhaps  Mr.  Constable  might  enlighten  us  as  to  his 

experience  of  “  positive  ”  as  against  “  negative  ”  results. — 
Yours,  etc.,  C.  P.  VAUGHAN. 

MINIMISING  HALATION. 

Sir, — The  following  experiment  that  I  have  recently  tried 

may  prove  useful  to  other  “  A.P.”  readers.  It  is  not  generally 
known  that  halation,  when  using  plates,  can  be  minimised 

by  special  treatment  in  development.  Halation  is  caused  by 

light  rays  being  reflected  from  the  back  of  the  plate  and  acting 
on  the  emulsion  around  the  highlights,  causing  a  deposit 
which  prints  as  a  halo  round  them. 

In  practice  it  will  be  found  that  a  developer  strong  in  accelera¬ 
tor  will  act  and  give  density  more  quickly,  and  consequently 

more  halation  in  the  high-lights,  than  one  with  a  weak  ac¬ 

celerator.  This  being  the  case,  halation  can  be  largely  over¬ 
come  by  reducing  the  quantity  of  accelerator.  The  developer 
should  be  made  up  in  two  solutions,  keeping  the  soda  carbonate, 

which  is  the  most  widely  used  accelerator,  as  a  separate 

solution.  If  the  exposure  has  been  correct,  by  carefully 

regulating  the  quantity  of  carbonate  in  the  developer,  the 

high-lights,  and  possible  halation,  can  be  retarded.  The 
method  is  most  easily  applied  in  dish  development. 

Starting  with  a  very  small  quantity  of  carbonate  solution, 
development  is  allowed  to  proceed  for  a  couple  of  minutes,  and 

then  the  developer  is  poured  off  for  the  addition  of  a  little  more 
carbonate.  This  is  added  little  by  little,  at  intervals  of  about 
two  minutes.  When  all  the  shadow  detail  has  been  brought 

out,  the  negative  may  appear  rather  flat.  Then  development 

may  be  completed  with  normal  developer  for  a  minute  or  so, 

till  the  high-lights  just  begin  to  appear  at  the  back  of  the 
plate,  when  development  is  stopped  immediately. 

A  few  practical  tests  by  readers  of  “  The  A.P.”  will  show  what 
can  be  done  in  this  way. — Yours,  etc., 

E.  RONALD  SLEEP. 

SQUIRRELS. 
Sir, — Speaking  of  squirrels  and  squirrel  photography,  the 

species  described  by  your  contributor  of  May  3rd  is  evidently 

the  large  grey  "  Wisconsin  ”  or  “  Mississippi  Valley  ”  variety. 
The  Atlantic  Coast  squirrel  is  a  smaller  and  redder  animal. 

These  animals  are  easily  tamed,  especially  if  you  leave  nuts, 

etc.,  at  the  back  door  regularly.  We  used  to  have  six  big  fat 

rascals  standing  on  their  hunkers  ready  for  breakfast  every 

morning.  My  wife  used  to  let  them  into  the  kitchen,  where 

they  made  themselves  quite  at  home,  helping  themselves  to 

anything  edible.  She  had  to  chase  them  out  with  a  broom 
after  their  morning  meal. 

Town  dogs  as  a  rule  do  not  molest  squirrels,  but  they  will 

chase  cats  chasing  squirrels.  All  public  school  children  in 

America  are  taught  kindness  to  all  domestic  animals. — Yours, 
etc.,  E.  Z.  C.  MORSE  (Long  Beach,  California.) 

PICTURE-MAKING  WITH  A  MINIATURE  CAMERA. 

Sir, — -I  am  writing  this  letter,  an  appreciation  of  “  Picture¬ 

making  with  a  Miniature  Camera,”  by  F.  J.  Mortimer,  that 

appeared  in  the  recent  “Miniature  Camera  Number”  of  "  The 
A.P.,”  because  I  think  my  conclusions,  which  resulted  from 
studying  it,  must  help  many  others. 

I  “  sat  up  ”  when  I  read  that  article.  I  felt  worried.  Those 
who  know  how  aptly  the  word  can  apply  in  such  matters  will 

follow  me.  Composition  should  come  before  exposure.  Those 

tiny  finders  !  Yet - !  In  the  first  reading  of  this  article 
I  had  recognised  the  hand  of  a  master. 

To  cut  the  story  short,  “why  before?” — -a  question  easily 
asked  but  answered  not  without  difficulty.  My  ideals  con¬ 
cerning  composition  before  exposure  are  sound  enough  ;  they 
have  been  tried  and  found  true.  I  did  not  gather  this  as  the 

reward  of  sudden  inspiration  ;  this  did  not  come  to  me  in  a 
dream. 

The  answer  is  in  that  no  miniature  cameras  before  now  have 

made  possible  the  getting  of  pictures  in  this  way.  These 
miniature  cameras  suit  perfectly  the  field  opened  up  by  them. 

Mr.  Mortimer  has  made  clear  the  value  of  recognising  the 

pictorial  before  exposure. — Yours,  etc.,  C.  S.  GRANT. 

I? 
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Cinematography 
Preserving  Your  Films  SIGURDYMOIR. Most  amateurs  nowadays  recognise  the  importance  of  adopting  efficient  methods  of  film  storage  ; 

though  steps  should  be  taken  to  preserve  not  only  the  pliancy  of  the  stock  but  also  the  projection 
quality  of  the  emulsion  image  itself. 

ALTHOUGH  it  is  well  understood  that  some  few  films have  been  discarded  for  reasons  other  than  those 

connected  with  advancing  brittleness  and  bacterio¬ 
logical  deterioration  of  the  essential  image,  there  is  but 

little  doubt  that  these  troubles  are  responsible  for  most  of 

the  wastage  that  occurs  in  finished  productions.  Nor  can 

we  overlook  the  fact  that  many  breakdowns  and  other 

detracting  experiences  have  to  be  countenanced  before  the 

affected  films  are  finally  relegated  to  the  waste-bin. 
Brittleness,  for  example,  may  signify  frequent  halts  for 

repair  during  the  passage  of  affected  films  through  the 

projector  ;  whilst  the  almost  imperceptible  moulds  that 

occasionally  flourish  on  even  hardened  gelatine  ultimately 

affect  image  quality  to  such  an  extent  that  it  becomes  quite 
impossible  to  secure  adequate  screen  definition. 

Now,  the  first  of  these  troubles  is  not  very  responsive  to 

any  known  treatment,  and  it  may  be  taken  for  granted  that 

the  other  is  absolutely  irremediable.  Much,  however, 

can  be  done  by  way  of  checking  deterioration— quite 
irrespective  of  its  nature  or  its  original  cause,  provided  only 

that  the  remedies  be  applied  im¬ 
mediately  threatening  signs  become 
manifest. 

But  we  can  do  even  better  than  this, 

for  it  is  possible  by  the  adoption  of 

adequate  preventive  measures  to  retain 
the  fundamental  qualities  of  both  base 
and  emulsion  until  such  time  as  the 

film  becomes  worn  out  through  more 

legitimate  causes. 

Avoiding  Brittleness. 

Before  any  film  can  become  brittle, 

the  condition  of  dryness  is  essential. 

Hence  it  is  necessary  at  all  times  to  be 

on  guard  against  this  condition. 

Unfortunately,  films  cannot  be 

passed  through  the  projector  without 

becoming  exposed  throughout  their 
entire  length  to  an  atmosphere  that  is 

at  once  hot,  dry  and  rarefied.  Owing 

to  the  close  proximity  of  the  lamp  and, 

usually,  the  resistance,  it  is  rather 

difficult  to  avoid  this  contingency  ; 

but  something  can  here  be  accomplish¬ 
ed  by  dint  of  employing  longer  leads 
from  the  resistance— so  that  the  latter 

can  itself  be  placed  in  a  position  safely 

remote  from  the  projector. 

Another  sound  plan  is  to  keep  the 
light  switched  off  whenever  films  are 

not  actually  being  shown.  At  the  same 

time,  the  lamphouse  should  be  swung 

open — unless  the  projector  be  fitted 

with  a  cooling  fan  which  can  be  independently  operated 
throughout. 

Further  unnecessary  exposure  of  the  films  to  heated 

atmosphere  can  best  be  avoided  by  keeping  all  reels  away 

from  the  projector  itself  until  a  few  moments  before  they 

are  actually  required  for  use.  Particularly  should  the 

frequent  and  foolish  showing  of  "stills”  be  avoided,  for 
this  almost  invariably  results  in  a  patchy  kind  of  brittleness 

which  is  hardly  less  annoying  than  the  general  variety. 

Rewinding,  too,  should  be  performed  in  the  shortest 
convenient  time,  in  order  that  the  films  can  be  returned 

to  storage  as  quickly  as  possible. 
Storage. 

Efficient  storage  is  just  as  important  as  the  exercise  of 

care  during  projection  ;  for  what  excessive  heat  can  do  in  a 

very  short  time  neglect  and  exposure  can  eventually  accom¬ 

plish. 

Easily  the  most  efficient  of  the  convenient  methods  of 

storage  is  that  represented  by  the  familiar  reel  and  storage- 
can  combination.  Reels,  however,  must  be  filled  practically 

When  using  the  cine  camera  at  a  sports  meeting  a  pleasing  variation  of  subject  can  be 

introduced  by  filming  the  spectators  from  various  viewpoints. 18 
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.  .  .  and  now 
RAPID 

ORTHOCHROMATIC 

FINE  GRAIN 

9.5-mm.  FILM 
THE  NEW  PATHESCOPE  RAPID  ORTHOCHROMATIC 

FINE  GRAIN  9.5-mm.  FILM  HAS  ARRIVED 

Our  new  Orthochromatic  film  of  very  fine  grain  will  be  available 
as  from  July  1st. 

MORE  SPEED- 

MORE  LATITUDE- 
SPARKLING  RESULTS 

that  will  be  appreciated  easily  on  the  screen.  Provided  for  both 
Motocameras  and  our  old  model  hand -turned  cine  cameras 
and  as  reloads.  The  price  remains  the  same,  2s.  7d.  for  30  ft., 
without  charger.  Development  2s.  Od. 

pathe'scope  super-speed  panchromatic 
FINE  GRAIN  9.5-mm.  FILM 

On  June  1st  came  the  introduction  of  P.S.P.  Fine  Grain  Film 

to  further  assist  you  in  your  picture-making.  Additional  colour 
rendering  in  monochrome  is  more  than  possible  with  this  stock 
in  your  Motocamera.  It  makes  allowances  for  any  reasonable 

miscalculation  in  setting  the  lens  aperture.  At  6s.  Od.  for  30  ft., 

including  the  cost  of  processing,  P.S.P.  Fine  Grain  Film  has 
come  as  a  boon  to  the  amateur  cinematographer. 

TEST  BOTH  FILMS  NOW! 

with 

P.S.P. 

PATHESCOPE  LIMITED 
5,  LISLE  STREET,  LONDON,  W.C.2 

PLEASE  MENTION  <•  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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e 

scope  of  the  Leica  has 

been  still  further  increased. 

The  latest  innovation  adds  to  its  reputation 

for  being  the  leading  miniature  camene. 

Instantaneous  exposures  of  1,  */ 2,  l/*  and 

7 8  second  are  now  possible 

with  th'e  focal  plane 

E.LEITZ  (LONDON)  20,MORTIMER  ST.,  W.l. 

•  ir&m 

List  R  1 1  sent  free  on  application. 

EVERY  GOOD-CLASS  PHOTOGRAPHIC  DEALER  STOCKS  THE  LEICA. 

Ask  for  demonstration. 

26 
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to  capacity,  or  much  of  the  advantage  of  the  method  is 

lost.  The  accompanying  illustration  is  intended  to 

emphasize  the  point  ;  both  the  200-ft.  and  400-ft.  reels 
shown  in  the  foreground  are  being  made  to  accommodate 

200-ft.  subjects  ;  but  whereas  that  on  the  former  can  be 
completely  enclosed  within  its  appropriate  container,  the 

film  on  the  larger  reel  will  be  less  adequately  protected 
from  deleterious  influences. 

All  large  containers  have,  of  course,  a  humidifying  pad 
attached  to  the  base  of  the  lower  portion,  and  this  should 

be  kept  fairly  saturated  with  plain  water.  Containers  in 

which  no  provision  has  been  made  for  such  moistening  can 

be  greatly  improved  by  the  addition  of  a  piece  of  dampened 
strawboard  made  to  cover  the  whole  surface  of  the  con¬ 

tainer  base.  Needless  to  say,  both  this  and  the  established 

humidifiers  need  frequent  moistening — at  the  rate  of,  say, 
once  per  month  during  the  present  warm  periods. 

Preservation. 

It  is  somewhat  disturbing  that  the  convenient  methods 

of  preserving  humidity  outlined  above  connote  the  very 
conditions  under  which  troubles  affecting  the  emulsion 

tend  to  thrive.  Dampness  and  enclosure  within  a  confined 

space  must,  however,  be  continued  with,  and  it  becomes 

necessary  to  select  other  methods  of  preventing  image 
deterioration. 

A  method  originally  suggested  by  the  present  writer 

some  years  ago  remains  still  unsurpassed — so  far  as  efficiency 
in  the  performance  of  its  task  and  extreme  convenience 

are  concerned.  The  method  consists  simply  of  placing  a 
small  quantity  of  naphthalene  in  the  enclosed  canister 

containing  the  film  itself. 

Ordinary  flake  naphthalene  as  purchased  from  the  phar¬ 

macist’s  may  be  employed  sandwiched  between  the  folds 
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of  a  linen  holder  ;  though  so  highly  volatile  is  the  substance 

that  the  fairly  pure  form  sold  as  “  carbon  ”  or  moth  balls 
may  without  detriment  be  used. 

Attention  to  the  emulsion  preservative  is  necessary  not 

more  frequently  than  once  in  a  year — when  the  naph¬ 

thalene  “  charge  ”  should  be  replaced  by  a  fresh  supply, 
notwithstanding  the  quantity  which  may  have  volatilised. 

Apart  from  this,  little  further  care  is  necessary  or  even 

indicated — it  being  understood,  of  course,  that  the  enclosed 
films  will  themselves  be  stored  in  a  cool  place  throughout 
the  time  they  are  not  in  use. 

Examples  of  bad  and  good  spooling  of  16-mm.  film.  In 

this  illustration,  containers  for  100 -ft.,  200-ft.  and  400 -ft. 
reels  are  shown. 

Proiector  Refinements 
THE  qualities  of  the  Bolex  Model  D  Projector,  which  takes both  9|-  and  16mm.  films  interchangeably,  have  won  it 

a  place  of  its  own  with  British  amateur  cine-workers. 
Its  makers  have  not  stood  still,  however.  In  the  new 

Model  D-A  (for  both  sizes  of  film)  and  P-A  (which  takes  only 
one  size  of  film) .  a  little  refinement  has  been  added  so  that 

the  user  of  a  Pathe  notched  film  can  get  an  automatic 

"  still  ”  at  each  notched  title. 
As  soon  as  the  notch  is  reached  the  new  mechanism 

comes  into  operation  and  the  title  is  shown  as  a  “  still,” 
with  a  fine  gauze  screen  between  the  lamp  and  the  film, 
while  the  fans  automatically  increase  their  speed  and  send 

through  the  projector  a  bigger  current  of  cooling  air  to 
prevent  the  blistering  of  the  film. 

A  touch  of  a  button — it  is  just  a  quarter-turn — and  the 
projector  goes  ahead  again  till  the  next  notch  is  reached. 

This  throws  open  to  Bolex  owners  the  large  range  of  library 
films  in  9^  mm.  size  with  notched  title  frames. 

The  new  device  acts  with  the  smoothness  one  expects 

to  find  in  the  Cinex  products. 
Another  little  refinement  has  been  added  in  the  form  of 

new  and  improved  pressure  guides  around  the  sprocket. 
These  can  be  fitted  to  older  models  of  the  Bolex  projectors 

at  a  small  charge  which  has  not  yet  been  decided. 
One  other  feature,  which  has  improved  Bolex  projection, 

is  the  new  “  still  ”  device.  The  “  stop  ”  is  now  instan¬ 
taneous.  This  is  a  word  which  has  been  ill-used  by  photo¬ 

graphers — if  we  pay  regard  to  the  dictionary  meaning — 
when  we  hear  automatic  speeds  of  one  second  on  a  dia¬ 

phragm  shutter  classed  as  “  instantaneous.”  The  Bolex 
“  still,”  however,  appears  to  be  a  really  “  instan¬ 
taneous  ”  effort.  When  we  tried  it  at  the  showrooms  of 

Cinex,  Ltd.  (70,  High  Holborn,  W.C.)  on  one  of  the  new 

D-A  projectors,  we  flicked  a  little  lever  up  and  the  picture 

became  a  “  still  ”  at  once  ;  there  was  no  gradual  slowing 

down  to  the  “  still  ”  position.  We  saw  the  very  frame  we 

wanted  to  see  projected  as  a  "  still,”  not  just  one  of  the 
frames  in  the  neighbourhood.  The  same  movement  brought 

the  gauze  shutter  into  operation  and  set  the  fan  going 

faster  to  keep  things  cool.  When  we  released  the  “  still  ” 
the  picture  picked  up  movement  again  at  the  full  rate 

of  projection.  This  device  operates  whether  the  film 
projected  in  the  projector  is  9 \  or  16  mm. 

The  new  D-A  model  for  9^-mm.  and  16-mm.  films  costs 

£36 — only  £ 1  more  than  the  present  model  D.  The  Model 
P-A,  for  one  size  of  film  only,  as  improved,  costs  ̂ 25. 

Reverse  Action  now  included  as  regular  feature  of  Victor  5  Camera. 

THE  Model  5  Victor  Cine  Camera,  as  manufactured  by the  Victor  Animatograph  Corporation,  of  Davenport, 

Iowa,  U.S.A.,  J.  H.  Dallmeyer,  Ltd.,  of' 31,  Mortimer 
Street,  W.,  being  the  sole  English  agents,  has  now  an  added 

feature — reverse  action — a  very  useful  feature  for  fade-ins. 
The  Victor  method  of  handling  this  feature  permits  the 

film  to  be  backed  up  for  making  lap-dissolves  or  double  expo¬ 

sures  without  the  slightest  hazard  of  losing  the  film  loop  or 

piling  the  film,  as  both  feed  and  take-up  reel  shafts  are  power 
motivated,  and  equipped  with  friction  clutches.  Film  action 

is  reversed  by  means  of  a  hand-crank,  which  facilitates  counting. 
The  retail  price  remains  the  same,  i.e.,  /60,  complete  with 

i-in.  f/2.9  Dallmeyer  Triple  anastigmat  lens  in  micrometer 
focussing  mount. 
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Slow  Speeds  on  the  “  Contax”  Camera. 

By  adding  a  series  of  slow  shutter  speeds  to  the  resources 

of  the  "  Contax  ”  camera,  the  Zeiss  Ikon  firm  have  increased 
considerably  the  all-round  usefulness  of  this  delightful 

little  instrument,  which,  as  readers  of  “  The  A.P.”  will 
know,  is  one  of  the  ultra-modem  cameras  taking  spools  of 

standard  width  cine  film,  with  thirty-six  exposures  on  a 
strip. 

To  the  photographer  who  wants  out-of-door  snapshots 

only  (in  fact,  to  most  photographers)  the  “  Contax  ”  with 
shutter  speeds  ranging  from  i/25th  to  1/1, oooth  of  a  second 

was  adequate,  especially  if  big-aperture  lenses  and  the 

modern  high-speed  films  were  used.  But  many  advanced 
amateurs  who  tackle  indoor  work  and,  in  particular, 

portraiture,  by  artificial  light,  did  feel  that  it  would  be  a 

real  advantage  to  have  slower  speeds  for  use  on  tripods. 

The  addition  of  speeds  of  £,  i/5th  and  i/ioth  of  a  second 

will  make  the  “  Contax  ”  more  than  ever  a  serious  worker’s 

camera — ready  to  go  anywhere  and  do  almost  everything. 
An  escapement  has  been  added  so  that  the  focal-plane 

shutter  moves  slowly  across  the  film  to  give  these  slow 

exposures,  and  it  gives  them  smoothly,  without  any  un¬ 
evenness. 

The  speeds  are  now  divided  into  four  groups.  These 

groups  are.  Time  (Time  and  £  second),  Night  (i/5th  and 

i/ioth  second).  Normal  (i/25th,  i/5oth,  i/iooth  second), 

High  speed  (i/iooth,  i/20oth,  i/sooth,  1/1, oooth  second). 

These  are  all  marked  around  the  edge  of  the  setting  disc, 

which  is  part  of  the  shutter-winder.  Some  are  marked  in 

red  figures,  others  in  white.  You  set  the  red  figures 
against  a  red  indicator  and  the  white  figures  against  a 

white  mark.  This  is  not  at  all  a  complicated  matter  as 

only  one  group  of  speed  markings  is  visible  at  a  time.  It 

is,  in  fact,  less  complicated  than  most  focal-plane  shutters 

in  quarter-plate  cameras. 

The  price  of  the  new  model,  which  is  about  £$  more 

than  the  original  “  Contax,”  is  as  follows  :  with  f/3.5 

Tessar,  £27  10s.  ;  with  f/2.8  Tessar,  ̂ 30  xos.  ;  with  i/2 

Sonnar,  ̂ 35  ;  with  f/1.5  Sonnar,  ̂ 51  10s. 

The  new  slow  speeds  can  be  added  to  an  existing  “  Con¬ 
tax  ”  at  a  cost  of  about  £4,  but  the  camera  will  have  to  go  j 
to  Germany  for  the  alteration  to  be  made  and  it  may 
require  six  weeks  for  the  conversion. 

I  know  a  number  of  enthusiastic  "  Contax  ”  owners 
who  have  urged  that  these  automatic  slow  speeds  were  the 

one  thing  they  would  add  to  their  pet  instrument  if  they 
could.  Hitherto  they  have  given  a  short  time  exposure 

instead.  The  improvement  in  the  “  Contax’s  ”  resources 
will  help  it  to  win  its  way  even  more  rapidly  among  those 
advanced  amateurs  who  want  a  small  camera  equipped 
for  all  kinds  of  work. 

Inquiries  about  the  conversion  of  the  present  type  of 

“Contax”  shutter  into  the  slow-speed  model  should  be  sent 
either  through  your  dealer  or  direct  to  Messrs.  Zeiss  Ikon, 

Ltd.,  Mortimer  Street,  W.i,  who  will  gladly  supply  details. 

The  Weeny-Ultrix  vest-pocket  roll-film  camera,  of  the 
Ihagee  firm,  with  its  extending  tube  instead  of  bellows, 

was  bound  to  create  a  demand  for  a  camera  of  this  type 

which  would  take  plates.  Plate-users  liked  its  precision 
and  strength. and  compactness,  but  wanted  it  available 

for  fast  pan.  plates  as  well  as  for  roll  films. 

They  have  it  now  in  the  "  Parvola  ”  camera,  which  is  at 
first  glimpse  a  Weeny-Ultrix  to  take  4^  X  6  cm.  plates  as 
well  as  V.P.  roll  films.  But  it  is  more  ;  it  carries  a  de¬ 

tachable  mask,  and  two  red  windows  at  the  back  of  the¬ 
ca  mera,  so  that  it  can  be  used  also  to  provide  sixteen  3X4 

cm.  negatives  on  an  eight-exposure  roll  of  vest  pocket  film. 
Photographers  of  a  few  years  ago  did  not  expect  to  see 
a  camera  which  would  take  pictures  in  three  sizes,  all 

interchangeable,  but  the  Ihagee  people  have  done  it, 

and  that  without  complication  and  without  sacrificing  any 
one  of  the  features  or  conveniences  which  have  made  the 

Weeny-Ultrix  so  popular  with  anyone  who  has  ever  owned 
or  borrowed  one. 

Its  V.P.  view-finder  is  adjustable  to  show  the  right  picture 

when  3X4  cm.  pictures  are  being  taken. 

As  with  the  Weeny-Ultrix,  the  lens  is  carried  not  in 

bellows  but  in  a  metal  tube  with  a  double  'helical  thread 
which  gives  the  lens  a  really  rigid  and  true  support,  so 

that  your  lens  panel  is  never  out  of  the  perpendicular  by  a 

hair's  breadth.  If  your  dealer  cannot  show  you  one  Messrs. 
Garner  &  Jones  (Polebrook  House,  Golden  Square, 

W.i)  will  send  you  particulars. 

Prices,  with  Compur  shutter  :  with  Ihagee  f/4.5  anastig- 
mat,  ̂ 10  2S.  6d.  ;  with  f/4.5  Tessar,  ̂ 13  17s.  6d. ;  with  f/3.5 

Tessar,  ̂ 15  2s.  6d.  ;  with  f/2.8  Tessar,  ̂ 17  12s.  6d. — 

We  are  asked  by  Messrs.  E.  I.eitz  (London)  to  announce  that 
owing  to  an  error  the  price  of  the  new  Leica  Mo  lei  III  with 
Summar  F/2  lens  was  incorrectly  advertised  in  our  issue  of 
the  2 1  st  June  as  {30  13s.  od.  instead  of  the  correct  figure  of 

£33  13s.  od. 

For  Three  Sizes. 
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The  Week's  Meetings Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  as  at  the  beginning  of  the  session  or  from  time  to  time. 
Wednesday,  July  5th. 

Borough  Poly.  P.S.  Demonstration  Competition. 

Rochdale  P.S.  “  Photography  in  Advertising.”  \V.  Crabtree. 
Southampton  C.C.  Outing  to  Bursledon.  Bus  leaves  Woolston,  2.35  p.m. 
South  Suburban  and  C.P.S.  Lecturettes  by  Members  of  Beckenham  P.S. 

Thursday,  July  6th. 
Hammersmith  H.H.P.S.  Working  up  and  Modifying  the  Print.  S.  I.  Elfick. 

N.  Middlesex  P.S.  Competitions.  Members’  Queries. 
Nottingham  and  Notts  P.S.  Denton  Manor. 

South  Suburban  and  C.P.S.  “  A  Ramble  round  Old  Bexley.” 

Friday,  July  7th. 

King’s  Heath  and  D.P.S.  Competition  Criticism  and  General  Query  Night. 

Saturday,  July  8th. 
Accrington  C.C.  Scriddles  Farm. 

Beckenham  P.S.  Dorking,  Glory  Wood  and  Redlands  Wood. 
Borough  Poly.  P.S.  Crystal  Palace. 

Hucknall  and  D.P.S.  Newstead  Abbey. 
Hull  P.S.  Roche  Abbey. 
L.C.C.  Staff  C.C.  Hainault  Forest. 

Lincoln  C.C.  Thimbleby. 
Nottingham  and  Notts  P.S.  Newtown  Linford. 
Rotherham  P.S.  Old  Chesterfield  Canal. 

St.  Bride  P.S.  London’s  Riverside. 
Small  Heath  P.S.  Cleobury  Mortimer. 

Saturday,  July  8th  ( contd .). 
Southport  P.S.  Beeston  Castle  and  Ellesmere. 

Stockport  P.S.  Chapel-Coombs. 
Wolverton  P.S.  Cambridge. 

Sunday,  July  9th. 
Harrogate  P.S.  Blubberhouse  and  District. 
Ilford  P.S.  Oxshott  to  Walton.  Meet  Ilford  Station,  9.15  a.m. 

Scarborough  A.P.C.  Hackness,  Silpho  and  Whisperdale. 
Todmorden  P.S.  Jumble  Hole. 
Twickenham  P.S.  Dorking. 

Woolwich  P.S.  Walton  Heath  and  Colley  Hill.  Meet  New  Cross  Gate  Station, 
10.25  a.m. 

Monday,  July  10th. 
Southampton  C.C.  Evening  Outing  to  Netley  Abbey.  Meet  at  Abbey,  6.30  p.m. 

Walthamstow  and  D.P.S.  Loughton.  Meet  at  “  Roe  Buck,”  7  p.m. 

Tuesday,  July  11th. 
Halifax  P.S.  Monthly  Meeting. 

Rochdale  P.S.  Visit  to  Observer  Printing  Works. 

Wednesday,  July  12th. 

Borough  Poly.  P.S.  “  Bromoil  Circle  ”  Portfolio. 
Hucknall  and  D.P.S.  Newstead  Abbey. 

Stockport  P.S.  Alliance  Prints. 

Exhibitions  and  Competitions 
CURRENT  AND  FUTURE. 

Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 

Entries,  July  31.  Rules  in  the  issue  of  June  28. 

Chicago  World's  Fair  International  Exhibition,  1933. 

— Open,  June  i-October  31.  Enquiries  to  “  1933 
Salon,"  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Northern  Photographic  Exhibition  (Bradford). — 

Open,  June  17-August  20.  Entry  forms  from  A. 
Greenwood,  Myrtle  Dene,  Harrogate  Road,  Bradford. 

Scarborough  A.P.C.  Exhibition.  Open  Classes  for 

photographers  living  within  twenty-five  miles  of 
Scarborough,  and  for  members  of  clubs  affiliated  to 

Y.P.U. — Open,  July  15-29.  Further  particulars  from 
Exhibition  Secretary,  Herbert  L.  Kettle,  18,  Ramshill 
Road,  Scarborough. 

Lucerne  International  Salon. — Entries  due  July  8  ; 

open,  July  22-August  20.  Particulars  from  Secretary, 
International  Salon  of  Photography,  Lucerne,  Switzer¬ 
land. 

Polish  International  Salon  (Cracow). — Entries, 
August  1  ;  open,  August  27-September  17.  Further 
particulars  from  Fotoclub,  Y.M.C.A.,  Cracow,  Poland. 

Royal  Photographic  Society’s  Exhibition. — Entries, 
August  11  ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  R.P.S.,  35,  Russell 

Square,  W.C.i. 

London  Salon  of  Photography  Exhibition. — Entries, 

August  30  ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  Secretary,  London 

Salon  of  Photography,  5a,  Pall  Mall  East,  S.W.i. 

Zaragoza  Salon. — Entries,  September  15  ;  open 
during  October.  Entry  forms  from  Secretary,  Sociedad 
Fotografica  de  Zaragoza,  Plaza  de  Sas,  7,  Zaragoza, 

Spain. 
Irish  Salon  (Dublin). — Entries  due  September  30  ; 

open,  October  28-November  4.  Particulars  from 
Salon  Secretaries,  Irish  Salon  of  Photography,  18, 

Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Entry  forms 
due  October  2  ;  prints,  October  9  ;  open,  October 

18-21.  Further  particulars  from  E.  George  Alderman, 
Hon.  Exhibition  Secretary,  Ruardean,  Newton  Street, 
Rotherham. 

Belgian  Salon  (Brussels). — Entries  due  August  1  ; 

open,  September  23-October  1.  Particulars  from 

Association  Beige  de  Photographie  et  de  Cinemato¬ 

graphic,  28,  Rue  de  Locht,  Brussels,  Belgium. 
South  African  Salon  (Johannesburg). — Entries  due 

August  2 ;  open,  August  28-September  2.  Entry 
forms  from  Hon.  Sec.,  South  African  Salon  of  Photo¬ 
graphy,  P.O.  Box  7024,  Johannesburg,  South  Africa. 

Barcelona  International  Salon. — Entries,  September 

1  ;  open  during  October.  Entry  forms  and  further 
particulars  from  the  Secretary,  International  Salon 
of  Photographic  Art,  Duque  de  la  Victoria,  14,  pral. 
Barcelona,  Spain. 

Johnson's  “  Holiday  ”  Competition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  N.W.4. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “  Iris,"  Ballaer  Str.,  69,  Antwerp, 

Belgium. Isle  of  Man  Publicity  Board,  Douglas. — Prizes 
amounting  to  £ 200  offered  for  photographs  depicting 
scenes  taken  in  the  Isle  of  Man.  Five  classes  :  Land¬ 

scape,  Seascape,  Sport,  Children,  and  General.  Further 
particulars  from  above  address. 

Current  Newspaper  Photographic  Competitions 
r~r“'HE  Evening  Despatch ,  Newspaper  House,  Bir- 
I  mingham,  announces  a  competition  which  is 

to  run  from  now  until  the  end  of  the  summer. 

The  prizes  are  £20,  £10,  £5  and  10s.  (half  these  rates 
if  readers  are  not  registered).  Snapshots  may  be  of  any 
subject.  A  coupon  must  accompany  each  entry. 

A  special  prize  of  one  guinea  will  be  awarded  each 

week  until  the  end  of  July,  for  the  best  garden  photo¬ 
graph  submitted  by  an  amateur  who  is  a  reader  of 

Home  Gardening ,  Henrietta  Street,  W.C.2.  All  other 
photographs  will  be  paid  for  at  usual  rates. 

Western  Mail  and  South  Wales  News,  St.  Mary  Street, 
Cardiff,  offers  a  prize  of  10s.  6d.  for  each  published 

photograph  submitted  by  amateur  photographers. 

The  Editor  of  Cycling ,  5/15,  Rosebery  Avenue,  E.C.i, 
offers  prizes  of  £1  is.,  15s.  and  10s.  6d.  for  the  best 

photographs  received  on  set  subjects.  The  competition 
is  open  to  amateurs  only. 

A  first  prize  of  £10  and  a  number  of  consolation 
prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

"  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 

campers  and  hikers."  Size  of  picture  should  not 
exceed  8£  x  6J  in.  Closing  date,  September  30th. 

The  Bulletin,  65,  Buchanan  Street,  Glasgow,  C.i, 

offers  weekly  prizes  of  £2,  £1  10s.,  £1  and  15s.  for  the 

best  photographs  of  holiday  scenes  or  incidents.  A 
coupon  must  accompany  each  entry. 

Prizes  of  £2  2S.,  £1  is.,  10s.  6d.,  7s.  6d.,  and  5s.  are 
offered  weekly  by.  the  Yorkshire  Evening  News ,  for 

photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y.E.N.,  Trinity  Street,  Leeds. 

Popular  Gardening,  5,  Carmelite  Street,  E.C.4,  is 
offering  cash  prizes  to  the  value  of  £100  for  interesting 
gardening  snapshots  submitted  during  the  summer 
months.  There  is  no  limit  to  the  number  of  entries, 
but  each  photograph  must  be  accompanied  by  a  coupon. 

A  prize  of  £3  3s.  is  offered  by  the  Exchange  and  Mart 
for  the  best  holiday  snapshot  received  before  September 
1 6th.  10s.  6d.  will  be  paid  for  every  other  print 

published.  Address  :  “  Snapshots,"  Exchange  and 
Mart,  4/8,  Greville  Street,  London,  E.C.i. 

Shields  Gazette,  South  Shields,  wants  snapshots  of 

happy  incidents  associated  with  this  season  of  outdoor 
life.  Prizes  of  10s.  6d.  and  5s.  are  to  be  awarded 

weekly  for  the  best  received.  A  coupon  must  accom¬ 

pany  each  entry. 
Lady's  Companion  offer  £100  in  cash  prizes  for 

photographs  of  “  Beautiful  Babies."  Full  particulars 

from  Lady's  Companion,  39,  King  Street,  Covent 
Garden,  W.C.2. 

The  Austin  Magazine  Amateur  Photographic  Com¬ 
petition  is  open  to  readers  of  The  Austin  Magazine 

without  entrance  fee.  The  subject  chosen  is  “  Trees 
and  Water.”  The  Editor  offers  prizes  of  five,  three 
and  two  guineas,  and  the  closing  date  is  July  31st. 
Address  :  The  Editor,  The  Austin  Magazine,  Imperial 

House,  Cheltenham. 
The  Hiker  and  Camper  welcomes  photographs  of 

Britain  suitable  for  use  as  covers.  10s.  6d.  is  paid 

for  pictures  used  ;  5s.  for  other  acceptable  prints. 
Address  :  2,  Carmelite  Street,  London,  E.C.4. 

The  Sheffield  Weekly  Telegraph  offers  oneguine  a 
for  photographs  used  for  front  cover  illustration. 
Address  :  17,  High  Street,  Sheffield. 
The  Kent  M essenger,  Week  Street,  Maidstone,  wants 

photographs  of  NEW  Kentish  beauty  spots  and  offers 

£1,  ios.,  and  5s.  for  the  best  received.  Accompanying 
each  picture  should  be  a  description  of  the  spot,  with 

clear  details  of  its  location.  Mark  the  envelope  ‘‘Quest’ 9 
in  the  right-hand  comer. 

Health  and  Strength  announces  a  Physical  Excellence 
Competition  in  which  cash  prizes  to  the  value  of  £100. 
will  be  awarded  for  the  best  photographs  submitted 

Coupons  are  necessary. 
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Ri eaders ’  Questions ANSWERED 
Gfnerai.. — All  communications  tor  the  Editor  should  be  addressed  :  "The  Editor,  The  Amateur  PhotograMiet 

and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  in  every  case,  without  exception, 
must  pi vc  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  ar*.  not  paid  for.  The  Editor  disclaims 

legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscript1, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

‘tamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must*  be 
ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 

(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  '*  Query  ”  or  “  Criticism,” 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  tne  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  enquirer. 

Renovating  Slides. 
Can  you  give  me  a  formula  for  blacking  the 
interior  of  single  metal  slides,  and  for  plating 

the  outside"?  The  materials  1  have  tried  are 
not  satisfactory.  G.  B.  W.  (Northallerton.) 

We  cannot  suggest  anything  that 
would  enable  you  to  treat  your  metal 
slides  inside  and  out  so  that  they  will 
be  anything  like  as  satisfactory  as  when 
dealt  with  professionally.  Any  large 
photographic  firm  can  supply  you  with 
a  dull  black,  but  it  will  certainly  not 
last  in  the  interior  of  a  dark  slide  unless 

it  is  just  the  right  kind  of  material  and 
properly  applied.  As  a  matter  of  fact, 
the  proper  treatment  of  the  slides  is 
not  a  task  within  the  scope  of  the  novice. 

Definition  in  Prints. 

It  is  possible  to  obtain,  with  modern  lenses,  needle- 
sharp  definition.  This  being  so,  why  is  all  this 
perfect  work  wasted  in  exhibition  pictures  by 
making  them  fuzzy  and  foggy  ? 

R.  L.  J.  (Newport.) 

It  is  in  many  cases  naturally  a  great 
advantage  to  be  able  to  obtain  critical 

definition  in  photographs.  This  is  neces¬ 
sary  for  technical  work,  and  so  on. 
When  it  comes,  however,  to  what  is 

called  pictorial  work,  this  sharp  and 

fussy  detail  is  often  a  distinct  disadvan¬ 
tage.  The  diffusion  of  the  image  is 
often  carried  to  excess,  and  frequently 
introduced  when  it  is  quite  unnecessary, 

but,  at  the  same  time,  neither  the  photo¬ 
grapher  nor  the  painter  would  crowd 
a  picture  with  irritating  and  useless 
detail. 

Unfixed  Negative. 
Why  is  the  enclosed  negative  such  a  colour,  and 
not  as  transparent  as  it  ought  to  be  ? 

H.  W.  (Dagenham.) 

The  only  trouble  with  your  negative 
is  that  the  unaltered  silver  has  not  been 

removed  in  the  fixing-bath.  You  do 
not  say  for  how  long  you  kept  the  film 
in  the  fixing  solution.  It  should  remain 
in  it  until  all  the  milky  appearance  has 
-disappeared,  and  then  for  as  long  again. 

Circles  of  Diffusion. 

What  is  meant  by  a  circle  of  diffusion  (or  con¬ 
fusion)  when  dealing  with  depth  of  focus  ?  If 
the  matter  cannot  be  explained  briefly,  can  you 

refer  me  to  a  book  on  the  subject  ? 
R.  C.  D.  (Tring.) 

The  matter  about  which  you  ask  can 
be  quite  briefly  explained.  For  a  good 
deal  of  photographic  work  it  would  be 
quite  satisfactory  if  a  point  as  small  as 
can  be  imagined  were  represented  by  a 
spot  i/iooth  of  an  inch  in  diameter. 
To  get  more  critical  definition,  and  in 
cases  of  considerable  enlargement,  this 
spot  would  be  too  large,  and  one  of 
1 /200th,  1 /250th  or  1 /300th  of  an  inch  in 
diameter  might  be  requisite.  The  per¬ 
missible  circle  of  confusion,  therefore,  is 
the  allowable  diameter  of  what  should 

be  theoretically  an  infinitesimal  point. 

Oxidised  Developer. 

A  pvro-soda  developer  I  use  gives  good  negatives, 
but  oxidises  during  development.  Is  this  correct, 
or  is  the  pyro  bad  ?  Is  there  a  method  of  testing 
pyro  ?  S.  S.  (Campbeltown.) 

The  pyro  developer  is  bound  to  oxidise 
while  doing  its  work,  and  that  is  why 
such  a  developer  should  not  be  used 
repeatedly,  as  is  possible  with  some 
kinds  of  solution.  There  is  no  need  to 

test  pyro  at  all,  as  any  of  the  well- 
known  brands  on  the  market  are  thor¬ 

oughly  reliable. 

Competitions. 
Conld  you  let  me  know  if  there  are  likely  to  be 

any  newspaper  snapshot  contests  this  year  ? 
D.  B.  E.  (Bishopsworth.) 

Some  weeks  ago  we  communicated 
with  every  newspaper  and  magazine 
which  to  our  knowledge  ran  photo¬ 
graphic  competitions  last  season.  In 
most  cases  the  people  concerned  prom¬ 
ised  to  inform  us  if  and  when  anything 
was  settled.  All  such  information  as 

comes  to  us  is  published  week  by  week 

under  the  head  of  “  Current  Newspaper 

Photographic  Competitions.” 

Spotting  Prints. 

Can  you  inform  me  how  to  touch  up  the  enclosed 
print  so  as  to  get  rid  of  the  white  spots  ? 

S.  H.  (Ilfracombe.) 

Such  a  print  as  that  you  send  should 

be  spotted  by  means  of  water-colour 
and  a  very  fine  brush.  As  the  print  is 

semi-glossy,  it  is  better  to  mix  up  a 
little  of  the  water-colour  with  gum 
water,  making  it  rather  dark,  and  let 
it  dry.  This  is  used  afterwards  by 

making  it  up  with  water  to  the  required 
depth,  and  the  secret  lies  in  using  very 
little  colour,  so  that  the  brush  is  almost 

dry,  and  applying  it  in  the  form  of  very fine  dots  or  strokes. 

Acid-Hypo. 

Can  you  give  me  a  formula  for  a  single-solution 
acid  fixing-bath  for  negatives  and  papers  ? 

J.  C.  (Gosforth.) 
You  can  make  up  a  simple  but  effective 

acid-hypo  bath  in  the  following  manner  : 
Dissolve  1  lb.  of  hypo  in  two  pints  of 
hot  water  and  let  it  cool.  In  another 

pint  of  cold  water  dissolve  x  oz.  of 
potassium  metabisulphite,  and  add  this 
to  the  hypo  solution.  This  can  be  used 
for  negatives  and  gaslight  papers,  but 

may  be  diluted  by  the  addition,  say,  of 
half  its  volume  of  water  for  bromide 

papers. 

Pan.  Film. 

I  have  received  Ihe  accompanying  strip  of  pan¬ 

chromatic  film  from  a  D.  &•  P.  service  to  whom  I 
entrusted  it.  Can  you  tell  me  what  has  gone 
wrong  with  it  ?  H.  G.  B.  (Elmswell.) 

We  have  repeatedly  warned  readers 

against  sending  panchromatic  material 
to  be  developed  without  giving  definite 

warning  of  its  character.  We  have  also 
pointed  out  that  some  firms  are  not  used 
to  handling  this  material  at  all.  What 
has  almost  certainly  happened  is  that 
the  film  has  been  treated  in  the  same 

way  as  ordinary  film,  and  is  therefore hopelessly  fogged. 

Brasses. 

Referring  to  the  recent  article  on  photographing 

rubbings  of  monumental  brasses,  would  you  tell 

me  what  plate  is  most  suitable  ? 
G.  N.  (Woodford.) 

It  is  usual  when  photographing  rub¬ 
bings  of  brasses  to  aim  at  the  greatest 

possible  contrast,  and  to  secure  this  we 
should  certainly  advise  a  Process  plate. 

Where,  however,  you  have  intermediate 
tones  between  the  black  and  white,  we 
should  advise  a  slow  ordinary  plate, 

with  a  speed,  say,  of  about  ioo  H.  &  D. 
A  contrasty  printing  paper  is  also 

generally  advisable. 

Uranium  Intensification. 

I  have  intensified  some  negatives  with  uranium. 

They  appeared  satisfactory  at  first,  but  after  wash¬ 
ing  they  were  patchy  and  uneven.  Is  there  any 
remedy  ?  H.  F.  (Slough.) 

Your  washing  methods  were  probably 
wrong.  The  negatives  should  simply 

be  put  through  one  or  two  changes  of 
still  water.  Yon  can  soak  the  negatives 

and  put  them  in  water  made  alkaline 
with  a  little  sodium  carbonate  or 
ammonia.  This  will  remove  all  uranium 

stain.  You  can  then  give  the  negatives 
a  bath  in  a  weak  acetic  acid  solution, 

wash,  and  repeat  the  intensification  with 
due  regard  to  the  point  about  washing. 
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TALKING  PICTURES! 

TELLS  A  STORY 
OF  GEVAERT 
SUPERIORITY! 

On  every  print  some  outstanding  feat¬ 

ure — brilliance,  colour,  gradation — the 
result  of  Gevaert  superiority  in  Film, 

Plate  and  Paper  quality. 

FOR  THE  SUMMER  HOLIDAYS 

use  a  Gayvert  Film  or  Pack,  or  a 
Filtered -Ortho  or  Chromosa  Plate  in 

your  camera ;  and  then  print  your 

negatives  on 

GEVAERT 
GASLIGHT  PAPER 
The  ideal  paper  for  amateur  use.  So 

simple  and  reliable,  and  a  pleasure  to 

use.  It  cannot  stain,  and  it  will  give  you 

brilliant  black-and-white  prints,  with 

soft  gradations  and  ,no  harsh  contrasts — 

and  you  need  no  dark-room . 

A  Sample  Packet 
4  pieces,  assorted  grades,  J-pl.  or  3I X  2|, 
and  a  packet  of  developer,  4d.  post  free 

(Call  it  Gay -vert) 

CEVAERT 
PIATES  PAPERS  Z  FUNS 
Gevaert  Ltd.,  Walmer  Rd.,  London,  W.IO 

xiii 

FOR  ALL-ROUN 
PHOTOGRAPHY 

..THE  NEW  SLOW-SPEED 

LEICA 
MODEL  III 

LONG  INSTANTANEOUS  EXPOSURES  of  I,  h  i.  £  sec.,  or  any 

intermediate  fractions,  in  addition  to  the  usual  l/20th  to  1  / 500th  sec. 

TELESCOPIC  RANGE-FINDER,  magnification  one  and  a  half 

times,  with  focussing  for  varying  eyesight. 

This  marvellous  new  instrument,  which  is  identical  in  size  and 

construction  to  Model  II,  with  the  addition  of  a  small  adjusting  knob 

beside  the  lens  for  slow  speeds,  gives  enormous  range  of  photography. 

Neat  and  compact — all-metal  construction,  automatic  focussing,  up  to 

12  or  36  pictures  with  one  loading,  combined  winding  of  film  and 

setting  of  shutter  ;  interchangeable  lenses  to  suit  all  purposes. 

For  rapid  sports  scenes,  snapshots  indoors,  pictorial  and  all  branches 

of  photography  under  all  conditions  of  light  and  weather. 

LEICA 

MODEL  Ell 

With  Standard  El- 
MAR  lens  f/3.5 

£25  :  0  :  0 

9  monthly  pay¬ 
ments  of  58/4. 

With  new  ULTRA 
Rapid  Summar.  lens 

f/2,  in  sunk  mount £33  :  13  :  0 

C Available  shortly.) 

LEICA  MODEL  II 
With  Elmar  f/3.5  lens  .  £22  :  0  :  0 

9  monthly  payments  of  51/4. 

New  Chromium  model  24/-  extra. 

FIRST  EASY  PAYMENT  SECURES  YOUR  CAMERA. 

GENEROUS  EXCHANGES. 

Bring  your  old  camera  in  part  exchange  for  a  new  Leica.  We  will 

make  you  a  full-value  allowance. 

WALLACE  HEATON  L™ 119,  NEW  BOND  STREET 
AND  AT  47,  BERKELEY  STREET,  LONDON,  W.1 

Phones:  Mayfair  0924-5-6-7. 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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The  London  Salon  of  Photography 
1933. 

SENDING-IN  DAY,  Wednesday,  August  30th. 

THE  TWENTY-FOURTH  EXHIBITION  promoted  by  the  Members  of  the  London  Salon  of 

Photography  will  be  held  at  The  Galleries  ‘of  the  Royal  Society  of  Painters  in  Water  Colours, 
5a,  Pall  Mall  East,  London,  S.W.i,  from  SATURDAY,  9th  September,  to  7th  October,  1933. 

CONDITIONS  OF  ENTRY. 

No.  1.  Pictures  from  exhibitors  in  the  British  Isles  must  not  be  framed  ;  but  may  be  mounted.  Each  picture  must  bear  on  the  back,  clearly  written,  (a)  name  of 

artist ;  (b)  number  and  title  of  picture ;  corresponding  to  particulars  on  the  Entry  Form. 

No.  2.  When  mounts  are  employed,  they  should  conform  to  the  following  sizes — 25x20,  20x16,  or  15x12,  but  no  mount  to  exceed  25x20;  and  it  is  suggested 
that  white  or  light-toned  mounts  be  employed  wherever  possible. 

No.  3.  Pictures  from  abroad  must  not  be  mounted  (or  framed),  but  should  bear  full  particulars  as  above. 
No.  4.  Pictures  which  are  sent  unmounted  will  be  suitably  mounted  by  the  Salon  Committee,  and  all  accepted  pictures  will  be  shown  under  glass. 
No.  5.  All  pictures  should  be  sent  by  parcels  post,  packed  flat,  and  properly  protected  with  stiff  cardboard  and  adequate  wrappings,  addressed  to  :  THE  HON. 

SECRETARY,  The  London  Salon  of  Photography,  5a,  Pall  Mall  East,  London,  S.W.i. 

No.  6.  The  sending-in  day  is  Wednesday,  August  30th,  1933.  All  pictures  for  the  Exhibition  must  arrive  at  the  above  address  on  or  before  this  date.  Exhibits 

may  be  delivered  by  hand  at  the  Gallery  on  this  date  only. 

No.  7.  The  Entry  Form,  properly  filled  in,  must  be  sent  with  the  pictures,  together  with  entry  and  packing  fee  of  5/-  (this  fee  covers  any  number  of  pictures  from 
one  exhibitor). 

No.  8.— To  avoid  Customs  complications,  all  entries  trom  without  the  United  Kingdom  must  be  sent  by  post  and  without  prices  marked  on  the  prints.  Packages  con¬ 

taining  such  entries  should  be  clearly  labelled  :  “  Photographs  for  Exhibition  Only.  No  Commercial  Value.  To  be  Returned  to  Sender.” 
No.  9.  All  pictures  sent  by  post  will  be  repacked  and  returned  carriage  paid,  after  the  close  of  the  Exhibition. 
No.  10. ,  In  view  of  application  being  made  from  time  to  time  to  The  London  Salon  of  Photography  for  permission  to  reproduce  pictures  from  the  walls  of  the 

Gallery,  exhibitors  are  asked  kindly  to  signify  on  the  Entry  Form  whether  they  have  objection  to  such  permission  being  given.  The  copyright,  in  all  cases,  remains  the 

property  of  the  authors  of  the  prints. 
No.  11.  The  Committee  assure  intending  exhibitors  that  the  utmost  possible  care  will  be  taken  of  all  work  submitted,  but  they  do  not  accept  any  responsibility 

for  loss  or  damage,  either  during  transit  or  at  the  Gallery. 
The  submission  of  pictures  will  be  understood  to  imply  acceptance  of  the  above  conditions. 
Due  notification  of  acceptance  of  pictures  will  be  sent  out  as  soon  as  possible. 
All  work  submitte  1  to  the  Selection  Committee  will  be  carefully  and  impartially  considered,  and  no  preference  will  be  given  to  pictures  by  Members  of  the  Salon. 

Entry  forms  and  further  particulars  from  the  Hon.  Secretary,  London  Salon  of  Photography,  5a,  Pall  Mall  East,  London,  S.W.i. 

1 

WEENY-ULTRIX 
ORDER  NOW 

NEXT  DELIVERIES  WILL  § 

BE  RAISED  IN  PRICE  • 

This  beautifully  made  camera  fitted  with 
I.A.G.  Anastigmat  f/4.5,  Compur  shutter. 

For  8  full-size  V.P.  pictures.  Helical 
1  focussing,  no  bellows,  7-cm.  lens, 

and  soft  leather  case. 

\  £8:0:0 
Wholesalers  for  “  Ihagee  n 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Square,  London,  W.1 

EXPRESS  PROCESSING 

SERVICE 
AD  Pathescope  9.5-mm.  Cine  Films  (other  than  P.S.P.) 
received  before  4  p.m.  are  ready  5.30  p.m.  following  day 
(Saturdays  excepted).  Developing  2/-,  Reloads  2/7,  post  free. 
Customers’  Films  Joined  and  Spliced,  as  required,  no  charge. 
Onr  new  Snper  Demonstration  Rooms  are  now  completed. 
See  your  films  in  comfort  and  take  advantage  of  onr  exclusive 
service,  which  is  at  your  disposal,  gratis,  of  course. 

THE  CAMERA  &  GRAMOPHONE  CO. 
THE  PREMIER  PATHESCOPE  SPECIALISTS. 

310,  Vauxhall  Bridge  Rd.v  Victoria,  8. W.1 
( Opposite  New  Victoria  Cinema.)  Telephone  :  Victoria  2977 
Honrs  of  Business  :  9  a.m.  to  7  p.m.  (Monday  to  Saturday. 

^argainCprl?ces  
AT/ 

- Everything  in  Photogra¬ 

phic  materials  at  Prices 
which  defy  competition. 
You  can  save  pounds  by 

dealing  with  the  firm 

22  years  in  the  trade. Better  results  at  much 
less  cost. 

WRITE  FOR. 
1  FREE 

CATALOGUE 

Ohe  Largest" 
Selection  of 

materials  in 

the  Urado  / 
SAMPLES  FREE. 

CITY  PHOTO  WORKS 
09.  Eastboume>RoQd.Southboft 

£  ST.  22y»ars 

DWARF’ 

Smallest  and  Lightest 
POCKET  TRIPODS. 

10 -SECTIONS  MODELS 

(Flat) 

7f  in.  when  closed. 
Approx.  4ft.  when  extended. 
Hand  finished,  untarnish- 
alle,  with  ribbed  permanent 
coaling. 

IN  ZEPP  HARD  DURA¬ 
LUMINIUM  .  .  £1  17  0 

IN  HIGHLY  POLISHED 
BRASS .  £1  10  0 

7-SECTIONS  MODELS(Flat) 

9  in.  closed,  4  ft.  extended. 
IN  ZEPP  HARD  DURA¬ 
LUMINIUM,...  £1  10  0 

IN  HIGHLY  POLISHED 
BRASS .  £1  2  0 

COMPACT 
TRIPODS 

with  Reversible  Head. 

( English  A ;  Continental 

threads.) 

7-SECTIONS  (Round) 
111  in.  closed,  491  in. 

high,  permanent  coat¬ 

ing. 

BRASS,  only  13s.  6d. 
DURALUMINIUM 21s.  Od. 

4-SECTIONS  (Round) 

151  in.  closed,  48  in. 

high,  black  lacquered. 
BRASS,  only  7s.  fid. 

LIGHT  4-SECTIONS 131  in.  closed,  451  in. 

high,  black  lacquered. 
BRASS,  only  5s.  9d. 

FREE  Catalogue  from 

A0TINA  Ltd., 
(HIGH  H0LB0RN),  LONDON,  W.C.1 
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the  AMATEUR’S n ISMlUtKlIWil 
Business  Notices &  Co. 

Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/S  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  IliiTe  and  Sons Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 

12  words  or  less . 1/- 
ld.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 
12  words  or  less . 2/6 
21  d.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  be 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed 

Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’ .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simDly  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 
“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
over  £75  and  under  £100,  7/6;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 
cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

SANDERSON  Postcard,  latest  model,  practically new,  Ross  Xpres  f/4.5,  3  D.D.  slides,  leather 
case,  tripod,  £12/10. — Osborne,  64,  North  St., 
Guildford.  [6717 

31x21  T.-P.  de  Luxe  Reflex,  new  condition, 2  f/3.5  Tessar,  Dallmeyer  Telephoto,  Mackenzie 
system  and  roll-holder,  numerous  accessories, 
filters,  leather  case  ;  cost  £45  ;  take  £17  ; 
approval  deposit. — Harden,  Springhill,  Benenden, 
Kent.  [6790 

F/3.5  Salex  Anastigmat  31  x  21  Zodel,  delayed- action  Compur  shutter,  1  to  l/250th  sec., 
3  metal  slides,  F.P.A.,  new  condition,  £5,  or  near 

offer  ;  cost  £8/8. — Box  7320,  c/o  “  The  Amateur 
Photographer.”  [6827 

PRESS  Camera,  1-pl.,  Goerz  f/4.8,  9  slides ; perfect,  90/-. — 28,  Prospect  Park,  Scarborough. 

[6870 
SHOP-SOILED  Whole-plate  Studio  Camera,  silent shutter  and  quick  Portrait  lens,  £5,  or  offer. — 
11,  New  St.,  Chatham.  [6887 

ZEISS  61-in.  Protar  (convertible  111-in.),  £4, will  include  5x4  Videx  Reflex  (shutter  wants 
attention). — Whincroft,  Market  Avenue,  Chichester. 

[6888 TELEROS,  9-in.  f/5.5,  guaranteed,  as  new, cost  £11/10,  accept  £6/15  ;  3  De  Luxe  D.D. 
Slides  for  10  x  15  cm.  Deckrullo,  30/-,  worth  treble  ; 
6x13  cm.  Changing-box  for  Deckrullo  Stereo 
Camera,  perfect  order,  30/-. — Box  7334,  c/o  “  The 
Amateur  Photographer.”  [6890 

KODAK  Special  1-pl.  Roll  Film,  f/6.3  Tessar, Compound  shutter,  1  to  l/250th,  separate 
plate  back  and  slide,  usual  sling  case  ;  excellent 
condition  ;  approval  deposit,  £5. — Box  7337,  c/o 

‘  The  Amateur  Photographer.”  [6893 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
Cash.  Readers  are  advised  to  ignore  ail  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

A  ff  X107  Stereolette,  Aldis  f/7.7  lenses.  Compound 
HctJ  shutter,  rising  front,  hooded  focussing 
screen,  leather  bellows,  covered  morocco  leather, 
direct  and  brilliant  finders,  F.P.A.,  6  ordinary 
and  2  colour  slides,  Agfa  colour  screens,  black 
leather  sling  case  ;  line  order,  £3/10. — Box  7336, 
c/o  “  The  Amateur  Photographer.”  [6892 

GOERZ  Anschutz  1-pl.,  f/4.8,  focal-plane,  3 double  slides  and  leather  case,  £4/10,  or 

near  offer. — Box  7338,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [6894 

Y.P.  Ihagee  Weeny-Ultrix,  Ihagee  lens  f/4.5, 7-cm.  focus,  Compur,  1  to  1 /300th  sec.,  T.  and 
B.  ;  absolutely  as  new,  £6  ;  no  offers. — Gray,  3, 
Rutland  Square,  Edinburgh.  [6907 

CAMERAS  AND  LENSES 

ROLLEEFLEX  2}  x  2},  Zeiss  f/3.8,  not  automatic  ; perfect,  as  new,  £9/10  ;  deposit. — Box  7339, 
c/o  “  The  Amateur  Photographer.”  [6895 

A  TREMENDOUS  Bargain. — Zeiss  Ikon  Miroflex, latest  type,  f/2.7  lens,  l/3rd  to  l/2,000th, 
8  slides,  F.P.A.  ;  this  outfit,  which  cost  £72, 
is  absolutely  as  new  ;  only  used  twice,  £29. — Corvaja, 
4,  Gordon  St.,  W.C.l.  [6897 

31x21  Dallmeyer  Roll  Film  Camera,  latest  model, 4  f/2.9  Pentac  lens,  leather  case,  Justophot 
exposure  meter  and  lens  hood  ;  perfect  order  ; 
cost  £21  ;  price  £10. — Cheer,  Hollywell,  The 
Downsway,  Sutton.  [6905 

Off /_  Agfa  Speedex  Folding,  31x21,  self-erecting, /w«_l/  f/8.8  anastigmat  ;  listed  £3/3  ;  as  new  ; 
bargain.— 127,  Inderwick  Rd.,  N.8.  [6909 
1-PLATE  T.-P.  Reflex  de  Luxe  (1930),  double  swing 
4  front,  revolving  back,  74-iD.  Dalmac  f/3.5, 
5  D.D.  slides,  R.F.  adapter  (31x21),  large  leather 

case  ;  cost  £37  ;  little  used,  £16/10. — 22,  Queens- 
thorpe  Rd.,  Sydenham,  S.E.26.  [6910 

31  x  21  Contessa  Nettel  Roll  Film,  f/6.3,  fully- 4  speeded  shutter,  case,  37/6. — BM/RWXF, 
London,  W.C.l.  [6913 

SPECIAL  V.P.  Kodak,  f/4.5,  Diomatie,  sky filter,  self-timer,  Zeiss  exposure  meter  ;  cost 
over  £7  ;  deposit  system  ;  £3. — Hanna,  20,  Arkles 
Rd.,  Liverpool,  4.  [6914 

31x21  Folding  Film  Camera,  Goerz  f/6.8  lens, 4  perfect,  12/6. — 24,  Netherton  Rd.,  Tottenham, 
N.15.  [6920 

9x12  cm.  or  1-pl.  Zeiss  Ikon  Trona,  Zeiss  Tessar f/3.5  lens,  Compur  shutter,  18  slides,  with 
adapters  for  1-pl.,  the  whole  lot  as  new  ;  bought 
brand  new  last  month  ;  take  £12/12  cash  ;  cost 

double. — 179,  Crompton  Way,  Bolton.  [6925  • 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 33 
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SOHO  34x24  Reflex,  54-in.  f/4.5  Ross  Xpres, 11  -in.  f/6.8  Ross  Telecentrie,  K  3  filter,  focus¬ 
sing  magnifiers,  3  double  block-form  dark  slides, 
F.P.A.,  Mackenzie-Wishart  slide,  12  envelopes, 
solid  leather  case,  Watkins  plated  developing 
tank,  all  as  new  ;  cost  £52  ;  will  accept  reasonable 
offer. — Miller,  Keumore,  Epsom  Lane,  Tadworth. 

[6921 31x21  Zodel,  f/3.8,  all  movements,  Compur,  3 2  single  slides  with  wallet,  new  March,  1933, 
£4  or  nearest. — Holden,  188,  Stamford  St., 

Brooks’s  Bar,  Manchester.  [6922 

31x21  Goerz  Roll  Film  Tenax,  f/4.5  Dogmar, 4  Compur,  brilliant  and  frame  finders,  leather 
case  ;  as  new,  £6. — R.  Miller,  7,  Victoria  Avenue, 
Didsbury.  [6923 

31x21  Salex  Focal-plane,  l/15th  to  1/1, 000th, 2  direct-vision  finder,  f/5.5  anastigmat,  3 
slides,  focussing  screen,  new  F.P.A.  and  roll-holder, 
60/-. — Jones,  Longfield  Lane,  Ilkeston.  [6924 

LEICA  No.  1,  with  f/1.5  Meyer  lens,  ideal  for interiors  or  theatre  work,  3  extra  spools,  leather 
case  ;  first  cash,  £15. — Urmston,  49,  Union  St., 
Plymouth.  [6929 

GOERZ  Tenax  Roll  Film,  3!  x  2|,  Dogmar  f/4.5, Compur,  £6/10  ;  i-pl.  Carbine  Roll  Film  and 
Plate,  Dagor  f/6.8,  Compur,  double  extension,  screen, 
3  slides,  case,  £6  ;  offers  considered. — 15,  Maryville 
Park,  Belfast.  [6930 

ZEISS  Icarette  3}  x  21  Double  Extension  Roll  Film and  Plate  Camera,  Zeiss  Tessar  f/4.5,  Compur, 
focussing  scale,  3  slides,  F.P.A.,  leather  case.  Distar 
lens,  all  as  new,  cost  £19,  accept  £7/10  ; 
Zeiss  Piccolette  V.P.,  Zeiss  Tessar  f/4.5,  Compur, 
leather  case,  £4/15  ;  Latest  Model  Rolleifiex,  f/3.8 
Tessar,  sky  filter  and  shade,  leather  case,  as  new, 
£17/10,  hardly  used. —  Williams,  46,  Lyncombe 
Hill,  Bath.  [6931 

BLOCKNOTE  31  x  24,  Zeiss  Tessar  f/6.3,  special F.P.A.,  12  slides,  focussing  screen,  baseboard, 
leather  case,  £3/10. — Ross,  Syneona,  Farnham 
Common,  Bucks.  [6932 
1-PLATE  T.-P.  Reflex,  f/4.5  Cooke  anastigmat, 
4  4  slides,  changing-bag,  F.P.A. ,  £6/10.— Cobb,  56, 
Epirus  Rd.,  Fulham.  [6935 

LEICA  Outfit,  including  camera  in  ever-ready  case, 5-cm.  Elmar,  4-in.  Teleros,  range-finder, 
exposure  meter,  cable  release,  tripod,  tank,  £18/10. — 
Marks,  1,  Ray  House,  The  Avenue,  lekenham.  [6937 
01x21  Cameo,  f/4.5  Tessar,  D.A.  Compur,  rise 
02  and  cross,  reflex  and  direct-vision  finders, 
6  slides,  roll-holder,  leather  case  ;  perfect, 
£7/17/6,  deposit  system. — Box  7384,  c/o  “  The 
Amateur  Photographer.”  [6941 

ETUI  CAMERA,  9x12  cm.,  Dallmeyer  f/6.3 Perfac  lens,  Compur  shutter,  speeded  1  to 
1 /250th  sec.,  rising  front,  focussing  screen,  2 
slides  ;  in  good  order,  £4/10  or  offer. — D.  Forbes, 
6,  Elizabeth  St.,  Dundee.  [6942 

ZEISS  Ikon  Tropical  Adoro,  luxury  model,  3}  x4f, with  Zeiss  Tessar  f/4.5  lens  of  135-mm.  focus, 
latest  delayed-action  Compur  shutter,  1  to 
1 /200th  sec.,  rising  and  cross  front,  long  double 
extension,  brilliant  and  direct-vision  view-finders, 
hooded  focussing  screen,  3  matt  nickel  slides  ; 
purchased  new  in  November,  1931  ;  scarcely  used  ; 
unsoiled  ;  list  £24/10  ;  sell  £14  ;  approval 

deposit  system. — Box  7385,  c/o  “  The  Amateur 
Photographer.”  [6943 

ROLLEIFLEX  2i  X  2[,  Zeiss  f/3.8  Tessar,  Compur »  shutter,  pair  Zeiss  Proxar  II  Supplementary 
lenses  for  very  close  work,  velvet-lined  leather 
case  ;  whole  unmarked  and  in  new  condition  ; 
used  only  few  times  ;  for  immediate  disposal,  £10  ; 
no  offers. — Dr.  Flower,  Yeovil.  [6945 

ZODEL  i-pl.,  f/6.8,  6  slides,  as  new,  3  printing frames,  retouching  set,  2  boxes  plates,  4-in. 
condenser,  manuals,  paper,  exposure  meter ; 
the  lot,  £2/10. — R.  S.  Feltham,  32,  John  St., 
Lane  Head,  Brighouse.  [6946 

ENSIGN  3,1  x  R.F.  Reflex,  f/7.7  Luxor  anastig¬ mat,  excellent  condition,  45/-. — Sewell,  135, 
Rathcoole  Gardens,  Hornsey,  N.8.  [6949 

IjJNSIGN  Reflex,  i-pl.,  f/3.9  6-in.  Laack  lens, J  sunk  lens  box,  1/1, 000th  to  l/10th  sec., 
makers  recently  overhauled,  2  D.D.  slides,  £6, 

“  A.P.”  deposit  ;  Kodak  4ix3i,  R.R.  lens,  3-speed, 
rise,  cross,  7/6  ;  Kodak  Film  Tank,  complete 
for  same  and  smaller,  little  used,  5/6. — Nye,  9, 
Stockleigh  Rd.,  St.  Leonards-on-Sea.  [6950 

"VL  &  G.  Sibyl  New  Special,  3£  x  24,  Dallmeyer it  f/4.5  lens,  8  double,  6  single  slides,  F.P.A., 
filter,  N.  &  G.  lens  hood,  case,  £13  ;  or  exchange 
Rolleifiex  or  Reflex  up  to  5x4,  no  junk. — 
Address,  Camera,  2,  Tivoli  Rd.,  Margate.  [6953 

•)lx4i  Ensign  Roll  Film,  f/4.5  Aldis-Butcher, 
(W2  Compur,  £4,  with  leather  case. — Henry 
Bremner,  Knights  Avenue,  Broadstairs.  [6957 

9X12  cm.  Plate,  f/5.4  Steinheil  Munchen  Doppel anastigmat  Unofocal  lens,  T.  B.,  1  to 
l/100th  sec.,  all  movements,  6  metal  slides,  leather 
case  ;  perfect  condition,  £4  or  offer. — Dubber,  162, 
Divinity  Rd.,  Oxford.  [6959 

EDWIN  GORSE 
The  Dealers  of  the  North 

86,  Accrington  Road,  Blackburn. 

ELECTROPH  OT 
ST/LLS  AND  MOVIES 

NOW  ONLY 

write  now.  £10  :  10  :  0  free  TRIAL. 

Cine  Latest  New  Ensign  Super  Camera,  Speed  f/*2. 8,  interchange  mount 
(take  Telephotos,  wide-angle  lenses,  etc.,  quickly  interchanged),  half- 
speed,  normal,  real  slow  motion,  title  crank  (for  titles,  cartoons,  trick 

pictures,  etc.),  latest  reverse  (for  “  mixes  ”),  leus  focussing  to  1  ft.  (no 
supplementaries),  50  ft.  or  100  ft.  capacity,  latest  dead  silent  motor, 
all  chromium  and  black  ripple,  complete  in  real  hide  velvet-lined  super 
case.  16-mm.  model.  Film  now  only  6/6  50  ft.  Library  1/3  only.' 
Get  a  real  Movie.  British,  low  price. 

FREE  TRIAL.  £18  :  18  :  0  Amazing  Value. 

Very  Latest. — All  Latest  New  Cameras,  Apparatus  in  stock,  T.-P., 
Zeiss  Ikon,  Ensign,  Voigtlander,  Leitz,  Victor,  Etui,  etc.,  immediate 
deliveries,  no  waiting.  Get  yours  now.  Same-day  service.  Exchanges. 

WANTED — Apparatus  in  Exchange  for  Latest  New  Models. 

SECOND-HAND  BARGAINS.  GUARANTEED. 

7  DAYS’  APPROVAL. 
i-pl.  Ensign  Reflex,  Cooke  Aviar  f/4.5.  6  slides,  case .  £5  17  6 
3'  ■  2 A  Zodel  Plate,  f/3.8,  delayed  Compur,  double  ex....  £4  4  0 
I-pl.  T.-P.  Reflex,  Cooke  f/4.5.  1/lOth  to  l/l.OOOth,  slides. .  £4  17  6 
31  2}  Dallmeyer  Snapshot,  f/6  latest,  F.P.  adapter,  case.  .£250 
3  <  2  Wafer  Self-erecting  Roll  Film,  f/4.5,  latest  Compur. .  £4  17  6 
31  24  Palmos  Press,  Tessar  f/2.7  Speed,  double  slides,  case  £9  17  6 
31  *•  2)  Salex  Plate,  f/4.5.  1  to  l/150th,  double  ex.  As  new  £2  19  6 
V.P.  Icarette  Roll  Film,  Tessar  f/4.5,  latest  Compur .  £7  10  0 
i-pl.  Ensign  Reflex,  Dallmeyer  f/3.5.  slides,  case .  £7  15  0 
Adon  Telephoto,  adjustable  magnification,  case .  £2  5  0 
1-in.  Cine  Dallmeyer  f  1.5,  suit  B.-H.  Victor,  Ensign,  etc..  .£660 
Zeiss  Eolibri,  f/4.5  Speed,  case.  Cost  £9.  As  new. ...  £3  19  6 
i-pl.  Zeiss  Ikon  Compact  Plate,  Zeiss  Tessar  f/4.5,  delayed  Compur, 

double  ex.,  wire-finder,  slides.  Hardly  used .  £8  17  6 
V.P.  Goerz  Wafer  Plate,  Dogmar  f/4.5,  Compur,  slides. ...  £3  15  0 
Mackenzie  i-pl.  B.  Envelopes,  cost  3s.  6d.,  each . Is.  6d. 
Reflex  Magnifiers,  Ensign  adjustable,  case . 11s.  6d. 
3j  21  Etui,  Tessar  f/4.5,  D.A.  Compur,  double  ex.,  case. .  £10  10  0 
6  -  13  Mentor  Reflex,  f/3  Speed,  l/10th  to  1/1, 000th,  long  ex.,  deep 

hood,  6  double  slides,  case.  Cost  £45 .  £11  11  0 
34  24  Cameo,  Aldis  f/4.5,  latest  1  to  l/100th,  double  ex.,  rise,  cross, 

wire-finder,  slides.  Hardly  used,  case .  £3  17  6 
V.P.  Kodak,  f/6.3,  1/lOth  to  l/100th,  micro,  focus .  £2  5  0 
34  •  2*  T.-P.  Latest  Reflex,  Dallmeyer  f/4.5,  new,  steel  self -cap ping, 

latest  hood,  revolving  back,  nickel  slides .  £9  9  0 
i-pl.  Sanderson,  Dallineyer  Stigmatic  famous  f/6.3 . £3  17  6 
16-mm.  Kodascope  A  Projector,  200-watt,  all  super  movements, 

resistances,  carrying-case.  Cost  £50.  As  new . £22  10  0 
16-mm.  Cine  Dallmeyer,  f/2.9  Wide-angle  lens.  As  new. . .  £4  4  0 
Ikonta,  latest  16  ou  V.P.,  f/3.5,  new  Compur.  As  new. ...  £6  17  6 
31  21  Zeiss  Ikon  Cocarette  R.  Film,  f/6.  As  new . £2  2  6 
16-mm.  Bell-Howell  Editor  Splicer,  Viewer.  Cost  £14.  ...  £6  17  6 
34  24  N.  &  G.  Latest  Sibyl  Plate,  Jioss  Xpres  f/4.5,  latest  2  to  l/200th. 

Absolute  latest,  3  D.  slides.  Like  new .  £12  12  0 
Pathe  Super  Condensers,  9s.  6d.  SupeT  Lenses . 11s.  8d. 
Dishes,  34  *  24,  porcelain.  List  Is.  3d.  each.  6  for . Is.  9d. 
Dishes,  «  6.  Papier-mache,  1  doz.,  5s.  Od. ;  1-pL,  4  doz..  3s.  Od 
6-in.Cookef  3.5, Compur,  £3  17  6.  6-in.  Tessar,  f/6.3,  Comp.  £2  17  6 
Pathescope  Camera,  f/3.5,  hand  cranked.  Perfect .  £1  5  0 

34  •  24  Zeiss  Bebe,  Tessar  f/4.5,  Comp.,  slides.  Cost  £20. .  £4  17  6 
Pathescope  Lux  Projector,  motor,  resist.,  case .  £12  12  0 
16-mm.  Rhamstine  Super  Editor,  Cost  £19.  As  new....  £9  17  6 
34  24  Zodel  Plate,  f/6.3,  3-speed,  double  ex.  As  new..  £1  17  6 
P.C.  Klimax,  f/4.5.  Compur,  double  ex.,  slides,  case . £3  15  0 
i-pl.  Contessa  Press.no  lens,  3  D.  slides,  case .  £3  15  0 
31  2i  Ensign  Roll  Film  Reflex,  Aldis-Butcher  f/4.5,  latest  l/15th  to 

1 /500th.  Cost  £9.  Hardly  used.  Bargain .  £5  17  6 
34  x  24  Contessa  Plate,  f/4.5.  Comp.,  double  ex .  £2  17  6 
34  24  Duoflex  Latest  Reflex,  Dallmeyer  f/4.5,  unique  metal  1/lOth 

to  1/1, 000th  shutter.  Cost  £18.  As  new .  £8  17  6 

34  24  Ensign  Roll  Film  Plate,  Aldis-Butcher  f/4.5,  D.A.  Compur, 
latest  rise  cross,  dead  register.  As  new .  £7  15  0 

94 -nun,  Pathe  Projector,  motor,  super  resistance .  £6  17  6 
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T.-P.  Reflex,  Cooke  f/4.5,  latest  steel  self-capping,  latest  hood, 

revolving  back,  slides.  Bargain .  £6  17  6 
Binoculars,  8  <  Prism,  centre  focus,  separate  eye  adjustment,  latest 

fittings,  sling  leather  case.  Hardly  used .  £2  17  6 
16-mm.  Films,  cartoons,  200  ft.  on  400-ft.  reels,  in  cans. .. .  £17  6 
3  2  Voigtlander  Roll  Film,  f/4.5,  latest  Compur.  Snip..  £4  17  6 
34  24  Palmos  Press,  Tessar  f/4.5,  D.  slides.  Bargain. ...  £7  10  0 
V.P.  Zeiss  Ikon  Roll  Film,  Tessar  f/4.5,  latest  Compur,  wire-finder, 

lovely  miniature  camera.  As  new .  £6  17  6 
la  Kodak  Speed  R.  Film,  Tessar  f/4.5,  1/lOth  to  1/1, 000th. .  £5  17  6 

31-21  Kodak  Roll  Film,  f/6.3,  3  speeds.  Like  new .  £1  17  6 
41  24  Kodak  Roll  Film,  f/6.3,  3  speeds.  Like  new .  £1  17  6 
Cine  Tripod,  Thalhammer,  all  movements.  As  new .  £5  17  6 
Brilliant  Voigtlander  Reflex,  12  on  31  x  21 .  £1  19  6 
Fotet  Roll  Film,  f/3.5,  new  Comp.,  16  on  V.P.  Snip .  £4  10  0 
31  21  Salex  R.  Film,  f/4.5.  1  to  l/100th.  Bargain .  £2  17  6 
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Dallmeyer  Dallon  f/6. 5  Telephoto,  case .

 

 £4  17  6 

21  21  Carbine  Roll  Film,  Aldis  f/4,  Compur.  As  new. ...  £2  17  6 
16-mm.  Bell-Howell  Filmo  70a,  turret  head.  Like  new. .  £45  0  0 
Leica  Printer,  hardly  used.  As  new .  £1  17  6 
34  -  24  Zeiss  Ikon  Super  Ideal  Plate  Pocket,  Tessar  f/4.5,  D.A.  Comp., 

double  ex.,  latest  clip-on  slides.  As  new .  £9  17  6 
i-pl.  Goerz  Plate  Pocket,  f/6.8.  Comp.,  double  ex.  Snip.. .  £2  17  6 
35-mm.  Sept  Pocket  Cine  Camera,  f/3.5,  chargers,  case. ...  £4  17  6 
3J  x  24  T.-P.  Reflex,  Cooke  f/4.5.  1/lOth  to  1/1, 000th.  Snip  £4  17  6 
3}  •  24  Ego  Plate  Pocket,  Ultra  Speed  f/3.5,  D.A.  Compur.  double 

ex.,  rise,  cross,  wire-finder,  all  inlaid.  Brand  new. ...  £7  10  0 
Pathe  Kid  Projector,  and  resistance,  complete .  £1  17  6 
5  4  (i-pl.)  Goerz  Famous  Anschutz  Press,  Dogmar  f/4.5,  latest 

1/lOth  to  l/1.000th,  also  time  valve,  3  D.  slides,  case  £8  17  6 

CAMERAS  AND  LENSES 

EDWIN  GORSE 
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31x24  T.-P.  Junior  Special  Reflex,  Cooke  f/3.9, 2  revolving  back,  self-capping  shutter,  l/10th 
to  1/1, 000th  see.,  antinous  release,  6  single  slides, 
F.P.A.,  shoulder-strap  and  canvas  case  (worn), 
in  perfect  order,  £7. — Below. 

SANDERSON  l-pl.,  Dallmeyer  54-in.  Stigmatic Series  II  f/6  lens,  in  first-grade  Ilex  shutter, 
1  to  l/300th  sec.,  4  double  slides,  F.P.A.,  Ilford 
Alpha  filter,  K  2  filter  ;  in  perfect  order,  £7  ; 
no  dealers. — Crompton,  38,  Victoria  Crescent, 
Eecles.  [6958 

ENSIGN  Focal-plane  Reflex  Roll  Film,  31x2K Ross  Xpres  f/4.5,  leather  case  ;  only  used 
few  times,  and  as  new,  £10/10. — Dr.  John  Burns, 
Highbridge,  Somerset.  [6961 

LATEST  Ensign  Special  Reflex,  34x24,  Aldis- Butcher  f/4.5,  masking  device,  6  slides  and 
R.F. A.,  £5/10  ;  5i-in.  Meyer  f/3  in  focussing  mount, 
can  be  used  on  above,  £4/10. — Fielding,  50,  Church 
Rd.,  Richmond,  Surrey.  [6963 

IHAGEE  34x24,  f/4.5,  Compur  delayed  action, absolutely  as  new,  plate-holders,  F.P.A.,  cost 
£7/14  ;  sacrifice,  £5  ;  Photo  Tinting  Outfit,  de¬ 
veloping  tank  2}x3i,  and  large  dishes,  cheap. — • 
47,  Rowan  Rd.,  Hammersmith,  W.6.  [6964 

EXCELLENT  J-pl.  Cameo,  double  extension,  f/4.5 Compur,  6  slides,  case  ;  cost  £13/6/6  ;  new 
condition  ;  what  offers  ? — Pemberton,  5,  Darfield 
Avenue,  Harehills,  Leeds.  [6965 

GIVING  Up. — i-pl.  Triple  Extension  T.-P.  Field, fitted  Aldis  74-in.  f/7.7,  every  movement, 
splendid  condition,  ash  tripod,  canvas  case,  £8  ; 
i-pl.  T.-P.  No.  4  M.C.C.  Enlarger,  no  lens,  with 
6-ft.  runners  and  plate-glass  front  easel,  every 
movement,  fitted  gas,  good  condition,  £8  ;  also 
Adon  Telephoto  Lens,  30/-,  and  Dallmeyer  f/6, 
5i-in.,  wide-angle,  iris,  nearly  new,  50/-  ;  together 
or  separately  ;  deposit  system. — Box  7387,  c/o 
“  The  Amateur  Photographer.”  [6966 

rYou  Want  a  new  £3/3  Folding  Camera,  3Jx2i, f/6.3  anastigmat  lens,  for  38/6  (deposit  system), 
write.— BM/HPVN,  London,  W.C.l.  [6968 

PEGGY  (Krauss)  Popular  86x24  mm.  Camera, Tessar  f/3.5,  speeds  1  to  l/300th  sec.,  Leitz 
distance  meter,  absolutely  new  ;  cost  £25  ;  sacrifice 
£16/10. — Tudor  Cottage,  Wentworth  Rd.,  Golders 
Green.  [6970 

PQ  V.P.  Kodak,  f/5.6,  Diomatic  shutter,  portrait 
awO  attachment,  enlarger,  self-timer,  dishes, 
frames,  lamp,  leather  purse  ;  offers. — 329,  Lower 
Mortlake  Rd.,  Richmond,  Surrey.  [6972 

31x24  T.-P.  Junior  Special  Reflex,  f/2.9  Piaubel 2  Anticomar,  revolving  back,  self-capping  roller- 
blind,  1/lOth  to  1/1, 000th  sec.,  6  single  plate- 
holders,  F.P.A.,  case  ;  splendid  condition,  £7/15. — 
Fincham,  45,  Stephen  Rd.,  Barnehurst,  Kent. 
Telephone,  Bexley  Heath  328.  [6973 

Agfa  Standard  4}x24,  f/7.7  anastigmat, 
6  speeded  shutter  ;  excellent  condition, 

leather  case. — Beere,  Marple  Bridge.  [6974 

31x24  Graflex,  f/4.5  Aviar,  F.P.A.,  3  slides, 4  leather  case  ;  perfectly  new  condition,  £5/10, 

or  exchange  34x24  or  ultra  small  film. — Below. 

V.P.K.,  lazy  tongs,  f/7.7  anastigmat,  case,  15/-. — -  104,  Westmoreland  St.,  Belfast.  [6975 

T.-P.  Reflex,  Special  Ruby,  34x24,  T.-P.  Cooke 5-in.  f/4.5  anastigmat  lens,  swing  front  ; 

cost  £17  ;  only  used  once  ;  sacrifice,  £9. — 54, 
Southgate  St.,  Leicester.  [6977 

VOIGTLANDER  Bergheil  44x6  cm.,  Heliar  f/4.5, double  extension,  rising  and  cross  front, 

6  single  slides,  F.P.A.,  £4. — Below. 

VOIGTLANDER  44x6  cm..  Convertible  Collinear f/6.3,  double  extension,  rising  and  cross 
front,  12  single  slides  and  F.P.A.,  £3/10  ; 
deposit. — Butterfield,  15,  Queen  Anne  St.,  London, 
W.l.  [6978 
1-PLATE  Goerz,  f/6.8,  Compur,  every  movement, 

4  screen,  slides,  F.P.A.,  case,  £5. — Lawson,  17, 
Temple  St.,  Birmingham.  [6979 

31x21  T.-P.  Junior  Special  Reflex,  Cooke  f/3.5, 2  swing  front,  revolving  back,  F.P.  and  R.F. 
adapters,  magnifiers,  outfit  practically  new,  £12, 
or  exchange  automatic  RoHeiflex  or  Dallmeyer 
Speed  34x24.— H.  Wolverson,  Goldthom  Hill, 
Wolverhampton.  [6981 

REAL  Bargains,  all  as  brand  new. — l-pl.  Goerz Anschutz,  latest,  f/3.5  Dogmar,  cost  £37/12/6, 
£12;  5x4  Graflex,  revolving  baek,  f/4.5,  cost 

£38/15,  £10/10  ;  8-in.  f/2.9  Pentac,  cost  £22,  £11  ; 
14-in.  Dallon  f/5.6,  focussing  mount,  leather  case, 

cost  £21/5,  £12/12. — Lewis,  27,  North  Walls,  Win¬ 
chester.  [6984 

LEITZ  Leica  Camera  Model  IT,  f/3.5  Elmar  lens, automatic  coupling,  range-finder  ;  perfect 
condition,  £17. — Hughes,  40,  Cheriton  Rd.,  Win¬ 
chester.  [6985 
1-PLATE  T.-P.  Reflex,  f/4.5  T.-P.  Cooke,  focal- 
4  plane  shutter,  1/lOth  to  1/1, 000th,  9  slides  ; 
perfect  condition,  £5,  or  near  offer. — L.  J.  Godwin, 
40,  Jubilee  Place,  Kings  Rd.,  Chelsea,  S.W.3.  [6986 

34 
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SALEX  J-pl.  Focal-plane,  f/4.5,  speeded  to 1/1, 000th,  F.P. A.,  screen,  5  slides,  £4/4  ; 
Kodak  j-pl.  F.P.  Tank,  10/-. — Below, 

BUTCHER’S  J-pl.  Roll  Film  and  Plate  Carbine, f/7.7  anastigmat,  speeded  shutter,  3  slides, 

screen,  35/-  ;  31-in.  Kodak  Roll  Film  Tank,  10/-  ; 
accessories  cheap  ;  stamp  for  list. — Bedford,  91. 
Perry  St.,  Northampton.  16989 
1-PLATE  Planex  Reflex,  Cooke  f/4.5  lens,  revolving 
4  back,  rise  and  fall  front,  speed  l/10th  to 
1/1, 000th  sec.,  T.  and  B.,  2  D.D.  slides,  F.P.A., 
leather  ease  ;  all  in  good  condition,  £6/10. — Wilson, 
St.  Mildred’s,  Petts  Wood  Rd.,  Petts  Wood,  Nr. 
Orpington,  Kent.  [6990 

NO.  2  Folding  Auto  Brownie,  Bausch  R.R., speeded,  22/6  ;  No.  2  Box  Brownie,  canvas 
case,  6/-  ;  Kodak  Sky  Filter,  3/-  ;  Colour  Screen,  3/-; 
Kodak  Developing  Tank,  complete,  20/-  ;  Brownie 
Developing  Box  and  Adapter,  3/6  ;  all  splendid, 
C.O.D.  ;  wanted — 3Jx2J  Roll  Folding,  anastigmat. 
— Attwood,  Newton,  Frankby,  Wirral.  [6991 

SOHO  J-pl.  Reflex,  Tessar  f/4.5,  4-way  swing front,  Mackenzie-Wishart  plate-holder,  12 
envelopes,  black  leather  case  ;  holds  all  ;  perfect 
condition,  £11. — Mathie,  6,  Park  Hill,  Carshalton. 

[6992 

FINE  Compact  Naturalist’s  or  Architecturalist’s Set. — 3Jx24  Contessa,  D.E.,  Compur,  Tessar 
f/4.5.  Distar,  Proxar,  Gamma  Beta  filters,  focussing 
magnifier,  R.F.  holder,  9  single  slides,  leather  case, 
£8. — Cox,  Bream  Down,  Burnham-on-Sea.  [6994 
1-PLATE  and  9x12  cm.  Ica  Ideal  Camera,  Zeiss 
4  Tessar  f/6.3,  double  extension,  Compur  shutter, 
direct-vision,  all  movements,  9  slides  and  adapters, 
also  Telescopic  Tripod  in  case  ;  sacrifice,  £5/10, 
or  consider  exchange. — Bishop,  80,  Pontmorlais, 
Merthyr  Tydfil,  Glam.  [6996 

31x2J  T.-P.  Reflex,  Cooke  f/3.5  lens,  revolving 4  back,  6  slides,  F.P. A.,  hood  glasses,  filter, 

case,  £10. — Kayes,  New  Brighton  Rd.,  Emsworth, 
Hants.  [7000 

ZEISS  Nettel  Tropical  Adoro,  9x12  cm.  (or J-pl.),  Goerz  Dogmar  f/4.5  lens,  7-speed 
shutter,  7  slides  ;  a  luxury  camera  costing  nearly 
£30,  for  £7/10. — Dr.  Henderson,  11,  Kingsway, 
Penwortham,  Preston.  [7001 
jD<  pf  Reflex  A.P.E.M.  8Jx24,  Dallmeyer  f/4.5,  6 
dtO  slides,  reversing  back,  F.P.  A. — 31,  Dale 
Gardens,  Plymouth.  [7002 

ERNEMANN  Stereoscopic  Reflex,  45x107  mm., paired  Zeiss  f/4.5  Tessar  lenses,  focal-plane  shutter, 

6  slides  (purses),  F.P.  A.,  Richards’  Mahogany 
stereoscope,  transparency  stereoscope,  Ica  trans¬ 
posing  frame,  Klimax  developing  tank,  tan  leather 
case  ;  beautiful  outfit,  £10/10  ;  cost  £45. — 12, 
Wyatt  Rd.,  Forest  Gate.  [7003 

SOHO  Postcard  Reflex,  Tessar  f/4.5,  Mackenzie, 12  envelopes.  £12/10  ;  cost  nearly  £50. — 75, 
Wordsworth  St.,  Hove.  [7006 

N.  &  G.  Folding  Reflex,  34x2J,  f/2.9,  3  double slides,  F.P. A.,  case,  etc.  ;  cost  over  £60  ; 
splendid  condition,  26  guineas. — Below. 

ENSIGN  J-pl.  Special  Reflex,  f/3.4,  14  slides, F.P.A.,  case,  other  extras  ;  cost  over  £20  ; 

perfect  condition,  £12/12. — Box  7388,  c/o  “  The 
Amateur  Photographer.”  [7007 

BUTCHER’S  Roll  Film  Reflex,  Carbine,  3Jx2J, spools,  Aldis  Uno  f/7.7  anastigmat,  perfect 
condition,  cost  £4/15,  bargain,  37/6  ;  also  Ihagee 
2Jx2J  Roll  Film  Reflex,  Goerz  f/6.3  anastigmat, 
as  new,  leather  case,  cost  £6,  bargain,  £2/5  ; 

deposit  approval  “  A.P.” — Box  7390,  c/o  “  The 
Amateur  Photographer.”  [7011 
2,-PLATE  Ensign  Cameo,  f/4.5,  Compur,  all  move- 
4  ments,  case,  several  accessories,  bargain,  £8  ; 
stamp  for  complete  list  ;  would  consider  exchange 
Smaller  Camera  with  cash  adjustment  ;  deposit 

system. — Box  7391,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [7012 

LEICA  Model  II,  f/3.5  Elmar  lens,  ever-ready case,  £17/17  ;  excellent  condition. — BM/VACS, 
W.C.l.  [7013 
1-PLATE  Tropical  Ensign  Reflex,  f/3.5  Cooke 
4  lens,  F.P. A.,  3  D.D.  slides,  case  ;  excellent 
condition,  £10. — Murphy,  Newstead,  Melrose.  [7014 

GOERZ  Anschutz  6|x3J  Stereo  Folding,  focal- plane,  pair  Goerz  Doppel  anastigmats  f/6.3, 
quick  adjustment  to  take  panoram  6JX.3J,  hooded 
screen,  6  D.D.  slides,  direct-vision  finder,  rapid 
synchronised  focus  lens  mounts,  leather  case. — Below. 

1-PLATE  Folding  Stand  Camera,  by  Shews,  6  D.D. 
2  slides,  extra  brilliant  finder,  F.P. A.,  double 
extension,  swing  back,  f/5.6  Euryplan  anastigmat, 
7-in.  lens,  canvas  case. — Below. 
1-PLATE  Thornton-Pickard  Duplex  Ruby  Reflex, 
4  Zeiss  f/4.5  lens,  F.P. A.,  3  D.D.  slides,  revolving 
back  ;  all  above  guaranteed  perfect  order  :  offers 
wanted,  cheap  for  quick  sale. — Goodall,  Fernleigh, 
Wilmslow,  Cheshire.  [7015 

TROPICAL  Soho  Reflex,  Zeiss  Tessar,  Dallmeyer Telephoto,  3  D.D.  slides,  F.P. A.  ;  a  gift  at 
£22/10  ;  no  exchanges. — 73,  Wembley  Park  Drive, 
Wembley  Park.  Tel.,  Wembley  3404.  [7018 

SERVICE 
VALUES 
FOR  CASH- 

EXCHANGE- 
OR  TERMS 

3J  x  Zeiss  Minimum  Palmos,  f/4.5  Tessar  lens,  2  D.D.  slides, 
F.P.  adapter,  leather  case .  £9  12  6 

3i  x  2\  Ensign  Popular  Reflex,  with  an  Aldis.f/4.5  lens,  6  slides  and 
leather  case  .  £6  18  6 

34x21  Zodellar  Special,  f/3.8  anastigmat  lens,  delayed-action 
Compur  shutter,  double  extension,  all  usual  movements,  6  single 

slides  and  back-hooded  focussing  screen .  £5  5  0 

i-pl.  Ensign  Reflex,  revolving  back,  Zeiss  f/4.5  Tessar.  6  slides, 
F.P.  adapter  and  leather  case. . £12  10  0 

31  '  2j  Contessa  Roll  Film,  f/6.3  anastigmat  lens,  Derval  shutter 
and  case  .  £1  12  6 

2[  ■  l-ll/16ths  Ikonta,  16  exposures  on  a  3}  x  21  film,  f/4.5  Tessar 
and  Compur  shutter.  Unsoiled . .  £8  17  6 

V.P.  Kodak  Series  III,  i/7.9  anastigmat  lens,  Kodak  shutter  £19  6 

V.P.  Kodak,  f 76.8  anastigmat .  £1  10  0 

V.P.  Kodak,  f/7.7  anastigmat .  £1  2  6 

V.P.  Kodak,  Zeiss  i/6.8  anastigmat  lens,  3-speed  shutter  £19  6 

V.P.  Kodak  Special,  f/4.5  anastigmat  lens,  Diomatic  shutter 

£3  2  6 
1-pl.  T.-P.  Ruby  Reflex,  revolving  back,  all  usual  movements, f/2.9 

Dallmeyer  Pentac  lens,  9  D.D.  slides,  leather  case.  Fine  condition 
£16  17  6 

3*  x  21  T.-P.  Junior  SpecialReflex,  with  Cooke  f/4.5  anastigmat  lens. 
12  single  slides  and  case .  £7  15  0 

31  x  21  Zeiss  Miraphot  Automatic  Enlarger,  Novar  lens,  baseboard 
£3  15  0 

5x4  Goerz  Anschutz,  quick-wind  focal-plane  shutter,  Dagor  f/6.8 
lens,  3  D.D.  slides  and  leather  case .  £3  10  0 

Aerograph  Outfit,  fulcrum  type,  complete  with  hand  piece  £4  17  6 

1-pl.  Horizontal  Enlarger,  all  mahogany  body,  rack  and  pinion 

focussing,  81-in.  condenser,  rotating  negative  carrier,  lens,  electric 
fittings.  Fine  condition .  £7  15  0 

No.  6  Carbine,  31  x  21,  Aldis  f/4.5,  Compur  shutter,  case 

£4  18  6 

1-pl.  Tudor,  double  extension,  rising  and  cross  front,  Aldis  f/6 
anastigmat  lens,  in  sector  shutter,  1  to  1/lOOtli  sec.,  T.  and  B.,  6 

D.D.  slides,  back-hooded  focussing  screen.  Nice  condition  £2  7  6 

41  x  21  Ensien  Carbine,  Zeiss  Tessar  lens  f/4.5,  Compur  shutter, 
speeds  1  to  l/250th  sec.,  T.  and  B.,  leather  case .  £6  6  0 

4I  V21  Librette,  f/4.5  Nagel  anastigmat  lens,  rising  front,  direct 
wire  and  brilliant  reversible  view-finders,  new  Compur  shutter,  speeds 

1  to  l/250th  sec.,  leather  carrying-case .  £5  12  6 

45-mm.  f/4.5  Voigtlander  Anastigmat  Lens,  standard  iris  mount 

£110 

3x2  Welta  de  Luxe  Roll  Film,  self-erecting,  radial  focussing,  f/4.5 

Schneider  anastigmat  lens,  in  Compur  shutter,  direct-vision  finder 

£4  16  6 
3}  x  21  No.  6  W.P.  Carbine,  with  Aldis  f/7.7  lens,  in  Trichro  shutter, 

rising  front  .  £1  12  6 

1933  Model  31  x  21  Icarette  by  Zeiss  Ikon,  double  extension,  rising 

front,  Zeiss  Tessar  lens  f/4.5,  delayed  Compur  shutter,  brilliant  and 

direct  wire-finder,  combination  back,  3  single  slides,  focussing  screen. 
All  as  new  .  £12  0  0 

1-pl.  Zeiss  Ikon  Lloyd,  rack  and  pinion  focussing,  rising  and  cross 

front,  Tessar  lens  f/4.5,  delayed-action  Compur  shutter,  combination 
plate  back,  6  slides,  F.P.  adapter  and  leather  case.  All  as  new 

£9  17  6 

1-pl.  Zeiss  Nixe  Roll  Film,  with  combination  plate  back,  double 

extension,  etc.,  brilliant  and  direct  wire-frame  finder,  Zeiss  Tessar 
lens  f/4.5,  in  Compur  shutter,  2  slides  and  case .  £10  12  6 

Model  1  Leica,  f/3.5  Elmar  lens,  focal-plane  shutter,  range-finder, 
angular  finder,  3  spool-chambers  and  purse.  In  excellent  condition 

£9  10  0 

5Mn.  Krauss  Tessar,  in  Compur  shutter,  speeds  1  to  l/15Gth  sec., 
T.  and  B .  £2  7  6 

1-pl.  9  x  12  Tropical  Contessa  Folding,  double  extension,  rising  and 

cross  front,  direct-vision  and  wire-frame  finder,  Zeiss  Tessar  Lens 
f/4.5,  Compur  shutter,  speeds  from  1  to  l/200th  sec.,  T.  and  B.,  3 

single  slides,  F.P.  adapter  and  leather  carrying-case.  As  new 
£8  17  6 

Phone  :  Holborn  0664  (3  lines). Established  1889. 

certTtce 
'@ompanyJ& 

289,  HIGH  HOLBORN,  LONDON, W.C.l 

CAMERAS  AND  LENSES~"| 31x2J  Dallmeyer  Speed,  Pentac  f/2.9  lens,  3  D.D. 2  slides,  hooded  focussing  screen,  F.P. A.,  and 
9-in.  f/5.6  Telephoto  lens,  2  leather  cases  ;  price  £18. 

— Box  7394,  c/o  “  The  Amateur  Photographer.”  [7019 

NEW  and  Unused. — 34  x  24  N.  &  G.  Vitesse,  Ross Xpres  f/3.5  lens,  hooded  focussing  screen, 
3  D.D.  slides,  F.P. A.,  leather  case,  price  £20. — 

Box  7395,  c/o  “  The  Amateur  Photographer.”  [7020 

1  QlrIN.  f/7  Busch  Telephoto  Lens,  special  flange 
40 2'  and  case  ;  deposit  system,  47/6. — Lenton, 
155.  High  St.,  Old  Fletton,  Peterborough.  [6926 
1  O-IN.  Ross  Rapid  Symmetrical  Lens  ;  excellent 
l_t£  condition,  17/6. — A.  Huddart,  Lowther  St., 
Whitehaven.  [6962 

DALLMEYER  Dallon  Telephoto  Lens,  12-in., Series  VI,  f/5.6,  for  4Jx3J  to  5x4  (rigid 
mount),  £8/10,  or  near  offer. — Dovey,  95,  Park 
Rd.,  New  Barnet.  [6969 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 

bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 

your  guarantee. 

31  x  24  Zeiss  Ikon  Minimum  Palmos  Focal-plane 2  Press  Camera,  rising  and  cross  front,  direct 
finder,  quick  wind  focal-plane  shutter,  l/15th  to 
l/750th  and  time,  cable  release,  fitted  Tessar  f/4.5, 
focussing  mount,  2  D.P.  holders,  F.P. A.  and  leather 

case  ;  line  condition,  £12. 

31x2J  Marions  Soho  Reflex,  focussing  adjustment, 2  rack  rising  front,  sky-shade,  deep  triple 
detachable  focussing  hood,  revolving  back,  quick- 
wind  focal-plane  shutter,  l/18th  to  1 /800th  and 
time,  fitted  Steinheil  Cassar  f/3.5,  3  D.D.  slides, 
F.P. A.,  £12. 

POSTCARD  Ica  Nixe  Roll  Film  Camera,  double extension,  high  rack  rising  and  cross  front, 
reversible  finder,  spirit  level,  fitted  Tessar  f/4.5, 
Compur  shutter,  speeds  1  to  l/150th  and  time, 
cable  release,  6  slides,  leather  case  ;  all  as  new,  £12. 

31x24  Dallmeyer  Pentac  Roll  Film  Camera, 2  focussing,  rising  and  cross  front,  wire-frame 
finder,  fitted  Dallmeyer  Pentac  f/2.9,  Compur 
shutter,  1  to  1 /200th  and  time,  cable  release  and 
leather  case,  £8. 
1-PLATE  Autographic  Roll  Film  Kodak,  rising 
4  and  cross  front,  reversible  finder,  R.R.  lens, 
speeded  shutter,  l/25fch  to  l/100th  and  time,  leather 

ease  ;  fine  order,  £ 2/5. 
1-PLATE  6-in.  Dallmeyer  Press  Anastigmat  f/3.5, 
4  in  sunk  iris  mount,  complete  with  flange  ; 
optically  perfect,  £5. 

1  O  x  15  Contessa  Nettel  Foeal-plane  Press  Camera, 4\4  focussing  adjustment,  rising  and  cross  front, 
wire-frame  finder,  quick-wind  focal-plane  shutter, 
fully  speeded  and  time,  fitted  Tessar  f/4.5,  3  D.D. 
slides,  F.P. A.  and  leather  case  ;  fine  condition,  £15, 

10x18  Plate  Contessa  Nettel  Focal-plane  Press 
40  Camera,  focussing  adjustment,  rising  and 
cross  front,  wire-frame  finder,  quick-wind  focal- 
plane  shutter,  fully  speeded  and  time,  fitted  Zeiss 
Tessar  f/4.5,  3  D.D.  slides  and  leather  case  ;  fine 

condition,  £20. 

PATHE  Home  Movie  Projector,  double  claw, complete  with  resistance,  super  attachment  ; 

perfect  running  order,  £ 4/15. 
I/IJ-MM.  Bell-Howell  70C  Filmo  Cine  Camera. 
40  operates  at  24,  16.  12,  fitted  1-in.  f/3.5  Cooke 
lens  and  leather  case  ;  fine  condition,  £30. 

31x2|  Newman  &  Guardia  New  Special  Sibyl, 2  focussing,  rising  and  cross  front,  N.  &  G. 
reflex  finder,  also  direct  finder,  spirit  levels, 
fitted  Ross  Xpres  f/4.5,  speeded  shutter,  4  to 
l/150th  and  time,  cable  release,  3  D.D.  slides, 
F.P. A.,  tripod  board  and  leather  case  ;  a  bargain, 

£11/10. 

41x6  Dallmeyer  Speed  Camera,  focussing,  rising 2  front,  wire-frame  finder,  quick-wind  focal- 
plane  shutter,  l/8th  to  1/1, 000th  and  time,  fitted 
Dallmeyer  Pentac  f/2.9,  6  D.D.  slides,  F.P. A., 
developing  tank,  2  leather  cases  ;  a  bargain,  £12. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given  before 

proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 
ATEGRETTI  and  ZAMBRA,  122,  Regent  St., 
1>  W.i .  [0010 

CONDENSER  Lenses,  all  sizes,  mounted  or unmounted  ;  hundreds  slightly  chipped,  all  at 
bargain  prices  ;  Portrait  lenses.  Telephoto  lenses, 
Wide-angles,  and  R.R.  lenses,  any  focus,  also  in 
cells  for  shutters,  anastigmats  repolished,  and  all 
optical  repairs  at  moderate  charges  by  exports  , 
enquiries  invited. — Premier  Optical  Co.,  63,  Bolton 
Rd.,  Stratford,  London.  Established  30  years.  [6982 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 35 
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At 

50  WIDMORE 
ROAD, 

BROMLEY 

—  the  new 

R.O.F. 
PATHtSCOPE  RAPID 

ORTHOCHROMATIC 

FINE  GRAIN  FILM 

MORE  SPEED- 

MORE  LATITUDE- 

SPARKLING  RESULTS 

30  ft.  for  2/7.  Development  2/-. 

With  the  new  Pathescope  9.5-mm. 
Rapid  Orthochromatic  FINE  GRAIN 

Film,  which  we  have  in  stock  ready  for 
insertion  in  your  Motocamera,  greater 

detail  is  apparent  in  your  “  movies  ” 
when  they  are  shown  upon  the  screen. 
Order  from  us  and  test  this  new  film 

introduction  right  away — it’s  a  great 
advance,  and,  as  always,  we  have  all 

the  latest  goods  and  apparatus. 

If  you  are  not  already  a 

movie-maker  on  your  own 
account,  come  to  us  and 

see  how  interesting  and 

simple  Pathescope  Home 

Movies  are.  Let  us  give 
you  a  free  demonstration 

or  send  particulars  to  you. 

THE 
AMATEUR 

CINE 
SERVICE 

CAMERAS  AND  LENSES 

Trade. 

ALLENS  for  Voigtlander  Prominent,  25  guineas  ; Exakta  f/2.8  model,  £21/10  ;  or  Automatic 

Rolleiflex,  f/3.8,  £22/10. — Below. 

ALLENS. — Leica  Enlarger,  £ 4/19/6  ;  Hektor  f/2.5 lens  for  Model  II,  £5/17/6  ;  sell  separate  ; 

cash  only. — Below. 

ALLENS  for  Etui  or  Pilot  Cameras  ;  Vanity Kodak  (brown),  like  new,  snip,  55/-  ;  Coronet 
Cine  Camera  and  Projector  (used  once),  65/-  (Camera 
only  36/-)  ;  3ix2I  Cocarette,  f/6.3,  37/6. — Below. 

TWO-THIRDS  (approximately)  allowed  on  modern Saleable  Apparatus  as  part  payment  ;  see 
also  advertisement  on  this  page  ;  Manchester 
amateurs  see  our  windows. — Allens,  168,  Oldham 
Rd.,  Manchester,  4.  Central  9480.  [0087 

C CAMERAS  Exchanged  :  largest  stock  S.  London  ; j  special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [5002 

|  EXCHANGE  AND  WANTED*] 

Phone  :  Ravensbourne  1926. 

WANTED. — i-pl.  Anastigmat  Lens,  in  focussing mount. — 25,  Grace  St..  South  Shields.  [6809 

WANTED. — V.P.,  focal-plane  shutter  and  slides  ; Camera  (reflex  or  Press)  without  lens  might 

suit. — Box  7340,  c/o  “  The  Amateur  Photographer.” 

[6896 

VirANTED., — Tessar  or  other  good  Lens,  f/4.5 
II  or  f/3.5,  4  to  4|  in.  focus,  sunk  or  plain 
mount  ;  good  condition  ;  deposit  system. — 
Wilkinson,  6,  Blenheim  Rd.,  Ipswich.  [6901 

EXCHANGE. — Gaumont  Stereo  Spido,  6  x  13, tropical  model,  Zeiss  lenses,  changing  for 
12  plates,  leather  case,  cost  £60,  for  45x107 
Stereo  Outfit. — Donmouth  House,  Bridge  of  Don, 
Aberdeen.  [6902 

ENSIGN  Reflex  31x2J,  wanted  for  cash,  with  roll- film  holder  or  suitable  ;  must  be  cheap. — 
Peel,  393,  Whalebone  Lane,  Chadwell  Heath,  Essex. 

[6904 
REFLEX  or  Folding  Camera  wanted,  31  x  2|. — Barrow,  11,  Douglas  Rd.,  N.l.  [6911 

EXCHANGE. — Microscope,  2  eyepieces,  2  combina¬ tion  objectives,  slides,  R.K.  Moving  Coil 
Speaker,  for  camera,  not  exceeding,  31x21. — Aston, 
25,  Cliff  Rd.,  Leeds,  6.  [6912 

VI/ ANTED. — Pathe  Motocamera  B,  exchange  power- 
II  ful  Telescope  30 x,  in  leather  case,  with  straps, 

plus  cash  adjustment. — Smith,  131,  St.  James’s Rd.,  Wandsworth  Common.  [6915 

EXCHANGE.— Ruby  de  Luxe  Reflex  31x21,  f/3 lens,  12  double  slides,  F.P.A.,  magnifiers,  filters, 

diffusion  disc,  Justophot,  Sinclair  hood,  Adams’ 
walking-stick  stand,  antinous  release,  leather 
cases,  tanks  ;  perfect  order,  cost  £45  ;  for 
Miniature  Camera. — Lomax,  16,  Burlington  Terrace, 
Cardiff.  [6916 

CASH  Offered  for  Mini-fex  and  accessories. — -7, Maple  Rd.,  Anerley,  S.E.20.  [6917 
Air  ANTED. — Plate  Back,  Slides,  for  3a  Folding 
V  T  Kodak  ;  approval. — Swan,  Gasworks,  Hitchin. 

[6918 

Air ANTED. — 6x9  Etui,  also  520  Ikonta  or  Baldax, 
VI  both  f/4.5  in  Compur  ;  also  8x  Prismatic 
Binoculars.— Collinson,  16,  Bath  Rd.,  Felixstowe, 
Suffolk.  [6927 

VEST  Pocket  Film  Camera  wanted,  good  shutter anastigmat  lens  ;  cheap,  deposit  approval.— 
Advertiser,  52,  Hatfield  Rd.,  London,  W.4.  [6933 

117 ANTED. ^-i-pl.  Tropical  Sanderson  with  slides, 
yy  but  without  lens  or  shutter,  cheap  but 

in  good  condition. — Temple,  Knockdolian,  Comrie 

[6934 WANTED. — Goerz  V.P.  Roll  Film  Camera  ; particulars  and  price  ;  approval  deposit. — 111, 
Oxford  Rd.,  Reading.  [6936 

MANCHESTER  District.— 1-pl.  T.-P.  Press,  Ross Xpres  f/4.5,  4  double  slides,  leather  velvet- 
lined  case  ;  cost  £27  ;  would  exchange  for  Contax, 

f/3.5,  with  leather  case.— Box  7382,  c/o  “  The 
Amateur  Photographer.”  [6938 

WANTED. — 9  or  10  in.  Telephoto,  Bistelar  or similar  f/7.7. — Rutland,  Denstone  Rd.,  Davy- 
hulme.  [6939 

NO.  1  Kodak,  17/6  ;  i-pl.  Double  Extension Zodel,  f/6.3  anastigmat,  £2  ;  wanted — Ensign 
Film  Reflex. — Box  7383,  c/o  “  The  Amateur  Photo- 
grapher,”  [6940 

WANTED. — Dogmar,  Dagor  or  other  Convertible, 4i  to  5  in.,  in  good  shutter  ;  deposit. — - 
Whiteley,  9,  Brown’s  Lane,  Allesley,  Coventry.  [6947 

WANTED. — 31x21  Block-form  Double  Plate- holders  for  T.-P.  Reflex. — Reed,  36,  South 
Broadway  St.,  Burton-on-Trent.  [6952 

BALDAX,  16  on  3ix2i,  f/3.5  Trioplan,  latest Compur,  purse,  special  portrait  lens  and 
developing  tank  ;  excellent  condition  ;  good  as  new  ; 
exchange  offers  by  letter  to — J.  D.  G.,  17,  Marlpit 
Lane,  Coulsdon.  [6955 

WANTED. — 31  x  2i  Roll  Film  Camera  ;  good lens. — Henry  Bremner,  Knights  Avenue, 
Broadstairs.  [6956 

(sT,*)  ALLENS  (JS) 
Super  Photographic  Products 

SUPER  PLATES. 
Doz.  3  doz. 

3*x2i  ..1/3  ..  3/0 

4*x3i  ..1/0  ..  5/- 
6*x3*  ..2/5  ..  0/9 

6*  x  4*  . .  3/-  . .  8/0 

SUPEB  GASLIGHT  PAPER. 

i  gross.  Gross. 2i  x  If  ..  1/-  ..  1/6 

S*x2*  ..  1/0  ..  2/6 
4*x2f  ..  1/10  ..  3/0 
41 x  3i  . .  2/2  ..  3/0 

450  and  600  H.  and  D.  Other  sizes  pro  rata.  All  grades. 

SUPER  POSTCARDS  (Bromide  or  Gaslight),  50  1/0,  100  2/0. 
Special  term s  to  Commercial  Photographers  and  D.  &  P. 

Finishers.  Write  or  call  for  Finishers'  List. 

CAMERA  EXCHANGE  SERVICE 
YOUR  CHANCE  TO  PURCHASE  A  ̂  ROLLEIFLEX 

CONTAX LEICA 

PROMINENT 
MIROFLEX 

EXAKTA 

ETUI,  PILOT 
CINE-KODAK 

or  ■  a 

Two-thirds  (approximately)  allowed  as 

part  payment  on  modem  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have  as 

part  payment,  the  price  paid  and  date 
purchased,  with  particulars  also  of  new 

apparatus  required. 

T.-P.  REFLEX  with  F/1.9  SUPER  SIX^ 
(NEW  DALLMEYER  ANASTIGMAT  LENS.) 

YOUR 

NEAREST  PILLAR  BOX 

puts  you  in  touch  with  our 
8UPER  DEVELOPING  8ERVI0E 

ALL  site  films  developed  6d.,  and 

ENLARCED  POSTCARDS  at  2d. 
- ( each  exposure) - 

Send  P.O.  and  next  film  to  us. 

SPECIAL  FREE  ENVELOPES  SUPPLIED.  A  boon 

to  Leica,  Contax,  Rolleiflex,  and  all  small  film  users. 

ill  w  b. |  #  168,  OLDHAM  RD. 
ALLCPU  MANCHESTER,  4 

Phone  :  Cent.  9480.  Open  to  8  p.m.,  Saturdays,  9  p.m. 

ALL-BRITISH 
PHOTO  PLATES  &  PAPER 
GASLIGHT  PAPERS BROMIDE  PAPERS 
V.P.  .  . 1/9 

per 

gross 

1-plate  . 
.  7/9  per  gross 

3*x2}  .. 
2/9 8x6  . 

.  12/-  „  ., 

2**4|  .. 

3/7 

81x61  . 

.  13/11  ,. 

i-plate  . . 

4 /- 

10x8  . 

.  20/-  „  „ 

5x4 5/6 

12x10  . 

.  30/-  ., 

Postcard 

5/4 

„ „ 
15x12  . 

.  45/-  ..  .. 

QLOS8Y,  8ILKY  OR  MATTE 
3  Grade a 

VIGOROUS,  ORDINARY  OR  80FT 
P08TCARDS,  QA8LIGHT  OR  BROMIDE 

22/-  per  1,000.  11/-  per  500.  2/9  per  100. 
Singles  or  strips. 

PLATES 
Special  Rapid  300  H.D.  .  Iso  Press  600  H.D. 
31x21  ..  1/3  per  plct  Postcard  2/6  per  pkt. 
1-plate  . .  1/9  ..  ,.  li-plate..  3/6  ..  .. 

MARTIN 
Photographic  Chemist, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

36 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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The  New 

High-Speed  Films 
and  Plates  need 

TANK 
Development 

ENSIGN  CARBINE 
TANKS 

For  Roll  Films.  Works 

entirely  in  daylight.  Has 

no  changing-box  or  apron. 
Will  invariably  produce  the 
best  negative  obtainable 

from  any  particular  film. 
Solid  brass,  black  enamelled 

and  plated. 
Model  A.  For 

If  x2£  in.  (IJ)  films  . .  15/- 
Model  F.  For 

2ix3iin.(2JB)(8exp.)  21/- 
Model  D.  For 

2£  X4J  in.  (2J)  (8  exp.)  35/- 
Model  E.  For 

4J  x  3J  in.  (3J)  films  ..  30/- 

KLIMAX 
TANKS 

For  Plates.  Produces 
clean,  crisp  negatives  of 
good  printing  density. 
Nickel-plated  brass. 
Develops  six  plates  at 
a  time. 

|  EXCHANGE  AND  WANTED*] 

Size 
Fluid 

capacity 

3£  X  2£  in. 15  oz. 
18/6 

4ix3i  „ 
17  „ 

20/- 5£X3J  „ 
21  „ 22/6 

EXCHANGE.— New  3ix2i  Cameo,  Aldis  Uno f/4.5,  Mulchro,  roll-holder,  slides,  F.P.A., 
case,  for  3£x24  Reflex  or  Rolleiflex. — -Wallis,  May 
Avenue,  Wollaton,  Nottingham.  [6980 
WANTED. — Half  to  full  plate  or  Copying 
it  Camera,  cheap  ;  particulars. — Glenavon,  Yard- 
ley  Wood  Rd.,  Warstock,  Birmingham.  [6988 

ERNEMANN,  31x24,  Zeiss  f/4.5,  shutter,  1  to l/300th,  2  finders,  double  extension,  hooded 
focussing  screen,  rising  and  cross  front,  10  slides, 
F.P.A.,  tripod,  leather  case  ;  exchange  for 
Ikonta  or  similar  taking  2i X l-ll/16tbs  in.,  f/4.5 
or  f/3.5  Tessar,  reasonable  cash  adjustment. — J.  K. 
Lovell,  22,  Gladstone  Rd.,  Saltcoats,  Ayrshire, 
Scotland.  [6993 
WANTED.— Good  34x2£-  Roll  Film  or  Plate 
m  Camera,  with  or  without  lens,  shutter. — 
1,  Downing  Rd.,  Bootle,  Lancs.  [6995 

I  EXCHANGE  or  Sell,  6  3ix2i-  Clip-in  Slides  for It  Zeiss  lea  Ideal,  2/-  each. — Below. 

WANTED. — Distar  and  Proxar  for  Zeiss  12-cm., f/4.5,— 70,  Thornton  Lane,  Bradford.  [6997 

WANTED. — 10x8  Camera,  dark  slides,  tripod, with  or  without  lens. — Hard,  Willian  Way, 
Letchworth.  '  [6998 

WANTED. — 9.5-ram.  Projector,  condition  im¬ material  if  cheap. — Kirby,  14,  Richmond  Rd., 
Lincoln.  [6999 

Trade. 

TS/ANTED. — For  Cash  or  Exchange,  Baby  Cine 
IT  Cameras,  Projectors,  Films,  Microscopes,  Tele¬ 
scopes,  Binoculars  and  Optical  Mechanical  Goods. — 
Frank,  67,  Saltmarket,  Glasgow.  [6820 

GINEMATOGRAPH  APPARATUS 

ENSIGN  JUNIOR  DISH 

For  Roll  Films.  Aluminium  finish,  metal  out¬ 

side  with  anti-sulphuric  coating  inside  to 
render  the  dish  impervious  to  chemical  action. 

Quick  daylight  loading  of  films. 

No.  2B  ,.  For  2£x3£  in.  (6  or  8  C/C 
exposure  films)  W/w 

ENSIGN,  LIMITED,  HIGH  HOLBORN,  LONDON 

LOOK. — Cine-Kodak  Model  BB,  f/3.5  lens,  com¬ plete  with  case  ;  cost  over  £14  ;  only  6  films 
passed  through  camera  ;  an  honest  bargain,  £10, 

or  nearest  offer  ;  urgent. — Box  7335,  c/o  “  The 
Amateur  Photographer.”  [6891 

PATHE  9.5  Camera,  f/3.5,  motor  driven,  price 42/-. — Greenwood,  57,  Claremont  Rd.,  Stock- 
port.  [6900 

BOLEX  9-mm.  and  16-mm.,  22  guineas  ;  Ensign Kinecam,  f/1.5,  15  guineas. — Johnson,  Pinfold, 
Hampton  Lane,  Solihull.  [6882 

PATHE  Motocamera  deLuxe,  f/3.5,  5  supplementary lenses,  light  filter,  3  films  in  chargers,  camera 

case  ;  cost  £13  ;  price  £7  cash. — Electrified  Utilities, 
Ltd.,  47,  Victoria  St.,  S.W.l.  [6919 

PATHE  Luxe  Motocamera,  f/3.5  anastigmat, set  Hermagis  Portrait  attachments,  6  chargers, 
notcher  and  iris  vignette  ;  all  perfect,  £7/10. — 

Box  7379,  c/o  “  The  Amateur  Photographer.”  [6928 

CINE-KODAK  Model  BB,  f/1.9,  with  case  ; absolutely  new,  unused  ;  cost  £20/8  ;  accept 
£15/15. — Westley,  3,  Cleveland  Rd.,  Crumpsall, 
Manchester,  8.  Deposit.  [6948 
O  O  Bolex  Model  A  16-mm.  Projector,  250-watt 
3UO  lamp,  f/1.8  lens,  resistance,  complete. — - 
Below. 

Bolex-Paillard  Model  D  9-mm.  and  16-mm. 
Projector,  250-watt  lamp,  f/1.8  lens,  resis¬ 

tance,  reels,  complete. — Below. 

ENTIRE  Outfit  for  non-stop  projection,  £28  ;  or sell  separately. — G.  W.  Allen,  38,  Silverwood 
Rd.,  Peterborough.  [6951 

PATHESCOPE  Camera  and  Projector,  with  resis¬ tances,  titler,  film-joiner,  complete,  £6. — 
136,  Fairlawn  Park,  Sydenham.  [6954 

PROFESSIONAL  Motion  Picture  Camera,  complete pan  and  tilt  tripod,  brand  new  and  unused, 
suitable  for  studio,  news-reel  and  commercial  work  ; 
recently  cost  £75  ;  bargain,  £50  ;  price  includes 
loan  of  complete  course  motion-picture  photo¬ 
graphy  ;  instalments  arranged  if  desired. — Lester, 
Gricourt,  Emsworth,  Hants.  [6976 

PATHESCOPE  Motocamera,  latest  model,  never used  (unopened),  accept  £5  ;  would  send  C.O.D.; 
few  Pathescope  Films  (seals  unbroken)  for  sale, 

half-price,  stamp,  list  ;  wanted- — Celfix  Crystal 
Glass-beaded  Screen,  state  size. — BM/VAJO,  London, 
W.C.l.  [6987 

Trade. 

SPECIAL  Clearance  Bargains. — Projectors  (9, 16  and  35  mm.),  30/-;  Cameras  from  20/-; 
everything  for  Movies,  Walkies  and  Talkies  ; 

inspection  invited. 
TLLUSTRA  ENTERPRISES,  159,  Wardour  St. 
X  (facing  Film  House),  London,  W.l.  Phone, 
Gerrard  6889.  [6898 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

CINEART  9.5  Camera  Film,  tins  2/-,  processing  2/-  ; chargers  loaded  2/2£  ;  no  callers  ;  exclusive 
16-mm.,  9.5-ram.  Films,  stamp. — Atkinson,  24b, 
Albert  Bridge  Rd.,  S.W.ll.  [0093 

'm  & 

By  Appointment 
to  H.R.H. 

The  Prince  of 

Wales. 

APPOINTMEN WALLACE  HEATON 

CANT  BE  BEATEN- not  only  for  the  best 

apparatus,  but  the  finest 
Service  in  the  country ! 

-HOUR  SERVICE 
in  DEVELOPING  &  PRINTING. 

BEST  WORK  ONLY  ! 
Competent  workers  in  Panchromatic  film. 
Enlargements  from  small  negatives,  Lelca, 

etc.,  mounting,  framing,  titling,  etc. 

UNIQUE  RANGE  OF  ALBUMS. 

FRESH  FILM  SUPPLIES  I 
New — Kodak  Super- Sensitive  Panchromatic 

Roll  Films. 

CAMERA  SALES  SERVICE 
When  you  buy  a  camera  from  us  we  teach  you  how  to  use  it. 

All  the  best  makes  in  stock.  Here  are  a  few  : — 

7 

“  IKONTA” Takes  8  exposures 

on  3i  x  2i  roll 

film,  f/6.3  anastig¬ mat  lens. 

From  £4  4  0 

“Rolleiflex” 
The  all-automatic 
roll-film  reflex, 

f/4.5  anastigmat 
lens. 

From  £20  0  0 

“  LEICA  ” 
With  built-in  range¬ 
finder.  36  exposures 
at  one  loading. 

With  f/3.5  lens. 
£22  0  0 

THE  NEW 

The  World’s  Smallest 
Efficient  Camera. 

F/3.5  anas,  lens,  3- 
speed  shutter  £4  16  0 

F/3.5  Meyer  anas. 

Compur  shutter £8  17  0 

Takes  36  exposures  at 
a  loading  for  1/6. 

Pemtz  fine-grain  1/10. 

Alsowithf/2.7£16  15  0 

Also  with  f/1.8  £19  5  0 

MINI-FEX 

USED  CAMERA  BARGAINS! 
Easy  Terms.  Generous  Exchanges.  Lists 

free.  Approval  to  post-buyers  of  used  goods. 

3§x2£  Soho  Reflex  Camera,  6-in.  Ross  Xpres  f/3.5  lens,  2 
D.D.  slides  and  case.  Perfect  condition.  Cost  £37  10s. 

£16  0  0 

Ensign  Alpha  16-mm.  100-watt  Projector,  resistance  and 
metal  case.  Very  little  used.  Cost  £17  17s .  £10  10  0 

Rolleiflex  Roll  Film  Reflex  Camera,  Zeiss  Tessar  f/3.8  lens 

£14  14  0 
Rolleiflex  Roll  Film  Reflex  Camera,  Zeiss  Tessar  f/4.5  lens £13  13  0 

Cine-Kodak  Model  B,  f/3.5  lens,  takes  100  ft.  of  film.  In 
new  condition.  Cost  £25 .  £7  17  6 

QUALITY  COSTS  NO  MORE 
AT 

WALLACE  HEATON 
LTD. 47,  BERKELEY  8T.,  W 

Phone  :  OBOS.  2691. 

.NEXT  DOOR  TO  COOK'S., 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 37 
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ACCESSORIES 

GRAFLEX  Plate-holders,  3ix2i,  6  for  30/-.— Glover,  14,  Ormskirk  St.,  St.  Helens.  [6908 

QQ  Maekenzie-Wishart  Slides  and  Adapter, 
Postcard  size  ;  also  50/-  Dist  Meter  ;  no 

reasonable  otter  refused. — Holden,  163,  Lord  St., 
Southport.  [6967 

43-IN.  Condensers,  10/-  (mounted)  ;  i-pl.  F.P.A.* 4  3/6;  31x21  ditto,  3/-;  Ensign  Posometer, 
1/-  ;  Helical  Focussing  Lens,  suit  miniature  enlarger, 
7/6  ;  all  perfect. — Area,  240,  Lancaster  Rd.,  W.ll. 

[6983 
KODAK  Autofocus  Enlarger,  £4/5  ;  i-pl.  Dalian Tank,  12  plates,  F.P. A.,  15/-  ;  i-pl.  Con¬ 
denser,  30/-  ;  Ash  Tripod  and  top,  6/-. — Crabtree,  41, 
Market  St.,  Whitworth,  Lancs.  [7005 

KODAK  Developing  Tanks,  3i-in.  (postcard-J-pl.), little  used,  12/6;  2i-in.  (31x2i),  thermo¬ 
meter,  new  condition,  12/6  ;  Watkins  i-pl.  Tank, 
handbook,  perfect,  8/6  ;  Justophot  Exposure 
Meter,  case,  instructions,  new  condition,  16/6  ; 
Wratten  Dark-room  Lamp,  incandescent  gas,  perfect, 
complete,  8/6,  cost  £1. — 12,  Wyatt  Rd.,  Forest 
Gate.  [/004 

ENLARGERS,  Tripod,  Frames,  Tanks,  Exposure Meters,  etc.  ;  details  on  request. — Hills,  Hill¬ 
top,  Cheadle  Hulme,  Cheshire.  [7009 

Trade. 

ROLL  Film  Tanks  (nickel),  develops,  fixes  and washes  without  removing  film,  V.P.  to 
i-pl.,  4/11  ;  2-gal.  Economy  Tanks  for  D.  &  P. 
work,  complete  with  clips  and  weights,  takes  all 
sizes,  25/-  ;  9-mm.  Cine  Film  Tanks  from  22/6. — 
White  Photo  Accessories,  18,  Murgatroyd  St., 
Bradford.  [5835 

SINGLE  Metal  Slides,  A.P.  Paris,  T.-P.  Zeiss Ikon,  Cameo,  Klito,  Contessa,  Zodel  and 
Block  Edge  fittings  :  3*x2|  1/3,  4ix3i  1/6, 
51x31  2/3,  9x12  2/3,  etc. 

FILM  Pack  Adapters,  A.P.  Paris,  fittings  as slides  ;  3ix24  5/6,  4ix3i  6/6,  etc.  ;  postage 
extra  ;  obtainable  from  Actina,  Ltd.,  29,  Red  Lion 
Square,  London,  W.C.  Telephone,  Chancery  8541 

[0090 
BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYDS,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone, Holborn  6250. 

LLOYDS. — New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 
strip,  23x7  in.,  7/6  ;  24x18  in.,  12/6  ;  20x16  in., 
10/6;  15X12  in.,  5/6;  12X10,  4/6  ;  10x8,  3/6; 
24x16x4  or  5  in.  deep,  15/-;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three, 
20x16,  47/6. 

LLOYDS. — Porceloyd  Roll  Film  Developing  Tanks, 38x15x12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYDS  Equipment  for  D.  &  P.  Trade;  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [5908 

CAMERA  Cases,  bankrupt  stock,  brand  new  ; 30  different  sizes  and  fittings  for  folding  and 
box  cameras  ;  Leather,  3/9  ;  Velvet,  4/9  ;  Tan 

Mail  or  Patent  Leather,  1/9. — Lloyds,  87,  Lamb’s Conduit  St.,  W.C.l.  [6779 

LANTERNS  &  ENLARGERS 

ZEISS  Miraphot,  i-pl  ,  nearly  new  condition, £5/19/6— Below. 

ENSIGN  Daylight  Enlarger,  i-pl.  to  Whole-plate  ; cost  32/6  ;  as  new,  14/6. — Hills,  Hilltop, 
Cheadle  Hulme,  Cheshire.  [7008 

Trade. 

ANCASTER 

gNLARGER
S 

VERTICAL  and  Horizontal,  for  every  size negative,  from  Leica  to  12x10,  Condensers, 
diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

J^IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

SECOND-HAND  CAMERAS 
in  First-hand  Condition  from  Lizars 

•  COME  exceptional  bargains  from  their ^  stock  of  Second-hand  Cameras. 

175 — 4  x  4  cm.  Rolleiflex  Camera,  taking  12  pictures  on 
standard  V.P.  film,  with  Zeiss  Tessar  lens  f/3.5,  automatic 

winding,  late  1932  model.  As  new.  List  price  £20. 
For  .  £15  0  0 

154 — 16-mm.  Victor  Cine  Camera,  half,  normal  and  super 
speed,  Wollensak  f/3.5  lens,  2  x  and  6  x  filters,  in  leather 
case  with  camera  handle.  Good  condition.  List  price 

approximately  £50.  For .  £19  15  0 

160 — Bell  &  Howell  Electric  Exposure  Meter,  for  Filmo 
70  and  75  cameras,  in  leather  case.  As  new.  List  price 
£5.  For .  £2  15  0 

6 — 16-mm.  Zeiss  Ikon  S.10  Kinamo  Cine  Camera,  Zeiss 
Tessar  lens  f/2.7.  New  but  slightly  soiled.  List  price  £24. 
For  .  £12  0  0 

106 — 6i-in.  Focus  Series  XI  Taylor-Hobson  Cooke  f/3.5 
Lens,  in  sunk  mount,  mounted  on  panel  with  sky-shade 

suitable  for  i-pl.  reflex.  New  condition.  List  price  £12  15s. 
For .  £6  0  0 

112— 4-in.  Focus  f/5.5  Ross  Teleros  Lens,  in  interchange¬ 
able  focussing  mount  for  Leica  Camera  Model  1,  with  mask 

for  view-finder.  As  new.  List  price  £8  10s.  For  £4  10  0 

148 — i-pl.  Thornton-Pickard  Ruby  de  Luxe  Reflex  Camera, 
revolving  back,  with  Zeiss  Tessar  f/4.5  lens,  3  block-form 
D.D.  slides,  F.P.  adapter  and  leather  case.  Good  condition. 
For .  £9  10  0 

33 — 10x15  cm.  Nettel  Focal-plane  Camera,  Zeiss  Tessar 
f/4.5  lens  and  F.P. A.  Good  condition.  For. .  £12  10  0 

16— 3i  x  2i  Ikonta  Roll  Film  Camera,  Dominar  f/4.5 
lens,  in  Telma  D.A.  shutter.  Almost  Dew.  For  £5  0  0 

f  84 — 51  ■  31  ,Lizars\ Challenge  Minor  de  Luxe  Hand  and 
Stand  Plate  Camera,  with  all  movements  (Sanderson  pat¬ 
tern), Ross  Symmetrical  lens  f/8  in  Universal  shutter,  speeds 

1.  i,  l/5th,  l/25th,  l/50th,  l/100th  sec.,  T.  and  B.,  3  block- 
form  D.D.  slides  and  F.P. A.  Good  condition.  For  £4  17  6 

Hundreds  to  choose  from  ;  if  you  don’t  see 
what  you  need  in  this  list,  drop  us  a  card. 

•  Five  days’  free  approval  against deposit.  Satisfaction  guaranteed. 

Lizars  buy.  tell  nr  exchange  any  make  of  camera. 

JLvuem 
101-7  Buchanan  St  Glasgow 

and  Branches 

EVERY  FRIDAY FOURPENCE 

THE  LEADING  MOTOR  PAPER 

A  MESSAGE 
A  MATEUR  PHOTOGRAPHERS. — II  you  want  your  Photo- 

graphy  done  properly — do  it  yourself.  To  make  doubly 
sure  always  get  your  material  perfectly  fresh,  also  your 

equipment,  new  and  second-hand,  for  cash  or  exchange, 
from 

The  London  Camera  Exchange  Co.,  Ltd. 
No.  2,  POULTRY.  CHEAPSIDE - LONDON,  E.C.2 

SNAPSHOTS  FINISHED  BY  EXPERTS 
Standard  Size  Rolls  Developed,  6d.  each. 

Glazed  Velox Prints  :  V.P.  size.  lid.  each  ;  3J?x  24,  2d.  each  ; 

44x2|  and  f-plate.  2Ad.  each;  Postcards,  3Jd.  each. 

Postcard  Enlargements,  5d.  singles,  3  for  1/-,  6  for  1/6. 

6x4  Big  Prints,  6d.  singles,  3  for  1/4,  6  for  2  6. 

8x6  Super  Prints,  9d.  singles,  3  for  2  -,  6  for  3/6. 

Coloured  Postcard  Enlargements,  in  special  folders,  1/3. 

CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 
WRITE  LIST. 

SPEEDY  D.  &  P.  LTD. 

Here’s  Quality  at  the  Right  Price  ! 
Your  Film  Developed  and  1  Velox  glazed  print  made  from  each 
negative  :  V.P.  and  3£  x  24,  8  exposures,  1/2,  No.  116  (24  x  4|) 

1/6,  4fx3i  1/3,  5£  x  34  1/8.  1/6  dozen,  1/-  J  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  \  dozen,  8£  x  6£  ;  2/6 

dozen.  1/6'J  dozen,  6£  x  42  enlargements,  2/-  20  x  16,  15  x  12  1/9, 
12  x  10  1/3,  10  x  8  1 '-,  8i  x  6J  9d..  6*  x  4J  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  AH  above 
post  paid  except  glass  negatives,  when  3d.  extra  must  be_added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER. 

PHOTOGRAPHS  WANTED  | 

I  BUY  photos  of  queer  gravestone  epitaphs,  4/- for  photo  only,  or  8/3  for  negative  ;  if  you  can 
take  clear  snapshots  write  to  me  as  i  have 
epitaphs  all  over  that  you  can  look  up  for  me. 
— W.  Bethel,  166,  W.  Van  Buren,  Chicago,  Ills., 
U.S.A.  [6533 

SITUATIONS  WANTED 

FIRST-CLASS  Photographic  Apparatus  and  Optical Salesman  desires  position,  expert  photo¬ 
grapher,  fully  experienced  in  every  branch  of  the 

trade. — Write  Box  7389,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [7010 

MISCELLANEOUS 

FULL-SIZE  Club  Set  genuine  Staunton  Chessmen and  Board,  £5,  cost  £7/15,  perfect  condition  ; 

“  In  Status  Quo  ”  Folding  Chessboard  in  book-form, 
case,  ivory  men,  30/-  ;  both  these  sets  by  Jacques 
and  Son  ;  also  2  Travelling  Chessboards  and 
men,  8-in.  7/6,  6  in.  5/-  ;  particulars  ;  deposit.— 
A.  Murray,  Front  St.,  Bellingham,  Northumberland. 

_ 
 [6906 

Trade. 

ARMY  Telescopes,  triple  draw,  49-in.  extension, £2/17/6  ;  Army  Binoculars,  fine  quality, 
27/6  and  32/6. — Frank,  67,  Saitmarket,  Glasgow. 

[6821 
MATERIALS 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers 
welcomed. 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 
I Z ALTON,  Manchester,  99,  London  Rd.  Hours, 
IV  9  to  7  ;  Wednesday,  1  ;  please  call. 

IT" ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. IV  Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harbome. Orders  dispatched  per  return. 

K  ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

XT' ALTON,  Glasgow,  409J,  Argyle  St.  Prices  less 
IV  postage  to  callers. 

R ALTON  Chloro-Bromide  Double-weight,  whit and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets;  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  3/-  dozen. TT ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, 
iv  matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20x16  6/3  dozen  ; 
15x12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.  2/-,  5/9  gross  ; 
i-pl.  3/6,  41x2 i  3/6,  3ix2i  2/6  gross,  12  gross 
21/6. 

T7"  ALTON  Gaslight,  single-weight  and  double- 
lY  weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 

10x8  5/-;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  3ix2i  glossy, 2/-  gross,  12-gross  lots  20/-. 

K  ALTON  Gaslight  Paper,  l|x24,  1/6  gross; 3ix2i,  1/6  72  sheets,  2/6  gross;  4ix2J  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 

9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  :  Vigorous,  3/-  100, 

1/9  50. K ALTON  Self-toning  Collodion,  3i  x  2i,  3/-  gross  ; 
4i  x  2J  and  i-pl.,  4/-. 

K ALTON  Self-toning  Postcards,  glossy,  matt  and matt  cream,  4/-  100,  32/6  1,000. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9  ;  3i  x  2i,  4  dozen  5/-,  backed  5/9  ; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : l|x2i,  9/- dozen  ;  3ix2i,  10/-;  2ix4i,  12/-; 
6  exposures;  3ix2i,  7/6;  3ix4i,  18/-; 

54  x  34,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3ix2i,  3 packs  5/3  ;.  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 

4-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 
TT  ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; 

Jv  Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 38 USE  OUR  DEPOSIT  SYSTEM  IAND  AVOID  ALL  RISK. 
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MATERIALS □ 
Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

ATTWOOD,  Hadleigh,  Essex. — Reliable  Materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

ATTWOOD  Flat  Films,  superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  4-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  superfine  quality  ;  300  and 600  H.  &  D.  :  i-pl.  1/9  dozen,  6  dozen  81-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9  dozen, 
5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 
per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous,  6x41,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

BURT’S. — The  Old  Firm,  Guaranteed  Material, lowest  possible  price  ;  don’t  order  elsewhere 
before  sending  for  our  List  A  ;  our  testimonials  are 
repeat  orders  ;  postage  paid  ;  dispatched  same 
day.— Gothic  Arcade,  Snowhill,  Birmingham. 

BURT’S  Postcards,  Gaslight  and  Bromide  :  de Luxe,  3/6  100  ;  First  quality,  1/6  50,  2/9 
100,  11/-  500,  20/-  1,000  ;  Commercial,  50  1/3, 
100  2/-,  500  8/6,  1,000  15/-. 

BURT’S  Gaslight  and  Bromide  Paper  :  2|xlf, 1/3  gross  ;  3ix2i,  1/3  i  gross,  2/-  gross,  12 
gross  20/-;  41x2|  and  i-pl.,  1/9  i  gross, 
3/-  gross  (de  luxe  6d.  extra)  ;  i-pl.,  1/9  36  sheets, 
3/3  i  gross,  5/9  gross  ;  whole-plate,  2/9  36  sheets, 
5/-  i  gross,  9/-  gross  (Commercial,  8/-  gross)  ; 
10x8  36  4/6;  12x10  24  4/6. 

BURT’S  Plates,  sold  to  many  leading  studios, all  speeds  :  i-pl.,  3/6  dozen,  3  dozen  9/-  ; 
Postcard,  2/6,  3  dozen  6/6  ;  i-pl.,  1/9,  3  dozen  4/9. 

[0026 KAMY,  LTD.,  22,  Bunhill  Row,  London,  allows 10  per  cent  reduction  on  first  sample  order. 

■  Films  excepted. 

RAMY  Roll  Films,  8  exposures  :  V.P.K.  9/-, 3Jx24  10/-,  21x41  12/-  ;  6  exposures  : 
3ix4i  18/-,  5Jx34  21/-  dozen;  Wallets,  4|x3J, 
2/3  100,  7/6  500. 

RAMY  Plates,  any  speed  :  3ix2i  1/-,  i-pl.  1/6, P.C.  2/-,  i-pl.  2/9  dozen,  postage  extra. 

KAMY  Postcards,  Bromide  and  Gaslight,  3/-  100  ; Papers,  1/1-pl.  11/6,  i-pl.  7/6,  i-pl.  3/6, 
41x21  3/3,  3ix2i  2/6  .  gross. 

KAMY  P.O.P.,  1/1-pl.  10/-,  i-pl.  5/9,  i-pl.  3/- gross  ;  Postcards  3/9  100. 

KAMY  Self-toning,  i-pl.  9/-,  i-pl.  4/-,  4}x2|-  3/9, 3ix2i  3/-  gross  ;  Postcards  4/-  100.  [0044 

ALLENS  Super  Gaslight  (the  quality  paper)  for D.  &  P.  Finishers,  31x21  1/8,  41x2f  2/6  gross 
(12-gross  lots)  ;  250-gross  lots,  31x21,  1/7  gross, 
sample  gross  2/-. — Below. 

ALLENS  Super  Plates,  4ix3i  1/6,  5ix3i  2/-, 61x4f  2/6  dozen  (6-dozen  lots). — Below. 

ALLENS  Super  Chemicals  :  Amidol  2/9,  Metol  3/6, Hydrokinone  1/9,  Pyro  2/9  i-lb. — Below. 

ALLENS  D.  &  P.  Order  Pads,  7/6  dozen  ; special  de  luxe  Wallets,  1/6  100  (60/-  orders 

carriage  paid)  ;  send  for  Finishers’  List. — Allens. 
168,  Oldham  Rd.,  Manchester,  4.  [0092 

ROLL  Films,  1933,  Ensign  E29,  E30,  E27,  and E28,  and  Agfa  127,  116  and  118,  bankrupt 
stock,  offered  in  dozen  lots  at  half  usual  prices, 

post  free. — Lloyds,  87,  Lamb’s  Conduit  St.,  W.C.l. 

[6778 STANDARD  Roll  Film,  1/-  ;  local  agent — - Wakelin,  86,  Northborough  Rd.,  Norbury, 
S.W.16.  [6971 

ENLARGEMENTS 

Trade. 

1  /Q  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Full-size 
XI O  Postcards  from  small  film  or  plate,  re¬ 
touching  and  vignettes  included  ;  postage  extra. — 
Atkinson  Speight,  38,  Gainsborough  Avenue, 
Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us  one  81x61 mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  81x61 
10d.,  10x8  1/1,  12x10  1/4,  15X12  2/1  ;  mounted 
A.B.  or  P.S.,  81 x 61  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 
trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

Errors  in  focussing 
eliminated . . 

by  using  the  Zeiss  Ikon  Distance  Meter.  Looking  mn 
through  the  eyepiece  one  sees  a  divided  image. 
Rotate  the  dial  and  when  the  two  Images  super¬ 
impose  the  dial  will  give  the  correct  distance. 

Price,  in  leather  case,  29s.  Od. 

ZEISS  IKON 

DISTANCE  METER 
ZBI9S  ISON  LTD.,  II,  Mortimer  House.  Mortimer  St.,  1 1 1 1 1 1 

London,  W.l,  111,11 

THE 

CAMERA  EXCHANGE 
of  the 

MIDLANDS 
ALL  MODERN  MAKESoi  STILL  AND 

CINE  CAMERAS SOLD&EXCHANGED 
We  carry  a  comprehensive  range  of  new  and 

slightly-used  cameras  in  the  following  makes  : 

ENSIGN,  ZEISS,  KODAK,  ETUI,  ROLLEIFLEX, 
THORNTON-PICKARD,  DALLMEYER,  LEITZ, 
SOHO,  CORONET,  AGFA,  NAGEL,  N.  &  G., 

IHAGEE,  ERNEMANN,  ADAMS,  VOIGTLAND- 
ER,  GOERZ,  SANDERSON,  ROTH  and  PILOT 
EVERYTHING  FOR  THE  CIN&  ENTHUSIAST 

Agents  tor  BELL  &  HOWELL,  VICTOR,  ENSIGN, 
SIEMENS,  KODAK,  BOLEX,  and  PATHE. 

Let  us  have  your  old  apparatus  in  part  exchange  tor  new. 
Best  allowances  made  by 

GALLOWAYS  Photographic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

( Opposite  O.P.O.) 

POST  CARD  PRINTING 

Real  Piioto.  Best  Quality  only.  From  customer’s  own  negatives. 

/  12  144  250  500  1,000 due  'Black  9d.  71-  11/6  22/-  40/- 
Sul,iwt  Uepia  1  Od.  7/6  12/6  23/-  42/- 

SPECIAL  TEEMS  TO  WHOLESALERS. 

AERIAL  PHOTO  Co.  Ltd., PETERBOROUGH 

REGENT  ROLL  FILMS 
All  Popular  Sizes.  1000  H.  &  D. 

2^x3^  6  ex.  1/- 
Liberal  Discounts •  Send  for  new  list. 

C.  WATERHOUSE,  9  Earldom  Rd.,  Sheffield 

ENLARGEMENTS 
Trade. 

]\/|TNIATURE  Camera  Specialist. — I-pl.  Enlarge- 1V1  ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [5840 

SUPER  Service  for  Leica  and  other  small  film users  ;  best  possible  results  guaranteed  ; 
every  print  spotted.  Developing  ;  Leicas,  1/-,  others 
6d.  ;  Enlargements  :  31x21  24d.,  41x31  4d., 
P.C.  6d. — Leica  Super  Service,  5a,  Regent  St., 
Bristol,  8.  [7016 

PRINTING,  COPYINC,  DEVELOPING  | 
Trade. 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  34x21  1/-  ; 
41x31  1/3,  51x31  1/8  ;  write  for  lists  ;  see  also 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe.  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

iy/_  PER  GROSS,  40/-  per  1,000,  including  title, I  /  best  Photographic  Postcards  on  Kodak 
Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

ANY  Size  Film  Developed,  6d.  ;  Direct  Postcard Enlargements,  2d.  each  ;  Reprints  (P.C. 
enlargements  from  existing  negatives),  2d.  each  ; 
send  P.O.  and  film  to — Allens,  168,  Oldham  Rd., 
Manchester,  4.  [0094 

FILMS,  any  size,  Developed,  Pj/inted  and 64x41  Enlargement  1/-  (enclose  stamp)  ; 
specimen  Enlargement  four  stamps  and  negative. — 
Appledore,  66,  Eveline  Rd.,  Mitcham,  Surrey.  [6474 

FILMS  Developed  and  Printed  :  34x24  10d., post  free  ;  Prints  Id.  ;  Postcards  2d. — 
Downing,  6,  Brasenose  Rd.,  Bootle,  Liverpool.  [6601 

IjMRST-CLASS  Developing  and  Printing,  without 1  extortionate  prices  ;  list  free.— Shore  View, 
Hythe,  Hants.  [6719 

PROFESSIONAL  Photographer,  30  years’  ex¬ perience,  develops  and  prints  31x24  8  exposures, 

1/-,  post  free  ;  Postcard  Enlargements,  3  for  6d. — 
Hall,  Denton  St.,  Oldham.  [6762 

DEVELOPING  and  Printing,  also  Copying  and Enlarging  ;  quick  service  ;  send  for  prices. — 
W.  Shepard,  682,  Carlton  Rd.,  Nottingham.  [6960 

FILMS  Developed,  4d.  ;  31x21  Id.  each,  others in  proportion  ;  Postcard  Enlargements,  2d. 
each. — Smith,  16,  Nutgrove  Avenue,  Bristol,  3.  [7017 

REPAIRERS 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

RELIABLE  Repairs  to  all  Apparatus,  trade  and Press  ;  estimates  at  once  ;  established  nearly 
50  years. — Moore  &  Co.,  101  &  103,  Dale  St., 
Liverpool.  [6530 

RETOUCHING 

R 

Trade. 

ETOUCHING. — First-class  work  promptly  exe¬ 
cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5386 LOST  AND  FOUND 

Trade. 

STOLEN  Property  ?— Have  you  lost  a  Zeiss-Apo- Planar,  164-in.  focus  ?  if  so  apply — Miscel¬ 
laneous  Trading  Co.,  13,  New  Oxford  St.,  W.C.l. 

[6944 

PHOTOGRAPHS  WANTED  ! ! 
FOR  PUBLICATION 

AS  POSTCARDS,  etc. 

LANDSCAPES ,  CHILDREN,  CATS,  DOGS ,  ETC . 
Payment  on  acceptance.  Stamped  addressed  envelope  to  accompany  photos  submitted. 

WILSON  BROS.,  LTD.,  80,  Great  Eastern  Street,  London,  E.C.2 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 39 
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DIFFERENT  Bargains  EVERY  WEEK 
British  -  made  34x24 
Dollond  Owl  No.  3  Roll  Film 

Camera,  f/6.3  anastigmat, 

wire-finder. 
New  49/5 

Any  item  sent  on  five  days'  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appointment 
at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange  allowance. 

DOLLOND*  flITCHISON 
ESTD. 1750 

Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  etc.  Please  state  requirements. 

LTD. 

24x1|  Auto.  V.P.  Kodak,  Wray  Lustrar  anas¬ 
tigmat  f/6.3,  case.  Good  con- 
dition . 

3x4  cm.  Zeiss  Ikon  Baby  Ikonta,  f/6.3  Novar, 
Dervalshutter.  Good  condition.  £2:10:0 

34x24  Zodel  Hand,  latest  Compur,  f/3.8  Zodel, 

rise'and'eross,  rack  focussing,  6  slides,  hide  case. Almost  new .  £3:10:0 
44x24  Kodak  Special,  f/6.3  Kodak,  Compur, 

range-finder,  rising  front.  Good  GA.A. A 
condition . 

44x34  Apem  Focal-plane,  5i-in.  Kershaw  f/4.5, 
3  D.D.  slides,  leather  case.  Good  ffi.fi.ft 
condition . 

34x24  No.  5  Ensign  Carbine,  f/4-5  Zeiss  Tessar, 
delayed  Compur,  leather  case.  GT  .T  .(\ 

Very  good  condition .  *  I  •  I  .  U 

4.5x6  cm.  Zeiss  Ikon  Palmos  Focal-plane,  f/4.5 
Tessar,  2  slides,  F.P.  adapter,  f  7  *7  *0 
filter.  Good  condition .  *1.1  .1/ 

3i  x  24  Dallmeyer  Reflex,  5-in.  Pentac  f/2.9, 
revolving  back,  Mackenzie-Wishart  slide  and  8 

envelopes,  F.P.  adapter,  also  roll -film  adapter, 

leather  case.  Good  condition.  £12:12:0 

34x2i  T.-P.  Junior  Special  Reflex,  revolving 
back,  14.5-cm.  Zeiss  Tessar  i/2.7,  IO  slides,  F.P. 

adapter.  Excellent  condition.  £22:10:0 

73  LORD  STREET 
LIVERPOOL 

76-PAGE 
BARGAIN  LIST 
Pott  free  anywhere. 

9.5-mm.  Pathe  Cine  Camera,  Camo  motor,  f/3.5  CO.C.f) 
Hermagis,  case.  Fair  condition.  Cost  £9  15s .  *A.d,U 

3x4  cm.  Fotet,  f/4.5  anastigmat,  3-speed.  Good  CO,1  C.fi 
condition .  Stnlu,u 

44x34  Kodak  Special  Roll  Film,  f/6.3  Zeiss  Tes-  £0.1  7 .fi 
sar,  Compound  to  i/2ooth  sec.  Good  condition.  . .  *0.1  I  .U 
3x4  cm.  Foth  Derby  Focal-plane  Roll  Film,  Cfi.fi.n 

f/3.5  anastigmat.  Good  condition.  List  £7  2s.  6d. 

4.5x10.7  cm.  Verascopc  Stereoscopic,  f/6.3  Zeiss  Tessars,  chang¬ 
ing-box,  slide  and  case.  Good  condition.  Cost  £17.  £5:5:0 

44  x  34  N.  &  G.  Sibyl  Hand,  Ross  Zeiss  f/4.5,  6  £  C  .  1  C 

shdes,  F.P.  adapter,  case.  Fair  condition....  *tj  •  X  d«ll 
Leica  Camera,  f/3.5  Elmar,  case.  Fair  con-  £’7.1  A 

dition .  *I.1U«U 

34x24  T.-P.  Junior  Special  Reflex,  revolving  back,  13.5 -cm. 
Zeiss  Tessar  f/4.5,  F.P.  adapter,  case.  Good  con-  £  Q  .  C  .  A 

dition.  Cost  £15  tos .  IO.J.U 
3x4  Zeiss  Ikon  Ikonta  No.  520,  f/4.5  Tessar,  £O.C.A 

Compur.  As  brand  new.  List  £10  5s .  *0.«I.U 
16-mm.  Zeiss  Kinamo  Cine  Camera,  S10,  f/2.7  CO,1  C,f| 

Tessar,  leather  case.  As  new.  List  £24 .  4.0, i o .u 
16-mm.  Cine-Kodak  Model  BB,  2  speeds,  f/3.5  £Q.1  C.H 

lens,  case.  As  new.  Cost  £17 .  MtlJtU 
34x24  Etui  Hand,  double  extension,  delayed  Compur,  f/4.5 

Zeiss  Tessar,  3  slides,  F.P.  adapter,  As  new.  Cl  H,1  9.C 

List  £13  1 2s.  6d .  IlU.li.U 
16-mm.  Cine-Kodak  A,  f/3.5  lens,  hand  turn,  50  and  100  ft. 

film,  panoramic  tripod,  case.  Good  conditun.  PI  1 

Cost  £50 .  Xll.U.U 
16-mm.  Cine-Kodak  Model  B,  f/1.9  lens.  As  £ Ol  .A.  A 

brand  new.  Cost  £31  10s .  *4i±.U.U 

44x3}  Latest  Adams'  Minex  Reflex,  Model  A,  revolving  back,  6-in. 
Ross  Xpres  f/4.5,  3  D.D.  slides,  F.P.  adapter,  time  POQ.1  A.fj 

release,  case.  As  new.  List  £61 .  XZiD.AU.U 

28  OLD  BOND  ST* 
London,  W.l. 

24x1  i  Model  B  V.P.  Kodak,  IO  £1 

Good  condition.  List  £1  5s....  XfciS#  UQ* 
4£x3£  Zodel  Hand,  f/6.8  anastigmat,  3-speed, 

rise  and  cross,  3  slides,  F.P.  (11AA 

adapter.  Good  condition .  XlalU • if 
3£x2£  Pocket  Kodak,  f/6.3  anastig-  jP  1  #1  Q#C 

mat.  Excellent  condition.  List  £3.  X  X  •  JLO«D 
3£  x  2}  lea  Volta  Hand,  Novar  anastigmat  f/6.8, 

3-speed,  rising  front,  6  slides,  CO #O.A 
canvas  case.  Excellent  condition.  XX»X«U 

5£  x  3^  Kodak  Roll  Film,  f/6.3  Ross  Homocentric, 
rise  and  cross,  speeds  1  to  i/iooth  POO  A 
sec.,  leather  case.  Good  condition. 

5x4  Premo  Folding  Hand,  No.  8,  Compur,  f/6.8 
Goerz  anastigmat,  rising  front,  F.P.  POP  A 

adapter,  case.  Good  condition .  XaIi 
3£x2^  Salex  Focal-plane,  f/5.5  Murer,  6  slides, 

F.P.  adapter,  case.  Fair  con-  CO.ID.A 

dition .  x^:jlu:u 
3^x2}  No.  2JB  Popular  Ensign  Roll  Film,  Aldis 

Uno  f/7.7,  Betax,  6  speeds,  £  to  r/iooth  sec.,  plate 
back  and  slide.  As  new.  Un-  £0.1  C.A 

used .     xZ:lo:U 
9.5-mm.  Pathe  Cine  Camera,  f/3.5  Hermagis,  set 

of  5  portrait  lenses  and  yellow  filter,  Pathexgraph 
titling  outfit,  4  spare  chargers,  PO#n#A 

leather  case.  All  as  new .  IO#U*v 
3£x2£  Popular  Ensign  Roll  Film,  f/4.5  Lumar 

anastigmat,  Compur,  leather  case.  Pyl  A  A 
Excellent  condition .  Xf4#U*U 

62a  RUSHEY 
CATFORD, GREEN 

London,  S.E.6 

WANTED  Cameras, 

rnn  PACU  Lenses  and 
run  Imdn  Accessories. 

34x24  No.  5  Ensign  Carbine  Roll  Film, 
Aldis  Uno  f/4.5,  Mulchro  shutter,  Good 

condition.  List  £5  5s..  £3:15:0 
21x1 1  V.P.  Kodak  Special  Roll  Film,  f/4.5  Zeiss  Tessar, 

Compur.  Almost  neiv.  List  £10  2s.  6d.  £5:10:0 
24 x If  Zeiss  Ikon  Piccolette  Roll  Film,  f/4.5  Tessar, 

Compur.  New  condition.  U nused.  PC  I  7.C 
Cost  £8  2S.  6d .  XO.ll.D 

24x1f  lhagee  Weeny-Ultrix  Roll  Film,  plate  back, 
Model  1450,  f/4.5  lhagee,  Compur,  3  slides,  P  7  .7  .A 
screen,  pouch.  As  new.  List  £9  12s.  6d.  *  I  •  *  .V 

64x4J  Goerz  Anschutz  Press,  self-capping,  also  time 
valve,  4  to  5  sec.,  180-mm.  Goerz  Celor  f/4.8,  Mackenzie- 

Wishart  slide  and  6  envelopes.  Fair  P7.I  A ,A 

44x34  Popular  Pressman  Reflex,  revolving  back,  7-in. 

Aldis-Butcher  f/3.4,  6  slides.  Good  P7 . 4  H  .C 

3x4  cm.  Zeiss  Ikon  Kolibri,  16  exposures  on  V.P.  roll 

film,  f/3.5  Tessar,  Compur.  Fair  con-  ffi.fi. fi 
dition.  List  £13  10s .  IO.O.U 

34x24  Nagel  Vollenda  70/1,  self-erecting,  f/4.5  Xenar, 

delayed  Compur.  As  new.  List  £11  10s.  £8:15:0 
3x4  cm.  Nagel  Rolloroy,  16  exposures  on  V.P.  roll 

film,  f/3.5  Leitz  Elmar,  Compur,  leather  £  0.1  7«C 

case.  Good  condition .  List"  £15  15s .  XO.Xl.U 
34x24  Zeiss  Ikon  Ikonta .520/2,  f/4.5  Tessar,  delayed 

Compur,  zip  fastener  pouch.  Splendid  jCQ.I  C,A 
condition.  List£n .  *  *1  •  J.  •  U 

44x34  T.-P.  Junior  Special  Reflex,  revolving  back,  6-in. 

Cooke  f/4.5,  6  slides,  F.P.  adapter.  Splen-  jCQ.1  7,C 
did  condition.  List  £13  4s .  XD.J.I.D 

34x24  Mentor  Sports  Reflex,  f/4.5  Meyer,  3  slides,  F.P. 

adapter.  Good  condition ....  £10:15:0 
16-mm.  Agfa  Movex  Camera  12,  f/3.5  £  lO.lfl.ft lens,  case.  Asnew.  List£2iios .  X1A.1U.U 
34  x  24  Newman  &  Guardia  Folding  Reflex, revolving  back, 

136  mm.  Ross  Xpres  f/4.5,  3  D.D.  slides,  F.P.  adapter, 

leather  case.  Fair  condition. . .  £16:17:6 

281  OXFORD  ST* 
London,  W.l  Fourteen  doors  west  of  Circus. 

WEST  BOUND  BUSES  STOP  HERE. 

Mr.  L.  En  of  Dorset ,  writes  :  .  .  .  “  Dollond  Owl  No.  3  purchased  two  years  ago  has 
been  in  continual  use.  .  .  .  Best  camera  I  have  handled.  .  .  .  Had  real  hard  knocking  about, 

but  still  stands  up  to  it.  I  have  no  fear  in  recommending  it.” 

5Vx3}  Double  Extension  Carbine  Roll  Film, 
6J-in.  Aldis  i/7.7,  7  speeds,  rise  and  cross,  plate 
back,  screen,  leather  case.  Good  M  #1 

condition .  XA«A  I  *U 
4.5  >  6  cm.  lea  Bebe  Hand,  focussing  model, 

f/4.5  Zeiss  Tessar,  Compound  shutter,  6  slides, case.  Good  condition...  £4:10:0 

3x4  cm.  Fotet,  16  exposures  on  V.P.  roll  film, Vidar  f/4.5,  Compur.  As  new.  £4:10:0 

4Jx  3i  T.-P.  Special  Ruby  Reflex,  revolving  back, 
Cooke  f/4.5,  9  slides.  Fair 
condition . 

3Jx2£  Goerz  Tenax  Roll  Film,  f/4.5  Dogmar, 
Compur,  micrometer  focussing,  direct  finder, leather  case.  Good  condition. . .  £5:17:6 

34x24  Voigtlander  Roll  Film,  Skopar  f/4.5, 
Compur,  direct  finder,  leather  flt.17.fi 

case.  New  condition .  lo.l  I  *v 
9x12  cm.  lhagee  Reflex,  revolving  back,  f/4.5 

Trioplan,  3  shdes  in  wallet.  ffi.1Q.fi 

Splendid  condition.  Cost  £16.  SU.IJ/.O 
44x34  Soho  Reflex,  revolving  back,  Dogmar 

f/4.5,  3  D.D.  slides,  F.P.  adapter,  £Q.1  C.fi 

leather  case.  Fair  condition. . . .  XV  .Iw.V 

34x24  lhagee  Duplex  Hand,  self-capping  focal- 
plane  shutter,  also  delayed  Compur,  double  ex¬ 
tension,  rise  and  cross,  Zeiss  Tessar  f/4.5,  3  slides, F.P.  adapter.  Splendid  condition.  £10:17:6 

9.5-mm.  Pathe  Motocamera  de  Luxe,  f/2.7  Zeiss 
Tessar,  leather  case.  As  new.  £1/1.1  A  .A 

List  £21  17s.  6d . 

35  LUDGATE 
London,  E.C.4 

HILL 

3x4  cm.  Fotet,  16  exposures  on  V.P. 
roll  film,  f/4.5  Vidar,  3 -speed,  case. 
Very  good  condition.  £0.1  C.A 

List  £3  8s.  6d .  X^.iD:U 34x24  Zeiss  Ikon  Ikonta,  f/6.3  Novar,  Derval  shutter. 
Very  good  condition.  List  £4  4s.  . . ,  £3:3:0 

3i,x2£  Foth  Derby  Hand,  f/4.5  Foth  anastigmat,  9 
speeds,  1  to  i/3ooth  sec.,  T.  and  B.,  wire-  PO#‘|  0*0 

finder,  6  slides,  leather  case.  As  new. . . .  XO#lU«U 
6ix4J  Lancaster  Field,  f/8  lens,  also  wide-angle  lens, 

2  book-form  slides,  leather  case.  Good  PO#1A#A 

condition . . .  X  O  •  X  U 
3x4  cm.  Korette,  16  pictures  on  V.P.  roll  film,  f/4.5 

Vidar,  delayed  Compur,  frame  finder.  £4*1  ft.A 

Very  good  condition .  X*X#AU*U 3£x2£  Auto.  Kodak  Special,  f/6.3  anas-  £ 
tigmat,  Compur.  Very  good  condition. 
3£x2V  Contessa  Nettel  Fiduca  Hand,  f/4.5  Zeiss  Tessar, 

Compur,  double  extension,  rise  and  cross,  12  slides,  F.P. 

adapter,  Zeiss  Distar  lens,  colour  filter, 

case  for  outfit.  Good  condition .  XU#U*U 

4Jx2£  No.  12  Ensign  Carbine,  f/4.5  Aldis-Butcher, Compur,  case.  As  new.  Cost  £9  12s.  6d.  £6:6:0 

3£  x  Ensign  Roll  Film,  f/3.9  Lukos,  Compur,  rise  and 
cross,  plate  back,  3  slides,  screen,  negative  0*0 

finder,  leather  case.  Very  good  condition.  XU«XU#U 
9.5-mm.  Latest  Pathe  Projector,  K  type  motor,  dual 

resistance  with  ammeter,  super  attachment,  -CQ^n^n 

spare  reel.  Very  good  condition .  XO#U»U 
4£x3£  Tropical  Sanderson  Hand,  f/5.8  Ensign  anastig¬ 

mat,  7  speeds,  all  movements,  3  D.D.  slides,  Houghton 
adapter  and  envelopes,  extension  back  to  £-pl.,  with screen  dnd  3  D.D.  slides,  2  cases.  As  £8:8:0 

37  BOND  ST. 

LEEDS 
140,  Fenchurch  St.,  E.C.3. 

Z21,  Cheapside,  E.C.2. 

13,  High  St.,  Kensington,  W.8. 
2,  Northumberland  Av.,  W.C.2. 

65,  High  St.,  Notting  Hill  Gate,  W.n. 

35,  Brompton  Rd.,  S.W.3. 
191-2,  Tottenham  Court  Rd.,  W.i. 
2,  Angel  Court,  E.C.2. 
Crouch  End. — 17,  Topsfield  Parade. 
Holloway.— 66a,  Seven  Sisters  Rd. 

Croydon. — 12,  George  St. 

Kingston. — 30,  Thames  St. 
Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade 
Salisbury. — 17-19,  Catherine  Stt 
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& 
June  9th,  1933. 

”...  I  beg  to  acknowledge  the  safe  receipt  of  a 

new  f/5.6  V.P.K.  Special  in  response  to  my  recent 

order.  The  camera  is  giving  entire  satisfaction, 

and  I  thank  you  for  the  manner  in  which  you 

have  carried  out  this  deal,  especially  that  in  which 

you  have  met  my  requirements  in  the  matter  of 

the  exchange  allowance  on  my  old  V.P.K. 

“  I  came  to  you  through  the  recommendation  of 

a  friend.  Now  I  know  why  your  clients  pass  on 

the  good  news  of  your  service.  You  can  rely 

on  me  to  do  the  same.  With  renewed  thanks, 

—  Yours  faithfully,  J.  F.  w.” 

1933  ZODEL  SPECIAL  DE 
THE  CAMERA  WITH  THE  BIG 
LENS  at  a  VERY  POPULAR  PRICE 

LUXE 

For  plates,  roll  films  and  film 
packs  3£x21,  double  extension, 

delayed-action  Com  pur  shutter, 
speeds  1  to  l/250th  sec.,  rising 
and  cross  front,  reflecting  and 

direct-vision  view-finders,  hood¬ 
ed  focussing  screen,  complete 
with  3  slides  or  F.P.  adapter. 
With  f/3.8  Zodellar  anastigmat 

ens  £6  :  IT  :  6 
Nine  monthly  payments  of  16  1. 

RITEWAY  ’  Roll-Holder 
Allows  8  full  exposures  on  each  roll 

with  ample  margins  between  pictures. 
Holds  film  flat  and  taut  before  the 

lens. 

3J  x  2J,  for  single 

metal  plate-holders 

For  double  plate- 
holders . 

31  x  21,  single 

metal  plate-holders 

£1:15:0 
£2: 10:0 
£2:5:0 

EVERY  SUNDRY 

IN  STOCK! 
including  lens  hoods,  and  tele¬ 
scopic  and  walking-stick 

TRIPODS! 
Zodel  Walking-stick  Tripod,  light 
and  strong  . lis.  9d. 

Zodel  Telescopic  Tripods,  all 

metal,  3  sections . 4s.  6d. 
4  sections . 5s.  6d. 

5  sections . 6s.  fid. 

7  sections . 8s.  6d 

The  NEW  SLOW-SPEED  ‘CCNTAX! 
With  focal-plane  shutter  giving  I,  l/5th 

and  1/lOth  sec.  Controlled  by  one  knob 
giving  four  groups  of  speeds.  Time  Group, 
time  and  1  sec.  Night  Group,  l/5th  and 

l/10th  sec.  Normal  Group,  l/25th,  1  '50th, 
1 /100th  sec.  Sports  Group,  l/100th  to 

1 /1,000th  sec.  The  supreme  precision  univer¬ 
sal  camera. 

With  Zeiss  Tessar  f/3.5  £27  :  10  :  0 

Nine  monthly  payments  of  @4/2. 

Voigilander  ‘PROMINENT 
With  every  modern  device  to  assist  in  the 

attainment  of  better  photography.  Takes 

31x21  roll  films,  six  or  eight  exposures.  Can 

also  be  used  to  take  16  pictures  21  x  1$.  Has 

automatic  range-finder.  Ready  at  pressure  of 

button.  Ingenious  exposure  meter  is  built  into 

the  camera.  Optical  direct-vision  view-finder 

showing  both  picture  sixes  is  provided.  Com¬ 

plete  with  41-in.  Voigtlander  Heliar  f/4.5 

lens  in  delayed-action  Compur  shutter,  speeded 

to  l/250th  sec.,  complete  with  leather  carrying 

case. 

Cj*  Fi  §  m  pay m  ent  s'  of  61/3 

MORE  PROOF  OF  THE 
FINE  SERVICE  WE  GIVE 
It  will  pay  you  to  take  advantage  of  it.  We  make 
concessions  to  our  customers  which  cannot  be 

obtained  elsewhere,  and  we  guarantee  your  satis¬ 
faction  with  everything  you  buy. 

Easy  Terms  and  Exchanges 
Anything  on  nine  monthly  instalments.  First  pay¬ 
ment  secures  purchase.  Only  5%  added  or  5 /-  if 
under  £5.  High  allowances  on  your  used  apparatus 

as  part  payment.  Send  it  for  us  to  see. 

BIG  OFFERS 
Rock-bottom 

prices  that cannot  possibly 

be  repeated. 
Second-hand, 
but  in  good 

condition. 

IN  EXPOSURE  METERS 
Get  one  now 

and  be  certain 
of  better 
Holiday 

Snapshots. 

FILMOGRAPH  POSOPHOTOMETER  5/6 
6  JUSTOPHOTS  . 

7/6  each. 

2  DREMO  .. ..  2/6 

4  DREMOPHOTS  . 
.  5/6  „ 

2  LIOS 

..  10/6 

8  CINEPHOTS 
.  7/6  „ 

1  BEWI 

..  10/6 

8  BELL-HOWELL  CINE  PHOTOMETERS  37/6  each. 

APPROVAL  TO  POST-BUYERS  OF  THESE  GUARANTEED  OFFERS 

■ — Leitz  Leica  Camera  Model  II,  f/3.5  Elmar  lens, 
focal-plane  shutter,  l/20th  to  l/500th  sec.,  automatic 

coupling,  range-finder.  Cost  £22.  In  perfect  condition 
£17  17  0 

■ — 31  2‘,  Duoflex  Reflex  for  Roll  Film,  Ross  Xpres 

f/4.5  anastigmat  lens,  focal -plane  shutter,  1  '5th  to 
1 /800th  sec.,  tan  case.  Cost  £21  10s .  £15  15  0 

PI — 3A  -  21  Ensign  Special  Reflex,  rising  front,  re¬ 
volving  back,  Aldis-Butcher  f/4.5  lens,  focal-plane 
shutter,  l/15th  to  1/1, 000th  sec.,  6  slides,  F.P.  adapter 
Cost  £17  10s .  £8  17  6 

■ — 31  x  2 '  Thornton-Pickard  Junior  Special  Reflex, 
focal-plane  shutter,  l/10th  to  1/1, 000th  sec.,  swing 
front,  Dallmeyer  f/4.5  anastigmat  lens,  revolving  back, 
6  single  slides,  F.P.  adapter.  Cost  £12  9s.  £9  17  6 

■  —Dallmeyer  Snapshot  Camera  for  Film  Packs, 
31x21,  f/6  anastigmat  lens,  T.  and  I.  shutter.  Cost 
£5  5s .  £2  17  6 

■ — i-pl.  Dallmeyer  Press  Reflex,  f/3.5  anastigmat 
lens,  speeds  l/10th  to  1/1, 000th  sec.,  revolving  back, 
3  slides.  Cost  £15  15s .  £9  9  0 

H — Butcher’s  Carbine  Reflex  31  *  21  Roll  Film, 
Aldis  Uno  f/6.3,T.  and  I.  shutter.  Cost  £4  5s.  £2  9  6 

■ — 4.5  x  10.7  Polyscope  Stereo  Camera,  Zeiss  f/6. 3 
anastigmat  lenses,  shutter  speeds  l/3rd  to  l/150th 

sec.,  black  case,  changing-box  for  12  plates.  Cost  £35 £6  6  0 

HI — 31  x  2|  Minimum  Palmos  Focal-plane,  Zeiss 
Tessar  f/4.5  anastigmat  lens,  shutter  speeds  l/15th  to 

l/750th  sec.,  black  case,  3  D.  slides,  F.P.  adapter. 
Cost  £35  .  £12  12  0 

■ — 9  12  cm.  Contessa  Nettel  Deckrollo  Focal-plane, 
Zeiss  Tessar  f/4.5  lens,  shutter  speed  1  to  1/2, 000th 

sec.,  black  case,  3  D.  slides,  F.P.  adapter.  Cost 
£42  10s .  £19  19  0 

■  — 9x  12  cm.  Mirofiex  Folding  Reflex,  Zeiss  Tessar 
f/4.5  anastigmat  lens,  focal-plane  shutter,  l/3rd  to 
1/2, 000th  sec.,  F.P.  adapter,  tan  case.  Cost 
£43  12s.  6d .  £25  0  0 

■ — 31x24  Zodel  de  Luxe  Folding  Plate,  double 

extension,  rising  and  cross  front,  Zodellar  f/4.5  anas¬ 
tigmat  lens,  Compur  shutter,  1  to  l/250th  sec.,  6 
slides.  Cost  £6  15s .  £4  30  0 

HI — Dallmeyer  31x21  Speed  Camera,  Pentac  f/2.9 
lens,  lens  hood,  3  double  slides,  F.P.  adapter  and 
leather  case.  Cost  £35 .  £10  10  0 

H — 9  >  12  Folding  Plate,  double  extension,  rising 
ana  cross  front,  f/3.9  Pololyt  lens,  speeded  shutter,  l 

to  l/125th  sec.,  tan  case,  6  slides.  Cost  £8  17s.  6d. 
£3  3  0 

HI — 31x21  Came©  Double  Extension  Folding  Plate, 
rising  and  cross  front,  f/6. 3  Aidis  Uno  anastigmat, 

Trichro  3-speed  shutter,  wire-frame  finder,  F.P. 
adapter,  tan  case.  Cost  £4  15s .  £3  3  0 

H| — i-pl.  Sanderson  Hand  and  Stand  Folding, 
all  movements,  Aldis  f/7.7  anastigmat  Jens,  Universal 

shutter,  1  to  l/150th  sec.,  canvas  case,  4  I>.  slides, 
F.P.  adapter.  Cost  £16  10s .  £4  12  6 

■ — <-pl.  Zodel  Regular  Folding  Plate,  double 

extension,  rising  and  cross  front,  Zodellar  f/4.8  anas¬ 
tigmat  lens,  Ilex  universal  shutter,  1  to  I /100th  sec., 
limp  canvas  case.  3  slides.  Cost  £5  7s.  fid.  £3  3  0 

■ — i-pl.  Regular  Hand  and  Stand  Sanderson, 
triple  extension,  back  focussing,  drop  front  baseboard, 

reversing  back,  Zeiss  Protarlins  2  foci  f/6. 3  lens  in 

Compound  shutter,  speeded  1  to  1  /250th  sec.,  3  double 
book-form  slides  and  case.  Cost  £27  10s..  .£880 

H — i-pl.  Sanderson  Hand  and  Stand  Folding, 
triple  extension,  rising  and  swing  front,  reversing  back. 
5-in.  Ross  Homo,  lens  f/5.6,  Unicum  shutter,  1  to 

1/lOOth  sec.,  3  double  slides.  Cost  £12  10s.  £3  15  0 

HI  1  -pi.  Sanderson  Hand  and  Stand,  all  movements, 
Zesss  Protar  f/6. 3  anastigmat  lens,  Compur  shutter, 

1  to  l/250th  sec.,  black  grained  case,  3  D.  slides. 
Cost  £18  10s .  £11  11  0 

JH— Whole-plate  Square  Bellows  Field  Camera, 
double  extension,  rising  and  cross  front,  f /ll  R.R. 

lens,  R.B.  shutter,  tripod,  black  case,  3  D.  slides. 
Cost  £18  10s .  £5  5  0 

■—I-Pl-  T.-P.  Imperial  Field  Camera,  double 

extension,  Watson  Holostigmat  f/6. 5  6i-in.  convertible 
lens,  roller-blind  shutter,  changing-box,  tripod  and 
case.  Cost  £20 .  £3  10  6 

■  —  Paths  Motocamera  de  Luxe,  30-ft.  9A-mm. film,  Zeiss  Tessar  f/2.7  lens.  Cost  £21.  . .  .  £14  19  6 

■  — Cine  -  Kodak  BB  Junior,  f/3.5  lens,  holds  50-ft. 
16-mm.  film,  combination  case.  Cost£15  10s.  £9  8  0 

■  — Cine-Nizo  Cine  Camera,  16  and  32 
speeds,  f/2.7  Zeiss  Tessar  lens.  Cost  £20..  £13  13  0 

APPOINTED  AN 

ASSOCIATE  OF  THE 

V 

The  Institute  of  Amateur 

Cinematographers,  Ltd. 

119,  NEW  BOND  ST., AND  47,  BERKELEY  ST., 

Phones  :  Mayfair  0824-5-6-7. 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  of  these  second-hand  items  may  be  sold  already,  but  similar  outfits  are  usually  available- 

FREE 
LISTS  ! 
There's  one  each  for 

New  Cameras,  Cine 

Apparatus,  Bargains, 
Sundries  and  Film  Lib¬ 

rary.  Send  2d.  to  cover 
postage  for  anv  vou  need. 

SiaPSttelBI 
LTD. LONDON,  W,1 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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The  Peak  of  P e  rfe c  ti on 

in  snapshot  photography 
is  reached. •  • 

' 

. 
 - 

67  using 
FAS 

jyowr  dealer 

to  print  your 

negatives  on  SELO 

gaslight  paper. 

for  all  -  round  Photography 

on  sunny  summer  days,  and 

SELOCHROM  E 

on  days  when  skies  are 

dull  or  cloudy. 
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PHOTOGRAPHY  ALL-THE  -  YEAR-ROUND 

LENSES-  BEST  for  EVERY  CLASS  of  WORK c POST  YOUR  FILMS  TO  ME I  develop  &  print  a  VPK 
or No.2  Brownie  for  1-postfree 

MARTIN  CHEMIST  SOUTHAMPTON 

eic“c 

ALWAYS 

ON  TOP" cameras 

KODAK  FILM 
Always  Dependable 
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The  1933  RUBY 
HORIZONTAL  REFLEX 

One  of 

the 
smallest 
and 

most  compact 

Reflex 

Cameras. 

Makes  Reflex  Photography 

a  real  pleasure. 

Outfit  comprising 

Camera,  3  metal  slides, 
and  lens  as  below. 

Price 

Dallmeyer  Anas,  f/4.5 

Dallmeyer  Anas,  f/3.5 

Dallmeyer  Pentac  f/2.9 
Ross  Xpres  f/4.5 
Ross  Xpres  f/3.5 

Zeiss  Tessar  f/4.5 
Zeiss  Tessar  f/3.5 

£  s.  d. 

815  0 

12  12  0 
18  10  0 

14  0  0 
17  0  0 

12  14  0 

15  8  0 

Embodies  most  of  the  Standard  T.-P.  Features 

ASK  YOUR  DEALER  TO  DEMONSTRATE 

It  takes  not  only  3|x2J  PLATES 
but,  in  adapters,  FILM  PACKS 

and  ROLL  FILMS 

LIST  POST  FREE  ANYWHERE ALTRINCHAM ENGLAND 

Fine  Grain  Films 
for 

Leica  and  Contax  Cameras 
Always  use 

36 -exposure  cartridges 
(daylight  loading) 

In  three  grades — Ortho  Fine  Grain,  Isochrom,  and 
Superpan — giving  excellent  enlargements  with  fine  detail. 

The  same  quality  and  speeds  as 

AGFA  ROLL  FILMS  and  FILM  PACKS 

AGFA  LTD.,  1-4,  Lawrence  St.,  High  St.,  W.G.2 

Do  you  want 
to  know  how  to  develop  ? 

Send  a  postcard 
for  this  booklet 

It  shows  you  how  simple 

the  process  is,  and  how 

you  can  save  money. 

Why  not  do 
some  at  once? 
gd.  in  stamps  will  bring  you 

a  1  ounce  TRIAL  BOTTLE 

of  AZOL  sufficient  for  12 

spools  3iX2j. 

JOHNSON  &  SONS 
Manufacturing  Chemists,  LTD. 

335,  Hendon  Way,  Hendon,  N.W.  4 

Home 
Photography 

“  How  to  do  your-  own 

Developing." 
8>  D.vid  Clurlel 

Johnson  4  Sons. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER ” WHEN  CORRESPONDING  WITH  ADVERTISERS. 1 
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IF  IT’S  NEW 
WE  HAVE  IT  I 
The  VOIGTLANDER 

“SUPERB” 
ROLL- FILM  REFLEX 
A  beautiful  piece  of  work  with 
some  new  features  :  full-size 
image,  compensated  for  parallax, 

the  upper  lens  tilting  downwards 
as  camera  is  racked  forward  shows 

actual  image.  No  cutting  off  feet, 

etc.  Delayed-action  Com  pur  sec¬ 
tor  shutter,  f/3.5  Yoigtlander 

Skopar  lens.  Takes  12  pictures 

2jx21  on  No.  120  film  2*x3i- 

£19  :  10  :  0 
Or  9  equal  payments  of  45,6. 

Delivery  from  Stock. 

LEICA MODEL 
III 

Gives  long  instantaneous  expo¬ 
sures  of  1,  1  and  t  sec.,  or  any 

intermediate  fractions,  in  addition 

to  l/20th  to  1  500th  sec.  Has 

telescopic  range-fin ler  with  magni¬ 
fication  11  times  and  eyepiece 

for  focussing  the  image. 

Elmar  f/3.5  lens 

With  Ultra-rapid  Suramar  f/2 
lens  in  sunk  mount  (available 

shortly). . . .  £33:13:0 

Either  model  on  easy  terms. 

SIEMENS  16-mm. 

CINE  CAMERA 
Busch-Glaukar  anastigmat  f/2. 8  lens, 

brings  every  subject  within  your  scope. 

The  aperture  automatically  controlled. 
Instant  daylight  loading.  Speeds  8, 

lfi  and  04  pictures  per  second.  Direct 

and  reflecting  view-finder 

Model  A,  one  speed....  ̂  

Nine  monthly  payments  of  46/8. 

Model  B.  three  speeds..  c£30
 

Nine  monthly  payments  of  70/-. 

The  Very  Latest! 
3x4  cm. 

“PICCOCHIC” 
A  V.P.  camera  of  the  prevailing 

popular  type,  taking  16  pictures  on 
standard  No.  127  roll  film,  all-metal 
body,  extremely  compact,  leather 
covered  with  leather  carrying  handle, 

nickelled  fittings,  automatically 

springing  to  infinity,  and  finder  set 
for  viewing  by  one  touch  of  a  button, 

hinged  back,  fitted  f/2. 9  Vidonar 
anastigmat  with  focussing  adjustment 
to  3  feet.  Corapur  sector  shutter, 

1  to  l/300th  sec.,  T.  and  B.,  reindeer 

skin  purse  case. 

PRICE 

£5  :  17  :  6 
Nine  monthly  payments  of  13s.  9d. 

THE  ENSIGN 

“  SELFIX  ”  20 
Very  sturdily  brilt  of  light  metal.  Opens 
like  a  book  to  aid  simple  loading. 

Strong  bellows,  reflex  view-finder,  Tri- 
chro shutter,  l/25th,  l/50th.l/100th  sec., 
time  and  bulb,  with  flexible  releases. 

For  standard  3i  <21  roll  film. 

Ensar  anastigmat. 

F/7.7  .  £2:0:0 

f/6.3  .  £2:12:6 
f/4.5  .  £3:10:0 

Or  on  very  easy  terms. 

THE  CAMERAS 
WHATEVER  CAMERA  YOU  NEED — WE  HAVE  IT  AT 
PAYMENT  SECURES  ANY  INSTRUMENT.  GET  IN 

ROLLEIFLEX’ Here’s  the  camera  to  get  life  into 

all  your  pictures.  Has  every 

gadget  that  goes  for  absolute 

perfection. 

Size  only  21x2jx4  In.  Takes 
12  exposures  on  standard  3J<2J 

roll  film.  Gives  beautiful  enlarge¬ 
ments.  Coro  pur  shutter,  1  to 

l/300th  sec.,  T.  and  B. 

Fitted  with  Zeiss  Tessar  lens  f/4.5 

From  £20:0:0 

Nine  monthly  payments  of  46/8. 

ENSIGN 

AUTOKINECAM 
Takes  100  ft.  of  16-mm.  film. 
Silent  running  mechanism,  housed 
in  die-cast  body.  Double  spring 

clockwork  motor,  takes  30-ft.  film 
at  one  winding.  Can  be  locked  in 

running  position  to  enable  operator 
himself  to  enter  the  picture.  With 

Taylor-Hobson  Cinar  f/2. 8. 

18gns. 
payments  of 

ANYTHING  ON  EASY  PAYMENTS 
Nine  equal  monthly  instalments.  First  payment  entitles  you  to  enjoy  the  use  of  your 

camera  while  you  are  paying  the  balance.  Only  5%  added  (or  5/-  if  under  £5). 

90/94 FLEET  ST  54  LIME  ST 
LONDON,  Phone:  CITY  6981  E.C.4  LONDON,  Phone:  MON.  0180  E.C.3 

9!-mm.  Pathe  Motocamera,  f/3.5  anastigmat.  motor  drive. 
leather  case  .  £7  17  6 

Pathe  Double-claw  Projector,  super-reel  attachment,  motor. 
twin  resistance .  £7  17  6 

Cinephot  Exposure  Meter,  leather  case . 15s.  9d. 

31  21  Agfa  Standard,  f/6.3  anastigmat,  speeded  shutter 
£2  10  0 

3i  x  21  Folding  Pocket,  double  extension,  f/4.5  Primar, 
D.A.  Com  pur,  6  slides,  F.P.  adapter.  New  condition  £4  4  0 

i-pl.  T.-P.  junior  Reflex,  Cooke  Series  2a  f/3.5  anastigmat, 

iris,  self -capping  focal-plane  shutter,  speeds  1  to  l/l,000th 
sec.,  revolving  back,  3  slides.  New  condition .  £11  17  6 

91-mm.  Pathe  Cine  Camera,  f/3.5  anastigmat,  Camo  motor. 
leather  case .  £2  15  0 

V.P.  Kodak,  f/6.9  anastigmat,  B.B.  shutter  and  case 
£1  10  0 

5  4  Goerz  Anschutz,  Dogmar  f/4.5,  self-capping  focal- 
plane  shutter,  6  slides,  F.P.  adapter,  leather  case.  £9  17  6 

31  21  No.  2  Folding  Pocket,  R.R.  lens,  speeded  shutter 17s.  9d. 

3j  *2!  Ica  Ideal,  Carl  Zeiss  Tessar  f/4.5,  Compur  shutter. 
G  slides.  F.P.  adapter  and  case .  £7  17  6 

i-pl.  Popular  Pressman  Reflex,  Aldis  f/4.5  anastigmat, 
focal-plane  shutter,  speeds  to  l/l,000th  sec.,  reversing  back, 
6  slides.  F.P.  adapter .  £6  6  0 

31  21  Ensign  Speed  Roll  Film,  Aldis  Uno  f/4.6,  focal-plane 
shutter,  outside  adjustments .  £5  5  0 

Whole-plate  Mahogany  Studio,  Dallmeyer  f/3,  B  Portrait 

f/3.  every  movement,  2  repeating  slides,  3-pillar  studio  stand, 
Archimedian  raising  and  lowering  adjustment,  tilting  top. 
New  condition.  Cost  £75 .  £25  0  0 

16-mm.  Cine-Kodak,  f/3.5  anastigmat,  motor  drive  and 
leather  case  .  £9  17  6 

21  Square  Rolleiflex  f/4.5  Carl  Zeiss  Tessar,  Compur 
shutter,  Proxar  lenses .  £12  17  6 

8  30  Prismatic  Binocular,  centre  screw  focussing,  fine 

eye  adjustment,  double  slings  and  leather  case.  As  new £4  17  6 

1-pl.  No.  3  Folding  Kodak,  f/7.7  Kodak  anastigmat,  speeded 
shutter.  New  condition  .  £1  7  6 

i-pl.  New  Ideal  Roll  Film  Sibyl,  Ross  Zeiss  Tessar  f/4.5, 

fully-speeded  shutter,  double  rising  front  and  leather  case £14  15  0 

la  41  2 V  Tropical  Carbine,  Carl  Zeiss  Tessar  f/4.5,  Compur 

shutter,  U-fomi  front,  in  case.  New  condition.  .£726 
Coronet  Cine  Camera,  i,  3.9  leus.  New  condition  £2  2  0 

16-mm.  Victor  Cine  Camera,  f/3.5  Dallmeyer,  3  speeds,  hand 
crank  and  leather  case .  £17  17  6 

16-mm.  Ensign  Auto  Kinecam,  f/1.5  Dallmeyer,  hand  frank . 
3  speeds,  leather  case .  £18  18  0 

5  4  Adams’  Minex  de  Luxe  Reflex,  Carl  Zeiss  Double 
Protar,  swing  front,  revolving  back,  3  slides,  leather  case. 
New  condition .  £19  10  0 

i-pl.  Field,  R.R.  lens,  T.-P.  shutter,  double  extension,  2 
slides,  tripod .  £1  7  6 

Postcard  Soho  Reflex,  Carl  Zeiss  Protar  f/6.3.  focal-plane 
shutter,  3  slides,  F.P.  adapter  and  case .  £10  7  6 

i-pl.  Apem  Reflex,  Stylor  f/4.5,  sunk  mount,  iris,  rack 

focussing,  focal-plane  shutter,  speeds  to  1/1, 000th  sec.,  re¬ 
versing  back,  6  slides,  F.P.  adapter .  £5  12  6 

i-pl.  No.  3  Serie3  III  Kodak,  Kodak  f  4.5  anastigmat,, 
Compur  shutter,  rack  focussing  front,  and  leather  case 

£4  17  6 
10  15  and  P.C.  Linhoff  Tropex  Hand  and  Stand,  triple 

extension.  Koristka  Salex  f/4.5,  Compur  shutter,  rising  and 

swing  front,  revolving  back,  F.P.  adapter .  £9  7  6 

i-pl.  No.  3  Folding  Pocket  Kodak,  Wray  Lustrar  f  5.9, 
speeded  shutter  and  leather  case .  £1  19  6 

MORE  LIME  STREET  SNIPS!  HURRY 

FOR  THESE  UNREPEATABLE  BARGAINS us. 

0 

4!  6  Zeiss  Ica  Bebe,  f/4.5  Carl  Zeiss  Tessar,  Compur, 
slides,  F.P.  adapter,  leather  case .  £5  15 

4 A  x  6  T.-P.  Miniature  Reflex,  revolving  back,  f/2.5  Cooke, 

3  13. D.  slides,  F.P.  adapter,  leather  case.  Cost  £22  10s, 
£10  0 

3i  x  21  A.P.M.  Reflex,  reversing  back,  f/4.5  Cooke.  3  slides, 
F.P.  adapter.  Cost  £13 .  £4  12 

i-pl.  A.P.M.  Reflex,  reversing  back,  focal-plane  shutter 
f/4.5  Cooke.  6  slides,  F.P.  adapter.  Cost  £14 .  £4  16 

Three  3i  21  Ensign  Roll  Film  Reflex,  f/6.3  Ross  lens. 
Each  .  £2  4  6 

3  j  x  24  Murer  Bijou  Reflex,  revolving  back,  focal-plane 
shutter,  f/6.8  Goerz  Dagor  lens,  3  slides,  F.P.  adapter £3  7  6 

i-pl.  Special  Ruby  Reflex,  revolving  back,  sunk  lens  box, 
f/4.5  Carl  Zeiss  Tessar.  4  D.D.  slides,  F.P.  adapter,  changing- 
box,  case.  Cost  £25 .  £9  9  fl 

P.C.  Leonar  de  Luxe  Compact  Folding,  double  extension, 
f  6.3  Dallmever,  auto,  suutter,  1  to  l/100th  sec.,  6  slides. 
Cost  £10  10s .  £1  12  6 

i-pl.  Latest  Tropical  Sanderson,  in  teak,  wide-angle  rack, 
f/7.7  anastigmat,  Ibso  sector  shutter,  6  D.D.  slides,  leather 
case .  £7  10  0 

i-pl.  Sanderson,  f/5.6  Ross  Homo  lens,  shutter  speeded  1 
to  1/lljOth  sec.,  3  D.D.  slides,  leather  case.  Cost£15  £4  17 

5  4  Adams’  Idento,  f/6.3  Ross  Homocentric, 2  D.D. slides. 
roll-holder .  £1 

Several  Good  Microscopes  by  well-known  makers  at  moderate 
prices.  Details  on  application. 

31  2i  Ensign  Roll  Film  Reflex,  f/7.7  Luxor.  ...  £1  16 
Model  B  Cine-Kodak,  f/1.9  anastigmat,  leather  case 

£16  16 
21  21  Rolleiflex,  f/4.5  Zeiss  Tessar,  leather  case  £13  17 
Small  Rolleiflex,  f/3.5  Zeiss  Tessar .  £13  17 
31  21  Watch  Pocket  Carbine,  f/4.5  Lukos,  Compur, 

plate  back,  3  slides,  screen,  leather  case .  £4  12 

31  21  Icarette,  double  extension,  f/4.5  Zeiss  Tessar,  Com¬ 
pur,  plate  back.  3  slides,  leather  case .  £12  10 

Latest  Baby  Ikonta,  f/4.5  Zeiss  Tessar,  Compur,  purse £6  17 

3a  Speed  Graphic,  double  extension,  f/4.5  Yoigtlander 

Helioplan  lens,  focal-plane  shutter,  3  D.D.  slides,  F.P.  adapter. 
Cost  £36  .  £7  10  n 

0 

“6 

3!  21  Marion  Soho  Reflex,  revolving  back,  f/4.5  Zeiss 
Tessar,  3  D.D.  slides.  F.P.  adapter,  leather  case.  .  £15  15 

1-pl.  Triple  Victo,  Beck  Neostiginar  i/6,  3  D.D.  slides, 
tripod  and  case .  £2  19 

1-pl.  Ensign  Reflex,  rev.  back,  f/4.5  Velos  anastigmat, 
slides .  £4  17 

1-pl.  Ica  Reflex,  rack  focus,  f/4.5  Zeiss  Tessar,  focal-plan§] 

shutter,  3  slides,  roll-holder,  leather  case .  £5  5" Model  B  Cine-Kodak,  f/3.5  anastigmat,  leather  case 
£8  17 

16-mm.  Ensign  Super  Auto-Kinecam,  t  urret  head,  8,  12,  16, 

32  and  64,  also  hand  crank,  1-in.  f/2. 6  Cinar  anastigmat, 
2-in.  f/1.9  Dallmeyer  and  3-in.  Dallmeyer  f/3.5  Telephoto. 

focussing  mount,  leather  case.  As  new .  £46  10 
la  Icarette  Roll  Film,  f/4.5  Zeiss  Tessar,  Compur,  leather 

case .  £5  7  " 
3}  2j  Voigtlander  Avus  All-metal,  double  extension,  f/4.5 

Scopar,  latest  Compur.  6  slides,  F.P.  adapter,  leather  case 

£8  8  0 
3|  2}  Ensign  Roll  Film  Reflex,  f/4.5  Aldis  anastigmat. 

~  15  0 

focal-plane  shutter.  Practically  new. £7  : 

LATEST  100 -PAGE  BARGAIN  BOOK-FREE 
FREE  APPROVAL 

allowed  to  post-buyers  of  used 

goods  against  full  cash  deposit. 

This  proves  the  quality  we  offer. CITH  SA lift 
(192  9)  L 
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GENEROUS  EXCHANGE  ALLOWANCES 
Bring  your  used  camera  when  buying  a  better  one.  We  make  the  highest  part  exchange  allowances 

possibly  obtainable  anywhere  to-day.  You  save  poiinds  and  get  a  more  up-to-date  camera. 

84  Alder/gate  $t  59  CHEAPS1DE 
LONDON,  Phone:  NAT.  0591  E.C.1  LONDON,  Phone:  CITY  1124  E.C.2 

V.P.  Kodak  Special,  f/4.5  Zeiss  Tessar,  Compound  shutter. 
New  condition  .  £6  17  6 

4x3  cm.  Fotet  Roll  Film,  f/4.5  anastigmat,  Compur  shutter 

£4  7  6 

3x2  Ensignette  Roll  Film,  f/6.3  anastigmat,  speeded 
shutter,  focussing  adjustment . £1  7  6 

2 i  Square  Carbine  Roll  Film,  f/6.3  Alclis-Butcher  in  fully- 

speeded  shutter,  £  to  l/100th  sec.,  reflex  finder.  New  con¬ 
dition  .  £1  7  6 

3£  x  2£  Metal  Body  Roll  Film,  f/4.5  anastigmat  lens,  Compur 
shutter,  focussing  adjustment,  leather  case  .  £3  12  6 

3£  x  2£  De  Luxe  Double  Extension  Folding  Pocket,  metal 

body,  leather  covered,  rack-rising  and  cross  front,  f/4.5 
Zeiss  Tessar  in  latest  D.A.  Compur  shutter,  focussing  screen, 

6  slides,  roll-film  holder,  leather  case .  £9  17  6 

3i  x  2£  Ensign  Speed  Focal-plane  Roll  Film,  f/4.5  Aldis 
Uno  anastigmat  lens,  complete  in  leather  case.  List  price 
£14  10s .  .  £8  17  6 

i-pl.  N.  &  G.  Boxform  Magazine,  f/7.*2  Zeiss  Double  Protar, 
having  9  and  11  £  in.  in  the  singles,  2  changing-boxes,  3  double 

plate-holders,  leather  case .  £4  17  6 

5x4  Adams*  Reflex,  f/6.3  Zeiss  Protar  leos,  shutter  speeded 
to  1/1, 000th  sec.,  3  double  dark  slides .  £4  17  6 

i-pl.  Sinclair’s  Una  Hand  and  Stand,  f/6  Dallmeyer  3-foci 
stigmatic  lens,  roller-blind  shutter,  high  rising  front,  reversing 

back,  2  double  plate-holders .  £8  17  6 
5x4  Sanderson  Hand  and  Stand,  f/4.5  6£-in.  anastigmat 

lens,  Compur  shutter,  reversing  back,  3  double  plate- holders 
£5  17  6 

Standard  Size  6i  x  3}  Stereo  Mentor  Reflex,  shutter  speeded 
from  £  to  1/1, 300th  sec.  and  time,  pair  of  3.2  f/4.5  Cooke 

anastigmat  lenses,  4  double  plate-holders,  leather  case.  First 
rate  condition  . . .'. .  £12  10  0 

45x107  Stereo  Voigtlander  Reflex,  f/4.5  Heliar  anastigmat 
lenses,  speeded  shutter  to  1/1, 000th  sec.,  daylight  loading 
F.P.  adapter,  leather  case .  £9  17  6 

i-pl.  Tropical  Model  Sanderson  Field  Outfit,  high  rising,  cross 

and  swing  front,  reversing  back,  3  doutle  book-form  darkslides, 

7-in.  f/6. 8  Goerz  Dagor  double  anastigmat  lens,  roller-blind 
shutter,  turntable  tripod  and  leather  case .  £8  17  6 

Whole-plate  de  Luxe  S.B.  Field  and  Studio  Camera,  by  Dall¬ 
meyer,  rising  and  cross  front,  double  swing  and  reversing  back, 

folding  baseboard,  2  double  book-form  dark  slides,  leather 
case,  tripod  and  top.  New  condition. . . ; .  £6  17  6 

Whole-plate  Lancaster’s  S.B.  Field  and  Studio,  rising  and 
cross  front,  swing  and  reversing  back,  3  double  book-form 
dark  slides  and  case .  £3  3  0 

10-mm.  BB  Junior  Cine-Kodak,  f/3.5  anastigmat  lens, 
portrait  attachment,  leather  carryiDg-case.  Brand  new 
condition.  Cost  £15  .  £8  17  6 

16-mm.  Ensign  Cine  Camera,  f/2.6  anastigmat  lens,  variable 

speed  motor,  direct-vision  finder,  complete  in  leather  case. 
Cost  £18  18s.  Unsoiled .  £13  17  6 

16-mm.  Ensign  Cine  Projector,  can  be  used  off  any  voltage, 
complete  in  travelling  case,  motor  driven.  Brand  new 
condition .  £13  17  6 

,5-mm.  Cine  Nizo  Camera,  double-speed  motor,  direct- 
vision  finder,  complete  in  leather  case.  Cost  £14  14s.  £7  17  6 

Pair  of  8  •  26  Stereo  Prism  Binoculars,  bending  bar,  central 
screw  focussing,  leather  case .  £2  19  6 

Pair  of  15  x  30  Stereo  Prism  Binoculars,  bending  bar,  central 
screw  focussing,  leather  case.  New  condition .  £3  19  6 

i-pl.  T.-P.  Junior  Special  Ruby  Reflex,  f/2.9  Anticomar 

anastigmat  lens,  self-capping  shutter  speeded  from  l/10th  to 
L/l,000th  sec.,  reversing  back,  6  slides,  F.P.  adapter  £10  17  6 

4£  x  6  Makina,  f/2.8  anastigmat  lens,  Compur  shutter, 

direct-vision  finder,  focussing  adjustment,  6  slides,  F.P.  adap¬ 
ter  and  purse  .  £8  17  6 

THE  HOME  OF  HOME  MOVIES. 

9.5-mm.  Pathe  Hand-turn  Cine  Camera,  f/3.5  lens  £15  0 

Bell-Howell  375-watt  Filmo  Projector,  complete  with  adjust¬ 
able  resistance  and  case .  £55  0  0 

Bell-Howell  200-watt  Projector,  with  resistance  and  case 
£25  0  0 

Bell-Howell  Filmo  70A,  f/3.5  Cooke  lens  and  leather  case £21  10  0 

Model  K  Cine-Kodak,  as  new,  f/1.9  and  4-in.  Telephoto 
lenses,  combination  case.  Unsoiled .  £35  0  0 

Ensign  Super  Kinecam,  f/2.6  Cinar,  2-in.  f/3.5  Dallmeyer  and 
3-in.  f/3.5  Meyer  Telephoto  lens,  turret  front.  New  condition £42  10  0 

16-mm.  Victor  Cine  Camera,  f/1.5  Dallmeyer  lens,  leather 
case .  £24  0  0 

Pathe  Motocamera  Luxe,  f/2.5  Hermagis  and  f/3.5  Tele 
attachment,  leather  case.  New  condition .  £14  14  0 

Pathe  Projector,  complete,  double-claw,  motor,  super 
attachment  and  group  resistance .  £7  10  0 

Ensign  150-watt  Silent  Sixteen,  complete  with  adjustable 
resistance .  £14  17  6 

Pathe  Motocamera  Model  B,  f/3.5  lens  and  case  . .  £4  17  6 

Pathe  Motocamera  Luxe,  with  f/1.9  Meyer  Plasmat  and  f/3 
Meyer  Telephoto  lens,  leather  case.  New  condition.  Cost 
£44  10s .  £25  0  0 

16-mm.  DeVry  Cine  Camera,  f/3.5  Dallmeyer  lens,  motor 
drive  and  hand  crank .  £10  10  0 

9  x  12  cm.  and  i-pl.  Zeiss  Ikon  Miroflex,  new  condition, 
f/4.5  Zeiss  Tessar,  6  slides,  F.P.  adapter  and  leather  case 

£24  17  6 

i-pl.  N.  &  G.  New  Special  Sibyl,  f/4.5  Zeiss  Tessar,  12  slides, 
F.P.  adapter  and  case .  £15  0  0 

V.P.  Piccolette  Roll  Film,  f/4.5  Zeiss  Tessar,  Compur 
shutter  and  case .  £5  5  0 

i-pl.  and  9  x  12  cm.  Ihagee  Folding  Reflex,  f/4.5  Meyer 

Veroplan,  self-capping  blind  focal-plane  shutter,  6  slides.  F.P. 
adapter  and  case .  £12  17  6 

2i  x  3i  Zeiss  Ikon  Ikonta,  new  condition,  latest  model, 
f/6.3  Novar  anastigmat,  leather  case .  £3  3  0 

3  x  4  cm.  Nagel  Rolloroy,  f/3.5  Elmar  lens,  Compur  shutter, 
leather  case .  £9  5  0 

3ix2|  Marion  Soho  Reflex,  f/4.5  Zeiss  Patent  Tessar.,  6 
slides,  F.P.  adapter,  revolving  back,  leather  case. .  £12  17  6 

Six-20  Kodak,  with  f/6.3  anastigmat,  leather  case.  New 
condition .  £2  15  0 

Leitz  Leica,  f/3.5  Elmar  lens,  range-finder  and  case  £10  17  6 
34  x  2i  Nettel  Deckrullo  Focal-plane,  f/4.5  Zeiss  Tessar, 

self-capping  shutter  to  1/1, 000th  sec.  and  time,  3  slides  and 
ease  .  £11  17  6 

Weston  Meter,  brand  new  condition,  complete  in  case. 
Cost  £15  10s .  £11  5  0 

i-pl.  Ensign  Carbine,  f/7.7  Aldis  lens,  speeded  shutter, 
leather  case .  £1  1  9 

V.P.  Goerz  Roll  Film  Tenax,  f/4.5  Dogmar  lens,  Compur 
shutter  .  £3  17  6 

i-pl.  T.-P.  Reflex,  double  extension,  rising  front,  f/4.5 
Zeiss  Tessar,  revolving  back,  6  slides,  F.P.  adapter  and  case 

£9  17  6 
i-pl.  Soho  Reflex,  latest  model,  as  new,  f/2.9  Ross  Xpres 

and  12-in.  f/5.5  Dallmeyer  Dallon,  6  slides,  F.P.  adapter,  roll 
holier  and  case.  Cost  £66 .  £37  15  0 

9  12  c  n.  Ernemann  Focal-plane  Press,  f/4.5  Goerz  Dogmar 
lens,  3  double  slides  and  case .  £8  17  6 

34x24  T.-P.  Special  Ruby  Reflex,  Ross  Xpres,  3  double 

slides,  F.P.  adapter,  roll-holder  and  case .  £12  17  6 
31  <  2£  Zeiss  Ikon  Ideal,  f/4.5  Tessar  lens,  6  slides,  F.P. 

adapter  and  case .  £7  17  6 

AND  POST  FREE  FROM  ANY  BRANCH! 

EXCHRI1GE 
T1ITED 

APPOINTED  AN  ASSOCIATE  OF  THE 

<^j 1 

Institute  o!  Amateur  Cinematographers,  Ltd. 

FOR  HOLIDAYS! 
A  PRICE  TO  SUIT  YOUR  POCKET!  FIRST  EASY 
TOUCH  WITH  CITY  SALE  AND  SEE  WHAT  YOU  SAVE  ! 

THE 

“BRILLIANT” 
Takes  the  standard  3ix2 i  8-exposure 

roll  film  at  1/2,  but  gives  12  21-in. 
square  pictures.  The  brilliant  image 

emphasised  by  the  deep  hood  is  almost 

full  size.  Two-speed 
shutter.  High-grade 
f/7.7  anastigmat  lens 

F/6.3  anastigmat  lens, 

3-speed  shutter. 

F/4.5  anastigmat  lens, 

Compur  shutter. 

55/- £4:5:0 

£8:5:0 
List  Price  £440 

Only  49/9 

Great  Special  Otter 

“AGFA” 
STANDARD 
31x21  ROLL-FILM  CAMERAS 

with  0-speeded  shutter 

and  direct-vision  finders. 

Genuine  leather  covering, 

beautifully  finished  through¬ 
out.  50  per  cent  off  list  price. 

WITH  F/6.3  ANASTIGMAT. 

List  price .  £7  0  0 

our  7f\ 

PRICE  I  %J/m 

WESTON  METERS 
Model  627,  as  illustrated.  Gives 
correct  F  readings  for  all  cine 

sub'ects .  £8:10:0 

Model  617.  The  world’s  best — 
absolutely  fool-proof.  No 
batteries.  Void  of  all  personal 

error.  For  “STILL”  and 

CINE  cameras.  £-|  g 

:10:0 

pathEscope 
MOTOCAMERAS 

MODEL  B,  a  real  good  movie- model  at  a  .C  .  rt 

popular  price  m  
m 

PATHE  LUXE,  an  excellent, 
model  with  f/3.5  anastigmat 

lens.  Strong  motor  exposes  a whole  reel  at  £1  Ail  A  mft 

one  winding  ■  U  .  I  U  -U 
PATHE  LUXE  (as  illustrated) 

with  f/2.5  Hermagis  lens  and 

Tele-attachment.  Gives  image 

four  times 

usual  size. . 

O  UR  LA  TES  T  BRAND 

NEW  BARGAIN! 

‘SUPREME’ 
31x2J  ROLL-FILM CAMERA 

THE  KODAK 
‘SIX-20’ JUNIOR 
Just  what  you  are  wanting — 

even  better  than  last  year’s 
“Six-20.”  One-motion  snap- 
out  opening.  Closed  by 

pressure  of  button.  Finger¬ 

tip  focussing.  Rigid  double- 
locked  front.  Easy  loading, 

speeded  shutter,  T.  B.  I., 

l/25th,  l/50th,  l/100th  sec. 
Doublet  fixed-focus  lens 37/6 

F/6.3  anastigmat  lens 

55/- 

ZEISS  “IKONTA” (as  illustrated). 

Never  before  has  such  a  fine 
brand  new  bargain  been  put 

on  the  market.  With  new 

pattern  film  winder,  brilliant 

reversible  and  frame  view¬ 
finders,  leather  bellows  and 

covering.  Nickelled  self¬ 
locking  struts.  Hinged  back. 

Focussing  scale.  Iris  dia¬ 
phragm.  Self -erecting  rock 

rigid  front. 

MEYER  F/4.5 

Anastigmat 
lens  and  accurately  speeded 

Self-erecting.  Ready  at  press  of  button. 
Takes  16  exposures  on  3£  x  2£  roll  film. 
With  accurately  graded  focussing 

scale.  Direct-vision  view-finder. 

Novar  anastigmat  f/4.5,  jOfi  ■  A  ■  A 

Derval  shutter.  From  ■  w  ■  w 

BABY  “IKONTA” Takes  16  exposures  on  V.P.  roll 
film.  All-metal  body.  Hinged  back, 

spring-out  front,  leather  bellows. 
Direct-vision  finder. 
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T he  palette  of  Nature  is  crowded  with  subtle , 

beautiful  tones.  You  can  catch  them  all 

.  .  .  every  play  of  light  and  shade  !  .  .  .  in  rich 

monochrome  .  .  .  when  you  fill  your  slides  with 

ILFORD 
special  }hapid 

PANCHROMATIC  PLATES 
Made  in  England  by  ILFORD,  LIMITED,  ILFORD,  LONDON 

4 
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ONE  of  the  most  popular  and attractive  of  the  special 

issues  of  “  The  A.P.”  is 
the  Summer  Number.  This  will  be 

issued  next  week,  on  Wednesday, 

July  19th,  in  the  height  of  the  photo¬ 
graphic  season  and  in  good  time 
for  the  August  Bank  Holiday.  Its 

contents  will  appeal  to  every  type 

of  camera  user  throughout  the 

country  ;  articles  on  seasonable 

out-of-door  and  holiday  subjects 
will  predominate  ;  extra  pages  of 

articles  and  additional  full-page 
illustrations  will  be  included,  and 

a  striking  three-colour  cover  will 
render  the  entire  issue  particularly 

attractive.  At  the  present  time  of 

year,  when  so  many  are  beginning 

photography,  The  Amateur  Photo¬ 
grapher  Summer  Number  will  prove 

not  only  an  incentive  to  serious 

work,  but  will  undoubtedly  be  an 

inspiration  to  others  to  attempt  new 

subjects  and  to  make  better  pictures. 

Every  regular  reader  should  make 

a  point  of  obtaining  his  copy  early 

and  drawing  the  attention  of  friends 

to  this  special  number  if  they  have 

not  already  heard  about  it. 

The  Town  in  Photography. 

It  is  not  only  pleasure  towns 

which  are  taking  advantage  of 

photography  to  illustrate  their  at¬ 
tractions.  Up  in  Derby  for  the 
Royal  Agricultural  Show  the  other 

day,  we  were  offered,  like  every  other 

visitor,  a  splendidly-got-up  brochure 
with  photographic  illustrations,  most 
excellently  done,  of  the  factories 

and  workshops  of  which  Derby  is 

proud — its  electricity  department, 
its  engine  works,  its  motor  manu¬ 
factures,  its  great  railway  sheds, 
not  to  speak  of  its  municipal  houses 

and  by-pass  roads.  Derby  itself 
is  by  no  means  given  over  to 

Look  for  this  cover  on  the  bookstalls  next 
week. 

industrialism  ;  it  is  a  plea;ant  town, 

with  many  fine  architectural  features. 
But  even  from  the  industrial  point 

of  view,  it  can  show,  as  can  all  the 

other  great  working  towns  of  the 
North  and  Midlands,  very  much  of 
interest  which  is  best  seen,  apart 

from  the  reality,  through  the 

camera’s  eyes. 

Vol.  I.XXVI.  No.  2331. 

Photographic  Guerilla  Work. 
Public  luncheons  and  dinners — 

always  rather  terrifying  ordeals — - are  made  more  terrifying  by  the 

advent  of  the  guerilla  camera-man. 
It  is  one  thing  to  have  the  regulation 

photograph,  which  everybody  knows 
about,  taken  at  the  beginning  of  the 

banquet,  but  it  is  quite  another 
thing  to  have  little  cameras  set  up 
a  few  feet  away  from  noted  people 

at  various  parts  of  the  room,  and 

to  have  them  “let  go  ”  at  odd 
moments  when  the  great  man  is 

enjoying  a  joke  with  his  neighbour, 
or  quaffing  his  wine  with  something 
more  than  appreciation,  or,  what  is 

worse,  eating  asparagus.  At  the 

Pilgrims’  Lunch,  given  to  the  Ameri¬ 
can  delegates  to  the  Economic 
Conference  the  other  day,  these 

tactics  went  on  all  through  the 

meal.  At  any  moment  there  would 
be  a  subdued  flash,  and  goodness 

knows  what  intimate  “  close-up  ” 
would  be  available  for  public  de¬ 
lectation  next  day. 

For  the  Unemployed. 

A  well-known  photographic  worker 
in  Lancashire,  who  has  given  many 
travel  lectures  there  and  in  the 

south,  and  has  been  far  across  the 

world  with  his  camera,  hit  upon  the 
excellent  idea  last  winter  of  giving 
lantern  lectures  in  his  own  town  to 

the  unemployed.  One  might  at  first 
think  that  men  and  women  who  are 

enduring  so  much  distress  of  mind, 

body  and  estate,  would  be  just  a 
little  resentful  at  the  presentation  of 

happy  travel  in  interesting  and 
apparently  carefree  lands  far  beyond 
their  reach.  But,  in  fact,  he  found 
this  was  not  the  case.  The  lectures 

were  very  greatly  appreciated,  and 
repeated  many  times,  and  there  is 
no  doubt  that  an  hour  or  two  now 

and  again  in  France  and  Italy  and 
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Switzerland  did  much  to  give  a  new 

vision  of  life  to  men  whose  eyes  for 

long  had  been  looking  out  on  blank 

walls,  and  perhaps  kindled  some¬ 
thing  of  fresh  hope  in  their  hearts. 
At  any  rate,  it  was  an  excellent 
piece  of  social  service,  and  will  be 

done  again,  and,  we  hope,  multiplied 
many  times. 

The  Bulk  of  the  Stuff. 

A  dealer  in  a  provincial  town 
where  we  had  occasion  to  get  some 

films  developed  in  a  hurry  spoke  with 

real  sympathy  and  appreciation 
when  we  said,  in  the  usual  apologetic 

way,  that  we  were  afraid  they  were 

not  up  to  much  (we  were  careful, 
of  course,  to  make  it  clear  that  it 

was  our  part  in  the  work,  not  his, 
which  merited  this  faint  praise). 

He  said  that  we  really  ought  to  see 
the  bulk  of  the  stuff  with  which 

he  had  to  deal — little  personal 
snaps  taken  in  back  gardens,  or 

streets,  or  public  parks,  or  brought 
home  from  the  seaside.  No  thought 

at  all  had  been  given  to  the  lighting 

or  the  placing  of  the  subject.  The 

thing  had  simply  been  “let  off  ” 

in  the  most  casual,  even  reckless 

way.  And  yet  he  added  that  it 
was  amazing  how  good  technically 

they  were,  thanks  to  the  foolproof 
nature  of  modern  apparatus  and 

material.  The  picture  is  there — it  is 
recognisably  a  portrait  of  Tom,  or 
Dick,  or  Harry;  it  is  their  very  own 
garden  roller,  their  very  own  dog, 
and  that  satisfies  the  producer. 
It  does  not  seem  to  matter  that  the 

greater  part  of  the  space  is  a  brick 

wall  of  no  interest,  or  that  a  back¬ 
ground  of  the  most  unsuitable 
character  has  been  chosen.  The 

picture  is  obtained,  and  that  is 
everything.  Yet  even  among  such 

people  there  does  develop  not  in¬ 
frequently  a  serious  worker. 

Hobbies  and  the  Means  Test. 

Writers  in  the  London  newspapers 

have  been  calling  attention  to  a 

point  in  connection  with  the  Means 

Test,  namely  :  the  reduction  of  bene¬ 
fit  to  unemployed  men  with  hobbies 
from  which  they  may  earn  a  little 

money.  It  is  said  that  if  a  man  is 
entitled  to  draw,  say,  18s.  this  week, 

and  he  “  makes  ”  from  his  hobby 
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18s. — as  an  amateur  photographer 

might  do  by  selling  a  lucky  snapshot 
to  the  Press — he  receives  no  benefit 

the  following  week,  while  if  he 

makes,  say,  3s.,  that  amount  is 
deducted  from  his  benefit.  The 

result  of  this  rule  is  that  many  are 

giving  up  hobbies  that  might  be 
made  to  pay,  and  instead  of  being 
the  most  peaceful  citizens  are  likely 
to  become  the  most  unrestful.  A 

correspondent  is  of  opinion  that  the 
Means  Test  was  never  intended  to 

be  enforced  so  rigorously. 

Tanned  Skins. 
We  noticed  the  curious  fact  that 

in  some  lantern  slides  shown  at  a 

public  lecture  to  illustrate  the  value 
of  sun  treatment  the  little  cripples 

who  were  the  patients  appeared  to 

have  skins  of  intense  negro  black¬ 
ness.  But,  in  fact,  when  we  saw 
the  children  themselves,  their  skins 

were  of  a  pleasant  brown.  It  seems 
as  if  the  photograph  exaggerates 

the  power  of  the  sun  in  respect  of 

skin  pigmenting.  What  in  real  life 

is  mahogany  is  shown  in  the  photo¬ 
graph  as  ebony. 

i^acts  and  /formulae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

MOVING  OBJECTS. 

Rapidly  moving  objects  can  best  be  photographed  at  this 

time  of  year,  as  even  very  brief  exposures  may  be  sufficient 

to  give  fully-exposed  negatives.  Even  so,  it  is  necessary  for 

really  high-speed  work  to  take  advantage  of  rapid  lenses  and 
sensitive  material. 

*  *  * 

The  exposure  on  a  moving  object  necessary  to  avoid  blur 
in  the  image  depends  on  :  the  rate  of  movement  of  the  object 
as  a  whole,  and  of  its  parts  if  moving  independently  ;  the 
distance  of  the  object  from  the  lens  ;  the  direction  in  which  it 
is  moving  in  relation  to  the  axis  of  the  lens  ;  and  the  focal 
length  of  the  lens. 

*  *  * 

A  simple  camera  with  a  single-speed  shutter  may  be  assumed 

to  give  exposures  of  about  i/25th  of  a  second.  This  is  suffi¬ 
cient  to  arrest  movement  such  as  that  of  people  or  animals 

walking  ;  running  or  heaving  water  ;  trees  waving  in  a  breeze, 

and  so  on.  It  will  not  answer  for  objects  moving  rapidly 

across  the  line  of  sight  at  close  quarters.  Experience  soon 

shows  what  can  and  what  cannot  be  attempted  with  safety. 
*  *  * 

It  is  useful  for  some  exposure  calculations  to  know  approxi¬ 
mately  the  number  of  feet  per  second  at  which  an  object  is 

moving.  If  the  speed  in  miles  per  hour  is  known,  the  speed 

in  feet  per  second  can  be  found  mentally.  The  rule  is  :  to 

the  number  indicating  miles  per  hour  add  50  per  cent.  Thus 

3  miles  per  hour  is  4%  ft.  per  sec.  ;  20  m.p.h.  is  30  ft.  per  sec. 

It  is  then  an  easy  step  to  find  inches  per  second. 
*  *  * 

For  contact  printing  the  displacement  of  the  image  on  the 

ground  glass  may  be  i/iooth  in.  To  find  the  degree  of  dis¬ 

placement  the  rule  is  :  Multiply  the  focus  of  the  lens  by 

the  distance  moved  by  the  object  in  one  second,  and  divide 

by  the  distance  of  the  object.  (All  measurements  in  inches.) 
*  *  * 

Example. — The  lens  is  a  5-in.  An  object  is  moving  at  10 

miles  per  hour  (  =  180  in.  per  sec.).  The  object  is  50  yds.  (1800 

in.)  from  lens.  Then  we  get  (5  X  180)  4-1800  =  J.  The  dis¬ 
placement  of  the  object  on  the  ground  glass  is  £  in.  per  sec. 

Therefore  to  get  no  higher  displacement  than  i/iooth  of  an 

inch,  the  exposure  must  be  i/5oth  sec. 
*  *  * 

Another  version  of  the  rule  for  finding  the  necessary  shutter 

speed  is  :  Divide  the  distance  of  the  object  by  100  times  the 
focus  of  the  lens,  and  divide  this  result  into  the  speed  of  the 

the  object  (all  in  inches  and  seconds). 
*  *  * 

Example. — The  lens  is  a  4^-in.  (4I  X  100  =  450).  The  object 

is  40  yds.  (1440m.)  distant,  and  is  moving  at  8  m.p.h.  (144  in.  per 

sec.) 

I44°-b450=3'2 1444-3.2=45 

The  exposure  must  be  i/45th  sec. 
*  *  * 

By  means  of  such  rules  a  photographer  can  work  out  data 
for  the  special  kind  of  work  he  does,  and  for  any  given  focus 

of  lens.  / 
*  *  * 

Exposure  on  a  rapidly  passing  object  may  be  considerably 
shorter  than  would  be  otherwise  necessary  if  the  camera  is 

swung  to  keep  the  object  in  the  centre  of  the  finder,  and  the 

exposure  made  during  the  swing.  Everything  but  the  object 
followed  will  be  blurred. 
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e  Successful  Use  of 
FILM  PACKS 

the  observation  of  the  points  dealt  with  in  this  note,  which  should  be  read  by  all 

prospective  users  of  film  packs  as  well  as  by  those  who  have  had  disappointing  results. 

Photographers  frequently 
question  the  reliability, 
or  otherwise,  of  the  film 

pack.  This  depends  upon 

ONE  of  the  subjects  that  con¬ stantly  recur  in  discussion 

where  photographers  gather, 

is  the  question  of  the  reliability,  or 

otherwise,  of  the  film  pack.  Probably 

no  photographic  materials  have  ever 

been  subjected  to  more  abuse  than 

the  film  pack,  but  it  is  also  true  to 

say  that  in  spite  of  this,  this  form  of 
negative  material  has  steadily  won 

its  way. to  popularity.  This  is  due 

not  only  to  the  improvements  that 
have  recently  been  effected  in  the 

emulsion,  and  the  wider  range  in 

which  film  packs  can  be  obtained, 

but  also  to  the  improved  construc¬ 
tion  of  the  pack  itself. 
When  it  is  realised  that  the  film 

pack  is  beautifully  and  very  accu¬ 
rately  made,  with  each  separate 
film  it  contains  attached  to  a 

cleverly  designed  backing,  the  price 
charged  will  not  be  considered 
excessive. 

The  Adapter. 

It  has  been  pointed  out  that  in 

many  cases  of  defective  negatives 
the  fault  may  be  that  of  the  adapter. 
This  is  especially  likely  to  be  the 
case  with  the  older  patterns,  because 

the  modern  camera  designer  is  fully 
alive  to  the  shortcomings  of  these 

items  of  equipment  in  the  past,  and 

the  modern  film-pack  adapter  is  a 
well-designed  article. 
The  adapter  must  be  strongly 

constructed,  so  that  it  will  not 

easily  be  bent  out  of  shape.  The 

light  traps  should  be  wide  enough  to 
be  efficient.  The  pack  should  be 

held  firmly,  but  not  so  tightly  as 

to  prevent  the  pull-out  tabs  being 
withdrawn  easily  or  to  cause  bulging. 
The  latter  will  result  not  only  in 
fogged  negatives,  but  also  in  patches 
of  poor  definition,  especially  when 

large-aperture  lenses  are  employed. 
Care  must. also  be  taken  to  see  that 

the  adapter  is  of  the  same  register 
as  the  camera.  Lack  of  attention 

to  these  points  will  inevitably  result 
in  defective  negatives. 

A  good  test  of  the  correct  rela¬ 
tionship  of  the  film  pack  and 
the  adapter  is  to  place  the  pack  in 

the  adapter,  and  to  hold  the  latter 
in  a  horizontal  position  with  the 

back  open.  A  slight  shake  should 
be  sufficient  to  make  the  pack  fall 

from  the  adapter  by  its  own  weight. 

Handling  the  Pack. 

It  is  necessary  for  the  photo¬ 
grapher  to  be  very  careful  in  the 
manner  in  which  the  pack  is  handled 

when  loading  or  removing  from  the 

adapter.  The  operation  should  be 
carried  out  in  subdued  light,  and 

never  in  the  glare  of  full  sunlight. 

The  pack  must  be  removed  from  its 
tinfoil  wrapping  with  some  care, 
so  that  the  safety  cover  is  not 

accidentally  touched  by  the  fingers. 
When  withdrawing  the  paper  tabs 

they  should  be  gently  drawn  out, 
and  not  jerked  out,  as  the  practice 

of  some  photographers.  In  the  lat¬ 
ter  case  there  is  some  risk  of  the 

paper  tearing,  leaving  a  film  partially 
in  position,  or  even  leaving  it 

entirely,  perhaps  unknown  to  the 

photographer,  with  the  consequent 
loss  of  this  as  well  as  following 

exposures. 

Development  and  Fixing. 
For  the  amateur  who  conducts  his 

own  dark-room  work  the  best  method 
of  development  is  in  a  properly 

designed  tank.  In  this  way,  one  of 
the  chief  causes  of  failure,  mechanical 

defects,  is  avoided  to  a  very  great 
extent.  It  is  the  experience  of  many 

photographers  that  scratches  and 
similar  mechanical  defects  are  more 

common  with  film-pack  negatives 
than  is  the  case  with  plates  or  roll 
films. 

If  development  by  the  dish  method 

is  decided  upon  the  use  of  a  de- 
sensitiser  is  to  be  recommended, 

particularly  if  the  films  are  of  the 

rapid  “  chrome  ”  variety  or  are 
panchromatic.  The  use  of  a  brighter 

light  in  the  dark-room  will  make  the 
handling  of  the  films  easy. 

The  pack  is  opened  by  pulling 

apart  the  end  and  back,  and  re¬ 
moving  the  contents.  An  empty 

plate  box  or  other  dry  and  light¬ 
tight  box  should  be  handy.  The 
films  are  then  stripped  one  by  one 

from  the  black  paper  backing.  This 
should  be  done  slowly.  If  the 

paper  is  torn  off  with  a  sharp  jerk  a 

slight  electric  spark  is  sometimes 

generated. After  all  the  stripped  films  are  in  the 
box  and  the  developer  prepared, 
the  number  to  be  dealt  with  are 

taken  out  one  by  one  and  slipped 

into  a  dish  of  plain  water  and  the 
remainder  covered  up  again.  They 
are  then  transferred  from  the  water 

to  the  developer. 

Some  photographers  make  the 
mistake  of  attempting  to  develop 

too  many  films  in  the  dish  at  one 
time.  The  chances  are  if  this  is 

done  that  the  negatives  will  stick 

together,  causing  uneven  develop¬ 
ment,  scratching  the  emulsion,  etc. 
Two  films  at  one  time  in  a  deep 

dish  with  plenty  of  developer  is  the 
ideal  procedure,  and  never  more 
than  six. 

Fixing. 

An  acid  fixing-bath  is  strongly 
recommended,  and  preferably  one 

which  has  a  hardening  action.  The 

following  is  excellent,  and  risk  of 
mechanical  damage  during  washing 
is  reduced  : 

A.  Hypo  .  .  .  .  5  oz. 
Water  .  .  .  .  20  oz. 

B.  Soda  sulphite  (crys.)  4  oz. 
Glacial  acetic  acid 

(fluid)  .  .  3  oz. 
Water,  warm  . .  20  oz. 

In  use  2  oz.  of  the  B  solution  is 
added  to  20  oz.  of  the  A  solution. 

After  washing  it  is  a  good  plan  to 

give  the  films  a  two-minute  bath  of 
2  per  cent  acetic  acid,  followed  by  a 
short  rinse  before  they  are  pinned 

up  to  dry.  This  will  ensure  clean 
negatives,  and  is  necessary  in  some 
districts  where  the  water  contains 

a  large  proportion  of  lime. 
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WITH  SASHALITE  BULBS. 

Summer 
night 

Photography 
By  E.  V.  ARNOLD. 

THE  amateur  photographer  is inclined  to  be  a  creature  of 

convention,  and  because  during 

the  summer  months  there  are  more 

hours  of  daylight  than  in  the  winter, 

The  Bathing  Pool  at  night. 

photography  out  of  doors  at  night  bv 
artificial  light  is  seldom  considered. 

Yet  at  this  time  of  year  there  are  rnanv 

attractive  pictorial  subjects  available 

that  occur  more  frequently  than  during 
the  winter  months,  and,  moreover, 

can  be  photographed  in  much  greater 
comfort. 

This  has  been  brought  home  to  me 

recently  by  some  experiments  under¬ 
taken  with  the  new  Sashalite  flashlight 
bulb,  a  valuable  invention  recently 

added  to  the  amateur  photographer’s 
equipment.  Certainty  of  action,  rapid 
and  brilliant  illumination,  and  minus 

many  of  the  disadvantages  attached 
to  flashlight,  are  its  salient  features. 
There  is  no  smoke,  and  the  flash  can 

be  given  out  of  doors  in  a  high 

The 

wind  or  in  the 

middle  of  a  wet 
and  stormy  night. 

When  it  is  rea¬ 

lised  the  innumer¬ 
able  opportunities 
that  are  presented 

to  the  photo¬ 

grapher  on  sum¬ mer  nights,  it  is 
surprising  that 

greater  use  is  not 
made  of  this  means 

•  of  illumination  for 

securing  striking 

pictures. 
To  mention  only 

a  few  that  occur 
will  indicate  some 

of  the  subjects  that 
can  be  dealt  with 

in  this  manner  : 

street  scenes  and  characters ;  ex¬ 
teriors  of  shops  and  theatres,  with 

crowds  of  people  ;  interiors  of  railway 
stations  at  night,  and  railway  engines 

starting  ;  coffee  stalls  ;  fishing 
boats  in  harbour  at  night,  or  the 

beach ;  night  scenes  at  dances ; 
river  scenes  and  boating  ;  moonlight 

bathing  ;  ocean  liners  arriving  or 
departing  at  night  ;  camping  scenes  ; 
scenes  on  the  embankment  at  night  ; 

night  watchmen,  etc.  In  fact,  the 
list  could  be  extended  indefinitely, 

and  original  pictures  can  be  made  that 
in  many  cases  could  not  be  secured 
at  any  other  time  of  year. 

The  use  of  the  Sashalite  bulb  is 

simplicity  itself.  It  looks  like  an 

Coffee  Stall. ordinary  electric  lamp  filled  with 
aluminium  foil,  and  each  bulb  will  give 
a  brilliant  instantaneous  flash  quite 

sufficient  to  illuminate  a  very  consider¬ 
able  area.  It  is  operated  by  the  minute 
electric  current  from  an  ordinary 

electric  hand  torch.  In  either  case 

The  Night  Watchman. 
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The 

Box  Camera 

every 

connoisseur 

recommends 

ENSIGN 

ALL-DISTANCE  “TWENTY” 
FOR  PICTURES. 

This  wonderful  little  camera,  the  All-Distance 

“  Twenty,"  gives  you  pin-point  definition  every  time, 
because  the  All-Distance  lens  eliminates  focussing. 
It  makes  perfect  pictures  of  anything  upwards  of 

three  feet  from  the  camera.  There’s  confidence  in 

every  click — you  simply  can’t  go  wrong.  What 
a  grand  little  job  to  have  on  your  holidays — the 
whole  family  can  use  it  !  The  shutter  gives  Time 

and  Instantaneous  exposures,  while  two  lens  stops 

provide  for  ordinary  or  brilliant  light.  You  can 

use  it  at  eye-level  or  view  the  picture  from  the 

waist  in  the  reflex  finder.  You  couldn’t  spend 
thirteen  and  sixpence  better — certainly  not  on  a 
camera. 

Have  you  tried 

Ensign  LUKOS 

the  full  speed  film 

for  clearer  pictures  ? 

Ensign,  Limited,  High  Holborn,  London,  W.C.l 
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The  “ Westminster "  have  pleasure  in 
announcing  New  Models 

The  most  outstanding  feature  of  the  new  Voigtlander 

Superb  Camera  is  the  fact  that  “  compensation  for 

parallax  ”  is  provided.  This  is  no  idle  phrase,  but  a 
scientific  achievement,  since  no  twin-lens  reflex 

camera  up  to  the  present,  other  than  the  Superb,  gives 

a  true  view  at  close  distances  owing  to  the  different 

positions  adopted  by  the  viewing  and  taking  lenses. 

The  conventional  type  of  reflex  camera  certainly 

overcomes  this  discrepancy,  but  here  we  have  the 

disadvantage  that  the  shutter  is  not  released  until 

the  mirror  moves  up  with  the  result  that  you  may  be 

a  little  too  late  to  secure  a  promising  “  snap  ” — the 
interval  between  pressing  the  button  and  the  move¬ 
ment  of  the  shutter  causing  the  difficulty  in  this 

respect.  In  the  Superb,  viewing  lens,  mirror  and 

ground  glass  automatically  alter  their  angles  as  the 

focussing  lever  is  revolved. 

“  Concentration  on  the  subject  ”  is  of  the  greatest 
value  in  securing  first-class  pictures,  and  this  is  made 

exceptionally  easy  with  the  Superb — all  the  operations 
of  manipulating  the  camera  being  visible  from  above. 

For  instance,  the  shutter  speeds  are  observed  in  a 

prism  mounted  on  the  outside,  the  diaphragm  values, 

the  shutter  setting  and  release  are  likewise  controlled 

from  convenient  positions,  whilst  a  large  and  easy 

working  lever  controls  the  focussing  movement. 

Taking  either  8-exposure  3|x2^  in.  film  and  giving 

12  2Jx2f  in.  pictures,  or  6-exposure  2|X2f  in.  film, 
the  Superb  has  an  automatic  counting  device,  the 

famous  Voigtlander  Skopar  f/3.5  anastigmat  lens  in 

delayed-action  Compur  shutter,  and  is  sold  at  the 

moderate  price  of £19  10  0 

BRILLIANT PERKEO PROMINENT 

With  a  view-finder  of  two-thirds  the  full  size 

of  the  picture  (2J  in.  square)  and  of  the  greatest 

brilliance — easy  to  see  and  facilitating  com¬ 

position,  the  Brilliant  takes  standard  8-expo¬ 

sure  3 |X2|  in.  films  and  gives  12  2fx2J;  in. 

pictures,  an  automatic  numbering  device  being 

fitted.  Neat  and  handy,  the  Brilliant  is  un¬ 

doubtedly  the  “  best  seller  of  this  season. 

With  f/7.7  Voigtar  anastigmat  lens  £2  15  0 

With  f/6.3  Voigtar  anastigmat  lens  and  3-speed 
shutter  .  £4  5  0 

With  f/4.5  Skopar  anastigmat  lens  and  Compur 

8-speed  shutter . £8  5  0 

For  16  3x4  cm.  exposures  on  a  V.P.  film,  the 

Perkeo  has  the  advantage  that  focussing  by 

a  large  milled  wheel  on  the  outside  of  the 

body  can  be  done  before  or  after  opening  the 

camera.  When  the  release  catch  is  pressed,  the 

baseboard  falls  and  the  front  glides  out. 

An  optical  view-finder  gives  more  accurate 

results,  and  the  Perkeo  is  a  precision  instru¬ 
ment  throughout. 

With  f/4.5  Skopar  anastigmat  lens  and  3- 
speed  shutter . £7  15  0 

With  f/3.5  Skopar  anastigmat  lens  and  Compur 

8-speed  shutter . £10  17  6 

With  f/3.5  Heliar  anastigmat  lens  and  Compur 

8-speed  shutter . £12  15  0 

The  most  advanced  roll-film  camera  of  the 

age,  in  which  every  refinement  and  example 
of  the  science  of  modern  camera  construction 

is  incorporated.  With  its  own  range-finder 

coupled  with  focussing  movement,  an  in¬ 
genious  exposure  meter  fitted  to  the  side  of 
the  camera,  and  the  Voigtlander  Heliar  f/4.5 

lens  in  delayed-action  Compur  shutter,  the 

Prominent  Camera  is  the  most  efficient  instru¬ 
ment  the  advanced  amateur  could  wish  for. 

Takes  standard  8-exposure  3^X2^  in.  films, 

and  also  gives  16  half-size  pictures  if  desired. 

Price,  including  first  quality 
tan  leather  case  . £26  5  0 

The  Westminster  Photographic  Exchange,  Ltd. 
have  all  these  Voigtlander  Models  on  view  at  each  branch. 

Ill,  OXFORD  ST., 
w.i 

GERrard  1432. 

119,  VICTORIA  ST., 
S.W.1 

Victoria  0669. 

24,  CHARING  X  RD., 
W.C.2 

TEMple  Bar  7165. 

62,  PICCADILLY, 
W.I 

REGent  1360. 

Appointed  an 

Associate  of the  Institute, 

of  Amateur 

Cin  emato- graphers.  Ltd. 
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the  Sashaliffi  bulb  is  simply 
screwed  in  in  place  of  the 
usual  small  bulb,  and  flashes 
as  soon  as  the  electric  contact 

is  depressed.  The  makers 

supply  a  collapsible  reflector 
which  helps  to  throw  the 

light  on  to  the  subject,  and  the 
entire  outfit  and  extra  bulbs 

are  not  expensive. 

Practically  any  camera  can 

be  used,  and  many  cameras 

are  being  made  now  with  a 

special  fitting  to  synchronise 
the  shutter  with  the  light. 

In  the  ordinary  way,  how¬ 
ever,  the  hand-camera  shut¬ 
ter  is  opened  after  focussing, 

etc.,  the  light  let  off  with 
one  hand  and  the  shutter 

closed.  If  the  camera  is 

difficult  to  use  with  one  hand 

the  light  can  be  operated  by 
The  night  express  leaving  King's  Cross. 

an  assistant.  The  best  effect 

is  secured  with  the  light 

held  high  above  the  head. 
If  the  subject  is  extremely 

large,  such  as  the  outside  of  a 
building,  or  the  interior  of  a 

big  hall,  two  or  three  bulbs 
may  be  required.  A  special 
fitting  is  supplied  to  fire 
them  simultaneously. 

Subjects  similar  to  those 
reproduced  will  require  one 
bulb  with  stop  f/6.3  or  f/8 

(according  to  the  distance), 

and  fast  panchromatic  or 
"  chrome  ”  films  will  give 

fully  exposed  negatives. 
Wonderful  effects  can  be 

obtained  with  the  dark  night 

sky  behind.  This  introduces 

a  phase  of  pictorialism  that 
will  suggest  a  new  note  for 
exhibition  pictures. 

Physical  Development  for  Fine  Grain 
By  S.  HILL,  B.A. 

IN  the  early  days  of  photography  collodion  wet  plates  were developed  with  a  solution  which  contained  silver 
nitrate  as  well  as  the  ordinary  developer.  This 

silver  took  an  active  part  in  the  development  and  was 

deposited  on  the  plate  to  form  the  image.  For  want  of 

a  better  name  this  process  is  known  as  “  physical  develop¬ 

ment.”  It  produces  the  nearest  known  approach  to  a 
grainless  image,  and  on  that  account  is  ideal  for  modern 

miniature  photography.  There  are  certain  disadvantages 

attached  to  this  method,  however — the  developer  is  slow 
in  action  (45  minutes)  and  plates  cannot  be  developed  in 
vertical  tanks. 

The  developer  consists  of  a  solution  of  silver  thiosulphate 
and  amidol.  Amidol  is  used  because  it  does  not  require  an 

alkaline  solution  and  is  also  a  powerful  developer.  The 

action  of  this  mixture  on  silver  bromide  is  very  slow  indeed 

and  necessitates  abnormally  long  exposures.  This  defect 

is  easily  remedied  by  immersing  the  undeveloped  plate  or 
film  in  a  solution  of  potassium  iodide,  which  converts  the 
silver  bromide  to  silver  iodide. 

The  stock  silver  solution  is  made  up  thus  : 

Sodium  thiosulphate  (“  hypo  ”)  ..  ..  1170  grs. 
Sodium  sulphite  (crystals)  . .  . .  . .  874  grs. 
Silver  nitrate  .  .  . .  . .  .  .  120  grs. 
Distilled  water  to  make  . .  . .  .  .  16  flu.  oz. 

Make  up  the  solution  as  follows :  Dissolve  the  hypo 
and  the  sodium  sulphite  in  as  little  water  as  possible. 

Then  in  a  separate  vessel  dissolve  the  silver  nitrate  in  as 

little  water  as  possible.  Add  the  silver  nitrate  slowly  down 

a  glass  rod  to  the  hypo  solution  with  constant  stirring. 

Silver  thiosulphate  is  formed  which  immediately  is  dis¬ 
solved  in  the  excess  of  hypo.  The  solution  ought  to  be 

clear  and  very  pale  straw  coloured.  It  keeps  well  in 
dark  bottles.  If  the  hypo  were  added  to  the  silver,  the 

silver  thiosulphate  would  not  be  dissolved,  but  would 

decompose  and  give  a  chocolate  precipitate  of  silver  sulphide. 
The  iodide  bath  is  made  up,  thus  : 
Potassium  iodide  ..  ..  ..  75  grs. 

Sodium  sulphite  (crystals)  . .  .  .  .  .  380  grs. 
Water  to  make  . .  .  .  . .  •  •  16  flu.  oz. 

The  fixing  bath  should  be  of  acid  hypo  and  much  stronger 

than  that  for  ordinary  negatives  as  silver  iodide  is  not  so 
soluble  as  silver  bromide. 

Silver  nitrate  is  not  particularly  expensive,  120  grs.  cost 

about  is.  (it  is  sold  in  drachms).  But  this  shilling’s  worth 
will  make  64  oz.  of  developer. 

To  develop  a  plate  or  flat  film  weigh  out  3^  grains  of 
amidol  and  dissolve  to  make  2  fluid  oz.  of  solution — amidol 

solutions  do  not  keep  long.  Take  1  oz.  of  stock  silver 
solution  and  add  1  oz.  of  water.  Pour  in  the  amidol  and 

stir  well. 

Put  the  plate  in  the  iodide  solution  for  90  seconds,  re¬ 

move,  rinse  in  water  and  place  in  the  developer.  At  70 

degrees  Fahr.  it  will  take  45  minutes.  The  plate  may  be 

covered  up  and  left.  A  little  occasional  rocking  does  no 

harm.  Four  ounces  of  developer  will  develop  two  half-plates. 
Plates  put  vertically  in  a  tank,  or  films  which  curl,  will 

not  develop  evenly.  To  develop  a  roll  film  it  should  be 
stretched  out  flat  on  the  bottom  of  a  developing  trough. 

A  Zeiss  Ikon  tank  is  excellent.  Any  metal  work  which  will 
be  in  the  solution  should  be  varnished  over  or  it  will  be 

silver-plated.  The  film  is  washed  in  water  till  limp,  and  then 
See-sawed  for  90  seconds  in  a  basin  of  iodide  solution. 

After  rinsing  in  water  it  is  placed  flat  out  in  the  trough 
and  the  developer  (8  oz.)  poured  on.  It  should  be  rocked 

for  45  minutes.  Not  only  from  end  to  end  must  it  be  rocked, 
but  also  from  side  to  side.  After  45  minutes  the  developer 

is  poured  off,  the  film  rinsed  with  water — the  film  still  in 

the  trough — and  then  hypo  poured  on  to  it. 
There  is  no  need  to  have  any  qualms  about  fixing  and 

developing  in  the  same  vessel  as  there  is  hypo  in  the  de¬ 
veloper  already,  but  remember  this  when  the  tank  is 

required  for  ordinary  developing  again.  Wash  the  film 

— still  in  the  tank — and  test  for  hypo  with  starch  and  iodine. 

The  image  is  rather  yellowish  in  colour  when  viewed  by 
reflected  light,  and  it  often  seems  that  the  negative  is  not 

developing,  but  when  viewed  by  transmitted  light  it  appears 
to  be  of  a  good  black  colour.  It  has  excellent  printing  and 

enlarging  qualities.  Under-exposure  gives  rather  thin 
negatives,  so  always  let  the  exposure  be  on  the  full  side. 

Scratches  caused  by  metal  work  become  silver-plated  on 
development  and  cause  dark  lines  on  the  negative. 
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Photographing 
By  BERNARD  ALFIERI,  Jun. 

yellow  Marguerites .  Panchromatic  film  and  filter. 

Marigolds.  Panchromatic  plate  and  filter. 

value  in  the  photograph,  whilst  in 
the  actual  subject  they  may  have 

been  entirely  different,  or  contrast¬ 

ing,  colours. When  making  early  attempts,  it 
is  advisable  to  choose  bold  flowers, 

picking  the  subject  for  form  and 
gradation  of  tone  values,  and  to 

arrange  the  picture  in  as  simple  a 

group  as  will  look  effective.  Nothing 
is  more  disappointing  than  to  spend 
a  long  time  in  arranging  a  large 
number  of  flowers,  and  unconsciously 

relying  on  the  different  colours  to 
separate  the  individual  blooms,  with 

the  obvious  result  that  the  photo¬ 

graph  looks  a  muddle. 
The  ideal  picture  can  be  made 

from  three  or  four  choice  blooms 

arranged  in  a  simple  setting,  with 

NOW  is  the  time  for  flower photography.  There  are 

endless  subjects  avail¬ 
able,  and  everything  is 

in  favour  of  the  photographer  for 

obtaining  good  pictures.  But  there 

are  several  important  points  when 

photographing  flowers  that  must  not 
be  overlooked. 

Colour  plays  a  large  part  in  the 
natural  beautv  of  flower  groups,  often 

misleading  the  photographer  into 

the  belief  that  a  particular  arrange¬ 
ment  is  satisfactory,  only  to  find 

that  when  reproduced  in  mono¬ 
chrome  the  subject  lacks  both  form 

and  composition. 

It  is  possible  to  arrange  flowers  in 
such  a  way  that  individual  bright 

patches  of  colour  suggest  a  balance 

that  is  entirely  missing  in  the  photo¬ 

graph,  particularly  when  using  pan¬ 
chromatic  plates  or  films,  whilst  the 

use  of  panchromatic  material  is 
absolutely  essential  if  the  best 
results  are  to  be  obtained.  This  is 

due  to  bright  colours  of  about  the 

same  depth  of  tone  naturally  repro¬ 
ducing  approximately  the  same  tone Pink  Roses.  Ortho  plate  and  filter. 
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FLOWERS 
an  extra  bloom  or  a  small  object  to  form 

the  composition.  If  a  perfectly  plain  back¬ 
ground  is  provided  from  a  large  sheet  of 
neutral  or  pale  coloured  paper,  parts  may 
be  darkened  at  will  by  casting  a  shadow, 

and  separate  blooms  may  be  brought  into 
relief  against  dark  patches  of  the  background 
in  this  manner. 

It  is  also  possible  with  the  aid  of  a  mirror 

to  throw  a  bright  patch  of  light  on  any 

particular  flower  that  should  predominate, 
and  after  a  little  experience,  pleasing  effects 

can  be  obtained  by  placing  the  whole  subject 

in  shadow,  and  relying  on  reflected  light 
for  illumination. 

In  this  type  of  lighting,  it  is  advisable  to 

employ  a  large  sheet  of  white  paper  to  give 
the  general  lighting  from  the  front,  and  to 

pick  out  separate  parts  of  the  subject  with 

a  small  looking-glass  arranged  to  one  side. 
Where  a  simple  vase  of  flowers  or  a  single 

group  of  blooms  can  be  arranged  with  a  plain 

background,  it  often  helps  in  the  composi¬ 
tion  of  the  picture  to  place  an  object  behind 

Late  Tulips,  against  the  light. 

and  to  one  side  of  the  subject,  or  to  darken  a  portion  of 
the  background  with  a  few  leaves,  but  care  must  be  taken 

to  keep  such  additional  material  either  well  in  shadow  or 

out 'of  focus,  or  it  will  detract  from  the  main  subject. 
In  almost  any  form  of  still-life,  the  question  of  long  expo¬ 

sure  is  of  less  importance  than  the  value  of  suitable  lighting, 

and  some  of  the  accompanying  photijigraphs  have  been 
exposed  some  distance  back  from  a  window  in  order  to  obtain 
softness,  and  the  necessary  depth  of  shadow,  relying  on 

reflectors  to  produce  the  high-lights. 
For  making  satisfactory  pictorial  compositions,  cut  flowers 

are  usually  of  greater  value  than  growing  flowers  taken  in 

the  open.  Although  good  pictures  can  be  made  occasion¬ 
ally  with  growing  flowers,  it  is  far  more  difficult  to  obtain 
perfect  arrangement  of  the  blooms  than  when  they  are  cut 
and  can  be  arranged  to  suit  the  purpose  required. 

Almost  any  type  of  camera  can  be  used  for  flower  photo¬ 
graphy,  but  as  the  work  is  done  indoors,  a  tripod  or  other 
support  is  necessary,  and  reliable  focussing,  either  by  screen 
or  scale,  is  essential.  A  small  stop  is  desirable  to  get  perfect 

sharpness  and  depth  of  focus,  and  even  with  fast  panchro¬ 
matic  plates  or  films  and  a  light  filter,  the  exposure  may  be 
from  one  to  ten  minutes. Marguerites  in  the  Garden. 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

NOTES  L  NOTIONS 
tfie 

LESS  ADVANCED 
WORKER 

SUMMER  LIGHT. 

AT  this  time  of  the  year,  not  only is  the  light  at  its  brightest,  but 
there  is  more  of  it.  I  mean 

that  there  is  light  available  even  for 
hand-camera  work  for  at  least  twelve 

hours.  Fig.  3  is  a  part  of  one  of 

several  negatives  I  made  from  London 

Bridge,  on  the  last  evening  in  June, 

round  about  7  o’clock. 
In  some  of  these  subjects  even  the 

dark  masses  of  warehouses  in  shadow 

showed  quite  sufficient  detail  and 

gradation,  while  a  slight  mist  softened 

the  distances.  I  was  giving  focal- 
plane  exposures  of  1  /36th  of  a  second, 

at  f/4.5,  on  Verichrome  film  pack. 

On  a  really  bright,  sunny  day,  such 

as  we  have '  had  in  considerable 

numbers  recently,  morning  and  even¬ 

ing  are  really  the  best  times  for 

photography,  as  the  middle  day  light 
is  apt  to  be  too  hard  and  glaring.  At 
the  same  time,  what  is  often  called 

“  heat  haze  ”  may  save  the  situation, 

and  produces  its 
own  special  effects. 

One  of  my  ob¬ 

jects  on  this  par¬ ticular  day  was  to 

secure  several  ver¬ 
sions  of  the  four 

free -ferry  boats 

which  ply  back¬ wards  and  forwards 

across  the  Thames 

at  Woolwich.  Al¬ 
though  the  light 
was  very  variable, 
it  enabled  me  to 

obtain  different  ver¬ 
sions  of  lighting, 

and  by  watching 

for  changes  of  posi¬ 
tion  I  managed  to 

get  quite  an  interesting  series. 
In  Fig.  1  the  boat  is  taken  against 

the  light,  and  in  a  large  original 

print  the  water  is  particularly  lively 

and  interesting.  It  is  much  less 

so  in  Fig.  2,  where  the  light  is 
full  on  the  water  and  the  boat. 

The  details  of  the  latter,  however, 

are  much  more  in  evidence  by  reason 
of  this  strong  lighting. 

By  working  with 
and  against  the 
light  I  managed 
incidentally  to 

catch  various  pass¬ 
ing  craft.  Fig.  4 

is  a  sample.  Here 
the  light  is  high, 

and  strongly  re¬ 
flected  from  the 

water  ;  the  dis¬ tance  is  softened  ; 

and  the  tugs,  being 

taken  on  their 

shadow  side  and  at 

rather  close  quar¬ 
ters,  stand  out boldly. 

I  had  no  lens 

hood  on  this  occasion,  but  was  able  to 

work  safely  well  against  the  light, 

because  I  was  using  a  reflex  with  a 

sky-shade  over  a  sunk  lens.  When  I 

Fig-  3- 

used  a  longer  focus  lens  which  projected 

beyond  the  shade,  I  managed  to 
work  from  a  shaded  position.  It 

would  have  been  much  more  con¬ 

venient,  though,  to  have  had  a  hood 
on  the  lens.  Personally,  I  prefer  a 

tubular  hood  with  part  of  it  cut  away, 

as  this  can  be  adjusted  on  the  lens 

to  suit  the  position  of  the  sun,  so 

that  its  direct  light  cannot  fall  on 
the  interior  of  the  hood. 

It  would  take  scores  of  illustrations 

to  show  the  many  different  effects  that 

result  from  this  bright  summer  light¬ 
ing.  Some  of  the  most  striking  are  to 

be  seen  when  the  light  just  “  grazes  ” 
a  rough  surface,  such  as  the  wall  of 
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READ  WHAT  THIS  AMATEUR  PHOTO¬ 
GRAPHER  SAYS  : 

Edinburgh .  21/2/33. 

Dear  Sirs, 

/  enclose  herewith  three  photographs  taken  with  my 

"  Rolleiflex  ”  Camera,  which  I  think  may  interest 
you  for  advertisement  purposes. 

The  birds  are  actually  in  my  hand,  with  the  camera 

slung  round  my  neck,  using  “  Rolleiflex  ”  Proxar  lens. 
The  photos  were  taken  in  the  Glen,  Dunfermline., 

recently,  where  the  wild  birds  are  very  tame,  exposure 
i/iooth  sec.  at  // 3.8. 

( Signed )  J.  D.  FRASER. 

Fullest  confidence  that  all  will  be  well  with  results  is  the 

feeling  of  every  Rolleiflex  owner.  The  accuracy  and 
brilliance  with  which  it  gets  every  subject  seems  nothing 

short  of  wizardry.  The  Rolleiflex  IS  a  wizard — its  all¬ 
automatic  devices  almost  think  for  you.  Every  picture 

it  takes  can  be  viewed,  right  way  up,  full-size  and 
crystal  clear  on  the  ground-glass  screen,  right  up  to 
and  during  the  time  of  exposure.  When  you  go  cruising, 

yachting,  hiking,  on  country  outings  or  to  sports, 

take  a  Rolleiflex  ;  it’s  ready  in  an  instant,  and  will  give 
marvellous  pictures  of  every  shot  you  make.  The 
6x6  cm.  Rolleiflex  takes  12  pictures  on  3JX2J  roll 

film.  The  4X4  cm.  Rolleiflex  takes  12  pictures  on 
V.P.  film,  which  provide  splendid  enlargements. 
Either  model  can  be  adapted  for  plates. 

6x6  cm.,  with  Zeiss  Tessar  f/3.8  . £22  10  O 
9  monthly  payments  of  52s.  6d. 

6x6  cm.,  with  Zeiss  Tessar  f/4.5 . £20  O  O 

9  monthly  payments  of  46s.  8d. 

4X4  cm.,  with  Zeiss  Tessar  f/2.8  . £22  10  O 
9  monthly  payments  of  52s.  6d. 

4X4  cm.,  with  Zeiss  Tessar  f/3.5 . £20  O  O 
9  monthly  payments  of  46s.  8d. 

FIRST  EASY  PAYMENT  SECURES  ANY  MODEL  ! 

Generous  allowances  on  your  used  camera  in  part 
exchange  for  the  Automatic  Rolleiflex.  Descriptive 
literature  sent  free  on  request. 

SUCCESS  IS 
AUTOMATIC 

WITH  THE 

AUTOMATIC 

(Rolleiflex 

WALLACE  HEATON  LTD 
119,  NEW  BOND  STREET,  LONDON,  W.1 
TELEPHONES:  MAYFAIR  0924-5-6-7-  And  at  47,  BERKELEY  STREET,  W.i 
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THE  PERFECT  HOLIDAY  COMPANION 

We  pay  the  highest  allowance  on  your  present  camera 
in  part  exchange  for  a  Leica  model. 

THE  NEW  LEICA 

WALLACE  HEATON  LTD. 
119,  NEW  BOND  STREET,  LONDON,  W.1 
Telephones  :  MAYFAIR  0924-5-6-7.  And  at  47,  Berkeley  Street,  London,  W.1 

MODEL  III 
This  year  it  must  be  a  Leica  for  your  holiday.  Take  a  Leica  and  you  will  literally  be 

able  “  to  take  ”  anything.  The  pioneer  of  modern  miniature  cameras,  the  Leica 
leads  to-day,  in  accuracy,  in  smallness,  in  simplicity  of  use,  in  mastering  all  subjects 
and  all  lights  and  in  its  wonderful  results.  The  new  slow-speed  Model  III  gives 
long  instantaneous  exposures  of  1,  A,  },  and  £  second,  or  any  intermediate  fractions, 

as  well  as  the  usual  1 /20th  to  1 /500th  sec.  It  has  a  telescopic  range-finder  with 
li  times  magnification  and  focussing  for  varying  eyesight.  You  can  take  12  to  36 
exposures  at  a  loading  with  the  Leica,  and  every  negative  will  make  an  enlargement 
of  unrivalled  clarity  and  detail.  This  is  really  the  ideal  instrument  with  which  to 
make  your  holiday  record. 

LEICA  MODEL  III. 
(As  illustrated)  with  Standard  ELMAR  lens  f/3.5 

Nine  monthly  payments  of  58/4.  ®^5  0  0 

With  new  ULTRA-RAPID  SUMMAR  lens  f/2,  in 
sunk  mount . £33  13  0 

( Available  shortly.) 

LEICA  MODEL  II. 
With  ELMAR  f/3.5  lens . £22  0  0 

Nine  monthly  payments  of  51/4. 

New  Chromium  model  24/-  extra. 

FIRST  EASY  PAYMENT  SECURES  ANY  MODEL 

WRATTEN  LIGHT  FILTERS 
As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  gready  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

The  two  “K”  filters  are  the  same  as  those  previously  supplied  under  these  names. 
The  K3  is  now  obsolete,  the  improvements  in  sensitizing  having  made  it  unnecessary. 

K1 .  A  pale  yellow  filter  which  should  be  used 
when  only  a  slight  colour  correction  is  needed,  or 
when  exposure  must  of  necessity  be  short.  May  be 

used  with  any  of  the  Eastman  Panchromatic 
Films. 

K2.  A  yellow  filter  giving  full  colour  correction. 
For  use  with  Eastman  Commercial  Pan¬ 
chromatic  Film,  Eastman  Panchromatic 

Process  Film  and  Eastman  Portrait  Pan¬ 
chromatic  Film. 

The  two  new  filters  are  : 

Xl.  A  pale  green  filter  for  use  with  Eastman 

Portrait  Panchromatic  Film  by  half-watt 
fight  or  for  Eastman  Super-sensitive  Pan¬ 

chromatic  Film  by  daylight  or  arc  lamp. 

X2.  A  deeper  green  filter  for  use  with 

Eastman  Super-sensitive  Panchromatic 

Film  by  half- watt  fight. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-camera,  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 

filters  more  fully.  It  may  be  had  free  on  application  to — 

KODAK  LIMITED  (WRATTEN  DIVISION 
KINGSWAY  -  LONDON.  W.C.2 
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an  old  cottage ;  and  when  long 

shadows  of  objects  are  thrown  to¬ 
wards  the  observer.  These  things  are 

often  the  making  of  a\subject  which 
would  otherwise  be  tame  and  unin¬ 

viting,  and  a  careful  watch  should 

always  be  kept  for  them. 

Imall  cases  where  the  effect  depends 

upon  the  play  of  sunlight  and  shadow 
the  old  rule  should  be  remembered — - 

expose  for  the  shadows,  and  develop 

for  the  high-lights.  Give  such  an 
exposure  that  with  the  development 

time  shortened  to  avoid  blocking  up 

of  the  high-lights,  sufficient  detail  has 
already  appeared  in  the  shadows. 

W.  L.  F.  W. 

Fig.  4. 

HOW  to  WIN  PHOTOGRAPHIC  COMPETITIONS 
ALTHOUGH  thousands  of  prints 

are  entered  in  the  photographic 

competitions  run  by  the  various 

newspapers  every  summer,  it  is  a 
fact  that  a  large  proportion  of  them  are 

never  even  in  the  running  for  a  prize. 
The  best  method  of  setting  to  work 

is  to  read  the  rules  carefully,  and  then 

set  out  to  take  a  good  photograph 

especially  for  that  particular  competi¬ 
tion,  and  not  just  enter  some  prints 

you  may  have,  on  the  off-chance  of 
being  lucky. 

Then  remember  that  the  print  must 

be  striking  enough  to  catch  the  judge’s 
eye  as  he  quickly  sorts  through 
thousands  of  entries,  and  cause  him  to 

say  to  himself,  “  Now  that’s  good,” 
or  something  to  that  effect.  Go  all 

out  to  get  that  extra  something  into 

your  print  that  will  lift  it  out  of  the 

rut,  and  make  it  an  unusually  striking 

example  of  the  set  subject. 

In  most  cases  it  is!  better  toj  get 

youth  into  your  snaps,  children  in 
preference  to  adults,  and  let  them  be 

doing  something,  to  try  and  get  a 
more  natural  result.  Even  in  land¬ 

scape  or  similar  subjects,  for  compe¬ 
tition  pictures  it  is  necessary  to  get 
life  and  human  interest  into  them. 

That  picture  you  may  have  of  a 

beautiful  river  won’t  win  a  prize, 
but  if  you  take  it  again,  when  an 

angler  is  fishing  from  the  bank,  in 

a  suitable  position,  you  will  stand 
a  much  better  chance. 

Next  to  life  in  your  pictures  get 

sunshine,  as  few  subjects  look  their 
best  without  it.  Then  watch  your 

background  carefully,  choosing  it  so 

that  your  subject  will  stand  out 
clearly.  Avoid  spotty  backgrounds. 

Get  your  subject  fairly  large  in  the 
picture,  and  for  newspaper  competitions 

always  avoid  the  subjects  consisting 
of  fine  detail  and  delicate  gradations 

of  tone,  as  these  are  not  the  most 

suitable  for  reproducing  in  such  papers. 

Having  obtained  a  good  negative  of  a 

promising  subject,  a  clear  black-and- 
white  glossy  enlargement  of  good 

contrast,  preferably  about  whole-plate 
size,  should  be  obtained. 

The  title  and  your  name  and  address 

should  be  printed  in  block  letters  on 
the  back  of  the  print  as  the  rules  direct, 

and  the  print,  with  a  piece  of  card¬ 
board  large  enough  to  protect  it, 

placed  in  an  envelope  large  enough 
to  take  it  without  it  being  a  tight 

fit,  so  that  it  will  be  easy  to  get  out. 

See  that  the  correct  postage  is  affixed, 

a  point  that  is  often  overlooked. 
Always  keep  a  record  of  prints 

entered  in  various  competitions,  and 

do  not  enter  a  picture  in  a  second 

competition  till  you  are  certain  it  has 
not  won  anything  in  the  first,  or 

complications  may  arise  if  it  should 

be  awarded  prizes  in  both. 
E.  Ronald  Sleep. 

Current  Newspaper  Photographic  Competitions 

THE  Evening  Despatch ,  Newspaper  House,  Bir¬ mingham,  announces  a  competition  which  is 
to  run  from  now  until  the  end  of  the  summer. 

The  prizes  are  £20,  £10,  £5  and  10s.  (half  these  rates 
if  readers  are  not  registered) .  Snapshots  may  be  of  any 
subject.  A  coupon  must  accompany  each  entry. 

A  special  prize  of  one  guinea  will  be  awarded  each 

week  until  the  end  of  July,  for  the  best  garden  photo¬ 
graph  submitted  by  an  amateur  who  is  a  reader  of 
Home  Gardening,  Henrietta  Street,  W.C.2.  All  other 

photographs  will  be  paid  for  at  usual  rates. 
Western  Mail  and  South  Wales  News ,  St.  Mary  Street, 

Cardiff,  offers  a  prize  of  10s.  6d.  for  each  published 

photograph  submitted  by  amateur  photographers. 
The  Editor  of  Cycling,  5/15,  Rosebery  Avenue,  E.C.i, 

offers  prizes  of  £1  is.,  15s.  and  10s.  6d.  for  the  best 
photographs  received  on  set  subjects.  The  competition 
is  open  to  amateurs  only. 

A  first  prize  of  £10  and  a  number  of  consolation 
prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

“  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 

campers  and  hikers  ”  Size  of  picture  should  not 
exceed  8|x6|  in.  Closing  date,  September  30th. 

The  Bulletin,  65,  Buchanan  Street,  Glasgow,  C.i, 
offers  weekly  prizes  of  £2,  £1  10s.,  £1  and  15s.  for  the 
best  photographs  of  holiday  scenes  or  incidents.  A 
coupon  must  accompany  each  entry. 

Prizes  of  £2  2s.,  £1  is.,  10s.  6d.,  7s.  6d.,  and  5s.  are 

offered  weekly  by  the  Yorkshire  Evening  News,  for 

photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y.E.N.,  Trinity  Street,  Leeds. 

Popular  Gardening,  5,  Carmelite  Street,  E.C.4,  is 

offering  cash  prizes  to  the  value  of  £100  for  interesting 
gardening  snapshots  submitted  during  the  summer 
months.  There  is  no  limit  to  the  number  of  entries, 
but  each  photograph  must  be  accompanied  by  a  coupon. 

A  prize  of  £3  3s.  is  offered  by  the  Exchange  and  Mart 
for  the  best  holiday  snapshot  received  before  September 
1 6th.  1  os.  6d.  will  be  paid  for  every  other  print 

published.  Address :  “  Snapshots,”  Exchange  and 
Mart ,  4/8,  Greville  Street,  London,  E.C.i. 

Shields  Gazette,  South  Shields,  wants  snapshots  of 

happy  incidents  associated  with  this  season  of  outdoor 

life.  Prizes  of  i‘os.  6d.  and  5s.  are  to  be  awarded 
weekly  for  the  best  received.  A  coupon  must  accom¬ 

pany  each  entry. 

Lady's  Companion  offer  £100  in  cash  prizes  for 
photographs  of  “  Beautiful  Babies.”  Full  particulars 
from  Lady’s  Companion,  39,  King  Street,  Covent 
Garden,  W.C.2. 

The  Austin  Magazine  Amateur  Photographic  Com¬ 
petition  is  open  to  readers  of  The  Austin  Magazine 

without  entrance  fee.  The  subject  chosen  is  “  Trees 
and  Water.”  The  Editor  offers  prize  of  five,  three 
and  two  guineas,  and  the  closing  date  is  July  31st. 

Address  :  The  Editor,  The  Austin  Magazine,  Imperial 

House,  Cheltenham. 
The  Hiker  and  Cmiper  welcomes  photographs  of 

Britain  suitable  for  use  as  covers.  10s.  6d.  is  paid 

for  pictures  used  :  5s.  for  other  acceptable  prints. 
Address  :  2,  Carmelite  Street,  London,  E.C.4. 

The  Sheffield  Weekly  Telegraph  offers  one  guinea 
for  photographs  used  for  front  cover  illustrations. 
Address  :  17,  High  St.,  Sheffield. 

The  Kent  Messenger,  Week  Street,  Maidstone,  wants 

photographs  of  new  Kentish  beauty-spots  and  offers 
£1,  10s.  and  5s.  for  the  best  received.  Accompanying 
each  picture  should  be  a  description  of  the  spot,  with 
clear  details  of  its  location.  Mark  the  envelope 

“  Quest  ”  in  the  right-hand  comer. 
Health  and  Strength  announces  a  Physical  Excellence 

Competition  in  which  cash  prizes  to  the  value  of  £100 
will  be  awarded  for  the  best  photographs  submitted. 
Coupons  are  necessary. 

The  Sunday  Dispatch  is  out  to  find  the  “  bonniest 
baby,”  and  invites  readers  to  send  snapshots  of 
children  under  the  age  of  five.  Five  photographs  will 

be  published  each  week  and  the  sender  of  each  published 

photograph  will  receive  a  prize — £5  for  the  “  bonniest  ” 
picture,  £3  for  the  next  best,  and  £1  each  for  the  other 
three.  The  contest  is  to  run  for  ten  weeks,  and  at  the 

end  of  that  period  the  three  best  photographs  will 
be  selected  by  popular  vote.  Further  prizes  of  £250, 

£35  and  £15  will  then  be  awarded. 
The  News  of  the  World  invites  readers  to  send  photo¬ 

graphs  of  beauty-spots.  A  guinea  will  be  paid  for 
each  one  published.  Address  photographs  (with  name 

and  address  of  sender  on  the  back)  to  “  Pathfinder,” 
c/o  News  of  the  World,  30,  Bouverie  Street,  London, 
E.C.4. 
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Mr.  W.  W. 

NICHOLAS. 

Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

"  1\  /f  Y  ideal  is  accurately  to  portray 
lyl  the  little  people  of  the  wild, 

in  their  varying  moods  and 

actions.  Having  been  a  ‘  bird  man  ’ 
from  my  youth  up,  most  of  my  spare 

time  has  been  spent  in  '  the  wild,’ from  South  Devon  to  the  Hebrides  and 

Shetland.  Photography  came  to  me 
rather  late  in  life  ;  it  was,  in  fact,  but  a 
few  years  ago,  after  listening  to  a  lantern 

lecture  by  a  well-known  Yorkshire 
'  bird  man  ’  that  I  realised  how  much  I 
was  missing  in  not  keeping  a  record  of 
the  many  interesting  scenes  that  I 
witnessed. 

“  The  smallness  of  birds  and  the 
lesser  animals  renders  a  close  approach 
essential,  if  upon  enlargement  the  texture 
of  fur  and  feathers  is  to  be  maintained. 

This  approach  is,  of  course,  fairly  easy 

Red-throated  Diver. 

in  the  case  of  subjects  in  public  parks 

and  Zoos,  but  I  prefer  the  real  1  wild,’ 
from  whence  practically  all  my  pictures 
are  obtained. 

“  Such  birds  as  gulls  and  other  seabirds 
may  be  stalked  and  photographed  if  one 
is  prepared  to  climb  sea  cliffs  and  similar 
places,  but  the  best  bird  photography  is 

invariably  done  from  a  ‘  hide.’  This must  not  be  erected  suddenly,  or  the 
bird  may  forsake  her  nest  ;  sometimes  a 
week  or  more  is  occupied  in  preparation 

before  any  photography  can  be  done. 

“  Then  there  is  Nature’s  camouflage 
to  be  taken  into  account,  which  in  many 

cases  makes  one’s  subject  very  difficult 
to  depict.  Nests  and  eggs  situated 
among  stones  or  sand  which  they  closely 
resemble  are  typical  instances.  Again, 
lighting  has  an  extraordinary  effect  upon 

By  W.  W .  Nicholas. 

plumage,  and  some  strange  freaks  are 
due  to  one  side  being  in  sunlight  while 
the  other  is  in  shade.  It  follows, 

therefore,  that  what  was  really  a  true 
photograph  of  a  subject,  may  be  quite 

unsuitable  for  the  purpose  of  an  ex¬ hibition  print. 

“  On  the  other  hand,  one  has  to 

avoid  that  '  stuffed  ’  appearance  some¬ 
times  due  to  flat  lighting.  Experience 

alone  can  direct,  but  at  best  the  percent¬ 
age  of  failures  is  very  high.  With  lantern 
slides  the  case  is  somewhat  different,  for 

many  a  negative  may  be  used  as  an 
illustration  of  some  phase  or  incident 
that  would  be  quite  unsuitable  for  an 
exhibition  print. 

“  Another  important  factor  in  bird 
photography  is  speed.  For  a  sitting  bird 
I  frequently  give  1  /10th  second  and 
close  down  my  stop  to  suit  ;  this 
increases  the  field  in  focus  and  gives 

improved  definition  ;  but  for  moving 
birds  I  frequently  have  to  increase  to 

1  /500th,  depending,  of  course,  on  the 
circumstances  of  the  case. 

“  The  picture  of  the  Red-throated 
Diver  coming  ashore  is  an  instance  of 
one  of  those  complicated  cases  where  a 

knowledge  of  the  bird’s  habits  is  essential, 
as  well  as  quick  judgment.  The  bird 
measures  about  two  feet  in  length,  and 

her  eggs  are  about  two  feet  away  from 
her ;  hence  the  stop  used  has  to  be 
small  to  maintain  the  field  in  reasonable 

focus  ;  while  the  speed  must  be  as  fast 
as  possible,  or  the  moving  bird  will  be 
blurred. 

“  Coming  now  to  apparatus,  I  use  a 
quarter-plate  reflex  camera,  almost  in¬ 
variably  mounted  on  a  very  strong 

wooden  tripod  having  a  tilting  and  swivel¬ 

ling  head  ;  panchromatic  plates  of  speed 
850  H.  &  D.,  backed  ;  and  with  few 

exceptions  I  work  from  a  '  hide.’ 
“  My  prints  are  made  usually  on 

Kodak  Royal  tinted  bromide  paper, 

and  are  of  course  enlargements.  As  a 
rule  not  more  than  two  inches  of  a 

quarter-plate  will  be  used  ;  sometimes 
one  square  inch  only,  or  even  less  in  the 
case  of  small  birds.  Only  the  most 

perfect  of  negatives  can  be  used,  as  I 

frequently  enlarge  up  to  15  x  12  inches." 
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YOUNG  TAWNY  OWL 

(See  article,  “  How  I  make  my  Exhibition  Pictures on  the  opposite  page.) 

By  W.  W.  Nicholas. 
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QUEBEC  TEXTURES. 

( From  "The  A.P.”  Overseas  Competition.) 
By  J.  Vanderpant. 

( British  Columbia.) 
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EVENING  ON  A  HILL-TOP. 

[From  “  The  A.P .**  Overseas  Competition.) 

By  Rose  Simmonds. 

[Australia.) 
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i.— “  Sunset— Cologne.”  2.—“  Tropical  Morn”  3-— “  A  Winter's  Afternoon."  4-— “  Summer." 

By  Richard  Midgley.  By  Raymond  Jacobs.  By  Geoffrey  T.  Furness.  By  E.  C.  G.  Pratt- 

5.—“  Harbour  Scene."  6  .—"El  Puenti  de  Tierra."  7- — “  The  Coming  Storm." 
By  Pak  Tiong  Seng.  By  Paul  Engleheart.  By  F.  Scotts. 
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PICTURES  of  the  WEEK 
O  •  •  7  ^  on  the  Beginners’  prints  reproduced  on o ome  Critical  luomments  tbe  opposite  page. 

THERE  is  a  world  of  difference between  the  collection  of  prints 

reproduced  on  the  opposite  page 
and  what  would  have  been  the  case 

had  the  same  subjects  been  taken  some 

twenty  or  thirty  years  ago.  The 

well-modulated  and  pleasant  skies  of 
the  present  would  have  been  replaced 

by  an  absolute  blankness,  and,  though 

the  material  of  that  day  was  lacking 

in  colour  sensitivity,  it  was  not  alto¬ 
gether  the  difficulty  of  securing  sky 

gradation  that  was  responsible,  but 
rather  that  the  need  for  it  was  not 

appreciated. 

Composition  and  the  Sky. 

Nowadays,  it  is  understood  that  the 

sky  may  prove  as  important  a  part  of 
the  composition  as  any  other  item  of 

the  subject  content.  It  is  not  generally 

so,  but  it  may  be.  A  picture  may 

consist  of  a  small  portion  of  landscape, 

the  appeal  of  which  is  negligible,  but, 

on  account  of  its  sky  its  attraction  may 

be  profound. 
It  would,  of  course,  have  to  be  very 

well  done  indeed  to  get  away  with  it, 
and  though  it  could  scarcely  be  said 

that  No.  7,  "  The  Coming  Storm,”  by 
F.  Scotts,  attains  such  a  standard  of 

perfection,  it  gives  an  idea  of  the 
sort  of  thing  that  is  in  mind. 

As  far  as  the  landscape  section  is 
concerned,  it  is  of  little  value  and  does 

no  more  than  provide  a  stable  founda¬ 
tion  for  the  very  attractive  sky.  The 
pair  of  horses  do  serve  the  function  of 

furnishing  the  principal  object,  and 

the  note  of  dark  tone  they  supply  is 

necessary  in  order  that  there  may  be 

some  relief  to  the  general  light  tone 
otherwise ;  but  the  attraction  of  the 

print,  from  the  artistic  point  of  view, 

lies  wholly  in  the  sky. 

The  mass  of  cloud,  outlined  in  light, 

has  a  very  pleasing  shape,  and  its 

suggestions  are  charming  pictorially. 
It  will  be  observed,  too,  that  the  sky 

is  made  to' occupy  the  greater  propor¬ 
tion  of  the  picture  space,  this  being 

appropriate  in  view  of  the  fact  that 

the  major  interest  lies  in  that  par¬ 
ticular  area. 

Picture  Proportions. 

In  No.  6,  "  El  Puenti  de  Tierra,”  by 
Paul  Engleheart,  the  landscape  is  the 

more  important  of  the  two,  and, 

equally  appropriately,  it  has  been 
allowed  more  space,  though  it  has  not 

been  permitted  to  exceed  the  con¬ 
ventional  arrangement  of  one-third 
landscape  to  two  of  sky. 

A  little  more  space  above  the  trees 
might  be  desirable,  and  it  would  have 
been  wiser  to  have  made  one  of  the 

two  groups  more  definitely  the  chief, 
such  as  might  have  been  done  by 

bringing  one  of  them  more  into  the 

picture  and  allowing  the  other  to  take 

up  a  position  nearer  the  edge. 
To  have  attained  this  end  it  would 

only  have  been  necessary  to  have 
altered  the  line  of  sight,  and,  possibly, 

the  direction  might  preferably  be 
inclined  more  to  the  left,  so  that  the 

nearer  of  the  two  groups  would  be 

placed  more  to  the  right,  the  three 

now  on  that  side  falling  close  to  the 

edge.  Then  the  left-hand  group  would 
have  the  greater  strength  of  position, 

as  well  as  a  certain  advantage  in 

scale,  and  the  composition  would 

thereupon  assume  a  more  satisfactory 
formation. 

Essays  in  Landscape. 

Another  essay  in  pure  landscape  is 

to  be  seen  in  No.  3,  “  A  Winter’s 
Afternoon,”  by  Geoffrey  T.  Furness, 
where  not  only  are  the  proportions 

of  landscape  to  sky  no  less  sound,  but 

the  placing  of  the  trees  is  appreciably 
better. 

That  on  the  right  is  demonstrably 

the  chief,  and  here,  also,  the  picture 

is  graced  with  an  attractive  sky ; 
though,  as  in  the  former  case,  it  does 

not  prove  the  main  attraction. 
The  angular  lines  of  the  buildings 

in  a  scene  of  this  nature  seem  to 

strike  a  somewhat  incongruous  note, 

possibly  because  they  make  so  hard 
a  line  against  the  sky.  If,  by  some 

means  or  other,  something  could  be 
introduced  to  soften  the  contrast,  as 

might  have  happened  had  there  been 
a  hill  behind,  the  effect  would  not 

be  so  uncompromising,  and  the  point 

is  one  that  should  be  kept  in  mind  if 

a  similar  subject  should  present  itself 
in  the  future. 

The  cathedral  spires  in  No.  1, 

“  Sunset — Cologne,”  by  Richard  Midg- 
ley,  seem  to  approach  the  right  values 
more  closely,  and  the  sky  is  quite  as 

pleasing.  The  subject,  however,  has 

rather  too  much  interest  in  the  lower 

portion  for  such  a  restriction,  and 

another  quarter  of  an  inch  would  make 
all  the  difference. 

The  Little  More. 

As  it  happens,  the  sky  has  a  quiet 
attraction  that,  with  a  much  less 

obtrusive  lower  portion,  might  make 

a  satisfactory  picture  in  itself,  but, 
with  the  existing  subject,  it  is  relegated 
to  the  function  of  providing  a  setting. 

Did  the  former  state  of  affairs 

exist,  the  present  disposition  of  land¬ 
scape  to  sky  would  probably  be 

acceptable,  but,  in  the  latter  cir¬ 
cumstances,  the  space  it  is  allotted  is 

too  great ;  though,  as  a  setting,  there 
is  no  doubt  about  its  suitability.  The 

case  is  different  with  its  neighbour. 

No.  2,  "  Tropical  Morn,”  by  Raymond 
Jacobs,  where,  while  the  amount  of 
landscape  is  much  about  the  same, 
its  attraction  is  not  so  great,  and  that 

of  the  sky,  with  its  strongly-marked 
cloud  forms,  is  appreciably  superior. 

The  foreground,  in  this  latter  case, 

is  noticeably  darker,  and,  that  being 
so,  it  has  the  effect  of  seeming  much 
more  than,  in  actual  fact,  it  is. 

It  has  sufficient  weight  of  tone  to 

carry  the  superstructure  effectively, 

and,  if  the  foreground  of  No.  x  had 
been  of  a  like  low  tone,  the  sense  of 

restriction  would  have  been  not  quite 

so  apparent.  The  proportions  of  No.  5, 

“  Harbour  Scene,”  by  Pak  Tiong  Seng, 

are  well  judged,  and,  here,  the  sky  is 

obviously  intended  to  be  the  motive. 

Deleting  the  Sky. 

Except  for  the  fact  that  its  strongest 

light  is  near  the  upper  margin,  where¬ 
as  it  should  be  well  within  the  picture, 

it  is  very  pleasing  indeed,  though  it 

does  not  quite  attain  the  same 
artistic  level  as  No.  7. 

It  is  very  well  done,  nevertheless; 

but,  in  No.  4,  “  Summer,”  by  E.  C.  G. 
Pratt,  which  is  a  different  sort  of 

subject  altogether,  it  was  a  good  move 
to  arrange  for  the  sky  to  be  deleted. 

As  the  picture  stands,  there  is  a  very 
nice  effect  of  sunshine,  which,  were 

it  subjected  to  the  competition  that 
the  introduction  of  a  sky  would 

inflict,  would  be  severely  minimised 
even  if  it  were  not  quite  destroyed. 

"  Mentor.” 
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Pictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

£C  EVENING  ON  A  HILL- TOP,”  by  Rose  Simmonds. 
APROPOS  of  our  remarks  on  the 

preceding  page  in  connection 

with  the  proportions  of  land¬ 
scape  to  sky,  the  subject  of  this 

picture,  which  is  a  landscape  of  the 

pastoral  type,  conforms  very  closely 
to  the  conventional  allocation  of  the 

picture  space,  the  sky  filling  roughly 

just  over  two-thirds,  and  the  subject 
proper  the  remainder. 

Artistic  Latitude. 

There  is,  however,  nothing 

arbitrary  about  these  pro¬ 
portions,  and  there  is  a 
considerable  latitude  about 

the  position  of  the  line  of 

demarcation.  It  depends,  to 

a  very  great  extent,  upon  the 
nature  of  the  subject  material 

and  the  impression  it  is  de¬ 
sired  to  convey. 

Here,  apart  from  the  very- 
valuable  and  highly  effective 

suggestion  of  luminosity  which 

is  imparted  by  the  gradations 

of  the  sky,  it  does  little  more 
than  furnish  a  setting  for  the 

landscape.  The  proportions 

in  question  are  not  influenced 

so  much  by  any  interest  in 

the  sky,  but  are  dictated  by 
the  necessity  of  arranging  for 

the  tops  of  the  trees  to  be 
included.  But,  even  if  this 

eventuality  did  not  arise, 

it  would  still  be  preferable 

for  similar  proportions  to 

be  retained,  principally  for 
the  reason  that,  as  we  look 

at  a  landscape,  our  eyes  con¬ 
tinually  seek  the  distance  or 
horizon,  and  we  are  inclined 

to  disregard  that  which  lies 
close  at  hand. 
We  therefore  see  more  of 

the  sky  than  we  do  of  the  land, 

and  except  for  abnormal  viewpoints, 

it  is  sound  practice  to  present 

things  in  the  way  that  they  are 
seen. 

By  so  doing,  we  retain  a  feeling  of 
truthfulness  and  realism  that,  despite 

all  the  sayings  of  the  modem  school  of 

eccentrics,  yet  has  a  very  real  value. 
It  would  not  affect  the  attraction  of 

the  picture,  in  this  instance,  if  another 
half  inch  or  so  were  added  to  the  top, 

although  the  effect  would  be  to  increase 

the  area  allotted  to  the  sky. 

Projecting  Elements. 

It  is  true  that  the  area  in  question 

is  apparently  reduced  by  the  way  in 
which  the  trees  encroach,  upon  the 

space,  but  projecting  elements  do  not 
alter  the  relative  proportions  from  the 

compositional  standpoint.  The  factor 

that  governs  these  proportions  is  the 
position  of  the  horizon,  or,  if  that  is  not 

visible,  the  place  in  which  it  would  fall. 

If  this  is  somewhere  about  a  third 

of  the  height  of  the  picture  from  the 
base,  or  even  lower  if  the  circumstances 

make  it  advisable,  the  proportions  are 

likely  to  be  acceptable. 
On  the  other  hand,  if  the  horizon  be 

higher,  there  must  be  a  special  reason 
for  it,  or  the  construction  will  seem, 

if  not  definitely  wrong,  either  laboured 
or  unconvincing.  In  this  case,  the 

horizon,  assuming  it  could  be  seen, 
would  fall  about  level  with  the  bases 

of  the  two  tree  trunks  on  the  right,  a 

position  that  would  be  just  about 
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right,  having  regard  to  the  height  of 
the  trees  previously  referred  to.  These 

two  trees  (1)  are  the  principal  objects 
of  the  subject.  Not  only  are  they 

most  important  in  size — they  dominate 

everything  else  in  this  respect — but 
they  have  a  strength  of  position  which 
is  unassailable. 

The  fact  that  there  are  two,  and 

that  the  smaller  falls  somewhat  near 

the  right-hand  edge,  involves 
the  inclusion,  on  the  other  side, 
of  an  accent  to  afford  the 

necessary  feeling  of  balance. 
Their  height,  too,  renders 

something  of  the  sort  desir¬ 
able,  and  fortunately  for  the 
picture-maker  the  cow  (2) 

happened  to  plant  itself  in 
just  the  right  spot. 

The  Balanced  Whole. 

Whether  she — the  cow — 
were  persuaded  into  adopting 

this  position  or  not  is  not 
disclosed,  but  in  photographic 
circles  it  is  not  unknown  for 

cattle  to  be  induced — at  the 

point  of  the  tripod — to  adopt 
a  similar  role  !  Her  position 

is  singularly  and  precisely 

apposite,  and  could  scarcely 

be  improved  upon  by  deliber¬ ate  design. 

At  all  events,  she  serves 

exceptionally  well  as  an  ac¬ 
cent,  and  her  presence,  with 
that  of  the  bush  on  the 

extreme  left,  makes  up  a  well- 
balanced  whole.  The  form 
of  the  trees  is  full  of  grace  ; 

there  is  an  impression  of 

soft  sunshine  that  is  wonder¬ 

fully  pleasing,  and  the  im¬ 
pression  of  luminosity  com¬ 
bines  with  the  sunlight  to 

form  a  picture  that  has  a  sound  and 
lasting  appeal. 

The  suggestion  of  atmosphere  and  of 
space  and  air  are  no  less  effectively 

transmitted,  and  lastly,  but  not  with¬ 
out  significance,  particular  attention 
is  drawn  to  the  excellent  quality  of 

the  technique,  and  the  resulting  har¬ 

mony  of  tone.  No  small  part  of  the 

success  with  which  the  pictorial  quali¬ 
ties  of  the  work  are  conveyed  rests 

upon  the  quality  of  the  workmanship, 
and,  in  this  respect,  again,  the  work 

is  wholly  admirable.  “  Mentor.” 
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|etters  to  the  Editor 
The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents . 

PHOTOGRAPHIC  MINIATURES. 

Sir, — I  was  very  interested  in  Mr.  Grant’s  letter  in  your 
issue  of  2 1  st  June,  so  much  so  that  I  immediately  wrote  off  to 

the  ,  Secretary  of  the  P.M.P.P.  regarding  membership.  I 
regretted  to  find  that  the  membership  was  full  and  there  was 

already  a  waiting  list. 

There  is  no  doubt  a  lot  in  what  Mr.  Slight  states  in  his  letter 

in  June  29th  issue,  and  I  feel  sure  there  are  many  amateurs 

like  myself  who  are  keen  to  become  members  of  such  a  postal 

club.  Many  of  us  already  belong  to  a  postal  club  where  enlarge¬ 

ments  are  called  for,  but  we  work  under  difficulties,  especially 

at  this  time  of  the  year.  Every  one  has  not  the  luxury  of  a 

permanent  dark-room,  and  through  the  absence  of  a  photo¬ 
graphic  club  in  our  neighbourhood  we  cannot  have  the  use  of 

the  usual  club  dark-room.  At  the  same  time,  the  making  of 
small  contact  prints  presents  no  difficulty. 

I  therefore  welcome  your  correspondent’s  suggestion  that 
additional  circles  be  added  to  the  existing  club,  and  if  this 

materialises  there  is  no  doubt,  in  my  opinion,  that  the  army  of 

keen,  enthusiastic  photographers  will  be  considerably  streng¬ 
thened. — Yours,  etc.,  E.  EDWARDS. 

DEVELOPING  FILMS. 

Sir, — Mr.  Scott  and  Miss  Cranfield  are  agreed  that  Veri- 
chrome  film  takes  50  per  cent  more  development  than  ordinary 
film. 

I  agree  with  Mr.  Green  in  saying  that  it  does  not. 

Miss  Cranfield  uses  Kodak  special  developer,  same  as  I  do, 

but  she  does  not  say  if  she  develops  by  inspection  or  in  a  tank, 

nor  if  she  uses  it  at  the  strength  recommended  by  the  makers  ; 

judging  by  her  development  time  I  take  it  she  does  so  by 

inspection. 

I  use  the  Kodak  Special  Developer  in  powder  form,  and  the 

instructions  read,  “  One  packet  to  eight  ounces  of  water,” 
I  use  one  packet  to  sixteen  ounces  of  water  simply  because  it 

is  easier  to  “  see-saw  ”  a  J-plate  reel  of  film  through  sixteen 
ounces  than  eight  ounces. 

I  was  using  Kodak  ordinary  film  before  the  advent  of  Veri- 
chrome,  and  my  development  time  was  five  minutes  and  chance 

the  temperature — if  it  were  late  autumn  or  winter  I  warmed  the 
dishes  and  used  my  judgment  ;  I  have  had  no  reason  to  change 
my  method  with  Verichrome. 

About  a  year  ago  there  was  a  criticism  of  this  film  in  the 

Shop  Window,”  and  the  writer  then  suggested  that  it  required 
a  little  more  time  than  the  ordinary  (at  the  same  time  he  had 

his  doubts).  I  tried  it  out  and  decided  against  it. 

Miss  Cranfield  may  think  I  get  flat  negatives,  well,  I  use 

Kodak  Cream  Royal  normal  grade  for  enlarging,  and  if  further 

proof  were  needed,  I  am  barred  from  “  The  A.P.”  Intermediate 
Competitions,  and  have  been  placed  First  Class  in  the  Advanced 

for  anything  that  I  have  sent  up,  so  that,  apart  from  subjects, 

my  technique  can’t  be  far  wrong. 
If  I  find  that  the  normal  (soft)  grade  does  not  give  me  what 

I  want,  a  medium  paper  will,  and  this  is  only  where  the  subject 
itself  is  lacking  in  sufficient  contrast. 

Verichrome  film  is  peculiar  in  that  the  subject  does  not  show 

on  the  back  during  development  to  anything  like  the  same 

extent  as  on  ordinary  film,  and  when  first  using,  one  is  apt 

to  think  that  it  is  under-developed  if  given  the  same  time  ;  but 
there  comes  a  point  at  which  development  stops,  and  that  is 
the  time  to  take  it  out. 

I  make  it  five  minutes  at  around  65  degrees. 

If  you  watch  a  piece  of  Velox  developing  out,  you  will  find 

it  proceeds  to  a  point  and  stops  dead.  Take  it  out  immediately, 

if  it  is  too  light  it  is  under-exposed,  or  if  too  dark  over-exposed. 
It  seems  to  me  that  Kodak  film,  ordinary  and  Verichrome, 

develops  on  exactly  the  same  lines,  and  to  try  to  develop 

farther  merely  tends  to  clog  and  fog. — Yours,  etc., 
W.  A.  DOUIE. 

Sir, — Re  Mr.  Scott’s  letter  concerning  development  of  fast films. 

I  have  also  experienced  the  same  trouble  as  he  has,  namely  : 

under-development,  until  I  bought  a  Burroughs  Wellcome 
Handbook.  This  little  book  proves  that  fast  films  require  50  to 

100  per  cent  longer  development. 

Also,  may  I  renew  the  cry  of  roll-film  users,  for  less  exposures 
than  eight  on  a  roll  of  film.  Three  or  four  exposures  per  roll 

at  half  the  price  would  be  very  convenient. — Yours,  etc., 
P.  L.  PERVINKLER. 

AN  EXPERIENCE  WITH  MINIATURE  FILMS. 

Sir, — Your  “  Miniature  Camera  Number  ”  must  have  proved 
an  inspiration  to  thousands  of  your  readers  who  possess  these 

tiny  instruments,  and  in  my  opinion  they  require  all  the 

encouragement  they  can  get.  For  two  years’!  struggled  with 
one  of  these  cameras,  using  standard  cine  film  of  both  British 

and  Continental  make,  spending  time  and  money  lavishly, 

with  one  object  in  view,  namely :  to  be  able  to  produce  a  dozen 

consecutive  exposures  that  when  developed  and  enlarged 

produce  prints  free  from  spots  and  marks.  I  should  perhaps 

explain  that  I  am  no  tyro  at  photography,  am  a  newspaper 

manager,  and  in  this  capacity  know  a  good  picture  when  I 

see  one.  I  developed  by  the  tank  and  by  the  drum  method, 

used  approved  fine-grain  developers,  and  employed  the  greatest 
care  possible,  applying  all  the  hints  given  by  the  manufacturers. 

Occasionally  I  secured  splendid  results,  but  time  after  time  my 

negatives  were  marred  by  spots  and  other  tinv  blemishes.  It 

was  a  bitter  disappointment  to  have  to  admit  defeat  and 

dispose  of  a  camera  and  all  its  expensive  accessories,  because 

I  could  not  guarantee  as  one  can  with  a  normal  Press  camera 

to  produce  a  satisfactory  result. 

It  is  interesting  to  note  that  I  sent  one  reel  to  a  so-called 
miniature  film  specialist,  and  the  only  satisfaction  I  had  from 

that  was  the  knowledge  that  he  made  a  bigger  mess  than  I 

did. — Yours,  etc.,  F.  G.  B. 

Particulars  of  the  Ilford  Dry  Transfer  paper  have  just  been 

issued  in  the  form  of  a  well-produced  pamphlet.  This  new 
material  is  now  on  the  market,  and  has  many  applications 

that  will  appeal  to  every  photographer.  It  is  printed  and 

developed  in  precisely  the  same  manner  as  normal  bromide 

paper,  but  the  resulting  print  can  be  transferred  to  any  other 

surface,  whether  rigid  or  not,  owing  to  the  presence  of  a  thin 

resinous  layer  immediately  under  the  emulsion.  The  print  does 

not  need  to  be  wetted  before  transferring,  but  is  applied  dry, 
with  the  aid  of  a  suitable  adhesive.  When  affixed  to  the  new 

surface  the  paper  backing  is  stripped  off,  leaving  the  print 

intact,  but  reversed,  on  the  new  support.  A  further  reference 

to  this  important  new  medium  will  be  made  after  we  have  had 

an  opportunity  of  testing  it. 

Messrs.  Johnson  &  Sons,  of  Hendon  Way,  Hendon,  N.W.4, 

the  makers  of  the  well-known  Johnson  chemicals,  are  doing 
a  good  service  to  amateur  photography  in  the  publication  of 

their  booklet  “  Home  Photography — How  to  do  your  own 

developing.”  As  they  rightly  point  out,  it  is  a  fact  that 
thousands  of  present-day  camera  users  have  very  little  know¬ 

ledge  of  processing  their  own  work — such  as  developing  and 

printing — preferring  to  leave  it  to  the  D.  &  P.  firms.  The 
purpose  of  the  little  publication  is  to  show  how  simple  and 

easy  it  is  to  do  successful  developing  of  films,  and  the  whole 

procedure  is  described  in  the  most  simple  language.  Every 

beginner,  and  others  who  are  interested,,  should  obtain  this 

booklet.  It  will  be  sent  free  to  any  reader  of  "The  A.P.”  on 
application  to  Messrs.  Johnson  at  the  above  address. 
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NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINE  APPARATUS. mateur 

Cinematography 
Uniform  Density  in  Cine  Films  S.  E.  L  yMOIR. 

The  screening  value  of  any  film  is  greatly  reduced  if  parts  are  in  rich  crispness  and  other  parts  are 

transparently  thin  and  ghostly.  To  appear  at  its  best,  the  film  should  have  a  uniform  “  depth  ” 
throughout — and  the  right  time  to  ensure  this  is  during  the  filming. 

PEOPLE  who  are  seriously interested  in  productive  cinema¬ 

tography— and  these  include  a 
large  number  of  amateurs— are  always 
quick  to  recognise  technical  defects  in 

the  films  displayed  before  them. 

“  Such  and  such  a  shot,”  they  will 

say,  "  is  too  long  for  the  action,”  or, 

maybe,  "  That  close-up  should  have 

been  taken  with  a  long-focus  lens.” 
They  may  even  resort  to  rudeness,  too, 

and  pass  uncomplimentary  remarks 
about  the  makers  of  the  film. 

This,  however,  is  not  to  imply  that 

perfection  is  easily  attainable.  Gen¬ 
erally  speaking,  technical  defects  fall 

into  two  simple  but  well-defined 
classes  :  there  are  those  that  are 

excusable  and  those  that  are  'not. 

The  two  defects  already  referred  to 
are  of  the  inexcusable  kind  ;  but 

there  are  others  of  even  greater 

importance. 

And  foremost  amongst  these  is  a 

failure  to  preserve  uniform  density 

throughout  the  whole  length  of  the  film. 

The  Tone  Scale. 

Because/  I  make  use  of  the  term 

uniform  density,  it  must  not  be  in¬ 
ferred  that  every  frame  in  the  film 

should  possess  a  common  mean  density 
— for  a  film  so  constructed  would  lack 

virility,  and  would,  in  any  case,  be 

practically  impossible  of  achievement. 
What  I  do  mean  to  imply  is  that  there 
should  be  a  common  scale  of  tones, 

with  the  highest  lights  clear  celluloid 

and  the  darkest  tones  as  deep  as  modern 

processing  technique  can  make  them. 

Now  density,  in  cases  of  straight¬ 

forward  filming,  depends  almost  en¬ 
tirely  upon  two  simple  factors.  It  is 

dependent  upon  the  initial  exposure 
selected  for  the  film  in  the  camera  ; 

and  it  is  dependent  upon  the  method 

of  finishing  adopted. 

Finishing. 

Where  direct  development,  i.e., 

development  to  yield  a  negative  image, 

is  indulged  in,  initial  over-exposure 
will  build  up  excessive  densities  in 

the  accruing  negative.  Reversal  finish¬ 
ing,  on  the  other  hand  (by  virtue  of 
the  fact  that  the  various  tones  are 

inverted  during  the  processing  opera¬ 
tion),  tends  to  relieve  projection  density 
in  all  cases  of  excessive  exposure. 

Of  course,  since  only  a  ready-for- 
projection  print  from  the  affected 
negative  can  be  compared  with  the 
finished  reversal  film,  it  might  be 

objected  that  the  methods  of  finish¬ 
ing  have  themselves  little  influence 

upon  the  problem.  But  that  is  far 
from  being  the  case,  because  very 
little  can  be  done  to  save  reversal 

film  that  has  been  greatly  over¬ 

exposed,  yet — by  dint  of  manipulating 
certain  steps  in  the  positive  printing 

process — the  corresponding  amount  of 

error  in  negative-developed  film  is  not 

nearly  so  serious. 

The  question  of  under-exposure 
also  must  come  up  for  consideration. 

If  an  excess  of  light  be  specially  in¬ 

jurious  to  reversal-finished  films,  then 
an  insufficiency  of  it  is  even  more  fatal 
to  films  intended  for  finishing  by  the 

other  processes.  Naturally,  the  re¬ 
versal  film  can — possibly  at  the  ex¬ 

pense  of  coarsening  the  grain — be 
made  to  yield  fair  results  by  the 

adoption  of  forcing  methods  ;  but  no 
amount  of  forcing  can  get  a  fair  print 

on  positive  film  if  barely  the  ghost  of 

an  image  can  be  seen  on  the  original 

negative. 

Optimum  Results. 
I  think  it  will  be  generally  agreed 

that  best  or  optimum  results  can 

originate  only  from  a  perfect  exposure. 
The  advice  sometimes  tendered,  to 

Hyde  Park  Corner.  This  corner  of  the  park  presents  many  attractive  action  pictures 

on  any  Sunday  morning  during  the  summer  months  and  is  worth  the  attention  of  the 
amateur  cinematographer. 

The  AMATEUR  PHOTOGRAPHER 
ta  6  CINEMATOGRAPHER  a 
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Efficiency 

Doubled— The  New  Zeiss  Ikon  Film,  Pernox  (H.  &  D. 

speed  2700,  Scheiner  26°),  double  the  speed 
of  Zeiss  Ikon  ortho  ultra  rapid  ;  six  times  as 

rapid  as  normal  speed  standard  film. 

To  double  film  efficiency  was  the  aim  of  the  creators  of  this 

newest  production  of  the  Zeiss  Ikon  works. 

The  world’s  high-speed  ortho  film.  Speed  has  not  been 
obtained  at  the  expense  of  other  qualities.  Sensitivity  to 

greens  and  yellows  excellent.  Grain  extremely  fine,  and 

therefore  specially  suitable  for  miniature  cameras.  Enormous 

latitude  in  exposure.  Good  gradation.  Total  absence  of 

halation.  Absolute  uniformity.  Unexcelled  keeping  quality. 

with  Pernox.  Film 
the  amateur  is,  practically  speaking,  not 

dependent  on  lighting  conditions,  the  time  of 
the  day,  or  seasons  of  the  year.  He  can  take 
snapshots  in  shade  or  dull  weather  with  the 

assurance  that  good  results  will  follow.  More¬ 
over,  for  sports  pictures  necessitating  exposures 
of  1 /300th  second  and  shorter  the  Pernox  film 

will  give  full  exposures. 

Perfect  results  can  be  obtained  with  cameras 

having  slow  ienses  where  formerly  under¬ 
exposed  negatives  were  the  rule  rather  than 

the  exception. 

Prices,  same  as  our  ortho  ultra  rapid  : 

A

.

 

8

 

 

for  V.P.  negatives,  or  divided  V.P.  Is.  2d. 

B

.

 

2

 

 

3*x2i.  or  divided  3*x2* .

 
Is.  4d. 

D.8  4£x2i  . Is.  8d. 

All  the  foregoing  are  8-exposure  spools.  Also 
available  in  all  the  usual  sizes  and  in  metal  case 

film  packs  at  usual  ultra  rapid  prices. 

A  Zeiss  Ikon  Product 
If  your  Dealer  has  not  stock,  he  can  obtain  from  us. 

ZEISS  IKON  LTD. 

11,  MORTIMER  HOUSE, 

MORTIMER  STREET, 

LONDON,  W.1 
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double  the  calculated  exposure  with 

negative  film  and  to  reduce  it  when 

using  reversal  stock  is  both  unscien¬ 
tific  and  apt  to  result  in  unsatisfactory 

densities.  In  actual  practice  (on  a 
given  subject  and  under  identical 

conditions),  the  same  exposure  is 
correct,  for  both  varieties  of  stock, 

but  that  exposure  must  always  be 

correctly  estimated  for  the  predomin¬ 
ating  tones. 

It  must  not  be  imagined  that  these 
desirable  results  cannot  be  sacrificed 

through  bad  or  careless  development. 

The  operation  as  ordinarily  conducted 

by  the  large  finishing  houses  is  satis¬ 

factory  enough,  but  home  develop¬ 
ment  is  not  always  carried  out  under 
the  best  of  conditions  or  even  with 

the  soundest  knowledge  of  the  subject. 

One  of  the  greatest  points  in  home 

finishing  is  to  know  just  when  to  stop 

development,  for  that  is  the  stage  at 

which  the  contrasts  of  a  perfectly- 

exposed  film  are  at  their  maximum — 
and,  incidentally,  at  their  best  for 

projection  purposes.  Naturally,  im¬ 
mersion  time  varies  with  the  different 

kinds  of  film,  with  different  tempera¬ 
tures  and  with  different  developers  ; 

but  some  relationship  can  be  main¬ 
tained  between  all  four  factors.  It  is 

no  difficult  thing  to  use  only  one  kind 
of  film,  to  work  with  a  suitable 

developer  always  at  the  same  approved 

temperature  and  to  develop  fully  but 

not  in  excess  of  the  appropriate  time. 
Where  the  amateur  does  his  own 

printing — and  quite  a  few  enthusiasts 

indulge  in  this  pleasurable  pursuit- 

methods  similar  to  the  above  should 

be  adopted.  A  very  slow  stock 

should  be  used  for  the  positive  print¬ 

ing,  since  this  as  much  as  any  indi¬ 
vidual  factor  will  contribute  to  lively 
contrasts. 

Forcing  should  seldom  be  indulged 
in  :  nor  will  it  be  necessary  if  adequate 

regard  be  paid  to  the  matter  of  judg¬ 

ing  exposures. 

Special  Cases. 

So  far — having  regard  to  the  avail¬ 

ability  of  meters  of  the  photo-electric 

and  filament-extinction  types — every¬ 
thing  appears  to  be  straightforwardly 
clear  and  simple.  Careful  workers 

may  feel  quite  capable  of  hitting  the 
exposure  nail  dead  on  the  head  each 

time;  and  scientifically  controlled  de¬ 
velopment  can  do  the  rest. 

However,  no  consideration  has  yet 

been  paid  to  those  special  cases  in 
which  factors  influencing  the  exposure 

are  subject  to  unavoidable  change 

during  the  process  of  filming.  In  a 
running  shot,  for  example,  greater 

exposure  is  ordinarily  required  for 

the  close-up  than  for  the  distant  part  ; 
and  the  same  consideration  must 

apply  when  the  sun  is  temporarily 
obscured  in  outdoor  work. 

The  proper  treatment  in  such  cases 
is  to  vary  the  aperture  of  the  lens 

simultaneously  with  the  change  in 
conditions.  This  cannot,  of  course, 

be  satisfactorily  accomplished  with 

ordinary  cameras  and  lenses  as  bought ; 

but  it  is  a  simple  thing  to  fit  an  arm 
control  to  the  ring  operating  the  iris 

diaphragm  of  the  lens — and  so  to 
make  adjustments  without  the  neces¬ 
sity  for  adopting  the  fatal  expedient 
of  stopping  the  camera  midway  in 

any  shot. Even  shots  in  which  the  camera 

remains  mounted  upon  a  stationary 

tripod  throughout  the  whole  of  the 

shooting  are  not  secure  from  the 
trouble,  for  the  camera  may  be  swung 

from  an  open  part  of  the  scene  upon 

another  part  more  or  less  shielded  from 
direct  lighting.  Here,  again,  the  arm 
extension  controlling  the  diaphragm 

can  be  brought  into  play  and 

projection  densities  uniformly  main¬ tained. 

More  difficult  still  are  moving- 
camera  shots  which  combine  both 

close-up  and  distant  work  and  which 
are  covered  by  varied  lighting.  Such 

objects  as  Nelson’s  Column,  the  Monu¬ 
ment  and  Salisbury  spire  are  much 

better  lighted  at  the  top  than  at  the 
bottom,  and  all  make  very  good 

subjects  for  a  vertical  swing  shot — 
provided,  of  course,  that  the  lens 

diaphragm  is  kept  under  proper  con¬ 
trol  throughout. 

Fortunately,  there  are  no  difficulties 
more  serious  than  those  already  dealt 

with  that  remain  in  the  'path  of 
smooth  and  unvarying  density.  Others 
more  remote  there  may  be  ;  but  few 

of  them  are  likely  to  trouble  the 

ordinary  worker,  whose  aim  is  rather 

to  obtain  pleasurable  and  workman¬ 
like  pictures  than  to  study  minute 
problems  which  he  is  never  likely  to 
encounter  in  actuality. 

The  Week’s  Meetings 
Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time . 

Wednesday,  July  12th. 

Borough  Poly.  P.S.  “  Bromoil  Circle  ”  Portfolio. 
Hucknall  and  D.P.S.  Newstead  Abbey. 
Stockport  P.S.  Alliance  Prints. 

Thursday,  July  13th. 

Hammersmith  H.H.P.S.  “  The  Daily  Lesson.”  G.  H.  Willett. 
Medway  A.P.A.  Cottage  Meeting. 

Northants  N.H.P.S.  Loddington,  Cransley  and  Thorpe  Maisor. 

N.  Middlesex  P.S.  “  The  Amateur  Photographer  ”  Prize  Slides. 

Friday,  July  14th. 

King’s  Heath  and  D.P.S.  Still  Life. 

Saturday,  July  15th. 
Bath  P.S.  South  Wraxail. 

Beckenham  P.S.  Knole  Park,  Sevenoaks. 

Bradford  P.S.  Ilkley.  Meet  in  Victoria  Square  for  2  p.m.  bus  to  Ilkley. 
City  of  London  and  C.P.S.  Zoological  Gardens.  Meet  North  Gate,  2  p.m. 
Hanley  P.S.  Madeley.  Meet  Newcastle  Town  Hall  Square.  Bus  at  3.8  p.m. 
Hull  P.S.  Bolton  Abbey. 
Letch  worth  C.C.  Whipsnade  Zoo. 
Luton  and  D.C.C.  Greenwich.  L.M.S.  Rly.,  12.40  p.m. 
Peterborough  P.S.  St.  Ives  and  the  Hemingfords. 

Saturday,  July  15th  (contd.). 

Southampton  C.C.  Combined  Outing  of  Portsmouth  and  Southampton  Clubs. 

Walthamstow  and  D.P.S.  St.  Bartholomew’s.  Meet  outside,  2.30  p.m. 

Sunday,  July  16th. 
Accrington  C.C.  Fooden  Hall. 
Borough  Poly.  P.S.  Ramble  round  Reigate. 
Hammersmith  H.H.P.S.  Leatherhead  to  Ashtead. 

Medway  A.P.A.  Combined  Ramble  with  South  Suburban  and  C.P.S. 
N.  Middlesex  P.S.  Saffron  Walden. 

South  Suburban  and  C.P.S.  Combined  Outing  with  Medway  A.P.A. 

Monday,  July  17th. 

Southampton  C.C.  “  The  Hand-colouring  of  Slides.”  A.  R.  Bielby. 
Staines  P.S.  Members’  Night  and  Discussion. 

Tuesday,  July  18th. 

Peterborough  P.S.  “  Odds  and  Ends.”  By  the  President. 

St.  Bride  P.S.  “  Daylight  Printing  Processes.  ” 

Wednesday,  July  19th. 

Borough  Poly.  P.S.  “  £  s.  d.  of  Photography.”  F.  W.  Cruttenden, Luton  and  D.C.C.  Greenwich.  L.M.S.  Rly.,  12.40  p.m. 

"  Snap  the  moments  that  matter  ”  is  the  intriguing  title 
of  a  brightly  illustrated  and  attractively  produced  little 

booklet  just  issued  by  Kodak,  Ltd.  It  puts  before  the  pros¬ 
pective  buyer  of  a  Kodak  a  good  idea  of  the  ease  with  which 
successful  snapshots  can  be  made,  and  drives  the  argument 
home  with  convincing  photographs  and  an  account  of  the 

cameras  that  made  them.  It  is  a  really  cleverly  contrived 

little  production  that  will  be  seen  on  the  counter  of  every 
dealer  throughout  the  country  during  the  present  summer. 
Our  readers  should  look  for  the  bright  orange  and  black  cover 

and  secure  a  copy  to  hand  to  a  non-photographic  friend.  It 
is  calculated  to  make  many  converts  to  amateur  photography. 
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The  “ Superb  ”  Miniature  Twin-Lens  Camera. 

The  vogue  of  the  small  camera,  and  the  great  improve¬ 
ment  in  roll  film  in  the  last  few  years  have  combined  to 

revive  the  twin-lens  camera  in  a  new  and  better  form  than 

the  cumbersome  twin-lens  cameras  of  twenty-five  years 

ago.  Among  the  half-dozen  cameras  of  this  type  now 

available  in  Britain  the  Voigtlander  “  Superb  ”  (just 
received  by  the  distributors,  Messrs.  Peeling  &  Van  Neck, 

Holborn  Circus,  E.C.)  has  qualities  of  its  own  to  com¬ 
mend  it. 

Here  we  have  a  dainty  little  twin-lens  camera,  beautifully 
made  in  every  respect  (Voigtlander  quality  in  every  detail), 

which  provides  six  nega¬ 
tives  on  the  2J  square 

negative  spool,  and  12 

exposures  of  the  same 

size  on  an  eight-expo¬ 
sure  2JX3J  roll.  The 

“  Superb  ”  carries  all  the 
advantages  of  roll  film 
with  the  exact  focussing 

and  view-finding  of  the 
reflex  camera,  and  in 

regard  to  the  last  point 
it  scores  over  most  of  its 

rivals  in  twin-lens  cam¬ 

eras,  in  that  the  picture 

on  the  focussing  screen 

changes  as  you  focus, 

so  that  you  see  the 

actual  picture  you  get, 

whether  distant  or  close- 

up.  In  many  twin-lens 
cameras  the  focussing 

screen,  owing  to  the 

parallax  problem,  is  true  enough  at  infinity  and  at  15  ft., 

but  for  close-ups  you  have  to  “  allow  for  ”  the  close-up 
position  of  your  sitter.  The  Voigtlander  firm  use  a  slogan, 

“  Don’t  scalp  your  sitter  !  ”  and  they  provide  this  auto¬ 

matic  adjustment  in  the  “  Superb  ”  to  see  that  you  don’t 
whenever  you  deal  with  a  close-up. 

Another  novel  feature  of  the  “  Superb  ”  is  the  speed 
markings.  Voigtlander  believe  in  making  the  way  easy — 

they  don’t  want  you  to  have  to  wait  to  turn  your  camera 
round  when  at  the  last  moment  you  alter  the  speed  ;  and 

so  as  you  look  down  you  see  your  speed  markings  in  a 
little  prism  attached  to  the  shutter.  In  this  position  you 

read  the  figures  easily  because  they  are  printed  in  reverse 
on  the  shutter  mount,  and  the  prism  therefore  shows  them 

the  right  way  round. 

The  “  Superb  ”  is  being  made  in  one  model  only.  This 
has  a  Voigtlander  Skopar  f/3.5  lens  for  taking  the  pictures 

and  a  matched  f/3.5  Helomar  lens  for  view-finding. 

The  price  of  this  delightful  little  camera — which  is 
5$  inches  high  by  3J  deep  by  i\  in.  wide,  is  £19  10s. 

“  Kodapan”  Dark-room  Illumination. 

Kodak,  Ltd.,  are  to  be  congratulated  on  having  solved 

successfully  the  problem  of  dark-room  illumination  for 

high-speed  panchromatic  material. 
A  new  safelight  and  lamp  which  they  have  christened 

“  Kodapan  ”  has  just  been  put  on  the  market,  and  there  is 
no  doubt  that  it  is  effective  and  reliable.  At  a  recent 

demonstration  of  "  Kodapan”  (at  Kodak,  Ltd.,  Kingsway), 
a  dark-room  was  equipped  with  the  new  safelight,  and  about 

five  minutes  after  entering  from  bright  outer  light,  practic¬ 
ally  every  detail  of  the  room  was  clearly  visible,  and 

panchromatic  material  could  be  handled  in  comfort. 

-  The  safelight  has  to  be  used,  however,  in  a  lamp  which 
reflects  the  light  from  a  white  ceiling.  This  produces  a 

greenish-grey  glow  approximating  twilight.  Perhaps  the 
most  surprising  phenomenon  is  that  after  the  eye  has 

become  accommodated  to  the  twilight  of  Kodapan  illumi¬ 
nation  and  the  dark-room  •  is  then  left  for  bright  light 

outside,  the  eye  does  not  need  to  re-accommodate  itself 
on  returning,  even  after  one  has  been  in  day  fight  for  ten 
minutes  or  more. 

The  appearance  of  the  “  Kodapan  ”  safelight  itself  is  pe¬ 
culiar.  It  seems  to  be  absolutely  black  and  opaque  ;  but 

in  a  safelight  lamp  with  a  25  c.p.  electric  bulb  the  light  that 
passes  and  is  reflected  from  the  ceiling  is  considerable, 

and  entirely  safe  for  the  most  sensitive  plates  or  films. 
It  should  be  remembered,  however,  that  every  safelight 

has  its  limitations,  and  prolonged  exposure  should  not  be 

given  to  even  the  “  safest  ”  safelight.  The  Kodak  people 
suggest  that  twenty  minutes  should  be  the  limit,  which  is 
far  in  excess  of  that  necessary  for  the  ordinary  manipulation 

of  super-pan  plates.  The  new  safelight  can,  of  course, 
be  used  for  all  other  sensitive  material. 

The  "  Kodapan  ”  lamp  with  "  Kodapan  ”  safelight  is 

supplied  at  21s.  The  "  Kodapan  ”  reflector  for  placing 
above  the  lamp  when  the  room  is  very  high,  costs  1  2s.  6d. 

For  Strip  Development  of  Films. 

An  enamelled  developing  dish  to  develop  eight-exposure 

spools  of  2\  x  3 \  films  in  a  strip  is  an  article  for  which 

many  photographers  have  waited.  Messrs.  Zeiss  Ikon, 
Ltd.  (Mortimer  Street,  W.i)  have  now  filled  the  gap. 

Their  narrow  enamelled  iron  dish  holds  the  film  flat 

by  means  of  two  clips  at  the  ends,  and  the  film  can  then  be 
developed  as  though  it  were  a  long,  narrow  glass  plate 

Three  inches  wide  at  the  top  (narrower  at  the  bottom)  this 

dish  takes  only  about  five  ounces  of  developer  for  the 

development  of  an  eight-exposure  film,  and  the  economically 
minded  can,  of  course,  develop  more  than  one  roll  in  that 

quantity  of  developer. 
There  are  still  a  number  of  photographers  who  like  to  see 

the  image  grow  on  the  film  during  development  (they 

desensitise  their  “  pan”  films,  of  course),  and  to  these  the 
Zeiss  Ikon  dish  should  appeal.  It  costs  7s.,  and  as  it  is 
well  made  it  is  not  dear. 
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MR.  ALEXANDER  KEIGHLEY’S  PHOTOGRAPHIC  JUBILEE 

OVER  five  hundred  guests  were  entertained  by  Mr.  Alex. Keighley  on  July  1st  at  a  garden  party  given  by  him 

at  his  home,  the  High  Hall,  Steeton,  to  celebrate  his 

photographic  jubilee.  The  above  group  was  taken  during  the 

afternoon,  and  gives  an  indication  of  the  extent  of  Mr.  Keigh¬ 

ley’s  hospitality.  While  the  bulk  of  the  guests  were  members 
of  the  Yorkshire  Photographic  Union,  of  which  Mr.  Keighley 

has  been  president  for  many  years,  representatives  of  other 

photographic  associations  in  the  country  were  there,  including 

Mr.  A.  J.  Bull,  President  of  the  Royal  Photographic  Society, 

Mr.  F.  J.  Mortimer,  Editor  of  The  Amateur  Photographer,  who 

also  represented  the  London  Salon  of  Photography,  Mr. 

Ezra  Clough,  the  founder  of  the  Y.P.U.,  Mr.  Robert  Chalmers, 

ex-President  of  the  Photographic  Convention,  Mr.  Colin 
Unsworth,  President  of  the  Photographic  Alliance,  Mr.  J. 

MacSymon,  Editor  of  the  Camera,  and  many  others  whose 

names  are  iamiliar  in  the  photographic  world. 

During  the  afternoon,  Mr.  F.  Atkinson,  on  behalf  of  the 

Y.P.U.,  presented  Mr.  Keighley  with  a  set  of  antique  Yorkshire 
chairs  and  four  old  Sheffield  plate  candlesticks,  and  extended 

suitable  felicitations  on  the  attainment  of  his  photographic 

jubilee.  Mr.  Mortimer,  on  behalf  of  the  London  Salon,  of 

which  Mr.  Keighley  is  one  of  the  founders,  presented  him  with 

an  address  signed  by  the  members  of  the  Salon. 

Mr.  Keighley,  in  reply  to  the  many  speeches  of  congratulation , 

reviewed  his  photographic  career  since  1883,  and  referred  to  him¬ 

self  as  the  Johnny  Walker  of  photography,  “  still  going  strong.”' 
He  invited  those  present  to  his  diamond  jubilee  ten  years  hence. 

We  must  compliment  this  veteran  pictorial  photographer  on 

the  great  success  of  the  function,  and  on  his  own  undiminished 

energy — a  remarkable  testimony  to  the  rejuvenating  and 

healthful  effect  of  a  sustained  interest  in  amateur  photo¬ 

graphy.  We  look  forward  to  his  diamond  jubilee  with  pleasur¬ 
able  anticipation  and  every  confidence. 

Exhibitions  and  Competitions  CURF^EAND Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 
Entries,  July  31.  Rules  in  the  issue  of  June  28. 

Chicago  World’s  Fair  International  Exhibition,  1933. 

— Open,  June  i-October  31.  Enquiries  to  “  1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Northern  Photographic  Exhibition  (Bradford).— 
Open,  June  17-August  20.  Entry  forms  from  A. 
Greenwood,  Myrtle  Dene,  Harrogate  Road,  Bradford. 

Scarborough  A.P.C.  Exhibition.  Open  Classes  for 

photographers  living  within  twenty-live  miles  of 
Scarborough,  and  for  members  of  clubs  affiliated  to 

Y.P.U. — Open,  July  15-20.  Further  particulars  from 
Exhibition  Secretary,  Herbert  L.  Kettle,  18,  Ramshill 
Road,  Scarborough. 

Lucerne  International  Salon. — Open,  July  22-August 
20.  Particulars  from  Secretary,  International  Salon 

of  Photography,  Lucerne,  Switzerland. 

Polish  International  Salon  (Cracow). — Entries, 

August  1  ;  open,  August  27-September  17.  Further 
particulars  from  Fotoclub,  Y.M.C.A.,  Cracow,  Poland. 

Royal  Photographic  Society’s  Exhibition. — Entries, 

August  1 1  ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  R.P.S.,  35,  Russell 

Square,  W.C.f. London  Salon  of  Photography  Exhibition. — Entries, 

August  30  ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  Secretary,  London 

Salon  of  Photography,  5a,  Pall  Mall  East,  S.W.i. 

Zaragoza  Salon. — Entries,  September  15  ;  open 
during  October.  Entry  forms  from  Secretary,  Sociedad 
Fotografica  de  Zaragoza,  Plaza  de  Sas,  7,  Zaragoza, 

Spain. Irish  Salon  (Dublin). — Entries  due  September  30  ; 

open,  October  28-November  4.  Particulars  from 
Salon  Secretaries,  Irish  Salon  of  Photography,  18, 

Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Entry  forms 
due  October  2  ;  prints,  October  9  ;  open,  October 

18-21.  Further  particulars  from  E.  George  Alderman, 
Hon.  Exhibition  Secretary,  Ruardean,  Newton  Street, 

Rotherham. 
Belgian  Salon  (Brussels). — Entries  due  August  1  ; 

open,  September  23-October  1.  Particulars  from 
Association  Beige  de  Photographie  et  de  Cinemato¬ 
graphic,  28,  Rue  de  Locht,  Brussels,  Belgium. 

South  African  Salon  (Johannesburg). — Entries  due 

August  2  ;  open,  August  28-September  2.  Entry 
forms  from  Hon.  Sec.,  South  African  Salon  of  Photo¬ 

graphy,  P.O.  Box  7024,  Johannesburg,  South  Africa. 

Barcelona  International  Salon. — Entries,  September 

1  ;  open  during  October.  Entry  forms  and  further 
particulars  from  the  Secretary,  International  Salon  of 
Photographic  Art,  Duque  de  la  Victoria,  14,  pral. 
Barcelona,  Spain. 

Johnson’s  “  Holiday  ”  Competition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  N.W.4. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “  Iris,”  Ballaer  Str.,  69,  Antwerp,. 
Belgium. 

Isle  of  Man  Publicity  Board,  Douglas. — Prizes 
amounting  to  £ 200  offered  for  photographs  depicting 
scenes  taken  in  the  Isle  of  Man.  Five  classes  :  Land¬ 

scape,  Seascape,  Sport,  Children  and  General.  Further 
particulars  from  above  address. 
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‘ft eaders  Questions ANSWERED 
General. — All  communications  tor  the  Editor  should  bp  addressed  :  "The  Editor,  The  Amateur  Photograph*., 

pud  Cinematographer ,  Dorspt  House,  Stamford  Street,  London,  S.E.i,”  and  in  every  case,  without  exception, must  give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 

All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  an.  not  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 

etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  onlv  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 

ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 

(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,” 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 

undertake  to  answer  by  return  of  post*  nor  can  we  give  precedence  to  any  enquiry. 
A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroa.l 

must  contain  a  coupon  also,  but  it  need  not  be  from  tne  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  enquirtr. 

Burnisher. 

I  cannot  avoid  prints  sticking  to  plate  glass  even 
when  they  are  treated  with  formalin.  Can  you 
suggest  any  burnisher  on  the  market  ?  This  seems 
the  only  remedy.  H.  W.  (Ware.) 

Burnishing  and  glazing  are  two  quite 

different  things,  and  we  are  not  at  all 

sure  whether  the  old-fashioned  burnishers 

are  still  on  the  market.  In  any  case, 

you  would  not  get  the  same  gloss  as 

with  ordinary  glazing.  We  are  quite 

at  a  loss  to  understand  your  difficulty 

in  getting  prints  that  have  been  treated 

with  formalin  to  leave  the  glass  quite 

easily.  There  must  be  something  wrong 

with  your  procedure,  but  what  it  is 

we  cannot,  of  course,  guess.  If  you 

still  think  it  advisable  to  get  a  burnisher 

you  might  apply  to  Messrs.  Jonathan 

Fallowfield,  Ltd.,  61-62,  Newman  Street, 
Oxford  Street,  London,  W.i,  or  to  some 

other  firm  catering  for  professionals. 

Fixing-hardening  Bath. 
1=  it  harmful  to  a  negative  to  harden  it  in  an 

acid-hvpo-alum  bath  ?  If  not,  why  is  it  not 
generally  done  ?  E.  F.  W.  (Heme  Hill.) 

The  acid-hypo-alum  bath  is  not  in 
any  way  harmful  to  negatives,  provided 

it  is  properly  compounded  and  the 

negatives  are  thoroughly  washed  after¬ 
wards.  The  alum  is  not  generally  used, 

as,  in  the  ordinary  way,  there  is  no  real 

necessity  for  hardening  a  negative,  and 
that  is  all  the  alum  does. 

Patchy  Negatives. 
1  developed  a  roll  of  film  in  a  plate  tank,  and  send 
some  of  the  negatives.  What  is  the  cause  of  the 

light  streaks  ?  L.  L.  (North  Shields.) 

The  patches  on  your  negatives  are 

due  to  uneven  development,  and  you  are 
sure  to  get  trouble  of  this  sort  unless 

you  use  a  method  which  will  allow  the 

developer  to  act  evenly  over  the  whole 

film  during  the  whole  of  the  development 

time.  It  is,  of  course,  obviously  im¬ 

possible  to  do  this  by  putting  a  roll  of 

film  into  a  plate  tank. 

Glazing  Boards. 

Can  you  give  me  the  name  of  a  firm  supplying 

chromium-plated  brass  boards  as  mentioned  in 
4‘  The  A.P.”  ?  •  W.  G.  S.  (Edinburgh.) 

The  chromium-plated  brass  sheets 
about  which  you  enquire  can  be  obtained 
from  Messrs.  Kodak,  Ltd.,  of  Kingswav, 
London,  W.C.2,  and  Messrs.  Ensign, 

Ltd.,  of  88-89,  High  Holborn,  London, 
W.C.I.  One  of  your  local  dealers  can 
obtain  them  for  you. 

Stained  Negative. 

Can  anything  be  done  to  remove  the  stain  from 

the  accompanying  negative  ?  I  have  several 
with  the  same  defect.  L.  F.  (Croydon.) 

As  it  would  appear  as  if  the  staining 
is  due  to  stale  or  exhausted  developer  we 
would  suggest  the  following  treatment. 
Immerse  the  negative  in  this  solution  : 

Potassium  permanganate  .  .  25  grs. 
Salt  (ordinary)  .  .  .  .  j  oz. 
Glacial  acetic  acid  .  .  £  oz. 
Water  .  .  .  .  .  .  10  oz. 

After  ten  minutes,  during  which  the 
dish  has  been  gently  rocked,  wash,  and 

place  in : Potassium  metabisulphite  \  oz. 
Water  . .  . .  . .  10  oz. 

Wash  again,  and  redevelop  with  M.Q., 

or  any  single-solution  developer. 

Factorial  Development. 

What  is  meant  by  the  factorial  method  of  develop¬ 
ing  negatives.  Is  there  a  book  on  the  subject  ? 

W.  H.  (Renfrew.) 

The  method  depends  on  the  fact  that 

a  definite  relationship  has  been  estab¬ 
lished  between  the  time  of  the  first 

appearance  of  an  image  and  the  time 
of  complete  development.  The  number 
by  which  the  first  time  is  multiplied  to 
give  the  second  time  is  called  the 
development  factor.  It  varies  according 
to  certain  circumstances.  We-  know 
of  no  book  dealing  with  this  matter 

only,  but  it  is  explained  in  many  text¬ 
books,  notably  in  the  Watkins  Manual 
of  Photography. 

Repairing  Shutter. 
My  Compur  shutter  is  not  always  working  properly. 
Do  you  think  I  should  be  safe  in  trying  to  put  it 

right  ?  H.  W.  (Everton.) 

We  cannot  guess  at  your  capabilities 
as  a  fine-work  mechanic.  There  are 

well  over  100  parts  in  such  a  shutter,  and 

even  if  you  locate  the  defect  you  may 

not  be  able  to  remedy  it.  We  should 

strongly  advise  you  to  place  the  shutter 
in  the  hands  of  a  reliable  repairer. 

F.xposure  with  Filter. 

I  have  got  what  is  described  as  a  "  four  times  ’’ filter  to  fit  my  lens.  Am  I  right  in  supposing  that 
with  the  filter  I  must  give  four  times  as  much 

exposure  as  without  it  ?  L.  S.  (London.) 

The  four  times  increase  in  exposure 

may  or  may  not  be  correct.  It  de¬ 
pends  on  the  sensitive  material  with 

which  you  are  using  it.  There  is  nothing 
for  it  but  to  find  by  actual  trial  what 

increase  in  exposure  is  required  for  any 

given  plate  or  film,  which  must,  of  course, 

be  orthochromatic  or  panchromatic. 

M.Q.  for  Bromides. 
I  have  been  using  amidol  for  bromide  prints  for 

reproduction  purposes,  but  am  told  that  M.Q. 
is  better  for  the  purpose.  Can  you  give  me  a 
formula  ?  F.  J.  B.  (Tottenham.) 

We  do  not  guarantee  that  the  following 

formula  is  “  better,”  but  it  certainly 
works  satisfactorily. 

Metol  .  .  .  .  20  grs. 

60  grs. 

700  grs. 
700  grs. 

20  oz. 

Hydroquinone Sodium  sulphite  .  . 
Sodium  carbonate 
Water 

The  necessary  quantity  of  this  may  be 

diluted  with  an  equal  volume  of  water 

to  make  the  working  solution.  It  will 

do  a  good  deal  of  work  before  becoming 

spent  or  affecting  the  colour  of  the 

prints. Telephoto  Lens. 
r  have  seen  several  references  to  telephoto  lenses 

being  used  on  reflex  cameras.  Is  it  not  necessary 

to  use  a  focussing  screen  and  a  tripod  for  tele¬ 
photography  ?  T.  A.  (Enfield.) 

This  is  not  telephotography  in  the 

ordinary  sense  of  the  word,  which 
indicates  the  use  of  combination  lenses 

capable  of  giving  various  magnifications. 

The  "  fixed-focus  ”  telephoto  lenses 

frequently  used  for  hand-camera  work 

are  really  a  special  form  of  long-focus 
lens  requiring  a  comparatively  short 
camera  extension. 

Cleaning  Negative  Glasses. 

How  can  I  remove  the  gelatine  from  some  nega¬ 
tives  so  that  I  can  use  the  glasses  for  making 
masks  ?  L.  E.  (London.) 

We  have  never  found  it  necessary  to 

do  more  than  soak  the  negatives  in 

cold  water,  lay  them  in  a  dish,  pour 

boiling  water  over  them,  and  scrub  off 

the  soft  gelatine  with  a  nail-brush.  A 
rinse  under  the  tap  leaves  the  glasses 
clean. 

Empty  Spools. 
1  understand  that  you  recently  published  an 
article  on  various  uses  for  empty  film  spools. 

Can  you  refer  me  to  the  issue  ?  I  have  access 
to  a  complete  file  of  the  paper.  H.  T.  (Harrow.) 

The  article  is  not  very  “  recent.”  It 
appeared  on  page  327  of  the  issue  for 
September  28th,  1927. 
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in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
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been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 

to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 

which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 

take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 

over  £75  and  under  £100,  7/6;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 

cheques  and  money  orders  should  be  made  payable  to  Uiffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

SOHO  }-pl.  Reflex,  Tessar  f/4.5,  4-way  swing front.  Mackenzie-Wishart  plate-holder,  12 
envelopes,  black  leather  case  ;  holds  all  ;  perfect 
condition,  £11. — Mathie,  6,  Park  Hill,  Carshalton. 

[6992 KODAK  No.  3  (Series  III),  size  4}x3J,  Zeiss  lens, Compur  shutter  ;  original  cost  £12/5,  cowhide 
case,  portrait  attachment,  tripod  ;  all  very  good 
condition  ;  accept  £6/10. — Millard,  97,  Etchingham 
Park  Rd.,  Finchley,  N.3.  [7021 
1-PLATE  Cameo.  Aldis-Butcher  anastigmat  f/4.5, 
4  Compur,  1  to  l/200th,  double  extension,  rising 
front,  F.PrA.,  leather  case,  8  metal  slides,  telescopic 
tripod  ;  excellent  condition.  £4/5. — Tonge,  67, 
Greenway  Rd.,  Timperley,  Cheshire.  [7022 

VEST  Pocket  Piccolette,  f/6.3  Nettar  anastigmat, direct-vision  finder,  velvet-lined  leather  case, 
38/-  ;  1-pl.  T.-P.  Horizontal  Enlarger,  (£3/5. — 
Stainthorpe,  Thorpville,  151,  Ring  Rd.,  Farnley, 
Leeds.  [7023 

31x21  Salex,  f/4.5,  Compur.  3  slides,  F.P.A., 2  rise,  cross  front,  dishes,  frames,  thermometer, 
exposure  meter,  chemicals,  etc.,  £4/10. — Martin, 
c/o  Mrs.  Davies,  Goodwick,  Pembs.  [7024 

1-PLATE  Carbine,  f/8,  6-speed  shutter,  R.F., 
4  F.P.A.,  4  slides,  rising  front,  leather  case,  30/-  ; 

ar  exchange,  21x31. — Morris,  Ocean  View  Terrace, 
Ventnor.  [7025 

F/4.5  T.-P.  3£x21  Junior  Reflex,  revolving  back, speeded  l/10th  to  1/1, 000th.  4  double  slides, 
F.P.A.,  case,  £5/10. — Beattie,  Kirkbride,  Cumb.  [7031 

31x2}  Westminster  Folding  Pocket  Camera, 4  double  extension,  for  roll  films,  plates  and 

packs,  3  slides,  focussing  screen,  f/6.3  Eros  anas¬ 
tigmat  lens  ;  good  condition,  70/-. — 1,  Campbell 
Rd.,  Hanwell.  [7041 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  .refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
Cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

KODAK  Camera,  Postcard,  plates  or  films,  with 2  leather  cases  ;  bargain,  £2. — Watts,  Fenny 
Bentley  Hall,  Ashbourne,  Derbyshire.  [7032 

ZEISS  Ikon  Ideal,  34x2£,  Tessar  f/4.5,  Compur, 6  slides  and  vyallet,  roll-film  holder,  F.P.A., 
Distar  and  Proxar  lenses,  leather  case.  £10. — 
Graham,  10,  Lynedoch  Place,  Edinburgh,  3.  [7033 

REFLEX  T.-P.  Ruby,  I-pl.,  revolving  back,  focal- plane,  Cooke  f/4.5,  sunk  box,  12  single 
metal  slides,  canvas  case  ;  good  condition,  £8. — 
Durston,  38,  Kitchener  Rd.,  Thornton  Heath.  [7034 

21x3!  Soho  Film  Beltrex,  Kershaw  f/4.5  anas- 4  tigmat,  shutter  speeded  1  to  l/300th  sec., 

T.  and  B..  rising  front,  new  condition,  £4. — 
Andrews,  41,  Wood  Vale,  Forest  Hill,  S.E.23. 
Phone,  Sydenham  1628.  [7042 

CAMERAS  AND  LENSES 

SNIP. — Ensign  Cameo.  2Jx3I,  Aldis  f/4.5,  latest D.A.  Compur,  4  slides,  Ilford  filter,  supple¬ 
mentary  long-focus  lens,  lined  leather  case,  roll- 
holder,  F.P. A.  ;  as  new,  lovely  outfit  :  cost  over 
£12  ;  bargain,  £6/10,  or  offer. — Acraman,  722, 
Chester  Rd.,  Stretford,  Manchester.  [7036 

1-PLATE  Houghton’s  Hand  or  Stand,  Aldis 
4  f/5.6  anastigmat,  ,  automat  shutter,  6  double 
slides,  leather  case,  stand,  27/6  ;  bargain. — 
Thompson,  2.  Westbury  Rd.,  Watford.  [7039 

Kodak  Series  III,  Model  I,  f/5.6  lens, 
1 VI  Compur  shutter,  2  months  old  ;  brand 

new. — Box  7447,  c/o  “  The  Amateur  Photographer.” 

[7043 
ENSIGN  i-pl.  Special  Reflex,  Aldis  f/4.5, Dallmeyer  f/6  Telephoto,  6  slides,  roll- 
holder,  leather  case  ;  almost  new,  £13. — Middleton, 
32,  Wansbeck  Gardens,  West  Hartlepool.  [7046 

ICA  Bebe,  4Jx6  cm.,  Tessar  f/4.5,  Compur,  14 slides,  F.P.  adapter,  perfect,  £3/17/6  ;  Zeiss 
Bobette,  Ernoplast  f/4.5,  Compur,  cost  £10, 
as  new,  £3/10. — Mon  Abri,  Chorleywood.  [7047 

ZEISS  Kolibri,  Tessar  f/3.5,  Compur  shutter,  1 to  l/300th  sec.,  Proxar  lens  and  light  filter, 
leather  case,  unmarked,  £8  ;  deposit  system. — 
Dunt,  37,  Spencer  Square,  Ramsgate.  [7048 

THORNTON-PICKARD  P.C.  Special  Rubv  Reflex, Beck  f/5.8  Biplanat  lens,  6  slides,  F.P. A.,  £6, 

cost  over  £20  ;  5x4  Adams’  Videx,  Cooke  f/4.5  lens, 
3  D.D.  slides,  case,  £9  ;  Glyphoscope  Stereoscopic 
Camera,  6  slides,  case,  15/-  ;  i-pl.  Folding  Kodak, 
long  extension,  5  D.D.  slides,  F.P. A.,  35/-  ; 
I-pl.  Self-erecting  Camera,  Goerz  f/6. 8  Dagor  lens, 
and  shutter,  hooded  screen,  6  slides,  £2/10  ; 
seen  any  time  by  appointment. — X..  19,  Hawkslade 
Rd.,  Peckham,  S.E.15.  [7052 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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CAMERAS  AND  LENSES 

GIVING  Up.— T.-P.  Junior  Reflex,  24x31,  f/2.9, as  new.  Enlarger,  easel,  tank,  scales, 
tripod,  etc.,  £11. — Gothard,  53,  Neill  Rd.,  Sheffield. 

[7049 41 X  21  Tropical  Ensign  No.  12,  Zeiss  Tessar 4  f/4.5,  Compur,  leather  case,  £8,  purchased 
late  1932,  hardly  used  ;  Kodak  Film  Tank,  21, 
as  new,  15/-. — J.  W.  Hankey,  175,  Wilton  Rd., 
Salisbury.  [7050 

SOHO  1-pl.  Reflex,  revolving  back,  rising  front, etc.,  4  double  book-form  slides,  F.P.A., 
Ross  6-in.  f/4.5  Homocentric  (fine  lens),  leather 
case,  price  £9/10  ;  Ross  12-in.  Telecentric  f/6.8, 
on  panel  to  fit,  £4/10  ;  or  to  purchaser  of  camera, 
£4  ;  seen  by  appointment. — Wastell,  Dorset  House, 
Stamford  St.,  S.E.l.  [7055 

CANCELLED  Expedition. — Two  absolutely  new cameras  for  sale. — Miniature  Precision  Nagel 
Rolloroy,  16  exposures  on  V.P.,  f/3.5  Leitz  Wetzlar, 

Compur,  focal  depth  scale,  etc.  ;  cost  £16,  £9.— Below. 

ZEISS  Ikon  Icarette,  4}x24,  f/4.5  Tessar,  delayed- action  Compur,  rising  front,  etc.  ;  cost  £14/10  ; 
£9. — Herman,  The  Cedars,  Woodberry  Down,  N.4. 

[7058 3x2  Krauss  Rollette,  f/6.3  anastigmat,  £2/5, nearest  ;  deposit  system. — 30,  Ramsey  St., 
Marshfields,  Bradford,  Yorkshire.  [7060 

REITZSCHEL  Folding  Plate  Camera,  f/7.5 Reitzsehel  anastigmat,  Ibsor  7-speed  shutter, 
wire  release,  rack  focussing,  rise  and  cross,  reflex 
and  direct  optical  view-finders,  2  pack  adapters, 
9x12  and  6x9,  3  i-pl.  holders,  leather  sling 
case  ;  excellent  condition,  £ 2/5. — Betts,  Wendover 
Rd.,  Stoke  Mandeville,  Aylesbury.  [7061 

VIDEX  Reflex,  5x4,  no  lens,  3  slides,  F.P.A., 
leather  case,  Adams’  throughout,  55/-  ;  perfect 

order,  too  cheap  for  approval  ;  seen  mornings 
till  2  p.m. — Tame,  54,  Buchanan  Gardens,  Kensal 
Rise.  [7063 

31 X  24  All-metal  Goerz  Manufoc  Tenax,  Goerz 2  f/6.3  anastigmat  lens,  Compur  shutter,  double 
extension,  6  slides,  slide  wallet,  F.P.A.  ;  new 
condition,  fine  outfit,  £4/5. — Lewer,  National 
Provincial  Bank  Chambers,  Ipswich.  [7065 

CONTESSA  Nett  el  Cocarette,  21x4],  Compur shutter,  lens  f/4.5  Nettel,  £3/10.- — Cuss,  19, 
Valley  Rd.,  Welwyn  Garden  City,  Herts.  [7066 

NO.  2  Ensignette,  f/8  lens,  Dltex  shutter,  focus¬ sing  ;  5x4  Cartridge  Kodak,  T.  B.  I. 
shutter,  R.R.  lens,  2  double  plate-holders  ; 
Postcard  Kodak,  R.R.  lens,  5-speed  shutter  ;  Folding 
Stand,  fit  2  or  3  ;  what  offers  ? — Colonel  Loftus, 

Coleman’s  Hatch,  Sussex.  [7067 

REFLEX,  Ensign  i-pl.,  f/4.5  Cooke,  interchange¬ able  Ross  Telecentric  f/6.8,  case,  magnifiers, 
etc.,  sell,  £8/10,  or  near  offer  ;  or  part  exchange 
Automatic  Rolleiflex. — Gerhold,  3,  Gloucester  Rd., 
Boscombe,  Hants.  [7069 

31x24  Voigtlander  Tourist,  latest  model,  Heliar 2  f/4.5  lens,  delayed-action  Compur  shutter, 
double  extension,  rising  and  cross  front,  6  slides, 
F.P.A.,  lens  hood,  solid  leather  case,  splendid 
condition,  cost  £19/10,  £12  or  nearest  ;  also 
Summum  34x24  Plate  and  F.P.  Tank,  with 

sheaths,  pure  nickel,  cost  35/-,  £1. — Jack  Greenstone, 
66,  Elgin  Avenue,  London,  W.9.  [7074 

IHAGEE  Weeny-Ultrix,  f/4.5  anastigmat,  Compur shutter,  soft  leather  case  ;  perfect  condition, 

£5  ;  “  A.P.”  deposit  system.— Box  7453,  c/o 
“  The  Amateur  Photographer.”  [7076 

GRAFLEX,  5x4,  spring-raised  mirror,  focal- plane  shutter,  Aldis  f  4.5,  2  double  slides, 
£5/10;  Verascope,  45x107,  R.R.  lenses,  changing- 
box,  leather  case,  37/6. — Whittaker,  Sunnyside, 
Disley,  Stockport.  [7077 

ADAMS’  V.P.  Vesta,  f/4.5  Tessar,  slides,  case, 59/-. — Lieut.  McKeehnie,  Gordons,  Aldershot. 

[7078 SANDERSON,  1-pl.,  Aldis  f/6,  with  supplemen¬ tary  Duo  lens,  sector  shutter,  7  speeds,  3  D.D. 
slides,  F.P.A.  ;  very  good  condition,  £5/10. — 
Townsend,  131,  Byrne  Rd.,  Balham,  S.W.12.  [7079 

GOERZ  Anschutz,  i-pl.,  f/6.8  Dagor,  latest Q.W.S.C.  shutter  (new  blinds),  5  to  1/1, 200th 

sec.,  3  D.D.  slides,  F.P.A.,  leather  case  ;  un¬ 
scratched  condition,  £6/5. — Below. 

HUGO  MEYER  4:;-in.  f/9  Wide-angle  Aristostigmat (iris  mount),  covers  i-pl.  with  full  rise  ; 
brand  new,  £4. — Mr.  H.  Frost,  59,  Stanley  Rd., 
Northampton.  [7082 

3x2  Zeiss  Ikonta,  Tessar  f/4.5,  latest  Compur, brand  new,  in  carton,  perfect  ;  also  Zeiss 
light  filter  ;  cost  £10/17/6  ;  accept  £7/15. — Maurice, 
21,  Greenend  Rd.,  Moseley,  Birmingham.  [7084 

GOERZ  Anschutz,  5x4,  quick-wind  self-capping focal-plane  shutter,  f/6.8  Goerz  Dagor,  3 
slides,  case,  £10,  near  offer. — 44,  Conyers  Rd., 
Streatham.  [7085 

LEICA  Model  II  Camera,  f/3.5  Elmar  lens, automatic  coupling  with  range-finder  ;  abso¬ 
lutely  as  new  ;  must  sell,  £15. — 5,  Cambridge 
Gardens,  Winchmore  Hill,  N.21.  [7086 

V.P.K.  Special,  f/6  anastigmat,  superb  condition  ; bargain,  357-. — 81,  Elderfield  Rd.,  Clapton.  [7090 

Here  are  a  few 

specimen  offers 

4^x3]  ZEISS  LENS 
Roll -film  CAMERAS 
fitted  with  Carl  Zeiss  f/6.3  Triotar  lens, 

Compur  shutter,  speeds  1  to  1 /250th 

sec.,  rising  and  cross  front,  brilliant 
reversible  view-finder,  new  condition, unused.  List  price,  £^*10.0 

£11  10s.  SALE  PRICE  X4.1U.U 
Only  a  few  from  a  wholesaler’s  stock 
available  at  this  price. 

ENSIGN  CINE 
CAMERAS  AT  SALE 

PRICES 

Ensign  Autokinecam,  f/2.6  Cinar  anas¬ 
tigmat  lens,  normal,  fast  and  slow 

speeds,  camera  takes  50  ft.  or  100  ft. 

daylight-loading  16-mm.  film,  second¬ 
hand,  new  condition.  Cost  £18  18s. 

SALE  PRICE  £9:9:0 

ZEISS  IKON  KINAMO 
CINE  CAMERAS 

fitted  with  Carl  Zeiss  f/2.7  Tessar  lens, 

camera  takes  33  ft.  of  daylight-loading 

16-mm.  film.  This  is  undoubtedly  the 

smallest  16-mm.  cine  camera  on  the 

market.  Takes  daylight-loading  charges. 

Price  of  film,  10s.,  including  developing. 

List  price  £24  new.  ri  O  .  A  .  A 

SALE  PRICE  XI  £  .  U  .  U 

ZEISS  LENS  4ix3i  CAMERAS 
.-BSS3SS5: 

Double  extension,  Carl  Zeiss 

f,  6  Triotar  lens  in  Compur 

shutter,  speeds  1  to  l/250th 

sec.,  rising  front,  brilliant 
reversible  view-finder,  hooded 

focussing  screen,  2  plate- 
holders.  In  new  condition. 
We  have  a  few  of  these 
cameras  left  in  stock  from  a 

large  purchase.  Formerly 
sold  as  a  special  bargain 

line  at  £6  12s.  6d. 

Listed  at  £10  10s. 

SALE  PRICE  £4:10:0 

ANGULAR”  TRIPOD 

f;  i  [)  asan* 
The  construction  of  this  tripod  makes  it  stronger  and  lighter  than  any 

telescopic  tripod  made  of  round  brass  tubes.  It  is  less  than  1  in.  in 

diameter — easy  and  comfortable  to  carry.  Made  of  white  metal. 
Four  sections.  Length  closed,  15 i  in.,  extended  48  in.  Weight  20  oz. 

SALE  PRICE  8/6 

CAMERAS  AND  LENSES 

SANDERSON,  5X4,  7-in.  Ross-Goerz  f/6.8. Compound  shutter,  3  D.D.,  leather  case  ; 
new  condition.  £4/10. — Below. 
1-PLATE  Outfit,  R.R.  and  W.A.  lenses,  lt.B. 
2  shutter,  4  D.D.,  tripod,  case  ;  perfect,  37/6. — Below. 

YV’ATSON  Square  Bellows,  81x64,  2-ft.  extension, t  T  rise  and  cross,  double  swiug  back,  turntable, 
3  double  book-form,  tripod,  brass-bound,  nickel- 
plated  de  luxe  outfit  ;  excellent  condition,  £4/10. 
104-in.  Cooke  Aviar  f/4.5,  without  stops,  35/-. — 
Grindley,  Lingen  Avenue,  Hereford.  [7083 

REFLEX,  1-pl.  Ensign,  revolving  back,  f/2.9 Anticomar,  6  slides,  F.P.A.,  filter,  case,  tank, 
£12  ;  exchange  Rolloroy,  Kolibri,  f/2.8  or  f/2,  and 
cash. — Harold  Claricoat,  66,  Archery  Rd.,  S.E.9. 

[7087 T.-P.  Reflex  i-pl.,  Cooke  f/4.5,  revolving,  self¬ capping,  6  slides,  F.P.A.,  case,  £6/10,  or 
exchange  9x12  or  P.C.  Folding  Pocket  Plate, 
double  extension,  f/4.5,  deposit. — Towlson,  West 
Howe,  Bournemouth.  [7091 

31x24  Cameo,  f/4.5  Ross  anastigmat,  Compur, 2  double  extension,  rising  and  cross  fronts,  6 

slides,  F.P.A.,  case,  £5. — Linnell,  20,  Hooley  Range, 
Heaton  Moor,  Stockport.  [7092 

LANCASTER  1-pl.  Camera,  6  elides  ;  Kodak Tanks,  4-pl.,  Postcard,  5x4,  12/6  each;  i-pl. 
Camera,  9/6  ;  Retouching  Desk,  4-pl.,  6/6  ;  Kodak 
5x4  Film  Pack,  2/6;  i-pl.  Porcelain  Tank,  7/6. — • 
Harvey,  22,  Hampton  Rch,  Southport.  [7094 

1-PLATE  Pressman  Reflex,  Aldis  f/4.5,  recal¬ 
ls  plane,  l/15th  to  1,1.000th  sec.,  revolving  back, 
rising  front,  4  slides,  leather  case,  £6. — Whitcombe, 
Bewdley,  Worcs.  [7096 

9x12  or  i-pl.  Goerz  Tenax,  f/6.8  Goerz  anastig¬ mat,  3  slides  and  F.P.A.,  leather  case,  30/-  ; 
also  i-pl.  Ernemann,  f/6.8,  F.P.A.,  6  slides  and 
canvas  case,  17/6  ;  both  as  new. — Holloway,  3 
Aldebert  Terrace,  Clapham  Rd.,  S.W.8.  [7097 

PRESS  Camera,  T.-P.  All-weather,  1-pl.,  6 D.D.  slides,  F.P.A.,  leather  case,  focal-plane, 
1  /15th  to  1/1, 000th  sec.,  f/4.5  Cooke  Aviar,  £5/10. 

— -Below. 

PRESS  Camera. — Stegeman,  9x12  cm.,  3  book-form slides,  F.P.A.,  leather  case,  non-capping 
focal-plane,  filters,  f/5.6  Voigtlander  Collinear, 
£5/10. — Below. 

PRESS  Camera. — Beautiful  Teak  Brass-bound Tropical  Ernemann,  russian  leather  bellows, 
3  D.D.  slides,  F.P.A.,  silent  non-capping  focal- 
plane,  leather  case  ;  new  condition,  6-in.  Zeiss 
Tessar  f/4.5,  £14/10. — Exchanges,  terms. — Davies,  11, 
Wilton  Crescent,  Wimbledon,  S.W.19.  Phone, 
Liberty  4101.  [7098 

8r\L  V-P-  Makina,  Plaubel  f/3.5,  Compur,  12 »J/  slides,  F.P.A.  ;  good  condition. — Below. 

3C;  /  5-in.  Taylor-Hobson  T.-P.  Cooke  f/4.5, *JI  suit  3JX24  reflex;  nearest  offers. — 25, 
Julian  St.,  South  Shields.  [7102 

Y't  A,  cost  £34,  Marion  Soho  i-pl.,  f/4.5  Ross 
MU  Xpres,  F.P.A.,  3  D.D.  slides,  l/16th  to 

1 /800th  sec.,  revolving  back,  case;  like  new.— 
70,  Huddleston  Rd.,  London,  N.7.  [7104 

ZEISS  Cocarette,  3x2,  Compur,  Tessar  f/6.3; cost  £8/10  ;  as  new,  £5  ;  no  offers  ;  wanted 
Kolibri  or  Ultrix. — Moon,  Linden  Avenue,  Dar¬ 
lington.  [7105 

x  13  cm.  Heidoscope,  f/4.5  Tessars,  fully-speeded 
shutter,  pair  Ilford  Alpha  filters,  changing- 

box  for  12  plates,  special  leather  case  for  complete 
outfit,  also  Amato  6  x  13  plate  tank  ;  all  in 
excellent  condition,  £25  ;  deposit.— Wood,  24, 
Silverhill  Rd.,  Bradford,  Yorks.  [7106 

9x12  Voigtlander  Reflex,  8}-in.  Heliar  f/3.5, slides,  F.P.A.,  £12/10. — 29,  Dennis  Park 
Crescent,  Wimbledon.  [7107 
1-PLATE  T.-P.  Junior  Special  Ruby  Reflex, 
4  Cooke  f/4.5,  10  slides,  F.P.A.  ;  perfect,  £7/10  ; 
cost  double. — 75,  Wordsworth  St.,  Hove.  [7108 

21  x34  Sibyl,  Cooke  Sibyl  f/6. 5,  1  to  1/lOOth  sec., 2  radial  focussing,  D.V.  finder,  rising  front, 
F.P.A.,  10  slides  in  wallets,  2  screens,  leather 

case  ;  perfect  condition,  £5/15. — S.  F.  Woodhouse, 
8H,  Beaconsfield  Buildings,  York  Rd.,  N.l.  [7109 

VT OIGTLANDER,  31x21,  self-erecting,  f/6.3,  D.A., 
t  as  new,  £2/15  ;  Voigtlander  Avus,  34  x  24, 

f/6.3,  Ibsor,  slides,  F.P.A.,  shop-soiled  condition, 
£4;  Wanted — 16  on  31x21,  f/3.5,  Compur. — 52, 
Normanby  St.,  Bolton.  [7110 
1 -PLATE  Camera,  2  R.R.  lenses,  1  pair  stereo 
2  lenses,  3  double  slides,  leather  camera  case, 
tripod,  new  Wynne  exposure  meter,  magnum  view¬ 
finder,  lot  40/-,  or  offers. — Below. 

POSTCARD  Kodak,  leather  case,  adapter  for plates,  3  double  plate-holders,  Jaynay  tripod, 
portrait  attachment  ;  perfect,  50/-. — J.  H.  Broadbelt, 
Regent  St.,  Shaw,  Lancashire.  [7111 
1-PLATE  T.-P.  Press,  Zeiss  f/4.5,  24  Mackenzies, 

4  case  ;  cost  £30  ;  sell,  £11. — Below. 
1-PLATE  Sinclair  Reflex,  Tessar  f/4.5  and  Tele- 
4  photo  f/7,  interchangeable,  12  D.D.  slides, 
F.P.A.,  hide  case  ;  cost  £50  ;  as  new,  £10. — 
Clark,  Weirside,  Otley.  [7114 

30 BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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GIFT. — Postcard  Regular  Sanderson,  f/5.8  anas¬ tigmat,  Automat  shutter,  slides,  leather 
case,  £2/7/6,  without  lens,  £1/7/6  ;  also  Tan 
Leather  Case  for  reflex,  10x8x7},  15/-. — Walton,  3, 
Varley  St.,  Preston.  [7112 

1-PLATE  Zeiss  Ikon  Tudor  Reflex.  6-in.  f/4.5 
4  Tessar,  reversing  back,  deep  hood,  focal-plane 
to  1/1, 000th  sec.,  scaled  for  distance,  frame  finder, 
6  slides,  Zeiss  filter.  Gamma  filter,  solid  leather 
case  ;  perfect,  listed  over  £32  ;  new  Easter,  1932, 
£17  ;  would  exchange  for  Rolleiflex. — Wills, 
Trevelyan,  Bodmin.  [7115 

ENSIGN  Speed  Film  Reflex,  Aldis  f/4.5,  perfect, in  leather  case. — Below. 

SANDERSON  Postcard  with  i-pl.  adapters,  Ross Xpres  f/4.5,  all  movements,  3  D.D.  slides, 
leather  case,  as  new,  cost  £20,  take  £13/10  ;  also 
Special  Ensign  Stand,  £2,  cost  double. — Write,  18, 
School  Rd.,  Hall  Green,  Birmingham.  [7116 

THORNTON-PICKARD  3}  X  2/  Reflex,  condition as  new,  bought  this  year,  Dallmeyer  f/4.5, 
l/10th  to  1/1, 000th,  F.P.A.,  9  slides,  also 
Isochrom  film  pack,  and  2  dozen  Ilford  plates  ; 

best  offer  over  £8  secures. — Box  7456,  c/o  “  The 
Amateur  Photographer.”  [7118 

9X12  cm.  Minimum  Palmos,  Tessar  f/4.5  ; perfect  condition,  3  D.D.  slides,  F.P.A., 

leather  case,  £14. — Box  7460,  c/o  “  The  Amateur 
Photographer.”  [7121 
1-PLATE  Ensign  Folding  Reflex,  f/4.5  Cooke,  l/10th 
4  to  1/1, 000th,  F.P.A.,  3  double  slides  ; 
splendid  condition  ;  bargain,  £7/10. — Box  7459, 

c/o  “  The  Amateur  Photographer.”  [7120 

31x2}  Salex,  f/3.8,  Compur,  1  to  l/250th  sec., 2  double  extension,  6  slides,  leather  case, 
Zeiss  Ikon  Mirax  enlarger  attachment,  enlarging 
easel,  dishes,  etc.,  etc.  ;  all  nearly  new  and 
little  used,  £8/10,  or  near  offer. — Box  7462,  c/o 
“  The  Amateur  Photographer.”  [7123 

LEICA  Camera,  very  latest  type,  as  brand  new, with  leather  case,  private  sale,  £17/10. — Box 

7456,  c/o  “  The  Amateur  Photographer.”  ,  [7124 

31x21  Kodak,  f/4.5  Ross  Xpres,  in,  Compur  ;  cost 4  £11  ;  as  new  ;  accept  £5. — 22,  Myddelton 
Gardens,  N.21.  [7125 

N.  &  G.  Sibyl,  i-pl.,  Ross  f/4.5,  6  slides,  F.P.A., pigskin  case  ;  excellent  condition  ;  fine 
bargain  ;  deposit  ;  £12  or  near  offer. — W.  H.,  1, 
Lancaster  Rd.,  Brighton.  [7126 

DALLON  Telephoto  Lens,  11-in.  f/5.6,  brand  new, £10,  or  near  offer. — Murray-Smith,  Hemel 
Hempstead.  [7093 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  Sf., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 
days’  approval  against  full  deposit.  Saleable, 

up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 
your  guarantee. 

POSTCARD  3a  Graflex  Reflex  Roll  Film  Camera, rack  focussing,  deep  triple  focussing  hood, 
quick-wind  focal-plane  shutter,  l/10th  to  1/1, 000th 
and  time,  fitted  Carl  Zeiss  Tessar  f/4.5,  and 
leather  case  ;  a  bargain,  £7/10. 

POSTCARD  3a  Autographic  Kodak  Special  Roll Film,  rack  focussing,  rack  rising  front, 
reversible  finder,  also  range-finder,  fitted  Kodak 
anastigmat  f/6.3,  Velosto  shutter,  1  to  l/300th 
and  time,  cable  release,  combination  back,  6 
D.P.  holders,  F.P.A.  ;  a  bargain,  £6. 

41x21  Newman  &  Guardia,  the  New  Sibyl 4  Excelsior  Roll  Film  Camera,  focussing, 
rising  and  cross  front,  N.  &  G.  reflex  finder,  spirit 
levels,  fitted  Ross  Xpres  f/4.5,  latest  speeded 
shutter,  1  to  l/150th  and  time,  pigskin  case  ; 
fine  condition  ;  list  price  £32  ;  our  price,  £20. 

TWO  , only. — 31x21  Nagel  No.  10  Folding  Pocket Camera,  reversible  finder,  fitted  Nagel  anas¬ 
tigmat  f/6.8,  Nagel  speeded  shutter,  l/25th  to 
l/100th  and  time,  cable  release,  2  slides  ;  new 
price  £4/5  ;  our  price,  £3/3/9. 

TWO  Only. — 3}  x  2i  Nagel  70/1  Vollanda  Roll  Film Camera,  self-erecting  front,  focussing  adjustment, 
reversible  finder,  direct  finder,  fitted  Nagel 
anastigmat  f/4.5,  D.A.  Compur  shutter,  1  to 
l/250th  and  time,  cable  release  ;  new  price,  £10/10  ; 
our  price,  £7/17/6. 

9x12  and  I-pl.  New  Model  Mentor.  Folding Reflex,  deep  triple  focussing  hood  revolving 
back,  quick-wind  focal-plane  shutter,  l/8th  to 
1/1, 300th  and  time,  cable  release,  fitted  Carl 
Zeiss  Tessar  f/4.5,  focussing,  3  D.D.  slides,  F.P.A. 
and  leather  case  ;  all  as  new  ;  list  price  over 
£50  ;  our  price,  £15. 

ft  x  107  Mahogany  Taxiphote  (Unis  of  France), 
TC*J  focussing  adjustment,  also  adjustment  for 
eyes,  complete  with  8  Ambroine  boxes  ;  as  new, 
£8/15. 

This  advertisement  continued  in  third  column. 

SERVICE 
VALUES  ! 
New  Ensign  Cameras  at  Reduced 

Price — all  with  Makers’  Guarantee. 

ENSIGN 
TROPICAL 

ROLL-FILMjREFLEX  31x21 

7.7  ALDIS  ANASTIGMAT 

Time  and  instan¬ taneous  exposures, 

camera  constructed 

of  teak,  brass  bound, 

focussing  adjust¬ 
ment,  reflex  mirror. 

List  price  £4 17s.  6d. 

REDUCED  PRICE 

£2  :  13  :  9 
6  equal  payments 

10s.  Od.  per  month. 
Leather  case,  extra 

12s.  6d. 

THE 

BALDAX 
16  Exposures 
on  3J  x  2 1  Roll Film. 

A  pocket  instru¬ 
ment,  beautifully 
finished  light  metal 

body,  all  leather covered,  f/3.5  Meyer 

Goerlitz  anastigmat 

lens,  Compur  shut¬ ter,  1  to  1 /300th 
sec.,  T.  and  B., 

D.V.  finder. 

£6:6:0 
Or  12  monthly 

payments  of  11/- 
per  month. 

NEW  3kx2b  CAMEO 
AT  REDUCED  PRICE 

Double  extension, 

rising  and  cross  U- 
front,  brilliant  and 
direct  wire-finders, 

Lukos  f/4.5  anastig¬ mat  lens,  Compur 

shutter,  speeds  1  to 

l/250th  sec.,  T.  and 
B. ,  focussing  screen, 
3  metal  slides. 

Price 

Or  10/-  deposit  and 
10  equal  monthly 

payments  of  10/-. 
F.P.A . 5s.  6d. 

Best  Quality  Leather 
Case,  extra  11s.  6d. 
Roll-film  Adapter, 

15s.  Od. 

TRIPODS! 

SPECIAL 
PURCHASE  OF 

AGENT’S  STOCK 

New  Four- 
section  drawn 

metal. 

Very  rigid,  quickly 

erected,  separate 

locking  device  for 
each  section,  50  in. 

high. 

Usual  Price  7s.  6d. 

Reduced  Price 

3s.  3d. 

Phone  :  Holborn  0664  (3  lines). Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

|  CAMERAS  AND  LENSES  | 

Trade. 

This  advertisement  continued  from  first  column. 

41x6  Baby  Speed  Reflex,  deep  triple  detachable 2  focussing  hood,  revolving  back,  quick-wind 
focal-plane  .  shutter,  l/10th  to  1/1, 000th  and 
time,  fitted  Hugo  Meyer  Trioplan  f/3,  focussing 
mount,  6  slides,  F.P.A.,  and  pigskin  case  ;  a 
bargain,  £12. 

31  x  2i  Dallmeyer  Pentac  Roll  Film  Camera, 4  focussing,  wire-frame  finder,  rising  and 
cross  front,  Dallmeyer  Pentac  f/2.9,  Compur 
shutter,  1  to  1 /200th  and  time,  cable  release  and 
leather  case,  £8/10. 

31x2}  Miroflex  Reflex  (Folding),  wire-frame 2  finder,  deep  triple  focussing  hood,  quick- 
wind  focal-plane  shutter,  l/3rd  to  1 /2,000th  and 
time,  fitted  Carl  Zeiss  Tessar  f/3.5,  focussing 
mount,  also  Carl  Zeiss  Tessar  f/4.5,  focussing 
mount,  F.P.  adapter  and  leather  case,  £25. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given  before 
proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CAMERAS  Exchanged  :  largest  stock  S.  London  ; special  attention  to  Pathescopee. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [5002 

HALF-PRICE,  guaranteed  cameras,  all  popular makes,  list  post  free. — Stevens,  403,  London 
Rd.,  Westcliff.  [7057 

MANCHESTER  and  District  Amateurs  see  Allens and  the  new  Voigtlander  Superb. — Below. 

D ALLAN  3}x2}  Plate  and  Pack  Tank,  12/6; Artist  Enlarger,  i-pl.,  £5/5  (list  £10/10)  ; 
Riteway  Roll-holder  for  3}x2}  T.-P.  (used  twice), 
23/6. — Below.  - 

ROLLEIFLEX,  Exaktas,  Prominents,  etc.  ; two-thirds  (approximately)  allowed  on  modem 
saleable  apparatus  as  part  payment. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  Central  9480.  [0087 

THE  GLASGOW  CAMERA  EXCHANGE,  99, Waterloo  St.,  Glasgow,  offer  the  following 

bargains  on  5  days’  approval  for  full  deposit  : — 

21  x 2.1  Rolleiflex,  6  exposure,  f/4.5  Tessar,  case; 4  fine  condition,  £9/2/6. 

41x31  N.  &  G.  New  Ideal  Sibyl,  f/4.5  Xpres, 4  F.P.A.,  2  slides  and  F.P.A.  for  31x21, 
Zeiss  distance  meter,  cases  ;  cost  £29  ;  £8/17/6. 

41x21  Icarette,  f/4.5  Tessar,  D.A.  Compur,  case; 4  as  new  ;  list  £14/10  ;  £5/15. 

41x3}  Ensign  Tropical  Reflex,  brass-bound  teak, 4  f/4.5  Xpres,  5  D.D.  slides,  F.P.A.,  case  ; 
cost  £35  ;  fine  condition,  £10/5. 

61-IN.  Goerz  Celor  f/4.8,  focussing  mount,  £2/10  ; 2  61-in.  Ross  Combinable  f/5.9,  as  new,  list 
£16/17,  £3/17. 

HIGH-POWER  Portable  Telescopes  and  Binoculars taken  in  part  exchange.  [7128 

EXCHANGE  AND  WANTED  ] 

WANTED. — 1-pl.  Anastigmat  Lens,  in  focussing 
VV  mount. — 25,  Grace  St.,  South  Shields.  [6809 
WANTED. — 6x9  Etui,  also  520  Ikonta  or  Baldax, 
TT  both  f/4.5  in  Compur  ;  also  8x  Prismatic 

Binoculars. — Collinson,  16,  Bath  Rd.,  Felixstowe, 
Suffolk.  [6927 

W! ANTED. — }-pl.  Tropical  Sanderson  with  slides, TT  but  without  lens  or  shutter,  cheap  but 

in  good  condition. — Temple,  Knockdolian,  Comrie. 

[6934 

WANTED. — Rolleiflex  2}x2}  Automatic  ;  ex¬ change  for  i-pl.  T.-P.  Reflex,  f/3. 4,  with 
3}x2}  F.P.A.,  etc. — Harrison,  True  Blue  Farm, 
Kinsham,  Tewkesbury.  [7029 

WANTED. — Baby  Sibyl  Plate,  Goerz  or  Adams, f/4.5  ;  particulars. — 16,  Manor  Rd.,  Levens- 
hulme,  Manchester.  [7030 

'ITS/' ANTED. — 3-in.  Wide-angle  Lens  for  i-pl. 
T  T  Regular  Sanderson  ;  also  changing-bag  ;  must 
be  cheap. — Steel,  16,  Clifton  St.,  Carlisle.  [7037 

WANTED. — Camp  Equipment  in  exchange  for Photographic  Apparatus. — Reflex,  Postcard 
Camera,  }-pl.  Camera,  3  slides,  2  lenses,  whole-plate 
Camera,  3  slides,  2  lenses  ;  particulars. — C. 
Alderslade,  High  St.,  Dunster,  Somerset.  [7040 

WANTED. — Distance  Meter,  graduated  in  metres, cheap. — Griffin,  Lohama,  Gerrards  Cross.  [7051 
\71TANTED. — Adon  Variable  Telephoto  Lens  ; 
It  must  be  cheap. — C.  Rhind,  Alveston,  Bristol. 

[7054 
WANTED. — Dremoscop  or  Justophot  ;  exchange for  4-pi.  Field  Outfit. — Broadbent,  28,  West 
St.,  Sowerby  Bridge.  [7059 

EXCHANGE  3}x2}  Ensign  Roll  Film,  f/4.5,  for Binoculars. — Balston,  24,  Dickenson  Rd.,  N.8. 

[7062 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 31 
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|  EXCHANGE  AND  WANTED  | 

VI/ANTED. — Developing  Aprons,  second-hand,  for 
Vt  4-pl.  Kodak  Tanks,  cheap. — 16,  Harris  St., 
St.  Helens.  [7064 

ANTED. — Modern  3|  X  24  Roll  Film  Folding 
Vt  Camera,  preferably  Zeiss  ;  must  be  perfect. — • 
Jarman,  Eton  St.,  Richmond.  [7071 

WANTED. — Good  Ventriloquial  Head  (boy)  also dialogues  or  books  by  Prince,  Coram  and 
others  ;  will  give  Postcard  Ernemann  Folding 
Camera,  f/6.8,  3  slides,  F.P.A. — 186,  Watling  St., 
Bridgtown,  Stafford.  [7073 

TSJ ANTED. — Roll-film  Holder  for  34x21  Ensi  n 
Vt  Reflex.  Riteway  preferred:  must  be  cheap  — 
Peel,  393,  Whalebone  Lane,  Chadwell  Heath.  Esse-:. 

[70  U Tl/ANTED. — 1-pl.  or  9x12  Enlarger. — Farrant,  1 ', 
VV  Hartington  Rd.,  Walthamstow.  [7011 

I  V’ANTF.D. — Enlarging  Easel  and  Rails  for 
VV  Enlarger,  1-pl.  lenses,  3  and  6  in.  focus,  in 
shutter  ;  particulars  and  prices. — Hood,  65, 
Cottenham  Rd.,  N.19.  [7089 

COOKE  ll-in.  Telephoto  offered  for  31x24  Etui or  1-pl.  Press. — Rutland,  Denstone  Rd., 
Davyhulme.  [7095 

V.P.  Weeny-Ultrix,  Ihagee  lens  f/4.5,  Compur.  1 to  1 /300th  sec.,  almost  unused  ;  exchange  for 

T.-P.  Horizontal  21  x 3}  Reflex. — Gray,  3,  Rutland 
Square,  Edinburgh.  [7099 

TTTANTED. — Kodak  Autofocus  Enlarger,  for  cash, 
VV  or  will  exchange  Voigtlander  34x24  Roll  Film 
Camera,  f/6.3. — School  House,  Farington  Moss, 
Preston.  [7100 

EXCHANGE. — New  31x24  Cameo,  Aldis-Uno  f/4.5, Mulchro,  roll-holder,  slides,  F.P.A.,  case,  for 
31x21  Reflex  ;  sell,  £5. — Wallis,  May  Avenue, 
Wollaton,  Nottingham.  [7101 

VIJANTED. —  1-pl.  Reflex,  31x21  considered; 
VV  full  particulars. — Robson,  7,  Duchess  Drive, 
Newcastle-on-Tyne,  5.  [7113 

EXCHANGE. — Modern  34  x  21  Reflex  for  Rolleiflex (non-automatic)  ;  for  full  particulars  please  apply 
in  first  instance  to — Box  7458,  c/o  “  The  Amateur 
Photographer.”  [7119 
WANTED. — Folding  Focal-plane  ;  full  details. — 

VV  Box  7461,  c/o  “  The  Amatfeur  Photographer.” 

[7122 

w 
Trade. 

/ANTED. — For  Cash  or  Exchange,  Baby  Cine 
Cameras,  Projectors,  Films,  Microscopes,  Tele¬ 

scopes,  Binoculars  and  Optical  Mechanical  Goods. — 
Frank.  67,  Saltmarket,  Glasgow.  [6820 

TX/ANTED. — Apparatus  in  exchange  for  latest 
VV  new  models  ;  immediate  deliveries  ;  no 
waiting. — Edwin  Gorse,  86,  Accrington  Rd., 
Blackburn.  [7056 

VI/ ANTED.—”  16  on  ”  Cameras,  also  Telephoto VV  lenses  ;  cash,  exchange  Cine  Outfits. — City 
Photo  Works,  Southport.  [7038 

CINEMATOGRAPH  APPARATUS 

PATHE  Motocamera  B,  little  used,  in  case,  with 4  loaded  chargers,  £6/10,  or  nearest. — Box  7405, 

c/o  “  The  Amateur  Photographer.”  [7026 

AMAZING  Bargain. — New  Pathe  200-B  Projector, used  twice  only,  extra  resistance,  super  reel, 

Laurel’s  “  Old  Soldiers  ”  ;  cost  £18/10  ;  accept 
£12/10. — 1 T.  B.,  61,  Etwall  Rd.,  Hall  Green, 
Birmingham.  [7045 

ENSIGN  Super  Cine,  f/1.5  and  f/2.6  lens,  new condition,  cost  £56  ;  also  Projector,  cost  £45, 
and  accessories  ;  accept  £50  for  the  lot,  or  would 

divide. — Box  7452,  c/o  “  The  Amateur  Photographer.” 
[7075 

CINE-KODAK  Flight  and  Projector,  cost  £19  ; only  used  once  ;  accept  £13  ;  bargain. — 
54,  Southgate  St.,  Leicester.  [7080 

Trade. 

SPECIAL  Clearance  Bargains. — Projectors  (9, 16  and  35  mm.),  30/-;  Cameras  from  20/-; 
everything  for  Movies,  Walkies  and  Talkies  ; 
inspection  invited. 

1LLUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  Phone, 
Gerrard  6889.  [6898 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

CINEART  9.5  Camera  Film,  tins  2/-,  processing  2/-  : chargers  loaded  2/21  ;  no  callers  ;  exclusive 
16-mm..  9.5-mm.  Films,  stamp. — Atkinson,  24b, 
Albert  Bridge  Rd.,  S.W.ll.  [0093 

FOR 

RELIABILITY 
and  COMPLETE 
SATISFACTION 
you  can  t  do  better  than 

TRY  IRA 
PERFECT  PRODUCTS 

MONEY  REFUNDED 
IF  NOT  SATISFIED 

IPA 
DE LUXE  PLATES 

( All  Speeds) 
3Jx2* 4Vx3| 
.  1/8  .,  „ 

5ix3+ 
.  2/3  ,. 

IPA 
DE LUXE  PAPERS 

( Bromide  and  Gaslight ) 

All  Surfaces.  Vigorous  and  Normal.  British  and  Best. 

3Jx2i  .  2/6  per  gross 

4ix2|  .  31-  „  ,. 

4ix3i  .  3/6  „  „ 

5ix3i  .  4/3  „  „ 

6ix4i  .  6/-  „  „ 

8ix6i  .  6/-  „  J2-  „ 
10x8  .  SI-  „  i  „ 

12x10  .  7 /-.,*„ 

IPA 
DELUXE  POSTCARDS 

(Gaslight  and  Bromide) 
All  Surfaces.  British  and  Best. 

1/9  ..  for  30  11/6  ..  for  500 

3 1-  ..  ,.100  21/-  ..  „  1,000 
ALSO: 

Chemicals.  Mounts. 
Mountant.  Sepia  Toner. 

Glazing  Solution.  Self-Toning  Paper. 
Developers  (liquid  and  packet). 

All  orders  over  5/-  post  paid  (except 

bulky  chemicals). 

_ ~\PA~=rr 
PHOTOGRAPHICS 
10/12,  LAMBETH  PALACE  RD.,  S.E.l 

Phone:  HOP.  5312. 

OPPOSITE  NEW  COUNTY  HALL,  WESTMINSTER. 

CINEMATOGRAPH  APPARATUS 

Trade. 

CINE  PHOTO  HOUSE.— Take  your  still  camera in  exchange  for  a  later  model,  or  for  Omim. 
and  16-mm.  cine  cameras  and  projectors  ;  we 
give  the  keenest  deals  ;  write  now. — The  Bridge. 
Teddington.  Molesey  1064.  [7127 

-MM.  Negative  stock,  2/7  per  30  ft.,  developed 
V  free  :  Positive,  2/5. — Culbin  Cine  Company, 

7,  Cheapside,  Palmers  Green,  London,  N.13.  [7072 

LIVERPOOL’S  Air  Pageant,”  two  100-ft.  reels, 22/6  per  reel,  each  complete  ;  other  16-mm. 
films  now  ready  at  15/-  per  100  ft.  ;  American 
exclusive  16-mm.  and  9.5-mm.  films  ;  also  standard 

S.O.F.  at  51-  per  reel  ;  Pathe  9.5’s  from  1/6  each  ; 
lists  stamp. — Cosmo  Films,  3,  Haigh  St.,  Brighousv. 
Yorks.  [711 7 

ACCESSORIES 

4, 

x6  cm.  Plate  and  Film  Pack  Tank,  12 
•  »J  plates,  Amato,  as  brand  new  ;  cost  21/-  ; 

accept  12/6,  or  nearest. — J.  Jones,  469,  Wigan 
ltd.,  Bolton,  Lancs.  [7044 

KODAK  Tanks,  34-in.  model,  extra  reel  and apron,  14/6  ;  Brownie,  5/-  ;  Lantern  Photinus, 
4-in.  condenser  lens,  no  fittings,  22/6. — E.  Byrom, 
Salacres,  Upton,  Birkenhead.  [7035 

51-IN.  f/6.3  Dallmeyer  Perfac  Lens,  cells  only, 4  12/6  ;  9x12  cm.  Folding  Camera  Body,  11/-  ; 
both  brand  new. — R.  H.  Deal,  283,  Shirley  Rd., 
Southampton.  [7070 

COMPLETF1  D.  &  P.  Installation,  perfect  condition, ready  for  immediate  operation.  Tanks,  Clips, 
Printer,  Vertical  Enlarger,  Automatic  Rotary  dryer, 
desk  trimmer,  dry-mounter,  clock,  large  safelights, 
dishes,  measures,  sink,  retouching  desk  ;  snip, 

£50  or  reasonable  offer. — Marsden,  43,  '  Muswell Avenue,  Muswell  Hill,  N.10.  [7103 

Trade. 

ROLL  Film  Tanks  (nickel),  develops,  fixes  and washes  without  removing  film,  V.P.  to 

i-pl.,  4/11  ;  2-gal.  Economy  Tanks  for  D.  &  P. 
work,  complete  with  clips  and  weights,  takes  all 
sizes,  25/-  ;  9-mm.  Cine  Film  Tanks  from  22/6. — 
White  Photo  Accessories,  18,  Murgatroyd  St., 
Bradford.  [5835 

SINGLE  Metal  Slides,  A.P.  Paris,  T.-P.,  Zeiss Ikon,  Cameo,  Klito,  Contessa,  Zodel  and 
Block  Edge  fittings  :  3£x24  1/3,  41x3}  1/6, 

5Jx3|  2/3,  9x12  2/3,  etc. 

FILM  Pack  Adapters,  A.P.  Paris,  fittings  as slides  :  3}x24  5/6,  4}x3i  6/6,  etc.  ;  postage 
extra  ;  obtainable  from  Actina,  Ltd.,  29,  Red  Lion 
Square,  London,  W.C.  Telephone,  Chancery  8541. 

[0090 BELLOWS. — All  sizes  storked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYDS,  87,  Lamb’s  Conduit  St..  W.C.l.  Phone, Holborn  6250. 

LLOYDS.— New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 

strip,  23X7  in.,  7/6  ;  24x18  in.,  12/6;  20x16  in., 
10/6;  15X12  in.,  5/6  ;  12x10,4/6;  10x8,3/6; 
24x16x4  or  5  in.  deep,  15/-  ;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three. 
20x16,  47/6. 

LLOYDS. — Porceloyd  Roll  Film  Developing  Tanks, 38  x  15  x  12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYDS  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [5908 

CAMERA  Cases,  bankrupt  stock,  brand  new  ; 30  different  sizes  and  fittings  for  folding  and 
box  cameras  ;  Leather,  3/9  ;  Velvet,  4/9  ;  Tan 

Mail  or  Patent  Leather,  1/9. — Lloyds,  87,  Lamb’s Conduit  St.,  W.C.l.  [6779 

BELLOWS  for  Field  Cameras,  or  Enlargers, 5/6,  6/6,  7/6,  worth  double. — F’rank,  67, Saltmarket,  Glasgow.  [7027 

pr/A/W  SLIDES,  metal  and  wooden,  to  clear  from 
Ov/vJ  1/1  each.- — Frank,  67,  Saltmarket,  Glasgow. 

[7028 
|  PHOTOGRAPHS  WANTED  | 

I  BUY  photos  of  queer  gravestone  epitaphs,  4/- for  photo  only,  or  8/3  for  negative  ;  if  you  can 
take  clear  snapshots  write  to  me  as  I  have 
epitaphs  all  over  that  you  can  look  up  for  me. 
— W.  Bethel,  166,  W.  Van  Buren,  Chicago,  ills., 

1  U.S.A.  [6533 

32 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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Really  Useful 

ENSIGN 
Photographic  Accessories 

1933  ENSIGN  POSOMETER 

Pocketable.  So  simple  you  can  always  use  it, 
whereas  with  more  complicated  methods  the 
opportunity  has  often  passed  whilst  you  are 
working  out  the  exposure. 
For  every  conceivable  subject,  and  every  sort 
of  plate  or  film  (including  Autochromes). 

In  leather  case  with  snap  fastener  1/6 

“SHADIT” 
Spring  Lens  Hood 
All-metal.  Grips  the 
front  cell  firmly. 
Instantly  attached 
and  removed. 

Takes  standard  light 
filter  mounts. 

For  lens  mounts,  J, 

b  I.  I*,  li.  'I-  I* 
in.  dia .  2 j- 

For  lens  mounts,  1 g. 

If,  I J,  2  in.  dia. 

Holborn  Distance  Gauge 
Calculates  the  distance  an  object 
is  from  the  camera  from  any 
position.  Very  accurate. 

Scaled  in  feet  .  5/“ 

View-finder  Shades 
Fits  on  to  the  object  lens  of 
the  view-finder  and  excludes 
all  extraneous  light. 
No.  I.  Fits  view-finders,  §  X  }  in. 
No.  2.  „  „ 

9d.  each 

i  Obtainable  from 

;  all  Photo  Dealers 
I... . . . . 

ENSIGN,  LIMITED,  HIGH  HOLBORN,  LONDON,  W.G.1 

MATERIALS 
Trade. 

K  ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers 
welcomed. 

K  ALTON,  Neweastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

IT" ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. I\  Orders  dispatched  per  return. 

K  ALTON,  Leeds.  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

IT' ALTON,  Glasgow,  409J,  Argyle  St.  Prices  less 
I\  postage  to  callers. 

K ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets  ;  1/1-pl.  3/6  36  sheets  ;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 
XT' ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, 
l\  matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20x16  0/3  dozen 
15X12  4/3;  12x10  7/3  36  sheets,  10x8  ft /- ; 
whole-plate  3/3,  9/6  gross  ;  J-pl.  2/-,  5/9  gross  ; 
i-pl.  3/6,  41x2|  3/6,  31x2£  2/6  gross,  12  gross 
21/6. 

IT  ALTON  Gaslight,  single-weight  and  double- 
IV  weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double- weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-;  12X10  7/3,  31-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  3~  x  2\  glossy, 2/-  gross,  12-gross  lots  20/-. 

K ALTON  Gaslight  Paper,  lfx2i,  1/6  gross  , 3^x24,  1/6  72  sheets,  2/6  gross  ;  4Jx2J  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  ;  Vigorous,  3/-  100, 

1/9  50. 

K ALTON  Self-toning  Collodion,  3ix2i,  3/-  gross  ; 4ix2f  and  i-pl.,  4/-. 

K ALTON  Self-toning  Postcards,  glossy,  matt  and matt  cream,  4/-  100,  32/6  1,000. 

TT- ALTON  Plates:  i-pl.,  4  dozen  12/-  ;  Postcard, 
JA  4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9  ;  3ix2i,  4  dozen  5/-,  backed  5/9  ; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : l|x2i,  9/-  dozen  ;  3ix2i,  10/- ;  2ix4i,  12/-; 
6  exposures:  3ix2i,  7/6;  3ix4i,  18/-; 

5ix3i,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3ix2i,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  ;  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 KAMY,  LTD.,  22,  Bunhill  Row,  London,  allows 10  per  cent  reduction  on  first  sample  order. 
Films  excepted. 

KAMY  Roll  Films,  8  exposures  :  V.P.K.  9/-, 3Jx2i  10/-,  2ix4i  12/-;  6  exposures: 
3ix4i  18/-,  5ix3i  21/-  dozen;  Wallets,  4fx3i, 
2/3  100,  7/6  500. 

EAMY  Plates,  any  speed:  3|x2i  1/-,  i-pl.  1/6, P.C.  2/-,  i-pl.  2/9  dozen,  postage  extra. 

KAMY  Postcards,  Bromide  and  Gaslight,  3/-  100  ; Papers,  1/1-pl.  11/6,  i-pl.  7/6,  i-pl.  3/6, 
4i  X  2|  3/3,  3ix2i  2/6  gross. 

KAMY  P.O.P.,  1/1-pl.  10/-,  i-pl.  5/9,  i-pl.  3/- gross  ;  Postcards  3/9  100. 

KAMY  Self -toning,  i-pl.  9/-,  i-pl.  4/-,  44x2|  3/9, 3J  x  2i  3/-  gross  ;  Postcards  4/-  100.  [0044 

ALLENS  Super  Gaslight  (the  quality  paper)  for D.  &  P.  Finishers,  3£x2|  1/8,  4ix2|  2/6  gross 
(12-gross  lots)  ;  250-gross  lots,  31 X  21,  1/7  gross, 

sample  gross  2/-. — Below. 

ALLENS  Super  Plates,  4ix3i  1/6,  5ix3i  2 /-, 6|x4i  2/6  dozen  (6-dozen  lots). — Below. 

ALLENS  Super  Chemicals  :  Amidol  2/9,  Metol  3/6, Hydrokinone  1/9,  Pyro  2/9  i-lb. — Below. 

ALLENS  D.  &  P.  Order  Pads,  7/6  dozen  ; special  de  luxe  Wallets,  1/6  100  (60/-  orders 

carriage  paid)  ;  send  for  Finishers’  List. — Allens. 168,  Oldham  Rd.,  Manchester,  4.  [0092 

ROLL  Films,  1933,  Ensign  E29,  E30,  E27,  and E28,  and  Agfa  127,  116  and  118,  bankrupt 
stock,  offered  in  dozen  lots  at  half  usual  prices, 

post  free. — Lloyds,  87,  Lamb’s  Conduit  St.,  W.C.l. 

[6778 

By  Appointment 
to  H.R.H. 

The  Prince  of 

Wales. 

/TILL  ©UR  BIGGEST 
BARGAIN ! 
THE  ZODEL 

SPECIAL 
3*x2}  Folding  Plate  and 

Film-paek  Camera. 

F/3.8  Z0DELLAR  ANAS- 
TIGMAT,  D.A.  COMPUR 

SHUTTER,  1  to  l/250th  see. 
Rising  and  cross  front,  2 
view-finders ,  hooded  screen , 

leather  bellows  and  cover¬ 

ing,  3  metal  slides.  Beauti¬ 
fully  finished. 

£6:17:6 
9  monthly  payments  of 18s.  Id. 

THE  NEW 

‘MINI-FEX’ 
The  World's  Smallest 

Efficient  Camera. 

F/3.5  anas,  lens,  3- 
speed  shutter,  £4  18  0 

F/3.5  Mever  anas.,  Com- 
pur  shutter  £8  17  0 
Takes  36  exposures  at 

a  loading  for  Is.  6d. 
Perutz  fine-grain  1/16. 

Also  with  f/2.7  £16  15  0 
Also  with  f/1.8  £19  5  6 

THE  AUTOMATIC 
ROLLEIFLEX 

A  miniature  automatic  reflex  of  highest 

quality.  4x4  cm. 

Zeiss  Tessar  1/3.5 .  £20  :  0  :  0 
Zeiss  Tessar  f/3.8 .  £22  :  10  :  0 6x6  cm. 

Zeiss  Tessar  f/4.5 .  £20  :  0  :  0 

Zeiss  Tessar  f/3.8 .  £>22  10  :  0 

fP 
LEICA  MODEL  II 
36  pictures  at  one  loading.  Slips 

into  the  pocket.  Automatic  focus¬ 
sing.  Daylight  loading.  Elmar 
f/3.5  lens.  Provides  splendid  large 

prints.  
£22  :  0  :  0 

New  Slow-speed  Model  £25  0  0 

Telephoto  lenses  and  accessories. 

MONEY-SAVING  / 
BARGAINS  / 

Deferred  Terms.  Gash  Approval.  Exchanges. 

6x6  Rolleiflex  Reflex  Camera,  Tessar  f/3.8  lens,  Compur 
shutter.  Model  I.  Cost  £22  10s .  £14  14  0 

3a  Auto.  Kodak,  f/7.7  anastigmat  lens,  B.B.  shutter. 
Splendid  order.  Cost  £7  10s.  . . . .  £3  3  0 

i-pl.  Dallmeyer  Reflex,  6-in.  f/3.5  anastigmat  lens,  4  single 
slides,  F.P.  adapter  and  case.  Splendid  condition.  Cost 
£15  15s. . . . . . . .  £S  0  0 

8x8  Rolleiflex  Camera,  Tessar  f/4.5  lens,  Model  I,  Compur 
shutter.  Cost  £20  . . . £13  13  0 

Fatheseope  Home  Movie  9-mm.  Projector,  double  claw, 
hand  drive.  Cost  £6  15s. . . . . . .  £1  19  6 

Pathescope  Motoeamera,  Zeiss  Tessar  f/2.7  lens,  leather 
case.  Very  nice  condition.  Cost  £14  12s.. . .  £8  8  0 

ONE  ONLY. — Zeiss  Cocaretto,  Tessar  f/4.5  lens,  Compur 
D.A.  shutter.  Not  been  used.  Cost  £11  6s.. ....  £7  17  8 

Zeiss  9  x  12  Miroflex  Folding  Reflex,  as  new,  Tessar  f/4.5 
lens,  F.P.  adapter,  leather  case.  Cost  £49  15s .  £25  10  0 

31  x  SI  Folding  Plate  Camera,  Zeiss  Triotar  f/6.3,  Compur 

shutter,  F.P.  adapter,  3  S.  slides  and  case.  Cost  £8  £3  10  0 

9  x  IS  CJoerz  Taro  Texmx,  Syntor  f/6.8  lens,  Compur  shutter, 
3  S.  slides,  case,  F.P.  adapter.  Cost  £10  10s .  £3  17  6 

QUALITY  COSTS  NO  MORE  AT 

WALLACE  HEATON 
LTD. 

47,  BERKELEY  ST.,  W 
Paoue  :  GEOS.  2891. 

.NEXT  DOOR  TO  COOK’S.. 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
33 
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EXAKTA 
THE  ONLY  SMALL 

TELE-PHOTO  REFLEX 

FOCAL-  PLANE  ROLL  FILM 

Can  now  be  fitted  with  “  Dallon  M  or  Tele-Magor. 
Full-size  V.P.  pictures.  Helical  focussing.  Shutter 

speeded  to  l /1,000th.  7-cm.  focus  anastigmats.  All- 

metal.  Precision  workmanship.  Prices  include  solid 

leather  case. 

Exakta  Anas,  f/3.5  •  •  £14:0:0 

Tessar  f/3.5  •  £  18  :  O  Z  O 

f/2.8  £21  :  10  :  O 

Extra  for  “Dallon”  Tele-Anastigmat  0-in.  f  5.6,  including fitting,  £8  :  15  :  0 

Extra  for  "Hugo  Meyer”  Tele-Megor  6-in.  f  5.5.  including 
fitting.  £9  :  15  :  0 

l WHOLESALERS  FOR  “  IHAGEE," 

GARNER  &  JONES,  Ltd. 
Polebrook  House,  Golden  Square,  W.l 

a  yellow  filter  is  a  necessity. 

There  is  nothing  better  than 

ZEISS  IKON 

YELLOW 

FILTERS 
Made  in  various  diameters  to 
suit  all  lenses. 

Farther  particulars  on 

application. 
ZEISS  IKON  LTD. 

11.  Mortimer  House,  Mortimer  St.,  London,  W.l. 

QUALITY  GOODS  AT/ 
aarga'n  prices  / 

Everything  in  Photogra¬ 
phic  materials  at  Prices 

which  defy  competition. 

WRITE  FOR. 

1  FREE 
CATALOGUE 

Ohe  

L

a

r

g

e

s

t

 

*

 

 
1 S
e
l
e
c
t
i
o
n
,
 
 

o
f
 M
a
t
e
r
i
a
l
s
 
 

in 

t
h
e
 
 

'Jra.d.Q  

/
 

You  can  save  pounds  by 

dealing  with  the  firm 

22  years  in  the  trade 
Better  results  at  much 

less  cost 

SAMPLES  FREC. 

CITY  PHOTO  WORKS 
U9.  Eastboume,Rocd.Sou1:hboTt 
■aSSSgfflB 

MATERIALS 

Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

ATTWOOD,  Hadleigh,  Essex. — Reliable  Materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

ATTWOOD  Flat  Films,  superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  4-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  superfine  quality  ;  300  and 600  H.  &  D.  :  I-pl.  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9  dozen, 
5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 
per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous,  6x41,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross.— 
Attwood,  Hadleigh,  Essex.  [0025 

BURT’S. — The  Old  Firm,  Guaranteed  Material, lowest  possible  price  ;  don't  order  elsewhere before  sending  for  our  List  A  ;  our  testimonials  are 
repeat  orders  ;  postage  paid  ;  dispatched  same 
day. — Gothic  Arcade,  Snowhill,  Birmingham. 

BURT’S  Postcards,  Gaslight  and  Bromide  :  de Luxe,  3/6  100  ;  First  quality,  1/6  50,  2/9 
100,  11/-  500,  20/-  1,000  ;  Commercial,  50  1/3, 
100  2/-,  500  8/6,  1,000  15/-. 

BURT’S  Gaslight  and  Bromide  Paper:  2}Xlf, 1/3  gross;  3}  x  2|,  1/3  1  gross,  2/-  gross,  12 
gross  20/-;  41  x  2}  and  I-pl.,  1/9  1  gross, 
3/-  gross  (de  luxe  6d.  extra)  ;  1-pl.,  1/9  36  sheets, 
3/3  1  gross,  5/9  gross  ;  whole-plate,  2/9  36  sheets, 
5/-  4  gross,  9/-  gross  (Commercial,  8/-  gross)  ; 
10x8  36  4/6  ;  12x10  24  4/6. 

(JSJ  ALLENS  (2) 
Super  Photographic  Product* 

SUPER  PLATES.  SUPER  GASLIGHT  PAPER. 
Doz.  3  doz.  i  gross.  Gross 

34x2*  ..1/3  ..  3/6  2fxli  ..  1/-  ..  1/0 

4ix3i  ..1/9  ..  5/-  34x24  ..  1/6  ..  2/6 
5lx3i  ..2/5  ..  6/9  4*x2f  ..  1/10  ..  3/6 

6}x4i  ..31-  ..  8/6  4  J  x  31  ..2/2  ..  3/8 
450  and  COO  H.  and  D.  Other  sizes  pro  rata.  All  grades. 

SUPER  POSTCARDS  (Bromide  or  Gaslight),  50  1/0,  100  2/0. 

Special  terms  to  Commercial  Photographers  and  D.  &  P. 

Finishers.  Write  or  call  for  Finishers’  List. 

CAMERA  EXCHANGE  SERVICE 
YOUR  CHANCE  TO  PURCHASE  A ROLLEIFLEX 

CONTAX 
LEICA 
PROMINENT 
MIROFLEX 
EXAKTA 

ETUI,  PILOT CINE-KODAK 

T.-P.  REFLEX  with  F/1.9  SUPER  SI 
(NEW  DALLMEYER  ANASTIGMAT  LENS.) 

Two-thirds  (approximately)  allowed  as 

part  payment  on  modern  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 

subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and  date 
purchased,  with  particulars  also  of  new 

apparatus  required. 

CRAZY  CAMERA  BARGAINS  (Cash  only) 
Agfa  Speedex  31x21.  Brand  new .  £19  6 
Leica  No.  1,  Hektor  f/2.5.  Like  new .  £8  19  6 

31  x  21  Ensign  Reflex,  Rosa  Xpres  f/4.5.  Snip. ...  £7  19  6 

41  x  31  T.-P.,  Cooke  f/3.5,  slides,  F.P.A.,  case  ....  £7  19  6 
41  x  31  Folding  Mentor  Reflex,  Zeiss  f/4.5  .  £6  19  6 
41  x  31  Zeiss  Ikon  Lloyd,  Zeiss  f/4.5.  New  .  £8  19  6 
31  x  21  Agfa  Plate,  f/4.5,  slides,  F.P.  adapter,  case. .  £3  19  6 
31  x  2 1  New  Special  Sibyl,  Ross  Xpres  f/4.5 .  £8  19  6 
No.  14  Carbine,  Zeiss  f/4.5,  D.A.  Compur  .  £6  19  6 

Baby  Ikonta,  f/4.5  (in  new  condition).... .  £2  19  6 

31  •  24  Zeiss  Ikon  Ideal,  Zeiss  f/4.5,  D.A.  Compur  .  £8  19  6 
10  x  15  Anschutz,  Dogmar  f/4.5,  slides,  etc . £8  19  8 
Kodak  620  f/6.3.  Practically  new .  £2  7  6 

31  x  21  Icarette,  Zeiss  f/4.5,  D.A.  Compur .  £10  10  0 

Rolloroy,  Elmar  f/3.5,  case  and  range-finder .  £9  19  6 

T.-P.  31x21  Junior  Special  Reflex,  Cooke  f/2.9  and  10-in. 
Tele  lens .    £15  0  0 

DON’T  DELAY.  POST  YOUR  REMITTANCE  NOW. 

BURT’S  Plates,  sold  to  many  leading  studios, all  speeds  :  i-pl.,  3/6  dozen,  3  dozen  9/-  ; 
Postcard,  2/6,  3  dozen  6/6  ;  i-pl.,  1/9,  3  dozen  4/9. 

[0026 

ill  P>  M|  #  1 68,  OLDHAM  RD. 
ALLfin#  MANCHESTER,  4 

Phone  :  Cent.  9480.  Open  to  8  p.m.,  Saturdays,  9  p.m. 

ENLARGEMENTS 
Trade . 

1  /O  DOZEN,  10(1.  6,  6(1  3,  3d.  1.— Full-size 
A /  O  Postcards  from  small  film  or  plate,  re¬ 
touching  and  vignettes  included  ;  postage  extra. — 
Atkinson  Speight,  38,  Gainsborough  Avenue, 
Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us  one  8Jx64 
mounted  Enlargement  from  your  negative "; no  disappointments;  same-day  service;  81 x 

10d.,  10x8  1/1,  12x10  1/4,  15x12  2/1  ;  mounted 
A.B.  or  P.S.,  84  x  6J  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 
trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

ENLARGEMENT’S  of  Quality,  Postcard  Printing, etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

Jl/TINIATURE  Camera  Specialist.— I-pl.  Eniarge- 
ItI  ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  lloundhay  Rd.,  Leeds.  [5840 

SNAPSHOTS  FINISHED  BY  EXPERTS 
The  “  MIRROR  SNAP.” — A  sunburn-tinted  Velox  Print, 
bound,  various  colours  under  glass,  with  English  bevelled 
mirror  on  back,  size  34x24,  10*d.  each. 

“  KUTOGRAPH ''  (Regd.).— A  coloured  6-in.  Statuette' cut  out  in  wood  and  mounted  on  polished  stand,  2/6  each. 

The  “  PORTRAIT  GIFT.” — Head  and  shoulders  only  in 
professional  gilt-edged  folders,  size  8x5,  1/6  each,  3  for  4/6, C  for  7/6. 

“  FOTOZO  ”  (Regd.)  Glazing  and  stripping  solution. 
Prints  uever  stick.  Price  1/-  and  1/9  bottle. 

CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 
WRITE  LIST. 

SPEEDY  D.  &  P.  LTD. 
SHELFORD  PLACE, 

LONDON,  N.16, 

EXPRESS  PROCESSING 
SERVICE 

All  Pathescope  9.5-mm.  Cine  Films  (other  than  P.S.P.) 
received  before  4  p.m.  are  ready  5.30  p.m.  following  day 

(Saturdays  excepted).  Developing  2/-,  Reloads  2/7,  post  free. 
Customers’  Films  Joined  and  Spliced,  as  required,  no  charge. 

Our  new  Super  Demonstration  Rooms  are  now  completed. 

See  your  films  in  comfort  and  take  advantage  of  our  exclusive 
service,  which  is  at  yoor  disposal,  gratis,  of  course. 

LANTERNS  &  ENLARGERS] 

Trade. 

AN CASTER 

gNLARGERS 
VERTICAL  and  Horizontal,  for  every  size negative,  from  Leica  to  12x10,  Condensers, 
diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

J^IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

THE  CAMERA  &  GRAMOPHONE  CO. 
THE  PREMIER  PATHESCOPE  SPECIALISTS. 

320,  Vauxhnll  Bridge  Rd.,  Victoria,  8. W.l 
( Opposite  Sew  Victoria  Cinema.)  Telephone  :  Victoria  2977 

Honrs  of  Business  :  9  a.m.  to  7  p.m.  (Monday  to  Saturday). 

Here’s  Quality  at  the  Right  Price  ! 
Your  Film  Developed  and  1  Velox  glazed  print  made  from  each 
negative  :  V.P.  and  34  x  24,  8  exposures,  1/2,  No.  116  (24  x  44) 

1/0,  44  x  34  1/3,  54  x  34  1  8.  1/6  dozen.  1/-  *  dozeD,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  4  dozen.  84  *  6|  ;  2/6 

dozen,  1/0  4  dozen,  64  x  4\  enlargements .  2/-  20  x  16,  15  x  12  1/9, 
12  <  10  1/3,  10  x  8  1/-,  84  x  64  9d.,  64  x  4  j  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  w  ben  3d.  extra  must  be  added. 

F. very  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road.  LEICESTER. 

34 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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COMPARE  THESE 
—  PRICES  — 

Nagel  Rolloroy,  f/3.5  Leitz  Elmar  lens,  Compur 
shutter,  case  and  filter .  £9  15  0 

3£x2t  N.  &  G.  Sibyl,  f/4.5  Cooke  lens,  3  D.D. 
slides,  F.P.  adapter  and  case .  £1110  0 

V.P.  Weeny-Ultrix,  f/4.5  Ihagee  lens,  Compur 
shutter,  case .  £5  17  6 

4£x6  cm.  Goerz  Tenax,  f/4.5  Dogmar  lens,  6 
slides .  £5  15  0 

3^x2}  N.  &  G.  Folding  Reflex,  f/4.5  Ross  Xpres, 
3  slides,  F.P.  adapter  and  case . £19  10  0 

i-pl.  Goerz  Anschutz,  tropical  model,  f/4.5 
Dogmar  lens,  Mackenzie-Wishart  adapter  with 
10  envelopes  and  case. . .  £11  15  0 

3£x2A-  Ensign  Cameo,  f/4.5  Zeiss  Tessar,  Com¬ 
pur  shutter,  6  slides,  F.P.  adapter  and  case 

£6  15  0 

Cine-Kodak  Model  B3,  f/3  .5  lens,  normal  and 
half  speeds  .  £9  10  0 

3£x2.V  Zodel,  f/4.5  Zodellar  lens,  Compur 
shutter,  double  extension,  6  slides....  £4  15  0 

2Jx3£  Certo  Roll  Film,  f/4.5  Goerlitz,  Compur 
shutter .  £2  18  6 

3Ix2.V  Mentor  Reflex,  f/4.5  lens,  roll-holder  and 

3  slides  . '. .  £7  15  0 

i-pl.  T.-P.  Reflex,  f/4.5  Cooke  lens,  6  slides, 
canvas  case .  £6  15  0 

3^x2^  Voigtlander,  f/4.5  Avus  lens,  Compur 
shutter,  3  .slides,  F.P.  adapter  and  case  £4  17  6 

ALL  GUARANTEED 
PERFECT 

Seven  days’  approval  against  deposit. 

PHOTO  TRADING  CO.,  LTD. 
CHANGE  ALLEY,  SHEFFIELD. 

Tel.  26255.  Grams  :  “  Films,"  Sheffield. 

DON’T  PAY 
HIGH  PRICES 
for  PHOTO 
MATERIALS 

Our  Goods  are  GUARANTEED.  You 

cannot  go  wrong  here.  Money  returned 

if  you  are  not  completely  satisfied. 

CRAFTSMAN  BROMIDE  AND  GASLIGHT  PAPER 

for  D.  &  P.  work:  3  /  X  2}  2/6,  4/  X  2/  3/7  gross. 
POST  FREE. 

CRAFTSMAN  Guaranteed  ENLARGING  BROMIDE 

Glossy,  Velvet,  Cream,  Normal  and  Vigorous, 

i-plate  6/-  gross;  8 1 X  6  [  10/-  gross;  12x10  6/6 
36  sheets.  POST  FREE. 

CRAFTSMAN  BROMIDE  POSTCARDS,  all  sur¬ 

faces,  100  2/10, 500  13/6, 1,000  21/-,  singles  or  strips. 
POST  FREE. 

CRAFTSMAN  PLATES,  600  and  300  H.  &  D„ 

i-pl.  1/9  dozen,  Postcard  2/9,  i-pl.  3/6  dozen. 
POST  EXTRA. 

ROLL  FILMS  !  ROLL  FILMS  ! 

1000  H.  &  D.  ROLL  FILMS! 

2jx3i  8-exp.  1/2,  V.P.  8-exp.  1/-,  21 X  4i  6-exp.  1/5 

LESS  25%  for  12  spools.  POST  EXTRA 

Send  Jor  List  of  Craftsman  Products. 

MARSHALL  &  GO. 
PHOTO  WORKS,  FORD  STREET, 

Basford,  NOTTINGHAM. 

PRINTING,  COPYING,  DEVELOPING 
Trade, 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3ix2J  II-  ; 
4ix3i  1/3,  5|x3i  1/8  ;  write  for  lists  ;  see  also 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 I'V  /_  PER  GROSS,  40/-  per  1,000,  including  title, 
I  /”  best  Photographic  Postcards  on  Kodak Bromide  ;  if  enlarged  from  snapshot  negative  36 

for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

ANY  Size  Film  Developed,  6d.  ;  Direct  Postcard Enlargements,  2d.  each  ;  Reprints  (P.C. 
enlargements  from  existing  negatives),  2d.  each  ; 
send  P.O.  and  film  to — Allens,  168,  Oldham  Rd., 
Manchester,  4.  [0094 

IjURST-CLASS  Developing  and  Printing,  without extortionate  prices  ;  list  free. — Shore  View, 
Hythe,  Hants.  [6719 

PROFESSIONAL  Photographer,  30  years’  ex¬ perience,  develops  and  prints  3J-X2J  8  exposures, 
1  /-,  post  free  ;  Postcard  Enlargements,  3  for  6d. — 
Hall,  Denton  St.,  Oldham.  [6762 

DEVELOPING  and  Printing,  also  Copying  and Enlarging  ;  quick  service  ;  send  for  prices. — 
W.  Shepard,  682,  Carlton  Rd.,  Nottingham.  [7068 

REPAIRERS 
Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

RELIA3BLE  Repairs  to  all  Apparatus,  trade  and Press  ;  estimates  at  once  ;  established  nearly 
50  years. — Moore  &  Co.,  101  &  103,  Dale  St., 
Liverpool.  [6530 

|  RETOUCHING  | 
Trade. 

RETOUCHING. — Best  Work,  charges  from  :  i-pl. bust,  8d.  ;  half-length,  4d.  ;  three-quarter, 
3d.  ;  full,  2d.  ;  i-pl.  head,  5d.  ;  cash  and  postage 
with  order. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5338 
LOST  AND  FOUND 

Trade. 

STOLEN  Property  ? — Have  you  lost  a  Zeiss-Apo- Planar,  16i-in.  focus  ?  if  so  apply — Miscel¬ 
laneous  Trading  Co.,  13,  New  Oxford  St.,  W.C.l. 

[6944 MISCELLANEOUS 
Trade. 

ARMY  Telescopes,  triple  draw,  49-in.  extension, £2/17/6  ;  Army  Binoculars,  fine  quality, 
27/6  and  32/6. — Frank,  67,  Saltmarket,  Glasgow. 

[6821 

THE  EDITORS  OF  “  THE  BRITISH  JOURNAL  OF  PHOTO¬ 

GRAPHY  ”  REPORT  ON  THE  16th  OF  JUNE,  THAT 

“  NO  WAT 
is  neither  acid  nor  alkaline,  and  that  therefore  “  NOWAT  ”  is 

not  capable  to  injure.  “  NOWAT  ”  removes  hypo  in  TWO  min¬ 
utes.  3s.  and  5s„  POST  FREE.  Cost  works  out  ONE  FARTHING 

for  12  negatives  or  prints. 

S.  HERMER,  4,  Fortismere  Av.f  London,  N.10 

A  MESSAGE 

A  MATEUR  PHOTOGRAPHERS. — II  yon  want  your  Photo- 

graphy  done  properly — do  it  yourself.  To  make  doubly 
sure  always  get  your  material  perfectly  fresh,  also  your 

equipment,  new  and  second-hand,  for  cash  or  exchange, 
from 

The  London  Camera  Exchange  Co.,  Ltd. 
No.  S,  POULTRY,  CHEAPSIDE - LONDON,  E.0.2 

THE 

CAMERA  EXCHANGE 
of  the 

MIDLANDS 
SPECIAL  PURCHASE  OF 

1,000  3JX2J  ROLL-FILM 

“AJAX” 
SELF-ERECTING 

FOLDING 
CAMERAS 
with  f/7.7  Taylor-Hobson  anas- 
tigmat  lens,  3-speed  shutter, 

1/25,  1/50, 1/100,  with  B.  &  T., hinged  back,  easy  loading, 

brilliant  view-finder,  focussing 

from  6  feet  to  infinity. 

TAKES  POPULAR  SIZE 

3£x2£  FILM. MADE  IN  ENGLAND. 

Price  25/-  CftS”) 
Cable  Release,  1/-  extra.  Solid  Hide  Case,  hand-sewn,  3/6. 

LIMITED  NUMBER  ONLY— ALL  ORDERS  DEALT  WITH 

IN  STRICT  ROTATION— CALL,  OR  SEND  YOUR  POSTAL 
ORDER  NOW. 

ALL  MODERN  MAKESof  STILL  AND 
CINE  CAMERAS SOLD&EXGHANGED 
We  carry  a  comprehensive  range  of  new  and 
slightly -used  cameras  in  the  following  makes  : 

ENSIGN,  ZEISS,  KODAK,  ETUI,  ROLLEI- 
FLEX,  THORNTON-PICKARD,  DALLMEYER, 
LEITZ,  SOHO,  CORONET,  AGFA,  NAGEL, 
N.  &  G„  IHAGEE,  ERNEMANN,  ADAMS, 
VOIGTLANDER,  GOERZ,  SANDERSON,  ROTH 
and  PILOT. 

EVERYTHING  FOR  THE  CIN£  ENTHUSIAST 

Agents  for  BELL  &  HOWELL,  VICTOR,  ENSIGN, 
SIEMENS,  KODAK,  BOLEX,  and  PATHE. 

Let  us  have  your  old  apparatus  in  part  exchange  lor  new. 
Best  allowances  made  by 

GALLOWAYS  Photographic  Chemists VICTORIA  SQUARE,  BIRMINGHAM 

(OppotiU i  O.P.O .) 

tmBmssmamBmmmmunBMBBBmmm 

POST  CARD  PRINTING 

Real  Photo.  Best  Quality  only.  From  customer’s  own  negatives. 

12  144  250  500  1,000 
Black  9d.  71-  11/e  22/-  40/- 

bepia  lOd.  7/6  12/6  23/-  42/- 

SPECIAL  TEEMS  TO  WHOLESALERS! 

AERiAL  PHOTO  Co.  Ltd., PETERBOROUGH 
One  > 

Subject! 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 35 
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LATEST  MODELS  IN  STOCK 
Wide  range  of  Catalogues  post  free  anywhere,  Cameras  and  Cine,  Binoculars,  Telescopes,  etc.  Please  state  requirements. 

LEICA  MODEL  III 
With  Slow  Speeds. 

Leader  of  the  future,  speeds  1,  1,  1,  £, 

i/2oth  to  i/5ooth  sec.,  focussing  coupled 

range-finder,  magnification  ii. 
Price,  with  Elmar  f/3.5 .  X*VeU«U 
With  new  Summar  f/2 

(will  be  available  soon) .... 
Earlier  models  taken  in  exchange  or  bought 
for  cash. 

£33:13:0 

4.5  6  cm.  Gaumont  Blocknote 
Hand,  Zeiss  Tessar  f/6.3,  5  speeds, 

6  slides.  Fair  con-  £1  , 1  C.A 
dition .  S1.1J.U 

2i  x  If  Auto.  V.P.  Kodak,  f/6.8 
Zeiss  Tessar.  Good  £1  .4  C.A 
condition .  XI.asI.U 

3$x2J  Ansco  Roll  Film,  f/6.3 
anastigmat,  7-speeds.  £1,1  T.C 
Fair  condition  .  .  11.1  I  .u 

Zeiss  Stereoscopic  Viewer,  for  trans¬ 
parencies  or  opaques  for  full  size 

stereo.  Good  con-  £4,1  C.A 
dition . 

3.1  21  Makina  Hand,  f/3.2  anas- 

tigmat,  "Compur,  F.P.  adapter,  case. 
Good  condition  .  .  .  £6:5:0 
41x2A  Kodak  Special  Roll  Film, 

f/4.5  Kodak,  Kodamatic  shutter. 

£iS3  r7s'''6d..List  £6:17:6 31  >  2i  T.-P.  Horizontal  Reflex,  f,  *.5 

Dallmeyer,  3  slides.  As  £  *7  •  •  f| 
new.  List  £8  15s .  XJ.v.U 

16-mm.  Kodascope  C,  2-in.  lens, 
100-watt  lamp  and  resistance,  50  to 

250  volts.  Good  con-  CQ.'ICJ.n 
dition.  Cost  £18  18s.  XOoi  J«v 
5£x3&  Kodak  Special  Roll  Film, 

f/4.5  Zeiss  Tessar,  Compur.  As 
List  £20.  £10:10:0 

4.5  x  6  cm.  Ernemann  Focal-plane, 
f/2. 7  Emostar,  3  slides.  F.P.  adapter. 

Fair  condition.  
£10:15:0 

41  31  Tropical  Goerz  Anschutz 
Press,  f/4.8  Goerz,  3  D.D.  slides, 
F.P.  adapter,  case. 
Excellent  condition.  *AA«AVI«U 

Leica  Camera  Model  II,  automatic 

focussing,  f/2. 5  Hektor.  PI  Q m O #  A 
As  new.  Cost  £26  3s.  XAI/«0*U 

9x12  cm.  Voigtlander  Press,  double 
extension,  direct  finder,  self-capping 
1 /5th  to  i/i,oooth  sec.,  T.  and  B., 

18-cm.  Heliar  f/4.5,  also  15-cm.  Cooke 
Telephoto  5/5.8,  3  D.D.  slides,  leather 
case.  Good  condition. £21:0:0 

28  OLD 
BOND  nr 
London,  W.l 

21  x  1  g  Goerz  Roll  Film  Tenax,  f/6.3  Tenas-  -CQ*1 
tigmat,  Compur.  Good  condition .  XO.l  I 
41x31  and  9x12  cm.  Voigtlander  Avus  Hand,  double 

extension,  rise  and  cross,  Skopar  f/4.5,  Ibsor  shut-  £1 

ter,  frame  finder.  Good  condition.  List  £9  6s.  6d.  *4**A#«U 31  x  2]  Nettel  Duroll  Roll  Film,  double  extension,  rising  front, 

Citonar  f/4.5,  Compur,  frame  finder,  leather  jCC,‘|7«fi 
case.  Good  condition .  Iu»l  I  iU 

34  x  2A  and  31  Square  Ensign  Reflex,  revolving  back,  5-in. 
Cooke  f/4.5,  3  D.D.  slides,  F.P.  adapter,  case.  O 7*7#fl 
Good  condition .  *  »  •  •  *VJ 

41x21  Series  III  Kodak,  f/4.5  Zeiss  Tessar,  Compur,  leather 
case.  Good  condition.  List  £12  5s...  £7:10:0 

41x31  and  9x12  cm.  Zeiss  Ikon  Maximar  Hand  207/7, 
double  extension,  15-cm.  Zeiss  Tessar  f/4.5,  delayed  Compur, 

6  slides,  F.P.  adapter,  leather  case.  Good  C7»1 

41x31  Zeiss  Ikon  Halloh  Roll  Film,  Zeiss  Tessar  f/4.5, 
Compur,  rise  and  cross.  /Is  new:  Un- 
used .  *0.1  1,0 

3.1  >  2\  Dallmeyer  Speed  Focal-plane,  f/2. 9  Pentac,  3  D.D. 
slides,  F.P.  adapter,  leather  case.  Good  con-  PI  1  1  C  A 

dition.  List  £28 .  IAA.lv  .U 
31  >  2.V  N.  &  G.  New  Special  Sibyl  Hand,  Ross  Xpres  f/4.5, 

3  D.D.  slides,  F.P.  adapter,  case.  As  brand  PI  C.1  C#A 

new.  List  £24  1  os .  Ilu.lu.U 
16-mm.  Agfa  Movector  C  Projector,  f/3.5  lens,  100-watt  lamp, 

resistance  to  250  volts.  As  new.  List  £16:16:0 

281  OXFORD  ST. 
London,  W.l  Fourteen  doors  west  of  Circus. 

WEST  EOUND  BUSES  STOP  HERE. 

£3:7:6 
£4:0:0 

£4:4:0 

21x1 1  Series  III  V.P.  Kodak,  f/6.3  anastig-  0*|  .1  A. A 
mat,  Diomatic  shutter.  As  new.  List£2iss.  XA#AU«VI 

31x21  Butcher's  Roll  Film  Reflex,  Aldis  Uno  £1  .1  7.IJ 

f/7.7,  leather  case.  Very  good  condition .  *1.1  I  .V 
2-lx1|  V.P.  Kodak  Special,  f/5.6  anastigmat,  Diomatic. 

shutter.  Good  condition.  List  £3  10s.  .  .  £1:17:6 

3J  x  2i  Nagel  Vollenda  Roll  Film,  self-erecting,  f/6.3  anastig¬ mat,  hide  case,  portrait  attachment.  As  C7*7»fi 

new.  List  £4  15s .  **•#  .V 
41x31  Goerz  Taro  Tenax  Double  Extension  Hand,  f/6.3 

Tenastigmat,  Compur,  rise  and  cross,  3  slides, 
F.P.  adapter.  Fairly  good  condition . 

31x2j  Series  III  Kodak,  f/5.6  anastigmat, 
Compur.  As  new.  Cost  £8 . 

31x21  Ensign  Roll  Film,  f/4.5  Lukos, 
Compur.  Good  condition . 

31x21  Ensign  Cameo  Hand,  Ensar  f/4.5,  Mulchro  shutter, 
double  extension,  rise  and  cross,  3  slides,  roll- 

film  adapter,  leather  case.  As  new .  X4**4**!! 31x21  No.  6  Ensign  Carbine  Roll  Film,  Aldis  Uno  f/4.5, 
Compur,  rising  front,  plate  back  and  1 

slide.  S  hop-soiled .  XU»U#VI 
31x21  Ensign  Focal-plane  Roll  Film  Reflex,  f/4.5  Aldis 

Uno,  leather  case.  Excellent  condition.  C  C 

List  £8  1 6s .  XU./.O 
Leica  Camera,  f/3.5  Elmar,  range-finder,  3  spool-chambers, 

case,  developing  tank.  Good  condition.  .  £9:17:6 

4.5x6  cm.  Dallmeyer  Speed  Focal-plane,  3-in.  Pentac  f/2.9, 
3  book-form  D.D.  slides,  F.P.  adapter.  Shop-  jCQ-1  7,C 

soiled.  List  £25  18s.  6d .  XJ/*A  I  «U 
61  x4i'  Goerz  Anschutz  Press,  latest  model,  7-in.  Ross  Xpres 

f/4.5,  3  D.D.  slides,  leather  case.  Good  jC*|  C«A*A 
condition .  IAO*U»v 

12  GEORGE  ST.,  CROYDON 

76-PAGE 
BARGAIN  LIST 
Post  free  anywhere . 

41x31  Goerz  Tengor  Roll  Film, 
f/6.8  Goerz  Tenaxiar  anastigmat, 

3 -speed,  rise  and  cross.  PI  »7*R 

Very  good  condition.  .  .  X  A  •  I  «U 
31x21  No.  1  Pocket  Kodak,  f/6.3 

anastigmat,  screw  focussing,  Kodex 
shutter.  Excellent 

condition.  List  £3.  XA«AU*U 
2^x14  V.P.  Kodak  Special,  f/5.6  an¬ 

astigmat,  Diomatic  shut-  CO*7*fi 

ter,  As  new.  List  £41  os.  X**I#U 
31x21  Carbine  Roll  Film,  plate 

back,  f/7.7  Aldis  Uno,  Trichro  shutter, 

rising  front,  frame  PO#-| 
finder.  Shop-soiled.  X^»Au#V 

4',  3]  Double  Extension  Hand,  f/4.5 
Excellor,  Compur,  rising  front,  3 

slides,  F.P.  adapter.  PO#1  A  #A 

Very  good  condition.  XO»  AU«v 
41  <31  Klimax  Double  Extension 

Hand,  rise  and  cross,  f/4.5  Excellor, 
Compur,  3  slides,  leather  case. 

Very  good  con-  •CQ»'|  7 
dition .  XO.A  I 

9x12  cm.  Tropical  Double  Exten¬ 
sion  Hand,  teak,  brass  bound,  rise 
and  cross,  13.5-cm.  Dagor  f/6.8, 
Compur,  F.P.  adapter,  leather  case, 

4  supplementary  lenses,  colour  filter 
and  holder  in  case. 

Excellent  condition..  XtJ«v*VI 
21x14  Piccolette  Roll  Film,  f/4.5 

Zeiss  Tessar,  Compur,  leather  case. Very  good  condition.  £5:5:0 

51x31  Postcard  Compact  Graflex 
Reflex,  18-cm.  Zeiss  Tessar  f/4.5,  F.P. 
adapter,  case.  Good  P*|  0.1  C#A 
condition .  XA««Aw»U 

2  NORTHUMBERLAND 

AVENUE  London,  W.C.2 

Used  Bargains 

For  Quick  Buyers 
4j  <3{  Series  III  Kodak  Roll  Film, 

f/7.9  Kodar,  rising  front.  Good condition.  List  £1.1  H.ft 

£5  12s.  6d .  XA.AU.U 
31x21  Agfa  Speedex  Roll  Film, 

self-erecting,  f/8.8  anastigmat.  Good 
condition . 

£1:12:6 
31x21  Popular  Ensign  Roll  Film, 

f/6.3  Aldis-Butcher  anastigmat,  Betax 
6-speeds,  1  to  i/iooth  sec.,  T.  and  B. 

New  condition. .  ,  £2:10:0 

51  x  31  Carbine,  rise  and  cross,  6-in. Ross  Homocentric  f/6.3,  Compur, 
leather  case.  Very  P 0.1 

good  condition .  XL.AO.U 
51x31  Auto.  Kodak  Roll  Film, 

f/6.8  Kodak  anastigmat,  Kodamatic 
shutter,  rise  and  cross,  leather  case. 
Very  good  condition.  C  Q  #  I  A  #  A 

List  £12  1  os .  XO.AU.U 
3.1  x  21  Dollond  Owl  No.  1  Roll  Film, 

f/4.5  Dollond,  Compur,  rising  front, 
frame  finder,  suede  case.  Very 
good  condition.  List  £1>.C.A 

£6  15s .  XdtOiU 9.5-mm.  Latest  Pathe  Projector, 
super  attachment,  extra  resistance, 
mahogany  case.  Good  Jp  C  .  1  A  .A 

condition .  X  v  •  A  U  •VI 

30  -  32  THAMES  ST. 
KINGSTON 

SPECIAL 
HOLIDAY  REDUCTION 

Dollond  “Owl  ”  No.  3,  British-made  Compact 
Popular  Size  Roll  Film  Camera,  ideal  for  general 
purposes  for  pictures  3IX2I  in.  Size  only 

6^X2|xi£  in.,  f/6.3  anastigmat,  3  speeds, 
T.  and  B.,  carrying  handle  at  side.  Obtainable 
only  from  us. 

Any  item  sent  on  five  days’  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appointment 
at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange  allowance. 

DOLLOND  .  dITCHISON LTD. 

35,  Ludgate  Hill,  E.C.4. 
1 2 1 ,  Cheapside,  E.C.2. 
2,  Angel  Court,  E.C.2. 
13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.n. 

35,  Brompton  Rd.,  S.W.3. 

191-2,  Tottenham  Court  Rd.,  W.i. 
Catford. — 62a,  Rushey  Green. 
Crouch  End. — 17,  Topsfield  Parade. 
Holloway. — 66a,  Seven  Sisters  Rd. 

Leeds. — 37,  Bond  St.  _ 
Liverpool. — 73,  Lord  St.  ESTD. 

Canterbury. — 38,  High  St.  .... 
Cheltenham. —1 14,  Promenade.  I  /  OU 
Salisbury. —17-19,  Catherine  St. 

USUAL  PRICE 

49/6 

HOLIDAY  PRICE 

42/- 

Brown  leather  sling  case,  velvet- 
lined,  with  lock  and  key,  7s.  6d. 
extra. 

36 PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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FIRST  PAYMENT  SECURES 

ft 

INSTRUMENT  WHICH  WILL  MAKE 

THE  DIFFERENCE  IN  THE  WORLD” 
YOUR  HOLIDAY.  .  .  . 

All  the  lightest,  handiest  and  most  up-to-date  film  cameras 
and  accessories  are  in  stock  at  Bond  Street.  Write  and  tell 

us  your  needs  and  we  will  supply  you  with  the  instrument 
for  best  results  at  the  price  you  want  to  pay. 

HERE  IS  OUR  EASY 
PAYMENT  PLAN 

9  equal  monthly  instalments  for 

any  purchase.  First  payment 

secures.  Only  5%  added  (or  5/- 
if  under  £5). 

YOUR  USED  CAMERA 
IN  PART  EXCHANGE 

Our  high  allowances  will  save  ycu 

money  if  you  let  us  have  your 
present  camera  when  buying  a 

more  up-to-date  model. 

READ 

THIS— 
“  Camera  arrived  safely.  It  is  a  perfect 

little  instrument.  Thank  you  for  prompt  de¬ 

livery  of  an  instrument  exactly  as  described." 
J.  F.  S. 

Voigtlander  ‘PROMINENT 
With  every  modem  device  to  assist  in  the 

attainment  of  better  photography.  Takes 

31x21  roll  films,  six  or  eight  exposures.  Can 

also  be  used  to  take  16  pictures  *2Jxlf,  Has 

automatic  range-finder.  Ready  at  pressure  of 

button.  Ingenious  exposure  meter  is  built 

into  the  camera.  Optical  direct-vision  view¬ 

finder  showing  both  picture  sizes  is  provided. 

Complete  with  44 -in.  Voigtlander  Heliar  f/4.5 

lens  in  delayed-action  Compur  shutter,  speeded 

to  1 /250th  sec.,  complete  with  leather  carrying 

case. 

25  Gns.  “£y0f  6 1  /3 

EVERY  SUNDRY 

IN  STOCK! 
including  lens  hoods,  and  tele¬ scopic 

TRIPODS! 
Zodel  Telescopic  Tripods,  all 
metal,  3  sections . 4s.  6d. 

4  sections . 5s.  6d. 

5  sections . 6s.  9d. 

7  sections . 8s.  6d. 

‘RITEWAY’  Roll-Holder 
Allows  8  full  exposures  on  each  roll 
with  ample  margins  between  pictures. 
Holds  film  fiat  and  taut  before  the 
lens. 

34  24  for  single  ■  H  C  •  A 

metal  plate-holders  1  ■  1  9  ■  U 

holders  "ble  ̂   £2  I  1  0  =  0 
3 i  x  2} 

metal  plate-holders 

FREE 
LISTS  ! 
There’s  one  for  your 

every  need.  New  Cam¬ eras,  Cine  Apparatus, 
Guaranteed  Bargains, 

Sundries  or  Film  Library. 
Save  time  and  money  by 

sending  2d.  postage  now 
for  any  or  all  the  lists 

you  need. 

The  NEW  SLOW-SPEED  ‘CONTAX’ 
With  focal-plane  shutter  giving  4,  l/5th 
and  1/lOth  sec.  Controlled  by  one  knob, 

giving  four  groups  of  speeds.  Time  Group, 
time  and  1  sec.  Night  Group,  1  5th  and 

l/10th  sec.  Normal  Group,  l/25th,  l/50th, 
l/100th  sec.  Sports  Group,  1  100th  to 

1  1,000th  sec.  The  supreme  precision  univer¬ 
sal  camera. 

With  Zeiss  1'essar  f/3.5  £27  :  10  :  0 

Nine  monthly  payments  of  64  2. 

1933  ZODEL  SPECIAL  DE  LUXE 
THE  CAMERA  WITH  THE  BIG 

LENS  at  a  VERY  POPULAR  PRICE 

For  plates,  roll  films  and  film 

packs  34  -  24,  double  extension, 
delayed-action  Compur  shutter, 
speeds  1  to  1  /250th  sec.,  rising 
and  cross  front,  retlecting  and 

direct-vision  view-finders,  hooded 
focussing  screen,  complete  with 

3  slides  or  F.  P.  adapter.  With 
f/3.8  Zodellar  anastigmat  lens 

£6  :  17  :  6 
Nine  monthly  payments  of  16  1. 

VOIGTLANDER 

‘  BRILLIANT  ’ 
An  inexpensive  camera  in  a  modem  design. 

Takes  the  standard  3£  21  8-expcsure  roll 

film  at  1  2,  but  gives  12  21-in.  square  pictures 
by  means  of  a  special  numbering  device, 
operated  by  the  movement  of  the  film. 
The  brilliant  image  emphasised  by  the  deep 
hood  is  almost  full- 

size.  Two  -  speed  shutter. 

High-grade  f  7.7  anastigmat 
lens . 

F  6.3  anastigmat  lens, 

3-speed  shutter . 
£4:5:0 

F  4.5  anastigmat  lens. 

Compur  shutter . 
£8:5:0 

ANY  MODEL  ON  EASY  TERMS. 

FULLY  GUARANTEED  BARGAINS! 

1 

—

 

 

Leitz  Leica  Camera  Model  II,  f/3.5  Elmar  lens, 

focal-plane  

shutter,  

l/20th  

to  
l/500th  

sec.,  

automatic 

coupling,  

range-finder.  

Cost  

£22.  

In  
perfect  

condition 

£17  17  0 

2 

—

 

 

Dallmeyer  
Snapshot  Camera,  for  film  packs  34  24, 

f/6  anastigmat  lens,  T.  and  I.  shutter.  Cost  £5  5s. 
£2  17  6 

3 

—

 

 

9  12  cm.  Miroflex  Folding  Reflex,  Biotessa  f/2.8 

lens,  focal-plane  shutter,  l/3rd  to  l/2,000th  sec.,  tan  case. 
5  slides.  F.P.  adapter.  Cost  £72.  £49  10  0 

4 

—

 

 

34  24  Ensign  Reflex  Model  B,  revolving  
back, 

rising  front.  Boss  Xpres  f  4.5  anastigmat  lens,  focal- 
plane  shutter,  1  15th  to  1  1,000th  sec.,  black  case,  6 
slides  and  F.P.  adapter.  Cost  £17  15s .  £10  10  0 

5 

—

 

 

Ensign  3}  21  Roll  Film  Reflex,  T.T.H.  Cooke 

f/7.7  

anastigmat  

lens,  

T.  
and  

I.  
shutter.  

Cost  

£3  
3s. £1  12  6 

6 

—

 

 

34  24  Zodel  de  Luxe  Folding  Plate,  double  exten¬ 

sion,  rising  and  cross  front,  Zodellar  f  4.5  anastigmat 

lens,  Compur  shutter,  1  to  1 /250th  sec.,  6  slides.  Cost 
£6  15s .  £4  10  0 

7—  Dallmeyer  34  24  Speed  Camera,  Pentac  lens  f/2.9, 
lens  hood,  3  double  slides,  F.P.  adapter,  leather  case. 
Cost  £35 .  £12  12  0 

8 

—

 

 

Pathe  Ki
d
 
 94
-
m
m
.
 
 

Projector,  
regular  

model, 

complete  with  resistance.  Cost  £2  15s .  £1  12  6 

9 

—

 

 

4 -pi.  Double  
Extension  

Square  
Bellows,  

rising  and 

cross  front,  Achro  lens,  leather  case,  3  double  slides. 
Cost  £8  10s .  £2  10  0 

10 

—

 

 

i-pl.  Special  
Sibyl  Folding  

Plate,  rising  and  cross 

front,  Tessar  f/4.5  anastigmat  lens,  shutter  speeds  4 

to  l/100th  sec.,  round-end  model,  F.P.  adapter.  Cost 
£24 .  £8  8  0 

11 

—

 

 

34  -  24  Folding  
lea  Reflex,  

horizontal  
model, 

f  
3.5  
Triotar  

lens,  
focal-plane  

shutter,  

1  
25th  
to  
1 /1,000th 

sec.,  
tan  
case,  

3  
D.  
slides  

and  

F.P.  

adapter.  

Cost  

£40 £12  12  0 

12 

—

 

 

i-pl.  
Sanderson  

Hand  and  Stand,  
all  movements, 

Zeiss  

l’rotar  

i  
6.3  
anastigmat  

lens.  

C
o
m
p
u
r
 
 

shutter.  

1 

to  
l/250th  

sec.,  

black-grained  

case,  

3  
D.  
slides.  

Cost 

13 

—

 

 

Leitz  Leica  Roll  Film  Camera,  interchangeable 

lens  model.  Elmar  f/3.5  lens,  focal-plane  shutter.  l/30th 
to  1  /500th  sec.,  spool  box.  Cost  £15 .  £11  11  0 

14 

—

 

 

4  3  cm.  Roll  Film  Ranca  (16  on  Y.P.  size). 

Nagel  f/4.5  anastigmat  lens,  3-speed  shutter.  Cost 
£6 .  £3  17  6 

15 

—

 

 

34  24  Voigtlander  Roll  Film  Folding,  Skopar 

f/4.5  anastigmat  lens,  new  type  Compur  shutter,  1  to 
1  250th  sec.,  wire-frame  finder.  Cost  £9  10s.  £4  10  0 

16 

—

 

 

No.  5  Ensign  Carbine  34  24  Roll  Film,  Aldis 

Vno  f  4.5  anastigmat  lens,  Mulchro  7-speed  shutter. 
Cost  £4  10s .  £3  3  0 

17 

—

 

 

2a  Folding  Brownie,  single  lens,  speeded  shutter, 

1  
25th,  

l/50th,  

and  

1/ 
100th  

sec.  

Cost  

£2  
2s. 

..10s.  

6d. 

18 

—

 

 

Foth  Derby  Roll  Film  Camera,  16  on  V.P.  size 

film,  Foth  f/3.5  anastigmat  lens,  focal-plane  shutter. 
1  25th  to  l/250th  sec.  Cost  £8  8s .  £4  19  6 

19 

—

 

 

Goerz  Prism  Binoculars  
6  x  18,  old  pattern, 

central  focussing.  Cost  £8  8s .  £2  2  0 

20 

—

 

 

2}  Square  Plaubel  Roll  Film  Camera,  f/4.2  Anti- 

comar  anastigmat  lens,  Compur  shutter,  1  to  1 /300th 
sec.  Cost  £7  10s .  £3  19  6 

21 

—

 

 

Vest  Pocket  Kodak,  Cooke  f/6. 5  anastigmat  
lens. 

Cost  £4  10s .  £1  19  6 

22 

—

 

 

No.  3  Pocket  Kodak,  rising  front  (special),  
f/4.5 

Boss  lens,  Compur  shutter,  1  to  l/2Q0th  sec.  Cost 
£16  10s .  £11  11  0 

23 

—

 

 

Vest  Pocket  Kodak  Model  B,  Achro  lens.  Cost 

£1  5s . 12s.  6d. 

24 

—

 

 

No.  12  Watch  Pocket  Carbine  Roll  Film,  4j  24, 

f/7.7  anastigmat  lens.  Betax  No.  1  shutter,  4  to  l/100th 

sec-.,  Florentine  bronze  finish.  Cost  £5  10s..  .  £1  17  6 

25 

—

 

 

31  21  No.  0  Watch  Pocket  Carbine  
Folding  

Roll 

Film,  rising  front,  Aldis-Butcher  f  4.5  lens,  Compur 
shutter.  1  to  1  250th  sec.  Cost  £8  15s .  £4  4  0 

26  Pathe  94-mm.  Cine  Camera,  Zeiss  Tessar  f/2.7 

lens,  Camo  motor  drive,  direct-vision  finder,  tan  case. 
Cost  £18  10s .  £5  17  6 

27 — 3a  Giaflex  Reflex,  Bausch  &  Lomb  f/4.5  Tessar 

lens,  focal-plane  shutter,  1  10th  to  1/1, 000th  sec.,  black 
case.  Cost  £45 .  £12  12  0 £18  10s .  £11  11  0 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  of  these  second-hand  items  may  be  sold 
already,  but  similar  outfits  are  usually  available. 

FIVE  DAYS’  FREE  APPROVAL  TO  POST-BUYERS  AGAINST  FULL  CASH  DEPOSIT. 

ivmwxmmzimmztn 
119,  NEW  BOND  STREET,  LONDON,  W.1 
Also  at  47,  BERKELEY  STREET,  W.1  Phones  :  Mayfair  0924-5-6-7 

APPOINTED  AN 

ASSOC  I A  TE  OF  THE 

Institute  of  Amateur 

Cinematographers,  Ltd. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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These  p holographs  were  taken  hy 

CAPT.  A.  E.  MIDDLETON, 
F.R.G.S.,  F.Z.S. 

In  cases  when  an  improved  rendering  of  colour  is  desirable — ■ 

or  when  photographing  under  difficult  lighting  conditions — use 

SELOchrome 

SELO  LOOKS  AFTER 
THE  DETAILS  .  .  . 
Whether  you  are  taking  a  fulhlength 

study  or  a  “  close-up,”  you  can  rely 
on  Selo  to  capture  all  the  details. 

Fineness  of  grain  allows  considerable 

enlargement  without  sacrificing 

sharpness.  And,  of  course,  Selo  is 

famous  for  its  speed  and  latitude  ! 

THE  EXTRA -FAST,  MULTI -COATED  FILM 

MADE  IN  ENGLAND  BY  ILFORD  LIMITED  .  ILFORD  LONDON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 



c POST  YOUR  FILMS  TO  ME I  develop  &  print  a  VPK 
orNo.2  Brownie  for  1-postfree 
MARTIN  CHEMIST  SOUTHAMPTON 

ILM 
DAYS 

-YEAR-ROUND 

m  ,.v  ■ . 

Julu  19  th,  1933. ol ,  LXXVI,  No 233 

•  "ALWAYS 

ON  TOP" 

Cameras 
from  all  Dealers 

KODAK  FILM 
Always  Dependable 
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One  look  is  sufficient  to  con¬ 

vince  you  of  the  superiority 

of  pictures  made  on  “Veri- chrome.”  They  stand  out  by 
reason  of  their  glowing  tonal 

quality,  their  rich  sparkling 
detail. 

“  Verichrome  ”  commands 

success  because  of  its  unique 

array  of  special  features : 
Double  coated  ;  Ultra-fast ; 

Sensitive  to  green  and  yellow 

light ;  Anti-halation  backed. 

"VERICHROME 

KODAK  LTD.,  KINGSWAY,  LONDON,  W.C.2. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS 
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,-Comments 

by  Users 
of  the 

STEREO  PUCK 

“  Stereo  Puck  snaps  are  a  joy 
to  look  at.” 

“More  than  delighted.” 

“  Results  are  really  amazing.” 

“  Cost  of  working  no  more 
than  ordinary  31  x  21 

camera.” 

“Used  three  rolls  of  film 
and  obtained  twenty-four 

pairs  of  perfect  pictures.” 

and  after  all — 

Practical 

Friends  can  hardly  believe 
that  they  were  produced 
by  such  an  inexpensive 
and  delightfully  simple 

instrument.” 
“  Results  are  excellent.” 

“Wonderful  how  details 

stand  out.” 
“Astonished  at  results  ob¬ 

tained.” etc.,  etc. 

it  is  the  USER’S  OPINION  that  counts 

TWO  MODELS: 
STANDARD 

I  MODEL 
with  3-Aperture 
Sliding  Lens 

Stop  Plate  iand 
Viewer 

NEW  MODEL 
with  Automatic 

Swinging  Magnifiers 

and  3-Aperture  Slid¬ 
ing  Lens  Stop  Plate 
and  Viewer 

ASK  YOUR  DEALER.  List  Post  Free  ANYWHERE. 

TAKES  ANY 
ORDINARY 

31x21 

ROLL  FILM 
ALTRINCHAM ENGLAND 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
1 
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SECURE  ONE  of  THESE 

FINE  BARGAINS  before 

THEY'RE  ALL  GONE  l 

“AGFA” 
STANDARD 
3*x2i  ROLL-FILM CAMERAS. 

with  6-speeded  shatter 
and  direct-vision  finders. 

Genuine  leather  covering, 

beautifully  finished  through¬ 
out.  50%  off  list  price. 

With  F/6.3  ANASTIGMAT 

List  price .  £7  0  0 

OUR 

PRICE  I  \J/m 

THE  PICK  OF  THE 

TheSALEX 

‘BALDA* 
For  16  pictures  on  2J  x  31 

roll  film. 

Another  example  of  Super  Salex 

value.  All-metal  body  instantly 

opening  to  infinity.  Direct- 
vision  frame  finder,  leather 

covering  with  nickel  fittings, 

beautifully  finished. 

With  Meyer  f/4.5  Trioplan  and 

Pronto  3-speed  shutter 

84/- Or  on  easy  terms. 

THE  FIRST  FEW  SHILLINGS  GETS  ANY 
DON’T  SPEND  the  AUGUST  HOLIDAY  WITHOUT  A  CAMERA  or  CINi 

BaBBBBBBBBBI 

54  LIME  ST 
LONDON,  Phone:  MON.  0180  E.C.3 

BIG  HOLIDAY  BARGAINS  AT  LIME  STREET. 

V.P.  Roll  Film  Tenax,  i/6.8  anastigmat,  Compur  shutter. 

Cost  **10  .  £2  14  6 

i-pl.  Sanderson,  f/0.8  Cooke  Luxor  anastigmat,  Ibso 
shutter,  2  D.D.  slides,  F.P.  adapter,  leather  case  £3  18  9 

Three  31x21  Ensign  Roll  Film  Reflex,  f/6.3  Ross  anas¬ 
tigmat.  Each .  £2  4  6 

31  21  Icarette  Roll  Film,  f/4.5  Zeiss  Tessar,  Compur. 
leather  case .  £6  6  0 

31  x  21  Double  Extension  Icarette  Roll  Film,  plate  back, 
3  slides,  screen,  leather  case .  £11  17  6 

21  2{  Rolleidex,  f/3. 8  Tessar,  leather  case. . .  £15  15  0 
41  x  6  Blocknote,  f/6.S  Dagor,  3  slides . £1  5  0 
Baby  Ikonta,  f/4.5  Zeis9  Tessar,  Compur,  purse  £6  17  6 

i-pl.  Sanderson,  f/5.6  Ross  Homo,  shutter  speeded  from 
1  to  1/I00th  sec.,  3  D.I).  slides,  case . £4  10  0 

34  x  21  T.-P.  Reflex,  f/4.5  Ross  anastigmat,  6  slides,  F.P. 
adapter,  leather  case .  £8  5  0 

31  x  21  Ememann  Folding  Reflex,  rev.  back,  f/3. 5  F.mon 
lens,  3  D.D.  slides,  leather  case.  Cost  £40 .  £14  17  6 

i-pl.  Sanderson,  i/6.8  Euryplan,  Ibso  sector  shutter,  3 
D.D.  slides,  F.P.  adapter,  leather  case .  £3  8  9 

85-mm.  Carl  Zeiss  Anastigmat,  f/6.3,  iris .  £1  12  6 

P.C.  3a  F.P.  Kodak,  f/6.3  Zeiss  Tessar,  Velosto  shutter, 
leather  case.  Cost  £15 .  £2  10  0 

9  12  and  i-pl.  Ihagee  Folding  Reflex,  f/4.5  Zeiss  Tessar, 

self-capping,  local-plane  shutter,  4  slides,  F.P.  adapter, 
roll-holder.  Cost  £40  .  £10  17  6 

31  24  Rijou  Reflex,  focal-plane,  f/4.5  Murer  anastigmat, 
3  elides,  F.P.  adapter .  £3  3  0 

SPECIAL  CLEARANCE. — Big  Reductions  in  Prismatic 

Binoculars  and  Microscopes.  Write  for  special  list-  free, 
i-pl.  Folding  Cameo,  f/6  Mutar  anastigmat,  speeded 

shutter,  6  slides,  case . 10s.  Od, 

i-pl.  Oak  Enlarger,  51-in.  condenser,  f/4.5  Cooke  an 
tigmat,  electric  fittings .  £3  18  6 

9  •  12  and  i-pl.  T.-P.  Special  Ruby  Reflex,  sunk  lens  box 
f/4.5  Zeiss  Tessar,  rev.  back,  4  D.D.  slides,  F.P.  adapter, 
changing-box,  case.  Cost  £30 .  £9  9  0 

i-pl.  De  Luxe  Hand  and  Stand,  rev.  back,  double  ex. 
f/6.3  Zeiss  Tessar,  Compur,  3  D.D.  slides,  F.P.  adapter 

£2  18  9 

i-pl.  T.-P.  Reflex,  rev.  back,  f/4.5  Zeiss  Triotar,  6  slides 

£5  19  6 34  x  24  T.-P.  Reflex,  rev.  back,  f/4.5  Cooke,  6  slides,  F.P. 
adapter .  £5  5  0 

34  24  Goerz  Folding  Tenax,  f/6.3  anastigmat,  speeded 
shutter.  3  slides .  £19  6 

31  x  2}  W.P.  Carbine,  f/6.3  anastigmat,  Compur  £2  8  6 

3|  >  2J  R.F.  Cocarette,  f/G.3  anastigmat,  Derval  shutter 

£1  16  6 
i-pl.  Voigtlander  All-metal  Folding,  f/4.5  Skopar,  Ibsor 

shutter,  3  slides,  F.P.  adapted .  £3  3  0 

ENSIGN  AUTOKINECAM 
Takes  100  ft.  of  16-inm. 
film.  Silent  running 

mechanism,  housed  in 

die-cast  body.  Double 

spring  clockwork  motor, 
takes  30-ft.  film  at  one 

winding.  Can  be  locked 
in  running  position  to 
able  operator  himself  to 

enter  the  picture.  With 

Taylor-Hob8on*|gg|^g 

100-Page  CATALOGUE 
Containing  hundreds  of  guaranteed  bargains,  and 

Cinar  f/2.8.. 

Nine  monthly  payments 
of  44/2. 

CITy  SALE  i 
(19  2  9  )  LI 

59  CHEAP$IDE 
LONDON,  Phone:  CITY  1124  E.C.2 

THE  HOME  OF  HOME  MOVIES. 

9.5-mm.  Patbe  Hand-turn  Camera,  f/3. 5  lens.  .£150 

9. 5-mm.  Pathe  Camera,  with  Motrix  attachment  £2  6  9 
9.5-mm.  Coronet  Cine  Camera,  f  3.9  lens .  £2  2  0 

9.5-mm.  Pathe  Model  B  Motocamera,  with  case,  f/3. 5 
lens  .  £4  17  6 

16-mra.  DeVry  Cine  Camera,  f  3.5,  motor  drive  £8  17  6 
16-mm.  Model  B  Kodak  Cine  Camera,  motor  drive, 

f/3. 5  lens  and  case .  £8  17  6 

16-mm.  Ensign  Antokinecam,  3  speeds  and  hand  crank, 
i  '2.6  Cinar  lens  and  case .  £12  17  6 

16-mm.  Victor  Cine  Camera,  f  1.5  2-in.  Dallmeyer  Speed 
anastigmat,  3  speeds,  hand  crank,  leather  case.  Cost  £66 

£24  17  6 

16-mm.  Filmo  70  Bell  &  Howell  Cine  Camera,  f/3. 5  Cooke 

lens,  2  speeds,  leather  case .  £21  12  6 

16-mm.  Victor  Ctoe  Outfit,  complete,  comprising  camera 

with  turret  front,  5  speeds,  hand  crank,  1-in.,  2-in.  and 
3-in.  f/3. 5  Dallmeyer  lenses,  de  luxe  leather  case,  audible 

footage  indicator,  and  latest  model  500-watt  Projector  with 
automatic  rewind,  reverse  and  still  picture  movements, 

adjustable  resistance  to  250  watts  and  Celfix  bead  screen, 

the  wrbole  outfit  in  brand  new  condition,  and  hardly  soiled. 
Cost  £170.  Bargain .  £129  10  0 

BARGAINS  IN  STILL  CAMERAS. 

r  3i  2}  Nettel  Deckrnllo  Focal-plane,  f/4.5  Zeiss  Tessar 
lens,  self-capping  focal-plane  shutter,  3  double  slides,  F.P. 
adapter  and  case .  £12  17  6 

1-pl.  Adams’  Videx  Reflex,  excellent  condition,  spring- 
raised  mirror,  focal-plane  shutter.  8i-in.  Cari  Zeiss  f/4.5 
Tessar  lens.  3  double  slides  and  F.P.  adapter. .  £14  17  6 

3!  24  Miraphot  Enlarger,  vertical,  automatic  focussing, 
f  4.5  Zeiss  Tessar  lens.  New  condition .  £6  17  6 

Leitz  Leica  Model  II,  brand  new  condition,  f/3. 5  Elmar 

lens,  latest  range-finder  and  case .  £16  16  0 

2 1  31  Zeiss  Ikonta  Roll  Film,  latest  model,  as  Dew,  f/6.3 
Novar,  speeded  shutter,  automatically  opening  to  infinity, 

best  quality  leather  case .  £3  3  0 

21  •  31  No.  1  Special  Kodak,  f/6.3  Kodak  anastigmat, 
speeded  shutter,  1  to  l/300th  sec.  and  time,  autographic 
back,  leather  case  .  £4  5  0 

34  24  Dallmeyer  Speed  Focal-plane,  f/2.9  Dallmeyer 
Pentac  lens,  focal-plane  shutter,  3  double  slides.  F.P. 
adapter  and  case .  £16  10  0 

1-pl.  Soho  Reflex,  f/4.5  Zeiss  Patent  Tessar,  6  double 
slides,  F.P.  adapter  and  case .  £14  14  0 

i-pl.  No.  3  Kodak,  f/7.7  anastigmat,  speeded  shutter, 
leather  case .  £1  17  6 

34  24  T.-P.  Horizontal  Reflex,  f/4.5  Dallmeyer  lens  and 

Popular  Telephoto  lens,  3  slides,  roll-holder  aud  case £9  17  6 

V.P.  Piccolette  Roll  Film,  f/4.5  Zeiss  Tessar,  Compur 
shutter  aDd  case .  £4  17  6 

Or  on  very  easy  terms. 

LEICA  M?,?EL 

PATHESCOPE 
MOTOCAMERAS 

MODEL  B,  a  real  good  movie- 
model  at  a  rg  ■  £  •  A 

popular  price  ■  U  ■  V 
PATHE  LUXE,  an  excellent  model 
with  f/3. 5  anas.  lens.  Strong  motor 
exposes  a  whole  reel  IMA  "I  A*  A 

at  one  winding _ *IV.  IV.V PATHE  LUXE  (as  illustrated) 

with  f  2.5  Hermagis  lens  and 

Tele-attachment.  Gives  image four  times  usual  £18:18:0 

Nine  monthly  payments  of 
14  10,  24/6  or  44/2. 

EXCHANGE YOUR 

USED  CAMERA 
&  SAVE  MONEY! 
Our  high  part  exchange  allowances  will 
considerably  reduce  your  outlay  for  a  better 

Instrument  ,  so  bring  your  last  year's  camera 
aud  get  a  more  up-to-date  model. 

APPOINTED  AN  ASSOCIATE  OF  THE 

Institute  of  Amatenr  Cinematographers,  Ltd. 

ZEISS  “IKONTA” (as  illustrated). 

Gives  long  instantaneous  exposures 

of  1,  4  and  i  sec.,  or  any  intermediate 
fractions,  in  addition  to  l/20th  to 

l/500th  sec.  Has  telescopic  range¬ 
finder  with  magnification  1 4  times  and 

eyepiece  for  focussing  the  image. 

With  standard  Elmar  £25:0:0 
Nine  monthly  payments  of  58/4. 

With  Ultra-rapid  Suramar  f/2  lens  in 

sunk  mount  (avail-  ■  1  Q  ■  ft 
able  shortly)  .  Id.  V 

ENSIGN  ‘SELFIX’  20 
Very  sturdily  built  of  light  metal.  Opens 
like  a  book  to  aid  simple  loadiug.  Strong 

bellows,  reflex  view-finder.  Trichro  shutter, 
1  25th.  I  50th.  1  100th  sec.,  tune  and  bulb, 
with  flexible  release.  For  standard  31  <  21 

roll  film. 

Ensar  anastigmat. 

F,77 .  £2:0:0 

f/6.3 .  £2:12:6 

,,4..5 .  £3:10:0 

WESTON  METERS 

Self-erecting.  Ready  at  press  of  button. 
Takes  16  exposures  on  31x21  roll  film. 
With  accurately  graded  focussing 

scale.  Direct-vision  view-finder. 

9  monthly  payments  of  14/-. 

BABY  “IKONTA” Takes  16  exposures  on  V.P.  roll 
film.  All-metal  body.  Hinged  back, 

spring-out  front,  leather  bellows. 
Direct-vision  finder. 
Novar  anastigmat  f/4.5,  £/t  aft  a| 

Derval  shutter.  From  ■' Nine  monthly  payments  of  9/6. 

Model  627,  as  illustrated.  Gives 

correct  F  readings  for  all  cin6 

subjects .  . .  £8:10 

Model  617.  The  world's  best — 
absolutely  fool-proof.  No  bat¬ 
teries.  Void  of  all  personal  eiror. 

For  “  STILL  ”  and  CINE  Cam- 

£15:10:0 

2 PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  "  WHEN  CORRESPONDING  WITH  ADVERTISERS, 



THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

SAM  ERA  to  START  USING  AT  ONCE! 
AMERA  WHEN  THERE’S  A  CHANCE  LIKE  THIS  AT 

CITY  SALE.” SSS2! 

84  Alder/gate  St 
LONDON,  Phone :  NAT.  0591  E.C.1 

44x6  N.  &  G.  Sibyl,  f/4.5  Dafimeyer  Serrac,  rising  front, 

2  double  book-form  slides,  F.P.A.,  leather  case.  .£726 
V.P.  Autographic  Kodak,  f/7.7  anastigmat  lens.  .19s.  6d. 

21  Square  Carbine  Roll  Film,  f/7.7  anastigmat  lens, 
speeded  shutter  .  £1  1  0 

4^3  cm.  Roll  Film,  rapid  Landscape  lens,  speeded 
shutter,  delayed  action . 19s.  3d. 

la  Special  Kodak,  f/4.5  Kodak  anastigmat  lens,  in  Koda- 
matic  fully-speeded  shutter  with  auto,  time  scale.  Cost 
£14  17s.  Gd.  New  condition .  £8  2  6 

2C  Special  Kodak  Roll  Film  Model,  f/6.3  Homocentric 

lens.  Compur  shutter,  complete  in  case.  Unsoiled  £6  15  0 

31  x  21  Agfa  Roll  Fiim,  f/6.3  anastigmat  lens,  fully-speeded 
shutter,  complete  in  leather  case .  £3  5  0 

No.  3  Folding  Pocket  Kodak,  f/7.7  anastigmat  lens, 

speeded  shutter.  Fine  condition .  £1  12  6 

i-pl.  Series  III  Folding  Pocket  Kodak,  f/4.5  Carl  Zeiss 
Tessar  lens,  Compur  shutter.  New  condition.  Cost  £13  10s. 

£7  12  6 
31x24  N.  &  G.  Sibyl,  f/6.3  Zeiss  Tessar  lens,  speeded 

shutter,  rising  front,  12  single  slides,  F.P.  adapter,  leather 
case.  Fine  outfit  i .  £3  19  6 

|-pl.  N.  &  G.  Sibyl,  f/4.5  Zeiss  Tessar  lens,  fully-speeded 
shutter,  reflex  finder,  6  single  elides,  F.P.  adapter  £7  17  6 

31  x  21  Ensign  Speed  Roll  Film  Focal-plane,  f/4.5  Aldis 
anastigmat  lens,  shutter  speeded  from  l/10th  to  l/500th 
and  time,  complete  in  leather  case.  Unsoiled.  Cost 
£14  10s .  £9  17  6 

31  x  21  Double  Extension  Folding  Pocket,  f/6.8  Rodenstock 

anastigmat  lens,  shutter  speeded  from  1  to  l/100th  sec. 
and  time,  rising  front,  focussing  screen,  3  slides.  .  £1  15  0 

31  x  24  Una  Cameo,  f/7.7  anastigmat  lens,  Lukos  speeded 

shutter,  3  slides,  roll-film  holder .  £1  12  6 
31  21  Double  Extension  Roll  Film  and  Plate  Camera, 

f/4.5  Convertible  anastigmat  lens,  Compur  shutter,  rising 

front,  reflex  finder,  focussing  screen,  3  single  slides  £6  17  6 

3|  >  21  Latest  Model  New  Special  Sibyl,  f/4.5  Ross  Xpres 

anastigmat  lens,  fully-speeded  shutter,  rising  and  cross 
front,  reflex  finder,  focussing  screen,  6  book-form  slides, 

F.P.  adapter  and  leather  case.  The  whole  in  new  condi¬ 
tion.  Cost  £26 .  £16  5  0 

i-pl.  Ensign  Speed  Cameo,  f/4.5  Ross  Xpres,  latest  pattern 
D.A.  shutter,  6  single  slides,  F.P.  adapter  and  leather  case. 
Unsoiled .  £9  17  6 

i-pl.  Sinclair  Una  Hand  and  Stand,  8i-in.  f/5.8  Isostigmar 
anastigmat  lens,  Compound  shutter,  rising  front,  double 

extension,  reversing  back,  3  double  plate-holders.  In 
perfect  condition  .  £6  17  6 6  13  Stereoscopic  Nettel  Focal-plane,  f/6.3  Carl  Zeiss 
Tessar  lenses,  focussing  adjustment,  shutter  speeded  to 
1/1, 000th  sec.,  5  single  slides,  leather  case . £7  17  6 

Homeos  Stereoscopic  Roll  Film,  f/4.5  Tessar  lenses,  fully- 
speeded  shutter,  complete  in  leather  case.  Cost  £35 

£9  12  6 

SIEMENS  16-mm. 
CINE  CAMERA 

Busch-Glaukar  anastigmat  F/3.5  lens, 
brings  every  subject  within  your  scope. 
The  aperture  automatically  controlled. 

Instant  daylight  loading.  Speeds  8, 
16  and  64  pictures  per  second.  Direct 

and  reflecting  view-finder 

Model  A,  one  speed.... 

Nine  monthly  payments  of  46/8. 

Model  B,  F/2.8,  three  X?  QA 
speeds . 

Nine  monthly  payments  of  70/-. 

90/94 FLEET  ST 
LONDON,  Phone:  CITY  6981  E.C.4 

34  x  24  New  Special  Sibyl,  Carl  Zeiss  Tessar  f/4.5,  fully- 
speeded  shutter,  double  rising  front,  12  slides,  F.P.  adapter 
and  case .  £11  5  0 

la  Cocarette  Roll  Film,  f/6.3  anastigmat,  speeded  shutter, 

U-front.  New  condition .  £2  19  6 

31  x  21  lea  Roll  Film,  Novar  f/6.8  anastigmat,  everset 

shutter,  speeds  to  l/100th  sec.,  U-form  front.  ...  £1  17  6 

i-pl.  Latest  Goerz  Anschutz,  Dogmar  f/4.5,  self-capping 

focal-plane  shutter,  3  slides,  F.P.  adapter  and  leather  case. 
New  condition  .  £14  10  0 

4x5  Triple  Victo,  R.R.,  T.-P.  shutter,  every  movement, 
turntable,  3  slides,  tripod  and  case .  £2  15  0 

94-mm.  Pathe  Cine  Camera,  f/3.5  anastigmat,  Motrix 
attachment,  leather  case .  £2  12  6 

Microscope  by  Robson,  coarse  and  fine  adjustment,  2 

objectives,  1  eyepiece  and  case* .  £1  10  0 

No.  2C  Junior  Kodak,  Landscape  lens,  daylight  loading. 
Splendid  order  . 10s.  6d. 

i-pl.  Instantograph,  Isostigmar  f/5.8,  Selvrex  shutter, 
reversing  back,  3  slides  and  case .  £1  15  0 

5x4  Square  Bellows  Field  and  Studio,  R.R.  lens,  rack 
focussing,  1  slide . 16s.  9d. 

34  x  2\  Salex  Focal-plane,  Salex  f/5.5  anastigmat,  focus¬ 

sing,  focal-plane  shutter,  6  slides .  £2  12  6 

3A  24  Salex  Reflex,  Salex  f/4.5  anastigmat,  focussing 

focal-plane  shutter,  speeds  to  l/l,000th,  3  slides  £3  7  6 
3x2  Cocarette,  Carl  Zeiss  Tessar  f/4.9,  Compur  shutter, 

from  1  to  l/300th  sec.,  focussing  adjustment,  complete  in 

purse .  £6  2  6 

Amourette  Roll  Film,  taking  35-mm.  film,  f/6.3  lens 

£16  9 
No.  la  Pocket  Kodak,  f/6.3  Kodak  anastigmat,  Kodex 

shutter,  leather  case.  New  condition .  £2  7  6 

3i  x  2i  Ensign  Roll  Film  Reflex,  Ross  f/6.3  anastigmat, 
T.  and  I.  shutter,  complete  in  case .  £2  15  0 

i-pl.  Goerz  Anschutz,  Celor  f/4.8,  focussing,  focal-plane 
shutter,  3  elides  and  leather  case . £3  7  6 

V.P.  Kodak,  R.R.  and  purse.  As  new . 15s.  6d. 
V.P.  Kodak,  f/7.7  anastigmat . 19s.  6d. 

V.P.  Kodak,  f/6.8  anastigmat .  £1  10  0 

i-pl.  Folding  Klito  de  Luxe,  Lukos  f/4.5  Acme  shutter, 
from  1  to  l/300th  sec.,  double  extension,  3  slides. .  £3  12  6 

i-pl.  Goerz  Teuax,  Tenastigmat  f/6.3,  Compur  shutter, 
double  extension,  6  slides,  F.P..  New  condition  £3  7  6 

3|  x  2i  No.  2  Folding  Brownie,  Achro . 14s.  9d. 

i-pl.  Folding  Pocket,  extra  Rapid  Aplanat  f/8,  Pronto 
shutter,  double  extension,  6  slides  and  case. ...  £1  15  0 

9x12  Etui,  Very  Compact  Pocket,  Xenar  f/4.5,  Compur 

shutter,  6  slides,  F.P.  adapter,  roll-holder . £6  6  0 
34  x  2£  Folding  Pocket,  Prima  f/4.5,  D.A.  Compur  shutter, 

from  1  to  l/250th  sec.,  double  extension,  U-front,  6  slides, 
F.P.  adapter  .  £4  7  6 

34  x  24  Salex  Reflex,  Murer  f/4.5,  self-capping  focal-plane 
shutter,  3  slides,  F.P.  adapter  and  case . . .  £4  19  6 

FREE  &  POST  FREE  ! 
every  new  'still’  and  cind  camera  and  sundry. 

EXCHAI1GE 
miTED 

ROLLEIFLEX 
Here’s  the  camera  to  get 

life  into  all  your  pictures. 
Has  every  gadget  that  goes 

for  absolute  perfection. 

Size  only  2ix2£x4in.  Takes 12  exposures  on  standard 
3i  v2i  roll  film.  Gives 
beautiful  enlargements. 
Compur  shutter,  1  to 

l/300th  sec.,  T.  and  B. 

sar  lens  f/4.5.  From . 

9  monthly  payments  of  46/8 

A  SUPER  HOLIDAY  CAMERA 

Makes  fine  pictures 
in  any  light. 

SUPREME 
3Jx2*  ROLL-FILM CAMERA 

Never  before  has  such  a  fine 

brand  new  bargain  been  put 

on  the  market.  With  new 

pattern  film  winder,  brilliant 

reversible  and  frame  view¬ 
finders,  leather  bellows  and 

covering.  Nickelled  self- 
locking  struts.  Hinged  back. 

Focussing  scale.  Iris  dia¬ 

phragm.  Self -erecting  rock- 
rigid  front. 

MEYER  F/4.5 

Anastigmat 
lens  and  accurately  speeded 

shutter. 

List  Price  £440 

Only  49/9 
Six  monthly  payments  of  10/-. 

WE  GIVE  YOU 

UNTIL  NEXT 

APRILtoPAYFOR 

ANY  PURCHASE! 

The  first  of  9  equal  instalments  gets 

your  camera  as  soon  as  your  applica¬ 

tion  has  “  gone  through."  Why  not 
get  your  holiday  camera  this  way. 

Thousands  of  our  customers  are  enjoy¬ 

ing  this  simple  payment  concession. 

A  “Great”  Little  Camera 

3x4  cm. 

“PICCOCHIC” 
A  V.P.  camera  of  the  prevailing 

popular  type,  taking  16  pictures  on 
standard  No.  127  roll  film,  all-metal 
body,  extremely  compact,  leather 
covered  with  leather  carrying  handle, 

nickelled  fittings,  automatically 

springing  to  infinity,  and  finder  set 
for  viewing  by  one  touch  of  a  button, 
hinged  back,  fitted  f/2.9  Vidonar 
anastigmat  with  focussing  adjustment 

to  3  feet.  Compur  sector  shutter, 
1  to  l/300th  sec.,  T.  and  B.,  reindeer 

skin  purse  case. 
PRICE 

£5  :  17  :  6 
Nine  monthly  payments  of  13s.  9d. 

VOIGTLANDER 

BRILLIANT 
An  inexpensive  camera  in  a 
modem  design.  Takes  ^the 

standard  31x21  8-exposure  roll 
film  at  1/2,  but  gives  12  21-in. 

square  pictures  by  means  of  a 
special  numbering  device  operated 

by  the  movement  of  the  film. 
The  brilliant  image  emphasised 

by  the  deep  hood  is  almost  full- 
size.  Two-speed  shatter.  High- 
grade  f/7.7  anastigmat  lens. 

Price  -  55  - F/6.3  anastigmat  lens  jBAafTaA 

3-speed  shutter    *"•■**■  V 
F/4.5  anastigmat  lens  i>Q  ■  C  ■  A 

Compur  shutter    *iO  *9 Any  model  on  easy  terms. 

IF  IT’S  NEW 
WE  HAVE  IT! 
The  VOIGTLANDER 

“SUPERB” 
ROLL -FILM  REFLEX 
A  beautiful  piece  of  work  with 
some  new  features :  full-size 
image,  compensated  for  parallax, 

the  upper  lens  tilting  downwards 
as  camera  is  racked  forward  shows 

actual  image.  No  cutting  off  feet, 

etc.  Delayed-action  Compur  sec¬ 
tor  shutter,  f/3.5  Voigtlander 
Skopar  lens.  Takes  12  pictures 

21x21  on  No.  120  film  21x31. 

£19 : 10  :  O 
Or  9  equal  payments  of  45/6. 

Delivery  from  Stock. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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RELIABILITY 
RAPIDITY 
VERSATILITY 
ARE  THE  MOST  OUTSTANDING 

CHARACTERISTICS  OF  THE  LEICA 

dtCCL 

LEICA  CAMERAS  ARE  IN  USE 
WITH  THE  ITALIAN  AIR  ARMADA 

Royalty  and  well-known  men  like  Prof.  Picard,  Sven  Hedin, 
Dr.  Eckener  of  the  Graf  Zeppelin,  Bernard  Shaw  and  others 

are  using  the  Leica.  Byrd's  South  Pole  Expedition  had  6 
Leicas,  the  Oxford  University  Arctic  Expedition  1933  uses  3 

Leicas  and  full  equipment,  and  it  forms  part  of  the  equipment 

of  the  1933  Mount  Everest  Climbing  Expedition. 

Leica  Standard  Model,  speeds  I /20th  to  1 /500th  sec.,  with  Elmar  lens  f/3.5 

Leica  Model  II,  with  automatic  focusing,  speeds  1  /20th  to  1 /500th  sec.,  with  Elmar  lens  f/3.5 

Leica  Model  III,  with  automatic  focusing,  speeds  1  to  1 /500th  sec.,  with  Elmar  lens  f/3.5 

EVERY  FIRST-CLASS  DEALER  STOCKS  THE  LEICA 
ASK  FOR  DEMONSTRATION. 

Literature  44  R.ll  **  free  from 
cica 

E.  LEITZ  (LONDON),  20  Mortimer  St.,  W.1 
4 
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BIG  CASH  PRIZES 
for  Amateur  Photographers  using 

S  AS  H  ALITE 
PHOTO 

FLASH  BULBS 

IOOK  at  the  picture  on  this  page.  A  snapshot like  this  may  win  a  big  prize  for  you.  You  can 

find  endless  subjects  for  night  photography 

either  indoors  or  out.  Sashalite  Photo  Flash  Bulbs 

make  flashlight  photography  easy  for  every  amateur, 

with  their  freedom  from  dust,  smoke  and  smell. 

Start  using  Sashalite  Bulbs  to-day  and  enter  for  the 

great  competition.  Read  the  simple  rules  given  here 
and  remember  there  is  no  limit  to  the  number  of 

pictures  you  may  send  in.  An  entry  coupon  will  be 

found  on  page  xx. 

Read  these 

1 

—

 

 

This  Competition  is  open  to  all  amateur 

photographers. 

2 

—

 

 

There  is  no  restriction  as  to  the  size 

of  
prints,  

which  

may  
be  

either  

mounted  

or 
unmounted.  

Each  

print,  

however,  

must 
have  

a  coupon,  

cut  
from  

“  The  
Amateur 

Photographer,”  

pasted  

on  
the  

back.  

These coupons  

will  
appear  

every  

week  

in  
“  The Amateur  

Photographer  

”  
until  

the  
closing 

date  
of  

the  
Competition. 

3

—

 

 

The  paper  wrapping  from  a  “SASHA¬ 

LITE  

”  
package  

must  

also  

accompany  

each print  

submitted. 

4 

—

 

 

Each  print  must  have  on  the  back  the 

name  

and  
address  

of  
the  

competitor  

and  
the 

title. 

6 — All  entries  must  be  addressed  to  : 

Sashalite  Competition,  The  General  Electric 
Co.  Ltd.,  Publicity  Department,  Magnet 

House,  Kingsway,  London,  W.C.2. 

6 — Any  number  of  prints  may  be  entered 

simple  rules. 

providing  the  conditions  above  are  fulfilled. 

7 

—

 

 

Any  type  of  camera  and  any  make  of 

photographic  

film  
or  

plate  
may  

be  
used. Developing  

and  
printing  

need  
not  

necessarily 
be  

done  
by  

the  
entrant. 

8 

—

 

 

The  General  Electric  Co.  Ltd.  and 

the  
publishers  

of  
“  The  

Amateur  

Photo¬ grapher  

”  shall  
have  

the  
right  

to  
reproduce 

without  

payment  

any  
prize-winning  

print. 

9 

—

 

 

No  employee  of  The  General  Electric 

Co.  
Ltd.,  

or  
its  

Associated  

Companies,  

will be  
eligible  

to  
compete.  

, 

10 

—

 

 

The  closing  date  is  October  7th,  1933. 

Prints  

arriving_after  

that  
date  

will  
not  

be 
considered. 

11 

—

 

 

The  Judging  will  be  undertaken  by 

the  
Editor  

of  
“  The  

Amateur  

Photographer,” 

and  
his  

decision  

will  
be  

final.  

Results  

will 
be  

announced  

in  
“  The  

Amateur  

Photo¬ grapher  

”  
as  

soon  

after  

the  
closing  

date  
as 

possible.  

No  
correspondence  

in  
connection 

with  

the  
competition  

can  
be  

undertaken. 

SASHALITE 

PRIZES 
1st  .  .  £25 

2nd  £15  3rd£IO 
S  PRIZES  of . £2 

3  Prizes  of  Sashalite  Pistol  Grip  Out¬ fits  with  16"  Reflector,  value  .  .  j 

3  Prizes  of  Sashalite  Pistol  Grip  Out¬ fits  with  10"  Reflector,  value  . 

3  Prizes  consisting  of  12  Sashalite Bulbs,  value . 

and  20  CONSOLATION  PRIZES  of 
Sashalite  Amateur  Outfits,  value  . 

REDUCED  PRICE  .  .  1/6  each. 

A  dvt.  of  The  General  Electric  Co.  Ltd..,  Magnet  House,  Kingsway ,  London,  W.C.2. 
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FIRST  and  best 
The  world-famous 

BABY  SIBYL 

(4.5  x6  cm.  for  Plates  and  Film  Packs. 
2|  X  if  in.  for  Roll  Films) 

was  the  first  miniature  camera 
IT  IS  BY  FAR  THE  BEST 
AND  IS  BRITISH  MADE 

USED  BY  ALL  THOSE  WHO  WANT  THE  SU¬ 

PREME.  A  REAL  INS  TR  UMENT  of  PRECISION 

Lens  front  always  parallel  with  film.  Rising 
and  cross  front  (not  obtainable  on  majority  of 
miniature  cameras,  but  a  most  essential  feature). 

Optical  direct  vision  self-erecting  and  closing 

view-finder.  “N.  &  G.”  high  precision  shutter, 
i  sec.  to  1 /200th — the  most  silent  and  vibration¬ 
less  shutter  in  existence. 

Note. — In  many  cases  compactness  has  been 

obtained  by  elimination  of  desirable  movements. 

The  Baby  Sibyl  has  all  the  movements  for 

service  and  practical  work.  Compare  the  size 

and  weight  against  any  other  camera  yielding 
same  size  picture.  , 

Send  for  illustrated  catalogue  of  “  Baby  Sibyl”  and  all  other 

models  of  the  famous  “  N.  <&  G.”  cameras. 

NEWMAN  &  GUARDIA  LTD. 

63,  NEWMAN  STREET,  LONDON,  W.l 

Telephone :  Museum  1081. 

♦  = 
Send  to-day 

for  our - 

FREE  LIST 
of  photographic  materials Many 

0,  000 of  photographers  use  our  products  regu¬ 
larly.  «So  will  you  in  due  course,  so 

Why  not  now  ? 
HERE  IS  A  SELECTION  OF  PRICES 

GRANVILLE  DE  LUXE  PAPERS 
All  Surfaces  :  Bromide,  Gaslight ;  Vigorous  and  Normal. 

31x21  Gross  ..  2/9  6!x4iSh|44S;.  ..7/9 41x2 1  . 3'7  81  x  61  72  ..  ..7/4 
4ix3i  .  4 1-  10x8  36  ..  ..  5/6 
51x31  .  5/4  12x10  36  ..  ..8/4 

GRANVILLE  DE  LUXE  POSTCARDS 

All  Surfaces  :  Bromide,  Gaslight ;  Vigorous  and  Normal- 
20  1/-,  50  1/9,  100  3/-,  500  13/6. 

GRANVILLE 
UNSURPASSED  PLATES 

H.D.  100.  250.  350,  650.  and  Special  Ortho  H.D.  425. 

31x21  I  Doz.  ..  1/3  6Jx41  1  Doz.  ..  3/9' 4ix3i  ..  1/10  81x611  „  ..3/9 

51x31  ..  ..  2/10 

In  almost  every  Dark-room 
can  the  Granville  label  be  found 

GRANVILLE  SEMITONE 

Glossy,  Velvet,  Matt ;  White  and  Cream ;  Chloro- 
Bromide  ;  Double-weight  thickness. 
Sheets.  Sheets. 

4ix3!  144  ..  ..  4/6 
51x31  144  ..  ..  6/2 
61x41  72  ..  ..  5 1- 

81x61  72  ..  ..  8/6 10x8  36  ..  ..  6/6 
12x10  36  ..  ..  9/9 

LEAMINGTON  SPA 

Telegrams  :  **  Granville,  Leamington.”  Phone  847. 
LONDON  BRANCH : 

18,  Gray’s  Inn  Road,  W.C.I 
Telephone  j  Ho|born  5688. 
1  elegrams  ) 

BIRMINGHAM  BRANCH: 

174,  Corporation  Street. 
Telephone  j  Centra)  2482 
1  elegrams  J 
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The  “WESTMINSTER 
LONDON’S  MOST  POPULAR  DEALERS 

LIBERAL.  EXCHANGE  ALLOWANCES.  HIRE-PURCHASE  IF  REQUIRED 

NEW  LISTS  OF  SECOND-HAND  ROLL-FILM,  FOLDING  PLATE  AND  REFLEX  CAMERAS  NOW  READY. 

THE 

WEST¬ 
MINSTER 
ANNUAL 

New  Issue 
200  pages,  over 

400  illustrations. 

Free  and  post  free 

on  request. 

ZEISS  IKON 

“  MAXIMAR  ” 
3i  x4{ 

For  Plates  or  Film  Packs. 
Fitted  f/4.5  Zeiss  Ikon  Dominar  anastigmat,  Compur  shutter 

(not  ring  control  type),  speeds  1  to  l/200th  sec.,  T.  and  B.,  rack 
focussing,  double  extension,  rising  and  cross  front,  Brilliant 
reversible  and  wire-frame  finders,  all-metal  leather-covered  body, 

complete  with  3  single  metal  dark  slides.  Present  value  £12. 

our  jp 

PRICE  3*0 

F.P.  Adapter,  9/6.  Leather  Case,  15/- 

NAGEL 

“TRIUMPH” 

The  520  ZEISS  IKON 

“  I  K  O  N  T  A  ” 

MODEL  III  LEICA 

The  Model  III  Leica  gives  you  speeds  from  1  to  l/500th  sec. 
The  camera  is  identical  in  size  and  construction  to  Model  II. 

Fitted  5-cm.  f/3.5  Elmar  anastigmat .  £25  0  0 
All  standard  Leica  lenses  can  also  be  fitted.  Price  list  on  request. 

Pathe scope  Motocamera  ‘B’ 

Strongly  constructed,  attractively  finished,  fitted  f/3.5  anastigmat 
lens  and  powerful  motor,  simple  and  quick  loading. 

The  VOIGTLANDER 

66  BRILLIANT  ” 

3ix2i 

F/6.3 

SPECIAL 

FEATURES 

Automatic  opening  by  simply  pressing  a  button  at  side  of  camera. 
Focussing  by  revolving  movement  on  lens  mount.  Brilliant 

reversible  and  direct-vision  view-finders.  Patent  back  opening 

like  a  book,  providing  simplest  method  of  loading  ever  devised, 

light  metal  art  leather-covered  body,  real  leather  bellows.  Fitted 
f/6.3  Radionar  anastigmat,  speeded  shutter,  l/25th,  l/50th, 

l/100th  sec.,  T.  and  B.,  with  special  self-portrait  device,  complete 
in  box,  with  wire  release  and  instruction  book  as  supplied  by 
makers. 

LIST  PRICE 

£3  :  12  :  6 
Leather  Case,  6/- 

OUR  PRICE 

48/9 

16 

EXPOSURES 
for 

Is.  2d. 

Takes  16  pictures  2£  x  l-ll/16ths  in.  on  standard  3£x2£ 
roll  film. 

All-metal  body  with  hinged  back,  spring-out  front,  leather 
bellows,  direct-vision  finder. 

F/6.3  Novar  anastigmat  and  3-speed  shutter . £4  10  0 

F/4.5  Novar  anastigmat  and  3-speed  shutter. . . £6  0  0 
F/4.5  Novar  anastigmat  and  Compur  shutter . £8  2  6 
F/4.5  Zeiss  Tessar  anastigmat  and  Compur  shutter. .  £10  5  0 

F/3.5  Zeiss  Tessar  anastigmat  and  Compur  shutter.. .  £12  5  0 
Soft  Purse  Case . . 5s.  Od. 

9.5 
mm. F/3.5 

AN  IDEAL 
CAMERA  FOR 

THE 

BEGINNER. 

Takes  12  pictures 

2£  x  2£  in.  on 
Standard  3i  x  2£ 

Roll  Films. 

Special  numbering  device  controlled  by  the  film  itself.  Large 

finder  lens,  giving  a  brilliant  full-size  picture.  Simple  focussing 
lens  mount,  fitted  f/7.7  Voigtlander  anastigmat,  speeded  shutter, l/25th,  l/50th  sec.  and  Bulb .  £2  l  IS  J  O 

Fitted  f/6.3  Voigtar  anastigmat,  Embezet  shutter,  speeded  l/25th, l/50th,  l/100th  sec.,  T.  and  B .  £4  j  5  :  O 

Ditto,  with  f/4.5  Skopar  anastigmat,  Compur  shutter,  speeds 1  to  l/300th  sec.,  T.  and^B .  S  •  5  *  O 

THE  WESTMINSTER  PHOTOGRAPHIC  EXCHANGE LTD. 

“CAMERA  HOU/E,"  119.  VICTORIA  STREET.  S.W.I Victoria  0669. 
AND  AT 

24,  CHARING  CROSS  ROAD,  W.C.2  62,  PICCADILLY,  W.l  111,  OXFORD  ST.,  W.l 
TEMple  Bar  7165.  REGent  1360.  GERrard  1432. 

Appointed  an Associate  of 
toe  Institute 

of  Amateur 

Cinemato¬ 
graphers,  Ltd. 
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Gxquisite 

I
 
 

pin  sharp ne
ga
ti
ve
s 

ARE  CERTAIN  WITH 
the  IKONTA — a  real  ever-ready  camera. 
A  press  on  the  button  and  the  camera 
opens  and  erects  itself  automatically  for 
taking  the  picture.  A  second  press  on 

the  shutter  release  completes  the  opera¬ 
tion.  Nothing  can  be  more  simple. 

The  Zeiss  Ikon  “  red  point  ”  feature — set  the 
focussing  and  diaphragm  scale  to  respective  red 
points  and  everything  is  sharp  for  snapshots  at 
any  time  outdoors  in  a  bright  light.  A  focussing 
adjustment  is  provided.  It  is  on  the  lens  mount 

itself  for  close-ups,  when  needed. 

The  Ikonta  possesses  the  high-class  design  and 
finish  always  associated  with  Zeiss  Ikon  products. 

IKONTA 
The  Ikonta  is  made  for  the  following  roll-film 
pictures  : 

Baby  (16  pictures  l|"xlj")  with  F/4.5 
Novar  . .  .  .  . £4  0  0 

2J-"  y  1-11  /16ths  (16  pictures  on  usual 

3f"x2i"  spool)  with  F/6.3  Novar  £4  10  0 

3J"  x  21"  with  F/6.3  Novar  ..  ..£440 
Above  are  fitted  with  Derval  shutter. 

31"  x  21"  with  F/4.5  Zeiss  Tessar,  delayed- 
action  Compur  shutter  ..  £12  5  0 

41"  x  2.1"  with  F/4.5  Zeiss  Tessar  and 
Compur  shutter  . £12  10  0 

Other  optical  and  shutter  equipments  are  supplied 
at  prices  from  £3  :  7  :  6  upwards.  For  particulars 
see  our  catalogue. 

ZEISS  IKON  LTD 
II,  Mortimer  House,  Mortimer  Street, 

London,  W.l 

Zeiss  Ikon  products  are  stocked  by  all 

high-class  photographic  dealers. 

Ask  for  our  booklet  “  A  Zeiss  Ikon  Chat 

on  Miniature  Picture  Photography,”  free 
on  request, 

60-pp.  general  catalogue  for  cost  of  post¬ 

age,  2d. 

COOKE 

AVIAR 

FI  4. 5 LENSES 

|\JO  subject  is  too 

difficult  if  your 

camera  is  fitted  with 

a  Cooke  Aviar  Lens. 

With  longer  days 

and  brighterweather 
there  is  a  host  of 

delightful  subjects 
from  which  to  choose. 

But  your  lens  must 
be  capable  of  giving 

you  pictures  which 
you  can  show  with 

pride  to  your  friends. 

Get  a  Cooke  Lens 

fitted  to  your  camera 
and  be  confident. 

Send  for  our 

complete  list. 

TAYLOR,  TAYLOR  &  HOBSON  LTD. 
Leicester  •  London 

‘The  Camera  Never  Lies* 
—but  without 

it  only  tells  half-truths 
Your  camera  can  only  tell  the  whole  truth  when 

it  is  loaded  with  a  film  that  will  give  you  true 

tone  values  in  the  print — and  that  film  is  AGFA. 

You  will  get  no  harsh  blacks  and  whites  with 

AGFA,  but  a  perfect  rendering  of  tones  that  is  true 

photographic  reproduction. 
AGFA  ROLL  FILMS  and  FILM  PACKS 

are  sold  in  three  grades — Ortho,  Isochrom  and 
Superpan. 

Of  all  Chemists  and  Photographic  Dealers. 

8 
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There’s  no  need  to  worry  about  the  quality  of  your  pictures 
when  you  go  out  with  the  New  Automatic  Rolleiflex  slung  across 

your  shoulder.  You  simply  choose  the  subject  and  the  “  Rolleiflex  ” 
does  the  rest.  It  thinks  for  you — has  everything  that  goes  for 
foolproof  working — focussing  magnifier, 
automatic  film-wind,  screen  showing 

pictures  the  right  wayup, all-automatic 
controls.  Gives  12  perfect  pictures  on 

3Jx2J  roll  film,  or  can  be  adapted 
for  plates. 

With  F/3.8 

Zeiss  Tessar £22:10 
With  F/4.5  £+kf\ 
Zeiss  Tessar  Mm  iaw 

Write  for  56 -page  catalogue ,  giving  full  particu¬ 

lars  of  the  ‘ Rolleiflex ’  and  other  Hunter  products, 
also  name  of  nearest  dealer ,  to  R.  F.  Hunter,  Ltd., 
Sole  Importers. 

ABOVE. — The  ground-glass  screen 
shows  your  picture  actual  size 

— right  way  up.  The  focussing 
magnifier  enables  you  to  focus  as 
fine  as  a  hair  in  a  second. 

RIGHT. — A  twiskof  the  knob  on  the  left 
side  of  the  camera  sets  the  diaphragm  at 
the  correct  stop  ;  a  knob  on  the  right 

sets  the  shutter  speed — while  the  cam¬ 
era  is  in  position  for  immediate  action. 

R.  F.  HUNTER  LTD. 
CELFIX  HOUSE,  51,  GRAY’S  INN  ROAD,  LONDON,  W.C.1 

Phone  :  HOLBORN  7311-2. 

GET  SOMETHING  WORTH  GETTING  THIS  HOLIDAY 

get  a  “ROLLEIFLEX” 

An  Indoor ‘SNAP’ 
like  THIS  can 

only  be  obtained 
with  theN^J MAT  LUX  i 

PRICE  COMPLETE 

CARRYING  CASE  7/6  extra. 

Obtainable  from  principal 

Stores  and  Photographic 
Dealers. 

SPARE  LAMPS 
(300-watt,  life  100  hours) 

A  REVELATION  in  PORTABLE  LIGHTING 
Write  or  call  for  Illustrated  Brochure,  [OCC 

Treatise  on  Lighting,  and  Exposure  Chart  I _ 

MODERN  TRADERS  LTD. 
(DEPT.  A  719.) 

6,  CONDUIT  STREET,  LONDON,  W.l  3l63.4 

LIGHT  AS  A  FEATHER, 

— LIGHT  AS  THE  SUN.' 

TRADE 

ENQUIRIES 
INVITED. 
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THE  MOST  FASCINATING  BRANCH  OF  PHOTOGRAPHY 

and  the  Easiest  ! 

Many  amateurs  agree  that 

printing  by  daylight  is  the  most 
interesting  part  of  their  hobby. 
Yet  all  too  few  realise  how 

simple  and  inexpensive  it  is  ! 

All  you  need  is  a  printing 

frame,  2  dishes — one  for  plain 

hypo  solution  and  the  other 

for  water— and  a  packet  of 

SELTONA.  Then  you  are 

able  to  obtain  beautiful  sepia 

prints  from  your  favourite 

negatives— by  daylight. 

Every  dealer  stocks  SELTONA 
— it  is  made  in  six  different 

grades.  Glossy,  Matt,  Cream, 

Antique  White,  Antique 

Cream  and  Cream  Linique. 

the  DAYLIGHT  printing  paper 

Made  in  England  by  : 

ILFORD  LIMITED 

ILFORD  -  LONDON 
10 
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PHOTOGRAPHER 
m  &  CINEMATOGRAPHER. 

EDITOR 
F.  J.  MORTIMER 

CONSULTING  EDITOR 
R.CHILD  BAYLEY 

INCORPORATING  "THE  NEW  PHOTOGRAPHER” "FOCUS" 
"THE  PHOTOGRAPHIC  NEWS"  &l  "PHOTOGRAPHY" 
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Copyright — Registered  as  a  Newspaper 
for  transmission  in  the  U.K. 

SUMMER  holidays  and  a camera.  The  ideal  com¬ 
bination.  No  matter 

whether  the  vacation  is  spent 

at  the  seaside,  in  the  country, 

on  the  water,  or  awheel,  or  on 
foot,  the  camera  has  become 

the  inseparable  companion  of 

the  holiday-maker. 
The  modern  instrument  is 

light  in  weight  and  unobtru¬ 
sive.  It  is  ready  for  all 

occasions,  and  can  record  faith¬ 
fully  every  incident  of  the 

pleasantly  passing  days. 
From  every  rank  of  life  new 

recruits  are  increasing  the  ever¬ 
growing  army  of  amateur 
photographers.  They  may,  at 

first,  be  merely  “  snapshot- 
ters,”  who  press  the  button  and 
let  someone  else  do  the  rest  ; 
but  all  are  imbued  with  the 

lure  of  picture-making  in  the 

way  that  photography  of  to¬ 
day  has  made  so  easy. 

Later  comes  the  endless  pos¬ 
sibilities  of  real  pictorial  work, 

and  enthusiasm  grows  with 
achievement.  Meanwhile,  a 

greater  appreciation  of  the 
beauties  of  nature  is  created  ; 

the  hitherto  unobserved  land¬ 

scape  or  seascape — the  atmos¬ 
pheric  effects  of  morning  and 

evening,  the  pose  and  grouping 
of  figures,  the  lines  of  a  winding 
road  or  river,  the  charm  of  the 

hedgerow,  the  majesty  of  cloud 

forms,  and  the  detail  of  archi¬ 
tecture,  all  take  on  a  new 

significance  due  to  the  added 

powers  of  observation  that  the 

taking  of  photographs  has 
steadily  engendered. 

More  advanced  readers  of 

The  Amateur  Photographer  do 
not  need  to  be  reminded  that 

this  has  been  their  own  ex¬ 

perience  since  that  time  when, 
with  delighted  anticipation, 

they  handled  their  first  camera 
and  made  their  first  exposures. 

Every  new  reader  and  every 

beginner  in  this  fascinating 

pastime — the  King  of  Hobbies 
- — will  experience  it,  too,  and  in 

.>■  -  A 

SUMMER  HOLIDAYS  BY  THE  SEA. 

;45 
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iHf  AMATEUR  PHOTOGRAPHER 
p  6  CINEMATOGRAPHER  a 

this  Summer  Number  they  will  find 

many  suggestions  for  picture-making 
during  the  holidays  upon  which  they 
will  act. 

In  the  following  pages  articles 
and  illustrations  all  tell  the  story 
of  how  to  make  the  most  of  the 

summer  holidays  with  a  camera. 

Suggestions  for  subjects  are  given, 
and  the  best  manner  of  securing 

pictorial  records  are  indicated. 

•We,  on  our  part,  are  glad  to 
welcome  every  new  recruit,  and  hope 

that  the  desire  for  improvement  in 

every  succeeding  snapshot  will  con¬ 
tinue  until  the  results  are  entered 

in  our  competitions  and  other  con¬ 
tests,  and,  finally,  are  seen  on  the 
exhibition  walls.  Only  in  this  way 

is  progress  maintained,  and  we  can 
promise  those  who  are  starting  that 
the  helping  hand  will  be  extended 
to  assist  them  in  any  difficulties 

that  may  arise  in  their  practical  work. 

The  “  Rude  ”  Amateur. 
Much  has  been  said  about  the 

rudeness  of  the  Press  photographer, 
but  much  also  is  excused  to  him  on 

account  of  the  exigencies  of  his 

calling.  Just  now  there  seems  to 
be  a  run  upon  the  alleged  rudeness 
of  the  amateur.  It  was  amateur 

photographers,  according  to  the 

newspapers,  who  surprised  Mr.  Win¬ 
ston  Churchill  when  he  was  having 

a  dip  at  Hythe,  and  unavailinglv 
tried  to  persuade  him  to  pose  in 

bathing  costume.  They  also  asked 
him  to  talk  about  India,  which  makes 

us  rather  suspect  whether  they  were 

really  amateur  photographers  at 

all  ;  they  may  have  been  journalists, 

using  the  little  camera  as  an  instru¬ 
ment  for  decoying  purposes.  It 

was  amateur  photographers  also 
who  intruded  upon  the  Princess  of 
the  Netherlands  when  she  went  to 

the  Dutch  church  at  Austin  Friars. 

One  of  the  picture  papers,  all  of 

whose  staff  photographers  practise 
the  most  delicate  courtesy  and 

consideration,  and  only  obtain  a 

photograph  of  a  public  personage 
after  the  most  elaborately  polite 

ritual  has  been  gone  through,  com¬ 
plains  of  amateurs  who  followed  the 
Princess  about  and  snapped  her 

movements.  It  is  evident  that  ama¬ 
teurs  are  not  the  shrinking  and 

modest  persons  we  had  supposed, 

but  big  blatant  gate-crashers!  They 
should  take  lessons  in  good  manners 

from  the  Press  photographers  at, 

say,  a  royal  foundation  stone-laying, 
or  a  fashionable  wedding,  or  the 

emergence  of  a  favourite  divorcee 
from  the  law  courts !  ! 

Whipsnade. 
A  warm  recommendation  of 

Whipsnade  to  the  attention  of 
photographers  was  given  by  that 
untiring  Zoo  photographer,  Mr.  J.  E. 
Saunders,  in  his  lecture  at  the  Royal 

Photographic  Society.  About  three 
thousand  animals  and  birds,  he 

said,  are  to  be  seen  at  Whipsnade, 

and  they  are  well  worth  seeing. 

They  are  living  under  conditions 
approximating  as  closely  as  possible 
to  their  natural  ones,  but  people  can 

get  quite  near  to  them.  Improve¬ 
ments  are  being  made  at  Whipsnade 

every  year  ;  it  is  one  of  the  greatest 
experiments  with  regard  to  animal 
life  that  has  ever  been  started. 

The  camera,  Mr.  Saunders  added, 

may  be  used  anywhere  at  Whipsnade. 

The  full-size  “  cine  ”  is  not  per¬ 
mitted,  but  the  rule  disallowing 

cameras  of  larger  size  than  quarter- 
plate  has  lately  been  withdrawn, 
and  a  camera  of  any  size  can  now 

be  taken  into  the  park.  Mr.  Saun¬ 
ders  finds  the  chief  pleasure  in  the 

long  lean  wolves  of  Wolf  Wood, 
slinking  in  and  out  among  the  trees. 

Unfortunately,  Wolf  Wood  is  not 

a  good  place  from  the  point  of  view 
of  the  photographer,  because,  by 

the  time  the  light  is  where  he  wants  it 

to  be,  the  sun  has  begun  to  go  down. 

Look  After  Your  Camera 
TOO  often  does  the  beginner  purchase  a  new  camera of  good  quality  and  at  the  commencement  of 

his  photographic  career  seems  highly  pleased 
with  his  results.  Then  comes  a  time  when  there  is  a 

decided  falling  away  in  the  quality  of  his  pictures,  and 

he  begins  to  feel  that  he  has  lost  the  “  knack  ”  of  taking 
good  pictures.  When  such  a  state  of  things  occurs  the 

best  thing  to  do  is  not  think  that  the  camera  is  of  in¬ 
ferior  make,  but  to  realise  that  just  as  a  motor  car  or 

cycle  needs  a  periodical  overhaul  so  does  the  camera. 

Half  the  secret  of  taking  good  pictures  is  keeping  the 

camera  in  good  condition,  and  this  is  a  simple  matter 

if  one  or  two  important  points  are  remembered. 

The  shutter  mechanism  is  the  most  delicate  part  of  the 

camera,  and  the  only  certain  remedy  for  a  sticking 

shutter  is  to  place  it  in  the  hands  of  a  professional  re¬ 
pairer.  Harsh  treatment,  oiling  or  dust  and  grit  must 
all  be  avoided. 

The  other  parts  of  the  instrument  may,  however,  be 

treated  at  home.  Of  these  the  lens  is  the  most  impor¬ 
tant,  and  once  again  rough  treatment  must  be  carefully 

avoided.  A  piece  of  chamois  leather  or  a  very  soft  piece 
of  cloth  should  be  used  for  cleaning  the  glass,  and  it  must 

be  remembered  that  only  a  slight  knock  may  disturb 

the  glasses  and  so  cause  the  pictures  to  be  out  of  focus. 
As  a  safeguard  against  spotty  snapshots,  which  are 

caused  by  dust  settling  on  the  surface  of  the  film,  the 
interior  of  the  camera  should  receive  attention  from 

time  to  time.  A  moistened  water-colour  paint-brush 
will  get  into  the  corners  of  the  bellows  and  should  be 
used  for  cleaning  out  all  dust  and  grit. 

In  the  case  of  a  folding  camera  it  might  be  found 

necessary  to  apply  a  drop  of  oil  upon  the  baseboard 
runners  and  side-struts,  but  in  no  circumstance  should 

any  lubricant  be  allowed  to  come  in  contact  with  the 
surface  of  any  roller  over  which  the  film  passes.  If 

the  spindles  of  these  require  lubrication,  graphite  will 
be  found  much  better  than  oil.  This  can  easily  be 

procured  by  rubbing  the  point  of  an  ordinary  lead  pencil 
on  the  striking  portion  of  a  matchbox. 

Finally,  the  little  view-finder  in  which  the  subject  is 
seen  in  miniature  should  be  cleaned  and  the  renovation 

of  the  camera  completed  by  giving  the  leather  covering 
a  rub  with  ordinary  shoe  polish. 

This  having  been  attended  to,  you  can  once  again 
set  out  with  the  knowledge  that  better  snapshots  are 
almost  certain  to  follow  as  a  reward  for  the  little  trouble 
involved.  S.  M. 
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Some  hints  for  the  amateur  photographer — particularly  the  beginner — on  holiday 
with  a  camera.  What  to  avoid  and  what  to  aim  for,  if  good  results  are  wanted. 

A  T  every  holiday  resort  at  the 
r\  present  time  of  year  hand 

cameras  of  all  shapes  and 

sizes  are  very  much  in  evidence,  and 

countless  exposures  are  being  made 

on  every  conceivable  subject. 
While  many  of  these  snapshots 

may  become  worth-while  pictures, 
it  is  unfortunately  a  fact  that  the 

majority  are  doomed  to  failure,  and 

survive  merely  as  uninteresting  re¬ 
cords  that  may  be  looked  at  once  or 
twice  and  then  discarded  and  for¬ 

gotten. 
An  effort  should  be  made  this  year 

to  alter  this  state  of  things. 

Avoid  the  Obvious. 

In  holiday  pictures,  especially, 

many  photographers  make  the  mis¬ 
take  of  allowing  their  pictures  to 
become  too  stereotyped,  instead  of 

aiming  at  novelty.  A  photograph 
of  a  friend  sitting  on  a  rock  and 

looking  at  the  camera  may  be  quite 

recognisable,  but  it  is  very  probable 
that  the  subject  will  look  very 

strained  and  obviously  posed  for  the 
occasion.  It  would  be  much  more 

interesting  to  get  a  snapshot  of  your 

friend  as  he  or  she  is  looking  in 
another  direction  or  landing  from  a 

boat.  The  latter  will  possess  a 

human  appeal  and  novelty,  and 

possibly  greater  pictorial  value. 
The  acid  test  to  apply  to  your 

holiday  snapshots  before  pressing 
the  button  is — does  this  scene  or 

incident  tell  a  story  ?  If  it  doesn’t 
do  not  make  the  exposure,  but  try 
and  think  of  some  original  pose  or 
setting  for  the  subject. 

Action. 

Action  is  the  most  important 
factor  which  invests  a  picture  with 

interest  and  reality,  though  sug¬ 
gested  action  is  often  as  good,  and 

does  not  necessitate  a  quick-speed 
lens  and  the  risk  of  under-exposure. 

A  front  view  of  a  “  leap-frog  ”  is 
really  suggested  action,  and  so  is 
the  side  view  of  a  bather  on  a 

diving  board  with  muscles  taut 

ready  for  the  spring  off.  There  is 

suggested  action  in  the  picture  of  a 
friend  having  an  obstinate  tussle 

with  a  difficult  deck-chair,  though 
the  subject  may  be  posed  in  a 

perfectly  'stationary  position. 
The  Human  Element. 

As  a  rule,  the  average  amateur 

photographer  does  not  place  suffi¬ 
cient  importance  in  the  value  of  the 
human  element.  Or,  at  any  rate, 
no  effort  is  made  to  cultivate  the 

power  to  see  the  human  side  of  every 
potential  camera  study.  If  you 

King  of  the  Castle. 

A  typical  holiday  snapshot. 

look  through  the  specimens  of  sea¬ 
side  snapshot  prize  pictures  you  will 
discover  that  the  majority  of  them 

are  eighty  per  cent  human  interest 
and  twenty  per  cent  good  technique. 

It  is  an  excellent  plan  to  collect  a 

specimen  number  of  prize  photo¬ 
graphs  and  carefully  analyse  the 
interest  and  charm  in  each.  You 
will  then  discover  the  elements  of 

human  interest  and  be  in  a  position 
to  think  of  some  original  poses  and 

subjects  yourself. 
Some  Suggestions. 

Avoid  taking  commonplace 

scenery  during  your  holiday.  If 
you  think  the  print  will  look  like  an 

ordinary  picture  postcard  there  is 
not  much  point  in  snapping  it. 

When  you  take  landscapes  have  a 

good  look  in  the  view-finder  first,  and 
make  sure  that  the  subject  will 

adequately  fill  the  whole  of  the 

print.  If  you  take  a  broad  land¬ scape,  the  view  will  occupy  only  a 

portion  of  the  picture.  The  re¬ 
mainder  will  probably  be  blank  sky. 

On  the  other  hand,  don’t  crowd  too 
much  detail  into  a  snapshot.  A 
good  artist  who  wishes  to  portray  a 

brick  building  does  not  depict  every 
brick.  Remember  that  the  sky 

always  plays  a  large  part  in  the 
composition  of  a  landscape  photo¬ 
graph.  A  stretch  of  sky  with  a  few 
billowy  clouds  will  always  enhance 
the  merits  of  an  otherwise  flat. land¬ 
scape  or  seascape. 

Short  v.  Long  Exposures. 

The  temptation  with  landscapes 

at  holiday  time  is  to  take  them  at  a 

quick  speed  because  there  is  usually 
a  good  light.  This  is  a  lazy  way. 
Often  landscapes  will  look  harsh 

when  taken  in  sunlight.  The  shad¬ 
ows  are  far  too  great  a  contrast. 

The  print  lacks  tone,  and  the  details 
are  rather  indistinct.  Even  in  quite 

a  good  light,  there  is  no  reason  why 
you  should  not  stop  down  and  make 

a  time  exposure,  if  you  have  some¬ 
thing  on  which  to  rest  the  camera, 
and  if  you  are  able  to  judge  the 
correct  time  of  the  exposure. 
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Besides  these  sports  which  are 

played  at  any  odd  moment,  there  js 

generally  a  “  sports  day  ”  specially 
arranged,  when  games  such  as  cock 

fighting,  tug-o’-war,  egg-and-spoon 
race  and  chalking  the  pig’s  eye  are 
played,  providing  a  still  further  range 
of  subjects  for  the  camera. 

These  games  always  cause  much 
amusement  among  the  spectators,  and 

by  choosing  the  correct  moment  for 
exposure  the  photographer  can  capture 
some  of  the  amusing  situations  which 

always  arise. 
As  the  decks  are  light  in  colour,  and 

the  players  usually  wear  light-coloured 
clothing,  under-exposure  should  be 
rare  even  when  using  high  shutter 

speeds  ;  but  if  the  shutter  is  released 

at  the  right  moment,  when  move¬ 
ment  is  at  a  minimum,  excellent  work 

may  be  done  with  a  simple  camera. 
There  is  sure  to  be  a  swimming 

bath  on  board,  and  when  it  is  situated 

in  the  open  amusing  shots  can  be 

obtained  during  the  “  pillow-fighting  ” 
competition.  Short  exposures  are  the 

rule,  due  to  the  very  cons'derable  refiec- 

Camera 
on  a  Cruise 

By  J.  STANLEY  SIMPSON. 

ARE  you  going  on  a  cruise  this  year  ?  ”  How  often we  hear  this  phrase  nowadays,  because  summer 

cruises  are  proving  tremendously  popular  for  those 
who  desire  a  change  and  are  not  afraid  of  mal  de  mer.  The 
keen  camera  user,  of  course, 

is  delighted  to  get  the  oppor¬ 
tunity  of  taking  new  subjects, 

and  the  following  notes  may 

be  helpful  to  him  by  giving 
an  idea  of  the  life  on  board 

ship  and  the  kind  of  subjects 
that  are  sure  to  crop  up. 

Games  and  sports  play  a 

prominent  part  in  the  life  at 
sea,  and  nearly  everybody 

“  tries  his  hand  ”  at  shuffle 
board,  quoits,  or  deck  tennis, 
according  to  age  and  agility. 

Prizes  are  given  to  the  winners 

of  the  various  competitions, 

so  that  the  play  is  very  keen 

and  spirited.  These  subjects 

provide  plenty  of  scope  for 

good  action  pictures,  as  the 

players  are  too  engrossed  on 
the  game  to  notice  the  camera, 

so  that  natural  and  amusing 

results  are  easily  obtained.  Aquatic  Sports.  1/100 th  sec.,  // 8,  Kodak  film. 

Luggage.  1 1 30th-,  sec.,  //8, 

Imperial  N.F.  plate. 

tion  of  light  from  the  water. 
Other  subjects  will,  of 

course,  crop  up.  The  sea  is 
not  always  calm,  even  in 
the  Mediterranean,  and  good 

pictures  can  be  obtained  in 

“  choppy  ”  weather.  It  im¬ 
proves  such  pictures  if  a 
part  of  the  vessel  is  included 
in  the  foreground  and  at  one 
side. 

It  is  noticeable  that  many 

people  take  photographs  of 
passing  ships,  exposing  when 

they  are  miles  away.  This 
is  only  a  waste  of  film,  and 
when  the  boat  is  fairly  near 
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The  1933  Star 

THE  NEW 

Smallest  camera  taking  standard  E20  2^X3^  films. 

Very  rigid  self-erector  system.  Book  opening  body 
with  beaded  edges  and  handsome  diced  pattern 
covering.  Sturdy  bellows.  Trichro  shutter  giving 

sec.  Time  and  Bulb  exposures. 

The  British-made  Ensar  f/7.7  and  f/6.3  Anastigmat 
lenses  give  irreproachable  definition  and  covering  power 

at  full  aperture.  Focussing  by  turning  the  front  lens. 

Air-venting  system  eliminates  suction  of  film  or  bellows. 
Camera  closes  with  optical  finder  in  either  upright  or 

horizontal  position.  Direct  vision  finders  and  film 
registering  device  are  incorporated  on  f/6.3  model. 

With  ENSAR  ANASTIGMATS 

F/7.7  -  -  £2:0:0 

F/6.3  -  -  £2  :  12  :  6 
Write  for  leaflet  A.P.  103,  to  Ensign,  Limited,  High  Holbom,  London,  WC\ 

\  f 

ENSIGN  5ELHX20 
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The  simplest  of  all 
methods  for  making 

YOUR  OWN  PRINTS 

It  tones  itself — You  only  fix  it  ! 

THE  POPULAR  FAVOURITE 
A  Frame,  a  Dish, 

some  Hypo 

and  plenty  of  water 

That  is  all  you  need  for 
beautiful  and  permanent 

prints  on  Gevaert  (Collodion) 

Self-Toning  Paper.  It  yields 
brilliant  results  in  an  artistic 

range  of  tones  from  Sepia  to 
Purple  and  Cold  Blue  by  the 

simplest  possible  manipulation 

Made  in 

Nhr'tnfil  •  *or  averafSe  an<i  the ixui  lllal  .  more  contrasty  negative. 

Vidfk-rmic  •  tor  surprisingly  brilliant 
“  tJLlo  •  prints  from  soft  and  thin 

negatives. 

SAMPLE  PACKET 

4  pieces,  assorted  grades,  3^x2^  or^-pl., 

3d.  post  free. 

GEVAERT  LTD. 
Walmer  Road  -  London,  W.10 

GAYVERT 
The  Roll  Film  “  for  Perfect 
Pictures  ”  in  all  seaside  and 

holiday  snapshot  work  through¬ 
out  the  Summer.  High  speed 

and  wonderful  latitude— a  little 

over-exposure,  or  a  little 
under,  makes  little  difference. 

And  for  dull  days,  late  even¬ 

ings,  and  difficult  subjects  — 

EXPRESS 
SUPERCHROM 

Speed  1400  H.  &  D.  Crisp, 

clear,  and  delightful  snapshots, 
under  the  most  adverse 

conditions. 

SPECIAL  FILMS  for  MINIATURE  CAMERAS  j 
Daylight-loading  Spools  in  both  Regular  and  Express  for  use  in  the  • 
following  models:  LEICA,  CONTAX,  PEGGY,  EKA,  and  also  for  • 
the  smallest  of  all — the  new  MINI-FEX  CAMERA,  using  16-mm.  • 

film.  Spools  for  36  exposures  in  2  separate  lengths  of  18  exposures  each.  • 

GEVAERT . LIMITED WALMER  ROAD,  LONDON,  W.10 
16 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 



July  19th,  1933 

The  AMATEUR  PHOTOGRAPHER 

ts  6  CINEMATOGRAPHER  a 

a  “  side  view  ”  will  not  make  a  satis¬ 
factory  picture.  A  viewpoint  should  be 

chosen  so  that  .  the  vessel  appears 

more  or  less  “  end  on.” 
Whilst  in  harbour  the  ship  is  sure 

to  be  besieged  by  natives  selling  rugs, 

fruit,  and  other  wares,  and  boys  diving 

for  coins  will  also  be  frequently  seen. 

Some  of  the  fishing  boats  are  pic¬ 
turesque,  so  the  camera  will  always 
be  kept  busily  employed. 

Naturally,  the  shore  trips  will  be  a 

feature  of  such  a  holiday,  and  pictures 

will  be  taken  on  these  expeditions. 

But  as  much  depends  on  the  places 

visited,  1  have  dealt  only  with  the 

life  on  board  the  ship  itsqlf. 

When  the  ship  arrives  home  again 

there  is  sure  to  be  a  great  rush  to  get 

ashore,  and  the  piles  of  baggage 
awaiting  attention  might  make  an 

interesting  picture.  Other  subjects 

will  also  claim  an  exposure  as  the  ship 
is  slowly  towed  into  dock. 

Make  an  album  of  your  holiday 

cruise.  We  cannot  all  afford  to  go 

on  such  a  holiday  every  year,  so  that 
it  will  become  more  valuable  as  time 

goes  on,  and  every  incident  will  be 

recalled,  even  years  later,  by  looking 
over  the  pictures. Natives  selling  goods  at  Tangier,  ijiooth  sec.,  f! 8,  N.F.  plate. 

Taking  “  Walking ”  Pictures  with  a REFLEX 

A  "  walking  ”  snapshot. 

MOST  amateur  photographers  whilst  at  the  seaside  have  no  doubt  admired  the walking  pictures  taken  by  professionals  on  the  promenade.  Many  of  them 

who  possess  reflexes  may  have  tried  to  take  walking  pictures  of  their  own. 

I  would  not  mind  wagering  that  95  per  cent  of  their  first  efforts  were  out  of  focus. 

One  of  the  greatest  faults  of  the  beginner  in  walking  pictures  is  being  in  too  much 

of  a  hurry.  They  , argue  that  if  they  do  not  hurry  the  subject  walks  straight  out  of 

the  picture  !  Also  another  mistake  is  to  focus  on  one  spot  and  wait  until  the  subject 

reaches  it.  Then  they  release  the  trigger  with  a  mighty  jar  and  get  camera  movement. 

The  way  to  be  assured  of  100  per  cent  dead  sharp  pictures  is  to  use  the  method  that 

nearly  all  the  professional  operators  use,  that  is  :  When  the  subject  is  a  fair  way  off, 

focus  on  the  walking  figure.  Too  small.  Watch  the  figure  enlarge  on  the  screen  but 

don’t  bother  to  keep  it  in  focus.  The  figure  increases  in  size,  you  rack  forward  to 
have  a  clearer  look  at  expression,  etc.  Now  the  figure  is  rapidly  getting  to  the  right 

size.  You  rack  back  a  bit  and  then  forward,  again  bringing  the  figure  dead  sharp, 

and  then  without  stopping  the  racking-out  movement  focus  on  slightly  phst  the 
figure,  and  release  the  trigger  gently.  During  the  fraction  of  time  the  mirror  is 

raising  the  subject  has  just  walked  into  dead  focus. 
The  amateur  may  think  at  first  that  this  is  rather  a  difficult  way  of  taking  walking 

pictures,  but  once  the  knack  of  focussing  on  slightly  past  the  figure  has  been  mastered, 

its  simplicity  will  be  at  once  realised.  He  may  say  that  it  would  be  easier  to  focus 

on  a  given  mark  on  the  ground.  What  happens  if  the  subject  does  not  go  near  the 

spot  ?  He  may  also  think  it  easier  to  focus,  on  the  subject  all  the  time  and  keep  it 

dead  sharp  right  up  to  the  moment  of  exposure.  At  f/4.5  that  is  rather  difficult 

besides  being  tiring.  Even  at  f/2.9  sharp  pictures  can  be  obtained  by  the  first  method 

without  having  to  be  extra  careful. 

In  a  very  short  time  charming  pictures  of  small  children  running  towards  the 
camera  can  be  obtained.  This  demands  a  shutter  speed  of  not  much  slower  than 

i/200th  sec.,  and  also  you  will  find  that  a  good  amount  of  racking  forward  is  required 

to  allow  for  the  raising  of  the  mirror,  and  the  speed  of  the  running  child. 

Another  important  thing  is  to  study  the  lighting.  Always  employ  a  side  lighting 

to  get  modelling,  and  a  pleasing  expression  on  the  subject’s  face.  If  you  are  in  a 
good  light,  and  working  at  f/ 7  or  f/8,  swing  round  against  the  light  (with  lens  hood 

on)  and  get  three-quarter  back  lighting  on  the  subject.  By  opening  up  to  f/4.5  and 
watching  the  angle  a  pleasing  sparkling  effect  can  be  obtained. 

About  the  slowest  practical  working  speed  is  i/5oth  sec.  It  is  possible  to  work 

slower,  but  always  there  is  slight  movement  at  slow  speeds.  Unless  you  are  working 

at  about  i/20oth  sec.,  take  the  subject  walking  towards  you. 
49 
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The  Longshoreman . 

A  peep  at  Staithes  from  the  interior 

of  a  fisherman' s  hut. being  doubly  effective.  A 
prosaic  subject  may  become 
beautiful  by  reason  of  its 

lighting.  Flat  lighting  when 
the  source  of  light  is  in  front 

of  the  subject  is  not  advisable. 

Side  lighting  is  always  pre¬ 
ferable,  and  very  fine  effects 

are  possible  when  the  source 
of  light  is  behind  the  subject ; 
when  this  last  form  of  lighting 

is  attempted  remember  that 

a  great  deal  of  the  foreground 
will  be  in  shadow,  and  give 

a  full  exposure  followed  by 

Reaside 
By  Wm,  C.  WATERMAN 

and  a  donkey  braying  all  express 

action.  Make  your  subject  “  do 
something”  and  you  will  secure  action. 

Beauty  of  subject  and  of  lighting 

both  play  their  parts  in  arousing 
interest  ;  a  combination  of  the  two 

Water  Babies. 

THOUSANDS  of  amateur  photographs  are  taken on  holiday  at  the  seaside  every  year,  yet  few  of 
these  meet  the  requirements  of  art  editors,  or 

have  prize-winning  possibilities  in  the  photo¬ 
graphic  competitions  which  are  a  feature  of  modern 

journalism.  What,  then,  are  the  qualities  a  photograph 

should  have  to  attract  the  editorial  eye  or  to  appeal  to 

a  bored  judge’s  taste  ? 
First  and  foremost  the  picture  must  arouse  interest. 

It  may  possess  human  interest,  or  it  may  appeal  because 
of  its  subject  matter,  its  lighting,  or  the  point  of  view 
from  which  it  is  taken. 

By  human  interest  is  meant  the  appeal  of  the  picture 
to  the  newspaper  reading  public,  and  not  the  effect  it  has 

on  a  few  individuals.  Thus  children  and  young  animals 

attractively  posed  have  a  universal  appeal,  whereas 
a  snapshot  of  a  party  of 

schoolgirls  conventionally 

posed  in  stiff  rows  is  of 

interest  only  to  the  mem¬ 
bers  of  that  party.  Pose 

the  same  girls  in  bathing 

costumes  hauling  on  a 

rope  on  the  sands  and 

the  picture  will  have  a 

wide  appeal. 
This  introduces  a 

second  point  which  will 
improve  the  value  of  a 

print,  viz.,  action.  This 

does  not  necessarily  im¬ 

ply  rapidity  of  move¬ 
ment.  Action  may  be 

mental  as  well  as  phys¬ 
ical.  A  child  smiling  or 

crying,  a  cat  yawning,  Beachcombers. 

The  AMATEUR  PHOTOGRAPHER 
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Snaps 
THAT  PAY 

Perfect  bliss. 

Finally,  when  entering  competitions,  send  in  what  is 

asked  for.  Landscapes  are  useless  in  a  “Happiness”  com¬ 
petition.  If  the  competition  runs  for  any  length  of  time, 

study  the  published  winners,  and  try  to  discover  what 
appeals  to  the  editor.  If  a  subject  has  been  done  before 
do  not  discard  it  but  try  to  treat  it  in  an  original  way. 

Pleased  with  his  catch. 

entitled  “The  Longshoreman”  and  “The  Yachtsman” 
were  taken  from  interiors  which  served  the  purpose. 

Attention  must  be  given  to  the  arrangement  of  the 

subject.  Decide  what  is  to  be  the  outstanding  feature 

of  your  picture  and  let  everything  else  be  subordinate. 
Obtrusive  backgrounds  ruin  otherwise  good  pictures. 

The  best  camera  for  seaside  work  is  the  one  to  which 

you  are  accustomed.  The  cheapest  type  of  camera  will 
do  excellent  work  if  its  limitations  are  studied.  For 

instance,  the  photograph  entitled  “  Water  Babies  ”  was taken  with  a  boxform  Brownie. The  Yachtsman.  Taken  from  the  interior  of  a  bathing  hut. 

development  with  a  dilute  developer 

to  avoid  blocking  up  the  high-lights. 
For  against-the-light  photography 

a  lens  hood  is  necessary,  though  this 

may  be  dispensed  with  if  the  subject 
can  be  photographed  from  a  point 
in  shadow  such  as  the  shade  of  a 

tree,  or  the  interior  of  a  shed  or 

similar  structure.  The  photographs 

5i 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

SUMMER  LIGHT.— II. 

NOTES  L  NOTIONS 

^Jor  the
 

LESS  ADVANCED 
WORKER 

LAST  week  I  said  something  about  summer  lighting conditions,  and  propose  to  add  a  few  remarks 
now.  , 

It  is  quite  a  mistake  to  interpret  the  term  “  summer 

light  ”  as  indicating  brightness  and  sunlight.  Fortu- 
'mately,  as  I  think,  we  get  in  this  country  all  the  year 
round  an  immense  variety  of  weather  and  lighting  con¬ 
ditions  ;  and  although  we  may  often  be  dissatisfied  and 

inconvenienced  by  what  happens  to  come  along  in  the 

way  of  weather,  I  much  prefer  such  a  state  of  things  to 

long,  unbroken  spells  of  glaring  sun  and  cloudless  skies, 
and  then  weeks  of  almost  continuous  rain.  Give  me 

the  English  climate,  with  all  its  fickleness  and  faults. 

The  conditions  suggested  in  Fig.  1  are  almost  as  likely 

Fig.  1. 

to  prevail  in  the  middle  of  summer  as  in  the  depths  of 

winter.  Had  I  gone  to  this  particular  spot  only  yester¬ 
day  (as  I  write)  I  could  probably  have  repeated  the 
subject  almost  exactly:  The  day  before,  I  could  as 

certainly  have  repeated  Fig.  2,  which  is  so  close  to  the 
scene  of  Fig.  1  that  it  would  be  possible  to  include 

parts  of  both  subjects  from  the  same  standpoint. 

In  my  opinion  each  of  these  unpretentious  little 
snaps  is  the  better  for  the  lighting  and  atmospheric 
conditions  at  the  time  of  exposure.  With  our  changeable 
weather  it  is  not  a  difficult  matter  to  choose  an  occasion 

when  the  conditions  suit  the  subject. 

We  may  not  have  to  wait  long  for  changed  conditions 
either.  Some  time  ago  I  was  making  all  sorts  of  shots 
from  a  houseboat  near  Hampton  Court.  At  times  the 

light  was  steadily  bright  for  long  periods.  Then  heavy 

storm-clouds  began  to  roll  up,  and  there  was  the  sort  of 
thing  seen  in  Fig.  3.  Gradually  there  developed  that 
curious  condition  when  the  sky  becomes  an  almost 
uniform  slate  colour,  reflected  in  a  darker  shade  in  the 

water,  while  at  the  same  time  the  still  unclouded  sun 

throws  a  curious  light  on  the  scene. 

This  often  gives  a  weird  and  somewhat  uncanny 

effect,  and  Fig.  4  shows  one  attempt  to  suggest  it.  Both 
prints  are  from  unmodified  negatives,  gmd  it  is  evident 
that  the  two  versions  of  the  same  scene  are  very  different 

in  character  and  effect.  At  one  period  the  effect 

suggested  in  Fig.  4  was  further  glorified  by  the  appear¬ 
ance  of  a  vivid  rainbow,  but  I  was  not  equipped  for 

tackling  it  successfully,  and  prudently  gave  it  a  miss. 
It  would  have  been  a  rare  stroke  of  luck  to  have  had 

a  colour  plate  available,  as  this  was  the  only  thing  at 

all  adequate  to  the  occasion. 

Fig.  2. 
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Speed,  hitherto  undreamt  of — speed  ob¬ 
tained  without  sacrificing  qualities — fine 
grain,  great  latitude  in  exposure  and 

development,  good  gradation,  special  sen¬ 
sitivity  to  yellows  and  greens,  clean,  clear 

results — which  have  built  up  the  present 

reputation  enjoyed  by  Zeiss  Ikon  Film. 

PERNOX  FILM,  2700  H.  &  D. 
enables  snapshots  to  be  taken  in  shadow 

or  in  well -lighted  interiors,  permits  of  the 

use  of  high  speeds — even  1/1, 000th  second 
for  sports  and  speed  work,  and  also  ex¬ 
tends  the  scope  of  the  box  camera  fitted 
with  slow  lenses. 

PERNOX  FILM  (in  Rolls  and  Packs) 

surpasses  all  others 
Obtainable  from  all  good  photographic 

dealers  at  usual  Ultra  Rapid  prices,  but  in 

case  of  difficulty  write  for  name  of  nearest 
stockist  to  : 

ZEISS  IKON  LTD.,  11,  MORTIMER  HOUSE, 
MORTIMER  STREET,  LONDON,  W.1 

2700  H.  &  D. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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CONDON 
J.  H.  DALLMEYER  L™ 

SPECIALISTS 
in  the  design  and  manufacture  of  optical  equipment 
for  all  Photographic  and  Cinematograph  purposes. 

Photographic  and 
Cinematograph 

Catalogues, 

Booklets — 

“  Choice  and  Use 

of  Dallmeyer 
Lenses  for  Amateur 

Cinematography ,” 
“  Why  a  Telephoto 

Lens  ?  ”.  Leaflets 
sent  gratis. 

One  of  our  latest  productions  is  the  SUPER- SIX 
ANASTIGMAT  LENS,  with  an  extreme  aperture 

of  f/1.9  and  a  large  angle  of  critical  definition  for 

both  Photographic  and  Cinematograph  purposes. 

They  give  a  critically  sharp  image  over  an  angle 

of  approximately  50  degrees,  which  image  will 

stand  considerable  enlargement.  Made  in  focal 

lengths  from  1  to  6  ins.  Prices  from  £13  :  0  :  0 

Special  2-in.  focus  model  for  Leica  Camera,  com¬ 
plete  in  Micrometer  Focussing  Mount,  £16  :  16  :  0 

We  manufacture  Cinematograph  Lenses 

for  all  makes  of  16-mm.  Amateur  Cine 
Cameras. 

15-mm.  f/2.9  Wide-Angle  Triple  Anastigmat 
Lenses.  Prices  from  £6:0:0 

f/1.5  Speed  Anastigmat  Lenses. 

Prices  from  £10  :  0  :  0 

f/1.9  Dallmeyer  Super-Six 
Anastigmat  Lens 

A  new  series  of  Portrait 

Anastigmat  Lenses,  placed 
on  the  market  to  meet  the 

demands  of  Professional 

Photographers  the  world 
over  for  a  Universal 

Studio  Lens — a  lens  that 
can  be  used  with  success 

for  Portraits,  Heads  and 

Shoulders,  Groups,  Full- 
lengths,  and  on  occasional 
soft-focus  studies.  Made 

in  3  series  —  f/3.5,  f/4.5 
and  f/6. 

Focal  lengths,  9-18  ins. 

Dallmeyer  Portrait 
Anastigmat  Lens 

f/3.5  series  with 
Diffusion.  Prices 

from  £20  :  0  :  0 

f/4.5  series  without 
Diffusion.  Prices 

from  £16  :  0  :  0 

f/6  series  without 
Diffusion.  Prices 

from  £11  :  10  :  0 

Telephoto  Lenses  in  focal  lengths  from  3 

to  12  ins.  Prices  from  £7  :  10  :  0 
4 

No  Cine  Camera  is  complete  without  a 

Dallmeyer  Telephoto  Lens. 
Model  5  Victor  Camera  with  battery  of  Dallmeyer 

Lenses,  both  ordinary  and  Telephoto 

J.  H.  DALLMEYER  L™ 
31,  MORTIMER  STREET,  OXFORD  STREET,  W.l 
Works  :  Dallmeyer  Road,  N.W.10  Telephones  :  Museum  6022-3 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  
ADVERTISERS. 
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At  this  time  of  year  particularly  there  often  comes  the 
chance  of  securing  a  good  position  for  landscape 

or  seascape  subjects,  in  which  the  sky  plays  an 
important  part,  and  then  ringing  the  changes  on  the 

effects  as  they  appear.  Then  is  the  time  to  throw 

prudence  to  the  winds  and  be  “  extravagant  ”  with 
films  and  plates. 

Here  is  the  chance  of  the  miniature  camera.  Exposure 

after  exposure  can  be  made  at  trifling  cost.  Mind  you, 

I  am  not  suggesting  rash  exposures  at  all.  There  is  no 

sense,  and  no  fun,  in  making  a  sort  of  machine-gun  of 
the  camera  on  the  chance  that  this  or  that  shot  may  be 

a  lucky  one.  On  the  other  hand,  such  an  occasion  is 

one  for  the  most  alert  observation,  and  for  rapid  de¬ 
cisions  on  the  best  moment  for  exposure. 
When  I  have  had  the  time  I  have  smoked  many 

pipes  and  waited  patiently  for  light  and  shade  to 

evolve  a  particular  effect  on  a  subject  I  have  been 
watching.  I  have  realised  that  it  is  only  a  question 
of  time  for  the  desired  condition  to  arrive,  and  when  the 

time  has  come  I  have  made  my  exposures — with  varied 
success. 

But  this  is  a  tame  affair  to  working  under  conditions 

when  changes  are  rapid  and  fleeting.  The  pipe  can 

wait  them.  It  is  a  question  of  having  the  camera  “  at 
the  ready,”  of  keeping  cool,  and  seeing  that  eye,  brain 
and  hand  are  all  alert.  This  is  the  time  when  past 

experience  counts,  and  the  slowly-acquired  faculty  of 

seeing  a  thing  “  right  ”  can  be  brought  into  action  with 
easy  and  almost  unerring  facility. 

I  hope  I  have  succeeded  in  conveying  the  idea  to' the beginner.  Do  not  make  exposures  for  no  other  reason 

than  that  you  have  a  loaded  camera.  If  you  can  find 
nothing  worth  shooting  do  not  fire.  But  when  the 

time  comes — as  come  it  surely  will — for  striking  and 
varied  changes  of  lighting  and  atmosphere  on  a  favour¬ 
able  subject,  then  let  things  rip.  With  anything  like 

average  good  fortune  you  should  be  amply  rewarded. 

Some  of  the  shots,  at  any  rate,  should  be  in  the  bull’s- 
eye.  W.  L.  F.  W. 

Current  Newspaper  Photographic  Competitions 

THE  Evening  Despatch ,  Newspaper  House,  Bir¬ mingham,  announces  a  competition  which  is 
to  run  from  now  until  the  end  of  the  summer. 

The  prizes  are  £20,  £10,  £5  and  10s.  (half  these  rates 
if  readers  are  not  registered) .  Snapshots  may  be  of  any 
subject.  A  coupon  must  accompany  each  entry. 

A  special  prize  of  one  guinea  will  be  awarded  each 

week  until  the  end  of  July,  for  the  best  garden  photo¬ 
graph  submitted  by  an  amateur  who  is  a  reader  of 
Home  Gardening ,  Henrietta  Street,  W.C.2.  All  other 
photographs  will  be  paid  for  at  usual  rates. 

Western  Mail  and  South  Wales  News,  St.  Mary  Street, 
Cardiff,  offers  a  prize  of  10s.  6d.  for  each  published 

photograph  submitted  by  amateur  photographers. 

The  Editor  of  Cycling,  5/15,  Rosebery  Avenue,  E.C.i, 
offers  prizes  of  £1  is.,  15s.  and  10s.  6d.  for  the  best 
photographs  received  on  set  subjects.  The  competition 
is  open  to  amateurs  only. 

A  first  prize  of  £10  and  a  number  of  consolation 
prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

“  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 

campers  and  hikers.”  Size  of  picture  should  not 
exceed  8£  x  6£  in.  Closing  date,  September  30th. 

The  Bulletin,  65,  Buchanan  Street,  Glasgow,  C.i, 
offers  weekly  prizes  of  £2,  £1  10s.,  £1  and  15s.  for  the 
best  photographs  of  holiday  scenes  or  incidents.  A 
coupon  must  accompany  each  entry. 

Prizes  of  £2  2s.,  £1  is.,  10s.  6d.,  7s,  6d.  and  5s.  are 

offered  weekly  by  the  Yorkshire  Evening  News  for 
photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y.E.N.,  Trinity  Street,  Leeds. 

Popular  Gardening,  5,  Carmelite  Street,  E.C.4,  is 
offering  cash  prizes  to  the  value  of  £100  for  interesting 

gardening  snapshots  submitted  during  the  summer 
months.  There  is  no  limit  to  the  number  of  entries, 
but  each  photograph  must  be  accompanied  by  a  coupon. 

A  prize  of  £3  3s.  is  offered  by  the  Exchange  and  Mart 
for  the  best  holiday  snapshot  received  before  September 
1 6th.  1  os.  6d.  will  be  paid  for  every  other  print 

published.  Address  :  “  Snapshots,”  Exchange  and 
Mart,  4/8,  Greville  Street,  London,  E.C.i. 

Shields  Gazette,  South  Shields,  wants  snapshots  of 
happy  incidents  associated  with  this  season  of  outdoor 
life.  Prizes  of  10s.  6d.  and  5s.  are  to  be  awarded 

weekly  for  the  best  received.  A  coupon  must  accom¬ 

pany  each  entry. 
Lady's  Companion  offer  £100  in  cash  prizes  for 

photographs  of  “  Beautiful  Babies.”  Full  particulars 
from  Lady's  Companion,  39,  King  Street,  Covent 
Garden,  W.C.2. 

The  Austin  Magazine  Amateur  Photographic  Com¬ 
petition  is  open  to  readers  of  The  Austin  Magazine 

without  entrance  fee.  The  subject  chosen  is  “  Trees 

and  Water.”  The  ̂ Editor  offers  prizes  of  five,  three 
and  two  guineas,  and  the  closing  date  is  July  31st. 
Address  :  The  Editor,  The  Austin  Magazine,  Imperial 

House,  Cheltenham. 
The  Hiker  and  Camper  welcomes  photographs  of 

Britain  suitable  for  use  as  covers.  10s.  6d.  is  paid 

for  pictures  used  ;  5s.  for  other  acceptable  prints. 
Address  :  2,  Carmelite  Street,  London,  E.C.4. 

The  Sheffield  Weekly  Telegraph  offers  one  guinea 
for  photographs  used  for  front  cover  illustrations. 
Address  :  17,  High  St.,  Sheffield. 

The  Kent  Messenger,  Week  Street,  Maidstone,  wants 

photographs  of  new  Kentish  beauty-spots,  and  offers 
£1,  10s.  and  5s.  for  the  best  received.  Accompanying 
each  picture  should  be  a  description  of  the  spot,  with 
clear  details  of  its  location.  Mark  the  envelope 

”  Quest  ”  in  the  right-hand  comer. 

Health  and  Strength  announces  a  Physical  Excellence 
Competition  in  which  cash  prizes  to  the  value  of  £100 
will  be  awarded  for  the  best  photographs  submitted. 
Coupons  are  necessary. 

The  Sunday  Dispatch  is  out  to  find  the  “  bonniest 
baby,”  and  invites  readers  to  send  snapshots  of 
children  under  the  age  of  five.  Five  photographs  will 

be  published  each  week  and  the  sender  of  each  published 

photograph  will  receive  a  prize — £5  for  the  “  bonniest  ” 
picture,  £3  for  the  next  best,  and  £1  each  for  the  other 
three.  The  contest  is  to  run  for  ten  weeks,  and  at  the 
end  of  that  period  the  three  best  photographs  will 
be  selected  by  popular  vote.  Further  prizes  of  £250, 

£35  and  £15  will  then  be  awarded. 
The  News  of  the  World  invites  readers  to  send  photo¬ 

graphs  of  beauty-spots.  A  guinea  will  be  paid  for 
each  one  published.  Address  photographs  (with  name 

and  address  of  sender  on  the  back)  to  “  Pathfinder,” 
c/o  News  of  the  World,  30,  Bouverie  Street,  London, 
E.C.4. 

The  Daily  Herald  has  announced  a  “  Summer 
Snaps  ”  competition  in  connection  with  which  cash 
prizes  to  the  value  of  £500  are  offered.  There  will  be 

prizes  of  £250,  £100,  £50  and  £1  each  for  100  prints 
selected  for  publication.  Entries  must  not  have 

already  been  published.  Closing  date  is  September 
1 6th  and  a  coupon  must  accompany  each  entry. 

The  proprietors  of  “  Cow  &  Gate  ”  are  offering  365 
cash  prizes  for  the  “  Happiest  Snapshots  of  Happy 
Babies.”  Full  details  may  be  obtained  from  any 
chemist. 

The  Listener. — A  weekly  prize  of  five  guineas  is 
offered  for  the  best  pictorial  photograph  and  one  guinea 

for  any  other  retained  for  reproduction.  The  com¬ 
petition  continues  until  September  2nd.  Address : 
Listener  Photographic  Competition,  Broadcasting 
House,  London,  W.i. 
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Camera  in 

By 

BROOM. CAMP 
EIGHT  o’clock  on  a  fine  summer  morning,  and  the  smell of  bacon  frying  in  the  open  air.  Breakfast  is  nearly 

ready,  and  plates,  knives  and  cups,  etc.,  are  spread  out 

in  readiness  in  front  of  the  tent.  Already  the  sun  is  shining 

warmly  as  we  seat  ourselves  around  watching  the  camp  cook 

perform  the  last  rites.  He  juggles  dexterously  with  plates  and 

frying-pan  and  in  a  few  moments  we  are  all  attacking  eggs  and 
bacon  with  hearty  appetites  such  as  an  open-air  life  alone  can 
give.  Scenes  such  as  this  live  in  the  memory  of  every  camper. 

Life  in  the  open  air  in  delightful  surroundings,  a  minimum 
of  clothes  and  not  a  care  in  the  world  ;  what  a  tonic  these 

things  are  to  the  jaded  town  dweller.  For  health,  enjoy¬ 
ment  and  cheapness,  a  camping  holiday  cannot  be  beaten. 

One  of  its  chief  appeals,  I  think,  lies  in  its  complete  freedom 

and  absence  of  all  restrictions.  Life  nowadays  for  many  of 

us  is  of  necessity  a  somewhat  monotonous  affair.  A  holiday 

in  camp  provides  the  perfect  antidote. 

Photographic  Possibilities. 

The  camper  who  is  also  a  camera  enthusiast  will  find- 
endless  opportunities  for  indulging  in  his  hobby.  Rolls  of 

film  can  be  expended  on  camping  pictures  alone.  The 

accompanying  illustrations  show  a  few  of  the  subjects  which 

present  themselves.  Time  is  of  secondary  importance  in 

camp,  and  photographs  can  be  taken  leisurely  and  care  given 
to  such  details  as  lighting,  exposure  and  focussing. 

If  a  rural  site  has  been  chosen  for  the  camp  a  short  stroll 

will  be  sure  to  show  further  possibilities.  The  camper  is  on 

the  spot,  as  it  were,  and  Nature  in  all  her  moods  can  be 

portrayed  by  the  pictorially  minded.  Sunset  and  sunrise 

studies,  for  example,  can  be  obtained  without  the  necessity 

for  making  long  journeys  at  inconvenient  hours. 

There  will  be  opportunities  for  making  pictures  such  as 

seldom  or  never  occur  in  the  ordinary  way.  The  perfect 

subject  may  be  found,  but  lighting  or  other  conditions  may 

not  be  quite  right  at  the  first  visit.  The  photographer  with  his 

camp  handy  can  easily  return  at  a  more  favourable  moment 
and  obtain  just  the  effect  which  he  desires. 

Whether  one  is  on  the  move  each  day  by  road  or  water,  or 

camping  in  one  spot,  is  a  matter  of  choice.  On  a  camping 

tour  a  greater  variety  of  pictures  may  perhaps  be  secured. 

There  is  no  need  to  break  camp  every  day  ;  a  day  or  two’s 
halt  can  be  made  when  a  particularly  charming  spot  is 
encountered. 

Technical  Matters. 

Films  or  film  packs  are  the  best  materials  to  take  when 

going  under  canvas  on  account  of  their  lightness  and  ease 
of  packing.  I  have  used  a  small  plate  camera  with  success, 

however,  changing  plates  in  the  tent  at  night  under  cover  of 

a  blanket.  Dust  is  the  great  enemy  of  the  photographer  in 

camp.  The  camera  should  be  kept  in  its  case  when  not  in 

use,  and  all  sensitive  material  carefully  packed  before  and 

after  use.  A  tripod  should  be  considered  a  necessary  part 

of  the  equipment  so  that  time  exposures  can  be  made  if 

desired.  Furthermore,  by  means  of  an  automatic  timer 

attached  to  the  shutter  release,  or  even  with  a  piece  of 

thread,  the  photographer  can  include  himself  in  the  picture 

if  he  wishes.  This  is  a  distinct  advantage  when  the  party 
consists  of  two  people  only. 

Much  of  the  pleasure  to  be  derived  from  photography  is 
certainly  due  to  the  fact  that  it  enables  its  devotees  to  spend 

many  of  their  leisure  hours  out  in  the  open  and  away  from 
the  beaten  track.  The  keen  photographer  who  is  also  a  keen 

camper  enjoys  therefore  the  great  advantage  of  being  able 

to  indulge  to  the  full  in  both  pastimes  at  the  same  time. 
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WATER  BABIES. 

(From  the  Intermediate  Competition.) 

Bv  H.  A.  Bleckly. 
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SUMMER. 
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A  Note  on  Summer  Woodland 
By  CAROL  TOWNLEY.  PHOTOGRAPHY 

Summer  Heat. 

TO  the  lover  of  trees  woodland photography  has  a  charm 
all  its  own,  and  to  wander  on 

a  summer  day,  camera  in  hand, 

beneath  the  gorgeous  beeches  and 

oaks  of  old  England,  or  in  and  out 

of  winding  paths  in  birch  and  pine 
woods  is  an  unending  delight.  If 

however,  the  photographic  results 

of  these  hours  spent  amongst  trees 

are  to  be  successful,  sundry  pitfalls 

must  be  studiously  avoided. 

Under-exposure  is  one  of  the 
chief  dangers,  and  the  use  of  an 

exposure  meter  is  an  essential. 
The  light  in  a  glade  may  appear  to 

be  quite  bright,  and  sunshine  coming 
through  leaves  deceives  easily  enough. 
It  is  a  shock  to  discover  upon 

development  that  otherwise  hope¬ 

ful  pictures  are  ruined  through  in¬ 
sufficient  exposure  having  been  given. 

If  one  is  lucky  enough  to  achieve 

good  composition  in  woodland  photo¬ 
graphy,  it  is  pre-eminently  due  to 
careful  composition,  for  some  effects, 
colourful  and  alluring  to  the  eye, 

are  often  liable  to  prove  quite  an 

uninteresting  subject  when  produced 
in  monochrome.  Composition  is, 

therefore,  as  important  as  exposure, 
and  it  is  well  worth  while  to  spend 

time  in  learning  to  see  what  will  or 
will  not  be  a  satisfactory  subject 
for  the  camera. 

A  mass  of  foliage,  with  no 

markedly  outstanding  feature  such 
as  a  tree  trunk,  or  some  other  large 

object  in  the  foreground,  will  almost 

always  be  discovered  to  be  a  failure. 
It  is  most  necessary  to  remember 
when  in  the  woods  that  neither 

colour  nor  the  most  attractive 

play  of  light  and  shade  upon  a 

myriad  leaves  are  easily  or  ade¬ 
quately  rendered  by  the  photographic 

medium  used  by  the  average  ama¬ 
teur  photographer. 

Colour  photography  is  as  yet, 

anyhow,  only  for  the  very  few, 
hence  most  of  us  have  to  discard 

the  appeal  of  colour,  and  whilst 
sunshine  and  shadow  are  the  very 
handmaidens  of  photography,  it  is 
well  to  bear  in  mind  the  unattractive 

spotty  effect  which  a  great  number  of 
flecks  of  light  give  to  a  photograph. 

Lastly,  there  is  the  question  of 
focus.  Differential  focussing  should 

be  considered  carefully  before  being 

much  used,  for  only  now  and  again 

is  it  an  advantage  to  see  a  “  fuzzy  ” 
background  in  woodland  photo¬ 

graphy  ;  it  tends  to  produce  an 
unnatural  appearance.  Better  is  it 
to  aim  at  achieving,  when  possible, 

good  middle  distance,  and  a  fairly 

sharp  background,  for  it  should  be 
remembered  that  photography  in 

the  midst  of  woods  differs  materially 

from  photographic  studies  of  trees. In  the  New  Forest. 
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EASHORE 
By  ARTHUR  G.  DELL 

can  be  purchased  quite  cheaply  to  fit  most  lenses,  or  the 

"  gadget  ”  can  be  made  at  home  out  of  thin  cardboard, 
constructed  on  either  tubular  or  boxform  lines  and  painted 
inside  with  a  dead  black. 

Whether  buying  or  making  a  lens  hood,  one  of  the  chief 
points  to  watch  is  that  it  is  not  too  long  for  the  focus  of 
the  lens  on  which  it  is  to  be  used,  or  it  will  cut  off  some  of 

the  picture  at  the  corners.  An  advantage  of  a  home-made 
one  is  that  it  can  be  made  too  big  to  start  with  and  gradually 

cut  down  until  it  just  clears  the  vision  of  the  lens,  thus 

providing  a  maximum  of  protection. 
Subjects  abound  the  whole  day  long  at  the  seaside, 

although  broadly  speaking  the  midday  hours  are  not  very 
suitable  for  pictorial  work  owing  to  the  very  hard  and 

overhead  lighting  which  generally  prevails. 

If  you  are  an  early  riser  (all  photographers  should  be) 

Happy  Childhood. 

Helping  with  the  Boat. 

A  SEASIDE  holiday  is  often  theDneans  of  setting  a snapshotter  on  to  the  pleasant  pathway  of  pic¬ 
torial  photography,  and  small  wonder,  considering 

l.  the  variety  of  pleasing  subjects  it  offers,  the 

majority  of  which  make  no  demands  for  expensive  and 

elaborate  equipment. 

As  a  brief  exposure  is  sufficient  in  most  cases,  the  box 

camera  with  only  a  single  lens,  and  no  shutter  speed  slower 

than  i/25th,  is  not  severely  handicapped,  and  can  success¬ 
fully  compete  with  the  more  luxurious  models. 

The  reason  for  fast  exposures  being  adequate  at  the 
seaside  during  the  summer  months  is  due  to  the  large 

amount  of  direct  light  from  the  open  sky,  together  with  a 

considerable  quantity  of  reflected  light  (from  the  water, 

wet  sand,  etc.),  which  has 

a  surprisingly  high  actinic 
value,  and  does  a  great 

deal  in  lightening  up  the 
shadows. 

With  so  much  light 

about,  reflected  and  other¬ 
wise,  there  is  grave  danger 

of  getting  some  shining 
on  the  surface  of  the 

camera  lens.  This  will 

cause  the  result  to  be  flat 

in  tone  all  over,  and  gene¬ 
rally  disappointing.  To 
obviate  this  risk  acquire 

a  lens  hood  that  protects 
the  lens  both  from  above 
and  below. 

Very  few  hand  cameras 
are  fitted  with  an  adequate 

lens  hood,  if  any.  They 

you  may  start  off  with  a sunrise,  assuming,  of 

course,  that  nature  pro¬ 
vides  an  interesting  one 

to  expose  bn.  Many  sun¬ 
rises  are  just  as  beautiful 
in  their  way  as  the  most 

spectacular  of  sunsets,  and 
the  subject  is  by  no  means 
so  hackneyed. 

High-key  pictures  are 
always  much  admired  ; 
their  charm  and  daintiness 

seem  to  appeal  to  all. 
The  seaside  provides  many 

opportunities  for  photo¬ 

graphing  subjects  which 
can  successfully  be  ren¬ 
dered  in  a  high-key  style. 

Early  morning  is  the  time 

The  AMATEUR  PHOTOGRAPHER 
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when  most  of  them  are  to  be  secured. 

An  ideal  atmospheric  condition  oc¬ 
curs  when  the  sunshine  is  penetrating 

the  mist  and  only  the  near  objects 

are  visible,  and  all  fussy  details  in  the 

background  are  toned  down  or  totally 
obscured.  It  is  immaterial  whether  a 

high-key  study  contains  a  small  area 
of  very  dark  tone  or  not,  but  a  certain 

amount  of  brilliant  high-light  there 
must  be  if  the  result  is  to  be  bright 

and  pleasing. 

When  the  sun  has  dispersed  the Common  objects  of  the  Seashore. 

The  Lighthouse  at  Sunset. 

mist  and  the  holiday  spirit  is  abroad  subjects  will  be 

everywhere,  though  probably  none  more  inviting  than 
children.  For  these,  choose  a  lighting  that  is  not  too  hard 

and  trying  to  the  eyes  or  the  expression  will  not  be  very 
happy. 

A  good  beach  portrait  of  a  kiddie  very  often  will  have 
even  the  best  of  studio  studies  beaten  when  it  comes  to 

spontaneity  and  naturalness.  An  important  point  in 

such  snaps  is  the  background.  Keep  it  as  simple  and 

unobtrusive  as  possible. 

Evening,  with  its  lengthening  shadows  and,  later, 

its  sunset,  provides  still  more  subjects.  After  that  the 

lights  on  the  pier  and  the  esplanade  come  in,  and  a  little 

night  work  can  be  done.  When  taking  the  pier  and  its 

illuminations  choose  an  evening  when  the  tide  is  right 

out,  as  the  reflection  of  lights  on  wet  sand  is  infinitely 

preferable  to  the  glassy  effect  of  same  in  water  as 

rendered  by  a  time  exposure. 

Even  with  night  subjects  the  modest  film  camera 

can  be  satisfactorily  employed. 

Many  of  the  subjects  indicated  are  not  only  available 

at  most  seaside  places  where  holidays  may  be  spent,  but 

in  themselves  will  provide  potential  exhibition  pictures. 

They  are  not  the  “  usual  thing,”  and  may  give  some 

inspiration  for  the  production  of  com¬ 

positions  that  will  not  be  contemp¬ 

tuously  referred  to  later  as  "  picture 

postcard  snapshots.” At  the  same  time,  on  every  holiday 

at  the  seaside  there  are  many  subjects 

presenting  themselves  that  the  amateur 

will  find  great  difficulty  in  not  snap¬ 
shotting.  These  will  include  the 
inevitable  bathing  pictures,  and  there 

is  no  reason  why  even  these  should  not 

be  approached  in  such  a  way  as  to 

produce  striking  compositions  that 
are  not  merely  jumbled  snaps  of 

bathing  girls  jumping  about  in  the 
water.  It  is  a  subject  that  teems  with 

possibilities,  and  with  a  little  care 
and  deliberate  posing,  can  be  dealt 

with  from  a  definitely  pictorial  stand¬ 

point.  Special  attention  should  be 
given  to  the  lighting  and  the  placing 

of  a  figure  in  the  foreground  to  balance 
the  subject. 

In  conclusion— a  word  of  warning. 

Whether  your  camera  is  an  expensive 

one  or  not,  take  great  care  of  it  at  the  seaside.  Do  not  leave 

it  lying  in  blazing  sunshine  or  where  it  will  get  splashed 
with  sea  water,  and,  above  all,  do  not  put  it  down  on 

the  sand,  or  any  place  where  sand  can  come  in  contact 
with  it.  A  particle  of  sand  in  the  shutter  can  play  havoc, 

and  cause  great  disappointment  in  the  results. 

The  Weed  Gatherer. 
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BERNARD 

ALFIERI, 
Jun. 

Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

WITH  certain  reservations  I  hold  the  opinion  that a  good  picture  just  happens,  and  cannot  be 

made  to  order.  I  have  seen  hundreds  of  photo¬ 

graphs  that  have  been  definitely  posed,  or  otherwise 

arranged,  and  I  have  myself  been  guilty  of  the  same  pro¬ 
cedure,  but  when  I  go  through  my  best  work,  and  really 

honestly  eliminate  the  ‘  also  rans,’  I  am  left  with  a  col¬ 
lection  that  depends  very  largely  on  good  fortune  rather 

than  good  management. 

“  In  attempting  to  obtain  an  exhibition  picture  I  aim 
at  a  result  that  will  convey  atmosphere,  or  catch  a  fleeting 

impression,  and  I  strongly  favour  modernistic  art  when 
severed  from  the  distortion  that  is  so  often  apparent. 

Working  on  the  assumption  that  any  fake  is  permissible 
provided  that  it  cannot  be  found  out,  I  have  nevertheless 

returned  to  the  straight  print,  with  the  exception  of  a  little 

shading  at  the  time  of  enlarging,  or  the  addition  of  a  few 
clouds  when  nature  has  not  been  kind  enough  to  provide 

them. 

“  Many  of  my  best  pictures  have  been  taken 
against  the  light ;  and  as  most  manufacturers 

produce  instruments  on  the  assumption  that  all 

good  photographs  are  taken  with  the  sun  behind 
the  operator,  and  therefore  either  provide  a  lens 
hood  which  is  too  short  to  be  practical,  or  no  hood 

at  all,  I  have  fitted  each  of  my  cameras  with  a  real 

shade.  In  some  cases  it  is  nearly  equal  to  half  the 

focal  length  of  the  lens,  and  the  value  of  such  a 

device  can  only  be  ascertained  by  actual  practical 
trials  and  experience. 

“  In  the  early  days  I  carried  about  a  whole-plate 
field  camera,  complete  with  filters,  sundry  gadgets, 

and  a  good  hefty  tripod,  plenty  of  energy,  and  a 

good  deal  of  hope  ;  now  I  carry  a  small  reflex, 
a  certain  amount  of  pessimism,  and  a  large  supply 

of  panchromatic  plates.  I  strongly  favour  the  use 

of  very  rapid  panchromatic  plates  or  films  for 

nearly  every  type  of  picture,  and  when  clouds  are 
available  and  the  colour  rendering  will  permit,  I  em¬ 

ploy  a  red  filter,  or,  better  still,  an  infra-red  plate 
and  filter. 

"  When  making  big  enlargements  I  prefer  a 
rough  cream  base  paper  for  most  subjects,  and  have 

at  certain  periods  used  one  particular  make  and 
surface  to  the  exclusion  of  all  others.  At  the 

present  time  I  make-up  my  own  mind  and  choose 
a  definite  paper  and  surface  to  suit  each  subject  ; 

and  having  selected  a  particular  style  of  work  on 

which  to  base  my  efforts,  I  concentrate  within  this 

limit,  in  the  firm  belief  that  it  is  only  by  specialisa¬ 

tion  that  perfection  can  be  obtained. 

“  I  do  not  mean  by  this  that  I  only  expose  on 
landscapes,  or  portraits,  and  that  if  I  had  the  good 

fortune  to  surprise  a  nymph  in  a  woodland  setting 
I  should  run  for  my  life  in  fear  that  I  might  be 

tempted  to  fire  off  a  plate  ;  but  when  making  any 

picture  I  always  have  a  definite  style  in  mind,  and 

I  expose  within  certain  limits  to  fit  in  with  this 

particular  type  of  production.’’ 
The  Fountain.  By  Bernard  Alfieri,  Jun. 60 
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SUN  WORSHIP. 

(From  the  Overseas  Competition.) 

By  H.  Cazneaux. 

(New  South  Wales.) 
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THE  HIKER’S  PARADISE. 

Tarr  Steps :  a  Somerset  beauty-spot,  ideal  for  the  pictorial  photographer. 

Bv  T.  P.  Calle. 
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f-  “  Summer  Glory.”  2. — ”  Evening -(at  Porthcawl ).”  3. — “  Low  Clouds.”  4. — “  Part  of  Old  Stirling.” 
By  D.  D.  Richardson.  By  William  Eyles.  By  V .  Corelli.  By  John  Rae. 

5* — *“  View  from  Newlands  Corner.” 
By  Miss  K.  M.  Pitts. 

6. — “  Evening  Sky.” 

By  J.  M.  Morfitt. 
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PICTURES  oftke  WEEK 
"V  -  f 

Some  Critical  Comments  on  the  Begi
n?ers’  prints  reProduced  on ^jurritr  1  iiLLui  ^jurrirncrud  the  opposite  page. 

SUMMER-TIME  is  camera  time.  It is  perfectly  true  that  photographic 

pictures  can  be  found  all  the  year 
round,  and  some  of  us  can,  and  do, 

carry  on  throughout  the  four  seasons. 

Most  people,  however,  find  the  oppor¬ 
tunities  somewhat  restricted  until  the 

summer  or  during  the  holidays,  and 

it  is  only  then  that  they  can  give  their 

hobby  full  play. 

Holidays  and  the  Camera. 

For  the  latter  class  it  is  most 

important  that  a  preliminary  trial 
shall  be  given  to  the  camera  and  all 

appertaining  to  it.  Before  making  a 
series  of  exposures,  too,  it  is  as  well 

if  the  instrument  be  thoroughly  ex¬ 
amined  to  see  if  any  mechanical  faults 

have  developed,  and  when  satisfied 

in  this  respect  a  real  photographic 
test  should  be  made. 

Any  faults  so  disclosed  should,  of 

course,  have  attention  immediately, 

or,  if  new  apparatus  be  purchased,  it 

should  be  similarly  treated. 

The  virtue  of  this  procedure  is  self- 

evident,  and  may  be  the  means  of  pre¬ 
venting  a  great  waste  of  material  and 

the  disappointment  that  arises  from 

failure  of  the  camera  to  operate)  In 

proper  fashion ;  but,  during  the  holiday, 
there  is  another  thing  to  be  guarded 

against,  and  that  is  the  inadvisability 

of  making  insufficiently  considered 

variations  in  exposure. 

"  Summer  Glory  ”  (No.  1),  by 
D.  D.  Richardson,  is  a  print  that  is 

very  well  graded  in  all  its  tones,  and, 
on  the  face  of  it,  there  is  no  reason  to 

doubt  but  that  the  exposure  that  was 

given  to  the  negative  in  the  first  place 

was  fully  adequate.  No.  2,  “  Evening,” 
by  William  Eyles,  has  good  tones  in 

the  sky,  but  the  utter  blackness  of  the 

foreground  indicates  either  under¬ 
exposure  or  a  very  pronounced  degree 

of  over-development  of  the  negative. 

Exposure  Variations. 

It  may  be  that  both  faults  exist, 

but,  in  the  absence  of  the  negative, 

it  is  impossible  to  say  with  certainty. 

If  the  defect  is  caused  by  under¬ 
exposure  alone,  there  will  be  no  great 

density  anywhere,  and  the  shore  in 

the  foreground  will  be  practically 

transparent.  On  the  other  hand,  a 

similar  appearance  in  the  print  can  be 

occasioned  simply  by  over-develop¬ 
ment  of  the  negative,  the  contrasts 

being  thereby  so  exaggerated  that  they 
become  beyond  the  capacity  of  any 

printing  paper  to  record. 
In  this  event,  however,  gradation 

will  be  perceptible  in  the  portion  of 

the  negative  representing  the  fore¬ 
ground,  while  the  deposit  in  the  sky 
will  be  heavy.  A  lack  of  deposit  in 

the  foreground  and  a  plenitude  in  the 

sky  indicates  the  presence  of  both 

under-exposure  and  over-development, 
and  the  appearance  of  the  print  would 

again  be  the  same.  It  will,  therefore, 

be  apparent  why  it  is  impossible  to 

diagnose  the  cause  of  the  defect  pre¬ 
cisely,  but,  as  a  general  rule,  such  an 

appearance  usually  arises  from  the 
combination  last  referred  to.  The 

maker  of  the  print  will  be  able  to 

judge  from  the  appearance  of  his 
negative,  while  the  indications  of  the 

reproduction  and  a  negative  of  any  of 

the  classes  specified  should  enable 

anyone  to  fix  the  reason  for  a  print  of 

like  characteristics  should  it  present 
itself. 

The  probability  is  that  Mr.  Eyles 
was  misled  by  the  nature  of  the 

subject,  it  being  thought  to  belong  to 

the  category  ordinarily  classified  under 

the  heading  “  Sea  and  sky.” 

Subject  Classification. 

But  the  existence  of  the  dark  fore¬ 

shore  removes  the  subject  from  such  a 
classification,  and,  instead,  it  becomes 

one  that  is  described  as  possessing  “  a 

heavy  foreground.” If  a  subject  consists  only  of  sea 

and  sky,  it  is  feasible  for  the  exposure 

to  be  considerably  reduced — as  may 
be  seen  on  reference  to  the  tables 

published  periodically  in  this  journal 

— but  it  must  be  distinctly  understood 
that  the  presence  of  any  other  matter 

of  any  importance  alters  the  case 
entirely,  and  such  shortened  exposures 
are  bound  to  result  in  failures. 

Assuming  that  “  Summer  Glory  ” 
received  the  normal  exposure  for 

"ordinary  landscapes,”  “  Evening  ” 
could  have  done  with  a  equivalent 

exposure  or  even  more.  The  latter 
would  then,  assuming  development  to 

be  correctly  adjusted  to  the  range  of 

the  printing  paper,  exhibit  an  equally 
satisfactory  scale  of  tones,  so  that  the 
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reason  why  it  was  recommended  that 
variations  in  exposure  should  not  be 
made  without  due  and  full  regard  to 
all  the  circumstances  should  now  be 

apparent. The  Safest  Guide. 

That  useful  device — an  exposure 

meter — is  the  only  safe  and  reliable 

guide.  Employed  intelligently,  it  will 
enable  the  least  experienced  to  be 

more  certain  in  avoiding  both  under¬ 

exposure  and  over-exposure. 
As  long  as  enough  exposure  is  given, 

it  may  be  taken  for  granted  that  the 
latitude  of  modern  plates  and  films  is 

amply  sufficient  to  compensate  for 
any  reasonable  excess  in  the  opposite 
direction.  In  fact,  on  any  normal 

landscape,  an  exposure  of  from  eight 
to  ten  times  the  minimum  sufficient 

to  record  all  the  tones  of  the  subject 

will  produce  a  print  that  is  practically 
identical  with  one  from  a  negative 

that  has  received  just  that  bare 
minimum. 

In  these  circumstances,  the  reason 

why  it  is  usually  recommended  that 
the  meter  indication  should  be  doubled 

will  be  clear,  but  it  must  not  be  over¬ 
looked  that  the  time  of  development 

and  the  temperature  must  remain 
constant. 

Two  Functions. 

That  exposure  controls  the  density 

and,  in  so  doing,  the  recording  of  the 

subject  tones,  and  that  development 
controls  the  contrast  of  the  negative, 

are  two  separate  and  distinct  func¬ 
tions.  A  deficiency  in  the  first  cannot 
be  corrected  by  adjusting  the  second, 

and,  if  these  fundamental  conditions 

be  realised,  adequate  technique  is 

practically  assured. 
Further  examples  of  reasonably 

correct  adjustment  of  the  two  factors 

in  question  are  to  be  seen  in  Nos.  3, 

4,  and  5,  “  Low  Clouds,”  by  V. 
Corelli ;  "  Old  Stirling,”  by  John  Rae, 
and  “  Newlands  Corner,”  by  Miss 
K.  M.  Pitts,  which  are  also  not  without 
a  certain  artistic  content  to  commend 

them;  but  No.  6,  “  Evening  Sky,”  by 
J.  M.  Morfitt,  seems  to  afford  indi¬ 
cations  similar  to  those  of  No.  2, 

though  not  to  quite  the  same  degree. 

The  remedy  is  obvious. 
“  Mentor.” 
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(C)UR  ILLUSTRATIONS 
^ '  Some  Notes  on  the  Pictures  reproduced  in  this  issue. 

OF  holiday  or  seaside  possibilities in  photography,  Mr.  H.  A. 

Bleckly’s  “  Water  Babies  ” 

is  an  extraordinarily  fine  example. 

It  is  never  easy,  amid  theT  many 
distractions  of  the  seashore,  to  obtain 

a  subject  that  is  not  complicated  by 

the  intrusion  of  unwanted  incongrui¬ 
ties,  and  it  is  no  less  difficult  to  secure 

a  rendering  of  figures  that  is  entirely 
free  from  camera-consciousness. 

Rapidity  of  Action. 

To  do  so,  an  appreciable  quickness 

of  vision,  or  the  ability  to  size  up  the 

makings  of  a  picture,  together  with 

rapidity  of  action  "are  essential,  nor 
must  there  be  any  lack  of  decision 

concerning  the  psychological  moment 

for  the  exposure  when  the  subject  is 
at  its  best. 

That  these  desiderata  are  satisfied 

is  a  tribute  to  the  capacity  of  the 
author  of  the  print,  for,  as  will  be 

seen,  there  is  not  the  slightest  hint 

that  either  of  the  figures  were  aware 

of  the  camera ;  there  are  no  un¬ 

desirable  intrusions ;  the  subject  is 

properly  isolated ;  and  the  compo¬ 
sition,  having  regard  to  the  circum¬ 
stances  under  which  the  subject  was 
taken,  is  all  that  could  be  desired. 

Naturally,  the  figure  (1),  which  is 

the  nearer,  assumes  principality,  partly 

by  reason  of  her  proximity  and  partly 
on  account  of  her  placing  in  the 

picture  space.  The  fact  that  her 
features  are  more  visible  than  those 

of  the  other  is  also  a  factor  of  some 

moment,  besides  which  she  appears 

to  be  in  action  while  the  other  figure 

(2)  is  comparatively  passive.  This 

latter  can  be  viewed  as  of  secondary 

significance,  although,  having  regard 

to  her  association  with  the  former, 

she  is  sufficiently  prominent  to  main¬ 
tain  her  place  as  a  member  of  the 

group. 
Relative  Significance. 

One  or  three  figures  are  compara¬ 
tively  easy  to  arrange,  but  where  two 
are  concerned  the  case  is  different, 
for  it  is  difficult  to  endow  the  chief 

with  supreme  importance  without 

reducing  to  insignificance  the  second 
element. 

The  adjustment,  here,  is  just  about 

right,  but  it  is  conceivable  that  it 
might  have  been  improved,  to  some 

extent,  had  it  been  found  possible  to 
secure  the  nearer  figure  (1)  in  a  more 

upright  pose,  the  second  being  shown 
in  a  more  stooping  position.  The 
backward  inclination  of  the  latter, 

again,  is  not  as  fortunate  as  it  might 

be ;  but,  keeping  in  mind  the  diffi¬ 
culties  attendant  upon  work  of  this 

nature,  it  is  quite  likely,  if  the  exposure 
had  been  deferred  till  the  figures 

assumed  the  suggested  poses,  some 
other  drawback,  which  would  have 

entirely  vitiated  the  present  pictorial 
attraction,  would  have  made  its 

appearance. 
In  such  circumstances,  the  existing 

arrangement  can  only  be  commended, 

although  the  suggestions  made  may 

be  found  of  service  when  a  like  subject 

presents  itself  in  future. 
Another  feature  which  contributes 

in  no  small  measure  to  the  success 

which  the  print  undoubtedly  achieves 

is  the  simplicity  and  harmony  of  the 

setting.  In  this,  it  is  most  fortunate, 

as  anyone  who  has  essayed  an  effort  of 
similar  nature  will  know ;  and  the 

same  quality— simplicity  of  arrange¬ 
ment- — also  plays  no  small  part  in  the 
fine  display  of  sunshine  exhibited  by 

"  Summer,”  by  W.  H.  Palmer. 

Summer  Sunshine. 

In  view  of  the  principality  of  the 

mill  (1)  as  the  centre  of  interest,  it 

might,  perhaps,  be  wished  that  the 
foreground  were  a  little  less  assertive 

— -a  state  of  affairs  that  might  have 
been  attained  had  a  shadow  happened 

to  fall  athwart  the  base.  Judging 
from  the  nature  of  the  terrain  as  far 

as  can  be  seen  from  the  print,  it  is 

unlikely  that  any  such  shadow  is 

probable,  and  in  this  instance,  also,  it 
would  have  been  unwise  to  postpone 

the  exposure  in  the  hope  that,  either 

by  a  change  of  viewpoint  or  the 
occurrence  of  a  cloud  shadow,  the 

desired  alteration  might  offer  itself. 
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There  is  the  possibility  that,  had 

the  taking  been  deferred,  the  sunlight 

would  have  passed  and  not  recurred 
for  some  little  time. 

But  the  arrangement  of  the  com¬ 
position,  apart  from  this  one  point,  is 
sound  and  in  accordance  with  the  best 

traditions  of  landscape  work.  The 

position  of  the  mill  is  near  one  of  an 
intersection  of  divisions  of  thirds  and 

consequently  is  as  strong  as  can  pos¬ 
sibly  be  arranged,  while  the  strongest 
lights  are  also  to  be  found  within 
the  outlines  of  the  mill.  The  latter 

factor,  by  the  concentration  of  interest 
afforded  by  the  juxtaposition  of 

lights  and  darks,  reiterates  the  im¬ 
portance  of  that  particular  feature, 
and  unity  is  thereby  assured. 

Luminosity  and  Light. 

There  is  nothing  else  of  any  moment 

in  the  picture,  and  therefore  no  sense 
of  internal  competition  arises.  The 

placing  of  the  horizon,  too,  so  that 
the  proportion  allocated  to  the  sky  is 

roughly  two-thirds  to  one  of  landscape, 
follows  conventional  lines,  and,  be¬ 
cause  of  this  and  because  the  effect  of 

sunlight  attains  its  maximum  within 
the  area  of  the  mill,  that  effect  is 

wonderfully  well  conveyed. 
It  thus  becomes  the  motive,  but 

there  is  a  subsidiary  theme  in  the 

feeling  of  luminosity  and  light  which 
harmonises  with  and  enhances  the 

primary  effect.  The  impression  has 
its  origin  in  the  modulations  of  tone 

displayed  in  the  rendering  of  the  sky 
and  the  contrast  between  its  dark 
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tones  and  the  light  immediately 
behind. 

The  tone  of  the  sky  is  lightest  at 
the  horizon.  Above,  it  shades  off, 

almost  by  imperceptible  degrees,  till 

it  reaches  an  appreciable  depth  at  the 

zenith.  Not  only  does  such  an  ar¬ 

rangement  of  tone  convey  an  impres¬ 
sion  of  light,  but  it  is  also  of  service  in 

retaining  the  interest  well  within  the 

picture  or  towards  the  centre  of 
attraction  in  the  mill.  So  that  it 

both  aids  the  composition  and  lends 

an  additional  artistic  appeal,  the 
combination  proving  most  effective. 

Sunshine  and  luminosity  must  again 

have  been  in  evidence  when  “  Sun 

Worship,”  by  H.  Cazneaux,  was 
taken,  but,  in  this  instance,  neither 

effect  is  really  suggested  in  the  picture. 

Pattern ■  and  Design. 

It  is  true  that  it  is  evident  that 

sunshine  existed  and  that  there  must 

have  been  an  appreciable  amount  of 

luminosity,  but,  on  account  of  the 

absence  of  a  sufficiency  of  shadow, 
neither  can  be  said  to  take  rank  as  the 
motive. 

Nor  is  it  the  intention  that  they 
should.  The  idea  is  rather  that  the 

design  formed  by  the  placing  and 

arrangement  of  the  figures  shall  be¬ 
come  the  main  attraction  and  assume 

the  same  function  as  the  effects  of  its 

predecessor. 
It  will  be  seen  that  the  several 

isolated  figures  or  groups  of  figures 

occur  in  a  more  or  less  regular  form, 

and  that  as  a  whole  they  fall  into  the 

shape  of  an  inverted  pyramid.  Abso¬ 
lute  regularity  would  be  undesirable, 

for  not  only  would  it  suggest  too  great 

a  feeling  of  formality,  but  it  would  be 

inadvisably  obvious,  and  also  would 

destroy  that  sense  of  pattern  which 

depends  essentially  upon  a  balance  of 

unequals. 
The  nearest  figure  (1)  forms  the 

apex  of  the  pyramid.  On  the  right 
hand,  the  side  is  formed  by  the  line 

suggested  by  the  figures  placed  be¬ 
tween  his  feet  and  the  group  of  two 

in  the  top  right-hand  corner  (2). 

Similarly,  there  is  an  imaginary  con¬ 
nection  established  between  the  latter 

group  and  that  on  the  other  side  (3), 

which  supplies  the  top,  and  the  left- 
hand  side  is  formed  by  a  like  connec¬ 
tion  between  the  point  (3)  and  the 
feet  of  figure  (1). 

Balance  of  Unequals. 

At  the  point  (2)  there  are  two  figures, 

and  at  (3)  only  one.  Lower  down 
and  on  the  right,  four  figures  occur, 

and  they  are  in  more  upright  positions 
than  the  three  in  the  corresponding 

position  on  the  left,  while  the  figure 

immediately  above  the  lowest  con¬ 
nects  the  two  sides  with  her  head  and 
feet. 

Yet,  while  the  formation  of  the 

inverted  pyramid  is  retained  and  is 

roughly  symmetrical,  the  elements  of 
which  it  is  comprised  are  diverse,  so 

that,  although  there  is  a  perfect 

balance,  it  is  a  balance  of  unequals. 
On  this  account,  the  decorative 

nature  of  the  pattern  becomes  of 
value,  and,  whether  the  motive  be 

regarded  as  adequate  or  not,  it  must 
be  conceded  that  the  picture  fulfils 
its  intention.  Its  attraction,  perhaps, 

is  enhanced  by  the  delicacy  of  the  key 

in  which  it  is  presented,  and  the  note 

of  originality  it  strikes  is  not  without 

a  pictorial  value,  so  that,  if  austere 

and  appealing  to  the  intelligence  rather 
than  the  emotions,  it  is  intriguing,  and 

an  admirable  essay  in  the  province  of 
design. 

“  The  Hiker’s  Paradise,”  by 

T.  P.  Calle,  falls  into  a  different 

category  altogether,  for  although  fig¬ 
ures  are  common  to  both  pictures,  the 

latter  really  belongs  to  that  class  that 

is  usually  referred  to  as  landscape 
with  figures. 

A  Change  of  Intention. 

The  idea,  here,  is  to  present  a 

landscape  subject,  enhanced  with 

the  presence  of  figures,  rather  than  to 
provide  a  design  made  up  with  them 
as  the  subject  material. 

The  two  figures,  however,  are  the 

most  important  items  of  the  picture, 

partly  on  account  of  the  attraction 
they  possess  as  human  elements,  and 

partly  because  of  their  prominence 

and  position.  They  serve  this  function 
admirably,  though  they  unite  with  the 

setting  to  convey  an  impression  of  the 
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delights  of  the  open  air  and  the  appeal 
of  the  countryside  in  place  of  setting 

forth  the  figures  as  the  sole  motive. 

In  view  of  this,  their  slight  stiffness  of 

pose  may  pass  unnoticed,  for,  while 
the  idea  of  their  participation  in  a 

rest  by  the  way  is  well  suggested,  it 

might  possibly  be  better  conveyed 
were  they  both  shown  in  more  casual 
and  more  natural  attitudes. 

The  seated  figure,  if  he  were  actually 

resting,  would  probably  take  care 
that  the  weight  of  his  pack  was  taken 

up  by  letting  it  drop  on  the  ground, 

he  leaning  against  it,  even  if  he  did 
not  release  it  from  his  back  alto¬ 

gether.  The  pose  of  the  body  of  the 

standing  figure  is  good,  but  there  would 
be  a  better  connection  between  the 

two  if  his  head  were  inclined  towards 
the  other. 

It  could  be  wished,  too,  that  the 

intruding  branches  at  the  top  had 
been  omitted.  Those  on  the  sides 

are  tolerable,  but  that  coming  in 

from  the  top  is  somewhat  out  of  focus, 

and  compares  unfavourably  with  the 

sharply-defined  cottage  below,  draw¬ 
ing  the  attention  in  an  unfortunate 
way.  These  are  minor  matters,  it  is 

true,  but  the  representation  would  be 
so  much  improved  had  they  received 
the  attention  they  should,  that  it  is  as 

well  that  they  should  be  mentioned 

so  that  they  may  be  avoided  on  other 
occasions. 

English  Landscape. 

In  other  respects  the  work  is 

excellent,  and  conveys  a  fine  feeling 

for  those  bits  of  landscape  that  are  so 

characteristic  of  our  English  country¬ 

side.  It  is  very  charming  in  its  un¬ 
spoilt  simplicity,  and  no  doubt  will 
serve  as  an  indication  of  what  to  look 

for  during  the  present  and  coming 

holiday  season.  "  Mentor.” 
3  1 
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Valley  Photography 
An  article  for  the  holiday  photo¬ 

grapher  in  search  of  new  subjects 

for  picture- making. 

Where  the  tide  meets  the  river  at  Chepstow. 

The  curves  of  the  lower  Wye. 

Rievaulx,  but  the  stepping-stones  at 
Bolton  Abbey,  or  others  like  them, 
must  claim  a  snap  or  two. 

Whatever  the  valley  of  your  choice, 
you  will  find  that  roughly  speaking 

your  photographs  will  fall  into  three 
classes.  You  can  photograph  along 

by  the  water’s  edge,  or  from  high  up 
from  the  bordering  hills  and  rocks, 

and  again  from  the  middle  distances 
between.  Methods  of  work  will  vary 

accordingly.  The  higher  up  the  more 
distant  the  view.  A  group  of  figures 

placed  at  the  side  of  the  picture  is 

preferable  to  tree  groups  or  barren 
rocks,  but  the  latter  are  better  than 

nothing,  as  they  relieve  the  distance 

in  tone  and  perspective.  The  focus¬ 
sing  difficulty  with  both  near  and 

distant  object  in  the  picture  is  re¬ 
moved  by  the  simple  plan  of  focussing 
the  near  objects  at  full  lens  aperture 

and  then  stopping  down  to  about  f/16. 
It  should  be  remembered  that  the 

valley  scene  from  high  up  is  best 

photographed  on  a  bright  day,  using 

panchromatic  film  and  a  light  colour 
filter.  A  lens  hood  is  almost  a  necessity, 

to  prevent  light-scatter  within  the 
camera. 

By  DAVID  LEIGH. 

IN  country  such  as  the  Wye  Valley  the  amateur  photo¬ grapher  grows  warm  to  his  subject.  Beautiful, 

undulating  contours,  hills  rising  from  an  impetuous 

river-stream,  and  the  undying  charm  of  woody  slopes, 
bestir  imagination  in  valley  photography.  Additionally, 

we  have  the  tree-hung  roadway  that  wanders  through  the 
heart  of  the  valley,  rising  up  and  down,  down  until  it  almost 

mingles  with  the  music  of  running  waters.  Bridges,  fords, 

weirs  and  local  colour  in  plenty  to  excite  and  to  satisfy  the 

camera-lust  in  our  rambles  there.  In  these  days  of  hiking, 
cycling  and  motoring,  when  all  carry  cameras,  this  type 

of  landscape  can  be  pursued  to  fullest  advantage. 

In  effect,  the  valleys  provide  us  with  plenty  of  striking 

material  for  good  photography.  If  you  live  near  a  valley 
or  make  your  holiday  near  one,  these  notes  may  help  you 

to  glean  some  of  its  picture  possibilities.  Not  a  bad  idea  to 

have  a  real  valley  holiday,  exploring  with  a  camera  any  one 

of  Britain’s  most  beautiful  valleys  from  the  river  to  the  sea. 
Dream  pictures  leap  into  reality  as  we  follow  the  winding 

ways.  We  find  scenes  almost  as  if  from  some  fairy-tale 
book  and  we  are  not  at  all  surprised  to  discover  old  monastic 

ruins  as  at  Tintern,  or  the  castle  bold  and  strong  at  Chepstow. 

If  I  were  asked  to  illustrate  a  book  of  folk-lore  by  photo¬ 
graphs  I  should  choose  a  rugged  valley  for  my  background. 
There  are  modern  pictures,  too  ;  parties  of  hikers  at  lunch 

after  a  glorious  climb,  or  partaking  of  a  glass  of  milk  at  the 

valley  farm.  The  sweeping  view  of  Monsel  Dale  and  such¬ 
like  scenes  has  accepted  as  part  of  itself  the  hiker  in  search 

of  the  open  air.  For  the  photographer  he  helps  to  complete 

the  scene  by  providing  foreground  contrast  and  human  interest. 

The  Yorkshire  dales  are  full  of  valley  subjects.  You  may 

prefer  the  unhewn  stones  of  Brimham  Rocks  to  those  of 
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In  snappy  moments 

every  day” 

FAST^^^  FILM 

for  success  in  sunshine , 

With  its  extra  speed  and 
colour  sensitivity  gives 
added  opportunities  for 

photography  earlier  and later  in  the  day. 

Made,  in  England  by:- 

ILFORD  LIMITED  •  ILFORD  LONDON 
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Kodak  makes  “Velox”  paper  in  three  grades — vigorous,  medium,  soft  —  to  suit  any 

type  of  negative,  and  in  three  surfaces  —  glossy,  art,  matte  —  to  suit  any  taste. 

Ask  for  “VELOX”  prints  and  see  their 

sparkle  mirrored  in  your  friend s’  delight 

You  see— they’re  “VELOX”  PRINTS 



he  Finest  Seaside 

.  Subject  of  all 

in  this  manner,  especially  during  a  race,  with  other  yachts 
in  the  middle  distance. 

In  anvpase,  take  plenty  of  fdms  or  plates — use  a  lens  hood, 
and  work  the  shutter  at  its  highest  speed.  No  stop  larger 

than  f/8  will  be  needed,  and  on  a  sunny  day  a  colour  filter 

and  panchromatic  film  can  be  used  with  the  lens  at  this 
aperture.  With  this  combination  the  results  will  be  much 

finer  ;  the  white  sails  will  be  seen  against  the  blue  of 

the  sky,  and  the  tone  quality  throughout  will  be  improved. 
If  a  direct-vision  finder  is  fitted  to  the  camera  so  much  the 

better,  and  the  results  will  do  justice  to  what  is  undoubtedly 

the  finest  subject  of  the  seaside.  A.  B. 

Rounding  the  mark-buoy. 

from  which  to  take  photographs  of  racing  yachts.  Failing 

this,  it  is  possible  at  times,  during  seaside  regattas,  to  get 

good  shots  from  the  end  of  the  pier  or  from  the  shore.  The 

yachts  are  apt  to  come  rather  small  in  the  picture  in  this 
case,  but  as  a  small  stop  will  be  used  and  the  scale  set  at 

"  infinity,”  the  image  will  be  sharp  and  will  bear  considerable 
enlarging. 

If  it  is  possible  to  get  a  trip  on  a  racing  or  other  yacht  the 

possibilities  for  picture-making  are  doubled.  The  deck 
and  part  of  the  sails  and  crew  can  be  turned  to  good  account 

as  foreground.  Many  striking  compositions  are  to  be  secured 
A  fair  wind. 

IT  is  difficult  to  imagine  any  amateur  photographer  at the  seaside  during  the  holiday  months  failing  to  be 

excited  at  the  sight  of  a  fine  racing  yacht  under  full 

sail  and  not  wanting  to  "  snap  ”  it  whenever  the  opportunity 
presents  itself. 

It  is  a  subject  full  of  pictorial  beauty  that  makes  an  instant 

appeal  to  every  camera  user  within  range.  To  secure  a 

good  picture  as  apart  from  a  mere  record  is  not  so  easy. 

On  the  technical  side,  however,  there  is  nothing  to  worry 
about.  Any  camera  will  do  and  any  kind  of  plate  or  film 

— only  over-exposure  has  to  be  guarded  against.  The  light 

on  the  water  in  summer-time  is  of  the  highest  actinic  quality, 
and  the  white  sails  of  the  yacht  itself  call  for  the  quickest 

time  the  usual  hand-camera  shutter  can  give. 
All  that  remains  then  is  choice  of  viewpoint  and  the  correct 

moment  for  making  the  snapshot. 

On  the  water  itself,  in  another  boat,  is  the  ideal  place 
A  good  snapshot  from  the  deck. 

July  19th,  1933 

Ihi  amateur  photographer 
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Is etters  to  the  Editor 
The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

A  PICTORIAL  COINCIDENCE. 

Sir, — In  a  recent  issue  of  “  The  A.P.”  (dated  June  14th) 
there  is,  amongst  the  art  plate  reproductions,  one  by  (Miss) 

Hannah  Hartley,  entitled  “  Poster  Design.” 
I  believe  you  will  be  interested,  and  possibly  amused,  at  the 

rather  remarkable  coincidence  which  has  occurred  in  connection 

with  this  subject. 

As  you  will  see  from  the  enclosed  enlargement,  I  also  have 

taken  this  same  subject  from  almost  the  identical  standpoint, 

and,  inasmuch  as  this  subject  is  not  a  very  “  stationary  ”  one, 
at  approximately  the  same  time.  (Subsequent  examination 
indicates  a  difference  in  time  of  some  hours.  Also  the  difference 

in  the  mooring-ropes  indicates  that  the  vessel  had  been  moved 
and  returned  between  the  two  photographs  taken.) 

Reproduction  of  Mr.  Dilworth’s  enlargement . 

The  data  relative  to  my  exposure  are  as  follows  :  Date, 

7th  April,  1933  ;  time,  about  1.15  p.m.  ;  plate,  Wellington 

Extra  Speedy  ;  light,  fairly  bright  sun  ;  stop,  f/11  ;  exposure 

(approx.),  i/5th  sec.  ;  camera  (alas  !)  a  very  old-fashioned 

J -plate  folding  Klito. 
I  made  the  enlargement  shortly  after  taking  the  picture, 

but  decided  it  wasn’t  good  enough  to  submit  in  “  The  A.P.” 

competition,  as  it  isn’t  quite  as  sharp  as  I  w'ould  have  liked, 
and  also  there  are  onl  or  two  faults  (spots,  etc.)  that  would 

require  working  out. 

It  is  hardly  necessary  for  me  to  say  that  I  do  not  know  Miss 

Hartley,  and  possibly  she,  too,  may  be  interested  in  this 

remarkable  coincidence. — -Yours,  etc., 

JAMES  R.  DILWORTH. 

EXPOSURE  METERS  AND  TABLES. 

Sir, — A  letter  from  “  H.  M.”  of  Hong  Kong  brings  up  again 
the  subject  of  exposure  meters  and  calculators. 

Over  a  fairly  long  course  of  years  I  have  employed  not  a  few 

methods  of  estimating  exposures,  with  the  result  that  I  also 

came  to  regard  the  B.W.  Exposure  Calculator  as  being  a  most 

reliable  system,  which  I  still  consider  it  to  be,  although  for  the 

past  two  or  three  years  I  have  been  using  a  Bewi  extinction 
meter  with  gratifying  success. 

Since  1925,  I  have  almost  exclusively  used  colour  plates  in 

the  making  of  45  X107  mm.  stereo  transparencies,  and  either 
system  of  calculating  exposures  has  given  me  something  like 

eighty  per  cent  of  plates  correctly  exposed,  which  speaxs  for 
itself,  bearing  in  mind  that  colour  plates  possess  practically 
no  latitude. 

Where  I  think  the  Bewi  meter  scores  is  in  the  elimination  of 

doubt  in  respect  of  subject. 

As  regards  the  use  of  this  meter,  I  found  that  if  it  were  held 

so  that  its  eyepiece  exactly  fitted  the  cup  of  the  eye,  the  meter 

itself  pointed  at  an  outward  angle,  with  the  result  that  some 

of  the  higher  numbers  in  the  readings  wrere  cut  off,  thus  giving 
rise  to  misreadings. 

It  is,  therefore,  my  experience  that  the  meter  should  be  held 
to  the  eye  so  that  it  points  out  straight  in  front  of  the  face,  at 

right  angles,  as  it  were,  which  in  the  case  of  most  people  would 

leave  a  gap  between  the  right  side  of  the  eyepiece  of  the  meter 
and  the  outer  corner  of  the  eye,  while  the  left  side  of  the  eyepiece 

would  fit  firmly  into  the  inner  corner  of  the  eye.  This  is  as¬ 
suming  that  the  right  eye  is  used.  The  gap  on  the  outer  side  then 

requires  to  be  completely  closed  in  by  the  right  hand,  holding 

the  meter  to  exclude  all  light,  the  left  hand  being  used  to 

cover  the  left  eye.  To  cover  the  left  optic  in  this  way  is,  I 

think,  to  be  preferred  to  trying  to  close  it,  or  invariably 

the  right  eye  screws  up  to  some  extent,  thus  interfering  with 
its  clear  vision. 

Another  point  which  I  consider  of  paramount  importance  is 

making  sure  of  counting  seconds,  and  not  merely  numbers 

when  reading  the  light  value.  To  just  count  one,  two,  three, 

four,  etc.,  is  often  misleading,  whether  deliberately  or  not — 

usually  "  not,”  I’m  afraid.  The  way  I  count  seconds  is  to 

say,  “  a  thousand  and  one,  a  thousand  and  two,  a  thousand 
and  three,”  and  so  on.  Said  without  hesitation  and  not 
too  slowly  the  accuracy  of  such  counting  can  be  proved  by 

checking  with  the  seconds  finger  of  a  watch. 

A  careful  reading  and  re-reading  of  the  instructions  supplied 
with  the  instrument,  especially  in  regard  to  the  number  of 

seconds  required  to  be  counted  under  different  conditions  of 

lighting,  as  well  as  to  H.  &  D.  speeds,  as  related  to  Scheiner 

speeds,  are  also  of  equal  importance. — Y’ours,  etc., 

J.  A.  MATHER. 

THE  MINIATURE  CAMERA. 

Sir, — Like  Mr.  Toynbee  Worthy,  who  writes  most  interest¬ 

ingly  in  last  week’s  “  A.P.,”  I  also  am  an  inveterate  camera- 
carrier,  and  for  some  time  I  used  to  waver  between  the  Scylla 

of  a  bulky  leather  case  and  the  Charybdis  of  a  dust-spoilt 
instrument.  For  some  time  now,  however,  I  have  been  using 

what  I  consider  the  most  perfect  and  efficient  case  on  the 

market.  It  is  absolutely  dust-  and  water-proof,  it  fits  the 

camera  perfectly,  so  that  there  is  no  chafing  through  move¬ 
ment,  it  is  only  3/i,oooths  of  an  inch  thick  (approx.)  and  weighs 
less  than  half  an  ounce  ;  there  is  no  fastener  to  fiddle  with 

when  you  want  it  in  a  hurry,  yet  it  never  comes  undone  in 

the  pocket,  and,  finally,  replacements  can  be  had  at  any  Wool- 
worth’s  or  similar  store  for  6d.  !  Simply  a  cheap  transparent 
oiled-silk  (sic)  tobacco  pouch. 

Mr.  Worthy,  not  using  a  case,  is  naturally  “  quicker  on  the 
draw,”  needing  only  25  seconds  for  his  cycle  of  operations, 
whereas  my  record  for  pocket  -  snap  -  change  plate  -  pocket, 

including  taking  the  camera  from  the  oil-silk  and  replacing  it, 

uses  up  37  seconds. — Yours,  etc.,  C.  P.  VAUGHAN. 
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SERVICE  VALUES 
For  Cash,  Exchange,  or  Hire-Purchase  Terms 

New  ENSIGN  CAMERAS;  at 
Reduced  Price  —  all  with 
MAKERS'  GUARANTEE. 

ENSIGN 
TROPICAL 

ROLL-FILM  REFLEX  3£  x  2J 

F/7.7  ALDIS  ANASTIGMAT. 

Time  and  instan¬ 
taneous  exposures , 
camera  constructed 

of  teak,  brass  bound , 

focussing  adjust¬ 
ment,  reflex  mirror. 

List  price  £4  17  6 

REDUCED  PRICE 

£2 : 13:9 
Six  equal  payments 

of  10/-  per  month. 

Leather  Case,  12/6 
extra. 

No.  12 

ENSIGN  CARBINE 
(British  made.) 

For  roll  films  41x21,  the  ideal 

panel  or  landscape  size.  Fitted 
Aldis  anastigmat  lens  f/ 6.3  in 

Compur  shutter,  speeds  1  to 

l/250th  sec.,  T.  and  B.,  brilliant 
and  direct  wire-frame  view-finders, 
focussing  scale  and  release. 
Camera  finished  in  black  leather. 

Usual  price  £8  7s.  Gd. 

REDUCED  PRICE 

£4:3:9 

Nine  equal  payments  of  10/- 

per  month. 

NEW  No.  5 

ENSIGN  CARBINE 

For  31  x  21  Roll  Filins. 

Brilliant  and  direct  wire- 

fluders,  f/4.5  Ensign 

anastigmat  lens,  Compur 

shutter,  speeds  1  to  l/250th 

sec.,  time  and  bulb.  At 

special  reduced  price. 

£4:7:6 

Or  9  equal  monthly  pay¬ 
ments  of  10/6. 

BABY 

MOTOCAMERA 
9.5-mm.  Film. 

Model  B. — The  pocket 

cine  camera,  f/3.5  anas¬ 
tigmat  lens,  direct  finder. 
Takes  30  ft.  film  charged. 

PRICE 

£6:6:0 
Or  12  monthly  payments 

of  11/-. 

Leather  Case . 10/6 

Box  of  three  30-ft.  films 
in  daylight  chargers,  4/3 

THE  CORONET  CINi  CAMERA 
9.5  mm. 

(Improved  model.) 

Clockwork  motor,  two- 

stop  diaphragm,  alu¬ minium  case,  covered 
with  leather  cloth. 

Powerful  British-made 
lens.  Fits  the  standard 

9.5-mm.  films  in  the 

usual  containers. 

PRICE 

£3:5:0 
Or  7  monthly  payments 

of  10/-. 

KODAK  CINE  “8” Makes  Home 
Movies  for  all  at 
Low  Running 

Costs. 

The  size  of  the 
camera  is  only 

G.J  in.  by  4A  in.  by 

14  in.  Daylight¬ 
loading  film  costs 

10/-  including  de¬ veloping  ready  for 

projection. 
PRICE 

£9:17:6 
Twelve  payments  of 

17/3  per  month. 

1933  VEST-POCKET  P1CC0CHIC 
For  roll  films  4  x  6.5  cm.  (1|  x  2*  in.),  16  pictures  3x4  cm. 

on  a  film,  giving  splendid  enlargements.  Vidar  lens 

f/4.5,  focussing,  Vario  delayed-action  shutter,  3  speeds, 
optical  view-finder. 

Price  £3:3:0 

Or  6  monthly  payments  of  11/4  (Purse,  3/-  extra). 

BUY  “SERVICE”  WAY  DEPOSIT 
ROLLEIFLEX— LEICA— CONTAX— ETC. 

WRITE  FOR  DESCRIPTIVE  LIST. 

21x24  Automatic  ROLLEIFLEX,  F/4.5  Tessar,  Compur 
Shutter .  £20 

„  „  F/3.8  Tessar  . 

Model  III  LEICA  with  New  Slow  Shutter,  F/3.5  Elmar 

0 

£22  10 

£25  0 

New  CONTAX,  TESSAR  F/3.5,  Slow-speed  Shutter .  £27  10 

The  Latest  VOIGTLANDER  “SUPERB”  REFLEX,  F/3.5 
Skopar,  Delayed  Compur  Shutter .  £19  10 

TERMS. 

12  equal  payments 

per  month. £1  15  0 

£1  19  4 

£2  3  10 

£2  8  0 

£1  14  3 

TheSERVICE  “SUPERB” 
3|  x  2|.  F/2.9 

finely  leather  covered,  back-hooded  focussing  x»-|  f  •  1  *7  •  (Z 

screen,  wire  release,  3  metal  slides.  Cash  price  A  A  •  A  /  «v> 
Or  12  monthly  payments  of  £1  1  0.  First  payment  as  deposit. 

F.P.  Adapter,  8/6.  Extra  Slides,  2/9.  Roll  Film  Adapter,  15/-. 
Riteway  Roll  Film  Adapter,  35/-.  Best  Quality  Leather  Case  for camera  and  0  slides,  15/-. _  _ _ 

H  i  g  h}-  s  p|e  e  d  and Press  Camera,  direct 
wire  and  optical view-finders,  f/2.9 

Plaubel  anas,  lens, 

delayed-action  Com¬ pur  shutter,  speeds 
1  to  l/200th  sec., 
T.  and  B.,  focussing 
back-hooded  screen, 

3  metal  slides,  F.P. 

adapter  and  leather 
case.  The  Makina  is 
the  most  compact 

high-speed  camera available.  It  slips 

easily  into  the 
pocket,  measuring 
(when  closed)  4x5 
x  If  in. 

Our  Special  Price 

£16:10:0 

Or  £1  8  6  secures and  11  monthly 

payments  of  £1  8  6 

The  “BALDAX” 

16 

EXPOSURES ON  34X24 

ROLL  FILM 

A  pocket  instru¬ 
ment,  beautifully 

finished  light  metal 

body,  all  leather 

covered,  f/3.5Mever- 
Goerlitz  anastigmat 

lens,  Compur  shut¬ ter,  1  to  l/300th sec.,  T.  and  B., 

D.V.  finder. 

£6 : G : O 

Or  12  equal  pay¬ ments  of  11/-  per 

month. 

Phone:  Holborn  0664  (3  lines).  Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 

35 



XVI THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS July  19,  1933 

TWO  FINE  GRAIN  — 
—  9.5-mm.  FILMS 

Pathescope  Super  Speed 

Panchromatic  9.5-mm.  Fine 

Grain  Film  to  further  assist 

you  in  your  movie-making. 
Additional  colour  rendering  in  monochrome  is  a 

distinctive  feature  of  results  with  this  film  in  your 

Motocamera.  P.S.P.  Fine  Grain  Film,  dressed  in  a 

rainbow  carton,  is  invaluable  for  making  exposures  in 

dull  weather,  by  artificial  light  and  in  well-lighted 

interiors  by  daylight  ;  it  costs  6/-  for  30  ft.,  including  the 

processing  charge,  the  charger  being  supplied  on  loan. 

Pathescope  Rapid  Ortho- 
chromatic  9.5-mm.  Fine 

Grain  Film,  recently  intro¬ 
duced  and  already  wel¬ 

comed  as  a  new  standard  in  9.5-mm.  cine  work. 

MORE  SPEED 
MORE  LATITUDE 

SPARKLINQ  RESULTS 

that  will  be  appreciated  easily  on  the  screen.  R.O.F. 

is  provided  for  Motocameras  and  our  old  model  hand- 
turned  cine  cameras  and  as  reloads  for  both.  The 

price — 2/7  for  30  ft.,  without  charger.  Development  2/-. 

P.S.  P. R.O.F. 

1 
1 Cj  nltllsS :  1 - -  7jg/ fm 
k 

j 

To  obtain  the  best  results  with 
these  two  Fine  Grain  Films,  see 

that  your  processing  orders  re¬ 
ceive  the  correct  Pathescope 
treatment. 

Pathescope  Motocameras  are  efficient 

and  reliable  and  provide  good — con¬ 

sistently  good — results.  The  Motocam¬ 
era  “  B,”  as  shown,  costs  £6  6s.,  is  fitted 
with  an  f/3.5  anastigmat  lens,  and  motor- 
driven  with  one  winding  driving  through¬ 
out  the  whole  film  length.  There  are 
other  models. 

Pathescope  Projectors  for  showing  your 
own  movies  in  the  home  are  available  for 

as  low  as  55/-  for  the  “  Kid,”  complete 
with  resistance.  The  “  200-B  ”  with  a 
200-watt  direct  lighting  system,  is  the 
latest  model,  and  costs  £15,  without 
resistance. 

PATHESCOPE,  LIMITED 

5,  LISLE  ST.,  LONDON,  W.C.2 
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The  AMATEUR  PHOTOGRAPHER 

o  6  CINEMATOGRAPHER  o 

mateur NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. 

Cinematography 
Suggestions  for  Summer  Filming 

By  ORLTON  WEST. 

WHAT  shall  I  film  this  summer  ? is  a  question  many  amateur 

cinematographers  must  be  ask¬ 
ing  themselves  just  now.  Members  of 

cine  clubs  will  probably  co-operate  in 
the  production  of  an  acted  story  film, 

in  which  case  the  problem  will  have 
been  solved  for  them  ;  but  for  those 

amateurs  who  wish  to  work  alone,  or 

with  only  one  or  two  friends,  there 

are  many  subjects  which  can  be  shot 

entirely  out  of  doors,  and  which 

require  no  expensive  artificial  sets, 

or  players. 

First  of  all  there  is  the  straight¬ 
forward  documentary  record  of  life 

in  the  place  where  you  live. 

Such  a  subject  may  sound  rather 

dry ;  but  it  is  amazing  how  by  a 

careful  selection  of  the  most  telling 

everyday  scenes  and  incidents,  and 

their  composition  into  a  single  reel 
lasting  about  fifteen  minutes  on  the 

screen,  can  make  ordinary  events 

interesting — even  thrilling. 
It  all  depends  upon  the  skill  with 

which  the  material  is  chosen.  Robert 

Flaherty  has  shown  us  how  the  every¬ 
day  life  of  the  Eskimos  and  the  South 

Sea  Islanders  may  be  portrayed  upon 

the  screen,  and  is  now  busy  in 

Ireland.  But  what  about  England — 
your  village,  or  town  ?  The  truth  is 

that  England,  as  she  actually  exists, 
has  not  yet  been  seen  on  the  screen. 

We  have  had  only  the  studio  England. 

Here  is  your  chance. 

If  you  live  in  a  village,  town- 
dwellers  are  anxious  to  know  all 

about  it.  Its  quaint,  beautiful  corners. 
Kiddies  off  to  the  local  school,  farmers 

and  horses  arriving  at  work,  cutting 

and  stacking  the  hay,  the  Sunday 
church  parade,  the  rush  for  the 

occasional  bus  to  the  town — all  pro¬ 
vide  rich  material  for  your  camera, 

and  news  for  folks  who  do  not  happen 
to  know  it  inside  out. 

If  you  live  in  a  town,  it  would  be 

interesting  to  see  how  well  you  could 
make  it  appear  on  the  screen. 

Walther  Ruttman  did  wonders*  with 

Berlin,  and  amateur  groups  have 

already  filmed  Edinburgh,  Hull,  Bris¬ 
tol,  etc.,  from  their  various  points  of 
view.  The  Town  Council  will  be 

only  too  pleased  to  have  a  record  of 

their  cities’  interests  and  activities. 
Another  idea  is  to  specialise  in  some 

sub-division  of  the  above  subjects. 

Instead  of  treating  village  happen¬ 

ings  in  a  general  way,  an  interesting* 
film  might  be  based  exclusively  upon 

farm  life,  or  “  Down  our  High  Street  ” 
— a  locality  packed  with  interest  for 
those  with  the  (camera)  eye  to  see  it. 

Similarly,  the  town  dweller  may 
concentrate  his  attention  upon  a 

dock,  a  market,  a  park,  or  the  his¬ 
torical  associations  of  his  town,  etc. 

Such  a  particular  subject  is  easier 
to  film  than  a  general  one,  because  it 
involves  less  travelling  about.  An 

adequate  film  on  London,  for  example, 
would  have  to  include  scenes  of  all 

parts — and  London,  or  indeed  any 

city,  is  a  big  place.  But  for  a  film 
dealing  with  only  one  part  of  the  town, 

the  shooting  is  confined  to  a  com¬ 
paratively  small  area.  And  thus  all 
available  material  can  be  examined 

in  greater  detail,  and  only  the  very 

best  compositions,  and  incidents,  etc., 
selected. 

I  recently  saw  a  short  subject  dealing 

with  so  simple  a  thing  as  a  shower  of 
rain.  And  it  was  received  by  a  large 

audience  with  more  enthusiasm  than 

was  a  full-length  but  poorly-made 

“  feature.” 
Audiences  appreciate  quality  more 

than  quantity.  They  can  purchase 
that  at  the  local  cinema  any  afternoon 
for  sevenpence. 

Amateurs  who  prefer  to  include 

members  of  the  family  in  their  film 
need  not  depend  upon  their  summer 
vacation  for  their  holiday  film.  A 

compact  little  story  can  be  built  round 

an  ordinary  week-end  outing  in  the 
car,  on  the  cycle,  or  in  a  tent.  The 

preparation,  the  start,  incidents  on  the 
road  such  as  a  puncture  or  loss  of 
direction,  stopping  for  a  picnic,  the 

best  of  the  scenery,  and  so  on. 
A  friend  of  mine  has  made  a  very 

interesting  film  record  of  a  single 

week’s  hiking  in  Devonshire. 

Endless  action  subjects  are  available  at  the  seaside  at  the  present  time  of  year. 

The  above  is  a  suggestion  for  the  amateur  cinematographer . 
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Of  course,  he  did  not  actually  shoot 

at  anything  and  everything  which 

happened  to  take  his  fancy.  He  was 

careful  to  draw  up  a  rough  plan 
beforehand.  Having  decided  where 

he  would  go,  he  prepared  a  skeleton 
scenario  to  include  the  places  and 

scenes  he  expected  to  encounter. 

Except  for  a  few  unusual  and  un¬ 
expected  incidents  met  with  on  the 

way,  which  were  of  sufficient  interest 
in  themselves  to  warrant  inclusion,  the 

camera-man  confined  his  shooting,  as 
far  as  possible,  to  what  could  be 
afterwards  assembled  into  an  ordered 

sequence  with  a  slight  story  interest  to 

hold  it  together  more  firmly. 

If  you  prefer  to  produce  an  acted 
drama  rather  than  a  documentary,  it 

should  be  quite  possible  to  so  design  the 

story  that  the  principal  scenes  can  be 

played  against  backgrounds  of  exteriors 
which  are  close  at  hand,  thus  saving 

the  extra  expense  of  indoor  settings. 

For  example,  at  Finchley,  whe're  I 
live,  there  is  a  long,  high  railway 
viaduct.  This  immediately  suggests  a 

railway  drama,  with  an  attempted 
suicide  or  the  blowing  up  of  a  train  as 

its  climax,  plus  a  last-minute  rescue 
and  all  the  other  devices  of  the  Wild 

West  melodrama. 

If  a  river  happens  to  be  near-by,  it 

may  equally  well  serve  for  dramatic 

purposes — the  trials  and  troubles  fol¬ 
lowing  an  accidental  dip,  a  chase 

downstream  in  boats,  shooting  over  a 

weir,  or  dragging  the  river  bed  for 

John  Brown’s  body,  are  ideas  which 
suggest  themselves. 

July  19th,  1933 

Opposed  to  this  kind  of  thing  is  the 
informative  or  advertising  film.  Its 

production  would  appeal  to  those  of  a 
practical  turn  of  mind,  who  prefer  to 
make  films  which  may  be  put  to 
actual  use. 

A  local  industry  may  provide  ma¬ 
terial  for  an  educational  film.  So  if 

you  happen  to  live  in  a  fishing  village 

or  port,  or  in  a  town  with  a  prominent 
industry,  or  at  a  centre  of  coal  mining, 

cotton  spinning,  or  pottery,  there  lies 
a  subject  for  a  useful  film  under  your 

very  nose. 

John  Grierson’s  “  Drifters  ”  is  the 
classic  example  of  what  can  be  done 
in  this  direction.  But  fishing  for 

herrings  is  only  one  occupation.  There 
are  hundreds  of  others  awaiting  the 

camera-man. 

Good  Projection— Summer-time  Methods— 
and  t ae  Best  Screen  Yet 

By 

SIGURD  MOIR. 

The  problems  of  projection — and  especially  of  summer-time  projection— are  dealt 
with  in  this  note,  which  suggests  a  new  and  inexpensive  screen  of  high  efficiency. 

THERE  is  no  magic  in  good  projection.  It  is  within reach  of  the  majority  of  cinematographers,  provided,  of 
course,  they  are  able  to  furnish  the  three  essentials. 

The  two  first  of  these  are  a  good  projector  and  clear,  sharp 
films,  items  upon  which  most  enthusiasts  are  wont  to  lavish 
a  great  amount  of  care  and  attention. 

The  other  is  an  efficient  screen.  And  by  an  efficient  screen 

I  mean  a  screen  capable  of  yielding  bright  images  full  of  defini¬ 
tion  from  any  film  of  average  contrasts  and  density. 

Seasonal  Projection. 

The  conditions  governing  home  projection  naturally  vary 
with  the  two  principal  seasons  of  the  year.  During  the  winter 

months,  conditions  are  usually  ideal  for  ”  direct  ”  projection, 
employing  a  screen  of  the  reflective  or  crystal  type. 

Summer-time,  however,  does  not  connote  the  same  set  of 

ideal  conditions.  Complete  darkness  is  not  so  readily  obtain¬ 
able  as  it  is  immediately  after  tea-time  during  the  winter 
period  ;  nor  is  it  possible  with  any  comfort  to  block  up  windows 
and  other  means  of  ventilation,  since  the  running  projector 
can  soon  create  an  unbearable  stuffiness. 

For  these  and  other  reasons,  daylight  projection  is  regarded 
as  proper  to  the  summer  months  of  the  year  ;  and  of  all  methods 

of  daylight  projection  "show-through”  or  indirect  screening 
is  deservedly  most  popular.  Here,  the  curtain  upon  which 
the  pictures  are  focussed  must  be  of  the  translucent  variety, 
and  viewing  must  be  from  the  remote  and  not  from  the  near 
side  of  the  screen. 

Naturally,  these  changes  will  necessitate  the  films  being 

threaded  reverse  way  round  through  the  projector  mechanism,  ,■ 
and  it  is  important  to  prevent  direct  rays  of  extraneous  light' 
from  falling  upon  either  side  of  the  screen  itself. 

The  New  Screen. 

Translucent  screens  vary  in  their  essential  material  from 

ground  glass  to  the  oil-gummed  calico  method  which  I  have 
already  described  in  these  pages.  Ground  glass  is,  however, 

rather  heavy  and  fragile,  whilst  the  calico  method — although 
highly  efficient — necessitates  a  certain  amount  of  messy 
preparation. 

As  alternatives  to  these,  tracing  paper  and  tracing  fabric 
and  bolting  silk  have  been  used  with  a  certain  amount  of 
satisfaction,  but  none  of  these  represents  the  ideal  material. 
Some  time  ago,  it  occurred  to  me  that  the  new  cellulose  acetate 
trailers  and  leaders  adopted  by  the  Kodak  people  were  of  a 

substance  eminently  suitable  for  the  translucent  screen — 

provided  it  could  be  obtained  in  sufficiently  large  and  un¬ 
perforated  sheets. 

After  some  inquiry,  I  found  that  not  only  was  it  possible  to 
obtain  the  material  in  sheets  measuring  40x30  in.,  54X40  in., 
and  other  suitable  dimensions,  but  that  it  was  available  in 
two  much  heavier  gauges  than  that  represented  by  the  film 

strip  leaders.  In  the  heaviest  of  the  three  available  gauges, 
a  large  sheet  of  the  material  can  be  arranged  within  a  blackened 
plywood  border  so  that  it  has  not  the  slightest  tendency  to 

relinquish .  its  original  flatness — -and  I  think  the  result  is  the 
best  screen  yet  for  home  reproductions. 

Of  course,  there  should  be  adequate  hoods  on  both  sides  of 
the  curtain,  and  the  arrangement  of  these  is  clearly  indicated 
in  the  accompanying  illustration  It>use,  only  the  rough  side 
of  the  curtain  should  be  allowed  to  face  the  projector,  though 
this  is  usual. 

The  material — which  is  a  Ivodak-Pathe  product,  and  is  non- 
inflammable — is  obtainable  from  the  English  sole  agents,  Messrs. 
H.  C.  Stern  &  Co.,  12,  Farringdon  Avenue,  London,  E.C.4. 

Sample  sheets  may  be  obtained,  or  societies  may  purchase 
larger  supplies  at  relatively  lower  charges. 
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WALLACE  HEATON  LTD. 
The  Amateur  Cine  People 

119,  NEW  BOND  STREET,  LONDON,  W.l 
Phones:  MAYFAIR  0924-5-6-7.  And  at  47,  BERKELEY  STREET,  W.l 

“  Let  me  show  you  how  the  SIEMENS  16-mm.  CAMERA  scores  over  its  rivals. 

You’ll  like  the  easy  book-form  opening,  the  neat  little  film  containers  which  can 

be  daylight  loaded  in  a  couple  of  seconds  (no  irritating  film-threading — while  you  are 

itching  to  get  that  good  shot).  You’ll  like  also  being  able  to  get  single  pictures, 

self-portraits  or  ordinary  movies  by  just  sliding  a  button.  Slow-motion  pictures, 

or  pictures  in  indifferent  light.  You’ll  like  above  everything  else  the  marvellously 

brilliant  results  when  you  project  your  pictures  at  home  with  a  Siemens  projector.” 
Do  call  and  let  Wallace  Heaton  demonstrate — or  they  will  send  you  literature. 
MODEL  B  (illustrated  on  left) 

has  Buseh-Glaukar  anastigmat  f/2.8 
lens.  Lens  aperture  automatically 
controlled  with  speed  being  used. 

Speeds  8,  19  and  64  pictures  per 

second.  Direct  and  reflecting  view¬ 
finder.  Self-portrait  control.  Footage 

indicator. 
For  and  8  more  similar 

monthly  payments,  or 

£30  cash. 

MODEL  C,  the  new  Siemens  Camera 

with  sliding  frame  to  take  three 
lenses — any  of  which  may  be  brought 

into  use  at  a  touch — to  be  placed  on 
the  market  in  the  near  future. 
Advance  models  will  shortly  be  on 
view  at  our  New  Bond  Street  shop. 

SIEMENS  AND  HALSKE.  A.G. 

Berlin,  Siemensstadc,  Manufacturers 
1  speed, 

monthly  payments, 

or  £20  cash. 

YOUR  PRESENT  CAMERA  WILL  HELP  PAY  FOR  YOUR  NEW  SIEMENS. 

Let  us  quote,  you’ll  be  delighted  at  our  high  allowances. 

"I  prefer  a  SIEMENS  MOVIE 
CAMERA 

Mi . . . I . I . I . ■ . . . . 

1 1  iiiii;iTn  iii!ii;i  mi . .  i  i  ii  i  mi:!i  mrrmi  i  -iij  i  i  M!ihi  i  ri'iLi  1 1  ̂ 

ALOIS 
LENSES 

tj^ree  S7/cfts  Z.cris  SBooAc. 

(Far  test?  cAart  postcard p/casc 

scrzd  /£  ds/dryo. 

ALOIS  BROTHERS , SPARKHILL,  BIRMINGHAM 

COME  TO 
50  WIDMORE  ROAD 

We  have  in  stock  for  your  inspection  and  purchase  all  the  latest  developments  in  the 

hobby  of  making  and  showing  your  own  motion  pictures,  the  hobby  in  which  every¬ 
one  can  join  at  very  reasonable  costs. 

For  making  your  own  “  movies  ”  having  all  the 
sparkle  and  interest  of  professional  pictures,  use  a 

Patheseope  Motocamera  for  cine  work  on  9.5-mm. 
film.  With  one  of  these  efficient  and  reliable  cine 

cameras  the  best  possible  results  are  obtainable  such 

as  you  will  be  proud  to  show  on  the  silver  screen  to 

your  family  and  Mends. 

In  addition  to  the  Motocamera  B  there  is  a  de  luxe 

leather-covered  model,  and  another  fitted  with  an 

f  2i5  lens  and  Tele-attachment,  the  latter  being  for 

ordinary  and  long-distance  work.  Films  for  use  in 
Motocameras  cost  2s.  7d.  each  with  development 

2s.,  and  provide  over  1,000  single  and  clear  pictures. 

Patheseope  Projectors  for  showing  9.5-mm.  films 
made  with  your  Motocamera  are  also  in  stock  and 

ready  for  demonstration.  Call  and  see  the  whole 

range,  starting  from  the  Kid,  complete  with  resis¬ 

tance  for  55/-.  Patheseope  Motocamera 
“  B*'  the  ideal  and  compact 

_  .,  ,,  .  „  cine  camera  for  making  your To  SUft  the  convenience  of  our  own  moving  pictures.  Fitted 

customers  Hire  Purchase  Terms  with  an  // 3.5  lens.  Motor- 

are  easily  arranged  for  ail  Home  drive"  Providing  consistently 

Movie  equipment.  good  results. 

THE  AMATEUR 

CINE  SERVICE 
OF  BROMLEY 
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Make  the  most  use  of  your  camera 

W  HATEVER  the  occasion  you  will  get  a  better  picture  with  Kodak  Film.  All  Kodak 
Films  are  fast,  have  wonderful  latitude — and  all  Kodak  Films  can  be  relied  upon  for 

invariable  uniformity. 

KODAK  (Regular)  ROLL  FILM  (and 

FILM  PACK) 

Kodak  Film  was  the  original  roll 

film — forty  years  ago ;  first  then  and 

foremost  ever  since.  It  is  easily 

the  best  film  for  all  ordinary  pur¬ 

poses.  It  has  unrivalled  latitude 

and  the  speed  necessary  for  normal 

fighting  conditions.  The  depend¬ 
able  film  in  the  yellow  and  red 

carton. 

“VERICHROME” 
KODAK  MASTER  ROLL  FILM 

(and  FILM  PACK) 

“Verichrome”  is  a  double-coated 

film.  It  has  two  layers  of  sensitive 

emulsion — one  fast,  one  slow.  This 

enables  you  to  get  full  detail  in  the 

high  fights  and  also  in  the  shadows. 

“Verichrome”  is  highly  orthochro- 
matic.  It  is  extremely  sensitive  to 

greens  and  yellows.  It  has  a  special 

red  backing  that  prevents  halation. 

KODAK  SUPER  SENSITIVE  PAN¬ 
CHROMATIC  ROLL  FILM  land FILM  PACK) 

The  film  that  has  record  speed. 
Based  on  the  marvellous  emulsion 

that  revolutionized  Motion  Picture 

Studio  technique.  It  is  50  pei  cent, 

faster  than  “Verichrome”  by  morn¬ 
ing  and  afternoon  fight  and  three 
times  as  fast  by  artificial  fight. 

Double-coated,  anti  halation  back¬ 
ing.  It  is  distinguished  by  its  great 

speed  and  high  sensitivity  to  orange 
and  red. 

Kodak  Limited,  Kingsway,  London,  W.C.2 
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The  Week’s  Meetings 
Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Wednesday,  July  19th. 

Borough  Poly.  P.S.  “  £  s.  d.  of  Photography.”  F.  W.  Cruttenden. 
Luton  and  D.C.C.  Greenwich.  L.M.S.  Rly.,  12.40  p.m. 

Thursday,  July  20th. 
Hackney  P.S.  Outing.  Leader,  G.  H.  Capper. 

N.  Middlesex  P.S.  A  Chat  on  the  H.  &  D.  System.  N.  K.  Phillips. 
Nottingham  and  Notts  P.S.  Bottesford. 

Rochdale  P.S.  Competition — Street  Scene  (C.) 

Friday,  July  21st. 

King’s  Heath  and  D.P.S.  Suggestions  for  Progress.  Frank  Smythe. 

Saturday,  July  22nd  ( contd .). 
Stafford  P.S.  Trentham  and  N.  Staffs  Exhibition. 

Stockport  P.S.  Bolton. 
Todmorden  P.S.  Bolton. 
Wolverton  P.S.  Aldbury. 

Woolwich  P.S.  Putney  Heath.  Charing  Cross  (S.R.),  2.15  p.m. 

Sunday,  July  23rd. 
Ashton-under-Lyne  P.S.  Compstall  from  a  New  Angle. 

Hanley  P.S.  Dane  Bridge.  Leek  Station  for  11.57  a.m:  train. 
L.C.C.  Staff  C.C.  Amersham. 

St.  Bride  P.S.  Ramble  in  Radlett  District. 

Saturday,  July  22nd. 
Ashton-under-Lyne  P.S.  L.  and  C.P.U.  Outing  to  Bolton. 
Bath  and  County  C.C.  North  Stoke  by  bus  to  Lansdown  from  Grand  Parade, 

2.10  p.m. 

Beckenham  P.S.  Reigate  and  Colley  Hill. 
Blackburn  and  D.C.C.  L.  and  C.P.U.  Outing  to  Bolton. 
Chorley  P.S.  L.  and  C.P.U.  Outing  to  Bolton. 

Hucknall  and  D.P.S.  Weaver’s  Lane,  Annesley. 
Ilford  P.S.  Brentwood  to  Upminster.  Ilford  Station,  2.30  p.m. 
Leigh  Lit.  S.P.S.  Bolton. 
Northants  N.H. S.P.S.  Oundle. 

Nottingham  and  Notts  P.S.  Boston. 

Scarborough  A. P.S.  Hutton-le-Hole. 
Small  Heath  P.S.  Solihull.  Small  Heath  Station,  2.32  p.m. 
Southampton  C.C.  Southampton  Docks.  Meet  Dock  Gates,  2.45  p.m. 
Southend-on-Sea  and  D.P.S.  Bumham-on-Crouch. 
Southport  P.S.  L.  and  C.P.U.  Outing  to  Bolton. 

Monday,  July  24th. 
Southampton  C.C.  Evening  Outing  to  Lordswood. 
Walthamstow  and  D.P.S.  Chingford  to  Chingford  Hatch. 

Tuesday,  July  25th. 
Hackney  P.S.  Bromoils  and  Transfers. 
Southport  P.S.  Sefton  and  Sefton  Church.  Meet  Chapel  St.,  2  p.m. 

Wednesday,  July  26th. 
Hucknall  and  D.P.S.  Weaver’s  Lane,  Annesley. 
Leigh  Lit.  S.P.S.  Newchurch.  Bus,  6.40  p.m.,  Turnpike. 
Rochdale  P.S.  Local  Views  by  Members. 

Southampton  C.C.  Outing  to  Winchester.  Bus  leaves  Station,  2.15  p.m. 
Southend-on-Sea  and  D.P.S.  Bumham-on-Crouch. 
Stafford  P.S.  Weston.  Gaol  Square,  2.3a  p.m.,  with  cycles. 
Staines  P.S.  Social  Evening. 

Stockport  P.S.  Several  Attempts  from  One  Negative. 

Exhibitions  and  Competitions  CU™EAND Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 

Entries,  July  31.  Rules  in  the  issue  of  June  28. 

Chicago  World’s  Fair  International  Exhibition,  1933. 
— Open,  June  i-October  31.  Enquiries  to  “  1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Northern  Photographic  Exhibition  (Bradford).^ — 

Open,  June  17-August  20.  Entry  forms  from  A. 
Greenwood,  Myrtle  Dene,  Harrogate  Road,  Bradford. 

Scarborough  A.P.C.  Exhibition.  Open  Classes  for 

photographers  living  within  twenty-five  miles  of 
Scarborough,  and  for  members  of  clubs  affiliated  to 

Y.P.U. — Open,  July  15-20.  Further  particulars  from 
Exhibition  Secretary,  Herbert  L.  Kettle,  18,  Ramshill 
Road,  Scarborough. 

Lucerne  International  Salon. — Open,  July  22-August 
20.  Particulars  from  Secretary,  International  Salon 
of  Photography,  Lucerne,  Switzerland. 

Polish  International  Salon  (Cracow). — Entries, 
August  1  ;  open,  August  27-September  17.  Further 
particulars  from  Fotoclub,  Y.M.C.A.,  Cracow,  Poland. 

Royal  Photographic  Society’s  Exhibition. — Entries, 

August  11  ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  R.P.S.,  35,  Russell 

Square,  W.C.i. 
London  Salon  of  Photography  Exhibition. — Entries, 

August  30  ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  Secretary,  London 
Salon  of  Photography,  5a,  Pall  Mall  East,  S.W.i. 

Zaragoza  Salon. — Entries,  September  15  ;  open 
during  October.  Entry  forms  from  Secretary,  Sociedad 
Fotografica  de  Zaragoza,  Plaza  de  Sas,  7,  Zaragoza, 

Spain. Irish  Salon  (Dublin). — Entries  due  September  30  ; 

open,  October  28-November  4.  Particulars  from 
Salon  Secretaries,  Irish  Salon  of  Photography,  18, 
Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Entry  forms 
due  October  2  ;  prints,  October  9  ;  open,  October 

18-21.  Further  particulars  from  E.  George  Alderman, 
Hon.  Exhibition  Secretary,  Ruardean,  Newton  Street, 
Rotherham. 

Belgian  Salon  (Brussels). — Entries  due  August  1  ; 

open,  September  23-October  1.  Particulars  from 
Association  Beige  de  Photographic  et  de  Cinemato¬ 
graphic,  28,  Rue  de  Locht,  Brussels,  Belgium. 

South  African  Salon  (Johannesburg). — Entries  due 

August  2  ;  open,  August  28-September  2.  Entry 
forms  from  Hon.  Sec.,  South  African  Salon  of  Photo¬ 
graphy,  P.O.  Box  7024,  Johannesburg,  South  Africa. 

Barcelona  International  Salon. — Entries,  September 

1 ;  open  during  October.  Entry  forms  and  further 
particulars  from  the  Secretary,  International  Salon  of 
Photographic  Art,  Duque  de  la  Victoria,  14,  pral. 
Barcelona,  Spain. 

Johnson’s  “  Holiday  ”  Competition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  N.W.4. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “  Iris,”  Ballaer  Str.,  69,  Antwerp, 
Belgium. 

Isle  of  Man  Publicity  Board,  Douglas. — Prizes 
amounting  to  £200  offered  for  photographs  depicting 

scenes  taken  in  the  Isle  of  Man.  Five  classes  :  Land¬ 

scape,  Seascape,  Sport,  Children  and  General.  Further 
particulars  from  above  address. 

A  New  Competition  for  “  Sashalite”  Users 

A  CASH  prize  competition  that  will  appeal  to  a  great number  of  our  readers  has  just  been  announced  by 

the  makers  of  the  well-known  “  Sashalite  ”  Flash 

Bulbs — The  General  Electric  Co.,  Ltd.  Prizes  will  be  given  for 

night  pictures  taken  with  the  “  Sashalite  ”  flash  bulbs,  and 
the  conditions  of  the  competition  are  few  and  simple.  The 

pictures  can  be  taken  either  indoors  or  out  of  doors  at  night, 

but  the  exposures  must  be  made  with  the  aid  of  the  “  Sasha¬ 
lite  ”  flash  bulbs. 

The  competition  is  open  to  all  amateur  photographers. 

There  are  no  restrictions  as  to  the  size  of  prints,  and  any 

number  may  be  sent  in.  A  coupon  that  will  be  printed  every 

week  in  The  Amateur  Photographer  must  be  affixed  to  the  back 

of  each  print  entered,  and  also  a  wrapping  from  a  “  Sashalite  ” 
package.  Beyond  these  conditions  any  type  of  camera  and  any 

make  of  photographic  film  or  plate  may  be  used.  Developing 

and  printing  need  not  necessarily  be  done  by  the  competitor. 
The  First  Prize  will  consist  of  ̂ 25  in  cash  ;  Second  Prize, 

^15  in  cash  ;  Third  Prize,  £10  in  cash  ;  there  will  be  five  prizes 

of  £2  in  cash,  and  29  further  prizes  of  "  Sashalite  ”  outfits  and bulbs. 

The  closing  date  for  this  competition  is  October  31st,  and  the 

judging  will  be  undertaken  by  the  Editor  of  The  Amateur 
Photographer  and  Cinematographer. 

To  Society  Secretaries. — Owing  to  the  demand  for  the 

lantern  lecture  “  Some  Tales  of  Roman  Britain,”  which  is 
intended  specially  for  general  audiences,  Mr.  Geoffrey  E. 

Peachey  has  decided  to  concentrate  upon  this  during  the  forth¬ 
coming  winter  season.  The  synopsis  is  now  ready  and  will 

be  sent  to  societies’  secretaries  upon  application.  The  only 
vacant  dates  are  in  October  and  December,  1933,  and  February 

and  March,  1934.  No  fee  is  charged  to  societies  within  the 

Photographic  Alliance,  but  travelling  expenses  will  be  payable. 

Applications  should  be  addressed  not  later  than  August  12th  to 

Mr.  Geoffrey  E.  Peachey,  Advertisement  Manager  of  The 

Amateur  Photographer,  Dorset  House,  Stamford  Street,  London, 
S.E.i. *  *  * 

We  regret  to  have  to  record  the  death  of  Mr.  William  Gamble, 

who  will  be  known  to  our  readers  as  the  Editor  of  “  Penrose’s 

Annual.”  Mr.  Gamble  has  for  many  years  been  manager  of 
Messrs.  Penrose  &  Co.,  Ltd.  (now  Hunter-Penrose,v  Ltd.)  of 
Farringdon  Road,  E.C.,  manufacturers  and  dealers  in  all 

apparatus  and  materials  connected  with  process  work. 
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‘Deciders'  Questions 
ANSWERED 

Central.- All  communications  for  the  Editor  should  be  addressed  :  "  The  Editor.  The  Amateur  Photographer 
ovd  C inematngrapher ,  Dorset  House,  Stamford  Street,  London,  S.E.  1 ,”  and  in  every  case,  without  exception, must  give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  verv  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  alreadv  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  ol  mattersubmitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 
stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  onlv  paid  by  arrange¬ 
ment  beforehand.  1  he  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rales  must  be 
ignored . 

(1 )  See  "  General  "  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
Tost ,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  Mo  exception  can  be  made  in  any  case 
to  this  rale,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  1 3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  "  Querv  ”  or  “  Criticism," 
as  the  case  may  be.  (7)  Prints  are  sent  tor  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
niust  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  troin  the  latest  issue 
tr  reach  the  enotlirer. 

Dextrine  Paste. 
Can  you  give  me  formula  and  brief  instractions  for 
making  a  reliable  paste  with  dextrine  ? 

C.  J.  (Stockton.) 

We  doubt  if  there  is  anything  to  be 

gained  by  preparing  such  a  paste  your¬ 
self,  as  the  commercial  article  is  excellent 

and  cheap.  However,  here  is  the 

procedure.  In  a  water  bath  or  double 

saucepan  keep  64  oz.  water  at  a  steady 

temperature  of  160  degrees  Fahr.  Stir 

in  slowly  2J  lb.  best  white  dextrine. 
When  this  is  dissolved  add  15  minims 

each  of  oil  of  cloves  and  oil  of  winter- 

green.  Pour  the  cool  fluid  into  wide¬ 
mouthed  bottles,  and  do  not  use  the 

paste  till  it  has  become  white  and  firm. 

Strip  Exposures. 
When  making  trial  exposures  in  strips  what  is  the 

rale  for  graduating  the  times  ?  B.  A.  (Crayfcrrd.) 

There  is  no  rule,  but  it  is  a  good  plan 

to  arrange  that  each  strip  receives  double 

the  exposure  of  the  one  preceding  it. 

No  single  one  of  these  may  prove  exactly 

correct,  but  they  will  show  clearly 

enough  where  the  region  of  correct 

exposure  lies.  Thus,  if  the  exposures 

given  were  5,  10,  20,  40  and  80  seconds, 

it  might  be  seen  that  the  best  result 

would  be  between  20  and  40,  and  rather 

nearer  20  than  40,  in  which  case  25 
seconds  could  be  tried  with  confidence. 

Spots  on  Prints. 
On  most  of  a  batch  of  bromide  enlargements  I 

found  spots  similar  to  those  on  the  one  herewith. 
I  saw  no  sign  of  them  when  the  prints  were  hung 

up  to  dry.  Can  you  suggest  the  cause  ? 

S.  J.  (Hendon.) 

We  can  do  more  than  suggest  it — 
we  can  state  it  with  almost  absolute 

confidence,  as  they  are  characteristic. 

They  are  due  to  minute  particles  of 

dry  amidol  settling  on  the  wet  prints. 

You  should  never  weigh  out  atnidol  in 

the  same  room  as  the  prints  are  to  be 

hung  in  to  dry,  as  the  particles  are  so 

small  and  light  that  they  can  float  in 
the  air  like  dust. 
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Age  of  Plates. 
I  have  acquired  a  good  many  boxes  of  plates,  but 
am  uncertain  about  their  age.  Is  there  any  way 

of  ascertaining  this  ?  J.  C.  R.  (Eccles.) 

When  we  ourselves  have  had  any 

special  reason  for  desiring  to  know  the 

date  of  manufacture  of  certain  plates, 

we  have  written  to  the  makers,  quoting 

the  batch  number  stamped  on  the  wrap¬ 
per  or  box,  and  enclosing  a  stamped 

addressed  envelope  for  reply.  In  every 

case  the  makers  have  at  once  given  us 
the  exact  date  of  manufacture. 

Bromoil  Brushes. 

According  to  makers’  lists  I  find  that  brashes 
for  bromoil  work  are  very  expensive,  especially  in 

the  larger  sizes.  Do  you  know  of  any  cheaper 
substitutes  ?  F.  F.  (Winchester.) 

There  certainly  are  cheap  substitutes, 
but  we  hesitate  to  recommend  them. 

Bromoil  work  is  difficult  enough  any¬ 
how,  without  the  handicap  of  inefficient 

brushes.  The  best  are  really  the  cheapest 

in  the  long  run,  as  they  produce  better 
results,  and,  with  care,  last  almost 

indefinitely.  The  number  required  is 
small,  too. 

Amidol  for  Gaslight. 

Will  you  please  supply  me  with  an  amidol  for¬ 
mula  suitable  for  development  of  gaslight  papers  ? 

A.  A.  (London.) 

Dissolve  500  grs.  of  sodium  sulphite 

crystals,  or  half  the  weight  of  the  dry 
salt  in  10  oz.  of  water.  Then  add  50  grs. 

of  amidol  and  2  grs.  of  potassium  bro¬ 
mide.  The  last  may  be  added  by  means 

of  a  stock  solution,  and  the  quantity  may 
have  to  be  varied  to  suit  different  brands 

of  paper. 

R.P.S.  Membership. 
Are  any  definite  technical  qualifications  required 
for  membership  of  the  Royal  Photographic 
Society  ?  F.  J.  K.  (Chesterfield.) 

No.  An  application  form  can  be 
obtained  from  the  secretary,  35,  Russell 

Square,  W.C.i,  filled  in,  and  returned. 

Names  of  applicants  come  before  the 
members  of  the  Council,  and  are  then 
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exhibited  in  the  Society’s  house  for  a 
month.  Unless  any  objection  is  taken 

to  the  desirability  of  the  candidate  he  is 

passed  for  membership  at  the  next 
Council  meeting. 

Light-struck  Negatives. 
I  sometimes  get  a  streak  of  light  on  my  negatives 

(see  sample).  As  this  may  or  may  not  occur  with 
any  of  the  slides  I  cannot  think  that  these  are 
defects.  Then  why  do  the  streaks  ever  occur  ? C.  R.  (London.) 

We  feel  pretty  safe  in  assuming  that 

your  slides  have  safety  shutters  which 
draw  right  out.  When  replacing  the 

shutter  you  sometimes  push  it  in  by 

inserting  one  corner  first — a  temptingly 

easy  method.  This  may  open  the  light 

trap  so  that  light  enters  and  strikes  over 
the  surface  of  the  plate.  Insert  the 

whole  edge  of  the  shutter  at  once  evenly, 

and  then  push  it  straight  home,  and 

your  trouble  will  cease. 

Harmonic  Mean. 
When  two  objects  at  different  distances  from  the 
lens  are  both  to  be  in  focus,  what  is  the  rule  for 

finding  the  distance  of  the  plane  on  which  to  focus 
to  get  the  best  result  ?  S.  N.  (Boston.) 

You  have  to  find  what  is  called  the 

harmonic  mean  of  the  two  distances. 

This  is  done  by  the  following  formula  : 

N  x  D  x  2 

N  +  D N  =  the  distance  of  the  nearer  object, 

and  D  of  the  farther  object.  Both  must 

be  in  the  same  unit,  say  feet.  For 

example,  if  the  distances  are  8  ft.  and 
20  ft.  we  get  (8  x  20  x  2)  q- (8+20) 

=  320^-28  =  11!-  ft.  (approx.).  If  we 

focus,  then,  on  11J  ft.  the  lens  will  be  in 

the  position  necessitating  the  least 
amount  of  stopping  down. 

Colouring  Photographs. 
What  is  the  simplest  method  of  colouring  photo¬ 
graphs  ?  S.  A.  H.  (Bewdley.) 

There  is  nothing  simpler  than  the 

water-colour  “  stamps,”  such  as  those 

sold  by  Messrs.  Kodak  as  Velox  trans¬ 
parent  colours.  Just  as  simple,  and 

similar  in  results,  are  the  dye  colours  in 

liquid  form,  such  as  those  supplied  by 

Messrs.  Johnson.  All  these  are,  as  they 

should  be,  transparent,  so  that  the 

image  beneath  gives  the  necessary 

gradations. 

Pigment. 
What  is  the  “  pigment  ”  referred  to  in  speaking 

of  the  working-up  of  bromide  prints  after  “  dop¬ 
ing  ”  them  ?  L.  E.  (St.  Ives.) 

It  is  either  artists’  oil  colour,  or,  in 
some  cases,  the  colour  used  for  bromoil 
work.  The  latter  is  generally  described 

as  a  sort  of  ink,  such  as  printers  and 
etchers  use.  Both  are  sold  in  tubes. 

The  pigment  is  thinned  down  with  a 
suitable  medium,  and  applied  with  a 

brush  or  a  plug  of  cotton-wool. 

Covering  Power. 
Is  there  a  formula  for  finding  the  focal  length  of 

a  lens  with  sufficient  covering  power  for  a  certain 

size  plate  ?  B.  R.  F.  (Dumfries.) 

If  we  understand  your  question  aright 
there  is  no  such  formula.  There  is  not 

necessarily  any  relation  between  the 
focal  length  of  a  lens  and  its  circle  of 

illumination.  A  “  wide-angle  ”  lens  has 
a  large  circle  in  proportion  to  its  focal 

length  ;  a  "narrow-angle”  lens  a  small  one. 
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What  is 

Parallax  Compensation CO  NT  AX 

The  view-finder  of  a  camera,  whether  of  the  direct- 

vision  or  brilliant  type,  cannot  give  exactly  the  same 

image  as  will  be  recorded  on  the  film,  as  it  has  necess- 

arilyto  beina  different  position  from  the  lens.  Technically 

this  discrepancy  is  known  as  “  parallax.”  To  overcome 
this  deficiency  of  the  average  view-finder  an  adjustment 

is  necessary,  and  in  the  new  Voigtlander  “  Virtus  ” 
Camera,  compensation  is  automatically  made  by  the 

focussing  wheel  operating  the  mask  of  the  view-finder, 
and  thus  the  actual  view  seen  in  the  finder  will  be  faith¬ 

fully  recorded  on  the  film. 

The  VIRTUS 
0  Takes  the  standard  size  3Jx2J  in.  8-exposure  film, 

but  gives  16  pictures  2|  x  If  in.  on  each  spool. 

•  The  optical  view-finder,  with  self-adjusting  mask 
coupled  with  focussing  movement,  gives  the  correct 
view  at  all  distances. 

9  Focussing  is  performed  by  a  large  wheel  on  the  out¬ 
side  of  the  body,  and  can  be  done  before  or  after 

opening. 

•  Delayed-action  release  incorporated  in  all  shutters 

with  which  the  “  Virtus  ”  is  fitted. 

PRICES 

With  Voigtlander  SKOPAR  f/4.5  lens  in 

3-speed  (T.  &  B.)  Embezet  shutter.  .  .  . £7:17:6 
With  Voigtlander  SKOPAR  f/3.5  lens  in 

8-speed  Compur  shutter . 
£11  :7:6 

With  Voigtlander  HELIAR  f/3.5  lens  in 

8-speed  Compur  shutter . 
£13:13:0 

First  in  1756:  First  To-day. 

The  1933  Voigtlander  Catalogue  will  be  ready  very  shortly.  May  we  send  you  a  copy? 

THE  PEAK  OF 

PERFECTION  IN 
MODERN 
MINIATURE 

CAMERAS 
Using  36  x  24  nun.  perforated  cine 
film  in  the  form  of  Contax  day¬ 
light  loading  spools  (36  or  12  ex.) 

Contax  literature  free  on  request. 

All  high-class  photographic  dealers  will  arrange 
to  demonstrate  the  working  of  the  Contax 

without  obligation  to  purchase. 

Our  illustration  shows  the 

METAL  FOCAL 
PLANE  SHUTTER 

exnosures  i,  1/5,  1/10,  1/25, 

1/50,  1/10(5,  1/200,  1/500, 
1 /1,000th  sec.  Not  only  does 

the  metal  Contax  shutter 
avoid  the  trouble  sometimes 

experienced  in  extreme 
climates  with  cloth  shutters, 

it  also  gives  the  high  speeds 
without  which  fast  sports 
work  is  impossible.  Also 
note  the 

ONE  KNOB  CONTROL 

by  which  it  is  impossible 
to'make  mistakes  in  setting 

speeds.  Speeds  can  be  ad¬ 
justed  both  before  or  after 

setting. 

★  PEELING  &  VAN  NECK,  LIMITED 4/6,  HOLBORN  CIRCUS,  LONDON,  E.C.1 

ZEISS  IKON  LTD. 
II,  Mortimer  House,  Mortimer  Street,  London, W.l 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS, 43 
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PLASTICINE ! 
Indispensable  in 
PHOTOGRAPHY 

even  as  it  is  in  all  Works,  Hobbies, 

Sports,  and  Homes.  Send  us  your  name 
and  address  for  a  free  sample  and  full 

particulars  of  its  many  uses. 

HARBUTT’S  PLASTICINE,  LTD. 
Ill,  BATHAMPTON - -BATH 

INLAY  COLOUR 
Every  amateur  should  visit  our 
Stand  No.  47  at  the  Advertis¬ 

ing  and  Marketing  Exhibition 
at  Olympia,  July  17th  to  22nd, 
to  see  the  latest  examples  of 

Colour  Work  by  the  Finlay 
Process. 

GOOD  ADVICE 
TO  HOLIDAY 

SNAPSHOTTERS 
Make  sure  of  your  snaps  being  correctly 

exposed.  Quickly,  simply  and  with 

certainty  a  “  DREM”  Exposure  Meter 
gives  you  correct  exposure  under  any 
conditions  of  light. 

DREMOSCOP 
NEW  MODEL.  Price  21/- 

DREMOSCOP  DE  LUXE. 
Stops  automatically  when  the 

correct  exposure  is  indicated. 
Price  30/- 

LEICASCOP.  Made  specially 
for  use  with  the  Leica  Camera. 

Price  30/- 

cin£meter.  For  all  cine 
cameras.  Indicates  the  correct 

lens  aperture  necessary  to  obtain 

correctly  exposed  film. 
Price  30/- 

Leather  case  for  any  of  above  models, 
Price  3  6 

Obtainable  from  all  good  dealers ,  or  direct  from 

DREM  PRODUCTS  LTD. 
37,  BEDFORD  STREET,  STRAND,  LONDON,  W.C.2 

REAWAKENING 
INDUSTRY 
The  advertising  mind 
at  work 
Come  and  see  it  and 

study  success  at  the 

ADVERTISING 
&  MARKETING 
EXHIBITION 
OLYMPIA  •  JULY  17—22 

^^^Admission  I /6  *  10a.m.  to  10  p.m. 

ALL-BRITISH 
PHOTO  PLATES  &  PAPER 
GASLIGHT  PAPERS 
V.P.  ..  1/9  per  gross 
3Jx2i  ..  2/9  .. 
2ix4j  ..  3/7  ..  ,. 
1-plate  ..  4/-  ,.  „ 
5x4  ..  5/6  „  „ 
Postcard  5/4  „  „ 

BROMIDE  PAPERS 

1-plate  , 
8X6 
81x61  . 
10x8  , 

12x  10  , 
15x12  . 

7/9  per  gross 

12/- 

13/11 

20/-  .. 

30/-  .. 

45/-  .. 

GLOSSY,  SILKY  OR  MATTE 
3  Grades 

VIGOROUS,  ORDINARY  OR  SOFT 
POSTCARDS,  GASLIGHT  OR  BROMIDE 

22/-  per  1,000.  11/-  per  SpO.  2/9  per  100. 
Singles  or  strips. 

PLATES 

Special  Rapid  300  H.D.  Iso  Press  600  H.D. 
31x21  ..  1/3  per  pkt.  Postcard  2/6  per  pkt. 
1-plate  . .  1/9  „  ,,  I  1-plate  . .  3/6  „  „ 

MARTIN 
Photographic  Chemist, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

“  The  Amateur  Photographer.”  19/7/33 

ADVANCED  WORKERS’  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Monday,  July  31st. 

The  Amateur  Photographer.”  19/7/33 
INTERMEDIATE  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Monday,  July  31st. 

“  The  Amateur  Photographer."  19/7/33 

BEGINNERS’  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Availabje  till  Monday,  July  31st.  , 

“  Thg  Amateur  Photographer.”  19/7/33 
PRINT  CRITICISM 

This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Wednesday  following  date  of  issue. 
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SUBSCRIPTIONS: 

The  Amateur  Photographer  and  Cinematographer  is  published  by  Uiffe  A  Sons  Ltd.,  of  Dorset 

House, Stamford  Street.London. 8. E.l, every  Wednesday  morning  In  town  and  country,  and  may  be 
obtained  of  all  newsagents  and  bookstalls,  or  delivered  first  post  on  Wednesday  at  the  following  rates  : 

British  Isles  and  Canada.  b.  d.  Other  Countries  Abroad.  s.  d. 

Twelve  Months  . .  . .  . .  17  4  Twelve  Months  . .  . .  . .  19  0 
Six  Months  . .  . .  . .  . .  8  8  Six  Months  . .  . .  . .  9  9 

Three  Months  . .  . .  . ,  . .  4  4  Three  Months  . .  .  .  4  11 

Single  Copy  . .  . .  . .  . .  4  Single  Copy  . .  . .  . .  4} 

The  Editorial,  Advertising  and  Publishing  Offices  are  at  Dorset  House,  Stamford  Street,  London, 

S.E.l,  England.  Telegrams  :  Amaphot.Watloo, London.  Telephone  :  Hop  3333  (50  lines).  Northern 

Offices — 260,  Deansgate.  Manchester,  3.  Telegrams:  Uiffe,  Manchester.  Telephone:  Blackfriare 
4412  (4  lines).  Midland  Offices — Guildhall  Buildings,  Navigation  Street,  Birmingham,  2.  Telegrams  : 
Autopress.  Birmingham.  Telephone:  Midland  2970  (3  lines).  19.  Hertford  Street,  Coventry. 

Telegrams :  Cyclist,  Coventry.  Telephone  :  5210.  Scottish  Offices — 26b,  Renfield  Street, 
Glasgow,  C.2.  Telegrams  :  Iliffe,  Glasgow.  Telephone  :  Central  4857. 

Entered  as  second-class  matter  at  New  York  (N.Y.)  Post  Office. 

Colonial  and  Foreign  Aoents. — Lotted  States  :  The  International  News  Co.,  New  York. 
France  :  W.  H.  Smith  and  Son,  284,  Rue  Rivoli,  Paris  ;  Hachette  et  Cie,  Rue  Reaumur,  Paris. 

Belgium  :  W.  H.  Smith  and  Son,  78,  March6  aux  Herbes,  Brussels.  Australia  :  Gordon  and  Gotch, 

Ltd..  Melbourne  (Victoria),  Sydney  (N.S.W.),  Brisbane  (Queensland),  Adelaide  (S.A.),  Perth 
(W.A.)  and  Launceston  (Tasmania).  New  Zealand  :  Gordon  and  Gotch,  Ltd.,  Wellington, 

Auckland,  Christchurch  and  Dunedin.  India  :  A.  H.  Wheeler  and  Co.,  Bombay,  Allahabad  and 

Calcutta.  Canada  :  Gordon  and  Gotch,  Ltd.,  Toronto  :  Imperial  News  Co.,  Toronto,  Montreal, 

Winnipeg,  Vancouver,  Victoria.  South  Africa  :  Central  News  Agency,  Ltd. 
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SOHO 

REFLEX 
THE  BEST  CAMERA 

IN  THE  WORLD 

Sportsmen,  who  have  only  one  opportunity  of  photograph 

ing  an  event — Scientists,  whose  research  work  must  be 

reproduced,  in  many  cases  urgently — Explorers  and  those 
who  travel  in  places  where  it  is  not  possible  to  get  repairs 

effected,  and  all  others  whose  first  consideration  is  re¬ 

liability — in  short,  all  who  are  primarily  concerned  in 

possessing  a  camera  which  may  be  relied  upon  for  the 

finest  possible  work  under  the  most  exacting  conditions, 

will  find  in  the  British-made  Soho  Reflex  an  instrument 

which  will  prove  equal  to  every  demand.  Full  information 

as  to  various  models,  and  fitments,  and  the  lenses  available, 

will  be  forwarded  on  request. 

Full  details  of  the  Soho  Reflex  and  all 

other  Soho  Models  from  your  dealer,  or  : — 

SOHO  LTD.,  SOHO  SQUARE,  LONDON,  W.  I 

Brand  New  and  Fitted  with  Taylor 

Hobson  // 6. 3  Anastigmat  Lens 

G  A  MAGES 
WONDERFUL  BARGAIN  OFFER 

of  “AJAX”  Folding  Cameras 
Made  by  Coronet  Camera  Co. 

Never  before  has  it  been  possible  to  obtain  a  new 

camera  fitted  with  such  a  high-grade  lens  at  anything 
like  this  price.  The  camera  has  strong  metal  body 

with  leather  panels,  self- erecting  front  with  six  point 
suspension.  Hinged  back.  Two  tripod  bushes.  Three- 

speed  shutter:  l/25th,  l/50th,  l/100th  and  Bulb.  F/6.3 

anastigmat  lens.  For  2J"x3J'/  roll  film.  A  bargain  not 
to  be  missed.  Price  27/6.  Solid  leather  case,  3/6  extra. 

OBTAINABLE 

ONLY  AT  CAM  AGES. 

MAZING  BARGAINS  IN  USED  CAMERAS  AND  SHOP-SOILED  .  APPARATUS 

Ensign  Autokinecam,  f/2.6  Cinar,  3  speeds.  New  condition .  £8  10  0 
Pathi  Motor.  As  new.  List  £3.  Price .  £2  5  0 

Nagel  2Jx4i  Roll  Film,  f/4.5  Radionar,  delayed-action  Pronto,  self-erecting. 
Brand  new.  List  £7  10s .  £5  5  0 

Goerz  Tenax  J-pl.  Roll  Film,  f/6.3  anast.,  Compur  shutter,  rise  and  cross.  £2  5  0 
Ensign  No.  3  Carbine,  3£x2£,  f/6.3  Ensar  anastigmat.  List  £3 .  £2  5  0 
Pathi  Cin6  Camera,  hand  turn,  f/3. 5.  Good  condition . 15s.  0d. 
Coronet  9.5-mm.  Projector.  Perfect . 27s.  6d. 

Vanity  V.P.  Kodak,  f/6.3  anastigmat,  Diomatic  shutter,  case  to  match.  List 
£4  10s.  As  new .  £2  10  0 

J  Used  Cameras  and  apparatus  are  sent  on  5  days’  approval  against  J 
1  Cash  or  C.O.D.  Self-financed  Hire  Purchase  Terms.  1 

!  GAMAGES  DEFINITELY  MAKE  THE  HIGHEST  ALLOWANCE  ' 

G  A  M  A  G  E  S  ,  HOLBORN,  LONDO  N,  E.  C.  1  Telephone  :  Holborn  8484. 
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THE 

London  Salon  of  Photography 
1933. 

SENDING-IN  DAY,  Wednesday ,  August  30th . 

THE  TWENTY-FOURTH  EXHIBITION  promoted  by  the  Members  of  the  London  Salon  of 

Photography  will  be  held  at  The  Galleries  of  the  Royal  Society  of  Painters  in  Water  Colours, 

5a,  Pall  Mall  East,  London,  S.W.i,  from  SATURDAY,  9th  September,  to  7th  October,  1933. 

CONDITIONS  OF  ENTRY  (Please  read  carefully). 

No.  1.  Pictures  from  exhibitors  in  the  British  Isles  must  not  be  framed  ;  but  may  be  mounted.  Each  picture  must  bear  on  the 

back,  clearly  written,  (a)  name  of  artist  ;  (b)  number  and  title  of  picture  ;  corresponding  to  particulars  on  the  Entry  Form. 

No.  2.  When  mounts  are  employed,  they  should  conform  to  the  following  sizes — 25x20,  20x16,  or  15x12,  but  no  mount  to 
exceed  25x20;  and  it  is  suggested  that  white  or  light-toned  mounts  be  employed  wherever  possible. 

No.  3.  Pictures  from  abroad  must  not  be  mounted  (or  framed),  but  should  bear  full  particulars  as  above. 
No.  4.  Pictures  which  are  sent  unmounted  will  be  suitably  mounted  by  the  Salon  Committee,  and  all  accepted  pictures  will  be 

shown  under  glass. 

No.  5.  All  pictures  should  be  sent  by  parcels  post,  packed  flat,  and  properly  protected  with  stiff  cardboard  and  adequate  wrappings, 
addressed  to  :  THE  HON.  SECRETARY,  The  London  Salon  of  Photography,  5a,  Pall  Mall  East,  London,  S.W.i. 

No.  6.  The  sending-in  day  is  Wednesday,  August  30th,  1933.  All  pictures  for  the  Exhibition  must  arrive  at  the  above  address 
on  or  before  this  date.  Exhibits  may  be  delivered  by  hand  at  the  Gallery  on  this  date  only. 

No.  7.  The  Entry  Form,  properly  filled  in,  must  be  sent  with  the  pictures,  together  with  entry  and  packing  fee  of  5/-  (this  fee 
covers  any  number  of  pictures  from  one  exhibitor). 

No.  8.  To  avoid  Customs  complications,  all  entries  from  without  the  United  Kingdom  must  be  sent  by  post  and  without  prices 

marked  on  the  prints.  Packages  containing  such  entries  should  be  clearly  labelled  :  “  Photographs  for  Exhibition  only.  No 
Commercial  Valuf.  To  be  returned  to  Sender.” 

No.  9.  All  pictures  sent  by  post  will  be  repacked  and  returned  carriage  paid  after  the  close  of  the  Exhibition. 
No.  10.  In  view  of  application  being  made  from  time  to  time  to  The  London  Salon  of  Photography  for  permission  to  reproduce 

pictures  from  the  walls  of  the  Gallery,  exhibitors  are  asked  kindly  to  signify  on  the  Entry  Form  whether  they  have  objection  to  such 

permission  being  given.  The  copyright,  in  all  cases,  remains  the  property  of  the  authors  of  the  prints. 
No.  11.  The  Committee  assure  intending  exhibitors  that  the  utmost  possible  care  will  be  taken  of  all  work  submitted,  but  they 

do  not  accept  any  responsibility  for  loss  or  damage,  either  during  transit  or  at  the  Gallery. 

The  submission  of  pictures  will  be  understood  to  imply  acceptance  of  the  above  conditions. 
Due  notification  of  acceptance  of  pictures  will  be  sent  out  as  soon  as  possible. 

All  work  submitted  to  the  Selection  Committee  will  be  carefully  and  impartially  considered,  and  no  preference  will  be  given  to 

pictures  by  Members  of  the  Salon. 

All  correspondence  must  be  addressed  to  the  Hon.  Secretary,  London  Salon  of  Photography,  5a,  Pall  Mall  East,  London,  S.W.i. 

C.  Readers  of The  Amateur 

Photographer  & 
C  inematographe  r 
who  are  preparing 

work  for  this  year's Salon  may  use  this 

page  as  an  ENTRY FORM  and  send  with 

7  their  pictures. 

SEE  CONDITIONS. 

Intending  Exhibitors 
who  are  unable  to 
secure  extra  Entry 

Forms  in  time  may 

prepare  their  own  on 

plain  paper  provided the  conditions  of  Entry 

are  adhered  to. 

FORM  OF  ENTRY. 

To  the  Hon.  Secretary,  The  London  Salon  of  Photography. 

Sir, — I  beg  to  submit  the  undermentioned  Photographs  for  the  consideration  of  the  Selection  Committee,  and  I 

enclose  Postal  Order  of  the  value  of  5/-  to  cover  Entrance  Fee  and  the  cost  of  return  postage  (see  conditions  7,  8,  and  9). 

Reg.  No. 
(leave  blank). 

A,  B  or  C 
(leave  blank). 

Number  on 
Picture. 

Title  of  Picture. 

1 

The  attention  of 

exhibitors  resid¬ 

ing  in  countries outside  Great 

Britain  is  spec¬ 

ially  directed  to 
Condition  No.  8. 

2 

3 

4 

5 

6 * 

I  Agree 

to  Condition  io. 

Yes  or  No. 

Name 

Address 

(State  Mr.,  Mrs.,  or  Miss ) 
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The  AMATEURS 
EM PO RI U M 

Business  Notices 
Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/3  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  Iliffe  and  Sons 
Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 

12  words  or  less .  . if- 
Id.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 

12  words  or  less . 2/6 
21d.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 

SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 

at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  be  . 

made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed  M  uo' 
Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  cars is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 

cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’ .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 

in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 

through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 

“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 

to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 

unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 

safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 

which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 

take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 

over  £75  and  under  £100,  7/6;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 

cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

KODAK  Camera,  Postcard,  plates  or  films,  with 2  leather  cases  ;  bargain,  £2. — Watts,  Fenny 
Bentley  Hall,  Ashbourne,  Derbyshire.  [7032 

O  K  Kodak  Series  III,  Model  I,  f/5.6  lens.  Compur 
AjtJ  shutter,  2  months  old  ;  brand  new. — Box 

7447,  c/o  “  The  Amateur  Photographer.”  [7043 

31x24  Cameo,  f/4.5  Ross  anastigmat,  Compur, 2  double  extension,  rising  and  cross  fronts,  6 

slides,  F.P.A.,  case,  £5. — Linnell,  20,  Hooley  Range, 
Heaton  Moor,  Stockport.  [7092 

ZEISS  Baby  Ikonta,  Tessar  f/4.5,  Compur shutter,  very  good  condition,  canvas  sling 

case,  £6. — Grover,  St.  Mary’s  School,  Caine, 
Wilts.  .  [7129 
1-PLATE  British  Anschutz  Press  Camera,  f/4.5 
4  Cooke  Aviar  lens  ;  cost  £35  ;  accept  £10 ; 

deposit  system. — Paul,  32,  Stormont  Rd.,  Lavender 
Hill,  S.W.ll.  [7132 

MENTOR  Folding  Reflex,  3*x2I,  Zeiss  Tessar f/4.5,  scaled  focussing  mount,  speeds  l/14th 
to  1/1, 300th  and  time,  3  aluminium  double  slides, 
R.F.  holder,  F.P.A.,  lens  hood,  sky  filter,  plush- 
lined  case  ;  in  perfect  condition  ;  first  cheque  for 
£8  secures. — 18,  Durley  Rd.,  N.  16.  Phone, 
Clissold  9449.  [7133 

KODAK,  41x21,  latest  self-erecting,  f/7.7  anas¬ tigmat  ;  perfect,  as  new,  30/-. — 47,  London 
Rd.,  Clapton.  [7134 

alx2i  Film  Ensign,  f/4.5  Ensar  anastigmat J  lens,  Compur  shutter,  £4/17/6  ;  deposit. — 
E.  Hart,  38,  Felden  St.,  Fulham,  London.  [7135 

31x21  Ernemann  Roll  Film,  Zeiss  Tessar  f/4.5, 4  Chronos  shutter,  1  to  l/250th  sec.,  spirit 
level,  rising  and  cross  front,  velvet-lined  leather 
case  ;  new  condition  ;  cost  £13  ;  take  £6.- — 
Cook,  28,  Burstock  Rd.,  S.W.15.  [7136 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green/ trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 

goods  in  exchange  for  others  or  to  purchase  for 
Cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

|  CAMERAS  AND  LENSES~j 

SANDERSON  de  Luxe  *-pl.,  350-mm.,  Zeiss double  Protar  f/6.3,  Koilos  shutter,  double 
extension,  6  mahogany  double  book-form  slides, 
2  filters,  ash  tripod,  leather  carrying-case  ; 
apparatus  in  perfect  and  exceptional  condition 
(list,  lens  alone,  £20/8)  ;  £9/19/6.— Box  7485,  c/o 
“  The  Amateur  Photographer.”  [7139 

ONE-THIRD  List  Price,  combined  Reflex  and Focal-plane  Mentor  Sports  (31x21),  Zeiss 
Tessar  f/4.5,  lever  Helical  focussing,  rise  and 
fall  panel,  self-erecting  hood,  F.P.A.,  3  slides, 
small  and  compact,  £7/17/6  ;  also  Zeiss  Ikon 
500/12  V.P.  Icarette  Roll  Film,  Tessar  f/4.5, 
Compur  (not  delayed),  £3/17/6  ;  both  as  new  ;  no 
offers. — Evans,  45,  Nicander  Parade,  Swansea.  [7143 

CAMERAS  AND  LENSES 

ZEISS  Ikon  Bobette,  f/3.5  Ernemann,  24 pictures  to  film,  amazing  definition,  giving  a 
12  times  enlargement  with  ease  ;  a  perfect  precision 
miniature  instrument,  with  case  and  tripod,  £7/10  ; 

deposit  system. — Box  7486,  c/o  “  The  Amateur 
Photographer.”  [7140 

AGFA  Standard  Roll  Film,  21x31,  f/4.5  anas¬ tigmat,  as  new,  £4  ;  P.C.  Folding  Focal- 
plane,  Ross  Xpres  f/4.5,  focussing  mount,  l/15th  to 
1/1, 000th  sec.,  screen,  F.P.A.,  6  slides,  tank  ; 
perfect  condition,  £5. — J.  D.,  56,  Oakfield  Rd., 
Clapton,  E.5.  Phone,  Clissold  1341.  [7145 

VOIGTLANDER,  31x21,  Skopar  f/4.5,  Compur shutter  ;  condition  as  new,  £5/5. — Butler,  17, 
Elgar  Avenue,  Tolworth,  Surrey.  [7146 

TROPICAL  Model  Goerz  Anschutz  10x15  cm. Hand  Camera,  fitted  with  Goerz  Dogmar 
f/4.5  180-mm.  anastigmat  lens,  etc.,  sunk  mounts, 
6  double  plate-holders,  fitted  metal  shutters,  in 
division  carrier  ;  almost  new  ;  cost  £35  ;  take 

£7/10,  quick  sale.— Wickery,  The  Cottage,  Huborp 
Lane,  Christchurch.  [7151 

ENSIGN  Carbine,  41x2*,  Aldis  f/4.5,  Compur, as  new,  £6  or  offer. — Saxton,  161,  Firth  Park 
Rd.,  Sheffield.  [7154 

VOIGTLANDER  3x2  Folding,  Skopar  f/4.5, Compur,  1  to  1 /300th,  focussing  to  3  ft.,  2 
finders,  £4.— -Jones,  Lord  St.,  Lancaster.  [7155 

THORNTON-PICKARD  1-pl.  Stand  Camera,  com¬ plete  accessories  ;  reasonable  offer  accepted. 
— Minnaville,  14,  Westbury  Lane,  Buckhurst 
Hill,  Essex.  [7157 

REFLEX.— 1-pl.  Ensign  Special,  Aldis  f/3.4,  new this  season,  9  slides  and  film  sheaths  ; 
cost  over  £16  ;  accept  £11/10. — Box  7532,  c/o 
“  The  Amateur  Photographer.”  [7159 
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TWO  Unused  Dallmeyer  Lenses  at  ridiculous price,  14-in.  Dallon  f/5.6,  focussing  mount, 
leather  case,  cost  £21/5,  £11/5  ;  8-in.  Pentac,  sunk 
mount,  f/2.9,  cost  £22,  £9/15  ;  both  for  first  £20. — 
Below. 

UNUSED  Graflex,  5x4,  revolving  back;  cost £38/15  ;  £10/10  ;  “  A.P.’s  ”  since  1923  for 
best  offer. — Lewis,  27,  North  Walls,  Winchester. 

[7173 ETUI  31x2},  Meyer  Trioplan  f/4.5,  D.A.  Compur, F.P.A.,  R.F.A.,  8  slides,  long  extension,  new 
condition.  £6/10  ;  Adon  Telephoto  for  above,  30/-  ; 
V.P.K.,  f/7.7,  lazytong  model,  15/-. — Gray,  Brook- 
lands  View,  Chertsey  Rd.,  Byfleet.  [7162 

1-PLATE  Gandolfi  Hand  and  Stand,  all  movements, 
4  f/4.5,  Compur,  3  book-form  slides,  F.P.A.,  little 
used  ;  cost  £12  ;  £6,  or  will  exchange  good  3}x2} 
Pocket,  cash  adjustment. — 5,  Dixon  Rd.,  S.E.25.  [7165 

THORNTON-PICKARD  i-pl.  Tropical  Brass-bound Teak  Duplex  Triple  Extension  Reflex,  f/4.5 
Ross  Convertible  3-foci  anastigmat,  F.P.A.,  1  D.D., 
leather  case  ;  cost  £45  ;  excellent  condition  ; 
bargain,  £10/10. — 177,  Sayer  St.,  Walworth,  S.E.17. 

[7166 V.P.  Kodak,  with  R.R.  lens,  speeded  shutter, Kodak  daylight  developing  tank  for  same  ; 
cost  55/-  ;  accept  15/-. — Below. 

31  x  2}  Foth  Folding  Camera,  delayed-action 4  shutter,  f/4.5  anastigmat,  leather  case,  45/-. 
Below. 

POSTCARD  Klimax  Tank  (unused),  plate  and film-pack,  holds  12,  10/-  ;  Postcard  Negative 
Box,  holds  50,  3/-  ;  Ensign  Daylight  Enlarger,  i-pl. 
to  whole-plate,  cost  32/6,  accept  10/-  ;  all  real 
bargains  and  perfect. — S.  Gaw,  Bangor,  Down.  [7167 

1-PLATE  T.-P.  Reflex,  Zeiss  f/4.5,  quick-set 
4  shutter,  l/10th  to  1/1 ,000th.  slides,  F.P.A., 
solid  leather  case ;  specially  made,  takes  cloth 
filters,  etc.,  £9/10  ;  case  alone  worth  £2. — Baxter, 
4,  Gairloch  Rd.,  London,  S.E.5.  [7169 

31x2}  T.-P.  Horizontal  Reflex,  f/4.5  Dallmeyer, 2  speeds  l/10th  to  1/1, 000th  sec.,  little  used,  per¬ 
fect  order,  6  slides,  roll-film  back,  and  lined 
waterproof  case,  £6/10. — E.  Weeks,  64,  English  St., 
Carlisle.  [7172 

SALEX  Focal-plane,  3}x2},  f/4.5  lens,  6  slides, F.P.A.  ;  brand  new  condition,  unscratched, 
£4  ;  deposit  system,  approval  ;  no  offers. — H. 
Turner,  6,  De  Lacy  Avenue,  Bierlcy,  Bradford, 
Yorks.  [7176 

WATSON’S  Acme  Camera,  71  x5,  turntable,  tripod, 3  slides,  Dallmeyer  No.  5  Series  II  Stigmatic 
f/6  lens,  with  telescopic  lens  fitted,  perfect  outfit, 
offers  or  exchange  good  Reflex  Camera.— Cooper, 
Cleasby  Rd.,  Menston.  [7178 

GOERZ  Anschutz  Focal-plane  }-pl.,  f/4.5  Dogmar, 5  double  dark  slides,  F.P.A. ,  fitted  Fotessa 
range-finder,  case,  as  new,  £15. — Dale,  20,  Bromley 
Rd.,  Birkby,  Huddersfield.  [7179 
1-PLATE  Field,  stand,  3  slides,  2  lenses,  case, 
2  22/6. — Brown,  34,  Warwick  Rd.,  Welling,  Kent. 

[7181 NEW.— V.P.  Kodak  (Special),  f/5.6,  Diomatic shutter,  velvet-lined  leather  case,  £2/2/6  ; 
V.P.  Daylight  Enlarger,  both  £2/7/6  ;  V.P.  Kodak 
Roll  Film,  f/7.7,  good  order,  10/-  ;  Ensign 
Carbine  Tank,  2}x4},  film,  new,  7/6  ;  Turner 
Film  Tank,  3}x2},  new,  5/-. — McNair,  3,  Suther¬ 
land  St.,  Paisley.  [7184 
rn.-P.  Horizontal  Reflex,  I-pl.,  Ruby  anastigmat 
A  lens  f/4.5,  shutter  wrong,  £2/5  ;  no  approval, 
carriage  paid. — V.  Blaiklock,  81,  Albert  Bridge  ltd., 
S.W.ll.  [7185 

31x21  Cameo,  f/3.8  Zodellar,  latest  D.A.  Compur, 2  double  extension,  12  slides,  canvas  case  ; 

good  condition,  genuine  bargain,  £4. — 33,  C'handos Avenue,  N.20.  [7186 

LEITZ  Leica,  Elmar  f/3.5  50-mm.,  range-finder, 3  film  chambers,  all  in  leather  case  ;  had 

careful  use,  £9. — Box  7533,  c/o  “  The  Amateur 
Photographer.”  [7189 

LEICA  1932,  f/2.5,  cost  nearly  £30,  with  leather case,  Leitz  K  filter  and  Bewi  exposure  meter  ; 

practically  unused,  £21. — Box  7534,  c/o  “  The 
Amateur  Photographer.”  [7190 
1-PLATE  Series  C  Revolving  Back  Graflex  Reflex, 
4  fitted  61-in.  Taylor-Hobson  Cooke  anastigmat 
f/2.5,  sky-shade,  deep  focussing  hood,  focal-plane 
shutter,  giving  24  speeds  from  l/10th  to  1/1, 000th 
sec.  and  time,  3  double  slides,  F.P.A.,  and  leather 
case  ;  practically  unused,  £30,  or  nearest  offer ; 

deposit  system. — Box  7535,  c/o  “  The  Amateur 
Photographer.”  [7191 

CONTESSA  Nettel  45x107  Stereo,  f/4.5  Zeiss Tessars,  Alpha  filters,  coupled  Compur  shutters, 
new  condition,  6  plate-holders,  F.P.A.,  2  cases; 

bargain,  £5  ;  deposit. — Box  7536,  c/o  “  The  Amateur 
Photographer.”  [7192 

FOTET,  16  pictures  on  V.P.  spool,  Compur  shutter, 1  to  l/300th  sec. .Trioplan  f/3.5  lens;  excellent 

results  ;  as  new,  cost  £7/10  ',  bargain,  £5/15,  or 
near  offer  ;  deposit. — Box  7537,  c/o  “  The  Amateur 
Photographer.”  [7193 

A  SELECTION 
of  Apparatus  from 

BRITAIN’S BICCEST  BARGAINS 
REFLEX  CAMERAS 

31  '  21  Special  Ruby,  3  double  slides,  F.P.  holder,  filter, 
leather  case.  Cost  £31.  Our  bargain  price.  . .  .  £13  17  6 

i-pl.  Dallmeyer  Press,  fitted  f/3.5  Dallmeyer  anastigmat 
lens.  3  slides.  F.P.  adapter  and  case.  Brand  new  con¬ 
dition.  Cost  £18  18s .  £11  17  6 

i-pl.  T.-P.  Special,  latest  model.  Ross  Xpres  f/4.5.  3 
double  slides,  F.P.  adapter  and  hide  case.  Cost  £24  10s. 
Brand  new  condition .  £12  17  6 

i-pl.  Soho,  very  latest  pattern,  masking  device,  new  type 
shutter,  fitted  Ross  Xpres  f/4.5,  3  D.  slides,  F.P.  adapter 
and  leather  case.  Cost  over  £40.  Unsoiled. . . .  £19  17  0 

i-pl.  Ensign  Popular,  3  slides,  F.P.  adapter,  case.  Splen¬ 
did  condition  .  £5  17  6 

2f-in.  Square  Rolleiflex,  f/4.5  Zeiss  Tessar.  Shop-soiled. 
Cost  £20 .  £11  18  0 

31  >  21  Ensign  Roll  Film  Focal-plane  Reflex,  Aldis  f/4.5. 
As  new  .  £4  19  0 

MINIATURE  CAMERAS 
Mini-Fex,  f/3.5  Trioplan,  Compur  shutter.  Brand  new. 

List  price  £8  17s.  Our  price .  £0  17  0 
(The  smallest  camera  in  the  world.) 

3  ■  4  Fotet,  f/4.5  anastigmat,  Vario  shutter. .  .  £1  17  0 
3  ■  4  Fotet,  f/4.5  anastigmat.  Pronto  delayed-action  shut- 

ter .  £2  2  0 

3  4  Fotet,  f/4.5  anastigmat,  Compur  shutter  £2  19  0 
3  •  4  Baby  Ikonta,  f/4.5  Novar.  Shop-soiled.  Cost  £4 £2  19  0 

Vest  Pocket  Nettix,  f  0.3,  6  slides.  Cost  £5  5s.  £19  0 
V.P.  Tenax,  f/6. 8  Dagor  lens,  3  German  silver  slides, 

wallet.  Cost  £12 .  £2  15  0 

POCKET  ROLL-FILM  CAMERAS 
Agfa  Speedex,  f ,  5. 8  anastigmat.  Brand  new.  £3  3s.  model. 

Clearing  at  .  £1  9  0 
3  2  Voigtlander,  f/4.5  Skopar.  Cost  £10  10s.  Unsoiled 

£3  19  0 

31  <  21  Ensign  Carbine,  f/4k5  Aldis-Butcher,  Compur. 
Cost  £8  10s .  £3  19  0 

3i  21  Standard,  Meyer  Trioplan  f/4.5,  delayed-action 
Compur,  self-erecting.  Brand  new.  List  price  £10  10s. 
Our  price .  £4  19  0 

PLATE  CAMERAS 
De  Luxe  N.  &  G.  Sibyl,  Zeiss  f/6.3  Tessar  lens,  3  slides 

£4  17  0 
3J  2J  Ihagee,  f  4.5  Meyer,  latest  type  Comptir.  3  slides, 

double  extension.  Unsoiled.  Cost  £10 .  £4  17  6 

31  21  Zodel  de  Luxe,  f  3.8 delayed-action  Compur.  double 
extension,  6  slides,  case.  As  new.  Cost  £9. ...  £4  7  0 

cin£  cameras 
Ensign  Super  Kinecam,  turret  head,  f/1.5  Cinar  lens  and 

case.  Unsoiled.  Cost  £50 .  £29  12  0 

Bell-Howell  Filmo  75,  watch-thin  model.  Cost  £37  10s. 
£14  17  0 

Model  B  Cine-Kodak,  f  1.9  lens.  Cost  £31  10s. .  £15  17  0 
Model  B  Cine-Kodak,  f  0.5  anastigmat.  Cost  £18  18s. 

£5  17  0 Pathescope  Motocamera  de  Luxe,  f/1.5  Meyer,  4  Meyer 
Telephoto  and  f/3.5  Standard  lens.  The  latest  model,  and 
in  brand  new  condition.  C  >st  £45  15s .  £29  15  0 

Pathescope  Model  B,  in  new  condition.  Cost  £6  6s. 
For .  £4  i0  0 

Pathescope  Cine,  f/3.5  anastigmat,  and  Camo  motor. 
As  new . : .  £2  12  0 

Although  our  prices  are  low,  we 

make  you  a  generous  allowance 
on  your  own  apparatus. 

ANYTHING  ON  APPROVAL, 
CASH  or  HIRE  PURCHASE 

TERMS. 

THE  CAMERA 
and  Gramophone  COY. 

THE  PREMIER  PATHESCOPE  SPECIALISTS, 

320,  Vauxhall  Bridge  Rd.9  Victoria,  S.W.1 
(Opposite  New  Victoria  Cinema.)  Telephone:  Victoria  2977. 

Hours  of  Business  :  9  a.m.  to  7  p.m.  (Monday  to  Saturday.) 

CAMERAS  AND  LENSES 

NAGEL  Vollenda,  16  on  V.P.  f/3.5  in  Compur, just  bought,  £7/10  ;  sacrifice,  £ 5/5  ;  approval 

— Box  7538,  c/o  “The  Amateur  Photographer.”  [7194 

STEREO  Kodak  No.  1  Roll  Film,  standard  size pictures,  3}x3-3/16ths  in.,  pair  Ross  Homo¬ 
centric  f/6.3  lenses,  rack  focussing,  rising  front, 
with  leather  case  ;  cost  £24  ;  perfect  condition,  £10. 
— E.T.F.,  8,  Brim  Hill,  N.2.  [7053 

REFLEX,  3}  x  21  Ruby  de  Luxe  Thornton-Pickard, f/3.5  Ross  Xpres,  4-way  swing  front,  4  double 
book-form  slides,  automatic  time  valve  ;  perfect 
condition,  latest  model,  case  ;  cost  £35  ;  £17/10. — - 
Davies,  11,  Wilton  Crescent,  Wimbledon,  S.W.19. 

[7197 

COMPACT  3}x2}  Self-erecting  Camera,  f/4.5,  9- speed  shutter,  3  slides,  F.P.A.  ;  as  new,  £4/10  ; 

exchange  reflex  ;  cash  adjustment. — Davis,  4, 
Gladstone  Terrace,  Grange  Town,  Yorks.  [7198 

ROLLEIFLEX,  21  x  21,  Zeiss  f/3.8  Tessar,  Compur shutter,  supplementary  lenses,  velvet-lined 
case  ;  perfect  condition,  £9/10  ;  no  offers. — Whit- 
tingham,  2,  Park  Avenue,  Harrogate.  [7199 

REFLEX,  Latest  Thornton-Pickard  Junior,  31  x  2}, Cooke  f/2.9,  3  slides,  case,  etc.  ;  C03t  £22  ; 

unsoiled,  £11.— BM/VONA,  W.C.l.  [7200 
1 -PLATE  T.-P.  Triple  Extension,  rise  and  cross 
2  front,  swing  back,  f/6.3  Goerz  anastigmat, 
also  W.A.  lens,  2  D.D.  slides,  tripod,  case,  acces¬ 
sories,  45/-. — Benton,  46,  Winchester  St.,  S.W.l.  [7201 

KODAK  3}x2}  Special,  f/6.3,  Compur,  plush- lined  leather  case,  portrait  attachment,  sky 

and  colour  filters,  Diaphot  ;  perfect,  £3/10. — 128, 
Oxhill  Rd.,  Handsworth,  Birmingham.  [7202 

ZEISS  Tessar  f/4.5  j-pL  lea  Reflex  Camera, F.P.A.,  condition  excellent,  leather  case,  £6. — 
Norrington,  Carnanton,  Reigate.  [7203 
1-PLATE  N.  &  G.  Twin-lens  Reflex,  2  f/6.3 
4  Protars,  2  changing-boxes,  leather  case  ;  cost 
£45  ;  sell  £3. — Craigielynn,  Coulsdon  Rise,  Couls¬ 
don.  Phone,  Downland  411.  [7204 

BARGAIN. — Ensign  Carbine  Roll  Film,  31  x  24, f/4.5  lens,  Compur  shutter,  leather  case,  filter  ; 
all  as  new,  70/-;  also  Kodak  Tank,  3}x2},  7/6; 
deposit  system. — Mortimer,  Oxley  St.,  Low  Moor, 
Bradford.  [7208 
1-PLATE  Coriel  Folding,  double  extension,  Goerz 
4  Dagor  f/6. 8,  Compound  shutter,  1  to  l/200th, 
6  slides,  canvas  case,  £4. — Colbeck,  91,  Claxton 
Grove,  Hammersmith.  [7209 

SANDERSON  Hand  and  Stand,  5x4,  Beck  anas¬ tigmat,  ditto  Telephoto  lens,  double  slide, 
roll-holder  back,  F.P.A.,  case  ;  best  condition, 
£3/10,  approval. — Grimshawe,  Sunnyside,  Grassing- 
ton,  Skipton.  [7210 

LATEST  Cameo,  31x21,  Aldis  Uno  f/4.5,  l/100th sec.,  roll-holder,  slides,  F.P.A.,  case,  £4/17/6, 
or  take  3}x2}  Reflex. — Wallis,  May  Avenue,  Wolla- 
ton,  Nottingham.  [7212 

IPNSIGN  Reflex  de  Luxe,  2}x3},  Serrac  f/4.5, 'J  revolving  back,  3  double  plate-holders,  F.P.A., 
leather  case,  K  1  screen,  superior  outfit  ;  excellent 
condition,  £8. — Price,  Shaston,  Overstone  Rd., 
Harpendcn.  [7214 

9x12  cm.  Etui,  £17/17  model,  Zeiss  f/4.5,  new, accessories,  £12,  near. — Martin,  Swythewood 
Cottage,  Horsted -Keynes,  Sussex.  [7216 

REFLEX,  }-pl.,  focal-plane  shutter,  5  D.D. slides,  revolving  back,  best  black  leather  case, 

lock  and  key  ;  splendid  condition,  £5  or  nearest. — 
Alwyn,  15,  Grange  Crescent  Rd.,  Sheffield.  [7217 

PILOT  Miniature  Reflex,  f/2.8  Zeiss  Tessar, practically  new,  fine  instrument,  £12/10  ; 
cost  £22. — Fielding,  50,  Church  Rd.,  Richmond, 
Surrey.  [7219 

DALLMEYER  Pentac  Roll  Film,  f/2.9,  3}x2i, Compur  shutter,  plate  back,  £7/10  ;  Goerz 
3-in.  i/2  lens  and  masking  plates  to  fit  above,  and 
taking  16  exposures  on  standard  film,  £3  ;  together, 

£10  ;  approval  deposit. — Kingsbury,  12,  Manor 
Rd.,  Sutton  Coldfield.  [7220 
t\t  &  G.  Sibyl  New  Special,  3}x2},  Dallmeyer 
il  f/4.5  lens,  3  double,  6  single  slides,  F-P-A., 
filter,  N.  &  G.  lens  hood,  case,  £13  ;  or  exchange 

Rolleiflex  or  Reflex  up  to  5x4,  no  junk. — 
Address,  Camera,  2,  Tivoli  Rd.,  Margate.  [7223 
TENSION  31 A  (P.C.)  Roll  Film,  Ross  Xpres  f/4.5. 
Pi  Acme  shutter,  1  to  1 /300th  sec.,  case  ;  cost 

£18/10  ;  new  condition,  £6/10. — Gipps,  14,  Park- 
hurst  Rd.,  Bexhill.  [7224 

ZEISS  Donata,  31x21,  f/4.5  Tessar,  D.A.  Compur, glass  filter.  Distar,  lens  hood,  6  single  dark 

slides,  screen,  all  in  special  case,  with  compart¬ ments  suitable  for  distance  meter  and  justophot, 
also  F.P.A.,  roll-film  holder  ;  very  good  condition  ; 

list  price  £16  ;  £9/10  ;  deposit  system.— Vickers, 
Orchardlea,  Ashford  Rd.,  Near  Maidstone.  [7225 

ROLLEIFLEX,  Non-auto,  21x21,  Tessar  f/4.5, Compur,  1  to  l/300th,  Proxar  lenses,  Ilford 
Alpha  filter  in  mount,  hide  case  ;  splendid  condition, 
£12. — 97,  Sketty  Rd.,  Enfield.  [7227 

Qlx21  Plate,  Dallmeyer  Serrac  f/4.5,  6-speed  Ilex 02  Acme  shutter  to  l/300th  sec.,  all  movements, 

6  slides,  leather  case,  tripod,  £4. — Botterill,  239, 
Stanford  Rd.,  S.W.16.  [7228 
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CAMERAS  AND  LENSES 

VOIGTLANDER  Bergheil,  41x6  cm.,  Heliar  f/4.5, double  extension,  rising  and  cross  front, 
6  single  slides,  F.P.A.,  £4. — Below. 

VOIGTLANDER,  41  x  6  cm..  Convertible  Collinear f/6.3,  double  extension,  rising  and  cross 
front,  12  single  slides  and  F.P.A.,  £3/10  ;  deposit. 
— Butterfield,  15,  Queen  Anne  St.,  London,  W.l. 

[7229 

Qlx21  Newman  &  Guardia  Folding  Reflex,  fitted 
O 2  with  Ross  Xpres  f/2.9  lens,  Ross  Teleros  f/5.5 
Telephoto  lens,  6  D.D.  slides,  brown  leather  case, 
£45. — Clew,  31,  Springwood  Avenue,  Allerton, 
Liverpool.  [7231 

ZEISS  Tropical  Adoro,  9x12  cm.  (or  1-pl.),  Goerz Dogmar  f/4.5,  6  slides,  £6/17/6. — Dr.  Henderson, 
11,  Kingsway,  Penwortham,  Preston.  [7232 

1-PLATE  Pressman  Reflex,  Aldis  f/4.5,  l/15th  to 
4  1/1, 000th  sec.,  12  dark  slides,  panchromatic 
filter,  reversing  back,  trimmer  and  frames,  £6. — • 
4,  Millfleld  Rd.,  Burnt  Oak,  Edgware.  [7235 

LEICA  Model  I,  f/3.5  Elmar,  absolutely  as  new, £10. — 31,  Woodland  Rd.,  Northfield,  Bir¬ 
mingham.  [7237 

2C  Brownie,  stops,  time,  as  brand  new,  bargain, 10/6. — Mares,  Crossland,  Tockholes,  Darwen. 

[7240 ICA  Bebe,  3ix2£,  Zeiss  Tessar  f/4.5,  Compur, F.P.A.,  case  ;  as  new,  £8/10. — Below. 

ZEISS  Ikon  Miroflex,  9x12,  latest  type,  f/2.7, 8  slides  and  F.P.A.,  l/3rd  to  1/2, 000th  sec.  ; 
only  used  twice  ;  cost  £72  ;  £29. — Corvaja,  4, 
Gordon  St.  [7241 

41  x  3i  Zeiss  Lloyd  Roll  Film  Camera,  Zeiss  Tessar 4  f/4.5  lens,  in  black  Compur  shutter  ;  never 
been  used  ;  list  price  £15  ;  for  £11. — Nairn,  Ritz 
Picture  House,  Rodney  St.,  Edinburgh.  [7245 

KODAK,  J-pl.,  Busch  f/8  lens  ;  perfect  condition, 25/-. — Evington,  Friars  Walk,  Hill  Farm, 
Newcastle,  Staffs.  [7246 
1-PLATE  Soho  Reflex,  Ross  f/4.5,  3  D.  slides, 
4  leather  case  ;  as  new,  £15  ;  near  offers  enter¬ 

tained. — Henderson,  23,  Lichfield'  Drive,  Prestwich, 
Manchester.  [7250 

Kxl  Anschutz  Press  Camera,  Goerz  f/6.8,  double 
tl  slides,  leather  case,  £3/15. — 46a,  Blatchington 
Rd.,  Hove.  [7252 

1-PLATE  Kern  Camera,  Wide-angle  f/4.5,  metal  body, 
4  double  extension,  revolving  back,  Compur 
shutter,  direct  view-finder,  6  slides,  £4  ;  10x8 
Sanderson  Field  Camera,  with  stand,  1  double  dark 
slide,  no  lens,  £2. — Ellams,  25a,  Seaforth  Rd., 
Seaforth,  Liverpool.  [7254 

T.-P.  Reflex,  Special  Ruby,  3£x2$,  T.-P.  Cooke 5-in.  f/4.5  anastigmat  lens,  swing  front  ; 
cost  £17  ;  only  used  once  ;  sacrifice,  £9. — 54, 
Southgate  St.,  Leicester.  [7256 

DALLON  Telephoto  Lens  f/6.5,  11-in.  focus, suit  reflex,  list  £11  perfect,  £5/15  ;  i-pl. 
Klito,  double  extension,  l/5th  to  l/100th  sec., 
F.P.A.,  slides  and  case,  f/6  Ensign  anastigmat  lens, 
perfect  condition,  cost  £7/10,  bargain,  £3  ;  W.A. 
Cooke  f/6.5,  focus  4J  in.,  list  £8/10,  as  new,  £4  ; 
Zeiss  Amatar  Anastigmat  Lens  f/6.8,  focus  6  in., 

list  £7/12/6  ;  perfect,  £3  ;  approval  deposit  “  A.P.” 
— Box  7541,  c/o  “  The  Amateur  Photographer.” 

[7258 
LEICA  Model  II,  with  3  chargers,  and  also Fylab  Enlarger  (takes  camera  lens),  all  perfect 
and  unscratched,  also  Correx  tank,  the  lot  £21, 

deposit  system — Box  7543,  c/o  “  The  Amateur 
Photographer.”  [7260 

■\7.P.  Dallmeyer  Speed,  Dallmeyer  Pentac  f/2.9, V  Dallmeyer  f/4.5,  soft  focus,  and  9-in-.  Dallon 
f/5.6  Telephoto  lens,  all  interchangeable,  3  D.D. 
slides,  F.P.A.,  leather  case  ;  all  perfect,  £11/10  ; 
wanted — Leica  Enlarger  and  other  accessories. — 

Box  7544,  c/o  “  The  Amateur  Photographer.”  [7261 
47. P.  Roll  Film  Goerz  Tenax,  f/4.5  Goerz  Dogmar. 
V  Compur  shutter  ;  new  condition  ;  cost  £11  ; 

bargain,  £3/18/6. — Below. 
1-PLATE  T.-P.  Special  Ruby  Reflex,  revolving 
4  back,  f/4.5  Cooke,  6  slides,  F.P.A.  and  3ix2i 
R.F.  holder  ;  new  condition  ;  listed  £  14/16/6  ; 

bargain,  £8/15. — 23,  Buckland  St.,  Liverpool,  17. 

[7263 ROLLEIFLEX,  latest  2J-x2i,  automatic  model, f/3.8  Zeiss  Tessar  lens,  Compur  shutter, 
leather  case  ;  cost  £24  last  month  ;  as  brand  new  ; 

bargain  for  £17/17. — Box  7546,  c/o  “  The  Amateur 
Photographer.”  [7264 
1-PLATE  Klito  de  Luxe,  f/6.5  anastigmat,  Derval 
4  shutter,  4  slides  and  F.P.A.  ;  hardly  soiled  ; 

accept  £3/3  ;  cost  over  double  ;  approval  deposit. — 
Box  7547,  c/o  “  The  Amateur  Photographer.”  [7265 

KODAK  Folding,  1-pl.,  f/6.8  Goerz  Dagor,  Com¬ pound  shutter,  1  to  l/250th  sec.,  leather 

case  ;  perfect  condition,  £4. — Box  7550,  c/o  “  The 
Amateur  Photographer.”  [7268 

9 -IN.  Kengott  Anastigmat  f/6.8,  in  Koilos  shutter, 50/-. — Busby,  Longford  Lodge,  Buxton.  [7226 

By  Appointment to  H.R.H. 

The  Prince  of 

j  Wales. 

APPOINTME 

IT  S  QUALITY 

THAT  COUNTS! 
YOU  cannot  afford  to  waste  the  summer 

with  faulty  apparatus,  continual  trouble 
and  irritating  happenings. 

WALLACE  HEATON  DEALS 
ARE  QUALITY  DEALS 

Your  camera  Is  guaranteed  and  that  means 

satisfaction  and  success  —  to  you  —  to  us. 
Here  are  a  few  to  choose  from. 

LEICA  MODEL  II 
36  pictures  at  one  loading.  Slips 

into  the  pocket.  Automatic  focus* 
sing.  Daylight  loading.  Elmar 
f/3.5  lens.  Provides  splendid  large 

prints.  
£22  ;  0  0 

New  Slow-speed  Model  £25  0  0 

Telephoto  lenses  and  accessories. 

THE  AUTOMATIC 

ROLLEIFLEX 
A  miniature  automatic  reflex  of  highest 

quality.  4x4  cm. 
Zeiss  Tessar  f/3.5 .  £20  :  0  :  0 

Zeiss  Tessar  f/2. 8 .  £22  l  10  :  0 

6x6  cm. 

Zeiss  Tessar  f/4.5 .  £20  I  0  l  0 
Zeiss  Tessar  f/3.8 .  £22  :  10  :  0 

Bring  home  a  living  record 
with  the 

CINE-KODAK  ‘8’ 
Slips  into  your  pocket 
No  focussing,  simply  sigh 

and  shoot. 

With  f/3.5  anastigmat  lens. 

Price  £9  :  17  :  6 
Makes  I  ft.  of  film  do  the 

work  of  4. 

‘MINI-FEX’ 
The  World’s  Smallest 

Efficient  Camera. 

F/3.5  anas,  lens,  3- 
s peed  shutter  £4  16  0 

F/3.5  Meyer  anas.,  Com* pur  shutter. .  £8  17  0 

Takes  36  exposures  at 
a  loading  for  1/6. 

GUARANTEED  BARGAINS 
Model  I  Leica  Camera,  Elmar  f/3.5  lens,  range-finder,  spool 

box  and  case.  Splendid  condition.  Cost  £19  5s...  £10  0  0 

Kodascope  Model  C  16-mm.  Projector,  110  volts,  spare  reel. 
Cost  £18  18s .  £8  8 

Model  B  Cine-Kodak,  16  mm.,  f/3.5,  little  used,  100-ft 
capacity.  Cost  £25 . £7  17  * 

Zeiss  Icarefcte  4J  x  2{  Roll  Film  Camera,  Novar  f/6.8  lens 
Good  condition.  Cost  £8  10s .  £3  7  < 

6  x  6  Rolleiflex  Model  I,  f/3.8  Zeiss  Tessar,  Compur  shutter. 
Cost  £22  10s .  £14  14  0 

Shop-soiled  only. — 9  x  12  Voigtlander  Folding  Plate  Camera, 
f/4.5  anastigmat  lens,  Compur  shutter,  8  slides,  F.P.  adapter. 
Cost  £20 .  £12  19  6 

Another  Snip. — i-pl.  Graflex  Reflex,  absolutely  as  new, 
revolving  back,  f/4.5  anastigmat  lens,  3  slides,  F.P.  adapter. 
leather  case.  Cost  £39  4s.  6d .  £14  14  0 

Ross  Prism  Binoculars  12x35,  Steprod,  reconditioned,  with 
case.  Cost  £16 .  £9  9  0 

EASY  TERMS.  EXCHANGES.  LISTS  FREE. 

QUALITY  COSTS  NO  MORE  AT 

WALLACE  HEATON 
LTD. 

47,  BERKELEY  ST.,  W 
Phone  :  GROS.  2891. 

m NEXT  DOOR  TO  COOK’S., 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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WANTED! 
Cameras,  Cinis  in  Exchange  lor 

if  VERY  LATEST  NEW  MODELS  if 

Immediate  Deliveries.  No  Waiting.  All  Makes  Supplied' 
ALL  GUARANTEED.  FREE  TRIAL.  POST  ANYWHERE. 

NEW  SUPER  AUTOMATIC  REFLEX 
Yery  latest  super  automatic,  Voigtlander  Famous  f/3.5  Dual  lenses 

(both  finder  and  taking,  for  perfection),  delayed-action  Compur, 
automatic,  12  on  3i  x  2 ±  roll  film,  automatic  adjustment  for  parallax, 
automatic  focus,  new  precision,  triple  automatic,  all  inlaid,  very  small, 

compact,  new  prism  speed  viewing  High-power  Magnifier  in  hood. 

FREE  TRIAL.  £19  :  10  !  0  WRITE  NOW. 

CINE  LATEST. — New  Super  Cine  Camera,  Speed  f/2.8,  interchange 
mount  (take  Telephotos,  wide-angle  lenses,  etc.,  quickly  interchanged)  : 

half-speed,  normal,  real  slow  motion,  title  crank  (for  cartoons,  titles, 
trick  pictures,  etc.),  latest  reverse  device  (for  lap  dissolves,  mixes, 
etc.),  lens  focussing  to  1  ft.  (no  supplementaries),  latest  graphite  dead 
silent  motor,  50  ft.  or  100  ft.  capacity,  all  chromium  and  black  ripple, 

complete  in  real  hide  velvet-lined  super  case.  16-mm.  model.  Film 

now  only  6s.  6d.  50  ft. ;  library  (all-in)  Is.  3d.  only.  Get  a  real 
movie  now. 

FREE  TRIAL.  £18  !  18  !  0  Amazing  Value. 

ELECTROPHOT  PHOTO-ELECTRIC  METER 
if  DE  LUXE,  STILLS  and  MOVIES  * 
Very  small,  thin  and  compact.  One  inch  thick  only.  The  original' 

the  quickest,  the  best.  New  mass-production  price. 

NOW  ONLY.  £10  : 10  :  0  FREE  TRIAL. 
British  Agents. 

i  x  2J  New  Ultra  Compact  T.-P.  Reflex,  Dallmeyer  Famous  f/4.5, 

latest  steel-geared  self-capping  l/10th  to  1/1, 000th,  long  pinion 
extension  (for  portraits,  close-ups,  still  life,  etc.),  deep  hinged  self- 
erecting  hood  (giving  brilliant  viewing),  latest  new  mirror  (camera  can 

be  inverted  above  the  head  in  crowds,  etc.),  hinged  sky  shade,  all 

inlaid  leather,  smallest  high-speed  reflex,  superb  workmanship,  3 

nickel  new  slides,  neck-strap.  Year’s  guarantee. 

Amazing  Value.  £8  :  15  :  0  FREE  TRIAL. 

SECOND  -  HAND  BARGAINS.  TESTED. 
GUARANTEED. 

i-pl.  T.-P.  Reflex,  Cooke  f/4.5,  l/10th  to  1/1, 000th,  deep  hood,  long 
ex.,  reversing  back,  sky  shade,  6  .slides .  £4  17  8 

3 J  x  2}  Zodel  Plate  Pocket,  f/3.8  speed,  delayed-action  Compur,  double 
ex.,  rise,  cross,  wire-finder,  slides.  As  new .  £4  7  6 

31  x  21  Salex  Roll  Film,  f/4.5.  1  to  l/100th.  Latest .  £2  17  6 

Tele-Tessar  f/6.3,  suit  i-pl.  Miroflex.  Cost  £22 .  £12  12  0 
31  x  24  Soho  Reflex,  Xpres  f/4.5,  slides.  Perfect .  £5  5  0 

7-in.  Zeiss  Protar  f/6.3  Convertible.  Cost  £14 .  £4  17  6 

31x21  Kodak  Autographic  Roll  Film,  f/6.3.  Am  new _  £1  17  6 

41  x  21  Nagel  Roll  Film,  Famous  f/4.5.  D.A.  Compur .  £6  17  6 

i-pl.  Dallmeyer  Reflex,  f/3.5  latest,  slides,  case .  £9  17  6 
31x21  New  Sibyl  Compact  Plate,  Ross  Xpres  f/4.5,  latest  silent 

folly -speeded,  hand  made,  D.  slides.  As  new .  £12  12  0 

16-mm.  Ensign  Projector,  f/1.8,  180-watt,  super  direct  llluminant, 
all  movements,  resistance,  case.  Just  as  new .  £18  18  0 

31  x  21  Ensign  Reflex,  Dallmeyer  Famous  Serrac  f/4.5,  l/10th  to 
l/l,000th,  deep  hood,  revolving  back,  D.  slides . £5  5  0 

la  Speed  Kodak,  Tessar  f/4.5,  l/10th  to  l/l,000th,  case _  £4  17  6 

V.P.  Zeiss  Ikon  Roll  Film,  Zeiss  Tessar  f/4.6,  new  Compur,  wire  finder, 
lovely  miniature  camera.  As  new .  £6  17  6 

Pathe  Soper  Condensers,  9s.  6d.  Super  Lenses,  11s.  6d. 
Dishes,  31x21,  porcelain,  list  Is.  3d.  each.  Six  for . Is.  9d. 

Dishes,  8x6,  Papier-mache,  5s.  Od.  1  doz.  ;  i-pl.,  1  doz . 3s.  Od. 
Pathescope  Camera,  f/3.6,  hand-cranked.  Perfect .  £1  5  0 

i-pl.  Zeiss  Compact  Camera,  Zeiss  f/4.5,  black  Compur,  double  ex., 
rise,  cross,  wire-finder,  slides.  Hardly  used .  £6  17  6 

41  x  21  Kodak  Roll  Film,  f/6.3,  3-speed.  Hardly  used. ...  £1  17  6 

91-mm.  Pathe  Projector,  super  attach.,  resis.,  motor .  £6  17  6 

i-pl.  T.-P.  Reflex,  Pentac  f/2.9,  latest  steel  aelf-capping,  latest  hood, 
revolving  back,  slides,  case.  As  new .  £13  13  0 

Zeiss  Kolibri  Roll  Film,  Zeiss  f/4.5,  3-speed,  case .  £3  19  6 

6x4  T.-P.  Reflex,  Dallmeyer  f/4.5,  latest  self-capping,  deep  hood, 
revolving  back,  D.  slides.  Like  new .  £9  17  6 

31x21  Lancaster  Vertical  Enlarger,  f/6.3,  automatic .  £5  17  6 

3i  x  2i  Foth  Roll  Film,  f/4.5,  3-speed.  Hardly  used.  As  new  £2  5  0 
3i  x  21  Ensign  Roll  Film  Reflex,  f/3.4  Speed,  latest.  l/25th  to  l/500th, 

deep  hood,  latest  dead  register.  Cost  £12 .  £6  17  6 

3a  Range-finder  Kodak,  f/6.3,  latest  Diomatic.  As  new. .  £4  17  6 

5-in.  Dallmeyer  f/3.5  Reflex,  £4  17  6.  5i-in.  Dogmar  f/4.5  £3  17  6 
61-in.  Steinheil  f/4.6,  Compur .  £3  17  6 

4-in.  Dogmar  f/4.5,  ditto .  £3  5  0 

61-in.  Tessar  f/6.3,  Compur .  £3  5  0 
4- in.  Tessar  f/4.5,  Compur .  £3  3  0 

i-pl.  Dallmeyer  Reflex,  f/4.5,  latest,  slides,  ease .  £6  17  6 
16-mm.  Bolex  Projector,  f/1.8,  100-watt,  resistance .  £9  17  6 
Zetavox  8-valve  All  Mains,  latest,  £26.  Brand  new .  £15  15  0 

i-pl.  Pocket,  f/6.8,  3-speed,  double  ex.,  slides.  As  new....  £115  0 

i-pl.  Zeiss  Roll  Film  Plate,  Zeiss  Tessar  f/4.5,  Compur,  long  ex.,  rise, 
cross,  wire-finder,  slides.  Just  as  new .  £8  17  6 

3x2  Voigtlander  Roll  Film,  f/4.5,  new  Compur.  As  new . .  £4  17  6 

Filmo  Camera,  f/1.5,  70a,  multi-speeds,  turret.  As  new. .  £45  0  0 
3i  x  2i  F/2.9  Dallmeyer  Roll  Film,  Compur.  As  new .  £8  17  6 

V.P.  Sibyl  N.-G.  Roll  Film,  Tessar  f/4.5,  silent  speeds . .  £6  17  6 

i-pl.  Ensign  R.F.  Plate,  Goerz  f/6.8,  Compur.  Perfect .  £2  17  6 
16-mm.  Automatic-threading  Kodak  Projector,  f/1.8,  200-watt, 

forward,  reverse,  rewind,  all  movements.  Cost  £110  £55  0  0 

3ix2}  Latest  Ego  Plate  Pocket,  f/3.5  Ultra-Speed,  D.A.  Compur, 
double  ex.,  wire-finder,  slides.  All  inlaid  de  luxe. ...  £7  10  0 

31  x  2j  N.  &  G.  Folding  Reflex,  f/2.9  Xpres,  latest  silent  shutter,  re¬ 
volving  back,  slides.  Cost  £60.  As  new .  £29  10  0 

3ix2i  Ensign  Roll  Film,  f/4.5,  latest,  rise,  cross .  £4  4  0 

EDWIN  GORSE 
86,  ACCRINGTON  RD„  BLACKBURN 
All  in  Stock.  Full  Approval.  Write  Wants. 

CAMERAS  AND  LENSES 
Trade . 

VTEGRETTI  and  ZAMBRA,  122,  Regent  St., 
It  W.l,  the  camera  specialists,  oSer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole 
payment  or  purchased  for  cash.  Our  reputation  is 
your  guarantee. 

6x13  Gaumont  Spido,  rising  front,  direct-vision view-finder,  spirit  levels,  fitted  pair  of  Roussel 
Stylor  lenses  f/6.3,  fully-speeded  shutter  and 
time,  complete  with  changing-box  with  plate 
indicator  ;  all  in  brand  new  condition  ;  guaranteed 
perfect,  price  £13. 

1-PLATE  Coronet  Field  Camera,  double  extension 
4  by  rack  and  pinion,  high  rising  and  swing 
front,  swing  and  reversing  back,  wide-angle 
movement,  fitted  with  Hekla  anastigmat  lens  f/6.8 
and  Compur  shutter,  l/200th  and  time,  3  D.D. 
slides,  price  £2/5. 

1-PLATE  Klimax  Folding  Pocket  Camera,  double 
4  extension  by  rack  and  pinion,  rising  and  cross 
front,  reversible  brilliant  view-finder,  also  direct 
finder,  fitted  Lucas  Express  anastigmat  f/4.5, 
Lucas  Express  shutter,  l/300th  and  time,  cable 
release,  6  slides,  F.P.A.,  and  leather  case,  price 
£4/10. 

1-PLATE  Tropex  All-metal  Folding  Pocket  Camera, 
4  triple  extension  by  rack  and  pinion,  high 
rack  rising  and  swing  front,  wide-angle  movement, 
reversing  back,  direct-vision  view-finder,  spirit 
level,  fitted  T.  T.  &  H.  anastigmat  lens  f/6.3, 
in  Ibso  shutter,  l/100th  and  time,  cable  release, 
complete  with  Graflex  roll-holder,  price  £7/15. 

31  x  2J  Ensign  Special  Reflex,  rack  focussing,  rising 2  front,  sky  shade,  deep  triple  detachable 
focussing  hood,  reversing  back,  quick-wind  focal- 
plane  shutter,  speeded  from  l/15th  to  1 /1,000th 
part  of  a  second  and  time,  fitted  with  an  Aldis- 
Ensign  anastigmat  f/4.5,  complete  with  3  slides, 
F.P.A.,  and  leather  case,  price  £7/15. 

31  x  21  Ernemann  Press  Focal-plane,  cross  front, 2  direct-vision  view-finder,  quick-wind  focal- 
plane  shutter,  fully  speeded  to  1/1, 000th  part  of  a 
second  and  time,  fitted  Ernotar  anastigmat  f/4.5, 
focussing  mount,  3  D.D.  slides,  F.P.A.  and 
leather  case,  price  £10. 

1-PLATE  Thomton-Pickard  Junior  Reflex,  rack 
4  focussing,  rising  front,  sky  shade,  deep  triple 
detachable  focussing  hood,  reversing  back,  quick- 
wind  focal-plane  shutter,  speeded  from  l/10th  to 
1/1, 000th  part  of  a  second  and  time,  fitted  with  Ross 
anastigmat  lens  f/4.5,  3  slides,  F.P.A. ,  and  canvas 
case,  price  £5/17/6. 

1-PLATE  Thornton-Pickard  Special  Ruby  Reflex, 
4  rack  focussing  adjustment,  rising  front,  sky 
shade,  deep  triple  detachable  focussing  hood, 
revolving  back,  quick-wind  focal-plane  shutter, 
speeded  l/10th  to  1/1, 000th  and  time,  fitted  with 
a  Carl  Zeiss  Tessar  lens  f/4.5,  6  slides,  F.P.A., 
price  £9/17/6. 

9x12  and  i-pl.  Miroflex  Reflex  and  Press  Camera, rising  and  cross  front,  wire-frame  finder,  also 
reflex  finder,  quick-wind  focal-plane  shutter,  fully 
speeded  from  l/3rd  to  1/2, 000th  part  of  a  second  and 
time,  fitted  Carl  Zeiss  Tessar  lens  f/4.5,  F.P.A.,  8 
slides  and  leather  case,  price  £20. 

6x  13  Goerz  Stereo  Anschutz,  rising  and  cross front,  direct-vision  view-finder,  spirit  level, 
quiek-wind  focal-plane  shutter,  fully  speeded  from 
l/15th  to  1/1, 300th  part  of  a  second  and  time,  fitted 

pair  Dagor  anastigmats  f/6.8,  focussing  mounts,  com¬ 
plete  with  1  double  plate-holder,  F.P.A.,  and 
leather  case,  price  £8/10. 

1-PLATE  Tropical  Model  Goerz  Anschutz,  rising 
4  and  cross  front,  direct-vision  view-finder,  quick- 
wind  focal-plane  shutter,  speeded  from  l/10th  to 
1/1, 200th  part  of  a  second  and  time,  bulb  release  to  5 
sec.,  fitted  Goerz  Dagor  lens  f/6.8,  focussing  mount,  1 
double  plate-holder,  F.P.A.,  extension  back  and 
leather  case,  price  £6/15. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given  before 
proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 
TVTEGRETTI  and  ZAMBRA,  122,  Regent  St., 
IN  w.i.  [ooio 

BERTHIOT  Anastigmat,  sunk  mount,  7i-in.  focus, f/4,  82/-,  new  ;  Condenser  Lenses,  all  sizes, 
hundreds  cheap,  slightly  chipped  ;  Portrait  Lenses, 
Telephoto  Lenses,  R.R.  Lenses,  any  focus,  also  in 
cells  for  shutters  ;  anastigmats  repolished,  and  all 
optical  repairs  by  experts  at  moderate  charge ; 
inquiries  invited. — Premier  Optical  Co.,  63,  Bolton 
Rd.,  Stratford,  London.  [7215 

HERE  IS  VALUE! 
PAILLARD-Bolex  16-mm. 

Cine  Cameras 
Nothing  cheap  and  nasty,  no  junk,  but 

a  reliable  smooth- running  clockwork 

mechanism  guaranteed  to  produce  pic¬ 
tures  comparable  to  those  taken  with 
cameras  selling  at  considerably  higher 
prices.  Light  but  strongly  made.  Easy 
loading,  very  good  quality  lens,  sharp 
pictures  throughout  the  entire  reel. 

Capacity  50  ft.  or  100  ft.  16-mm.  films 
(any  make). 

PRICES  : 

Model  B.i  lens 

f/3.5  (fixed  focus) 

£10:10:0 

Model  B.i  1  lens 

f/2.5 

£14:10:0 

YOU  CAN  PAY  MORE  BUT  WILL 

YOU  GET  ANYTHING  BETTER? 

HAVE  YOU  YET  TRIED 

“BOLEX”  SUPER-ORTHO 

16-mm.  reversible  film? 
(suitable  for  any  16-mm.  camera  using  spools) 

Quality  absolutely  right.  Very  fine  grain. 
Black-and-white  results.  Speed  and 
good  latitude,  yet  selling  at  a  much 

lower  price  than  the  other  well-known makes  on  the  market. 

WHY  NOT  TRY  IT 
AND  SAVE  MONEY  ? 

Prices  include  processing  (on  daylight-loading  spools) 

Sole  Distributors  :  CINEX  LIMITED 

70,  HIGH  HOLBORN,  LONDON,  W.C.1 

50 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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FOR  QUALITY 
FOR  SERVICE 
FOR  PRICE 

/  cannot  be  \ 
excelled 

ALL  MATERIALS  GUARANTEED 

FIRST  QUALITY. 

MONEY  REFUNDED 
IF  NOT  SATISFIED. 

IPA  SUPER  PLATES 

have  a  reputation  of  several  years’  standing,  and 
hundreds  of  satisfied  customers  thoroughly  re¬ 
commend  them. 

SPEEDS:  100,  350  and  700  H.  and  D.  In  ad¬ 

dition  we  would  recommend  our  special  ortho- 
chromatic  screenless  quality,  which  is  genuine 

500  H.D.  speed. 

Per  doz.  Per  gross. 

3ix2i 
4Jx3f 
5ix3J 

1/2  ..  12/. 
1/8  ..  16/- 
2/3  ..  24/- 

5  x4 
6Jx4| 
8J  x  6J 

Per  doz.  Per  gross. 

2/3  . .  24/ 
3/3 

6/- 

33/- 
66/- 

IPA  DE  LUXE  PAPERS 
BROMIDE  &  GASLIGHT 

Single  and  Double  Weight.  Glossy,  Matt  and 

Semi-Matt.  Normal,  Vigorous  and  Super  Vigorous. 
Size.  Price  per  Price  per  Size.  Price  per  Price  per 

3ix2i 
4ix2| 

4fx3f 
5ix3J 

i-gross. 

1/6 
1/9 

21- 2/6 

gross. 
2/6 

3 1- 3/6 
4/3 

6  x4f 

6Jx4| 
8Jx6i 

i-gross. 

3/- 

3/6 

6/- 

gross. 
5/3 6/6 

11/6 

Other  sizes  pro  rata. 

IPA  De  Luxe  Postcards,  BROMIDE 
and  GASLIGHT 

All  usual  surfaces  and  grades  : 

50  1/9,  100  3/-,  500  11/6,  1,000  21/-. 
ALSO: 

Chemicals.  Mounts. 

Mountant.  Sepia  Toner. 

Glazing  Solution.  Self-Toning  Paper. 
Developers  (liquid  and  packet). 

All  orders  over  5/-  post  paid  (except  bulky 
chemicals). 

IPA  PHOTOGRAPHICS 
10/12,  LAMBETH  PALACE  ROAD,  S.E.1 

Phone  :  HOP  5312. 

OPPOSITE  NEW  COUNTY  HALL,  WESTMINSTER. 

SEND  TO-DAY  FOR  SAMPLE  ORDER  AND 
FREE  LIST. 

CAMERAS  AND  LENSES 

Trade. 

MANCHESTER  Amateurs  see  Allens  and  the new  Voigtlander  Superb  ;  write  for  Special 
Clearance  List. — -Below. 

ROLLEIFLEX,  Ikontas,  Prominents,  etc.  ;  two- thirds  (approximately)  allowed  on  modern 
saleable  apparatus  as  part  payment. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  Central  9480.  [0087 

CAMERAS  Exchanged  ;  largest  stock  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [5002 

HALF-PRICE,  guaranteed  Cameras,  all  popular inakes,  list  post  free. — Stevens,  403,  London 
Rd.,  Westclifl.  [7057 

BUTCHER’S  i-pl.  Autoprint  Electric  Enlarger* £5. — Ison,  Parndon,  Harlow. 

SANDERSON  Hand  or  Stand,  5x4,  2  D.D.  slides, F.P.A.,  f/6  lens,  £2. — Above. 
1  AxS  Premier  Pattern  Camera,  Royal  shutter, 

_LV/  Wray’s  aluminium  R.R.  lens,  Busch  Portrait 
Aplanat  f/6,  3  D.D.  slides,  stand,  case,  £4/15. — 
Above. 

ROYAL  Ruby  i-pl.  Camera,  3  D.D.  slides,  8[-in. Ruby  anastigmat,  4-in.  Ross  wide-angle, 
adapted  for  stereos,  pair  Ross  Goerz  lens,  adapted 

postcard  F.P.A.,  tripod,  case,  £5/5. — -Above.  [7187 

BARGAINS,  Bargains. — Our  List  is  full  of  these, post  free,  all  guaranteed  perfect  ;  approval 
against  cash  deposit  ;  modern  apparatus  bought, 
sold  or  exchanged. — Newport  Scientific  Stores,  12, 
Little  Newport  St.,  London,  W.C.2.  [7270 

EXCHANGE  AND  WANTED~| 

WANTED. — 3JX2J  Focal-plane,  good  condition, cheap. — Collyer,  59,  Fleet  St.,  London.  [7131 

WANTED. — 9  x  12  cm.  Camera,  double  extension, focussing  screen,  plates  and  film  pack,  f/4.5, 

full  particulars  to — Box  7487,  c/o  “  The  Amateur 
Photographer.”  [7141 

WANTED. — 31x2i  Etui,  would  exchange  brand- new  Ikonta,  16  on  3Jx2-l  film,  Novar  f/6. 3 
lens  ;  cash  adjustment  if  necessary. — 314,  Milton 
Rd.,  Cambridge.  [7144 

EXCHANGE  for  2i  Automatic  Rolleiflex,  1933 i-pl.  T.-P.  Junior  Ruby  Reflex,  6-in.  Dall- 
meyer  f/4.5  anastigmat,  steel-geared,  self-capping 
blind,  l/10th  to  1/1  000th  sec.,  bulb,  time,  reversing 
back,  rising,  failing  front,  sheath  holder  in 
hood,  spring-controlled  mirror,  4  single  metal 
slides,  Rollex  film  adapter,  new  Zeiss  wood 

tripod  (£1/1/6),  Zeiss  pocket  dark-room  lamp, 
four  colours  ;  all  new,  perfect. — Box  7531,  c/o  “  The 
Amateur  Photographer.”  [7153 
VSJANTED  for  Dismantling,  V.P.  Camera  body, 
YY  with  good  focal-plane  shutter  and  slides  ;  no 

lens. — Box  7530,  c/o  “  The  Amateur  Photographer.” 

[7160 WANTED. — Photographs  of  Engines  and  Trains  ; full  details  to— BM/PXPL,  London,  W.C.l. 

[7161 LEICA,  Contax  or  other  High-grade  Miniature Camera,  also  accessories,  separately  or  with 
camera. — David  Roberts,  Welford-on-Avon,  War¬ 
wickshire.  [7163 

■\71TANTED. — Reflex,  V.P.  size  only,  with  large YY  aperture  anastigmat,  Dallmeyer,  Soho 
similar  ;  absolute  lowest  cash  price  and  full 
details  first  letter. — Roberts,  Cherrycroft,  Welford, 
Stratford-on-Avon.  [7164 

\\T  ANTED. — 2JX31  Icarette  or  Ikonta,  also YY  Zeiss  Turita  Glasses. — Luke,  37,  Mansfield 
Rd.,  Ilford,  Essex.  [7170 

WANTED. — V.P.  Plate  Camera,  without  lens, must  be  good  make,  D.D.  slides  preferred  ; 

price  and  particulars  to — Chilcott,  8,  Spring 
Gardens,  Douglas,  I.O.M.  [7173 

WANTED. — T.-P.  Plate  Magazine  for  3£x2£ Junior  Special. — Advertiser,  11,  Acre  Place, 
Devonport.  [7174 

ENSIGN  Roll  Film  3£  x  2},  Lukos  f/3.9  anastigmat, Compur,  plate  back,  exchange  for  small  plate 
camera,  with  convertible  anastigmat. — Price,  South 
View,  Chester-le-Street.  [7183 

GOERZ  Tenax,  3*x2J,  Dagor  f/6. 8  lens,  shutter 1  to  l/250th  sec.,  3  D.D.  slides,  F.P.A.  ; 
exchange  for  roll  film  about  same  size,  must  have 
good  lens  and  shutter. — Neatherway,  Station  Rd., 
Tunstall,  Stoke-on-Trent.  [7233 

EXCHANGE. — Pilot  Miniature  Reflex,  Zeiss  f/4.5, as  new,  for  N.  &  G.  Roll  Film,  3ix21,  in 

good  condition.— Woods,  36,  Heathfield  South, 
Twickenham.  [7205 

WANTED. — Cine-Projector  and  Screen,  200  to 300  watts,  state  model,  price,  full  particulars. — 
Pearson,  Newcastle  Chambers,  Nottingham.  [7213 

Really  Useful 

ENSIGN 
Photographic  Accessories 

1933  ENSIGN  POSOMETER 
Pocketable.  So  simple  you  can  always  use  it, 
whereas  with  more  complicated  methods  the 
opportunity  has  often  passed  whilst  you  are 
working  out  the  exposure. 
For  every  conceivable  subject,  and  every  sort 
of  plate  or  film  (including  Autochromes). 
In  leather  case  with  snap  fastener  1/6 

“SHADIT” 

Spring  Lens  Hood 
All-metal.  Grips  the 
front  cell  firmly. 

Instantly  attached 
and  removed. 

Takes  standard  light 
filter  mounts. 

For  lens  mounts,  J, 

b  I.  I*.  IJ.  If.  I* 

in.  dia .  2/- 

For  lens  mounts,  If, 

If,  If,  2  in. dia. 2/6 

Obtainable  from 

all  Photo  Dealers 

Holborn  Distance  Gauge 
Calculates  the  distance  an  object 
is  from  the  camera  from  any 

position.  Very  accurate. 

Scaled  in  feet  .  5/" 

View-finder  Shades 

Fits  on  to  the  object  lens  of 
the  view-finder  and  excludes 
all  extraneous  light. 
No.  I.  Fits  view-finders,  f  xf  in. 
No’2 .  if  X  if  in- 

9d.  each 
ENSICN,  LIMITED,  HIGH  HOLBORN,  LONDON,  W.C.l 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 

51 
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|  EXCHANGE  AND  WANTED*] 

EXCHANGE.— Cine-Kodak  Model  B,  f/3.5,  filter, case,  cost  £27/16,  condition  as  new,  for 
Leiea  IT,  consider  Reflex  Outfit,  3*x2i  or  i-pl. — 
Matcher,  78,  Fordhook  Avenue,  Ealing  CommoD, 
W.5.  [7195 

Tl  7 ANTED. — Roll  Film  Camera,  51x31.-99,  Kiln 
T  V  Lane,  St.  Helens,  Lancs.  [7206 

T71XCHANGE. — 31 X  2|  Miraphot  Enlarger,  f/4.5. 
Hi  for  i-pl.  Condenser  Enlarger  ;  sell  £6/15. — 
Burrows,  12,  Camden  Gardens,  Shepherds  Bush,  W.12, 

[7211 ANTED. — Modern  31  x  21  Roll  Film,  f/4.5  Ross 
U  or  Zeiss. — Box  7551,  c/o  “  The  Amat 
Photographer.”  [7218 

W' ANTED. — 45x107  Verascope,  with  f/6.3  lenses 
T  T  first-class  condition. — Box  7552,  c/o  “  The 
Amateur  Photographer.”  [7221 

WANTED. — Second-hand  D.D.  Slides,  also  F.P.A., 
TT  for  1-pl.  Ememann  Speed  Camera. — 150, 
Middle  Rd.;  Southampton.  [7234 

CONDENSER  wanted,  41  in.  or  larger. — Fletcher, 117,  Calderbrook  Rd.,  Littleborough,  Lancs. 

[7239 WJ ANTED. — F.P.A.  or  Dark  Slides  for  3[  x  21 
VV  Graflex,  cheap. — D.  Bailey,  19,  Althorp  Rd., 
S.W.17.  [7242 

T  SLANTED. — Piccochic  f/2.9  or  Rolloroy  ;  new 
VV  condition,  deposit. — Bayley,  57,  Admiral  St., 
Liverpool.  [7243 

WANTED. — 1-pl.  Reflex,  without  lens,  faultless, cheap. — Worledge,  Gt.  Staughton,  St.  Neots. 

[7248 WANTED.— Roll  Film  Developing  Tank,  21x31, 8  exposures.  Ensign  Carbine  preferred,  cheap.— 
393,  Whalebone  Lane,  Chadwell  Heath.  [7249 
1-PLATE  Camera  wanted,  full  particulars. — Minter, 
2  14.  Morley  Rd.,  Chadwell  Heath.  [7253 

I  EXCHANGE.— Excellent  Pair  Laced  Riding  Boots (size  10),  canvas  camp  kitbag  and  sleeping  valise, 
for  Monocular  Telescope  or  Photographic  Apparatus. — 

Box  7540,  c/o  “  The  Amateur  Photographer.”  [7255 

WANTED. — Watkins  1-pl.  Tank,  good  condition imperative,  also  Flashlamp. — Box  7545,  c/o 
“  The  Amateur  Photographer.”  [7262 

WANTED. — 31x21  Folding  Pocket  Camera. — Box  7548,  c/o  “  The  Amateur  Photographer.” 

[7266 WANTED.— 31  x  21  Reflex  for  cash  ;  31  x  21 Roll  Film,  as  new,  with  f/6.3  anastigmat, 

offered  in  part  exchange. — Box  7549,  c/o  “  The 
Amateur  Photographer.”  [7267 

LEICA,  Contax,  Rolleiflex  or  similar  Camera wanted  for  cash  ;  full  particulars  to — Smith, 
170,  Harborne  Rd.,  Birmingham.  [7271 

WANTED. — F.P.A.  for  1-pl.  Anschutz  Camera. — 111,  Howard  Rd.,  Walthamstow,  E.17.  [7273 

Trade. 

WANTED. — For  Cash  or  Exchange,  Baby  Cine Cameras,  Projectors,  Films,  Microscopes,  Tele¬ 
scopes,  Binoculars  and  Optical  Mechanical  Goods. — 
Frank,  67,  Saltmarket,  Glasgow.  [6820 

Wf ANTED. — Focal-plane,  1-pl.  or  5x4,  with  f/3 
VV  or  f/4.5  lens  ;  price  first  letter. — R.  R. 
Norman,  212,  Ystrad  Rd.,  Pentre,  Rhondda.  [7272 

CINEMATOCRAPH  APPARATUS 

CINE-KODAK,  BB  Model,  f/3.5  lens,  complete with  case  ;  as  new  ;  what  offers  —Smith, 
Ashleigh,  Cranleigh.  17130 

PATHE  Motocamera,  f/2.9  Zeiss  lens,  with leather  case,  £10/15. — 90,  Montacute  Rd., 
Catford.  [7138 

£*19^  Standard  Portable  Cinematograph  ; 
wonderful  bargain,  £4. — 12,  Somerton 

Rd.,  Peckham  Rye,  S.E.15.  '  [7142 

ENSIGN  Autokinecam,  equal  new,  complete  with leather  carrying-case,  3  speeds,  f/2.8  lens, 
accept  £13  ;  also  Bolex  D  Projector,  9-mm.  and 
16-mm.,  complete  with  carrying-case,  resistance, 
splendid  condition,  £25. — Box  7525,  c/o  “  The 
Amateur  Photographer.”  [7147 

PATHE  Luxe  Motocamera,  with  f/3.5  Krauss, f/1.5  Meyer,  f/2.9  Telephoto  lenses  ;  separately 
or  part  payment  by  fixed  focus  model,  f/2.9 
or  f/2.7  model  preferred  ;  price  complete  £28, 

London. — Box  7526,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [7148 

PATHESCOPE  Motocamera,  f/2.5  Hermagis  lens and  Tele-attachment,  complete  with  Drem 
Cinemeter,  very  little  used,  £11  ;  bargain. — 
Ideson,  25,  Glendare  Rd.,  Lidget  Green,  Bradford. 

[7177 

BALDAX 
The  one  camera, 
for  keen  workers 

IT’S  SO  QUICK ! 
IT’S  SO  SMALL ! 

IT’S  SO  CHEAP! 
Takes  16  Pictures  on  Standard  3}x2£  Roll  Film. 

Self -opening.  Hinged  back .  Rapid  loading . 
Optical  direct  -  vision  view-finder .  All- metal  body . 

F/4.5  Meyer  Trioplan  anastigmat,  £  O  #  1  O  #  £ 

in  Vario  shutter .  Id  t  lO  •  O 
F/4.5  Meyer  Trioplan  anastigmat,  C4  •  •  fi 

in  Pronto  shutter .  «  •  0  •  U 
F/3.5  Meyer  Trioplan  anastigmat,  #  £  9  A 

in  Compur  shutter .  J*U  •  U  •  U 
Stocked  by  all  leading  Dealers,  or  write  for  free 

illustrated  Catalogue  to  Sole  Importers  : 

THE  NORSE  TRADING  Co.  (London)  Ltd. 
47,  BERNERS  STREET,  LONDON,  W.l 

Telephone  :  Museum  4141. 

SPECIAL  SELECTION 
from  our  varied 

stock  of  bargains. 
2i  x  2i  Rolleiflex,  f/3.8  Tessar  lens,  leather  case, 

non  auto,  model.  As  new .  £11  10  0 

3  j  x  2 [  Zeiss  Ikonta,  f/4.5  Zeiss  Tessar,  D.A. 
Compur  shutter  .  £7  10  0 

31  x  2t  Dallmeyer  Speed,  f/2.9  Pentac,  3  D.D. 
slides,  F.P.  adapter  and  case. .  £11  10  0 

41  x  6  cm.  Makina,  f/3  Plaubel  lens,  6  slides,  F.P. 
adapter  and  case .  £6  15  0 

31  x  2!  Challey,  f/2.9  Trioplan  lens,  D.A.  Compur 
shutter,  3  slides .  £8  8  0 

21x31  Wirgin  Roll  Film,  f/4.5  Meyer  lens,  D.A. 
Compur  shutter .  £4  17  6 

3V  x  21  Kern,  f/4.5  Kern  lens,  Compur  shutter, 
6  slides  and  F.P.  adapter .  £5  5  0 

45x107  mm.  Verascope,  f/4.5  Tessar  lenses,  6 

slides  and  changing-box .  £10  10  0 

3ix2i  Ensign  Tropical  Carbine,  f/4.5  Zeiss 
Tessar,  D.A.  Compur .  £7  5  0 

3^x21  Apem  Focal-plane,  f/4.5  Soho  lens,  2 
D.D.  slides  and  F.P.  adapter .  £8  8  0 

1-pl.  Thornton-Pickard  Junior  Special  Reflex, 
f/4.5  Cooke  lens,  £  slides  and  case. ...  £6  15  0 

31x21  Salex  Focal-plane,  f/4.5  Zeiss  Tessar 
lens,  C  slides  and  F.P.  adapter .  £4  5  0 

All  apparatus  guaranteed  and  sent  on 

seven  days’  approval  against  deposit. 

We  are  Yorkshire  agents  for 

Granville  materials ,  and  use  them 
exclusively  in  our  own  factory . 

PHOTO  TRADING  CO.,  LTD. 
CHANGE  ALLEY,  SHEFFIELD. 

Tel.  26255.  Grams  :  “  Films,”  Sheffield. 

CINEMATOGRAPH  APPARATUS 

1 0-MM.  Turret  Head  Victor,  latest  bronze 
JL\J  chromium  model,  6  speeds  and  hand  crank, 
visual  focussing,  audible  footage,  parallax  tele¬ 
finder,  Dallmeyer  1-in.  f/1.5,  2-in.  f/2.9,  4-in. 
f/4  with  filters  2x  and  4x,  leather  case,  magnificent 
new  outfit,  cost  price  £95,  used  one  spool  only, 
£50  ;  also  Victor  3b  Projector,  resistance  com¬ 
plete,  little  used,  £30  ;  owner  transfering  to 
standard. — Kemp,  Denbigh  Arms,  Denbigh  Place, 
Victoria,  S.W.l.  [7150 

VTITESSE  (Thornton-Pickard)  16-mm.  Cine  Camera, 
V  f/3.5  Voigtlander  lens,  takes  100-ft.  film  ;  in 
good  condition,  seen  week-ends,  £3/15  or  nearest 
offer. — Oliver,  22,  Adamson  Rd.,  N.W.3.  [7153 

COMPLETE  9-mm.  Pathe  Cine  Outfit  for  sale, £8  ;  list  on  application. — Butterworth,  9, 
Linden  Grove,  Peckham  Rye,  London.  [7168 

PATHE  9.5  Home  Movie  Projector,  model  P101, Krauss  lens,  double  claw,  extra  resistance, 
and  roll-up  silver  screen,  3x2  ft.,  £5. — Hart,  54, 
Priory  Rd.,  Exeter.  [7180 

PATHE  Double-claw  Projector,  super  attachment, type  C  motor,  ammeter-resistance,  colour 
wheel  ;  perfect  order,  £8/8  ;  Cinephot,  in  case, 
17/6. — Hart,  44,  Oakley  St.,  Chelsea.  [7238 

BARGAIN. — Latest  Model  16-mm.  Ensign  Kine- cam,  f/2.6,  3  speeds,  leather  case,  only  once 
used  ;  owner  changing  to  8  mm.,  £12  or  near  offer. 
— P.  Cory,  Silverton,  Llandaff.  [7244 

PQ  Ernemann  Kinox  Portable  Projector,  standard 
TJO  size  film,  hand-cranked,  6-volt  24-watt  lamp. 
— Coe,  125,  Clive  Rd.,  West  Dulwich.  Syd.  3379. 

[7247 
MODEL  C  Kodascope,  latest  model,  with  fan, 300-watt,  resistance,  spare  lamp  ;  as  new  ; 

list  £28/10  ;  must  sell,  £17. — Box  7542,  c/o  “  The 
Amateur  Photographer.”  Approval  deposit.  [7259 

CINE-KODAK  Eight  and  Projector,  cost  £19  ; only  used  once  ;  accept  £13  ;  bargain. — 
54,  Southgate  St.,  Leicester.  [7080 

Trade. 

SPECIAL  Clearance  Bargains. — Projectors  (9, 16  and  35  mm.),  30/-  ;  Cameras  from  20/-  ; 
everything  for  Movies,  Walkies  and  Talkies  ; 
inspection  invited. 

JLLUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  Phone, 
Gerrard  6889.  [6898 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

CINEART  9.5  Camera  Film,  tins  2/-,  processing  2/-  ; chargers  loaded,  2/2J  :  no  callers  ;  exclusive 
16-mm.,  9.5-mm.  Films,  stamp. — Atkinson,  24b, 
Albert  Bridge  Rd.,  S.W.ll.  [0093 

SPLENDID  Bargains  in  Professional  35-mm. Cinematograph  Cameras.  —  Clark’s  Cinema- chinery,  101,  Wardour  St.  [7156 

SPECIAL  Offer  to  35-mm.  users. — Dupont,  the fastest  Super-speed  Panchromatic  Stock  made, 
10/6  per  100  ft.  ;  limited  supply  only  ;  Agfa  and 
Kodak,  etc.,  also  in  stock. — Write,  B.  &  S. 
Productions,  1,  Mitre  Court,  Fleet  St.,  E.C.4.  [7182 

9C-MM.  Negative  Stock,  30  ft.  2/7,  developed •  free  ;  Positive,  2/5. — Culbin  Cine  Com¬ 
pany,  7,  Cheapside,  Palmers  Green,  London,  N.13. 

[7175 
PRESTON  CAMERA  EXCHANGE.— Complete stocks  8,  9  and  16  mm.  Cine  Outfits,  Ensign, 
Zeiss,  Kodak  and  Leica  Stockist  ;  generous  allowances 
for  exchanges  ;  call  or  write  to — Wm.  Grime,  St. 
Mark's  Rd.,  Preston,  Lancs.  [7230 

PATHESCOPE  Projector,  double  claw,  motor drive,  super  reel,  twin  resistance  ;  new 

condition,  £ 7/17/6. — Below. 

PATHE  Cine  Camera,  Camo  motor,  f/3.5  lens  ; perfect,  47/6. — Below. 

CORONET  Motocamera,  9.5  mm.,  f/3.5  lens, footage  indicator,  45/-. — Below. 

1A  Pocket  Kodak,  4}x2£,  f/6.3  Kodak  anastigmat, Kodex  shutter  ;  perfect,  37/6. — Below. 

LEITZ  Leica  Model  III,  slow  speeds,  f/3.5  Elmar lens,  Telescopic  range-finder,  etc.,  £20. — 
Below. 

APPROVAL  willingly  ;  good  exchanges  enter¬ tained  for  above  outfits. — Ken  &  Co.,  Station 
Approach,  Kew  Gardens,  Surrey.  [7257 

ACCESSORIES 

OHO,  Six  i-pl.  Block-form  Slides,  £2/5. — Webb, 
4,  Devonshire  Rd.,  Holloway.  [7152 

1AYNTON  Turbine  Washer,  10-in.  drum,  little 
•  used,  32/6. — 99,  Kiln  Lane,  St.  Helens,  Lancs. 

[7207 
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Make  your 

holiday  snaps 
REAL  PICTURES 

Optcdiwm 
The  Optochrom  Yellow 

Glass  Filter  gives  a 

background  of  clouds 

to  your  outdoor  pictures 

— gives  true  “  colour  ’ rendering  of  flower 

studies,  landscapes, 

and  coloured  objects 
of  any  type. 

Illustrated  Pros~ 
Pectus  and  Price 

List  obtainable 

from  all  good 

dealers ,  or  direct 

from : 

SANDS  HUNTER  &  CO.,  LTD. 
37  BEDFORD  STREET,  STRAND,  LONDON,  W.C.2 

5206/2 

LENS  SHADE 
NEW  IMPROVED  PATTERN. 

PRICES 

2/- 

each  up  to 

in.,  over 

i£  in. 

2/6 
each. 

When  order - 
ing  state  size 
of  front  of 
lens  mount. 

Keg .  j\o.  770562. 

There  are  many  striking  effects  and  composi¬ 
tions  only  possible  against  the  light.  Why  not 

equip  your  camera  to  take  them  ?  Besides, 

bright  light  can  often  strike  direct  into  the  lens, 

especially  when  reflected  by  sea  or  other  water. 
Prevent  this — fit  a  C.E.W.  Lens  Shade.  In¬ 

stantly  detachable. 

c mam 
ft  7*  &  KADSH AWGATE-  ° 

&OL.TOIM  LANC& 

ACCESSORIES 
Trade. 

BELLOWS.- — All  sizes  stocked  ;  lowest  prices  ; camera  cases.- — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

ROLL-FILM  Tanks  (nickel),  develops,  fixes  and washes  without  removing  film,  V.P.  to 

i-pl.,  4/11  ;  2-gal.  Economy  Tanks  for  D.  &  P. 
work,  complete  with  clips  and  weights,  takes  all 
sizes,  25/-  ;  9-mm.  Cine  Film  Tanks  from  22/6. — 
White  Photo  Accessories,  18,  Murgatroyd  St., 
Bradford.  [5835 

SINGLE  Metal  Slides,  A.P.  Paris,  T.-P.,  Zeiss Ikon,  Cameo,  Klito,  Contessa,  Zodel  and 
Block  Edge  fittings  :  3ix2i  1/3,  4ix3i  1/6, 
5JX3£  2/3,  9X12  2/3,  etc. 

FILM  Pack  Adapters,  A.P.  Paris,  fittings  as slides  :  3£x2J  5/6,  41x31  6/6,  etc.  ;  postage 
extra  ;  obtainable  from  Actina,  Ltd.,  29,  Red  Lion 
Square,  London,  W.C.  Telephone,  Chancery  8541. 

[0090 LLOYDS,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone, Holborn  6250. 

LLOYDS. — New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 
strip,  23x7  in.,  7/6  ;  24x18  in.,  12/6  ;  20x16  in., 
10/6;  15x12  in.,  5/6  ;  12x10,4/6;  10x8,3/6; 
24x16x4  or  5  in.  deep,  15/-  ;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three, 20x16,  47/6. 

LLOYDS. — Porceloyd  Roll  Film  Developing  Tanks, 38  x  15  x  12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYDS  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [5908 

CAMERA  Cases,  bankrupt  stock,  brand  new  ; 30  different  sizes  and  fittings  for  folding  and 
box  cameras  ;  Leather,  3/9  ;  Velvet,  4/9  ;  Tan 

Mail  or  Patent  Leather,  1/9. — Lloyds,  87,  Lamb’s Conduit  St.,  W.C.l.  [6779 

BELLOWS  for  Field  Cameras,  or  Enlargers, 5/6,  6/6,  7/6,  worth  double.— Frank,  67, 
Saltmarket,  Glasgow.  [7027 

P?  AA  SLIDES,  metal  and  wooden,  to  clear  from 
1/1  each. — Frank,  67,  Saltmarket,  Glasgow. 

[7028 

|  MISCELLANEOU
S  ~~| 

A.P.”  Art  Plates,  3£  years;  what  offers? — 38,  Cranwell  Avenue,  Highgate,  N.6.  [7196 

Trade. 

ARMY  Telescopes,  triple  draw,  49-in.  extension, £2/17/6  ;  Army  Binoculars,  fine  quality, 
27/6  and  32/6. — Frank,  67,  Saltmarket,  Glasgow. 

[6821 CYRILLE  for  Colouring  and  Finishing  Photo¬ graphs  (trade  prices). — 12,  Rayner  Rd.,  Brig- 
house.  [7149 

A  MONEY-MAKING  Agency  offered  ;  spare  time  ; sound  proposition  ;  free  particulars. — R. 
Richford,  Ltd.,  9,  Snow  Hill,  London.  [7188 

MATERIALS 

Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

KAMY,  LTD.,  22,  Bunhill  Row,  London,  allows 10  per  cent  reduction  on  first  sample  order. 
Films  excepted. 

RAMY  Roll  Films,  8  exposures  :  V.P.K.  9/-, 31x2i  10/-,  2£x4i  12/-;  6  exposures: 
3fx4i  18/-,  5ix3J  21/-  dozen  ;  Wallets,  4|x3J, 
2/3  100,  7/6  500. 

RAMY  Plates,  any  speed:  3£x2i  1/-,  i-pl.  1/6, P.C.  2/-,  i-pl.  2/9  dozen,  postage  extra. 

KAMY  Postcards,  Bromide  and  Gaslight,  3/-  100  ; Papers,  1/1-pl.  11/6,  i-pl.  7/6,  i-pl.  3/6, 
4Jx2|  3/3,  3ix2i  2/6  gross. 

KAMY  P.O.P.,  1/1-pl.  10/-,  i-pl.  5/9,  i-pl.  3/- gross  ;  Postcards  3/9  100. 

RAMY  Self-toning,  i-pl.  9/-,  i-pl.  4/-,  44x2£-  3/9, 3ix2i  3/-  gross  ;  Postcards  4/-  100.  [0044 

ROLL  Films,  1933,  Ensign  E29,  E30,  E27  and E28  and  Agfa  127,  116  and  118,  bankrupt 
stock,  offered  in  dozen  lots  at  half  usual  prices, 

post  free. — Lloyds,  87,  Lamb’s  Conduit  St.,  W.C.l. 

[6778 

Read  these  Special 

HOLIDAY  BARGAINS 

SECOND-HAND  CAMERAS 
IN  GUARANTEED  GOOD  CONDITION. 

Reflex  and  Focal-plane  Cameras. 
|3£  x  24  Newman  &  Guardia  Reflex,  Ross  Xpres  f/4.5  lens, 

3  D.D.  slides,  Telephoto  lens,  leather  case .  £35  0  0 

■  i-pl.  Revolving  Back  Tele  copic  Graflex,  f/4.5  Ross  Xpres 
lens,  61-in.  focus,  6  D.D.  slides,  F.P.  adapter,  Graflex  cut- 
film  magazine,  roll-film  holder,  leather  case.  Cost  over  £40. 
Splendid  condition .  £20  0  0 

Roll-film  Cameras — Second-hand. 
■  Zeiss  Ikon  Ikonta  (10  exposures  on  V.P.  Film),  Zeiss 

Tessar  f/4.5  lens,  Compur  shutter .  £0  15  0 

■  Nagel  Rolloroy  No.  45,  to  take  ordinary  V.P.  film.  Xenon 
f/2  lens.  Compur  shutter  (gives  16  pictures  1$  x  11)  £14  0  0 
■  Leica  Roll  Film,  Elmar  f/3.5  lens,  leather  case. .  £9  9  0 

■  2i  x  3i  Cocarette,  Zeiss  Tessar  f/4.5  lens,  Com  pm-  shutter, ref  ease .  £7  7  0 

■  la  Voigtlander  Roll  Film  Model,  Skopar  anastigmat  f/4.5 
lens,  Compur  delayed-action  shutter,  leather  case  £7  10  0 

■  ikonta  Roll  Film  (10  on  120  spool),  Novar  anastigmat 
f/6.3  lens.  Derval  shutter .    £3  15  0 

■  No.  3a  Ensign  Roll  Film  and  Plate  Model,  Aldis-Butcher 
anastigmat  f/6.3  lens,  Compur  shutter,  leather  case  £3  10  0 

■  31x2i  Dallmeyer  Snapshot,  Dallmeyer  anastigmat  f/6 
lens,  case  .  £2  5  0 

Plate  Models— Second-hand. 
■  i-pl.  Contessa  Nettel,  double  extension,  Zeiss  Tessar  f/6.3 

lens,  Compound  shutter,  6  slides,  F.P.  adapter,  leather  case, 
sky  filter,  exposure  meter .  £5  15  0 

■  31x24  Thorve  Model,  Schneider  Xenar  1/4.5  lens,  lbsor 
7-speed  shutter,  3  slides .  £4  15  0 

■  31x21  Plate  Model,  with  Zodellar  anastigmat  f/4. 8  lens, 
Hex  shutter,  rising  front,  2  single  slides,  leather  case  £3  19  0 

■  i-pl.  and  9  >  12  cm.  Minimum  Palmos,  Tessar  f/4.5  lens 
(15-cro.),  4  solid  block-form  slides,  F.P.  adapter,  filter  in  opti¬ 
cal  flats,  lens  hood,  leather  case.  Good  condition  £15  15  0 

Established  over  Half-a-Century. 

APPROVAL.  PART-EXCHANGE.  DEFERRED  TERMS. 

SHEFFIELD  PHOTO  C?LTD NORFOLK  ROW.  (FAR0ATE) 
SHEFFIELD  —  One  minute  walk  from  Town  Hal! 

THE 

IDEAL 

CAMERA 

FOR 

HOLIDAYS 
Because  it  is  the  thinnest  camera  in  the 

world— because  it  is  light  and  easily  carried 
—because  its  scientific  construction  ensures 

top-class  results— because  of  all  these  points, 

you  will  find  the  PATENT  “ETUI”  the ideal  holiday  camera. 

Write  for  interesting  and 

freely  illustrated  prospectus. 

PATENT 

ETUI 
CAMERA 
Prices  from  £6  : 6  :  0 

THORSCH  &  CO.  LTD. 
37,  BEDFORD  STREET,  STRAND,  W.C.2 

5267/1 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 53 
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WATKINS  _ 

METERS  • 
THE 

g-  /  INVESTMENT  that 

O I  ™  never  fails  to  pay  a  large 
dividend  (in  saved  negatives). 

PLEASE  SEND  FOR  LIST. 

W.  H.  McKAIG,  met^rorks, 
Friar  Street,  HEREFORD 

ZEISS  “  DELTURIS”  .BSKI& 
Perfectly  New.  List  Price  £12:12:0. 

Fully  Guaranteed.  In  case  complete.  1*0  .Q  .A 
PEB  PAIR  *0  .O  .V 

An  Exceptional  Offer  which  can  never  he  repealed. 

BROADHURST,  CLARKSON  &  CO., 

goods  at y 

BAWAJNPWCES _
 

Everything  in  Photogra¬ 
phic  materials  at  Prices 
which  defy  competition. 

You  can  save  pounds  by 

dealing  with  the  firm 
22  years  in  the  trade. 
Better  results  at  much 
less  cost. 

WRITE  FOR*. 

FREE 
CATALOGUE 

Oke  Largest"  1 Selection  of 
materials  in , 

the  Urade  / SAMPLES  FREE. 

CITY  PHOTO  WORKS 
H9.  Eastbo  utna  RoodLS  outh  bort 

PST.11  years 

in  the  Picture 
turself  J 
ZEISS  IKON 

IAUTEX 
makes  this  easy.  Works 

with  between-lens  shut¬ 

ters,  using  wire  release. 
Attach  the  Autex  to  the 

release,  take  up  your 
position  in  the  picture  and 

the  shutter  is  discharged 
15  secs.  afterwards. 

The  Autex  gives  speeds 

within  the  shutter  range, 

also  long  time  exposures 
from  1  to  15  sec. 

Priee,  in  metal  box,  13/3. 

ZEISS  IKON  LTD.,  11,  Mortimer  House,  Mortimer  St.,  W.l 

MATERIALS 

Trade. 

K  ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers 
welcomed. 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  ltd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  4091,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  4-pl.  3/6  72 
sheets:  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20  X 16  6/3  dozen  ; 
15X12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  }-pl.  2/-,  5/9  gross  ; 
i-pl.  3/6,  4}x2J  3/6,  34x2}  2/6  gross,  12  gross 
21/6. 

K ALTON  G&slight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices 
Bromide  advertisement  above,  except  j-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-  ;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  3}  x  2}  glossy, 2/-  gross,  12-gross  lots  20/-. 
TV  ALTON  Gaslight  Paper,  IS  x  21,  1/6  gross  ; 
IV  3}x2}  1/6  72  sheets,  2/6  gross;  4}x2|  and 
}-pl.,  2/-  72  sheets,  3/6  gross  ;  J-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  ;  Vigorous,  3/-  100, 
1/9  50. 

K ALTON  Self-toning  Postcards,  glossy,  matt  and matt  cream,  4/-  100,  32/6  1,000. 

XT  ALTON  Plates  :  }-pl.,  4  dozen  12/-  ;  Postcard, 
IV  4  dozen  8/9,  backed  9/9  ;  }-pl.,  3  dozen  5/-, 
backed  5/9;  3}x2},  4  dozen  5/-,  backed  5/9; 
Lantern  Plates,  3  dozen  5/-. 

IT' ALTON  Roll  Films,  first  quality,  8  exposures  ; IV  is  x 24,  9/- dozen  ;  3}  x  21,  10/-;  2}  x  41,  12/- 
6  exposures  :  31x41,  18/-  ;  5}x3},  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  31x21,  3 packs  5/3  ;  1-pl.,  3  packs  8/6. 

ALTON  Flat  Films,  H.  &  D.  600,  1-pl.,  3  dozen 
L  5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 

i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  ;  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 ATTWOOD,  Hadleigh,  Essex. — Reliable  Materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

ATTWOOD  Flat  Films,  superfine  quality  , 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  4 -pi.,  2/3  dozen,  6  dozen  12/-. 

4TTWOOD  Plates,  superfine  quality  ;  300  and 600  H.  &  D.  ;  1-pl.  1/9  dozen,  6  dozen  8/- 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  }-pl.,  2/9  dozen, 
5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 

per  1,000. 

4TTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous,  6x41,  3/6  per  gross  ; 

}-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. - 
Attwood,  Hadleigh,  Essex.  [0025 

BURT’S. — The  Old  Firm,  Guaranteed  Material, lowest  possible  price  ;  don’t  order  elsewhere 
before  sending  for  our  List  A  ;  our  testimonials  are 
repeat  orders  ;  postage  paid  ;  dispatched  same 
day. — Gothic  Arcade,  Snowhill,  Birmingham. 

BURT’S  Postcards,  Gaslight  and  Bromide  ;  de Luxe,  3/6  100  ;  First  quality,  1/6  50,  2/9 
100,  11/-  500,  20/-  1,000  ;  Commercial,  50  1/3, 
100  2/-,  500  8/6,  1,000  15/-. 

BURT’S  Gaslight  and  Bromide  Paper:  2}xl£, 1/3  gross;  3}x24,  1/3  }  gross,  2/-  gross,  12 
gross  20/-;  4}  X  2|  and  1-pl.,  1/9  4  gross, 
3/-  gross  (de  luxe  6d.  extra)  ;  J-pl.,  1/9  36  sheets, 
3/3  }  gross,  5/9  gross  ;  whole-plate,  2/9  36  sheets, 
5/-  4  gross,  9/-  gross  (Commercial,  8/-  gross)  ; 
10x8  36  4/6  ;  12x10  24  4/6. 

BURT’S  Plates,  sold  to  many  leading  studios, all  speeds  :  4-pl.,  3/6  dozen,  3  dozen  9/-  : 
Postcard,  2/6,  3  dozen  6/6  ;  i-pl.,  1/9,  3  dozen  4/9. 

[0026 

THE 

CAMERA  EXCHANGE 
of  the 

MIDLANDS 
SPECIAL  PURCHASE  OF 

1,000  3Jx 2j  ROLL-FILM 

“AJAX” 
SELF-ERECTING 

FOLDING 
CAMERAS 
with  f/7.7  Taylor-Hobson  anas- 
tigmat  lens,  3-speed  shutter, 

1/25,  1/50,  1/100,  with  B.  &  T, hinged  back,  easy  loading, 
brilliant  view-finder,  focussing 
from  6  feet  to  infinity. 

TAKES  POPULAR  SIZE 

3}  *2}  FILM. MADE  IN  ENGLAND. 

Price  25/-  (Pos2‘5Fr) Cable  Release,  1/-  extra.  Solid  H  de  Case,  hand-sewn,  3/6. 

LIMITED  NUMBER  ONLY— ALL  ORDERS  DEALT  WITH 
IN  STRICT  ROTATION— CALL,  OR  SEND  YOUR  POSTAL 

ORDER  NOW. 

ALL  MODERN  MAKESof  STILL  AND 
CINE  CAMERAS SOLD&EXCHANGED 
We  carry  a  comprehensive  range  of  new  and 

sllghtly-used  cameras  in  the  following  makes  : 

ENSIGN,  ZEISS,  KODAK,  ETUI,  ROLLEI- 
FLEX,  THORNTON-PICKARD,  DALLMEYER, 
LEITZ,  SOHO,  CORONET,  AGFA,  NAGEL, 
N.  &  G.,  IHAGEE,  ERNEMANN,  ADAMS, 
VOIGTLANDER,  GOERZ,  SANDERSON,  ROTH 
and  PILOT. 

EVERYTHING  FOR  THE  CINB  ENTHUSIAST 

Agents  lor  BELL  &  HOWELL,  VICTOR,  ENSIGN, 
SIEMENS,  KODAK,  BOLEX,  and  PATHg. 

Let  us  have  your  old  apparatus  in  part  exchange  tor  new. 
Best  allowances  made  by 

GALLOWAYS  Photographic  Chemists VICTORIA  SQUARE,  BIRMINGHAM 

( Oppotits  Q.P.O.) 

ISLE  OF  MAN 
£200  Amateur  Photographic  Competition,  1933 

Five  classes  with  eight  prizes  in  each  class,  open  to  all 

amateur  photographer  visitors  during  1933  season.  Write 
for  copy  of  Official  Guide,  containing  full  particulars,  together 

with  winning  snapshots  in  1932  Competition.  Obtainable 
from  P.  A.  Clague,  at  either  the  Publicity  Department,  Isle 
of  Man,  or  at  Room  1 19,  Grand  Buildings,  Trafalgar  Square, 

London. 
Beautiful  sets  of  lantern  slides  loaned  free 

during  winter  months. 

ISLE  ©F  MAN 
FOR  HAPPY  HOLIDAYS 

Here’s  Quality  at  the  Right  Price ! 
Your  Film  Developed  and  1  Velox  glared  print  made  from  each 
negative  :  V.P.  and  3fr  x  2\,  8  exposures.  1/2,  No.  116  (2$  *  41) 

1/0.  4*x3i  1/3,  5\  x  3J  1/8.  1/6  dozen,  1/-  i  dozen.  Superior 
Postcard  Enlargements.  4/-  dozen.  2  9  1  dozen.  8$  x  6*  :  2  0 

dozen.  1/0  1  dozen.  6J  x  4J  enlargements.  2  -  20  *  16,  15  x  12  1/9, 
12  x  10  1/3,  10x81  8J  x  61  9d.,  64  x  4}  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  *  10  glazed,  unless  otherwise  ordered.  All  above 
post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 

Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION.  122,  East  Park  Road.  LEICESTER. 

54 BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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fJL.)  ALLENS  (J5) 
Super  Photographic  Product* 

SUPER  PLATES.  SUPER  GASLIGHT  PAPER. 
Doz.  3  doz.  I  grosB.  Gross 

3Jx2(  ..  1/3  ..  3/6  2}xl}  ..  1/.  ..  1/6 

41 x  31  ..1/9  ..  5/-  31x21  ..  1/6  ..  2/6 

61  x  31  ..  2'5  ..  6/9  41x23  ..  1/10  ..  3/6 
61  x  43  -.  3/-  ..  8/6  41x31  ..  2/2  ..  3/6 
450  and  600  H.  and  D.  Other  sizes  pro  rata.  All  grades. 

SUPER  POSTCARDS  (Bromide  or  Gaslight),  50  1/6,  100  2/6. 

Special  termt  to  Commercial  Photographers  and  D.  &  P. 

Finishers. _ Write  or  call  for  Finishers'  List. 

CAMERA  EXCHANGE  SERVICE 
YOUR  CHANCE  TO  PURCHASE  A  ̂  

ROLLEIFLEX 
CONTAX 
LEICA 

PROMINENT 
BRILLIANT 
SUPERB 
ETUI,  PILOT 
CINE-KODAK 

Two-thirds  (approximately)  allowed  as 
part  payment  on  modem  cameras, 
when  purchasing  new  cameras.  (Send 

for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 
Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and  date 
purchased,  with  particulars  also  of  new 

apparatus  required. 

T.-P.  REFLEX  with  F/1.9  SUPER  SlX^r 
_ (NEW  DALLMEYER  ANASTIGMAT  LENS.) 

CRAZY  CAMERA  BARGAINS^  (Cash  only) 9-in.  f'6.5  Dallmeyer  Telephoto  Lens,  with  case .  £3  15  0 
Leica  No.  1,  Hektor  f/2.5.  Like  new . \ ....  £8  19  6 

3ix2J  Ensign  Reflex,  Ross  Xpres  f/4.5.  Snip _ £7  19  8 

4*  x  3*  T.-P.,  Cooke  f/3.5,  slides,  F.P.A.,  case  _ £7  19  6 
41  x3i  Folding  Mentor  Reflex,  Zeiss  f/4.5  .  £6  19  6 
4±  x  31  Zeiss  Ikon  Lloyd,  Zeiss  f/4.5.  New  .  £8  19  6 

x  2j  Agfa  Plate,  f/4.5.  slides.  F.P.  adapter,  case. .  £3  19  6 
Hector  f/2.6  Lens,  (for  Model  II  Leica) .  £3  19  6 

No.  14  Carbine,  Zeiss  f/4.5,  D.A.  Compur  . £0  19  0 

Ikonta,  (2  on  31x21),  Zeiss  f/4.5,  Compur .  £6  19  6 

31  x  21  Zeiss  Ikon  Ideal,  Zeiss  f/4.5,  D.A.  Compur  .£8  19  6 
10  x  15  Anschutz,  Dogmar  f/4.5,  slides,  etc . £8  19  0 
Kodak  620,  f/6. 3.  Practically  new .  £2  7  6 

31  x  21  Icarette,  Zeiss  f/4.5,  D.A.  Compur .  £10  10  0 

Rolloroy,  Elmar  f/3.5,  case  and  range-finder .  £9  19  6 
Brilliant,  55/-  Model,  (used  twice) .  £2  2  6 

T.-P.  Artist  Enlarger,  i-pl.  List  £10  10s .  £5  5  0 

DON’T  DELAY.  POST  YOUR  REMITTANCE  NOW. 

ALLENS 
Phone  :  Cent.  9480. 

168,  OLDHAM  RD. 
MANCHESTER,  4 

Open  to  8  p.m.,  Saturdays,  9  p.m. 

dwarf; 
Smallest  and  Lightest 
POCKET  TRIPODS. 

10 -SECTIONS  MODELS 
(Flat) 

71  in.  when  closed. 
Approx.  4ft.  when  extended. 

Hand  finished,  untarnish- 
able,  with  ribbed  permanent 
coating. 

IN  ZEPP  HARD  DURA¬ 
LUMINIUM  . .  £1  17  0 

IN  HIGHLY  POLISHED 
BRASS .  £1  10  0 

7-SECTIONS  MODELS  (Flat) 

9  in.  closed,  4  ft.  extended. 

IN  ZEPP  HARD  DURA¬ 
LUMINIUM...  .£1  10  0 

IN  HIGHLY  POLISHED 

BRASS  ...4..  £1  2  6 

COMPACT 
TRIPODS 

with  Reversible  Head. 

( Englieh&  Continental threads.) 

7-SECTIONS  (Round) 

111  in.  closed,  491  in. 

high,  permanent  coat¬ ing. 

BRASS*  only  13s.  6d. 

DURALUMINIUM 
21s.  Od. 

4-SECTIONS  (Round) 

151  in.  closed,  48  in. 

high,  black  lacquered. 

BRASS,  only  7s.  9d. 

LIGHT  4-SECTIONS 
131  in.  closed,  451  in. 

high,  black  lacquered. 

BRASS,  only  5s.  9d. 

(HIGH 

FREE  Catalogue  from 

29,  RED  LION 

SQUARE 
HOLBORN),  LONDON,  W.C.1 

AGTINA  Ltd., 

MATERIALS 

Trade. 

ALLENS  Super  Gaslight  (the  quality  paper)  for D.  &  P.  Finishers,  3Jx2i  1/8,  4£x2f  2/6  gross 
(12-gross  lots)  ;  250-gross  lots,  3Jx2i,  1/7  gross, 
sample  gross  2/-. — Below. 

ALLENS  Super  Plates,  4Jx3Jr  1/6,  5£x3T  2/-, 6Jx4f  2/6  dozen  (6-dozen  lots). — Below. 

ALLENS  Super  Chemicals  :  Amidol  2/9,  Metol  3/6, Hydrokinone  1/9,  Pyro  2/9  1-lb. — Below. 

ALLENS  D.  &  P.  Order  Pads,  7/6  dozen  ; special  de  luxe  Wallets,  1/6  100  (60/-  orders 

carriage  paid)  ;  send  for  Finishers’  List. — Allens, 
168,  Oldham  Rd.,  Manchester,  4.  [0092 

ENLARGEMENTS 

Trade. 

1  /  O  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Full-size 
1/  O  Postcards  from  small  film  or  plate,  re¬ 
touching  and  vignettes  included  ;  postage  extra. — 
Atkinson  Speight,  38,  Gainsborough  Avenue, 
Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us  one  8Jx6£ mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  81  x  61 
10d.,  10x8  1/1,  12x10  1/4,  15x12  2/1  ;  mounted 
A.B.  or  P.S.,  8} x 61  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 
trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

MINIATURE  Camera  Specialist. — }-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [5840 

LOOK. — A  Beautiful  High-class  Enlargement, glazed  and  mounted,  made  from  your  best 
snapshot  negative,  size  81x61,  1/6,  post  free.— 
E.  Bott,  92,  Hinckley  Rd.,  Earl  Shilton,  Leicester. 

[7222 
LANTERNS  &  ENLARGERS] 

ANCASTER 
Trade. 

J^NLARG
ERS 

VERTICAL  and  Horizontal  for  every  size negative,  from  Leica  to  12x10  ;  Condensers, 
diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

1ST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free.- — Lancaster,  Parade,  Birmingham. 

ENLARGERS.— List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

FRAMING 

Trade. 

FRAMES. — Neat,  Artistic,  state  requirements. — Green’s,  Picture,  Enlargement,  Photographic 
Framing  Specialists,  Brigg.  [7236 

PRINTING,  COPYING,  DEVELOPING 

Trade. 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  31x21  1/-  ; 
4JX3J  1/3,  51x31  1/8  ;  write  for  lists  ;  see  also 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

r0057 ty  /  PER  GROSS,  40/-  per  1,000,  including  title, I  /  best  Photographic  Postcards  on  Kodak 
Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

ANY  Size  Film  Developed,  6d.  ;  Direct  Postcard Enlargements,  2d.  each  ;  Reprints  (P.C. 
enlargements  from  existing  negatives),  2d.  each  ; 
send  P.O.  and  film  to — Allens,  168,  Oldham  Rd., 
Manchester,  4.  [0094 

DEVELOPING  and  Printing,  also  Copying  and Enlarging  ;  quick  service  ;  send  for  prices. — 
W.  Shepard,  682,  Carlton  Rd.,  Nottingham.  [7171 

CONNOISSEURS. — Spools  individually  developed, prints  and  enlargements  beautifully  finished 
by  skilled  artist  ;  no  cheap  work  ;  trial  whole- 
plate,  mounted,  3/-. — Cox,  17,  High  St.,  Roehampton. 

[7251 
FILMS,  any  size,  Developed,  Printed  and 6-|x4i  Enlargement  1/-  (enclose  stamp)  ; 
specimen  Enlargement  four  stamps  and  negative. — 
Appledore,  66,  Eveline  Rd.,  Mitcham,  Surrey.  [7269 

REPAIRERS 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holbom,  E.C.l  (near 
Gamages).  Holbom  3126.  [0062 

RELIABLE  Repairs  to  all  Apparatus,  trade  and Press  ;  estimates  at  once  ;  established  nearly 
50  years. — Moore  &  Co.,  101  &  103,  Dale  St., 
Liverpool.  [6530 

RETOUCHING 

Trade. 

RETOUCHING. — First-class  work  promptly  exe¬ cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5386 
SNAPSHOTS  FINISHED  BY  EXPERTS 
Standard  Size  Rolls  Developed,  6d.  each. 

Glazed  Velox Prints  :  V.P.  size,  ljd.  each  ;  3J  x  2J,  2d.  each  ; 

4Jx2|  and  i-plate,  2id.  each;  Postcards,  31d.  each. 

Postcard  Enlargements,  5d.  singles,  3  for  1/-,  6  for  1/6. 

6x4  Big  Prints,  6d.  singles,  3  for  1/4,  6  for  2/6. 

8x6  Super  Prints,  9d.  singles,  3  for  2/-,  6  for  3/8. 
Coloured  Postcard  Enlargements,  in  special  folders,  1/3. 

CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 
WRITE  LIST. 

LONDON,  N.10. 

EXAKTA 
FOCAL-PLANE  ROLL  film 

THE  ONLY  SMALL 

TELE-PHOTO  REFLEX 

Can  now  be  fitted  with  11  Dallon  ”  or  Tele-Magor. 
Full-size  V.P.  pictures.  Helical  focussing.  Shutter 

speeded  to  1/1, 000th.  7-cm.  focus  anastigmats.  All- 
metal.  Precision  workmanship.  Prices  include  solid 

leather  case. 

Exakta  Anas,  f/3.5  •  .  £14:0:0 

Tessar  .,  f/3.5  £18:0:0 

..  1/2.8  £21  :  lO  :  O 

Extra  for  “Dallon”  Tele-Anastigmat  6-in.  f/5.8,  including 
fitting,  £8  :  15  :  0 

Extra  for  “Hn,go  Meyer”  Tele-Magor  6-in.  f/5.5,  including fitting,  £9  :  15  :  0 

Write  for  new  price  list,  post  free. 

WHOLESALERS  FOR  “  IHAGEE,” 

GARNER  &  JONES,  Ltd. 
Polebrook  House,  Golden  Square,  W.l 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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LATEST  MODELS  IN  STOCK 
Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  etc.  Please  state  requirements.  Leica  Cameras  bought  for  casti. 

The  PIGMY  in  Cameras. 

The  MINI-FEX  is  exceptionally  small,  weighs 

5  oz.,  takes  36  exposures,  spools  subdivided  so 
that  first  18  can  be  developed  before  the  remaining 
18  are  exposed. 

Price,  with  f/3.5  anastigmat  and  £4:16:0 

With  f/3.5  Meyer  Kino  and 
Compur  . 

Perutz  Film  1/10. 

£8:17:0 

Mr.  A.  McK.  of  Gourock  writes  : — 

“  Camera  to  hand  in  good  condition. 
I  find  it  satisfactory  in  every  way. 

I  am  quite  satisfied  with  allowance  for 

plate  camera,  and  thank  you  for  your 

prompt  attention  and  courtesy.” 
3£x2£  Agfa  Standard  Hand,  rise 

and-  cross,  f/4.5  Reitzschel  Linear, 
Compur,  frame  finder,  6  slides,  F.P. 
adapter,  leather  case.  C A.  1  C.ft 
Fair  condition .  IieldeU 

3£x2V  T.-P.  Junior  Special  Reflex, 
reversing  back,  6-in.  Ross  f/4.5, 

6  slides,  F.P.  adapter,  Q.fi 
case.  Good  condition. 

3£x2J  Nagel  Librette  Roll  Film, 
de  luxe  model,  with  brown  Russia 
leather  bellows,  delaved  Compur, 

Xenar  f/4.5  New..  Jg.g.Q 

4.5x6  Makina  Hand,  75  cm. 
Anticomar  f/2.8,  also  Dallmeyer  Adon 

Telephoto  x  3,  and  i-in.  negative  lens 
for  x  2,  Compur,  12  slides,  leather 

%Hon..Good.con:  £13:15:0 
4J  x  3.1  Soho  Reflex,  revolving  back, 

with  masking  device,  6-in.  Ross  Xpres 

f/4.5,  2  book-form  D.D.  slides,  Graflex 
roll-film  holder,  case.  As  new. 

List £39 13s. 6d...  £21:15:0 
3^x2}  Zeiss  Ikon  Miroflex  Folding 

Reflex,  f/4.5  Tessar,  3  slides,  F.P. 
adapter,  leather  case.  Good  con- 

6d  List.  £23:10:0 
6x13  cm.  Heidoscop  Stereoscopic 

Reflex,  pair  7.5-cm.  Zeiss Tessars  f/4.5. 
in  Compur,  Ducar  filters,  Heidoscop 

filter  x  2,  changing-box,  leather  case, 

viewer,  developing  tank  and  printing- 
frame.  Good  con-  POO.iA.A 
dition.  List  over  £66. 

41x31  Adams’  Aidex  Folding  Re¬ 
flex,  patented  fine  adjustment,  re¬ 
volving  back,  180-mm.  Zeiss  Tessar 
f/4.5,  automatic  valve  for  slow  speeds, 

1  to  3  sec.,  3  tropical  book-form  D.D. 
slides,  tropical  automatic  changing- 
box,  tropical  F.P.  adapter,  leather 

case.  Splendid  con-  POO#4A#A 
dition.  Cost  over  £95. 

281  OXFORD  ST. 
London,  W.l 

Fourteen  doors  West  0!  Cirous. 

WEST  BOUND  BUSES  STOP  HERE. 

3x4  cm.  Zeiss  Ikon  Baby  Ikonta,  16  exposures  on  VP. 
roll  film,  f/4.5  anastigmat,  Derval  shutter.  OO.C.A 
Good  condition .  List  £4 . 

31x21  Goerz  Roll  Film  Tenax,  f/6.3  £*l*t**fl 
anastigmat,  Compur.  Fair  condition . 

31x21  Ensign  Focal-plane  Roll  Film  Reflex, 
^5  Aldis,  case.  As  new.  List  £7  15s . 

£6:10:0 
£8:15:0 
drive,  super 

£9:15:0 
£9:15:0 

£12:10:0 

f/4  .  ...  . 

3x4  cm.  Baby  Fotet  Roll  Film,  f/3.5  Meyer, 
latest  Compur.  4  s  new.  List  £8  10s . 

|b  15-in.  Cooke  Telephoto  Lens  f/5.8  (covers 

up  to  i-pl.).  Good  condition.  Cost  £20. . . . 
9.5-mm.  Latest  Pathe  Projector,  motor 

attachment,  dual  resistance.  As  new. 
List  £13  is . 

16-mm.  Cine-Kodak  Model  B,  f/3.5  anas¬ 
tigmat.  Good  condition.  Cost  £25 . 

Leica  Camera,  f/2.5  Hektor,  range-firder,  PI  ■*  .C.A 
case.  Good  condition .  I.1X.O.U 

9.5-mm.  Pathe  Motocamerade  Luxe,f/2.7 
Zeiss  Tessar.  Good  condition.  List£i8ios. 

3^x21  lhagee  Folding  Reflex,  f/4.5  Meyer,  3  slides,  F.P. 
adapter,  case.  Good  condition.  List  £18:10:0 

31x25  Zeiss  Ikon  Ermanox  Focal-plane,  f/1.8  Emostar, 
3  D.D.  slides,  F.P.  adapter,  filter,  case.  000.1  ft. A 

Good  condition.  Cost  £70 .  ZtW.lU.U 

4Jx3J  Adams’  Folding  Minex  Reflex,  triple  extension, 
revolving  back,  6J-in.  Ross  Xpres  f/4.5,  3  D.D.  slides, 
F.P.  adapter,  case.  As  new.  List  £82  10s.  £46:0:0 

28  OLD  BOND  ST 
London,  W.l 

41x31  Goerz  Tenax  Hand,  double  extension,  Compound 
to  i/25oth  sec.,  rise  and  cross,  120-mm.  Goerz  Svntor  anas¬ 
tigmat  f/6.8,  F.P.  adapter,  leather  case.  -Cl 

Fair  condition .  XX«JLU*U 
6.V  x  4 1  Archer  Field,  double  extension,  swing  and  reversing 

back,  R.R.  lens,  roller-blind  shutter,  3  book-  CO  *  0*0 

form  D.D.  slides,  case,  tripod.  Good  condition.  •  X  U  *U 
5x4  Regular  Sanderson  Hand,  61-in.  Cooke  f/6.5,  Koilos 

1  to  i/3ooth  sec.,  T.  and  B.,  double  extension  and  usual 
movements,  3  D.D.  slides.  Splendid 

31x21  Ensign  Roll  Film,  rise  and  cross,  Lukos  f/4.5, 
Compur,  plate  back,  case.  Splendid 

9x12  cm.  Agfa  Standard  Hand,  rising  front,  f/4.5  Agfa, 

5  speeds,  3  slides,  F.P.  adapter.  Splendid 

3£x21  Icarette  Roll  Film,  f/4.5  Dominar,  PP1  n A 
Compur,  leather  case.  Good  condition.  .  .  XO«X  I  *U 
51x31  Kodak  Compact  Graflex  Reflex,  61-in.  C.A 

Meyer  f/4. 3,  F.P.  adapter.  Good  condition..  XU«XtJ*U 
61x4|  Watson  Square  Bellows  Field  and  Studio,  rack  focus¬ 

sing,  rise  and  cross  front,  Dallmeyer  Portrait  lens  f/2.5, 
2  book-form  D.D.  slides,  leather  case.  ■C7*7*ft 

Splendid  condition .  X • • • *U 

51  v 31  No.  3a  Auto.  Graflex  Reflex  Roll  0*7.1  H 
Film,  f/45  Cooke  Series  II.  Splendid  condition.  X#  •  X  I  «U 41x31  Dallmeyer  Press  Reflex,  revolving  back,  f/3.5 
Dallmeyer,  3  slides,  F.P.  adapter,  leather  PI  1 

case.  Splendid  condition.  Cost  £17  13s.  6d.  XXX*X  I  *U 
4.5x6  cm.  Ernoflex  Folding  Reflex,  7.5-cm.  Emon  f/3.5, 

F.P.  adapter,  3  slides,  leather  case.  Good  £15:15:0 

condition.  Cost  £38 . 

35  LUDGATE 

HILL,  LE°cdo4n' Used  Bargains 

For  Quick  Buyers 

76-PAGE 
BARGAIN  LIST 
Post  free  anywhere. 

3ix21  Ensign  Roll  Film,  r-J  4  <1.0 

f/6.3  Lukos,  3-speed.  As  new.  »1.1  I  »" 4}  x  31  Contessa  Netfel  Roll  Film,  f/6.3 
Nettel  anastigmat,  Derval  shutter,  rise 
and  cross  front,  plate  £1  , 1  H  .0. 

back.  Good  condition.  XI  .11.0 
21x11  Vanity  Vest  Pocket  Kodak, 

f/6.3  anastigmat,  Diomatic  shutter, 
screw  focussing,  dark  red  covering  with 
case  to  match.  4s  new.  £0.0.  A 

List  £4  10s .  ZA.ti.U 
31x21  Popular  Ensign  tor  Roll  Film 

and  Plates,  f/7.7  Aldis  Uno,  Betax,  1, 
i/5th,  i/ioth,  i/25th,  i/5oth,  i/iooth 
sec.,  T.  and  B.,  2  slides.  CO. i  O.C 

hew  condition .  XAi.XAi.U 
3t  x  21  Ernemann  Hand,  f/4.5  Dallmeyer 

Serrac,  Ilex  shutter,  1  to  i/30oth  sec., 
T.  and  B.,  rise  and  cross,  lever  focussing 

to  8  in.,  7  slides,  F.P.  adap-  f  0,1  7,C 
ter,  case.  Good  condition.  XO.l  I  .U 

9.5-mm.  Pathe  Projector,  double  claw, 
extra  resistance.  Excellent  £9,1  7.C 

condition.  List  £7  5s.  XO.X  I  .U 
31x21  No.  6  Ensign  Carbine  Roll  Film, 

4l-in.  Aldis  f/4.5,  Compur,  plate  back, 
F.P.  adapter,  leather 

case.  Good  condition. .  .  «“•!  I  •  v 41x31  Series  III  Kodak  Roll  Film, 
f/5.6  Kodak,  Diomatic  shutter,  rising 
front.  As  new.  Cost  £^.E.ft 

£6  5s .  *4.«).U 
41  x  21  Zeiss  Ikon  Cocarette,  rising 

front,  Tessar  f/4.5,  Com-  C >7. C.A 

pur.  As  new .  .iJ.ll 
3x4  cm.  Nagel  Rolloroy,  16  exposures 

on  V.P.  film,  f/3.5  Elmar,  Compur, 
leather  case.  4  s  new.  C1A.1A.ft 

List  £15  15s .  X1U.1U.U 

17  TOPSFIELD  PARADE 
CROUCH  END,  N.8 

35-mm.  Archer  Home  Cine  Pro¬ 
jector  and  Lantern,  Russian  iron  body 
on  cast  iron  base,  forward  and  side 

movements  to  body,  3-in.  lens,  4-in. 
condenser,  Maltese  cross  principle, 

two  1 2-in.  spools,  hand  drive,  suit¬ 
able  for  small  hall. 

Good  condition . 

3;  21  No.  7  Ensign  Carbine,  f/4.5 

Ensar,  Mulchro  shutter,  rise  and  cross 

movements,  leather  case.  Excellent 

condition.  List  £6  is.  6d.  £5:5:0 

3ix2£  Nagel  Roll  Film,  f/4.5 

Dallmeyer,  Compur,  frame  finder. 

Good  condition. .  £5:17:6 

3&x2£  Zeiss  lea  Hand,  double  ex¬ tension,  Zeiss  Icar  f/4.5,  Compur,  rise 
and  cross,  Zeiss  Distar  lens,  3  slides, 

F.P.  adapter,  leather  case.  Very 
compact.  Good  con-  PC#1  7*fi 

dition .  XaJ#XI»U 
4£x3i  Popular  Pressman  Reflex, 

revolving  back,  Aldis-Butcher  f/4.5, 
6  slides,  F.P.  adapter. 
Fair  condition . 
16-mm.  Kodascope  C  Projector, resistance,  case.  Ex-  f7*1(l*fl 

cellent  coridition .  Il 
4!  x  3!  Thornton-Pickard  Reflex, 

reversing  back,  15 -cm.  Anticomar 

f/2.9,  3  slides,  F.P.  adapter.  Good 

condition  £12:15:0 

73  LORD  ST.,  LIVERPOOL 

SPECIAL 
HOLIDAY  REDUCTION 

Dollond  “  Owl  ”  No.  3,  British-made  Compact 

Popular  Size  Roll  Film  Camera,  ideal  for 
general  purposes  for  pictures  3JX2J  in.  Size 

only  6ixz|xii  in.,  f/6.3  anastigmat,  3 

speeds,  T.  and  B.,  carrying  handle  at  side. 
Obtainable  only  from  us. 

Any  item  sent  on  five  days'  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appointment 
at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange  allowance. 

DOLLOND*  fllTCHISON LTD. 

2,  Northumberland  Av.,  W.C.2. 

1 2 1,  Cheapside,  E.C.2. 
2,  Angel  Court,  E.C.2. 
13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.n. 

35,  Brompton  Rd.,  S.W.3. 
191-2,  Tottenham  Court  Rd.,  W.i. 
Catford. — 62a,  Rushev  Green. 
Holloway. — 66a,  Seven  Sisters  Rd. 
Croydon.— 12,  George  St. 

Kingston. — 30-32,  Thames  St.  _ 
Leeds. — 37,  Bond  St.  ESTD. 

Canterbury. — 38,  High  St.  .... 
Cheltenham. — 114,  Promenade.  If  DU 
Salisbury. — 17-19,  Catherine  St. 

USUAL  PRICE 49/6 

HOLIDAY  PRICE 

42/- 

Brown  leather  sling  case,  velvet- 
lined,  with  lock  and  key,  7s.  6d. 
extra. 
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CHOOSE  BETTER  AT  WALLACE  HEATON’S 

NEW  LEICA  MODEL  III 
The  latest  advance  in  Leica  construction. 

Gives  long  instantaneous  exposures  of  1,  |  and 
i  sec.,  or  any  intermediate  fractions,  in  addition 

to  l/20th-l/500th  sec.  Has  telescopic  range¬ 
finder  with  magnification  1$  times  and  eyepiece 
for  focussing  the  image. 

With  standard  Elmar  f/3.5  lens  £25  "  0  I  0 

With  Ultra-rapid  Summar  f/2  lens£00  •1  9  •  A 
in  sunk  mount  (available  shortly) ■  I  O  «w 

Either  model  on  easy  terms. 

ROLLEIFLEX 
Here's  the  camera  to  get 
life  into  all  your  pic¬ 
tures.  Has  every  gadget 

that  goes  for  absolute 

perfection.  Takes  12 
exposures  on  standard 
roll  film.  Fitted  with 

Zeiss  Tessar  f/4.5  lens. 

f  AA  9  monthly  pay- 
ments  of  46/8. 

F/3.8  Zeiss  Tessar 
£22  10  0 

9  monthly  payments  of 
52/6. 

NEW  SLOW-SPEED  ‘CONTAX’ 
With  focal-plane  shutter  giving  A,  1 '5th  and 
l/10th  sec.  Controlled  by  one  knob  giving  four 
groups  of  speeds.  Time  Group,  time  and  1  sec. 

Night  Group,  l/5th  and  l/10th  sec.  Normal 
Group,  l/25th, 

l/50th,  l/100th 
sec.  Sports 

Group,  l/100th 
tol/l,000thsec. 
With  Zeiss 

Tessar  f/3.5, 

£27:10:0 
Nine  monthly 

payments  of 
64/2. 

BRILLIANT 
Takes  the  standard 

3^x21  8-exposure  roll 
film  at  1/2,  but  gives 

12  21-in.  square  pictures. 

The  brilliant  image  em¬ 
phasised  by  the  deep 
hood  is  almost  full  si/e. 

Two-speed  shutter.  High- 
grade  f/7.7  anastigmat lena  55/- 
F/6.3  anastigmat  lens, 
3-speed  I>*.  C.  A 

shutter  u 
F/4.5  anastigmat  lens, 
Compur  i>0  ■  C  ■  A 

shutter  ■  w 

All  the  most  up-to-date  and  best 

HOLIDAY  CAMERAS  ON  EASY  TERMS 
Bond  Street  range  of  cameras  is  unequalled.  We  have  every  instrument  in 

stock  at  varying  prices  to  suit  the  pocket  of  any  intending  buyer.  Free  advice 

willingly  given.  All  cine  apparatus  in  stock. 

LOOK  at  these  BARGAINS 
Fully  guaranteed  and  on  free  approval  to  post-buyers  on  full  cash  deposit. 

1 

—

 

 

Leitz  Leica  Camera  Model  II,  f/3.5  Elmar  lens,  focal-plane  shutter,  l/20th 

to  l/500th  sec.,  automatic  coupling  range-finder.  Cost  £22.  In  perfect  con¬ 
dition  .  £17  17  0 

2 

—

 

 

i-pl.  Adams’  Aidex  Folding  Reflex  Camera,  long  extension,  revolving 

back,  T.T.  &  H.  Cooke  Aviar  lens  f/4.5,  focal-plane  shutter,  l/8th  to  1  400th 
sec.,  black  case,  3  D.  slides,  F.P.  adapter.  Cost  £50 .  £19  19  0 

3 

—

 

 

31  -  2 A  Ensign  Special  Reflex,  rising  front,  revolving  back,  Aldis-Butcher 

f/4.5  lens,  focal-plane  shutter,  l/15th  to  1/1, 000th  sec.,  6  slides,  F.P.  adapter. 
Cost  £12  15s .  £8  17  6 

4 

—

 

 

9  12  cm.  Miroflex  Folding  Reflex,  Zeiss  Tessar  f/4.5  anas,  lens,  focal-plane 

shutter,  l/3rd  to  1/2, 000th  sec.,  F.P. A.,  tan  case.  Cost  £43  12s.  6d. .  £25  0  0 

5 

—

 

 

34  ■  21  Ensign  Reflex  Model  B,  revolving  back,  rising  front.  Ross  Xpres 

f/4.5  anastigmat  lens,  focal-plane  shutter,  l/15th  to  1  1,000th  sec.,  black  case, 
6  D.  slides.  F.P.  adapter.  Cost  £17  15s .  £10  10  0 

6 

—

 

 

34  24  T.-P.  Horizontal  Reflex,  f/4.5  Dallmeyer  anastigmat  lens,  focal-plane 

shutter.  l/10th  to  1/1, 000th  sec.,  stiff  canvas  case,  1  slide.  F.P.  adapter.  Cost 
£10  5s .  £6  17  6 

7 

—

 

 

Butcher  Carbine  Reflex,  31  •  21,  Roll  Film,  Aldis  Uno  f/6.3,  T.  and  I. 

shutter.  Cost  £4  .  £2  9  6 

8 

—

 

 

Dallmeyer  Snapshot  Camera,  for  film  packs  3]  >  21,  f/6  anastigmat,  T. 

and  I.  shutter.  Cost  £5  5s .  £2  17  6 

9 

—

 

 

45  107  Verograph  Stereo  Camera,  f/4.5  Stylor  lens,  T.  and  I.  shutter, 

changing-box  for  12  plates.  Cost  £22 .  £5  17  6 

1

0

—

 

 

i-pl.  Box  Camera,  f/8  R.R.  lens,  focal-plane  shutter,  direct-vision  finder, 

black  case,  6  double  slides . 5s.  Od. 

11 

—

 

 

2A  21  Ensign  Cameo  Folding  Plate,  double  extension,  rising  and  cross 

front,  Aldis  Uno  f/4.5  lens,  Compur  shutter,  1  to  l/250th  sec.,  brown  case,  2 
slides,  F.P.  adapter.  Cost  £8  15s .  £5  17  6 

12 

—

 

 

34  x  21  Dallmeyer  Speed  Camera,  rising  and  cross  front,  Pentac  f/2. 9 

lens,  focal-plane  shutter,  l/8th  to  l/l,000th  sec.,  tan  case,  3  D.  slides,  F.P. 
adapter.  Cost  £27  7s.  6d .  £12  12  0 

13 

—

 

 

j_pi.  Special  Sibyl  Folding  Plate,  round  end  model,  rising  and  cross  front. 

Tessar  f/4.5  anastigmat  lens,  shutter  speeds  4  to  l/100th,  F.P.  adapter.  Cost 
£24  .  £8  8  0 

14 

—

 

 

34  •  24  New  Special  Sibyl,  rising  and  cross  front.  Ross  Xpres  f/4.5  anastig¬ 

mat  lens,  shutter  speeded  4  to  1  150th  sec.,  6  S.M.  slides,  F.P.  adapter.  Cost 
£23  7s.  6d .  £12  12  0 

15 

—

 

 

Zodel  de  Luxe  31  21,  Zodellar  f/4.5  lens,  Compur  shutter,  3  slides.  Cost 

£6  17s.  6d .      £4  4  0 

16 

—

 

 

j_pi.  Regular  Hand  and  Stand  Smderson,  triple  extension,  back  focussing, 

drop-front  baseboard,  reversing  back.  Zeiss  Protar  lens,  2-foci  f/6.3  lens  in  Com¬ 

pound  shutter,  speeded  1  to  l/250th  sec.,  3  double  book-form  slides,  case. 
Cost  £27  10s .  £8  8  0 

17 

—

 

 

}.pi.  Field  Camera,  double  extension,  rising  front,  reversing  back,  Beck 

Isostigmar  f/5.8  lens,  R.B.  shutter,  canvas  case,  2  D.  slides,  F.P.  adapter. 
Cost  £10  .  £2  17  6 

18 

—

 

 

Zeiss  Ikon  Contax  Roll  Film,  taking  36  pictures  on  standard  film,  auto, 

range-finder  model.  Tessar  f/2. 8  lens,  focal-plane  shutter.  1 ,25th  to  1  1,000th 
sec.  Cost  £27  .  £21  10  0 

VERY  EASY 

PAYMENTS 
over  a  period  of  9 

months.  First  pay¬ 
ment  secures.  Only 

5  per  cent  added  or 
5s.  if  under  £5. 

GENEROUS 

EXCHANGES  ! 

WALLACE  HEATON 
LIMITED 

119  NEW  BOND  ST 
and  47,  Berkeley  Street,  LONDON,  W.1 

Phones:  MAYFAIR  0924-5-6-7. 

SEND  FOR 

FREE  LISTS 
There’s  a  special  list 

for  each  of  your- 
photographic  and  cine needs.  Sent  on  receipt 

of  2d.  post. 

GET  YOU RS 
TO-DAY ! 

Appointed  an 
Associate  of  the 

ZODEL  SPECIAL 

THE 
CAMERA 

WITH THE  BIG 
LENS  AT 
A  VERY 
POPULAR 
PRICE. 

For  plates,  roll  films  and  film  packs  3£x24, 
double  extension,  delayed-action  Compur  shutter, 

speeds  1  to  l/250th  sec.,  rising  and  cross  front, 

reflecting  and  direct-vision  view-finders,  hooded 
focussing  screen,  complete  with  3  slides  or  F.P. adapter.  With  f/3.8  Zodellar  £g  ■  IT  • 

Nine  monthly  payments  of  16/1. 

‘  RITEWAY  ’ 
Roll-Holder 

Allows  8  full  ex¬ 

posures  on  each roll  with  ample 

margins  between 

pictures.  Holds  film fiat  and  taut  before 

the  lens. 

3ix2£,  for  single 
metal  plate-holders £1  15  0 

For  double  plate- holders..  £2  10  0 

3i  x  41, single  metal 

plate-holders 
£2  5  0 

EVERY  SUNDRY  in  STOCK  l 

including  lens  hoods 
and  telescopic 

tripods. 

TRIPODS! 
Zodel  Telescopic  Tri¬ 

pods,  all  -  metal. 3  sections  , .  .4s.  6d. 

4  sections  .  .5s.  6d. 

5  sections  .  .  6s.  9d. 

7  sections  .  .8s.  6d. 

DREMOSCOP 

EXPOSURE 
METER 

Indicates  the  correct 

time  of  exposure  under 

all  conditions.  A  precise 

exposure  meter,  simple 

in  manipulation,  which 

fulfils  all  the  present-day 

needs  of  the  amateur 

photographer  at  a  very 

popular  price. 

21/- 

Leather  case  3s.  6d.  extra 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  of  these  second-hand  items  may  be  soil  already,  but  similar  outfits  are  usually  available. 
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OUT  "W"  I  T  H 
PLATE  CAMERA 

FOR  SUBJECTS  LIKE  THIS 

Print6d  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press, 'Reading. 
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ILFORD 

RW?  8HPS50VEP  COLOUR 
WiTHOUf  USHT  FILTER  I 

PHOTOGRAPHIC  PRODUCTS 

" MAmjH. e  NGl AN 0  8Y  fLF0ft&  UMT 

UrtTZ  Jf)  9  _  jptt  "ALWAYS 

ON  rop' J^i^CAMERA
S 

KODAK  FILM 
Always  Dependable 

ZEISS 
LENSES-  BEST  for  EVERY  CLASS  of  WORK 

POST  rOUP  FILMS  TO  ME  IfWi 

jf  I  develop  &  print  a  V-PK  1  Im II  0rNo.2  Brownie  for  Upostfree  II  mV 

\  MARTIN  chemist  SOUTHAMPTON 

I  r-r - — t 

ROLL  V  FILM  C - FOR  DULL  DAYS 

PHOTOGRAPHY  ALL-THE  -  YEAR-ROUND 
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She  does  “like-a” 

WALLACE  HEATON  LTD. 
119,  NEW  BOND  ST.,  LONDON,  W.l,  and  at  47,  Berkeley  St.,  W.l 

Phones:  MAYFAIR  0924-5-6-7. 

so  will  you  ! 
Holidays  in  full  swing  .  .  .  you  want  to  get  out  of  the  crowd 
.  .  .  must  have  holiday  pictures,  though,  but  dislike  carrying 
a  cumbersome  camera.  The  Leica  is  made  for  YOU.  ...  a 

miniature  camera  supreme  in  its  accuracy  in  all  lights.. 

The  new  slow-speed  Model  III  gives  long  instantaneous 
exposures  of  1,  J,  J,  £  sec.,  and  intermediate  fractions,  as 
well  as  the  usuari/20th  to  1 /500th  sec.  ;  and  what  economy. 

12  to  36  exposures  with  one  loading,  every  one  fit  for  enlarge¬ 
ment  up  to  enormous  size. 

LEICA  MODEL  III  (illustrated)  with  telescopic  range-finder 

with  special  magnification  and  focussing  for  varying  eyesight, 

with  Elmar  f/3.5  lens  £25  cash.  9  monthly  payments  of  58/4 

With  new  Ultra-rapid  Summar  lens  f/2,  in  sunk  mount. 
£33  13  0 

LEICA  MODEL  II.  with  Elmar  f/3.5 . £22  0  0 

Or  9  monthly  payments  of  51/4. 

New  chromium  model  24/-  extra. 

EASY  PAYMENTS.— Your  first  easy 

payment  secures  either  model  Leica. 

The  balance  in  9  monthly  payments. 

GENEROUS  EXCHANGES.— You  can 

become  a  Leica  user  at  once  if  you 

bring  your  present  camera  in  part 

exchange.  Highest  allowances  made. 

LEICA  . . . 

^bur  chance  to  win  a 

BIG  CASH  PRIZE 
SASHALITE 
PHOTO  FLASH  BULBS 

COMPETITION 
open  to  all  Amateur  Photographers 
Start  using  Sashalite  Bulbs  to-day  and  enter  for  the  great  competition.  Sasha - 
lite  Photo  Flash  Bulbs  make  flashlight  photography  easy  for  every  amateur,  with 
their  freedom  from  dust,  smoke  and  smell.  Entry  coupon  will  be  found  on  p.  xiv. 

Read  these  simple  rules . 

1 

—

 

 

This  Competition  
is  open  to  all  amateur  photo¬ 

graphers. 

2 

—

 

 
There  is  no  restriction  

as  to  the  size  of  prints, 

which  

may  

be  
either  

mounted  

or  
unmounted.  

Each print,  

however,  

must  

have  

a  
coupon,  

cut  

from  

“The 
Amateur  

Photographer,”  

pasted  

on  
the  

back.  

These 
coupons  

will  

appear  

every  

week  

in  
“  
The  

Amateur 

Photographer  

”  
until  

the  

closing  

date  

of  
the  

compe¬ 

tition. 

3 

—

 

 

The  paper  
wrapping  

from  a  “S
A
S
H
A
L
I
T
E
 
 

” 

package  

must  

also  
accompany  

each  

print  

submitted. 

4 

—

 

 

Each  print  must  have  on  the  back  the  name 

and  

address  

of  
the  

competitor,  

and  

the  

title. 

5 

—

 

 

All  entries  
must  be  addressed  

to  :  Sashalite 

Competition,  

The  

General  

Electric  

Co.  

Ltd.,  

Publicity 

Department,  

Magnet  

House,  

Kingsway,  

London,  

W.C.2. 

6 

—

 

 

Any  number  
of  prints  

may  be  entered  
providing 

Announcement  of  The  General  Electric  Co.  Ltd., 

the  conditions  above  are  fulfilled. 

7 

—

 

 

A
n
y
 
 type  

of  camera  
and  any  

m
a
k
e
 
 

of  photo¬ 

graphic  

film  

or  
plate  

m
a
y
 
 

be  
used.  

Developing  

and printing  

need  

not  
necessarily  

be  
done  

by  
the  
entrant. 

8 

—

 

 

The  General  
Electric  

Co.  Ltd.,  
and  the  publishers 

of  
“  
The  

Amateur  

Photographer  

”  
shall  

have  

the  
right 

to  
reproduce  

without  

payment  

any  

prizewinning  

print. 

9 

—

 

 

N
o
 
 em
p
l
o
y
e
e
 
 

of  The  General  
Electric  

Co.  Ltd., 

or  
its  
Associated  

Companies,  

will  
be  
eligible  

to  
compete. 

10 

—

 

 

The  closing  
date  

is  October  
7th,  

1
9
3
3
.
 
 

Prints 

arriving  

after  

that  

date  

will  

not  
be  
considered. 

11 

—

 

 

The  
Judging  

will  
be  undertaken  

by  the  Editor 

of  
“  
T
h
e
 
 

A
m
a
t
e
u
r
 
 

P
h
o
t
o
g
r
a
p
h
e
r
,
”
 
 

and  

his  

decision 

will  

be  
final.  

Results  

will  

be  
a
n
n
o
u
n
c
e
d
 
 

in  
“  
The A

m
a
t
e
u
r
 
 

Photographer  

”
 
 

as  
soon  

after  

the  

closing 

date  

as  
possible.  

N
o
 
 

correspondence  

in  
connection 

with  

the  
competition  

can  

be  
undertaken. 

House,  Kingsway,  London,  W.C.2. 

PRIZES  1st  £25 

2nd  £  1 5  3rd  £  IG 
5  PRIZES  of  £2  :  0  :  C 
O  Prizes  of  Sashalite  Pistol 

^  Grip  Outfits  with  i6-in. 
Reflector,  value 

O  Prizes  of  Sashalite  Pistol 

Grip  Outfits  with  io-in. Reflector,  value 
*5  Prizes  consisting  of  12 

Sashalite  Bulbs,  value  .  . 

and  20  CONSOLATION  PRIZES  of 
Sashalite  Amateur  Outfits,  value 

£1  :  15:0 

£1 0:0 
8:0 

8:6 

REDUCED 
PRICE 

1/6  each. 
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n THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS July  26,  1933 

YOUR  HOLIDAY  CAMERA-STILL SUPERB 
ROLL-FILM  REFLEX 
A  beautiful  piece  of  work  with  some 

new  features  :  full-size  image,  com¬ 
pensated  for  parallax,  the  upper 

lens  tilting  downwards  as  camera 
is  racked  forward  shows  actual 

image.  No  cutting  off  feet,  etc.  De¬ 
layed-action  Compur  sector  shutter, 
f/3.5  Voigtlander  Skopar  lens.  Takes 

12  pictures  2i  x  21  on  No.  120  film 
2i*3i.  YOURS 

FOR 
45/6 

And  8  similar  monthly  payments,  or 

£19  :10:0  cash 

“VOLLENDA”  48 
Takes  16  pictures  on  ordinary 
V.P.  film.  Small  and  handy. 

Easily  slips  into  lady’s  handbag. 
Springs  into  ready  position  at 

touch  of  a  button.  _  Accurate 

sighting  with  direct-vision  view¬ finder.  Front  lens  focussing. 
With  Schneider  Radionar  f/4.5 

lens  and  Nagel  shutter. 

YOURS  FOR  9/6 

and  8  similar  monthly  payments, 
or  cash  price  from  £4  0  1  0 

VOLLENDA”  52 
Takes  8  pictures  on  No.  127 
Kodak  roll  film.  Everything  has 

been  done  to  ensure  accurate  and 

easy  handling.  Front  opens 

automatically  at  pressure  of 

button.  Reversible  brilliant  and 

direct-vision  finders.  The  holiday 

camera  you’re  wanting  at  a 

popular  price.  With  Schneider 
Radionar  f/4.5  lens  and  Nagel 
shutter. 

YOURS  FOR  10/4 

and  8  similar  payments,  or 
from  £4:7:6  cash 

SIEMENS  16-mm. 
CINE  CAMERA 
Busch-Glaukar  anastlgmat  f/2.8 

leas,  brings  every  subject  within 

your  scope.  The  aperture  automatic¬ 

ally  controlled.  Instant  daylight 

loading.  Speeds  8, 16  and  64  pictures 

per  second.  Direct  and  reflecting 
view-finder. 
Model  B,  3  speeds  70/- 

YOURS  FOR 

And  8  similar  monthly 

ailar  monthly  rach 

payments,  or  Vrtail Model  A,  1  speed,  46/8 

YOURS  FOR 
and  8_similar  monthly  A*ek 

payments,  or  lad  II 

WESTON  METERS 
Model  627,  as  illustrated.  Gives 
correct  F  readings  for  all  cin6 

£8:10:0 

Model  617.  The  world's  best — 
absolutely  fool-proof.  No  bat¬ 
teries.  Void  of  all  personal  error. 

For  “STILL”  and  CINE  Cam- eras  £15:10:0 

ROLLEIFLEX 
Here’s  the  camera  to  get  life  into 

all  your  pictures.  Has  every 

gadget  that  goes  for  absolute 

perfection. 
Takes  12  exposures  on  standard 

31  x  2i  roll  film.  Gives  beautiful 
enlargements.  Compur  shutter. 

With  Zeiss  Tessar  f/4.5. YOURS  FOR  46/8 
And  8  similar  o«/v  -oCl 

payments,  or  Caofl Zeiss  Tessar  f/3.8, YOURS  for  5  2/6 
And  8  similar  A 

payments,  or  «22 .1 0  .0  CRSH 

THE  KODAK 
“SIX-20”  JUNIOR 
Just  what  you  are  wanting — 

even  better  than  last  year’s 
"  Six-20.”  One-motion  snap- 

out  opening.  Closed  by  pressure 
of  button.  FiDger-tip  focussing, 

rigid  double-locked  front.  Easy 
loading,  speeded  shutter,  T.  B.  I., 

l/25th,  l/50th,  l/100th  sec. 

Doublet  fixed-focus  lens 37/6 

F/6.3  auastigmat  lens. 

55/- 
ENSIGN 

AUTOKINECAM 
Takes  100  ft.  of  16-mm.  film. 
Silent  running  mechanism,  housed 
in  die-cast  body.  Double  spring 

clockwork  motor,  takes  30-ft.  film 
at  one  winding.  Can  be  locked  in 

running  position  to  enable  operator 
himself  to  enter  the  picture.  With 

Taylor-Hobson  Cinar  f/‘2.8. 
YOURS  FOR  44/2 
And  8  similar  *  o  nrnc  each 

p:iy  men  is,  or  lo  gnS»  
CaSfl THE 

“  BRILLIANT  ” 
Takes  the  standard  3*  x  2J  8-exposure 

roll  film  at  1/2,  but  gives  12  2i-in. 
square  pictures.  The  brilliant  image 
emphasised  by  the  deep  hood  is 

almost  full  size.  Two- 

speed  shutter.  High- 
grade  f/7.7  anaatigmat 

lens. 

F/6.3  anastlgmat  lens 
3-speed  shutter  .... 

F/4.5  anastlgmat  lens 

Compur  shutter. . . . 

Any  model  on  easy  terms. 

55/- £4:5:0 
£8:5:0 

SUPER 

‘ATLANTA’ 
Prism  BINOCULARS 
Magnification  plus  8. 
Brilliant  illumination, 

\»  ide  flekl,  35  mm.  object¬ 

ive  glass,  with  leather 

£4:17:6  cash 
Or  with  25  mm.  objective 

gia«»  £3  :  17  :  6 

BELL-HOWELL 
FILMO  70A 

The  world’s  best  appara¬ 
tus.  Gives  theatre-like 
pictures  for  the  amateur 
movie-maker. 

£6:  8:4 Yours  for 

and  8  similar  payments, 

or  £55  cash. 

Filmo  70  D.A.,  with 
critical  focusser,  £95,  or 

on  easy  terms. 

LATEST 
100- page 

Catalogue 

FREE 
The  best  and  brightest  catalogue  ever  published. 

Packed  with  bargains  and  all  latest  apparatus. 

E 
GET  IT  NOW— IT’S  POST  FREE 

Appointed  an 
Associate  of 

The  Institute  of  Amateur 

Cinematographers,  Ltd. 

pathGscope 

“B” 
The  popular-priced tint:  camera.  Ideal 

for  holiday  movie¬ 

making. 
Fours  for  14/9 

and  8  similar  pay¬ 

ments,  or  £6:6:0  cash 

PATHG  LUXE  with 
Tele-Attachment. 
Yours  for  44/2 

and  8  similar  pay¬ 

ments,  or  £18  : 18 : 0 cash. 

ENSIGN 

“SELFIX  20” 
Very  sturdily  built  of 
light  metal.  __  Opens 

like  a  book  to ’aid  simple 
loading.  Strong  bellows, 

reflex  view-finder,  Tri- chro  shutter,  l/25th, 

1/oOth,  l/100th  sec., time  and  bulb,  with 

flexible  releases.  For 

standard  3i  x  2i  roll  film. 
Ensar  auastigmat. 

F/7.7 .  40/- F/6.3 .  52/6 

F/4.0 .  70/- Or  on  very  easy  terms. 

EXAKTA  TELEPHOTO  REFLEX 

Full-size  V.P.  pictures.  Helical  focussing.  Sh
ut¬ 

ter  speeded  to  i/i,oooth.  7'Cm.  focus  anastig
mats. 

All  metal.  Solid  leather  case.  Exakta  anas
tig- 

mat  f/3’5’  -- 
YOURS  FOR  32/8 

and  8  similar  payments,  or  £14  0  0  cash. 

84  ALDERSGATE  ST.  E.C.1  f|TV  <AI  F 
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OR  CINE-ON  FIRST  EASY  PAYMENT ■ 

?  CITY  SALE  WINNERS!  THE  PICK  OF  THE  MARKET! 

ZEISS  IKON 
COCARETTE 

2£x3£  Roll  Film  Camera  with  f/4.5  Zeiss 

Tessar,  delayed-action  Compur  shutter, speed¬ 
ed  to l/250th sec.,  direct-vision  and  reflecting 
view-finders.  Radial  lever  focussing  from 
infinity  to  5  ft.  Patent  device,  ensuring 

accurate  film  register.  Compact,  all-metal 
body,  leather  covered,  polished  edges  to 

obviate|wear. 

LIST  PRICE  £11  6s. 

YOURS  FOR  18/5 

£7J:  17  :  6  cash 
and  8  similar 

payments,  or 

“ SALEX  ”  FOLDING  POCKET 
Size  3J-  X  2I.  For  Plates,  Roll  Films 
or  Film  Packs.  Full  double  extension. 

Rising  and  cross  front,  fitted  with 

our  world-famous  f/3.8  lens,  105-mm. 
focus.  Latest  pattern  Compur 

shutter,  with  delayed  action.  Direct- 
vision  view-finder,  with  3  slides. 

YOURS  FOR  16/1 

andT8  similar  payments, 
or  £6  17  6  cash. 

3x4  cm. 

“  PICCOCHIC  ” 
A  V.P.  camera  taking  16  pictures  on  No. 

127  roll  film,  all-metal  body,  leather  covered 
with  leather  carrying  handle,  nickelled 
fittings,  automatically  springing  to  infinity, 

and  finder  set  for  viewing  by  one  touch  of  a 

button,  hinged  back,  fitted  f/2.9  Yidonar 

anastigmat  with  focussing  adjustment  to 
3  ft.  Compur  sector  shutter,  1  to  l/300th 

sec.,  T.  and  B.,  reindeer  skin  purse  case. 

YOURS  FOR  13/9 

d  8  similar 

payments,  or 

T.-P.  JUNIOR 
RUBY  REFLEX 
CAMERA 

An  ideal  instrument  for  the  serious  photo¬ 

grapher.  High-class  manufacture  in  every 
sense  of  the  word.  With  revolving  back 

and  self-capping  blind  focal-plane  shutter 
With  f/4.5  Ross  lens. YOURS  FOR  23/1 

17  :  6  cash 
And  8  similar  «q 

payments,  or 

A  SUPER  HOLIDAY  CAMERA 

Makes  fine  pictures  in  any  light. 

“ SUPREME” 
3}x2i  ROLL-FILM  CAMERA 

Never  before  has  such  a  fine  brand  new  bargain 

been  put  on  the  market.  With  new  pattern 

film  winder,  brilliant  reversible  and  frame  view¬ 
finder,  leather  bellows  and  covering.  Nickelled 

self-locking  struts.  Hinged  back.  Focussing 

scale.  Iris  diaphragm.  Self-erecting  rock-rigid front. 

MEYER  F/4.5  Anastigmat 
lens  and  accurately  speeded  shutter. 

Only  49/9 
List  price  £4  4  0. 

Six  monthly  payments  of  10s.  Od. 

YOUR  USED CAMERA 
IN  PART  EXCHANGE 

For  Any  INSTRUMENT 

“AGFA”  STANDARD 
3±x2b  ROLL-FILMS 

with6-speeded  shatter  and  direct- vision  finders. 
Genuine  leather  covering,  beautifully  finished 
throughout.  50%  off  list  price. 

With  F/6.3  ANASTIGMAT.  List  price  £7. 

YOURS  FOR  8/4 
and  8  similar  payments,  or  £3  10  0  Cash 

The  Salex  “  BALDA  ”  EASY  PAYMENTS 
Dn.  IC  91  v  fll  .nil  Aim  m  "  ■  ■  m  "  ■ 
For  16  pictures~on  2£  x  3£  roll  film. 

Another  example  of  Super  Salex  value.  All- 
metal  body  instantly  opening  to  infinity. 
Direct-vision  frame  finder,  leather  covering 

with  nickel  fittings,  beautifully  finished. 

With  Meyer  f/4.5  Trioplan  and  Pronto 
3-speed  shutter. 

YOURS  FOR  9/11 

and  8  similar  payments,  or  £4  4  0  cash 

The  first  payment  shown  on  each  article 
secures  your  purchase.  No  quibbling. 
No  harsh  formalities.  Every  transaction 

treated  in  a  straightforward  manner 

BUY  NOW— THIS 
VERY  EASY  WAY 

CINE-'KODAK’EICHT 
HALVES  Running  COSTS 

With  fixed-focus 
f/3.5  lens,  exposure 

guide,  footage  indi¬ 
cator,  and  eye- 
level  finders  in¬ 
corporated  in  the 

handle  of  the  cam¬ era. 

Yours  for  23/1 

And  8  similar  pay¬ 
ments,  or  £9  17  6 

cash. 

SLOW-SPEED  ‘CONTAX 

The  greatly  im¬ 
proved  universal 
precision  camera. 
With  Zeiss  Tessar 

f/3.5  lens. 

Yours  for  64/2 

And  8  similar  pay¬ 
ments,  or  £27  10  0 

cash. 

BABY 
IKONTA 

16  exposures  on 
V.P.  film. 

YOURS  FOR  8/1 

and  8  similar 

payments ,  or  from 
£3  7  0  cash. 

3£x2£  IKONTA 
YOURS  FOR  9/11 

Or  from  £4  4  0 cash. 

LEICA 
MODEL  III 
The  new  improved 

slow-speed  model. 
Leitz  latest  triumph. 

YOURS  FOR  59/4 

and  8  similar  pay¬ 
ments,  or  cash  price 

EXCHANGE 0929)  90/94  FLEET  ST  E.C.4 
ltd  54  LIME  STREET  E.C.3 
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$ 
Send  to-day 
for  our - 

FREE  LIST 
of  photographic  materials 

Many 

0,  000 
of  photographers  use  our  products  regu¬ 

larly.  So  will  you  in  due  course,  so 

Why  not  now  ? 
HERE  IS  A  SELECTION  OF  PRICES 

GRANVILLE  DE  LUXE  PAPERS 
All  Surfaces:  Bromide,  Gaslight  ;  Vigorous  and  Normal 

Sheets. 

3ix2i  Gross  ..  2/9  6ix4j  144  ..  ..7/9 
4Jx2j  . 3/7  8ix6i  72  ..  ..  7/4 
4ix3i  .  41-  10x8  36  ..  ..  5/6 
5ix3i  .  5/4  12x10  36  ..  ..  8/4 

GRANVILLE  DE  LUXE  POSTCARDS 
All  Surfaces  :  Bromide,  Gaslight ;  Vigorous  and  Normal- 

20  1/-,  50  1/9,  100  3/-,  500  13/6. 

GRANVILLE 
UNSURPASSED  PLATES 

H.D.  100,  250,  350.  650,  and  Special  Ortho  H.D.  425. 

3ix2J  I  Doz.  ..  1/3  6Jx  4J  I  Doz.  ..  3/9 
4ix31 
5ix31 1/10 

210 

8ix6i  i 

In  almost  every  Dark-room 
can  the  Granville  label  be  found 

GRANVILLE  SEMITONE 
Glossy,  Velvet,  Matt ;  White  and  Cream ;  Chloro- 

Bromide  ;  Double-weight  thickness. 
Sheets.  Sheets. 

4*x3*  144  ..  ..  4/6  8*x6*  72  ..  ..  8/6 
5ix3i  144  ..  ..  6/2  10x8  36  ..  ..  6/6 
6*x4*  72  ..  ..51-  12x10  36  ..  ..9/9 

LEAMINGTON  SPA 

Telegrams  :  **  Granville ,  Leamington Phone  847, 

LONDON  BRANCH  :  BIRMINGHAM  BRANCH  : 

18,  Gray’s  Inn  Road,  W.C.I  174,  Corporation  Street. 

Telephone  \  Holbom  5688.  Telephone  j.  G=mra|  2482. Telegrams  \ 

FRESH  ACTIVE  DEVELOPER 

INSTANTLY  PREPARED 

No  weighing,  no  measuring,  no  mess. 

» ‘TABLOID’- 

‘RYTOL’ 
(trade  mark) 

UNIVERSAL 

DEVELOPER 

For  negatives  and  prints. 

Two  products  powdered 
in  four  ounces  of  water 

produce  a  fresh,  full 

strength  solution. 

Sufficient  for  100  oz. 
1/6 

of  all  Dealers 

Pho.  1510 

Descriptiue  literature  post  free  from 

Burroughs  Wellcome  & 

4,  Snow  Hill  Buildings 
Co. 

LONDON,  EC.  1 
COPYRIGHT 

BRILLIANT  -in  name, 
design ,  and  results ! 

PRODUCT 

0  The  reflex  view-finder  of  the  Brilliant 
camera  is  two-thirds  the  full  jsize, 

giving  a  clear,  plastic  image  of  great brilliance. 

#  Twelve  pictures,  2k  in.  square,  on  an 
8-ex.  3i  x  2\  in.  film,  the  Brilliant 
Camera  having  its  own  automatic 
numbering  device. 

%  Focussing  by  simply  setting  lens  mount 

to  either  :  “  Landscapes,  Groups,  or 

Portraits.”  (F/4.5  model  is  scaled  in 

feet.) 

%  A  shoulder  lanyard  and  tripod  bush 
are  included  in  the  price. 

With  VOIGTAR  F/7.7  lens  and  2-speed  shutter  £2:15:0 

,,  ,,  F/6. 3  lens  and  3- speed  shutter  £4:5:0 

,,  SKOPAR  F/4.5  lens  and  Compur  shutter  £8  :  5  :  0 

Post  this  coupon 

in  id.  Unsealed 
Envelope. 

T o  Peeling  &  Van  Neck  Ltd.  (Dept.  A.F.),  4-6,  Holborn  Grcus,  London,  E.C.  I 

Please  send  full  details  of  the  new  Voigtlander  Brilliant  Camera. 

Name . 

Address . 
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— £500 — 
for  ‘SNAPPY  SNAPS’ 

Snap  a  happy  subject  and 
win  a  handsome  cash  prize. 

Seashore,  Country;  Lanes 

and  City  Streets  are  packed 

with  charming  scenes  and 

subjects  for  every  amateur 

photographer. 

SUNDAY  GRAPHIC 
THE  FAMILY  SUNDAY  PICTURE  NEWSPAPER 

If  your  view-finder  searches 
out  the  happy  pictures  you 

may  quickly  develop  a 

winning  way.  Get  busy 

right  away.  Full  details 
in  the  Sunday  Graphic. 

As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  greatly  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

The  two  CCK”  filters  are  the  same  as  those  previously  supplied  under  these  names. 
The  K3  is  now  obsolete,  the  improvements  in  sensitizing  having  made  it  unnecessary. 

Kl.  A  pale  yellow  filter  which  should  be  used 
when  only  a  slight  colour  correction  is  needed,  or 
when  exposure  must  of  necessity  be  short.  May  be 
used  with  any  of  the  Eastman  Panchromatic 
Films. 

K2.  A  yellow  filter  giving  full  colour  correction. 
For  use  with  Eastman  Commercial  Pan¬ 
chromatic  Film,  Eastman  Panchromatic 

Process  Film  and  Eastman  Portrait  Pan¬ 
chromatic  Film. 

The  two  new  filters  are : 

Xl.  A  pale  green  filter  for  use  with  Eastman 

Portrait  Panchromatic  Film  by  half-watt 
light  or  for  Eastman  Super-sensitive  Pan¬ 

chromatic  Film  by  daylight  or  arc  lamp. 

X2.  A  deeper  green  filter  for  use  with 

Eastman  Super-sensitive  Panchromatic 

Film  by  half- watt  light. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-camera,  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 
filters  more  fully.  It  may  be  had  free  on  application  to — 

KODAK  LIMITED  (WRATTEN  DIVISION  1 
KINGSWAY  -  LONDON,  W.C.2 
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choosing 

SELOCHROME 
FILM  PACK 

Five 

real 

reasons 

for 

J  No  fogged  films — even  on  the  edges! 

^  Different  lengthed  tabs  —  so  that  you  cannot 
pull  the  wrong  one ! 

^  Individual  exposures  removed  at  will  without 
opening  the  pack  or  even  removing  it  from  the 

adapter. 

£  Films  remain  flat — always! 

£  Anti-halo  backing  and  multi-coated  emulsion. 

Obtainable 

in  3  sizes : 

3|  x  2\  in. 

4i  x  3^  in. 9  x  12  cm. 

Made  in  England  by:-  ILFORD  LIMITED  ::  ILFORD  ::  LONDON 
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THE  sensitiveness  of  our  sea¬ side  resorts  is  rather  an 

impressive  thing.  The  repre¬ 
sentatives  of  a  number  of  these 

places  gathered  in  London  recently 
for  a  conference,  and  their  rival 

claims  were  a  little  puzzling  to 
the  ordinary  person  who,  as  a  rule, 

makes  his  holiday  preferences  with¬ 
out  consulting  the  sunshine  and 
rain  records.  On  the  south  coast 

a  little  higher  sunshine  record  by  one 
town  is  cherished  as  though  the 

place  were  under  the  special  patron¬ 
age  of  the  sun.  On  the  other  hand, 
the  Director  of  the  Meteorological 

Office,  Dr.  Simpson,  assured  the 
Royal  Society  of  Medicine  the  other 
evening  that  one  seaside  place  was 
called  bracing  and  another  relaxing, 
not  because  of  any  good  graces  of 
the  sky,  but  on  account  of  the 
terrestrial  formation.  •  If  the  situa¬ 
tion  of  a  place  is  such  that  the 
wind  blows  across  the  promenade  it 
is  bracing ;  if  it  is  protected  by 
cliffs  it  is  relaxing,  and  that  is  all 
there  is  to  it.  The  sea  coast  resorts, 

if  they  want  to  boom  themselves, 
had  better  rely  on  their  outward 
and  visible  attractions,  in  which, 

no  doubt,  photography  can  assist 
them,  and  in  that  connection  we 

see  that  the  new  £350,000  pier 
projected  at  Hove  bears,  according 
to  the  published  sketch,  the  horrid 

word  “  Photos  ”  in  enormous  capitals on  its  front.  _ 

Hackney  Veterans. 

The  Hackney  P.S.  recently  held 
its  2,000th  ordinary  meeting.  The 
club  was  founded  in  1889,  and  during 
its  life  has  had  only  two  secretaries. 
Of  these,  the  present  secretary,  Mr. 

Walter  Selfe,  has  served  for  thirty- 
four  years.  Mr.  A.  D.  Fort  was 

assistant  secretary  for  thirty-one 

years.  The  society’s  annual  Easter 
outing,  generally  covering  ten  days, 

The  High  Dive. 

An  article  on  "Action  Subjects  at  the 
Seaside  ”  is  given  on  another  page  in 

this  issue. 

was  led  by  Mr.  A.  J.  Linford  for 
twenty-one  years.  Of  the  present 
members  sixteen  have  been  on  the 

roll  for  twenty  years  and  upwards, 

six  have  made  forty  years’  atten¬ dances,  and  there  are  still  two 

original  members.  These  are  wonder¬ 
ful  figures.  Nor  must  it  be  sup¬ 
posed  that  the  Hackney  P.S.  is 

composed  of  “  has-beens.”  The silver  challenge  shield  of  the  Central 

Association  has  hung  in  the  club- 
room  since  it  was  offered  three  years 

ago,  and  the  society  has  firmly 
made  up  its  mind  to  win  it  four 

times  in  succession.  The  club’s 
harvest  of  plaques,  medals,  certi¬ 
ficates  and  other  tributes  to  their 

prowess  is  large  and  varied.  There 
is  life  in  the  old  club  yet  ;  and  we 
wish  it  continued  success. 

The  Portrait  of  a  Man. 

It  is  rather  interesting  to  observe 
that  a  lady  and  a  gentleman,  both 
of  them  professional  portraitists, 

are  the  judges  of  the  award  of  Mr. 

Pirie  Macdonald’s  prize  of  twenty 
guineas  for  the  best  portrait  of  a 
man,  the  winning  print  to  be 
exhibited  at  the  annual  exhibition 

of  the  Royal  Photographic  Society 

and  added  to  its  permanent  collec¬ 
tion.  A  woman  judge  might  be 

supposed  likely  to  interpret  charac¬ 
terisation  in  a  masculine  portrait 
differently  from  a  man,  though  both 
would  be  agreed,  no  doubt,  as  to 
technical  excellence.  The  prize  in 
this  instance  is  to  be  awarded  as  to 

75  per  cent  for  characterisation,  and 
we  shall  see  whether  Miss  Dora 
Head  and  Mr.  Pollard  Crowther 

agree  in  that  respect.  The  type 
of  masculine  features  which  appeal 

to  men  is  usually  different  from  that 
which  appeals  to  women.  There 
are  some  portraitists  in  this  country 
who  believe  that  their  special  genius 

75 
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lies  in  the  portraiture  of  men,  and 

although  they  tolerate  a  woman 
sitter  their  artistic  ambition  droops 

when  she  is  present.  Only  portraits 
of  men  are  to  be  seen  in  their  show 

cases.  The  wife  of  one  of  them 

confided  to  us  that  the  great  desire 
of  her  husband  was  to  achieve  a 

competence  sufficient,  not  to  enable 

him  to  give  up  the  practice  of  his 
profession,  but  to  entitle  him  to 

put  up  a  notice  outside  his  studio, 

“No  women  admitted.” 

Yachting  Photography. 
In  view  of  the  amount  of  yachting 

photography  that  is  being  done  at 
various  seaside  places  at  the  present 
time  the  advice  given  by  Mr.  G.  L.  A. 
Blair  at  a  lecture  at  the  R.P.S.  may 

prove  useful.  A  rowing  boat,  he 

says,  is  useless  for  yachting  pictures, 
nor  is  it  much  good  waiting  on 

the  pier  head.  A  motor  boat  is 

necessary.  He  does  not  believe 

in  long-focus  lenses  for  yachting 

work.  His  usual  plan  was  a  7|-in. 
lens  on  a  half-plate.  The  ordinary 
yachting  subject  did  not  call  for  a 

special  camera,  though  Mr.  Blair, 
who  is  a  specialist,  has  constructed 
a  camera,  which  he  showed,  and 

which,  he  says,  incorporates  the 
virtues  of  different  forms.  It  is  very 

important,  for  example,  to  have 

means  of  protecting  the  lens  from 

spray  or  moisture.  He  has  never 
found  it  necessary  to  work  higher 

than  i/i8oth  of  a  second.  He  used 
cut  films  placed  in  a  sheath,  and 
his  dark  slide  was  of  mahogany. 
Metal  was  of  no  use,  he  said,  and 

had  in  the  past  caused  him  to  spoil 

many  negatives.  An  aluminium 
dark  slide  which  he  formerly  used 

was  in  some  way  affected  with 

sea  water,  causing  little  rusty 

spots  which  made  marks  on  his 
negative.  The  camera  he  used  was 

solidly  constructed  and  enclosed, 
with  means  of  setting  the  shutter 

and  controlling  the  stops  from 
outside.  The  shutter  was  a  Thornton- 

Pickard  special  snapshot.  The  view¬ 
finder  was  a  reflex  arrangement, 

though  incidentally  he  said  that  he 
had  found  the  reflex  camera  un¬ 
suitable  for  sea  photography. 

/^acts  and  /formulae : 

The  Lighting  of  the  Sky. 

A  group  of  pictorialists  had  a 
sanguinary  argument  the  other  even¬ 
ing  as  to  whether  a  sky  can  ever 

be  darker  than  the  landscape  be¬ 
neath  it.  On  the  one  hand,  the 

contention  was  that  if  the  sky  was 
shadowed  it  must  be  because  the 

sun  was  behind  a  cloud,  and  in  that 

case  the  dark  sky  must  necessarily 

correspond  to  a  darker  part  of  the 
landscape.  But,  on  the  other  hand, 
it  was  pointed  out  that  the  sky  and 

the  landscape  are  not  to  be  spoken  of 

as  if  they  were  parallels.  One  is 

looking  at  the  upper  surface  of  the 

landscape — the  surface  which  is 
towards  the  sun — and  at  the  under¬ 

side  of  the  sky,  or  the  face  of  the 

sky  which  is  away  from  the  sun,  if 

the  sky  can  be  considered  at  all 
as  a  body  having  faces,  so  that  the 
landscape  is  not  in  all  conditions 

necessarily  darker  than  the  sky. 

Conditions  do  occur  when  the  land¬ 
scape  is  lighted  directly  by  the  sun 
while  the  sky  is  in  shadow,  and 

pictorial  effects  are  obtained  in  that 

way,  freakish,  but  not  untrue. 

NEW  SERIES 

A  selection  of  useful  hints  classified  according  to  subject 

LIGHT  FILTERS. 

The  light  filters  in  common  use  are  generally  of  a  yellow 

colour,  varying  in  intensity  from  very  pale  to  almost  orange. 

Their  object  is  to  cut  out,  to  a  greater  or  less  extent,  the  ultra¬ 
violet,  violet  and  blue  rays,  so  that  the  tone  values  of  the 

print  approximate  more  nearly  to  the  appearance  of  colours 

as  seen  by  the  eye. 
♦  ♦  ♦ 

There  are  five  positions  in  which  a  light  filter  may  be  placed, 

viz.,  between  light  and  object  ;  between  object  and  lens, 

generally  on  the  front  of  the  lens  ;  between  the  front  and  back 

components  of  the  lens  ;  between  lens  and  plate,  generally  on 

the  back  of  the  lens  ;  and  nearly  in  contact  with  the  plate. 

As  a  rule,  the  most  satisfactory  position  is  on  the  front  of  the 

lens,  as  this  permits  of  easy  placing,  removal  or  substitution. 
*  *  * 

Pieces  of  unprotected  stained  gelatine  are  sometimes  used 

between  the  lens  components,  but  are  not  very  satisfactory, 

as  the  gelatine  may  show  finger-marks,  or  may  buckle.  Stained 
glass  is  not  generally  reliable.  The  best  filters  are  of  stained 

gelatine,  cemented  between  pieces  of  optically  worked  glass. 
*  *  * 

The  optical  properties  of  a  lens  may  be  interfered  with  by  a 

filter,  especially  if  of  inferior  quality.  Focussing  should  be 

•done  with  the  filter  in  position. 
*  *  * 

According  to  its  intensity  a  filter  necessitates  an  increase 

•of  exposure.  This  increase  gives  the  “  factor  ”  of  the  filter. 
No  filter  has  one  definite  and  fixed  factor.  This  varies  enor¬ 

mously  according  to  the  character  of  the  light  and  the  par¬ 
ticular  colour  sensitivity  of  the  plate  or  film. 

*  *  * 

The  following  is  an  example  of  the  variation  in  factor  of  a 

particular  filter  (K  3),  used  on  certain  ordinary,  orthochromatic 

and  panchromatic  plates,  with  the  lights  specified. 
Daylight 

•  •  32 

12 

•  •  4-5 

White  Flame  Arc 8 8 

•  •  3 

Clear  Mazda  Lamp 3 3 

•  •  1.5 

Mercury  Vapour  . . 
. .  20 

■  •  32 

5 

This  shows  that  in  the  few  cases  given  the  factor  of  the  same 
filter  varies  from  ij  to  32. 

A  graduated  or  “sky”  filter,  which  is  favoured  by  many, 
introduces  fresh  elements  of  uncertainty.  Its  effect  depends 

on  its  distance  from  the  lens,  and  the  aperture  of  the  lens.  If 

such  a  graduated  filter  were  placed  at  the  diaphragm  opening 

it  would  give  even  absorption  of  certain  rays,  with  no  differen¬ 
tiation  between  sky  and  landscape. 

*  *  * 

In  the  rendering  of  skies  care  should  be  taken  not  to  use  too 
deep  a  filter,  or  the  blues  are  made  unnaturally  dark.  The 

remedy  may  be  worse  than  the  disease. 
*  *  * 

If  we  imagine  light  to  consist  of  only  three  groups  of  rays, 

red,  green  and  blue,  the  percentage  of  each  of  these  varies 
according  to  the  character  of  the  light  source.  For  example  : 

Daylight 

33-3  •• 33-3  ■ 

•  33-3 

Half-watt  Lamp 

50 

30 

.  20 

Incandescent  Gas 54 

38 

,  8 

Filament  Lamp 61 

32 

7 

This  suggests  the  necessity for  different filters 

according 

the  character  of  the  light. 
* *  * 

Filters  should  be  protected  from  exposure  to  light  as  much 

as  possible,  as  otherwise  some  dyes  will  fade  more  or  less,  and 
the  action  of  the  filter  will  be  affected. 

8 
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n  TRAVELLING 
h.  j.  walls,  with  a  CAMERA 

An  article  for  the  amateur  photographer  who  is  contemplating  a  holiday  abroad. 

FOR  every  photographer  a  trip abroad  is  probably  either  his 

favourite  holiday  or  his  dear¬ 
est  ambition,  depending  on  whether 

he  is  lucky  or  unlucky.  “  If  only  I 

could  get  to  the  Sunny  South,”  we 
all  think,  “  what  a  marvellous 
collection  of  photographs  I  could 

bring  back.”  Too  many  of  us  find, 
however,  that  it  is  far  from  easy  to 

make  a  collection  of  pictures  which 

shall  do  anything  like  justice  to  our 

travel  experiences.  Travel  photo¬ 
graphy  is  full  of  snags. 

To  begin  with,  it  will  scarcely  need 

to  be  pointed  out  that  the  con¬ 
ditions  under  which  we  practise  our 

photography  when  abroad  are  utterly 
different  from  those  to  which  we  are 

accustomed.  At  home,  we  are  (more 

or  less)  familiar  with  the  weather  and 

lighting  conditions,  we  know  what 
kind  of  subjects  to  expect  in  any 

given  locality,  and  we  know  the  lang¬ 
uage  of  the  people  ;  and,  moreover, 
if  everything  is  not  just  right  we  can 
probably  come  back  another  time. 

All  that  is  changed  when  travel¬ 
ling  ;  is  it  to  be  wondered  at  that 
sometimes  our  travel  pictures  are 

disappointing  ?  If  they  are,  our 
consolation  lies  in  the  fact  that 

experience  teaches,  but  the  obser¬ 
vance  from  the  first  of  a  few  simple, 
commonsense  rules  will  do  much  to 

banish  our  early  disappointments. 
The  chief  and  fundamental  rule  is 

to  keep  one’s  head.  Too  many 
people  seem  to  think  that  once  they 

are  out  of  their  native  land  they  can 

forget  all  they  know  about  composi¬ 
tion  and  exposure.  They  think  that 

a  picture  may  be  under-exposed, 
badly  lit,  and  not  composed  at  all,  if 
only  it  comes  from  Monte  Carlo,  or 

Ober-Ammergau,  or  Timbuctoo. 
Up  to  a  point  this  is  true  ;  a 

photograph  from  the  South  Pole  or 
the  top  of  Mount  Everest  may  be 

exceedingly  bad  and  still  acceptable. 

But  when  the  photographer  is  work¬ 
ing  in  civilised  lands,  is  not  suffering 
hardships,  and  does  not  need  to 

consider  twice  every  ounce  he  takes, 

there  is  really  little  excuse  for  bad 
photography. 

Anyone  seeing  the  photographs 
which  Ponting  brought  back  from 
the  Antarctic  twenty  years  ago,  or 

those  brought  back  by  the  recent 

Himalayan  expeditions,  cannot  fail 

to  be  struck  by  their  splendid  tech¬ 
nical  quality  and  invariably  satisfying 

compositions — and  then  let  him  re¬ 
member  that  these  were  taken  when 

everything  was  present  to  make 

photography  wellnigh  impossible. 
The  most  essential  condition  for 

good  photography  is  to  keep  our 

eyes  open.  Among  unfamiliar  sur¬ 
roundings  we  never  know  just  where 
and  how  a  fascinating  subject  will 

spring  at  us.  And  a  good  subject 
should  be  taken  whenever  it  is  seen. 

If  we  wait  “  for  something  better 

to  turn  up  ”  we  will  almost  certainly 
lose  the  substance  in  grasping  at 
the  shadow. 

Never  mind  that  to  take  it  ensures 

that  a  better  subject  appears  almost 

immediately  !  A  little  extravagance 

in  negative  material  must  be  reck¬ 
oned  with  under  the  circumstances. 

Another  vitally  important  thing 
to  remember  is  that  we  should  take 

just  those  things  which  for  one 
reason  or  another  happen  to  appeal 

to  us  at  the  moment,  and  sternly 

refuse  to  let  ourselves  take  things 

simply  because  they  are  well-known , 
or  because  one  ought  to  have  seen 

them,  or  because  we  can’t  come  back to  them. 

If  we  go  to  see  a  certain  place,  and 
we  see  nothing  to  interest  us  there, 
the  camera  is  best  left  in  its  case. 

Photographs  of  a  place  taken  just 
because  it  is  that  place,  and  not 
because  it  charmed  us,  will  give 

us  no  pleasure  whatever  later  ; 
unless  we  have  the  rare  strength  of 
mind  to  throw  away  the  negatives, 

they  will  probably  be  an  actual 
source  of  irritation. 

So  much  for  wise  opportunism. 
But  we  must  also  remember  not  to 

let  ourselves  be  hampered  by  not 

knowing  the  language  of  .the  country. 
Provided  we  stop  short  of  being 

actually  objectionable  in  our  behav¬ 
iour,  the  more  we  can  overcome  our 

shyness  the  better  for  our  pictures. 
If  we  see  a  good  peasant  costume, 

for  instance,  never  mind  if  we  cannot 
speak  to  the  wearer.  If  we  simply 
show  him  or  her  our  camera  and 

look  appealing,  it  is  a  hundred  to  one 
that  he  or  she  will  understand  and 

be  only  too  pleased  to  pose  for  us. 
And  in  the  case  of  groups  the  best 

are  very  often  those  where  the 
members  of  the  group  were  unaware 
that  they  were  being  taken. 
We  must  not  be  too  shy  to 

“  stalk  ”  any  picturesque  scene  which 
we  see  in  market-place  or  bazaar. 
The  results  of  this  sort  of  work,  if 

they  are  technically  good,  are  a  joy 

for  ever.  There  are  just  three 

essential  requirements  :  patience  to 
wait  if  necessary,  the  ability  to  look 
interested  in  anything  but  our 

possibly  suspicious  models,  and  an 
inconspicuous  camera. 

A  fair  sprinkling  of  these  pictures 
with  human  interest  and  action  will 

enormously  increase  the  value  of 
our  travel  collection.  There  are  too 

many  such  collections  in  the  pos¬ 

session  of  photographers  which  con¬ 
tain  a  splendid  record  of  the  scenery, 

but  no  record  at  all  of  its  comple¬ 
ment  (which  is  admittedly  more 
difficult  to  photograph),  the  people. 

Just  a  word  about  apparatus.  If 
I  could  afford  to  scrap  all  I  have  and 

buy  new,  I  would  equip  myself  for 
my  next  travels  with  a  3!  x  2\  plate 

and  film-pack  model,  with  a  good 

anastigmat,  a  Compur  shutter,  and  a 

direct-vision  finder  (which  I  regard 
as  essential),  and  in  my  luggage  I 
would  include  a  good  supply  of 

fast  film  packs  (such  as  Selochrome 
or  Verichrome),  a  few  boxes  of 

panchromatic  plates,  a  light  and  a 

medium  filter,  a  sky-shade,  and  a 
light  tripod.  I  would  then  feel 
ready  for  anything. 
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High  Diving.  Exposure  1/250 th  sec.,  // 8,  Pan.  film. 

'****» 

Leap-frog.  1/100 th  sec.  exposure,  fjji ,  Pan.  film. 

second.  Second,  those  with  a  minimum  exposure  of 

i/iooth  second  ;  third,  those  that  expose  up  to  i/25oth 

second,  and  fourth,  those  that  will  give  i/i,oooth  second. 

The  last-named,  which  means  a  focal-plane  shutter,  is, 

of  course,  capable  of  tackling  the  most  rapid  action,  “  close- 
ups  ”  of  divers,  leap-frog  and  races  taken  broadside  on, 
and  many  other  subjects  that  could  not  be  attempted  with 
slower  shutters  unless  blur  is  invited. 

The  third  variety,  i.e.,  giving  exposures  up  to  1 /250th 

sec.,  are  usually  to  be  found  on  the  best  kinds  of  hand 

cameras,  and  shutters  of  the  Compur  type  giving  these 

Here,  then,  is  a  matter  for  considera¬ 

tion  by  the  photographer  who  wishes 

to  depict  attractive  action  subjects. 

Everything  is  in  his  favour  provided 

the  shutter  of  his  camera  is  equal  to 
the  task.  Even  then,  if  its  limitations 

are  observed  and  subjects  outside  its 

range  are  not  attempted,  a  good  bag 
can  be  secured. 

The  camera  may  be  of  any  pattern 
or  size,  the  light  is  good  enough  on 

the  sands  to  permit  a  small  aperture 

in  the  lens,  and  if  rapid  plates  or  films 

are  used  (preferably  panchromatic), 
endless  snapshots  are  possible  that 
will  present  a  good  idea  of  action. 

To  consider  the  limitations  of  the 

shutter,  four  types  will  be  found  on 
the  usual  selection  of  cameras  seen  at 

the  seaside.  First,  those  with  a  fixed 

exposure  of  approximately  1  /25th  of  a The  Race.  1/250 th  sec.,fj8,  Pan.  film. 

fa  AMATEUR  PHOTOGRAPHER 
s  6  CINEMATOGRAPHER  o 

Action  Subjects 
for  the  CAMERA 

at  the  Seaside 
By  M.  N.  R.  ASHLEY. 

AT  the  seaside  during  holiday  time  the  amateur  photo- 
grapher  will  find  two  principal  varieties  of  subjects 

in  which  the  human  element  is  predominant.  Those 

in  which  the  people — both  old  and  young — are  not  indulging 
in  violent  exercises,  and  those  in  which  they  are. 

The  former  will  include  simple  beach  scenes  with  figures 

enjoying  siestas  ;  children  paddling  or  building  sand- 
castles  ;  Punch  and  Judy  shows  with  appreciative  but 

quiet  audiences,  and  so  on. 

In  the  latter  class  exuberant  youth  will  be  having  its 

fling,  diving  and  swimming,  leap-frog,  races,  beach  cricket 
or  other  ball  games,  and  in  these  cases  fine  models  are  always 

available  as  a  natural  and  essential  feature  of  the  subject. 

10 
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There’s  nothing  like  a  reflex 
for  real  picture-making 

With  ENSAR  F/4.5 

ANASTIGMAT 

£6:17:6 

Cameras  for  roll  films  are  light  to 

carry  but  precision  made.  Look 
inside  one  and  see. 

With  focal-plane  shutter,  giving  a  full  range  of  speeds,  1/35, 

1/40,  1/50,  1/75,  1/125,  1/250,  1 /500th  second  and  Time. 

Film-registering  device  keeps  the  film  perfectly  flat  during 

exposure,  an  essential  feature  with  large-aperture  lenses. 
Comfortable  hood  excludes  all  light  from  the  screen  for 

easy  focussing,  optically  worked  mirror. 
Takes  standard  size  2^X3^  films. 

Very  light,  very  compact,  easy 
loading,  best  quality  leather 
covering,  mahogany  body. 

A  “Full-view”  long  range 

and  all  -  purpose  Camera 

ENSIGN  TELEPHOTO 

SPEED  FILM  REFLEX 
Fitted  with  Aldis-Butcher  f/4.5 
anastigmat,  and  interchangeably 
with  it  a  Dallmeyerf/6.5  telephoto 

lens  for  long-range  pictures. 

Complete  with  velvet- lined  case. 

£15  : 15  :  0 
Write  for  Catalogue  to  Ensign,  Eimited,  High  Ho/born,  London,  W.C.i 

Statistics  show  that  over  50%  of  the 
exhibition  prints  are  made  by  users 
of  Reflex  Cameras.  Why?  Because 
they  are  the  best  for  pictorial  and 
serious  people. 

ENSIGN 
SPEED  FILM 

REFLEX 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 11 
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YOU  CAN  ALWAYS  DO  BETTER  AT 

THE  “WESTMINSTER” 
24,  CHARING  CROSS  ROAD,  W.C.2 

SECOND-HAND 
BARGAINS 
3ix2t  551/2  Zeiss  Ikon  Icarette,  double  extension, 

f/4.5  Zeiss  Tessar,  delayed-action  Compur  shutter,  3 

slides,  focussing  screen.  Cost  £16  l*2s.  6d. .  £11  17  6 

i-pl.  Contessa  Duioll,  double  extension,  f/4.5  Zeiss 
Tessar,  Compur  shutter.  Cost  £15  15s....  £6  17  6 

4J  x  2$  la  Zeiss  Ikon  Cocarette,  fitted  f/4.5  Zeiss 
Tessar,  delayed-action  Compur  shutter.  Cost  £12  15s. 

£8  15  0 

i-pl.  No.  3  F.P.  Kodak,  Goerz  f/6.8  Dagor  lens, 

Compur  shutter.  Cost  £12  15s .  £4  15  0 

i-pl.  New  Special  Sibyl,  f/4.5  Ross  Xpres,  6  slides, 
F.P.  adapter,  case.  Cost  £28 .  £15  15  0 

i-pl.  and  0x  12  cm.  Ica  Ideal,  f/4.5  Tessar,  Compur 
shutter,  3  slides,  F.P.  adapter.  Cost  £19  10s. 

£10  10  0 
41x6  cm.  Ernemann  Focal-plane,  f/4.5  Goerz 

Dogmar,  3  slides,  F.P.  adapter.  Cost  £14  10s.  £7  10  0 

31  x  21  Tropical  Deckrullo,  focal-plane  shutter. 
f/4.5  Zeiss  Tessar,  3  double  dark  slides.  Cost  £26  15s. 

£13  15  0 

3£  x2£  T.-P.  Junior  Special  Reflex,  f/4.5  Cooke  lens. 
6  slides,  F.P.  adapter.  Cost  £12  15s .  £8  10  0 

41  x  6  cm.  N.  &  G.  Sibyl,  f/4.5  Zeiss  Tessar.  6  slides. 

F.P.  adapter  and  case.  Cost  £21  5s .  £9  15  0 

3ix2i  Nagel,  fitted  f/4.5  Dallmeyer  lens,  in  Ibsor 
shutter . .  £3  10  0 

31  x  2i  Soho  Apem,  fitted  i/6.3  anastigmat  lens, 

speeded  shutter .  £1  10  0 

31  x  21  No.  4  Ensign  Carbine,  f/6.3  Aldis  lens,  speeded 
shutter .  £1  15  0 

31x21  No.  1  Autographic  Kodak  Junior,  single 
Achromatic  lens .  £1  2  6 

31x21  Carbine,  f/6.3  Zeiss  Triotar  lens..  £2  5  0 

31  x  21  Agfa  Speedex,  f/8.8  anastigmat  lens,  speeded 
shutter .  £1  17  6 

31x21  Magnet  Roll  Film  Camera,  fitted  f/4.5  anas¬ 
tigmat  lens,  speeded  shutter .  £2  5  0 

31x21  No.  1  Autographic  Kodak  Junior,  R.R.  lens, 

speeded  shutter  .  £1  10  0 

CINE  CAMERAS 
16-mm.  Model  B  Cine-Kodak  Camera,  fitted  f  1.9 

lens,  interchangeable  with  f/4.5  Kodak  Telephoto, 

complete  outfit  as  new,  in  case .  £24  0  0 

16-mm.  Bell-Howell  Filmo  70,  fitted  1-in.  f/3.5, 
latest  ratchet-fixed  handle,  as  fitted  to  the  70  D.A. 
Listed  £54.  Equal  to  new .  £16  17  6 

16-mm.  Model  B  Cine-Kodak  Camera,  f/6.5  anastig¬ 
mat  lens.  In  perfect  order  and  condition.  £3  17  6 

9.5-mm.  Pathescope  Cine  Camera,  f/3.5  anastigmat 

lens,  hand-crank  model.  In  perfect  condition 

£1  10  0 
16-mm.  Bolex  Cine  Camera,  f/3.5  anastigmat,  power¬ 

ful  clock-work  motor,  very  compact  and  neat  outfit 
£4  17  6 

16-mm.  Model  BB  Cine-Kodak,  f/3.5  anastigmat  lens, 

2  view-finders,  2  speeds,  8-16.  Lovely  condition,  in 
guaranteed  perfect  optical  and  mechanical  condition 

£8  17  6 

9.5-mm.  Pathescope  Cine  Camera,  with  Motrix 
attachment,  f/3.5  lens.  Perfect  order....  £2  15  0 

9.5-mm.  Pathescope  de  Luxe  Motocamera,  covered 

fine-grain  leather,  Tessar  f/2.7.  Usual  de  luxe  re¬ 
finements.  Condition  as  new.  List  £21  10s. 

£11  10  0 

16-mm.  Ensign  Autokinecam,  f/1.5  Cinar,  3  speeds 

and  hand  crank,  powerful  clock-work  motor.  Con¬ 
dition  as  new .  £19  17  6 

SEND  FOR  NEW  LISTS 

3  SPECIAL  OFFERS 
NAGEL 
TRIUMPH 3J  x  2  J 

F/6.3  anastigmat  in  3-speed  shutter 
with  self-portraiture  device.  Finest 
value  obtainable. 

Note. — This  is  not  a  cheap  camera 
produced  down  to  a  price,  but  an 
instrument  designed  by  Dr.  Nagel, 

the  world's  finest  camera  designer, 
built  up  to  a  standard. 

cost  £3  :  1 2  :  6 

48/9 

BIG  SPECIAL  OFFER 

of  genuine  brand  new Zeiss  Ikon 

COCARETTE 
2}  •  3f  Roll  Film  Camera  with 
f  4.5  Zeiss  Tessar,  delayed- 
action  Compur  shutter,  speeded 

1  to  1 /250th  sec.,  direct- vision 
and  reflecting  view-finders. 
Radial  lever  focussing  from 

infinity  to  5  ft.  Patent  device, 

ensuring  accurate  film  register. 

Compact  all-metal  body,  leather 
covered,  polished  edges  to 
obv  iate  wear. 

LIST  PRICE  £1 1  6  o 

OUR  PRICE 

£7  :  17  :  6 

4ix2*  (ia  size) 

£8  : 17  :  6 

SECOND-HAND 
BARGAINS 

3£  x  2£  Adams’  Minex  de  Luxe  Reflex,  double 
extension,  fitted  f/6.3  Ross-Zeiss  double  Protar  lens, 
F.P.  adapter  and  leather  case.  Cost  £65. .  £28  10  0 

3  V  x  24  Newman  &  Guardia  Folding  Reflex,  fitted 

f/4.5  Ross  Xpres,  3  double  dark  slides,  F.P.  adapter 
and  case.  Cost  £52  10s .  £22  10  0 

34  x  24  Ernemann  Folding  Reflex,  fitted  f/3.5  Eraon, 

3  double  dark  slides,  F.P.  adapter  and  case.  Cost 
£42  10s .  £17  10  0 

i-pl.  Soho  Reflex,  focal-plane  shutter,  f/4.5  Zeiss 
Tessar,  3  double  dark  slides,  F.P.  adapter,  focussing 
magnifiers  and  leather  case.  Cost  £35  ....  £18  18  0 

i-pl.  and  9x12  cm.  Zeiss  Ikon  Miroflex,  fitted  f/4.5 
Zeiss  Tessar  lens,  6  slides,  F.P.  adapter  and  leather 
case.  Cost  £49  15s . £25  0  0 

i-pl.  and  9  x  12  cm.  Zeiss  Ikon  Miroflex,  latest 

pattern,  fitted  6|-in.  f/2.8  Bio-Tessar,  6  slides,  F.P. 
adapter,  brown  leather  case.  Cost  £75  10s.  £47  10  0 

i-pl.  Adams’  Tropical  Folding  Minex,  fitted  6 J -in. 
f/4.5  Ross  Xpres,  F.P.  adapter  and  case.  Cost  £107 

£52  10  0 
4£  x  6  cm.  Ernemann  Folding  Reflex,  f/3.5  Emon,  and 

6-in.  f/5.6  Dallon  Telephoto  lens,  6  slides,  F.P.  adapter 
and  case.  Cost  £43 .  £17  10  0 

3i  x  2J  Reitschel  Plate  Camera,  f/6.3  anastigmat, 
speeded  shutter,  3  slides .  £1  15  0 

3i  x  2£  Contessa  Suevia,  f/8  Aplanat  lens,  speeded 
shutter,  3  slides  .  £1  5  0 

34  x24  Contessa  Aiino,  f/6.3  Nettar  anastigmat, 

speeded  shutter,  3  slides,  F.P.  adapter....  £1  17  6 

34  x  24  Plaubel  Makina,  f/3.2  Anticomar  lens,  Com¬ 
pound  shutter,  F.P.  adapter  only . £5  15  0 

P.C.  Cameo,  double  extension,  f/6.3  Ross  lens, 

Compur  shutter,  2  slides,  F.P.  adapter. ...  £6  6  0 

P.C.  Cameo,  double  extension,  f/6.3  Zeiss  Tessar 

lens,  Compur  shutter,  3  slides .  £5  17  6 

34  x  24  T.-P.  Reflex,  f/4.5  Cooke  Aviar,  3  slides 
case .  £7  17  6 

21-  21  Latest  Pattern  Automatic  Rolleiflex,  f/3.8 
Zeiss  Tessar  lens,  Compur  shutter.  As  new  £18  0  0 

CINE  PROJECTORS 
9.5-mm.  Pathescope  Double-claw  Projector.  In 

perfect  condition  .  £4  10  0 

9.5-mm.  Pathescope  Lux  Projector,  fitted  latest 

pattern  improved-type  gate,  complete  outfit.  New 
condition .  £15  15  0 

ZEISS  IKON 

MAXIMAR 
For  Plates  or  Film  Packs. 

9.5-mm.  Pathescope  Projector,  single  claw.  Good 
condition .  £3  0  0 

35-mm.  Zeiss  Monopole  Projector,  complete  with 
2  lenses,  fireproof  boxes,  on  stand,  spools,  distant 

operating  flex,  forward,  reverse  and  stills.  Exactly 
as  new.  Listed  £70 .  £25  0  0 

31x4-1 
Fitted  f,'4.5  Zeiss  Ikon  Dominar 
anastigmat,  Compur  shutter  (not 

ring  control  type),  speeds  1  to 
l/200th  sec..  T.  ami  B.,  rack 

focussing,  double  extension,  ris¬ 
ing  and  cross  front,  brilliant 
reversible  and  wire-frame  finders, 
all-metal  leather-covered  body, 

complete  with  3  single  metal 
dark  slides.  Present  value  £12. 

Our  Price  £5:12:6 
Film-pack  Adapter,  9/6. 

Leather  Case,  15/-. 

16-mm.  Latest  Pattern  Ensign  Silent  Sixteen  180 

Super-power  Projector,  complete  as  listed  at  £28  10s. 
In  new  condition.  Perfect .  £19  10  0 

16-mm.  Agfa  Super  Power  Projector,  complete  and 

as  new,  in  carrying-box,  with  instructions,  etc.  Ready 
for  use  on  all  voltages.  Listed  £45 . £25  0  0 

JUST  PUBLISHED 

POST  FREE 

Appointed  an 
Associate  of 

the  Institute 

of  Amateur 

Cinemato¬ 
graphers  Ltd. 
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The  Westminster  Photographic  Exchange,  Ltd. 
“  CAMERA  HOUSE,”  24,  CHARING  X  RD.,  W.C.2 

111,  OXFORD  ST.,  W.1 
GERrard  1432. 

TEMple  Bar  7165. 
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exposures  can  secure  many  very  rapid¬ 
ly  moving  subjects  provided  they  are 
not  too  close  to  the  camera  or  moving 

swiftly  across  the  field  of  view. 

The  second  kind  calls  for  greater 
caution  in  use.  This  means  careful 

selection  of  viewpoint  and  watchfulness 

for  the  correct  moment  of  exposure. 

Moving  figures  should  be  taken  always 
coming  towards  the  camera  and  farther 

away,  and  the  instant  when  the 

movement  is  at  its  apex  of  pause 

should  be  selected  for  releasing  the 
shutter. 

The  camera  fitted  with  a  shutter 

giving  1 /25th  second  only  presents  a 

more  difficult  prob¬ lem  for  the  snapping 

of  action  subjects 

such  as  those  men¬ 
tioned  in  the  pre¬ 
vious  column,  but 

as  thousands  of  the 

cheaper  varieties  of 
box  cameras  and 
others  are  fitted 

with  these  shutters 

they  have  to  be 
considered.  In  this 
case  the  distance 

from  the  camera 

must  be  further  in¬ 
creased,  so  that  the 

image  is  on  a 
smaller  scale,  and 

still  greater  care 

observed  in  choos¬ 

ing  moments  of 
pause  in  the  action 

if  blurred  results  are  to  be  avoided. 

The  diver,  for  instance,  must  be 

snapped  the  instant  before  leaving 

the  spring-board,  and  not  while  flying 
through  the  air.  The  swimmer  must 
be  taken  at  the  moment  the  arm  is 

beneath  the  water,  and  not  flashing 
above  the  head. 

It  is  surprising  how  a  little  ob¬ 
servation  will  show  how  many  mo¬ 
ments  occur  in  every  action  subject 

when  there  is  a  distinct  pause  in  the 

motion  without  losing  the  effect  of 
movement.  This  is  shown  in  the 

snapshot  “  The  Medicine  Ball.” 
When  using  a  high-speed  shutter  and 

The  Medicine  Ball.  1/25//;  sec.,  f  / 1 1 . 

a  large  aperture  in  the  lens,  the  plane 

to  be  occupied  by  the  figures  should  be 
focussed  beforehand.  This  will  ensure 

sharpness,  and  is  indicated  in  the  two 

shots  "Leap-frog”  and  "joie  de  vivre.” Next  to  the  shutter  the  finder  is  a 

most  important  accessory  of  the 

camera  for  action  subjects  ;  the  direct- 
vision  type  is  undoubtedly  the  ideal 
for  the  purpose. 

DARK-ROOM  WORK  on  your  Holiday 
NOW  that  the  long  summer  days are  here,  tempting  one  to  be 

outdoors  as  much  as  possible, 

long  periods  in  the  dark-room  should 
be  avoided.  In  a  great  many  cases 

readers  of  “  The  A.P.”  will  be  on  their 
holidays,  or  will  be  in  such  a  position 

as  to  make  a  proper  dark-room  im¬ 
practicable.  Most  amateurs  under  these 

conditions  despair  of  having  a  dark¬ 
room  at  all,  or  grudge  the  time  spent  in 

setting  up  a  temporary  one  each  time 

they  have  developing  to  do. 

However,  the  purpose  of  this  article 

is  to  show  that  a  temporary  dark-room 
(even  for  just  an  hour  or  so)  is  quite 

easy  to  arrange  with  a  little  forethought, 

and  the  time  required  is  a  matter  of 

minutes.  Indeed,  you  should  be  able 

to  secure  your  temporary  dark-room, 
develop  your  film,  and  have  everything 

in  its  place  again  inside  an  hour. 

For  a  temporary  dark-room,  nothing 
could  be  better  than  a  bathroom  at 

night ;  however,  the  cellar  or  any  cubby¬ 
hole  will  do,  or  even  the  wardrobe. 

The  first  thing  is  to  draw  the  curtain 

tightly  and  roll  a  mat  along  the  crack 

at  the  bottom  of  the  door.  Now  your 

room  will  be  dark  enough  at  night  for 

anything  save  panchromatic  material. 

For  illumination  a  portable  dark-room 
light  is  ideal  and  inexpensive,  or  if 

electricity  is  available  you  can  make  a 

collapsible  shade  of  red  paper  to  fasten 

over  a  bulb  of  low  candle-power.  An 
excellent  method  is  to  desensitise  in 

your  improvised  dark-room  and  develop 

bv  candle-light. 
If  you  do  not  use  a  developing  tank, 

the  household  is  usually  willing  to  lend 

three  shallow  dishes  (two  if  you  use  the 

bathroom),  or  three  trays  may  be  carried 

at  the  bottom  of  your  trunk. 

For  solution,  tabloid  developers  are 

simple  to  use,  and  small  quantities  of 

hypo  crystals  can  be  bought  anywhere 
and  are  easily  mixed.  You  need  not 

bother  with  a  graduate  if  you  remember 

that  a  level  tablespoonful  of  water  con¬ 
tains  one-half  fluid  ounce. 

Then  lay  out  your  trays  and  prepare 

your  solutions.  If  they  are  too  warm 
have  a  few  inches  of  cold  water  in  the 

bath  and  stand  the  trays  in  this  for 
some  minutes.  Darken  the  room  and 

desensitise,  or  fix  up  your  red  lamp. 

Somehow  it  takes  longer  to  say  this  than 

to  do  it,  but  it  Should  not  take  more  than 

ten  minutes.  Develop  your  film  (per¬ 

haps  ten  to  fifteen  minutes),  rinse  and 

fix  it  (fifteen  minutes). 
In  a  bathroom  the  question  of  washing 

is  easily  settled.  If  you  want  to  be 

particularly  quick  hold  the  film  or  plate 

under  the  running  cold-water  tap,  being 
careful  to  cause  no  blisters.  This  can 

easily  be  done  with  care,  and  your  films 
and  plates  will  be  safely  free  from  hypo 
in  ten  minutes  if  held  directly  in  running 

water. 

If  running  water  is  not  available 

change  from  one  tray  of  clean  water 
to  another.  Six  changes  are  sufficient, 

leaving  the  film  in  each  tray  about 

five  minutes.  Drying  can  be  accomplished 

through  the  night  in  your  bedroom. 

The  next  day  you  will  find  printing- 

out  paper  very  easy  and  convenient 
to  use  for  contact  prints  for  your  friends 

and  as  references  for  yourself.  You 

can  then  store  your  correctly  developed 

negatives  away  until  autumn  for  further 
treatment.  You  have  the  satisfaction 

of  knowing  they  are  your  own  work  ; 

they  are  developed,  fixed  and  washed 

properly,  and  you  have  not  wasted 
the  golden  summer-time,  or  as  your 

family  no  doubt  expresses  it — been 
messing  about  all  the  night.  R.  H. 
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photography  at 
^  A  good  subject  for  every  amateur 

photographer  on  August  Bank  Holiday. 

Choose,  if  possible,  a  bright  sunny  day  for  the  occasion. 

This,  I  must  admit,  is  not  as  easy  as  it  sounds,  as,  un¬ 
like  our  poor  relations,  the  sun  is  not  always  with  us. 
It  must  not  be  thought,  however,  that  sunlight  is  ab¬ 
solutely  indispensable  for  this  kind  of  work — far  from  it 
in  these  days  of  fast  emulsions  and  speedy  shutters. 

Upon  arriving  at  the  fairground  it  is  always  a  wise 
policy  first  before  making  any  exposures  to  have  a  good 

look  round  the  fair,  taking  note  of  any  likely-looking 
subjects.  Do  not  be  in  a  hurry.  The  tendency  is  to 

Swings. 

THE  fairground  should  always  be  a  happy hunting-place  for  the  amateur  photographer, 
as  the  subjects  to  be  found  there  are  both 
numerous  and  varied. 

The  worker  who  lives  in  London  has  a  better  chance, 

perhaps,  than  his  country  cousin  of  visiting  the  fair¬ 
ground  (particularly  on  Bank  Holidays),  but  wherever 
one  lives  the  fair  is  sure  to  call  sometimes,  and  when  it 
does  one  should  make  a  point  of 
going  there  well  armed  with  sensi¬ 
tised  material. 

The  Old  English  type  of  fair, 
with  the  picturesque  gipsies  as  the 
showmen,  is  unfortunately  dying 
out,  but  there  are  still  many  of  them 
left  who  make  excellent  studies  for 

the  camera.  These  people  are  usually 
only  too  pleased  to  pose  for  one, 
especially  if  a  promise  is  made  to 
send  them  a  copy  of  the  result. 

Any  type  of  camera  is  suitable  for 

this  kind  of  work  ;  naturally,  one’s 
scope  is  somewhat  limited  if  a 
camera  is  used  with  a  slow  shutter, 

fast-moving  subjects  having  to  be 
left  well  alone  ;  but  many  other 
interesting  subjects  can  be  tackled 
quite  well.  Most  of  the  accompanying 
illustrations  were  taken  with  an 

ordinary  3JX2J  folding  camera 
fitted  with  an  S.A.  lens. 

The  Children’s  Merry-go-round. 

snap  any  and  every  thing  in  sight,  which  is  always 
regretted  later  when  the  results  are  seen. 

Press  possibilities  of  these  views 
should  be  studied,  as  local  papers 

are  always  open  to  accept  topical 

photographs,  and  if  a  particularly 
good  snap  has  been  obtained,  one 
that  is  thought  to  have  universal 
appeal,  the  big  illustrated  papers 
should  be  tried.  Care  must  be 

taken  that  the  focussing  is  accurate, 
as  Press  work  demands  pictures 
that  are  sharp  and  crisp. 

It  is  impossible  to  give  definite 
data  regarding  exposures,  as  so 

many  factors  govern  this,  but  an 
exposure  meter  should  always  be 
carried  and  consulted  occasionally. 
An  exposure  meter  is  always  a 
sound  investment,  the  money  that 
it  costs  being  quickly  refunded  by 

the  saving  in  wasted  plates  and 
films.  Cokernut  shies,  hoop-la,  and 
all  the  side-shows  should  come 

under  the  photographer’s  eye  and The  Showman' s  Home. 

Thi  amateur  photographer 
tt  6  CINEMATOGRAPHER  a 
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By  E.  BOWDEN 

be  studied  for  possible  pictures. 

Fast  -  moving  objects  such  as 
roundabouts  and  swings  should  (as 

previously  stated),  be  avoided  un 
less  one  is  using  a  Press  camera,  or 
one  fitted  with  a  fast  shutter,  but 

photographs  of  these  things  can  be 
obtained  (with  the  slower  shutter)  if 

the  photographer  waits  until  the 
particular  machine  is  slowing  down 
and  has  practically  stopped  before 

making  the  exposure. 
Children  invariably  make  good 

The  Lady  of  the  Cokernut  Shy. 

fair  photographs,  and  if  possible  should  be  photographed 
without  them  being  aware  of  the  fact,  thus  preventing 

that  self-conscious  look,  and  giving  them  a  more  natural 
appearance.  A  camera-shy  kiddie  never  makes  a  good 
photograph. 

The  general  mistake  of  trying  to  get  too  much  on  the 
plate  should  be  avoided,  as  it  is  the  little  bit  that  often 

makes  the  picture,  whereas  the  whole  view  would  be 
an  indistinguishable  mass.  Backgrounds  should  be 

carefully  '■'studied,  and  must  be  as  free  as  possible  of 
distracting  and  irritating  detail. 

It  is  often  a  good  plan  before  actually  making  the 

exposure  to  take  up  one  or  two  different  positions,  as  a 
picture  can  sometimes  be  improved  tremendously  by 

altering  one’s  viewpoint  slightly  a  few  yards  either  way. 
Lighting  conditions  must  be  observed,  the  direction  of 
the  light  being  important. 

Getting  suitable  figures  into  the  picture  is  a  great 

trial,  as  too  many  figures  near  the  camera  will  ruin  the 
view,  but  one  should  endeavour  to  include  a  few  people 

in  the  scene,  and  with  a  little  patience  before  finally 

pressing  the  trigger  this  difficulty  will  be  overcome. 
Plates  or  films 

can  be  used,  back¬ 
ed  for  preference  ; 

the  backing  is  well 

worth  the  little  ex¬ 
tra0  cost,  being  like 

the  well-known  ad¬ 

vertisement,  “the 
little  extra  some¬ 

thing  the  others 

have  not  got.” Finally,  when 

all  your  sensitised 
material  has  been 

exposed  on,  shall 

we  say,  future  ̂ ex¬ 
hibition  and  com¬ 

petition  prize-win- ning  pictures, 

pack  the  camera 

away  and  join  in 
with  all  the  fun 

of  the  fair.  f  The  Helter-Skelter. 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

MIXED  BAGS. 

July  26th,  1933 

NOTES  L  NOTIONS 

Jor  the 

LESS  ADVANCED 
WORKER 

IN  view  of  the  different  meanings  attached  to  some  words I  had  better  explain  that  my  title  this  week  has  no 
reference  to  some  sort  of  confusion  in  certain  articles  of 

clothing.  I  use  the  expression  in  the  same  way  as  a  sports¬ 
man  who  bags  a  pheasant,  a  hare,  and  possibly  a  dog. 

It  is  one  of  the  many  interesting  phases  of  going  out  with 

a  camera  that  we  never  know  what — if  anything — we  are 
going  to  find  worth  photographing.  Some  photographers 

are  out  for  one  class  of  thing  only,  and  have  eyes  for  nothing 

else.  They  are  specialists.  For  my  part,  to  vary  the 

metaphor,  all’s  fish  that  comes  to  my  net. 
I  have  put  in  four  random  prints  from  which  I  would 

defy  anyone  to  make  a  guess  at  any  one  class  of  subject  I 
favour  more  than  another.  It  would  have  been  just  as 

easy  to  show  a  score,  no  two  of  which  should  belong  to 

any  definite  class.  My  negatives,  as  a  whole,  are  a  very 
mixed  bag  indeed. 

Fig.  1,  as  is  obvious,  was  taken  in  Trafalgar  Square.  All 
sorts  of  figure  subjects  are  to  be  found  here,  and  I  could 

produce  a  dozen  or  two,  all  different.  I  must  have  a  great 

many  character  subjects,  encountered  in  all  sorts  of  places 
in  town  and  country,  at  home  and  abroad.  I  do  not 

“  specialise  ”  in  them,  but  at  the  same  time  I  should  never 
miss  a  good  one  if  I  happened  to  come  across  it.  Akin  to 

this  kind  of  thing  are  portraits,  groups  and  figure  subjects 
of  many  types. 

The  yacht  race  in  Fig.  2  is  only  on  the  Round  Pond  in 

Kensington  Gardens.  The  reflections  are  interesting.  It 

is  not  a  very  great  stretch  of  the  imagination  to  go  from 

this  to  pictures  of  real  yachts,  and  then  to  expand  the  idea 
to  include  ships,  steamers,  boats,  barges  and  so  on.  Here 

is  a  whole  world  of  interest  sufficient  to  occupy  the  lifetime 

of  any  photographer. 
Then  in  Fig.  3  we  see  a  small  herd  of  deer  quietly  grazing 

in  Knole  Park  at  Sevenoaks.  From  this,  by  an  easy  train 

of  thought  we  visualise  photographs  of  all  sorts  of  animals, 

birds  and  living  creatures,  in  captivity  or  in  the  wilds,  and 

Fig.  2. 
1  6 
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IX 

(Rolleiflex 
THE  MOST 
ADVANCED 
CAMERA 

INCOMPARABLE  FOR  SPEED  SUBJECTS.  TRAVEL. 

HOLIDAYS  AND  ALL-ROUND  PHOTOGRAPHY 
SPECIAL  ROLLEIFLEX  LITERATURE  SENT  ON  REQUEST-POST  FREE. 

You’ll  do  better  with  a The  6x6  cm.  Rolleiflex,  illustrated  above,  takes  12  pictures  on  8- 
exposure  3±  x  21  roll  film,  so  is  very  economical  to  run.  The  viewing 
lens  is  an  independent  Heidoscope  anastigmat  f/3.1,  inseparably  coupled 
to  the  Zeiss  Tessar  taking  lens.  Both  lense3  are  simultaneously  and 
identically  focussed. 
There  is  also  the  4  4  cm.  Rolleiflex  which  takes  12  pictures  on  Stand¬ 
ard  Vest-pocket  Roll  Film.  The  new  Rolleiflex  plate  adapter  can  be 
supplied  to  fit  both  models.  This  attachment  is  particularly  useful 
where  single  exposures  needing  special  and  separate  development  are 
required. 

Rolleiflex,  6x6  (12  pictures  on  3[  x  21 
roll  film),  with  Zeiss  Tessar  f/3.8  lens, 
£22  10s. 

down  and  8  more 
similar  monthly  pay¬ 
ments. 

With  f/4.5  Zeiss  Tessar,  £20.  8  monthly 

payments  of  46/8. 

52/6 

Rolleiflex. 

Let  us  quote  you  an  allowance  on  yo 
present  camera  as  part  payment  for 
new  Rolleiflex.  Owing  to  our  ready  se 
for  used  apparatus,  we  are  able  to  gi 
you  a  more  generous  allowance  thi others  find  possible. 

WALLACE  HEATON  LTD 
119,  NEW  BOND  STREET.  LONDON,  W.1 
PHONES:  MAYFAIR  0924-5-6-7  and  at  47,  BERKELEY  STREET,  W.l 

So  advanced  in  design  that  the  least 
experienced  amateur  becomes  an 
expert  photographer  at  once,  yet 
the  Rolleiflex  fills  every  need  of  the 
most  ambitious  expert.  Everything 
possible  is  automatic. 

AUTOMATICALLY 

the  focussing  hood  rises  and  the 
magnifier  springs  into  position. 

AUTOMATICALLY 

the  stops  and  speeds  are  controlled 

while  the  camera  is  in  the  “  ready  ” 
position. 

AUTOMATICALLY 

AUTOMATICALLY 

the  brilliant  screen-picture,  seen 
right  way  up,  even  during  exposure, 
tells  you  when  your  picture  is  right 
— and  so  avoids  wasted  film. 

AUTOMATICALLY 

the  film  travels  from  picture  to 
picture,  controlled  by  the  counter. 

The  Rolleiflex  has  no  equal.  It  is, 
in  fact : 

accurate — you  can  obtain  the  correct 
focus — with  lightning  speed. 

A 

PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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16  Negatives  for  1/2 
ZEISS  IKON  BOX  TENGOR 

The  well-known  Ikonta  Is  also  supplied  in  a  new  model 

taking  16  pictures,  each  2i  x  l-ll/16ths  in.  on  the  usual 
3ix2i  roll  film.  The  perfection  of  design,  the  self- 
erecting  feature,  and  the  simplicity  of  manipulation 
characteristic  of  the  Ikontas  are  all  present  in  the  new 
model.  There  is  no  camera  so  quick  to  use.  ( 1 )  Touch  a 

button  and  the  camera  springs  open.  (2)  Press  shutter 

release  and  the  picture  is  taken. 

PRICE,  with  Zeiss  Tessar  f/4.5  and  Compur  shutter, 

£10:5:0  Other  models  from  £4  : 10  :  0 

ZEISS  IKON  LTD. 
11,  Mortimer  House,  Mortimer  Street,  LONDON,  W.1 

NEW,  PRACTICAL,  and  UP-TO-DATE,  the  1933  Box 

Tengor  is  an  all-focus  model  fitted  with  one  built-in 
supplementary  lens  for  portraits  and  groups.  It  takes 

16  pictures  each  2}  x  l-ll/16ths  in.  on  the  usual  standard 
3Jx21  roll  film  obtainable  everywhere.  The  lens  is  the 
GOERZ  FRONTAR,  which  gives  good  definition  and 
perfect  snapshots.  A  real  aristocrat  amongst  box 

cameras,  and  the  16-exposure  feature  is  an  economy  in 

keeping  with  the  times. 

Price  £1  :  2  :  6 

ZEISS  IKON  IKONTA  No.  520 

General  Catalogue,  60  pages,  for  cost  of  postage,  2d. 

36-page  Camera  List  free. 



Fig.  3- 

our  mind  turns  to  the  "  nature  ”  photographer  and  all  his works . 

Fig.  4  is  another  version  of  a  Cambridgeshire  pigeon- 
cote  which  I  showed  some  time  ago,  and  which  I  found 

aroused  Considerable  interest.  It  is  a  curious  old  building, 

but  think  of  all  the  other  curious  buildings  to  be  found. 

We  are,  too,  in  the  realm  of  architecture  in  general,  with 

all  that  that  implies.  With  this  particular  print,  too,  we 

have  a  slight  connection  with  Fig.  i,  as  persons  are  present 

in  both.  My  wife  is  inside  the  building,  but  this  hardly 

brings  the  print  into  the  portraiture  class. 

Looking  at  these  four  simple  prints — all  of  which  could 
have  been  taken  with  the  most  humble  cameras  made — 

and  remembering  how  many  other  entirely  different  sub¬ 

jects  could  be  added,  I  am  amazed  to  think  that  photo¬ 
graphers  should  ever  be  at  a  loose  end  as  to  what  to  take. 

Yet  I  know  of  -many  who  moon  about  snapping  disconso¬ 
lately  at  nothing  at  all,  or  dismally  repeating  the  same  old 

stereotyped  subjects  till  they  are  sick  of  them. 

Not  one  of  the  four  casual  prints  shown  here  is  what  is 

called  a  “  picture.”  They  are  all  just  ordinary  subjects 

July  26th,  1933 
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Fig.  4. 

within  reach  of  anybody  and  everybody  ;  yet  I  think  that 
each  of  them  has  its  little  story  to  tell,  and  is,  at  any  rate, 

worth  a  passing  glance.  I  like  mixed  bags  myself. 

W.  L.  F.  W. 

Current  Newspaper  Photographic  Competitions 

THE  Evening  Despatch ,  Newspaper  House,  Bir¬ mingham,  announces  a  competition  which  is 
to  run  from  now  until  the  end  of  the  summer. 

The  prizes  are  £ 20 ,  £10,  £5  and  10s.  (half  these  rates 
if. readers  are  not  registered).  Snapshots  may  be  of  any 

subject.  A  coupon  must  accompany  each  entry. 
A. special  prize  of  one  guinea  will  be  awarded  each 

week  until  the  end  of  July,  for  the  best  garden  photo¬ 
graph  submitted  by  an  amateur  who  is  a  reader  of 
Home  Gardening ,  Henrietta  Street,  W.C.2.  All  other 
photographs  will  be  paid  for  at  usual  rates. 

Western  Mail  and  South  Wales  News,  St.  Mary  Street, 
Cardiff,  offers  a  prize  of  10s.  6d.  for  each  published 

photograph  submitted  by  amateur  photographers. 
The  Editor  of  Cycling ,  5/15,  Rosebery  Avenue,  E.C.i, 

offers  prizes  of  £r  is.,  15s.  and  10s.  6d.  for  the  best 
photographs  received  on  set  subjects.  The  competition 
is  open  to  amateurs  only. 

A  first  prize  of  £10  and  a  number  of  consolation 
prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

“  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 

campers  and  hikers.”  Size  of  picture  should  not 
exceed  8£  x  6£  in.  Closing  date,  September  30th. 

The  Bulletin,  65,  Buchanan  Street,  Glasgow,  C.i, 
offers  weekly  prizes  of  £2,  £1  10s.,  £1  and  15s.  for  the 
best  photographs  of  holiday  scenes  or  incidents.  A 
coupon  must  accompany  each  entry. 

Prizes  of  £2  2s.,  £1  is.,  10s.  6d.,  7s.  6d.  and  5s.  are 
offered  weekly  by  the  Yorkshire  Evening  News  for 

photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y.E.N.,  Trinity  Street,  Leeds. 

Popular  Gardening,  5,  Carmelite  Street,  E.C.4,  is 
offering  cash  prizes  to  the  value  of  £100  for  interesting 
gardening  snapshots  submitted  during  the  summer 
months.  There  is  no  limit  to  the  number  of  entries, 

but  each  photograph  must.be  accompanied  by  a  coupon. 

A  prize  of  £3  3s.  is  offered  by  the  Exchange  and  Mart 
for  the  best  holiday  snapshot  received  before  September 

1 6th.  1  os.  6d.  will  be  paid  for  every  other  print 

published.  Address  :  41  Snapshots,”  Exchange  and 
Mart,  4/8,  Greville  Street,  London,  E.C.i. 

Shields  Gazette,  South  Shields,  wants  snapshots  of 
happy  incidents  associated  with  this  season  of  outdoor 
life.  Prizes  of  ios.  6d.  and  5s.  are  to  be  awarded 

weekly  for  the  best  received.  A  coupon  must  accom¬ 

pany  each  entry. 
Lady’s  Companion,  offer  £roo  in  cash  prizes  for 

photographs  of  44  Beautiful  Babies.”  Full  particulars 
from  Lady’s  Compaction,  39,  King  Street,  Covent 
Garden,  W.C.2. 

The  Austin  Magazine  Amateur  Photographic  Com¬ 
petition  is  open  to  readers  of  The  Austin  Magazine 

without  entrance,  fee.  The  subject  chosen  is  44  Trees 
and  Water.”  The  Editor  offers  prizes  of  five,  three 
and  two  guineas,  and  the  closing  date  is  July  31st. 
Address  :  The.  Editor,  The  Austin  Magazine,  Imperial 

House,  Cheltenham. 
The  Hiker  acid  Camper  welcomes  photographs  of 

Britain  suitable  for  use  as  covers.  10s.  6d.  is  paid 
for  pictures  used  ;  5s.  for  other  acceptable  prints. 
Address  :  2,  Carmelite  Street,  London,  E.C.4. 

The  Sheffield  Weekly  Telegraph  offers  one  guinea  for 
photographs  used  for  front  cover  illustrations.  Address  : 

17,  High  St.,  Sheffield. 
The  Kent  Messenger,  Week  Street,  Maidstone,  wants 

photographs  of  new  Kentish  beauty-spots,  and  offers 
£1,  10s.  and  5s.  for  the  best  received.  Accompanying 
each  picture  should  be  a  description  of  the  spot,  with 
clear  details  of  its  location.  Mark  the  envelope 

44  Quest  ”  in  the  right-hand  corner. 
Health  and  Strength  announces  a  Physical  Excellence 

Competition  in  which  cash  prizes  to  the  value  of  £100 
will  be  awarded  for  the  best  photographs  submitted. 

Coupons  are  necessary. 

The  Sunday  Dispatch  is  out  to  find  the  “bonniest 
baby,”  and  invites  readers  to  send  snapshots  of 
children  under  the  age  of  five.  Five  photographs  will 

be  published  each  week  and  the  sender  of  each  published 
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photograph  will  receive  a  prize — £5  for  the  44  bonniest  ” 
picture,  £3  for  the  next  best,  and  £1  each  for  the  other 
three.  The  contest  is  to  run  for  ten  weeks,  and  at  the 

end  of  that  period  the  three  best  photographs  will  be 
selected  by  popular  vote.  Further  prizes  of  £250, 

£35-  and  £r5  will'  then  be  awarded. 
The  New&  of  the  World  invites  readers,  to  send  photo  - 

graphs  of  beauty-spots.  A  guinea  will  be  paid  for 
each  one  published.  Address  photographs  (with  name 

and  address  of  sender  on  the  back)  to  44  Pathfinder,” 
c/o  News  of  the  World,  30,  Bouverie  Street,  London, 
E.C.4. 

The  Daily  Herald  has  announced  a  44  Summer 
Snaps  ”  competition  in  connection  with  which  cash 
prizes  to  the  value  of  £500  are  offered.  There  will  be 

prizes  of  £250,  £100,  £50  and  £1  each  for  100  prints 
selected  for  publication.  Entries  must  not  have 
already  been  published.  Closing  date  is  September 
1 6th  and  a  coupon  must  accompany  each  entry. 

The  proprietors  of  44  Cow  &  Gate  ”  are  offering  365 
cash  prizes  for  the  “  Happiest  Snapshots  of  Happy 
Babies.”  Full  details  may  be  obtained  from  any 
chemist. 

The  Listener. — A  weekly  prize  of  five  guineas  is 
offered  for  the  best  pictorial  photograph  and  one  guinea 

for  any  other  retained  for  reproduction.  The  com¬ 
petition  continues  until  September  2nd.  Address  : 
Listener  Photographic  Competition,  Broadcasting 
House,  London,  W.i. 

The  Sunday  Graphic  announces  a  “  Snappy  Snaps  ’  * competition,  limited  to  amateurs,  and  offers  weekly 

prizes  of  £10,  £5,  £1  and  cases  of  teaspoons  for  the 
best  received.  Snapshots  cannot  be  returned.  There 
is  no  limit  to  the  number  of  entries,  but  each  must  be 
accompanied  by  a  coupon. 

The  Sunday  Pictorial  is  offering  weekly  prizes  of 

five  guineas,  three  guineas  and  one  guinea  for  holiday 
snapshots.  No  photographs  will  be  returned  and  none 

will  be  accepted  which  has  won  a  prize  in  any  com¬ 
petition.  A  coupon  must  accompany  each  entry. 

19 



July  26th,  1933 
Ira  AMATEUR  PHOTOGRAPHER 
s  6  CINEMATOGRAPHER  o 

Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

“  ‘/^OME  into  the  dark-room  ;  aplace 
for  everything  and  everything 

out  of  its  place.’  In  matters 
of  photographic  routine  my  precept  is 
better  than  my  practice.  For  me  the 
best  of  all  recreations,  photography,  is 

not  to  be  reduced  to  mathematical  pre¬ 
cision  and  scientific  order,  although  I 

freely  admit  that  in  the  mechanical 
processes  care  and  cleanliness  are 

desirable,  although  much  overrated 

by  some  workers. 

“  How  do  I  make  my  exhibition 
prints  ?  In  truth  they  have  been 

in  the  making  ever  since  I  was  born, 
and  environment  has  been  one  of  the 

most  potent  influences.  In  particular, 

regular  attendance  at  my  Society’s 
meetings  and  the  study  of  the  photo¬ 

graphic  journals  have  had  a  large 
share  in  moulding  my  work.  I  have 

given  the  most  careful  and  respectful 
consideration  to  all  criticism  of  my 

own  and  others’  work,  but  I  have  not 
been  willing  to  stifle  my  own  judg¬ 
ment. 

"  A  sincere  love  of  the  countryside, 
a  delight  in  beautiful  old  buildings, 

and  the  feeling  of  romance  associated 

with  ships,  both  large  and  small,  have 

naturally  caused  me  to  incline  to  these 
subjects.  I  believe  that  all  art  should 

exalt  true  beauty,  and  I  have  no 

sympathy  with  the  modern  tendencies 
towards  a  cult  of  ugliness.  Many  of 

the  so-called  '  stunts  ’  are  interesting, 
both  compositionally  and  technically, 

and  are  useful  as  ‘  studies  ’  (most  mis¬ 

applied  word),  but  they  do  not  appeal 

to  me  as  pictures.  A  work  of  art 
must  touch  the  spirit,  or  fail  of  its 

purpose. 

For  some  years  I  have  worked 
almost  exclusively  in  bromoil,  because 

it  gives  me  the  greatest  satisfaction  ; 
but  let  me  admit  that  I  do  not  find 

the  process  so  certain  or  so  easy  as  is 
sometimes  asserted.  I  have  to  do  it 

with  the  sweat  of  my  brow.  A 

bleached  print  ready  for  inking  is  a 

very  feminine  thing.  It  may  act  in  the 
most  charming  and  delightful  manner, 

responsive  to  every  caress  ;  or  it  may 

pout  and  refuse  to  do  what  you  want 
it  to  do.  A  little  coaxing,  a  little 

neglect,  or  even  a  little  force  may 

bring  about  the  desired  result. 

“  Unless  a  negative  is  a  very  bad 
one,  I  find  it  is  good  enough  for 
bromoil,  and  I  will  further  aver  that 

good  bromoil  prints  can .  be  made  on 

very  stale  paper  ;  so  stale  as  to  be  a 

dark  grey  on  the  margins  after  develop¬ 
ment.  This  is  unorthodox,  but  I  find 

it  true. 

“  Until  recently,  I  have  used  plates 
almost  exclusively,  and  have  never 
resorted  to  panchromatic  plates,  filters, 

or  anything  of  that  kind.  Pyro-soda  is 
my  choice  for  developing  the  plate, 

and  metol-quinol  or  amidol  for  the 

print.  A  well-graded  print  is  helpful, 
but  a  great  deal  can  be  done  in  inking 

up  to  correct  any  deficiencies  of  this kind. 

“  My  endeavour  is  to  produce  a 
completely  satisfying  landscape,  and 
I  hope  I  shall  go  on  striving  towards 
that  unattainable  goal  until  the  end. 

If  photography  were  not  so  easy  I 
should  probably  have  never  attempted 
it  ;  if  it  were  not  so  difficult  I  should 
most  certainly  have  given  it  up  many 

years  ago.  Don’t  do  as  I  do  ;  follow the  advice  of  more  careful  workers. 

You  will  probably  have  an  easier  and 
more  successful  photographic  life  than 

I,  but  certainly  not  a  happier  one.” 

Early  Morning,  Lowestoft.  By  A .  B.  Richardson. 
84 
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OLD  BRIDGE  HOUSE,  DURHAM. 

(See  article,  “  How  1  make  my  Exhibition  Pictures,”  on  the  opposite  page.) 

By  A.  B.  Richardson. 
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SUMMER’S  AWAKENING. 

( From  the  Advanced  Workers '  Competition.) 

By  F.  C.  Die.mer. 



July  26,  1933 

The  amateur  photographer 

ft  6  CINEMATOGRAPHER  a 

BY  THE  SEA. 

[Front  the  Advanced  Workers'  Competition.) 

By  0.  Ormerod. 
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J. — “  Ponlikonissi,  Greece,  Corfu.”  2. — “  Devon.” 
By  S.  J.  Vella.  By  J.  H.  Sladdon . 

5- — “  Cape  Point.” 
By  Fred  C.  Harris. 

3- — “  A  Sunny  Day  in  Devon.”  4. — “  September  Mist.” 
By  F.  Mocket.  By  Harold  Mann. 

6. — “  Scorr  Dhearg  and  Bidean  Nam  Bian,  Glencoe.” 

By  G.  C.  Taylor. 
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PICTURES  oftkeWEER 
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C  r*  .  .  7  /°*  on  the  Beginners’  prints  reproduced  on oome  Ljntical  vjomments  the  opposite  page. 

THE  sense  of  light  in  "  Ponti- konissi,”  by  S.  J.  Vella,  No.  1 
of  the  prints  reproduced  on  the 

opposite  page,  is  very  attractive,  and, 

pictorially,  provides  an  admirable 

motive.  It  is  well  expressed,  but  had 

there  been  just  a  shade  more  tone  in 

the  upper  portion  of  the  sky  it  would 

have  been  infinitely  better  conveyed. 

Printing  Depth. 

The  print  seems  to  be  a  trifle  under¬ 
printed.  This,  however,  is  a  defect 

that  can  easily  be  remedied  by  in¬ 
creasing  the  printing  exposure,  but 

it  is  scarcely  possible  that  it  will  supply 

just  that  type  of  increased  depth  that 
is  needed. 

Extending  the  printing  time  will 

give  a  general  increase  in  depth 

throughout,  but,  while  this  is  de¬ 
sirable,  the  touch  that  is  necessary  to 

enhance  the  feeling  of  luminosity  and 

light  is  a  gradual  deepening  of  tone 
from  horizon  to  zenith.  The  effect 

is  one  that  the  eye  perceives,  but  is 

seldom  reproduced  by  the  camera. 

It  is,  therefore,  necessary  that  a  little 

adjustment  be  made  in  printing  in 
order  that  that  distinction  of  tone 

may  be  simulated,  and,  possibly,  this 

is  best  arranged  by  allowing  the  upper 

part  of  the  sky  to  be  exposed  to  the 

printing  light  for  a  longer  time. 
It  would,  of  course,  be  necessary 

that  the  mask  employed  to  cover  the 

lower  portion  during  this  extended 

exposure  should  be  kept  moving,  and 

the  time  required  would  have  to  be 

found  by  experiment. 

Not  only  would  the  feeling  of  light 

be  very  considerably  enhanced,  but 
the  lights  in  the  centre  and  lower 

portion  would  gain  by  force  of  con¬ 
trast,  while  the  interest,  also,  would 

more  definitely  be  retained  well  within 
the  central  portion. 

Sunniness  and  Light. 

That  a  feeling  of  either  sunshine 

or  luminosity  must  be  incorporated  in 

any  landscape  subject,  with  very  few 
exceptions,  is  a  truism ;  and  that  all 

the  prints  reproduced  on  the  opposite 

page  this  week,  where  any  proportion 

of  sky  is  included,  could  do  with 
similar  treatment  to  that  recom¬ 

mended  for  No.  1,  is  equally  un¬ 
deniable. 

No.  2,  “  Devon,”  by  J.  H.  Sladdon, 
needs  both  a  greater  depth  of  print¬ 
ing  as  well  as  a  little  extra  in  the 
upper  part  of  the  sky  ;  and  No.  3, 

“  A  Sunny  Day  in  Devon,”  by  F. 
Mocket,  while  of  sufficient  depth  of 

tone  in  general,  also  needs  the  same 
adjustment  towards  the  top. 

In  both  these  examples,  there  is 

evidence  that  the  sun  was  shining  at 

the  time  the  exposure  of  the  negative 

was  made,  yet,  because  its  influence  is 

so  widespread,  and  there  is  not  an 

adequate  amount  of  shadow  to  afford 
it  the  needful  relief,  the  impression  of 

sunshine  is  not  conveyed  in  such  a 

way  that  it  can  be  regarded  as  the 
pictorial  motive.  In  point  of  fact, 

if  anybody  unaccustomed  to  the 
photographic  rendering  of  landscape 
were  asked  whether  sunshine  were 

present  or  not,  it  would  be  difficult  to 
form  an  immediate  opinion.  A  close 

scrutiny  would  be  necessary  before 

any  decision  could  be  arrived  at,  and, 

that  being  so,  it  is  pretty  evident  that, 
in  the  artistic  sense,  the  sunlight  is 
valueless. 

The  Pictorial  Motive. 

In  such  case,  before  the  prints  can 

be  regarded  as  pictures  —  i.e.,  as 
distinct  from  records — they  must  in¬ 
clude  an  impression  of  light,  or 

they  are  without  pictorial  motive. 

The  lowering  of  the  sky  tone  to¬ 
wards  the  top  does  a  great  deal  to 

enable  that  impression  to  be  imparted, 

and,  in  the  case  of  No.  5,  “  Cape 

Point,”  by  F.  C.  Harris,  where  the 
composition  is  otherwise  of  excellent 

form,  the  expedient  is  one  that  is 

necessary  not  only  to  enhance  the 

suggestion  of  luminosity,  but  also  to 
force  the  interest  towards  the  horizon 

and  complete  the  arrangement. 
The  fine  shape  of  the  promontory  is 

very  well  employed,  and  gives  point  to 

the  picture,  even  as  it  stands,  but  it 
would  gain  tremendously  in  strength 

and  impressiveness  with  the  incorpo¬ 
ration  of  the  suggested  shading  off  at 
the  top. 

A  hint  of  difference  in  tone  is  shown 

in  the  original,  but  it  does  need  to  be 

exaggerated  a  trifle  if  the  feeling  of 

light  is  to  be  fully  brought  out.  In 

No.  6,  "  Glencoe,”  by  G.  C.  Taylor,  the 
sky  is  overcast  and  covered  with 
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clouds,  and  it  might  be  thought  that, 
in  such  circumstances,  the  case  would 
be  altered.  It  is  not  so,  however,  and 

it  is  every  bit  as  important  that  the 
tone  should  brighten  as  it  approaches 
the  horizon,  whereas,  in  actual  fact, 

it  is  as  light  along  the  top  edge  as 

anywhere. 

Moving  Clouds. 

Judging  from  the  formation  of  the 
clouds,  they  would  be  moving  fairly 

rapidly,  and  it  is  quite  likely  that, 
within  a  little  time,  an  arrangement 

approximating  that  recommended 

would  present  itself. 
Sooner  or  later,  the  sky  near  the 

horizon  would  brighten  and  the  por¬ 
tion  above  grow  darker,  and  it  would 
have  been  wise  to  have  waited  for 

such  a  disposition  to  occur.  Now,  of 
course,  there  is  no  alternative  but  to 

arrange  for  the  upper  portion  of  the 

sky  to  be  deepened  by  local  extra 

printing,  and,  fortunately,  it  can  be 
done  without  inviting  a  suggestion  of 

untruth. 

In  all  the  prints  so  far  discussed,  the 

sky  is  an  integral  feature  and  cannot 
be  dispensed  with.  It  is  the  source  on 
which  the  sense  of  luminosity  largely 

depends,  but  in  a  woodland  subject, 

like  No.  4,  “  September  Mist,”  by 
Harold  Mann,  the  feeling  rests  en¬ 
tirely  on  the  sunshine  filtering  through 

the  foliage,  and  the  presence  of  those 
bits  of  sky  is  a  defect. 

What  happens  is  that  the  light 
afforded  by  the  effect  of  sunlight  on 
the  subject  matter  lower  down  is  very 

severely  depreciated  by  comparison 
with,  or  the  competition  of,  the  stronger 

bits  of  light  arising  from  the  sky. 

Competition  Avoided. 

The  latter  destroys  the  effect  of  the 

former,  as  may  be  readily  seen  if  the 

bits  of  sky  in  question  are  covered  up 

or  the  upper  portion  masked. 
Then,  the  value  of  the  sunshine  and 

its  effect  upon  the  misty  atmosphere 
is  wonderfully  improved,  and,  in 

order  that  that  effect  may  be  re¬ 
tained,  the  lights  of  the  sky  should 
either  be  removed  by  trimming  or 

subdued  by  local  extra  printing  in 

the  same  way  that  was  suggested  for 

the  darkening  of  the  sky  tone  in  the 

preceding  examples.  "  Mentor.” 2 1 
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Pictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“  SUMMER'S  AWAKENING,”  by  F.  C.  Diemer. 

IT  is  interesting  to  note  the  manner in  which  the  sunshine,  the  pre¬ 
eminent  motive  of  this  picture, 

has  been  endowed  with  more  than 

ordinary  brilliance.  In  the  usual  run 

of  pictures,  the  areas  under  the 
influence  of  sunlight  are  well  massed 

and  of  sufficient  size  to  make  them¬ 

selves  felt.  Here,  instead  of  being 

massed,  they  are  composed  of  in¬ 
numerable  small  points  of  light,  each 

near  enough  to  another  to 

suggest  a  connection,  but 

mainly  separate. 

Sparkle  and  Brilliance. 

The  separation  into  so 

many  elements  has  the  effect 

of  conveying  the  impression 
of  sparkle  and  brilliance.  It 

is  unusually  vital  and  alive, 

yet,  because  the  points  of 
light  occur  in  close  proximity, 

there  is  no  suggestion  of  bitti¬ 
ness  or  scattering  of  interest. 

The  proximity  imparts  a 

feeling  of  massing  that  does 
not  actually  exist,  but  which, 

nevertheless,  prevents  an  im¬ 
pression  of  disunity  from 

making  an  appearance,  and 
the  effect  is  rendered  with  a 

virility  and  force  that  could 

scarcely  be  attained  in  any 
other  way. 
The  most  substantial  of 

these  touches  of  brilliance 

occurs  on  the  head  and 

shoulders  of  the  figure  (1). 
That,  and  the  attraction 

afforded  by  his  human  in¬ 
terest,  confer  principality 

upon  him  and  make  him  the 
foundation  upon  which  the 

Composition  is  built  up. 

It  is  true  that  the  patch  of  sunlight 

in  the  foreground  is  of  greater  size, 

but  it  has  not  quite  the  same  intensity, 

nor  has  it  any  strength  of  position. 

On  the  other  hand,  the  placing  of  the 
figure  is  forceful,  and  its  attraction  as 
the  centre  of  interest  is  neither  dis¬ 

turbed  by  that  light  nor  the  innumer¬ 
able  small  points  existing  elsewhere, 

though,  in  the  aggregate,  their  area 

may  be  considerably  the  greater. 

Relative  Significance. 

The  supremity  of  the  figure  being 

established,  the  collections  of  points  of 

light,  viewed  in  groups,  assume  a 
subsidiary  but  relatively  important 

significance. 
Those  round  the  centre  (2),  would 

rank  about  secondary  in  importance, 

and  those  near  on  the  left-hand  side  (3), 
next.  There  is  another  small  group 

on  the  right  at  (4)  and,  with  the  small 
patch  of  sunshine  at  the  base  (5),  a 
sort  of  circular  formation  is  disclosed. 

It  commences  with  the  figure  (1), 

proceeds  by  way  of  (4)  to  the  top  of 

the  group  (2),  from  thence  it  goes,  via 

group  (3)  and  the  patch  of  sunshine  (5), 
back  to  the  figure.  The  formation  is 

indicated  in  the  sketch  by  dotted 

lines.  It  has  the  effect  of  limiting  the 

interest  of  the  picture  to  the  enclosed 

area,  retaining  it  well  within  its 
boundaries,  and  is  of  considerable 

service  in  contributing  to  the  unity  of 
the  work. 

It  enables  the  composition  to  be 
viewed  as  satisfactory,  and  plays  no 

small  part  in  the  success  with  which 

the  unusually  brilliant  effect  is  trans¬ 

mitted.  It  is  questionable,  however, 
if  that  effect  would  not  be  equally  well 

conveyed  if,  instead  of  the  present 
diffused  presentment,  a  rendering  that 

was  perfectly  well  defined  were  sub¬ 
stituted.  The  points  of  light  would 

scarcely  lose  in  significance  if  their 

shape  were  properly  shown  in  place  of 

being  displayed  as  a  series  of  semi¬ 
circular  blobs,  and,  instead  of  the 

sense  of  uncertainty  and  fumbling  for 

an  effect  that  always  seems  to 

accompany  a  lack  of  reason¬ 
able  sharpness,  the  rendering 

would  be  decisive  and  mas¬ 
terly. 

Decision  or  Diffusion. 

Whether  produced  by  the 

employment  of  a  soft-focus 
lens  or  by  the  many  methods 

available  in  after-treatment, 

diffusion  always  seems  to 

invite  the  suggestion  that 

either  there  was  a  doubt  con¬ 

cerning  the  way  the  effect 
should  be  handled,  or  there 
was  a  need  for  something  to 

be  covered  up,  whereas  a 
rendering  that  is  perfectly 

sharp  would  not  only  be  more 
in  accord  with  the  visual 

impression,  but  should  also 

convey  the  effect  with  no 
pictorial  loss  and  much 

greater  decision. 
The  point  is  one  that  is 

variously  viewed,  however, 

and  everyone  is  entitled  to 

his  own  opinion,  but  a  fact 
that  is  indicative  of  the  trend 

of  thought  of  to-day  is  the 
small  number  of  pictures  of  a 
diffused  character  that  are  to 

be  seen  in  exhibitions  of  the 

highest  class — a  fact  which  goes  to 
show  that  the  craze  for  diffusion  of  a 

few  years  back  seems  to  be  dying  out. 

Possibly,  most  of  us  will  agree  that  the 

picture,  in  this  instance,  succeeds  in 
spite  of  its  diffusion,  and  that,  had  it 

been  presented  in  a  normal  straight¬ 
forward  way,  its  attraction  would  not 
have  been  any  the  less. 

That  the  subject  has  been  well  seen 

and  caught,  however,  is  undeniable, 

and  it  affords  an  instance  of  the  oppor¬ 

tunities  that  lie  in  our  cities  for  those- 
with  the  vision  to  see  them. 

“  Mentor.” 
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|etters  to  the  Editor 
The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents . 

MINIATURE  FILMS. 

Sir, — I  am  sorry  for  F.  G.  B.,  and  no  doubt  he  for  his  part 
pities  the  many  photographers  like  me  who  can  get  boundless 

pleasure  out  of  their  hobby  without  100  per  cent  perfection  in 

100  per  cent  of  their  negatives. 

I  have  used  a  9x12  plate  camera  for  years,  and  I  doubt 

whether  I  have  ever  made  twelve  consecutive  exposures 

without  spot  or  blemish.  Apart  from  unavoidable  defects  in 

panchromatic  material  (which  are  surprisingly  rare),  dust  will  " 
be  dust  and  bubbles  bubbles,  try  as  I  may.  I  take  all  the  care 

I  can,  use  a  spotting  brush  when  necessary,  and  go  on  enjoying 

myself  and  getting  manypictures  which  please  meand  myfriends. 

I  have  recently  taken  to  a  Contax,  and  under  approximately 

the  same  conditions  of  working  I  suppose  I  get  just  the  same 

number  of  spots  per  unit  area  of  negative  as  before,  and  they 

are  of  about  the  same  size.  But  as  the  36-exposure  film  is 
equal  in  area  to  three  of  my  plates,  and  as  the  worst  spot  can 

spoil  only  one  negative,  I  get  a  much  higher  proportion  of 

clean  negatives  than  before.  Of  course,  the  greater  enlarge¬ 
ment  of  the  Contax  prints  would  make  visible  spots  that  would 

not  show  in  prints  of  equal  size  from  the  other  camera,  but  I 

find  in  practice  that  the  trouble  on  the  negative  is  not  with  very 
small  marks  but  with  those  perhaps  a  millimetre  or  more  in 

diameter.  All  my  early  efforts  at  Contax  enlargements  were 

disgustingly  messy  and  spotty,  but  I  trace  this  not  to  the 

negatives,  but  to  recurring  deposits  of  dust  from  inside  the 

enlarger  settling  upon  the  glass  film-holder.  Frequent  polishing 
of  the  glass  surfaces  resulted  in  prints  quite  as  clean  on  the 

average  as  those  previously  made  from  the  9X12  plates. 

Incidentally,  will  F.  G.  B.  “  guarantee  ”  with  a  “  normal  ” 
Press  camera  to  get  perfect  negatives  in  theatre  photography 

(actors  in  motion)  with  the  ordinary  stage  lighting  ?  After 

all,  great  lens  aperture  combined  with  portability  and  defining 

power  does  give  unique  opportunities  to  the  owner  of  a  "  minia¬ 
ture,”  and  if  he  is  anxious  lest  a  precious  negative  may  be 
imperfect  he  can  often  duplicate  the  exposure  and  still  save 

on  the  cost  of  a  single  quarter-plate. 

Congratulations  are  due  to  you  for  your  "  Miniature  Camera” 
Number.  My  9x12  Zeiss  is  in  for  a  long  rest,  if  not  for  your 

advertisement  columns. — Yours,  etc.,  C.  P. 

“WAKE  UP,  ENGLAND!” 

Sir, — The  letter  published  in  last  week’s  "  A.P.”  from  your 
subscriber  Mr.  Braithwaite  is  most  opportune  and  refreshing. 

Thousands  of  your  readers  no  doubt  feel  the  same  way 
about  it. 

While  Leica  is  "  blazing  the  trail  almost  literally  from  Pole 

to  Pole,”  the  biggest  photographic  manufacturers  in  this 

country  have  been  busily  engaged  in  "  blazing  the  trail  ”  of 
free  gift  coupon  cameras  and  photo  finishing  (D.  and  P.)  from 

Land’s  End  to  John  O’Groats. 

The  slogan,  "  Wake  up,  England  !  ”  especially  coming  as  it 
does  from  such  an  authoritative  source,  should  be  practically 

applied,  instead  of  being  practically  ignored. — Yours,  etc., 
R.  S.  HEPBURN. 

THE  SERIOUS  WORKER  AND  SMALL  CAMERAS. 

Sir, — As  one  who  has  had  considerable  experience  with  the 
miniature  type  of  camera,  and  what  I  believe  to  be  in  the 

interests  of  all  those  readers  who  may  be  contemplating  the 

purchase  of  one  of  these  instruments  without  previous  know¬ 
ledge  of  them,  may  I  be  allowed  to  endorse  all  F.  G.  B.  says  in 

his  letter  in  this  week’s  issue,  and  to  add  that  I  believe  that 
anyone  who  has  not  a  sound  technical  knowledge  of  photo¬ 
graphy,  i.e.,  anyone  not  already  able  to  produce  with  a  fair 

degree  of  certainty,  a  correctly  exposed  and  developed  negative 
at  will,  and  has  not  had,  in  addition,  a  good  experience  of  the 

type  of  negative  required  for  enlarging,  is  "  putting  the  cart 
before  the  horse  ”  in  purchasing  this  class  of  instrument  ? 
To  the  merest  tyro,  who  perhaps  imagines  that  he  can  quite 

easily  produce  similar  enlargements  as  shown  by  the  manu¬ 

facturers  of  these  cameras,  "  or  gains  his  impressions  from  what 

can  be  done  on  the  cine  screen,”  my  advice  is,  stick  to  a  camera 

not  smaller  than  the  popular  3J-X2J,  and  “  don’t  imagine.” 
To  the  skilled  worker — -well,  I  do  not  think  he  will  require  any 

advice.  My  opinion  is,  that  the  popularity  of  the  tiny  cameras, 
is  not  so  much  in  their  use  as  in  the  purchasing  of  them  by 

those  who  have  not  sufficient  knowledge  of  the  essentials 

required  for  this  class  of  photography,  and  by  those  who  are 
quite  satisfied  with  an  accidental  good  picture  and  plenty  of 

spotting,  in  return  for  the  novelty  of  using  so  small  a  camera. 

I  venture  to  say  that  the  camera  smaller  than  the  V.P.  sizes 

has  not  come  to  stay,  and  that  the  ideal  in  smallest  sized 

instruments  will  be  reached  in  a  precision  roll-film  camera  with 
an  ultra-rapid  lens,  taking  two  pictures  on  3JX2J  film.  The 
cameras  nearest  to  this  on  the  market  now  are  obviously  not 

intended  for  the  serious  worker. — Yours,  etc.,  P.  H.  G. 

MINIATURE  PRINTS. 

Sir, — -Mr.  Slight’s  letter  is  an  encouraging  one.  The  minia¬ 
ture  print  is  not  receiving  the  recognition  due  to  it.  To 

extend,  to  completely  unearth  its  possibilities,  additional  clubs 
are  necessary.  To  extend  for  the  purposes  of  unearthing 

possibilities  was  perhaps  alone  behind  the  writing  of  my  letter. 

What  recognition  is  “  due  to  it  ”  ?  I  hardly  know.  Is  there 
any  essential  difference  between  a  miniature — suppose  by  a 

master — and  one  of  a  size  generally  favoured  by  him  ?  Size, 

as  size,  we  are  told,  has  nothing  to  do  with  it.  That  doesn’t 
say  much,  and,  I  consider,  scarcely  conceals  a  belief  (which  I 

myself  cannot  stifle)  that  an  enlargement  has  the  advantages. 

Suppose  there  is  something  essentially  characteristic  in  a 
miniature.  Then  beside  it  an  enlargement  of  itself  is  at  a 
disadvantage  ! 

I  have  been  treating  the  miniature  merely  as  a  small  print, 

guided  by  large  prints  and  pictures  ;  I  have  had  little  time  to 
work  it  out,  so  to  write,  as  a  distinct  and  necessary  branch  of 
the  art. 

Perhaps  there  is  nothing  "  distinct  and  necessary  ”  about  it 
beyond  that  arising  from  size,  which  can,  and  may,  render  the 
miniature  distinct  and  necessary. 

Unless  the  miniature  is  distinct  and  necessary,  then  I  am 

very  much  afraid  that  it  will  not  receive  much  attention  by 

masters,  and  will  remain,  in  the  words  of  Mr.  Slight,  “  a  great 

help  when  it  comes  to  producing  large  prints  and  lantern  slides.” 
— Yours,  etc.,  C.  S.  GRANT. 

DEVELOPING  FACTORS. 

Sir, — -You  have  published  in  The  Amateur  Photographer 
recently,  correspondence  dealing  with  the  time  of  development 

of  panchromatic  plates,  for  providing  negatives  suitable  for 

enlarging  on  chloro-bromide  paper  and  correspondence  on  the 
time  of  development  of  Verichrome  film. 

There  are  two  points  which  your  correspondents  appear  to 
have  overlooked. 1

.

 

 

— The  time  of  development  of  a  negative  to  produce  a 

perfect  
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— Differences  of  the  characteristics  of  one  batch  of  emulsion 

from  

another  

of  
the  

same  

type,  

may  

be  
sufficient  

to  
double the  

time  

of  
development  

to  
produce  

identical  

results. 
In  both  cases  all  other  factors  are  presumed  to  be  constant. 

It  would  therefore  appear  that  using  one  type  of  developer, 

at  constant  temperature,  and  one  type  of  plate  and  printing 

paper,  under  the  worst  conditions  times  of  development  in  the 
ratio  of  four  to  one  may  result.  This  would  more  than  explain 

the  differences  which  your  correspondents  note. 

The  above  figures  have  been  taken  from  Dr.  B.  T.  J.  Glover’s 

book  “  Perfect  Negatives,”  and  the  correspondence  published 
appears  to  be  ample  justification  for  the  wider  adoption  of 

the  principles  which  he  advocates  therein. — -Yours,  etc., 
H.  SMART. 
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racking  a  Photographer’s  Bogey By  CHARLES  H.  L.  EMANUEL. 

IN  my  undergraduate  days,  '  the Oxford  University  Photographic 

Club  was  a  very  crude  affair,  and 
I  was  one  of  its  crudest  members 

when,  at  the  end  of  the  academic  year 

there  was  a  flight  of  my  seniors,  and, 

in  my  absence  from  a  meeting,  I  was 
elected  President. 

One  of  my  first  duties  was  to  con¬ 
sider  an  application  from  the  Scientific 

Society  that  we  would  assist  at  a 

soiree  by  giving  a  photographic  ex¬ 
hibition. 

It  was  not  until  we  had  accepted 

the  invitation  that  we  appreciated 

that  we  should  be  lacking  in  material 

for  a  show  of  an  ordinary  nature. 

But  the  young  mind  is  very  elastic, 
and  we  resolved  to  give  a  show  of 

photographic  errors  and  faults.  We 
compared  notes  and  found  we  had 

sufficient  negatives  and  prints  to 

exemplify  most  of  the  shortcomings 
which  had  then  been  discovered. 

Our  exhibition  was  a  complete 

guide  to  under-  and  over-exposures,  to 
failure  to  release  the  shutter  or  uncap 

the  lens,  to  light  leakages  in  camera 

and  dark-room,  and  to  carelessness  in 
the  use  of  chemicals  and  water. 

But,  since  those  days,  things  photo¬ 
graphic  have  marched,  and  the  crop 
of  a  modern  exhibition  on  similar 

lines  to  ours  would  be  far  greater 
than  ours  was.  Just  as  in  the  medical 

world,  as  fast  as  a  microbe  is  caught 
by  the  filter  and  is  microscoped  and 

catalogued,  and  a  possible  means  for 
its  extinction  and  suppression  is 
evolved,  another  is  found  which  had 

escaped  the  filter  and  the  trouble 

begins  again,  so  it  is  with  photography. 
We  think  we  have  armed  ourselves 

against  every  mishap,  and  lo,  our 
work  is  wrecked  again  ! 

Nor  is  this  entirely  due  to  the  worker. 

I  question  whether,  for  the  normal 

amateur,  one  not  desirous  of  photo¬ 

graphing  express  trains  and  such-like, 
the  present  plates  and  films  have 
advantage  over  those  of  previous 

times.  Certainly  when  I  compare  my 

present  film  negatives,  either  with  the 

early  roll  films,  or  still  more  with 
those  on  glass,  I  am  confirmed  that  I 
was  better  off  then  and  got  pluckier 

negatives  with  less  flaws  than  I  do 
now. 

The  benefit  only  seems  to  come 
from  an  increase  in  speed  (which  I 

rarely  require),  and  in  a  better  render¬ 

ing  of  skies — even  without  the  use  of 
a  screen. 

We  suffer  now  in  our  film  packs 

from  “  tram-lines,”  which  can  only 
be  caused  by  some  grit  or  roughness 
in  the  cover  of  the  pack,  and  from 

insensitive  spots  which  seem  in¬ 
variably  to  come  in  the  sky  portion, 

where  they  are  dodged  with  difficulty. 
These  are  only  minor  difficulties. 

Using  one  of  the  most  expensive 
cameras  on  the  market,  I  find  that  if 

I  rely  on  the  finder,  my  perpendiculars 

are  hopelessly  sloping,  and  the  bubbles 
in  the  level  must  therefore  be  closely 
watched  ;  and  this  is  a  nuisance. 

But  what  breaks  my  heart  is  to  find 

a  good  third  of  my  year’s  work  spoilt 
by  defects  or  markings  in  the  films. 

Ignoring  the  wreckage  resulting  from 

films  suffering  from  fog — I  suspect 

stale  stock — I  cannot  yet  learn  why 

sickle-shaped  marks,  either  black  or 
transparent,  should  mar  my  negatives. 

The  suggestions  are  many,  and 

include  “  flare  ”  (but  the  lens  is 
above  suspicion,  and  the  marks  but 

rarely  appear)  and  either  a  perforation 
or  a  bright  spot  on  the  iris  diaphragm. 

A  careful  examination  for  a  perfora¬ 
tion  has  hitherto  yielded  no  results. 

The  spot  is  still  being  searched  for. 

The  most  disheartening  occurrence 

this  year  was  to  find  a  dozen  or  so  of 

really  good  negatives  with  a  band  of 

large  granulations  across  each  film. 
I  am  not  the  only  sufferer  from  this 
cause,  and  my  investigations  may, 

I  hope,  be  of  use  to  others. 
The  makers  of  the  film  disclaim 

all  blame.  They  say,  “You  have 
kept  these  films  in  your  camera  in 

damp  weather.”  “  Guilty,  my  lord  !  ” 

say  I.  But  why  shouldn’t  I  ?  Am  I 
to  take  my  film  packs  out  of  the  camera 
when  it  rains  ?  There  are  no  instruc¬ 

tions  on  the  packet  to  that  end.  And 
if  I  were  to  take  the  film  pack  out, 
what  should  I  do  with  it  ?  There  is 

not  always  a  safe-deposit  handy.  I 

keep  my  camera  in  a  particularly  stout 
leather  case  which  fits  closely,  and  the 

inside  of  the  case  should  be  as  dry 

as  the  average  sermon.  What  better 
could  I  do  ? 

Fortunately,  I  opened  my  heart  to 

another  specialist.  He  confirmed 
the  view  that  the  band  of  granulations 

was  due  to  dampness  in  the  air.  I 

told  him  of  the  precautions  I  took  and 
showed  him  the  thickness  of  the  leather 

case,  and  he  told  me  that  this  actually 
increased  the  risk  of  granulation. 

It  was  due,  he  said,  to  condensation 
which  fears  neither  leather  nor  metal. 

It  forms  inside  the  camera.  If  it 

rests  on  the  lens  it  may  soon  dissipate. 

But  it  prefers  to  lie  on  the  plate. 
If  the  camera  with  the  film  pack 

attached  is  left  out  of  its  case,  the 

condensation  will  in  all  probability 

dry  up  without  affecting  the  plate. 
But  if  you  rush  the  camera  to  a 
safe-deposit  or  slap  it  into  a  practically 

damp-proof  case  when  there  is  wet  in 
the  air,  you  prevent  the  dissipation 
and  granulation  appears !  So  my 

next  season’s  troubles  are  likely  to 
consist  of  something  other  than  granu¬ 
lation  on  the  film. 

We  are  asked  by  Messrs.  J.  H.  Dallmeyer,  Ltd.,  to  announce 

that  the  price  of  the  T.-P.  Reflex  camera  with  f/1.9  Dallmeyer 

Super-six  anastigmat  was  erroneously  advertised  in  our  issue 
of  2 1  st  June  as  ̂ 74.  The  correct  price  is  ̂ 48  only.  Full 

particulars  will  be  sent  post  free  to  any  reader  mentioning 

The  Amateur  Photographer,  who  applies  to  Messrs.  J.  H. 
Dallmeyer,  Ltd.,  of  31,  Mortimer  Street,  Oxford  Street,  W.i. 

*  *  * 

A  most  comprehensive  list  of  photographic  apparatus  and 

materials  both  new  and  second-hand  is  now  issued  by  The 
City  Sale  &  Exchange,  of  59,  Cheapside,  London,  E.C.2. 

The  list  consists  of  nearly  100  pages  of  closely  printed  matter. 

All  the  principal  cameras  and  cine  apparatus  are  illustrated 

and  described,  and  hundreds  of  bargains  are  included  in  the 

"  second-hand  ”  section  of  the  book.  Special  terms  are  offered 

with  the  "  City  Sale  ”  guarantee.  It  is  a  catalogue  that  every 
reader  of  "  The  A.P.”  should  obtain  forthwith.  It  will  be  sent 
free  on  application  to  the  above  address. 

Readers  of  "  The  A.P.”  who  have  not  yet  availed  themselves 

of  the  bargains  obtainable  at  the  "  Holiday  Camera  Sale  ”  at 
Sands  Hunter  &  Co.,  37,  Bedford  Street,  Strand,  W.C.2,  should 

do  so  promptly,  and,  in  any  case,  should  apply  for  the  sale 
catalogue  which  will  be  sent  free  on  application.  Bargains  in 

cameras  and  apparatus  from  a  few  shillings  upwards  are  listed. *  *  * 

A  new  photographic  studio  which  gives  promise  of  becoming  an 
art  centre  in  Reading  was  opened  by  the  Mayoress  of  Reading 
last  week.  It  will  be  known  as  the  Gilbert  Adams  Studio.  Mr. 

Gilbert  Adams  is  the  son  of  Marcus  Adams,  the  well-known 

child  photographer.  We  wish  the  new  venture  every  success. 
*  *  * 

A  new  catalogue  has  just  been  issued  by  Soho,  Ltd.,  of 

Soho  Square,  London,  W.i.  It  contains  full  particulars  of 

the  famous  “  Soho  ”  reflex,  and  other  Soho  specialities,  made 

by  this  firm  ;  in  fact  everything  for  the  amateur  and  pro¬ 
fessional  is  included  in  this  list  of  no  pages.  A  copy  will  be 

sent  free  on  application  to  the  above  address. 
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NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CIN£  APPARATUS. 

Cinematography 
Camera  Angles  Make  Films  Interesting 

By  NORMAN  HUNTER. 

TAKING  scenes  from  varied  and unusual  viewpoints  is  one  cer¬ 
tain  way  to  increase  the  interest 

value  of  a  film.  Next  time  you  go 

to  a  cinema  notice  how  the  profes¬ 
sional  producers  make  use  of  camera 

angles.  How  they  use  them  to  give 

variety  to  long  scenes  that  might 
otherwise  become  monotonous.  How 

they  introduce  them  for  dramatic 

effect  and  to  create  atmosphere.  Then 

consider,  when  you  make  your  next 

film,  how  you  can  shoot  scenes  from 
above,  from  below,  from  under  a 

tree,  with  a  framing  of  foliage. 

Here  are  some  of  the  ways  in  which 

the  angle  of  the  camera  can  put  light 
and  shade  into  a  picture. 

Suppose  you  are  filming  someone 
gardening.  Take  a  straightforward 

shot,  then  film  the  dog  looking  up. 
Follow  that  by  an  upward  shot  of  your 

subject  as  the  dog  sees  him.  You 

might  get  another  unusual  angle  from 

low  down,  near  the  spade,  and  film 
earth  being  thrown  over  the  top  of 

the  camera.  Another  close-up,  look¬ 
ing  straight  down  and  taking  in  a 

foot,  your  own  or  the  actual  gardener’s, 
with  perhaps  a  weed  or  a  worm, 
would  make  an  effective  little  shot. 

In  a  holiday  or  travel  film,  if  you 
want  to  indicate  the  fact  that  you  are 

going  from  place  to  place,  without 

just  stating  the  fact  baldly  in  a  title, 

you  can  do  it  very  effectively  by 

putting  in  between  your  scenes  a 

semi-close-up,  taken  from  the  ground 
level,  of  feet  walking  past  the  camera, 
or  of  the  wheels  of  a  car  either  passing 

the  camera  or  else  revolving  in  front 
of  it ;  the  latter  effect  could  best 

be  obtained  by  jacking  up  a  wheel  and 

running  the  engine  slowly  while  the 
wheel  was  filmed. 

If  your  camera  can  be  cranked  back 
for  the  purpose  of  dissolving  one  scene 

into  the  next,  this  revolving  wheel 

device  would  make  a  very  good  means 

of  effecting  transition  from  scene  to 

scene,  thus  giving  the  impression  of 
a  motor  tour  round  the  sights  of 

whatever  spot  is  being  filmed.  You 

can  still  make  a  "  mix  ”  or  “  lap 

dissolve  ”  even  if  your  camera  cannot 
be  worked  backwards,  by  simply 

retiring  to  a  convenient  cupboard  or 

other  makeshift  dark-room,  opening 
the  camera,  after  having  filmed  your 

first  scene,  feeding  the  film  back  a 
few  inches  and  then  filming  the  next 

scene.  In  this  case  it  will  be  necessary 
to  fade  out  one  scene  and  fade  in  the 

next  by  closing  and  opening  the  lens 
diaphragm  as  the  scene  is  being  taken. 

Shots  of  scenery  or  seascapes  which 
do  not  of  themselves  contain  sufficient 

interest  to  warrant  being  shown,  and 

yet  which  you  may  wish  to  include  in 
your  holiday  film  for  the  sake  of 

completeness,  will  be  much  more  effec¬ 

tive  if  they  are  taken  over  somebody’s 

shoulder,  the  side  of  the  person’s  head 
as  he  or  she  looks  at  the  scene  forming 

a  partial  frame  to  the  picture. 

If  you  want  to  get  an  unexpected 
slant  on  a  series  of  pictures  of  places 

you  are  visiting  try  this  way  :  The 

film  starts  with  a  close-up  of  the  open 

pages  of  a  guide-book,  the  name  of 
the  place  being  readable  and  doing 

duty  as  a  title.  Gradually  move  the 
camera  back  and  reveal  the  hands  of 

the  person  reading  the  book,  the  shot 
being  taken  over  his  or  her  shoulder 
in  a  downward  direction. 

Finally,  let  the  reader  slowly  lower 

the  book  out  of  sight  and  at  the  same 

time  slowly  bring  the  camera  up,  thus 

bringing  in  the  first  scene  of  the  place 

mentioned  in  the  guide-book.  The 
reader  has  of  course  been  seated  on 

the  spot  to  be  photographed. 

When  you  want  to  switch  over  to  a 
series  of  scenes  of  some  other  place, 

go  through  much  the  same  procedure, 
but  alter  the  details.  Replace  the 

guide-book  with  a  postcard  of  the  place 

or  by  a  bus  time-table,  then  pan  up 
with  the  camera  to  a  shot  of  a  bus 

drawing  up.  Then  you  can  bring  in 
a  few  scenes  taken  from  the  moving 

bus.  Here,  too,  it  will  often  add  to 
the  interest  of  such  scenes  if  you 

allow  a  small  portion  of  the  bus  to 

appear  in  a  corner  of  the  picture. 
Large  buildings  look  most  imposing 

when  photographed  close  to,  with  the 
camera  directed  up  their  walls.  The 

receding  lines  of  the  building  and 

"  Surf-riding .”  This  popular  pastime  at  many  seaside  resorts  affords  the  amateur  cine¬ 

matographer  a  good  action  subject  with  a  thrill.  The  ideal  position  for  the  camera-man 

is  in  another  boat  travelling  at  the  same  pace  as  the  “  surf -rider." 

93 

25 



July  26th,  1933 
k  AMATEUR  PHOTOGRAPHER 
ts  6  CINEMATOGRAPHER  a 

the  exaggerated  perspective  that  the 

camera  gives  to  such  a  shot  are  always 

effective,  but  do  not  forget  to  close 

down  the  lens  diaphragm  slightly 

before  taking  one  of  these  upward 

shots,  because  filming  towards  the 

sky  you  get  more  light  into  the  lens. 
Scenes  in  which  people  walk  into 

or  across  the  picture  can  be  given  a 

new  twist  by  photographing  the  shot 

with  the  people  walking  in  from  behind 
the  camera,  so  that  their  backs  are 

seen.  If  you  wish,  they  can  turn  round 

after  they  are  in  the  picture.  Most 
amateurs  introduce  all  their  characters 

from  in  front  of  the  lens. 

If  there  is  a  lot  of  uninteresting 

foreground  to  a  picture,  as  for  example 

in  a  scene  taken  on  the  sands,  get 

down  as  near  to  the  ground  as  pos¬ 
sible  and  shoot  the  scene  with  a  slight 

upward  tilt  of  the  camera.  This  will 
cut  out  the  uninteresting  part  and  give 

greater  prominence  to  the  scene  you 
wish  to  record. 

Remember  that  scenes  filmed  from 

below  eye-level  make  objects  appear 

big  and  important.  Conversely  shoot¬ 
ing  from  above  eye-level  reduces  the 
importance  of  the  things  seen,  and 

objects  photographed  from  a  very 

high  angle  appear  insignificant.  Make 
use  of  this  fact  by  introducing  into 

your  scenes  of  high  buildings  taken 

from  the  ground,  a  few  shots  of  the 
street  taken  from  a  high  window  or 
the  roof  of  a  lofty  building. 

An  unusual  camera  angle  can  some¬ 

times  be  obtained  by  filming  not  a 
scene  itself  but  its  reflection  in  still 

water.  In  this  case  take  care  not  to 

get  a  reflection  of  the  camera  in  the 

picture.  Filming  a  scene  reflected  in 

a  mirror  provides  another  different 
slant.  It  may  be  a  motor  car  mirror 

or  a  lady’s  vanity-case  mirror,  or  any 
other  kind,  but  let  your  picture 

include  just  sufficient  of  the  mirror 
and  the  hand  holding  it  for  the 

immediate  surrounding  to  make  it 

clear  that  the  picture  is  a  reflection, 

otherwise  you  will  only  get  a  reversed 

picture  of  your  scene.  Reflected  shots 
like  this  must  be  filmed  with  the 

camera  at  an  angle  to  the  mirror  to 

avoid  including  the  camera  and  opera¬ 
tor  in  the  reflection. 

ACTION  SUBJECTS for  the  AMATEUR  CINEMATOGRAPHER 

The  Amateur  Photographer  and  Cinematographer's  Diary  of  Forthcoming  Events 

FORTHCOMING  EVENTS  DURING  AUGUST,  1933. 

Date. Event. Place. Date. Event. Place. 

Aug.  1. "  Mill  Week  ” . 
Penicuik. 

Aug.  12. 
Y acht  Regatta  . . 

Bournemouth. 

i-3- 
August  Race  Meeting  . . Brighton. 

,,  12. 

West  Indies  at  the  Oval 
London. 

,, 1-6. 
Open  Golf  Tournament Blackpool. 

„  12. 

Agricultural  Show 
Crieff. 

,, 
I. 

Cattle  Show  and  Games Turriff. 

,,  12. 

Long  Distance  Swim 
Girvan. 

,, 2. MacCrimmon  Memorial  Unveil- 

„  12. 

Gala  Day  and  Procession 
Ayr. ing . Skye. 

„  12. 

Southport  M.C.  100-mile  Race 
Southport. 

3- 

Northern  Counties  Agricultural 

„  12. 

Grouse  Shooting  Begins. 
Show Inverness. 

„  12-14. 
Ancient  Mitcham  Fair  . . 

London. 

4-5- Agricultural  Show Harrogate. 

..  14-15- 

First  Summer  Race  Meeting  . . 
Folkestone. 

4- 

Highland  Gathering Dornoch. 

„  14-19- 

Lawn  Tennis  Tournaments Nairn  and 

1 * 

5- 

Ancient  Customs  :  St.  Wilfred- 
Buxton. 

tide  Procession  and  St. 
Ripon  and 

„  15-16. 

Carnival  . . Boscombe. 

Oswaldtide  Pageant 
Guiseley. 

„  15-20. 

Highland  Scratch  and  Handi- 
1  1 

5- 

St.  James’s  Fair 
Kelso. 

cap  Tournament  . . 

Pitlochry. 

f » 

5- 

Strathallan  Games Bridge  of 

„  16. 

Yacht  Regatta  . . 
Sandown(I.W.) 

Allan. 

„  16. 

Welsh  Carnival  . . Aberystwyth. 

ft 

5 • 

Agricultural  Show 
Perth. 

„  17-19- 

Lawn  Tennis  Tournament 
Scarborough. 

5- 

Clyde  Corinthian  Y.C.  Cruise  .  . Clyde. 

„  i7-!9. 

Open  Golf  Tournament 

Dornoch. 

5-i2. Rochester  Festival  Week Rochester. 

„  19- 

Highland  Gathering 
Crieff. 

5-12. 
Polo  Tournament 

Rugby. 

,,  19- 

Ulster  Motor  Cycle  Grand  Prix 
Belfast. 

11 

5- 

Highland  Games Strathpeffer. 

„  19- 

Sheep  and  Dog  Show  . . Jedburgh. 
it 

5- 

Cowal  Sheep  Dog  Trials Dunoon. 

„  19- 

Motor  Race  Meeting 
Donnington 

11 
5-8- 

Military  Tattoo  . . Tidworth. • 

Park. 

11 

5- 

Open  Amateur  Golf  Tournament Ballater. 

„  19- 

Motor  Racing Ivinghoe. 

1  1 6-7. 
British  I.C.  v.  French  I.C.  (Ten- 

„  21-23. 

Yacht  Racing 
Torquay. 

nis)  . . London. 

,,  21-26. 

Open  Lawn  Tennis  Champion- 11 

7- 

Bank  Holiday. 

ships 

Scarborough. 

1 1 

7- 

Open  Motor  Race  Meeting 
Brooklands. 

„  21-27. 

Lawn  Tennis  Tournaments 
Folkestone. 

11 

7- 

Racing Sandown. 

,,  21-28. 

Carnival  . . 

Southend-on- 11 

7- 

Keswick  Sports  . .  . .  — ; . 
Keswick. Sea. 

1 1 

7- 

South  of  Scotland  Tennis  Cham- 

,,  22. 

Lochaber  Highland  Games 
Fort  William. 

pionships 
Moffat. 

„  23. 

Golf — Mixed  Foursomes 
Girvan. 

11 

7- 

Agricultural  Show 
Uxbridge. 

„  24. 

Sheep  Dog  Trials 

Rydal. 
11 

7-i  I- 
Welsh  National  Eisteddfod Wrexham. 

„  24. 

Highland  Gathering 
Ballater. 

11 
7-12. Lawn  Tennis  Open  Tournaments Bournemouth, 

„  26. 

Pooley  Bridge  Sports  . . 
Ullswater. 

Ikley  and 

„  26. 

Mary  mass  Ancient  Fair 

Irvine. 

Sandown 

„  26. 

Gordon  Castle  Gathering Fochabers. 

(I.W.). 

,,  26. 

Racing 

Dublin. 

11 
8. 

Ancient  Lammas  Fair  .  . St.  Andrews. 

„  28. 

Essex  Junior  Lawn  Tennis 
Westcliff-on- ,, 

8. 
Eden  Amateur  Golf  Tourna-- Championships 

Sea. 

ment St.  Andrews. 

„  30- 

Dog  Show 
Brighton. 

,, 8-1 1. Royal  Dublin  Horse  Show 
Dublin. During 

Agricultural  Show 

Guernsey. 

,, 

9- 

Welsh  Sheep  Dog  Trials Aberystwyth. 
THE 

Blessing  of  Fisheries 
Folkestone. 

11 

9- 

Golf — Mixed  Foursomes Girvan. Month Special  Service  for  Wayfarers  . . Ripon. IO-I2. Ancient  “  Puck  ”  Fair  . . Killorglin. Model  Engineering  Exhibition 
London. 

,, 
II-I4. Babbacombe  Yacht  Regatta  .. 

Torquay. 
Yachting  Regatta Lowestoft. 

•• 
IT. Highland  Tattoo 

Pitlochry. 
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“The  A.P.”  Monthly  Competitions 
To  encourage  pictorial  outlook  and  good  technique  in  the  photographic  work  of  our  readers  in 

all  parts  of  the  world. 

(

I

)

 

 For  Advanced  Workers. 

This  class  is  open  to  all  amateur  photographers. 

^First  Prize. — One  guinea  in  cash  or  4‘  A.P.”  silver 
plaque  (optional). 

Second  Prize. — Half  a  guinea  in  cash  or  “  A.P.’* 
bronze  plaque  (optional). 

Third  Prize. — Five  shillings  in  cash. 
A  special  prize  of  five  shillings  in  cash  for  the  best 

mounted  picture. 
Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 
following  conditions  apply  : — 

(1)  All  prints  must  be  accompanied  by  a  stamped 
addressed  envelope  or  wrapper  if  they  are  to  be 
returned.  Prints  receiving  an  award  will  be  retained. 

(2)  Prints  must  be  mounted,  but  not  framed. 
(3)  Returnable  prints  in  the  Advanced  Section  will 

be  sent  back  with  a  typed  criticism,  and  classified 
according  to  merit. 

(4)  Prints  may  be  of  any  size  and  by  any  process, 

and  must  be  the  competitor’s  own  work  throughout. 
(5)  The  award  of  a  prize  or  certificate  in  the  Ad¬ 

vanced  Workers'  Competition  or  any  other  competition 
or  exhibition  will  not  debar  the  competitor  from  entering 
again  on  future  occasions  and  winning  further  prizes. 

(

I

I

)

 

 

For  Intermediate  
Workers. 

This  class  is  to  encourage  those  readers  who  have 

passed  the  “  beginner  ”  stage  and  may  have  won  an 
award  in  the  Beginners’  Competition,  but  have  not 
progressed  sufficiently  to  enter  in  the  Advanced 
Competition. 

First  Prize. — Half  a  guinea  in  cash. 

Second  Prize. — Five  shillings  in  cash. 
Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 

PRIZES  AND  RULES. 

(1)  No  print  must  be  larger  than  10x8  in.,  and 
can  be  by  contact  or  enlargement  by  any  process,  and 
may  be  mounted. 

(2)  The  whole  of  the  work  (exposure,  development, 
printing,  etc.)  must  be  carried  out  by  the  competitor. 

(3)  Prints  entered  in  the  Intermediate  Section  will 
be  criticised  and  returned  if  accompanied  by  stamped 

addressed  envelope  or  wrapper.  Prints  receiving 
an  award  will  be  retained. 

(4)  The  award  of  a  prize  or  certificate  i  n  the  Inter¬ 
mediate  Competition  debars  the  competitor  from 

entering  this  competition  again,  but  he  is  then  eligible 

for  the  Advanced  Workers’  Section. 

(

I

l

l

)

 

 

For  Beginners. 

This  class  is  open  to  those  who  have  never  won  an 

award  in  any  photographic  competition  or  exhibition. 

First  Prize. — Half  a  guinea  in  cash. 

Second  Prize. — Five  shillings  in  cash. 
Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 

(1)  No  print  must  be  larger  than  6x4  in.  Contact 
prints  or  small  enlargements  up  to  this  size  are  eligible, 
but  must  be  unmounted. 

(2)  The  exposure  must  have  been  made  by  the 
competitor,  but  developing  and  printing  may  be  the 
work  of  others. 

(3)  No  prints  can  be  criticised  or  returned. 

(4)  The  award  of  a  prize  or  certificate  in  the  Begin¬ 

ners’  Competition  debars  the  competitor  from  entering 
this  section  again. 

General  Rules. 

(1)  Any  number  of  prints  may  be  entered,  but  each 
print  must  have  on  the  back  the  appropriate  coupon 

(see  advertisement  pages)  the  date  of  which  must  be 
within  five  weeks  of  the  closing  date  of  the  competition. 

Overseas  readers  may  use  the  most  recent  coupons  to hand. 

(2)  Each  print  must  have  on  the  back  the  name  and 
address  of  the  competitor,  and  the  title. 

(3)  All  entries  must  be  addressed  to  The  Editor, 
The  Amateur  Photographer,  Dorset  House,  Stamford 

Street,  London,  S.E.i,  and  the  package  must  be 

marked  on  the  outside  “  Beginners,”  “  Intermediate,” or  “  Advanced,”  as  the  case  may  be. 

(4)  No  packages  will  be  received  on  which  there 
are  postage  charges  to  be  paid. 

(5)  No  communications  on  other  matters  should  be 
enclosed  with  competition  prints.  No  correspondence 

in  connection  with  the  competitions  can  be  undertaken. 

(6)  The  entry  of  a  print  will  be  regarded  as  a  decla¬ ration  that  it  is  eligible  under  the  rules,  and  that  the 

competitor  agrees  thereto. 

(7)  No  responsibility  is  taken  for  the  safety  of 

prints,  and  the  Editor’s  decision  on  all  points  connected 
with  the  competitions  is  final. 

(8)  The  publishers  of  The  Amateur  Photographer 
shall  have  the  right  to  reproduce  without  payment 

any  print  entered,  or  to  allow  its  reproduction  in  any 

other  paper  quoting  from  The  Amateur  Photographer. 

(9)  The  closing  date  of  each  competition  is  the  last 
weekday  of  the  month.  Prints  arriving  late  will  be 

entered  for  the  next  month’s  competition. 
(10)  The  cash  prizes  awarded  in  these  competitions 

are  dispatched  on  the  fifteenth  of  the  month  following 
the  announcement  of  the  awards. 

The  closing  date  for  this  month’s  Competition 
is  Monday,  July  31st.  The  next  Competition 

closes  Thursday,  August  31st. 

“The  A.P.”  Monthly  Competitions AWARDS  FOR  JUNE. 

STILL  further  evidence  of  the  universal  use  of  panchromatic materials  is  to  be  seen  in  the  entries  in  “  The  A.P.” 
competitions  for  June.  The  improvement  in  tone 

qualities  of  the  subjects  depicted  is  very  marked,  and  indicates 
an  intelligent  appreciation  of  the  fine  materials  that  are  now 
provided  by  the  manufacturers.  We  are  glad  to  note  that 
even  the  beginners  are  taking  advantage  of  this  quality.  The 
awards  are  as  follows  : — 

Advanced  Workers’  Section. 

First  Prize. — "  Steeplechase,”  by  Major  H.  J.  Rice,  I.M.S., 
3,  Prince  of  Wales’  Road,  Poona,  India. 

Second  Prize. — “  Beachcombers,”  by  Chas.  E.  Rollinson, 
Oak  Crest,  Christchurch  Road,  Newport,  Mon. 

Third  Prize. — “  Old  and  New  London,”  by  J.  H.  Clark,  304, 
Camberwell  New  Road,  London,  S.E.5. 

Mounting  Prize.— Henry  G.  Goulden,  18,  Culford  Road, 
London,  N.i. 

Certificates  of  Merit. — “  The  Nest,”  by  O.  T.  Hall,  18,  St. 
Andrew’s  Road,  Coventry  ;  “  The  Gas  Plant,”  by  John  Muller, 
1201,  Gilbert  Place,  Bronx,  N.Y.C.,  N.Y.  ;  “  Once  Upon  a 
Time.  .  .”  by  A.  R.  Turpin,  51,  Colindeep  Lane,  London,  N.W.  9. 

The  prints  not  receiving  awards  have  been  grouped,  those 
in  the  first  group  receiving  honourable  mention.  The  others 
have  been  marked  Class  1,  Class  2,  and  Class  3,  respectively. 

Those  awarded  honourable  mention  are  as  follows  :  Edward 

H.  Austin  (Liverpool)  ;  Richard  E.  Booth  (Kirkella,  E.  Yorks)  ; 
J.  R.  Charlton  (Wistaston,  Crewe)  ;  (2)  J.  H.  Clark  (London, 

S.E.)  ;  N.  Crawshaw  (Bebington,  Ches.)  ;  Raymond  H.  Dud¬ 
ley  (Highgate,  London,  N.)  ;  A.  Howard  Garmston  (Bristol)  ; 

Hannah  Hartley  (Liverpool)  ;  W.  G.  Kennings-Kilbourn 

(Chertsey)  ;  H.  W.  Lambert  (Liverpool)  ;  (2)  J.  McQuil 
(Midsomer  Norton)  ;  (2)  R.  T.  Newman  (Smethwick)  ;  R.  D. 
Pestonji  (Bangkok,  Siam)  ;  W.  P.  Philippo  (Amsterdam)  ; 
Chas.  E.  Rollinson  (Newport,  Mon.)  ;  Miss  V.  Salisbury 

(London,  S.W.)  ;  A.  L.  Syed  (Palanpur,  India)  ;  Dennis  E.  M. 
Wright  (East  Dulwich,  S.E.). 

Intermediate  Section. 

First  Prize. — “  Please,”  by  C.  D.  Notley,  34,  York  Mansions, 
London,  S.W.ii. 

Second  Prize. — "  The  Spire,  Mitford,”  by  J.  Wall,  6,  West 
Street,  Hobson,  Burnopfield,  Newcastle-on-Tyne. 

Certificates  of  Merit. — “  Eros,”  by  C.  H.  J.  Bishop,  3, 

Sinclair  Road,  Kensington,  W.14  ;  "  Fishermen’s  Wharf, 
San  Francisco,”  by  Margaret  B.  Clarke,  527,  State  Building, 
San  Francisco  ;  “  Evening  Light,”  by  John  Quigley,  226, 
Garston  Old  Road,  Grassendale,  Liverpool  ;  “  Pageantry,” 
by  H.  A.  Randall,  23,  Wallington  Road,  Seven  Kings,  Essex. 

Beginners’  Section. 

First  Prize. — “  Miss  Make-Believe,”  by  A.  T.  Padmore, 
11,  Southam  Road,  Hall  Green,  Birmingham. 

Second  Prize. — “  My  Highland  Friend,”  by  R.  H.  Morton, 
Dunvegan,  Wishaw. 

Certificates  of  Merit. — June  Babies,”  by  H.  Cotton,  1,  New 

Road,  St.  Ives,  Hunts  ;  “  The  Sands  of  Dee,”  by  G.  E.  Gid- 
man,  4,  Chepstow  Avenue,  Wallasey  ;  "  The  Dochart  at 
Killin,”  by  Graham  Hood,  Thirlestane,  Brookfield,  Renfrew¬ 
shire  ;  “  A  Haughmond  Inspiration,”  by  W.  G.  Ind,  4,  First 
Avenue,  Sentinel  Gardens,  Shrewsbury. 
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_ Viewed 
a  _  Reviewed  by  J.E.J. 

The  Tiniest  Camera. 

The  constant  progress  in  the  design  of  small  cameras  has 

produced  at  last  a  real  pigmy  instrument,  using  two  frames 

of  16-mm.  film  for  each  negative  on  the  strip  of  film.  Put 
a  household  matchbox  alongside  it,  and  the  camera  looks 

a  toy  by  comparison  ;  but  it  is  far  from  being  a  toy — its 
f/3.5  anastigmat  and  Compur  shutter  alone  would  indicate 
that  it  is  a  serious  little  instrument. 

This  camera,  the  “  Mini-Fex,”  comes  from  the  Continent, 
and  I  discovered  it  in  the  showrooms  of  the  Westminster 

Photographic  Exchange  (62,  Piccadilly,  W.),  'where  they 
specialise  in 
small  high- 

grade  cam¬ eras,  as  well, 
of  course,  as 

in  larger  ap¬ 

paratus. The  makers 

recommend 

fine-grain  film 
such  as  the 

P  e  r  u  t  z — 
though,  of 

course,  most 

films  to-day 

are  fine¬ 
grained.  Special  unperforated  films  of  16-mm.  width 
(not  just  cine  film  adapted)  are  made  for  this  camera  by 

the  Perutz,  Mimosa  and  Gevaert  firms.  The  negatives  I 

saw  were  on  Perutz  fine-grain  film,  which  costs  is.  iod. 
per  roll  of  36  exposures. 

The  picture  area  is  13  x  18  mm.,  and  the  image  is  capable 

of  standing  a  high  degree  of  magnification  in  the  enlarging, 

say  up  to  8J  X  6|  in. 

The  dimensions  of  the  camera  body  are  3!  in.  long,  J  in. 

thick  and  ij  in.  wide,  with  a  Compur  shutter  holding  an 

f/3.5  Meyer  Trioplan  anastigmat  whose  diameter  was  no 

bigger  than  the  end  of  a  lead  pencil  added  to  it.  There 

would  have  been  abundant  excuse  for  the  makers  if  they 

had  made  this  a  fixed-focus  instrument  with  such  a  tiny 
film  to  cover  and  such  a  short-focus  lens.  But  in  their 

enthusiasm  for  precision  they  give  the  lens  a  focussing 

movement  so  that  you  can  focus  for  infinity,  20  ft.,  and  10, 

7,  5,  4  and  3  ft.  This  is  indeed  precision. 
There  is  a  tubular  direct-vision  finder  fixed  to  the  camera 

frame  ;  the  camera  has  a  pressure  plate  inside  to  keep  the 

film  in  place  ;  and  loading  is  simple. 
The  optical  equipment  I  have  described  is  fitted  to  the 

standard  model  which  the  Westminster  firm  are  displaying, 

and  it  costs  ̂ 8  17s.  ;  but  there  are  other  models  fitted  with 

a  cheaper  lens  and  shutter  and  also  with  anastigmats  of 
still  bigger  aperture. 

Most  photographers  who  like  this  baby  camera  (and  they 
will  be  many)  will,  I  think,  be  content  with  the  Meyer 

Trioplan  and  the  Compur  shutter.  Anyway,  a  camera 

so  equipped,  which  weighs  about  five  ounces  and  will 

provide  negatives  which  will  enlarge  considerably,  is 
an  astonishing  little  instrument,  and  no  one  in  these 

days  can  say  that  £8  17s.  is  an  extravagant  charge  to 
make  for  it. 

Another  good  Voigtlander  “  miniature.” 

A  new  model  in  the  Voigtlander  range  of  roll- film  cameras, 

which  provides  16  vest-pocket  pictures  on  an  eight-expo¬ 

sure  roll  of  2  J  X  3J  film  is  the  “  Virtus,”  a  really  well-made, 
efficient  instrument,  with  the  advantage  of  focussing  while 
the  camera  is  closed  and 

then  opening  automatic¬ 
ally  to  the  chosen  setting 

on  the  pressure  of  a 
button. 

This  wheel  focussing 

of  the  Voigtlander  cam¬ 
eras,  with  the  wheel 

edged  with  a  ladder¬ 
like  collar,  is  an  excellent 
device.  You  can  focus 

with  your  gloves  on,  if 
you  are  a  photographer 
who  wears  gloves  when 

he  searches  for  his  pic¬ 
tures,  but  apart  from 
that  advantage,  which 

may  appeal  to  the  fussy 
few,  it  is  a  pleasant  and 

exact  method  of  getting  your  focus  right,  with  a  clearly- 
marked  scale  to  guide  you.  You  can,  of  course,  alter  the 

focus  when  the  camera  is  open  at  the  "  ready  ”  position. 
This  camera,  moreover,  has  a  tubular  optical  finder 

which  adjusts  itself  to  give  you  a  true  indication  of  the 

picture  in  dealing  with  close-ups,  as  the  finder  is  linked 
up  with  the  focussing  mechanism.  This  aid  to  precision 
work  is  a  decided  advantage.  With  dimensions  of  5  x  3  X  1 J 

in.,  the  “  Virtus  ”  is  a  real  pocket  instrument. 
Fitted  with  the  Voigtlander  Skopar  anastigmat  of  f/3.5 

aperture  and  a  Compur  shutter,  it  costs  £11  7s.  6d.  With 

the  Skopar  f/4.5  anastigmat  and  a  three-speed  delayed- 
action  shutter  the  price  comes  down  to  £7  17s.  6d.  But 

the  gem  of  the  series,  with  the  Voigtlander  Heliar  f/3.5 — 
the  lens  for  the  connoisseur — costs  ̂ 13  13s. 

Incidentally,  it  is  good  to  see  the  popularity  of  the 

f/3.5  anastigmat  with  makers  and  users  in  these  days, 

especially  on  small  cameras.  With  a  first-class  f/3.5,  fast 

“  pan.”  film  and  a  shutter  like  the  Compur,  with  its  fine 
array  of  slow  automatic  speeds,  the  photographer  of  to-day 
who  tries  to  do  difficult  work  or  high-quality  work  is  far 
better  off  than  we  older  stagers  were  a  few  years  ago,  and 

it  is  good  to  see  that  a  firm  of  the  standing  of  Voigtlander 

are  giving  them  such  opportunities. 
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The  Week’s  Meetings announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time 

Saturday,  July  29th  ( contd .) . 

Societies  will  have  their  meetings 

Wednesday,  July  26th. 
Camberwell  C.C.  Planning  a  Photographic  Ramble.  E.  Gregory. 

Hucknall  and  D.P.S.  Weaver’s  Lane,  Annesley. 
Leigh  Lit.  S.P.S.  Newchurch.  Bus,  6.40  p.m.,  Turnpike. 
Rochdale  P.S.  Local  Views  by  Members. 

Southampton  C.C.  Outing  to  Winchester.  Bus  leaves  Station,  2.15  p.m. 
Southend-on-Sea  and  D.P.S.  Burnham-on-Crouch. 
Stafford  P.S.  Weston.  Gaol  Square,  2.30  p.m.,  with  cycles. 
Staines  P.S.  Social  Evening. 
Stockport  P.S.  Several  Attempts  from  One  Negative. 

Thursday,  July  27th. 
Armley  and  Wortley  P.S.  Monthly  Meeting. 

Ashton-under-Lyne  P.S.  Portfolio  of  Child  Studies  by  Marcus  Adams. 
Hammersmith  H.H.P.S.  Discussion  on  One-man  Show.  Miss  A.  G.  Innes. 
N.  Middlesex  P.S.  Lantern  Lecturettes  by  Members. 
Twickenham  P.S.  Print  Criticism  Evening. 

Friday,  July  28th. 
Wimbledon  Amateur  Cine  Club.  Members’  Evening. 

Saturday,  July  29th. 
Ashton-under-Lyne  P.S.  Grains  Bar  to  Roaches. 

Bath  P.S.  Cold  Ashton.  Return  by  St.  Catherine’s. 
Bradford  P.S.  Colden  Clough.  Meet  1.50  p.m.,  Exchange  Station. 

City  of  London  and  C.P.S.  Cobham.  Holborn  Viaduct  Station,  1  p.m. 
Halifax  P.S.  Colden  Clough.  Meet  Halifax  Station,  2.30  p.m. 
Hammersmith  H.H.P.S.  Guildhall  Gallery  and  City.  A.  Hill. 

Hull  P.S.  Hotham  House.  Leader  :  J.  W.  Atkinson. 
Leicester  and  Leics.  P.S.  Wanlip  and  Birstall. 
Letch  worth  C.C.  Ash  well.  Motor. 

Liverpool  C.  Y.M.C.A.  C.C.  Hightown. 
Luton  and  D.C.C.  Tring.  Bus,  1.25  p.m. 

Medway  A.P.A.  Higham  Upshire.  2.30  p.m.  bus  Wainscot. 
Stockport  P.S.  Coombs,  via  Whaley  Bridge. 

Twickenham  P.S.  An  Old-World  Village  (Outing). 
Walthamstow  and  D.P.S.  St.  Albans.  Meet  at  Abbey,  3  p.m, 

Sunday,  July  30th. 
Blackburn  and  D.C.C.  Annual  Picnic. 

Ilford  P.S.  Dartford  to  Eynsford.  Meet  Ilford  Station,  9.15. 
Leigh  Lit.  S.P.S.  Millers  Dale.  Leader  :  W.  Short. 
Todmorden  P.S.  Winters  and  Blackshaw.  Leader  :  R.  S.  Greenwood. 

Monday,  July  31st. 
Southampton  C.C.  Cinematograph  Display.  A.  E.  Turner. 
Walthamstow  and  D.P.S.  Queries. 

Tuesday,  August  1st. 
Hackney  P.S.  A  Ramble. 
Rotherham  P.S.  My  Difficulties.  F.  Newton  and  E.  G.  Alderman. 

Wednesday,  August  2nd. 
Luton  and  D.C.C.  Tring.  Bus,  T.25  p.m. 
Partick  C.C.  Stonehouse  and  Strathaven. 

Exhibitions  and  Competitions  cu?55u£eand Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 

Entries,  July  31.  Rules  in  the  issue  of  June  28. 

Chicago  World’s  Fair  Interhational  Exhibition,  1933. 
— Open,  June  i-October  31.  Enquiries  to  “1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Northern  Photographic  Exhibition  (Bradford). — 
Open,  June  17-August  20.  Entry  forms  from  A. 
Greenwood,  Myrtle  Dene,  Harrogate  Road,  Bradford. 

Lucerne  International  Salon. — Open,  July  22-August 
20.  Particulars  from  Secretary,  International  Salon 

of  Photography,  Lucerne,  Switzerland. 

Polish  International  Salon  (Cracow). — Entries, 

August  1  ;  open,  August  27-September  17.  Further 
particulars  from  Fotoclub,  Y.M.C.A.,  Cracow,  Poland. 

Royal  Photographic  Society’s  Exhibition. — Entries, 
August  11  ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  R.P.S.,  35,  Russell 

Square,  W.C.i. 
London  Salon  of  Photography  Exhibition. — Entries 

August  30  ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  Secretary,  London 
Salon  of  Photography,  5a,  Pall  Mall  East,  S.W.i. 

Zaragoza  Salon. — Entries,  September  15  ;  open 
during  October.  Entry  forms  from  Secretary,  Sociedad 

Fotografica  de  Zaragoza,  Plaza  de  Sas,  7,  Zaragoza, 

Spain. 
Irish  Salon  (Dublin). — Entries  due  September  30  ; 

open,  October  28-November  4.  Particulars  from 
Salon  Secretaries,  Irish  Salon  of  Photography,  18, 
Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Entry  forms 

due  October  2  ;  prints,  October  '9  ;  open,  October 
18-21.  Further  particulars  from  E.  George  Alderman, 
Hon.  Exhibition  Secretary,  Ruardean,  Newton  Street, 
Rotherham. 

Belgian  Salon  (Brussels). — Entries  due  August  1  ; 
open,  September  23-October  1.  Particulars  from 
Association  Beige  de  Photographie  et  de  Cinemato¬ 
graphic,  28,  Rue  de  Locht,  Brussels,  Belgium. 

South  African  Salon  (Johannesburg). — Entries  due 
August  2  ;  open,  August  28-September  2.  Entry 
forms  from  Hon.  Sec.,  South  African  Salon  of  Photo¬ 
graphy,  P.O.  Box  7024,  Johannesburg,  South  Africa. 

Barcelona  International  Salon. — Entries,  September, 
1  ;  open  during  October.  Entry  forms  and  further 
particulars  from  the  Secretary,  International  Salon  of 
Photographic  Art,  Duque  de  la  Victoria,  14,  pral. 
Barcelona,  Spain. 

Johnson’s  “  Holiday  ”  Competition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 

Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 

“Iris”  Christmas  Salon  (Antwerp). — Entries  due 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp, 

Belgium. 
Isle  of  Man  Publicity  Board,  Douglas. — Prizes 

amounting  to  £200  offered  for  photographs  depicting 
scenes  taken  in  the  Isle  of  Man.  Five  classes  :  Land¬ 

scape,  Seascape,  Sport,  Children  and  General.  Further 
particulars  from  above  address. 

Hong  Kong  University  Amateur  Photographic 
Club  Fifth  Annual  Exhibition.  Entries  due  September 

•  16  ;  open,  October  16-23.  Particulars  from  the  Hon. 
Secretary,  Hong  Kong  University  Amateur  Photo¬ 
graphic  Club,  Hong  Kong. 

Leicester  and  Leicestershire  P.S.  International 
Exhibition  of  Pictorial  Photography.  Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

“Sashalite”  Competition. — Cash  prizes  of  £25,  £15, 

£10  and  34  smaller  prizes  are  offered  by  The  General 
Electric  Co.,  of  Magnet  House,  Kingsway,  W.C.2,  for 

novel  night  photographs  taken  with  “  Sashalite”  Flash 
Bulbs.  Conditions  are  simple  and  full  particulars 

are  obtainable  on  application  to  above  address. 

A  Booklet  for  Beginners 

PHOTOGRAPHY:  HOW  TO  SUCCEED,”  by  W.  L.  F. Wastell,  with  a  foreword  by  Olaf  Bloch.  Price 
6d.  Evans  Brothers,  Ltd. 

Precisely  where  other  manuals  are  getting  into  their 
stride,  Mr.  Wastell  in  his  latest  handbook  leaves  off.  Not 

from  mere  perversity,  mark  you,  or  a  morbid  craving  for 

originality,  but  from  a  frank  recognition  of  the  need  of 

the  moment.  Setting  aside  professional  work,  the  vast 

bulk  of  prints  produced  to-day  are  made  by  the  “  D.  &  P. 
man,”  and  very  good  many  of  them  are.  How  many  times 
also  have  we  been  told  that  the  fate  of  a  photograph  is 

decided  once  for  all  when  the  exposure  has  been  made  ? 

What  most  camera-users  need,  therefore,  is  help  in  button¬ 
pressing  and  its  preliminaries  ;  it  will  be  time  enough  to 

tell  them  how  to  develop  negatives  and  to  make  prints 

when  development  and  printing  come  within  their  notion 

of  photography.  By  stopping  short  where  the  writer  does, 
he  is  able  within  the  limits  of  a  sixpenny  booklet  to  deal 

adequately  with  photography  as  it  is  mostly  practised 
to-day. 

He  explains  the  camera  and  those  of  its  appurtenances 

which  concern  the  button-presser  ;  he  gives  the  soundest 
advice  on  the  choice  of  a  subject  and  viewpoint,  illustrated 

by  some  admirably  reproduced  pictures  of  his  own  as  well 
as  by  some  examples  of  what  to  avoid  ;  he  deals  with 

making  the  exposure  and  timing  it ;  he  tells  us  how  to  fold 

up  the  camera  after  making  the  exposure  ;  and  then — the 
curtain  falls. 

There  is  no  need  to  inform  our  readers  that  Mr.  Wastell 

is  clear,  concise  and  adequate  ;  they  know  this  from  his 

articles  for  beginners  in  these  pages.  No  one  is  better  fitted 

by  practice  and  by  experience  to  show  the  novice  how  to 
make  the  most  of  his  unfamiliar  camera,  with  the  very 
minimum  of  failure  ;  and  he  does  not  fall  short  of  what  we 

expect  from  him. 
There  is  a  large  field  of  usefulness  for  such  a  book,  not 

only  amongst  those  who  want  to  know  how  to  use  a  camera, 
but  also  amongst  the  many  in  whom  we  wish  to  create  that 

appetite.  A  glance  at  its  illustrations  tempts  one  to  read 
what  its  author  has  to  say  about  producing  such  pictures  ; 
and  that  once  done,  a  camera  of  some  kind  becomes  a 
necessity. 

The  booklet  may  be  obtained  through  many  photographic 

dealers,  booksellers  and  newsagents,  or  post  free  for  yd. 

from  Messrs.  Evans  Bros.,  Ltd.,  Montague  House,  Russell 

Square,  W.C.i. 
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‘Deciders'  Questions ANSWERED 
General. — All  communications  for  the  Editor  should  bp  addressed  :  "  The  Editor,  The  Amateur  Photographer 

etui  Cinematographer ,  Dorset  House,  Stamford  Street,  London.  S.E.i,”  and  in  every  case,  without  exception, 
must  give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 

All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  oc 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
Tost,  and  must  be  accompanied  by  a  separate  stamped  addressed  Envelope.  No  exception  can  be  made  in  any  case 

to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be^pecific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  **  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  to) 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,’ 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  irom  the  latest  issue 
tc  reach  the  enauirer. 

Divisions  of  Thirds. 

What  is  meant,  in  speaking  of  composition,  by 

the  expression  "  division  of  thirds  ”  ? 
C.  A.  (Dublin.) 

We  are  rather  surprised  that  you  have 

overlooked  the  explanation  so  frequently 

given.  Draw  a  rectangle  on  a  piece  of 

paper.  Divide  the  two  long  sides  into 

three  equal  parts,  and  join  opposite  dots. 
Do  the  same  with  the  short  sides.  The 

four  points  where  the  lines  intersect  are 

the  “  strong  ”  points  in  the  picture 
space,  and  hereabouts  the  principal 

items  of  the  subject  should  fall. 

Cleaning  Measures  and  Dishes. 
I  have  a  number  of  measure  glasses  and  porcelain 
dishes  that  are  badly  stained  with  old  developer, 
etc.  Can  you  tell  me  whether  these  stains  can 
be  removed  and  the  original  clearness  restored  ? 

A.  L.  G.  (Kidderminster.) 

As  a  rule,  hydrochloric  acid,  or  ”  spirits 

of  salt,”  diluted  with  an  equal  quantity 
of  water,  will  be  sufficient  to  remove 

the  stains  from  glass  and  porcelain 
articles.  It  can  be  used  over  and  over 

again  and  poured  from  one  measure  to 

another  until  the  clearing  action  is 

complete.  If  this  fails,  however,  a 

solution  can  be  made  up  as  follows  : 
Potassium  bichromate  2  oz.,  water  1 

pint,  strong  sulphuric  acid  2  oz.  This 

mixture  will  remove  developer  and  other 

stains  very  rapidly,  and  also  can  be 

used  over  and  over  again  until  it  loses 
its  effect.  The  dishes,  etc.,  should  be 

well  washed  in  plain  water  after  the 
stains  are  removed. 

Rapid  Fixing  Bath. 
I  have  heard  that  it  is  possible  to  make  a  fixing 
bath  that  fixes  very  rapidly,  and  is  used  for  Press 
negatives  and  prints.  Can  you  give  me  the 
formula  ?  B.  C.  T.  (Manchester.) 

The  following  has  been  suggested  : 
Commercial  sal  ammoniac,  as  used  for 

•electric  batteries,  1  oz.,  hypo  4  oz., 
water  1  pint.  This  bath  fixes  in  about 
half  the  usual  time,  but  its  use  is  not 

Tecommended  excepting  for  emergencies. 

Faults  in  Negatives. 
Can  von  please  tell  me  the  cause  of  the  marks  on 
the  enclosed  plate  ?  I  have  recently  had  quite  a 
number  marked  in  the  same  way.  The  plate  is 
an  Ilford  auto  filter,  desensitised  with  Tabloid 

desensi  riser,  and  developed  with  Azol. 
K.  B.  (YVithernsea.) 

There  is  nothing  wrong  with  your 

negative  except  the  mottled  character 

of  the  sky,  and  we  presume  that  it  is 

this  to  which  you  refer.  It  is  probably 

due  to  the  fact  that  you  have  not 

occasionally  rocked  the  dish  during 

development,  and  we  cannot  think  of 

any  other  reason  to  account  for  the 
trouble. 

Using  a  Large  Lens. 
Is  it  possible  to  adapt  an  8-in.  focus  lens  to  a 
camera  using  x  3f  roll  films  for  obtaining  large 
figures  ?  Can  I  adapt  two  box  Brownie  cameras 

end  to  end  and  fit  a  lens  for  long-focus  work  ? 
G.  P.  A.  H.  (Southampton.) 

We  do  not  see  how  you  can  possibly 

attach  an  8-in.  whole-plate  lens  to  a 
small  film  camera  ;  the  front  would  not 

carry  it,  nor  would  you  have  sufficient 
bellows  extension.  The  idea  of  fitting 

two  box  Brownies  together  is  equally 

impracticable.  We  should  say  that  a 

much  better  plan  would  be  to  look  out 

for  a  cheap  field  camera  of  quarter-  or 

half-plate  size  that  would  carry  an 

8-in.  lens  easily,  and  take  your  portraits 

on  3^X2^  plates  in  carriers  in  the  dark 
slides. 

Stains  on  Prints. 

Are  the  stains  on  the  print  enclosed  due  to  absorp¬ 
tion  by  hypo  of  moisture  in  the  atmosphere  ? 
The  prints  were  clean  when  taken  from  the 
developer,  but  the  stains  appeared  in  the  fixing 
bath.  S.  C.  R.  (London,  S.E.) 

The  stains  on  your  prints  are  nothing 

to  do  with  the  hypo  bath,  and  we  cannot 

at  all  appreciate  your  point  about  the 

hypo  having  absorbed  moisture  from 
the  air.  The  most  likely  cause  of  the 

stains  is  insufficient  rinsing  between 

developing  and  fixing.  The  prints  should 

also  be  thoroughly  washed  after  fixation 
is  complete. 

Shutter  for  Field  Camera. 

I  have  a  5  x  4  field  camera  with  f/4.5  lens  measuring 
2\  in.  in  diameter,  no  shutter.  Can  you  tell  me 
the  best  kind  of  shutter  for  time  and  instantaneous 

exposures  that  I  can  use  with  it  ? 
W.  B.  (Folkestone.) 

The  shutter  we  should  recommend  in 

the  circumstances  is  a  Thornton-Pickard 
roller-blind  shutter  to  fit  on  the  hood. 

This  will  give  you  instantaneous  ex¬ 
posures  from  1  /15th  to  1 /90th  of  a 

second,  and,  of  course,  longer  exposures 
at  will. 

Our  Competitions. 
Is  there  any  restriction  on  the  number  of  prints 

to  be  entered  in  “  The  A.P.”  competitions,  and 
how  can  I  obtain  critical  comments  on  prints  that 

are  submitted  ?  Can  any  form  of  camera  be  used,  ? 

G.  E.  D.  (Walton-on-Thames.) 

Any  number  of  prints  may  be  entered 
for  our  competitions.  The  rules  are 

published  in  the  last  issue  of  the  month 
and  should  be  read  carefully.  Every 

print  sent  for  competition  or  criticism 

must  have  the  necessary  coupon  at¬ 
tached.  Except  on  very  rare  occasions 

these  coupons  appear  somewhere  in  the 

advertisement  pages  each  week.  There 
is  no  restriction  as  to  subject  in  any 

of  our  competitions.  There  is  no  charge 

for  prints  sent  for  criticism,  but  the 
print  must  be  accompanied  by  a  stamped 

addressed  envelope  for  return.  Neither 

prints  nor  criticisms  are  published  in  the 

paper  ;  those  which  appear  each  week 

are  selected  from  our  Beginners’  com¬ 
petition.  Criticisms  are  sent  by  post  to 

those  entering  prints  in  the  Intermediate 

and  Advanced  Workers’  sections.  It  is, 
of  course,  quite  immaterial  what  camera 
you  use  for  your  photographs. 

Lens  for  Close-ups. 

I  enclose  a  large  head  picture  that  appeared  in 

“  The  A.P.”  for  May  3rd.  Can  you  tell  me  what 

type  of  lens  is  required  for  this  “  close-up  ” portraiture  ?  I  have  a  Sanderson  quarter-plate 
camera,  but  the  lens  will  not  permit  of  focussing 
for  this  class  of  work.  Is  the  camera  suitable  ? 

G.  M.  (Leicester.) 

The  sort  of  portraiture  to  which  you 

refer  is  not  limited  to  the  use  of  any 

particular  type  of  lens,  nor  is  the  sample 

you  send  necessarily  a  “  close-up.”  The 
probability  is  that  a  very  long-focus  lens 
was  used,  as  it  is  advisable  to  keep  well 

away  from  the  subject,  and  not  to  get 

a  large  head  by  using  a  short-focus  lens 

at  close  quarters.  We  cannot  under¬ 
stand  what  you  mean  by  saying  that 

your  Sanderson  camera  will  not  permit 

of  focussing  for  portraiture.  There  is 

no  reason  why  you  should  not  do  similar 

work  by  using  your  present  lens  and 
camera  and  enlarging  from  only  a  small 

part  of  the  negative. 

Keeping  Quality  of  Films. 
I  am  going  to  the  Mediterranean  for  my  summer 
holiday,  and  am  taking  Selochrome  roll  films  with 
me,  but  have  been  told  that  they  will  not  keep 

unless  tropically  packed.  Is  this  precaution 
necessary  ?  W.  E.  C.  (Leicester.) 

We  should  not  think  you  would  have 

any  trouble  with  the  films  you  name, 

or  any  other  roll  films,  in  the  Mediter¬ 
ranean.  You  might,  however,  com¬ 
municate  with  Messrs.  Ilford,  who  will 

tell  you  whether  they  think  it  is  necessary 

to  have  tropical  packing,  and,  if  so, 

whether  they  can  supply,  as  we  expect 

they  can. 
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Fine  Grain  Films 
ensure 

Excellent  Enlargements 
The  Acid  Test 

for  the  miniature  film, 

that  is  why  you  should  always  use 

36-exposure  cartridges 

ORTHO  —  ISOCHROM  —  SUPERPAN 
with  the  same  excellent  qualities  embodied  in 

AGFA  ROLL  FILMS  and  FILM  PACKS 

If  you  would  like  further  particulars,  write  to 

AGFA  LTD.,  1-4  Lawrence  St.,  High  St.,  W.C.2 

-A  Don't  miss  this 
SPECIAL  OFFER 
of  the  1933  MODEL 

‘FOTH*DERBY* 
CAMERA 

You  can  easily  learn 

how  to  develop  your 

films. Write  for  a  free  copy 

of  our  First  Lesson 

“  How  to  do  your  own 

developing.”  ji 

9d.  in  stamps 

will  bring  you 
a  1  ounce 

trial  bottle  of 

AZOL,  suffici¬ 
ent  to  develop 

12  spools 

Don ’t 

JOHNSON  &  SONS 

Manufacturing  Chemists,  LTD.  < 
_  ...  . ,  _  .  /  miss  our 
Publicity  Dept.  ,'*«  Holiday  ” 
Hendon  Way  /  Competition 

Hendon,  N.W. 4  /lOO  Prizes 

,/50Cash.  50 Consolation. 

Here’s  a  wonderful  opportunity  to  get  a  really 
first-class  camera  at  a  price  that  puts  pounds  in 

your  pocket.  The  “  Foth-Derby  ”  is  the  small¬ 
est  focal-plane  shutter  camera  in  the  world,  and 
gives  16  exposures  3x4  cm.  on  V.P.  size  roll 
film.  It  is  fitted  with  f/3.5  anastigmat  lens 
in  focussing  mount,  and  opens  instantly  at 

“  infinity  ”  by  pressing  a  button.  Focusses 
down  to  1  metre.  Direct-vision  finder.  Weighs 
under  16  oz.  Slips  conveniently  into  the  pocket. 

A  beautifully-made  piece  of  photographic  ap¬ 

paratus. 

-Q  SPECIAL  PRICE  FOR  A LIMITED  TIME  ONLY — 

ORDER  NOW  AND  SAVE  £2*4*0 

£4-12-6 (USUAL  LIST  PRICE  £6-16-6) 
Velvet-lined  leather  case  with  shoulder  strap,  716. 

Terms  :  Cash  with  Order. 

Write  Now  for  List  of  “ HOLIDAY  CAMERA”  Bargains. 

SANDS  HUNTER  8  CO.  LTD. 
37,  BEDFORD  STREET,  STRAND,  WC2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Business  Notices 

Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES.— British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  Hide  and  Sons 
Limited. 

Displayed.  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 

week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE :  AMATEURS  ONLY— 

12  words  or  less .  . 1  b 
Id.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 

12  words  or  less . 2/6 
21d.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 

260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  flrst  following  in  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  be  „ 

made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed  _ °°  _ 

Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  "Box  000,  c/o  ‘The  Amateur  Photographer 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 

“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 

safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 

which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 

sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 

take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 

over  £75  and  under  £100,  7/6;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 

cheques  and  money  orders  should  be  made  payable  to  Uilfe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

KODAK  Folding,  i-pl.,  f/6.8  Goerz  Dagor,  Com¬ pound  shutter,  1  to  l/250th  sec.,  leather 

case  ;  perfect  condition,  £4. — Box  7550,  c/o  “  The 
Amateur  Photographer.”  [7268 

31x2[  Dallmeyer  Roll  Film  Camera,  latest  model, 4  f/2.9  Pentac  lens,  leather  case,  Justophot 
exposure  meter  and  lens  hood  ;  perfect  order  ; 
cost  £21  ;  price  £10. — Cheer,  Hollywell,  The 
Downsway.  Sutton,  Surrey.  [7274 

CONTAX,  f/2  lens,  ever-ready  case,  filter,  lens hood,  spool  charger,  developing  tank  ;  re¬ 
cently  cost  £36  ;  as  new  ;  bargain,  £26. — Tilley, 
10,  Hiildrop  Crescent,  N.7.  [7275 

1-PLATE  T.-P.  Reflex,  Cooke  f/4.5,  slides,  changing- 
4  bag  ;  nearest  offer  £6/10. — Cobb,  56,  Epirus 
Rd.,  Fulham.  [7277 

CAMEO  i-pl.,  anastigmat  lens,  Compur  shutter, slides,  double  extension,  leather  case,  plates 

P.C.’s  ;  bargain,  35/-. — 26,  Walmer  Rd.,  Waterloo, 
Liverpool.  [7278 
1-PLATE  Camera,  all  movements,  patent  daylight 
2  changing-box,  double  slides  ;  perfect  condition, 
35/-  quick  sale. — 26,  Walmer  Rd.,  Waterloo, 
Liverpool.  [7279 

ZODEL  i-pl.,  f/6.8,  6  slides,  as  new,  3  printing- frames.  paper,  retouching  outfit,  4-in.  con¬ 
denser,  exposure  meter,  £2. — Feltham,  32,  John 
St.,  Brighouse,  Yorks.  [7280 
1-PLATE  Sanderson  Field  Camera.  A  pattern,  as 

2  new,  2  lenses,  2  D.D’s,  tripod,  £4. — Christon 
Mount,  Winscombe,  Somerset.  [7282 

ENSIGN  All-distance  Box,  case,  new,  10/- Paff  2[  Square  Film  Box  Reflex,  10/6  ; 
i-pl.  Cameo,  old  model,  f/8,  speeded,  F.P.A., 

slides,  10/6. — 32,  Queen’s  Walk,  Stamford.  [7286 

WARNING 
We  have  received  many  complaints  from  our 
readers  In  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

Insert  his  advertisements  in  “  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private 
advertisers  having  goods  for  sale,  offering  to  take 
such  goods  in  exchange  for  others  or  to  purchase 
for  Cash.  Readers  are  advised  to  ignore  all  such 
offers  from  this  quarter. 

IMPORTANT  NOTICE 

Owing  to  the  August  Bank  Holiday,  the 

issue  of  “  THE  AMATEUR  PHOTO¬ 

GRAPHER  AND  CINEMATOGRAPHER” 
for  August  9th  must  be  closed  for  press 

earlier  than  usual. 

MISCELLANEOUS  ADVERTISEMENTS 

for  insertion  in  that  issue  can  be  accepted 

up  to 
FIRST  POST,  THURSDAY,  AUG.  3rd. 

CAMERAS  AND  LENSES  | 

31  •' 2J  Voigtlander  Tourist,  latest  model,  Heliar 2  f/4.5  lens,  delayed-action  Compur  shutter, 
double  extension,  rising  and  cross  front,  6  slides, 
F.P.  adapter,  lens  hood,  solid  leather  case  ; 
perfect  condition  ;  cost  £19/10  ;  sacrifice,  £11. — 
Jack  Greenstone,  66,  Elgin  Avenue,  London,  W.9. 

[7283 

1-PLATE  Ensign  Stand  Camera,  double  extension, 
2  Ross  f/8  Symmetrical  and  Wide-angle  lenses, 
roller-blind  shutter,  2  double  slides,  tripod  ; 
cash  50/-. — Benham,  Bristol  Rd.,  Brent  Knoll, 
Highbridge,  Somerset.  [7287 

LEITZ  Leica  Outfit,  with  interchangeable  lenses, Elmar  f/3.5,  5-em.  focus,  Elmar  f/4.5.  13.5-cm. 
focus  (Telephoto),  Elmar  f/3.5,  3.5-cm.  focus  (wide- 
angle),  range-finder,  spools  and  leather  case  ; 
all  in  excellent  condition  ;  cost  over  £44  ; 

sacrifice,  £15  ;  approval,  deposit  system. — Akroyd. 
33a,  Albany  Rd.,  Victoria  Park,  Manchester.  [7288 

DALLMEYER  i-pl.  Press  Reflex  Camera,  f/3.5 lens,  12  single  slides,  focussing  magnifiers, 
list  £17/12/6,  sell  £6/10  ;  also  Adon  Telephoto 
No.  2,  with  adapter  to  fit  above,  perfect  con¬ 
dition,  list  £12,  take  £6/10  ;  the  lot  together 

£12  ;  approval  deposit. — 243,  Waterloo  Rd., 
Burslem.  [7291 

GIVING  Up. — Folding  35  x  21,  f/4.5  anastigmat, direct  finder,  £2,  including  frames,  trays  and 
mounts  ;  would  accept  Foreign  Stamp  Collection 
in  part  payment. — Seare,  107,  Tyrwhitt  Rd., 
Brockley,  S.E.4.  [7297 

T/'ODAK  2C  Autographic,  f/7.7  anastigmat, 
xV  ball-bearing  shutter,  new  condition,  leather 
case  ;  consider  exchange  31  x  21,  50/-  or  near  offer. 
— 35,  Norbury  Hill,  Norbury.  [7303 

32 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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ENSIGN  Carbine,  anastigmat  f/7.7,  }-pl.  roll film,  at  25/-,  or  offer. — 123,  George  Rd., 
Erdington,  Birmingham.  [7298 

1-PLATE  Ensign  Camera,  Zeiss  f/4.5,  12  slides, 
4  F.P.A.,  case,  sale  or  exchange  for  3}X2}  ; 
cost  £17.-14,  Talbot  Rd.,  South  Shields.  [7299 
1KX12  Studio  or  Copying  Camera,  D.E.,  no 
JLtJ  lens,  1  D.D.  slide  with  carriers  down  to 

i-pl.,  slightly  used,  £4,  carriage  paid  ;  no 
dealers  and  no  approval. — Penman,  15b,  Muir  Rd., 
Townhill,  Dunfermline,  Fife.  [7302 

ZEISS  Icarette,  Tessar  f/4.5,  D.A.  Compur,  double extension,  films  or  plates,  3  slides,  screen, 
pocket  tripod,  8  to  47  in.,  leather  case  ;  all 
as  new  ;  cost  £18,  £11  ;  deposit  system. — 
Griffiths,  14,  Park  Rd.,  Curzon  Park,  Chester.  [7308 

1-PLATE  Goerz  Anschutz,  Dogmar  f/4.5,  self- 
2  capping  shutter,  Mackenzie  slide  and  envelopes, 
£10,  near  offer. — Camera,  4,  Winchester  Place,  Park 
Rd.  East,  Acton,  W.3.  [7309 

5X4  Goerz  Anschutz,  Dogmar  f/4.5  lens,  latest quick-wind  self-capping  shutter,  D,D.  slides, 
brand  new  Mackenzie  slide  and  6  envelopes,  £10. — 
F.  H.  Dann,  59,  Tabor  Rd.,  Hammersmith,  W.6. 

[7310 

SANDERSON  Regular  Model,  i-pl.,  Goerz  lens and  shutter,  plate  or  film  pack,  new  leather 
case,  tripod,  enlarger  attachment,  all  dark-room 
equipment,  developing,  etc.  ;  offers  invited. — 
Barton,  16,  Hallewell  Rd.,  Birmingham.  [7313 

NEW  Condition. — Beautiful  Ememann  Folding Reflex,  9x12  cm.,  f/3.5  lens,  fully-speeded 
shutter,  reversing  back,  F.P.A.,  2  dark  slides, 
solid  leather  velvet-lined  case  ;  cost  over  £60  ; 
bargain  for  quick  sale,  £14  ;  seen  by  appoint¬ 
ment. — 75,  Bedford  Hill,  Balham.  Phone,  Streat- 
ham  4226.  [7315 

NO.  la  Kodak  Special,  f/6.3  Tessar  lens,  Koda- matic  shutter,  line-object  view-finder,  velvet- 
lined  leather  case  ;  all  in  perfect  condition  ; 
cost  £15,  for  quick  sale  £6. — F.  R.  Cooke,  c/o 
Mrs.  Hickson,  Derby  Rd.,  Ashby-de-la-Zouch.  [7316 

1-PLATE  Klimax,  Lukos  f/4.5  anastigmat,  Compur 
4  shutter,  double  extension,  5  slides  ;  excellent 
condition  ;  nearest  60/-. — Ligate,  27,  Bruce  Rd., 
Sheffield.  [7317 

ERNOFLEX  Folding  Reflex,  31  x  21,  revolving back,  l/10th  to  1/1, 500th,  focal-plane,  Ernon 
f/3.5,  double  slides,  F.P.A.,  case,  £18/10  ;  cost 
£48  ;  might  exchange  and  cash. — 29,  Dennis  Park 
Crescent,  Wimbledon.  [7318 

31x21  T.-P.  Junior  Special,  revolving  back, 2  T.-P.  Cooke  f/4.5  lens,  3  single  slides,  F.P.A., 
roll-film  holder,  new  condition,  £5  ;  also  Lios 
Actinometer  (Photo),  8/6  ;  also  Bee  Meter,  1/6,  and 
Bee  Meter,  U.S.  dial,  1/6. — Chilcot,  8,  Spring 
Gardens,  Douglas,  I.O.M.  [7319 

3x4  cm.  Piccochic,  f/2.9,  16  on  V.P.,  Compur, new  condition,  £4. — Garley,  1,  Eastman  Rd., 
Dulwich,  S.E.21.  [7321 

31x21  T.-P.  Reflex,  latest  model,  f/4.5,  revolving 2  back,  3  slides,  F.P.A.,  roll-holder,  £6/10. — 
Palmer,  45,  Craven  Rd.,  W.2.  [7323 

31x21  Roll  Film  Ensign  Carbine  No.  7,  f/4.5 2  Ensar,  Mulchro  shutter,  1  to  1 /100th  sec., 
and  sky  filter  ;  new,  very  little  used,  £3/19. — F.  C. 
Shaw,  97,  Russell  Rd.,  Nottingham.  [7324 

1-PLATE  Ensign  Tropical  Reflex  Camera,  teak- 
4  brass  bound,  Ross  f/4.5  Xpres,  3  D.D.  slides. 
F.P.A.,  pigskin  case,  £9/10  or  offer. — Cassort,  220. 
Hamlet  Gardens,  Ravenscourt  Park.  [7326 

ENSIGN  Roll  Film  Speed  Reflex,  f/4.5  lens, focal-plane  shutter,  leather  case,  £5/10. — 31, 
Queenswood  Avenue,  Thornton  Heath.  [7328 

GIVING  up  Photography,  leaving  country. — i-pl.  Camera,  triple  extension;  3  slides,  leather 
case,  cost  £9/10  ;  i-pl.  Condenser  Enlarger,  rack 
and  pinion  focussing,  russian  iron  lamphouse, 
cost  £8  ;  i-pl.  Printing-box  (fitted  gas),  cost 
£3/5  ;  2  Teak  Professional  Developing  and  Fixing 
Tanks,  brand  new,  never  used,  10-gal.  capacity, 
silver  rods,  brass  taps  for  draining,  as  supplied 
to  leading  trade  houses,  cost  £4  each,  professional 
formulae  supplied  ;  what  offers  for  lot  or  part. — 
Judge,  45,  Rudyard  Rd.,  Sheffield,  6.  [7329 

LEICA  No.  II,  unreservedly  guaranteed  as  brand new  and  perfect,  £15/15,  lowest,  Elmar  f/3.5 
lens. — Roberts,  Cherry  Croft,  Welford-on-Avon, 
Warwickshire.  [7332 

31x2}  Pocket,  Xenar  f/4.5,  also  Zeiss  Distar 2  lens,  Compur,  condition  as  new,  6  slides, 
F.P.A.,  hide  case,  3  filters,  complete  outfit,  £4/7/6  ; 
deposit  system.— 47,  Prebend  Gardens,  London, 
W.6.  [7334 

N.  &  G.  Folding  Reflex,  3}x2},  Cooke  f/4.5  lens, F.P.A.,  in  brown  hide  case,  unscratched,  £20. — 
Tozer,  Neale  Avenue,  Kettering.  [7347 

HO  LID  A  Y 
BARGAINS 

FOR  CASH,  EXCHANGE,  OR  TERMS 
3£x2£  No.  2  Autographic  Folding  Brownie,  Meniscus  lens,  leather 

case . 18s.  6d. 

3i  x  2J  Folding  Double  Extension,  rising  and  cross  front,  f/6.3 

Zeiss  Triotar  lens,  Ibsor  7-speed  shutter,  T.  and  B.,  direct-vision  finder, 
back-hooded  focussing  screen,  3  single  slides .  £2  7  0 

i-pl.  T.-P.  Field  Camera,  double  extension,  all  usual  movements, 
R.R.  lens,  reversing  back,  4  D.D.  slides,  case,  and  tripod. .  £2  2  0 

4|  x8  Ernemann  Folding,  self-erecting,  f/6.8  lens,  speeded  shutter, 
focussing  screen,  4  single  slides,  F.P.  adapter .  £1  8  0 

31  x  2i  Glunz  Roll  Film,  f/4.5  Dogmar  lens,  Compur  shutter,  radial 
focussing,  leather  case .  £5  17  6 

i-pl.  Imperial  Sibyl,  f/6.3  Zeiss  Tessar  lens,  N.  &  G.  speeded  shutter, 
6  single  slides,  and  focussing  screen .  £6  0  0 

i-pl.  Mentor  Reflex,  revolving  back,  focal-plane  shutter,  Zeiss 
Tessar  lens  f  /4.5,  3  D.D.  slides,  F.P.  adapter  and  leather  case  £1217  6 

16-mm.  Bolex  Cine  Camera,  f/3.5  Hermagis  lens,  motor  driven 

£5  5  0 
V.P.  Kodak  Special,  f/4.5  anastigmat  lens,  Diomatic  shutter  £3  2  8 

i-pl.  T.-P.  Ruby  Reflex,  revolving  back,  all  usual  movements,  f/2.9 
Dallmeyer  Pentac  lens,  9  D.D.  slides,  leather  case.  Fine  condition 

£16  17  6 

3}x2 h  T.-P.  Junior  Reflex,  with  Aldis  f/4.5  anastigmat  lens,  12 
single  slides  and  case .  £7  15  0 

16  and  9.5  mm.  Bolex  Cine  Projector,  250-watt  lamp,  motor  driven, 
variable  resistance,  carrying-case.  In  splendid  condition  £28  10  0 

i-pl.  Cameo  Camera,  double  extension,  Aldis  f/7.7  anastigmat  lens, 
Lukos  II  shutter,  direct  wire  finder,  all  usual  movements,  3  slides, 

focussing  screen,  F.P.  adapter.  As  new .  £1  7  6 

i-pl.  Goerz  Tenax,  double  extension,  all  usual  movements,  Dogmar 
lens  f/4.5,  in  Compur  shutter,  speeds  1  to  l/200th  sec.,  T.  and  B., 

3  single  slides,  F.P.  adapter  and  leather  case .  £0  6  0 

11-in.  Ross-Teleros  Telephoto  f/5.5  Lens,  Compur  shutter  fitting 

£5  18  6 i-pl.  Popular  Pressman  Reflex,  revolving  back,  f/4.5  Zeiss  Tessar 

lens,  6  single  slides,  F.P.  adapter,  complete  with  leather  carrying- 
case.  As  new .  £10  15  0 

6  |-in.  Goerz  Dagor  Lens  f/6.8  in  focussing  mount . £2  0  0 

5i-ln.  Wray  f/4.5  Anastigmat,  iris  mount . . .  £2  18  6 
i-pl.  Premo,  double  extension,  Ross  f/6.3  Homocentric  lens,  auto, 

speeded  shutter,  reversing  back,  4  D.D.  slides  and  leather  case 

£1  12  6 
3x2  Ensignette,  f/7.7  Cooke  Luxor  lens  and  purse . 12s.  6d. 

3 h  x  Salex  Focal-plane,  f/5.5  anastigmat  lens,  6  slides,  F.P. 
adapter  and  case .  £2  5  0 

3i  x  2i  Folding  Plate,  double  extension,  all  usual  movements, 

f/6.8  Amar  anastigmat  lens,  Vario  shutter,  3  single  slides,  back-hooded 
focussing  screen .  £1  11  6 

3ix2J  Coronet  Roll  Film,  f/7.7  anastigmat  lens . 15s.  Od. 
No.  2  Folding  Brownie,  Achromatic  lens . . . 15s.  Od. 

31  x  2J  Salex  Reflex,  revolving  back,  f/3.9  Cooke  anastigmat  lens, 

6  slides,  F.P.  adapter  and  leather  carrying-case .  £5  18  6 
5-in.  f/4.5  Dallmeyer  Serrac  Lens,  in  focussing  mount. .. .  £3  7  6 

i-pl.  Model  A  Mackenzie  Adapter,  and  12  metal  envelopes,  T.-P. 
fitting .  £2  5  0 

“  SERVICE  ” 
WOOD  TRIPOD 

42  in.  high. 

Adjustable  sliding  legs,  with  clamping 

screws  and  T-screws . 

Price,  each,  3/-. 

Post  6d. 

“  SERVICE  ” 
PROFESSIONAL 

TRIPOD  &  TOP 

For  i-  or  whole-plate  cameras,  3-fold- 
58  in.  high,  18  in.  closed. 

ILLINGWORTH  BROMIDE Sc  GASLIGHT 

POSTCARDS. 
Vigorous  and  Normal, 

2/-  . .  50 Glossy,  Velvet  and  Matt. 
31-  . .  100 

CANVAS  CASES  for  Vest-Pocket  Cameras 
With  sling.  1/- each. Post  3d. 

“  SERVICE  ”  ZIPP  PURSES 
IN  SOFT  LEATHER,  FOR  CAMERAS 

3x4  cm.,  8/9  ; 

16  on  3£x2£,  4/6  ;  3£x 

2i  5/-. 
“  SERVICE  ”  Photographic Thermometer 
In  metal  case.  1/6 

Post  3d. 

“SERVICE” 
PLATES,  GASLIGHT  AND  BROMIDE  PAPERS 

Tip-top  Material — at  very  low  costs. 
WRITE  FOR PRICE  LIST. 

Phone  :  Holborn  0664  (3  lines). Established  1889 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

|  CAMERAS  AND  LENSES~1 1 -PLATE  Goerz  Anschutz  Press  Camera,  Dogmar 
4  f/4.5,  shutter  5  to  1/1, 200th  sec.,  3  D.  slides, 
F.P. A.,  all  in  leather  case  ;  latest  model,  £10/10. — 
K.,  25,  Barnard  Rd.,  Mount  Estate,  Gorton,  Man¬ chester.  [7336 

T.-P.  Reflex  Special  Ruby,  3}x2},  T.-P.  Cooke 5-in.  f/4.5  anastigmat  lens,  swing  front  ; 

cost  £17,  only  used  once  ;  sacrifice,  £9. — 54,  South- 
gate  St.,  Leicester.  [7337 

PD/1A  Brand  New  3}x2}  Zeiss  Cocarette, 
dUO/  1U  f/4.5  Tessar,  D.A.  Compur. — 131, 
Spon  St.,  Coventry.  [7338 

FOR  Serious  Worker.— -31  x  2}  Gandolfl  Hand  and Stand,  f/3.8  in  deiayed-action  Compur,  6 
book-form  slides,  perfect,  £8/8  ;  Voigtlander  2}  x  2} 
Brilliant  Twin-lens  Roll  Film,  f/6.3,  quite  new,  £3  ; 

Various  i-pl.  Stand  Cameras,  cheap. — Freemont,  8, 
West  Cliffe  Terrace,  Harrogate.  [7339 

1QQQ  Zeiss  Ikon  Contax,  f/3.5  Tessar,  complete IdOO  with  accessories  and  ever-ready  leather 
case,  used  once  only  ;  brand  new  and  unmarked  ; 
cost  £26  ;  accept  £16/19/6  ;  genuine  bargain  ;  no 
offers. — Write,  Parson,  107,  Tulse  Hill,  S.W.2.  [7341 

31x2}  De  Luxe  All-metal  Folding,  Tessar  f/4.5, 2  D.A.  Compur,  Distar,  double  extension,  rise, 
cross,  4  S.M.  slides,  F.P. A.,  leather  case,  cost  over 
£14/14,  bargain,  £7  ;  also  6-in.  Ross  Xpres  f/4.5, 
in  sunk  mount,  iris,  list  £8/10,  snip,  £4/10, 

perfect  ;  deposit  system. — Clucas,  37,  Grierson 
Crescept,  Edinburgh.  [7349 

REFLEX.— T.-P.  Ruby  de  Luxe  i-pl.,  Aldis  f/4.5, 3  D.D.  slides,  case  ;  just  overhauled  ;  best 
offer  taken. — 25,  Stainton  Rd.,  Sheffield,  [7350 

5x4  Sinclair  Una,  Ross  Zeiss  Convertible  f/6.3, llj-in.  singles.  Compound,  reversing  back,  3 

D.D.,  F.P.A.,  solid  leather  case  ;  splendid  con¬ 
dition,  £5. — Below. 

LEICA  I,  f/3.5  Elmar,  also  4-in.  Dallon  Telephoto f/5.6,  range-finder,  3  chargers,  leather  case,  £10  ; 
letters  only. — E.  L.  Dunnett,  3,  Ascott  Avenue, 
Ealing,  W.5.  [7351 

^71x3}  Cameo  Camera,  single  extension,  Kengott 
<“J2  double  anastigmat  lens  f/4.5,  170-min.  focus, 
rising  and  cross  front,  Koilos  shutter,  1  to  1 /300th 
see.,  direct-vision  and  ordinary  finders,  12  single 
dark  slides,  F.P. A.,  leather  case,  lens  hood,  tripod, 

perfect  ;  like  new  ;  lowest,  £6/10. — Below. 
1-PLATE  Sanderson  Hand  and  Stand  Camera, 
2  triple  extension,  latest  movements,  Goerz  Dagor 
anastigmat  lens  f/6.8,  180-mm.  focus,  Koilos 
shutter,  1  to  1 /300th  sec.,  5  double  mahogany 
dark  slides,  lens  hood  ;  perfect,  like  new  ;  lowest, 
£8  ;  a  bargain. — Johnson,  3,  Barnes  Rd.,  South 
Shields.  [7353 

NAGEL  Roll  Film,  3}x2},  f/4.5  anastigmat, speeded  shutter,  nearly  new,  £2/17/6  ;  Excel¬ 
lent  Abbeydale  Enlarger,  3}x2}  (suit  above), 
all  movements,  Aldis  anastigmat,  £3,  both  £5/10  ; 

approval  deposit,  exchanges  considered. — T.  Sharpless, 
40,  Brett  St.,  Bridlington..  [7355 

9x12  Etui,  f/6.3  Radionar,  Ibsor  shutter,  F.P.A., screen,  3  slides,  45/-. — D.  J.  How,  89,  Gipsy 
Hill,  S.E.19.  [7356 

REFLEX. — Salex  }-pl.,  Zeiss  Tessar  f/4.5  lens, F.P. A.  ;  perfect. — Blackburn,  265,  Northolt 
Rd.,  Harrow.  [7357 

ENSIGN  Roll  Film,  2}x3},  Aldis  f/4.5,  Compur, 1  to  l/250th,  direct  and  brilliant  finders, 
rising  front  ;  perfect  working  order,  £3/15. — 
Christopher,  255,  Montrose  Avenue,  Welling,  Kent. 

[7358 

1-PLATE  Ensign  Popular  Reflex,  Zeiss  lens  f/4.5, 
4  reversing  back,  S.C.  shutter,  12  slides,  F.P. A., 
cases,  £8/17/6. — Lyon,  47,  Cecile  Park,  Crouch 
End,  N.8.  [7361 

T.-P.  Victory  Reflex,  3}x2},  Velos  f/4.5,  focal- plane,  revolving  back,  F.P.A.,  3  slides,  canvas 
case,  £6/10,  deposit. — Lomas,  Sunnyside,  Hall  Rd., 
Wilmslow,  Manchester.  [7362 

THORNTON-PICKARD  Special  Junior  Reflex, 3}x2},  Cooke  f/4.5,  revolving  back,  self¬ 
capping  focal-plane  shutter,  time,  l/10th  to 
1/1, 000th  sec.,  12  slides,  F.P. A.,  case,  £9  ;  Kodak 
Auto-focus  Enlarger  ;  both  new  condition,  £7. — 
2a,  Aristotle  Rd.,  Clapham,  London.  -  [7363 

Snaps  per  spool. — Sept  Camera,  takes  35-mm. J  cine  film,  movies  or  single  snaps  as 
desired,  daylight  loading,  motor  driven,  f/3.5  lens, 
leather  case  ;  cost  over  £20  ;  bargain,  £4/10. — 
Smith,  Music  Stores,  Salisbury.  [7365 

N.  &  G.  Folding  B-eflex,  31x2},  Dallmeyer  f/2.9, focal-plane  shutter,  l/10th  to  1  /800th,  3  double 
slides,  F.P. A.,  filter,  lens  hood,  case  ;  perfect, 

25  guineas. — Below. 

ENLARGERS,  Trimmers,  Frames,  Fortex  Time- valve,  Lantern-slide  Carrying-box,  Tripod, 
Meters,  etc.,  particulars  from — Hills,  Hilltop, 
Cheadle  Hulme,  Cheshire.  [7369 

BE  WISE  IN  TIME-USE  OUR  DEPOSIT  SYSTEM. 
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EDWIN  GORSE 
★  The  Dealers  of  the  North  if 

86,  ACCRINGTON  ROAD,  BLACKBURN 

WANTED ! 
Cameras,  Cin6s,  in  exchange  for 

VERY  LATEST  NEW  MODELS 

Immediate  Deliveries  ;  No  Waiting  ;  All  Makes  Supplied. 

All  Guaranteed.  Free  Trial.  Posted  Anywhere. 

★  SUPER  AUTOMATIC  REFLEX  * 
2}  x  2}  Very  Latest  Super  Automatic  Reflex,  Speed  f/3.5,  Dual  Voigt- 
lander  (both  top  and  bottom  lenses  paired,  exactly  alike  for  precision 

perfection),  delayed-action  Compur  (usual  speeds,  also  delayed  action), 
large  micro  superfine  precision  focus  (both  lenses),  large  high-power 
magnifier  in  hood,  unique  stops  on  side  of  camera,  prism  exact  speed 
viewing,  depth  of  focus  regulator,  automatic  hood,  automatic  12 

pictures  on  3}  x  2J-  roll  film,  automatic  adjustment  for  parallax  at  all 
distances.  Many  other  precision  features. 

FREE  TRIAL.  £19  :  10  :  0  WRITE  NOW. 
Agents  for  the  North. 

CINE  LATEST. — New  Ensign  Super  Camera,  Speed  f/2.8  anastigmat, 
interchange  mount  (take  Telephotos,  wide-angle  lenses  quickly  inter¬ 

changed)  ;  half -speed,  normal,  real  Slow  motion,  title  crank  (for  trick 

pictures,  cartoons,  titles,  etc.),  new  reverse  (for  lap  dissolves,  mixes, 
etc.)  ;  lens  focussing  to  1  ft.  (no  portrait  attachment  needed),  latest 

dead-silent  motor,  all  chromium  and  black  ripple,  complete  in  real 
hide  velvet-lined  super  case,  16-mm.  model.  Film  now  only  6/6 
50  ft.  ;  library  (all-in.)  1/3  only.  Get  a  realmovie.  British,  low  price. 

FREE  TRIAL.  £18  :  18  :  0  AMAZING  VALUE. 

ACCESSORIES — All  supplied  immediately.  Post  Anywhere. 

PROMINENT  VOIGTLANDER  ROLL  FILM,  famous  Voigtlander, 

Super  lens  f/4.5,  delayed-action  Compur,  coupled  range-finder  focus, 

special  fine-grain  film,  automatic  erecting,  direct  optical  finder,  large 
x  21  pictures  or  16  V.P.,  enlargements  ̂ o  life-size. 

FREE  TRIAL.  25  gnS.  WRITE  NOW. 

REAL  BARGAINS.  •  7  DAYS’  APPROVAL. 
i-pl.  Zeiss  Ikon  Tropical  Ernemann  Press,  f/4.5,  latest  self-capping, 

all  teak,  brown  bellows,  3  D.  slides,  case.  As  new....  £12  12  6 

3^x2}  Ensign  Reflex,  Aldis-Butcher  f/4.5,  l/15th  to  l/l,000th  sec., 
deep  hood,  long  ex.,  revolving  back,  slides,  case.  Bargain 

3$  x  21  Zodel  Roll  Film,  f/4.5, 1  to  l/100th  sec.  Hardly  used  £2  17  6 
34  x  2i  Ernemann  Press,  Tessar  f/4.5,  3  1>.  slides,  case.  ...  £8  17  6 

3ix2|  Ensign  Roll  Film  No.  7  Tropical,  Aldis-Butcher  f  4.5,  D.A. 

G'ompur,  latest  rise,  cross,  wire-finder.  Hardly  used.  .  £7  15  0 
Telephoto,  Zeiss  Tele-Tessar  f/6. 3,  fur  1-pl.  Miroflex .  £12  12  0 

i-pl.  Zeiss  Ikon  Roll  Film  Plate,  Zeiss  Tessar  f/4.5,  Compur,  pinion 
ex.,  rise,  cross,  wire-finder.  Like  new .  £8  17  6 

i-pl.  Ensign  Reflex,  Aldis  f/4.5,  l/15th  to  1/l.OOOth.  Bargain  £4  17  6 
V.P.  Zeiss  Ikon  Roll  Film,  Tessar  f/4.5,  latest  Compur.  ...  £0  17  0 

3J  x  21  Ensign  Cameo,  latest  f/4.5,  1  to  l/100th,  double  ex.  £3  17  0 

3ix24  Zeiss  Ikon  Miroflex  Folding  Reflex  and  Press,  Tessar  f/4.5, 
latest  l/3rd  to  1/2, 000th,  wire-finder,  slides.  Like  new  £27  10  6 

Zetavox  8-valve  All  Mains  Radio,  latest.  Cost  £26.  New..  £15  15  0 

10-mm.  Kodascope  C  Projector,  latest  100-watt.  Cost  £17..  £9  17  6 
3ix2|  Nagel  Self-erecting  Roll  Film,  f/4.5,  D.A.  Compur.  Like  new 
—  ,  _  £4  17  6 

Leica  Range-finder  Camera,  f/3.5,  rase.  Hardly  used.  . .  .  £14  14  0 
Rolieiflex  Automatic  2}  2},  Zeiss  Tessar  f,  3.8,  case .  £16  10  o 

34x2)  T.-P.  Reflex,  Dallmeyer  f / 4 ; 5 ,  latest  steel  self-capping,  latest 
hinged  hood,  revolving  back,  slides,  case.  As  new.  .  .  .  £8  17  6 

J-pI.  Zeiss  Compact  Plate,  Zeiss  f/4.5,  Compur.  double  extension,  rise. 
cross,  wire-finder,  all  inlaid,  slides,  screen.  As  new.  .  £6  n  0 

i-pl.  T.-P.  Reflex,  Ross  f/3.5.  latest  steel  self-capping,  hinged  hood, 
revolving  back,  slides,  case.  New  condition .  £9  17  6 

3J  x  21  Ensign  Roll  Film  No.  7,  Aldis  f/4.5,  D.A.  Compur,  latest  rise, 
cross,  radial  focus,  wire-flnder.  Hardly  used .  £6  17  0 

Kolibri  Zeiss  Roll  Film,  Tessar  f/3.5, 16  on  V.P.,  case .  £7  15  0 

31  x  21  Zeiss  Ikon  Ernemann  Folding  Reflex,  Zeiss  Tessar  f/4.5.  latest 
l/10th  to  l/lt000th,  revolving  back,  D.  slides.  Bargain  £14  14  0 

31x2}  Salex  R.F.,  f/4.5.  1  to  1/lOOtb,  wire-finder.  Bargain  £2  17  6 

31x2}  Zeiss  Ikon  Donata  Plate  Compact  Pocket,  Zeiss  Tessar  f/4.5. 
D.A.  Compur,  double  ex. .rise,  cross, wire-finder.  As  new  £7  15  0 

i-pl.  T.-P.  Reflex,  Cooke  f/4.5,  latest  self-capping,  hinged  hood, 
revolving  back,  slides,  modem  model.  Real  bargain.  £6  17  6 

i-pl.  Tropical  Sanderson,  Goerz  Convertible  f,  6.8.  swing,  tilt,  rise, 
wide-angle,  revolving  back,  D.  slides,  case.  As  new.  .  £8  17  0 

31  x  2}  Nagel  All-metal  Plate,  f/6. 8,  3-speed,  slides.  As  new  £1  15  0 
Rolieiflex  Reflex,  Tessar  f/3.8,  new  Compur,  2}  x  2},  case. .  £9  17  6 

6  x  13  Mentor  Stereo  Reflex,  Meyer  Ultra-speed  f/3,  l/10th  to  1/1, 000th, 
deep  hood,  long  ex.,  6  double  slides,  case.  Cost  £45..  £1111  0 

3i  x  2}  Autographic  Kodak  Roll  Film,  f/6.3,  3-speed.  As  new  £1  15  0 
3}  x  2}  New  Sibyl  Hand-made  Plate  Pocket,  Ross  Xpres  f/3.5,  latest  2 

to  l/200th,  3  book-form  D.  slides.  Cost  £30.  Like  new  £18  18  0 

3i  x  2}  Ensign  No.  7  Roll  Film,  f/4.5, 1  to  l/100th,  latest  rise  and  cross, 
dead  register  device,  latest  wire-finder.  As  new .  £4  4  0 

16-mm.  Kodascope  A  Projector,  f/1.8,  200-watt.  Cost  £50.  Snip 
„  £22  10  0 

3}x2j  T.-P.  Reflex,  Cooke  f/4.5,  self-capping,  slides,  case  £6  17  6 

i-pl.  T.-P.  de  Luxe  Reflex,  Cooke  f/3.5,  l/10th  to  1/1, 000th,  long  ex.. 
hinged  hood,  revolving  back,  D.  slides,  case.  Bargain  £12  12  0 

3i  x  2}  Ensign  Roll  Film  Reflex,  Aldis  f/4.5,  latest  l/25th  to  l/500th. 
deep  hood,  latest  dead  register  device.  Bargain .  £5  5  0 

3}  x  2}  Etui  Wafer  Plate,  f/4.5,  3-speed,  wire-finder.  As  new  £4  4  0 

V.P.  Salex  Press,  f/4.5,  l/10th  to  1/1, 000th,  slides,  case _ £2  17  6 

8x  Prism  Binoculars,  centre  focus,  case,  special.  Unused..  £2  17  6 

3i  x  2}  Duoflex,  Dallmeyer  f/4.5,  metal  focal-plane  l/10th  to  1/1, 000th. 
deep  hood,  direct  viewer,  latest.  As  new .  £6  17  6 

3i  x  2}  Soho  Roll  Film,  f/6.3.  latest  1/5  to  l/100th,  as  new  £1  19  6 

V.P.  Goerz  Wafer  Plate,  Goerz  f/4.5,  Compur,  nickel  slides  £3  17  6 

la  Kodak  Autographic,  f/6.3,  3-speed.  Fine  bargain.  As  new  £1  15  0 

3}  x  2}  Zeiss  Miraphot  Enlarger,  autofocua,  f/6.3.  As  new  £4  17  6 

16-mm.  Ensign  Alpha  Projector,  bronze,  100-watt  model,  case  £8  17  0 

i-Pl-  Ensign  R.  Film  Plate,  Goerz  f/6.8,  Compur.  Bargain..  £2  9  6 
10-in.  Dallon  f/5.6  Telephoto,  suit  3}  reflex.  Like  new _  £6  17  6 

EDWIN  GORSE 
86,  ACCRINGTON  RD.,  BLACKBURN 

I  CAMERAS  AND  LENSES  | 

21x4}  Carbine,  tropical  model,  f/6.3  Zeiss 2  Tessar,  Compur  shutter,  £3/19/6. — Below. 

9x12  lea  Palmos,  f/4.5  Voigtlander,  3  D.  slides, F.P.A.,  £6/10  ;  Horizontal  Postcard  Reflex, 
f/4.5  Aldis,  3  D.B.  slides,  case,  £7/10  ;  Postcard 
Kodak,  25/-  ;  V.P.  Kodak  Special,  f/7.7,  27/6.— 
Below. 

21x2}  Rolieiflex,  f/3.8  Zeiss  Tessar,  non- 4  automatic,  new  condition,  £12/10. — Duerden, 
21,  Foxhall  Rd.,  Blackpool.  [7367 

NEW  Special  Sibyl,  31x21,  Serrac  f/4.5,  Dallon f/6. 5  (41  and  9  in.  foci),  6  double  slides, 
leather  case,  F.P.A.,  filters,  £20.— Whincroft, 
Market  Avenue,  Chichester.  [7368 

DALLON  Telephoto  Lens,  11-in.  f/5.6,  brand new,  cost  £13  ;  accept  £9. — Murray-Smith, 
Hemel  Hempstead.  [7372 

BARGAIN. — Thornton-Pickard  31x2}  Special  Re¬ flex,  Cooke  f/3.5  anastigmat,  all  usual  features, 
F.P.A.,  7  dark  slides,  velvet-lined  real  hide  case, 
almost  new  condition  ;  also  adapted  Enlarger 
for  above,  £9  the  lot  for  quick  sale. — 23,  Penrhvn 
Avenue,  Walthamstow,  E.17.  [7374 

SOHO  3}x21  Reflex,  3  double  slides,  5}-in. f/4.5  Ross  Xpres,  11-in.  f/6.8  Ross  Telecentric, 
Soho  F.P.A.,  Mackenzie- Wishart  slide  and  enve¬ 
lopes,  focussing  magnifiers,  sundries,  all  in  leather 
case,  £25,  or  near  offer,  cost  £55  ;  also  3}  x  2} 
Goerz  Roll  Film  Tenax,  f/4.5  Goerz  Dogmar, 
Compur  shutter,  Wratten  filter,  leather  case,  £9. — 
BM/WHFF,  London.  [7375 

ERNEMANN  Box  Film  (116  size),  rare  lens, as  new,  6/-  ;  Agfa  Camera  (120),  new,  3/-  ; 
12  oz.  Metol  3/6,  1  lb.  Hydrok.  21-  ;  papers  cheap, 
owing  to  removal. — Below. 

MARCONIPHONE,  1 -valve  Set,  as  new,  with phones  and  Mazda  valve,  good  range  indoor 
aerial,  cost  70/-  ;  first  12/6. — Hargreaves,  c/o 
McTaggart,  8,  Learmonth  Gardens,  Edinburgh.  [7378 

LEICA  Model  II,  built-in  range-finder,  2  cases, 3  chambers,  angular  view-finder,  sky  filter,  film 
viewer,  distant  release,  shade,  tripod,  print  trimmer, 
Dremo  meter,  all  new,  one  owner,  giving  up  ; 
cost  £33/15  :  sell  25  per  cent  discount,  nett,  £ 25/6/3. 
— Watts,  122,  Dalberg  Rd.,  Brixton,  London. 
Phone  0147.  [7379 

IHAGEE  Roll  Film  Reflex,  Goerz  f/6.8  lens, 2}x2}  spools,  leather  case,  perfect,  cost  £ 6/15, 

bargain,  £2/5  ;  Butcher’s  Carbine  Roll  Film 
Reflex,  f/7.7  anastigmat,  3}x2}  spools,  cost 
£4/17/6,  price  £2. — A.  G.,  68,  Holmstall  Avenue, 
Edgware.  [7387 

DALLON  Telephoto  f/6. 5,  focus  11-in.,  cost £12,  perfect,  £5/15  ;  Popular  Ensignette, 
3}  x  2}  spools,  no  focussing,  perfect  condition, 
17/6  ;  Klito  } -pi. .  f/6  anastigmat,  F.P.A.,  3 
slides  and  case,  double  extension,  cost  £7/15,  must 
sell,  £3. — A.  G.,  68,  Holmstall  Avenue,  Edgware. 

[7388 
O/j  Kodak  3}x2}  Roll  Film,  Series  IH,  f/5.6 
S/tc  lens,  Compur  shutter  ;  two  months  old  ; 

as  brand  new. — Box  7603,  c/o  “  The  Amateur 
Photographer.”  [7389 

CONTAX,  Zeiss  f/2.8,  new  last  January,  perfect condition  ;  deposit  system  ;  offers  to — Box 

7605,  c/o  “  The  Amateur  Photographer.”  [7391 

DALLMEYER  Speed  Camera,  31 X  21,  Pentac f/2.9,  focal-plane,  3  D.D.  slides  ;  good  con¬ 
dition,  £7. — Box  7606,  c/o  “  The  Amateur 
Photographer.”  [7392 
OUPER  Speed  Cameo,  31  x  2} ,  Dallmeyer  f/3.5, 
kJ  D.A.  Compur  shutter,  6  slides,  double  ex¬ 
tension,  rise  and  cross  ;  brand  new  condition  ; 

cost  £16/10  ;  accept  £10. — Box  7607,  c/o  “  The 
Amateur  Photographer.”  [7393 

31x2}  Contessa  Nettel  Cocarette  Roll  Film, 4  f/6.3  anastigmat  ;  excellent  order,  30/-. — - 
Below. 

31  x  21  Ihagee  Folding  Pocket  Plate,  f/6.3  anas- 2  tigmat,  4  single  slides,  canvas  case  ; 

excellent  condition,  37/6. — Box  7608,  c/o  “  The 
Amateur  Photographer.”  [7394 

LATEST  Automatic  Rolieiflex,  2}x2},  f/3.8 Tessar,  £14/10;  3}x2}  New  Special  Sibyl, 
Ross  Xpres  f/4.5,  slides,  F.P.A.  and  case,  £9/10. — ■ 
Box  7612,  c/o  “  The  Amateur  Photographer.”  [7396 

NEW,  Unwrapped  since  purchase,  4}x2}  Voigt¬ lander,  f/4.5  lens,  Compur  shutter,  cost  £11, 
£6/15  ;  also  absolutely  indistinguishable  from 
new  2C  Kodak  Special,  range-finder  model, 
Compur  shutter,  f/6.3  lens,  cost  £13/17/6,  £4/15. — ■ 
F.  Claydon,  216,  Philip  Lane,  Tottenham.  [7397 

LEICA  Model  II,  f/3.5,  perfect,  charger,  lens  hood, ever-ready  case,  £16  ;  Elmar  f/4  9-cm.  Lens, 
£6  ;  New  Universal  View-finder,  50/-  ;  Enlarger 
for  own  Leica  lens,  £7  ;  Correx  Tank,  15/-. — 
Phone,  Brixton  1966.  [7399 

Cseconds)  ALLENS 

Super  Photographic  Products 
SUPER  PLATES. 

Doz.  3  doz. 

3}  x  2}  ..  1/3  ..  3  0 

4*x3*  19  ..  5- 
5}  x  3}  ..2/5  ..6  9 
64  x  4?  . .  3/-  .  .  8  6 

SUPER  GASLIGHT  PAPER. 

}  gross  Gross 
23x13  ..1/-  ..  1/0 
31x21  ..  1/0  ..  2/6 

4}  23  .  .  1/10  .  .  3/6 
4}  <3}  ..2/2  ..  3/6 “  J  -  I  •  ■  v,  -  u  v/  rr  l  '  .}  I  .  .  0/0 

450  and  600  H.  and  D.  Other  sizes  pro  rata.  All  grades. 

SUPER  POSTCARDS  (Bromide  or  Gaslight),  50  1/6,  100  2/6. 

Special  terms  to  Commercial  Photographers  and  D.  &  P. 

Finishers.  Write  or  call  for  Finishers'  List. 

CAMERA  EXCHANGE  SERVICE 
YOUR  CHANCE  TO  PURCHASE  A 

Two-thirds  (approximately)  allowed  as 

part  payment  on  modem  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 

subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and 
date  purchased,  with  particulars  also 
of  new  apparatus  required. 

ROLLEIFLEX 
CONTAX LEICA 

PROMINENT 
BRILLIANT 
EXAKTA 

ETUI,  BALOAX 
CINE-KODAK 
or  t 

The  New  Voigtlander  ‘SUPERB’ Write  for  our  MID-SEASON 

CAMERA  CLEARANCE  LIST 

YOUR  NEAREST  PILLAR  BOX 

keeps  you  in  touch  with  our 

Super  Developing  Service  w_  ’ " 
any  size  film  developed  6d.  each,  and 
DIRECT  POSTCARDm-£AC  H 

ENLARGEMENTS  at  — — 
Glossy  or  Semi-Matt.  Return  postage  paid.  Special  envelopes 
free.  Send  P.O.  and  next  film  for  finishing  under  this  Service. 

168,  OLDHAM  RD. 
MANCHESTER,  4 

Phone  :  Cent.  9480.  Open  to  8  p.m.,  Saturdays  9  p.m. 
ALLEN/ 

‘  The  Amateur  Photographer.”  26/7/33 

ADVANCED  WORKERS’  COMPETITION 

This  Coupon  to  be  affixed  to  back  of  print. 
Available  till  Monday,  July  31st. 

‘  The  Amateur  Photographer.”  26/7/33 

INTERMEDIATE  COMPETITION 

This  Coupon  to  be  affixed  to  back  of  print. 
Available  till  Monday,  July  31st. 

‘  The  Amateur  Photographer.’ 
26/7/33 

BEGINNERS’  COMPETITION 

This  Coupon  to  be  affixed  to  back  of  print. 
Available  till  Monday,  July  31st. 

‘  The  Amateur  Photographer.’ 

26  7/33 

PRINT  CRITICISM 

This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Wednesday  following  date  of  issue. 

‘  The  Amateur  Photographer.” 

26/7/33 

ENQUIRY  COUPON 

This  Coupon  to  be  affixed"  to  back  of  print. Available  till  Wednesday  following  date  of  issue. 

‘  The  Amateur  Photographer.”  26/7/33 

“  SASHALITE  ”  COMPETITION 

This  Coupon  to  be  affixed  to  back  of  print. 
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(Supplement) 

The  New 

High-Speed  Films 
and  Plates  need 

TANK 

Development 
ENSIGN  CARBINE 

TANKS 

For  Roll  Films.  Works 

entirely  in  daylight.  Has 

no  changing-box  or  apron. 

Will  invariably  produce  the 

best  negative  obtainable 

from  any  particular  film. 
Solid  brass,  black  enamelled 

and  plated. 

Model  A.  For 

If  x2£  in.  (IJ)  films  . .  15/- 
Model  F.  For 

2J  X  3J  in.  (2JB)  (8  exp.)  21/- 
Model  D.  For 

2£  x4J  in.  (2i)  (8  exp.)  35/- 
Model  E.  For 

4}x3£in.  (3£)  films  ..  30/- 

K  LI  MAX 
TANKS 

For  Plates.  Produces 

clean,  crisp  negatives  of 
good  printing  density. 

Nickel  -  plated  brass. 
Develops  six  plates  at 
a  time. 

Size 
Fluid 

capacity 

3J  x2£  in. 1 5  oz. 18/6 

4*X3J  „ 
17  „ 

20/- 5£x3£  „ 
21  „ 22/6 

ENSIGN  JUNIOR  DISH 

For  Roll  Films.  Aluminium  finish,  metal  out¬ 

side  with  anti-sulphuric  coating  inside  to 
render  the  dish  impervious  to  chemical  action. 

Quick  daylight  loading  of  films. 

No  2B  ..  For  2£x3£  in.  (6  or  8 
exposure  films) 6/6 

ENSIGN,  LIMITED,  HIGH  HOLBORN,  LONDON 

CAMERAS  AND  LENSES 

TV/TIROFLEX,  Zeiss  Tessar  f/4.5  lens,  9x12  cm., 
ltl  with  F.P.A.,  6  slides  and  leather  case,  the 
whole  as  new,  £30,  or  offer. — Apply  Edgware  2178, 
or  9,  Watford  By-pass  Rd.,  Edgware.  [7403 

DISTANCE  Lens  f/4  Elmar  9-cm.,  for  No.  2  or  3 Leica,  £7.  quite  new. — Lownds,  The  Cottage, 
Old  Lenton,  Nottingham.  [7307 

DALLON  New  Telephoto  f/5.6  12-in.  anastigmat  ; cost  £15  :  accent  £7/10. — W.,  24,  Lady 
Margaret  Rd.,  Southall.  [7327 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 
your  guarantee. 

1-PLATE  Dallmeyer  de  Luxe  Reflex,  double 
4  extension,  rising  front,  sky-shade,  deep  triple 
detachable  focussing  hood,  revolving  back,  quick- 
wind  focal-piane  shutter,  1/lOth  to  1/1. 000th 
and  time,  fitted  Dallmeyer  Pentac  f/2.9,  3  D.P. 
holders,  F.P.A.  and  leather  case  :  nice  condition, £20. 

VEST  Pocket  Newman  &  Guardia  Baby  Sibyl Roll  Film  Camera,  focussing,  rising  and  cross 
front,  N.  &  G.  reflex  finder,  fitted  Ross  Zeiss 
Tessar  f/4.5,  N.  &  G.  speeded  shutter,  4  to 
1 /200th  and  time,  leather  case,  £10/15. 

31x2J  Voigt  lander  Roll  Film  Camera,  self- 4  erecting  front,  reversible  finder,  wire-frame 
finder,  fitted  Voigtar  anastigmat  f/6.3,  speeded 
shutter,  l/25th  to  l/100th  and  time,  leather  case, 
£3/15. 

31x24  Zeiss  Ikon  Tropical  Adoro  230/3  Folding 2  Pocket  Camera,  double  extension,  high  rack 
rising  and  cross  front,  reversible  finder,  spirit 
level,  wire-frame  finder,  fitted  Tessar  f/4.5,  Compur 
shutter,  1  to  1 /250th  and  time,  cable  release,  3 
slides,  lens  hood,  Duear  filter  ;  fine  condition,  £12. 

1-PLATE  Soho  Reflex,  rack  focussing,  rising  and 
4  swing  front,  sky-shade,  deep  triple  detachable 
focussing  hood,  revolving  back,  quick-wind  focal- 
plane  shutter,  l/16th  to  l/800th  and  time,  fitted 
Ross  Homocentric  f/4.5,  7  D.D.  slides,  F.P.A. 
and  leather  case,  £10/15. 

31  x  2.1  New  Special  Sibyl,  focussing,  rising  and 2  cross  front,  N.  &  G.  reflex  finder,  spirit 
levels,  fitted  Ross  Xpres  f/4.5,  N.  &  G.  speeded 
shutter,  4  to  l/150th  and  time,  cable  release,  3  D.D. 
slides,  F.P.A.,  and  leather  case,  £11/10. 

POSTCARD  3a  Graflex  Reflex  Roll  Film  Camera, rack  focussing,  deep  triple  focussing  hood, 
quick-wind  focal-plane  shutter,  l/10th  to  1/1, 000th 
and  time,  fitted  Carl  Zeiss  Tessar  f/4.5,  and 
leather  case  ;  a  bargain,  £7/10. 

POSTCARD  3a  Autographic  Kodak  Special  Rol1 Film,  rack  focussing,  rack  rising  front, 
reversible  finder,  also  range-finder,  fitted  Kodak 
anastigmat  f/6.3,  Velosto  shutter,  1  to  1 /300th 
and  time,  cable  release,  combination  back,  6 
D.P.  holders,  F.P.A.  ;  a  bargain,  £6. 

9x12  and  J-pl.  New  Model  Mentor  Folding Reflex,  deep  triple  focussing  hood,  revolving 
back,  quick-wind  focal-plane  shutter,  l/8th  to 
1 /1.300th  and  time,  cable  release,  fitted  Carl 
Zeiss  Tessar  f/4.5,  focussing,  3  D.D.  slides,  F.P.A. 
and  leather  case  :  all  as  new  ;  list  price  over 
£50  ;  our  price,  £15. 

41x6  Dallmeyer  Speed  Camera,  focussing,  rising 2  front,  wire-frame  finder,  quick-wind  focal- 
plane  shutter,  l/8th  to  1/1, 000th  and  time,  fitted 
Dallmeyer  Pentac  f/2.9,  6  D.D.  slides,  F.P.A., 
developing  tank,  2  leather  cases  ;  a  bargain,  £12. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given  before 

proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CAMERAS  Exchanged  ;  largest  stock  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [5002 

HALF-PRICE,  guaranteed  Cameras,  all  popular makes,  list  post  free. — Stevens,  403,  London 
Rd.,  Westcliff.  [7057 

BARGAINS,  Bargains. — Our  List  is  full  of  these, post  free,  all  guaranteed  perfect  ;  approval 
against  cash  deposit  ;  modern  apparatus  bought, 
sold  or  exchanged. — Newport  Scientific  Stores,  12, 
Little  Newport  St.,  London,  W.C.2.  [7270 

By  Appointment 
to  H.R.H. 

The  Prince  of 

rj  Wales. 

CAMERAS  / 

QUALITY  for  your AUGUST  HOLIDAYS! 
AT  PRICES  YOU  CAN  AFFORD. 

The  following  items  are  NEW 
and  UNUSED,  but  slightly 

tarnished  or  shop  -  soiled. 

Every  one  is  guaranteed. 

4  4  cm.  Rolleiflex  Reflex,  f/3.5  Zeiss  Tessar  lens.  Compur 
shutter.  List  £20  .  £14  12  6 

3i  •  2}  No.  1  Special  Kodak,  f/5.6  anastigmat  lens.  Koda- 
matic  geared  shutter.  List  £11 .  £8  2  6 

9  x  12  cm.  Nagel  Folding  Plate  Camera,  f/4.5  anastigmat 

lens,  Compur  shutter,  6  slides,  F.P.  adapter  and  case.  List 
£16  15s.  4d .  £9  9  0 

3>  4  cm.  Zodelette  Vest  Pocket  Camera,  f/11  Momar  lens, 

3-speed  shutter.  List  £2  7s.  6d . 19s.  6d. 

44  x  6  cm.  Deckrullo  Focal-plane  Camera,  Zeiss  Tessar  f/4.5, 

anastigmat  lens,  6  slides  and  case*  List  £31  10s.. .  £18  15  0 
4/  x  6  cm.  Dallmeyer  Speed  Camera,  f/2.9  Pentac  lens,  3 

double  metal  slides.  List  £18  18s .  £13  13  0 

13-in.  Ross  Teleros  Lens  f/6.3,  for  34  <2£  reflex,  standard 
mount.  List  £14  10s .  £10  0  0 

17-in.  Ross  Telecentric  Lens  f/5.4,  for  i-pl.  reflex  in  standard 
mount.  Last  listed  £25 . . .  £9  10  0 

41  x  21  la  Kodak  Special,  f/5.6  anastigmat  lens.  Kodamatic 
geared  shutter.  List  £12  10s .  £7  17  6 

Zeiss  Ikon  Enlarger,  for  4x3  cm.  negs.  to  31x21.  List 
£3  10s .  £2  2  0 

i-pl.  No.  3  Series  III,  Kodak  f/5.6  anastigmat  lens.  Compur 
shutter.  List  £10  5s .  £7  15  0 

31  21  Zodel  RoU  Film  Camera,  f/6.3  anastigmat  lens,  2- 
speed  shutter.  List  £2  7s.  6d .  £1  5  0 

3  V  x  21  Model  B  Zodel  Amplus  Vertical  Enlarger,  for  own 

lens,  with  special  masking  carrier,  fitted  for  electric  light. 
List  £3  ]7s.  6d .  £2  0  0 

51-in.  Enlarging  Condenser,  double  plano-convex.  List 
21s.'  . 8s.  6d. 

9-mm.  Pathescope  Kid  Projector,  and  resistance,  any  voltage. 
List  £2  15s .  £1  11  6 

i-pl.  Zodel  Folding  Plate  Camera,  double  extension,  f/6.8 
anastigmat  lens,  3-speed  shutter,  rise  and  cross  front.  List 
£3  38.. . . .  . . .  £2  5  0 

3.}  21  Nagel  Roll  Film  Camera,  f/6.8  anastigmat  lens,  3- 
speed  shutter.  List  £4  11s.  6d . .  £2  19  6 

16-mm.  Ensign  Alpha  Projector,  100-watt  resistance,  any 
voltage,  metal  carrying-case.  List  £15  15s.. .....  £11  10  0 

34  x  24  lea  Folding  Reflex,  flat  model,  Zeiss  Triotar  f/3.5 
anastigmat  lens,  3  D.D.  slides.  List  £50  8s .  £28  10  0 

34  x  24  Newman  &  Guardia  Folding  Reflex,  f/2.9  Dallmeyer 

Pentac  lens,  3  D.D.  slides.  List  £56 .  £42  10  0 

31  ■  2J  Nagel  Folding  Plate  Camera,  f/4.5  anastigmat  lens, 

Compur  shutter,  6  slides,  F.P.  adapter.  List  £13  17s.  6d. 

£9  17  6 4J  6  cm.  Minimum  Palmos  Focal-plane  Baby  Camera, 
Zeiss  Tessar f/2. 7  lens,  3  slides,  case.  List  £31 10s.  £18  17  6 

SOME  SECOND-HAND  BARGAINS 
also  guaranteed. 

Pathe  de  Luxe  Motocamera,  f/2. 7  Zeiss  anastigmat  lens,  very 
little  used,  with  case.  Cost  £14  12s .  £8  12  6 

Pathescope  Home  Movie  Projector,  double  claw,  also  super 
reel  attachment,  and  motor.  Good  condition.  Cost  £11  17s. 

£4  17  6 

i-pl.  Field  Camera,  double  extension,  T.-P.  shutter,  f/8 
lens,  3  D.D.  book  slides.  Cost  £8  10s .  £2  15  0 

16-mm.  Cine-Kodak  Model  B,  f/3.5  lens.  Splendid  condition. 

Cost  £25  .  £8  12  6 
Postcard  Nixe  Roll  Film  Camera,  Zeiss  Convertible  f/6.8 

lens,  double  extension.  Cost  £15 .  £7  12  6 

Model  B  Cine-Kodak,  f/6.5.  Very  good  condition  £4  17  6 

First  come  first  served  for  this  one 
Filmo  70  Cine  Camera,  Cooke  f/3.5  lens,  also  Electrophot 

exposure  meter,  Correctoscope  giving  correct  focus,  32-in. 
f/3.5  Cooke  Telephoto  lens,  complete  outfit,  also  carrying-case. 

Cost  £89  15s . '. . £35  0  0 

EASY  TERMS.  EXCHANGES.  LISTS  FREE. 

QUALITY  COSTS  NO  MORE  AT 

WALLACE  HEATON 
LTD. 

47,  BERKELEY  ST.,  W 
Phone  :  GROS.  2691. 

VEXT  DOOR  TO  COOK’S 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 

35 
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{  CAMERAS  AND  LENSES  | 
Trade. 

MANCHESTER  and  District  Amateurs,  see Allens  and  the  new  Exakta  and  Superb. — 
Below. 

MIRAPHOT  -pi.  Enlarger,  Zeiss  Ikon,  Contax, f/2.8,  £18/19/6  ;  Ideal,  £9/18/6  ;  Icarette. 
£9/18/6  (all  like  new). — Below. 

ROLLEIFLEX,  Prominent,  Ikonta  Stockist  ;  two- thirds  (approximately)  allowed  on  modern 
saleable  apparatus  as  part  payment, — Allens,  168, 
Oldham  Rd.,  Manchester,  4  (Central  9480).  [0087 

A.  ADAMS  &  CO.,  LTD.,  late  of  24,  Charing Cross  Rd.,  W.C.2.  New  Address  :  122, 
Wigmore  St.,  Portman  Square,  W.l. 

A  SELECTION  from  our  large  stock  of  second¬ hand  apparatus.  All  outfits  thoroughly  re¬ 
conditioned  and  can  be  purchased  with  confidence. 

Sent  on  7  days’  approval  against  cash  deposit. 

MODEL  I  Leica,  fitted  with  Elmar  f/3.5  lens, in  interchangeable  flange  for  telephoto  and 
other  lenses,  £9/10. 

ELMAR  f/4.5  13.5-cm.  Telephoto  Lens,  for Model  I  Leica,  £9/10. 

31x21  Roll  Film  Camera,  Voigtlander  Colinear 4  f/5.6  lens,  in  Koilos  shutter,  leather  case, 
£6/15. 

JA  Autographic  Folding  Kodak,  f/7.9  lens,  £1/13/6. 

1-PLATE  Adams’  Roll  Film  Vesta,  Ross  Tessar 
4  f/4.5  lens,  in  Compound  shutter,  black  hide 
case,  £19/10. 

41x6  cm.  Baby  Sibyl,  Carl  Zeiss  Tessar  f/4.5 2  lens,  3  D.D.  slides,  leather  case,  £11. 

1-PLATE  Linhoff  Universal  Folding  Camera,  triple 
4  extension,  Zeiss  Tessar  f/4.5  lens,  in  Compur 
shutter,  3  slides,  F.P.A.,  leather  case,  £16. 
Y/IJE  also  have  Leitz,  Zeiss,  Voigtlander,  Peggy 
Tt  and  Rolleiflex  Cameras  -in  stock  in  addition 

to  our  own  special  models. 

YOUR  Present  Outfit  taken  in  part  payment  for other  appaiatus  :  send  us  your  requirements 
with  your  outfit,  and  we  will  quote  you  allow¬ 
ance  we  can  make. 

A.  ADAMS  &  CO.,  LTD.,  122,  Wigmore  St., Portman  Square,  W.l.  Phone,  Welbeck  3215. 

[7330 KODAK  3a,  Special  Range-finder  Model,  f/6.3 lens,  Velosto  shutter,  case,  good  order,  £3/10  ; 
Ditto,  with  Kodamatic  shutter,  £4/10  ;  Unused 
la  Kodaks,  landscape  lens,  £1,  with  new  case  ; 
several  other  Models,  V.P.  upwards,  from  10/-  ; 

approval  terms. — Lloyd’s  Photographic  Supplies, 
87,  Lamb’s  Conduit  St.,  W.C.l.  [7400 
1-PLATE  Watson’s  Convertible  Holostigmat  f/4.6, 
4  in  Unicum  shutter,  £3. — Young,  12,  St.  Mary's 
Place,  Newcastle-upon-Tyne.  [7359 

CINEMATOGRAPH  APPARATUS 

PATHE  Motocamera,  f/2.9  Zeiss  lens,  with leather  case,  £10/15. — 90,  Montacute  Rd., 
Catford.  [7133 

4?  1 0  Standard  Portable  Cinematograph  ; 
wonderful  bargain,  £4. — 12,  Somerton 

Rd.,  Peckham  Rye,  S.E.15.  [7142 

KODASCOPE  16-mm.  Projector,  variable  resistance, 6-ft.  screen,  £8. — Pasadena,  Dalby  Square, 
Cliftonville.  [7276 

PROFESSIONAL  Cine  Camera,  complete  with pan  and  tilt  tripod,  suitable  studio,  news¬ 
reel  and  commercial  work,  brand  new  and  unused, 
£50  ;  thorough  course  in  cinematography  included  ; 
whole  lot  cost  over  £75  ;  deposit  approval. — 
Lester,  Gricourt,  Emsworth,  Hants.  [7293 

1QQQ  Pathe  Lux  Projector,  complete  with 
lt/OO  resistance,  spare  reel  and  case  ;  only 
used  a  few  times  ;  cost  £21  ;  accept  £12/10. — 
Boyd,  Ruskin  House,  Parade,  Redditch.  [7295 

A'Q/I/A  Ensign  Autokinecam,  focussing,  f/2.6 
XV4  lens,  normal,  half  and  slow  motion 

speeds,  in  leather  case. — H.  Chivers,  166,  Patrick 
St.,  Grimsby.  Approval  deposit.  [7296 

PATHE  f/2.5  with  Telescopic  Lens,  and  case, all  new,  cost  £20/5/6  ;  will  sell  £14  or  offer. — 
Murray,  78,  Parliament  Hill  Mansions,  N.W.5.  [7304 

PATHESCOPE  B  Motocamera,  as  new,  80/-  ; Portrait  attachments,  film3,  title  gadget, 
all  half-price  ;  Negretti  Thermograph  with  0-100 
degree  Fahr.  charts,  95/-  ;  Screen  for  Thermo¬ 
graph,  12/6  ;  wanted — Etui,  either  size,  with  good 
lens. — Cleveland  Hood,  Nunthorpe,  North  Yorks. 

[7311 
PATHESCOPE  Films  for  Sale,  cheap,  also wanted. — J.  Evans,  Limes,  Ash,  Surrey.  [7314 
1  Demonstration  Film,  wide  range  of 
1U  subjects  with  titles  ;  dealers  write  for 

particulars. — Redgewell,  Penrhyn,  Chartfleld  Rd., 
Reigate,  Surrey.  [7352 

/'THE  MARK  of  QUALITY\ 
CONFIRMED  USERS  OF  IPA 
PRODUCTS  ARE  RELIEVED  OF 
THE  TROUBLESOME  FAULTS 
EXPERIENCED  IN  THE  USE  OF 

INFERIOR  MATERIALS 

SAME  DAY  SERVICE 

IPA  SUPER  PLATES 
have  a  reputation  of  several  years’  standing,  and  hundreds  of 
satisfied  customers  thoroughly  recommend  them. 

SPEEDS  :  100,  350  and  700  H.  and  D.  In  addition  we  would 

recommend  our  special  orthochromatic  screenless  quality, 
which  is  genuine  500  H.D.  speed. 

Per  doz.  Per  gross. 
3ix2i 
4ix3i 

5ix3i 
1/2 
1/8 
2/3 12/- 16/. 

24/- 

3  x4 6Jx4J 

8Jx6+ 

Per  doz.  Per  gross. 

. .  2/3  . .  24/- 

..  3/3  ..  33/- 
..  6/-  ..  66/- 

IPA  DE  LUXE  PAPERS 
BROMIDE  &  GASLIGHT 

Single  and  Double  Weight.  Glossy,  Matt  and  Semi-Matt. 
Normal,  Vigorous  and  Super  Vigorous. 

Size. Price  per Price  per 
Size. 

Price  per Price  per 

i-gross. 

gross. 

i-gross. 

gross. 

3ix2i ..  1/6  . .  2/6 

6  x4J 

..  3/-  . 
.  5/3 

4ix2J ..  1/9  . 
•  3 1- 

6ix4J ..  3/6. 
.  6/6 

4Jx3i 
..  2 /-  . 

.  3/6 8Jx6i 
..  6/-. 

.  11/6 
5ix3i ..  2/6  . •  4/3 

Other  sizes  pro  rata. 

IPA  De  Luxe  Postcards,  BROMIDE 
and  GASLIGHT 

All  usual  surfaces  and  grades  : 

50  1/9,  100  3 /-,  500  11/6,  1,000  21/-. 

D.  &  P.  WORKERS 
GASLIGHT  PAPERS 
AT  SPECIAL  LOW 
RATES.  SEND 
PROFESSIONAL 
CARD  FOR  SAMPLES 

ALSO: 

Cameras. 
Chemicals. 
Mountain. 

Glazing  Solution. 
Developers  (liquid  and  packet). 
Tripods. 

All  orders  over  5/-  post  paid  (except  bulky  chemicals). 

Flashpowder. 
Dry  Mounting  Tissue. 
Mounts. 

Sepia  Toner. Self-Toning  Paper. 

IPA  PHOTOGRAPHICS 
10/12,  LAMBETH  PALACE  ROAD,  S.E.1 

Phone  :  HOP  53X2. 

OPPOSITE  NEW  COUNTY  HALL,  WESTMINSTER. 

SEND  TO-DAY  FOR  FREE  LIST  AND  SAMPLES 

CINEMATOGRAPH  APPARATUS 

1 /I»-MM.  Model  A  Cine-Kodak,  f/1.9  lens,  complete 
AvJ  with  tripod  and  slow-motion  attachment 
and  Model  B  Kodascope,  fitted  for  Kodacolor, 
complete  with  resistance  230  volt  mains  ;  cost 
£170  ;  complete  outfit  as  new  ;  accept  nearest 
offer  to  £80  ;  approval  deposit. — Parker,  5, 
Lee  St.,  Holderness  Rd.,  Hull.  [7343 

PATHE  Motocamera  B,  motor-driven  Projector in  sound-proof  cabinet,  tripod  stand,  screen 
and  many  accessories  ;  complete  outfit,  £15.— 

Box  7604,  c/o  “  The  Amateur  Photographer.”  [7390 

MOY  35-mm.  Cine  Camera,  3,400  ft.  spool-boxes, reverse  take-up  for  mixes,  etc.,  3  speeds, 
1,  8  and  16,  direct  focussing  on  gate,  with  built-in 
magnifier,  outside  camera  type  finder,  Cooke  f/3.5 
lens.  Debrie  patent  tripod  with  pan  and  tilt  ; 
3£x24  Enlarger,  f/4.5  Zeiss,  £25  or  offer  for 
quick  sale. — 54,  Liverpool  St.,  W.C.l.  [7398 

Trade. 

SPECIAL  Clearance  Bargains. — Projectors  (9, 16  and  35  mm.),  30/-  ;  Cameras  from  20/-  ; 
everything  for  Movies,  Walkies  and  Talkies  ; 
inspection  invited. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  Phone, 
Gerrard  6889.  [6898 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1  /-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.U.  [3523 

CINEART  9.5  Camera  Film,  tins  2/-,  processing  2/-  ; chargers  loaded,  2/24  :  no  callers  ;  exclusive 
16-mm.,  9.5-mm.  Films,  stamp. — Atkinson,  24b, 
Albert  Bridge  Rd.,  S.W.ll.  [0093 

SPECIAL  Offer  to  35-mm.  users. — Dupont,  the fastest  Super-speed  Panchromatic  Stock  made, 
10/6  per  100  ft.  ;  limited  supply  only  ;  Agfa  and 

Kodak,  etc.,  also  in  stock. — Write,  B.  &  S. 
Productions,  1,  Mitre  Court,  Fleet  St.,  E.C.4.  [7182 

GENUINE  Clearance  Slightly-used  and  Shop- soiled  Demonstration  Models. — 200B  Pathe 
Projector,  variable  resistance,  ammeter,  £14/10  ; 
another,  adjustable  resistance,  lamp  switch,  £12/10  ; 
Lux  Pathe  Projector,  f/1.9  lens,  100- watt  lamp, 
resistance,  cost  £24,  unsoiled,  £14  ;  Pathe  £6/15 
Projector,  additional  resistance,  latest,  spotless, 

£3/19/6. — Below. 

LATEST  Model  9.5-mm.  Cine-Nizo  Variable Speed  Camera,  16,  24,  36  and  one-turn 
one-picture  movements,  f/1.5  Dallmeyer  Speed,  3-in. 
Dallmeyer  Telephoto,  interchangeable,  accessories, 
de  luxe  ease,  beautiful  condition,  co3t  £45,  great 

bargain,  £28/10  ;  Coronet  9.5-mm.  Camera,  new 
improved  pattern,  f/3.9,  £2  ;  Voigtlander  Brilliant 
Miniature  Reflex,  as  new,  42/6  ;  Quantity  Studio 
Lighting  Equipment,  Wondersign  Titling  Sets, 
Projector  Stands,  Screens,  Accessories,  Radio, 
Recorders,  etc.  ;  list  ;  Electric  Flashlight  Bulbs, 
1/3. — Bell  &  Co.,  45,  Newington  Butts,  S.E.ll.  [7325 

KODAK  Cine  BE,  f/3.5,  £8/10,  and  Kodak Cine  BB,  f/1.9,  £17  ;  both  new  condition. — 
Davis,  6,  Mill  St.,  Bedford.  [7331 

9  ft -MM.  Negative  Stock,  30-ft.,  2/7,  developed .ij  free  ;  positive,  2/-  ;  total,  4/7. — Culbin 
Cine  Company,  7,  Cheapside,  Palmers  Green, 
London,  N.13.  [7373 

PATHESCOPE  Cine  Camera,  new  ;  usual,  £5/5  ; accept  50/-  ;  approval  deposit. — Rushworths 
Ltd.,  Westgate,  Huddersfield.  [7384 

PATHESCOPE  Cine  Camera,  new,  motor  attached  ; usual,  £7/10  ;  accept  70/-  ;  approval  deposit.— 
Rushworths  Ltd.,  Westgate,  Huddersfield.  [7385 

PATHESCOPE  Motocamera,  new  ;  usual,  £10/10  ; accept  £5  ;  approval  deposit. — Rushworths 
Ltd.,  Westgate,  Huddersfield.  [7386 

|  EXCHANGE  AND  WANTED"] LEICA,  Contax  or  other  High-grade  Miniature Camera,  also  accessories,  separately  or  with 

camera. — David  Roberts,  Welford-on-Avon,  War¬ 
wickshire.  [7163 

WANTED,  cheap  for  cash. — Second-hand  16-mm. Hand-turned  Cine  Camera,  or  old  motor- 
driven  model  for  conversion  ;  full  particulars  to 

— Webb,  20,  The  Square,  Market  Harborough.  [7281 

WANTED. — Pathe  Super  Reel  No.  S667  (3  reels) “  Michael  Strogoff  ”  ;  must  be  in  good 
condition  and  cheap  ;  particulars  to — Jones,  8, 
Heber  St.,  Radcliffe,  Lancs.  [7284 

EXCHANGE  my  well-equipped  Leica  No.  1,  as new,  for  Baby  Speed  or  other  high-class 
3ix2[  or  V.P.,  f/3.8  or  better. — Box  7567,  c/o 
“  The  Amateur  Photographer.”  [7289 

WANTED. — J-pl.  Focal-plane  Camera,  Home- portraiture  stand,  whole-plate  roller-blind 
shutter  ;  8-in.  anastigmat  lens,  f/8  or  larger.— 
Holmes,  High  St.,  Shoeburyness.  [7305 

36 BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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|  EXCHANGE  AND  WANTED~| 

TV7  ANTED  — Kodak  Auto-focus  Enlarger,  com- 
Y  T  plete  with  lens,  masks,  lamp  ;  lowest  price. 

— Box  7568,  c  o  “  The  Amateur  Photographer.”  [7290 
V|7  ANTED. — Slides  and  anything  else  useful 
7  7  for  5x4  and  i-pl.  Sandersons. — 12,  Highfield 
Drive,  Monton,  Manchester.  [7292 
TX7 ANTED. — Eldia  Printing  Apparatus  and  com- 
7  7  plete  stereo  equipment  for  Leica,  cash. — 
Lownds,  The  Cottage,  Old  Lenton,  Nottingham.  [7306 

3x  2  Krauss  Rollette,  f,  4.5,  Ibsor  shutter  ; cost  £7/15,  for  f  3.5  43-in.  Lens  in  Compur 
shutter. — 30.  Lilac  Avenue,  South  Shields.  [7312 

•  XT/ANTED. — Developing  Reel  and  Tray  for  9-mm. 
yy  film. — Kennedy,  38,  Whitworth  Rd.,  S.E.25. 

[7320 XX’ ANTED. — }-pl.  Dallmeyer  Press  Reflex,  for 
yy  cash  and  2  Folding  Pocket  Cameras. — 
Rutherford,  Battle  Rd.,  St.  Leonards,  [7335 
XX7 ANTED. — Planex  Reflex,  33  x  21,  others  con- 
yy  sidered  ;  moderate  ;  dealers  note. — Wallis, 
May  Avenue,  Wollaton,  Nottingham.  [7345 

WANTED. — Goerz  V.P.  Roll  Film  Tenax, genuine  condition  and  reasonable  price 
essential. — 17,  Bridge  St.,  Reading.  [7346 

41x2t  Roll  Film  Camera  wanted  for  cash, 4  Zeiss  Icarette  with  D.A.  Compur  preferred  ; 

state  age  and  condition. — Jarman,  Eton  St., 
Richmond,  Surrey.  [7348 

WANTED. — 9x12  Mentor  Press  Camera,  body only,  late  model. — Below. 

XX/T ANTED. — Zeiss  or  Krauss  Zeiss  Lens,  f/6.3,  about 
7  7  7-in.  focus. — 39a,  Cambridge  Rd.,  Hove.  [7364 
XX7 ANTED. — 33  x  21  Plate  Camera,  about  f/6. — 
VI  Aitken,  78,  Muir  Drive,  Irvine,  Ayrshire.  [7366 

WANTED. — Dallmeyer  Baby  Speed  Reflex,  would exchange  for  N.  &  G.  Folding  Reflex,  33x23, 
or  Ensign  i-pl.  Special  Reflex  ;  cash  adjustment. 
— Hills,  Hilltop,  Cheadle  Hulme,  Cheshire.  [7370 

WANTED. — 5-in.  Dagor  Lens,  sunk  mount, cheap.— S.,  2,  Fairfax  Rd.,  N.W.6.  [7376 

WANTED. — 3a  or  2c  Autographic  Kodak,  range¬ finder  model,  with  f/4.5  in  Compur. — Miller, 

7,  Marshall’s  Lane,  Paisley.  [7377 
XX  7  AN  TED. — 23x21  Icarette,  perfect  condition.— 
7  7  Ritchie,  Parkhill,  New  Deer.  [7380 

BABY  Plate  Sibyl,  Rolleiflex  or  Baby  Ikonta, f/3.5,  Compur,  wanted  ;  must  be  new  con¬ 
dition.— BM/ACXE,  London,  W.C.l.  [7382 

EXCHANGE. — Krauss  Peggy  36x24  mm.  Camera, with  f/3.5  Tessar,  for  Automatic  Rolleiflex, 

f/3.8  Tessar. — 10,  Wentworth  Rd.,  N.W.ll.  [7383 
XX7ANTED. — i-pl.  Sanderson  Tropical  Hand  or 
II  Stand,  wide-angle  rack,  must  be  in  good 
condition  ;  state  particulars  and  accessories. — 

Box  7609,  c/o  “  The  Amateur  Photographer.”  [7395 

Trade. 

XX,7  ANTED  for  Cash. — 9x12  or  i-pl.  Zeiss 
TT  Minimum  Palmos,  recent  model,  with  or  with¬ 
out  lens.— City  Sale  &  Exchange,  54,  Lime  St., 
London,  E.C.3.  [7301 

CASH  waiting  really  good  Still  and  Cine Cameras  and  Projectors  ;  highest  trade  prices 
guaranteed  ;  send  goods,  stating  price  ;  cheque 
or  offer  by  return  ;  exchanges  arranged  ;  any 
make  new  camera  supplied,  cash  or  terms  ;  first- 
class  apparatus  accepted  for  sale  commission 
basis. — Ken  &  Co.,  Station  Approach,  Kew 
Gardens,  Surrey.  [7381 

ACCESSORIES 

\TALTSF,  for  Printing,  three  13x11  deep  dishes, one  20  x  16  ditto,  3-pl-  Wishart  slide, 
with  9  new  envelopes,  Pressman  New  Saddler- 
made  tan  leather  camera  case,  cost  £3,  cash  offers 
invited. — Coachling,  18,  Gladstone  Avenue,  Ramsey. 

[7342 KODAK  Vest  Pocket  Roll  Film  Tank,  6/6  ; Kodak  33x23  Film  Pack  Tank,  5/-. — 
Blackburn,  Portland  St.,  Pemberton,  Wigan.  [7354 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYDS,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone. Holborn  6250. 

LLOYDS. — New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 
strip,  23x7  in.,  7/6  ;  24x18  in.,  12/6  ;  20x16  in., 
10/6;  15X12  in.,  5/6  ;  12x10,4/6;  10x8,3/6; 
24x16x4  or  5  in.  deep,  15/-  ;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three, 
20x16,  47/6. 

LLOYDS. — Porceloyd  Roll  Film  Developing  Tanks, 38  x  15  x  12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYDS  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [5908 

SPECIAL  SELECTION 
from  our  varied 

stock  of  bargains. 
x  21  Rolleiflex,  f/3.8  Tessar  lens,  leather  case, 

non  auto,  model.  As  new .  £11  10  0 

31  x  21  Zeiss  Ikonta,  f/4.5  Zeiss  Tessar,  D.A. 
Compur  shutter  .  £7  10  0 

33x24  Dallmeyer  Speed,  f/2.9  Pentac,  3  D.D. 
slides,  F.P.  adapter  and  case .  £11  10  0 

43  x  6  cm.  IVIakina,  f/3  Plaubel  lens,  6  shdes,  F.P. 
adapter  and  case .  £6  15  0 

33  x  21  Chailey,  f/2.9  Trioplan  lens,  D.A.  Compur 
shutter,  3  slides .  £8  8  0 

21x31  Wirgin  Roll  Film,  f/4.5  Meyer  lens,  D.A. 
Compur  shutter .  £4  17  6 

34x24  Kern,  f/4.5  Kern  lens,  Compur  shutter, 
6  slides  and  F.P.  adapter .  £5  5  0 

45x107  mm.  Verascope,  f/4.5  Tessar  lenses,  6 
slides  and  changing-box .  £10  10  0 

3J  x  21  Ensign  Tropical  Carbine,  f/4.5  Zeiss 
Tessar,  D.A.  Compur .  £7  5  0 

34x23  Apem  Focal-plane,  f/4.5  Soho  lens,  2 
D.D.  slides  and  F.P.  adapter .  £8  8  0 

i-pl.  Thornton-Pickard  Junior  Special  Reflex, 
f/4.5  Cooke  lens,  6  shdes  and  case. ...  £6  15  0 

33x24  Salex  Focal-plane,  f/4.5  Zeiss  Tessar 
lens,  6  slides  and  F.P.  adapter .  £4  5  0 

All  apparatus  guaranteed  and  sent  on 

seven  days’  approval  against  deposit. 

We  are  Yorkshire  agents  for 

Granville  materials,  and  use  them 
exclusively  in  our  own  factory. 

PHOTO  TRADING  GO.,  LTD. 
CHANGE  ALLEY,  SHEFFIELD. 

Ttl.  26255.  Grams  :  “  Films,”  Sheffield. 

ACCESSORIES 
Trade. 

SINGLE  Metal  Slides,  A.P.  Paris,  T.-P.,  Zeiss Ikon,  Cameo,  Klito,  Contessa,  Zodel  and 
Block  Edge  fittings;  33x23  1/3,  41x31  1/6, 

53x33  2/3,  9x12  2/3,  etc. 

FILM  Pack  Adapters,  A.P.  Paris,  fittings  as slides  :  33  x  23  5/6,  43  x  31  6/6,  etc.  ;  postage 
extra  ;  obtainable  from  Actina,  Ltd.,  29,  Red  Lion 
Square,  London,  W.C.  Telephone,  Chancery  8541. 

[0090 

LEATHER  Cases  Made,  any  size  or  shape. — Amphlet,  Lichfield  Rd.,  Four  Oaks.  [7294 

ECONOMISE. — Your  31x21  Camera  adapted to  give  16  pictures  on  8-ex.  film,  camera 
still  available  for  normal  sized  pictures  when 
required,  price  6/6  ;  includes  mask  for  finder  ; 
send  camera  or  stamp  for  particulars. — Hill, 
Camera  Mechanic,  Slinfold,  Horsham,  Sussex.  [7340 
OO  Brand  New  Camera  Cases  for  £2;  retail 

OO  price,  £5  ;  leather,  some  velvet-lined  with 
lock,  patent  leather,  tan  mail,  etc.,  for  folding 
and  box  type  cameras,  assorted  sizes  and  fittings 
with  shoulder  strap,  bankrupt  stock  ;  approval. — 

Lloyd’s  Photographic  Supplies,  87,  Lamb’s  Conduit St.,  W.C.l.  [7402 

Never  before  has  there  been  a 
meter  so  sensitive  and  reliable 

as  the 

ELECTROPHOT 
Batteryless  -  Photo-Electric 

EXPOSURE  METER 
For  “Still”  or  Cine  Cameras. 
It  is  the  only  exposure  meter 

using  the  Rhamstine  ELEC¬ 
TRONIC  self  -  generating 
photocell  ....  the  unfailing 

“electric  eye,”  which  trans¬ 
forms  light  directly  into 

electricity  and  gives  an  ex¬ 
posure  reading  that  is  right 
to  the  fraction  of  a  second 

feather  case  £10:10:0 

Exclusively  for  cinematography 
use  the  accurate  and  reliable 

WESTON  MODEL  627 
CINE  EXPOSURE  METER 

This  sensitive  instrument 

embodies  a  Weston  Pho- 
tronic  Photo-Electric  Cell 

and  gives  correct  ex¬ 
posure  reading  instantly 
the  F  number  being  read 

directly  on  the  scale. Price,  with  aq  .  I  A  ,  A 

hinged  cover  LO  .  I  v  .  U 

LEAFLETS  ON  REQUEST. 

SANDS  HUNTER  &.  Co.  Ltd. 
37,  BEDFORD  ST.,  STRAND,  W.C. 2 

LANTERNS  &  ENLARGERS 

MIRAPHOT  3-pl-  Vertical,  electric,  automatic focussing,  as  new,  £4/19/6. — Below. 

ENSIGN  Daylight  Enlarger,  i -pi.  to  whole-plate, cost  32/6 ;  as  new,  11/6. — Hills,  Hilltop. 
Cheadle  Hulme,  Cheshire.  [7371 

Trade. 

J^ANCA
STER gNLARGER

S 

VERTICAL  and  Horizontal  for  every  size negative,  from  Leica  to  12x10  ;  Condensers, 
diffused  or  mercury  vapour  illumination ;  semi¬ 
automatic  focussing. 

J^IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

|  PHOTOGRAPHS  WANTED] 

I  AM  Trying  to  Preserve  Records  of  Queer  Epitaphs as  they  will  soon  be  no  more  ;  I  pay  4/-  for 
prints  or  8/3  for  the  negatives  ;  if  you  can  take  a 
clear  snap  I  may  know  of  an  epitaph  near  that 
you  can  take  for  me. — W.  Bethel,  166,  W.  Van 
Buren,  Chicago,  Ills.,  U.S.A.  [7285 

A  GOOD  Photograph  of  Lightning  wanted. — Peter  Hood,  Kinshan,  Nunthorpe,  North 
Yorkshire.  [7333 

MATERIALS 

Trade. 

ATTWOOD,  Hadleigh,  Essex. — Reliable  Materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 

free. ATTWOOD  Flat  Films,  superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  3-ph,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  superfine  quality ;  300  and 600  H.  &  D.  ;  3-pl-  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  3-pl.,  2/9  dozen, 

5  dozen  12/-. ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 

1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 

per  1,000. ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous,  6x43,  3/6  per  gross; 

3-pl.,  41-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

ALLENS  Super  Gaslight  (the  quality  paper), for  D.  &  P.  Finishers,  33x23  1/8,  43x2}  2/6 

per  gross  (12  gross  or  above),  sample  gross  2/-. — 

Below. 

ALLENS  Super  Plates,  43x33  1/6  doz.  (6-doz. lots),  63x4}  2/6  doz.,  27/6  gross. — Below. 

ALLENS  Super  Chemicals  :  Amidol  2/9,  Metol 3/6,  Hvdrokinone  1/9,  Pyro  2/9  per  3-lb. — 

Below. 

ALLENS  D.  and  P.  Order  Pads,  7/6  dozen, special  De  Luxe  Wallets,  1/6  100  (60/-  orders 

carriage  paid)  ;  send  for  Finishers’  List. — Allens, 168,  Oldham  Rd.,  Manchester,  4.  [0092 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 37 
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The  CAMERA  EXCHANGE 
of  the  MIDLANDS 

THE  IDEAL  HOLIDAY 
CAMERA  AT  THE 

RIGHT  PRICE. 

31x21  Roll  Film  Self-erecting 

“AJAX  ” 
FOLDING  CAMERA 

fitted  with  f/7.7  Taylor-Hobson 

anastigmat  lens.  3-speed  shutter 
with  B.  &  T.,  hinged  back,  easy 

loading,  brilliant  view-finder,  focus¬ 
sing  from  6  ft.  to  infinity. 
Takes  all  standard  31x21  films. 

MADE  IN  ENGLAND. 

Price  25/- 
(Post  free  25s.  6d.) 

Cable  Release,  1/-  extra. 

Solid  Hide  Case,  hand-sewn,  3/6 

ALL  MODERN  MAKES  OF  STILL  AND 

cin£  cameras  sold  and  exchanged 
See  the  new  V.P.  Exakta  Roll  Film  Focal-plane  Reflex,  all  models  in 
stock. 

Exakta  Camera,  fitted  with  f/3.5  Ihagee  anastigmat. .. .  £14  0  0 
Ditto,  ditto,  with  f/3.5  Zeiss  Tessar .  £18  0  0 
Ditto,  ditto,  with  f/2.8  Zeiss  Tessar .  £21  10  0 
These  cameras  can  now  be  supplied  from  stock  fitted  with  DaJlmeyer 

6-In.  f/5.6  Telephoto  lens,  extra .  £8  15  0 

Or  Hugo  Meyer  6-in.  f/5.5  Tele-Megor  lens,  extra .  £9  15  0 

Ensign  Selflx  20,  fitted  with  f/4.5  anastigmat  lens .  £3  10  0 
Zeiss  Ikon  Cameras,  all  models  in  stock,  from  18s.  6d.  to  £27  10  0 
The  New  Patent  Etui  Cameras,  from  £6  6  0  to  £17  10  0. 

r  Rolleiflex,  Leica,  Contax  and  all  Miniature  Cameras.  Voigtlander 
Brilliant,  Prominent,  Perkeo,  Tourist  and  Virtus. 

IF  IT  IS  NEW— WE  HAVE  IT. 

See  our  windows —  £10,000  worth  of  cameras  always  on  view. 
Let  ns  take  yonr  old  camera  in  part  exchange  for  a  new  one.  Best 
allowances  made  by  : — 

GALLOWAYS  Photos  raphic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM ( Opposite  O.P.O.) 

ouautV  goods  at 7~ gySr-A>N  PRICES  / ^  Everything  in  Photogra¬ 
phic  materials  at  Prices 

which  defy  competition. 

You  can  save  pounds  by 

dealing  with  the  firm 

22  years  in  the  trade. 
Better  results  at  much 
less  cost. 

WRITE  FOR. 

FR.EE 
CATALOGUE 

Ohe  Largest  1 
Selection  of 
tnatarials  in  1 

the  "Jrada  / 8AMPLES  FREE. 

CITY  PHOTO  WORKS 
U9.Eastboume.PoQd SouthboTt 

fsmytars 

ZEISS  IKON 

TRIPOD 
STAND 
HEADS 

enable  a  camera  to  be  tilted  at  any 
angle  and  rotated  in  any  direction 
without  removing  from  the  stand. 
No.  1630/2  (top  illustration)  15s.  Od. 
Dnotar,  No.  1629  (bottom  illustra¬ 
tion)  27s.  Further  particulars  on 
application  to  : 

ZEISS  IKON  LTD.,  11,  Mortimer 
House,  Mortimer  St.,  London,  W.l. 

MATERIALS 
Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers welcomed. 

K ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K  ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  409i,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  4-pl.  3/6  72 
sheets;  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 
7/3,  3/-  dozeuv 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight:  20x16  6/3  dozen; 
15x12  4/3  ;  12x10  7/3  36  sheets,  10X8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.  2/-,  5/9  gross  ; 

2L6  ®/®»  3£x2i  2/6  gross,  12  gross K ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-  ;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  31x21  glossy, 2/-  gross,  12-gross  lots  20/-. 

K  ALTON  Gaslight  Paper,  If  x  21,  1/6  gross; 3ix2i  1/6  72  sheets,  2/6  gross;  4fx2}  and 

i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  ;  Vigorous,  3/-  100. 
1/9  50. 

K ALTON  Self-toning  Postcards,  glossy,  matt  and matt  cream,  4/-  100,  32/6  1,000. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9;  31x21,  4  dozen  5/-,  backed  5/9; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  ; 1|X2},  9/-  dozen  ;  3ix21,  10/-  ;  2ix4i,  12/-  ; 
6  exposures  :  31x4i,  18/-  ;  51x31,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3Jx2i,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 
TP  ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 
XV  5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

„  [0009 
/~HTY  PHOTO  WORKS,  Established  over  22  years, 
vv  for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — -City  Photo 
Works,  Southport.  [0002 

BURT’S. — The  Old  Firm,  Guaranteed  Material, lowest  possible  price  ;  don’t  order  elsewhere 
before  sending  for  our  List  A  ;  our  testimonials  are 
repeat  orders  ;  postage  paid  ;  dispatched  same 
day. — Gothic  Arcade,  Snowhill,  Birmingham. 

BURT’S  Postcards,  Gaslight  and  Bromide  :  de Luxe,  3/6  100  ;  First  quality.  1/6  50,  2/9 
100,  11/-  500,  20/-  1,000  ;  Commercial,  50  1/3, 
100  2/-,  500  8/6,  1,000  15/-. 

BURT’S  Gaslight  and  Bromide  Paper:  2fxli, 1/3  gross;  3ix2i,  1/3  i  gross,  2/-  gross,  12 
gross  20/-;  4*x2I  and  i-pl.,  1/9  i  gross, 
3/-  gross  (de  luxe  6d.  extra)  ;  i-pl.,  1/9  36  sheets, 
3/3  i  gross,  5/9  gross  ;  whole-plate,  2/9  36  sheets, 
5/-  i  gross,  9/-  gross  (Commercial,  8/-  gross)  ; 
10x8  36  4/6  ;  12x10  24  4/6. 

BURT’S  Plates,  sold  to  many  leading  studios, all  speeds  :  i-pl.,  3/6  dozen,  3  dozen  9/-  : 
Postcard,  2/6,  3  dozen  6/6  ;  i-pl.,  1/9,  3  dozen  4/9. 

[0026 17^ AMY,  LTD.,  22,  Bunhill  Row,  London,  allows XV  10  per  cent  reduction  on  first  sample  order. 
Films  excepted. 

KAMY  Roll  Films,  8  exposures  :  V.P.K.  9/-, 3ix2i  10/-,  2ix4i  12/-;  6  exposures; 
3i x 4i  18/-,  5ix3i  21/-  dozen;  Wallets,  4ix3f, 
2/3  100,  7/6  500. 

KAMY  Plates,  any  speed:  3ix2i  1/-,  i-pl.  1/6, P.C.  2/-,  i-pl.  •  2/9  dozen,  postage  extra. 

KAMY  Postcards,  Bromide  and  Gaslight,  3/-  100  ; Papers,  1/1-pl.  11/6,  i-pl.  7/6,  i-pl.  3/6, 
4i  x  2}  3/3,  3ix2i  2/6  gross. 

KAMY  P.O.P.,  1/1-pl.  10/-,  i-pl.  5/9,  i-pl.  3/- gross  ;  Postcards  3/9  100. 

KAMY  Self-toning,  i-pl.  9/-,  i-pl.  4/-,  4ix2i  3/9, 3ix2i  3/-  gross  ;  Postcards  4/-  100.  [0044 

ROLL  Films,  1933,  Ensign  E29,  E30,  E27  and E28  and  Agfa  127,  116  and  118,  bankrupt 
stock,  offered  in  dozen  lots  at  half  usual  prices, 

post  free. — Lloyds,  87,  Lamb’s  Conduit  St.,  W.C.l. 

[6778 

PRACTOS 
EXPOSURE  METER 

NEW  MODELS: 

View-finder  picture  in  Sky-Blue  Filter. 
H.  &  D.  speeds.  For  Stills  and  Cine. 

Model  II,  in  leather  pouch  . 25/- 
Model  I,  simplified,  in  leather  pouch - 20/- 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Sq.,  London  W.l 

EXPRESS  PROCESSING 
SERVICE 

All  Pathescope  9.5-mm.  Cine  Films  (other  than  P.S.P.) 
received  before  4  p.m.  are  ready  5.30  p.m.  following  day 
(Saturdays  excepted).  Developing  2/-,  Reloads  2/7,  post  free. 
Customers'  Films  Joined  and  Spliced,  as  required,  no  charge. 
Our  new  Super  Demonstration  Rooms  are  now  completed. 
See  your  films  in  comfort  and  take  advantage  of  oar  exclusive 
service,  which  is  at  your  disposal,  gratis,  of  course. 

THE  CAMERA  &  GRAMOPHONE  CO. 
THE  PREMIER  PATHESCOPE  SPECIALISTS. 

320,  Vauxhall  Bridge  Rd.,  Victoria,  S.W.1 
(Opposite  New  Victoria  Cinema .)  Telephone  :  Victoria  2977 
Hours  of  Business  :  9  a.m.  to  7  p.m.  (Monday  to  Saturday). 

A  New  Line  in  Developing  Tanks. 

The  “  DALLAN  SIX  ” 
Film  Pack  &  Plate  Tank 

This  tank  is  similar 
to  our  standard 

pattern  tank ,  but 
constructed  to  take 

six  only  Films  or 
Plates.  No  inlet 

or  outlet  screws. 

3Jx2iin.  13/6  each. 

4f  x  3i  in.  15/- 5  X4  in. 

5J  X  3J  in. 
6i  X  4}  in. 

17/6 
17/6 

21/- 

No.  511. 
PRICES. 

6x4£  cm.  13/6  each. 45x107  mm.  13/6  ,. 
9x12  cm.  17/6  „ 
6x13  cm.  17/6  „ 
10x15  cm.  21/6  „ 

DAVID  ALLAN 
Whitfield  Works,  Mansfield  St. , London,  E.2 

Here’s  Quality  at  the  Right  Price ! Your  Film  Developed  and  1  Velox  glazed  print  made  from  each 
negative  :  V.P.  and  3*  x  21,  8  exposures,  1/2,  No.  116  (21  x  4J) 

1/6,  41  x  31  1/3,  51  x  3J  1/8.  1/6  dozen,  1/-  1  dozen.  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  *  dozen,  81  *  61  ;  2/6 
dozen,  1/6  i  dozen,  61  x  4  j  enlargements.  2/-  20  x  16, 15  x  12  1/9, 
12  x  10  1/3,  10  x  8  1/-,  81  x  61  9d.,  61  x  4J  0d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

8izes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  AH  above 
post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION.  122,  East  Park  Road,  LEICESTER. 
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MATERIALS 

Trade. 

PAPER  Roll  Films,  3}  x  24,  6  exposures,  lor  use as  ordinary  roll  films,  and  printed  by  any 
D.  &  P.  finishers,  6  spools  2/6,  dozen  4/6. — 

Lloyd’s  Photographic  Supplies,  87,  Lamb’s  Conduit 
St.,  W.C.l.  [7401 

ENLARGEMENTS 

Trade. 

I  /O  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Full-size 
JU  O  Postcards  from  small  film  or  plate,  re¬ 
touching  and  vignettes  included  ;  postage  extra. — 
Atkinson  Speight,  38,  Gainsborough  Avenue, 
Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us  one  84x64 mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  84  X  64 
10d.,  10x8  1/1,  12x10  1/4,  15x12  2/1;  mounted 
A.B.  or  P.S.,  81xGi  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 
trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 
i )  /_  DOZEN  Postcard  Enlargements,  assorted  films, 

/£/’  Copying,  Developing,  Printing. — Moon,  Pho¬ tographer,  35,  Bolsover  St.,  London,  W.l.  [7344 

PRINTING,  COPYING,  DEVELOPING 
Trade. 

\  LL  Developing  and  Printing,  same-day  service  ; 
A  Roll  Films  and  one  print  each  to  34x24  II-  ; 
44x34  1/3,  54x34  1/8  ;  write  for  lists  ;  see  also 

“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

f0057 ry /_  PER  GROSS,  40/-  per  1,000,  including  title, 
I  /  best  Photographic  Postcards  on  Kodak 

Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 
TAILMS,  any  size,  Developed,  Printed  and 
JP  64x44  Enlargement  1/-  (enclose  stamp)  ; 
specimen  Enlargement  four  stamps  and  negative. — 
Appledore,  66,  Eveline  Rd.,  Mitcham,  Surrey.  [7269 

POST  Your  Films  and  save  money. — Developing and  Printing  34x24  II-  ;  same-day  service. — 
Eyers,.  Sandbanks  Rd.,  Parkstone,  Dorset.  [7300 

DEVELOPING  and  Printing,  34x24  Roll  Films, ,  8  exposures  8d.  ;  also  Postcard  Enlargements, 
3  for  6d.,  postage  extra. — W.  Shepard,  682,  Carlton 
Rd.,  Nottingham.  [7322 

FILMS  Developed  and  Printed,  34x24  10d., post  free  ;  Prints  Id.  ;  Postcards  2d. — 
Downing,  6,  Brasenose  Rd.,  Bootle,  Liverpool.  [7360 

|  REPAIRERS  j 
Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen.— W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

RELIABLE  Repairs  to  all  Apparatus,  trade  and Press  ;  estimates  at  once  ;  established  nearly 
50  years. — Moore  &  Co.,  101  &  103,  Dale  St., 
Liverpool.  [6530 

RETOUCHING 

Trade. 

RETOUCHING. — Best  Work,  charges  from  :  4-pl- bust,  8d.  ;  half-length,  4d.  ;  three-quarter, 
3d.  ;  full,  2d.  ;  4-pl-  head,  5d.  ;  cash  and  postage 
with  order. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5338 

MISCELLANEOUS 

Trade. 

A  MONEY-MAKING  Agency  offered  ;  spare  time  ; sound  proposition  ;  free  particulars. — R. 
Richford,  Ltd.,  9,  Snow  Hill,  London.  [7188 

The  one  camera 
for  keen  workers 

IT’S  SO  QUICK  ! 
IT’S  SO  SMALL ! 

IT’S  SO  CHEAP ! 
Takes  16  Pictures  on  Standard  3£x2£  Roll  Film. 

Self -opening.  Hinged  back.  Rapid  loading. 
Optical  direct  -  vision  view-finder .  All- metal  body. 

F/4.5  Meyer  Triop  Ian  anastigmat,  -CQ  •  1  Q  • 

in  Vario  shutter .  •  XO  •  U 
F/4.5  Meyer  Trioplan  anastigmat,  QA  •  Q  • 

in  Pronto  shutter .  •  O  •  vf 
F/3.5  Meyer  Trioplan  anastigmat,  •  fi  •  0 

in  Compur  shutter . 

Stocked  by  all  leading  Dealers,  or  write  for  free 
illustrated  Catalogue  to  Sole  Importers  : 

THE  NORSE  TRADING  Co.  (London)  Ltd. 
47,  BERNERS  STREET,  LONDON,  W.l 

Telephone  :  Mnseum  4141. 

EVERY  FRIDAY FOURPENCE 

THE  LEADING  MOTOR  PAPER 

SNAPSHOTS  FINISHED  BY  EXPERTS 
The  “MIRROR  SNAP.” — A  sunburn-tinted  Velox  Print, 

bound,  various  colours  under  glass,  with  English  bevelled 
mirror  on  back,  size  Six2£,  10Jd.  each. 

“  KTJTOGRAPH ’’  (Regd.).— A  coloured  6-in.  Statuette 
cut  out  in  wood  and  mounted  on  polished  stand,  2/6  each. 

The  “PORTRAIT  GIFT.” — Head  and  shoulders  only  in 

professional  gilt-edged  folders,  size  8x5, 1/6  each,  3  for  4/6, C  for  7/6. 

“  FOTOZO  ”  (Regd.)  Glazing  and  stripping  solution. 

Priuts  never  stick.  Price  1/-  and  1/9  bottle. _ 
CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 

WRITE  LIST. 

SPEEDY  D.  &  P.  LTD.  SHELFO
BD^  PLACE 

Subscriptions 

19 

d. 

4 
8 

4 
4 

6 

9 
ii 
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“  The  Amateur  Photographer  and  Cinema¬ 

tographer  ”  is  published  by  Iliffe  and  Sons  Ltd., 
of  Dorset  House,  Stamford  Street,  London,  S.E.i, 

every  Wednesday  morning  in  town  and  country,  and 
may  be  obtained  of  all  newsagents  and  bookstalls, 
or  delivered  first  post  on  Wednesday  at  the  following 

rates : — 

British  Isles  and  Canada. 

Twelve  Months 

Six  Months 
Three  Months 
Single  Copy 

Other  Countries  Abroad. 

Twelve  Months 

Six  Months 
Three  Months 
Single  Copy  v 

The  Editorial,  Advertising  and  Publishing  Offices 
are  at  Dorset  House,  Stamford  Street,  London,  S.E.i, 

England.  Telegrams :  Amaphot,  Watloo,  London. 

Telephone  :  Hop  3333  (50  lines).  Northern  Offices — 
260,  Deansgate,  Manchester,  3.  Telegrams  :  Iliffe, 
Manchester.  Telephone:  Blackfriars  4412  (4  lines). 

Midland  Offices — Guildhall  Buildings,  Navigation 

Street,  Birmingham,  2.  Telegrams  :  Autopress,  Bir¬ 
mingham.  Telephone:  Midland  2970  (3  lines).  19, 

Hertford  Street,  Coventry.  Telegrams :  Cyclist, 

Coventry.  Telephone:  5210.  Scottish  Offices — 26b, 
Renfield  Street,  Glasgow,  C.2.  Telegrams :  Iliffe, 
Glasgow.  Telephone  :  Central  4857. 

Entered  as  second-class  matter  at  New  York  (N.Y.) 
Post  Office. 

Colonial  and  Foreign  Agents. — United  States  : 
The  International  News  Co.,  New  York.  France  : 

W.  H.  Smith  and  Son,  284,  Rue  Rivoli,  Paris  ;  Hachette 
et  Cie,  Rue  Reaumur,  Paris.  Belgium  :  W.  H. 
Smith  and  Son,  78,  Marche  aux  Herbes,  Brussels. 
Australia  :  Gordon  and  Gotch,  Ltd.,  Melbourne 

(Victoria),  Sydney  (N.S.W.),  Brisbane  (Queensland), 

Adelaide  (S.A.),  Perth  (W.A.),  and  Launceston  (Tas¬ 
mania).  New  Zealand  :  Gordon  and  Gotch,  Ltd., 
Wellington,  Auckland,  Christchurch  and  Dunedin. 
India  :  A.  H.  Wheeler  and  Co.,  Bombay,  Allahabad 
and  Calcutta.  Canada  :  Gordon  and  Gotch,  Ltd., 

Toronto ;  Imperial  News  Co.,  Toronto,  Montreal, 

Winnipeg,  Vancouver,  Victoria.  South  Africa  : 
Central  News  Agency,  Ltd. 

❖ 
POULTRY 

rWORLD 

THE  PREMIER  POULTRY  JOURNAL 

EVERY 

Poultry  keepers  everywhere  will  6nd  this  Journal FRIDAY 

uncommonly  interesting  and  helpfuL 

2d. 

Specimen  copy  of  recent  issue  free  on  request 

The  Publisher  (A.  P.),  Dorset  House,  Stamford  St.,  London,  S.E.I 

Bird  world 

The  weekly  journal  for  all  who  keep  Canaries, 
British  Hybrids  or  Foreign  Pet  Birds. 

EVERY  FRIDAY  2d. 

Specimen  copy  of  recent  issue  free  on  request  from 

Tbe  Publisher(A.P.)t  Dorset  House.  Stamford  St.,  London,  S.E.I 

EXAKTA 
The  ONLY  SMALL  TELEPHOTO  REFLEX 

ROLL  FILM,  FOCAL  PLANE. 

Full-size  V.P.  pictures.  Shutter  speeded  to 

1/1, 000th.  Prices  include  solid  leather  case. 
Exalcta  Anas,  f/3.5  . .  £  1  4  I  O  J  O 

Tessar  f/3.5  . .  £18:0:0 

f/2.8  £21  :  lO  :  O 

Extra: 

‘  Dallon  ’  Tele-Anas.  6-in.  f/5.6. ...  £8:15:0 

‘Hugo  Meyer'  Tele-Magor  6-in.  f/5.5  £9:15:0 

Wholesalers  for  “  Ihagee,” 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Square,  W.l 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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LATEST  MODELS  IN  STOCK 
Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  etc.  Please  state  requirements.  We  buy  modern  instruments  for  cash. 

LEICA  MODEL  III 
With  Slow  Speeds. 

Leader  of  the  future,  speeds  1,  4,  J,  1,  i/2oth 

to  i/5ooth  sec.,  focussing,  coupled  range¬ 
finder,  magnification  i4.  £25:0:0 Price,  with  Elmar  f/3.5. . . 

Earlier  models  taken  in  exchange 

or  bought  for  cash. 

£6:19:6 

9.5-mm.  Pathe  Cine  Camera,  hand 

turn,  f/3.5  anastig-  CI.IC.A 
mat.  As  new.  Cost  £5 
9.5-mm.  Coronet  Cine  Camera, 

motor  drive,  f/3.9  anastigmat.  As 

new.  List  £2  i5s.  £2:5:0 

31x21  Goerz  Roll  Film  Tenax, 
f/6.3  anastigmat,  Compur.  Fair .  £3:5:0 
31x21  Dollond  Owl  Roll  Film, 

f/4.5  Dollond,  Compur,  frame  finder, 

rising  front.  Good  fij.1  fi»ft 
condition.  List £6  15s. 

41x31  Sanderson  Hand,  double 
extension,  swing  front,  focal-plane 

shutter,  5l-in.  Aldis  f/6,  Mackenzie- 
Wishart  slide  and  12  envelopes. 

Good  condition ....  £4:15:0 
4.5  6  cm.  Ernemann  Focal-plane, 

7.5-cm.  Goerz  Dogmar  f/4.5,  3  slides, 

F.P.  adapter.  Fair  fiC.1 ft.ft 

condition .  SvJ.lV.U 

101-in.  Dallmeyer  Dallon  Tele¬ 

photo  t/6.5,  and  hood  for  between- 
lens  shutter,  3IX24  or  J-pl.  As 
new.  List  £9  15s.  £5:12:6 

9-in.  Dallmeyer  Dallon  Telephoto 
t/5.6,  in  rigid  mount,  covers  34x24, 
K  i4  filter.  Good  fiC.1  C.ft 

condit ion .  List  £12  .  1  d 

12-in.  Dallmeyer  Popular  Tele¬ 
photo  f/6.  As  new.  CC.1C.ft 

List  £8  1 2s.  6d.  ...  lu.lu.U 
31x21  Nagel  Roll  Film,  direct 

finder,  delayed  Compur,  f/4.5  Xenar. 

As  new.  List  £9  5s.  £5;15:0 

31x21  Kodak  Auto.  Graflex  Junior 
Reflex,  f/4.5  Kodak,  F.P.  adapter. 
Good  condition...  £7:0:0 

41x31  Adams’  Videx  Reflex,  re¬ 
volving  back,  61-in.  Ross  Xpres 

f/4-5,  3  D-D.  slides.  C7.17.fi 
Fair  condition .  <%t  9  •  m.  9 

9x12  cm.  Latest  Zeiss  Ikon  IVliro- 
flex  Folding  Reflex,  16.5  cm.  Tessar 
f/2.7,  also  14-in.  Dallon  Telephoto 
f/5.6,  6  slides,  leather  IMQ.1  0*0 
case.  As  new.  List  £83 

280LD  BONDST. 
London,  W.l 

3ix2±  Tropical  Ensign  Focal-plane  Roll  Film  ̂  
Reflex,  f/4.5  Aldis-Butcher.  As  new.  Cost£n  5s.  oLU*l  • 
41x3£  Zeiss  Ikon  Trona  Hand  No.  212,  double  extension, 

13.5-cm.  Tessar  f/4.5,  Compur,  3  slides,  F.P.  adapter,  leather 
case.  Fair  condition.  Cost  £13  17s.  6d. . . .  £6:19:6 

9.5-mm.  Pathe  Motocamera  de  Luxe,  f/3.5 
lens.  Good  condition.  List£ioios . 

34x24  Aristex  Reflex,  revolving  back,  sf-in.  Cooke  Aviar 
f/4. ;,  6  slides  in  camera  compartment.  Good  C7«1^>*ft 
condition .  XI.XsJ.w 

16-mm.  Zeiss  Ikon  Kinamo  Cine  Camera  S10,  C7«1  Q.fi 
Zeiss  Tessar  f/2.7.  Good  condition.  List  £24.  *>  I  .ill.O 
10x15  cm.  Tropical  Focal-plane,  16.5-cm.  Zeiss  Tessar 

f/4.5,  focussing,  i/i5th  to  i/i,oooth  sec.  and  time,  negative 
finder,  3  D.D.  slides,  F.P.  adapter,  leather  Cfi.ft.ft 
case.  Fair  condition .  IO.O.U 

41x31  Ensign  Special  Reflex,  revolving  back,  6-in.  Aldis- 
Butcher  f/4.5,  6  slides,  F.P.  adapter,  leather  CQ*1  7*fi 
case.  Good  condition.  List  £15 .  U.i  I  .U 

16-mm.  Cine-Kodak  Model  BB,  2  speeds,  f/3.5  anastigmat, 
leather  case,  combination  type.  As  new.  £10:15:0 

41x24  N.  &  G.  Sibyl  Excelsior  Roll  Film,  136  mm.  Ross 

Xpres  f/4.5,  full  rise  and  cross.  Good  con-  Mil  7  . fi 
dition.  List  £32  10s .  Ill.ll.D 

4.5x6  cm.  Dallmeyer  Speed  Focal-plane, 
3-in.  Pentac  f/2.9,  also  6-in.  Dallon  Telephoto 
f/5.6,  3  D.D.  slides,  F.P.  adapter,  leather 
case.  Good  condition.  List  Cl  0.1  C. ft 

£29  is.  6d .  XlU.lD.U 

76-PAGE 
BARGAIN 
LIST 
Post  free 

anywhere. 
281  OXFORD  ST.  Low  °n Fourteen  doors  West  of  Circus. 

WEST  BOUND  BUSES  STOP  HERE. 

2£x1f  Auto  Kodak  Special,  f/5.6  Kodak  anastigmat,  Dio- 
matic  shutter.  Nearly  new.  List  £3  10s.  .  £2:15:0 

9  12  cm.  Double  Extension  Hand,  13.5-cm.  Zeiss  Tessar 
f/6.3,  7-speed  Ibso  shutter,  1  to  i/iooth  sec.,  T.  and  B.,  rise 
and  cross,  3  slides,  F.P.  adapter,  leather  case.  -CO .I  7,C 

Good  condition .  XZi*  1  /  ,0 
4£x2i  Goerz  Roll  Film  Tengor,  f/6. 8  Goerz  Kalostigmat, 3-speed.  As  new  and  unused.  Cost  £4  5s.  £3:0:0 

9x12  cm.  Etui  Hand,  rack  focussing,  rising  front,  Compur, 
f/6.3  Dallmeyer,  3  slides,  F.P.  adapter.  Good  f  O  .ft  .ft 

41  -  24  No.  la  Ansco  Roll  Film,  f/6.3  Ansco  p  0.1  ft.ft 
anastigmat,  Compur.  Nearly  new .  XO.IU.U 
4.5x6  cm.  Voigtlander  Tourist  de  Luxe  Hand,  f/6.8  Voigt- 

lander  Radiar  anastigmat,  Compur,  double  extension,  3 

slides,  F.P.  adapter,  leather  case.  Good  condition.  P  A  A  A 

cost  £15 .  x4:4:u 
34x24  Zeiss  Minimum  Palmos  Focal-plane,  44-in.  Zeiss 

Tessar  f/4.5,  shutter  fitted  with  new  speed  plate,’  i/i5th  to i/75oth  sec.,  T.  and  B.,  self-capping,  rise  and  cross,  fiQ.Q.ft 
F.P.  adapter,  leather  case.  Good  condition . 
4.5x6  cm.  Dallmeyer  Speed  Focal-plane,  f/2.9  Pentac,  3 D.D.  slides.  Nearly  new  condition.  List  £10:10:0 

41x31  Tropical  Goerz  Manufoc  Tenax  Hand,  double  exten¬ 
sion,  rise  and  cross,  13.5-cm.  Dogmar  f/4.5,  Compur,  3  slides. 
As  new  and  unused.  Cost  £27 .  £12*12*0 

31x24  Ernemann  Focal-plane,  Zeiss  Tessar  f/4.5,  2  D.D. slides.  Excellent  condition.  Cost  £27  10s. . .  £12:17:6 

35  BROMPTON  RD.  London S.W.3 

16-mm.  Cine-Kodak  Model  B,  f/6.5 
anastigmat.  Good  con-  P  /f.  d  ft.ft 

dition.  Cost  £18  18s....  H.lu.ll 
9.5-mm.  Latest  Pathe  Projector,  double 

claw.  Splendid  condi-  (4,1  ft.ft 

tion.  List  £6  15s .  1‘l.lu.U 3x4  cm.  V.P.  Salex,  16  exposures  on 
V.P.  roll  film,  latest  Compur,  f/3.5  Salexon, 
in  pouch.  As  new.  Cost  £5:5:0 

3x2  Zeiss  Ikon  Cocarette  Roll  Film, 
f/4. 9  Tessar,  Compur.  Good  Cfi.fi. ft 
condition .  XU.U.VF 

16-mm.  Bolex  Cine  Camera,  takes  50-ft. 
film,  f/3.5  Hermagis.  Good  fifi.Q.ft 

condition.  Cost  £14  14s....  LO.O.U 
Leica  Camera,  Compur  shutter,  f/3.5 

Elmar,  case.  Good  con-  CQ.Q.ft 

16-mm.  Cine-Kodak  Model  B,  f/1.9 

lens,  case.  Good  con-  Pi  4. 9  4. A 
dition.  Cost  £31  10s. 

34  x24  Mentor  Revolving  Back  Folding 
Reflex,  f/4.5  Zeiss  Tessar,  3(1C.ft.ft 
D.D.  slides.  Asnew.  Cost £38 ~ U.U.U 

16-mm.  Bell-Howell  Filmo  75  Camera, 
focussing  f/3.5  Cooke,  case. POC .1  ft.ft 

Splendid  condition.  List  £32  .  1U  .11 
16-mm.  Ensign  Super  Sixteen  Projector, 

200-watt,  forward  and  reverse,  still 
pictures,  motor  rewind,  resistance  to 
250 volts, carrying casg.  As  CQft.ft.ft 

new  and  unused.  Cost  £45.  XOU.U.VJ 
31x21  Newman  &  Guardia  Standard 

Folding  Reflex,  5l-in.  Ross  Xpres  f/4.5, 
3  D.D.  slides,  F.P.  adapter,  roll-tilm 

L^r6:...^.”":  £30:0:0 
Stock  Exchange  Branch, 

2  ANGEL  COURT 
Throgmorton  St.,  London,  E.C.2 

Used  Bargains 
For  Quick  Buyers 

54  x  31  No.  3a  Folding  Kodak  Roll  Film, 
R.R.  lens,  3-speed,  rise  and  (1.1  .A 

cross.  Good  condition....  L 1  •  1  »U 
31x21  Nagel  Model  65  Roll  Film,  f/6.8 

anastigmat,  3-speed.  As  fiO.C.A 

new.  Cost  £3  7s.  6d .  lAi.tJ.U 3.4x24  Foth  Derby  Hand,  f/4.5  Foth, 

9  speeds,  1  to  i/30oth  sec.,  T.  and  B., 
3  slides.  Very  good  con-  r  Q  .ft  .ft 

dition .  itJ.U.U 

41x31  T.-P.  Special  Ruby  Reflex,  re¬ 
volving  back,  6-in.  Cooke  Aviar  f/4.5, 
F.P.  adapter,  6  slides,  case.  Very  good 
condition.  List  £18  17s.  6d.  £7:10:0 

31x21  Voigtlander  Avus  Hand,  f/4.5 

Skopar,  delayed  Compur,  double  exten¬ 
sion,  rise  and  cross,  F.P.  adapter,  3  slides, lens  hood,  leather  case.  CQ.1  C .ft 

Asnew.  List  £12  5s.  6d.  U.ltJ.U 
41x31  T.-P.  Junior  Special  Reflex, 

revolving  back,  61-in.  Cooke  f/3.5,  F.P. 

adapter,  6  slides,  case.  Very  good  con¬ 

dition.  List  £18  £10:10:0 

3*  x  2*  Ensign  Special  Reflex,  revolving 
back,  f/3.2  Wray  Lustrar,  6  slides,  Rollex 
roll-film  holder,  leather  case.  All  as 

new.  List  £15  15s  £11:11:0 

41x31  Newman  &  Guardia  New  Ideal 
Sibyl  Hand,  136  mm.  Ross  Xpres , f/4.5, 6  slides,  case.  Almost  Clfi.1fi.ft 

new.  List  £26  12s.  6d. . .  IlD.lv.U 

37  BOND  ST.,  LEEDS 
Any  item  sent  cm  five  days ’  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appointment 
at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange  allowance. 

DOLLOND  *  dITCHISON 
2,  Northumberland  Ave.,  W.C.2. 

121,  Cheapside,  E.C.2. 

35,  Ludgate  Hill,  E.C.4. 
140,  Fenchurch  St.,  E.C.3. 
13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.n. 

191-2,  Tottenham  Court  Rd.,  W.i. 
285,  Finchley  Rd.,  N.W.3. 
Catford. — 62a,  Rushey  Green. 
Crouch  End. — 17,  Topsfield  Parade. 
Holloway. — 66a,  Seven  Sisters  Rd. 
Croydon. — 12,  George  St. 

Kingston. — 30-32,  Thames  St. 
Watford. — 142,  St.  Albans  Rd. 
Liverpool. — 73,  Lord  St. 
Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 

ESTD. 1750 

SPECIAL 
HOLIDAY  REDUCTION  ! 
The  ENOLDE  Roll  Film  Camera,  for  pictures 

3JX2I  in.  Size  6IX3I X  i  j  in.  Self-erecting, hinged  back,  screw  focussing,  patent  telescopic 

finder,  one  movement,  simultaneously  focusses 

telescopic  finder  and  camera  lens.  Finder  shows 
magnified  image  of  centre  of  subject. 

Three-speed  model,  with  f/4.5  Enolde  anas¬ tigmat.  Usual  price  £5  10s.  fi/f.  1Q.fi 

Holiday  Price 

Compur  shutter  model,  with  f/4.5  Zeiss Tessar.  Usual  price  £10  1  os.  fiQ.1Q.fi 

Holiday  Price  XD.1U.U 
Prices  include  leather  sling  case. 

For  those  who  desire  a  view-finder  in  addition 

to  the  telescope,  a  detachable  tinder  is  shown 
above  the  telescope.  This  can  be  supplied  for 

5s.  6d.  extra. 

40 
PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 



July  26,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 3 

BUY  NOW  AND  BE  IN  TIME  FOR  BANK- HOLIDAY !  At  Wallace  Heaton’s  you  will 
get  the  best  choice  and  best  advice  on  getting  best  results  out  of  your  holiday  photographs. 

FIRST  EASY  PAYMENT  SECURES! 

FIRST  AGAIN 

AN  ENTIRELY  NEW 

WESTON  DE  LUXE 
EXPOSURE  METER 
For  use  in  daylight  or  artificial  light.  No  matter  how 
dark  it  is,  the  new  Weston  immediately  gives  accurate 

and  foolproof  results.  It  is  all-electric  and  is  designed 

for  professional  or  semi-professional  use. 

SEE  IT  AT  BOND  STREET — OR  WRITE  ! 

HOLIDAY  BARGAINS! 
On  approval  to  post-buyers  against  cash  deposit. 

1  -]-pl.  Soho  Reflex,  revolving  back,  rising  front,  Dallmeyer  Press 
f/3.5  lens,  focal-plane  shutter,  i/i6th  to  i/8ooth  sec.,  black  case,  3 
D.  slides,  F.P.  adapter.  Cost  £38  15s .  £15  15  0 
2  Postcard  Soho  Reflex,  horizontal  model,  Ross  f/4.5  anastigmat 

lens,  focal-plane  shutter,  1  /8th  to  i/8ooth  sec.,  tan  case,  8  D.  slides. 
Cost  £22  10s .  £10  10  0 

3 

—

 

 

i-pl.  Dallmeyer  Press  Reflex,  revolving  back,  rising  front,  Dall¬ 

meyer  Press  f/3.5  lens,  focal-plane  shutter,  i/i5th  to  1/1, oooth  sec., 
F.P.  adapter.  Cost  £15 .  £8  2  6 

4 

—

 

 

}-pl.  Zodel  Regular  Folding  Plate,  double  extension,  rising  and 

cross  front,  Zodellar  f/4.8  anastigmat  lens,  Ilex  universal  shutter,  1 
to  1/ 1  ooth  sec.,  limp  canvas  case,  3  slides.  Cost  £5  7s.  6d.  £3  3  0 

5 

—

 

 

3.i  x2.V  Ensign  Reflex,  Model  B,  revolving  back,  rising  front, 

Ross  
Xpres  

f/4.5  
anastigmat  

lens,  
focal-plane  

shutter,  
1/ 1 5th  to 

1  /1,000th  
sec.,  

black  
case,  

6  D.  slides,  
F.P.  

adapter.  
Cost  

£17  15s. £10  10  0 

6 

—

 

 

{-pi.  Curt  Bentzin  Folding  Reflex,  revolving  back,  Zeiss  Tristar 

f/3.5  lens,  focal-plane  shutter,  i/4th  to  1/1, oooth  sec.,  3  D.  slides, 
black  case,  F.P.  adapter.  Cost  £35 .  £12  12  0 

7 

—

 

 

3£x2£  New  Special  Sibyl,  rising  and  cross  front,  Ross  Xpres 

f/4.5  anastigmat  lens,  shutter  speeded  £  to  i/i5oth  sec.,  6  S.M.  slides, 
F.P.  adapter.  Cost  £23  7s.  6d .  £12  12  0 

8 

—

 

 

3£x2£  Zodel  Special,  f/3.8  lens,  double  extension,  rising  and 

cross  front,  D.A.  Compur  shutter,  1  to  i/25oth  sec.,  tan  case,  3  slides, 

roll-holder.  Cost  £7  19s .  £5  19  6 

VOIGTLANDER 

1  BRILLIANT  ’ 
An  inexpensive  camera  in  a  modern  design. 

Takes  the  standard  3±x2|  8-exposure  roll 

film  at  1/2,  but  gives  12  2i-in.  square  pictures 
by  means  of  a  special  numbering  device 
operated  by  the  movement  of  the  film. 
The  brilliant  image  emphasised  by  the  deep 
hood  is  almost  full 

size.  Two-speed  shutter. 

High-grade  f/7.7  anastigmat 
lens . 

F/6.3  anastigmat  lens, 
3-speed  shutter . 

F/4.5  anastigmat  lens, 

Compur  shutter  .... 

£4:5:0 
£8:5:0 

ANY  MODEL  ON  EASY  JTERMS. 

THE  SLOW-SPEED 

“ CONTAX” 
With  focal -plane  shutter, 

i,  l/5th  and  l/10th  sec., 
one  knob  control,  four 

groups  of  speeds.  Time 

group,  time  and  1  sec. 
Night  Group,  l/5th  and 

l/10th  sec.  Normal 
Group,  l/25th,  l/50th, 
1  100th  sec.  Sports  Group, 

1. /100th  to  1/1, 000th  sec., 
With  Zeiss  Tessar  f/3.5 

£27  : 10  :  O 
Nine  monthly  payments  of 

64/2. 

TRIPODS 
Zodel  Telescopic  Tripods,  all 

metal,  3  sections.  .4s.  6d. 
4  sections  . 5s.  0d. 
5  sections  . 6s.  9d. 

7  sections  . 8s.  6d. 

FREE 
LISTS! 
There's  one  for  your  every 
need.  New  Cameras, 

Cin6  Apparatus,  Guaran¬ 
teed  Bargains,  Sundries  or 

Film  Library.  Save  time 
and  money  by  sending  2d. 

postage  now  for  any  or  all 
the  lists  you  need 

PAYWHILE  ENJOYING  YOUR  CAMERA ! 

ZODEL  SPECIAL  DE  LUXE 
A  genuine  high-class  camera  at  a  price  unequalled  anywhere. 
In  dull  or  bright  weather  its  results  leave  nothing  to  be  desired. 
Take  one  on  your  holiday. 

For  plates,  roll  films  and  film 
packs  31  x  2 double  extension, 
delayed-action  Compur  shutter, 
speeds  1  to  l/250th  sec.,  rising 
and  cross  front,  reflecting  and 

direct-vision  view-finders,  hooded 

focussing  screen,  complete  with 
3  slides  or  F.P.  adapter.  With 

f/3.8  Zodellar  anastigmat  lens 

Nine  monthly  payments  of  16  1. 

GUARANTEED  OFFERS! 
9__i.p|.  Folding  Plate  Sibyl,  Rcss  Xpres  f/4.5  lens,  shutter  sp

eeds 

l  to  i/iooth  sec.,  tan  case,  6  slides,  F.P.  adapter.  Cost  £28  £17  17  0 

“  10  <-pl.  Regular  Hand  and  Stand  Sanderson,  triple  extension, 

back  focussing,  drop  front  baseboard,  reversing  back,  Ze
iss  Protar 

lens,  2-foci  f/6.3  lens,  in  Compound  shutter,  speeded  1  to  1/2 5
0th  sec., 

3  double  book-form  slides  and  case.  Cost  £27  10s . •  *®  ®  ® 

11_pathe  91-mm.  Projector,  double  claw,  regular  model  for  no
 

volts.  Cost  £6  15s . •■••••••  "f,  ® 

1

2

—

 

 

Model  II  Leica  Roll  Film,  auto,  range-finder,  Hektor  f/2.5 

lens,  focal-plane  shutter,  i/20th  to  1 /500th  sec.  Cost  £26 
 £21  0  0 

1

3

—

 

4

x

3

 

 
cm.  Box  Tengor,  f/6.3  Novar,  I.  B.  T.  shutter.  Cost 

£2  7S.  . .  
£1  12  b 

1

4

—

 

4

i

 

 

X  21  Roll  Film  Voigtlander,  Skopar  f/4.5  lens,  in  D.A  Compur 

shutter,  1  to  i/25oth  sec.  Cost  £13  10s . .  . . .  ■  **  10  0 

1

5

—

 

 

3ix2i-  Cocarette  Roll  Film,  Premmar  f/4.5  anastigmat  lens 

Compur  shutter,  1  to  i/25oth  sec.  Cost  £7  _ios . 
15  0 

16—  No.  6  Ensign  Carbine  Folding  Roll  Film,  tropical  model  Aldis
 

Uno  f/4.5  anastigmat  lens,  Mulehro  7-speed  shutter.  Cost
  £8  £3  10  0 

17  Cine-Kodak  Model  B,  holds  ioo  ft.  16-mm.  film,  f/1.9  lens,  can 

be  used  for  Kodacolor.  Cost  £31  10s . . . ■  ■  •  **®  1®  ® 

1

8

—

 

 

Filmo  70  Cine  Camera,  16-mm.,  8  and  16  speeds,  co<£e  1-J.F. 

f/3  5  lens.  Cost  £54 .  
*27  10  0 

19 

—

 

 

Model  B  Vest  Pocket  Kodak,  Achro  lens,  T.  and  I.  shutter. 

Cost  £1  5s  . 
12s.  6d. 

2

0

—

 

3

x

2

 

 

Ensignette  Roll  Film,  R.R.  lens,  3-speed  shutter  Cost 

£2  . .  
12S-  6d« 

Voigtlander  ‘PROMINENT’ With  every  modern  device  to  assist  in  the 

attainment  of  better  photography.  Takes 

3i  x  2£  roll  films,  six  or  eight  exposures.  Can 
also  be  used  to  take  16  pictures  2J  x  ljj.  Has 

automatic  range-finder.  Ready  at  pressure 

of  button.  Ingenious  exposure  meter  is  built 

into  the  camera.  Optical  direct-vision  view¬ 

finder  showing  both  picture  sizes  is  provided. 

Complete  with  4A-in.  Voigtlander  Heliar  f/4.5 

lens  in  delayed-action  Compur  shutter, 

speeded  to  l/250th  sec.,  complete  with 

leather  carrying-case. 

25  Gns  •  payments  of  ̂  ̂   I  ̂ 

READ  THIS  LETTER 

Newton  Heath,  Manchester. 

25th  June,  1933. 

The  camera  arrived  safely.  I  am 

more  than  pleased,  I  am  delighted 

with  it.  I  have  been  trying  it  out  this 

last  few  days  and  it  is  a  gem.  This  is 

the  second  camera  I  have  had  from 

you.  They  were  both  bargains. — 

Yours  sincerely,  (Signed)  A.  H.” 

din  /Belt- ftohMll  ftowifi  Cciu  Cjcfuikts! 

WSIIi 5SEKKSJSR5SI 
119,  NEW  BOND  STREET,  LONDON,  W.1 
Also  at  47,  BERKELEY  STREET,  W.1  Phones  :  Mayfair  0924-5-6-7 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  of  these  second-han
d  items  may  be  sold  already,  but  similar  outfits  are  usually  available. 

EASY  TERMS 

and  EXCHANGES 

Anything  on  9  equal  monthly  instal¬ 
ments.  First  payment  secures.  Only 

5  per  cent  added  (or  5s.  if  under  £5) 

Highest  allowances  on  your  present 

camera  in  part  exchange  for  a  better 
instrument. 

APPOINTED  AN 

>  ASSOCIATE  OF  THE 

Institute  of  Amateur 

Cinematographers,  Ltd. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRE
SPONDING  WITH  ADVERTISERS. 
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These  photographs  were  taken  by 

CAPT.  A.  E.  MIDDLETON, 

F.R.C.S.,  F.Z.S. 

SELO  LOOKS  AFTER 
THE  DETAILS  .  .  . 
Whether  you  are  taking  a  fulh length 

study  or  a  “close-up,”  you  can  rely 
on  Selo  to  capture  all  the  details. 

Fineness  of  grain  allows  considerable 

enlargement  without  sacrificing 

sharpness.  And,  of  course,  Selo  is 

famous  for  its  speed  and  latitude  ! 

In  cases  when  an  improved  rendering  of  colour  is  desirable — - 

or  when  photographing  under  difficult  lighting  conditions — use 

SELOchrome 

THE  EXTRA -FAST,  MULTI -COATED  FILM 

-  \ 

MADE  IN  ENGLAND  BY  ILFORD  LIMITED  .  ILFORD  L.ONDON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 



6/lMATEUR® 
OTOGRAPHER 
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The  Journal  for  Everybody  with  a  Camera 
Vol.  LXXVI. Wednesday,  August  2nd,  1933. 

No.  2334. 

ILFORD 

PLATES 

ALWAYS 

ON  TOP'' 

Cameras 
from  all  Dealers . 

SELOCHROME 
FILM  PACK  hm>j\eadt// 

Use 

LENSES-  BEST  for  EVERY  CLASS  of  WORK c POST  YOUR  FILMS  TO  ME I  develop  &  print  a  VPK 
or No.2  Brownie  for  1- post  free 
MARTIN  CHEMIST  SOUTHAMPTON 

ROLL  V  FILM 

FOR  SUNLIGHT 
MADE  IN  ENGLAND  BY  ILFORD  LIMITED  ILFORD  LONDON 

SELOCHROME 

ROLIT'^^HFILM 
FOR  DULL  DAYS 

PHOTOGRAPHY  ALL -THE  -  YEAR-ROUND 

Copyright— Registered  as  a  Newspaper  for  transmission  in  the  U.K. 
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August  2,  1933 

You  see— they’re  “VELOX”  PRINTS 
Kodak  makes  “Velox”  paper  in  three  grades  —  vigorous,  medium,  soft  —  to  suit  any 

type  of  negative,  and  in  three  surfaces  —  glossy,  art,  matte  —  to  suit  any  taste. 

Ask  for  “VELOX”  prints  and  see  their 

sparkle  mirrored  in  your  friend s’  delight 
PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Outfit  comprising 

Camera,  3  metal  slides, 
and  lens  as  below. 

Price 

Dallmeyer  Anas,  f/4.5 
Dallmeyer  Anas,  f/3.5 

Dallmeyer  Pentac  f/2.9 
Ross  Xpres  f/4.5 
Ross  Xpres  f/3.5 

Zeiss  Tessar  f/4.5 
Zeiss  Tessar  f/3.5 

£  s.  d. 

8150 
12  12  0 

18  10  0 

14  0  0 

17  0  0 

12  14  0 

1580 

The  1933  RUBY 
HORIZONTAL  REFLEX 

Makes  Reflex  Photography 

a  real  pleasure . 

One  of 

the 

smallest 
and 

most  compact 

Reflex 

Cameras. 

Embodies  most  of  the  Standard  T.-P.  Features 

ASK  YOUR  DEALER  TO  DEMONSTRATE 

It  takes  3|  x  2£  PLATES  and 
also,  in  adapters,  FILM  PACKS 

and  ROLL  FILMS 
LIST  POST  FREE  ANYWHERE 

^homonBckard 
l  1  —  a  t  -    —  •)  t  ■> 

ALTRINCHAM ENGLAND 

GAM  AGES 
BRAND  NEW  and  fitted 

with  TAYLOR-HOBSON 
.3  Anastigmat  Lens  ! 
WONDERFUL  OFFER  OF 

“AJAX” 
FOLDING  CAMERAS 

Made  by  Coronet  Camera  Co. 

Never  before  has  it  been  possible  to 
obtain  a  new  camera  fitted  with  such  a 

high-grade  lens  at  anything  like  this 
price.  The  camera  has  strong  metal 

body  with  leather  panels,  self-erecting 
front  with  six  point  suspension.  Hinged 

back.  Two  tripod  bushes.  Three-speed 
shutter  :  l/25th,  I /50th,  1/1 00th  and 

Bulb.  F/6.3  an- 
astigmat  lens. 

!  LIST  PRICE  2  GNS.  ;  film.  A  bargain 
J  nottobemissed. 

GAMAGES. 
>  Solid  leather 

S  case,  3/6  extra. 

★  ;  Carnages  definitely  make  the  highest  allowance  | j  for  old  apparatus  in  part  exchange  for  new. 

★  !  Any  camera  may  be  purchased  through  our  I !  own  self-financed  hire-purchase  system. 

For  London's  Finest 
BARGAINS 

USED  CAMERAS  AND 
SHOP-SOILED  APPARATUS 

Zeiss  Ikon  Baby  Box,  for  16  pictures  on  8-exposure  V.P.  film,  f/6.3  Novar 
anastigmat.  List  £2  7s.  6d.  In  excellent  condition,  with  leather  case  £110  0 

N.  &  G.  Sibyl  2£x3£  Plate  Camera,  f/6.3  Tessar,  12  slides,  F.P.  adapter  and 
case .      £5  10  0 

Pathe  Motor,  as  new.  List  £3  .  £2  5  0 

Agfa  Speedex  2£x3£,  f/8.8  anastigmat,  3-speed  shutter.  List  £2  10s.  Good 
condition .  £1  7  6 

2£x3£  Folding  Roll  Film,  f/3  .9  Laack  anastigmat,  Vario  shutter.  List 
£6  6s.  Good  condition .  £3  15  0 

Zeiss  Ikon  V.P.  Icarette,  i/g  Frontar.  Brand  new.  List  £2  5s . £1  7  6 

Zeiss  Dekaris  10  x  15  Prism  Binoculars.  List  £23  8s.  As  new...  £18  10  0 

V.N.  Semi-Automatic  Vertical  Enlarger,  3}X2i  to  12  x  ro,  f/4.5  Dallmeyer, 
complete  with  70-watt  lamp.  List  £8  15s.  As  new .  £7  7  0 

i- pi.  Ensign  Roll  Film,  Plate  or  Pack,  f/6.8  Cooke  Lukos  anastigmat,  7-speed 
T.  and  B.  shutter,  rise  and  cross .  £2  5  0 

2ix3J-  Contessa  Plate,  f/6.8  in  Derval  shutter,  F.P.  adapter  and  2  slides 
£1  1  0 

Ensign  Silent  Sixteen  50  Projector,  complete  with  motor.  List  £11  12s.  6d. 
As  new .      £8  10  0 

Soho  2Jx3J  Roll  Film.  List  25s.  As  new . 15s.  Od. 

Used  Cameras  are  only  obtainable  at  Holborn. 

\  Used  cameras  and  apparatus  sent  on  five 

;  days’  approval  against  Cash  or  C.O.D. 

JL-  J  Extensive  stocks  of  Zeiss  Ikon,  Ensign, 
^  1  Kodak,  Pathe,  Voigtlander,  etc.,  etc. 

GAMAGES HOLBORN,  LONDON,  E.  C.  1 
City  Branch :  107,  Cheapsiie,  E.C.3. 

Telephone  :  Holborn  8484. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER’’  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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JUST  IN  TIME  for  BANK 
BRAND  NEW  SPECIAL  OFFERS  and  Hundreds  of  BIG  BA 
FREE  lOO-PAGE 
CATALOGUE 

contains  all  latest  “  still  ”  and  cind 

apparatus  and  hundreds  more  bargains. 

Get  it  now.  Post  free. 

EASY 

TERMS 

Anything  on  9  equal  monthly  payments. 

First  payment  secures.  Only  5  per  cent  added, 

or  5/-  if  under  £5.  Buy  now  this  easy  way. 

3Jx2J  FOLDING  POCKET 
Plate,  roll-film  and  film-pack  camera,  F/3.8 
anastigmat,  D.A.  Compor  shutter,  full  double 

extension,  rising  and  cross  front.  *17  "R 

Nine  monthly  payments  of  16/1.  ■  ■  I  »U 

THE  SALEX 

•BALD  A’ For  16  pictures  on  21x31 
Roll  Film. 

Another  example  of 

Super  Salex  value.  All- 
metal  body,  instantly 

opening  to  Infinity.  Di¬ 
rect-vision  frame  finder, 
leather  covering  with 

nickel  fittings,  beautifully 
finished.  With  Meyer 

f/4.5  Trioplan  and  Pronto 

3-speed  shutter. 

12XRS  9/11 
and  8  similar  payments, 
or  £4  4  0  cash. 

•AGFA’ STANDARD 

3Jx2i  Roll-Films 
with  6-speeded  shutter 
and  direct-vision  finders. 

Genuine  leather  covering, 

beautifully  finished 
throughout.  50  per  cent 

off  list  price. 

With  F/6.3  ANASTIG- 
MAT.  List  price  £7. 

g/4 and  8  similar  payments, 

or  £3  10  0  cash. 

54  LIME  STREET 
LONDON,  E.C.3  Phone:  MON.  0180 

HOLIDAY  SNIPS  AT  LIME  STREET. 
V.P.  N.  &  G.  Baby  Sibyl,  f/4.5  Cooke,  6  D.D.  elides.  F.P. 

adapter,  leather  case,  filter .  £8  18  6 
i-pl.  Ensign  Reflex,  reversing  back,  f/4.5  Velos  anastigmafc, 

6  slides  .  £4  12  6 
V.P.  Piccolette,  f/4.5  Zeiss  Tessar,  Compur  and  case 

£3  18  6 

4J  x  6  Zeiss  lea  Minimum  Palmos,  f/2.7  Tessar,  18  slides, 
F.P.  adapter,  leather  case.  Cos \  £36 .  £10  17  6 

41  x  6  Ernemann  Miniature  Speed,  self-capping  focal-plane 
shutter,  f/2  Emostar  anaatigmat,  focussing,  3  slides,  F.P. 
adapter.  Cost  £40 . £15  15  0 

i-pL  Tropical  Sanderson,  teak,  wide-angle  rack,  61-in. 
and  10-in.  f/4.6  Watson  Convertible  Holostigmat,  Acme 
shutter.  1  to  l/300th  sec..  6  D.D.  slides,  leather  case  £9  17  6 

Six-20  Best  Model  Kodak,  f/6.3  anas.,  leather  case  £2  17  6 
Leitz  Leica,  Model  1,  range-finder,  f/3.5  Elmar,  leather  case. 

Practically  new .  £11  11  0 
4|x6  Bijou  Reflex,  f/4.5  aoastigmat,  F.P.  adapter,  3 

slides .  £3  3  0 
9  x  12  and  i-pl.  Bentzin  Folding  Reflex,  revolving  back, 

self-capping  focal-plane  shutter,  f/4.6  Zeiss  Tessar.  3  D.I>. 
slides,  F.P.  adapter,  leather  case.  Cost  £45 . £9  19  6 

4i  x  6  Baby  Ikonta,  f/4.5  Zeiss  Tessar,  purse .  £6  17  6 
la  Sibyl  Excelsior,  f/4.5  Ross  Xpres.  Practically  new. 

Cost  £29 .  £18  18  0 

0.5-mm.  Cine  Nizo,  f/2.6  anastigmat,  ^speeds,  16  and  32, 
leather  case  .  £10  10  0 
31x2i  Cocarette  Roll  Film,  f/4.5  Tessar.  Compur  £4  17  6 
3i  x  21  Zodel  Roll  Film  and  Plate,  double  extension,  f/4.5 

anastigmat.  Compur,  screen,  3  slides,  leather  case  £4  4  0 
i-pl.  Sanderson  Hand  and  Stand,  f/6.3  Ross  Homocentric, 

fully-speeded  shutter,  3  D.D.  slides,  leather  case..  £3  18  6 
i-pl.  No.  3  Series  III  Kodak,  f/4.5  Kodak  anastigmat, 

Compur,  leather  case .  £5  17  6 
31  x  21  T.-P.  Reflex,  revolving  back,  self -capping  shutter, 

f/4.5  Cooke,  3  slides,  F.P.  adapter .  £5  12  6 
10-mm.  Cine-Kodak,  f/3.5  anastigmat,  leather  case.  Cost 

£26  10s.  Perfect . £8  8  0 
Pathe  Luxe  Motocamera,  f/3.5  anastigmat,  leather  case, 

Double-claw  Projector,  super-reel  attachment,  type  C  motor, 
group  resistance,  2  super  reels .  £15  17  6 

4Jx6  Dallmeyer  Speed,  f/2. 9  Pentac,  3  D.D.  slides,  F.P. 
adapter,  leather  case .  £9  19  6 

Voigtlander  Brilliant,  f/7.7  anastigmat,  portrait  attachment, 
filter .  £2  5  0 

i-pl.  Sanderson,  all  movements,  E.R.A.  lens,  Uuicum  shut¬ 
ter,  1  to  l/100th  sec.,  3  D.D.  slides,  changing-box  £2  15  0 

8ix  2i  Zodel,  double  extension,  f/3.0  anastigmat,  D.A. 
Compur  shutter,  4  slides,  F.P.  adapter,  Dallmeyer  Dallon 
Telephoto  f/6.5,  leather  case .  £11  0  0 

2i  x  2i  Ikonta,  f/4.6  Dominar,  delayed-action  shutter, 
Proxar,  filter,  leather  case .  £3  18  6 

i-pl.  Double  Extension  Klito,  f/6.8  Goerz  Dagor  anastigmat, 
Ibso  shutter,  3  slides,  F.P.  adapter .  £1  8  0 

Up-to-date  V.P.  Ikonta  Roll  Film,  f/4.5  Zeiss  Tessar,  latest 
Compur,  colour  screen,  hood,  leather  case.  Cost  £12  10s. 

£7  10  0 

3i  x  21  T.-P.  Horizontal  Reflex,  latest  Dallmeyer  f/4.5 
anastigmat,  5  slides,  roll-holder,  filter,  hood,  leather  case 

£7  0  0 
6x6  Rolleiflex,  f/3.8  Zeiss  Tessar,  Compur,  leather  case, 

pair  Proxars . . . . £14  14  0 

90/94  FLEET  ST. 
LONDON,  E.C.4  Phone :  CITY  6981 

i-pl.  Conical  Field,  R.R.,  double  extension,  3  slides,  tripod 
and  case  .  £1  12  6 

3fx2J  Tropical  Ensign,  Aldis  f/6.3,  Everset  shutter  and 
canvas  case  .  £2  12  6 

i-pl.  No.  3  F.P.  Kodak,  Deltar  f/6  anastigmat,  B.B.  shutter, 
speeds  to  1/lOOth  sec.,  leather  case .  £1  10  0 

3fx2i  Popular  Ensign,  Carl  Zeiss  Tessar  f/4.5,  Compur 
shutter .  £4  17  6 

la  Junior  Kodak,  f/7.7  Kodak  anastigmat,  Diomatic  shut¬ 
ter,  leather  case .  £1  17  6 

16-mm.  Ica  Kinamo,  Carl  Zeiss  Tessar  f/2.7,  motor  drive, 
leather  case .  £8  7  6 

i-pl.  Bentzin  Folding  Reflex,  Carl  Zeiss  Tessar  f/7.7,  focus¬ 

sing,  self-capping  focal-plane  shutter,  speeds  to  l/1.000th 
sec.,  revolving  back,  3  D.D.  slides,  F.P.  adapter  and  leather 
case .  £22  10  0 

V.P.  Kodak,  f/7.7  and  purse . 19s.  6d. 

i-pl.  Folding  Klito,  Cooke  f/6.5  anastigmat,  Ensign  sector 
shutter,  double  extension,  3  slides,  F.P.  adapter,  leather 
case .  £2  12  6 

6-in.  f/6.3  Homocentric,  sunk  mount .  £1  12  6 

5  <  4  Sanderson  Hand  and  Stand,  Goerz  Series  ITT  f/6.8, 
Unicum,  2  slides  and  case .  £3  3  0 

3i  x  2i  Agfa  Speedex,  f/8.8  anastigmat  and  leather  case 
£17  6 

31  x  2j  Ernemann  Folding  Pocket,  Euryscope  f/ll,  1  slide 
and  F.P.  adapter . 12s.  6d. 

3i  x  2i  Ensign  Roll  Film  Reflex,  f/7.7  anastigmat.  time  and 
instantaneous  shutter  .  £1  12  6 

i-pl.  Miraphot  Enlarger,  f/6.3  Novar,  electric  fittings, 
bromide  holder  .  £6  6  0 

21  Square  Icarette  Roll  Film,  Carl  Zeiss  Tessar  f/4.5,  Everset 
speeded  shutter .  £2  15  0 

i-pl.  Triple  Extension  Field,  R.R.  lens,  T.-P.  shutter,  swing 
and  reversing  back,  2  slides  and  tripod . £1  17  6 

V.P.  Kodak,  f/6. 9  anastigmat  and  puree .  £1  10  0 

Watson’s  Service  Microscope,  3  objectives,  2  eyepieces, 
Abbe  condenser,  nosepiece  and  case .  £1.7  17  0 

3i  x  2i  Ensign  Speed  Reflex,  f/4.6  Aldis -Butcher,  focal-plane 
shutter  and  leather  case.  New  condition .  £7  17  6 

94-ram.  Pathe  Lux  Projector,  resistance  and  case.  New 
condition  .  £15  0  0 

31x2!  Ensign  Reflex,  Aldis  Ensign  f/4.5,  self-capping 

focal-plane  shutter,  revolving  back,  4  slides,  F.P.  adapter 

£8  17  6 
3ix2J  Folding  Pocket,  double  extension,  f/6.3  anastigmat, 

speeded  shutter,  6  slides  and  case .  £2  2  0 

P.C.  No.  3a  Kodak,  Carl  Zeiss  Tessar  f/5.3.  Compound  shut¬ 
ter,  focussing  . £3  7  6 

Pathe  Model  B  Cine  Camera,  f/3.5  anastigmat,  motor  drive 
£4  17  6 

7i-in.  Ross  Xpres  f/4.5,  sunk  mount,  iria . £7  17  6 
31x2!  Contessa  Adoro,  Carl  Zeiss  Tessar  f/4.5,  Compur 

shutter,  focussing,  F.P.  adapter .  £7  17  6 

3*  x  21  T.-P.  Horizontal  Reflex,  Dallmeyer  f/4.5,  self-capping 
focal-plane  shutter,  3  slides  and  leather  case . £6  17  6 

3x2  No.  2  Ensignette,  Cooke  f/6.3  and  case - £1  12  6 

i-pl.  T.-P.  Reflex,  f/3.9  Pololyt  anastigmat,  rack  focussing, 

self-capping  focal-plane  shutter,  6  slides,  F.P.  adapter 
£9  9  0 

i-pl.  Sanderson  Hand  and  Stand,  Dallmeyer  Stlgmatic  f/6, 

fully-speeded  shutter,  every  movement,  4  slides.  .£576 

84  Aldersgate  St. 
LONDON,  E.C.1 

Phone :  NAT.  0591 

Full  Size  V.P.  Icarette  Roll  Film,  f/4.5  Tessar,  latest 
Compur  shutter.  List  price  £11  11s .  £6  17  6 

3i  x  2i  N.  &  G.  Roll  Film  Sibyl,  latest  model,  f/4.6  Ross 
Xpres.  Cost  £23 .  £12  12  0 

Six-20  Junior  Roll  Film  Kodak,  f/6.3  anastigmat  lens, 
complete  in  leather  case.  Cost  £3  2s.  6d .  £2  5  0 

i-pl.  Roll  Film  Autographic  Kodak,  R.R.  lens,  speeded 
shutter,  complete  In  leather  case . 15s.  9d. 

3!  x  21  Ica  Bebe,  f/4.5  Zeiss  Tessar,  Compound  shutter, 
lever  focussing  adjustment,  focussing  screen,  3  slides,  F.P. 
adapter  and  case .  £6  17  6 

31  x  21  Doable  Extension  Folding  Pocket,  f/5.6  auastigmat 
lens,  speeded  shutter,  3  slides.  F.P.  adapter  and  case  £2  2  0 

i-pl.  Zodell&r  Folding  Pocket,  f/6  Aldis  anastigmat  lens, 
fully-speeded  shutter,  3  slides,  focussing  screen.  New  con¬ 
dition .  £2  6  0 

5x4  Sanderson  Hand  and  Stand,  f/4.5  Ooerz  Dogmar  anas- 
tigraat  lens,  Compur  shutter,  rising  front,  reversing  back,  3 
slides  and  case .  £5  17  6 

i-pl.  Boxform  N.  &  G.  Sibyl  B,  Zeiss  Double  Protar,  2 
changing-boxes,  leather  case . £4  17  6 

i-pl.  Graflex  Reflex,  f/4.6  Aldis  anastigmat  lens,  shutter 
speeded  to  l/l,000th  sec.,  daylight-loading  F.P.  adapter 

£7  17  6 

31  x  21  T.-P.  Junior  Special  Ruby  Reflex,  f/4.5  Ross  Xpres, 
reversing  back,  3  slides,  F.P.  adapter .  £8  17  6 

i-pl.  Latest  Model  T.-P.  Junior  Special  Roby  Reflex,  f/4.6 
Dallmeyer  anastigmat  lens,  revolving  back,  3  slides  only. 
Unsoiled.  Cost  £12  15s .  £10  2  6 

Voigtlander  Brilliant  2i  Square  Roll  Film,  f/7.7  anastigmat 
lens.  Unsoned.  Cost  55s .  £2  2  0 

i-pl.  Double  Extension  C.B.  Field,  rising  and  swing  front, 
swing  and  reversing  back,  R.R.  lens,  roller-blind  shutter,  2 
double  book-form  dark  slides,  turntable,  tripod...  £2  12  6 

Leitz  Leica  Model  I  Focal-plane,  f/3.5  Elmar  anastigmat 
lens,  complete  with  range-finder  and  case.  Cost  £17  6s. £11  10  0 

5x4  Minex  de  Luxe  Reflex,  7-in.  f/4.5  Tessar,  6  double 
book-form  dark  elides,  F.P.  adapter  and  leather  case.  Cost 
£86 .  £27  10  0 

i-pl.  Reflex,  Goerz  focal-plane  shutter,  speeded  to  1/1 ,000th 
sec.,  6  double  plate-holders,  no  lens .  £3  19  6 

7

-

 

i

n

.

 

 

f/6.8  Ernemann  Doable  Apl&nat  Lens,  fully-speeded 

shutter . 8s.  6d. 

4J-in.  f/4.8  Goerz  Celor  Anastigmat  Lens,  Koilos  fully-speeded shutter .  £1  19  6 

6i-in.  f/4.5  Goerz  Dogmar  Anastigmat  Lens,  Compur  shutter 
£4  4  0 
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f/4.5  Aldis  Anastigmat  
Lenj,  Mulchro  fully-speeded 

shutter  .  £2  19  6 

6-in.  f/4.5  Ross  Xpres,  latest  model,  in  focussing  mount £5  19  6 

Pair  of  51-in.  f/6.3  Carl  Zeiss  Tessar  Lenses,  in  twin  focussing 
mounts .  £4  4  0 

6-in.  f/4.5  Carl  Zeiss  Triotar  Lens,  sunk  mount. .  £3  17  6 
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f/6.8  Compoand  
Ross  Homocentric  

Lens,  iris  diaphragm 

£2  17  6 

52-in.  f/4.5  Aldis-Bntcher  Anastigmat  Lens,  sunk  mount £2  17  6 
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f/8  Busch  Rapid  Aplanat  Lens,  iris  diaphragm.  
.0s.  6d. 

7i-in.  

f/6  
Dallmeyer  

3-foci  

Stigmatic  

Lens,  

iris  
diaphragm 

£4  17  6 

FREE  APPROVAL 
By  sending  full  cash  deposit  you  may 

have  any  slightly- used  bargain  for  5  days* 
trial  to  prove  its  value.  A  special  con¬ 
cession  to  postal  buyers. 

CITY  SALE  A 
2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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HOLIDAY 
(GAINS  on  Easy  Terms 

THE  FINEST  VALUE  OF 

u  ALL  TIMES~~  ANOTHER 
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EXCHANGE  (»»)  LTD. 
PLEASE  MENTION THE  AMATEUR  PHOTOGRAPHER 

GENEROUS  EXCHANGES 
Bring  your  present  camera  in  part  ex¬ 
change  for  one  of  our  great  special  offers. 
Our  high  allowances  will  save  you  pounds. 

WHEN  CORRESPONDING  WITH  ADVERTISERS . 

59  CHEAPSIDE 
LONDON,  E.C.2 Phone:  CITY  1124 

THE  HOME  OF  HOME  MOVIES. 

Bell-Howell  Photometer,  new  condition,  complete  in  case 
£110  0 

16-mm.  Ensign  Super  Kinecam,  1-in.  f/1.5,  2-in.  f/3.5  and 

3-in.  f/3.5  Dallmeyer  lenses,  5  speeds,  hand  crank,  turret 
front,  leather  case.  New  condition .  £46  10  0 

16-mm.  Bell-Howell  Filmo  70A,  f/3.5  Cooke  lens,  2  speeds, 
leather  case . . . . .  £19  10  0 

18- rum.  Victor  Cine  Camera,  f/3.5  Dallmeyer  lens,  3  speeds, 
hand  crank,  leather  case . . .  £17  10  0 

10-mm.  Model  B  Cine-Kodak,  f/3.5  Kodak  anastigmat, 
leather  case  . . . . . .  £8  17  6 

16-mm.  Model  A  Kodascop©  Projector,  200-watt  lamp, 
reverse,  rewind  and  still-picture  movements.  In  new  con¬ 
dition  . . . . .  £20  0  0 

9.5-mm.  Pathe  Motoeamera  Luxe,  f/3.5  anastigmat,  leather 
case . . . . .  £7  12  6 
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Pathe  Hand-turn  Camera,  f/3.5  anastigmat  lens 

£139 

Wondersign  Titler.  New  condition . .  £2  10  0 

16-mm.  Model  K  Cine-Kodak,  4-in.  Dallmeyer  f/3.5  Tele¬ 
photo  and  f/1.9  Kodak  anastigmat  lenses,  complete  in  com¬ 
bination  case.  Unsoiled . . . .  £38  10  0 

2i  x  31  Zeiss  Ikon  Xkonta,  automatic  focussing,  f/4.5  Zeiss 
Tessar,  Compur  sector  shutter . .  £7  17  6 

9  x12  cm.  and  1-pl.  Miroflex  Reflex  and  Focal-plane,  f/4.5 
Zeiss  Tessar,  3  slides,  F.P.  adapter  and  case.  New  condition 

K  £22  10  0 
5x4  Goerz  Anschutz  Press  Focal-plane  Outfit,  f/4.5  Zeiss 

Tessar  anastigmat,  self-capping  blind  focal-plane  shutter, 
5  to  l/l,0G0th  sec.  and  time,  6  double  slides,  leather  case 

„  .  £9  17  6 
P.C.  Popular  Pressman  Reflex,  f/2.9  Dallmeyer  Pentac 

lens,  focal-plane  shutter,  Mackenzie- WIshart  slide,  12  enve¬ 
lopes  . .        £14  17  6 

Zeiss  Baby  Xkonta,  f/4.5  Novar  anastigmat,  3-speed  shutter, 
Brand  new  condition ............ _ ... _ ...  £3  3  0 

i-pl.  T.-P.  Junior  Ruby  R'jflex,  f/3.5  Cooke  anastigmat, 
revolving  back,  6  slides,  F.P.  adapter,  leather  case  £10  17  6 

3£  x  Nagel  Folding  Pocket,  f/6.8  Nagel  anastigmat,  speeded 
shutter,  3  slides.  New  condition _ ............  £2  2  0 

Zeiss  Ikon  Contax,  f/2.8  Zeiss  Tessar  lens,  focal-plane 
shutter,  leather  case.  New  condition ...........  £21  17  6 

12  x  10  Model  J  Dry  Mount©?  Press  for  Gas.  Cost  £11  10s. 
.  £5  15  0 

2e  Senes  III  Kodak,  f/6.3  anastigmat,  Diomatic  shutter. 
JTew  condition  . .        £2  5  0 

x  2k  Double  Extension  Cameo,  f/4.5  anastigmat,  Compur 
sector  shutter,  3  slides,  F.P.  adapter,  leather  case  £3  17  8 

2k  x  4£  la  Cocarstte,  f/6.3  anastigmat,  speeded  shutter 
£2  7  6 

21  x  31  Orion  Roll  Film,  f/4.5  Aristar,  Rulex  shutter  (Com¬ 
pur  pattern),  i  to  l/250th  sec.,  T.  and  B. ..........  £2  17  & 

Complete  Leiea  Outfit,  in  brand  new  condition,  f/3.5  Elmar, 
13.5  Telephoto,  f/2.6  Hektor  lens  and  f/3.5  wide-angle  lens, 
variable  finder,  range-finder,  filters  and  leather  case.  Cost 
£66  . .  £27  10  0 
ACCESSORIES  FOR  MODEL  I  LEICA 
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Telephoto  Lens .....................  
45  5  0 

F/2.5  Hektor  Lena . . . . . .  £5  5  0 

Sfi-mm.  Wide-angle  Elmar  Lens.......... _ M  17  6 

Variable  View-finder . . . £1  1  0 
Combination  Case,  taking  complete  outfit. ....  .17s.  6d, 

“CITY  SALE  ”  SCOOP  ! 
Just  in  time  for  your  Holidays  ! 

THE . . . . . . 

SALEX  'SUPREME  DE  LUXE’ WITH  C0RYG0N  FINEST  QUALITY 

F/3.8  ANASTIGMAT 
With  Delayed-action  Compur  Sector  Shutter. 

FOR  POPULAR  31x21  SIZE  ROLL  FILMS.  A  real 
de  luxe  camera  at  a  marvellous  price.  Modern  in 

design,  made  to  produce  first-class  results  and  with¬ 
stand  any  amount  of  hard  wear.  Constructed  of  light 

metal  throughout.  Automatically  opening  to  infinity, 

absolutely  rock-rigid  front,  leather  bellows,  brilliant, 

reversible  and  D.V.  view-finders,  focussing  down  to 
5  ft.  Genuine  Compur  sector  shutter,  1  to  l/250th 

sec.,  T.  and  B.,  with  delayed  action  for  self  portraits, 

etc.  Hinged  back,  stainless  fittings,  covered  with  fine 

seal-grain  leather.  A  camerajo  be  proud  of — 

THE  HOLIDAY  CAMERA 

FOR  ALL  WEATHERS 

and  INDIFFERENT  LIGHT 

Only  £5  :  17  :  6 

Yours  for  the  Holidays 

on  First  Payment  of 

ONLY- 13/10 

The  SALEX 

‘SUPREME’ 
has  already  proved  its  immense  popularity.  Similar 

in  its  marvellous  value  to  the  above.  Built  with  the 

same  thoroughness  of  detail  and  with  the  same  speci¬ 

fication,  but  with  HUGO  MEYER  f/4.5  anastigmat 

and  accurately  speeded  shutter. 

Only  49/9 
Or  6  monthly  payments  of  10s.  0&. 

3x4  cm. 

‘PICC0CHIC’ A  V.P.  camera  taking  16 

pictures  on  127  roll  film, 
metal  body,leathercovered, 
leather  carrying  handle, 

:  nickelled  fittings,  auto¬ 
matically  springing  to 

.  infinity  by  one  touch  of  a 

'  button,  hinged  back,  f/2.9 
I  Vidonar  anastigmat  with 

focussing  adjustment  to 

3  ft.,  Compur  sector  shut¬ 
ter,  1  to  l/300th  sec.,  T. 

i  and  B.,  reindeer  skin 
purse  case. 

YfZZRS  13/9 and  8  similar  payments, 
or  £5  17  6  cash. 

Appointed  an  Associate  of  The  Institute 
of  Amateur  Cinematographers,  Ltd. 
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A  CAMERA  WORTH  IMITATING 
IS  WORTH  POSSESSING 
Rolleiflex,  the  first  and  finest  camera  of  its  kind  in  the  world,  proves 

its  leadership  by  its  superlative  results.  A  camera’s  real  worth  is 
proved  by  the  results  it  produces,  and  cannot  be  judged  merely  by  its 
appearance.  Take  no  risks  in  your  choice  of  a  camera.  The  Rolleiflex 

has  been  proved  by  eminent  amateur  photographers  all  over  the  world. 

THEREFORE  BUY  A 

(Rolleiflex 
Fitted  with  Zeiss  Tessar  taking  lens,  and  Heidoscope  anastigmat  f/3.1  viewing 
lens.  Special  Compur  shutter,  speeded  up  to  i/300th  part  of  a  second.  Made 

in  2  sizes:  6x6  cm.  for  12  pictures  on  8-ex.  3fX2-f  roll  film,  or  4X4  cm. 
for  12  pictures  on  a  standard  vest-pocket  roll  film.  Both  models  can  be  adapted 
for  plates  for  special  subjects  where  individual  development  is  required. 

6x6  cm.,  with 
TESSAR  f/4.5  .  . 
ZEISS  TESSAR 

f/3-8 . 

4x4  cm.,  with 
TESSAR  f/3.5  .. 
ZEISS  TESSAR 
f/2.8 . 

ZEISS  £20 

£22  10s. 
ZE1SS  £20 

£22  10s. 

SEE  THE  ROLLEIFLEX  AT  YOUR  DEALERS 

or  write  for  56-page  fully  illustrated  catalogue  to  SOLE  IMPORTERS  : 

R.  F.  HUNTER,  LTD. 
CELFIX  HOUSE,  51,  GRAY’S  INN  ROAD,  LONDON,  W.C.  1 

Phones:  HOLBORN  7311/2. 

ONE  WORD 
on 

“How  to  obtain  good  photographs” 

—and  that  one  word  is 

Whether  you  use  Roll  Films  or  Film  Packs  you  can 

always  be  sure  of  good  results  with  AGFAthe 

name  with  a  reputation  behind  it. 

Obtainable  in  three  grades 

ORTHO  -  ISOCHROM  -  SUPERPAN 

trut  T  Th  i-4.  LAWRENCE  STREET, 
/Y\jr A  LIU.  HIGH  STREET,  W.C. 

For  exquisite  shading 

effects  in  delicate  re¬ 

touching  and  colour¬ 
ing,  the  Aerograph  is 
indispensable. 

Write  for  a  free  booklet 
which  explains  the 
mechanism  and  scope 

of  the  Aerograph — its 
initial  cost  will  be  more 
than  repaid  by  the 

speed  and  efficiency  of 
its  working. 

ROGRAPH 
AEROGRAPH  CO.,  LTD. 

43,  Holborn  Viaduct,  London,  E.C.l. 

4 PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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A  photograph  like  this  may  win  you  a 

8/C  CASH  PRIZE  the 
SASHALITE 

PHOTO 

FLASH  BULBS 

COMPETITION  open  to  all  Amateur  Photographers 

SASHALITE 
PHOTO  FLASH  BULBS 

Start  using  Sashalite  Bulbs  to-day  and  enter  for 
the  great  competition.  Read  the  simple  rules 
given  here  and  remember  there  is  no  limit  to  the 

number  of  pictures  you  may  send  in.  An  entry 
coupon  will  be  found  on  page  No.  xiv. 
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—

 

 
This  Competition  is  open  to  all  ama¬ 

teur  

photographers. 
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There  is  no  restriction  as  to  the  size 

of  
prints,  

which  

may  

be  
either  

mounted  

or 
unmounted.  

Each  

print,  

however,  

must have  

a  
coupon,  

cut  
from  

“  
The  

Amateur 
Photographer,”  

pasted  

on  
the  

back.  

These coupons  

will  

appear  

every  

week  

in  
“  
The Amateur  

Photographer  

”  
until  

the  
closing 

date  

of  
the  

Competition. 
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must  

also  

ac¬ company  

each  

print  

submitted. 
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Each  Print  must  have  on  the  back 

the  

name  

and  

address  

of  
the  

competitor 

and  

the  

title. 
6 — All  entries  must  be  addressed  to  : 

Sashalite  Competition,  The  General  Elec¬ 

tric  Co.  Ltd.,  Publicity  Department,  Mag¬ 
net  House,  Kingsway,  London,  W.C.2. 

6— Any  number  of  prints  may  be  entered 
providing  the  conditions  above  are  fulfilled. 

Read  these  simple  rules 

7 — Any  type  of  camera  and  any  make  of 
photographic  film  or  plate  may  be  used. 

Developing  and  printing  need  not  neces¬ 
sarily  be  done  by  the  entrant. 
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The  General  
Electric  

Co.  Ltd.  and 

the  

publishers  

of  
“  
The  

Amateur  

Photo¬ 
grapher  

”  
shall  

have  

the  

right  

to  
reproduce 

without  

payment  

any  

prize-winning  

print. 
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No  employee  
of  The  General  

Electric 

Co.  

Ltd.,  

or  
its  

Associated  

Companies, 

will  

be  
eligible  

to  
compete. 
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The  closing  
date  is  October  

7th,  1933. 

Prints  

arriving  

after  

that  

date  

will  

not  

be considered. 
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The  Judging  
will  be  undertaken  

by 

the  

Editor  

of  
“
T
h
e
 
 

A
m
a
t
e
u
r
 
 

Photo¬ 

grapher,”  

and  
his  
decision  

will  
be  
final. 

Results  

will  

be  
a
n
n
o
u
n
c
e
d
 
 

i
n
 
 

“  
The A

m
a
t
e
u
r
 
 

Photographer  

”
 
 

as  
soon  

after 

the  
closing  

date  

as  
possible.  

No  
corres¬ 

pondence  

in  
connection  

with  

the  
com¬ 

petition  

can  
be  
undertaken. 

I 
PRIZES 

St 
2nd  £15 3rd  £IO 
S  PRIZES  of . £2 

3  Prizes  of  Sashalite  Pistol  Grip  Out-  r  l  I  r fits  with  16"  Reflector,  value  .  .  L  I  “  1  J  "  U 

3  Prizes  of  Sashalite  Pistol  Grip  Out-  r  I  I fits  with  10"  Reflector,  value  .  .  £_  I  “  I  L/“  v/ 

3  Prizes  consisting  of  12  Sashalite  I  O  f\ Bulbs,  value .  I  O’U 

and  20  CONSOLATION  PRIZES  of  p  L 
Sashalite  Amateur  Outfits,  value  .  O”  O 

Announcement  of  The  General  Electric  Co.  Ltd.,  Magnet  House,  Kingsway,  London,  W.C.2. 
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THE  MOST  FASCINATING  BRANCH  OF  PHOTOGRAPHY 

and  the  Easiest  ! 

Many  amateurs  agree  that 

printing  by  daylight  is  the  most 
interesting  part  of  their  hobby. 
Yet  all  too  few  realise  how 

simple  and  inexpensive  it  is  ! 

All  you  need  is  a  printing 

frame,  2  dishes — one  for  plain 

hypo  solution  and  the  other 

for  water — and  a  packet  of 

SELTONA.  Then  you  are 

able  to  obtain  beautiful  sepia 

prints  from  your  favourite 

negatives — by  daylight. 

Every  dealer  stocks  SELTONA 
— it  is  made  in  six  different 

grades.  Glossy,  Matt,  Cream, 

Antique  White,  Antique 

Cream  and  Cream  Linique. 

the  DAYLIGHT  printing  paper 

Made  in  England  by  : 

ILFORD  LIMITED 

ILFORD  -  LONDON 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
6 
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NO  W  that  the  season  for photographic  outings  is 
with  us  camera  users- 

would  do  well  to  go  fully  into 

matters  appertaining  to  them  before 

starting  on  a  trip  or  going  to  any 

extra  expense.  To  have  visited 

a  place  some  time  ago,  and  to  have 
earmarked  it  for  a  photographic 

trip  is  not  enough.  Most  of  the 

picturesque  old-world  villages,  which 
in  normal  times  are  full  of  interest¬ 

ing  subjects,  will  now  be  having 

flower  shows,  fetes,  harvest  thanks¬ 

givings,  etc.,  events  which  are  not 
favourable  for  the  photographer  of 

landscapes  and  architecture,  as  it  is 

customary  on  such  occasions  to 
decorate  the  streets  with  flags,  or 
the  church  with  fruits  of  harvest. 

In  the  case  of  club  outings  it  is 
advisable  for  the  leader  to  find  out 

if  anything  special  will  be  happening 

on  the  date  of  the  proposed  visit, 

and  so  prevent  grumbling  and  dis¬ 
appointment.  This  note  of  caution 

•  is  suggested  by  a  correspondent  who 
took  a  party  of  record  workers  to 

a  country  churchyard  to  photo¬ 
graph  some  unique  gravestones, 

only  to  find  on  arrival  that  the 

grass  in  the  churchyard  was  being 

grown  for  hay,  and  was  of  a  height 

that  made  the  required  exposures 

impossible.  A  letter  of  enquiry  to 
the  vicar  would  have  saved  trouble, 

expense  and  disappointment. 

Coupon  Cameras. 

The  Board  of  Trade  Committee 

appointed  to  examine  the  question 
of  Gift  Coupons  for  cameras  and 
numerous  other  articles  issued  its 

report  on  July  21st.  The  Com¬ 
mittee  came  to  the  conclusion  that 

the  gift  coupon  system  is  not  de¬ 
trimental  to  the  public  interest, 
that  such  coupons  definitely  added 
interest,  amusement  and  colour  to 

The  Finish. 

An  article  on  “  Photographing  Athletic 

Sports  ”  appears  on  another  page  in 
this  issue. 
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lives  which  often  have  little  of 

these  elements,  and  that  in  many 

cases  gifts  promoted  sales,  as  for 
example,  films  for  cameras  and 
records  for  gramophones.  Gift 

coupons  were  also  praised  as  a 
method  of  saving,  and  as  having  a 

distinct  advantage  over  the  hire- 
purchase  system  in  that  saving 

precedes  instead  of  follows  the 
acquisition  of  the  article  desired. 

A  Film  Epic. 

Over  twenty  years  ago  a  remark¬ 
able  film  of  a  great  adventure  was 

made.  It  depicted  Capt.  Scott’s Antarctic  Expedition  to  the  South 
Pole.  The  story  will  live  for  ever, 

but  apart  from  the  subject  matter  of 
the  film  itself,  the  conditions  under 

which  it  was  produced  will  always 
render  it  a  wonderful  achievement 

in  photography.  Herbert  G.  Ponting 
was  the  photographer,  and  it  is 
doubtful  whether  any  other  man 
could  have  succeeded  as  he  did. 

Thousands  of  feet  of  film  were 

exposed  recording  the  incidents  of 
the  expedition  lasting  over  a  period 

of  two  years  to  its  tragic  ending, 

and  the  whole  of  the  film  was  de¬ 

veloped  on  the  spot,  in  most  cases 
under  difficulties  that  would  appal 
the  worker  at  home.  Snow  had  to 
be  melted  for  the  developing  and 

washing  of  the  film  ;  the  work  being 

undertaken  in  a  makeshift  dark¬ 
room  in  a  temperature  far  below 
zero.  The  film  has  been  stored  away 

for  many  years,  and  has  now  been 
taken  in  hand  again  by  Mr.  Ponting, 
who  has  devoted  the  past  two  years 

to  reprinting,  cutting  and  editing 
it  to  make  a  connected  story  that 

can  be  shown  with  a  running  com¬ 

mentary  by  its  author  in  the  form  of 

a  talkie.  Under  the  title  of  “  go° 
South,”  it  is  now  to  be  seen  at  the 
Polytechnic  Cinema  Theatre  in 

/ 
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Regent  Street,  for  a  short  season. 
We  congratulate  Mr.  Ponting  on  the 
presentation  of  the  film  in  its  new 
form,  as  in  spite  of  the  fact  that  it 

was  made  in  the  days  when  cinema¬ 

tography  was  a  more  difficult  propo¬ 
sition,  and  before  super  cameras  and 

super  pan.  films  were  available,  it 
bears  comparison  technically  with 

the  best  travel  pictures  of  to-day, 
and  in  many  phases  is  better. 

Pictorially  it  is  a  great  achievement, 
while  historically  it  is  a  record  for 

all  time.  Every  reader  who  has  the 

opportunity  of  seeing  the  film  should 
endeavour  to  do  so,  even  those  who 

do  not  care  for  “  ordinary  ”  films. 

The  Charm  of  Realism. 

By  an  odd  chance,  in  a  Blooms¬ 
bury  teashop,  we  came  upon  a  book 

of  photographs  which  a  previous 
visitor  had  left  on  the  table.  They 

happened  to  be  photographs  of  a 
part  of  the  country  which  we  knew 

well,  and  delighted  in,  and  although 
there  was  nothing  very  distinctive 

about  the  photographs  themselves, 

they  gave  us  real  pleasure.  Every 
one  of  them  opened  a  gate  of  memory, 

and  although  they  were  “only 

photographs,”  there  was  no  jarring, 
the  thing  was  as  we  had  known  it, 

every  twist  of  the  lane,  every  crocket 
of  the  steeple.  In  the  same  street 

of  Bloomsbury,  in  the  window  of  a 

print-seller’s  shop,  we  saw  a  coloured sketch  of  one  of  the  beautiful 

buildings  which  had  fascinated  us 
in  the  book  of  photographs.  It 

was  marked  18s.  6d.,  but  although  in 

many  ways  a  very  happy  compo¬ 
sition,  it  was  wrong  in  one  or  two 

particulars.  The  tower  did  not 

quite  go  up  like  that,  nor  did  the 
river  bend  at  that  particular  point. 

We  may  say  what  we  like  about  the 
manipulation  and  suppression  of 
detail — which  is  not  unknown  in 

photography  itself — but  there  is  a 
really  great  charm  and  asset  in 
having  the  thing  as  it  is. 

The  A  mateur  Photographer  ”  E XPOSURE  T ABLE — AugUSt 
EVERY  MONTH  a  brief  exposure  table  will  be  provided  for  the  assistance  of  our  readers  in  their  practical  work.  A  glance  at 
the  current  approximate  exposures  as  here  given  will  serve  as  a  reliable  guide  for  most  purposes.  The  subjects  will  be  varied  to 
suit  the  time  of  year.  The  following  exposures  will  serve  as  a  working  guide  for  any  fine  day  during  the  month,  between  the  hours 
of  10  in  the  morning  and  2  in  the  afternoon,  with  the  sun  shining,  but  not  necessarily  on  the  subject.  Stop  used,  f/8.  The 
exposure  should  be  doubled  if  the  sun  is  obscured  or  if  stop  f/n  is  used.  For  f/16  give  four  times  the  exposure.  For  f/5.6 
give  half.  From  8  to  10  a.m.  or  from  2  to  4  p.m.,  give  double.  From  6  to  8  a.m.  or  from  4  to  6  p.m.,  give  three  or  four  times. 

From  5  to  6  a.m.  or  6  to  8  p.m.,  about  four  times  these  exposures  will  be  required. 

N.B. — The  times  given  above  are  by  “  sun  time."  The  exposures,  therefore,  which  are  laid  down  as  suitable  for  2  to  4  p.m.,  for  instance,  will  be  those  to  be 

given  between  3  and  5  p.m.,  by  the  clock,  during  “  summertime." 

Subject. 
Ordinary. 

Medium. Rapid. 
Extra  Rapid. Ultra  Rapid. 

Open  seascapes  and  cloud  studies  . . 

1/30 
sec. 

1/45 

sec. 

1/90 sec. 1/120  sec. 1/150  sec. 
Open  landscapes  with  no  very  heavy 

shadows  in  foreground,  shipping  studies 
or  seascapes  with  rocks,  beach  scenes  . . 

1/18 
y  y 

1/30 
y  y 

1/50 

y  y 

1/70 

yy 

1/90 

yy 

Ordinary  landscapes  with  not  too  much 
foliage,  open  river  scenery,  figure  studies  in 
the  open,  light  buildings,  wet  street  scenes 

1/10 
y  y 

1/15 
y  y 

1/30 
y  y 1/40 

y  y 

1/50 

If 

Landscapes  in  fog  or  mist,  or  with  strong 

foreground,  well-lighted  street  scenes  . . 1/8 y  y 

1/12 
yy 

1/25 

yy 

1/30 

y  y 

1/40 

yy 

Buildings  or  trees  occupying  greater  portion 
of  pictures,  river  scenes  with  heavy  foliage 1/4 y  y 1/6 yy 

1/10 

yy 

1/15 

yy 

1/20 
yy 

Portraits  or  groups  taken  out  of  doors,  not 
too  much  shut  in  by  buildings  . . 1 y  y 2/3 y  y 1/3 

yy 

1/4 
y  y 

1/5 
yy 

Portraits  in  well-lighted  room,  light  sur- 

3/4 
roundings,  big  window,  white  reflector  . . 4 secs. 3 secs. 

1 \ 

y  y 1 yy yy 

Asa  further  guide  we  append  a  list  of  some  of  the  best  known  makes  of  plates  and  films  on 
indicate  the  speeds  referred  to  above.  The  hypersensitive  panchromatic  plates 

the  market.  They  have  been  divided  into  groups,  which  approximately 

and  films  require  less  exposure  than  the  ultra-rapid. 

Ultra  Rapid. 
Acta,  Special  Portrait. 

„  Super  Pan.  Film. 

„  Super-speed  Film. 
„  Isochrom  Film. 
„  Ultra  Special. 

Barnet,  Press  and  Super  Press. 

„  XL  Super-speed  Ortho. 
„  Soft  Panchromatic. 

,,  Studio  Fast. 
„  Ultra  Rapid. 

Criterion,  Enelite. 

Eastman,  Par  Speed  Cut  Film. 

„  S.S.  Cut  Film. 
,,  S.S.  Pan.  Film. 

Gevaert,  Super  Sensima. 

„  Sensima  Fast. 
,,  Sensima  Ortho. 
„  Super  Chromosa. 
„  Roll  Films  and  Packs. 

Hauff,  Ultra  Rapid. 

„  Ulcroma. 
,,  Ultra  Roll  Film  and  Pack. 

Herzog,  Ortho-Isodux  Roll  Film. 

Herzog,  Ortho-Isodux  Film  Pack. 

Ilford,  Golden  Iso-Zenith. 

„  Iso  Zenith. 
„  Hypersensitive  Pan. 

Plates  and  Films. 

„  Portrait  Film  (Ortho Fast). 

,,  Monarch. 

„  Press. 
,,  S.S.  Ex.  Sens. 
„  Zenith  Ex.  Sens. 

„  S.G.  Pan. Illingworth,  Fleet. 

„  Super  Fleet. 
,,  Super  Fleet  Ortho. 

,,  Pan.  Fleet. 
Imperial,  S.S.S.  Press  Ortho. 

Eclipse. 
Eclipse  Ortho  Soft. 
Eclipse  Soft. 

Eclipse  Ortho. 
Eclipse  Pan.  Soft. 

Kodak,  Verichrome  Film. 

Marion,  Record. 

„  Iso  Record. SELO.Selochrome  Roll  Film 
Film  Pack. 

„  Selo  Pan.  Roll  Film. 
Standard,  Film. 

Wellington,  Anti-screen. 

„  X  Press. Extra  Rapid. 

Xgfa,  Chromo. 

„  Isolar. 

Extra  Rapid. 

Isolar. 

Iso  Rapid. 

,,  ,,  Chromo. 
Roll  Fiim. 

Barnet,  S.R.  Pan. 

,,  Studio  Ortho. Criterion,  Iso  E.R. 

,,  Portrait. 
,,  Roll  Film. 
„  Special  E.R. Ensign,  Roll  Film. 

and 

Gevaert,  Filtered  Ortho. 

„  Chromosa. 

„  S.R. 

„  Regular  Cut  Film. 
Hauff,  Analo-Flavin. 

„  Extra  Rapid. 

„  E.R.  Ortho. ,,  Roll  Film  and  Pack. 
Ilford,  Auto  Filter. 

„  S.R.  Pan. 
,,  Pan.  Film. ,,  Rapid  Chromatic. Imperial,  Non-Filter  (new  series). 

„  Eclipse  Pan.  B. 

„  S.S.  Ortho. Kodak,  Roll  Film  and  Film  Pack. 

Pathe,  Roll  Film. 

Selo,  Roll  Film. 
Zeiss  Ikon,  Roll  Film  and  Film 

Pack. 

Rapid. 
Barnet,  S.R. 

„  Self-screen  Ortho. Criterion,  Extra  Rapid. 

Hauff,  Ortho  Anti-Halo. 
Ilford,  Screened  Chromatic. 

„  S.R. 

,,  Commercial  Ortho  Film. 
Imperial,  Non-Filter. 

”  s!r!  Ortho. 

Kodak,  Cut  Film. 
Lumiere,  Extra  Rapide. 

,,  Instant  anie. 
„  Pelliculaire. Medium. 

Ilford,  Empress. 

„  Chromatic. 

Ordinary. 

Barnet,  Ordinary. 
Criterion,  Ordinary. 

„  Ordinary  Isa. Gevaert,  Ordinary. 

Ilford,  Ordinary. 

„  Rapid  Process  Pan. Imperial,  Ordinary. 
Pan.  Process. 

8 IOO 
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Photographs 
that  are  DIFFERENT 

holiday  is  urged  to  avoid  the  “usual”  thing  when  making  exposures,  and  suggestions 
are  given  as  a  guide  for  photographs  that  are  different. 

In  the  following 
note  the  amateur 

photographer  on 

DURING  the  next  few  weeks, many  amateur  photo¬ 
graphers  will  be  setting  out 

for  the  annual  holiday,  either  to 

taste  the  joys  of  travel  or  in  search 
of  relaxation.  In  either  case,  one 

can  visualise  the  usual  after-gather¬ 

ings  of  friends — and  the  usual  glut 
of  travel  photographs. 

These  photographs  are  intended 
to  constitute  a  record  of  the  ama¬ 

teur’s  wanderings  and  experiences, 
in  so  far  as  they  show  the  scenes  he 
has  visited  and  the  places  at  which 

he  has  stopped  en  route.  They 

are  personally-created  photographs, 
it  is  true,  and  they  have  doubtless 
cost  the  traveller  a  fair  amount  of 

time  and  trouble ;  but  most  dis¬ 
interested  observers  would  fail  to 

find  them  different  in  any  way  from 

the  familiar  “  pictorial  ”  view-cards 
(real  photographs,  at  that),  which 
can  be  obtained  for  a  few  pence  at 

stationers’  shops  up  and  down  the 
country. 

Nor  is  any  difference  to  be  ex¬ 

pected  in  the  majority  of  cases — 
since  most  of  the  pictures  to  be  seen 

of  Cockington  village  and  quaint 

Clovelly  were  taken  from  the  same 
convenient  viewpoints.  That  is  why 

they  are  called  the  usual  photographs. 
But  need  they  remain  usual  ? 

Need  this  year’s  output  follow 
along  the  same  lines  ?  It  need  not. 
And  if  the  photographer  can  devote 

just  a  little  more  time  to  his  ex¬ 
cursions,  it  will  not. 

Planning. 

Nor  is  there  anything  perplexing 
about  such  a  plan.  It  connotes 

merely  a  determination  to  avoid 

the  habit  of  haphazard  snapping — 
to  make  all  pictures  indicate  some¬ 
thing  that  is  personal  either  in 
their  material  or  through  the  aid 

of  expressive  treatment. 

This  method  of  working  will 

admittedly  be  found  to  limit  one’s 
possibilities,  though  it  must  be 

remembered  that  the  only  loss  will 

be  one  of  hackneyed  pictures.  And 

this  is  surely  offset  by  the  greater 

gain  of  pictures  that  are  different , 

of  pictures  that  will  interest  rather 

than  bore  the  after-gatherings  of 
tolerant  friends. 

These  gatherings,  indeed,  are  often 
hard  put  to  recognise  in  what  way 

the  worker’s  photographs  of  Hastings 
Castle,  of  Beachy  Head,  of  Yarmouth 
Pier  and  of  Thame  River  differ 

from  those  taken  by  Robinson  or 
Smith  or  the  local  professional. 

Hence  the  photographer  can  do 
worse  than  cast  about  him  for  the 

means  of  making  them  so. 

Figures. 

Perhaps  the  simplest  method  of 

introducing  the  personal  touch  is 

to  bring  a  well-known  member  of 
the  family  or  travel  party  into  the 

picture.  Nor  is  this  to  imply  that 

the  photographer  can  take  a  portrait 
of  his  friend  with  the  Houses  of 

Parliament,  Notre  Dame  or  the 

Coliseum  ruins  prominently  arranged 
behind  him.  On  the  contrary,  it  is 

the  place  itself  that  should  dominate 

the  picture,  the  figure  being  intro¬ 
duced  just  in  order  to  add  pictorial 
interest  to  what  otherwise  would 

remain  a  drab  record  photograph. 

Nor  is  there  any  need  to  be  satis¬ 
fied  with  one  figure.  Two  or  even 
more  of  the  travel  party  may  be 
introduced. 

Whenever  it  should  be  thought 

necessary  to  make  portraits  on  a 

holiday,  no  local  background  matter 
can  be  allowed  to  share  major 

importance  with  the  subject  itself. 
The  rule  always  to  make  portraits 

with  a  plain  or  neutral  background 
cannot  even  in  this  case  be  relaxed, 

though  some  milder  suggestion  of 
surroundings  may  be  conveyed  by 

using  a  highly-diffused  background 
of  sea  wall  or  a  sharper  one  of 
seaside  sand. 

Other  Devices. 

Other  devices  for  investing  “  per¬ 

sonal  ”  photographs  with  the  neces¬ 
sary  atmosphere  are,  fortunately, 
available  in  most  places  and  in 

most  circumstances.  Thus  the  lone 

worker  may  be  able  to  turn  out  good 

work  despite  his  lack  of  companions 

— and  the  pure  pictorialist  to  over¬ 
come  his  objections  to  figures. 
Such  workers  may  permissibly 

make  use  (as  foreground  or  middle 
distance  matter)  of  their  car  or 

bicycle — for  either  of  these  may 

prove  quite  as  personal  and  recog¬ 
nisable  as  any  back  view  of  the 
familiar  party  figures. 

For  those  who  prefer  to  roam 

afoot  neither  of  the  foregoing  alter¬ 
natives  will  be  available,  and  it  will 

be  necessary  to  make  use  of  other 
devices.  These  can  still  be  obtained 

through  the  exercise  of  individual 

treatment  ;  and  individual  treat¬ 
ment  may  take  the  form  of  new 
and  unusual  viewpoints,  angle  pho¬ 

tography,  the  use  of  distinctive 
foregrounds,  selective  focussing  and 
the  like. 

Most  of  these  devices  and  the 

methods  of  exploiting  them  are  well 
known  to  the  majority  of  workers, 

though  the  many  possibilities  with 

regard  to  foreground  variations  are 
not  so  widely  appreciated  as  they 
should  be.  Foregrounds,  of  course, 
can  be  varied  by  changing  the 
viewpoint  or  angle  of  photography  ; 

but  it  is  possible  to  obtain  further 

variations  by  opening  cattle-gates, 
altering  the  position  of  trailing 

hedge-growths  and  by  many  other 
means. 

And  even  should  all  these  fail, 

the  worker  can  easily  bring  himself 

into  the  picture — merely  by  using 
a  shutter  self-timer. 

Finishing. 

Finally,  it  should  never  be  for¬ 
gotten  that  further  individuality 

may  be  imparted  to  holiday  photo¬ 
graphs  through  the  adoption  of 

distinctive  finishing  methods.  In¬ 
stead  of  the  usual  straight  print, 

often  exemplified  by  the  photo¬ 

graphic  postcard,  the  effect  of  a 

properly  finished  and  mounted  ren¬ 
dering  should  be  tried. 
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Seaside 
Crowds 

and 

The  Camera 
By  D.  H.  DAY. 

THE  average  photographer  who  is interested  in  picture-making  with 
the  camera  invariably  asserts  that 

he  dislikes  crowds  of  every  description, 

and  avoids  them  whenever  possible.  Yet 

the  fact  remains  that  every  year  crowds 

of  holiday-makers  assemble  at  popular 
seaside  resorts,  and  among  the  many 
thousands  that  fill  the  foreshore  will  be 

found  hundreds  of  amateur  photo¬ 

graphers. 
It  is  desirable,  therefore,  first  to 

consider  the  type  of  photograph  taken 

by  the  camera  users  who  are  units  in 

the  crowds  themselves,  and  secondly  to 

A  Family  Party. 

realise  the  possibilities  of  a 
crowd  at  a  seaside  resort  for 

picture  making. 

It  may  be  assumed  that  the 

majority  of  the  exposures 

made  by  camera  users  who 

form  part  of  crowds  at  the 

seaside  are  snapshots  of 
friends  and  relations  seated 

on  the  sands  or  paddling,  and 

are  kept  merely  as  records  of 

the  holiday  without  any  pre¬ 
tensions  beyond  that. 

Amongst  these,  however, 

from  time  to  time,  frequently 

by  accident,  a  good  pictorial 

composition  emerges,  gener¬ 
ally  of  children  paddling ; 

but  if  the  serious  photo¬ 
grapher  can  manage  to  devote 

Ramsgate  Sands. 

a  day  or  two  to  the  subject  he  will  find  in  the  seaside  crowd 

many  remarkable  groups  that  can  be  made  the  basis  of  good 

pictures.  Even  the  most  casual  general  snapshot  of  a  crowded 

beach  will,  if  analysed,  produce  at  least  one  or  two  outstanding 

groups  if  selected  from  the  mass  after  a  big  print  has  been 
made. 

An  example  of  this  is  reproduced  on  this  page.  The  first 

print  is  a  straightforward  general  photograph  of  Ramsgate 

Sands  on  Bank  Holiday,  similar  to  many  hundreds  that  have 

been  taken  from  the  same  viewpoint  and  are  purely  guide-book 

in  character.  With  the  aid  of  two  right-angled  guides  of 

white  paper  applied  to  an  enlargement  of  this  print,  dozens 

of  attractive  little  groups  can  be  separated  from  their  imme¬ 
diate  surroundings,  and  compositions  present  themselves  that 
were  not  easily  apparent  in  the  entire  photograph. 

Two  of  these  are  reproduced.  They  are  quite  untouched, 

and  it  is  clear  that  with  a  little  blocking  out,  enlargements 

could  be  made  of  these  portions,  as  of  many  others  from  the 
whole  mass,  that  would  pass  as 

attractive  close-ups  ;  but  which 
would  not  have  been  possible 

for  a  photographer  working  in 
the  crowd  itself.  This  method 

of  dealing  with  seaside  crowd 

photographs  is  put  forward 
merely  as  a  suggestion. 

On  the  whole  it  is  a  subject 
that  will  amply  repay  the 

attention  of  every  photographer 

who  wishes  to  include  “  human 
interest  ”  in  his  holiday  photo¬ 

graphs,  as  the  material  avail¬ able  is  unlimited,  and  the 

lighting  conditions  are  entirely 
in  favour  of  snapshot  work 

with  practically  any  kind  of 
camera. 

It  is  not  suggested  that  mere 
random  shots  should  be  made 
in  the  hope  that  something  may 

be  afterwards  dug  out  of  them, 
but  the  main  idea  is  good. 

'  *  i‘ 

■M 

Far  from,  the  Madding  Crowd  / 

*.  
* 
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One . . .  Two . . .  Three . . . 
It ’s  Ready  ! 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 

Quick ,  accurate  focussing  by 
this  lens  mount. 

The  hinged  back  makes 
loading  easy. 

THE  NEW 

Lift  the  foot  to  unlock— pull 
the  base  down— snap  it  into 
place,  and  the  camera  is 
ready  for  work. 

That  is  the  story  of  the  New 
Selfix  “20”— the  smallest 
camera  taking  size  E20 
21 x  31  films. 

Some  features  of  the  Selfix  “  20  ”  : 

1.  Compact  carrying  handle  is  fitted  on 
all  models, 

2.  Very  rigid  self-erector  system, 
3.  Bellows  specially  designed  to  stand  up 

to  the  rapid  erector  action  without 
distress,  a  generous  number  of  folds 
obviates  necessity  for  excessive  pull 
on  bellows. 

4.  Camera  can  be  closed  with  optical 
finder  in  either  position. 

5.  Focussing  is  by  front  lens-cell  with 
clear,  well-spaced  focus  distances  down 

to  3!  feet. 6.  The  overall  size  of  the  Selfix  camera 

is  only  5f  ><3i  x  if  in.  giving  a  cubic 
measurement  of  22  cubic  inches,  com¬ 
pared  with  30  cubic  inches  of  the 
average  self-erector  camera. 

With  ENSAR  ANASTIGMATS 
-  -  £2:0:0 

-  -  £2:12:  6 F/7.7 
F/6.3 
Write  for  leaflet  A.P.  103,  to  Ensign,  Limited,  High  Holborn,  London,  WC\ 

ENSIGN  SELFIX 20 
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Make  the  most  use  of  your  camera 

W  HATEVER  the  occasion  you  will  get  a  better  picture  with  Kodak  Film.  All  Kodak 
Films  are  fast,  have  wonderful  latitude — and  all  Kodak  Films  can  be  relied  upon  for 

invariable  uniformity. 

KODAK  (Regular)  ROLL  FILM  (and 

FILM  PACK) 

Kodak  Film  was  the  original  roll 

film — forty  years  ago ;  first  then  and 
foremost  ever  since.  It  is  easily 

the  best  film  for  all  ordinary  pur¬ 

poses.  It  has  unrivalled  latitude 

and  the  speed  necessary  for  normal 

lighting  conditions.  The  depend¬ 

able  film  in  the  yellow  and  red 
carton. 

•‘VERICHROME” 
KODAK  MASTER  ROLL  FILM 

(and  FILM  PACK) 

“Verichrome”  is  a  double-coated 

film.  It  has  two  layers  of  sensitive 

emulsion — one  fast,  one  slow.  This 

enables  you  to  get  full  detail  in  the 

high  lights  and  also  in  the  shadows. 

“Verichrome”  is  highly  orthochro- 
matic.  It  is  extremely  sensitive  to 

greens  and  yellows.  It  has  a  special 

red  backing  that  prevents  halation. 

Kodak  Limited,  Kingsway,  London.  W.C.2 

KODAK  SUPER  SENSITIVE  PAN¬ 
CHROMATIC  ROLL  FILM  (and FILM  PACK) 

The  film  that  has  record  speed. 
Based  on  the  marvellous  emulsion 

that  revolutionized  Motion  Picture 

Studio  technique.  It  is  50  per  cent, 

faster  than  “Verichrome”  by  morn¬ 
ing  and  afternoon  light  and  three 
times  as  fast  by  artificial  light. 

Double-coated,  anti-halauon  back¬ 
ing.  It  is  distinguished  by  its  great 

speed  and  high  sensitivity  to  orange 
and  red. 

11 PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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USE  A  MAP  ? 
SOME  PRACTICAL  HINTS 

ON  MAP  -  READING  FOR 
PHOTOGRAPHERS  on  TOUR 

CAN  YOU 
THE  photographer  in  the  country, whether  he  is  touring  or  ex¬ 

ploring  a  single  locality,  can 
have  no  better  friend  than  a  reliable 

map.  It  should,  indeed,  be  as  promi¬ 
nent  a  part  of  his  equipment  as  a 

tripod  or  a  light  filter,  and  it  has  the 

advantage  over  a  human  companion 

that  it  can  be  stowed  away  in  one’s 
pocket  when  it  becomes  tedious. 

But  the  photographer  must  be.  able 

to  read  his  map  aright — not  the  simple 
task  it  at  first  appears.  He  must  know 

what  to  look  for  in  planning  his  route, 

and  must  learn  to  visualise  a  spot  from 

its  appearance  on  paper.  The  map 
itself  must  be  a  good  one,  such  as 

those  published  by  the  Ordnance 
Survey  or  the  Ministry  of  Transport. 

Personally  I  never  use  anything  but 

an  inch-to-the-mile  Ordnance  Survey. 
Whatever  type  is  used,  it  is  best  to 

stick  exclusively  to  that  series,  as 

not  all  publishers  use  the  same  signs. 

He  should  plan  the  whole  of  his  excur¬ 
sion  before  setting  out,  and  should 

pay  chief  attention  to  the  following 

points. 
Firstly,  he  should  try  to  include  on 

his  route  as  many  villages  as  possible. 

For  though  the  open  country  offers  in¬ 
exhaustible  subjects,  yet  the  most 

striking  pictures  are  generally  obtained 
in  or  near  villages.  But  when  a 
choice  of  route  is  offered,  which  are 

the  best  villages  to  visit  ?  It  is  quite 

By  S.  WILL  REED. 
possible  to  gain  a  rough  idea  from  the 
map.  First  find  the  church.  The  map 
will  show  whether  it  has  a  tower  or  a 

spire.  On  Ordnance  Survey  maps  all 
churches  are  marked  with  a  cross  ; 

where  there  is  a  spire  a  black  circle 

is  added,  where  a  tower  a  square 

appears.  The  church  found,  how  is  it 
placed  ?  If  it  is  at  some  distance 

from  the  village  we  need  not  be  dis¬ 
pleased,  for  it  is  pretty  certain  to  be 

nicely  placed  among  trees.  Chickney 
Church,  in  Essex,  is  half  a  mile  from 

Chickney,  but  proved  well  worth  the 
extra  walk.  If  the  church  is  in  the 

village  observe  how  the  houses  are 

grouped  about  it  and,  even  at  this 

stage,  try  to  imagine  a  satisfactorv 
viewpoint  for  the  camera.  And  though 

the  little  house  we  imagine  nestling 

beneath  the  church  may  turn  out  to 

be  a  petrol  station,  yet  should  it  be  a 

gabled  rectory  or  an  ancient  alms¬ 
house  our  foresight  will  have  been 
re  .varded . 

A  village  showing  a  green,  where  the 
road  widens  and  the  houses  are  ranged 

about  it,  is  another  type  to  be  looked 
for,  as  it  offers  an  infinite  number  of 

viewpoints  for  the  photographer. 
As  an  added  attraction,  especially 

in  the  South  and  South-east,  there 

may  be  a  windmill  near  the  village. 
These  are  nearly  always  worth  an 

exposure  and  are  marked  on  most 

maps.  Care  must  be  taken  not  to 

confuse  the  signs  for  windmill  and 

wind-pump.  The  latter  is  by  no  means 

picturesque. 

Another  factor  to  be  taken '  into 
consideration  is  the  height  and  slope 

of  the  country  through  which  the 

photographer  proposes  to  pass.  A 
village  or  a  church  on  an  eminence  has 
an  obvious  attraction.  Careful  study 
of  the  contours  will,  if  the  map  is  on 

a  sufficiently  large  scale,  give  a  fair 

idea  of  the  level  of  a  place  and,  inci¬ 
dentally,  of  the  prospect  it  commands. 

Spot  heights  (marked  in  figures)  on  the 
route  should  be  noted  and  the  country 

around  examined  to  gain  some  idea  of 

the  view  they  will  probably  afford. 

Perhaps  the  most  attractive  feature 
of  al  to  discover  in  a  village  is  that  a 

river  or  stream  passes  through  it. 

Inevitably  there  will  be  a  bridge,  often 

pictorially  valuable. 
Antiquarian  remains  are  usually 

pictorially  attractive,  and  these  are 
all  indicated  on  Ordnance  Survey 

maps  in  a  particular  style  of  lettering. 

They  usually  lie  near  a  road  and  are 
worth  a  deviation. 

Thus  it  is  seen  that  the  function  of 

the  map  is  not  merely  to  help  us  when 
we  are  lost.  Its  true  usefulness  is  in 

leading  us  to  those  spots  where  good 

subjects  are  most  likely  to  be  found, 
and  its  intelligent  use  is  a  sure  way  to 

economy  of  time  and  a  valuable  aid 
towards  better  pictures. 

'T' RACING  TROUBLE 
J  in  DARK  SLIDES 
IT  is  sometimes  a  convenience  to  know  with  certainty in  which  of  your  dark  slides  a  particular  negative  has 

been  exposed.  Such  faults  as  light  leaks  and  lack 
of  sharpness  of  focus  can  then  be  traced  to  their  source  ; 

the  results  obtained  with  the  use  of  different  stops,  light 

filters  or  lengths  of  exposure  can  be  compared  ;  or  it  may 

be  useful  in  helping  you  to  find  out  how  you  came  to  make 
two  exposures  on  the  same  plate. 

This  can  easily  be  done  by  making  notches  in  the  rebate  of 
the  slide  to  correspond  with  its  number..  The  notches  are 
recorded  on  the  negative  at  the  time  of  the  exposure,  and 
thus  the  number  of  the  slide  which  was  used  is  known. 

The  accompanying  contact  prints,  one  edge  of  which  has 
been  left  untrimmed,  will  make  the  method  clear. 

T.  B.  Howell. 
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‘Dhotog 
ATHLETIC 
By  FREDERICK  G.  BIRD 

Good  photographs  have  sometimes 
been  taken  of  an  athlete  taking  the 

high  jump  by  amateurs  using  fairly 
slow  shutter  speeds,  but  several 
exposures  have  to  be  made  to  get  one 
good  one,  for  though  the  jumper  is 
not  moving  at  a  great  speed  when 

Finish  of  the  100  yards.  1/400^; 
sec.  exposure. 

at  the  top  of  the  jump,  an 

arm  or  leg  is  always  flashing 
across  the  bar  in  a  totally 
different  direction  from  which 

his  body  is  travelling,  thus 

giving  a  badly  blurred  effect 
to  the  moving  member  if  a 
slow  shutter  speed  is  used. 
So,  to  be  on  the  safe  side,  for 

the  high  jump  use  as  high  a 
shutter  speed,  in  reason,  as 
circumstances  permit. 

Usually  a  greater  impression 
of  height  is  obtained  by 

photographing  from  a  crouch¬ 
ing  position.  Even  if  the 
amateur  prefers  the  standing 
viewpoint,  it  is  usually  wise 
to  crouch  down  for  the  con¬ 
venience  of  spectators  behind him. 

The  first  row  of  hurdles 

Hurdles.  1/500 th  sec.  exposure. 

A  CTION  photography  appeals  at  some  time  or 
/\  another  to  most  amateur  photographers,  and 
/  \  provided  apparatus  of  reasonable  efficiency  is 

possessed,  there  is  no  reason  why  successful  work 
should  not  be  done  right  from  the  start  of  this  fascinating 
branch  of  our  hobby,  provided  a  certain  number  of  simple 
hints  given  here  are  followed. 

The  photography  of  athletic  sports  incidents  is  ex¬ 
tremely  interesting,  and  in  most  districts  ample  scope  is 
provided  for  the  amateur  photographer  who  decides  to 
take  a  series  of  sports  photographs. 

School  sports  often 

provide  splendid  oppor¬ 
tunities  for  the  camera, 

though  at  athletic  meet¬ 
ings  at  which  men  com¬ 
pete  wonderful  running, 
jumping  and  hurdling  is 
seen.  Whatever  the  type 
of  sports  event  selected, 
permission  should  always 
be  obtained  beforehand, 
otherwise  one  runs  the  risk 

of  being  disappointed  by 
having  permission  refused 
by  a  harassed  secretary. 

Most  sports  photogra¬ 
phers  try  to  get  good 
photographs  of  the  high 

jump  and  hurdles,  what¬ 
ever  else  they  may  miss. 
Each  of  these  events 

requires  a  fairly  fast  shut¬ 
ter  speed,  i/5ooth  sec. 
being  suitable  for  hurdles, 
and  i/4ooth  or  i/5ooth 
sec.  being  necessary  for 

the  high  jump.  High  Jump.  1/400 th  sec.  exposure. 
14 
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The  Pole  Vault.  1 1 350th  sec.  exposure. 

give  sufficient  depth  of  focus. 
4.  If  an  ordinary  camera  is  used 

and  a  high-speed  shutter  is  not 
available,  good  shots  are  still  pos¬ 
sible  by  always  taking  the  moving 

figures  coming  straight  at  the  cam¬ era  and  not  too  close,  and 

5.  When  photographing  a  runner 
or  jumper  moving  broadside  to  the 
camera,  swing  the  camera  in  the 
same  direction,  pressing  the  button 
in  the  middle  of  the  swing. 

SPORTS 
always  provides  the  best  picture  in  a 
hurdle  race,  for  the  competitors 
usually  take  the  first  obstacle  as  one 

The  Long  Jump.  1/350^  sec.  exposure. 

The  Long  Jump.  Taken  broadside  on, 
at  ijz^oth  sec.  exposure.  The  camera 

Jollowed  the  jumper ;  note  blurred  back¬ 

ground. 

man.  The  same  remarks  apply  to  the 
long  jump  as  the  high  jump,  though 
if  the  jumper  is  coming  straight  at 
the  camera  then  slow  shutter  speeds 
are  often  quite  successful. 

Another  instance  where  the  slow 
shutter  can  be  used  is  at  the  start 

of  a  race,  the  trigger  being  pressed 
just  one  instant  before  the  starter 

fires  his  gun.  His  “Are  you  ready?  ” to  the  runners  is  sufficient  warning. 
However,  the  finish  of  a  race  is 
another  matter  altogether,  for  the 
winner  breasts  the  tape  with  a 

very  jerky  movement  at  times. 
The  tug-of-war  should  bring  joy 

to  the  owner  of  the  most  modest 
camera,  for  there  are  instances  in 
this  event  when  i/25th  sec.  can  be 
given.  Observation  on  the  part  of 
the  amateur  will  soon  give  him  a 

knowledge  of  the  exposures  neces¬ 
sary  for  different  subjects,  and 
provided  he  remembers  the  five 

following  points  he 
will  not  go  far 
wrong.  Here  they 
are  : 

1.  Always  use  a 

direct  view-finder. 

2.  When  pos¬ 

sible,  work  your¬ self  into  such  a 

position  that  the 
athletes  are 

against  a  suitable 
background. 

3.  Use  the  fast¬ est  films  or  plates 
and  the  biggest 
available  lens 

aperture  that  will Tug-oJ-war  Exposure  i/z^th  sec. 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

NOTES  L  NOTIONS 

Jot  the 

LESS  ADVANCED 
WORKER 

V.P.  AND  HALF -V.P. niiTTnTmnmmnnnitmrnirrminmnnmnmimirTnunjiiiuMii*it 

THIS  is  certainly  the  year  of  the miniature  camera ;  and  for 

some  reasons  I  am  not  sur¬ 

prised  at  the  popularity  of  some,  at 

any  rate,  of  the  instruments  that  have 

sprung  up  in  such  great  variety  and 

numbers.  They  are  ingenious  and 
efficient. 

The  fact  is  that  for  many  years  past 

there  has  been  steady  improvement  in 

camera  construction,  in  the  rapidity 

and  optical  excellence  of  lenses,  and 

in  the  speed  and  quality  of  sensitive 
materials.  One  result  is  that  it  is 

possible  to  obtain,  even  with  large 

lens  apertures  and  short  exposures, 

tiny  negatives  of  first-rate  technical 
quality. 

At  the  same  time,  we  must  not  lose 

our  heads  and  our  sense  of  proportion. 

To  hear  some  people  talk  one  would 

think  that  there  was  some  special 
merit  in  mere  smallness.  There  are 

certain  very-  great  advantages  in 

being  able  to  do  what  is  required  by 

using  small  and  portable  apparatus, 

and  producing  negatives  at  a  low 
rate.  But  a  disadvantage  at  once 

arises  if  it  is  not  possible  to  make 
from  the  small  negatives  larger  prints 

of  good  quality,  and  this  is  sometimes 
the  case.  To  get  the  best  results,  the 
small  camera  must  necessarily  be 

comparatively  costly. 

In  my  own  case  I  am  quite  willing, 

and  even  pleased,  to  use  the  smallest 
camera  that  will  do  what  I  want  it  to 

do  as  well  as  I  want  it  done.  At  the 

same  time  I  do  not  propose  to  bid 

farewell  to  a  certain  favourite  half¬ 

plate  outfit,  and  still  less  to  anything 

of  quarter-plate  or  3^  x  size. 
I  have  made  an  illustration  which 

I  think  makes  clear  how  the  same 

spool  of  film  can  be  used  for  either 

eight  vest-pocket  size  negatives,  or 
for  sixteen  negatives  of  about  half  that 
size.  This  is  a  case  where  metric 

dimensions  are  more  convenient  than 

English.  The  picture  space  of  a  V.P. 
negative  may  be  taken  as  4  x 
centimetres,  and  the  half  size  as  4  x  3 

centimetres.  The  half  centimetre  is 

lost  in  the  space  between  the  two 

smaller  pictures. 

The  upper  strip  in  the  illustration, 
which  is  natural  size,  shows  two  and 

a  half  V.P.  pictures  ;  and  the  lower 

strip  shows  how  five  of  the  smaller 
pictures  go  into  the  same  space. 

One  way  of  arranging  for  the  double 
number  of  negatives  is  to  have  two 

peep-holes  in  the  back  of  the  camera 
instead  of  one.  The  number  on  the 

backing  paper  appears  in  the  first 
window,  an  exposure  is  made,  and 

the  film  is  wound  till  the  same  num¬ 

ber  appears  in  the  second  window. 

The  way  in  which  vertical  and  hori¬ 
zontal  subjects  arrange  themselves 
in  each  case  is  also  shown  in  the 
illustration. 
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Efficiency 

Doubled— The  New  Zeiss  Ikon  Film,  Pernox, 

Speed  H.  &  D.  2700  (Scheiner  26°), 
double  the  speed  of  Zeiss  Ikon  ortho  ultra 

rapid ;  six  times  as  rapid  as  normal 
speed  standard  film. 

To  double  film  efficiency  was  the  aim  of 
the  creators  of  this  newest  production  of 

the  Zeiss  Ikon  works — the  world’s  high¬ 
speed  ortho  film.  Speed  has  not  been 
obtained  at  the  expense  of  other  qualities. 

Sensitivity  to  greens  and  yellows  excellent. 
Grain  extremely  fine,  and  therefore 

specially  suitable  for  miniature  cameras. 
Enormous  latitude  in  exposure.  Good 

gradation.  Total  absence  of  halation.  Abso¬ 
lute  uniformity.  Unexcelled  keeping  quality. 

With 

PERNOX  FILM 
the  amateur  is,  practically  speaking,  not 

dependent  on  lighting  conditions,  the  time  of 

the  day,  or  seasons  of  the  year.  He  can  take 

snapshots  in  shade  or  dull  weather  with  the 

assurance  that  good  results  will  follow.  More¬ 
over,  for  sports  pictures  necessitating  exposures 

of  I /300th  second  and  shorter  the  Pernox  film 

will  give  full  exposures. 

Perfect  results  can  be  obtained  with  cameras 

having  slow  lenses  where  formerly  under¬ 
exposed  negatives  were  the  rule  rather  than 
the  exception. 

Prices,  same  as  our  ortho  ultra  rapid  : 

A

.

 

8

 

 

for  V.P.  negatives,  or  divided  V.P.  Is.  2d. 

B

.

 

2

 

 

3^X2£,  or  divided  3^X2£ .
 Is.  4d. 

D.8  4^x2£  . Is.  8d. 

All  the  foregoing  are  8-exposure  spools.  Also 
available  in  all  the  usual  sizes  and  in  metal  case 

film  packs  at  usual  ultra  rapid  prices. 

A  Zeiss  Ikon  Product 
If  your  Dealer  has  not  stock,  he  can  obtain  from  us. 

ZEISS  IKON  LTD. 

11,  MORTIMER  HOUSE, 
MORTIMER  STREET, 

LONDON,  W.1 

Pamphlet  on  Pernox  Film 
advantages,  and  36-page 
camera  catalogue  post  free 

on  application. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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YOU 

THE 

WILL  SAVE  MONEY 
AT 

WESTMINSTER 
NAGEL 

“TRIUMPH” 

SPECIAL  FEATURES  : 
Automatic  opening  by  simply  pressing  a  button  at  side 
of  camera.  Focussing  by  revolving  movement  on 
lens  mount.  Brilliant  reversible  and  direct-vision 

view-finders,  Patent  back  opening  like  a  book,  provid¬ 
ing  simplest  method  of  loading  ever  devised,  light 

metal  art  leather-covered  body,  real  leather  bellows. 
Fitted  f/6.3  Radionar  anastigmat,  speeded  shutter, 
l/26th,  l/50th,  l/100tb  sec.,  T.  and  B.,  wth  special 

self-portrait  device,  complete  in  box,  with  wire  re- 
eass  and  instruction  book  as  supplied  by  makers. 

LIST  PRICE  £3  :  12  :  6 

48/9 

Zeiss  Ikon ‘Lloyd’ ROLL-FILM  CAMERA  31  x 4J 

Fitted  f/4.5  Zeiss  Ikon  Dominar  anastigmat.  Compur 

shutter  (not  ring-control  type),  speeds  1  to  1 /200th 
sec.,  T.  and  B.,  rack  rising  and  cross  front,  brilliant 

reversible  and  wire-frame  finders,  all-metal  body, 

leather-covered,  panel  for  dark  slides  or  F.P.  adapter. 

PRESENT  VALUE  £15  :  17  :  6 

PRICE  £10:10:0 

SPECIAL  OFFER 

Vhe 

CINE  NIZO 
For  9.5-mm.  Films 

Motor  drive  taking  through  complete  30-ft.  reel  of  film  at  one  winding,  key  permanently 
attached  to  side  of  camera.  Release  button  sunk  into  camera  body  to  prevent  accidental 

exposure.  Hand  crank  movement  for  single  picture  exposures,  titles,  trick  pictures,  etc. 

Film  footage  indicator,  brilliant  direct-vision  finder.  Easily  loaded  and  simple  in  use. 
Takes  standard  Pathescope  film  in  daylight-loading  chargers.  Two-speed  movement, 
permitting  use  at  normal  (16  pictures  per  second)  or  slow  motion  (32  per  second),  by 

turning  indicator  to  speed  required.  — ^  __ 

Fitted  f/2.8  Steinheil  Cassar . dW  1  AilUiU 

Solid  Leather  Case, £110 

SECOND-HAND  OUTFITS 
ALL  FULLY  GUARANTEED. 

From  62,  PICCADILLY. 

3x4  cm.  Rolloroy,  f/3.5  Elmar  anastig¬ 
mat,  Compur  shutter,  speeds  1  to  l/300th 

sec.,  T.  and  B.,  complete  in  case.  List 
£15  15s .  £9  17  6 

V.P.  Kodak  Special,  f/4.5  Zeiss  Tessar 

anastigmat,  Compur  shutter,  speeds  1 

to  l/300th  sec.,  T.  and  B.  List  £10  2s.  6d. 
£4  19  6 

31  x  21  Cocarette,  f/4.5  Zeiss  Tessar 

anastigmat,  Compur  shutter,  delayed- 
action,  speeds  1  to  l/250th  sec.,  T.  and  B. 
Present  value  £11  6s . £7  15  0 

31  x  21  Icarette,  f/4.5  Zeiss  Tessar  anas- 
tfgmat,  Compur  shutter,  speeds  1  to 
l/250th  sec.,  T.B.,  double  extension,  plate 

back,  complete  with  3  single  slides  and 

focussing  screen.  Present  value  £16  2s.  6d. 
£10  0  0 

31  x  21  Icarette,  f/4.5  Zeiss  Tessar  anas¬ 
tigmat,  delayed-action  Compur  shutter, 
speeds  1  to  l/250th  sec.,  T.  and  B.  List 
£13  5s.  As  new .  £10  10  0 

31  x  2}  Vollenda,  f/4.5  Elmar  anastig¬ 
mat,  delayed-action  Compur  shutter, 
speeds  1  to  l/250th  sec.,  T.  and  B.  List 
£12  10s .  £8  8  0 

34  -  2*  Makina,  f/2.9  Plaubel  Anticomar 

anastigmat.  delayed-action  Compur  shut¬ 
ter,  speeds  1  to  l/200th  sec.,  T.  and  B., 
complete  with  3  single  slides,  F.P.  adapter 
and  case.  List  £23 .  £16  10  0 

31  x  24  Tropical  Adora,  f/4.5  Zeiss 
Tessar  anastigmat,  Compur  shutter, 

speeds  1  to  l/250th  sec.,  T.  and  B., 

complete  with  3  single  slides  and  F.P. 

adapter .  £7  19  6 

31  x  21  Nagel  Folding  Plate,  f/6.8  Nagel 
anastigmat,  speeded  shutter,  l/25th, 

l/50th,  l/100th  sec.,  B.  and  T.,  single 
extension,  complete  with  6  single  slides, 
F.P.  adapter  and  case .  £3  5  0 

31  x  41  (1-pl.)  Trona,  f/4.5  Zeiss  Tessar 
anastigmat,  Compur  shutter,  speeds  1 

to  l/200th  sec.,  T.  and  B.,  double  exten¬ 
sion,  complete  with  3  single  slides  and 
case . . .  £8  17  6 

Leitz  Leica  Model  I,  f/3.6  Elmar  anas¬ 

tigmat,  self-capping  focal-plane  shutter, 
speeds  l/20th  to  1 /500th  sec.  and  Time. 
Cost  £14  . . . £8  17  6 

Leitz  Leica  Model  I,  f/2.5  Hektor  anas¬ 
tigmat,  interchangeable  lens  mount, 

self-capping  focal-plane  shutter,  speeds 
l/20th  to  l/500th  sec.  and  T.  List 
£19  3s .  £13  17  6 

6  <6  cm.  Rolleiflex  (original  model). 
f/4.5  Zeiss  Tessar  anastigmat,  Compur 

shutter,  speeds  1  to  1 /500th  sec.,  T.  and 

B.  (stock-soiled  only).  Cost  £20 

£15  0  0 
31x21  Mentor  Reflex,  f/1.9  Reitzschel 

Prolinear  anastigmat,  self-capping  focal- 
plane  shutter,  speeds  l/8th  to  1/1, 300th 
sec.  and  Time,  complete  with  3  D.D. 

slides,  F.P.  adapter  and  leather  case 

£19  17  6 
3}  x2i  Ensign  Speed  Reflex,  f/4.5  Zeiss 

Tessar  anastigmat,  self-capping  focal- 
plane  shutter,  speeds  l/25th  to  l/500th 
sec.  and  Time.  List  £15....  £9  15  0 

Coronet  Cine  Camera  9.5-mm.,  f/3.9 
anastigmat.  List  £3  5s .  £2  15  0 

NOW  READY.  REVISED  ISSUE. 

THE  WESTMINSTER  ANNUAL 
200  pages.  400  illustrations.  Free  and  Post  Free  on  request. 

VOIGTLANDER 
ROLL  FILM  3|x2i 

SPECIFICATION.— Fitted  f/4.5  Voigtlander  BU.,par 
anastigmat,  delayed-action  Compur  shutter,  speeds  1 

to  l/250th  sec.,  T.  and  B.,  D.V.  and  brilliant  finders, 
radial  focussing  movement,  scaled  34  ft.  to  infinity, 

depth-of-focus  scale  engraved  on  camera  back,  all- metal  body,  leather  covered. 

LIST  PRICE  £10  :  4  :  9 

OFFERL  £6:17:6 

ZEISS  IKON 

“  MAXIMAR” 

FOR  PLATES  or  FILM  PACKS 
Fitted  f/4.5  Zeiss  Ikon  Dominar  anastigmat,  Compur 

shutter  (not  ring-control  type),  speeds  1  to  l/200th 
sec.,  T.  and  B.,  rack  focussing,  double  extension,  rising 

and  cross  front,  brilliant  reversible  and  wire-frame 
finders,  all  metal  leather-covered  body,  complete  with 
3  single  metal  dark  slides.  Present  value  £12. 

OUR 
PRICE £5:12:6 

F.P.  Adapter.  9/6.  Leather  Case,  15/-. 

Hire  Purchase  Terms  (9  equal  Monthly  Payments ). Liberal  Exchange  Allowances.  Second-hand  Outfits  on  7  days’  approval. 

The  Westminster 
“CAMERA  HOUSE,"  62,  PICCADILLY  W<I 

PHOTOGRAPHIC 
EXCHANGE  Ltd. 

REGent 

1360. 

Ill,  OXFORD  ST.,  W.l 
GERrard  1432. 

AND  AT 

119,  VICTORIA  ST.,  S.W.l 
Victoria  0669. 
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The  single  illustration  is  the  outcome 
of  a  discussion  with  a  friend,  who 
was  doubtful  as  to  whether  I  could 

get  a  good  rendering  of  a  small  carved 

stone  panel  close  by  with  the  tiny 
camera  I  was  using.  It  was  a  rather 

close-up  shot,  and  even  then  the 
panel  does  not  fill  anything  like  the 

whole  of  the  negative  ;  but  from  that 

tiny  patch  of  film  I  could  get  a  fine 

print  up  to  the  actual  size  of  the 
carving.  Rather  strange,  but  quite  true. 

I  would  warn  the  beginner  with  a 
miniature  camera  to  watch  his  step. 

There  is  precious  little  margin  for 
errors.  It  is  not  always  easy  to 

include  the  whole  of  the  subject 

wanted,  and  it  is  uncommonly  easy 

to  get  it  out  of  the  square.  With  a 
larger  negative  it  is  often  a  simple 
matter  to  trim  or  mask  so  as  to  get 
verticals  and  horizontals  true  ;  with 

a  tiny  negative  there  may  be  in¬ 
sufficient  room  to  do  this  without 

losing  essential  parts  of  the  subject. 
Great  care  must  also  be  taken  with 

the  technical  quality  of  miniature 

negatives.  A  blemish  that  would  be 

insignificant  on  a  whole-plate  negative 

is  the  death  of  a  half-V.P.  The  grada¬ 
tions  of  tone  must  be  practically 

perfect,  too.  There  is  no  chance  of 
tinkering  with  them  afterwards,  as 
can  be  done  when  the  image  is  on  a 

big  scale.  Miniature  camera  work 
must  be  meticulous,  or  it  is  worthless. 
We  have  to  learn  to  be  fastidious  in 

our  doings  all  the  way  through  ; 

and,  after  all,  this  is  not  a  bad  thing. 

There  certainly  should  be  some  notice¬ 
able  difference  between  miniature 

photography  and  coal-heaving. 
It  is  not  surprising  that  portfolio 

clubs  are  springing  up  for  the  circu¬ 
lation  and  criticism  of  miniature 

prints,  and  I  foresee  a  moderate  boom 
in  the  trade  in  magnifying  glasses. 

A  tiny  print  may  well  be  a  dainty 

thing,  just  as  a  well-executed  portrait 
miniature  may  be.  In  some  cases 

enlargement  would  be  a  disadvantage. 
At  the  same  time  this  miniature 

size  is  quite  unsuitable  for  many 

subjects,  the  effect  of  which  miscarries 
altogether.  Instead  of  being  imposing 

the  subject  is  insignificant.  I  have 

known  photographers  who  have  en¬ 
tered  for  competition  a  print  made 

from  a  very  small  area  of  negative, 
and  accompanied  it  with  a  long 

explanation,  and  a  eulogy  of  the 

apparatus.  They  do  not  realise  that 
the  print  stands  or  falls  on  its  merits, 
and  that  a  poor  picture  does  not 
become  a  masterpiece  because  the 

degree  of  enlargement  was  on  the 
heroic  scale. 

Nor  is  it  wise  to  enter  tiny  prints 

for  competition  with  high-class  work 
on  a  large  scale.  It  is  all  very  well 

to  say  that  mere  size  does  not  and 
should  not  count  ;  but  as  a  rule 

judges  have  no  time  for  putting  prints 
under  a  microscope.  And  even  if  by 

this  means  they  found  a  good  picture 

they  might  well  wonder  why  the 
competitor  had  not  found  it  himself, 
and  shown  that  he  was  aware  of  its 

existence  by  making  the  most  of  it. 
W.  L.  F.  W, 

Current  Newspaper  Photographic  Competitions 

THE  Evening  Despatch,  Newspaper  House,  Bir¬ mingham,  announces  a  competition  which  is 
to  run  from  now  until  the  end  of  the  summer. 

The  prizes  are  £20,  £10,  £5,  and  10s.  (half  these  rates 
if  readers  are  not  registered).  Snapshots  may  be  of  any 

subject.  A  coupon  must  accompany  each  entry. 
A  special  prize  of  one  guinea  will  be  awarded  each 

week  until  end  of  month,  for  the  best  garden  photo¬ 
graph  submitted  by  an  amateur  who  is  a  reader  of 

Home  Gardening,  Henrietta  Street,  W.C.2.  All  other 
photographs  will  be  paid  for  at  usual  rates. 

Western  Mail  and  South  Wales  News,  St.  Mary  Street, 
Cardiff,  offers  a  prize  of  10s.  6d.  for  each  published 
photograph  submitted  by  amateur  photographers. 

The  Editor  of  Cycling,  5/15,  Rosebery  Avenue,  E.C.i, 
offers  prizes  of  £1  is.,  15s.  and  10s.  6d.  for  the  best 

photographs  received  on  set  subjects.  The  competition 
is  open  to  amateurs  only. 

A  first  prize  of  £10  and  a  number  of  consolation 
prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

“  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 

campers  and  hikers.”  Size  of  picture  should  not 
exceed  8§x6V  in.  Closing  date,  September  30th. 

The  Bulletin,  65,  Buchanan  Street,  Glasgow,  C.i, 
offers  weekly  prizes  of  £2,  £1  10s.,  £1  and  15s.  for  the 
best  photographs  of  holiday  scenes  or  incidents.  A 
coupon  must  accompany  each  entry. 

Prizes  of  £2  2s.,  £1  is.,  10s.  6d.,  7s.  6d.  and  5s.  are 
offered  weekly  by  the  Yorkshire  Evening  News  for 
photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y.E.N.,  Trinity  Street,  Leeds. 

Popular  Gardening,  5,  Carmelite  Street,  E.C.4,  is 
offering  cash  prizes  to  the  value  of  £100  for  interesting 
gardening  snapshots  submitted  during  the  summer 
months.  There  is  no  limit  to  the  number  of  entries,  but 
each  photograph  must  be  accompanied  by  a  coupon. 

A  prize  of  £3  3s.  is  offered  by  the  Exchange  and  M art 
for  the  best  holiday  snapshot  received  before  September 

1 6th.  1  os.  6d.  will  be  paid  for  every  other  print 

published.  Address :  “  Snapshots,”  Exchange  and 
Mart,  4/8.,  Greville  Street,  London,  E.C.i. 

Shields  Gazette,  South  Shields,  wants  snapshots  of 

happy  incidents  associated  with  this  season  of  outdoor 
life.  Prizes  of  10s.  6d.  and  5s.  are  to  be  awarded 

weekly  for  the  best  received.  A  coupon  must  accom¬ 

pany  each  entry. 
Lady's  Companion  offer  £100  in  cash  prizes  for 

photographs  of  “  Beautiful  Babies.”  Full  particulars 
from  Lady's  Companion,  39,  King  Street,  Covent 
Garden,  W.C.2. 

The  Hiker  and  Camper  welcomes  photographs  of 
Britain  suitable  for  use  as  covers.  10s.  6d.  is  paid 

for  pictures  used  ;  5s.  for  other  acceptable  prints. 
Address  :  2,  Carmelite  Street,  London,  E.C.4. 

The  Manchester  City  News,  3,  Cross  Street,  Man¬ 
chester,  offers  cash  prizes  in  a  weekly  photographic 
competition.  Each  entry  must  be  accompanied  by 
an  announcement  of  the  competition  cut  from  the 
current  issue. 

Birmingham  Evening  Dispatch  offers  cash  prizes  of 

£20,  £10  and  £5  for  pictorial  snapshots,  and  10s.  6d. 
for  all  other  photographs  published.  Particulars  in 

every  issue. 
The  Sheffield  Weekly  Telegraph  offers  one  guinea  for 

photographs  used  for  front  cover  illustrations.  Address  : 

1 7,  High  Street,  Sheffield. 
The  Kent  Messenger,  Week  Street,  Maidstone,  wants 

photographs  of  new  Kentish  beauty-spots,  and  offers 
£1,  10s.  and  5s.  for  the  best  received.  Accompanying 
each  picture  should  be  a  description  of  the  spot,  with 
clear  details  of  its  location.  Mark  the  envelope 

“  Quest  ”  in  the  right-hand  comer. 
Health  and  Strength  announces  a  Physical  Excellence 

Competition  in  which  cash  prizes  to  the  value  of  £100 
will  be  awarded  for  the  best  photographs  submitted. 

Coupons  are  necessary. 

The  Sunday  Dispatch  is  out  to  find  the  “bonniest 
baby,”  and  invites  readers  to  send  snapshots  of 
children  under  the  age  of  five.  Five  photographs  will 

be  published  each  week  and  the  sender  of  each  published 

photograph  will  receive  a  prize — £5  for  the  “  bonniest  ” 
picture,  £3  for  the  next  best,  and  £1  each  for  the  other 
three.  The  contest  is  to  run  for  ten  weeks,  and  at  the 

end  of  that  period  the  three  best  photographs  will  be 
selected  by  popular  vote.  Further  prizes  of  £250, 

£35  and  £15  will  then  be  awarded. 
The  News  of  the  W orld  invites  readers  to  send  photo¬ 

graphs  of  beauty-spots.  A  guinea  will  be  paid  for 
each  one  published.  Address  photographs  (with  name 

and  address  of  sender  on  the  back)  to  “  Pathfinder,” 
c/o  News  of  the  W orld,  30,  Bouverie  Street,  London, E.C.4. 

The  Daily  Herald  has  announced  a  “  Summer 
Snaps  ”  competition  in  connection  with  which  cash 
prizes  to  the  value  of  £500  are  offered.  There  will  be 

prizes  of  £250,  £100,  £50  and  £1  each  for  100  prints 
selected  for  publication;-  Entries  must  not  have 
already  been  published.  Closing  date  is  September 
1 6th  and  a  coupon  must  accompany  each  entry. 

The  proprietors  of  “  Cow  &  Gate  ”  are  offering  365 
cash  prizes  for  the  “  Happiest  Snapshot  of  Happy 
Babies.”  Full  details  may  be  obtained  from  any chemist. 

The  Listener. — A  weekly  prize  of  five  guineas  is 
offered  for  the  best  pictorial  photograph  and  one  guinea 

for  any  other  retained  for  reproduction.  The  com¬ 
petition  continues  until  September  2nd.  Address : 
Listener  Photographic  Competition,  Broadcasting 
House,  London,  W.i. 

The  Sunday  Graphic  announces  a  “  Snappy  Snaps  ” 
competition,  limited  to  amateurs,  and  offers  weekly 

prizes  of  £10,  £5,  £1  and  cases  of  teaspoons  for  the 
best  received.  Snapshots  cannot  be  returned.  There 
is  no  limit  to  the  number  of  entries,  but  each  must  be 
accompanied  by  a  coupon. 

The  Sunday  Pictorial  is  offering  weekly  prizes  of 

five  guineas,  three  guineas  and  one  guinea  for  holiday 
snapshots.  No  photographs  will  be  returned  and  none 

will  be  accepted  which  has  won  a  prize  in  any  com¬ 
petition.  A  coupon  must  accompany  each  entry. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

“  ̂ pHE  ground  in  this  series  has 
already  been  so  ably  and 

fully  covered  that  it  is  diffi¬ 
cult  to  say  anything  new.  It  may, 
however,  be  interesting  for  beginners 
to  know  how  a  fellow  photographer 

gradually  improved  his  results,  and  by 
what  means  he  progressed. 

Reflections. 

"  Like  most  amateurs  I  drifted  along 
for  several  years,  doing  no  work  of 

any  moment,  until,  fortunately,  I 

strolled  idly  into  the  Manchester 

City  Art  Gallery,  where  the  Northern 

Photographic  Exhibition  was  being 

held.  My  eyes  were  instantly  opened 

to  the  possibilities  of  photography,  and 
I  at  once  resolved  to  try  to  emulate 

the  fine  work  shown,  and,  if  possible, 

to  have  a  print  accepted  at  such  an 
exhibition. 

"  Realising  that  technique  is  the 

basis  of  all  good  work,  I  decided  to 

study  The  Amateur  Photographer,  and 

also  to  join  the  Manchester  Amateur 

Photographic  Society,  where  I  soon 
found  that  expert  advice  was  always 
to  be  obtained.  I  advise  young  and 

aspiring  photographers  to  act  in  a 
similar  way,  and  in  addition  to  visit 

By  A.  H.  Greev. 

as  many  photographic  exhibitions  as 
possible,  and  particularly  to  study  the 

pictures  which  have  obtained  awards. 

“I  generally  work  with  a  3^X2^ 
Ensign  Reflex,  or  a  Sibyl  camera  also 

taking  this  size  of  plate.  For  quick 

work  I  prefer  the  latter,  as  I  am  able 

to  judge  distance’ with  a  fair  amount 
of  accuracy,  and  the  setting  of  the 

camera  takes  only  a  few  seconds. 

I  mainly  use  panchromatic  plates, 

preferably  Soft  Gradation,  as  I  find 
the  extra  speed  valuable.  To  obtain 
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better  colour  values,  and  to  include 

clouds  when  present,  I  have  ‘  Alpha  ’ filters  fitted  to  my  lenses.  These 

increase  the  exposure  to  about  double 
when  using  pan.  plates. 

“  Previous  to  development  I  de¬ 
sensitise  for  two  minutes,  and  am 

then  able  to  develop  in  a  bright  green 

light.  I  prefer  to  develop  rather 
fully,  as  this  gives  me  the  type  of 
negative  I  require.  I  generally  make 

my  enlargements  on  chloro-bromide 
paper,  as  a  finer  quality  of  print 
results  ;  but  when  only  a  very  small 

portion  of  a  negative  is  used  I  enlarge 

on  to  soft-grade  bromide  paper,  the 

exposure  being  much  shorter  than 
with  chloro  -  bromide  paper.  To 
obtain  a  softer  and  more  artistic 

result  I  generally  use  bolting  silk  for 
about  half  the  exposure. 

“  I  have  recently  been  experimenting 
with  a  small  roll  film  camera,  and  am 

astonished  at  the  results  obtained,  and 

the  large  size  to  which  the  negatives 
can  be  enlarged  without  showing  grain. 

“  I  think  that  the  print  ‘  A  Slump 

in  Trade  ’  proves  that  good  pictures 
can  be  obtained  near  home.  I  had 

often  observed  sun  rays  illuminating  a 

large  Manchester  station.  The  correct 

time  having  been  noted,  I  waited  for  a 

favourable  opportunity,  and  when  this 
came  I  sallied  forth  with  my  Sibyl 

camera.  When  the  platform  was  clear 

I  obtained  the  co-operation  of  a  news¬ 
boy,  who  became  the  motif  and  also 
supplied  the  title  of  the  picture.  A 
fast  matt  plate  was  used,  the  lens 

opened  out  to  f/5.6,  and  i/8th  of  a 

second  exposure  given — the  utmost  I 
dare  chance  with  the  camera  held  in 

my  hand. “  The  other  print,  '  Reflections,’  was 
taken  many  years  ago  at  Newby 

Bridge,  but  can  never  be  repeated,  as 

the  large  tree  which  almost  forms  a 

frame  to  the  picture  has  been  felled 

for  road-widening  purposes.  The  title 
covers  both  the  mood  of  the  girls  and 

their  reflection  in  the  water.” 
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A  SLUMP  IN  TRADE. 

(See  article,  “  How  I  make  my  Exhibition  Pictures on  the  opposite  page.) 

By  A.  H.  Green. 
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OLD  SOMERSET. 

By 

Henry  G.  Gol'lden. 

( From  the  Advanced  Workers’  Competition .) 
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PEACE  AND  QUIET. 

( From  the  Advanced  Workers ’  Competition.) 

By  A.  C.  Millest. 
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'  1. — “  Sunset.”  2. — “  Gower  Bays.”  3. —  “  Fishing  Boat ,  Hastings.”  4. —  “  The  Beaten  Track.” 
By  E.  J.  Khlat.  By  A.  G.  Peake.  By  C.  Lapworth.  By  A.  Martin. 

5. — “  The  Old  Mill,  Alverstone,  1,0. W.”  6. —  “  Shamrock  V.” 
By  Vi  Carter.  By  R.  K.  Steele. 
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PICTURES  oftkeWEEK 
Some  Critical  Comments on  the  Beginners’  prints  reproduced 

the  opposite  page. 

on 

DESPITE  the  somewhat  hackneyed character  of  the  subject  of 

"  Sunset,”  by  E.  J.  Khlat, 
No.  1  of  the  prints  reproduced  on  the 

opposite  page,  there  is  a  certain 

pleasure  to  be  derived  from  the 

contemplation  of  such  a  scene,  and, 
to  a  not  inconsiderable  extent,  some 

of  this  attraction  is  conveyed  by  the 

print  in  question. 

Effects  of  Evening. 

The  colour,  of  course,  cannot  be 

reproduced,  and,  naturally,  much  of 

the  appeal  of  the  original  scene  would 

depend  upon  it,  but  the  tones  of  the 

print,  as  far  as  the  sky  is  concerned, 

are  quite  good,  and  something  of  the 

suggestion  does  exist. 

This,  and  a  feeling  of  novelty  intro¬ 
duced  by  the  unfamiliar  setting  arising 

from  the  presence  of  the  palm  trees, 

give  the  subject  an  attraction  over 

and  above  what  is  usually  attained. 

Every  beginner,  at  some  stage  or  other 

in  his  photographic  career,  has  a  shot 
at  a  sunset,  but  few  are  able  to  secure 

the  advantage  of  such  a  setting,  nor, 

as  a  rule,  is  the  sky  rendered  quite  so 
well.  In  this  instance,  however,  the 

foreground  is  recorded  in  so  uniform 

and  dark  a  tone  that  a  suspicion  of 

under-exposure  is  invited. 

That  is  a  very  considerable  draw¬ 
back,  and,  although  it  is  recognised 

that,  in  the  absence  of  fully  colour 

sensitive  plates  or  films  and  appro¬ 
priate  light  filters,  there  must  always 

be  something  of  a  compromise,  it  is 

probable  that,  had  the  exposure  been 

more  generous,  nothing  of  the  sky 
tones  would  have  been  lost,  and  the 

foreground  might  have  been  con¬ 
siderably  improved. 

•  Even  with  the  advantage  of  the 
material  referred  to,  the  necessity  for 
compromise  remains,  but  to  a  reduced 

degree,  as  will  be  readily  understood 
when  the  exposures  which  would  be 

needed  by  the  sky  alone  and  the 
foreground  alone  are  considered  in 
relation  to  each  other. 

A  Case  for  Compromise. 

It  is  by  no  means  an  exaggeration 
if  the  difference  is  estimated  in  the 

ratio  of  something  like  ten  or  more 

to  one,  and  if  ten  times  the  exposure 

required  by  the  sky  were  given  in  order 

to  retain  the  tones  of  the  foreground. 

the  sky  would  be  over-exposed  and 
unprintable. 

Conversely,  if  one-tenth  of  the 
exposure  required  by  the  foreground 

be  given,  the  tones  of  the  foreground 
will  likewise  be  non-existent.  It  is 

evident,  therefore,  that  there  must 

be  some  loss  in  any  event,  and 

possibly  the  best  'thing  to  do  is  to 
strike  a  mean  between  the  two  ex¬ 

tremes.  An  exposure  of  four  or  five 

times  that  required  by  the  sky  alone 

would  permit  more  detail  to  be  shown 

in  the  landscape,  and  there  would  be 

little  loss  in  the  sky,  provided  that  a 

further  compromise  were  adopted  in 

connection  with  the  development  of 

the  negative. 
With  such  extremes  of  contrast, 

development  should  be  conducted 

with  the  idea  of  reducing  them,  and, 

as  contrast  increases  as  development 

proceeds,  the  time  should  be  curtailed. 
The  degree  might  be  anything  up  to 

50  per  cent  of  the  normal,  and,  ob¬ 
viously,  must  vary  in  each  individual 
case  according  to  the  difference  in  the 

relative  tones  of  landscape  and  sky. 

Lighting  and  Direction. 

As  a  matter  of  fact,  the  most  success¬ 

ful  examples  of  evening  effects  are 

those  in  which  the  lighting  falls  more 

directly  on  the  subject,  or  when  the 
light  is  behind  the  camera  instead  of, 
as  here,  before  it. 

In  such  cases,  the  suggestion  of 

tranquillity,  that  is  generally  a  special 

quality  of  the  time  of  day,  is  more 
often  retained  than  not,  and  the 

beauty  of  the  lighting  confers  an  appeal 
of  its  own.  The  tendency  towards 
excess  of  contrast  seldom  exists,  nor  is 

there  the  same  difficulty-  regarding 
exposure.  However,  subjects  of  this 
character  can  scarcely  be  considered 
as  sunset  effects,  and  really  they  fall 

into  another  category  altogether. 

Unfortunately,  there  is  no  example 

of  this  kind  of  thing  to  which  reference 

might  be  made  in  this  week’s  collec¬ 
tion,  but  there  is  another  sunset 

subject — “Fishing  Boat,  Hastings,”  by 
C.  Lapworth  (3) — in  which  the  needful 
compromise  appears  to  have  been 
rather  more  successfully  exercised. 

The  circumstances  are  rather  more 

favourable,  for  not  only  is  the  sun 

higher  in  the  heavens,  but  it  is  not 

so  severely  veiled.  The  tones  of  sky 
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and  foreground  are  noticeably  better, 
but  the  effect,  as  a  sunset,  is  neither 
so  fine  nor  are  the  tones  so  good  as 
the  other. 

Softness  of  Rendering. 

The  patch  of  light  so  near  the  top 

is  badly  placed,  for  the  position  is 
weak,  and  to  put  the  strongest  light  in 

so  weak  a  position  does  not  tend 

towards  good  composition. 

Possibly  the  sky  would  have  been 
more  attractive  had  it  been  placed 
about  an  inch  lower  down,  but,  in 

that  event,  it  is  probable  that  the 

same  difficulty  'with  regard  to  the 
foreground  would  have  been  expe¬ 

rienced.  In  No.  2,  “  Gower  Bays,” 
by  A.  G.  Peake,  the  lighting  comes 
from  almost  the  opposite  direction, 

though  the  sun  is  too  high  for  the 
scene  to  be  regarded  as  an  evening 

effect,  and  the  softer  rendering  that 
results  is  readily  seen. 

The  absence  of  shadow,  however, 

prevents  the  sunshine  from  ranking 
as  an  effect,  for  its  influence  is  so 

widespread  that  there  is  no  contrast 

to  give  it  point.  Had  the  foreground 
been  in  shadow  and  the  distance  in 

light,  it  would  have  told  far  more 

effectively,  and,  besides,  the  com¬ 
position  would  have  been  shown  in 
better  form. 

Somewhat  similar  remarks  are  ap¬ 

plicable,  also,  to  No.  4,  “  The  Beaten 
Track,”  by  A.  Martin,  though  there 
is  a  difference,  inasmuch  as  the  lighting 

seems  to  be  falling  from  the  left. 
There  is,  however,  no  tendency  towards 
an  excess  of  contrast,  and,  as  far 

as  the  arrangement  is  concerned,  the 
lines  are  very  pleasing. 

Undesirable  Intrusions. 

The  hedge  on  the  right  is  over- 
prominent,  and  makes  an  undesirable 
intrusion.  A  viewpoint  more  to  the 

left  would  have  avoided  this  contre¬ 

temps,  and,  if  another  opportunity 
arises  for  taking  the  subject  again, 

the  point  is  one  that  should  be  kept 
in  mind. 

The  remaining  prints.  Nos.  5  and  6, 

“  The  Old  Mill,”  by  V.  Carter,  and 

Shamrock  V,”  by  R.  K.  Steele,  do 
not  seem  to  invite  any  criticism  on  the 
lines  referred  to  above,  but,  on  the 

other  hand,  their  artistic  appeal  is 

slight  in  comparison.  “  Mentor.” 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“  OLD  SOMERSET,”  by  Henry  G.  Goulden. 

HOW  great  a  part  is  played  by  the sunshine,  and  how  much  dif¬ 

ference  a  comparatively  slight 

lapse  of  time  would  make  in  the 

attraction  displayed  by  this  picture 

can  easily  be  appreciated  when  it  is 
considered  that  but  a  little  earlier  the 

sun  would  have  been  dead  on  the 

cottage  front,  and  a  little  later  this 

would  be  wholly  in  shadow. 

Time  and  the  Subject. 

In  the  former  event  not  only  would 

a  great  proportion  of  the  shadow  be 

missing,  but  the  sug¬ 
gestion  of  texture,  now 

so  pleasingly  rendered, 
would  also  be  absent. 

If  the  sunlight  were 

off  the  front,  practi¬ 
cally  the  whole  of  the 
artistic  appeal  would 
be  lost,  and,  instead 

of  a  picture,  such  a 

representation  could 

only  be  regarded  as  a 
record. 

It  is  the  shadows 

that  make  the  sun¬ 
shine  evident.  If  the 

subject  had  been  taken 
at  an  earlier  hour  there 

would  have  been  either 

no  visible  shadow  or 

just  a  modicum  under 
the  eaves  and  in  those 

portions  at  right- 
angles  to  the  front. 

The  sunlight,  as  a 

mass,  might  be 
brighter,  but  it  would 
be  much  more  uniform 

in  tone,  and  no  one  portion  would  be 

appreciably  lighter  than  the  rest  In 
these  circumstances  and  with  the 

reduced  area  of  shadow,  it  could  not 

possibly  tell  as  well  as  it  now  does. 

Reference  to  the  reproduction  will 

show  that,  at  present,  the  brightest 

portion  is  that  in  the  neighbourhood  of 

the  doorway  (1).  The  front  of  the  bow 

window  (2)  is  a  little  lower  in  tone, 
and  on  the  front  wall  in  between 

these  two  points  (3)  it  is  just  a  shade 
lower  still. 

Priority  of  Attraction. 

Naturally,  therefore,  the  light  round 

the  doorway  claims  priority,  and  there 

the  main  attraction  lies.  The  im¬ 

portance  of  this  section  is  stressed  by 

its  forceful  position,  and  again  by  the 

fact  that  its  area  is  the  largest  of  the 

three.  It  is  just  possible  that,  with 
the  rest  of  the  picture  in  shadow, 

this  light  might  be  sufficient  to  convey 

an  artistic  impression  of  sunshine  ;  but 
there  is  a  doubt  about  it,  and  the 

composition  would  probably  have  to 
be  considerably  adjusted. 

As  the  print  stands,  however,  the 

feeling  of  sunlight  gains  from  the 
repetition  afforded  by  the  areas  (2) 

and  (3),  for,  in  view  of  their  lower  tone 
and  smaller  size,  they  not  only  extend 

the  portions  under  the  influence  of 
sunshine  without  introducing  a  sense 

of  competition,  but  also  heighten  the 

attraction  of  the  first  by  force  of 

comparison.  They  can  also  be  re¬ 
garded  as  accents  furnishing  a  satis¬ 
factory  but  unequal  balance,  each 

being  separated  from  the  other  by 
the  intervening  shadow,  which  also 

sets  it  forth,  but  sufficiently  connected 

by  the  fact  that  they  all  form  part 
of  the  same  facade. 

This  connection  is  ample  to  estab¬ 
lish  a  sense  of  unity,  without  which 
the  arrangement  would  fall  to  pieces. 

and  it  is  aided  by  the  dark  tone  which 
surrounds  the  central  lights.  The 

foreground  is  of  a  considerable  depth 

of  tone  ;  the  right-  and  left-hand 
margins  are  dark,  and  the  tone 
towards  the  top  is  very  little  lighter. 

An  inevitable  consequence  is  that 

the  lights  in  question  are  appreciated 
in  value,  and,  to  some  extent,  the 

scale  in  which  the  front  of  the  cottage 

is  shown  is  justified.  It  does  seem, 
however,  that  these  margins  might  be 

extended,  if  possible,  with  no  little 
advantage,  for,  at  present,  the  setting 

appears  somewhat over-restricted  and  the 

cottage  too  large  for 
the  total  area  of  the 

print.  If  nothing  in 

the  way  of  obtrusive 

lights  or  other  dis¬ tractions  would  be 

introduced,  the  addi¬ 
tion  of  a  little  more 

space  all  round  might 
as  well  be  tried  ;  but 

if,  as  may  actually  be 

the  case,  such  an  ex¬ 
tension  would  involve 

the  inclusion  of  un¬ 

necessary  complica¬ 
tions,  it  would  be 

wiser  to  leave  the  ar¬ 

rangement  as  it  stands. 

Surface  and  Texture. 

Reference  has  al¬ 

ready  been  made  to 

the  rendering  of  tex¬ 
ture,  the  angle  at 

which  the  light  is  fall¬ 

ing  being  responsible 
for  revealing  this  quality  in  its  en¬ 
tirety.  It  causes  minute  shadows  to 

appear  in  the  very  highest  lights,  and, 

besides  adding  to  their  attraction,  dis¬ 
plays  the  nature  and  structure  of  the 
plaster  over  the  underlying  stonework. 

It  is  undeniably  very  pleasing 

indeed,  and,  reverting  back  to  the 
remarks  concerning  diffusion  in  our 
issue  of  last  week,  it  is  difficult  to 

see  how  a  result  in  any  way  approach¬ 

ing  the  standard  set  in  this  instance 
could  be  achieved  had  any  degree  of 

diffusion  been  incorporated.  The 

image  here  is  perfectly  well  defined, 
and  each  of  the  minute  shadows  is 

properly  recorded.  “  Mentor.” 
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Jetters  to  the 
Editor The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents . 

A  PICTORIAL  COINCIDENCE. 

Sir, — I  was  most  interested  in  Mr.  Dilworth’s  data  of  his 

picture  of  the  Voltaire-,  perhaps  you  would  pass  the  following 
particulars  on  to  him. 

Taken  about  4.30  p.m.,  February  1933,  i/25th  sec.  at  f / 4 . 5 , 

Selo  panchromatic  roll  film,  with  Alpha  filter.  Ensign  roll-film 
reflex. 

I  do  not  know  whether  Mr.  Dilworth  is  a  resident  of  Liverpool 
or  district ;  if  he  is,  and  is  not  already  a  member,  the  Liverpool 
Amateur  Photographic  Association  would  be  very  pleased  to 
welcome  him  as  a  member,  and  I  am  sure  he  would  find  their 

Tuesday  demonstrations  both  interesting  and  instructive. 
Incidentally,  I  am  really  only  a  beginner,  and  it  was  through 

the  co-operation  and  encouragement  of  some  of  the  more 
advanced  workers  which  prompted  me  to  submit  to  your 
worthy  paper.  My  enthusiasm  knew  no  bounds  when  I 
received  a  Certificate  of  Merit  in  the  Intermediate  Section  and 
then  Third  in  the  Advanced.  Mr.  Dilworth  can  therefore  take 

a  tip — do  not  suffer  from  an  inferiority  complex — send  them 

in,  "  The  A. P.’s”  criticisms  are  worth  pounds.  Thanking  you. 
—Yours,  etc.,  HANNAH  HARTLEY. 

NEW  “  MINIATURE  ”  CLUB. 

Sir, — -You  will  be  pleased  to  hear  that  the  “  Miniature  ” 

correspondence  in  “  The  A.P.”  has  led  to  the  decision  to  form 
at  least  one  new  circle  in  the  Photographic  Miniature  Postal 
Portfolio,  the  rules  of  which  club  appeared  in  a  letter  from 
C.  S.  Grant  in  your  issue  of  21st  June. 

The  formation  of  the  new  circle  has  been  entrusted  to  me, 

so  I  shall  be  pleased  to  hear  from  any  of  your  readers  who 
are  interested.  The  letters  should  be  addressed  to  18,  Ewelme 
Road,  London,  S.E.23. 

All  the  rules,  and  the  practice  of  circulating  prints  no  larger 
than  12  square  inches  on  7X5  mounts,  will  be  the  same  as  in 

the  original  P.M.P.P. — Yours,  etc.,  GEO.  A.  SLIGHT. 

“A.P.”  ARTICLES. 

Sir, — In  the  article  “  Round  an  Old  Parish  Church,”  by 
Henry  Walker,  in  your  issue  of  June  28th,  1933,  the  author 
advises  the  study  of  a  handbook  of  architecture.  I  have  come 
across  a  most  interesting  book,  History  in  Stones,  by  C.  E. 
Statham  Norton  (Sheldon  Press,  3s.  6d.),  which  contains  a 
wealth  of  information  simply  written  and  profusely  illustrated 

with  examples  from  English — mainly  village — churches. 
Readers  who  wish  to  add  interest  to  their  photographic  rambles 
which  almost  invariably  include  a  visit  to  an  old  parish  church, 
will  find  History  in  Stones  an  excellent  guide. 

While  writing  to  you  I  should  like  to  say — as  a  reader  since 

the  early  days  of  "Focus” — how  much  I  still  enjoy  reading  "The 

A.P.  and  C.”  So  many  periodicals  of  to-day  seem  afraid  to 
begin  an  article  or  story  in  the  middle  of  a  page,  with  the 
result  that  concluding  portions  have  to  be  hunted  for  through 
the  journal.  It  is  an  abominable  and  exasperating  method  of 
presenting  reading  matter  which  must  annoy  countless  busy 
readers.  Fitting  things  in  may  be  one  of  the  trials  of  an 

editor’s  life,  but  you,  sir,  surmount  the  difficulty,  and  in 
consequence  give  us  an  eminently  readable  journal.  Long 

may  the  old  "  A.P.”  flourish  ! — Yours,  etc.,  A.  L.  SPENCE. 

EXPOSURE  METERS. 

Sir, — My  thanks  to  several  readers  for  helpful  hints  on  the 
use  of  the  Justophot.  I  had  discarded  mine,  but  tried  again 
on  the  fines  suggested,  with  gratifying  results.  For  interiors  or 
dull  fight  outdoors,  an  increase  of  the  meter  reading  of  ij  or 
2  times,  for  exposures  requiring  T.  or  B.,  seemed  requisite. 
It  is  hardly  fair  to  the  meter  to  use  it  for  snapshot  work  on 
bright  snow  scenes  or  strong  sunlight.  The  readings  vary  in 
many  cases)  due  to  eye  strain.  The  shutter  also,  although 

nicely  marked  in  split  seconds  by  the  makers  in  playful  mood, 
may  be  at  variance  with  actual  fact.  In  addition  to  faults 
already  dealt  with  I  found,  in  below-zero  weather,  that  it  was 
necessary  to  hold  my  breath  while  taking  an  observation,  to 
avoid  obscuring  the  lens  by  condensation  of  the  same.  A  wipe 
with  a  soft  rag  was  all  that  was  necessary.  A  companion  to 
this  meter,  to  deal  with  extremes  of  fight  or  dark,  is  the  B.W. 

Diary. — Yours,  etc.,  ROBERT  LEAKE. 

(Nelson,  British  Columbia). 

MINIATURE  FILMS. 

Sir, — May  I  be  allowed  to  reply  to  F.  G.  B.’s  letter  on 
"  An  Experience  with  Miniature  Film  ”  in  a  recent  issue  of 
“  The  A.P.”  by  protesting  against  his  unqualified  condemnation of  the  results  from  these  small  cameras  ? 

As  a  user  of  a  Leica  for  over  two  years,  who  has  exposed 
several  thousand  negatives,  will  he  permit  me  to  say  that  if  he 
has  been  unable  to  get  a  dozen  consecutive  exposures  free 
from  defects  it  is  definitely  not  the  fault  of  his  tools  if  he  has, 
as  he  says,  followed  out  instructions  closely  and  used  the 
proper  tank  and  developer. 

I  use  the  Leica  tank  and  Perinol  developer  at  1  in  50  strength, 

temperature  70°  for  20  minutes  for  ortho  film  and  25  for  pan. 
films,  and  I  (touch  wood)  have  yet  to  have  my  first  film  with 
markings  on  it,  except  for  an  occasional  one  caused  by  the 
pointed  end  of  the  film  being  allowed  to  scratch  the  film  during 
the  washing  or  drying.  The  remedy  is  easy.  Wash  in  the 
tank  and  clip  a  weight  on  the  end  of  film  immediately  on 
removing  from  the  tank  so  that  the  film  cannot  roll  itself  up 

again. Naturally,  drying  should  not  be  done  in  an  atmosphere 
where  dust  is  flying  about.  But  by  passing  a  specially  kept 

soft  damp  wash-leather  down  both  sides  of  the  film  on  hanging- 
up,  the  surplus  moisture  is  removed  and  drying  then  takes  only 
a  very  short  time. 

I  have  been  using  Press  cameras  for  thirty  years,  both 

focal-plane  and  reflex,  and  definitely  now  prefer  my  Leica  for 
certainty  of  result  and  also  quick  working.  I  will  guarantee 

any  time  to  get  three  good  negatives  with  the  Leica  while  other 
Pressmen  are  only  getting  one  and  changing  their  slide.  I 
have  actually  done  this  on  several  occasions  on  test.  The 
only  thing  necessary  for  good  reliable  results  is  care  right 

through  the  proceedings,  and  I  agree  that  these  negatives  won’t stand  the  haphazard  treatment  some  of  my  earlier  Press  plates 

got  when  pressure  of  time  necessitated  my  sending  the  un¬ 
developed  plates  to  the  papers  to  be  developed,  and  got 
results  that  looked  as  if  the  negatives  had  been  the  ball  in  a 
football  match. 

I  do  not  claim  to  be  in  any  way  more  competent  than  the 
average  photographer,  and  if  I  can  over  a  space  of  two  years 
automatically  get  good  clean  negatives  it  must  prove  that  there 

must  be  something  wrong  with  F.  G.  B.’s  methods,  in  spite  of 
his  long  experience)  if  he  was  unable  to  secure  a  dozen  con¬ 
secutive  good  negatives,  and  I  feel  his  letter  should  not  be 
allowed  to  pass  unchallenged. 

I  will  go  to  the  extent  of  saying  that  if  I  had  to  go  on  a  long 
expedition  and  was  only  able  to  take  one  camera,  that  camera 
would  be  the  Leica,  and  I  should  have  more  confidence  in  the 

uniformity  of  results  than  with  any  other  of  my  sixteen  or  so 
cameras  I  possess  or  that  are  obtainable. 

One  person’s  detrimental  criticism  can  do  more  harm  than 
a  hundred  persons’  praise,  and  F.  G.  B.  should  have  been  more 
sure  his  own  working  was  blameless  before  he  let  loose  such 
an  unqualified  condemnation  of  what  is  one  of  the  most  useful 

types  of  camera  that  can  be  found. 
There  is  a  limit,  we  know,  to  the  size  of  the  resulting  print 

that  these  small  cameras  will  give,  but  for  Press  work  I  enlarge 

up  to  whole-plate  and  12  X  10,  on  glossy  paper,  and  for  pictorial 
work  I  have  got  really  good  results  up  to  36x24  in. — Yours, 
etc.,  H.  L.  KETTLE. 
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Cinematography 
Cine  Photography  in  Colour  the  Beginner. 

By  I.  E.  DAVIES. 

NEARLY  every  enthusiastic  amateur  cinematographer  has ambitions  to  take  moving  pictures  in  colour.  It  can 
be  said  that  the  owner  of  a  16-mm.  cine  camera  has 

a  great  advantage  over  the  amateur  or  professional  user  of 

35-mm.  stock,  in  that  he  has  the  means,  ready  at  hand,  to 
obtain  colour  results  which  for  fidelity  in  tone  have,  up  to  the 
moment,  been  unsurpassed. 

The  only  successful  natural  colour  system  for  the  cine- 
amateur  was  introduced  in  1929  by  the  Eastman  Kodak 
Company  of  America,  and  briefly  consists  of  a  film  having  a 
specially  embossed  celluloid  base.  These  embossings  comprise 

multitudinous  microscopic  lens-like  prisms.  Anv  pictures 
taken  on  this  film  by  means  of  an  ordinary  lens  would  result 

in  black-and-white  images,  but  for  the  purpose  of  colour 
recording  a  special  three-colour  filter  is  fitted  to  the  lens,  this 
filter  comprising  the  three  primary  colours,  red,  green  and 
blue. 

It  will  be  clear  that  owing  to  the  density  of  the  three-colour 
filter,  quite  a  lot  of  light  will  be  absorbed,  and  it  is  therefore 

an  essential  to  success  that  a  wide-aperture  lens,  such  as 
an  f/1.8  or  f/1.5,  be  used. 

Hitherto  it  has  been  essential  to  have  bright  direct  sunshine 
for  colour  results,  nothing  below  a  light  value  of  f/8  proving  of 
much  success.  With  the  advent  of  the  new  super-sensitive 
colour  film  bright  sunlight  is  not  so  essential,  successful 

exposures  now  being  obtained  under  conditions  which  pre¬ 
viously  would  have  proved  impossible. 

The  advantages  of  the  system  are  many,  the  disadvantages 
few.  One  disadvantage  is  mentioned  and  should  be  noted 

particularly.  There  is  a  distinct  tendency  to  lose  very  fine 
details.  Provided,  however,  that  broad  masses  are  existent 

distant  scenes  are  very  effective,  and  close-ups  in  good  light 
are  very  natural  and  attractive. 

The  very  nature  of  colour  is  light.  Colour,  after  all,  is 
reflected  light  rays.  The  less  the  light  the  more  subdued  the 
colours.  The  colouring  of  a  landscape  differs  according  to 
the  light  available — towards  dusk  there  is  little  colour  dis¬ 
cernible.  This  fact  must  always  be  borne  in  mind.  It  is 
distinctly  unfair  to  expect  a  film  to  register  colour  which  may 
not  exist. 

As  mentioned  above,  a  wide-aperture  lens  must  be  used  in 
conjunction  with  the  tricolour  filter.  The  lens  is  to  be  operated 
at  its  widest  aperture.  As  a  rule  the  colour  fitment  is  so 
adjusted  that  it  is  impossible  to  place  it  in  position  unless  the 
lens  is  opened  to  its  maximum  aperture.  As  the  iris  diaphragm 
is  thus  locked  at  its  maximum  opening,  some  other  means  must 
be  provided  to  compensate  for  differing  light  conditions.  For 
this  purpose  two  grey  glass  filters,  termed  neutral  density  filters, 
are  utilised.  These  two  filters  are  of  different  absorbing 
values,  and  according  to  the  intensity  of  the  light  available, 
so  does  the  use  of  filter  No.  1  or  2  depend. 

With  each  roll  of  film  a  small  metal  diaphragm  is  issued,  and 
this  diaphragm,  known  as  the  ratio  diaphragm,  must  be  used 
with  its  associated  film  and  with  none  other.  The  ratio 

diaphragm  is  inserted  behind  the  three-colour  filter  on  the  lens 
mounting,  and  it  is  of  the  utmost  importance  to  see  that  the 
proper  ratio  diaphragm  is  placed  in  position  when  loading  the 
camera.  There  is  no  need  to  disturb  the  ratio  djaphragm 
when  assembled  in  the  lens  until  it  becomes  necessary  to 
reload  the  camera  with  fresh  colour  film. 

The  following  exposure  guide  will  prove  helpful  to  users  of 
the  film  : 

Light  Clas¬ sification. 
Remarks. Exposure. 

Camera Speed. 

Dull  or  in  open 
shade. 

Dull. — Sky  completely  overcast, 

but  good  light.  Do  not  confuse 
with  very  dull. 

Open  Shade. — Subject  lighted  by 
large  area  of  sky. 

No  neutral  den¬ 
sity  filter. 

Half. 

Slightly 

Cloudy. 
Slightly  Cloudy. — Sun  just  ob¬ 

scured,  no  distinct  shadows  cast. 
Also  for  clear  days  when  only 

part  of  subject  is  in  sunlight. 

No  neutral  den¬ 

sity  filter. 

Normal. 

Direct 

Sunlight. 
Direct  Sunlight. — Full  sunlight, 

distinct  shadows  cast. 

Neutral  density 

No.  1. 

Normal. 

Intensely 

Bright. 
Intensely  Bright. — Unusually  bril¬ 

liant  sunlight,  without  large 
shaded  areas. 

Neutral  density 

No.  2. 

Normal. 

Early  or  late  in  day,  increase  the  exposure  by  changing  the  N.D.  filter  or  decreasing 
the  camera  speed. 

For  the  purpose  of  finding  how  to  expose  for  a  Kodacolor 

scene,  find  by  means  of  a  meter  what  exposure  would  be  re¬ 
quired  for  the  same  shot  on  ordinary  black-and-white  film. 
Having  arrived  at  the  diaphragm  opening  necessary  for  black- 
and-white  shots,  reference  can  be  made  to  the  figures  below 
for  the  corresponding  Kodacolor  exposure. 
Lens  Stop  Reading.  Kodacolor  Exposure. 

F/16  to  f/2-2  .  .  .  .  Use  neutral  density  filter  No.  2. 
F/3tof/n  ..  ..  Use  neutral  density  filter  No.  1. 
F/5.5  to  f/8  .  .  .  .  Use  no  neutral  density  filter. 
F/4  to  f/5.5  .  .  .  .  Use  half  (8)  speed,  no  neutral  density 

filter. 
Below  f/4  .  .  .  .  Unsatisfactory. 

Remarkable  action  subjects  for  the  amateur  cine  worker  are  to 

be  secured  at  athletic  sports  meetings  which  are  being  held  in  all 

parts  of  the  country.  Many  of  the  hints  given  for  ‘‘still" 
photographs  of  these  subjects  in  an  article  in  this  issue  apply also  to  cinematography. 
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OF  NEW  &  SECOND-HAND  CAMERAS 

REFLEX  CAMERAS— ALL  SIZES— AT  REMARKABLE  PRICES! 
ANY  OF 

THESE 

ALL 
SIZES £7  10s. DE  LUXE 

OUTFITS £10 
3£x2&  Kodak  Junior  Graflex,  Zeiss  f/4.5  Tessar 

lens,  changing-box  for  12  plates,  case. 

5x4  Adams’  Videx,  revolving  back,  Ross  f/6.3 
Homocentric  lens,  3  double  plate-holders.  Cost  £32. 

4£x3£  Newman  &  Guardia  Twin-Lens  Reflex,  Carl 
Zeiss  Series  Vila  f/6.3  Convertible  Protar  lenses,  3 

double  plate-holders,  canvas  case. 

5x4  Ross  Folding  Twin-Lens,  8-in.  Ross  Zeiss 
Series  Ilia  f/3  anastigmat  lenses,  roller-blind  shutter, 

3  double  plate-holders,  canvas  case. 

5x4  Mentor  de  Luxe,  revolving  back,  7-in.  Goerz 
f/6.8  Dagor  lens,  6  double  plate-holders,  canvas  case. 
All  in  good  condition. 

3£x2£  Graflex,  Zeiss  f/4.5  Tessar  lens,  F.P.  holder, 
leather  case.  A  very  small  and  compact  reflex  camera. 

5  x  4  or  5i  x  3£  Thornton-Pickard  Ruby,  self-capping 
focal-plane  shutter,  6  double  book-form  plate-holders, 
canvas  case,  without  lens. 

5x4  Newman  &  Guardia  Twin-Lens,  Carl  Zeiss  f/6.3 
anastigmat  lenses,  N.  &  G.  changing-box  for  12  plates, 
leather  case.  In  good  condition. 

4£x3£  Tropical  Model  Ross  Twin -Lens  Reflex, 
Ross  f/6.3  Homocentric  lenses,  Goerz  sector  shutter 

3  double  plate-holders. 

5x4  Ensign,  revolving  back,  Goerz  f/4.8  Celor  lens 
Mackenzie  adapter,  6  envelopes,  leather  case. 

5x4  Kodak  Auto.  Graflex,  3  double  plate-holders, 
F.P.  holder,  leather  case,  without  lens. 

5x4  Adams’  Videx,  revolving  back,  Ross  Zeiss 
f/6.3  Convertible  Protar  lens,  3  double  plate-holders, 
leather  case.  Original  price  £35. 

5x4  Kodak  Auto.  Graflex,  6-in.  Goerz  f/4.8  Celor 
anastigmat  lens,  3  double  plate-holders,  F.P.  holder, 
leather  case. 

5x4  Goerz  Folding  Reflex,  reversing  back,  self¬ 
capping  focal-plane  shutter,  Goerz  f/6.8  Dagor  lens, 
3  double  plate-holders,  leather  case. 

TERMS:  DURING  SALE, 

CASH  with  ORDER  ONLY 

Postcard  Kodak  Roll  Film  Graflex,  Graflex  focal-plane  shutter, 
Zeiss  Kodak  f/6.3  anastigmat  lens. 

3}  x  21  Kodak  Junior  Graflex,  revolving  back  model,  Zeiss 

f/6.3  Tessar  lens,  F.P.  holder,  leather  case.  In  excellent  con¬ 
dition. 

31  x  21  Tropical  Model  Britisher,  revolving  back,  Aeroplan 

f/4.5  anastigmat  lens,  4  plate-holders,  F.P.  holder,  leather  case. 
In  good  condition. 

Postcard  or  5x4  T.-P.  Duplex  Ruby,  double  extension,  6 

double  plate-holders,  canvas  case,  without  lens. 

Postcard  lea,  7-in.  Aldis  f/3. 4  anastigmat  lens,  12  plate- 
holders,  F.P.  holder.  In  good  condition. 

4f  x  21  la  Kodak  Roll  Film  Graflex,  Zeiss  f/4.5  Tessar  lens, 

focal-plane  shutter,  speeds  1  to  1/1, 000th  sec.,  camera  takes 
standard  size  41  *  2J  in.  roll  films. 

3Vx2J  Folding  Mentor,  Carl  Zeiss  f/4.5  Tessar  lens,  F.P. 
holder,  case.  List  price  £30. 

Last  Few  Days  of 
Sale 

THE  REDUCTIONS 

ARE  ASTOUNDING! 
NEVER  SUCH  AN 

OPPORTUNITY  as  THIS! 

4fx  31  Folding  Ensign,  Ross  f/4.5  Xpres  lens,  3  double  plate- 
holders,  F.P.  holder,  leather  case.  All  in  good  condition. 

Postcard  Kodak  Compact  Graflex,  double  extension,  Kodak 

f/4.5  anastigmat  lens,  F.P.  holder.  In  excellent  condition. 

Postcard  Soho,  Ross  f/4.5  Homocentric  lens,  3  double  plate- 
holders,  leather  case.  In  good  condition. 

31  x  21  Kodak  Junior  Graflex,  revolving  back  model,  Zeiss 

f/4.5  Tessar  lens,  Graflex  roll-holder,  leather  case.  In  good 
condition. 

41  x  31  Soho,  revolving  back,  Zodellar  f/4.5  anastigmat  lens, 

Mackenzie  adapter,  12  envelopes,  canvas  case.  In  good  con¬ 
dition.  Cost  about  £30. 

10x15  cm.  Soho,  7} -in.  Ross  f/4.5  Xpres  lens,  3 
double  plate-holders,  leather  case.  List  price  about 

£48. 

Postcard  Kodak  Roll  Film  Graflex,  7-in.  Cooke  f/4.5 
Series  II  anastigmat  lens,  leather  case.  List  price  £34. 

5x4  Kodak  Graflex,  7-in.  Carl  Zeiss  f/4.5  Tessar 
lens,  3  double  plate-holders,  leather  case.  List  price 

£30. 

9x12  cm.  Mentor  Folding  Reflex,  Carl  Zeiss  f/4.5 
Tessar  lens,  3  double  plate-holders,  case.  Cost  £35. 

5x4  Newman  &  Guardia  Square  Reflector,  revolving 
back,  61-in.  Carl  Zeiss  f/6.3  Convertible  Protar  lenS, 

3  double  plate-holders,  F.P.  holder,  leather  case.  In 

good  condition. 

4.5x6  cm.  Miniature,  revolving  back,  Hugo  Meyer 

f/3  Trioplan  lens,  F.P.  holder,  leather  carrying-case. In  first-class  condition. 

4.5x6  cm.  Ernemann,  Ernon  f/3. 5  anastigmat  lens, 
12  plate-holders,  F.P.  holder,  leather  case. 

3J  x  2}  Series  B  Kodak  Graflex,  revolving  back  model, 
Kodak  f/4.5  anastigmat  lens,  F.P.  holder.  In  good 
condition  ;  list  price  £28. 

Postcard  or  5  x  4  Thornton-Pickard  Ruby,  double 
extension,  6-in.  Carl  Zeiss  f/4.5  Tessar  lens,  3  double 

book-form  plate-holders,  leather  carrying-case.  In 

good  condition. 

5x4  Kodak  Auto.  Graflex,  Carl  Zeiss  f/4.5  Tessar  lens, 

3  double  plate-holders,  F.P.  holder,  leather  case.  In 
excellent  condition. 

Postcard  Thornton-Pickard  Ruby,  revolving  back, 
8J-in.  Helomar  f/5.4  anastigmat  lens,  6  plate-holders, 
F.P.  holder.  In  good  condition. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ” 
WHEN  CORRESPONDING  WITH  ADVERTISERS. 

25 



Xll THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

August  2,  X933 

CO NT AX 
THE  PEAK  OF 
PERFECTION  IN 

MODERN 
MINIATURE 
CAMERAS 
Using  36  x  24  mm.  perforated  cini 
film  in  the  form  of  Contax  day¬ 
light-loading  spools  (36  or  12  ex.) 

Contax  literature  free  on  request. 

All  high-class  photographic  dealers  will  arrange 

to  demonstrate  the  working  of  the  Contax 

without  obligation  to  purchase. 

Our  illustration  shows  the 

METAL  FOCAL 
PLANE  SHUTTER 

exposures  J,  1/5,  i/10,  1/25, 
1/50,  1/100,  1/200,  1/500, 
1/1, 000th  sec.  Not  only  does 
the  metal  Contax  shutter 

avoid  the  trouble  sometimes 

experienced  in  extreme 
climates  with  cloth  shutters, 

it  also  gives  the  high  speeds 
without  which  fast  sports 

work  is  Impossible.  Also 
note  the 

ONE  KNOB  CONTROL 
by  which  it  is  impossible 
to  make  mistakes  in  setting 

speeds.  Speeds  can  be  ad¬ 
justed  both  before  or  after setting. 

ZEISS  IKON  LTD. 
II,  Mortimer  House,  Mortimer  Street,  London,  W.  I 

* 
Send  to-day 

for  our - 

FREE  LIST 
of  photographic  materials Many 

O,  000 of  photographers  use  our  products  regu¬ 
larly.  So  will  you  in  due  course,  so 

Why  not  now  ? 
HERE  IS  A  SELECTION  OF  PRICES 

GRANVILLE  DE  LUXE  PAPERS 
All  Surfaces  :  Bromide,  Gaslight ;  Vigorous  and  Normal, 

Sheets. 

3ix2i  Cross  ..  2/9  6ix4f  144  ..  ..7/9 
41x21    3/7  8ix6i  72  ..  ..7/4 

4ix3i  .  4/-  10x8  36  ..  ..  5/6 
5jx31     5/4  12x10  36  ..  ..8/4 

GRANVILLE  DE  LUXE  POSTCARDS 
All  Surfaces  :  Bromide,  Gaslight ;  Vigorous  and  Normal. 

20  1/-.  50  1/9,  100  3/-.  500  13/6. 

GRANVILLE 
UNSURPASSED  PLATES 

H.D.  100,  250,  350.  650,  and  Special  Ortho  H.D.  425. 

31x21  I  Doz.  ..  1/3  61  x  41  I  Doz.  ..  3/9 
41x31  ..  ..  1/10  81x61  1  ,.  ..  3/9 
51x3}  .,  ..  2/10 

In  almost  every  Dark-room 
can  the  Granville  label  be  found 

GRANVILLE  SEMITONE 
Glossy,  Velvet,  Matt ;  White  and  Cream ;  Chloro- 

Bromide  ;  Double-weight  thickness. 
Sheets.  Sheets. 

4*x3*  144  .. 
5ix3J  144 

LEAMINGTON  SPA 

Telegrams  :  “Granville,  Leamington.”  Phone  847. 

LONDON  BRANCH :  BIRMINGHAM  BRANCH : 

18,  Gray’s  Inn  Road,  W.C.I  174,  Corporation  Street. 

Telephone  \  HolWn  5688.  Wone  j.  o,ntral  2482. 
Telegrams  / 
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The  following  points  must  be  observed  if  the  best  results 
are  to  be  obtained. 

As  the  lens  is  used  at  its  largest  opening,  correct  focussing 
is  important.  The  larger  the  lens  aperture  the  less  the  depth 
of  sharp  focus,  and  for  all  distances  shorter  than  approximately 
25  feet  it  is  desirable  to  measure  the  actual  distance  to  ensure 
the  utmost  accuracy  in  focussing. 

Normally  it  is  recommended  that  "  shots  ”  should  not  be 
attempted  within  two  hours  of  sunrise  or  sunset.  The  sun 
should  not  be  behind  the  subject,  but  as  far  as  possible  behind 
the  camera  and  well  above  the  horizon.  On  the  other  hand,  a 

a  too  contrasty  picture  as  regards  lighting  is  to  be  avoided. 
Flat  lighting  is  always  preferable,  the  colour  being  relied 
upon  to  give  a  pleasing  contrast. 

The  three-colour  filter  must  be  checked  periodically  for 
proper  alignment,  otherwise  incorrect  colour  values  will  be 

recorded.  Under-exposure  will  also  result  in  the  unfaithful 
rendition  of  colour. 

If  it  be  possible  to  choose  the  colour  of  one’s  subject,  then 
bright  and  contrasty  colours  will  produce  impressive  pictures 
on  the  screen.  Such  choice  of  colour  is  possible  when  groups 
or  individuals  are  to  be  taken.  An  interesting  point  regarding 
coloured  materials  is  that  two  which  may  appear  identical  in 

The  AMATEUR  PHOTOGRAPHER 
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shade  under  one  illuminating  source,  may  appear  dissimilar 
under  a  different  illuminant.  The  absorptive  characteristic 
of  the  material  itself  determines  its  individual  shade.  The 

effect  of  light  upon  colour  must  be  borne  in  mind.  Although 
the  best  results  can  be  expected  when  the  light  is  abundant, 
the  following  effects  of  varying  light  intensity  may  be  noted  as 
an  aid  to  composition. 

Bright  light  tones  down  a  colour  ;  for  instance,  yellows 
under  a  midday  sun  will  tend  towards  a  whiteness  which  at, 
say,  an  earlier  or  later  hour  in  the  day  would  be  absent.  On 
the  other  hand  reds  and  crimson  show  up  at  their  best  under  a 
strong  light.  A  blue  will  take  on  a  greenish  hue  in  a  yellowish 
light,  such  as  may  be  experienced  early  or  late  in  the  day. 
Under  a  midday  sun,  blues  will  record  as  several  shades  lighter. 

The  choice  of  colours,  especially  in  landscape  work,  is  often 
controlled  by  time  of  day.  Slanting  morning  or  afternoon 
rays  will  produce  a  hundred  and  one  tints  less  subdued  than 
those  under  the  midday  sun. 

It  may  be  mentioned  here,  that  should  the  light  fail  for 
colour  work  at  any  time,  the  loaded  colour  film  can  be  utilised 
for  black-and-white  work,  provided  the  colour  filter  is  removed 
from  the  lens,  and  a  compensating  adjustment  made  on  the 
lens  aperture. 

The  Growing  Cine  Movement  LOVELL-BURGESS. 
HOW  does  one  get  into  the magic  circle  of  the  amateur 

cine  movement  ?  ”  writes  an 

“  A.P.”  reader.  “  I  live  eight  miles 
from  Ashford,  and  there  is  no  amateur 

cine  club  in  the  district.  I  have  just 

bought  a  16-mm.  cine  camera,  but  I 
do  not  feel  competent  to  use  it  without 

a  little  practical  advice  and  help.” 
It  is  not  sufficiently  known  among 

cine  amateurs  that  proprietors  of 

nearly  all  photographic  stores  have 

assistants  whom  they  are  willing  to 
send  out  at  a  small  fee  as  camera¬ 

men  and  projectionists. 

This  is  only  one  of  the  social  services 
of  the  movement. 

Schools  and  Sunday  schools  have 

lately  found  it  worth  while  to  instruct 
British  Instructional  Films  and  Gau- 
mont  to  work  for  them.  To  those 

who  cannot  afford  these  famous  firms, 

who  naturally  are  accustomed  to  work 

on  rather  a  grand  scale,  and  therefore 

are  not  very  cheap  to  employ,  I 
recommend  Messrs.  Stuart  Films,  of 

Denmark  Street,  who  are  economical 

to  employ  for  all  sub-standard  work, 
and  who  are  efficient  and  easy  to  work 
with. 

But,  you  say,  I  want  my  own  films. 
How  do  I  begin  ? 

Those  of  you  who  have  studied 

shorthand  know  that  you  learn  to 
reduce  a  word  to  its  actual  sound 

values.  In  the  same  way  the  cine¬ 
matographer  learns  to  visualise  in 
his  own  mind  the  scene  he  wants  to 
record. 

Take,  for  example,  the  following 

record  from  an  ancient  parchment  of 
accounts. 

"  Disbursement  to  Walter  Luvel, 
the  Harper  of  Chichester,  whom  the 

King  found  playing  the  harp  before 

the  tomb  of  Saint  Richard  in  his 

Cathedral,  May  26th,  1297.” 

Suppose  you  were  planning  a  "  His¬ 
tory  Comes  to  Life  ”  series  of  films. Your  first  shot  would  be  of  a  hand 

unrolling  a  parchment  with  the  above 

serving  as  a  title.  Fade  out.  Now  for 
a  distance  shot  of  Chichester  Cathedral 

showing  pilgrims  approaching  the 
main  entrance.  Now  for  a  medium 

long  shot  of  the  royal  party  with  a 
medium  shot  of  the  king  at  the  great 
door  of  the  cathedral.  You  could 

include  your  church  dignitaries  in  the 

procession  of  pilgrims,  or  you  could 

have  the  bishop  coming  forward  to 

meet  the  king.  The  available  number 

of  players,  props,  etc.,  usually  de¬ 
termines  points  such  as  these.  Follow 

this  up  with  a  long  shot  of  the  interior 

of  the  cathedral  showing  the  aisle  lead¬ 

ing  to  St.  Richard’s  tomb  with  the 
harper  playing  before  it.  Now  for  a 

medium  close-up  of  the  harper  and  a 
swift  return  of  the  camera  to  the 

progress  of  the  royal  procession. 
In  this  scene  you  will,  of  course,  have 

an  eye  to  lighting  effects,  such  as 

sunlight  slanting  through  the  high 
windows. 

This  is  how  you  head  your  scenario. 

Sequence. — Shot,  location,  descrip¬ 
tion,  props,  foot. 

You  have  so  far,  in  filming  this  little 

scene,  made  use  of  an  exterior,  an  in¬ 
terior,  and  a  procession  of  people,  and 

your  props  have  included  staves, 

banners,  a  crozier  and  a  harp — in 
addition,  of  course,  to  period  costumes. 

You  will  imagine  for  yourself  the 
start  of  surprise  of  the  harper,  a 

sudden  feeling  of  apprehension  at  his 

recognition  of  the  king.  What  more 
natural  than  that  the  king  should 

supply  your  spoken  title  by  saying, 
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“  Play  on.  Harper  of  Chichester.  Fear 

not  an  earthly  court.”  And  for 
action,  a  close-up  of  the  harper, 

plucking  half-nervously  at  his  harp 

in  obedience  to  the  King’s  command, 
and  then  suddenly  realising  his  moment 
has  come  and,  looking  up,  playing  with 

such  sweetness  and  prophetic  power 

that — see  !— the  king  kneels  and  all 
his  courtiers  and  the  bishop  and 

the  dean  and  the  monks  and  the 

pilgrims. It  is  no  good  grumbling  about 

imagination,  and  wanting  to  be  prac¬ 

tical  all'the  time,  if  you  want  to  make 
good  pictures,  because  to  make  pictures 
at  all  you  must  see  things  with  an 

inner  eye  long  before  the  camera 

actually  records  them. 

Setting  the  Pace. 

I  hear  from  Sir  Charles  Igglesden, 

the  well-known  Kentish  author,  that 
he  has  hopes  of  making  a  really 

outstanding  film  of  Kent  with  some 

two  hundred  players,  based  on  Chaucer’s 
"  Canterbury  Tales,”  with  a  redis¬ 

covery  of  the  actual  Pilgrims’  Way. 
Members  of  the  Religious  Amateur 

Film  Guild  are  going  to  put  their 
knowledge  of  amateur  cinematography 
to  the  test  in  connection  with  the 

Centenary  of  the  Oxford  Movement  by 

filming  the  processions,  etc.,  in  what¬ 
ever  part  of  the  town  or  country  they 

happen  to  be,  and  then  pooling  their 
films  with  the  R.A.F.G.,  sending 

along  negative  or  positive  as  the 

case  may  be.  Cutters  will  work  on  a 

dupe  negative  and  set  to  work  to 

make  up  films  to  fit  the  various 
sizes  of  projectors.  The  original  films 
will  be  returned  to  their  respective 

owners  and  the  finished  films  "  re¬ 
leased  ”  for  instructional  purposes. 
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Viewed 

.viewed  by  J.  Z$. 

An  Automatic  Washer. 

A  decidedly  useful  siphon  to  enable  plates  and  prints, 

especially  enlargements,  to  be  washed  free  of  hypo  or 
other  chemicals  in  an  ordinary  shallow  developing  dish, 

has  just  been  introduced  by  Messrs.  Ensign  (88-89,  High 
Holborn,  W.C.i).  Many  a  photographer  will  find  it  a  good 
thing  to  have  at  hand. 

At  first  it  struck  me  as  looking  rather  like  a  section  out 

of  a  cornet  or  saxo¬ 

phone  or  other  wind 
instrument  ;  but  in 

reality  it  is  an  S- 
shaped  tube,  seven 
inches  high  and  of 

nearly  half-an-inch 
diameter,  with  a 

smaller  tube  joined 

alongside  it.  To 

wash,  say,  an  en¬ 
largement,  you  put 

the  dish,  with  the 

print  in  it,  on  a  box 
under  your  tap  and 
and  let  the  tap  run 

gently.  Hang  the 

siphon,  which  is  not 
connected  with  the 

water  supply)  over  the  edge  of  the  dish  and  it  will  soon  be¬ 

gin  to  siphon  the  water  out  of  the  dish — from  the  bottom  if 

the  dish  is  shallow,  from  half-way  down  if  the  dish  has 
deep  sides.  Leave  the  tap  running  and  the  siphon  does 
its  work  without  any  attention. 

It  can  be  made  to  run  continuously  if  the  water  flow  is 

sufficiently  generous,  or  it  can  be  made  to  work  intermit¬ 

tently — the  dish  filling  and  emptying  every  few  minutes  if 
a  very  gentle  trickle  from  the  tap  is  employed. 

An  enlargement  can  be  washed  efficiently  in  this  way 

without  risk  of  damage  or  abrasion  (don’t  we  all  know  those 
washers  which  bruise  our  bromide  prints  ?).  .One  of  my 
tests  was  to  wash  six  5X4  plates  after  treatment  for  the 

removal  of  pyro-soda  stain,  and  it  seemed  to  me  to  do  its 
work  as  well  as  any  washer  which  requires  the  plates  to 
stand  on  their  edges  would  have  done  it,  and  with  no  risk 

of  frilling  the  edges  of  the  emulsion.  (This  was  after  a 

hydrochloric  acid  bath,  by  the  way.) 
The  effective  way  it  soon  changed  a  dishful  of  strong 

permanganate  solution  to  clear  water  with  only  a  gentle 

trickle  from  the  tap,  without  any  attention,  showed  me 

that  it  can  safely  be  left  to  do  its  work  “  on  its  own.” 
Strongly  made  and  with  a  nickel  finish,  it  costs  7s.  6d., 

if  for  use  with  dishes.  Another  type,  designed  for  use  with 

tanks  (which  are  deeper  than  dishes),  costs  8s.  6d.  It  is  a 

good  thing  to  have  at  hand,  however  complete  your  equip¬ 

ment  may  be,  and  it  shoidd  last  a  photographic  lifetime — 
and  a  bit  more. 

Kodak  Panchromatic  Films. 

When  Kodak  gave  the  amateur  the  Supersensitive  Pan. 

Cine  Film  in  16-mm.  size,  and  the  Eastman  S.S.  Pan.  Cut 

Film  in  all  sizes  (professionals’  material  that  a  good  many 
amateurs  like)  some  of  us  looked  for  the  time  when  a  fast, 

fine-grained  pan.  material  such  as  these  would  be  available 
for  the  advanced  amateur  who  uses  roll  film  and  film  packs. 

Well,  it  is  here  now,  and  very  fine  stuff  it  is. 
After  more  than  a  hundred  exposures  on  Kodak  S.S. 

Pan.  film  packs,  which  use  the  same  emulsion  as  the  roll 

films,  I  find  myself  delighted  with  it,  from  the  first  exposure 
to  the  latest  ;  and  henceforth  when  my  reflex  and  my 

Verichrome  packs  are  taken  out  there  must  always  be  at 
least  one  S.S.  Pan.  pack  and  another  adapter  ready  for 

the  moment  when  I  meet  a  subject  which  Verichrome  will 

do  well  but  a  red-sensitive  pan.  film  of  high  speed  and  first- 

class  quality  will  do  better. 

Kodak  do  not  tell  us  the  “  actual  speed  ”  of  their  pan. 
pack  beyond  saying  that  it  is  50  per  cent  faster  than 
Verichrome  in  daylight,  and  three  times  as  fast  by  artificial 

light.  Let  us  assume  that  Verichrome  in  daylight  is 

round  about  500  H.  &  D.  (as  amateurs  accept  those  H.  &  D. 

markings)  and  I  will  contentedly  accept  the  statement  that 

the  pan.  is  50  per  cent  “  faster.” Save  for  the  obvious  fact  that  you  should  keep  all  pan. 

material  away  from  your  red  lamp,  I  have  discovered  no 

need  to  “  nurse  ”  the  Kodak  S.S.  Pan.  films. 
All  my  exposures  have  been  developed  in  a  Kodak 

film-pack  tank,  with  the  paper  kept  at  the  back  of  the  films, 

and  all  have  been  developed  with  pyro-soda  (Kodak  tank 
powders),  and  they  have  all  been  fixed  in  acid  hypo  with 
Kodak  liquid  hardener  added.  Each  of  these  Kodak 

packs  turned  out  12  beautifully  clear  negatives  with  no 

unpleasant  stains,  whether  the  fixer  was  freshly  made  up 

or  was  stale  almost  to  the  point  of  exhaustion. 

The  gradation  was,  of  course,  better  when  I  used  my 

Wratten  filter,  but  even  without  a  filter  the  film’s  colour 
selection  was  good,  and  its  gradation  a  joy.  (Kodak  do 

not  believe  in  soot-and-whitewash  negatives,  and  they  are 
right).  A  K  1  filter  requires  the  exposure  to  be  increased 

i£  times  in  a  daylight  exposure. 
The  film  is  backed  with  a  dark  green  backing  which 

disappears  during  development  and  fixing,  and  so  far  it  has 
left  no  trace  behind. 

As  a  warning  and  guide  to  photographers  and  dealers  the 
pan.  films  are  put  up  in  green  wrapping  (with  a  green 

metal  case  for  the  film  pack)  and  there  is  an  explicit  warn¬ 

ing  about  exposing  the  film  to  the  dark-room  light. 
High-speed  backed  pan.  films  cannot  be  expected  at  the 

price  of  ordinary  ortho  film  unbacked.  While  the  ordinary 
spool  of  Kodak  ortho  film  (eight  exposures)  in  2%  X  3 J  size 

costs  is.  2d.,  and  in  Verichrome  costs  is.  4d.,  the  new  pan. 
film  in  the  same  size  costs  is.  8d.  per  spool.  A  2^x3^ 

film  pack — which  in  the  ortho  range  costs  2s.  8d.,  and 
2s.  i  id.  in  Verichrome — costs  in  the  new  pan.  packs  4s. 
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The  Week’s  Meetings 
Societies  will  have  their  meetings  announced-  here  if  the  syllabus 

Wednesday,  August  2nd. 
Luton  and  D.C.C.  Tring.  Bus,  1.25  p.m. 
Parti ck  C.C.  Stonehouse  and  Strathaven. 

Thursday,  August  3rd. 
Hackney  P.S.  Outing. 

Hammersmith  H.H.P.S.  “  A  Pictorialist  on  the  Cinema.”  F.  Bowen  Williams. 

N.  Middlesex  P.S.  Competitions.  Members’  Queries. 
Rochdale  P.S.  Daylight  Printing.  A.  Entwistle. 

Saturday,  August  5th. 
Ashton-under-Lyne  P.S.  Peel  Park  Museum. 
Blackburn  and  D.C.C.  Ribchester.  2  p.m.  bus  to  De  Tabley. 

Nottingham  and  Notts  P.S.  “  14  Days’  Cruise.” 
Singer  C.C.  Glasgow  Harbour. 
South  Glasgow  C.C.  Whistlefield. 

Stockport  P.S.  Wemeth  Low — Bottoms  HalL 

is  sent  to  ns  at  the  beginning  of  the  session  or  from  time  to  time . 

Sunday,  August  6th. 
Accrington  C.C.  Slaidbum  and  Grindleton. 

Ashton-under-Lyne  P.S.  Greenfield  and  Crowden. 
Todmorden  P.S.  Greenhurst  Hey  and  Whirlaw. 

Monday,  August  7th. 
Hucknall  and  D.P.S.  Newton  Linford. 

N.  Middlesex  P.S.  Grays. 

Wednesday,  August  9th. 
Camberwell  C.C.  Gadget  Night. 

Leigh  Lit.  Soc.  P.S.  Astley  Moss.  Bus,  6.30  p.m.,  Turnpike. 

Rochdale  P.S.  Table-top  Photography. 
Stockport  P.S.  Competition. 

Exhibitions  and  Competitions  cu?5tu£eand 
Notices  of  forthcoming  exhibitions  and  compettiiotis  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 
Entries,  August  31.  Rules  in  the  issue  of  July  26. 

Chicago  World’s  Fair  International  Exhibition.  1933. 
— Open,  June  i-October  31.  Enquiries  to  1933 

Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Northern  Photographic  Exhibition  'Bradford). — 
Open,  June  17-August  20.  Entry  forms  from  A. 
Greenwood,  Myrtle  Dene,  Harrogate  Road,  Bradford. 

Lucerne  International  Salon. — Open,  July  22-August 
20.  Particulars  from  Secretary,  International  Salon 

of  Photography,  Lucerne,  Switzerland. 

Polish  International  Salon  (Cracow). — Open,  August 
2  7-September  17.  Further  particulars  from  Fbtoclub, 
Y.M.C.A.,  Cracow.  Poland. 

Royal  Photographic  Society’s  Exhibition. — Entries, 
August  11  ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  frcm  R.P^S.,  35,  Russell 

Square,  W.C.i. 

London  Salon  of  Photography  Exhibition. — Entries, 

August  30  ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  Secretary.  London 
Salon  of  Photography,  5a,  Pall  Mall  East,  S.W.i. 

Zaragoza  Salon. — Entries,  September  15  :  open 
during  October.  Entry  forms  from  Secretary.  Sociedad 
Fotografica  de  Zaragoza,  Plaza  de  Sas,  7,  Zaragoza, 

Spain. 

Irish  Salon  (Dublin). — Entries  due  September  30; 
open,  October  28-November  4  Particulars  from 

Salon  Secretaries.  Irish  Salon  of  Photography,  18, 

Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Entry  forms 
due  October  2  ;  prints,  October  9  :  open,  October 

18-21.  Further  particulars  from  E.  George  Alderman, 
Hon.  Exhibition  Secretary,  Ruardean,  Newton  Street, 
Rotherham. 

Belgian  Salon  Brussels). — Open,  September  23- 
October  1.  Particulars  from  Association  Beige  de 

Photographic  et  de  Cinematographic,  28,  Rue  de 
Locht,  Brussels,  Belgium. 

South  .African  Salon  (Johannesburg). — Open,  August 

28-September  2.  South  African  Salon  of  Photo¬ 
graphy,  P.O.  Box  7024,  Johannesburg,  South  Africa. 

Barcelona  International  Salon. — Entries,  September 
1  ;  open  during  October.  Entry  forms  and  further 
particulars  from  the  Secretary,  International  Salon  of 
Photographic  Art,  Duque  de  la  Victoria,  14,  pral. 
Barcelona,  Spain. 

Johnson’s  “  Holiday  ”  ComDetition.  Cash  prizes. 
Closing  date.  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 

Canadian  Pacific  Photographic  Competition,  open 

to  C.P.  passengers  only.  Cash  prizes.  Closing  date 
November  1.  Particulars  from  Canadian  Pacific, 

Publicitv  Department,  62-65.  Charing  Cross,  London. 
S.W.i. 

“  Iris  ”  Christmas  Salon  f  Antwerp  . — Entries  due, 
November  15  :  open,  December  2 4- January  7,  1954. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp, 

Belgium. Isle  of  Man  Publicity  Board,  Douglas. — Prizes 
amounting  to  £ 200  offered  for  photographs  depicting 
scenes  taken  in  the  Isle  of  Man.  Five  classes  :  Land¬ 

scape,  Seascape,  Sport,  Children  and  General.  Further 
particulars  from  above  address. 

Hungarian  Amateur  Photographers’  International 
Exposition. — Last  day  for  entries,  September  15. 
Entry  forms  from  Secretary,  Association  of  Hungarian 
Amateur  Photographers,  Budapest  VII,  Erzsebet, 
Korut  9,  Hungary. 
Honz  Kong  University  Amateur  Photographic 

Club  Fifth  Annual  Exhibition — Entries  due  September 

16:  open,  October  16-23.  Particulars  from  the  Hon. 
Secretary.  Hong  Kong  University  Amateur  Photo¬ 
graphic  Club,  Hong  Kong. 

Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 
Fotografica  de  Madrid,  Calle  del  Principe  16,  Madrid. 

Spain. 

Leicester  and  Leicestershire  P.S.  Internationa! 

Exhibition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt.  10.  Doncaster  Road,  Leicester. 

“  Sashalite  ”  Competition. — Cash  prizes  of  £25,  £15. 

£10  and  34  smaller  prizes  are  offered  by  The  Genera! 
Electric  Co.,  of  Magnet  House,  Kingsway,  W.C.2.  for 

novel  night  photographs  taken  with  “  Sashalite  ”  Flash 
Bulbs.  Conditions  are  simple  and  full  particulars 

are  obtainable  on  application  to  above  address. 

Photographic  competition 
for  Motor  Cyclists  and  Cyclists 

A  PHOTOGRAPHIC  competition  has  been  announced by  the  British  Cycle  and  Motor  Cycle  Manufacturers 
and  Traders  Union,  Ltd. 

The  competition  will  be  for  amateur  photographers  who 
are  motor  cyclists  or  cyclists. 

Cash  prizes  of  £25,  ̂ 15,  £\o,  and  five  of  £2  2s.  will  be 

awarded  for  the  best  photographs  sent  in. 

Conditions. 

1

.

 

 

The  entries  to  be  photographs  taken  this  year 

showing  

beauty-spots  

within  

range  

of  
the  

motor  

cyclist or  
cyclist 

;  or  
photographs  

of  
tours,  

camping,  

and  
other holiday  

incidents.  

The  
motor  

cycle  

or  
cycle  

should,  

if 
possible,  

he  
a  feature  

of  
or  

be  
included  

in  
the  

picture  

in 
every  

case. 

2

.

 

 

There  are  no  restrictions  regarding  type  of  camera, 

plate,  

film,  
or  

printing  

process  

used,  

and  
no  

limit  
as  

to  
the 

size  
of  

prints  

or  
number  

of  
entries  

submitted. 

3.  There  are  no  entry  fees,  but  a  coupon,  which  will 

be  found  in  the  advertisement  pages  of  The  Amateur 

Photographer  or  The  Motor  Cycle  every  week,  must  be  affixed 

to  the  back  of  each  print  submitted. 

4.  The  copyright  of  the  prize-winning  prints  to  become 
the  propertv  of  the  B.C.  &  M.C.M.  &  T.U.  Ltd.  Anv  pictures 

submitted  may  be  reproduced  by  The  Amateur  Photo¬ 
grapher  or  The  Motor  Cycle  at  the  usual  reproduction  fee. 

The  competition  will  be  judged  by  the  Editor  of  The 

Amateur  Photographer  and  Cinematographer,  whose  de¬ 
cision  will  be  final. 

The  winning  pictures  will  be  exhibited  at  the  Cycle 

and  Motor  Cycle  Show  at  Olympia,  November  25th- 
December  2nd. 

The  closing  date  for  the  Competition  is  November  1st. 
All  entries  to  be  addressed  :  The  Editor,  The  Amateur 

Photographer  and  Cinematographer ,  Dorset  House,  Stamford 

Street,  London,  S.E.i. 

119 

29 



August  2nd,  1933 
The  AMATEUR  PHOTOGRAPHER 

ta  6  CINEMATOGRAPHER  a 

‘Deciders'  Questions ANSWERED 
General. — All  communication^  for  the  Editor  should  be  addressed  :  "  The  Editor,  The  Amateur  Photographer 

cud  Cinematographer.  Dorset  House,  Stamford  Street,  London.  S.E.i,”  and  in  every  case,  without  exception, 
must  give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  oricrin.il.  up-to-date  manuscripts  on  photographic  subjects. 

All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 

legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 
stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Fnquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored. 

(1 )  See  "  General  "  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
T ost,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Sucn 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism," 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  W  e  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  u  eek,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  is-m  • 
tcreach  theenauirer 

Stained  Dishes. 

I  have  badly  stained  several  white  porcelain 

dishes  (domestic)  with  chemicals,  and  the  stains 
will  not  wash  off.  Can  they  be  removed  by  any 

other  means  ?  T.  M.  (London.) 

We  cannot  say  definitely.  The  fol¬ 
lowing  treatment  has  been  suggested. 
To  a  tablespoon  of  hydrogen  peroxide 

add  an  equal  quantity  of  water,  and  then 
half  a  teaspoon  of  liquid  ammonia. 
Mix  well,  and  apply  to  the  stains  with  a 
soft  rag.  Rinse,  and  then  wash  in  a  pint 
of  warm  water  in  which  half  an  ounce 
of  borax  has  been  dissolved.  Even  if 
this  treatment  answers  perfectly  you 

will  probably  conclude  that  it  will  be 
better  in  future  to  use  dishes  which  may 
be  stained  with  impunity. 

Fixing-hardening  Bath. 

How  much  alum  should  I  add  to  acid-hypo  solu¬ 
tion  to  make  it  act  as  a  hardener  as  well  as  a 
fixer  ?  E.  M.  (Dudley.) 

You  must  proceed  in  a  different  man¬ 
ner  from  that  suggested.  Dissolve  i  lb. 

hypo  in  40  oz.  hot  water,  and  let  it  cool. 
In  10  oz.  of  water  dissolve  i£  oz.  potas¬ 
sium  metabisulphite,  and  180  grs.  chrome 
alum.  Add  the  second  solution  to  the 

first,  and  make  up  to  80  oz.  by  adding water. 

Recovering  Fogged  Plates. 
1  accidentally  opened  a  packet  of  plates  in  daylight. 
Can  you  tell  me  whether  they  can  be  saved  for 

any  purpose,  or  are  they  hopelessly  fogged  and 
must  be  thrown  away  ?  F.  A.  (Portsmouth.) 

Plates  or  films  which  have  been 

accidentally  fogged  by  exposure  to 
light  may  be  recovered  by  immersing 
in  the  following  solution  :  Chromic 
acid,  30  grs.,  potassium  bromide  60 
grs.,  water  to  10  oz.  Allow  tfye  plates 
to  soak  in  this  bath  for  five  minutes  in 

the  dark-room,  then  wash  and  dry. 
The  plates  can  then  be  used,  but  are 
very  slow,  and  will  need  from  five  to 
ten  times  the  normal  exposure. 

Glass  for  Glazing  Prints. 
What  is  the  best  method  of  preparing  plate  glass 
for  glazing  prints  ?  N.  S.  (Sheffield.) 

There  are  many  methods  used  accord¬ 
ing  to  the  choice  of  the  worker.  In  the 
first  place,  wash  the  glass  thoroughly 
with  water  to  which  a  little  hydrochloric 
acid  has  been  added.  A  gentle  stream 
of  water  from  the  tap  should  flow  evenly 
over  the  glass  without  any  sign  of 

“  greasiness.”  Polish  the  glass.  Dab 
over  the  surface  with  a  pad  of  cotton¬ 
wool  containing  a  little  French  chalk. 
Polish  again.  If  the  glass  is  kept  well 
wrapped  up  when  not  in  use,  the  washing 
will  be  required  only  at  intervals. 

Intermediate  Rinsing. 

Is  it  absolutely  necessary  to  rinse  negatives 
between  development  and  fixing  ? 

E.  P.  (Cambridge.) 

Opinions  differ.  Some  object  on  the 

score  that  the  developing  action  con¬ 
tinues,  possibly  unevenly,  during  the 

rinsing.  Others  contend  that  rapid  rins¬ 
ing  does  no  harm,  and  minimises  con¬ 
tamination  of  the  fixing  bath.  If  the 
fixing  bath  is  acid,  as  it  generally  is 
nowadays,  no  harm  of  any  kind  seems 
to  result  from  transferring  the  negative 
direct  from  developer  to  fixer.  In  such  a 
case,  however,  it  is  advisable  to  renew 
the  fixing  solution  rather  more  often 
than  otherwise. 

Hydroquinone  Developer. 
Can  you  oblige  me  with  a  hydroquinone  (not  M.Q.) 
developer  ?  I  want  one  that  wilt  give  plenty  of 
contrast  and  density.  L.  J.  (Bury.) 

You  will  find  that  the  following  meets 

your  requirements  : 
A.  Hydroquinone  .  .  .  .  160  grs. 

Sodium  sulphite .  .  ..  2  oz. 
Citric  acid  . .  .  .  60  grs. 
Potassium  bromide  .  .  40  grs. 
Water  to  .  .  .  .  . .  20  oz. 

B.  Caustic  soda  .  .  .  .  160  grs. 
Water  to . .  . .  . .  20  ozs. 

A  suitable  working  solution  is  A,  1  oz.  ; 

B,  1  oz.  ;  water,  2  oz. 

Spots  on  Negative. 
Can  you  explain  the  cause  of  the  spots  on  the 

enclosed  negative  ?  B.  A.T.  (Caterham.) 

Judging  from  the  size  and  character 
of  the  spots  we  should  say  that  before 
development  the  plate  was  splashed  with 
hypo  solution,  which  dissolved  out  the 

silver  and  so  left  nothing  to  be  developed. 
No  doubt  you  can  judge  for  yourself 
whether  it  was  possible  lor  this  to 
happen.  Anyhow,  we  cannot  suggest 
any  other  probable  cause,  especially  as 
you  do  not  say  when  the  clear  spots 
were  first  apparent. 

Modified  Print. 
I  send  a  reproduction,  cut  from  a  newspaper,  of  a 

tennis  player.  How  was  it  taken  to  make  the 
player  stand  out  so  brilliantly  while  everything 
else  is  subdued  ?  J.  E.  (Tottenham.) 

It  was  not  taken  like  that  at  all  ;  the 

print  has  been  modified.  Grey  colour 
has  been  sprayed  over  the  whole  of  the 

subject  except  the  figure  and  the  fore¬ 
ground,  which  were  either  covered  with 
a  mask  during  the  spraying  or  cleaned 
up  afterwards.  The  result  is  really 
entirely  false  in  tones,  but  this  sort  of 
thing  is  often  done  for  the  sake  of 

emphasis. 

Grain  in  Print. 

Can  you  tell  me  if  the  grain  on  the  surface  of  the 
enclosed  print  has  been  obtained  with  bolting 
silk  ?  S.  H.  A.  (YVhitby.) 

It  has  not.  What  you  rather  in¬ 

appropriately  call  “  grain  ”  is  a  par¬ ticular  texture  given  to  the  surface  of 
the  paper  in  making  it.  Such  papers 
are  obtainable  under  the  description  of 
linen,  canvas  or  rayon  surface.  Bolting 
silk  actually  breaks  up  the  image,  which 

in  the  example  you  send  is  unbroken. 

Large  Stop. 

I  have  just  obtained  a  camera  with  a  lens  working 

at  f/2.9.  How  does  an  exposure  at  this  aperture 
compare  with  that  at  f/8  ?  H.  C.  J.  (Margate.) 

The  rule  for  these  and  all  other  stops 

is  to  square  the  f/  numbers  and  compare 
the  results.  Thus  2.9x2. 9=8. 4,  and 

8x8  =  64.  So  that  the  exposure  for 
f/8  is  about  7}  times  that  for  f/2.9.  Iu 
practice  you  would  give,  as  nearly  as 

you  could  manage,  only  one-eighth  of 
the  f/8  exposure  when  using  the  larger 

stop. 

Damaged  Films. 

I  laid  some  films  out  on  a  sheet  of  blotting-paper 

to  dry,  and  they  stuck  to  the  paper.  I  have 
pulled  them  off,  but  cannot  use  them  as  they  are. 
What  do  you  suggest  ?  H.  C.  (Toronto.) 

In  the  first  place  we  suggest  that  in 
future  you  pin  your  films  up  by  one 
corner  to  the  edge  of  a  shelf  and  let  them 
dry  with  both  surfaces  freely  exposed  to 
the  air.  You  do  not  seem  to  realise 

that  the  back  of  a  film  is  coated  with  plain 
gelatine  to  counteract  the  pull  of  the 
gelatine  on  the  sensitive  side,  and  so 
prevent  curling.  You  can  probably  save 

your  negatives.  Soak  them  well  in 

clean  water.  Lay  each  one  face  down¬ 
wards  on  the  bottom  of  a  dish  of  water, 
and  rub  oft  the  soft  paper  with  a  plug  of 
cotton-wool.  Remember  all  the  time 

that  wet  gelatine  is  easily  scratched  and 
otherwise  damaged. 
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tintyour SNAPS 
in  Nature  s  colours  zvith  the 

TECHNICOLOR 
PENCIL  TINTING  OUTFIT 
You  take  your  snaps  when 
the  sun  shines.  On  rainy 

days  make  them  more  realis¬ 
tic  than  ever  by  this  simple 
and  absorbing  pastime. 
This  Technicolor  Set  makes 

the  tinting  of  photographs 

Write  for  illustrated 
descriptive  leaflet. 

From  photographic 
dealers,  stationers,  etc. 

2/6,  3/6,  4/6  &  61- 

simple  for  amateurs.  It  con¬ 
tains  everything  necessary 

for  them  to  tint  the  “  snaps  ” which  they  take,  in  natural 
colours  as  well  as  an  artist 
could  do  it. 

It  any  difficulty  in  obtaining, 
any  set  Post  Free  for  cash 

with  order  from 

L.  &  C.  HARDTMUTH, 
29,  KINGSWAY,  LONDON,  W.C.2 

Show  them  to 

your  friends  in 
the  sunshine  that 

you  saw  them — print  on 

Rich  warm  tones  by  direct 

development — a  speed  that 
makes  enlarging  and  contact 

work  equally  simple  —  a 
range  of  attractive  surfaces: 

OPAL,  ★  OPAL  SILKY,  ROUGH 
SILKY,  GRAINED  SILKY,  etc. 

See  the  specimen  in  the  latest  catalogue. 

CRITERION  ("Mr)  LTD 
STECHFORD  Warwickshire 

An  Outstanding  Example 

of  Modern  Design 

THE  SUPERB 

is  the  first  twin-lens  reflex  camera  in  which  “  compensa¬ 

tion  for  parallax  ”  is  provided,  i.e.,  the  actual  view  you 
will  get  on  the  film  is  shown  on  the  ground-glass  screen 

at  whatever  distance  you  are  working — the  ordinary  twin- 
lens  camera  failing  in  this  respect. 

•  Focussing  lever  automatically  alters  the  angle  of  view¬ 
ing  lens  in  conjunction  with  mirror  and  ground  glass, 
whilst  setting  the  taking  lens  at  the  correct  focus. 

•  The  necessary  movements  for  operating  the  camera  can 

be  controlled  from  above,  thus  enabling  one’s  attention 
to  be  concentrated  on  the  subject. 

•  Takes  standard  8  ex.  3J  by  2j  in.  film  but  gives  13  2f 

by  2f  in.  pictures,  by  the  provision  of  an  automatic 
counting  device. 

Fitted  with  the  famous  Voigtlander  Skopar 

f/3.5  lens  in  delayed-action  Compur  shutter, 
the  Superb  is  indeed  a  camera  which  lives 

up  to  its  name. 

£19:10:0 

First  in  1756:  First  To-day. 

The  1933  Voigtlander  Catalogue  will  be  ready  very  shortly.  May  we  send  you  a  copy  T 

PEELING  &  VAN  NECK,  LIMITED 
4/6,  HOLBORN  CIRCUS,  LONDON,  E.C.1 

PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER ’’  WHEN  CORRESPONDING  WITH  ADVERTISERS 
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FOR  STILL  OR  CINE  CAMERAS. 

NO  BATTERIES  REQUIRED. 

PRICE,  COMPLETE  IN  O  r<  . 
LEATHER  CASE.  3L.  O  .  O  .  U 

The  “  METROPHOT  ” 
A  NEW  EXPOSURE  METER 

Cheapest  Photo-Electric  Cell  Meter  on  the  Market! 

No  keen  photographer  should  be  without  this  entirely  new  Exposure 
Meter.  Almost  human  in  its  action,  it  gives  instantaneous  readings  for 

all  subjects  without  calculations  All  you  have  to  do  is  to  set  the  correct 

lens  aperture  and  point  the  meter  at  the  subject.  The  adjustable  scale  is 

made  to  suit  varying  film  and  plate  speeds  and  lens  apertures.  This  in¬ 

dispensable  instrument  will  last  a  lifetime  of  hard  use. 

WRITE  FOR  DETAILS  TO  SOLE  WHOLESALE  DISTRIBUTORS: 

R.  F.  HUNTER  Ltd.,  SSK  51,  Gray’s  inn  Rd.,  W.C.1 
Phone:  Holborn  7311-2. 

MOTION  PICTURES 
with  the  Baby  Cine 

A  Handbook  on  9.5-mm.  Cinematography 

By  HAROLD  B.  ABBOTT 

THIRD  EDITION 

This  handbook,  specially  written  for  amateur  cinemato¬ 

graphers,  includes  every  aspect  of  the  fascinating  hobby 
of  making  motion  pictures. 

In  the  preparation  of  this  third  edition  a  thorough  revision 
has  been  carried  out.  Much  additional  information  has 

been  included,  and  all  important  new  apparatus  has  been 
brought  under  review. 

The  following  Table  of  Contents  indicates  the  wide  range  of 

the  book  and  the  completeness  with  which  the  subject  is 
covered. 

THE  PRINCIPLES  OF  CINEMATOGRAPHY,  BABY  CINE 

"TAKING"  APPARATUS,  BABY  CINE  PROJECTING  AP¬ 
PARATUS,  USING  THE  CAMERA,  THE  SUBJECT  OF  THE 
PICTURE.  PROCESSING  AND  FINISHING  BABY  CINE 

FILMS,  NEGATIVE-POSITIVE.  EDITING.  MAKING  TITLES. 

TRICKS  AND  EFFECTS.  FAULTS  IN  "TAKING."  PROJEC¬ 
TION— THE  SCREEN.  PROJECTION— THE  HOME  CINEMA, 
FAULTS  IN  PROJECTING.  LIBRARY  FILMS  AND  FILM 
LIBRARIES.  TAKING  THE  BABY  CINE  CAMERA  ABROAD. 

144  pp.,6ize  7i''x  4J  ,  bound  in  stout  paper  cover  printed  in  colours 

Price  2,  6  net ;  by  post  2/8 

From  oil  booksellers,  or  direct  from  the  Publishen  : 

ILIFFE  &  SONS  LTD. 

DORSET  HOUSE,  STAMFORD  STREET,  LONDON,  S.E.1 

THIRD  EDITION 
REVISED  THROUGHOUT  AND  BROUGHT  RIGHT  UP  TO  DATE 

PHOTOGRAPHY 
MADE 
EASY 

By  R.  CHILD  BAYLEY 
Author  of  "  The  Complete  Photographer,’* “Hand  Cameras,”  “  Photographio 

Enlarging  ” 

AS  EASY  AS  A  •  B  •  C 
This  is  a  book  for  photographic  beginners,  and, 

if  carefully  studied,  it  will  enable  the  novice 
with  a  camera  to  get  a  greater  proportion  of 
successful  photographs  than  would  usually  be 
the  case. 

“  Photography  Made  Easy  ”  should  be  read  by 
everyone  taking  up  photography  :  it  should 
form  as  much  a  part  of  the  outfit  as  the  camera 

itself :  it  is  an  ideal  present  to  give  an  amateur 

photographer. 

Croivn  8 vo,  250  pp.  Stout  paper  covers 

Price  2 /-  net  By  Post  2/3 

Obtainable  from  all  leading  booksellers,  or  direct  by  post  from  the  Publishers 

ILIFFE  &  SONS  LTD.,  Dorset  House,  Stamford  Street,  London,  S.E.1 

SUBSCRIPTIONS: 

The  Amateur  Photographer  and  Cinematographer  is  published  by  Iliffe  &  Sons  Ltd.,  of  Dorset 

House,  Stamford  Street,  London,  S.E.1,  every  Wednesday  morning  in  town  and  country,  and  may  be 
obtained  of  all  newsagents  and  bookstalls,  or  delivered  first  post  on  Wednesday  at  the  following  rates  : 

British  Isles  and  Canada.  8.  d.  Other  Countries  Abroad.  s.  d. 

Twelve  Months  . .  . .  . .  17  4  Twelve  Months  . .  . .  . .  19  6 
Six  Months  ..  ..  ..  8  8  Six  Months  ..  ..  ..  ..  9  9 
Three  Months  . .  . .  . .  4  4  Three  Months  . .  . .  . .  4  11 

Single  Copy  .  4  Single  Copy .  4J 

The  Editorial,  Advertising  and  Publishing  Offices  are  at  Dorset  House,  Stamford  Street,  London, 

S.E.1,  England.  Telegrams  :  Amaphot,  Watloo,  London.  Telephone:  Hop  3333  (50  lines).  Northern 

Offices — 260,  Deansgate,  Manchester,  3.  Telegrams  :  Iliffe,  Manchester.  Telephone  :  Blackfriars 
4412  (4  lines).  Midland  Offices — Guildhall  Buildings,  Navigation  Street,  Birmingham,  2.  Telegrams  : 
Autopress,  Birmingham.  Telephone :  Midland  2970  (3  lines).  19,  Hertford  Street,  Coventry. 

Telegrams :  Cyclist,  Coventry.  Telephone :  5210.  Scottish  Offices — 26b,  Renfleld  Street, 
Glasgow,  C.2.  Telegrams  :  Iliffe,  Glasgow.  Telephone  :  Central  4857. 

Entered  as  second-class  matter  at  New  York  (N.Y.)  Post  Office. 

Colonial  and  Foreion  Agents. — United  States  :  The  International  News  Co.,  New  York. 
France  :  W.  H.  Smith  and  Sou,  284,  Rue  Rivoli,  Paris  ;  Hachette  et  Cie,  Rue  Reaumur,  Paris. 
Belgium  :  W.  H.  Smith  and  Son,  78.  March6  aux  Herbes,  Brussels.  Australia  :  Gordon  and  Gotch, 

Ltd.,  Melbourne  (Victoria),  Sydney  (N.S.W.),  Brisbane  (Queensland),  Adelaide  (S.A.),  Perth 
(W.A.),  and  Launceston  (Tasmania).  New  Zealand  :  Gordon  and  Gotch,  Ltd.,  Wellington, 
Auckland,  Christchurch  and  Dunedin.  India  :  A.  H.  Wheeler  and  Co.,  Bombay,  Allahabad  and 

Calcutta.  Canada  :  Gordon  and  Gotch,  Ltd.,  Toronto  :  Imperial  News  Co.,  Toronto,  Montreal, 

Winnipeg,  Vancouver,  Victoria.  South  Africa  :  Central  News  Agency,  Ltd. 
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L&WtKUI/Al 
Business  Notices 

Publishing 

&  Co. 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  Iliffe  and  Sons Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE :  AMATEURS  ONLY— 

12  words  or  less .  . lb 
Id.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE  :— 
12  words  or  less . 2/6 
2id.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
is  spaee.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  be 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed 

Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’ .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 

“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
(or  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 

which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 

over  £75  and  under  £100,  7/6;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 
cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

|  CAMERAS  AND  LENSES 

BABY  Sibyl,  Tessar  f/4.5,  6  slides,  F.P.A.,  etc., £5/10  ;  Zeiss  Bobette,  24  snaps  for  1/4, 
Emoplast  f/4.5,  cost  £10,  as  new,  £3/10. — Mon  Abri, 
Chorleywood.  [7407 

ENSIGN  Autokinecam,  little  used,  complete  with leather  carrying-case,  3  speeds,  f/2.8  lens, 
accept  £12/12  ;  also  Bolex  D  Projector,  9-mm.  and 
16-mm.,  complete  with  carrying-case,  resistance, 
splendid  condition,  £23,  offers  invited. — A.  M.,  72, 
Overton  Drive,  Wanstead,  E.ll.  [7410 

9X12  cm.  Mentor  Folding  Reflex,  Tessar  f/4.5,  3 slides,  pack-holder  and  case  ;  also  5x4 
Sanderson,  Goerz  Dagor  lens,  Koilos  shutter,  6 
slides  and  leather  case  ;  what  offers  ? — Eastman, 
16,  Freeland  Rd.,  Ealing,  W.5.  [7413 

T.-P.  3ix2£  Reflex,  f/4.5  Cooke,  revolving  back, 5  D.D.’s,  F.P.A.,  antinous  release,  in  solid 
leather  case,  excellent  condition,  £6  or  offer  ;  also 
i-pl.  Contessa  Nettel,  f/4.5  Tessar,  Compur,  1  to 
l/250th  sec.,  D.V.  view-finder  and  range-finder,  in 
solid  leather  case,  £5  or  offer  ;  both  bargains. — 
Savage,  109  St.  James  St.,  Brighton.  [7411 

31  x  2J  Butcher  Cameo,  Aldis  f/4.5,  Compur  shut- 2  ter,  double  extension,  3  slides,  F.P.A.,  leather 

case,  £4/15. — Freeman,  Jesmond,  Osborne  Rd.,  East 
Cowes.  [7414 

NEWMAN  &  SINCLAIR  Reflex,  J-pl.,  Zeiss  Tessar lenses  f/4.5,  and  Telephoto  f/7  lenses,  inter¬ 
changeable,  12  D.D.  slides,  F.P.A.,  hide  case  ;  cost 
£50  ;  as  new,  £10  ;  or  exchange  x  2!  Reflex  or 
small  Focal-plane. — Anderson,  3,  Larkhill  Terrace, 
Brighouse,  Yorks.  [7419 

GOERZ  V.P.  Tenax,  f/4.5,  F.P.A.,  7  slides, cases,  tank,  etc.,  £5  ;  i-pl.  Field,  Underwood, 
Optimus  f/8,  3  D.D.,  tripod,  case,  etc.,  30/-.— 
BM/BK9B,  London,  W.C.l.  [7421 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

Insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 
his  practice  is  to  communicate  with  private 
advertisers  having  goods  for  sale,  offering  to  take 
such  goods  in  exchange  for  others  or  to  purchase 
for  Cash.  Readers  are  advised  to  ignore  all  such 
oilers  from  this  quarter. 

IMPORTANT  NOTICE 
Owing  to  the  August  Bank  Holiday,  the 

next  issue  of  “  THE  AMATEUR  PHOTO¬ 

GRAPHER  AND  CINEMATOGRAPHER” 
(dated  August  9th)  must  be  closed  for 
press  earlier  than  usual. 

In  accordance  with  the  Notice  that 

appeared  last  week,  the  latest  date  upon 
which  MISCELLANEOUS  ADVERTISE¬ 
MENTS  can  be  accepted  for  the  above 
issue  is 

FIRST  POST,  THURSDAY,  AUG.  3rd. 

CAMERAS  AND  LENSES 

D ALLAN  Tanks  (latest),  3Jx2£  cut  film,  also Six2i  plates  with  vest-pocket  rack,  22/6  the two. — Below. 

SANDERSON  Tropical  P.C.,  Cooke  4  in.,  2  D.D. i-pl.  carriers,  absolutely  perfect,  £6/10.  Below. 

DALLMEYER  f/4.5  Adon,  12  in.,  as  new,  £9.— L.  L.,  at  6  East  Square,  R.A.  Barracks, 
Woolwich.  [7422 

KODAK  Film  Camera,  i-pl.  size,  f/6.3  lens,  leather case  ;  perfect,  very  reasonable.— F.  Neill,  7, 
Waterloo  Gardens,  Belfast.  [7423 

31x2J-  Thornton-Pickard  Junior  Special  Reflex, 2  revolving  back,  Aldis  f/3.4,  6  slides,  F.F.A., 
lined  leather  case  ;  new  last  August,  only  used 
twelve  times  ;  condition  new,  £8/10  ;  cost  £16/10. 

— Box  7667,  c/o  “  The  Amateur  Photographer.” 

[7424 

PERFECT  Pocket  Camera,  3x2  Zeiss  Cocarette, f/4.9  Tessar,  Compur,  radial,  wire  and  reflex 
finders,  flex,  hood,  velvet-lined  case,  1  spool  ; 
perfect  condition,  £4/15  ;  bought  Leica. — H.  Braith- 
waite,  Brunstead  Rd.,  Bournemouth.  [7427 

ENSIGN  Reflex,  i-pl.,  Aldis  f/4.5,  8  slides  ;  per¬ fect  condition,  £5/10.' — 43,  Equitable  St.,  Miln- 
row.  [7428 

PQ,  V.P.K.  Special,  Kodak  f/4.5,  Diomatic 
shutter,  filters,  cost  £6,  perfect  ;  also  3-In. 

Telescope,  by  Robson,  Terrestrial  eyepiece  x80,  sun 
eyepiece,  tripod,  case,  £5  ;  wanted,  5£-in.  Con¬ 
denser. — Booth,  Highworth.  [7429 

V.P.K. ,  Cooke  f/6.5,  case,  new  tank  and  acces¬ sories,  30/-  ;  Cooke  Anastigmat  f/6.5,  focus 
6.08  in.,  speeded  shutter  17/6  ;  Excellent  Light 
Studio  Stand,  Salex  Studio  Camera,  30/-,  above 
bargains,  exchanges. — T.  Sharpless,  40,  Brett  St., 
Bridlington.  [7440 
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CAMERAS  AND  LENSES 

GOERZ  V.P.  Roll  Film,  Dogmar  f/4.5  lens,  1  to 1 /300th  shutter  ;  nice  condition,  £4  or 
near  offer  for  quick  sale.— Dearing,  2,  Ferry  St., 
Mill  wall.  [7431 
01x3i  Zodel,  f/3.8  anastigmat,  Salex  lens,  Com- 
/W4  pur  shutter,  1  to  1 /250th  sec.,  3  single  slides, 
F.P.A.,  solid  leather  case  ;  cost  £9  ;  as  new,  £4/10. 

— Box  7668,  c/o  “  The  Amateur  Photographer.” 

[7432 1-PLATE  Soho  Reflex  Camera,  with  6  backs,  fitted 
2  with  Grandac  Dallmeyer  rapid  Telephoto  lens 
and  Dallmeyer  Pentac  lens  f/2.9,  film-pack  back  and 
leather  case  ;  bought  last  year  ;  present  list  price 
£107/13/6  ;  accept  £30  ;  astounding  bargain. — 
Box  No.  G.1448,  Nelson,  Aldwych  House,  W.C.2. 

[7433 A  ft  X  107  Verascope,  fitted  f/4.5  Zeiss  Tessar  lenses, 
TrtJ  complete  with  changing-box  and  leather  sling 
case  ;  perfect  order  ;  also  plates. — 45,  Hillside,  Hay 
Lane,  Colindale,  N.W.9.  [7434 

6 -IN.  Zeiss  Tessar,  sunk,  f/4.5,  cap.  flange,  £4/4  ; Krauss  9-cm.,  f/5.5,  3-speed  shutter,  15/-  ; 
2  Soho  or  T.-P.  1-pl.  Double-block  Slides,  new,  5/- 
each. — Below. 
1-PLATE,  Contessa  model,  double  extension,  Cooke 
4  f/4.5,  Koilos  shutter  6  slides,  case  ;  perfect,  37/6. 
— Below. 

ENSIGN  Carbine,  1-pl.  de  Luxe  Roll  Film  and Plate,  Xenoster  f/4.5,  Compur,  6  slides,  case  ; 
bargain,  £3/17/6  ;  deposit. — Wood,  Sunnymead, 
Bawtry  Rd.,  Rotherham.  [7437 

1  fix  15  cm.  Curt  Bentzin  Folding  Reflex,  self- 
41/  capping,  reversing  back,  Zeiss  f/4.5,  3  double 
slides,  F.P.A..  P.C.  adapter,  6  slides  ;  bargain  £10. 
— Below. 

1  fix  15  cm.  Nettel  Focal-plane  Press,  self-capping, 
J-\J  Zeiss  f/4.5,  4  double  slides,  F.P.A.,  case,  £10. 
— Below. 

34x21  Cocarette  Roll  Film,  Zeiss  f/4.5,  Compur 2  shutter,  £4/10.— Below. 
laxlO,  also  1-pl.  Field  Camera,  tripods,  dry- 
_L/0  mounters,  electric  printing-box,  developing 
tanks,  trimmers,  etc.,  cheap  ;  giving  up. — Winsor, 
103,  Vernon  Rd.,  Copnor,  Portsmouth.  [7439 

SUPERB  Outfit  :  V.P.  Dallmeyer  f/2.9  Baby Speed  Reflex,  compact,  rack  focussing,  high 
rise,  6  N.  &  Cl.  double  slides,  F  P.A.,  magnifiers, 
K  screens,  hood,  best  case,  £18/17/6. — Cooper,  103, 
Stratford  Rd.,  Birmingham.  [7441 

1-PLATE  Triple  Imperial,  3  D.  book-form  slides, 
4  stand.  T.-P.  shutter,  f/8  lens  ;  lovely  condition, 
37/6.— Below. 

STEREO  Kodak,  Model  I,  f/7.7  Kodak  anastigmat. new  condition,  £3/10  ;  Glyerscope  Camera,  12 
slides,  transformer,  leather  case.  32/6.— Below. 

31  x  21  Matodor  Plate,  f/4.5  Mever-Goer’itz, 2  Ridex  shutter,  self-erecting,  3  plate-holders. — 
Duerden,  21,  Foxhall  Rd.,  Blackpool.  [7442 

31x21  T.-P.  Special  Ruby  Reflex,  Cooke  f/2.5, 2  5]-in.,  revolving  back,  speeded  l/10th  to 
1/1. 000th  sec.,  3  double  slides,  leather  case,  good 
condition,  £16  ;  also  Ross  11-in.  f/5.4  Telecentrie 

Telephoto,  £4  ;  deposit  system. — Box  7673,  c/o  “  The 
Amateur  Photographer.”  [7443 

5x4  T.-P.  Folding  Ruby,  3  D.D.  slides,  lens, Wollensak  anastigmat  f/7.5,  Ilex  shutter, 
velvet-lined  case,  telescopic  tripod,  35/-  ;  approval. 
• — 30,  Cleveleys  Rd.,  Clapton.  [7444 

1-PLATE  Dallmeyer  Press  Reflex,  f/3.5  anastigmat, 
4  new  condition,  neck  strap,  6  slides,  canvas 
case  ;  cost  £17  ;  sacrifice,  £11/10. — Johnson,  4, 
Bedford  Hill,  London,  S.W.12.  [7445 

5x4  Sanderson,  Bausch  &  Lomb  f/8  in  B.  &  L. 1  to  l/100th  fully-speeded  shutter,  all  move¬ 
ments,  3  D.D.  slides,  good  condition,  39/6  ; 
or  would  exchange  for  i-pl.  model. — A.  Gibbins, 
10,  Forfar  St.,  Northampton.  [7448 

34*21  Roll  Film,  Foth  f/4.5  lens,  folding, 4  good  condition,  £2/10  or  offer. — F.  C.  Wood, 
Swavesey,  Cambridge.  [7449 

ENSIGN  Auto.  Kinecam,  16-mm.,  f/2.9  anastig¬ mat,  leather  case  ;  as  new  ;  cost  £18/18  ; 

bargain,  £9/15;  approval  deposit  “  A.P.”  —  A.  G., 
68,  Holmstall  Avenue,  Edgware. — See  below. 

31  x  2[  Zeiss  Palmos  Focal-plane,  f/4.5  Tessar,  3 2  double  slides,  F.P.A..  case  ;  perfect  con¬ 
dition  ;  cost  £30  ;  accept  £8/17/6. — Below. 

31  x  21  Zeiss  Bebe,  Zeiss  Tessar,  6  double  slides. 2  F.P.A.,  case  ;  perfect  order,  £6/15  ;  cost 
£25. — A.  G.,  68,  Holmstall  Avenue,  Edgware.  [7450 

34x21  Reflex,  3  slides,  F  P.A.,  no  lens,  good 2  condition,  £3  ;  5x4  Anschutz,  with  extension 
back,  6  slides,  F.P.A.,  no  lens,  £3  ;  6-in.  f/4.5 
Tessar,  a  real  beauty,  £4/10. — 22,  Myddelton 
Gardens,  N.21.  [7451 

AGFA,  9x12  cm..  3  S.D.S.,  F.P.A.,  f/4.5  and Telephoto  lens,  tripod,  retouching  easel, 
brilliant,  direct  and  focussing  screen  ;  list  price 
£25  ;  almost  new,  £7/7,  or  near  offer.— Grosher, 
58  Flat,  Mantell  St.,  N.l.  [7452 

NEW  MODEL 
of  Particular  Interest 

Britain’s  Premier  Cine  Specialists 

offer  you  the  famous 

a 
9.5 -mm.  CAMERA 

fj2.8 LENS 

Semi-slow 
Motion.  ̂  

SPECIFI  CATION. 
LENS. — F'2.8  Steinheil  Anastigmat  (twice  the  speed  of 

f/3.5). 

ADJUSTABLE  SPEEDS.— Any  speed  between  the  normal 

16  frames  up  to  32  frames  per  second  for  semi-slow- motion. 

HAND  CRANK.— Special  handle  for  hand  drive,  one  frame 
per  turn  for  titles,  reversing  or  trick  films. 

SPRING  MOTOR. — Very  powerful  spring  drive,  one  wind 
takes  the  whole  30-fL  film. 

FOOTAGE  INDICATOR. — Showing  exact  amount  of  film used. 

FILM  CAPACITY. — 30-ft.  films  (either  ordinary  or  pan.) 
in  standard  Motocamera  chargers. 

FINISH.— Finest  morocco  grained  leather  covering.  Tripod 
bush  and  carrying  handle. 

Price  £12:10:0  only. 
This  new  1933  Model  Cine  Nizo  is  without  doubt  the  ideal 
camera  for  the  advanced  amateur,  and  the  exclusive  features, 

such  as  hand  crank,  variable  speeds,  and  the  f'2.8  lens, 

open  up  a  new  field  in  9.5-mm.  cinematography. 

We  will  allow  you  the  highest  possible 

price  for  your  own  apparatus  in  exchange. 

It  will  pay  you  to  let  us  quote.  Fill  in  and 
return  to  us  the  form  below. 

POST  THIS  TO-DAY. 

To  the  CAMERA  &  GRAMOPHONE  CO.y 

320,  Vauxhall  Bridge  Road. 
I  am  interested  in . . .  . . . 

Please  quote  me  without  obligation  on  my  part 

an  approximate  allowance  on  the  following 
apparatus  in  exchange. 

Make  and  size  of  camera . 

Name  and  model . . . 

M ake  and  aperture  of  lens . 

Make  of  shutter . 
Condition . 

Extras  {if  any) . . 
Name . 

A  ddress . 

THE  CAMERA 
and  Gramophone  CO. 
320,  Vauxhall  Bridge  Rd.,  Victoria,  S.W-1 
Hours  of  Business  :  9  a.m.  to  7  p.m.  (Monday  to  Saturday). 

CAMERAS  AND  LENSES 

SOHO  [-pi.  Reflex,  f/4.5  Ross  Xpres,  3  D.D. slides  ;  new  condition,  £12/10. — Below. 

RUBY  de  Luxe  31x21  Reflex,  f/3.5  Ross  Xpres, 4-way  swing  front,  time  valve,  4  book-form 
slides.  Riteway  roll-holder,  case  ;  like  new ; 
all  latest  improvements  ;  cost  £38  ;  £16  ;  no 

offers. — Davies,  11,  Wilton  Crescent,  Wimbledon, 
S.W.19.  [7453 

SOHO  Reflex,  31x21,  4f-in.  Ross  Xpres  f/4.5,  3 D.D.  slides,  F.P.A. ,  roll-film  holder,  magnifiers, 
leather  case,  £25  ;  also  11-in.  f/5.6  Dallon  Tele¬ 
photo  lens,  £9  ;  only  recently  purchased  ; 
absolutely  as  new. — Murray-Smith,  Hemel  Hemp¬ 
stead.  [7454 

FOR  Sale. — 31x21  Zeiss  Ikonta,  f/4.5  lens, also  Zeiss  Enlarger  to  fit  camera,  portrait 

lens,  etc.  ;  cost  £9  ;  best  offer  secures. — H,  C., 
Crooked  Billet,  Creeksmouth,  Barking,  Essex.  [7455 

4  7.x  2|  Folding  Popular  Ensign  Film  and  Plate, 8  Beck-Ensign  f/7.7,  3-speed  shutter,  £3,  or 
nearest. — S.  Trigg,  31,  Whitecross  Rd.,  Lvdney.  [7458 

ENSIGN  i-pl.  Reflex,  Aldis  f/4.5,  speed  l/15th to  1/1, 000th,  reversing  back,  F.P.A., 
black  leather  case  ;  condition  as  new,  £5/10.— 
Adair,  76a,  Warwick  Rd„  S.W.5.  [7459 
1-PLATE  Focal-plane  Salex,  with  f/4.5  lens 
4  and  6  single  slides,  £4. — Shaw,  9,  Market  St., 
Buxton.  [7461 

N.  &  G.  Sibyl  3}x21  New  Special,  Dallmeyer f/4.5  lens,  3  double,  6  single  slides,  F.P.A., 
screen,  N.  &  S.  hood,  case,  £  12/10  cash,  or 

exchange  Rolleiflex,  Minex,  or  Soho  up  to  5x4. — 
Address — Camera,  2,  Tivoli  Rd.,  Margate.  [7462 

5X4  Goerz  Anschutz,  f/6.3,  4  D.D.  slides,  leather case,  £4/10  ;  1-pl.  Kodak  Folding,  30/-  ; 
31x21  Agfa  Speedex,  f/8. 8,  25/-;  Studio  Camera 
Stand,  all  movements,  25/-. — Carver,  Station  Rd., 
Bridgend.  Glam.  [7464 
04x21  Goerz  Tenax  Roll  Film,  f/4.5  Dogmar, 
04  Compur,  ease  ;  as  new,  £5/5.— Colley,  243, 
Waterloo  Rd.,  Burslem,  Staffs.  [7465 

AS  New. — Latest  type  12x9  Zeiss  Ikon  Miroflex Folding  Reflex  and  Press  Camera,  Zeiss  Tessar 
f/2.7,  focal-plane,  1  to  1/2. 000th  sec.,  8  slides,  F.P.A. ; 
cost  £72  ;  £29. — Corvaja,  4,  Gordon  St.,  W.C.l.  [7467 

ROLLEIFLEX,  non-auto.,  2ix21,  Tessar  f/4.5, Compur,  1  to  1 /300th,  Proxar  lenses,  Ilford 
filter,  hide  case,  holds  all  above  ;  perfect  condition, 
£12.-97,  Sketty  ltd..  Enfield.  [7468 

V.P.K.,  Cooke  lens,  focussing  mount,  35/-  ; Goerz  Frontar  Roll  Film,  25/-.— Below. 

PRESSMAN’S  5x4  Speed  Graphic,  focal-plane to  1/1, 000th  sec.,  3  D.D.  slides,  50/-  ; 
letters  only. — Salisbury  Craig,  16,  Northfield 
Circus  Edinburgh.  ,[7469 

9JT-MM.  Pathescope  Motocamera  de  Luxe,  f/2.7 ,»4  Zeiss  Tessar,  as  new  ;  cost  £21  ;  accept 

£11/17/6.— Below. 

31  x  21  Ensign  Roll  Film  Reflex,  f/4.5  Aldis- 4  Butcher  anastigmat  lens,  perfect  ;  cost  £9/15  ; 

accept  £5/19/6  ;  approval  deposit  system. — Smith, 
Funchal  Avenue,  Formby,  Liverpool.  [7471 

24x21  Voigtlander  Miniature  Reflex,  f/7.7, 4  month  old,  used  only  once,  complete  in 
leather  case,  with  instructions,  42/-  ;  cost 
£3/2/6. — Cox,  7,  Vincent  Rd.,  Wood  Green.  [7472 

1QQO  3[ x 21  Tropical  Carbine,  f/4.5  Aldis- JLiyO/W  Butcher,  delayed-action  Compur,  filter, 

rise,  cross,  front  ;  cost  £13  ,  for  £6/15. — TJrims  click, 
66,  Kenilworth  Court,  Putney.  S.W.15.  [7474 

ROLL  Film  Reflex  Graflex  1A,  Zeiss  Tessar  f/4.5, focal-plane  shutter,  l/10th  to  1/1, 000th  sec., 
£7. — Chandler,  89,  Whiteladies  Rd.,  Bristol.  [7477 

KODAK  31x21  Special,  f/6.3,  Compur,  portrait attachment,  sky,  colour  filters,  Diapbot, 
leather  case,  overhauled,  new  bellows  ;  perfect,  £3. 
— 128,  Oxhill  Rd.,  Handsworth,  Birmingham.  [7478 

1-PLATE  Collapsible  Deckrullo  Nettel,  high-class, 
4  4  to  l/2,80Qth  sec.,  self-capping,  f/4.8  Press 
Reflex,  £10/10  ;  take  Dallmeyer  Speed  and  cash, 
Pentac  ;  sound  condition  ;  particulars. — 31,  Queen 
St.,  Luton.  [7479 

rp.-p.  4-pi.  Stand  Camera,  Beck  lens  5  double 
i.  sheaths,  complete,  trial,  £5  ;  Manchester 

district. — Box  7675,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [7481 

NAGEL  VoUenda  No.  48.  16  V.P.K.,  f/3.5  lens,  in Compur.  depth  of  focus  table,  etc.  ;  just 

bought,  £7/10  ;  sacrifice,  £5/5,  approval. — Box 
7677,  c/o  “  The  Amateur  Photographer.”  [7483 

1  x  21  Icarette  Zeiss  Tessar  f/4.7,  new  condition, 
£3  ;  Klimax  1-pl.  Tank,  10/-  ;  3  Book-form 

}-pl.  Slides,  for  Soho,  35/- ;  wanted,  Graflex  Double 

Slides,  3i  x  21. — Box  7678,  c/o  “The  Amateur 
Photographer.”  [7484 

ICARETTE  31x21  (No.  500/2)  Roll  Film,  Zeiss f/4.5,  D.A.  Compur,  as  new,  and  case,  £8/8  ; 
Hand-made  Westminster  Reflex,  31x21,  Ross 

Xpres  f/4.5  l/10tb  to  1/1, 000th  sec.,  T.  and  B.. 
6  single  slides,  F.P.A.,  hide  case,  excellent 

condition,  £8.— Box  7680,  c/o  “  The  Amateur 
Photographer.”  [7486 
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5x4  Soho  Reflex,  fitted  with  63-in.  f/4.5  Xpres lens,  Kershaw  focal-plane  shutter,  revolving 
back,  3  D.D.  slides,  F.P.A.  and  case,  also  a  12-in. 
f/5.4  Ross  Telecentric  lens  and  a  9-in.  f/4.5 
Dallmeyer  soft-focus  lens,  sky  filter  and  diffusion 
screen  ;  in  very  excellent  order,  and  guaranteed 
mechanically  perfect  ;  listed  at  £68/10  ;  will 

accept  £35. — Box  7684,  c/o  “  The  Amateur 
Photographer.”  [7489 

GOERZ  Tenax  3tx2i  Roll  Film,  Dogmar  f/4.5, Compur  shutter,  1  to  l/250th  sec.,  unmarked, 
in  leather  case,  £6/5. — Smith,  24,  Cavendish 
Avenue,  Eastbourne.  [7490 

31x21  Soho  Reflex,  oblique  rising  front,  f/3.5 2  Ross  Xpres,  6  D.D.  slides.  F.P.A. ,  leather 
case  ;  splendid  condition,  £25  or  nearest. — 
Turnbull,  Mountjoy,  Musselburgh. 

TELEPHOTO  Lens,  Cooke  11-in.  f/5.8.  for  above, £4/10,  or  £4  to  purchaser  of  above.  [7491 

9 -IN.  f/5.5  Ross  Teleros  Anastigmat  Telephoto, No.  115825,  unused  ;  cost  £11/10  ;  accept 
£7/10  or  nearest  offer. — Goffey,  Lyncraig,  London 
Rd.,  Tonbridge.  [7475 

Trade. 

NEGRETTf  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 
days’  approval  against  full  deposit.  Saleable, 

up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our*  reputation  is 
your  guarantee. 

41x6  Dallmeyer  Speed  Reflex,  focussing  adiust- 2  ment,  rising  front,  sky-shade,  deep  triple 
focussing  hood,  revolving  back,  quick-wind  focal- 
plane  shutter,  l/10th  to  l/800th  and  time,  fitted 
Dallmeyer  Pentac  f/2.9,  also  9-in.  Dallmeyer 
Dallon  Telephoto  lens  f/6.5,  3  D.D.  slides,  F.P.A., 
leather  case,  £21/7/6. 

31x21  Ensign  Speed  Film  Reflex,  focussing,  deep 4  focussing  hood  quick-wind  focal-plane  shutter, 
l/25th  to  l/500th  and  time,  fitted  Ensar  anastigmat 
f/4.5,  cable  release,  and  leather  case  ;  brand  new, 
£6/13/6. 

31x21  Reitzschel  Folding  Pocket  Camera,  double 2  extension,  high  rack  rising  and  cross  front, 
reversible  finder,  spirit  level,  fitted  Reitzschel  ana¬ 
stigmat  f/4.5,  Compur  shutter,  1  to  l/250th  and 
time,  5  slides,  F.P.A.,  £4/15. 

ZEISS  Ikon  Kolibri  Vest  Pocket  Camera,  16 
exposures  on  a  V.P.  spool,  direct' finder,  fitted Novar  anastigmat  f/4.5,  Telma  shutter,  l/25th  to 

l/100th  and  time,  cable  release  ;  list  price  £8/12/6  ; 
our  price  £5. 

31x21  Ihagee  Focal-plane  Duplex  Folding  Hand 2  or  Stand  Camera,  double  extension,  rack 
rising  and  cross  front,  reversible  finder,  spirit  level, 
wire  frame  finder,  quick-wind  focal-plane  shutter, 
l/15th  to  1/1, 000th  and  time,  fitted  Tessar  f/4.5, 
D.A.  Compur  shutter  1  to  l/250th  and  time, 
cable  release,  3  slides,  F.P.A.  ;  as  new  ;  list 
price  £20/10  ;  our  price  £16. 

31x21  Newman  &  Guardia  Folding  Reflex’ 2  rising  front,  deep  triple  focussing  hood  with 
magnifiers,  revolving  back,  quick-wind  focal-plane 
shutter,  l/10th  to  l/800th  and  time,  fitted  Dall¬ 
meyer  Serrac  f/4.5,  also  10-in.  Dallon  Telephoto 
lens  f/5.6,  3  D.D.  slides,  F.P.A.,  Wratten  K^filter, 
Beta  colour  filter,  leather  case,  £30. 

31x21  Newman  &  Guardia  Folding  Reflex,  rising 2  front,  deep  triple  focussing  hood,  revolving 
back,  quick-wind  focal -plane  shutter,  l/10th  to 
l/800th  and  time,  fitted  Dallmeyer  Serrac  f/4.5, 
3  D.D.  slides,  F.P.A.,  changing-box  and  leather 
case,  £24/7/6. 

31x21  Zeiss  Ikon  Minimum  Palmos  Focal-plane 2  Press  Camera,  rising  and  cross  front,  direct 
finder,  quick-wind  focal-plane  shutter,  l/15th  to 
l/750th  and  time,  cable  release,  fitted  Tessar  f/4.5, 
focussing  mount,  2  D.P.  holders,  F.P.A.  and  leather 
case  ;  fine  condition,  £12. 

31x21  Marions  Soho  Reflex,  focussing  adjustment, 2  rack  rising  front,  sky-shade,  deep  triple 
detachable  focussing  hood,  revolving  back,  quick- 
wind  focal-plane  shutter,  l/18th  to  l/800th  and 
time,  fitted  Steinheil  Cassar  f/3.5,  3  D.D.  slides, 
F.P.A.,  £12. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given  before 
proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

ATEGRETTI  and  ZAMBRA,  122,  Regent  St., 
ill  W.l.  [0010 

CAMERAS  Exchanged  ;  largest  stock  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [5002 

SERVICE 
VALUES ! 

FOR  CASH,  EXCHANGE,  OR  TERMS 

i-pl.  Sinclair  Una,  doable  extension,  all  movements,  Ross  Zeiss 
Convertible  anastigmat  lens  f/6.3.  Compound  shutter,  3  double  plate- 
holders  and  leather  carrving-case.  Splendid  condition. .  £9  17  6 

3£  x  21  Voigtlander  Tourist,  double  extension,  all  usual  movements, 

f/3.5  Heliar  anastigmat  lens  and  Tele-Dynar  f/6.3  Telephoto  lens, 

Interchangeable,  delayed-action  Compur  shutter,  brilliant  and  direct 
wire-frame  finder,  12  single  metal  slides.  Focar  supplementary  lenses, 
F.P.  adapter,  leather  carrying-case.  As  brand  new.  .  .  .  £18  17  6 

Latest  Automatic  Rolleiflex,  with  f/3.8  Tessar  lens,  plate  back  and 
3  slides,  case .  £18  10  0 

Latest  Ensign  Autospeed  Roll  Film,  focal-plane  shutter,  f/3.4  Aldis 
anastigmat  lens,  complete  with  case .  £9  0  0 

V.P.K.  Ser.  Ill,  f/6.3  lens .  £1  18  6 

3x4  Fotet,  f/4.5  Vidar  anastigmat  lens,  Vario  shutter  and  purse 

£2  5  0 
4J  x  6  Contessa,  double  extension,  rising  and  cross  front,  f/5.5 

Reitzschel  anastigmat  lens,  in  Compound  shutter,  brilliant  and  direct- 
vision  finders.  12  single  slides  and  leather  case .  £3  0  0 

9.5  Pathe  Motocamera  Luxe,  f/3.5  lens  and  leather  case.  £6  17  6 

Three  Double  Book-form  Slides  for  3i  21  Soho  reflex,  with  purse 
£2  10  0 

i-pl.  Model  A  Mackenzie  Adapter,  and  12  metal  envelopes,  T.-P. 
fitting .  £2  5  0 

i-pl.  Triple  Imperial  Field,  casket  set  lenses,  R.B.  shutter,  3  D.D. 
slides,  case  and  tripod .  £4  15  0 

“Service  ”  POCKET  DISTANCE  FINDER 
Overcomes  All  Distance  Judging . 

SIMPLE  AND  INSTANTANEOUS  TO  OPERATE.  SCALED 
IN  FEET.  WITH  LEATHER  PURSE . 15s.  Od. 

Size  when  closed  3i  x  £  in. 

i-pl.  Linhof  Universal,  Watson  Convertible  anastigmat,  Compur 
shutter,  12  slides,  F.P.  adapter, leather  case.  A  fine  outfit  £15  0  0 

6x  13  cm.  Stereo  Joux  Folding,  pair  R.R.  lenses,  12  slides  and  case 
£1  12  6 

Three  1-pl.  Book-form  Teak  Slides,  for  T.-P.  Ruby  Reflex  £2  0  0 
3£  x  2J  Zodel,  f/4.5  lens,  Compur,  6  elides . £4  7  6 
31  x  21  Leonar,  f/7.7  lens,  Ibso  shutter,  3  slides,  F.P.  adapter 

£110 

PANCHROMATIC  ELECTRIC  OVERGLOBES 

6/6.  Post  9 d. 

BUY  ‘SERVICE’  WAY  NO  DEPOSIT 
ROLLEIFLEX— LEICA— 

CONTAX— ETC. 
2i  x  2i  Automatic  Rolleiflex,  f/4.5 

Tessar,  Compur  shutter  . .  £20  0 
Ditto,  f/3.8  Tessar  . .  . .  .  .  £22  10 

Model  III  Leica,  with  new  slow 

shutter,  f/3.5  Elmar  .  .  .  .  £25  0 

New  Contax,  Tessar  f/3.5,  slow- 
speed  shutter  . .  . .  . .  £27  10 

The  Latest  Voigtlander  Superb 

Reflex,  f/3.5  Skopar,  delayed 
Compur  shutter . £19  10 

TERMS. 
12  equal 

payments 
per  month. 

£1  15  0 

£1  19  4 

TRIPODS! 

SPECIAL 
PURCHASE  OF 

AGENT'S  STOCK 

New  Four- 
section  drawn 

metal. 

Very  rigid,  quickly 

erected,  separate 

locking  device  for 
each  section,  50  In. high. 

Usual  Price  7s.  fld. 

Reduced  Price 

3s.  3d. 

Phone  :  Holborn  0664  (3  lines'!. 
Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

CAMERAS  AND  LENSES 

Trade. 

MANCHESTER  and  District  Amateurs,  see Allens  and  the  new  Superb,  Exakta,  etc. — 

Below. 

BABY  Box  Tengor,  f/6.3  and  leather  case,  27/6  ; Ensign  Focal-plane  Reflex,  f/3.4  Aldis, 
£6/19/6  ;  another  f/4.5,  £ 5/17/6  ;  Miraphot  I-pl. 
Enlarger,  f/6.3,  £4/19/6  ;  Kodak  Autofocus,  £5/10  ; 
T.-P.  Artist,  £5/5.— Below. 

171  TUI  Double  Extension,  9x12,  Zeiss  f/4.5,  £8/7/6  ; 1 i  Zeiss  Ikon  (£16/12/6  model),  Icarette  also 
(£15/15  model)  Ideal,  both  f/4  5,  Zeiss  and  D.A. 
Compurs,  £8  '19/6  each,  and  many  others  ; 
write  for  list. — Below. 

ROLLEIFLEX,  Prominent,  Ikonta  Stockists, two-thirds  (approximately)  allowed  on  modern 
saleable  apparatus  as  part  payment. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  (Central  9480.)  [0087 

BARGAINS,  Bargains. — Our  List  is  full  of  these, post  free,  all  guaranteed  perfect  ;  approval 
against  cash  deposit  ;  modern  apparatus  bought, 
sold  or  exchanged. — Newport  Scientific  Stores,  12, 
Little  Newport  St.,  London,  W.C.2.  [7270 

EXCHANGE  AND  WANTED  | 

WANTED. — I-pl.  Dalian  Minor  Horizontal  Film Pack  Tank. — Formby,  Tansor,  Peterborough. 

[7405 WANTED.— Rolleiflex,  21x21,  f/3.8  Tessar,  auto¬ matic  ;  good  condition,  cheap  :  deposit  system  ; 
will  entertain  extras. — 218,  Garforth  St.,  Chadderton, 
Near  Oldham.  [7406 

ANTED. — Proxar  Lenses  for  Rolleiflex,  Tessar 
TT  f/3.8  lens,  non-automatic  model. — Lyons, 
Hartington  House,  187,  Antrim  Rd.,  Belfast.  [7408 

EXCHANGE  I-pl.  Horizontal  T.-P.  Enlarger,  new 1932,  for  31x21  Reflex,  or  sell,  £4/10. — Mr.  D. 
Glover,  115,  Guildford  St.,  Lozells,  Birmingham. 

[7412 
WANTED. — Hand  Stereoscope,  focussing  (folding or  box),  45x107  prints  and  transparencies. — ■ 
Reid,  11,  Alpin  Rd.,  Dundee.  [7416 

WANTED. — 3ix2J  Reflex,  i-pl.  Ernemann  R.F., new  condition,  F.P.A.,  case  ;  F.  12.5-cm. 
offered  part  exchange. — Humphreys,  169,  Henshaw 
St.,  Oldham.  [7418 

"WANTED. — Microscope.  Exchange  i-pl.  Popular TT  Ensign  Reflex,  f/4.5,  5  slides,  F.P.A.,  hide 
case. — N.  Green,  Morefield  Avenue,  Blakeney,  Glos. 

[7420 
WANTED. — Model  II  or  III  Leica  and  extra lenses,  enlarger,  filters,  etc.  ;  state  type  and 

price,  must  be  cheap. — Box  7670,  c/o  “  The  Amateur 
Photographer.”  [7426 

F/3.5  or  f/4.5  Zeiss  Tessar,  between  105-mm.  and 135-mm.  focus,  any  mounting  ;  really  cheap. 
— Kingsbury,  12,  Manor  Rd.,  Sutton  Coldfield.  [7436 

WANTED. — Rolleiflex  or  similar  outfit  or  Folding Reflex. — J.  Wills,  Trevelyan,  Bodmin.  [7438 

WANTED. — Zeiss  Glasses  (Deltrintem  or  Delactem). — Davies,  60,  Claremont  Rd.,  Manchester,  16. 

[7446 WANTED.- — 9.5-mm.  Motocamera,  Cine  Nizo preferred,  or  Pathe,  late  models,  fast  focussing 
lens  ;  offers  to — Rogers,  Kenwood,  Alexandra 
Avenue,  Mansfield.  [7447 

WANTED.— Reflex  or  Press  Camera,  must  be perfect,  no  junk,  also  Enlarger,  electric  ; 
particulars  to — Edwards,  128,  Cromwell  Rd., 
S.W.7.  [7457 

LEICA  Model  II  or  III  wanted,  large  aperture lens  preferred  ;  also  f/1.9  Lens,  suitable  for 
31 X  21  Soho  Reflex. — Howes,  160-162.  High  St., 
Putney,  S.W.15.  [7460 

EXCHANGE.- Reflex,  3ix2J,  f/4.5,  self-capping, revolving  back,  for  Rolleiflex. — 1  May 
Avenue.  Wollaton,  Nottingham.  [7463 

WANTED. — Ensign  Roll  Film  Reflex. — L.  Hope, 19,  Frenchay  Rd.,  Weston-super  Mare  [7470 
TV ANTED. — Automatic  21x21  Rolleiflex  buy  or 
TT  exchange  all-eleetrie  Radio  Gramophone. — 
93,  Eric  St.,  Oldham.  [7473 

EXCHANGE. — I-pl.  Ensign  de  Luxe  Reflex, Zeiss  Tessar  f/4.5,  2  book-form  slides, 
Mackenzie-Wishart  slide,  12  envelopes,  leather 
case  for  I-pl.  Mentor  Focal-plane,  Sibyl  Ideal  or 

Etui  with  Zeiss  f/4.5. — Box  7674,  c/o  “  The 
Amateur  Photographer.”  [7480 

ENOLDE  or  Rolleiflex,  preferably  f/3.8  automatic, wanted,  reasonable  price  ;  also  Sibyl,  Vitesse 

or  Special,  Riteway  holder,  Dallon,  Vertical  En¬ 
larger  and  Jaynay  Tripod. — Box  7676,  c/o  “  The 
Amateur  Photographer.”  [7482 

WANTED. — Sanderson  I-pl.,  late  model,  and  in new  condition  for  cash  ;  state  what 

accessories  ;  also  Adon  Telephoto.- — Box  7679, 
c/o  “  The  Amateur  Photographer.”  [7485 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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/THE  MARK  of  QUALITY  \ 

CONFIRMED  USERS  OF  IPA 
PRODUCTS  ARE  RELIEVED  OF 
THE  TROUBLESOME  FAULTS 
EXPERIENCED  IN  THE  USE  OF 

INFERIOR  MATERIALS 

SAME  DAY  SERVICE 

IPA  SUPER  PLATES 
have  a  reputation  of  several  years’  standing,  and  hundreds  of satisfied  customers  thoroughly  recommend  them. 

SPEEDS:  100,  350  and  700  H.  and  D.  In  addition  we  would 

recommend  our  special  orthochromatic  screenless  quality, 
which  is  genuine  500  H.D.  speed. 

Per  doz.  Per  gross. 

3ix2i  ..  1/2  ..  12/- 
4±x3i  ..  1/8  ..  16/- 
5ix3i  ..  2/3  ..  24/- 

Per  doz.  Per  gross. 

5  x4  ..  2/3  ..  24/- 
6ix4|  ..  3/3  ..  33/- 
8ix6i  ..  6 /-  ..  66/- 

IPA  DE  LUXE  PAPERS 
BROMIDE  &  GASLIGHT 

Single  and  Double  Weight. Glossy,  Matt  and  Semi-Matt. 
Normal,  Vigorous and  Super  Vigorous. 

Size. Price  per  Price  per 
Size. Price  per Price  per 

i-gross gross. i-gross. 
groat. 3ix2i ..  1/6 ..  2/6 

6  x4i 
..  3/-  . 

.  5/3 

4ix2J ..  1/9 ..  3/- 
6ix4J . .  3/6  . .  6/6 

4ix3i ..  2/- ..  3/6 8ix6i ..  6/-. 
.  11/6 

5ix3i ..  2/6 ..  4/3 
Other  sizes  pro  rata. 

|  EXCHANGE  AND  WANTED**)
 Trade. 

WANTED  for  Cash. — 9x12  or  J-pl.  Zeiss Minimum  Palmos,  recent  model,  with  or  with¬ 
out  lens. — City  Sale  &  Exchange,  54,  Lime  St., 
London,  E.C.3.  [7301 

CINEMATOCRAPH  APPARATUS  [ 

PATHE  Motocamera,  f/2.9  Zeiss  lens,  with leather  case,  £1C/15. — 90,  Montacute  Rd., 
Catford.  [7138 

FOR  Sale. — Cine-Kodak  Model  K,  f/3.5  lens,  as new,  very  little  used,  £25  or  near  offer  ;  or 
would  exchange  for  Leica  Camera  Model  II  and 

accessories  to  value. — Box  7669,  c/o  “  The  Amateur 
Photographer.”  [7425 

WIDE-ANGLE  Lens. — New  f/2.7  (15-mm.)  and colour  filter  for  Model  K  Cine-Kodak,  price 
£7/10. — Major  Gill,  Trevint,  Truro.  [74(9 

MODEL  A  Kodascope,  200-watt  model,  with spare  lamp,  complete  with  resistance  ;  in 
excellent  condition  ;  best  offer  over  £20  secures. — 
Gutteridge,  Theatre  Hotel,  Rochdale.  [7417 

TALKIES. — Home  Disc  Electrical  Recording, complete  outfit,  discs,  special  needles,  high 
quality  microphone  etc.  ;  cost  £7/7  ;  also 
Records,  radio  items  ;  sell,  £2. — Field,  36, 
Alfreton  St.,  London,  S.E.17.  [7466 

BELL  &  HOWELL  Filmo  70D,  turret  head,  3 lenses,  7  speeds  ;  cost  £104  12  months  ago  ; 

what  offers  ? — Box  7682,  c/o  “  The  Amateur 
Photographer.”  [7487 

Trade. 

SPECIAL  Clearance  Bargains. — Projectors  (9, 16  and  35  mm.),  30/-  ;  Cameras  from  20/-  ; 
everything  for  Movies,  Walkies  and  Talkies  ; 
inspection  invited. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  Phone, 
Gerrard  6889.  [6898 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

CINEART  9.5  Camera  Film,  tins  2/-,  processing  21-  1 chargers  loaded  2/2J  ;  no  callers  ;  exclusive 
16-mm.,  9.5-mm.  Films,  stamp. — Atkinson,  24b, 
Albert  Bridge  Rd,,  S.W.ll.  [0093 

9C-MM.  Negative  Stock,  30-ft.,  2/7,  developed .'J  free  ;  positive,  2/-  ;  total  4/7. — Culbin 
Cine  Company,  7,  Cheapside,  Palmers  Green, 
London,  N.13.  [7488 

IPA  De  Luxe  Postcards,  BROMIDE 
and  GASLIGHT 

All  usual  surfaces  and  grades  : 

50  1/9,  100  3/-.  500  11/6,  1,000  21/-. 

ALSO: 

Cameras.  Flashpowder. 
Chemicals,  Dry  Mounting  Tissue. 
Mountant.  Mounts. 
Glazing  Solution.  Sepia  Toner. 
Developers  (liquid  and  packet).  Self-Toning  Paper. 
T  ripods. 

All  orders  over  5/-  post  paid  (except  bulky  chemicals) 

IPA  PHOTOGRAPHICS 
10/12,  LAMBETH  PALACE  ROAD,  S.E.1 

Phone  :  HOP  5312. 

OPPOSITE  NEW  COUNTY  HALL.  WESTMINSTER. 

SEND  TO-DAY  FOR  FREE  LIST  AND  SAMPLES 

ACCESSORIES 

RITEWAY  Roll  Holder,  for  31  x  21  Cameo,  etc.  ; used  once,  25/-. — Sandham,  21,  Lynwood  Rd., 
Liverpool,  9.  [7415 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

SINGLE  Metal  Slides,  A.P.  Paris,  T.-Pi,  Zeiss Ikon,  Cameo,  Klito,  Contessa,  Zodel  and 
Block  Edge  fittings:  31  x  21  1/3,  41x31  1/6, 
51x31  2/3,  9x12  2/3,  etc. 

FILM  Pack  Adapters,  A.P.  Paris,  fittings  as slides  :  31  x  21  5/6,  41  x  31  .6/6,  etc.  ;  postage 
extra  ;  obtainable  from  Actina,  Ltd.,  29,  Red  Lion 
Square,  London,  W.C.  Telephone,  Chancery  8541. 

[0090 FOR  Sale. — A  number  of  Porcelain  Dishes,  size 2  ft.  3  in.  square  ;  must  clear,  room  wanted  ; 
price  7/6  each. — Williamson,  Film  Works,  Barnet. 

[7430 

1  PHOTOGRAPHS  WANTED  | 

I  AM  Trying  to  Preserve  Records  of  Queer  Epitaphs as  they  will  soon  be  no  more  ;  I  pay  4/-  for 
prints  or  8/3  for  the  negatives  ;  if  you  can  take  a 
clear  snap  I  may  know  of  an  epitaph  near  that 
you  can  take  for  me. — W.  Bethel,  166,  W.  Van 
Buren,  Chicago,  Ills.,  U.S.A.  [7285 

TT)>e 

CAMERA  EXCHANGE 
of  the 

MIDLAND/ 

GET  YOUR  HOLIDAY 
CAMERA  NOW! 

AT 
LARGEST  SELECTION  of  NEW  AND 

SECOND-HAND  CAMERAS  IN  THE 
MIDLANDS,  including  : 

ZEISS,  ROLLEIFLEX,  EXAKTA,  ETUI,  ENSIGN,  KODAK, 

DALLMEYER,  LEICA,  THORNTON-PICKARD,  VOIGT- 

LANDER,  IHAGEE,  SOHO.  CORONET,  AGFA,  NAGEL, 

- SANDERSON,  ROTH  AND  PILOT - 

also  all  the 

Latest  CINE  APPARATUS,  including  :  BELL  &  HOWELL, 

VICTOR,  ENSIGN,  KODAK,  SIEMENS  AND  PATHE. 

Let  us  TAKE  YOUR  OLD  CAMERA  in  PART  EX¬ 
CHANGE  for  a  NEW  ONE.  Best  allowances  made. 

SEE  OUR  WINDOWS. 

£10,000  WORTH  OF  CAMERAS  ALWAYS  ON  VIEW. 

IF  IT  IS  NEW - WE  HAVE  IT 

GALLOWAYS  Phobg  raphic  Chemists VICTORIA  SQUARE,  BIRMINGHAM 

(Opposite  O.P.O.) 

PHOTO  I 

MOUNTANT 1 
for  Amateur  and  Professional,  jjj 

SUCCESSFUL  —  SAFE  —  ECONOMICAL 

Your  outfit  is  not  complete  without  tt.  S 

In  aluminium  container  with  brush,  Jfi 

S  9d,  1/6,  2/6,  and  also  in  aluminium  gj 
container,  3d.  ic 

Send  for  particulars  of  the  "  Grip-fix  ”  S 
method  of  Dry  Mounting — hot  or  cold  JP process.  jj! 

HENRY  C.  STEPHENS  Ltd. 
LONDON,  E.C.  1  * 

36 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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Uv)  ALLENS  (a) 
Super  Photographic  Products 

SUPER  PLATES. 
Do z.  3  doz. 

3Jx2J  ..1/3  ..  3/6 

4*  x  3*  ..  1/9  ..  5/- 
51x31  ..2/5  ..  6/9 

61x43  ..3/-  ..  8/6 

SUPER  GASLIGHT  PAPER. 

1  gross 
2ixlf  ..  1/-  . 
31  x  21  ..  1/6 
41 x  2|  . .  1/10  . 

41x31  ..  2/2 

Gross 
1/6 
2/6 

3/6 

3/6 450  and  600  H.  and  D.  Other  sizes  pro  rata.  All  grades. 
SUPER  POSTCARDS  (Bromide  or  Gaslight),  50  1/6,  100  2/6. 

Special  term*  to  Commercial  Photographers  and  D.  &  P. 

Finishers.  Write  or  call  for  Finishers'  List. 

CAMERA  EXCHANGE  SERVICE 
YOUR  CHANCE  TO  PURCHASE  A  5 

ROLLEIFLEX 
Two-thirds  (approximately)  allowed  as 
part  payment  on  modern  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  pal'd  and date  purchased,  with  particulars  also 
of  new  apparatus  required. 

CONTAX 
LEICA 

PROMINENT 
BRILLIANT 
EXAKTA 
ETUI.BALDAX 
cinE-kodak 
or  > 

The  New  Voigtlander  ‘SUPERB’ 
Write  for  our  MID-SEASON 

CAMERA  CLEARANCE  LIST 

YOUR  NEAREST  PILLAR  BOX 
keeps  you  in  touch  with  our  ■■  1/ 

Super  Developing  Service  M ' ' any  size  film  developed  6d.  each,  and 

DIRECT  POSTCARDwrEAC  H 

ENLARGEMENTS  at  — 
Glossy  or  Semi-Matt.  Return  postage  paid.  Special  envelopes 
free.  Send  P.O.  and  next  film  for  finishing  under  this  Service. 

a  a  a  mLr  #  168,  OLDHAM  RD. 

ALLLHJ  MANCHESTER,  4 
Phone  :  Cent.  9480.  Open  to  8  p.m.,  Saturdays  9  p.m. 

MATERIALS 

Gives  I  6 

exposures on  V.P. 
size  film 
of  any 

make. 

The  smallest 
reflex  camera 

on  the  mar¬ 
ket  ;  only  5x 
2i  X  II  in. 
The  Pilot 

springs  to 

“  infinity” 
focus  on  pres¬ 
sure  of  a  but¬ 
ton.  Magnifier 

over  ground- 
glass  screen 

'!  for  ultra-sharp 
focussing. 

Simple  lever 
movement  to 

change  the 

film.  Auto¬ 

matic  expo¬ 
sure  indicator. 

PRICES 

F/3.5  Zeiss  Tessar 

lens  £18:1 5s 

F/2.8  Zeiss  Tessar 
lens  £2  1 :0:0 

Write  for  illus¬ 
trated  Prospectus 
and  Price  List. 

THORSCH  &  CO.  LTD. 
37,  BEDFORD  ST.,  STRAND,  LONDON,  W.C.2 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  fQr  South-Western  England.  Callers 
welcomed. 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  409£,  Argyle  St.  Prices  less postage  to  callers. 

K ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  £-pl.  3/6  72 
sheets,  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

R ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20x16  6/3  dozen  ; 
15x12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.  2/-,  5/9  gross  ; 
i-pl.  3/6,  4Jx2|-  3/6,  3fx2f  2/6  gross,  12  gross 
21/6. 

K ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  J-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-  ;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  31  x  31  glossy, 2/-  gross,  12-gross  lots  20/-. 

K ALTON  Gaslight  Paper,  If  x2i,  1/6  gross  ; 3ix2i,  1/6  72  sheets,  2/6  gross  ;  4ix2|  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 

9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  :  Vigorous,  3/-  100, 

1/9  50. 

K ALTON  Self-toning  Postcards,  glossy,  matt  and matt  cream,  4/-  100,  32/6  1,000. 

R ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9;  3ix2i,  4  dozen  5/-,  backed  5/9; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : If  x2i,  9/-  dozen  ;  3ix2i,  10/-  ;  2ix4i,  12/- ; 
6  exposures:  3ix4i,  18/-;  5ix3i,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3ix2i,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

R ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 ATTWOOD,  Hadleigh,  Essex. — Reliable  Materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 

free. 

ATTWOOD  Flat  Films,  superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  i-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  superfine  quality  ;  300  and 600  H.  &  D.  ;  i-pl.  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9  dozen, 

5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 

per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous,  6x4i,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

ALLENS  Super  Gaslight  (the  quality  paper), for  D.  &  P.  Finishers,  3ix2i  1/8,  4fx2f  2/6 

per  gross  (12  gross  or  above),  sample  gross  2/-. — 
Below. 

ALLENS  Super  Plates,  4ix3i  1/6  doz.  (6-doz. lots),  6ix4|  2/6  doz.,  27/6  gross. — Below. 

ALLENS  Super  Chemicals :  Amidol  2/9,  Metol 3/6,  Hydrokinone  1/9,  Pyro  2/9  per  i-lb.— 
Below. 

ALLENS  D.  and  P.  Order  Pads,  7/6  dozen, special  De  Luxe  Wallets,  1/6  100  (60/-  orders 

carriage  paid)  ;  send  for  Finishers’  List. — Allens, 168,  Oldham  Rd.,  Manchester,  4.  [0092 

ILLINGWORTH’S  Slogas  or  Bromide  Postcards, 2/6  100  ;  No.  20  (3i  x  2i)  Roll  Films.  9/6 

dozen. — Harrowven’s,  224,  King  St.,  Norwich.  [7435 

By  Appointment to  H.R.H. 

The  Prince  of 

Wales. 

APPOINTMEN 

WANTED! 

DISSATISFIED 
CUSTOMERS ! 

Buy  your  outfit  from  the  people  who  are  re¬ 
nowned  for  straight  deals,  unfailing  courtesy, 

and  personal  service. 

YOU  CAN  RELY  ON  WALLACE  HEATON t 

The  “LEICA” The  popular  small  camera,  focal- 
plane  shutter,  inbuilt  range-finder, 
daylight  loading.  Quick  and  simple 

in  operation,  36  exposures  or  12-ex. 
roll  films.  Price,  with  f/3.5  Elmar 
lens .  £22  0  0 

New  model,  with  slow  speeds 

added,  f/3.5 .  £25  0  0 

We  supply  Leica  Cameras  with 
chromium  plating  at  £1  4s.  extra. 

Telephoto  lenses,  cases  and  sun¬ 
dries  in  stock. 

THE  AUTOMATIC 

ROLLEIFLEX 
A  miniature  automatic  reflex  of  highest 

quality.  .  . 
4x4  cm. 

Zeiss  Tessar  f/3.5 . £20:  Ol  0 

Zeiss  Tessar  f/2.8 . £22:10:0 

6x6  cm. 

Zeiss  Tessar  f/4.5 . £20:  0:  0 

Zeiss  Tessar  f/3.8 . £22:10:0 

“ IKONTA 

Takes  8  exposures 

on  3£x2£  roll 

film,  f/6.3  anastig- mat  lens. 

From  £4  4  0 

“  Zodel  Special  ” 

The  year’s  biggest 
value,  for  roll  films, 

plates  and  film 

packs,  f/3.8  lens. £6  17  6 

BRILLIANT  ” 

A  new  reflex  type 

of  roll-film  camera. 

A  “  snip  ”  for  the 

beginner  £2  15  0 

*  MINI-FEX  ’ 
The  World’s  Smallest 

Efficient  Camera. 

F/3.5  anas,  lens,  3- 
speed  shutter  £4  16  0 

F/3.5  Meyer  anas.,  Com- 
pur  shutter. .  £8  17  0 

Takes  36  exposures  at 

a  loading  for  1/6. 

MONEY-SAVING  BARGAINS 
4*x2l  Icarette  Roll  Film  Camera,  f/6.8  anastigmat  lens,  lea 

shutter,  frame  finder.  Cost  £7  10s . £3  5  0 

Model  B  Cine-Kodak,  f/6.5  lens,  good  condition,  100-ft.  capacity. 
Cost  £18  18s .  £4  19  6 

Ditto,  with  f/3.5  lens.  Cost  £25 .  £7  17  6 
Model  1  Leica  Camera,  f/3.5  Elmar  lens,  very  good  order, 

case  and  range-finder.  Cost  £19  5s .  £9  17  6 

16-mm.  Model  C  Kodascope,  early  model  but  perfect  run¬ 
ning.  Cost  £18  18s .  £7  19  6 

Resistance  for  same  for  any  voltage.  Cost  £1  12s.  6d . 15s.  Od. 

EASY  TERMS  !  EXCHANGES  I  LISTS  FREE  1 

QUALITY  COSTS  NO  MORE  AT 

WALLACE  HEATON  LTD 47,  BERKELEY  ST.,  W 
Phone  :  GROS.  2691. 

|  NEXT  DOOR  TO  COOK' St 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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EDWIN  GORSE 
★  *  THE  DEALERS  OF  THE  NORTH  ★  * 

86,  ACCRINGTON  ROAD,  BLACKBURN. 

Amazing  Bargains  ! 

34  x  21  Cocarette  Roll  Film,  f/6.3,  3-speed.  Perfect .  £17  6 
P.C.  Ensign  Reflex,  no  lens,  l/10th  to  1/1, 000th,  F.P.  adapter  £1  17  6 

3J  x  2f  Halex  Roll  Film,  f/4.5  anastiemat,  3  speeds,  wire-finder  £1 15  0 
2c  Kodak  Autographic  R.F.,  f/7.7  anas,,  3  speeds.  As  new.  .17s.  6d. 

31  x  21  Ensign  Roll  Film,  f/4.5,  Compur.  Fine  bargain. ...  £2  17  6 
31  x  21  Ensign  Roll  Film,  f/6.3,  1  to  l/100th.  As  new - £1  7  6 
1— pi.  Frnemann  Roll  Film  Plate,  f/6.8,  1  to  l/100th .  £2  5  0 
3a  Kodak  Autographic,  f/7.7  anastigmat,  3  speed.  As  new.  .19s.  6d. 

31  x2i  Ensign  Roll  Film  Plate,  f/8,  1  to  1 /100th.  As  new.  17s.  6d. 
P.C.  Ensign  Roll  Film  Plate,  f/6.3.  1  to  l/100th.  As  new.  .£196 

9i-mm.  Pathe  Developing  Process  Tank.  Cost  £3.  As  new  £19  6 

V.P.  Kodak  Roll  Film  Tank,  6s.  lid.  5-in.  Ditto.  As  new  12s.  6d. 

45  x  107  Verascope  Camera.  Dual  f/8’s,  changing-box,  case. .  £17  6 
la  Cocarette  Roll  Film,  f/6.3,  3-speed.  Good  condition . £15  0 

3i  x  2i  Halex  Roll  Film,  P..R.,  3-speed.  New  condition . 14s.  6d. 
la  Kodak  Roll  Film,  f/7.7  anastigmat.  3-speed.  Like  new.  ,19s.  6d. 
6-in.  Voigtlander  Famous  Coiiinear  f/6.3.  Acme  1  to  l/300th.  £2  17  6 

16-mm.Kodascope  A Projecior, f/1. 8, 200-watt, case.  Cost£50£22  10  0 
94-mm.  Pathescope  Projector,  double  claw.  As  new....  £3  5  0 
16-mm.  Kodak  Camera  B.B.,  f/3.5,  hardly  used.  Like  new  £8  8  0 

6-in.  Wray  f/4.5,  reflex,  £115  0.  51 -in.  Dogmar  Goerz  f/4.5  £3  5  0 

V.P.  Goerz  Wafer  Plate,  Goerz  f,'4.5,  Compur,  slides .  £3  17  6 
34  x  2i  Etui  Compact  Plate,  f/4.5,  3-speed,  wire-finder .  £4  4  0 
31  x  21  Agfa  Roll  Film,  f/4.5,  1  to  1/lOOtb,  latest.  As  new  £4  4  0 
6x4  T.-P.  Latest  Reflex,  Dallmeyer  f/4.5,  I).  slides .  £9  17  6 

4-pl.  Ensign  Reflex,  latest  f/3. 4,  slides,  case.  Like  new....  £10  10  0 
31  x  24  Goerz  Plate  Pocket,  i/4.5,  1  to  l/100th,  double  ex.. .  £3  17  6 

6-in.  Cooke  f/3.5,  Compur,  like  new .  £4  4  0 

4-in.  Dogmar  f  '4.5.  Comp .  £3  5  0 
V.P.  Weeny-Ultrix  Roll  Film  Plate,  Tessar  f/3.5,  latest  Compur,  no 

bellows,  direct  finder.  Cost  £15.  Hardly  used .  £10  10  0 

31x21  T.-P.  Reflex,  Cooke  f/4.5,  l/10th  to  l/1.000th - £4  4  0 

31  x  21  Ihagee  Roll  Film,  f/4.5.  3-speed.  As  new .  £2  7  6 

4-pl.  T.-P.  Reflex,  Peutac  f/2.9,  steel  self-capping,  l/10th  to  l/l,000th, 
latest  mirror,  long  ex.,  slides,  case.  Cost  £30 .  £14  14  0 

91  -mm.  Pathe  Camera,  f/3.5,  hand-turned.  Perfect .  £1  7  6 
31  x  21  Zeiss  Ikon  Ideal  Plate  Pocket,  Zeiss  Tessar  f/4.5,  D.A.  Compur, 

double  ex.,  wire-finder,  clip-on  slides .  £9  17  6 

1-pl.  Ensign  Folding  Reflex,  Cooke  f/4.5,  self-capping,  l/10th  to 
l/l,000th,  deep  hood,  double  slides.  Cost  £36.  As  new..  £8  17  6 

31  x  21  Tropical  No.  7  Ensign  Roll  Film,  Aldis-Butcher  f/4.5,  D.A. 
Compur,  rise,  cross,  wire-finder.  Like  new .  £7  15  0 

4-pl.  Lizars  Field,  Famous  f/6.8.  Compound,  D.  slides .  £4  4  0 
1-pl.  T.-P.  Famous  Press,  Dallmeyer  f/4.5,  D.  slides,  case. .  £8  17  6 

Tanks. — V.P.  Kodak  roll  film,  7s.  6d.  5-ln.  Ditto  (any  size),  14s.  6d. 
Justophot,  12s.  6d.  Cinephot,  12s.  8d.  Wilio  Cine,  £110 

V.P.  Salex  Press,  f/4.5.  l/10th  to  l/1.000th.  slides.  As  new  £2  17  6 

16-mm.  Filmo  Famous  Camera,  f/3.5,  50  or  100  ft.,  case. ..  .  £15  15  0 
31x21  Ihagee  Roll  Film,  f/4.5,  Compur.  As  new .  £3  17  6 

1-pl.  Ensign  Pressman  Reflex,  Cooke  f/4.5,  slides.  Perfect..  £4  17  6 
3J  x  21  Contessa  Plate,  f/4.5.  Compur,  double  ex.,  slides. . .  £3  17  6 

31  x  21  Ensign  Roll  Film  Reflotf,  Aldis  f/4.5,  l/5th  to  I/500th  £4  19  6 

31  x  2*  Cameo,  f/6.3.  1  to  l/100th,  single  ex.,  slides.  As  new  £15  0 
9-in.  Dallmeyer  f/6.5  Telephoto,  suit  Compur  or  reflex -  £3  19  6 
31  x  21  Carbine  No.  7,  Aldis  f/4.5,  D.A.  Compur,  rise,  cross.. .  £5  17  6 

31  x  21  Zeiss  Ikon  Cocarette  Roll  Film,  f/6.3.  List  £4  10s.  £1  19  6 

61-in.  Zeiss  Tessar  f/4.5,  focussing  mount,  reflex  or  press.  .£440 

16-mm.  Ensign  Alpha  Projector,  100-w.,  motor,  resis.,  case  £8  17  6 
1-pl.  Plate  Pocket,  f/6.8,  1  to  l/100th,  double  ex.  Like  new  £1  15  0 
34  x  21  Ensign  de  Luxe  Reflex,  Dallmeyer  f/4.5,  D.  slides  £5  5  0 

1-pl.  Zeiss  Ikon  Roll  Film  Plate,  Zeiss  Tessar  f/4.5,  Compur,  long  ex.. 
rise,  cross,  wire-flnder.  Cost  £18.  Like  new .  £8  17  6 

1-pl.  T.-P.  Reflex,  Cooke  f/4.5,  hinged  hood,  slides,  case. . .  £4  17  6 

la  Kodak  Autographic  Roll  Film,  f/6.3,  3-speed.  Like  new  £1  15  0 
16-mm.  Filmo  70DA,  turret  head.  Mayfair  case.  As  new  £45  0  0 

31  x  21  Ensign  Roll  Film,  f/4.5,  3-speed,  wire-finder.  As  new  £2  5  0 
34  x  24  T.-P.  Latest  Reflex,  Dallmeyer  f/4.5,  latest  steel  self-capping, 

latest  mirror,  latest  revolving  back,  slides,  case .  £8  17  6 

16-mm.  Ensign  Super  Projector,  f/1.8,  180-watt,  super  direct  ilium., 
all  movements,  extra  resis.,  case.  Cost  £30.  As  new....  £18  18  0 

31  x  21  Zodel  Roll  Film,  f/4.5,  1  to  l/100th,  wire-flnder - £2  17  6 
V.P.  Zeiss  Roll  Film,  Tessar  f/4.5,  new  Compur.  Like  new  £6  17  6 

3a  Range-finder  Kodak,  f/6.3  Diomatic,  4  to  l/100th.  As  new  £4  4  0 
8x  Prism  Binoculars,  centre  focus,  leather  case.  Unused..  £2  17  6 

34  x  24  N.  &  G.  Folding  Reflex,  f/2.9  latest.  All  hand-made.  £29  10  0 
16-mm.  Ensign  50  Projector,  extra  resistance.  Like  new.  .  £3  17  6 

8lides,  44  x  34  Anschutz,  11s.  Gd.  4-pl.  Soho  Doubles,  11s.  6d. 
P.C.  T.-P.  Double  Book-form,  11s.  6d.  V.P.  Tenax  Nickel,  2s.  6d. 

4-pl.  Zeiss  Ikon  Compact  Plate,  Zeiss  f/4.5,  Compur,  double  ex., 
rise,  cross,  wire  finder,  all  inlaid,  slides.  Like  new . £6  17  6 

Rolleiflex  Mirror  Reflex,  f/3. 8.  new  Compur,  24x24 .  £9  17  6 
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Pathe  Camera,  f/3.5,  interchanging  Telephoto  f/4.5  £9  17  6 

34  x  24  T.-P.  Latest  Reflex,  Ross  Xpres  f/4.5.  swing  front,  steel  self¬ 
capping.  latest  mirror,  revolving  back,  slides .  £11  11  0 

74-in.  Zeiss  Tessar  f/4.5 .  £5  17  6 

44-in.  Heliar  f/4.5,  D.A.  Compur .  £4  17  6 

6x4  (4-pl.)  Anschutz,  Dogmar  famous  f/4.5,  latest  self -capping,  also 
time  valve,  3  D.  slides,  F.P.A.,  case.  Cost  £40.  Like  new..  £9  17  6 

P.C.  Klito  Plate,  Aldis  f/4.5,  Compur,  double  ex.,  slides. ...  £3  17  6 

Rolleiflex  Filters,  24  x  24.  6s.  6<L  Lens  Hoods,  3s.  lid. 

44-in.  Ross  Homocentric  f/6.3,  Compur .  £2  17  6 
64-in.  Aldis  f/6.3 . 17s.  6d. 

4-pl.  Anschutz  Extension  Back . 13s.  lid. 
44  x  34  Anschutz  F.P.  Adapter . 8s.  lid. 

T.-P.  Box  Stereo  Camera  and  Viewer,  hardly  used.  As  new.  .14s.  6d. 
94-mm.  Pathe  Kid  and  Resistance . £1  17  6 
Kodatoy  Projector  .  £1  17  6 

16-mm.  Ensign  Proj.,  f/1.8,  100-w.,  reals.,  case.  Cost  £27  £12  12  0 
64-in.  Tessar  f/6.3,  Compur .  £2  17  6 

44-in.  Tessar  f/4.6,  Compur .  £3  5  0 

4j-in.  Goerz  f/6.8,  Compur .      £2  5  0 
64-in.  Cooke  f/6.3,  Koilos .  £2  5  0 
34  x  24  Zeiss  Ikon  Donata  Plate  Pocket,  Zeiss  Tessar  f/4.5.  D.A. 

Compur,  double  ex.,  rise,  cross,  wire-flnder,  slides.  Like  new  £7  15  0 
V.P.  Kodak  Roll  Film,  f/6.3,  l/10th  to  l/100th.  As  new.  .  £2  6  0 

4-pl.  Goerz  Plate  Pocket,  Goerz  f/6.8,  Comp.,  double  ex.,  slides£2  17  8 

64-in.  Steinheil  f/4.5,  Compur . '. .  £3  5  0 
44-in.  Kodak  f/6.3.  Comp .  £1  19  6 
Zeiss  Ikon  Baby  Box  Tengor,  f/6.3,  wire-flnder.  As  new..  £17  6 
16-nrm.  Zeiss  Camera,  Tessar  f/2.7,  smaller  than  a  Pathe  £12  12  0 

12-in.  Dallmeyer  Latest  f/4.5  Telephoto,  reflex.  Like  new  £8  17  6 

i-pl.  Zeiss  Ernemann  Folding  Reflex,  f/4.5.  l/10th  to  1/1, 000th.  triple 
ex.,  automatic  masking,  revolving  back.  Cost£80 .  £19  19  0 

4-pl.  Dallmeyer  Reflex,  f/3.6,  latest  self -capping.  As  new. .  £8  17  6 
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Dallmeyer  Dallon  f/5.6  Telephoto,  reflex.  Like  new  £6  17  6 

16-mm.  Bolex  Camera,  f/3.5.  50-ft.  or  100-ft.,  case.  As  new  £8  17  6 

Cases. — Reflex  Light  Limp  Mail  Cloth,  lined.  Brand  new . 8s.  lid. 

EDWIN  GORSE,  “•  SaRD’ 
GUARANTEED.  7  DATS’  APPROVAL.  POST  ANYWHERE. 

MATERIALS 
Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — -City  Photo 
Works,  Southport.  [0002 

BURT’S. — The  Old  Firm,  Guaranteed  Material, lowest  possible  price  ;  don’t  order  elsewhere before  sending  for  our  List  A  ;  our  testimonials  are 
repeat  orders  ;  postage  paid  ;  dispatched  same 
day. — Gothic  Arcade,  Snowhill,  Birmingham. 

BURT’S  Postcards,  Gaslight  and  Bromide  :  de Luxe,  3/6  100  ;  First  quality,  1/6  50,  2/9 
100,  11/-  500,  20/-  1,000  ;  Commercial,  50  1/3, 
100  2/-,  500  8/6,  1,000  15/-. 

BURT’S  Gaslight  and  Bromide  Paper:  2Jxl|, 1/3  gross  ;  3ix2jl  1/3  i-gross,  2/-  gross,  12 
gross  20/-  ;  4Jx2J  and  i-pl.,  1/9  *-gross, 
3/-  gross  (de  luxe  6d.  extra)  ;  i-pl.,  1/9  36  sheets, 
3/3  i-gross,  5/9  gross  ;  whole-plate,  2/9  36  sheets, 
5/-  4-gross,  9/-  gross  (Commercial,  8/-  gross)  ; 
10x8  36  4/6  ;  12x10  24  4/6. 

BURT’S  Plates,  sold  to  many  leading  studios, all  speeds  :  i-pl.,  3/6  dozen,  3  dozen  9/-  ; 
Postcard,  2/6,  3  dozen  6/6  ;  i-pl.,  1/9,  3  dozen  4/9. 

[0026 KAMY,  LTD.,  22,  Bunhill  Row,  London,  allows 10  per  cent  reduction  on  first  sample  order. 
Films  excepted. 

KAMY  Roll  Films,  8  exposures  :  V.P.K.  9/-, 3ix2i  10/-,  2ix4i  12/-;  6  exposures: 
3ix41  18/-,  5ix3i  21/-  dozen;  Wallets,  4|x3i, 
2/3  100,  7/6  500. 

KAMY  Plates,  any  speed  :  3Jx2|  1/-,  i-pl.  1/6, P.C.  2/-,  i-pl.  2/9  dozen,  postage  extra. 

KAMY  Postcards,  Bromide  and  Gaslight,  3/-  100  ; Papers,  1/1-pl.  11/6,  i-pl.  7/6,  i-pl.  3/6, 
4ix2|  3/3,  3ix2i  2/6  gross. 

KAMY  P.O.P.,  1/1-pl.  10/-,  i-pl.  5/9,  i-pl.  3/- gross  ;  Postcards  3/9  100. 

KAMY  Self-toning,  i-pl.  9/-,  i-pl.  4/-,  4Jx2f  3/9, 3ix2i  3/-  gross  ;  Postcards  4/-  100.  [0044 

ENLARGEMENTS 

Trade. 

I/O  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Full-size /  O  Postcards  from  small  film  or  plate,  re¬ 
touching  and  vignettes  included  ;  postage  extra. — 
Atkinson  Speight,  38,  Gainsborough  Avenue, 
Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us  one  8ix8i mounted  Enlargement  from  your  negative  ; 
no  disappointments;  same-day  service;  81x6i 
10d.,  10x8  1/1,  12x10  1/4,  15x12  2/1  ;  mounted 
A.B.  or  P.S.,  8ix6i  1/6,  10x8  2/-.  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 

trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

MINIATURE  Camera  Specialist. — i-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228.  Roundhay  Rd.,  Leeds.  [5840 

i)  /_  Dozen  Postcard  Enlargements,  assorted 
/W/  films  ;  Developing,  Printing. — Moon,  Photo¬ 
grapher,  35,  Bolsover  St.,  London,  W.l.  [7456 

REPAIRERS | 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited.— 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

PRINTING,  C0PY1NC,  DEVELOPING  | 
Trade. 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3ix2£  1/-  ; 
4^x31  1/3,  5Jx3i  1/8;  write  for  lists;  see  also 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

DWARF’ 
Smallest  and  Lightest^ 
POCKET  TRIPODS. 

10 -SECTIONS  MODELS (Flat) 

74  in.  when  closed. 
Approx.  4  It.  when  extended. 

Hand  finished,  untarnish- 
able,  with  ribbed  permanent 
coating. 

IN  ZEPP  HARD  DURA¬ 
LUMINIUM  . .  £1  17  6 

IN  HIGHLY  POLISHED 

BRASS .  £1  10  0 

7-SECTIONS  MODELS  (Flat) 

9  in.  closed,  4  ft.  extended. 

IN  ZEPP  HARD  DURA¬ LUMINIUM...  £1  10  0 

IN  HIGHLY  POLISHED 
BRASS .  £1  2  6 

COMPACT 
TRIPODS 

with  Reversible  Head. 

( EnglishJk  Continental 

threads.) 

7-SECTIONS  (Round) 
111  in.  closed,  494  in. 

high,  permanent  coat¬ 

ing. 

BRASS,  only  13s.  6d. 

DURALUMINIUM 21s.  Od. 

4-SECTIONS  (Ronnd) 

154  in.  closed,  48  in. 

high,  black  lacquered. 
BRASS,  only  7s.  9d. 

LIGHT  4-SECTIONS 131  in.  closed,  454  in. 

high,  black  lacqnered. 
BRASS,  only  5s.  9d. 

FREE  Catalogue  from 

RED  LION 

SQUARE 
(HIGH  HOLBORN),  LONDON,  W.C.1 ACTINA  Ltd.,  29< 

Bargains  for 
GUINEAS 

STILL  CAMERAS 
Rolleiflex,  f/4.5  Zeiss,  24  x  24,  non-auto.  ..  9gns. 
Ensign  Popular  Reflex,  4-pl.,  f/4.6  Zeiss,  reversing  6  „ 
Uniflex  Reflex,  44x6  cm.,  f/3.5  Meyer,  plate  or 

roll  film  . .  . .  . .  8  ,, 
Mentor  Sports  Reflex,  f/4.5  Meyer,  3J  x  24  .  r  12  „ 

Zeiss  f/4.5  Trona,  i-pl.,  double  extension,  Proxar. .  8  ,, 
Uniflex  Reflex,  34  x  24,  Meyer  f/4.5  ..  ..  6 

F/4.5  Meyer,  34  x24,  Folding  Watch-thin  5  „ 

CINE  CAMERAS 
Pathescope  f/1.5  Meyer,  Luxe  Motocamera  . .  19  „ 

F/1.9  Dallmeyer,  T.-P.,  16-mm.,  50  ft.  and  100  ft.  6  „ 
Cine-Kodak  Model  B,  50  ft.  and  100  ft.,  f/3.5  . .  7  „ 

Agfa  Movex,  f/3.5,  40  ft.,  cassettes,  case  8  ,, 

Pathescope  f/2.5  and  Tele.,  Luxe  Motocamera  13  „ 
Pathescope  f/2.9  Zeiss,  Luxe  Motocamera. .  . .  9  „ 

Pathe  Baby  f/3.5,  with  motor  attachment  . .  2  „ 
Coronet  f/3.9.  Cine  Camera  . .  . .  2  „ 

Pathescope  Model  B  f/3.5,  Motocamera  . .  4  „ 

Many  other  Camera,  Projector  &  Accessory 
Bargains,  Lists  Free .  Part  Exchanges . 

Approval . 
The  AMATEUR  CINE  SERVICE 
50,  WIDMORE  RD.,  BROMLEY,  KENT 

Telephone"! 

Telegrams  / 

SNAPSHOTS  FINISHED  BY  EXPERTS 
Standard  Size  Rolls  Developed,  6d.  each. 

Glazed  Velox Prints  :  V.P.  size,  14d.  each  ;  31  x  21, 2d.  each  ; 

44x24  and  4-plate,  24d.  each;  Postcards,  3'd.  each. 
Postcard  Enlargements,  5d.  singles,  3  for  1/-,  G  for  1/6. 
6x4  Big  Prints,  6d.  singles,  3  for  1/4,  6  for  2/6. 

8x6  Super  Prints,  9d.  singles,  3  for  2/-,  6  for  3/6. 

Coloured  Postcard  Enlargements,  in  special  folders,  1/3. 

CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 

WRITE  LIST. 

LONDON,  N.16. 

38 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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A  New  Line  in  Developing  Tanks. 

The  “  DALLAN  SIX  ” 
Film  Pack  &  Plate  Tank 

This  tank  is  similar 
to  our  standard 
pattern  tank,  but 
constructed  to  take 

Films  or 

No  inlet 

3ix2iin.  13/6  each. 

4*x3iin.  15/-  „ 
5  x4  in.  17/6  „ 

5ix3}in.  17/6  „ 

6ix4|in.  21/-  „ 

6x4£  cm.  13/6  each. 
45x107  mm.  13/6  .. 
9x12  cm.  17/6  M 

6x13  cm.  17/6 
10x15  cm.  21/6  „ 

DAVID  ALLAN 
Whitfield  Works,  Mansfield  St., London,  E.2 

PRACTOS 
EXPOSURE  METER 

NEW  MODELS  : 

View-finder  picture  in  Sky-Blue  Filter. 

H.  &  D.  speeds.  For  Stills  and  Cine. 
Model  II,  in  leather  pouch  . 25/- 
Model  I,  simplified,  in  leather  pouch - 20/- 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Sq.,  London,  W.l 

WHITE  FOR. 

FR.EE 
CATALOGUE 

Ohe  Lardest~ 
Selection  of 
materials  in 

the  "Jrado  / 

Everything  in  Photogra¬ 
phic  materials  at  Prices 
which  defy  competition. 

You  can  save  pounds  by 
dealing  with  the  firm 
22  years  in  the  trade. 
Better  results  at  much 
less  cost. 

8AMPLES  FREE. 

CITy  PHOTO  WORKS 
119.  Eastboumg.Rood.Southboit 

£~S  T.  11  years 

Here’s  Quality  at  the  Right  Price  ! Your  Film  Developed  and  1  Velox  glazed  print  made  from  each 

negative  :  V.P.  and  8£  x  2£,  8  exposures,  1/2,  No.  116  (2|  x  4J) 

1/6,  4$  x  3i  1/3,  6J  x  3J  1/8.  1/6  dozen,  1/-  i  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  \  dozen,  8£  x  6}  ;  2/6 

dozen,  1/6  $  dozen,  6$  x  4J  enlargements,  2/-  20  x  16, 16  x  12  1/9, 

12  x  10  1/8,  10  x  8  1/-,  8J  x  6i  9d.,  6*  x  4}  6d. 
PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road.  LEICESTER. 

PRINTING,  COPYING,  DEVELOPING 

Trade. 

!  PER  GROSS,  40/-  per  1,000,  including  title, 
I  /  best  Photographic  Postcards  on  Kodak 

Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

FILMS  Developed  and  Printed,  34x21  10d., post  free  ;  Prints  Id.  ;  Postcards  2d. — 
Downing,  6,  Brasenose  Rd.,  Bootle,  Liverpool.  [7360 

DEVELOPING  and  Printing,  3ix2i  Roll  Films, 8  exposures  8d.  ;  also  Postcard  Enlargements, 
3  for  6d..  postage  extra. — W.  Shepard,  682,  Carlton 
Rd..  Nottingham.  [7476 

LANTERNS  &  ENLARGERS 

Trade, 

E 

ANCASTER 

INLARGERS 

VERTICAL  and  Horizontal  for  every  size negative,  from  Leica  to  12x10;  Condensers, 
diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

|TST,  fully  illustrated,  po.st  free  on  request  . 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, 
Birmingham,  1.  Telephone,  Central  4255. 

LEARANCE  Sale  List  of  Shop-soiled  Enlargers, 
post  free.— Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

0 

RETOUCHING 

R 

Trade. 

ETOUCHING. — First-class  work  promptly  exe¬ 
cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5386 

“  DREM” DARK-ROOM  LAMP 

An  electric  lamp — with  re¬ 
volving  front — showing 
Ruby,  Yellow  or  Green 

safelight — can  be  used 
either  on  bench  or  hanging. 

Size,  7-in.  diam.,  li  in. 
deep.  Price,  complete 
with  3  ft.  flex  and  frosted 

electric  bulb  (state  voltage 

when  ordering)  -  -  21/- 
From  Photographic  Dealers  or 

DREM  PRODUCTS  Ltd. 
37,  Bedford  St.,  Strand,  W.C.2 

ALL-BRITISH 
PHOTO  PLATES  &  PAPER 

GASLIGHT  PAPERS 
VP . 1/9  per  gross 

3Jx2i . 2/9 
2ix4J . 3/7 

1-plate . 4/- 5x4 . 5/6 Postcard ....  5/4 

BROMIDE  PAPERS 

3-plate . 7/9  per  gross 3  x  6 . 12/-  „  , 
8ix6i . 13/11,,  „ 
10x8 . 20/-  „  „ 
12x10 . 30/-  „  „ 
15x12 . 45/-  „  ,. 

GLOSSY,  SILKY  OR  MATTE 
3  Grades 

VIGOROUS,  ORDINARY  OR  SOFT 
POSTCARDS,  GASLIGHT  OR  BROMIDE 

22/-  per  1,000.  _  XI/-  per  500.  2/9  per  100. Singles  or  strips. 

PLATES 

Special  Rapid  300  H.D.  Iso  Press  600  H.D. 
3§x2i . 1/3  per  pkt.  I  Postcard. ..  .2/6  per  plct. 
i-plate . 1/9  „  „  I  i-plate   3/6  „  „ 

MARTIN 
Photographic  Chemist, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

LIGHT  ’ 
LENS  HOOD 

“AGAINST  THE 

Use  a  TURNER 
ADAPTABLE 
Spring  Brass,  Swaged  and  Braided  Clips. 

H  to  1  i  in.  9d. ;  to  1 1  in.  1/- ;  to 
2i  in.  1/6. (5  sizes,  give  diameter) 
Of  Ensign,  Hunter,  Chapman,  Westminster 
Photo.  Ex.,  Lizars  Sc  Dealers,  or  post  free  : 

50,  SYDENHAM  PARK,  S.E.26 

EVERY  FRIDAY FOURPENCE 

THE  LEADING  MOTOR  PAPER 

EXAKTA 
The  ONLY  SMALL  TELEPHOTO  REFLEX 

ROLL  FILM,  FOCAL  PLANE. 

Full-size  V.P.  pictures.  Shutter  speeded  to 
I/I ,000th.  Prices  include  solid  leather  case. 
Exakta  Anas,  f/3.5  . .  £  1  4  I  O  I  O 

Tessar  „  f/3.5  . .  £18:0:0 

..  ..  f/2.8  £21  :  10:0 
Extra  : 

'  Dallon  '  Tele-Anas,  6-in.  f/5.6- . ..  £8:15:0 

'Hugo  Meyer’  Tele-Magor  6-in.  f/5.5  £9:15:0 

Wholesalers  for  "  Ihagee 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Square,  W.l 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 

39 



6  ( Supplement ) 
THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

August  2,  1933 

LATEST  MODELS  IN  STOCK 
Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cin4,  Binoculars,  Telescopes,  etc.  Please  state  requirements.  Leica  Cameras  bought  for  cash. 

The  Pltiivi Y  in  cameras. 
The  MINI-FEX  is  exceptionally  small,  weighs 

5  oz.,  takes  36  exposures,  spools  subdivided  so 
that  first  18  can  be  developed  before  the 
remaining  18  are  exposed. 
Price,  with  f/5.5  anastigmat 

and  3 -speed .  ***^v#v 
With  f/3.5  Meyer  Kino  and 
Compur . 

Perutz  Film  1/10.  Zip-fastener  Pouch  6/- 
Leather  Sling  Case  5/-. 

£8:17:0 

£1:7:6 

3}  x  2}  Agfa  Standard  Roll  Film,  Com¬ pur,  f/4.5  Trilinear.  /Is  CC.C.ft 

new.  List  £11 .  iO.O.V 
16-mm.  Cine-Kodak  Model  BB  Junior, 

for  50-ft.  film,  f/3.5  anastigmat.  Good 
condition.  List  £13  13s.  £9:10:0 

16-mm.  Kodascope  Model  C,  2-in.  lens, 
and  resistance.  Fair  con-  CQ,1  A  .ft 
dition .  A,i7.AU.V 

10x15  cm.  Mentor  Folding  Reflex, 
16.5-cm.  Zeiss  Tessar  f/4.5,  3  D.D.  slides, 
F.P.  adapter,  leather  C1f),1  [!,|] 
case.  Good  condition .  .  LAu.lo.u 

16-mm.  Model  BB  Junior  Cine-Kodak, 
f/1.9  lens.  As  new. 

List  £18  18s .  Sli.ll.U 
4.5x6  cm.  Contessa  Neftel  Baby  Deck- 

rullo  Focal-plane,  8  -  cm.  Zeiss  Tessar 
f/2.7,  frame  finder,  3  slides,  F.P.  adapter, 
case.  Good  condition.  £1  C  .  1  C  ,f) 

Cost  £35  12s.  6d .  Ud.lJ.U 31  x  2.V  Mentor  Compur  Reflex,  Zeiss 
Tessar  f/4.5,  Compur  shutter,  3  slides, 
F.P.  adapter,  leather  case.  Good  con¬ 
dition.  List  £25  5s...  £17:10:0 

4$  x  3}  Thornton-Pickard  Special  Ruby 
Reflex,  revolving  back,  6f-in.  Cooke  f/2.9, 
2  book-form  D.D.  slides,  F.P.  adapter, 
case.  Good  condition. .  £19:15:0 

10  x15  cm.  and  51x31  Contessa  Neftel 

Tropical  Deckrulio  Press,  self-capping, 
}  to  1/2, 800th  sec.,  18-ctn.  Zeiss  Tessar 
f/4.5,  3  D.D.  slides,  F.P.  adapter,  leather 
case.  Good  condition .  .  £25:15:0 

4}x3£  Tropical  Soho  Reflex,  revolving 
back,  masking  device,  16-cm.  Voigt- 
lander  Heliar  f/4.5  and  filter,  also  12-in. 
Dallmeyer  Dallon  Telephoto  f/5.6  and 
filter,  3  book-form  D.D.  slides,  F.P. 
adapter,  case.  Good  jCOQ.1  C.fl 
condition.  Cost  £60.  .  .  •  1 0  •  1/ 

4^x3}  and  9x12  cm.  Zeiss  Ikon  Miro- 
flex  Folding  Reflex,  15-cm.  Zeiss  Tessar 
f/4.5,  also  1 2-in.  Dallon  Telephoto  f/5.6, 
filters,  6  slides,  F.P.  adapter,  case.  As 
new.  List  over  £70. .  £37:10:0 

Leica  Universal  View-finder.  As  new.  Cost  d.C.n 
£2  12s.  6d .  oLA.v.U 

5t  x  3}  Auto.  Kodak  Roll  Film,  f/6.8  anastig¬ 
mat,  3-speed.  Good  condition . Ditto,  f/6.3  anastigmat.  As  new. . .  £1:15:0 

31x2V  Certo  Double  Extension  Hand,  rise  and  cross,  Compur, 
f/6.8  Goerz  Dagor,  6  slides,  F.P.  adapter.  Good  09,1  "7.C 
condition .  XO.X  I  .O 

3x4  cm.  Foth  Derby  Focal-plane  Rdl  Film,  16  exposures 
on  V.P.  roll  film,  f/3.5  anastigmat,  T.  and  B.  CC.C.ft 

Good  condition.  List  £7  2s.  6d .  XO.O.U 
31x21  Goerz  Pocket  Tenax  Hand,  f/4.5  Dogmar,  Compur, 

2  D.D.  slides,  F.P.  adapter.  Fair  condition.  .  £5:15:0 

3£x2.1  lea  Ideal  Hand,  double  extension,  f/4.5  Zeiss  Tessar, 

Compur,  direct  finder,  10  slides,  F.P.  adapter,  P£#*|  C*fl 
case.  Fair  condition.  Cost  £15 . 
3£x2i  Dallmeyer  Roll  Film  Pentac,  f/2.9 

Pentac,  Compur.  Good  condition.  List  £17  17s. 

3}x2£  Duoflex  Roll  Film  Reflex,  all-metal  focal-plane 
shutter,  1  /5th  to  i/8ooth  sec.  and  Time,  4f-in.  Dallmeyer f/4.5,  leather  case.  Good  condition.  List  £11:15:0 

Leica  Camera,  interchangeable,  f/3.5  Elmar,  also  4- in. 
Teleros  f/5.5,  range-finder,  case.  Good  £15:15:0 

4£x3J  Adams’  Latest  Minex  Reflex, 
Model  A,  revolving  back,  6-in.  Ross  Xpres 
f/4.5,  3  D.D.  slides,  F.P.  adapter,  time 
release,  case.  As  new.  £33:0:0 

£9:17:6 

condition . 

76-PAGE 
BARGAIN 

LIST 
Post  free 

anywhere. 

List  £61. 

28  OLD  BOND  ST. 
London,  W.l 

3£x2£  Folding  All-Distance  Ensign  No.  2.  C  *1  #0#£J 
As  new.  List  £1  12s.  6d . 

2£ x  1 1  Zeiss  Ikon  Piccolette  Roll  Film,  f/6.3  Novar  ana¬ 
stigmat,  Derval  shutter.  As  new  arid  unused.  PO  A  A 

Cost  £3  1  os .  X&.U.V 
3±x2£  Nagel  Triumph  Roll  Film,  f/6.3  PO.A.A 

Radionar.  As  new . 

4 j  x  3.}  Double  Extension  Roll  Film  Ensign,  13.5-cm.  Berthiot 
anastigmat  f/6,  7  speeds,  1  to  i/iooth  sec.,  rise  PO.fl.fl 

and  cross,  plate  back.  Good  condition .  XO»U»v 
3x2  Contessa  Nettel  Roll  Film,  f/4.5  Nettel  PO#1  C.fl 

Citonar,  Compur,  direct  finder.  Good  condition.  X«J* 
4£x3£  Soho  Focal-plane  Roll  Film,  5-in.  Apem  f/4.5,  self¬ 

capping  1  / 1 6th  to  i/8ooth  sec.,  T.  and  B.,  negative  and  frame 
finders,  takes  No.  119  Kodak  film.  Good  con-  PC#*7  A 
dition.  Cost  £16 .  XO«#  «U 

3.Vx2£  T.-P.  Junior  Special  Reflex,  revolving  back,  5-in. 
Cooke  f/4.5,  3  slides,  roll-film  holder,  case. 
Excellent  condition .  X#*X#«0 

3£x2£  Dallmeyer  Speed  Focal-plane,  4f-in.  Ross  Xpres 
f/4.5,  4  D.D.  slides,  leather  case.  Good, 

9x12  cm.  Ihagee  Duplex  Hand,  13.5-cm.  Zeiss  Tessar  f/4.5, 
focal -plane  shutter,  also  Compur,  double  ex-  0.1 

tension,  3  slides,  F.P.  adapter.  Good  condition.  X  1  O  •  L  O  •  U 
3^x2^  Linhof  Universal  Hand,  triple  extension,  all  usual 

movements,  4-in.  Zeiss  Protar  f/6.3  (18-cm.  single  components), 
Compur,  revolving  back,  frame  finder,  6  slides,  F.P.  adapter, 
case.  As  new.  Cost  £31  12s.  6d.  . .  £16:10:0 

16-mm.  Cine-Kodak  Model  B,  f/1.9  lens,  C1Q.1Q.fl 

case.  Good  condition .  XAO.JLO.V 

12  GEORGE  ST.,  CROYDON 

281 OXFORD 
London,  W.l 

ST. 
Fourteen  doors  West  of  Circus. 

WEST  BOUND  BUSES  STOP  HERE. 

4J  x  3}  No.  3  Auto.  Kodak  Roll 
Film,  rise  and  cross,  f/7.7  anastigmat, 
3-speed.  Splendid  £1  .1  C  .ft 
condition . 

3 J  x  2}  Nagel  Roll  Film,  f/6.8  ana¬ 
stigmat,  3-speed,  lea-  PO#C#A 
ther  case.  As  new...  X^i.O.U 
2Jx1f  Ernemann  Bob.  I  Roll  Film, 

direct  finder,  rise  and  cross  move¬ 
ments,  Zeiss  Tessar  f/6.3,  speeds  1  to 

1/ 1  ooth  sec.,  T.  and  B.,  lever  focus¬ 
sing.  Good  condition.  £4:4:0 

4}  x  2/.  No.  12  Ensign  Carbine  Roll 
Film,  frame  finder,  5j-in.  Aldis- 
Butcher  f/6.3,  Compur,  leather  case. 
Good  condition.  Cost  £4:4:0 

3x4  cm.  Fotet,  f/4.5  Vidar,  Com¬ 
pur,  16  exposures  on  CA.  1ft. ft 

V.P.  roll  film.  Asne-w.  Xt.JLU.vI 
54x3}  No.  3a  Kodak  Special  Roll 

Film,  range-finder,  Compur,  f/6.3 
Zeiss  Kodak  Tessar,  leather  C  r  o 
case.  Good  condition.  .  . 

3}x2i  No.  6  Ensign  Carbine  Roll 
Film,  f/4.5  AJdis-Butcher,  Compur, 
rising  front,  plate  back,  leather  case. 
Splendid  condition..  £5:17:6 

4Jx3}  Popular  Pressman  Reflex, 
reversing  back,  6-in.  Aldis-Butcher 
f/4.5,  6  slides.  Good  CC.IO.C 
condition.  Cost  £14  ID. IZi.U 

4.5  x  6  cm.  Miniature  Reflex,  re¬ 
volving  back,  f/3  Meyer  Trioplan, 
rising  front,  6  slides,  F.P.  adapter, 
leather  case.  Splendid  C 1  ft  1  ft  A 

condition.  List£34  6s.oLlD.lD:U 

35  LUDGATE  HILL 
London,  E.C.4 

Used  Bargains 

For  Quick  Buyers 
21x1|  Model  B  V.P.  Kodak  Roll  Film. 

Good  condition.  List  12s.  6d. Ditt0  Asnew  15s.  Od. 

2}x1f  V.P.  Kodak  Series  III,  f/7.9 

Kodar.  As  new.  List  £1:12:6 

3}  x  2}  Agfa  Speedex  Roll  Film,  self- erecting,  f/8.8  anastigmat,  M  ,1  C  ,[] 

3-SDeed.  Asnew .  Il.lu.U 
3}  x  2}  Nagel  No.  10  Hand,  f/6.8  Nagel 

anastigmat,  3-speed,  2  ftO.1ft.ft 

slides.  Excellent  condition.  1A.1V.U 
4}x3}  lea  Lloyd  Cupido  Roll  Film,  f/6.8 

anastigmat,  Compur,  self-  ft  O  .1  C  .ft 

erecting.  Very  good  condition.  A,*h.XO 
3}  x  2}  Ensign  Focal-plane  Roll  Film 

Reflex,  Aldis-Butcher  f/4.5,  leather  case. Good  condition.  J.ist  ft C. ft  .ft 

£10  13s.  6d .  iD.U.U 
4}  x  3}  T.-P.  Junior  Special  Reflex, 

revolving  back,  6-in.  Dallmeyer  Press 
f/3.5,  also  12-in.  Dallmeyer  Telephoto 
f/4.5,  6  slides,  F.P.  adapter,  canvas  case, 
folding  wooden  tripod.  Very  good  con¬ 

dition.  Cost  £32..  £18:18:0 

3£x2V  Wray  Farvu,  9*X5&X4  in., 
20-in.  Telephoto  anastigmat  f/io,  Com¬ 
pur,  3  slides,  F.P.  adapter,  trunnion 

head,  leather  case.  As  £18:18:0 

2  NORTHUMBERLAND 

AVENUE  London,  W.C.2 
Any  item  sent  on  five  days *  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appointment 
at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange  allowance. 

DOLLOND  .  flITCHISON 
35,  Brompton  Rd.,  S.W.3. 
2,  Angel  Court,  E.C.2. 
140,  Fenchurch  St.,  E.C.3. 
12 1,  Cheapside,  E.C.2. 

13,  High  St.,  Kensington,  W.8. 

65,  High  St.,  Notting  Hill  Gate,  W.n. 

191-2,  Tottenham  Court  Rd.,  W.i. 
285,  Finchley  Rd.,  N.W.3. 
216,  Upper  Tooting  Rd.,  S.W.17. 
Crouch  End. — 17,  Topsfield  Parade. 
Catford. — 62a,  Rushey  Green. 
Holloway. — 66a,  Seven  Sisters  Rd. 
Kingston. — 30-32,  Thames  St. 

Watford.— 142,  St.  Albans  Rd. LTD. 
Leeds. — 37,  Bond  St. 

Liverpool. — 73,  Lord  St. Canterbury. — 38,  High  St.  ESTD 

Cheltenham. — 114,  Promenade.  ' 
Salisbury.— 17-19,  Catherine  St.  1  *  50 

SPECIAL 
HOLIDAY  REDUCTION  ! 

The  3x4  cm. 

“FOTET” 
Size  only  4}X2fxi}  in.,  takes  16  exposures 
on  V.P!  roll  film, "  focussing  lens,  leather 
covered,  with  f/4.5  anastigmat  and  3-speed 
shutter,  flexible  release,  leather  case.  Brand 
new.  Usual  price  £3  12s.  6d. 

Holiday  Price  55s.  Od. 

Compur  shutter  model.  Usual  price  £6  2s.  6d. 
Holiday  Price  £5:5:0 
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WALLACE  HEATON  LTD 
NOW  OFFER  YOU  TWO  ENTIRELY  NEW  SERVICES ! 

I 
For  Londoners  !  PRODUCED  IN  EVERY  SECOND-HAND 
OUR  NEW  CASH 
BARGAIN  BRANCH 

28,  Avery  Row,  W.1 
(Just  behind  our  Bond  Street  Shop.) 

LOWER  PRICES 
FOR  CASH ! 

This  new  branch  is  the  keen  amateur's  “  clearing  house  ” 
for  CASH  bargains,  meeting  a  wanted  and  unfilled  need. 

CAMERAS,  LENSES,  BINOCULARS,  ENLARGERS, 
CINES,  SUNDRIES. 

ALL  at  KNOCK-OUT  PRICES  FOR  CASH 
No  published  lists  ;  stock  changes  too  rapidly. 
Come  and  inspect  our  remarkable  offers. 

NOTE  THE  ADDRESS: 

JUST  BEHIND  the  BOND  ST.  SHOP 

ROLLEIFLEX 
Here’s  the  camera  to  get  life  into  all 
your  pictures.  Has  every  gadget  that 

goes  for  absolute  perfection. 

Size  only  2£  x  2\  x  4  in.  Takes  12  exposures 
on  standard  3ix2i  roll  film.  Gives 

beautiful  enlargements.  Compur  shutter, 

1  to  l/300th  sec. ,  T .  and  B . 

Fitted  with  Zeiss  Tessar  lens  f/4.5 

From  £2.0  :  O  :  O 

Nine^monthlylp&yments  of  40/8. 

^he  NEW  LEICA 
MODEL 

III 

Gives  long  instantaneous  expo¬ 
sures  of  1,  \  and  1  sec.,  or  any 
intermediate  fractions,  in  addition 

to  l/20th  to  l/500th  sec.  Has 

telescopic  range-finder  with  magni¬ 
fication  11  times  and  eyepiece 

for  focussing  the  image. 

With  standard  C  O  C  .  fl  .  H 

Elmar  f/3.5  leDs  .  U  •  U 

With  Ultra-rapid  Summar  f/2 
lens  in  sunk  mount  (available 3h0^tly,  £33  : 13 : 0 
Either  model  on  easy  terms. 

Voigtlander  BRILLIANT 
Takes  the  standard  3J  x  2£  8-expo¬ 

sure  roll  film  at  1/2,  but  gives  12  21-in. 
square  pictures.  The  brilliant  image 

emphasised  by  the  deep  hood  is 

almost  full  size.  Two-speed  shutter. 

High-grade  f/7.7  anastigmat  lens. 

55/- 
F/6.3  anastigmat  lens,  3-speed 8hutter .  £4:5:0 

lens,  Compur  shutter 

YourINTERESTS 

Bond  Street 

BARGAINS 

1 

—

 

 

31  •  21  Sinclair  Una  Folding,  double  extension,  rising 

front,  revolving  back,  swing  front,  Ross  Combination  lens 

f’5.5,  N.S.  perfect  shutter,  k  to  l/100th  sec.,  tan  case,  3 
D.  slides,  roll-holder.  Cost  £35 .  £22  10  0 

2 

—

 

 

Soho  {-pi.  Reflex,  Ross  Xpres  lens  f/3.5,  2  double 

slides,  

leather  

case.  

Beautiful  

condition.  

Cost  
£32 £16  16  0 

3 

—

 

 

Postcard  Soho  Reflex,  horizontal  model,  Ross  Xpres 

f/4.5  anastigmat  lens,  focal-plane  l/8th  to  l/800th  sec., 
tan  case,  8  D.  slides.  Cost  £22  10s .  £10  10  0 

4 

—

 

 

Butcher  Reflex  Carbine,  3{  x  2J,  Aldis  Uno  f/6.3  lens, 

T.  and  I.  shutter,  brown  case.  Cost  £4  10s .  £2  19  6 

5 

—

 

 

i— pi.  T.-P.  Press  Camera,  f/3.5  Zodellar  anastigmat 

lens,  

focal-plane  

shutter,  

l/15th  

to  
1/1, 

000th  

sec.,  

tan case,  

3  D.  
slides,  

F.P.  
adapter.  

Cost  
£21  

15s..  

.  £12  
12  

0 

6 

—

 

 

i-pl.  Curt  Bentzin  Folding  Reflex,  revolving  back, 

Zeiss  

Triotar  

f/3.5  

lens,  

focal-plane  

shutter,  

l  to  
1/1, 

000th sec.,  

3  D.  
slides,  

black  

case,  

F.P. 
A.  

Cost  

£35.  

£12  
12  

0 

EASY 

TERMS 
Just  a  first  small 

payment  and  you 
start  using  your 
camera.  Only 

5  per  cent  added, 
or  5/-  if  under 
£5.  Nine  months 
to  pay. 

SEND  FOR 

FREE 
LISTS  ! 
One  of  these 
books  contains 
the  very  thing 

you  are  wanting. 
Cameras,  Cine 

Apparatus,  Bar¬ gains,  Sundries, 
Film  Library. 

There’s  a  list 
for  each.  Get 

yours  on  receipt 
of  2d.  postage 

YOUR  USED  CAMERA  in  PART  PAYMENT 

for  ANY  CAMERA  YOU  CARE  to  CHOOSE 

7 

—

 

 

3Jx24  Sibyl  Vitesse  Folding  Plate,  rising  and  cross  front, 

Ross  Xpres  f/3.5  anastigmat  lens,  N.  &  G.  shutter,  speeded  2  to 
l/150th  sec.,  tan  case.  3  D.  slides.  Cost  £30 .  £22  10  0 

8 

—

 

 

3{  •  2{  Cocarette  Roll  Film,  Preminar  f/4.5  anastigmat  lens, 

Compur  shutter,  1  to  l/250th  sec.  Cost  £7  10s .  £4  15  0 

9 

—

 

 

{-pi.  New  Ideal  Sibyl,  rising  and  cross  front,  Ross  Xpres 

f '4.5  anastigmat  lens,  shutter  speeded  4  to  l/100th  sec.,  tan  case,  6 
slides.  F.P.  adapter.  Cost  £25 .  £12  12  0 

10 

—

 

 

{-pi.  Dallmeyer  Speed  Camera,  Pentac  f/2. 9  lens,  focal-plane 

shutter,  l/8th  to  1  1,000th  sec.,  tan  case,  6  S.  slides,  F.P.  adapter. 
Cost  £40 .  £22  10  0 

11 

—

 

 

{-pi.  Regular  Hand  and  Stand  Sanderson,  triple  extension, 

back  focussing,  drop  front  baseboard,  reversing  back,  Zeiss  Protar 

lens,  2-fo  i  f/6.3  lens  in  Compound  shutter,  speeded  1  to  l/250th 

sec.,  3  double  book-form  slides  and  case.  Cost  £27  10s.  £8  8  0 

12 

—

 

 

5  •  4  Sinclair  Una  Folding,  double  extension,  rising  and  cross 

front  

and  
swing,  

revolving  

back,  

7-in.  

Homocentric  

f/6.3  

Ross,  

Acme shutter,  

1  
to  

1 /300th  

sec.,  

2  
tan  

cases,  

6  
D.  

slides.  

Cost  

£30 £12  12  0 

13 

—

 

 

{-pi.  T.-P.  Imperial  Field  Camera,  double  extension,  Watson 

Holostigmat  i/6.0,  64-in.  convertible  lens,  roller-blind  shutter, 
changing-box,  tripod  and  case.  Cost  £18 .  £3  10  0 

1

4

—

 

 

Leitz  Leica  Film  Camera,  non-intercliangeable  

f/3.5  Elmar 

lens,  focal-plane  shutter,  l/20th  to  l/500th  sec.  Cost  £15  £8  9  0 

15 

—

 

 

4  <3  cm.  Roll  Film  Ranca  (16  on  V.P.  size),  Nagel  f/4.5 

anastigmat  lens,  3-speed  shutter.  Cost  £6 .  £3  17  6 

16 

—

 

 

Kolibri  4  x  3  cm.  Roll  Film,  Zeiss  Tessar  f/3.5  lens,  Compur 

shutter.  1  to  l/300th  sec.,  tan  case.  Cost  £13  10s .  £9  17  6 

17 

—

 

 

V.P.  Folding  Plate  Sibyl,  rising  and  cross  front,  Ross  f/4.5 

Xpres  lens,  shutter  speeded  4  to  l/200th  sec.,  tan  case,  3  D.  slides, 
F.P.  adapter.  Cost  £22 .  £10  10  0 

18 

—

 

 

3{  x  2J  Icarette  Roll  Film  Folding,  
Eros  f/4.5  lens,  Compur 

shutter,  1  to  l/250th  sec.  Cost  £8  106 .  £5  17  6 

FREE  APPRQVALtoPOST-BUYERS 
of  used  goods  on  full  cash  deposit. 

CAMERA  now  sold  carries 

a  definite  written  guarantee 
covering  the  purchaser  against  all  imperfections  for  from 
3  to  24  months,  according  to  value,  etc. 

FREE 
Cleaning  and  testing  ’ 

every  6  months  during 

period  of  guarantee. 

FREE 
Examination  and  report 

to  ensure  safety  when 

you  go  away  on  holiday. 

All  new  cameras  sold  carry  the  makers’  full  guarantee, 
always  backed  up  by  our  service,  and  unlimited  free  tech- 
nicil  instruction,  verbal,  or  by  correspondence. 

THE  NEW  METROPHOT 
The  100  per  cent 

automatic  elec¬ tric  exposure 

meter.  Without 

batteries,  reckon¬ 
ing  scales  or tables.  Exposure 
time  immediately 

read  off.  No 

errors  or  acci¬ dental  results. 
See  it  at  Bond 

Street. 

Only  £5  5s  Nine  monthly  payments  of  12/4. 

WESTON  627  EXPOSURE  METER 
Gives  correct 
readings  in  it 

numbers  for  all 
cin6  subjects. 

The  famous  Wes¬ 
ton  photrunic 

light  cell  is  in¬ corporated  in  this 

marvellous  in¬ 
strument. 

£8:10:  0 
Nine  monthly 

payments  of 19/10. 

WESTON  617  EXPOSURE  METER 
Automatically  indicates  correct  exposures  for  all  “still”  and 
“movie”  cameras.  No  battery,  cannot  wear  out,  cannot  be 

misunderstood.  Entirely  proof  against  personal  error.  Complete 

with  case  and  instructions. Nine  monthly 

payments  of 

£ 15 : 10:0 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance,  some  of  these  second-hand  items  may  be  sold  already,  tut  similar  outfits  are  usually  availa
ble. 

119,  NEW  BOND  STREET,  LONDON,  W.1 
And  at  47,  BERKELEY  STREET,  W.1 Appointed  an 

.  Associate  of  the 

Institute  of  Amateur 

Cinematographers,  Ltd  _ 

Phones:  MAYFAIR  0924-5-6-7 

PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER  "  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

August  2,  1933 

SELO  is  the  supreme  film  for  everyday  snapshots. 

It  gives  bold,  crisp  negatives  —  every  time!  Its 

SE  LOchrome 
With  its  extra  speed  and 

colour  sensitivity  gives 

added  opportunities  for 

photography  earlier  and 
later  in  the  day. 

BRITISH  MADE  BY  ILFORD 

power  to  correct  exposure- 
errors  makes  SELO  a  real 

boon  to  the  amateur. 

IN  SIZES  TO  FIT  EVERY  MAKE  OF  CAMERA 

LIMITED  -  ILFORD  -  LONDON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.r,  by  The  Classic  Colour  Press,  Reading. 
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CINEMATOGRAPHER 

The  Journal  for  Everybody  with  a  Cameras 
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No.  2335. 

ILFORD 

PLATES 
TOR  IMPROVED  COLOUR 

RENDERING  WITHOUT  LIGHT  PllTEP  I 

Use 

"ALWAYS 

ON  TOP" 

CAMfRAS 
SELOCHROME 
FILM  PACK 

LENSES-  BEST  for  EVERY  CLASS  of  WORK c POST  YOUR  FILMS  TO  ME I  develop  &  print  a  VPK 
or No.2  Brownie  for  1-postfree 
MARTIN  CHEMIST  SOUTHAMPTON 

ROLL 

FOR  SUNLIGHT 

I  SELOCHROME 

ROLL^^^^FILM FOR  DULL  DAYS 
MADE  IN  ENGLAND  BY  ILFORD  LIMITED  ILFORD  LONDON 

PHOTOC  R  APH  Y  ALL -THE  -  YEAR-ROUND 

Copyright — Registered  as  a  Newspaper  for  transmission  in  the  U.K. 
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August  9,  1933 

You  see— they’re  “VELOX  PRINTS 
Kodak  makes  “Velox”  paper  in  three  grades  —  vigorous,  medium,  soft  —  to  suit  any 

type  of  negative,  and  in  three  surfaces  —  glossy,  art,  matte  —  to  suit  any  taste. 

Ask  for  “VELOX”  prints  and  see  their 

sparkle  mirrored  in  your  friend. s’  delight 
PLEASE  MENTION  ‘‘THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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YOU  CAN  ALWAYS  DO  BETTER  AT 

THE  “WESTMINSTER’’ 
EXAKTA 
The  ONLY  SMALL  TELEPHOTO  REFLEX 

ROLL  FILM,  FOCAL  PLANE. 

Full-size  V.P.  pictures.  Shutter  speeded  to 

i/r, oooth .  Prices  include  solid  leather  case. 

Exakta  Anas,  t/3.5  . .  £14:0:0 

Tessar  Anas,  f/3.5  . .  £lg  ;  O  :  O 

Tessar  Anas,  f/2.8  £21 : IO : O 

Extra  : 

Dallon  Tele  Anastigmat  6-in.  f/5.6 £8  15  0 

Hugo  Meyer  Tele-Magor  6-in.,  f/5.5 £9  15  0 

THE 

METROPHOT 
EXPOSURE  METER 

The  Cheapest  Photo-Electric  Cell 
Meter  on  the  Market. 

£5:5:0 
Set  the  correct  lens  aperture  and  point  meter  to  sub¬ 

ject  and  the  speed  to  take  your  snap  at  is  registered  on 

dial.  Meter  can  be  adjusted  to  suit  all  speeds  of 

plates  or  films. 

SECOND-HAND  BARGAINS 
3}x2J  Mentor  Boxform  Reflex,  f/4.5  Aldis-Butcher 

anastigmat,  3  double  slides,  F.P.  adapter,  leather 
case  .  £9  17  6 

3.V  x  21  Newman  &  Guardia  Folding  Reflex,  f/4.5  Ross 
Xpres,  3  double  slides,  F.P.  adapter,  leather  case 

£22  10  0 

Postcard  Tropical  Soho  Reflex,  f/4.5  7j-in.  Zeiss 
Tessar,  3  double  slides,  leather  case .  £22  10  0 

16-tnm.  Ensign  Kinecam  Cine  Camera,  f/z.6  Cinar 
anastigmat  lens,  leather  case .  £10  17  6 

3x4  cm.  Zeiss  Ikon  Helinox  Fixed-focus  Enlarger, 
to  3^X2^ .  £2  7  6 

6x13  cm.  lea  Stereo  Cabinet,  carries  36  stereo  views 
in  3  sets  of  carriers,  automatic  in  action.  ...  £4  10  0 

3}  x  2-J  Agfa  Speedex,  f/8.8  anastigmat,  self-erecting. 
New  condition  .  .  £1  17  6 

16-mm.  Victor  Cine  Camera,  fitted  f/3.5  Dallmeyer 
anastigmat.  New  condition .  £17  10  0 

16-mm.  1-in.  T.T.H.  Cooke  f/3.5  Anastigmat,  for 
cine  camera . 158.  Od. 

4]  x  3J-  Goerz  Anschutz,  self-capping  focal-plane 
shutter,  f/4.5  Ross  Xpres,  3  double  slides,  F.P.  adapter, 
leather  case .  £10  10  0 

10-in.  Ross  Homocentric  f/8 .  £5  17  6 

'.-pi.  Ross  Double  Extension  Field  Camera,  a  slides, 
case .  £5  10  0 

4Jx3J  Dallmeyer  Reflex,  f/3.5  Dallmeyer  Press 
anastigmat,  6  slides,  F.P.  adapter,  leather  case 

£11  10  0 

7x5  Compact  Graflex  Reflex,  f/4.5  Kodak  anastig¬ 

mat,  charging-box  for  12  films,  3  plate-holders, 
leather  case .  £17  10  0 

9.5-mm.  Coronet  Cine  Camera,  f/3.9  T.T.H.  lens £2  8  6 

16-mm.  S10  lea  Kinamo  Cine  Camera,  f/2.7  Zeiss 
Tessar  .      £10  17  6 

4 1  x  3 ;  lhagee  Simplex  Enlarger,  horizontal  or 
vertical,  f/4.5  anastigmat  lens,  complete  with  runners 

£5  12  6 

8x24  Voigtlander  Prism  Binoculars,  sling  case 
£6  10  0 

16-mm.  Model  BB  Cine-Kodak,  f/1.9  Kodak  anas¬ 
tigmat,  in  leather  case .  £15  0  0 

41x6  cm.  Salex  Focal-plane,  f/5.5  anastigmat 
lens,  6  slides  and  F.P.  adapter .  £2  2  0 

8-in.  Zeiss  Triotar,  in  sunk  mount,  f/3.5  £7  17  6 
6.1  x  42  Square  Bellows  Field  Camera,  3  book-form 

slides .     £5  10  0 

6x6  cm.  Voigtlander  Superb  Reflex,  daylight-loading 
roll  film,  f/5.5  Skopar,  takes  12  exposures  on  3JX2J 
filni .  £16  10  0 

3x4  cm.  Zeiss  Ikon  Baby  Ikonta,  f/4.5  Novar  in 

3-speed  shutter  .  £3  3  0 
2}  x  1 1  Vest  Pocket  Kodak,  Model  B . 18s.  6d. 
2J  x  2:jt  Rolleiflex  Roll  Film  Reflex,  f/3  .8  Zeiss  Tessar 

in  Compur  shutter .  £12  10  0 

3Jx21  Thornton-Pickard  Junior  Reflex,  f/4.5 
Goerz  Dogmar,  focal-plane  shutter,  3  slides.  New 
model .  £10  10  0 

4Jx3£  Pressman  Reflex,  f/4.5  Aldis-Butcher  lens, 
2  slides,  F.P.  adapter,  stiff  canvas  case. ...  £7  10  0 

9.5-mm.  Hand-cranked  Pathe  Cine  Camera,  f/3.5 
anastigmat  lens . 17s.  6d. 

16-mm.  70  Filmo  Bell-Howell  Cine  Camera,  f/3.5 
Cooke  anastigmat,  leather  case .  £15  15  0 

No.  1  Panoram  Roll  Film  Kodak,  takes  pictures 

7X3J,  f/6.8  Ross  Homocentric  lens .  £4  10  0 
9.5-mm.  Pathescope  Motocamera  de  Luxe,  f/2.9 

Zeiss  Triotar  anastigmat .  £9  17  6 

4}x3J  Butcher’s  Record  Enlarger,  in  walnut, 
5l-in.  condenser,  chain  and  sprocket  adjustment,  long 
extension,  rising,  falling,  swinging  negative  carrier, 
also  curtain  composing  carrier .  £9  17  6 

Leica  7.3-cm.  f/1.9  Hektor  Anastigmat  Lens,  for 
Model  II  Leica .  £17  10  0 

12-in.  Beck  Isostigmar  f/4.5 . , .  £7  17  6 

i-pl.  Double  Extension  Field  Set,  f/6.8  Aldis  Plano 
anastigmat  in  speeded  shutter,  3  double  slides,  tripod, 
case . £2  10  0 

21x15  Vest  Pocket  Piccolette,  f/4.5  focussing  Zeiss 
Tessar  in  Compur  shutter .  £5  0  0 

3Jx2 1  Graflex  Reflex,  revolving  back  mode],  f/4  5 
Cooke  Aviar,  F.P.  adapter,  leather  case. .. .  £13  10  0 

9.5-mm.  Pathe  Cine  Camera,  with  f/2.5  Hermagis 

lens  and  Telephoto  lens,  up-to-date.  New  condition £15  10  0 

35-mm.  Eyemo  Standard-size  Bell-Howell  Cine 
Camera,  speeds  16,  24  pictures  per  sec.,  2-in.  f/2.5 
Cooke  focussing  lens .  £40  0  0 
6x24  Zeiss  Telex  Prism  Binoculars,  in  sling  case £4  10  0 

Contax,  by  Zeiss  Ikon,  daylight-loading  35-mm. 
cine  film,  f/2.8  Zeiss  Tessar.  Condition  as  new  £20  0  0 

3x4  cm.  Nagel  Vollenda,  16  pictures  on  V.P.  film, 
f/3.5  Radionar  in  Compur  .  £6  7  6 
5x4  Westminster  Enlarging  Lantern,  in  mahogany, 

6J-in.  condenser,  revolving,  tilting,  reversing,  negative 
carrier,  long  bellows  extension .  £7  10  0 

6-in.  Zeiss  Tessar  f/4.5,  in  sunk  focussing  mount £6  15  0 

3x4  cm.  Dolly  Miniature  Vest  Pocket  Roll  Film, 

f/2.8  Zeiss  Biotar,  in  Compur  shutter .  £12  10  0 

45x107  mm.  Voigtlander  Siereflectoscope,  fitted 

pair  f/4.5  Voigtlander  Heliar  lenses,  2  changing-boxes 
for  12  plates  each,  leather  case .  £10  17  6 

21  x  1  §  Vest  Pocket  Kodak,  Achromatic  lens  12s.  6d. 
4i  x  3 1  Soho  Reflex  Tropical  Model,  f/4.5  Ross  Xpres, 

6  double  slides,  F.P.  adapter,  leather  case. .  £22  10  0 

31  x  2J  Thornton-Pickard  Duplex  Ruby  Reflex,  f/2.9 
Dallmeyer  Pentac,  3  double  slides,  F.P. A.  £15  0  0 

5x4  Graflex  Reflex,  8  j-in.  Zeiss  Tessar  anastigmat, 
2  double  slides,  F.P.  adapter . £17  10  0 

9.5-mm.  Pathe  Model  B  Cine  Camera.  New  con¬ 
dition .  £5  0  0 

16-mm.  Bolex  Cine  Camera,  carries  50  ft.  film,  f/3.5 
Hermagis  lens .  £7  10  0 

4  {-  x  3  i  Newman  &  Guardia  Special  B  Hand  Camera, 
carries  12  plates,  f/6.3  Ross  Zeiss  Protar  anastigmat £5  5  0 

3x4  cm.  Fotet  Vest  Pocket  Roll  Film,  f/4.5  anastig¬ 
mat  in  Vario  shutter .  £2  2  0 

3ix2J  Ensign  Selfix  20  Roll  Film,  f/6.3  anastigmat 
lens  in  3-speed  shutter .  £1  19  6 

6^x43  Salex  de  Luxe  Enlarging  Lantern,  8|-in.  con¬ 
denser,  swing  revolving  negative  carrier,  long  bellows 
extension .  £7  17  6 

4£  x  6  cm.  Baby  Sibyl,  f/4.5  Cooke  Aviar,  3  book- 
form  slides,  F.P.  adapter,  160-mm.  Teleros  Telephoto 
lens .  £16  10  0 

4£x3i  Model  C  Graflex  Reflex,  f/2.5  Cooke  anastig¬ 
mat  lens,  F.P.  adapter. . .  £27  10  0 

5x4  Goerz  Folding  Reflex,  focal-plane  shutter,  f/4. 8 
Goerz  Celor  anastigmat,  3  double  slides,  leather  case £6  17  6 

16-mm.  Ensign  Kinecam  Cine  Camera,  f/1.5  Dall¬ 
meyer  Speed.  New  condition,  leather  case  £19  10  0 
3£x2£  Zeiss  Ikon  Miraphot  Enlarger,  f/6.3  Novar 

anastigmat  lens,  entirely  automatic  in  action  £5  17  6 

4j-  x  3]  Ilex  Magazine  Hand  Camera,  f/6.8  Goerz 
Dagor  in  Unicum  shutter,  case,  carries  12  plates  £112  6 

3}  x  2£  Agfa  Standard  Roll  Film,  f/4.5  anastigmat  in 
speeded  shutter.  New  condition .  £4  4  0 

Leitz  Leica  Yaryl  Enlarger,  for  Leica  negatives  and 
other  negatives  up  to  3^x2^  in.,  4$-in.  condenser, 
complete  with  Leitz  lens  and  supplementary  lens  for 

Leica  films,  40-in.  arm,  magnifier  for  fine  focussing. 
New  condition .  £19  10  0 

7-in.  Zeiss  Tessar,  in  sunk  mount,  f/4.5.  .  £7  15  0 
8  V  x  6.V  Thornton-Pickard  Imperial  Triple  Extension 

Field  Set,  f/6.8  Goerz  III  (Dagor),  roller-blind  shutter, 
6  double  slides,  tripod,  case .  £16  10  0 

4V  x  6  cm.  Blocknote  Folding  Plate,  f/6.3  Zeiss 

Tessar,  6  slides .  £1  12  6 

Appointed  an 
Associate  of 

the  Institute 

of  Amateur 

C  i  nemato- 
graphers.  Ltd. 

The  Westminster  Photographic  Exchange,  Ltd. 

“ CAMERA  HOUSE,”  111,  OXFORD  STREET,  W.l GERrard  1432. 

24,  CHARING  X  RD.,  W.C.2  119,  VICTORIA  ST.,  S.W.1  62,  PICCADILLY,  W.l 
TEMple  Bar  7165.  Victoria  0669.  REGent  1360/ 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS.  1 
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August  9,  1933 

IF  IT  ISNT  AT  “CITY  SALE”- 
We  have  every  ‘Still’  &  Cine  Camera  that’s 
NINE  MONTHS 
IN  WHICH  TO  PAY  ! 

Take  full  possession  of  your  purchase  after  paying  the  first  monthly 

instalment.  Only  5%  is  added,  or  5/-  if  under  £5.  Don’t  let  the  rest 
of  the  summer  go  by  when  you  can  enjoy  a  camera  on  such  easy  terms. 

SIEMENS  16-mm. 
CINE  CAMERA 
Busch-Glaukar  anastigmat  f/2.8  lens,  brings  every 

subject  within  your  scope.  The  aperture  automatic¬ 

ally  controlled.  Instant  daylight  loading.  Speeds  8, 

16  and  64  pictures  per  second.  Direct  and  reflecting 

view-finder. 

Model  B,  three  speeds . . 

Nine  monthly  payments  of  70/-. 

Model  A,  one  speed . 
Nine  monthly  payments  of  46  8. 

£30 

£20 

BARGAINS— FULLY  GUARANTEED 
l-pl.  Kershaw  Hand  and  Stand,  double  extension.  Carl  Zeiss  Tessar  f'4.5, 134-in.  Busch  f/7.5 

Telephoto,  interchangeable,  focal-plane  shutter,  3  slides,  leather  case .  £12  17  6 

l-pl.  Miroflex  Folding  Reflex  and  Focal-plane,  Carl  Zeiss  Tessar  f/2.7,  self-capping  focal-plane 
shutter,  speeds  to  1/2, 800th  sec.,  11  slides  and  case .  £33  17  6 

l-pl.  Ensign  Folding  Reflex,  Carl  Zeiss  Tessar  f  '4.5,  focussing,  focal-plane  shutter,  speeds  to 
1/1, 000th  sec.,  2  slides,  F.P.  adapter.  Ma«  kenzie  slide  and  12  envelopes,  leather  ciise.  £15  0  0 

3i  x  21  Ross  Panros  Focal-plane,  Ross  Xpres  f/4. 5.  self-capping  focal-plane  shutter,  speeds  to 
1/1, 000th  sec.,  3  slides,  leather  case .  £8  17  6 

31  24  T.-P.  Victory  Reflex,  Carl  Zeiss  Tessar  f/4. 5,  self-capping  focal-plane  shutter,  speeds  to 
l/1.000th  sec.,  revolving  back,  3  slides,  leather  case .  £7  2  6 

5x4  Graphic  Folding  Focal-plane,  81-in.  Cooke  Series  II  f/4. 5  Graflex.  focal-plane  shutter, 

speeds  to  l/l,000th  sec.,  changing-box  with  12  plates,  additional  changing-box  for  12  1-plates. 
Splendid  order .  £8  17  6 

Postcard  Voigtlander  Tourist,  21-cm.  Heliur  f/4. 5,  Compound  sector  shutter,  double  extension, 
U-form  front.  3  slides .  £7  17  6 

l-pl.  Soho  Reflex*  long  extension,  rising  front,  Kerehav^ focal-plane  shutter,  speeds  to  l/800th 
se  revolving  back,  4  slides .  £7  7  0 

l-pl.  Mentor  Folding  Reflex,  Carl  Zeiss  Tessar  f/4. 5,  focal-plane  shutter,  speeds  to  1  '1,000th 
sec.,  3  slides,  leather  case . •••••-  £7  17  6 

l-pl.  No.  2  Triple  Extension  Planex  Reflex,  C.  &  G.  Euryscope  ana9tigmat  f , 6,  iris,  focal-plane 
shutter,  speeds  to  1  1,000th  sec. .outside  adjustments,  2  I). I>.  slides .  £5  17  6 

5  4  Goerz  Anschutz  Collapsible  Focal-plane,  Tessar  f/4.5,  self-capping  focal-plane  shutter, 
speeds  from  5  to  1 /1,000th  sec.,  3  slides,  leather  case . •  •  •  • .  £9  17  6 

l-pl.  Ernemann  Focal-plane,  Emon  f/4. 5,  focussing,  self-capping  focal-plane  shutter,  speeds 
to  1/1, 000th  sec.,  3  slides,  leather  case .  £15  15  0 

6  -  Bijou  Prism  Binoculars,  centre  screw  focussing,  fine  eye  adjustment,  leather  case.  Very 

compact .      £3  3  0 
35-mm.  Kinex  de  Luxe  Projector,  Cooke  Projection  lens,  resistance  to  250  volts,  dome  cover. 

New  condition . .  £4  17  6 

6  <  30  Stereo  Prismatic  Binoculars  and  leather  case .     £2  9  6 

41  x  2j  No.  la  Autographic  Kodak,  f;7.0  Kodar.  Excellent  condition .  £1  10  0 

l-pl.  Folding  Pocket,  double  extension,  E.R.A.,  Compound  shutter.  3  slides,  F.P.  adapter, 
leather  case .  £2  2  0 

34  *  2J  Cameo,  Aldis  Uno  f  7.7,  Everset  shutter.  6  slides  F.P.  adapter  and  case.  .. .  £1  12  6 

41  x  2 \  No.  la  Cocarette  Roll  Film,  f/0.3  Novar  anastigmat,  Kverset  shutter,  speeded  to 
l/100th  sec.,  focussing . . . .  £1  19  6 

41  x  2A  No.  la  Speed  Kodak,  Goerz  Celor  f .  4. 8,  focal-plane  shutter.  Cost  £15 .  £3  18  6 

31  x  21  Ensign  Speed  Reflex,  f/4. 5  Aldis-Butcher  anastigmat,  focal-plane  shutter  and  leather 
case .     £6  17  6 

l-pl.  Folding  Pocket*  Rodenstock  Eurynar  f’4.5  anastigmat,  Compur  sector  fully-speeded 
shutter,  double  extension,  U-form  front.  3  slides.  F.P.  adapter.  . .  £3  7  6 

V.P.  Kodak,  f/6.9,  focussing,  Kodak  ball-tearing  shutter,  and  purse .  £1  10  0 
9  12  cm.  and  l-pl.  Contessa  Nettel  Folding  Pocket,  Carl  Zeiss  Tessar  f/6.3,  Compur  shutter, 

double  extension,  U-form  front,  6  slides,  F.P.  adapter .  £2  12  6 

Watson’s  Service  Microscope,  coarse  and  fine  adjustment,  extending  draw  tube,  revolving 
nosepiece,  fixed  stage,  Abbe  condenser,  3  objectives,  1,  2/3rds  and  1  /8th,  2  eyepieces  and  case. 
Brand  new  condition .  £17  10  0 

34  x  24  Ensign  Reflex,  Aldis  f/4.5,  sunk  mount,  iris,  self -capping  focal-plane  shutter,  speeds  to 
1/1  .booth  sec.,  revolving  back,  4  slides.  F.P.  adapter . .  £8  17  6 

1  -pi.  Horizontal  Enlarger,  long  extension,  Petzval  objective,  reversible  negative  carrier. 

plano-convex  condenser,  roomy  light-chamber .  £3  3  0 
Postcard  No.  3a  Kodak,  Carl  Zeiss  Tessar  f  5.3,  Compound  sector  shutter .  £3  7  6 

34x24  Dallmeyer  Speed,  Pentac  f/2.9,  focussing,  focal-plane  shutter,  speeds  to  1,1,000th 
sec.,  3  double  slides.  New  condition .  £15  0  0 

90/94  FLEET  ST 
LONDON,  E.C.4  Phone  :  CENTRAL  9391 

54  LIME  ST 
LONDON,  E.C.3  Phone  :  MON.  0180 

GENUINE  ‘SNIPS’  MILES  BELOW  LISTS! 
ft  3J  24  N.  Sc  G.  Sibyl,  f/4.5  Tessar,  12  slides,  F.P.  adapter,  leather  case . £9  17  0 

Pathescope  Double-claw  Projector,  type  C  motor,  super  attachment, Kraus s  lens,  50-watt 
Lodex  lamp,  transformer,  automatic  rewind,  group  resistance.  As  new .  £11  11  0 

i-pl.  N.  &  G.  Sibyl,  f/6.3  Zeiss  Tessar,  high  precision  shutter,  6  slides,  F.P.  adapter,  2  cases 

£4  12  6 
Model  B  Cine-Kodak,  f/1.9  anastigmat.  Telephoto  lens,  2  leather  cases.  Cost  £45  £20  0  0 

i-pl.  Series  III  Kodak,  f/4.5  Kodak  anastigmat,  Compur  shutter,  leather  case.  As  new 
£0  17  0 

i-pl.  Cocarette,  double  extension,  f/4.5  Zeiss  Tessar,  Compur  shutter,  leather  case  £6  17  6 

34  ■  24  Salex  Collapsible  Focal-plane,  f/4.5  anastigmat,  6  slides,  F.P.  adapter .  £3  18  6 
34  x2i  Ernemann  Collapsible  Focal-plane,  revolving  back,  f/3.5  Ernon  anastigmat,  3  D.D. 

slides,  F.P.  adapter,  leather  case .  £16  10  0 

45  x  107  Zeiss  Polyscope,  pair  f/4.5  Zeiss  Tessar  lenses,  stereo  Compur  shutter,  changing 
box,  direct  finder,  leather  case.  Cost  £35.  Unsoiled .  £15  15  0 

31  x  2i  Ensign  Roll  Film  Reflex,  f/4.5  Aldis  anastigmat,  focal-plane  shutter,  speeds  to  l/500th 
sec.,  case  .  £5  15  0 

34  x  24  Ensign  Reflex,  revolving  back,  f/4.5  Aldis,  self -capping  shutter,  12  slides,  F.P.  adapter £7  15  0 

34  x  2j  Morer  Reflex,  Billerbeck  f/6.8  anastigmat,  6  slides,  F.P.  adapter .  £3  18  6 

i-pl.  Gr&flex  Reflex,  revolving  back,  f/4.5  Kodak  anastigmat,  2  double  slides,  F.P.  adapter, 
leather  case .  £11  17  6 

i-pl.  Regular  Sanderson,  wide-angle  rack,  f/6.8  Euryplan  anastigmat,  Ibso  sector  shutter, 
Dallmeyer  Adon  Telephoto,  3  D.D.  slides,  F.P.  adapter,  leather  case .  £5  5  0 

3i  x  2i  Lizars  Roll  Film,  double  extension,  f/0.8  Ross  Homocentric  Convertible,  Acme 
shutter .  £3  3  0 

V.P.  Icarette,  f/4.5  Zeiss  Tessar,  latest  Compur,  3  screens,  leather  case.  Cost  £12  10s. 
£7  10  0 

31  x  21  All-metal  Voigtlander  Roll  Film,  f/4.5  Skopar  anastigmat,  Compur  shutter,  leather 
case  .  £5  7  6 

3i  x  Cocarette,  f/4.5  Zeiss  Tessar,  Compur  shutter .  £4  17  6 

i-pl.  T.-P.  Reflex,  f/4.5  Zeiss  Tessar,  3  double  slides,  F.P.  adapter,  leather  case ....  £8  17  6 

34  2J  All-metal  Compact  Folding,  double  ex.,  rack  focus,  f/4.5  Zeiss  Tessar,  latest  delayed- 
action  Compur,  3  slides,  F.P.  adapter,  leather  case .  £7  15  0 

i-pl.  Goerz  Anschutz  Collapsible  Focal-plane,  self-capping  shutter,  f/6.8  Dagor  lens,  Mackenzie 
slide,  6  envelopes,  leather  case .  £3  18  0 

45  •  107  Heidoscope,  full-size  reflex  finder,  pair  f/4.5  Tessars,  leather  case.  Cost  £45 

£15  15  0 

Zeiss  Ikon  S10  Bijou  Cine  Camera,  takes  35-ft.  film,  f/2.7  Zeiss  Tessar.  Cost  £24..  £7  17  6 
Kolibri,  f/3.5  Carl  Zeiss  Tessar,  Compur,  purse .  £8  17  0 

Kolibri,  16  exposures  on  V.P.,  f/4.5  Novar  anastigmat,  D.A.  shutter.  Cost  £8  12s.  6d.  Un¬ 
soiled  .  £4  15  0 

75  Filmo  Watch-Thin  Cine  Camera,  f/3.5  Cooke  anastigmat.  Practically  new.  Cost  £45 

£14  17  6 
Pathe  Motocamera,  f/2.5  anastigmat,  Telephoto,  leather  case .  £14  14  0 

Model  K  Latest  Cine-Kodak,  f/l.‘J,  f/4.5  Telephoto,  leather  case.  Cost  £53.  As  new  £35  0  0 
Latest  Pathe  Motocamera,  f/2.7  Zeiss  Tessar.  As  new.  Cost  £21 .  £14  2  0 

i-pl.  Recent  Tropical  Sanderson,  in  teak,  f/4.6  Watson  Convertible  Holostigmat,  Acme  shutter, 
6  D.D.  slides,  leather  case .  £9  9  0 

34  24  N.  &  G.  Sibyl,  f/6.3  Cooke,  6  slides.  F.P.  adapter .  £3  10  0 

i-pl.  Adams’  Minex,  Zeiss  Convertible  Protar,  Ross  Xpres  f/4.5,  Ross  Teleros  f/5.5,  3  D.D. 
slides,  F.P.  adapter,  in  leather  case .  £33  0  0 

ENSIGN  ‘SELFIX’  20 
Very  sturdily  built  of  light  metal .  Opens  like  a  book 

to  aid  simple  loading.  Strong  bellows,  reflex  view* 

finder,  Trichro  shutter,  l/25th,  l/50th,  l/100th  sec., 

Time  and  Bulb,  with  flexible  release.  For  standard 

31x21  roll  film. 

Ensar  anastigmat. 

F/7.7  . 

F/6.3  . . . 

F/43 . £3:10:0 
Or  on  very  easy  terms. 

£2:0:0 
£2:12:6 

FIRST  EASY  PAYMENT  SECURES  ANY 

APPROVAL  to  Post-Buyers 
of  used  goods  against  full  cash  deposit. 

Appointed  a  n 

Associate  of  the 

Institute  of 

Amateur  Cine¬ 
matographers, 

Ltd. 

CITY  SALE  AND 
2 PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 



YOU  CANT  GET  IT  ANYWHERE ! 
made  and  the  BEST  BARGAINS  possible  ! 

August  g,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

FREE  100-PAGE  CATALOGUE 
Get  in  touch  with  us  now  for  your  post-free 
copy.  Every  camera  is  fully  specified  and  there 
are  hundreds  more  bargains  like  those  below. 

ZEISS  ‘IKOIMTA’ 
(as  illustrated). 

Self-erecting:.  Ready  at  press  of  button. 
Takes  16  exposures  on  3ix2J  roll  film.  With 

accurately  graded  focussing  scale.  Direct- 
vision  view-finder. 

•  Novar  anastigmat 

Derval  shutter.  From' 
Nine  monthly  payments  of  14/-. 

BABY  ‘IKONTA’ 
Takes  16  exposures  on  V.P.  roll  film.  All- 
metal  body.  Hinged  back,  spring-out  front, 

leather  bellows,  direct-vision  finder. 

Novar  anastigmat  f/4.5,  4?  /|  , 

Derval  shutter.  From . .  cfc-  *~mr  •  V/  • 
Nine  monthly  payments  of  9/6. 

DON’T  MISS  these  RECORD  VALUES 
3x2  Ensignette  de  Luxe,  f/6.5  Cooke  anastigmat  lens,  speeded  shutter,  focussing  adjustment, 

complete  in  purse .  £1  12  6 
4x3  cm.  Ikonta  Roll  Film,  f/4.5  anastigmat  lens.  New  condition.  Cost  £4. ...  £3  2  6 
V.P.  Icarette,  f/9  Frontar  lens.  As  new .  £1  11  0 

Boxform  Roll  Film,  16  exposures  on  3Jx2J,  double  lens,  portrait  attachment,  T.  and  I. 

shutter,  direct-vision  finder.  New  condition . 11s.  3d. 
5x4  Sanderson  Hand  and  Stand,  f/6.8  Goerz  double  anastigmat  lens,  Goerz  speeded  shutter, 

3  double  book-form  dark  slides,  leather  case .  £3  19  0 

i-pl.  T.-P.  Reflex,  f '4.8  Ruby  anastigmat  lens,  self -capping  shutter,  speeded  to  l/l,000th 
sec.,  6  single  slides.  In  perfect  condition .  £5  19  6 

i-pl.  T.-P.  Reflex,  f/2.9  Anticomar  lens,  reversing  back,  6  slides,  F.P.  adapter. . . .  £10  17  6 
3$  x  2*  T.-P.  Junior  Special  Ruby  Reflex,  f/4.5  Texor  anastigmat  lens,  reversing  back,  3  slides, 

F.P.  adapter .  £5  19  6 

3$  x  21  Ensign  Special  Reflex,  f/4.5  Zeiss  Tessar  lens,  revolving  back,  6  slides,  F.P.  adapter 
leather  case.  New  condition .  £11  17  6 

3i  x2i  Ensign  Roll  Film  Reflex,  f/6.8  Ross  anastigmat  lens.  Perfect  condition.  .£250 

i-pl.  Zodellar  Folding  Pocket,  double  extension,  f/6.8  anastigmat  lens,  Vario  speeded  shutter, 

rising  front,  reflex  and  direct-vision  finder,  3  slides.  New  condition .  £2  5  0 

31  x  2J  Double  Extension  Folding  Pocket,  f/4.5  Aldis  anastigmat  lens,  Mulchro  fully-speeded 
shutter,  3  slides,  F.P.  adapter,  leather  case.  New  condition .  £4  4  0 

V.P.  Ernemann  Focal-plane,  f/2  Meyer  Plasmat  anastigmat  lens,  direct-vision  finder,  shutter 
speeded  to  l/l,000th  sec.,  12  slides,  F.P.  adapter  and  leather  case,  complete  with  filter  and  lens 
hood  .  £11  17  6 

Zeiss  Ikon  Mirette  Enlarger,  for  use  with  own  camera.  New  condition .  £115  0 

V.P.  Autographic  Kodak,  f/6.8  anastigmat  lens,  focussing  adjustment,  complete  in  purse 
£1  13  6 

P.C.  Ensign  Roll  Film,  f/4.5  Ross  Xpres1  anastigmat  lens,  Ilex  Acme  fully-speeded  shutter, 
complete  in  leather  case .  £5  12  6 

la  Nagel  Roll  Film,  f/4.5  anastigmat  lens,  latest  pattern,  Compur  shutter.  New  condition 
£5  2  6 

Ensign  Roll  Film  Speed  Reflex,  f/4.5  Aldis  anastigmat  lens.  New  condition . £5  19  6 

i-pl.  Kodak  Roll  Film,  R.R.  lens,  complete  in  leather  case . 16s,  3d. 

i-pl.  Salex  de  Luxe  Enlarger,  f/4.5  Aldis  anastigmat  lens,  special  masking  composing  carrier. 
List  price  £15  10s .  £9  17  6 

i-pl.  Double  Extension  Klimax  Folding  Pocket,  f/6.8  Cooke  anastigmat  lens,  fully-speeded 
shutter,  6  slides,  F.P.  adapter,  leather  case .  £3  3  0 

Pair  of  6x  Ross  Prism  Binoculars,  bending  bar,  independent  eye  focussing,  complete  in 
leather  case  .  £5  5  0 

3ix2I  Film  Pack  Hawkeye  Folding  Pocket,  rapid  Landscape  lens . 12s.  6d. 

3i  x  21  T.-P.  Reversing  back  Reflex,  f/4.5  anastigmat  lens,  complete  with  roll-film  holder 
and  3  slides .  £6  17  6 

4-in.  f/6.5  Cooke  Primoplan  W.A.  Anastigmat  Lens,  iris  diaphragm .  £4  4  0 
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Wray  f/8  R.R.  Lens .

 

5s.  6d. 

5x4  Perkin,  Son  &  Rayment  W.A.  Euryscope  Lens,  rotating  stops . 10s.  6d. 

8-in.  Ross  Zeiss  Anastigmat  Lens  .  £1  10  0 
12x10  Busch  W.A.  Rectilinear  Lens . 9s.  6d. 

12-in.  f/6  Dallmeyer  Popular  Telephoto  Lens,  iris  diaphragm,  brand  new  condition.  Cost 
£8  8s .      £6  5  0 
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f/4.5  Dallmeyer  Anastigmat  Lens,  sunk  mount.  Unsoiled .
 
 

£4  19  6 

8i-in.  f/4.5  Anastigmat  Lens,  Compound  shutter . £3  15  0 

84  ALDERSGATE  S7. 
LONDON,  E.C.i  Phone  :  NAT.  0591 

59  CHEAPSIDE 
LONDON,  E.C.2  Phone:  CITY  1124 

A  Few  Special  Offers  in  Second-hand 

Bargains  from  “ CAMERA  CORNER.” 
i-PL.  ENSIGN  PRESSMAN  REFLEX 

CAM  ERAS. 

'Focal-plane  shutter,  reversing  back,  rising  front, 
hooded  back  focussing  screen,  6  slides.  Aldis  f/4.5 
anastigmat  lens.  Cost  £13  10s.  jCK-  IT"  R 

Our  price .  -  I  I  -  U Or  9  payments  of  13/9. 
With  Zeiss  Tessar  f/4.5.  Cost  £19.  jPT  ■  IT"  R 

Our  price .  *»*■  I  I  »  w Or  9  payments  of  18/4. 

DALLMEYER  SPEED 

FOCAL-PLANE  CAMERAS 
Fitted  f/2.9  Dallmeyer  Pentac  lens,  self-capping 
blind  focal-plane  shutter,  l/8th  to  l/800th  sec., 

T.  and  B.,  3  double  book-form  slides. 

4$x6  cm.  Cost  £18  18s. 

Our  price . t . 
Or  9  payments  of  £1  4  10. 

31x2*.  Cost  £25. 

Our  price . 
Or  9  payments  of 

£10:12:6 

£13:17:6 
£1  12  5. 

Marion  SOHO  REFLEX  Cameras 
With  revolving  back,  rising  front,  spring-raised  mirror, 
f/4.5  Ross  Xpres  or  Zeiss  Tessar  anastigmat  lenses,  3  double 
slides  and  case. 

31x2$.  Cost  £33.  Our  price .  (IQ'IO'R 

Or  9  monthly  payments  of£lll  0 

i-pl.,  4ix3i.  Cost  £34  10s.  Our  price  £14:7:6 

THESE  BARGAINS  are 

FULLY  GUARANTEED 
—SNAP  ONE  UP  AND 

SAVE  POUNDS ! 

16-mm.  ENSIGN  SILENT 
SIXTEEN  PROJECTORS 
All  guaranteed  in  perfect  working  order,  motor 

drive,  with  adjustable 

resistance  for  any  volt¬ 

age,  complete  in  case. With  100-wratt  lamp. 

Our* pride*3  £1 1/17/6 Or  9  payments  of  £1  7  9. 
With  150-watt  lamp. 
Cost  £27  10s.  Our 

price  .  £14  17  6 

Or  9  payments  of  £1 14  9. 
!  With  180-watt  lamp. 
'  Cost  £28  10s.  Our  price 

£16  17  6 

Or  9  payments  of  £1 19  5. 

9.5  PATHE  LUXE  MOTO- 
CAMERAS 
Motor  drive,  leather 

covered,  with  en¬ closed  finder  and 
leather  case. 

Krauss  f/2. 7  Cellix 
lens.  List  £16  16s. 

Our  price 

£10:17:6 
Or  9  payments  of £15  5 

Zeiss  f/2. 7  Tessar 
lens.  List  £21. 

Our  price  £14  2  6 
Or  9  payments  of 

£1  13  0 

CAMERA PAY  WHILE  YOU' RE  USING  IT! 

EXCHANGE  (1929)  LTD. 
GENEROUS  EXCHANGES 

Bring  your  present  camera  in  part  ex¬ 
change  for  one  of  our  great  special  offers. 

Our  high  allowances  will  save  you  pounds. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 3 
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Five 

real 

reasons 

choosing 

SELOCHROME 

for 

FILM 
J  No  fogged  films — even  on  the  edges! 

^  Different  lengthed  tabs  —  so  that  you  cannot 
pull  the  wrong  one ! 

Individual  exposures  removed  at  will  without 
opening  the  pack  or  even  removing  it  from  the 
adapter. 

£  Films  remain  flat — always! 

£  Anti-halo  backing  and  multi-coated  emulsion. 

PACK 

Obtainable 

in  3  sizes : 

3|  x  in. 

4\  x  3jin. 9  x  12  cm. 

Made  in  England  by:-  ILFORD  LIMITED  ::  ILFORD  ::  LONDON 
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WE  have  pleasure  in  informing our  readers  that  we  can 

now  supply  copies  of  the 
index  for  Volume  LXXV,  January 

to  June,  1933.  These  cost  3d. 
each,  or  by  post  4d.  As  has  been 
the  case  for  some  years  past,  the 

index  is  sectional,  dealing  respec¬ 
tively  with  contributions  (including 
correspondence  and  editorial  articles), 
illustrations  (except  those  incidental 
to  text),  and  contributors  of  all 
kinds.  We  have  also  available,  as 
usual,  lettered  cloth  covers  for 
binding  the  volume.  These  are 
sent  through  the- post  for  4s.  id. 
Index  and  cover  can  be  obtained 

from  our  publishers,  Messrs.  Iliffe 
and  Sons  Ltd.,  Dorset  House, 
Stamford  Street,  S.E.i. 

Hobbies. 
A  novel  feature  of  the  recent 

annual  meeting  of  the  British  Medi¬ 
cal  Association  was  an  exhibition 

devoted  to  doctors’  hobbies.  It 
was  very  interesting  to  observe  to 
what  recreations  the  doctor  turns 

when  his  day’s  round  is  done  and 
the  surgery  door  is  closed  upon  the 
last  patient.  The  craze  for  col¬ 
lecting  things  is  very  evident.  One 
doctor  has  collected  bits  of  shell 

or  bullets  spent  in  the  war,  and 

turned  them  into  sugar-basins  or 
milk  jugs  or  paper  knives.  Another 
has  collected  picture  pot  lids,  be¬ 
longing  to  containers  for  pomade, 
potted  meats,  fish  paste  and  so 
on.  Others  have  busied  themselves 

in  the  collection  of  stamps,  tokens, 
coins,  medals,  decorations,  charcoal 
drawings,  mezzotints  and  pottery. 
Out  of  the  fifty  exhibitors  only  two 
proclaimed  photography  as  their 
hobby  ;  but  this  must  not  be  taken 
as  indicating  the  proportion  of 
members  of  the  medical  profession 

who  follow  the  camera.  The  prob- 

August  in  Town.  , 

A  snapshot  taken  in  Trafalgar  Square 
during  the  heat  wave. 
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ability  is  that  most  of  them,  on 

being  appealed  to  to  disclose  their 
hobbies,  did  not  think  of  photo¬ 
graphy  itself  as  exactly  a  hobby,  but 
rather  as  a  means  of  getting  the 
full  value  out  of  the  real  hobby. 

The  hobby  was  known  to  the 
chivalry  of  ancient  France  as  the 
“  hobin,”  a  small  horse,  trained  to 

an  easy  gait,  whose  rider  need  never 
fear  fatigue.  Earnest  workers  in 

photography  would  describe  their 
pursuit  as  too  exacting  to  be  a 
hobby,  while  those  who  merely 

take  photographs  for  recording  pur¬ 
poses  would  probably  be  more  in¬ 
clined  to  regard  the  things  they 
record  as  their  hobby,  than  the 
means  whereby  they  record  them. 

The  Blackboard. 

In  our  schooldays  we  all  suffered 
miseries  from  the  blackboard,  and 
when  a  lecturer  nowadays  takes  up 

the  chalk  we  feel  at  the  same  dis¬ 

advantage.  We  were  glad  to  wit¬ 
ness  lately  a  demonstration  of  how 
blackboard  sketches  may  be  made 
more  realistic.  The  demonstrator, 

a  college  professor,  pointed  out  that 
the  natural  tendency  is  to  use  white 
chalk  on  the  blackboard  as  if  it  were 

ordinary  pencil,  and  this  results  in 
what  is  really  equivalent  to  a 
photographic  negative,  as  puzzling 
and  disappointing  as  a  negative  can 
be,  unless  one  has  a  clue  to  its 
interpretation.  The  solution  to  the 
problem  is  to  realise  that  when  using 

a  pencil  on  white  paper  the  draughts¬ 
man  is  really  filling  in  the  shadows, 
whereas  when  he  is  drawing  upon  a 
blackboard  with  white  chalk  it  is 

the  illuminated  parts  which  should 
be  marked,  the  blackboard  itself 
automatically  forming  the  shadows. 

This  professor  considered  that  writ¬ 
ten  outline  drawings  used  in  class 
work  could  be  much  improved  by 
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the  introduction  of  some  shading, 

which  requires  no  special  knowledge 
of  art.  If  he  can  improve  the 

blackboard  representation,  scholars, 
juvenile  and  adult,  will  bless  him. 

Dear  old  Dublin. 

We  spent  the  last  days  of  July 
in  Dublin  (writes  a  correspondent), 

a  city  that  grows  on  you  the  longer 
you  stay  in  it.  At  first  sight  it 
looked  as  if  it  wanted  everywhere  a 

fresh  coat  of  paint,  but  presently 
we  came  to  rejoice  in  those  low 

tones,  that  subdued  air,  those  gentle 
shadows.  There  is  certainly  in  the 

Dublin  streets  opportunity  for  pic¬ 
tures  at  every  turn,  the  buildings 

and  greens  of  Trinity  College  in  the 

very  centre  of  the  city  are  lovely,  and 
so  is  the  view  at  the  end  of  some 

rather  commonplace  Dublin  Street, 

beyond  which  lies  a  vista  of  ver¬ 
dant  green  and  sloping  hill.  But 
best  of  all  is  it  to  stand  on  the 

O’Connell  Bridge  in  the  evening and  watch  the  soft  reflections  of  the 

setting  sun  in  the  waters  of  the 

Liffey.  We  saw  no  photographer 

ever  at  that  spot,  but  there  were 

lighting  effects  which  were  worth 
studying,  while  the  miles  of  quays 
on  either  side  are  full  of  interest, 

and  not  infrequently  of  charm. 

Some  may  be  doubtful  of  Dublin, 
and  its  reception,  but  we  were 

among  two  thousand  English  and 
Scottish  folk  who  descended  on  the 

city,  and  from  none  of  them  did  we 
hear  that  they  had  noticed  a  gesture 
or  an  inflection  that  did  not  convey 

the  innate  courtesy  and  warm¬ 
hearted  friendliness  of  the  Irish  folk. 

The  Other  Way  Up. 

Are  judges  at  exhibitions  governed 

too  much  by  symmetry  in  photo¬ 
graphs  ?  We  have  the  testimony 
of  one  who  acted  as  judge  that  his 

two  colleagues  outvoted  him  in 

giving  the  award  to  a  picture  of  a 
boat  lying  becalmed  on  a  Norfolk 
broad,  with  a  beautiful  reflection 
in  the  still  water,  and  the  thing  which 

appealed  to  them  was  that  it  was 
so  admirably  done  technically  that 

it  looked  just  as  well  the  other  way up  ! 
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Infra-red  in  Medicine. 

The  scenic  effects  to  be  obtained 

by  means  of  infra-red  photography 
have  ceased  to  be  a  novelty  for  the 

newspapers,  but  infra-red  is  finding 
its  application  in  practical  ways 

increasingly.  Recently  we  saw  some 
slides  from  infra-red  photographs 

designed  to  illustrate  medical  sub¬ 
jects.  They  showed  in  a  startling 
manner  changes  in  the  skin  indicative 
of  disease,  which  the  eyesight  or  the 

ordinary  plate  would  fail  to  notice. 
Faced  with  the  infra-red  plate  the 

dermatologist  would  be  in  no  diffi¬ 
culty  as  to  his  diagnosis  of  the 
condition.  Again,  in  the  normal, 

the  changed  appearance  of  the 

human  body  under  infra-red  is 
instructive.  For  example,  in  the 

ordinary  photograph  the  fine  net¬ 
work  of  veins  which  converge  on  the 
female  breast  are  not  visible,  but 

under  infra-red  they  stand  out  as 

clearly  as  rivers  on  a  map.  Infra¬ 
red  photographs  are  finding  their 
way  into  our  medical  schools,  where 
they  will  be  invaluable  for  teaching 

purposes. 

/^acts  and  /formulae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

LIGHT  FILTERS.  II. 

The  filters  used  in  colour  photography  must  be  much  more 

carefully  selected  and  adjusted  than  those  that  serve  for 

ordinary  monochrome  work  with  orthochromatic  pr  panchro¬ 

matic  plates.  For  screen-plate  colour  photography  the  filters 
made  for  each  of  the  processes  available  should  be  invariably 
used.  Of  equal  importance  is  the  balance  of  the  three  filters 

used  in  three-colour  photography. 
*  *  * 

Filters  suitable  for  landscape  and  portraiture  can  be  pre¬ 

pared  in  a  fairly  simple  manner,  although  cleanliness  is  very 
important.  Take  a  thin,  flawless  lantern  plate,  fix  it  out,  wash 
and  dry.  The  dried  plate  is  immersed  for  from  two  to  three 
minutes  in  a  suitable  dye,  rinsed  in  water,  and  put  to  dry  in 
a  dust-free  place. 

*  *  * 

A  good  yellow  dye  for  general  use  with  orthochromatic 
plates  is  : 

Filter  Yellow  K  ..  ..  ..  ..  ..  1  part. 
Distilled  water  . .  . .  . .  . .  . .  200  parts. 

For  a  clear  bright  screen  giving  very  slight  increase  of  exposure, 
Tartrazine  may  be  substituted  for  the  dye  above.  If  Auraulia 
is  used  instead  the  filter  has  a  tendency  to  orange. 

*  *  * 

When  filters  are  made  in  this  manner  they  should  be  bound 

up  with  a  thin  cover-glass  as  is  done  with  lantern  slides.  It  is 
still  better  to  cement  the  two  glasses  together  with  Canada 
balsam  thinned  down  to  the  consistency  of  glycerine. 

*  *  * 

Safelights  for  dark-room  lamps  are  essentially  filters  which 

cut  out  from  the  light  those  rays  to  which  the  material  (bromide 
paper,  plates,  etc.),  is  sensitive.  The  character  of  the  light, 

as  well  as  its  strength,  is  a  factor  in  arriving  at  a  suitable 
screen  to  ensure  safety. 

*  *  * 

Coloured  papers,  specially  prepared  for  the  purpose,  can  be 

bound  up,  passe-partout  fashion,  between  two  pieces  of  glass. 
Single  sheets,  two  sheets  of  the  same  or  different  colours,  and 
so  on,  are  used,  generally  with  a  sheet  of  tissue  paper  added 
as  a  diffuser. 

*  *  * 

PlAin  glasses  may  be  coated  with  dyed  gelatine.  The 
gelatine  should  be  soaked  in  the  water,  melted  by  placing  the 

vessel  in  a  water-bath,  and  the  dye  stirred  in.  The  mixture  is 
coated  evenly  over  the  glass. 

*  *  * 

For  bromide  paper  two  glasses  should  be  coated  with  the 
following,  and  bound  up  face  to  face  : 
Gelatine  . .  . .  . .  . .  . .  . .  4  oz. 
Water  .  . .  . .  .  -  5  J  oz. 
Tartrazine  . .  . .  . .  . .  . .  . .  20  grs. 

*  *  * 

For  rapid  plates  two  glasses  should  be  used  with  the  follow¬ ing  coating  : 

Gelatine  . .  . .  . .  . .  . .  . .  A  oz. 
Water  . .  . .  . .  . .  . .  •  •  5i  oz. 
Tartrazine  . .  . .  . .  . .  . .  . .  16  grs. 

Rose  Bengal  . .  . .  . .  . .  • .  S  grs. 
If  the  plates  are  orthochromatic  a  third  glass  should  be  used 
with  7  grs.  of  Methyl  Violet  in  the  usual  gelatine  solution. 

*  *  * 

In  all  the  above  preparations  the  dyes  are  more  easily  and 
evenly  incorporated  with  the  gelatine  if  they  are  added  from 
stock  solutions  of  known  percentage. 
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Touring  the  HOLIDAY S 
^  During  holiday  excursions,  the  amateur  photographer  is  occasionally 

confronted  with  fresh  problems  and  strange  experiences.  The  more 

important  of  these  are  dealt  with  in  the  following  article,  which  also  sug¬ 
gests  practical  methods  for  overcoming  the  more  prevalent  difficulties. 

PACKING  for  the  holidays  is  - inclined  to  be  a  pleasant 

business.  To  the  average 

photographer  it  is  suggestive  of  many 
delightful  opportunities  that  cannot 

now  be  long  delayed,  and  it  is  not 

surprising  that  he  puts  a  great  deal 
of  enthusiasm  into  the  selection  of 

such  apparatus  as  he  has  decide^  to 
take  upon  the  journey.  Cameras, 

adapters,  filters,  and  possibly  a 

light  tripod,  are  included  ;  nor  is  it 
likely  that  the  enthusiast  has  failed 

to  overhaul  any  part  of  his  equip¬ 
ment  just  prior  to  commencing  the 

packing. 

One  point  that  is  liable  to  become 

overlooked  is,  however,  the  worker’s 
ready  familiarity  with  the  use  of 
the  particular  apparatus  selected 
to  accompany  him  on  his  holiday 
adventures.  Is  the  camera,  for 

instance,  the  well-known  accom¬ 

paniment  of  his  everyday  photo¬ 

graphy,  or  is  it  a  less  familiar  instru¬ 
ment  which  happens  to  be  more  in 

keeping  with  the  worker’s  own  idea 
of  a  holiday  camera  ?  And  is  the 
photographer  accustomed  to  using 
the  filters  and  other  accessories  that 

he  may  decide  to  take  with  him 
this  August  ? 

These  and  similar  matters  are  just 
as  important  as  the  final  overhaul, 
which  no  careful  amateur  would 

think  of  omitting  from  his  holiday 

preliminaries. 

Subjects. 

Another  danger  of  over-enthu¬ 
siasm  is  that  the  worker  may  be 

tempted  to  take  too  many  photo¬ 
graphs.  Considered  in  one  light,  this 
is  not  bad  policy  at  all,  for  a  large 
collection  of  holiday  photographs 

may  contain  more  real  pictures 
than  a  small  collection.  But  this  is 

seldom  borne  out  in  practice.  What 

actually  happens  in  the  majority  of 
cases,  is  that  the  work  of  taking 

large  numbers  of  quite  ordinary 
photographs  leaves  insufficient  time 
for  carefully  attending  to  any 
subjects  that  by  reason  of  situation 

or  arrangement  show  reasonable 

promise  of  yielding  a  pictorial  gem. 
It  is  far  better  then  to  set  out 

with  some  kind  of  exposure  plan, 

and  to  adhere  strictly  to  it.  Too 
much  is  not  then  likely  to  be 

attempted,  and  the  particular  sub¬ 
jects  to  be  tackled  can  to  some 
extent  be  selected  or  decided  upon 
beforehand. 

In  this  way,  all  “  hackneyed  ” views  can  be  left  out  ;  or,  if  the 

subjects  be  attempted  at  all,  ex¬ 
posures  can  be  made  from  unusual 
angles  or  from  different  viewpoints 

that  do  not  present  the  familiar 

aspect  of  picture-postcard  repro¬ ductions. 

At  the  same  time,  when  visiting  a 

new  locality  that  may  contain  many 

“  beauty  spots,”  it  is  a  good  plan 
to  obtain  or  see  a  collection  of 

picture  postcards  or  views  of  the 
district.  In  the  first  place  this 
will  serve  as  a  guide  to  these  places, 

and  secondly  will  indicate  exactly 
what  to  avoid.  It  will  be  found 

that  some  of  the  best  viewpoints 
have  already  been  selected  by  the 

expert  picture-postcard  maker,  but 
this  will  not  prevent  the  real  pic- 
torialist  from  going  one  better. 

Materials. 

Good  pictures  are  most  likely  to 
result  when  the  worker  is  using 

materials  of  the  precise  kind  fa¬ 
voured  during  his  everyday  photo¬ 

graphy.  A  sudden  change-over  to 
films,  etc.,  of  a  slower  kind  may  be 

thought  advisable  (in  view  of  the 

general  superiority  of  seaside  light¬ 
ing),  but  it  must  not  be  forgotten 

that  compensation  for  such  differ¬ 
ences  can  best  be  effected  by  varying 

the  exposure  and  using  only  the 
better  known  materials  with  which 

the  worker  is  thoroughly  acquainted 

through  habitual  use  at  home. 

No  trouble  is  likely  to  be  ex¬ 
perienced  in  obtaining  materials 

in  any  of  the  standard  sizes  ;  but 
all  the  various  makes  and  qualities 

are  not  easily  obtainable  at  every 

seaside  resort.  At  the  smaller  of 

these  holiday  centres  it  is  indeed 

seldom  possible  to  obtain  more  than 
two  of  the  three  popular  brands  of 

film,  whilst  the  position  with  regard 

to  glass  plates  is  'even  less  satis¬ 
factory. 

It  is  therefore  a  sound  plan  for 

the  holiday  photographer  either  to 

pack  adequate  supplies  of  material 
at  home  or  to  order  what  he  is 

likely  to  require  immediately  on 
arrival  at  his  holiday  resort. 

Perhaps  it  should  be  remarked 

that  this  precaution  is  quite  un¬ 
necessary  in  the  case  of  the  larger 

resorts — like  Brighton  and  certain 
others,  where  most  kinds  of  plates 

and  the  full  half-dozen  popular 
brands  of  film  are  usually  kept  in 
the  town. 

General  Hints. 

Amongst  the  special  precautions 
that  have  to  be  taken  on  a  holiday 
tour  are  those  intended  to  keep 
the  camera  free  from  sand  and 

spray.  By  far  the  safest  thing  is 
not  to  leave  the  instrument  about 

on  the  promenade  or  beach  ;  but 

adequate  protection  may  often  be 
secured  by  leaving  the  camera  in 
its  case  when  not  actually  required 
for  use. 

Exposure  to  strong  sunlight  can 

also  affect  most  cameras — including 

tropical  models — the  intense  heat 

being  sufficient  to  warp  woodwork' and  to  detach  leather  or  imitation 

leather  coverings.  Discoloration  of 
the  lens  can  also  be  brought  about 

by  this  cause,  hence  it  is  impossible 
to  overstress  the  need  for  adequate 

care  and  protection. 

Finally,  the  photographer  should 
never  overlook  the  fact  that  he 
has  a  camera  with  him.  Several 

hundreds  of  forgotten  instruments 
find  their  way  into  lost  property 

offices  during  the  holiday  season, 

and  it  is  hoped  that  this  timely 

warning  will  assist  in  reducing  the 
number  so  mislaid  during  the  pre¬ 
sent  month. 
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photographic  STYLE 
By  S.  E.  WESTWOOD. 

A  suggestion  for 

picture -making  when 

visiting  a  new  locality. 

The  Yarn  Market,  Dunster. 

objects  of  greatest  interest  at  Dunster,  and  every  visitor 

makes  a  point  of  going  inside  it  to  admire  the  cobbled 
floor,  the  fine  old  roof  timbers,  and  the  pretty  latticed 

windows  in  the  gables.  But  to  how  many  does  it  occur 

to  take  a  photograph  from  this  aspect  ?  Probably  not  one 
in  a  hundred.  Print  number  two  was  taken  from  such  an 

aspect,  and  to  judge  from  the  curious  glances  of  other 
visitors  who  were  present  at  the  time,  I  think  that  I  myself 

From  the  interior  of  the  Yarn  Market. 

was  regarded  as  a  peculiar  member  of  the  photographic 

fraternity  because  of  my  departure  from  established  practice. 

No  special  merit,  photographically,  is  claimed  for  the 

second  picture.  It  is  merely  introduced  by  way  of  an 

example  of  how  photographs  may  be  obtained  which  have 

some  claim  to  distinctiveness.  In  this  case  the  exception¬ 
ally  strong  contrasts  between  light  and  shade  rendered  it 
impossible  to  serve  the  interests  of  both  faithfully  in  the 

same  picture.  In  the  enlargement,  however,  considerable 
detail  is  visible  in  the  shadows,  some  of  which  may  be  lost 

in  the  reproduction,  and  the  silhouette  effect  is  not  dis¬ 

pleasing. 

The  use  of  one’s  imagination  and  originality  in  this  way, 
with  a  view  to  producing  distinctive  work,  is  intriguing, 

and  adds  a  new  interest  to  one’s  hobby  and  the  results 
obtained.  Use  your  initiative  to  the  utmost,  therefore, 

and  endeavour  to  cultivate  a  photographic  style  which  at 

least  will  lift  your  work  above  the  general  level. 

THOSE  readers  who  have  studied  for  some  time  the art  pages  of  this  journal  will  doubtless  have  noticed 

that  some  of  the  photographs  which  appear  therein 

can  be  immediately  identified,  even  if  no  acknowledgment 

were  given,  as  the  products  of  particular  workers.  It  is  not 
so  much  a  case  of  the  subjects  of  the  photographs  being 

unusual — indeed,  they  are  often  quite  ordinary  ones,  such 

as  you  and  I  can  find — but  the  particular  way  in  which  the 
subjects  have  been  treated  results  in  characteristic  and 

unique  pictures  which  bear  the  stamp  of  the  worker’s 
personality.  In  the  same  way  as  the  author  of  a  literary 
work  is  sometimes  distinguishable  by  the  style  of  the  writing, 

so  in  these  cases  is  the  author  of  the  photograph  recognised 

by  the  style  of  the  picture. 

It  needs,  perhaps,  a  spice  of  genius  to  produce  work  of 
such  distinctive  quality  and  style  that  its  authorship  is 

immediately  recognisable  ;  but  there  is  no  reason  why 

you  should  not  succeed  at  least  in  making  your  pictures 
stand  out  from  the  ruck.  Distinction  in  this  sense  merely 

implies  that  your  photographs  must  be  out-of-the-ordinary 
in  some  way,  and  there  are  various  means  of  achieving  this 

object.  The  subjects  of  the  photographs,  for  instance,  may 
be  unusual  ;  the  lighting  may  be  particularly  striking  ; 

the  posing  of  the  figures  (if  any)  may  strike  an  original 

note  ;  or  it  may  be  quite  simply  a  case  of  a  novel  viewpoint. 

It  is  perhaps  by  adopting  the  latter  method  that  a  begin¬ 

ning  can  best  be  made,  and  by  way  of  an  example  two  com¬ 
parative  pictures  are  shown.  The  first  print  is  a  view  of 
the  village  of  Dunster,  Somerset,  with  the  picturesque 

seventeenth-century  Yarn  Market  looming  large  in  the 
middle  distance.  Watch  the  visitors  to  this  beautiful  old 

village  in  the  summer-time.  Almost  without  exception 

they  adjust  their  cameras,  take  up  their  stand  in  practically 

the  same  spot,  and  obtain  the  same  old  view  as  that  here 

reproduced.  This  stereotyped  picture,  and  others  like  it, 

must  appear  in  countless  amateurs’  albums,  and  apart  from 
the  fact  that  it  has  the  advantage  of  being  a  personal 

record,  they  and  I  might  just  as  well  have  gone  to  the 

picture  postcard  shops,  where  the  same  view  is  obtainable 

by  the  dozen. 
No,  we  must  exercise  a  little  more  originality  if  our 

photographs  are  to  be  distinctive.  Well,  now,  the  \  arn 

Market  which  figures  in  my  first  photograph  is  one  of  the 

The  AMATEUR  PHOTOGRAPHER 
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“  how 

happy  could 

you  be 

with  either” 

WE  didn’t  really  mean  either  the camera  or  the  girl — we  meant  either 
model  of  the  Rolleiflex — the  6x6  cm. 

or  the  4x4  cm.  The  6x6  cm.  model,  illus¬ 

trated  below,  takes  12  pictures  on  8-exposure 

3jX2J  roll  film.  It  fdls  every  need  of  the 
most  ambitious  expert  and  gives  marvellous 

results  in  the  hands  of  the  least  experienced 

amateur.  The  focussing  hood,  control  of 

lens  aperture  and  speed,  and  the  film  wind 
are  all  automatic  ;  so  clearly  and  quickly 

can  you  focus  your  picture,  which  you  see 
actual  size,  right  way  up,  that  that,  too,  is 
almost  automatic. 

The  4x4  cm.  model,  for  those  who  prefer  a 
smaller  camera  and  a  smaller  picture,  gives 

12  pictures  on  a  standard  vest-pocket  film. 

It  possesses  all  those  features  which  go  to 
make  the  6  X  6  cm.  model  the  most  advanced 

and  most  successful  camera  to-day. 

Rolleiflex  6x6  cm.  with  Zeiss  Tessar  f/3.8 

£22  :  10  :  0  52/6  down 

Rolleiflex  6x6  cm.  with  Zeiss  Tessar  f/4.5 
£20  :  0  :  0  46/8  down 

Rolleiflex  4x4  cm.  with  Zeiss  Tessar  f/2.8 

£22  :  10  :  0  52/6  down  sferStSSj 
Rolleiflex  4x4  cm.  with  Zeiss  Tessar  f/3.5 
£20  :  0  :  0  46/8  down 

(Rolleiflex 
•THE  ALL  -  AUTOMATIC  CAMERA 

You'll  do  better  with  a  Rolleiflex. 

Let  us  quote  you  an  allowance  on  your 
present  camera  as  part  payment  for  a  new 
Rolleiflex.  Owing  to  our  ready  sale  for 

used  apparatus,  we  are  able  to  give  you  a 

more  generous  allowance  than  others  find 

possible. 

FREE  APPROVAL  AGAINST  DEPOSIT  IF  DESIRED. 

Special  Rolleiflex  literature  sent  on  request,  post  free. 

WALLACE  HEATON  LTD 
119,  NEW  BOND  STREET,  LONDON,  W.l 
PHONES:  MAYFAIR  0924-5-6-7  and  at  47,  BERKELEY  STREET,  W.l 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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SOMETHING 

‘LEICA’  FILM 

You’ll  be  proud  of  your  films  taken  with  the  Leica — the 
miniature  camera  that  is  supreme  in  its  accuracy  in  all 

lights.  The  new  slow-speed  Model  III  gives  long  instan¬ 

taneous  exposures  of  1,  L  1  /8th  sec.,  and  intermediate 

fractions,  as  well  as  the  usual  1/20th  to  1 /500th  sec.,  and 

what  economy.  12  to  36  exposures  with  one  loading,  every 

one  fit  for  enlargement  up  to  enormous  si/e. 

LEICA  MODEL  III,  with  telescopic  range-finder  with 
special  magnification  and  focussing  for  varying  eyesight, 
with  Elmar  f/ 3.5  lens  £25  cash.  9  monthly  payments  of  58/4. 

With  new  Ultra-rapid  Summar  lens  f/2,  in  sunk  mount, 
£33  13  0 

LEICA  MODEL  II,  with  Elmar  f/3.5  ..  ..  £22  0  0 

Or  9  monthly  payments  of  51/4. 

New  chromium  model  24/-  extra. 

Approval  against  full  deposit,  with  pleasure. 

EASY  PAYMENTS.— Your  first  easy  payment  secures 
either  model  Leica.  The  balance  ina9  monthly  payments. 

GENEROUS  EXCHANGES. — You  can  become  a  Leica 
user  at  once  if  you  bring  your  present  camera  in  part 

exchange.  Highest  allowances  made. 

when  it’s  taken  with The  LEICA 
CAMERA 

WALLACE  HEATON  LTD. 119,  NEW  BOND  STREET,  LONDON, 

Phone':  Mayfair  0924-5-6-7.  W.1 

COOKE 
TELEPHOTO 

LENSES 

fl5  6 give  large  images  at  short  range  and  are  invaluable 
both  for  time  and  instantaneous  exposures  of 
scenes  which  ordinary  lenses  render  too  small. 
They  are  used  extensively  for  cinematograph 
film  production  at  Hollywood  and  elsewhere. 

TAYLOR,  TAYLOR  &  HOBSON,  LTD. 
Leicester  and  London 

Challey  Cameras 
NEW  MODELS - INCOMPARABLE  VALUES 

3|  x  2|.  F/2.9 
Meyer  Goerlitz 
TRIOPLAN  Lens 

Delayed  -  action  Compur  shutter, 

body  of  light  metal  alloy,  double  ex¬ 
tension,  rack  cross  and  rack  rising 

front,  brilliant  and  direct-vision  view¬ 
finders  with  spirit  level,  hooded  screen, 
3  slides  with  patent  quick  loading. 

A  de  luxe  model  suitable  for  all 

purposes. 

Price 

£8  : 15  :  0 
Film-pack  Adapter,  7/6. 

Leather  Case,  10/-. 

CHALLEY  Roll-film  Model 
Size  2i  X  3i.  F/4.5  Meyer  Goerlitz  TRIOPLAN  Lens,  De¬ 
layed-action  Compur  shutter,  self-erecting  front,  brilliant 

and  direct  finders,  hinged  back.  A  refined  jgC  ■  *1  0  "  0 

model  of  very  sturdy  construction.  Price  ****  ■  I  V  ■  
w 

Approval  against  cash  deposit. 
Hire  purchase  and  exchanges  arranged. 

PHOTO  TRADING  CO.  LT° 
Telephone:  CHANGE  ALLEY,  SHEFFIELD  Telegram.  : 

26255  Works  :  Campo  Lane.  "  Films,”  Sheffield 

10 
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holographs  for  NEWSPAPER 
COMPETITIONS 

A  GREAT  number  of  news¬ papers  are  now  running  com¬ 
petitions  for  photographs 

taken  by  amateurs,  so  a  few  notes  on 

the  subject  by  one  who  has  carried 

off  a  number  of  prizes  may  be  of 
interest  to  those  who  will  most 

surely  compete. 

Original  pictures  are  not  easy 
to  find,  but  those  with  imagination 

will  pose,  and  contrive,  the  kind  of 
thing  beloved  by  editors.  Lighting 
of  the  subject  should  be  studied,  for 

stunt  pictures  can  often  be  obtained 

by  this  means.  A  subject  which 
would  be  decidedly  ordinary  in  the 

usual  lighting,  be¬ 
comes  outstanding 

when  photographed 
against  the  light. 
Such  an  example 
will  be  seen  in  my 

photograph  of  rain¬ drops  on  the  leaves 
of  a  water-lily.  I 

much  scope  for  a  stunt  picture  at 
first  sight,  but  by  climbing  up  one 

end  and  photographing  one  of  the 

chains,  a  striking  picture  was  ob¬ 
tained.  Another,  taken  close  to  the 

water  below  the  bridge,  gave  a  rather 
novel  effect  of  the  wriggly  reflections. 
Shadows  cast  on  the  road  when  the 

sun  is  low,  also  offer  possibilities 
in  this  direction,  in  that  they  are 
out  of  the  ordinary. 

Putting  aside  the  stunt  picture, 
the  next  most  popular  subject  is 

one  including  children,  high-speed 

photography,  or  a  picture  that  tells 
a  story.  Where  pictorial  merit  is 

likely  to  count,  advantage  should 

Raindrops  on  water-lily  leaves — a  stunt 
lighting  effect. 

The  subjects  which  will  prove 

popular  with  the  judges  will  vary 
considerably,  and  to  some  extent 

depend  upon  the  judge.  Some 

newspapers  rather  favour  photo¬ 
graphs  with  a  pictorial  touch,  and 
the  same  applies  when  a  competent 

judge  gives  his  decision  Some 
journals  state  the  type  of  picture 

required ;  children,  animals,  new 

angle,  etc.,  and  only  photographs  of 
this  type  should  then  be  submitted. 

If  a  subject  is  not  stipulated, 

the  photographs  which  show  a  new 

angle  of  view,  ora  “  stunt  ”  picture, 
will  most  likely  catch  the  eye  of  the 
art  editor,  for  he  is  a  man  who 

believes  that  the  public  likes  to  see 
something  startling.  Last  year  a 

most  popular  new-angle  viewpoint 
which  took  the  fancy  of  every  art 

editor,  was  that  of  having  the  camera 

pointing  directly  down  on  the  sub¬ 
ject,  and  this  will  certainly  figure 

largely  again  this  season  among 

the  prizewinners. 

The  Sand  Castle.  Looking  down  on  the  subject  is  a  popular  editorial  viewpoint. 

noticed  this  peculiar  effect  after  a 
shower  of  rain,  when  the  sun  shone 

brilliantly  a  few  minutes  later.  I  was 

sure  that  a  picture  of  a  “close-up  ” 
would  catch  the  judge’s  eye ;  so  much 
so  that  I  made  four  exposures  from 

slightly  different  angles,  and  sent  one 
to  each  journal.  Three  won  prizes, 

and  got  over  the  difficulty  of  not 

having  been  previously  reproduced. 

A  suspension  bridge  does  not  offer 

be  taken  of  trees  which  frame  the 

picture,  or  the  span  of  a  bridge 
which  encloses  and  concentrates 

attention  on  the  picture  beyond. 
Even  in  such  subjects,  lighting  will 

play  a  large  part,  and  quite  an 
ordinary  view  may  be  turned  into  a 

prize  print  if  that'  powerful  spot¬ light,  the  sun,  is  properly  employed. 

A  list  of  Current  Newspaper  Photographic  Com¬ 
petitions  is  given  on  page  141. 
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A  WELL-LIT  portrait  of  a  child  may  be  a  pretty picture,  but  posed  studies  do  not  carry  indi¬ 
vidual  interest  and  portray  the  character  of  a 

child  so  completely  as  a  snapshot  taken  during 

moments  of  happiness.  Few  environments  offer  such 

scope  and  opportunities  for  successful  child  snapshots  as 

those  presented  during  a  holiday  by  the  sea. 
Free  from  restrictions  and  the  burden  of  clothes,  a 

holiday  at  the  sea  to  most  children  means  a  gorgeous 

period  when  they  can  play  in  the  water  and  enjoy7  the 
nearest  approach  to  complete  freedom  that  they  will 

probably  find  in  life. 
There  is  no  need  for  the  photographer  to  worrv  about 

the  expression,  or  the  pose, 
both  will  come  naturally  and 

pictures  present  themselves  at 

every  turn.  Reflections  in  the 

wet  sands,  small  figures  lying 

at  the  water’s  edge  and  waiting for  the  waves  to  break  round 

them,  and  the  look  of  absolute 

glee  when  the  anticipated 

drenching  takes  place,  all  make 
attractive  pictures. 

If  all  the  conditions  are  n^t 
just  right  for  the  snap  the 
first  time,  there  is  no  need 

to  hum7,  all  sense  of  boredom 

is  forgotten  and  few  children 

will  mind  lying  there  in¬ 
definitely,  each  wave  being  a 
novelty  in  itself. 

General  brightness  and  re¬ 

flected  light  eliminate  the  bug¬ 

bear  of  under-exposure,  and 
rapid  shutter  speeds  can  be  a  Mermaid. 

mm 
■ 

^Photographing 

*  By 

BERNARD  ALFIERI,  Jun. 

indulged  in  with  comparatively  small 

lens  stops,  with  the  resulting  greater 

depth  of  focus  and  more  latitude 
from  accurate  focussing. 

Due  also  to  the  reflected  light, 

■ 

iiplfSfR 

The  Rising  Tide. 

it  is  a  much  easier  matter  to  obtain 

striking  pictures  in  shadow  by  exposing 

against  the  light,  and  providing  an  effi¬ 
cient  hood  or  shade  obscures  direct  sun¬ 
light  from  the  lens  of  the  camera,  it  is 

possible  to  throw  up  the  figure  with 
bright  outlines  caused  by  back  lighting, 
and  still  obtain  sufficient  detail  in  the 
shadows  to  record  the  features. 

Naturally,  this  method  of  lighting 
must  be  used  with  discretion,  but  it 

obviates  any  possibility  of  very  heavy 

shadows  on  parts  of  the  face  caused  by 
the  nose  or  chin,  which  are  so  familiar 
to  most  of  us  in  our  holiday  snaps.  Also 

hi  AMATEUR  PHOTOGRAPHER 

<&  6  CINEMATOGRAPHER  o 



August  9th,  1933 

Tffl  AMATEUR  PHOTOGRAPHER 
6  CINEMATOGRAPHER  a 

A  few  tips  for  the  amateur. 

CHILDREN 
the  SEASIDE 

as  the  subject  is  not  looking  directly 

into  the  sun,  we  shall  not  get  screwed- 
up  eyes  straining  into  the  bright 

light. 
When  the  sunshine  is  too  bril¬ 

liant  to  allow  a  picture  to  be  taken 

directly  against  the  light  without 

After  the  Deluge. 

Tales  of  Adventure. 

causing  heavy  shadows  that 
would  result  in  a  black  face, 

it  is  best  to  take  the  photo¬ 
graph  with  the  sun  either 

to  one  side  or  partly  be¬ 
hind  the  subject,  taking 

care  that  the  nose  and  eye¬ 
brows  do  not  cause  deep 

shadows.  These  points  can 

be  seen  at  a  glance,  and 

once  having  selected  a  suit¬ 
able  standpoint,  it  is  only 

a  question  of  waiting  for  a 
suitable  moment  to  make 

the  exposure. 

Apart  from  photographs 

of  the  semi-portrait  type, 

action  pictures  have  an  ap-  “  Come  on  !  ” 
peal  of  their  own,  races  in 

the  surf,  ball  games,  and  the  proverbial  spade  and  bucket. 

Although  rapid  shutter  speeds  may  be  utilised  for 
arresting  quick  actions,  they  are  very  undesirable  in 
most  pictures  showing  waves  and  spray,  as  any  exposure 

of  less  than  about  one-hundredth  of  a  second  will  produce 

unnatural-looking  drops  of  water  in  unfamiliar  positions, 

and  waves  looking  like  still-life  groups  that  fail  to  convey 
the  perpetual  movement  and  genera!  softness  of  outline 
that  we  are  accustomed  to  see. 

The  use  of  a  colour-sensitive  plate  or  film  is  of  great 

advantage,  not  only  in  offering  colour  correction,  but  in 
reducing  hard  blues  and  whites,  and  if  there  is  any  error 

in  exposure,  it  is  .usually  possible  to  save 

an  over-exposed  negative,  where  bad  under¬ 
exposure  is  hopeless. 

To  obtain  the  greatest  amount  of  correct 
tone  rendering  in  dealing  with  these  subjects, 

panchromatic  material  and  a  light  colour 
filter  should  be  used.  If  the  fast  varieties 

are  employed  the  brilliancy  of  the  light  on 

sunny  days  will  still  permit  rapid  shutter 

Getting  A  cquainted. 

127 

13 



The  AMATEUR  PHOTOGRAPHER-] fa  6  CINEMATOGRAPHER  a  | 
August  9th,  1933 

n 

Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

DISH  DEVELOPMENT. 

NOTES  L  NOTIONS 

Joy  th
e 

LESS  ADVANCED 
WORKER 

I  SHOWED  someone  the  twelve  negatives  I  had  just made  from  one  quarter-plate  film  pack,  and  as  the 
whole  dozen  were  successful  he  asked  for  details  of 

my  method  of  working.  The  success  of  this  particular 
batch  was  not  entirely  due  to  my  methods,  because  I 

get  failures  like  everyone  else  ;  and  I  warned  him  that  I 

included  in  my  method  every  possible  effort  to  get  the 

exposures  as  nearly  right  as  I  could.  Although  the  story 

is  not  new  I  will  repeat  it  in  some  detail  in  the  hope  that 

it  may  help  others. 

The  Solutions. 

One  of  my  stock  solutions  is  pyro.  I  dissolve  100  grains 

of  potassium  m.etabisulphite  in  about  6  oz.  of  water,  then 

add  1  oz.  of  pyro,  and  make  the  volume  up  to  8  oz.  I 
take  1  oz.  of  this  stock  solution  and  9  oz.  of  water  to  make 
10  oz.  of  Solution  A. 

In  about  6  oz.  of  water  I  dissolve  1  oz.  of  anhydrous 

sodium  sulphite,  and  160  grs.  of  anhydrous  sodium  car¬ 
bonate,  and  add  water  to  make  10  oz.  of  Solution  B. 

If  I  use  crystals  instead  of  the  dry  form,  I  take  x  oz.  of 

sulphite  and  1  oz.  of  carbonate.  When  I  have  a  good  deal 

of  developing  coming  along  I  make  up  20  oz.  of  A  and  B 
instead  of  10  oz. 

For  the  fixing-bath  I  dissolve  1  lb.  of  hypo  in  40  oz.  of 

hot  water,  and  when  it  is  cool  I  add  another  20  oz.  of  water 

in  which  I  have  dissolved  1  oz.  of  potassium  metabi¬ 
sulphite. 

Dishes. 

For  quarter-plate  developing  I  use  two  half-plate  xylonite 
dishes.  One  has  a  notch  cut  in  its  rim — developing  ;  the 

other  has  two  notches — fixing.  I  have  pairs  of  such 

dishes  of  several  sizes,  and  each  one  is  notched.  Each 

dish  is  used  for  its  one  purpose  only.  In  the  sink  I  have 

a  large  dish  of  water,  and  a  similar  dish  elsewhere.  For 

covering  the  dish  during  development  I  have  a  piece  of 
stout  millboard. 

Preparations. 

My  first  step  is  to  block  up  the  window  with  a  wooden 
frame  covered  with  linoleum.  Then  I  plug  in  for  the 

electric  dark-room  lamp,  with  its  appropriate  safe-light. 

I  put  on  the  table  the  dish  for  developing,  and  its  cover  ; 

the  dish  for  fixing,  a  pair  of  plated  tweezers  ;  an  empty 

5X4  plate  box  ;  the  two  bottles  of  developing  solution,  and 

a  2-oz.  and  a  io-oz.  graduate.  The  two  large  dishes  of 

water  are  placed  in  position. 

All  this  sounds  a  great  deal ;  but  it  becomes  a  matter 

of  familiar  routine,  and  is  soon  done. 

I  break  open  the  film  pack,  and  put  the  contents  in  the 

plate-box.  Then  I  measure  out  2  oz.  of  Solution  A,  2 

oz.  of  Solution  B,  and  2  oz.  of  water,  mixing  them  all  in  the 

io-oz.  graduate.  This  mixture  I  pour  into  the  developing 

dish,  and  put  the  cover  on.  - 1  take  out  two  films  from  the 
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box,  and  lay  them  face  down  on  the  cover  with  the  tweezers 
handy. 

Developing. 

I  tear  off  the  paper  from  the  first  film,  take  hold  of  one 

edge  with  the  tweezers,  lift  the  cover,  and  get  this  film  into 

the  developer.  This  I  do  by  drawing  it  several  times 

through  the  solution  with  the  tweezers.  It  soon  becomes 

limp,  and  I  leave  it  lying  on  the  left  side  of  the  dish.  Mean¬ 
while  I  have  held  the  cover  in  my  left  hand,  with  the  other 

film  lying  on  it  face  downwards.  This  film  I  now  strip, 

and  immerse  as  before,  leaving  it  on  the  right  side  of  the 
dish,  which  I  now  cover  and  rock  gently. 

This  is  all  done  in  less  time  than  it  takes  to  describe. 

Presently  I  lift  the  cover  for  a  moment,  to  see  that  the 

films  are  not  overlapping,  and  it  is  possible  as  a  rule  to  tell 

at  a  glance  what  the  two  subjects  are.  This  is  often  im¬ 
portant.  I  may  decide  to  give  this  negative  a  little  longer, 
and  that  a  little  shorter  time  ;  or  there  may  be  one  that  it 

is  advisable  to  put  into  plain  water  at  intervals  for  a 

purpose  I  have  previously  described.  When  I  know  that 
I  have  such  a  subject  I  have  a  special  dish  of  water  ready, 
with  a  cover. 

When  to  Stop. 

How  do  I  know  when  to  stop  developing  ?  Mainly  by 

the  appearance  of  the  back  of  the  negative.  I  admit  that 

this  demands  experience  and  pretty  careful  observation. 

The  appearance  varies  considerably  according  to  the 
character  of  the  sensitive  material,  and  also  of  the  subject. 

I  seldom  use  unfamiliar  plates  or  films,  and  when  I  do 

I  soon  get  to  know  them.  Sometimes,  the  mere  suggestion 

of  the  high  lights  showing  at  the  back  is  sufficient ;  some¬ 
times  there  must  be  a  distinct  darkening  everywhere  except 

at  the  margins.  After  a  time  a  rapid  glance  at  the  back  is 

sufficiently  informing  to  give  the  clue  to  stop.  The  method 

is  not  perhaps  ideal,  but  when  relying  on  observation  it  is 

the  safest  guide  I  know. 
Fixing. 

When  I  consider  that  a  negative  has  gone  far  enough  I 

lift  it  with  the  tweezers,  and  then,  by  hand,  rinse  it  quickly 
in  the  dish  of  water  in  the  sink.  I  then  transfer  it  to  the 

fixing  bath,  submerging  it  carefully.  I  find  myself  unable 
to  describe  how  I  handle  a  delicate  and  slippery  film  without 

damaging  it.  I  only  know  that  I  do  so,  and  that  no 

damage  of  any  kind  ever  occurs. 
After  putting  a  film  into  the  hypo  I  rinse  my  fingers  in 

the  dish  in  the  sink,  and  wipe  them  dry  on  a  towel — 
often  renewed.  I  leave  the  two  negatives  in  the  hypo  till 

they  have  cleared,  and  then  leave  them  there  while  the  next 

two  negatives  are  being  developed.  Just  before  com¬ 
pletion  of  this  developing  I  take  out  the  fixed  negatives, 

and  drop  them  into  the  other  dish  of  water.  Then  I  wash 

my  fingers  again,  and  empty  and  refill  the  dish  in  the  sink. 
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Send  to-day 
for  our - 

FREE  LIST 
of  photographic  materials 

Many 

0,  000 
of  photographers  use  our  products  regu¬ 

larly.  So  will  you  in  due  course,  so 

Why  not  now  ? 
HERE  IS  A  SELECTION  OF  PRICES 

GRANVILLE  DE  LUXE  PAPERS 
All  Surfaces:  Bromide,  Gaslight ;  Vigorous  and  Normal. 

Sheets. 

3ix2i  Gross 
4ix2i  . 
4*x3i  ,.  . 
5jx3i  . 

..  2/9  6ix4|  144  ..  ..  7/9 

..  3/7  8ix6i  72  ..  ..  7/4 

..  4/-  10x8  36  ..  ..  5/6 

..  5/4  12x10  36  ..  ..  8/4 

BABY  IKONTA 

A  REAL  VEST- 
POCKET  CAMERA 

not  much  larger  than 

a  packet  of  cigarettes 
The  phenomenal  success  of  the  Zeiss  Ikon  BABY  IKONTAS 
has  resulted  in  a  demand  for  these  cameras  fitted  with  the 
highest  class  optical  and  shutter  equipment.  This  great 
little  camera  gives,  even  with  the  moderate-priced  Novar 
anastigmats,  negatives  so  sharp  and  crisp  that  enlargements 
up  to  12  in.  wide  are  easily  obtained. 

With  the  fitting  of  the  famous  Zeiss  Tessars  as  optical 
equipment  this  degree  of  enlargement  can  be  surpassed. 

To  meet  the  requirements  of  a  large  class  of  amateurs  for 
a  built-in  automatic  release  by  which  the  snapshotter  him¬ 
self  can  be  included  in  the  picture,  we  are  also  supplying 
the  Baby  Ikonta  with  the  Telma  delayed-action  shutter  and 
Novar  f/4.5  anastigmat. 

The  Baby  Ikonta  is  made  as  carefully  as  a  watch. 

The  body  is  all  metal. 

The  front  is  self-erecting  and  springs  out  to  its  correct 
position  by  touching  a  button. 

Each  negative  measures  Ifxli,  and  16  are  taken  upon 

the  ordinary  vest-pocket  spool  costing  only  1/-. 

The  beautiful  finish  and  the  compactness  of  the  design 
are  really  something  to  be  proud  of. 

PRICES  : 

GRANVILLE  DE  LUXE  POSTCARDS 
All  Surfaces  :  Bromide,  Gaslight ;  Vigorous  and  Normal. 

20  1/-.  50  1/9,  100  3/-,  500  13/6. 

GRANVILLE 
UNSURPASSED  PLATES 

H.D.  100,  250,  350,  650,  and  Special  Ortho  H.D.  425. 

3ix2i  I  Doz.  ..  1/3  6ix4|  1  Doz.  ..  3/9 
4ix3i  ,.  ..  1/10  8ix6ii  ,.  ..3/9 
5ix3J  ..  2/10 

In  almost  every  Dark-room 
can  the  Granville  label  be  found 

GRANVILLE  SEMITONE 
Glossy,  Velvet,  Matt ;  White  and  Cream ;  Chloro- 

Bromide  ;  Double-weight  thickness. 
Sheets.  Sheets. 

LEAMINGTON  SPA 

Telegrams  :  "  Granville,  Leamington.”  Phone  847. 

LONDON  BRANCH  :  BIRMINGHAM  BRANCH  : 

18,  Gray’s  Inn  Road,  W.C.1  174,  Corporation  Street. 

T&s6}  Holborn  5688.  }  Central  2482. 

With  Novar  f/4.5  and  Derval  shutter 

,,  Novar  f/4.5  and  Telma  shutter 

,,  Novar  f/3.5  and  Compur  shutter 
,,  Zeiss  Tessar  f/4.5  and  Compur  shutter 

„  Zeiss  Tessar  f/3.5  and  Comput  shutter 

£4  0  0 
£4  17  6 

£7  10  0 

£8  17  6 

£10  17  6 

Descriptive  Folder  and  Booklet,  "  Zeiss  Ikon  Chat  on 
Miniature  Picture  Photography,”  free  on  application. 

36-page  General  Catalogue  also  if  requested. 

ZEISS  IKON  LTD. 
II,  MORTIMER  HOUSE,  MORTIMER  ST.,  LONDON,  W.l 
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THIS  IS  NOT 

AN  ORDINARY 

FILM  / 

Q&Ij
 too*- TBfc XiJi

Z 

Try  one  to-day— 

you’ll  be  amazed 
Here  is  the  new  ultra-fast  film — entirely 
different  from  ordinary  film — to  give 
extraordinarily  good  results  with  in¬ 
expensive  cameras. 

Use  a  “  Hunter  Celwyn  ”  Film  on  a 
dull  day  or  in  waning  light  and  see  the 
difference.  This  new  film  is  made  in  the 

popular  3Jx2£  size  and  gives  six  beauti¬ 
ful  pictures  for  ONE  SHILLING  only  ! 

Highly  Isochromatic  and  free  from  hala¬ 

tion,  the  “  Hunter  Celwyn  ”  Film  gives 
perfect  reproduction  of  all  tonal  values. 

Fine  grain  gives  enlargements  up  to  any 
size.  Send  a  shilling  for  trial  spool  and 
name  of  nearest  dealer — now  ! 

On  Sale  at  all  Dealers 
thf 

HUNTER 

Celwyn”  Film 
31  x  2; 

14 
6  exposures 

SOLE  WHOLESALE  DISTRIBUTORS  : 

R.  F.  HUNTER  LTD. 
51,  GRAY’S  INN  ROAD,  LONDON,  W.C.1. 

Phone:  HOLBORN  7311/2. 

The  simplest  of  all 
methods  for  making 

YOUR  OWN  PRINTS 

It  tones  itself — You  only  fix  it  ! 

THE  POPULAR  FAVOURITE 
A  Frame,  a  Dish, 

some  Hypo 

and  plenty  of  water 

That  is  all  you  need  for 

beautiful  and  permanent 

prints  on  Gevaert  (Collodion) 

Self-Toning  Paper.  It  yields 
brilliant  results  in  an  artistic 

range  of  tones  from  Sepia  to 

Purple  and  Cold  Blue  by  the 

simplest  possible  manipulation 

for  the  average  and  the 
more  contrasty  negative, 

for  surprisingly  brilliant 

prints  from  soft  and  thin 

negatives. 

Made  in 

Normal : 

Vigorous: 

SAMPLE  PACKET 

4  pieces,  assorted  grades,  3^x2^  or  i-pl., 

3d.  post  free. 

GEVAERT  LTD. 
Walmer  Road  -  London,  W.10 
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Carrying  on. 

The  developer  is  not  exhausted,  and  would  probably 

develop  another  pair.  But  I  pour  out  an  ounce  of  it  and 

throw  away,  replacing  it  with  an  ounce  of  fresh-mixed 
solution  as  a  livener.  At  the  end  of  the  second  pair  I 

do  the  same  ;  and  after  the  third  pair  I  throw  the  solution 

away,  rinse  out  measures  and  dishes,  and  begin  all  over 

again. 
When  the  last  two  negatives  are  in  the  fixing  bath,  I 

begin  to  clear  up.  I  rinse  out  graduates  and  dishes  thor¬ 
oughly,  and  stand  them  to  drain  ;  put  away  the  bottles  and 

other  things  ;  switch  off  the  lamp,  and  take  down  the 

shut-out  from  the  window.  Then  the  last  two  negatives 
go  into  the  dish,  which,  with  luck,  now  contains  twelve. 

Sometimes  there  are  fewer,  the  others  being  in  the  grate. 

Washing. 

I  now  refill  the  dish  in  the  sink,  and  transfer  the  negatives 
to  it  one  at  a  time,  lifting  each  one  by  a  corner  (with  the 

tweezers  if  the  weather  is  warm),  and  giving  time  for  the 
water  to  drain  from  the  other  corner.  I  empty  and  refill 

the  first  dish,  and  in  a  few  minutes  the  negatives  are 

transferred  as  before.  I  do  this  at  intervals  till  they  have 

had  eight  or  ten  transfers  in  an  hour. 

I  The  AMATEUR  PHOTOGRAPHER 

a  6  CINEMATOGRAPHER  <3 

Sometimes  I  use  another  method  of  washing,  with  one  dish 

only,  but  it  has  its  risks  for  the  uninitiated,  and  I  will  not 
describe  it  now. 

Drying. 

When  washing  is  complete  I  hold  each  print  up  to  drain, 

stick  a  push-pin  through  one  comer,  and  pin  it  to  the  edge 

of  a  long  wooden  shelf.  A  c^rop  of  water  forms  at  the 

bottom  corner,  but  this  is  just  “  pinched  ”  off  with  finger 

and  thumb.  If  the  washing  water  were  as  “  hard  ”  as  it 
is  in  some  places,  I  should  first  put  each  film  at  the  bottom 
of  a  dish  of  clean  water,  and  swab  each  side  with  a  plug 

of  cotton -wool. 

When  the  films  are  dry  there  is  a  decided  burr  where  the 
pin  has  been.  This  I  shave  off  with  a  sharp  knife. 

If  I  am  doing  plates  instead  of  films  the  general  lines  of 
procedure  are  the  same.  But  I  lay  the  first  two  plates 

side  by  side  in  the  empty  dish,  and  pour  the  developer  over 
them  with  one  steady  wave  from  the  graduate.  Also  I 
wash  them  in  a  rack  in  a  tank  of  water  which  has  a  siphon. 
And  I  remove  the  surface  water  from  the  film  side,  dry  the 

glass  side  with  a  towel,  and  stand  the  plates  on  edge  along 

a  shelf  with  the  top  edge  leaning  against  the  wall. 
W.  L.  F.  W. 

( A  A/f  P?  JP  A  f  1  /  /  V?  C  /  A  NoveI  Photographic W  /1 1 '  L  Vy/i  A  B  O  .  Game  for  the  Holidays 
By  M.  L.  HASELGROYE. 

TREASURE  hunting  may  be  less  thrilling  when  a  bar of  chocolate  is  the  sole  reward  than  when  the  wealth 

of  the  Spanish  Main  is  at  stake,  and  it  is  certainly  far 

less  dangerous,  but  a  well-organised  treasure  hunt  on  foot  or 
in  cars  is  a  glorious  pastime  for  a  summer  day. 

Captain  Kidd  was  never  known  to  have  left  photographic 

clues  leading  to  his  buried  treasure,  but  the  amateur  photo¬ 

grapher  will  find  unexpected  pleasure  in  thus  setting  or  follow¬ 
ing  a  trail.  The  essentials  for  the  job  are  few,  merely  a  camera, 

plenty  of  negative  material,  a  little  ingenuity,  and  a  large 

capacity  for  dark-room  work  (unless  you  are  wealthy  enough 

to  co-opt  the  D.  &  P.  brigade). 
Briefly,  the  scheme  is  to  arrange  a  treasure  hunt  with  a 

party  of  friends,  in  which  they  are  to  follow  a  trail  of  photo¬ 

graphs  of  fairly  prominent  landmarks  and  so  find  a  “  buried 

treasure.”  The  prints  are  prepared  in  secret  some  time 
previously,  and  one  set  should  be  used  conscientiously  by  the 

“  hares  ”  at  a  dress  rehearsal  to  ensure  that  even  the  dullest 
hound  has  a  fair  chance  of  following  the  trail  to  the  end. 

The  crowd  assembled  ready  to  start  may  be  easily  dispersed 

by  each  member  being  given  a  photograph  of  a  not-too-easily- 

recognised  house  near-by,  with  instructions  to  call  there  for  his 
first  set  of  prints.  All  the  clues,  however,  are  not  supplied 

at  once,  but  are  arranged  in  series  of  six  to  eight  and  sealed 

in  envelopes,  so  that  the  prints  in  the  first  envelope  lead  to 

the  house  where  the  next  set  may  be  obtained. 

When  friends  willing  to  help  in  this  respect  cannot  be  found 

another  method  previously  adopted  with  success  may  be  tried. 

A  sweetshop  proprietor  was  asked  to  insert  a  given  number  of 

prints  in  small  boxes  of  chocolates,  and  to  sell  these  to  the 

competitors  who  showed  him  their  credentials  in  the  form  of 

the  first  set  of  prints.  Some  of  the  amateur  sleuths  took  a 

surprisingly  long  time  to  realise  that  they  had  to  look  in  the 

packet. 

Laying  the  trail  gives  enormous  scope  to  the  photographer’s 
ingenuity.  A  certain  number  of  clues  must,  of  course,  be 

obvious  ones,  but  a  few  shots  taken  slightly  off  the  road  at  an 

angle  at  which  the  competitor  will  not  naturally  see  the  subject 

will  help  to  separate  the  sheep  from  the  goats.  Further 

obstacles  may  be  provided  by  omitting  to  supply  direct  clues  at 

fork  roads,  but  inserting  photographs  taken  a  few  hundred  yards 

down  the  wrong  road  and  labelling  them  “  Stop”  in  red  ink. 
Sets  of  clues  may  be  buried  in  country  districts,  but  the  risk 

of  damage  by  weather  and  accidental  discovery  by  picnic  parties 
makes  this  an  unreliable  procedure. 

The  clues  themselves  may  be  clear  contact  prints,  and  handi¬ 
caps  may  be  introduced  by  printing  some  of  them  in  reverse, 
while  too  easily  identified  objects  in  some  prints  may  be  blacked 

out.  The  quick-witted  will  soon  spot  the  reversed  print  by, 

for  example,  an  English  car  with  its  right-hand  drive  being 
shown  as  with  its  wheel  on  the  left,  and  so  steal  a  march  on  their 
duller  confreres. 

In  a  treasure  hunt  of  this  sort  run  a  few  weeks  ago,  twenty 

cars  with  passengers  and  drivers  started  together,  each  armed 

with  one  photograph  leading  to  the  first  set  of  clues,  and  the 

diversity  of  pictures,  together  with  good  and  bad  luck,  so 

separated  them  that  five  competitors  arrived  in  the  quarter  of 
an  hour  after  the  first  one  had  completed  the  course,  but  before 

he  had  actually  found  the  buried  treasure.  Only  five  were 

completely  and  utterly  bewildered  and  made  for  the  rendezvous 
arranged  for  those  so  lost. 

But  the  unanimous  opinion  of  the  hares  and  hounds  alike 

was  that  as  soon  as  possible  there  shall  be  another  summer 

day  spent  following  the  trail  of  camera  clues. 

"  Call  here  for  further  clues.” 
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Mr.  W.  J. 

GEORGE. 
Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

the  P.O.P.  type  of  negative,  which’T 
think  is  the  most  suitable  for  chloro- 

bromide. 

“  As  for  subjects,  I  cannot  resist 

the  play  of  sunshine,  especially  contre 

jour  ;  am  fond  of  portraiture ;  but 
lean,  if  anything,  towards  child  studies 
and  still  life,  the  latter  often  of  a 

whimsical  turn.  Flashlight  has  served 

me  in  good  stead,  particularly  with 

children,  and  used  in  conjunction  with 

daylight  and  Azol  developer  it  can 

produce  quite  soft  lighting  effects. 

“  My  printing  media  are  ch  loro- bromide  and  bromide,  the  former 

developed  in  M.Q.  and  the  latter  in 
amidol.  I  do  not  object  to  modifying 

either  negative  or  print. 

"  The  print  called  ‘  Concentration  ’ 
was  the  outcome  of  watching  the  lads 

write  a  holiday  letter.  Taken  in  an 

ordinary  living-room  one  August  after¬ 
noon  by  the  light  of  one  window  and 
a  reflector,  the  exposure  was  three 

seconds  at  f/5.6.  The  natural  pose  was 

obtained  by  allowing  the  boys  actually 
to  do  what  the  picture  represents, 

arresting  movement  when  the  ex¬ 

posure  was  to  take  place.  Too  con¬ 
trasty  a  negative  was  avoided  by  a 

dilute  developer,  and  a  resort  to  the 
‘  water  bath  ’  to  allow  the  thinner 

portions  to  build  up. 

“  For  ‘  Good  Companions  ’  a  1 00- 
watt  lamp  was  used  rather  low  down 

on  the  right,  with  a  reflector  on  the 
left.  The  first  negative,  developed 

before  the  ‘  scene  ’  was  dismantled, 
showed  errors  in  composition  and 

technique.  An  immediate  readjust¬ 

ment  of  subject-matter,  and  an  ex¬ 
posure  of  four  minutes  at  f/22  gave 

the  result  reproduced — a  virtuously 

straight  print  on  bromide. 

“  Some  may  say  that  this  was  a 
lot  of  trouble  for  a  small  result. 

Perhaps ;  but  what  I  then  learnt 
stood  me  in  good  stead  only  a  week 
later.  And  even  in  photography 

one  must  ‘  give,  or  woo  in  vain 

“  *S  a  lad  I  roamed  my  native 
Forest  of  Dean  armed  with  a 

tiny  box  camera,  made  locally, 

containing  one  small  plate,  a  pinhole 

for  lens,  and  a  cardboard-cum-elastic 
shutter.  Little  was  gained  pictorially, 

but  I  learnt  the  value  of  adequate 

exposure,  and  the  necessity  of  seeking 
pictures  instead  of  waiting  for  them 
to  turn  up. 

“  In  later  years  I  progressed 
in  technique,  used  many  kinds  of 

cameras,  did  my  own  enlarging,  and 

at  last  reached  that  ‘  dangerous  ’ 
stage  when,  my  results  being  the 
admiration  of  a  circle  of  friends  as 

innocently  ignorant  of  exhibition  stand¬ 
ards  as  myself,  there  seemed  no  more 

photographic  worlds  to  conquer.  Just 

when  the  hobby  seemed  likely  to 

pall,  my  salvation  was  brought  about 

by  my  being  introduced  to  a  Postal 
Society.  The  criticisms  received  in 
that  and  similar  societies  had  a 

salutary  effect,  and  such  progress  as  has 
been  achieved  since  is  due  in  large 
measure  to  this,  and  to  the  advice 

given  and  the  pictures  studied  in  The 
Amateur  Photographer. 

“  I  work  with  several  types  of 

camera,  my  favourite  being  a  J-plate 
Soho  reflex,  complete  with  filter  and 

large  lens  hood.  I  use  Soft-Gradation 

plates  chiefly  in  a  Mackenzie-Wishart 
slide,  but  find  film  packs  excellent  for 

holiday  work.  My  negatives  are  de¬ 
veloped  in  dilute  M.Q.  by  inspection 

after  desensitising,  and  I  try  to  obtain 

Good  Companions. 
By  W.  J.  George. 
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CONCENTRATION. 

[See  article,  “  //ojw  /  »«afe  »;y  Exhibition  Pictures on  opposite  page.) 

By  tV.  J.  GeorgE. 

A.  9 — 1 . 
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I  USED  TO  THINK  THEIR  SLENDER  TOPS 

WOULD  REACH  UNTO  THE  SKY.” 

( From  “  The  A.P."  Intermediate  Competition.) 
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THE  POOL  IN  THE  WOODS. 

By 

S.  P.  Ress. 
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i. — Sunbathing ."  2 . —  "When  I  Grow  Cp.”  3- — "Pal-"  4- — “  My  Friend  Avio.' 
By  Robert  E.  Peachey.  By  H.  F.  Taylor.  By  Capt.  A.  G.  Corah.  By  S.  J.  Vella. 

5. — “  Semaphore." 
By  Miss  E.  R.  Line. 6. — “  Arabida  Hills,  Portugal.' 

By  Miss  E.  Holden. 

7.  — “  The  Salmon  Pool.” 

By  J.  J.  Thompson.  • 
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PICTURES  oftke  WEEK 
-  -  -  ...  --  . . ^ 

O  •  7  C*  ^  on  the  Beginners’  prints  reproduced  on 
oome  L>ntical  Comments  &the  OPPosite  page. 
THAT  some  little  trouble  has  been exercised  in  contriving  a  setting 

for  the  figure  in  No.  1  of  the 

prints  reproduced  on  the  opposite 

page—"  Sunbathing,”  by  Robert  E. 
Peachey — is  evident  from  an  inspection 
of  the  print.  But  it  is  one  of  those 

things  which  should  have  been  man¬ 
aged  without  becoming  obvious,  and, 

being  so,  its  object  is  defeated. 

Subject  and  Setting. 

A  background  for  a  figure  of  this 

nature  should,  at  least,  be  fairly  even 

in  tone,  and  decidedly  of  such  a 

character  that  it  does  not  challenge 

comparison  with  the  subject  proper. 
Here,  there  is  more  variety  of  tone 

in  the  setting  than  in  the  figure,  and 

the  consequence  is  that  it  claims  the 

greater  share  of  the  attention.  The 
cushions  are  out  of  tone  with  the 

background,  which,  in  itself,  is  some¬ 
what  obtrusive  on  account  of  its 

pattern,  and  its  dark  tone,  as  a  whole, 
conflicts  with  the  lighter  tint  of  the 
cloth  at  the  base. 

In  such  surroundings  the  figure  is 

lost.  It  does  not  tell,  by  any  means, 

in  the  way  it  should,  and  to  make  it 
do  so  the  only  thing  to  do  is  to 

simplify  the  setting.  Imagine  what 
the  difference  would  be  if  in  place  of 

the  present  jumble  of  contrasts  there 

were  just  one  even  tone,  and  that  a 

shade  lighter  than  the  existing  back¬ 
cloth. 

It  would  be  no  more  trouble  to 

arrange,  and  it  only  means  that  what 
is  chosen  for  the  setting  should  be  of 

a  plain  tint  and  sufficiently  large  to 
cover  the  field  of  view  both  behind 

and  underneath  the  figure.  It  should 
be  creaseless  and  fixed  to  the  wall  be¬ 
hind  so  that  it  falls  down  and  extends 

along  the  flat  towards  the  camera  in 

an  unbroken  sweep,  the  figure  being 

placed  upon  the  flat  portion  well  in 
front  of  the  termination  of  the  curve. 

A  Simple  Substitute. 

A  material  that  is  often  used,  and 

one  that  suggests  itself  as  the  simplest 

substitute,  is  a  roll  of  new  and  crease¬ 
less  brown  paper.  If  it  is  stout 

enough,  it  will  stand  any  moderate 
amount  of  movement  if  fixed  in  the 

way  described  ;  it  will  give  just  the 
kind  of  setting  that  shows  off  most 

figures  to  the  best  advantage  ;  and, 
with  reasonable  care,  can  be  used  over 
and  over  again. 

Moreover,  it  does  not  entail  any 

considerable  expense,  and  does  not 

fall  into  objectionable  folds  as  do 

most  fabrics.  Where  it  is  necessary 

to  provide  a  background,  there  is 

nothing  really  better,  and,  had  it  been 

employed  in  this  instance,  most  of 

the  features  which  impair  the  present¬ 
ment  would  have  been  avoided. 

The  case  is  different  where  natural 

and  unobtrusive  settings  offer  them¬ 
selves.  Such  cases,  however,  partake 

of  the  character  of  figure  studies,  as 

a  rule,  rather  than  a  portrait,  as  No.  1 

is  evidently  intended  to  be.  In  the 

former  category,  No.  4,  “  My  Friend 

Avio,”  by  S.  J.  Vella,  would  be  placed, 
for,  although  the  whole  of  the  figure 
is  included  in  both  cases,  the  scale  is 

smaller  in  No.  4,  and  figure  and  setting 
have  to  be  considered  as  a  whole. 

The  more  important  size  of  the  figure 

in  No.  1,  coupled  with  the  fact  that 

the  surroundings  have  no  other  func¬ 
tion  than  to  set  it  forth,  place  it  in  the 

portrait  class,  whereas  in  No.  4  the 

setting  has  a  definite  purpose,  as  it 

shows  the  sitter  in  an  out-of-door 
ensemble. 

Action  a  Factor. 

In  a  portrait,  too,  it  is  seldom 
possible,  nor  is  it  desirable,  that  any 

suggestion  of  action  should  be  in¬ 

corporated.  Not  only  would  it  intro¬ 
duce  a  feeling  of  incongruity,  but  it 

would  prevent  the  full  conveyance  of 
the  character  of  the  sitter— the  fun¬ 

damental  element.  With  a  figure 

study,  it  usually  happens  that  the 
subject  is  represented  in  the  act  of 

doing  something,  even  if  it  be  only 
at  rest  or  in  contemplation,  and  some 

suggestion  of  an  appropriate  setting 
for  the  action  must  be  furnished. 

Action  in  an  artificial  or  obviously 

made-up  setting  would  be  absurd, 
but  where  the  figure  is  designedly  the 

main  attraction,  the  surroundings 

should  be  kept  as  free  from  complica¬ 

tions  as  possible.  “My  Friend  Avio  ” 
is  a  good  example  of  the  sort  of  thing 
that  is  in  mind,  and  so  is  No.  3, 

“  Pat,”  by  Capt.  A.  G.  Corah. 
The  latter  is  admirably  managed, 

and,  neither  artistically  nor  technically, 

does  it  offer  much  ground  for  criticism. 

The  bottom  right-hand  corner  is  a 
bit  out  of  focus,  but,  except  by  an 

alteration  of  the  viewpoint  towards 

the  left,  it  is  difficult  to  see  how  it 
could  be  avoided.  Such  a  change 

might  be  beneficial,  and  it  is  possible 
that  it  would  avoid  that  awkward 

comer  without  disability. 

The  Main  Attraction. 

If  the  camera  could  be  raised  or 

placed  at  a  greater  distance  from  the 
sitter,  it  would  help,  but,  in  work  of 

this  nature,  the  position  of  the  camera 
is  often  dictated  by  the  limitations  of 

the  room.  That  the  figure — -the  main 

attraction — is  properly  rendered  is  all- 
important,  and,  though  details  of 
this  character  should  have  due  atten¬ 

tion,  they  are  of  comparatively  minor 

significance. 
On  the  other  hand,  the  boat  in 

No.  5,  “  Semaphore,”  by  Miss  E.  R. 
Line,  and  the  picture  which  the  baby 

is  holding  in  No.  2,  “  When  I  Grow 

Up,”  by  H.  F.  Taylor,  are  so  inclined 
to  insistence  that  they  cannot  be 

overlooked.  They  are  elements  which 
reduce  the  attraction  of  the  respective 

figures,  which,  otherwise,  would  ex¬ 
hibit  no  little  claim  upon  the  attention. 
In  the  case  of  No.  2,  particularly,  the 

expression  on  the  face  of  the  child 
has  been  exceptionally  well  caught, 

and  it  is  a  pity  that  this  excellent 

feature  was  permitted  to  be  so  ap¬ 

preciably  deprecated  by  that  un¬ 
necessary  inclusion. 

The  two  remaining  prints,  No.  6, 

“  Arabida  Hills,”  by  Miss  E.  Holden, 
and  “  The  Salmon  Pool,”  by  J.  J. 

Thompson  (7),  can  still  be  character¬ 
ised  as  figure  studies,  although  the 

importance  of  the  figures  is  less  and 
the  surroundings  greater. 

A  Question  of  Type. 

They  are  shown  on  a  yet  smaller 
scale,  and,  naturally,  their  claim  upon 

the  attention  is  correspondingly  dimin¬ 
ished.  The  intention  is  not  so  much 

to  represent  the  figures,  primarily, 

as  figures,  but  rather  their  presence  in 

their  respective  localities. 

They  may  possibly  be  regarded 
as  being  more  in  the  nature  of  records, 

but  the  figures  still  remain  the  centre 

of  attraction.  "Mentor.” 
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Victoria l  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“THE  POOL  JN  THE  WOODS,”  by  S.  P.  Ress. 

APROPOS  of  the  remarks  expressed on  the  preceding  page  concerning 

the  classes  into  which  pictures 

containing  figures  are  placed,  it  is 

interesting  to  consider  this  example, 

which,  while  it  falls  on  the  border 

line,  would  no  doubt  be  regarded  by 

the  majority  as  more  suitably  de¬ 

scribed  as  a  “landscape  with  figures.” 

Relative  Significance. 

In  brief,  the  effect  of  sunshine  in 

beautifying  the  woodland  landscape  is 
the  motive,  and  the  figures  are  added 
as  embellishments.  The 

relative  significance  of 

the  landscape  and  fig¬ 
ures  is  altered  from 

that  obtaining  in  the 

examples  discussed  on 

the  preceding  page, 

the  subject  proper  be¬ 
ing  the  landscape.  In 
the  former  cases,  the 

landscape  was  second¬ 
ary,  but,  here,  it  is 
only  after  scrutiny  that 

the  presence  of  the 

figures  is  felt. 
Nevertheless,  of  the 

individual  items  of 

which  the  subject  is 

composed,  the  group 

of  figures  (1)  con¬ 
stitute  the  chief.  In 

themselves,  they  have 

more  innate  attrac¬ 

tion  than  any  other 

single  object,  princi¬ 
pally  because  of  the 
human  interest  they 
excite. 

No  other  element,  considered  as  an 

element,  has  an  equal  pull.  Neither 
the  water,  the  leaves  thereon,  nor  any 

one  of  the  trees  claims  an  equal  share 

of  the  attention,  and  it  is  primarily 

on  these  counts,  rather  than  by  force  of 

placing,  or  chiaroscuro,  or  any  other 

composition  expedient,  that  they  at¬ 
tain  principality.  It  seems  to  be  that 
the  lack  of  competition  elsewhere 

permits  them  to  become  significant 

rather  than  any  intrinsic  interest, 
other  than  human,  of  their  own. 

The  Factor  of  Position. 

It  will  readily  be  recognised  that 

their  placing,  so  near  the  right-hand 

edge,  is  weak,  and  the  idea  in  allowing 
them  to  assume  such  a  position  seems 

to  be  that  there  they  attract  and  hold 

the  attention  momentarily  but  direct 

the  eye  to  the  sunlit  foliage  beyond. 
There  is,  no  doubt,  much  to  be  said 

in  support  of  this  point  of  view,  for 
at  least  it  emphasises  the  effect  at  the 

expense  of  the  figures,  and,  presum¬ 
ably,  it  is  intentional.  It  definitely 

precludes  the  possibility  of  relegating 
the  subject  to  any  other  category, 
but  it  has  the  drawback  that,  with  the 

chief  object  of  interest  so  weakly 

placed,  the  composition  as  a  whole 
is  likewise  weakened. 

It  could  scarcely  be  said  to  be  wrong, 

nor  is  it  in  any  way  unpleasing,  but 

it  might  be  as  well  to  consider  if,  with 

the  group  in  a  stronger  position,  there 
would  or  would  not  be  any  pictorial 
advantage. 

Supposing  the  group  were  centred 
about  the  spot  indicated  by  the  figure 

(2),  their  scale  and  disposition  being 
the  same,  and  that  the  figures  could 

be  so  placed  that  either  their  fights 
came  against  a  moderately  darker 
tone  or  their  darks  against  a  patch 

of  sunlight.  The  altered  position 

would  endow  the  group  with  strength, 
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and  the  difference  in  the  arrangement 

of  the  light  and  shade  would  not  only 
show  it  in  relief  and  cause  it  to  be 

better  distinguished  from  the  sur¬ 

roundings,  but  its  principality  would 
also  be  confirmed  and  stressed.  With 

the  prime  importance  so  more  definitely 
located  in  the  group,  the  strength  of 
the  whole  composition  would  be 

vastly  greater,  and  the  picture  would 
achieve  a  correspondingly  greater 

degree  of  unity. 

It  is  probably  true  that  the  adjust¬ 
ment  would  cause  the  print  to  verge 

towards  the  class  of 

“  figure  studies  ”  in 

place  of  “  landscape 

with  figures,”  but  the 
main  thing — the  effect — would,  if  anything, 

be  enhanced  by  the 

more  forceful  arrange¬ 
ment  of  the  composi¬ 

tion,  and  the  classi¬ 
fication  would  become 

immaterial. 

Re-arrangement 

and  Result. 

As  a  matter  of  fact, 

a  quite  pleasing  re¬ 
arrangement  could  be 
secured  by  trimming 

the  print  on  a  fine 
between  the  two  trees 

in  the  centre— indi¬ 
cated  in  the  sketch  by 

a  dotted  fine — the  por¬ 
tion  to  the  left  being 

dispensed  with. 
The  trim,  whilst 

scarcely  as  effective  as 
the  adjustment  already  suggested,  has 

a  similar  result,  inasmuch  as  the 

composition  is  strengthened  in  a  simi¬ 
lar  way ;  but,  in  view  of  their  relative 
scale,  the  figures  would  become  much 

more  important,  and,  though  their 

posing  and  arrangement  is  extremely 

good,  it  is  questionable  if  their  in¬ 
creased  scale  would  not  involve  some 

little  diminution  in  the  pictorial  value 

of  the  effect.  However,  the  experi¬ 
ment  would  be  worth  a  trial  ;  but  the 

bicycle  resting  against  the  tree  towards 
the  right  should  be  touched  out,  for  it 

is  by  no  means  in  accord  with  the 
general  character  of  the  scene. 

“  Mentor.” 
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DEVELOPING  FILMS. 

The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents . 

A  NOVICE’S  GRUMBLE. 

Sir, — I  am  puzzled  over  the  contradicting  reports  concerning 
film  (roll  or  cut)  development. 

I  use  Azol,  100  minims  to  6  ounces  of  water  (the  makers  give 

20  minims  to  the  ounce,  so  that  I  am  a  shade  more  diluted). 

I  develop  at  6o°,  Kodak  Super-Sensitive,  cut  or  roll — and  find 
that  with  six  minutes  my  negatives  are  perfect  for  enlargement. 

This  is  about  half  the  makers’  time. 

I  abominate  dense  negatives  ;  to  any  worker  in  chloro-bro- 
mide  dense  negatives  are  anathema.  I  do  all  my  development 

in  pitch  darkness. 

I  receive  spools  of  film  from  a  son  of  mine  in  British  North 

Borneo,  and  find  that  tropical  conditions  speed  up  develop¬ 
ment,  so  that  I  now  invariably  desensitize  them  in  pinacryptol 

green  and  develop  by  a  Wratten  III  safelight. — Yours,  etc., 
L.  LONGFIELD. 

Sir, — I  have  read  with  interest  the  various  views  of  your 
correspondents  concerning  development  of  fast  films.  In  my 

own  case,  using  both  Isochrom  and  Verichrome  films,  I  have 

always  found  it  necessary  to  carry  development  farther  than 

with  ordinary  emulsion.  The  reason  is  not  hard  to  find. 

Super-sensitive  emulsions  contain  a  greater  compound  of 
ammon.  bromide  than  do  the  ordinary  speed  coatings,  and 

ammon.  bromide  is  a  resisting  agent.  It  follows  that  de¬ 
velopment  is  retarded  unless  a  suitable  counteracting  developer 

is  employed.  Those  made  up  for  the  slower  emulsions  will 

not  counteract  this  restrainer,  and  prolonged  development  is 

essential. — Yours,  etc.,  F.  H.  SMITH. 

Sir, — In  a  recent  issue  of  your  valuable  paper  I  saw  a  letter 

from  a  reader  reminding  advertisers  of  the  Prince  of  Wales’s 

speech  and  his  advice  to  "  Wake  up.” 
May  I  further  emphasise  this.  The  principal  manufacturers 

of  plates,  for  instance,  hardly  ever  price  their  goods,  and  only 

advertise  one,  or  at  most  two,  grades.  Film  manufacturers 

rarely  give  speeds  and  prices  of  their  better  class  films.  None 
show  how  their  pan.  and  ortho  goods  give  a  better  rendering, 
and  how  to  use  them.  We  are  not  all  born  with  a  knowledge 

of  photography,  and  it  should  be  new  business  they  want. 

They  all  make  other  things  besides,  but  in  some  cases  never 

mention  them  at  all.  Don’t  they  want  to  sell  ? 
I  have  written  to  three  firms  recently  for  particulars  of  some 

goods  I  wanted,  the  average  time  of  reply  was  ten  days.  Un¬ 
fortunately,  in  every  case  I  did  not  mention  prices,  so  they 

none  of  them  sent  any.  They  evidently  thought  price  was  of 

no  object  to  me.  They  sent  just  what  I  asked  for  ;  perhaps 

they  did  not  make  anything  else  that  might  interest  me. 
Another  article  I  would  like  is  a  supplementary  lens  ;  but 

I  cannot  find  any  details  beyond  price  in  any  catalogue. 
Do  they  think  I  want  to  buy  a  pig  in  a  bag? 

Why  don’t  plate  manufacturers  make  it  as  _easy  as  possible 
for  their  customers  to  use  their  goods  ;  for  instance,  making 

tanks,  etc.,  at  a  reasonable  price,  holding  a  reasonable  quan¬ 
tity,  say  four  plates  at  a  time,  and  without  having  to  use 
about  half  a  bucket  of  developer  ?  Who  but  a  professional 

wants  a  tank  holding  twelve  and  twenty-four  plates  at  a  time  ? 

— Yours,  etc.,  “  NOVICE.” 

MINIATURE  PORTFOLIO  CLUBS. 

Sir, — As  a  Leica  worker  I  have  been  very  interested  in  the 

recent  correspondence  in  “  The  A.P.”  Whilst  membership  of 
a  Postal  Miniature  Portfolio  is  better  than  nothing  at  all,  it  is 

not  half  so  good  as  membership  of  a  Group  in  a  Photographic 

Society.  It  may  interest  your  readers  to  know  that  the 

Hammersmith  Hampshire  House  Photographic  Society  Cine 

Group  has  now  extended  its  activities  to  miniature  camera 

work  (we  have  in  the  society  already  a  number  of  Leica  workers). 

In  a  miniature  group  one  can  have  personal  talks,  inspect 

other  members’  negatives,  see  them  demonstrate  their  methods, 
and  in  short,  build  up  a  proficiency  in  miniature  camera 

technique  quicker  than  in  any  other  way.  Added  to  this 

personal  contact  and  advice  is  the  fact  that  the  club  rooms  are 

not  open  only  one  night  a  week,  but  are  open  all  day  every  day 

and  most  of  Sundays,  and  this  for  a  subscription  no  more  than 

most  of  the  other  societies.  As  secretary  of  the  group,  I 

shall  be  very  pleased  to  hear  from  other  miniature  camera 

enthusiasts,  especially  Leica  workers,  who  would  like  to  join 

a  live  photographic  society,  one  which  does  not  exist  merely 

to  provide  lantern  lectures  for  the  weary. — Yours,  etc., 

J.  RADFORD, 
Hon.  Sec.,  Cine  and  Miniature  Group,  H.H.H.P.S. 

an  Experience  with  miniature  films. 

Sir, — Your  correspondent  F.  G.  B.  appears  to  have  been 
unfortunate.  After  using  the  particular  camera  referred  to 

and  having  exposed  close  on  four  hundred  feet  of  35-mm.  cine 
film,  also  of  various  makes,  I  have  found  no  special  trouble 

from  spots  and  marks. 

When  I  first  used  roll  film,  forty-three  years  ago,  it  was 

necessary  to  take  the  usual  precautions  against  dust  and  air- 
bells  in  developing.  Users  of  plates  do  likewise.  Until  one 

has  actually  used  cin6  film  one  does  not  realise  the  enormous 

advantages  it  possesses  over  ordinary  roll  film,  film  packs 

and  plates. 

I  suggest  your  correspondent  carefully  studies  the  camera- 

makers’  very  complete  instructions  again  and  pays  attention 
to  what  may  appear  trivial  points. 

A  clean-working  fine-grain  developer  is  essential,  and  perhaps 
one  of  the  best  is  metol,  with  a  very  large  proportion  of  sodium 

sulphite. — Yours,  etc.,  G.  P.  M. 

FILM  SPEEDS. 

Sir, — May  I  ask  for  the  hospitality  of  your  columns  to  con¬ 

tinue  the  protest  against  the  leading  film  manufacturers’ 
attitude  in  not  publishing  the  H.  &  D.  or  Scheiner  speeds  of 
their  products. 

It  is  about  two  years  ago  that  a  correspondent  wrote  to 

“  The  A.P.”  on  this  subject,  and  still  the  better  known  manu¬ facturers  are  silent. 

Since  J.  E.  S.  in  “  In  the  Shop  Window.”  article  in  “  The 
A.P.”  dated  28/6/33  assures  us  that  the  “serious  worker” 
does  exist,  the  lack  of  enterprise  in  this  direction  on  the  part 
of  the  manufacturers  is  all  the  more  reprehensible. 

Since  the  introduction  of  the  so-called  “  double-speed  film,” 
1  am  told  by  very  many  D.  &  P.  concerns  that  over-exposure  is 
even  more  prevalent  than  under-exposure. 

The  only  leading  manufacturers  who  have  condescended  to 

give  us  any  information  are  Gevaert,  who  clearly  mark  their 

Express  roll  film  in  Scheiner  degrees  and  in  H.  &  D.  speeds, 
both  in  their  advertisements  and  on  the  carton,  and  Agfa, 

who  have  lately  indicated  the  speed  of  their  “  Superpan”  films. 
The  other  manufacturers  are  silent.  Why  ? 
In  their  advertisements  no  useful  information  about  the 

speed  of  their  products  is  given,  except  that  we  are  advised  to 

use  the  ordinary  film  on  fine  days  and  the  double-speed  film 
on  cloudy  days,  and  one  manufacturer  has  given  a  rough 
exposure  chart  for  a  few  subjects. 

I  hope  that  this  matter  will  be  taken  up  by  other  amateurs 

who  are  readers  of  “  The  A.P.,”  and  who,  like  myself,  consider 
themselves  “  serious  workers.” — Yours,  etc., 

CHARLES  H.  ARNOLD. 

MOTTLED  NEGATIVES. 

Sir, — Amongst  the  readers’  questions  answered  in  “  The 
A.P.”  recently  there  is  one  about  faults  in  negatives,  from 
K.  B.  (Winchelsea). 

I  should  suggest  that  the  “  mottled  character  of  the  sky  ”  is 

due,  not  to  “  not  rocking  the  dish  during  development,”  but 
to  not  rocking  the  dish  during  the  preliminary  process  of 

desensitising.  Using  Tabloid  desensitiser  and  not  rocking  the 

dish  during  the  process,  I  often  got  a  mottled  marking  on  my 

negatives. — -Yours,  etc.,  J.  D.  SHAW. 
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NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. 

Cinematography 

mateur 

Take  Care  of  Your  Cine  Camera 
By  SIGURD  MOIR. 

All  kinds  of  plans  are  made  and  precautions  taken  to  ensure  that  production  will  not  fall 

flat  through  avoidable  causes.  One  matter  that  should  never  be  overlooked  concerns  the 

cleaning  of  the  camera,  important  details  of  which  are  referred  to  in  the  notes  which  follow. 

“  OO  and  so’s  processing  is  not  too 

good  ;  see  how  they’ve  scratch¬ 
ed  this  film  about  !  ”  A  young 

and  very  enthusiastic  cinematographer 

is  speaking  in  the  vestibule  of  one  of 
the  London  clubs.  He  holds  in  his 

hands  a  100-ft.  reel  of  16-mm.  film, 

and  by  his  indignant  tones  it  is 

apparent  that  he  is  not  feeling  very 

pleased  about  it. 
Now  I  know  that  16-mm.  instru¬ 

ments- — not  merely  automatic  cameras 
and  projectors,  but  also  the  expensive 

apparatus  used  in  factory  processing — 
are  so  designed  that  it  is  practically 

impossible  for  the  image  portion  of 
the  film  to  become  affected  in  the 

manner  complained  of  by  our  young 
enthusiast.  So  I  take  the  film  and 

commence  to  unroll  the  leader  strip 

(which,  I  am  careful  to  inform  the 
owner,  must  not  be  allowed  to  come 

into  contact  with  the  flooring). 

A  brief  scrutiny  is  sufficient  to  show 

that  the  trouble  could  easily  have 

originated  with  the  worker  himself. 

“  Take  a  look  at  your  camera  to¬ 

night,”  I  suggest,  "  and  see  how  much 

grit  has  got  into  it.” *  *  * 

He  now  writes  that  he  has  removed 

a  grain  or  two  of  sand — sufficient  to 
prevent  the  recurrence  of  such  trouble 

in  future  essays. 

A  Clean  Interior. 

This  goes  to  show  how  essential  it  is 

to  preserve  the  interior  of  the  camera 
in  a  condition  of  perfect  cleanliness. 

Gritty  particles  and  sand  within  the 
instrument  are  liable  to  much  shaking 

about  during  the  shooting,  and  they 

can  easily  cause  lateral  scratches 

affecting  more  or  less  lengthy  stretches 

of  the  costly  celluloid. 

Only  a  single  particle  may  become 

taken  up  with  the  exposed  film— and 
this  can,  if  the  cinematographer  be 

sufficiently  misguided  to  “  tighten  ” 
his  spool  on  taking  it  from  the  camera, 

scratch  not  only  the  emulsion  but  the 

harder  safety-base  as  well. 

Nor  are  sand  and  other  gritty 

particles  the  only  dangerous  intruders. 
Trouble  has  also  been  experienced 

with  an  equally  disagreeable  substance 
known  as  film-wool.  Most  camerafs 

that  have  been  operated  to  expose 

any  appreciable  amount  of  film  will 
show  a  small  accumulation  of  this 

woolly  fluff  ;  and  since  the  accumula¬ 
tion  tends  to  occur  round  about  the 

framing  aperture  in  the  gate,  all  the 

affected  pictures  will  lack  those  clear- 
cut  edges  without  which  technical 

perfection  is  impossible. 

Ordinary  dust  and  dirt,  too,  can 

do  a  great  deal  of  harm  in  the  interior 
of  a  cine  camera.  Vibrations  set  up 

by  the  automatic  drive  are  amply 
sufficient  to  set  the  tiny  particles  in 

motion,  and  where  they  come  to  rest 

upon  the  film  emulsion  they  can  both 

prevent  the  formation  of  a  complete 

image  and  partially  impede  the  even 
action  of  processing  solutions. 

Optical  Parts. 
Such  particles  are,  however,  usually 

more  troublesome  where  they  accu¬ 
mulate  on  parts  of  the  optical  system 
and  view-finder.  Patches  of  dust 

upon  the  lens  can,  for  example,  cut 

down  the  effective  value  of  a  large 

aperture  ;  and  they  can  in  certain 
other  cases  lead  to  serious  defects 

affecting  picture  definition — if  not, 
indeed,  to  badly  blurred  images. 

Quite  apart  from  the  lens,  optical 

parts  proper  to  the  view-finder  equip¬ 
ment  are  occasionally  affected  by 

dirty  or  dusty  deposits.  In  these 

Bathing  Pools  both  at  the  seaside  and  inland  are  now  in  full  commission  and  offer 
excellent  subjects  for  amateur  cinematography. 
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GAM  AGES For  London's  Finest 
BARGAINS 

BRAND  NEW  CAMERAS  AT  AMAZING  PRICES 

r 

“AJAX”  CAMERAS 
with  Taylor- Hobson 
F/6.3  Anastigmat  Lens 

By  Coronet  Camera  Co. 
This  camera  has  strong  metal  body 

with  leather  panels,  self-erecting  front 
with  six-point  suspension.  Hinged 

back.  Two  tripod  bushes.  Three-speed 
shutter:  l/25th,  l/50th,  l/100th  and 
Bulb.  F/6.3  anastigmat  lens.  For2Jx 

3i  roll  film.  A  bargain  not  to  be  missed. 
Price  27/6. 

Solid  leather  case,  3/6  | 
extra. 

LIST  PRICE  2  GNS. 

MISCELLANEOUS  BARGAINS 
Latest  Model  16-mm.  Cine-Kodak  BB  Junior,  f/1.9.  List£i8i8s.  As  new  £15  10  0 
F/6.3  Kern  Anastigmat  Lens,  in  Compur  shutter . 10s.  6d. 
Latest  2^x3}  Certix  Roll  Film,  self-erecting,  f/6.3  Certar,  in  Vario  shutter.  Brand 

new.  List  £3  9s.  6d .  £2  19  6 
2|x  3£  Ensign  Carbine,  f/6.3.  Brand  new.  List  £3 .  £2  2  0 

Beauchamp  Freres  Prism  Binoculars,  8  x  magnification,  30.5-mm.  object-glasses. 
List  £6  6s .  £3  17  6 

T.-P.  i-pl.  de  Luxe  Reflex,  Cooke  f/3.5  Series  XI,  3  D.D.  slides,  F.P.  adapter. 
£30  outfit.  Perfect .  £15  15  0 

V.P.  Vanity  Kodak,  f/6.3,  Diomatic  shutter.  List£4ios.  New .  £2  5  0 
Coronet  Cine  Camera.  List  £3  5s.  As  new .  £2  9  6 

Miscellaneous  Bargains  obtainable  at  Holborn  only. 

Unprecedented  Offer. 
“BALDA  ”  Cameras 
with  JUBELLA  F/4.5 
Anastigmat  Lens  at 

Nearly  Half-Price 
2Jx3}  Roll  Film.  Self-erecting. 
Three-speed  shutter,  l/25th,  l/50th, 

l/100th  sec.,  T.  and  B.  Hinged 

back,  film  flattening  device.  Re¬ 
versible,  brilliant,  and  direct-vision 
view-finders.  Front  lens 
focussing.  Two  tripod 
bushes.  Beautifully  made 

throughout.  The  world’s lowest  price  for  a  new 
camera  with  f/4.5  lens. 

MISCELLANEOUS  BARGAINS  ( continued ). 

Six-20  Kodak,  Doublet  lens,  3-speed  shutter.  List  53s . £2  5  0 
Latest  Nagel  V.P.  Vollenda,  f/4.5  Radionar  and  D.A.  Compur.  Leather  case. 

Cost  £8  5s.  As  brand  new . .  £6  17  6 

★ 

★ 
★ 

Gamages  definitely  make  the  highest  allowance 

for  old  apparatus  in  part  exchange  for  new. 

Any  camera  may  be  purchased  through  our 

own  self-financed  hire-purchase  system. 

Used  cameras  and  apparatus  sent  on  five  days ’ 
approval  against  Cash  or  C.O.D. 

GAMAGES,  HOLBORN,  LONDON,  E.C.l Telephone  :  Holborn  8484 City  Branch  :  107,  Chcapside ,  E.C. 2 

As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  greatly  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

The  two  ££K”  filters  are  the  same  as  those  previously  supplied  under  these  names. 
The  K3  is  now  obsolete,  the  improvements  in  sensitizing  having  made  it  unnecessary. 

Kl .  A  pale  yellow  filter  which  should  be  used 
when  only  a  slight  colour  correction  is  needed,  or 

when  exposure  must  of  necessity  be  short.  May  be 
used  with  any  of  the  Eastman  Panchromatic 
Films. 

K 2.  A  yellow  filter  giving  full  colour  correction. 

For  use  with  Eastman  Commercial  Pan¬ 
chromatic  Film,  Eastman  Panchromatic 

Process  Film  and  Eastman  Portrait  Pan¬ 
chromatic  Film. 

The  two  new  filters  are : 

Xl.  A  pale  green  filter  for  use  with  Eastman 
Portrait  Panchromatic  Film  by  half-watt 
light  or  for  Eastman  Super-sensitive  Pan¬ 

chromatic  Film  by  daylight  or  arc  lamp. 

X2.  A  deeper  green  filter  for  use  with 

Eastman  Super-sensitive  Panchromatic 

Film  by  half- watt  light. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-cam?ra,  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 
filters  more  fully.  It  may  be  had  free  on  application  to— 

KODAK  LIMITED  (WRATTEN  DIVISION) 
KINGSWAY  -  LONDON,  W.C.2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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SASHALITE 
PHOTO  FLASH  BULBS 

COMPETITION 
OPEN  TO  ALL  AMATEUR  PHOTOGRAPHERS 

Start  using  Sashalite  Bulbs  to-day  and  enter  for 
the  great  Competition.  Read  the  simple  rules 
below.  Entry  coupon  will  be  found  on  page  xv. 

READ  THESE  SIMPLE  RULES. 

1 — This  Competition  is  open  to  all 
amateur  photographers. 

a— There  is  no  restriction  as  to  the  size 
of  prints,  which  may  be  either  mounted 
or  unmounted.  Each  print,  however, 

must  have  a  coupon,  cut  from  “  The 

Amateur  Photographer,”  pasted  on  the 
back.  These  coupons  will  appear  every 

week  in  “The  Amateur  Photographer” 
until  the  closing  date  of  the  competition . 
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2nd  £15  3rd  f  10 
5  PRIZES  of  ...  £2:0:0 
l  Prizes  of  Sashalite  Pistol  Grip  /  I  •  I  0 

J  Outfits  with  16-in.  Reflector,  value  
*-  1  *  1  ^ 

"3  Prizes  of  Sashalite  Pistol  Grip  Out-  £  I  •  I  A-H 
^  fits  with  10-in.  Reflector,  value  u  '• 

3  Prizes  consisting  of  12  Sashalite  I  R'O 
Bulbs,  value  .  1 

and  20  CONSOLATION  PRIZES  of  O-A 
Sashalite  Amateur  Outfits,  value  . . 

Reduced  Price 

|  1 6  each. 
-SAFE  -  DUCTLESS  -  SMOKELESS 
Announcement  of  The  General  Electric  Co.  Ltd.,  Magnet  Bouse,  Kingsway ,  London. W .<7.2 

Holiday  Scenes 
are  perfectly  reproduced  on 

and 

Film  Packs 
Perfect  reproduction  is  only  possible  with  a  film 

which  gives  true  tone  values — not  merely  a  black- 
and-white  photograph — and  AGFA  gives  perfect 
rendering  of  tones. 

In  three  grades 

ORTHO  —  ISOCHROM  —  SUPERPAN 
550  H  &  D  1300  H  &  D  2700  H  &  D 

A  ppr  A  I  Tn  1-4  LAWRENCE  STREET. 
1  *-*•»  HIGH  STREET,  W.C.2 

Don’t  delay 
send  at  once  for  this 

booklet 

Many  Readers  have 
had  a  copy  and  are 

now  doing  their  own 
developing. 

Why  shouldn’t  you  ? 

Igd.  in  stamps  will  bring  you  a  ■ 
i  ounce  TRIAL  BOTTLE  of  I 

AZOL  sufficient  for  12  spools 
3fX2

f.  
| 

JOHNSON  &  SONS 
Manufacturing  Chemists ,  LTD. 

335,  Hendon  Way,  Hendon,  N.W.4 

* 

1 

Home Photography 

"  How  to  do  your'  own 

Developing." 

Johnson  4  Sons. 
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places  (since  the  finder  is  always  used 

as  a  preliminary  to  actual  shooting) 

the  deposits  are  more  easily  seen  and 

can  be  removed  with  very  little 

trouble.  Beginners  may  find  that 

they  can  still  use  their  finder  equip¬ 
ment  despite  the  presence  of  a  fine 
film  of  dust ;  but  this  should  on  no 
account  be  allowed  to  remain,  since 

it  can  result  in  a  loss  of  brilliance, 

which  should  be  a  leading  feature  of 
all  view-finders. 

Cleaning. 

Naturally,  the  first  thing  to  do  in 
all  troublesome  cases  detected  on 

location  is  to  apply  the  only  remedies 

possible  without  actually  fogging  any 

film  that  may  be  in  the  camera. 

Thus,  finders  may  easily  be  restored  to 

a  high  degree  of  efficiency  by  running 

over  the  affected  parts  with  a  clean 

pocket-handkerchief ;  and  both  sur¬ 
faces  of  the  mounted  lens  may  be 

made  available  for  cleaning  merely 

by  unscrewing  the  whole  component 
from  its  threaded  flange. 

Dirt  and  dust  inside  the  camera  are 

not  so  easily  removed  without  first  of 

all  clearing  the  instrument  of  exposed 

and  unexposed  film.  Then  the  cam¬ 
era  cover  should  be  taken  off  and  the 

whole  space  inside  the  instrument 

should  be  freed  of  dust  with  a  long¬ 
haired  soft  brush. 

All  the  bright  guides  and  rollers 
which  serve  to  retain  the  film  in  position 

should  next  be  polished  with  a  soft 
cloth,  and  when  this  has  been  done  the 

body  of  the  instrument  should  be 

more  carefully  gone  over  with  a 
fluffless  duster  slightly  dampened  with 

volatile  petroleum  spirit.  Care  should 
be  taken  not  to  saturate  this  duster 

with  the  liquid,  nor  to  expend  too 

much  energy  in  rubbing  the  camera 

walls — since  the  matt-black  “  dope  ” used  to  darken  the  interior  of  the 

body  cannot  be  expected  to  remain 
unaffected  by  such  treatment. 

Important  Details. 

Some  of  the  most  important  details 

of  camera  cleaning  should  be  left 
until  the  free  dust  has  been  removed 

from  the  opened  interior.  Then  the 

The  AMATEUR  PHOTOGRAPHER 
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aperture  in  the  gate  should  be  care¬ 

fully  cleaned  with  a  small  brush — the 
hairs  of  which  may  be  brought  to  a 

fine  and  an  easily-manipulated  point 

by  immersing  merely  the  tip  in  a 
little  of  the  volatile  spirit. 

After  this,  both  sides  of  the  cover 
should  be  cleaned  (away  from  the 

camera,  of  course),  and  immediately 

replaced  to  avoid  early  contamination 
of  the  overhauled  interior.  Other 

parts  of  the  camera  exterior  are  very 
liable  to  collect  accumulations  of 

dust,  and  these  should  be  cleaned 
just  as  soon  as  the  camera  is  properly 
closed. 

Finally,  both  the  lens  and  the 
view-finder  should  receive  a  further 

light  polishing,  worn  soft  silk  or 
cambric  being  much  more  suitable 

for  this  purpose  than  the  chemically- 
treated  cotton  and  chamois  squares 
now  to  be  seen  on  the  market. 

And  be  particularly  careful  to 
return  the  camera  immediately  into 

its  case,  or  all  the  thoughtful  care  so 

recently  bestowed  will  have  been  in 
vain. 

The  Charm  of  the  Cine  Camera 

WHEN  the  camera  became  a common  possession  it  was 
realised  that  here,  in  some 

measure,  was  a  way  in  which  man, 

at  least  for  his  own  delight,  could  hold 

the  passing  moment. 
Then  came  the  cine  camera. 

At  first  the  cine  camera  was  des¬ 

tined  only  for  the  rich.  Then  came 
what  we  know  now  as  sub-standard 

film,  and  just  as  the  camera  became 

a  common  possession  so  the  cine 

camera  is  becoming  part  of  the  normal 

equipment  of  the  young  people  of 

to-day. 
Where  the  hand  camera  can  offer 

a  scene  or  tableau  or  group  the  cine 

camera  can  offer  life  in  all  its  variety 
of  movement  and  colour.  Almost 

for  the  first  time  in  any  generation  we 
can  hold,  in  a  single  reel  of  film,  the 

magic  of  some  vanished  summer. 
As  literature,  however,  has  other 

aspects  than  history,  so  the  cine 
camera,  if  it  is  to  be  a  true  art  medium, 

must  interpret  as  well  as  record. 

The  New  “  Eight  ”  Film. 
Up  to  now  a  great  many  people 

have  hesitated  to  become  amateur 

cinematographers  on  the  grounds  that 

running  costs  were  beyond  their 
means.  For  such,  I  would  advise  the 

new  Cine-Kodak  ‘  ‘Eight”  camera,  which 

By  M.  A.  LOYELL-BURGESS. 

cuts  film  costs  to  a  quarter.  It  is 

built  to  take  a  25-ft.  roll  of  special 

16-mm.  film,  but  is  so  designed  that 

it  exposes  only  half  the  width  of  film 

at  a  time,  making  one  foot  of  film 
do  the  work  of  four. 

When  the  25-ft.  roll  of  special  film 
has  been  run  through,  the  spool  is 
reversed  and  the  other  half  of  its 

width  is  exposed.  Thus  the  size  of 

each  picture — or  “  frame — is  only 
half  the  width  and  half  the  depth  of 

a  normal  16-mm.  frame. 

After  processing  the  film  is  automa¬ 
tically  slit  down  the  middle  and  the 

two  halves  are  spliced  end-to-end. 

The  result  is  50  ft.  of  8-mm.  film, 
equal  in  projection  time  to  100  ft. 
of  16-mm.  film. 

One  or  two  correspondents  on  this 

new  Cine-Kodak '  ‘  Eight  ’  ’  have  obvious¬ 
ly  been  under  the  impression  that  the 
projected  picture  must  be  a  great 
deal  under  the  size  of  normal  home 

movie  screen  pictures.  This,  however, 

is  not  so,  because  the  extraordinary 

magnification  necessary  has  been  made 

possible  by  the  discovery  of  a  new 

type  of  emulsion. 
The  16-mm.  film  library  at  Kodak 

House  will  now  be  supplemented  by 

a  library  of  8-mm.  films.  This  has 
already  been  established. 

Film  Libraries. 

1  have  a  great  many  enquiries  from 
cine  amateurs  who  wish  to  hire  other 

than  amusement  films. 

These  may  be  interested  to  know 
that  interest  films  covering  a  large 

variety  of  subjects  can  be  obtained 
from  the  Empire  Marketing  Board 

Film  Library,  Imperial  Institute, 

South  Kensington.  Scottish  Travel 

Films  (16-mm.  only)  can  be  obtained 
from  the  Scottish  Travel  Association. 

British  Instructional  Film  are  re¬ 

sponsible  for  some  good  educational 

subjects. 
Sir  Oswald  Stoll  has  recently  made 

a  good  many  public  pronouncements 
on  the  whole  question  of  instructional 

and  educational  films,  and  it  is  ob¬ 
vious  that  he  is  extremely  interested. 

The  Film  Institute  is  the  national 

and  official  body  for  co-ordinating  all 
efforts  of  this  nature. 

I  was  interested  to  hear  last  week 

of  Kodak’s  Medical  Motion  Picture 
Library  and  service.  This  is,  of  course, 

a  highly  specialised  field  and  has  a 
department  to  itself.  The  library  of 

Medical  and  Surgical  films  is  in  wide 

use  in  teaching  hospitals  and  among 

medical  practitioners. 
Messrs.  Pathe  and  Ensign,  as  well 

as  Kodak,  have  instructional,  sports, 
interest  and  travel  films  for  hire. 
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The  “Jiffy”  Kodaks. 

When  Kodak  first  produced  the  Brownie  they  gave  us  the 
simplest  of  cameras.  That  aim  of  simplicity  has  always 
been  in  the  forefront  when  Kodak  have  designed  instruments 
for  the  button-presser — -who  to-day  is  an  important  factor 

in  the  photographic  industry.  In  their  new  “  Jiffy  ” 
Kodaks  simplicity  and  instant  readiness  for  action  have 
been  combined  in  a  folding  Kodak,  and  they  have  produced 
a  nice-looking  instrument  with  an  appearance  far  more 

attractive  than  most  cheap 
cameras. 

When  the  camera  is 

folded  you  see  a  black 
metal  lens  panel,  larger 
than  usual  in  area,  with 

a  silver  design  in  straight 

lines  on  the  panel.  That 

attracts — though  of  course 

a  pretty  camera  does  not 
produce  better  pictures 

than  a  drab-looking  model. 
Press  a  button  and  the 

lens  panel  springs  out  to 

the  ready  position.  The 
Twindar  doublet  lens  is  a 

focussing  lens  with  a  scale 
indicating  two  points  only 

(a)  5  ft.  to  xo  ft.,  and 

(b)  “  beyond  ten  feet.” That  is  sufficient  for 

most  button-pressers. 

The  one-speed  shutter  is  almost  a  silent  one,  which  goes 
off  without  a  jar.  Its  speed  is  round  about  i/25th  sec., 
and,  of  course,  there  is  a  time  movement  also.  The  lens 

seems  to  work  at  about  f/11  or  f/12. 

One  practical  feature  about  this  camera  which  I  liked 

was  its  pair  of  brilliant  finders  sunk  into  the  lens  panel. 

Most  so-called  "  brilliant  ”  finders  are  of  rather  dim  bril¬ 
liance.  These  are  really  bright. 

This  sturdy  camera  is  made  in  two  models,  with  prices 

as  follows  :  2^x3^,  £2  10s.  ;  2^x4^,  £2  15s. 
In  these  days  of  fast  films  a  simple  camera  of  this  kind 

can  do  good  work  in  the  hands  of  others  than  the  butterfly 

type  of  button-presser,  and  I  think  that  this  little  instru¬ 
ment  should  soon  become  popular. 

New  Thalhammer  Tripod. 

The  new  Thalhammer  Junior  Tripod  for  16-mm.  cin6 
cameras  (and  for  g|  and  8  mm.  cine  cameras,  too,  if  their 

owners  really  want  a  rock-steady  camera-stand)  is  going  to 

catch  the  friendly  eye  of  a  good  many  cine-photographers. 
I  should  like  to  think  also  that  it  will  attract  the  favour¬ 

able  notice  of  ”  still  ”  photographers,  for  even  in  these  days 
of  small  cameras  for  amateurs,  there  are  still  a  good  many 

keen  architectural  photographers  and  portrait  workers. 

to  say  nothing  of  commercial  photographers,  who  need  a 

sturdy  tripod,  with  non-skid  qualities,  which  will  hold  a 
half-plate  Sanderson  or  Una  steady  enough,  and  enable 

them  to  tackle  difficult  work  successfully.  In  our  “  still  ” 
work  we  all  owe  a  lot  to  modem  cin£-photography  both  in 
regard  to  fast  lenses  and  good  tripods. 

This  new  Thalhammer  is  of  wood,  that  strong  wood  which 

American  makers  use  for  their  best  tripods.  The  top 

section  is  of  U-form,  and  the  lower  section  slides  into  it.  It 

is  about  5  ft.  high  when  fully  extended,  and  about  2  ft.  6  in. 
at  its  lowest  level. 

The  sliding  section  is  locked  fast  at  any  level  between 

these  extremes  by  a  screw  operated  by  a  fiat  disc  which  is 
two  inches  in  diameter.  This  sensible  fastening  device 

makes  it  easy  to  get  an  immovable  grip  on  the  sliding  leg. 

There  is  nothing  weak-kneed  about  the  Thalhammer. 
It  has  the  Thalhammer  tilting  and  panning  head,  both 

exceedingly  efficient,  and  the  “  instant-on-top  ”  device  so 
that  your  camera  can  be  mounted  on  it  in  half  a  jiffy, 

instead  of  being  laboriously  screwed  on  to  the  tripod  top. 

Hidden  away  in  one  of  the  hollow  legs  till  wanted  is  the 

"  spider,”  ready  at  hand  when  you  seek  to  lock  your  three 

legs  together,  so  that  the  tripod  cannot  do  “  the  splits  ” 
(as  acrobats  call  this  trick)  whep  your  best  shot  is  in  front 

of  your  lens. 
The  metal  parts  are  chromium  finished. 
Altogether  an  efficient  and  convincing  article  for  which 

eight  guineas  is  not  an  extravagant  price.  The  distributors 
in  Britain  are  Messrs.  Dallmeyer,  Ltd.,  31,  Mortimer  Street, 
London,  W.i. 

A  New  Distance  Meter. 

A  new  type  of  distance  meter  has  just  been  introduced 

by  the  Service  Co.,  Ltd.  It  is  actually  a  miniature  tele¬ 
scope,  3  J  in.  in  length,  and  Jr  in.  in  diameter  which,  in  its 
leather  case,  can  fit  easily  into  a  waistcoat  pocket.  The 

sliding  tube  is  engraved  in  feet,  and  to  use  the  instrument 

the  object  upon  which  it  is  desired  to  focus  is  examined 

through  the  meter  and  the  tube  withdrawn  until  it  is 

sharply  defined.  The  distance  is  shown  on  the  engraved 

scale.  The  model  actually  tested  showed  an  over-reading 
of  three  feet,  but  as  this  error  was  constant  the  effective¬ 
ness  of  the  meter  was  in  no  way  impaired,  it  only  being 

necessary  to  make  allowance  for  the  over-reading.  As  the 
rim  of  the  sliding  tube  covers  the  figure,  it  would  facilitate 

the  reading  and  in  no  way  increase  the  cost  if  diagonal  lines 
were  run  from  the  horizontal  marks  to  the  actual  reading 

figures,  which  could  be  engraved  on  the  half  inch  of  blank 

tubing  before  the  infinity  mark.  This  new  meter  is  cer¬ 
tainly  a  step  in  the  right  direction,  and  should  prove  very 
useful  to  those  in  search  of  an  inexpensive  instrument, 

its  cost  complete  with  case  being  only  15s.  Full  particulars 

will  be  sent  to  any  reader  mentioning  The  A  mateur  Photo¬ 
grapher  who  applies  to  the  Service  Co.,  Ltd.,  289,  High 
Holbom,  London,  W.C.i. 
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The  Week’s  Meetings 
Thursday,  August  10th. 

Hammersmith  H.H.P.S.  “  The  Choice  of  a  Lens.”  J.  Ainger  Hall. 
Kinning  Park  Co-op.  C.C.  Evening  Outing  :  Old  Kilpatrick. 
N.  Middlesex  P.S.  The  Negative  :  Exposure  and  Development.  H.  B.  T.  Stanton. 

Saturday,  August  12th. 
Accrington  C.C.  Roughlee. 
Bath  P.S.  Frome  and  Vallis  Way. 
Greenock  C.C.  Glentayn  Estate. 
Hackney  P.S.  Dorking. 
Hull  P.S.  Scarborough. 

Ilford  P.S.  Chingford  to  High  Beech.  Meet  Ilford  Station,  2.30  p.m. 

Kinning  Park  Co-op.  C.C.  Uplawmoor. 
St.  Bride  P.S.  Ramble  about  Water  Meads. 

Southampton  C.C.  Motor  Boat  Outing  down  Southampton  Water.  Meet  a*-  Royal 
Pier,  2.30. 

Stockport  P.S.  Disley. 
Walthamstow  and  D.P.S.  Southwark  and  Bankside.  Meet  at  Bridge  House, 

2.30  p.m. 

Sunday,  August  13th. 
Ashton-under-Lyne  P.S.  President’s  Outing  :  York. 
Blackburn  and  D.C.C.  Bolton-bv-Bowland.  Train  to  Gisbum,  2.7  p.m. 
City  of  London  and  C.P.S.  Wimbledon  Common. 
Harrogate  P.S.  Lofthouse  and  Howstein. 
Scarborough  A.P.C.  Troutsdale. 
Todmorden  P.S.  Foulridge. 
Twickenham  P.S.  C-aterham. 

Monday,  August  14th. Southampton  C.C.  Informal  Meeting. 

Staines  P.S.  “  Rambles  with  a  Camera.”  K.  W.  Richardson. 

Tuesday,  August  15th. 
Hackney  P.S.  Question  Box. 

Wednesday,  August  16th. 
Camberwell  C.C.  Talk  on  Enlarging.  R.  M.  Barr. 
Greenock  C.C.  Glentayn  Estate. 

Exhibitions  and  Competitions  cu?5ttoeand The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 

Entries,  August  31.  Rules  in  the  issue  of  July  26. 

Royal  Photographic  Society’s  Exhibition. — Entries, 
August  11  ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  R.P.S.,  35,  Russell 

Square,  W.C.i. 

London  Salon  of  Photography  Exhibition. — Entries, 

August  30 ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  Secretary,  London 

Salon  of  Photography,  5a,  Pall  Mall  East,  S.W.i. 

Chicago  World’s  Fair  International  Exhibition,  1933. 

— Open,  June  i-October  31.  Enquiries  to  “  1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Northern  Photographic  Exhibition  (Bradford). — 
Open,  June  17-August  20.  Hon.  Sec.,  A.  Greenwood, 
Myrtle  Dene,  Harrogate  Road,  Bradford. 

Polish  International  Salon  (Cracow). — Open,  August 
27-September  17.  Particulars  from  Fotoclub,  Y.M.C.A., 
Cracow,  Poland. 

Zaragoza  Salon. — Entries,  September  15  ;  open 
during  October.  Entry  forms  from  Secretary,  Sociedad 
Fotografica  de  Zaragoza,  Plaza  de  Sas,  7,  Zaragoza, 

Spain. 

Irish  Salon  (Dublin). — Entries  due  September  30 ; 
open,  October  28-November  4.  Particulars  from 
Salon  Secretaries,  Irish  Salon  of  Photography,  18, 
Morehampton  Road,  Dublin. 

Rotherham.  P.S.  Annual  Exhibition. — Entry  forms 
due  October  2  ;  prints,  October  9  ;  open,  October 

18-21.  Particulars  from  E.  G.  Alderman,  Hon.  Exhi¬ 
bition  Secretary,  Ruardean,  Newton  Street,  Rotherham. 

Belgian  Salon  (Brussels). — Open,  September  23- 
October  1.  Particulars  from  Association  Beige  de 
Photographic  et  de  Cinematographic,  28,  Rue  de 
Locht,  Brussels,  Belgium. 

South  African  Salon  (Johannesburg). — Open,  August 
28-September  2.  South  African  Salon  of  Photo¬ 
graphy,  P.O.  Box  7024,  Johannesburg,  South  Africa. 

Barcelona  International  Salon. — Entries,  September 
1;  open  during  October.  Entry  forms  and  further 
particulars  from  the  Secretary,  International  Salon  of 

Photographic  Art,  Duque  de  Ja  Victoria,  14,  pral. 
Barcelona,  Spain. 

Johnson’s  44  Holiday  ”  Competition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 

Canadian  Pacific  Photographic  Competition,  open 

to  C.P.  passengers  only.  Cash  prizes.  Closing  date 
November  1.  Particulars  from  Canadian  Pacific, 

Publicity  Department,  62-65,  Charing  Cross,  S.W.i. 

44  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due, 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  44  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Isle  of  Man  Publicity  Board,  Douglas. — Prizes 

amounting  to  £200  offered  for  photographs  depicting 
scenes  taken  in  the  Isle  of  Man.  Five  classes  :  Land¬ 

scape,  Seascape,  Sport,  Children  and  General.  Further 
particulars  from  above  address. 

Hungarian  Amateur  Photographers’  International 
Exposition. — Last  day  for  entries,  September  15. 
Entry  forms  from  Secretary,  Association  of  Hungarian 
Amateur  Photographers,  Budapest  VII,  Erzsebet, 

Korut  9,  Hungary. 

Hong  Kong  University  Amateur  Photographic 
Club  Fifth  Annual  Exhibition — Entries  due  September 

16  ;  open,  October  16-23.  Particulars  from  the  Hon. 
Secretary,  Hong  Kong  University  Amateur  Photo¬ 
graphic  Club,  Hong  Kong. 

Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 
Fotografica  de  Madrid,  Calle  del  Principe  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International 

Exhibition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

41  Sashalite  ”  Competition. — Cash  prizes  of  £25,  £15, 

£10  and  34  smaller  prizes  are  offered  by  The  General 
Electric  Co.,  of  Magnet  House,  Kings  way,  W.C.2,  for 

novel  night  photographs  taken  with  44  Sashalite  ”  Flash Bulbs.  Conditions  are  simple  and  full  particulars 
are  obtainable  on  application  to  above  address. 

Competition  for  pictorial  Cycling  and  Motor  Cycling 

photographs.  Cash  prizes  of  £25,  £15,  £10  and  five  of 
£2  2s.  offered  by  The  British  Cycle  and  Motor  Cycle 
Manufacturers  and  Traders  Union.  Closing  date 

November  1.  Prize  pictures  to  be  shown  at  Olympia  in 

November.  Full  particulars  in  “A.P.”  for  August  2. 
Address :  Editor,  “A.P.,”  Dorset  House,  Stamford 
Street,  S.E.i. 

NEWSPAPER  PHOTOGRAPHIC  COMPETITIONS 

THE  Evening  Despatch ,  Newspaper  House,  Bir¬ mingham,  announces  a  competition  which  is 
to  run  from  now  until  the  end  of  the  summer. 

The  prizes  are  £20,  £10,  £5,  and  10s.  (half  these  rates 
if  readers  are  not  registered).  Snapshots  may  be  of  any 

subject.  A  coupon  must  accompany  each  entry. 

W estern  Mail  and  South  Wales  News,  St.  Mary  Street, 
Cardiff,  offers  a  prize  of  10s.  6d.  for  each  published 
photograph  submitted  by  amateur  photographers. 

The  Editor  of  Cycling ,  5/15,  Rosebery  Avenue,  E.C.i, 
offers  prizes  of  £1  is.,  15s.  and  10s.  6d.  for  the  best 
photographs  received  on  set  subjects. 

A  first  prize  of  £10  and  a  number  of  consolation 
prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

“  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 

campers  and  hikers.”  Closing  date,  September  30th. 
The  Bulletin,  65,  Buchanan  Street,  Glasgow,  C.i, 

offers  weekly  prizes  of  £2,  £1  10s.,  £1  and  15s.  for  the 
best  photographs  of  holiday  scenes  or  incidents.  A 
coupon  must  accompany  each  entry. 

Prizes  of  £2  2s.,  £1  is.,  10s.  6d.,  7s.  6cL  and  5s.  are 
offered  weekly  by  the  Yorkshire  Evening  News  for 
photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y.E.N.,  Trinity  Street,  Leeds. 

Popular  Gardening,  5,  Carmelite  Street,  E.C.4,  is 
offering  cash  prizes  to  the  value  of  £100  for  interesting 

gardening  snapshots  submitted  during  the  summer 
months.  There  is  no  limit  to  the  number  of  entries,  but 
each  photograph  must  be  accompanied  by  a  coupon. 

A  prize  of  £3  3s.  is  offered  by  the  Exchange  and  Mart 
for  the  best  holiday  snapshot  received  before  September 

1 6th.  1  os.  6d.  will  be  paid  for  every  other  print 

published.  Address :  44  Snapshots,”  Exchange  and 
Mart,  4/8,  Greville  Street,  London,  E.C.i. 

Shields  Gazette,  South  Shields,  wants  snapshots  of 

happy  incidents  associated  with  this  season  of  outdoor 
life.  Prizes  of  10s.  6d.  and  5s.  are  to  be  awarded 

weekly  for  the  best  received.  A  coupon  must  accom¬ 

pany  each  entry. 

Lady's  Companion  offer  £100  in  cash  prizes  for 
photographs  of  44  Beautiful  Babies.”  Full  particulars 
from  Lady's  Companion,  39,  King  Street,  Covent 
Garden,  W.C.2. 

The  Hiker  and  Camper  welcomes  photographs  of 
Britain  suitable  for  use  as  covers.  10s.  6d.  is  paid 

for  pictures  used  ;  5s.  for  other  acceptable  prints. 
Address  :  2,  Carmelite  Street,  London,  E.C.4. 

The  Manchester  City  News,  3,  Cross  Street,  Man¬ 
chester,  offers  cash  prizes  in  a  weekly  photographic 
competition.  Each  entry  must  be  accompanied  by 
an  announcement  of  the  competition  cut  from  the 
current  issue. 

Birmingham  Evening  Dispatch  offers  cash  prizes  of 

£20,  £10  and  £5  for  pictorial  snapshots,  and  10s.  6d. 
for  all  other  photographs  published. 

The  Sheffield  Weekly  Telegraph  offers  one  guinea  for 
photographs  used  for  front  cover  illustrations.  Address  : 

1 7,  High  Street,  Sheffield. 
The  Kent  Messenger,  Week  Street,  Maidstone,  wants 

photographs  of  new  Kentish  beauty-spots,  and  offers 
£1,  1  os.  and  5s.  for  the  best  received.  Accompanying 
each  picture  should  be  a  description  of  the  spot,  with 
clear  details  of  its  location.  Mark  the  envelope 

44  Quest  ”  in  the  right-hand  comer. 

Health  and  Strength  announces  a  Physical  Excellence 
Competition  in  which  cash  prizes  to  the  value  of  £100 
will  be  awarded  for  the  best  photographs  submitted. 
Coupons  are  necessary. 

The  Sunday ■  Dispatch  is  out  to  find  the  44  bonniest 
baby,”  and  invites  readers  to  send  snapshots  of 
children  under  the  age  of  five.  Five  photographs  will 
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be  published  each  week  and  the  sender  of  each  published 

photograph  will  receive  a  prize — £5  for  the  44  bonniest  ” picture,  £3  for  the  next  best,  and  £1  each  for  the  other 
three.  The  contest  is  to  run  for  ten  weeks,  and  at  the 

end  of  that  period  the  three  best  photographs  will  be 
selected  by  popular  vote.  Further  prizes  of  £250, 

£35  and  £15  will  then  be  awarded. 
The  News  of  the  World  invites  readers  to  send  photo¬ 

graphs  of  beauty-spots.  A  guinea  will  be  paid  for 
each  one  published.  Address  photographs  (with  name 

and  address  of  sender  on  the  back)  to  “  Pathfinder,” 
c/o  News  of  the  World,  30,  Bouverie  Street,  E.C.4. 

The  Daily  Herald  has  announced  a  44  Summer 
Snaps  ”  competition  in  connection  with  which  cash 
prizes  to  the  value  of  £500  are  offered.  There  will  be 

prizes  of  £250,  £100,  £50  and  £1  each  for  100  prints 
selected  for  publication.  Entries  must  not  have 
already  been  published.  Closing  date  is  September 
1 6th  and  a  coupon  must  accompany  each  entry. 

The  proprietors  of  44  Cow  &  Gate  ”  are  offering  365 
cash  prizes  for  the  44  Happiest  Snapshot  of  Happy 
Babies.”  Full  details  from  any  chemist. 

The  Listener. — A  weekly  prize  of  five  guineas  is 
offered  for  the  best  pictorial  photograph  and  one  guinea 

for  any  other  retained  for  reproduction.  Competition 
closes  Sept.  2nd.  Address :  Listener  Photographic 
Competition,  Broadcasting  House,  London,  W.i. 

The  Sunday  Graphic  announces  a  44  Snappy  Snaps  ” 
competition,  limited  to  amateurs,  and  offers  weekly 

prizes  of  £10,  £5,  £1  and  cases  of  teaspoons  for  the 
best  received.  Snapshots  cannot  be  returned.  There 
is  no  limit  to  the  number  of  entries,  but  each  must  be 
accompanied  by  a  coupon. 

The  Sunday  Pictorial  is  offering  weekly  prizes  of 

five  guineas,  three  guineas  and  one  guinea  for  holiday 
snapshots.  No  photographs  will  be  returned  and  none 
will  be  accepted  which  has  won  a  prize  in  any  com¬ 
petition.  A  coupon  must  accompany  each  entry. 
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‘Deciders'  Questions 
ANSWERED 

General. — All  communications  tor  the  Editor  should  be  addressed  :  “  The  Editor,  The  Amateur  Photograhhe» 

atid  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  in  every  case,  without  exception, must  pive  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 

All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only  Letters  or 

communications  arising  out  of  matters  already  appearing  in  the  paper  — ^  .101  paid  tor.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 

etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 
stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 

ignored . 

(1)  See  "  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism," 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  enquirer. 

Spots  on  Negatives. 

What  is  the  cause  of  the  "  pin-points  ”  on  my 
negatives  (sample  enclosed)  ?  I  give  particulars 

of  development,  etc.  K.  W.  S.  (Colwyn  Bay.) 

There  is  every  indication  that  the  spots 

on  your  negatives  are  due  to  dust,  and, 

as  there  is  nothing  of  the  kind  on  plates 

as  sold,  it  is  evident  that  you  are  getting 

dust  on  your  plates  at  some  period  before 

actual  exposure.  You  give  particulars 

as  to  your  developer  and  fixing,  which 

have  nothing  to  do  with  the  case,  but 

you  say  nothing  about  the  dark  slides 

or  anything  of  the  kind.  It  is  possible 

that  your  camera  may  be  dusty  inside, 
or  that  there  is  dust  in  the  dark  slides 

or  plate-holders  themselves.  Dust  even 
on  the  outside  of  slides  will  cause  the 

trouble,  as  when  the  safety  shutter  is 

drawn  the  dust  is  dislodged,  flies  about, 

and  settles  on  the  plate. 

Green  Tones. 

Can  you  give  me  a  formula  for  green  tones  on 
bromide  paper  ?  J.  R.  S.  (Hull.) 

Although  it  is  possible  to  obtain  green 

tones  on  bromide  paper  the  method  is  a 

somewhat  complicated  one,  and  cannot 

be  adequately  dealt  with  in  the  form  of  a 

reply  ;  it  is  one  of  those  things  upon 

which  it  is  necessary  to  consult  a  reliable 
textbook.  In  our  own  case  we  should 

prefer  to  obtain  from  the  bromide  print 

a  print  in  green  pigment  by  the  Carbro 
process.  There  is  then  a  choice  of 

colours,  and  the  results  are  more  reliable 

and  satisfactory. 

Dish  Development. 
Has  the  old-fashioned  method  of  dish  development 

any*  practical  advantages,  or  is  it  upheld  by  some 
only  for  sentimental  reasons  ? 

E.  F.  (Manchester.) 

Those  who  advocate  dish  develop¬ 
ment  do  so,  not  for  sentimental  reasons, 

but  because  it  gives  them  facilities  for 

observation  which,  to  experienced 

workers,  are  often  of  the  greatest  value. 

Hand  Camera  Exposures. 
I  have  had  long  experience  with  a  field  camera, 
but  none  with  a  hand  camera.  Can  street  scenes 

and  buildings  be  taken  without  a  stand  ?  If  so, 
what  exposure  and  aperture  ? 

R.  A.  C.  (Goodmayes.) 

It  is  quite  impossible  to  tell  you  what 

exposures  to  give  with  a  hand  camera. 
From  the  experience  you  have  had  you 

would  certainly  not  ask  us  what  ex¬ 
posures  you  should  give  with  a  stand 

camera,  yet  it  is  obvious  that  the 
exposure  is  not  dependent  upon  the 

type  of  camera  used.  Of  course,  street 

subjects  can  be  taken  with  a  hand 

camera,  and  in  many  cases  better  than 
with  a  stand  camera,  but  the  question 

as  to  what  exposures  to  give  in  all 
circumstances  is  one  that  cannot  be 

answered.  One  factor  is  the  movement  of 

people  and  vehicles,  another  is  the  light, 
and  another  the  character  and  lighting 

of  the  subject.  See  what  you  can  do 

with  1 /25th  of  a  second  at  f/8. 

Oil  Reinforcement. 

In  his  description  of  his  exhibition  work  Mr.  A.  E. 
Marden  mentions  that  all  his  prints  are  finished  by 

the  oil-reinforcement  method.  Would  you  give 
me  particulars  of  this  method,  formulae,  etc.  ? 

H.  W.  M.  (Wembley.) 

Working-up  prints  with  oil  pigment  is 
not  a  matter  that  can  be  dealt  with  in 

the  form  of  a  brief  reply  to  a  question. 

It  is  quite  probable  that  you  will  find 

the  necessary  information  in  one  of  the 

Beginner’s  lessons  before  very  long. 

Fogged  Negatives. 
What  is  causing  the  margin  fog  on  my  negatives  ? 

J.  A.  (London.) 

There  is  nothing  about  your  negatives 

that  you  need  worry  over.  With  some 
films  and  developers  it  is  difficult,  if  not 

impossible,  to  avoid  slight  general  fog¬ 
ging.  Where  this  is  both  slight  and 

even,  as  in  your  case,  it  can  safely  be 

ignored,  as  it  has  no  effect  beyond  very 

slightly  increasing  the  exposure. 

Camera  Instructions. 

I  have  been  given  a  camera  which  is  much  more 

complicated  than  the  only  other  one  I  have  ever 
had.  Where  can  I  get  instructions  that  will 
explain  all  about  it  ?  J.  S.  (Grimsby.) 

Probably  the  makers  issued  a  book  of 
instructions  with  the  camera,  but  you 

give  no  information  as  to  make  or  type. 

Most  of  the  information  you  need  will  be 
obtained  from  a  textbook  dealing  with 
hand  cameras.  We  think  your  best  plan, 

however,  will  be  to  hunt  round  for  an 

experienced  friend,  who  can  explain  and 
demonstrate  the  various  parts  and 
movements. 

Fixing  Varnish. 

Will  you  give  me  a  formula  for  a  fixing  varnish 
to  spray  on  to  crayon  coloured  prints  ? 

W.  W.  A.  F.  (Weston-super-Mare.) 

We  doubt  whether  you  can  make  any 

varnish  as  good  as  those  on  the  market, 

but  the  following  is  a  method  of  pre¬ 

paring  one  :  In  a  wide-mouthed  bottle 
put  2  oz.  of  best  white  shellac,  and  pour 

over  it  14  oz.  of  methylated  spirit. 

Cork  it  up  and  leave  for  a  day  or  two, 

giving  an  occasional  shake  up.  Then 
pour  off  the  clean  liquid  and  spray  on  to 

the  print  as  usual.  It  is  better  to  give 

two  or  three  very  thin  coats  rather  than 
one  heavy  one. 

Definition  with  Enlarger. 

I  have  an  enlarger  with  an  f/8  lens.  When  I  focus 
with  a  lined  negative  the  lines  are  clear  only  in  the 

middle,  and  fuzzy  round  the  edges.  Why  should 
this  be  so  with  such  a  small  aperture  as  f/8  ?  The 

enlarger  is  only  made  of  wood,  asbestos  lined. 
S.  W.  H.  (Hastings.) 

The  fact  that  you  get  bad  definition 

with  your  enlarger  is  certainly  not  be¬ 
cause  the  apparatus  is  made  of  wood. 
The  obvious  trouble  is  with  the  lens. 

It  evidently  has  not  a  flat  field,  so  that 

if  you  get  the  middle  sharp  the  margins 
are  fuzzy,  and  vice  versa.  You  should 

aim  at  getting  the  sharpest  definition 
between  the  middle  and  the  margins, 

and  then  you  will  not  have  to  stop  down 

so  much,  but  probably  the  only  satis¬ 
factory  course  will  be  to  get  a  more 
suitable  lens. 

Choice  of  Camera. 

I  give  a  description  of  the  sort  of  camera  I  want 
to  buy.  Will  you  recommend  a  particular  model, 
and  tell  me  where  it  can  b  e  obtained  in  London  ? 

G.  I.  P.  (Whitstable.) 

We  never  recommend  one  particular 

camera  in  preference  to  all  others  of  the 
same  kind.  There  are  scores  of  different 

cameras  on  the  market  that  would  fill 

your  specification.  This  you  can  find 

out  by  consulting  advertisements  and 
catalogues,  but  the  actual  decision  must 

be  left  to  yourself. 

Exposure  with  Telephoto. 
I  have  a  reflex  with  a  telephoto  lens.  If  I  ascertain 
the  exposure  with  the  ordinary  lens,  will  this  be 

correct  for  the  Telephoto,  or  should  it  be  shorter 
on  account  of  distance  ?  R.  H.  (Norwood.) 

The  only  difference  likely  to  be  made 

in  exposure  is  that  with  the  longer  focus 

lens  you  may  cut  out  some  heavy  fore¬ 
ground  shadows  which  would  come  into 

the  subject  with  the  shorter  focus  lens. 

Apart  from  this  consideration  there  is  no 
need  to  trouble  about  any  difference  at 
all. 
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XI 

Confidence 
You  cannot  get 

a  better  F/4*5 
than  the  Aldis, 

no  matter  what 

you  pay 

ALDIS There  is  an 

Lens  for  every  purpose. 

FREE  on  request.  Aldis  Lens  Book.  For 
Test  Chart  postcard ,  please  send  i\d.  stamp. 

ALDIS  BROTHERS,  SPARKHILL,  BIRMINGHAM. 

Many  c  bar  jniii  g  effects  are 

obtained 

by  toning 

Tone  your  bromide  and 

gaslight  prints  and  lantern 

slides  with  ‘Tabloid' 
Copper  Toner 

Easy  and  inexpensive  to 
use 

‘tabloid’ TRADE  MARK 

COPPER  FERROCYANIDE 

TONING  COMPOUND 

t/9  per  carton 

I ./  Photographic  Dealers 

Burroughs  Wellcome  &  Co. 

Snow  Hill  Buildings 

J[Zi  LONDON,  E.C.  1 

Pho.  1529 
COPYRIGHT 

Complement 
of  a  Good  Camera! 

To  double  film  efficiency  was  the  aim  of  the  creators 

of  this  newest  production  of  the  Zeiss  Ikon  works — the 

world’s  high-speed  ortho  film.  Speed  has  not  been 
obtained  at  the  expense  of  other  qualities.  Sensitivity 
to  greens  and  yellows  excellent.  Grain  extremely  fine, 
and  therefore  specially  suitable  for  miniature  cameras. 
Enormous  latitude  in  exposure.  Good  gradation.  Total 
absence  of  halation.  Absolute  uniformity.  Unexcelled 
keeping  quality. 

Speed  H.  &  D.  2700 

PERNOX 
ROLL  FILMS  and  PACKS 

Prices,  same  as  our  ortho  ultra  rapid  : 

A

.

 

8

 

 

for  V.P.  negatives,  or  divided  V.P .

 

Is.  2d. 

B

.

 

2

 

 

3$X  2i,  or  divided  3^x2|  .

 

Is.  4d. 

D.8  44X2* . Is.  8d. 

All  the  foregoing  are  8-exposure  spools.  Also  available  in  all 
the  usual  sizes  and  in  metal  case  him  packs  at  usual  ultra  rapid  prices. 

Pamphlet  on  Pernox  Film  advantages,  and  36-page  camera  catalogue  post 
free  on  application. 

If  your  Dealer  has  not  stock ,  he  can  obtain  from  us. 

ZEISS  IKON  LTD. 

II,  MORTIMER  HOUSE, 
MORTIMER  STREET, 

LONDON,  W.l 

PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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The  Amateurs  Emporium 
PRIVATE  SALE  AND  EXCHANGE 

For  Amateurs  only. 

All  advertisements  inserted  in  these  columns  must  be 
strictly  prepaid,  and  reach  the  Offices,  Dorset  House, 
Stamford  Street,  S.E.l,  not  later  than  first  post  Friday 

for  the  following  week’s  issue.  Advertisements  are 
inserted,  as  far  as  possible,  in  the  order  received,  and 
those  received  too  late  for  one  issue,  or  crowded  out, 
are  published  in  the  first  following  in  which  there  is 
space.  The  Proprietors  retain  the  right  to  refuse  or 
withdraw  advertisements  at  their  discretion. 

Prepaid  Private  Advertisement  Rate: 

Twelve  words  or  less,  1/-.  Id.  for  every 
additional  word.  Each  paragraph  is 

charged  separately. 

Cheques  and  Postal  Orders  sent  in  payment  for 

deposits  or  advertisements  should  be 

made  payable  to  1L1FFE  AND  — 
SONS  LTD.,  and  crossed 

Notes  being  untraceable  if  lost  in  transit  should 

not  be  sent  as  remittances. 

DEPOSIT  SYSTEM. 
For  full  particulars  see  previous  issues. 

BOX  No.  ADVERTISERS. 
Letters  addressed  to  box  numbers  are  simply  forwarded 

by  us  to  the  advertisers.  We  do  not  deal  with  the 
correspondence  in  any  other  way,  nor  accept  any 
responsibility  in  connection  with  the  advertisements. 

CAMERAS  AND  LENSES 

9x  12  cm.  Mentor  Folding  Reflex,  Tessar  f/4.5,  3 slides,  pack-holder  and  case  ;  also  5x4 
Sanderson,  Goerz  Dagor  lens,  Koilos  shutter,  6 
slides  and  leather  case  ;  what  offers  ? — Eastman, 
16,  Freeland  Rd.,  Ealing,  W.5.  [7413 

1-PLATE  Kodak,  Folding,  No.  4a,  R.R.  lens  ; 
2  what  offers  ? — Phone  Edgware  0520  for  appoint¬ 
ment.  [7493 

J  TNW ANTED  Present. — Exakta  Reflex,  f/3.5,  case, 
etc.  ;  all  new  ;  first  £9/15  secures. — 19, 

Buckingham  Avenue,  Birkenhead.  [7495 

THORNTON-PICKARD  Triple  Extension  J-pl., Beck  Symmetrical  lens,  f/8  to  f/6,  a  Sander¬ 

son’s  patent  l/8th  to  3  sec.,  3  book-form  slides 
(also  fitted  to  take  roller-blind  shutter,  l/15th 
to  l/90th,  postcards),  full  extension  24  in., 
wooden  tripod  ;  £7/10  or  nearest  offer  ;  deposit.— 

Box  7728,  c/o  “  The  Amateur  Photographer.”  [7496 

ZEISS  Ikon  Contessa  Nettel,  31x21,  Tessar  f/4.5, Compur,  4  slides,  F.P.A.,  .Distar  lens,  leather 
case ;  good  condition,  £5/10  or  nearest  offer. — 
Below. 

1-PLATE  Lancaster  Horizontal  Enlarger,  fitted 
4  with  Cooke  lens  6Vx4f  Eq.  focus  7.4  in.,  3 
dishes,  enlarging  easel,  £-1/10  or  nearest  offer.— 
Taylor,  21,  North  View,  East  Morton,  near  Bingley, 
Yorks.  [7497 

30/-  Folding  Klito,  }-pl.,  Symmetrical  leas. 

WARNING 
We  have  received  many  complaints  from  our 
readers  In  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green's  Photo¬ graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
Cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

KODAK  No.  3a  Special,  autographic,  films  or plates,  44x34,  developing  tank,  printing 

frames,  perfect  condition  ;  cost  £20  ;  sejl  £8. — Box 
7727,  c/o  “  The  Amateur  Photographer.  ”  [7504 

KODAK  Series  III,  3}x2},  f/5.6,  Compur,  hide case,  portrait  attachment,  sky-filter,  Wratten 
filters  ;K  1  and  K  3  ;  perfect  condition,  £5  ;  deposit 
— Cass,  43,  John  St.,  Montrose.  [7513 
01x24  lea,  f/4.5,  Compur,  double  extension, 
04  focussing  screen,  direct  and  brilliant  finders, 

2  F.P.A.’s,  leather  case  ;  good  condition,  £4/10  ; 
deposit. — Cass,  43,  John  St.,  Montrose.  [7514 

1QQQ  Model  T. -Pickard  Special  Ruby  Reflex, 
IpOO  }-pl..  6}-in.  f/3.5  Cooke  lens,  revolving 

11  slides,  leather  case,  tripod  ;  cohdition 
perfect  ;  splendid  outfit  for  beginner. — Hall,  280, 
Hamstead  Rd.,  Handsworth,  Birmingham.  [7498 

1-PLATE  T.-P.  Imperial,  triple  extension,  Beck 
2  Symmetrical  f/8,  T.-P.  roller-blind,  3  double 
book-form  slides,  leather  case,  tripod. — -Below. 

81x64  T.-P.  Imperial,  triple  extension,  Beck 2  Symmetrical  f/8,  T.-P.  roller-blind,  3  double 
book-form  slides,  leather  case. — Below. 
I  iy  x  10  Conical  Bellows  Field  Camera,  double 
A.Aj  extension,  Ross  Rapid  Symmetrical,  3  double 
slides. — Below. 
1HREE  15x12  Double  Book-form  Slides.— Below. 

T1 
COOKE  Primoplanc  f/6. 5  Lens,  covering  7x5. — Below. 

►  ECK  94-in.  Variable  Isostigmar  f/5.6. — Below. 

B1 
AEROGRAPH,  Model  A,  complete  with  skate- type  foot-pump,  reservoir  and  tubing. — Below. 

OFFERS  for  any  or  all  thereof  to — Gilmour  and Christie,  Solicitors,  Irvine,  Ayrshire.  [7507 
1-PLATE  Folding  Klito,  f/7.7  anastigmat  lens, 
4  6-speed  shutter,  3  slides  ;  perfect  condition  ; 
bargain,  25/-. — 528,  Norwich  Rd.,  Ipswich.  [7509 

31x2}  Salex  Focal-plane,  f/4.5,  6  slides,  F.P.A., 2  leather  case,  £3. — 83,  Boveney  Rd.,  Honor 
Oak  Park,  S.E.23.  [7519 

back,  3  double  slides  ;  cost  over  £21  ;  as  new,  £15. 
— Twyne,  11,  Nelson  Rd.,  Southsea.  [7515 

6x6  Rolleidoscope  Stereo  Camera,  roll  film, Tessars  4.50,  K  2  screens,  brand  new,  leather 
case,  £20  or  near  cash  offer. — Young,  13,  Chapel 
Rd.,  Worthing.  [7516 

REFLEX. — 1-pl.  Ica  de  Luxe,  f/4.5  Zeiss  Tessar *  lens,  brown  hide  case ;  perfect  condition 

£7/10. — Wilkinson,  79,  St.  Dunstan’s  Rd.,  Baron’s 
Court,  W.6.  (Riverside  2946.)  [7517 

1A  Autographic  Kodak  Junior,  f/6.3  lens, Diomatic  shutter,  in  good  condition,  £2. — Box 

7729,  c/o  “  The  Amateur  Photographer.”  [7521 
1-PLATE  T.-P.  Ruby  ̂ de  Luxe  Reflex,  sunk  lens 
4  box,  revolving  back,  trigger  and  bulb  release, 

f/4.5  lens,  6  double  slides,  F.P.A.,  developing 

tank,  all  in  splendid  condition'  and  perfect working  order,  £8/8  ;  would  consider  Roll  Film 
Camera  with  large  aperture  lens. — Box  7730, 
c/o  “  The  Amateur  Photographer.”  [7522 

PRESS  Camera,  }-pl.,  Goerz  f/4.8,  9  slides  ; perfect,  £4/10. — 28,  Prospect  Park,  Scarborough. 

[7529 
1-PLATE  Ensign,  f/5.5,  l/100th  to  1  sec.,  double 
4  extension,  self-erecting,  slides,  F.P.A.,  solid 
hide  case  ;  many  accessories  ;  cost  over  £15  ; 
suit  enthusiast  ;  perfect  condition  :  genuine 
offer,  £4/10. — Stares,  146,  Brooke  Rd.,  N.16. 
Phone,  Maryland  1928.  [7533 

SANDERSON  Regular,  5x4,  Beck  f/6  lens, Lukos  shutter,  1  to  1 /100th  sec.,  3  double 

slides,  leather  case  ;  good  condition,  30/-. — 
Nutter,  245,  Selhurst  Rd.,  South  Norwood,  S.E.25. 

[7535 STEREO  Tenax,  45x107,  Dogmars  f/4.5,  F.P.A., 3  D.D.  slides  ;  perfect  condition  ;  deposit,  £6. — 
S.,  30,  Arlington  Mansions,  Chiswick,  London,  W.4. 

[7538 31x2}  T.-P.  Special  Reflex,  f/3.5  Zodellar  6-in., 2  F.P.A.,  Mackenzie-Wishart  slides,  case,  £8/15. 
— Below. 

3x2  Cocarette  Roll  Film,  f/4.5,  Compur,  £3. 
—Below. 

1-PLATE  N.  &  G.,  f/4.5  Zeiss  Tessar,  12  slides, 

4  leather  case,  etc.,  £6/10. — G.  L.  Boedeker,  8, 
Beech  House  Rd.,  Croydon.  [7540 
1-PLATE  Ensign  de  Luxe  Reflex,  Zeiss  f/4.5, 
4  slides,  adapter,  case  ;  absolutely  as  new  ;  cost 

25  guineas  ;  accept  12  guineas. — Below. 

BABY  Pathe,  hand  driven,  Zeiss  lens,  stand,  all accessories,  also  Projector,  complete,  5  guineas. 
— P.,  6,  Hawthorn  Rd.,  Wallington,  Surrey.  [7541 

CONTAX,  Zeiss  Tessar  f/2.8,  new  ;  price  £27  ; accept  £19.— Eaves  Hall,  Chapel-en-le-Frith. 

[7543 NEW  Special  Sibyl,  31x24,  Dallmeyer  Serrac f/4.5,  4  D.D.  slides,  F.P. A.,  case  and  number 
of  N.  &  G.  accessories,  £12/10  ;  Dallmeyer  F.P. 
Snapshot,  3}  x  21,  £2  ;  34  x  24  Dalian  Plate  and 
F.P.  Tank,  10/6. — B.  G.  Parker,  34,  Cotswold 
Gardens,  N.W.2.  [7545 

|  CAMERAS  AND  LENSES 

1-PLATE  Lizars,  triple  extension,  f/8  Beck  lens, 
2  Unicum  shutter,  every  possible  movement, 
turntable,  tripods,  canvas  case,  3  double  slides  ; 
perfect  condition,  £2. — Wilson,  48,  High  St.,  Irvine, 
Ayrshire.  [7547 

OQ  ft*  Murer  31x2}  Collapsible  Focal-plane OO/  U  Press,  f/5.5  anastigmat,  3  slides  ;  cost 
£6/17/6. — F.  Bloomer,  53,  Buffer  St.,  Walney, 
Barrow.  [7548 

3x4  cm.  Rolloroy  Nagel,  Xenar  anastigmat  f/3.5, Compur,  1  to  l/300th  sec.,  T.  and  B.,  half- 
price  bargain,  6  guineas,  or  exchange  good  31x2}  ; 

seen  City. — Box  7740,  c/o  “  The  Amateur  Photo¬ 
grapher.”  .  [7556 

ERNEMANN  Folding  Reflex,  revolving  back, f/3.5  Ernon,  slides,  F.P. A.,  case,  £16/10. — 
29,  Dennis  Park  Crescent,  Wimbledon.  [7549 

BUTCHER’S  Reflex  Carbine,  Dallmeyer  f/4.5  lens, 50/-;  Condenser,  4}-in.,  6/6,  new;  5X4 
Plate  Camera,  f/6.8  lens,  Ibso  shutter,  3  slides 
and  carriers,  F.P.A.,  20/-  ;  Whole-plate  Daylight 
Enlarger,  10/-  ;  34  x  24  Plate  Camera,  6  slides,  10/-  ; 
3B  Dallmeyer  Soft-focus  Portrait  Lens,  fine 

condition,  £8  ;  “  A.P.”  deposit. — Padghara,  4, 
Paynton  Rd.,  St.  Leonards-on-Sea.  [7551 

AGFA  Folding,  3}  x  2},  practically  new,  perfect results  ;  bargain,  32/6. — Davies,  29,  Gore 
Rd.,  London,  E.9.  [7552 

N.  &  G.  New  Special  Sibyl  3}x2},  Ross  Xpres f/4.5,  reflex  and  direct  finders,  3  D.D.  slides, 
F.P.A.,  de  luxe  case  ;  all  as  new,  £12/10. — Below. 

BRAND  New  and  Unused  Leica  II,  fitted  with Elmar  f/3.5,  automatic  focussing,  £16/10. — • Below. 

DALLMEYER  V.P.  Speed,  Pentac  f/2.9  lens,  3 D.D.  slides,  F.P.A.,  leather  case  ;  perfect ; 

£7/10  ;  deposit  system. — Box  7739,  c/o  “  The 
Amateur  Photographer.”  [7555 

THE  Ideal  Camera,  compact  and  economical, Fotet,  16  pictures  on  V.P.  spool,  Trioplan 
f/3.5  lens,  Compur  shutter,  1  to  l/300th  sec.  ; 
beautiful  results  ;  hardly  used  ;  cost  £7/10 ; 

sacrifice,  £4/15  ;  deposit. — Box  7741,  c/o  “  The 
Amateur  Photographer.”  [7557 

21x3}  Zodel,  f/3.8  anastigmat  Salexon,  Compur 4  shutter,  1  to  l/250th  sec.,  3  single  slides, 
F.P. A.,  solid  leather  case  ;  new  condition  ; 
cost  £9  ;■  £4/10  or  near  offer. — Box  7742,  c/o 
“  The  Amateur  Photographer.”  [7558 

NEW,  unwrapped  since  purchased,  4}x2}  Voigt- lander,  f/4.5,  Compur  shutter  ;  cost  £11  ; 
£6/5i — N.  Claydon,  216,  Philip  Lane,  Tottenham. 

[7559 

1  D  x  10,  Groupe  Lens  by  Ross,  rapid  Symmetrical  ; 

1 good  as  new%  £3/10  ;  offers  invited. — 
Helton,  11,  New’  St.,  Chatham.  [7501 
/8ARL  ZEISS  Wide-angle  Protar  f/9,  12-cm.  ;  brand 

new,  £3/10  ;  cost  £6. — Mayer,  42,  Amersham 
Rd.,  New  Cross,  S.E.  [7503 

DALLMEYER  Telephoto  f/6.5,  for  Ensign  Speed Film  Reflex,  £4/15  ;  cost  £6  .Tune. — Moseley,  270, 
Rotton  Park  Rd.,  Edgbaston,  Birmingham.  [7508 

1/1LMAR  f/4,  9-em.,  for  No.  2  or  3  Leica  ;  quite J  new,  £6. — Lownds,  The  Cottage,  Old  Lenton, 
Nottingham.  [7512 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  fuff  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 

your  guarantee. 

POSTCARD  3a  Autographic  Roll  Film  Kodak, focussing,  reversible  finder,  R.R.  lens,  speeded 
shutter,  l/25th  to  l/100th  and  time,  cable 
release  ;  brand  new,  £1/15. 
1-PLATE  Ensign  Popular  Reflex,  focussing  adjust- 
4  ment,  rack  rising  front,  sky-shade,  deep 
triple  focussing  hood,  reversing  back,  quick- 
wind  focal-plane  shutter,  l/15th  to  1/1, 000th  and 
time,  cable  release,  fitted  Ross  Xpres  f/4.5,  also 
Ross  Rapid  Symmetrical,  4  single  slides,  1  double 
slide,  F.P. A.,  leather  case,  £10/17/6. 

21x2}  Rolleiflex  Reflex,  focussing,  reflex  finder, 4  fitted  Tessar  f/4.5  ;  fine  order,  £9. 
1- PLATE  Dallmeyer  Naturalist  Reflex,  double 
4  extension,  rack  rising  front,  deep  triple 

detachable  focussing  hood,  revolving  back,  quick- 
wind  focal-plane  shutter,  l/16th  to  l/800th 
and  time,  fitted  Dallmeyer  No.  1  Grandac  Telephoto 

lens  f/10,  6  D.P.  holders,  3  book-form  D.D.  slides, 
K  1  and  2  filters,  and  leather  case  ;  list  price 
£68/8/6  ;  our  price,  £25. 

This  advertisement  continued  on  next  page. 
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STEWART  -  WARNER 
Very  Latest.  ★  ★  ★  ★  ★  Four  Speeds. 

16-mm.  Latest  New  Compact  Camera,  famous  f/3.5,  interchanging 

mount,  half-speed,  normal,  talkie  speed,  and  ultra  slow-motion,  50  ft. 
or  100  ft.  capacity,  latest  lightning  loading,  enclosed  finder,  very  light 

and  compact,  weight  2  lb.  6  oz.  only.  Complete  in  carrying-case. 

Made  by  the  world-famous  cin6  people,  Stewart-Wamer. 

AMAZING  PRICE* £9:9:0 
BRITISH  AGENTS. 

Wonder  Movie. 

Voigtlander  Prominent  Roll  Film  Camera,  famous  5-glass  super  lens, 

Heliar  f/4.5,  delayed-action  Compur,  coupled  range-finder  focus, 
automatic  erecting,  special  fine-grain  film,  direct  optical  finder, 
large  31x21  pictures,  or  16  V.P.  size  as  desired,  enlargements  to 
life-size. 

Precision. 25>rGn$. Automatic. 

ELECTROPHOT  PHOTO-ELECTRIC  METER 
*  DE  LUXE,  STILLS  and  MOVIES  * 
Very  thin  and  compact,  1  in.  thick  only,  sunk  cell  for  perfection,  dead 

accurate  readings,  no  waste,  instant  readings,  no  scales  to  adjust. 
The  Original,  the  Quickest,  the  Best.  Saves  its  cost  in  perfection. 

Free  Trial. £10  : 10  :  0 
BRITISH  AGENTS. 

Write  Now. 

91-mm.  Latest  Cine-Nizo  Motocamera,  f/3.5  and  2-in.  Telephoto,  both 
lenses  interchanging  mount,  adjustable  speeds  16  to  32  pictures,  slow 

motion,  single  crank  (for  titles,  trick  pictures,  etc.),  takes  Pathe 
chargers.  Super  de  luxe  camera.  Get  yours  now. 

Free  Trial*  £17  : 17  :  0  Approval. 
BRITISH  AGENTS. 

Voigtlander  Super  Automatic  Reflex,  Voigtlander  famous  f/3.5,  Voigt¬ 
lander  finder  lens,  delayed-action  Compur,  unique  fine  adjustment 

micro,  focus,  prism  top  view  speeds,  pinion  adjustment  stops,  auto¬ 
matic  adjustment  for  parallax,  automatic  12  pictures  on  31x21 

roll  film,  high-power  magnifier,  ail  inlaid  de  luxe,  nickel  edged  through¬ 
out. 

Super  Model/ £19  : 10  :  0 Precision. 

USED  BARGAINS.  7  DAYS’  APPROVAL. 
i-pl.  Zeiss  Ikon  Tropical  Ernemann  Press,  Dogmar  f/4.5,  latest  self¬ 

capping,  all  teak,  brown  bellows,  3  D.  slides.  Cost  £40  £12  12  0 

3}  x  2i  Latest  Soho  Reflex,  Ross  Xpres  f/2.9  Speed,  latest  shutter, 
revolving  back,  ducking  mirror.  Cost  £40.  Like  new.  £22  10  0 

i-pl.  Ensign  Pressman,  Aldis  f/4.5,  l/10tb  to  l/1.000tht  slides.  £4  12  6 
31  x2i  Kodak  Autographic  Roll  Film,  f/6.3.  Like  new - £1  17  6 
31x21  Ensign  Roll  Film  Reflex,  Aldis  f/4.5,  latest  l/25th  to  l/500th, 

deep  hood,  latest  dead -register  device.  As  new. ...  £5  17  6 

i-pl.  T.-P.  Reflex,  Pentac  f/2.9  Speed,  latest  self-capping,  l/10th  to 
1/1, 000th  sec.,  deep  hood,  revolving  back,  like  new. .  £12  12  0 

Zeiss  Binoculars,  16  x ,  high  power,  sling  case.  Cost  £23. .  £11  11  0 

31  x  21  Ensign  Tropical  No.  7  Roll  Film,  Aldis  f/4.5,  delayed-action 
Compur,  rise,  cross,  wire-finder,  all  bronze .  £6  17  6 

Rolleiflex  Reflex,  Tessar  f/4.5,  automatic,  21x21 . £15  15  0 

31  x  21  Ihagee  RoU  Film,  f/4.5,  3-speed.  Cost  £4 15s .  £2  5  0 

Contax,  Zeiss  Tessar  f/2.8,  metal  self -capping .  £19  19  0 

i-pl.  Sanderson,  Goerz  Famous  f/6.8,  all  movements.  Snip  £3  19  6 
V.P.  Ihagee  Roll  Film  Plate,  Tessar  f/3.5,  new  Compur. .. .  £9  17  6 

31  x  2J  Plaubel  Pres9,  f/2.9,  new  Compur,  wire  finder . £11  11  0 
Ensign  Mnltilit6  and  Stand,  3  Nitraphot  lamps . £6  6  0 

91-mm.  Pathe  Projector,  motor,  super,  resistance.  As  new  £0  17  6 

16-mm.  Ensign  Latest  Camera,  f/1.5,  3  speeds,  hide  case. .  £18  18  0 
i-pl.  Dallmeyer  Reflex,  f/3.5,  latest  l/15th  to  1/1, 000th,  deep  hood, 

long  extension,  revolving  back,  slides,  case.  As  new  £9  17  6 

i-pl.  Certo  Plate,  f/4.5,  1  to  l/100th,  slides.  As  new .  £3  5  0 

16-mm.  Kodak  Camera,  f/1.9,  latest,  hardly  used.  As  new  £12  12  0 
3J  x  21  T.-P.  Reflex,  Dallmeyer  f/4.5,  latest  steel  self -capping,  l/10th 

to  l/l,000th,  latest  mirror,  revolving  back.  As  new . .  £8  17  6 

16-mm.  Ensign  Projector,  f/1.8,  180-watt,  forward,  reverse,  rewind, 
stills,  extra  resistance,  carrying-case.  Cost  £28 .  £18  18  0 

i-pL  Zeiss  Ikon  Compact  Plate,  Zeiss  f/4.5,  Compur,  double  ex.,  rise, 
cross,  wire-finder,  all  inlaid.  Like  new.  Carton .  £6  17  6 

5x4  Goerz  Anschutz  Press,  Dogmar  f/4.5,  l/10th  to  1/1, 000th,  also 
l/5th  to  5  sec.,  3  D.  slides,  case.  Cost  £40.  Like  new..  £9  17  6 

V.P.  Zeiss  Ikon  Roll  Film,  Tessar  f/4.5,  new  Compur .  £6  17  6 

31  x  21  N.  &  G.  Folding  Reflex,  Xpres  f/4.5.  Cost  £50 _ £25  0  0 

16-mm.  Kodak  C  Projector,  resistance,  case.  Like  new. .  £8  17  6 
V.P.  Fotet  Roll  Film,  f/3.5,  new  Compur,  16  on  V.P.  As  new  £4  4  0 
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Dallmeyer  f/6.5  Telephoto,  suit  Compur  or  reflex..  £4  17  6 

Zeiss  Tele-Tessar  f/6.3,  for  i-pl.  Miroflex.  Cost  £22 . £12  12  0 

Kolibri,  f/4.5,  3-speed,  hide  case,  16  on  V.P.  Like  new. ...  £3  17  6 

i-pl.  T.-P.  De  Luxe  Reflex,  Cooke  f/3.5,  l/10th  to  1/1, 000th,  hinged 
hood,  sunk  box,  revolving  back,  D.  slides.  Cost  £25  £12  12  0 

41x2!  Kodak  Roll  Film,  f/0.3,  3-9peed,  autographic . £1  17  6 
31  x  2b  Cameo,  latest  f/4.5,  1  to  l/100th,  double  ex.  As  new  £3  17  6 
Thalhammer  Cine  Tripod,  all  movements.  Hardly  used..  £5  17  6 

3x2  Voigtlander  Wafer  Roll  Film,  f/4.5,  new  Compur - £4  17  6 
Kolibri,  Tessar  f/3.5,  new  Compur,  hide  case.  Like  new. .  £7  15  0 

31  x  2b  Zeiss  Ikon  Ernemann  Folding  Reflex,  Tessar  f/4.5,  l/10th  to 
l/l,000th,  automatic  masking,  revolving  back,  D.  slides  £14  14  0 

3 b  x2b  N.  &  G.  Sibyl  Plate,  Ross  Xpres  f/4.5,  latest  silent  shutter,  very 

light,  thin,  compact,  hand -made,  D.  slides.  As  new.  £12  12  0 
Pathe  Super  Condensers,  9s.  6d.  Pathe  Super  Lenses,  11s.  6d. 

Dishes,  31x21,  porcelain,  list  Is.  3d.  each,  6  for . 2s.  6d. 

Papier  Mache  Dishes,  8x6,  5s.  Od.  £  dozen  ;  i-pl.,  b  dozen. .  .3s.  0d. 
Zetavox  8-valve  All  Mains  Radio,  latest,  £26.  Brand  new. .  £15  15  0 
3 b  x  2 \  Dallmeyer  Roll  Film,  Pentac  f/2.9,  Compur.  As  new  £8  17  6 

31x21  Nagel  Self-erecting  Roll  Film,  f/4.5,  D.A.  Compur  £4  17  6 
31.x  21  N.  &  G.  Sibyl  Plate,  Ross  Xpres  f/3.5,  latest  2  to  l/200th, 

3  book-form  D.  slides.  Cost  £30.  Hand-made,  like  new  £18  18  0 

i-pl.  Tropical  Sanderson,  Goerz  Convertible  f/6.8,  rise,  swing,  tilt, 
wide-angle,  revolving  back,  D.  slides.  Cost  £45....  £8  17  6 

6x13  Mentor  Stereo  Reflex,  Meyer  f/3  Speed,  l/10th  to  l/l,000th, 
deep  hood,  long  ex.,  6  D.  elides,  case.  Cost  £45 .  £11  11  0 

31  x  2b  Latest  Compact  Plate,  f/3.5  Speed,  delayed-action  Compur, 
rise,  cross,  double  ex.,  wire-finder,  all  inlaid  metal. .. .  £7  10  0 
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Dallmeyer  Latest  f/4.5  Telephoto,  suit  reflex.  As  new  £8  17  6 

16-mm.  

Bell-Howell  

Editor  

Viewer  

de  
Luxe.  

As  
new 

  £6  
17  

6 

EDWIN  GORSE 
86,  ACCRINGTON  RD.,  BLACKBURN 

|  CAMERAS  AND  LENSES  |j 
Trade. 

This  advertisement  continued  from  previous  page. 

1-PLATE  Tropical  Model  Sobo  Reflex,  double 
4  extension,  high  rack  rising  front,  swing  front, 
sky-shade,  deep  triple  detachable  focussing  hood, 
revolving  back,  quick-wind  focal-plane  shutter, 
l/18th  to  l/800th  and  time,  Carl  Zeiss  Tessar 
f/4.5,  3  book-form  tropical  dark  slides,  F.P.A, 
and  leather  case  ;  all  as  new,  £30/15. 
1 -PLATE  Ross  Panros  Press  Focal -plane,  rising 
2  and  cross  front,  direct  finder,  quick-wind 
focal-plane  shutter,  l/15th  to  1/1, 000th  and 
time,  automatic  exposures,  i,  },  1,  2  and  3  sec., 
fitted  7}-in.  Ross  Xpres  f/4.5,  focussing  mount, 
2  D.P.  holders,  F.P.A. ,  changing-box,  leather 
case  ;  list  price  over  £40  ;  our  price,  £18. 

1-PLATE  Contessa  Nettel  Press  Focal-plane  Camera, 
2  focussing,  rising  and  cross  front,  wire-frame 
tinder,  spirit  level,  quick-wind  focal-plane  shutter, 
}  to  1/1, 000th  and  time,  fitted  Krauss  Zeiss 
Tessar  f/4.5,  3  roller-blind  D.D.  slides  and  leather 
case  ;  as  new  ;  list  price  over  £40  ;  our  price,  £18. 

31x2}  Dallmeyer  Pentac  Roll  Film  Camera, 4  focussing,  wire-frame  finder,  rising  and 
cross  front,  Dallmeyer  Pentac  f/2.9,  Compur 

shutter,'  1  to  1/ 200th  and  time,  cable  release  and leather  case,  £8/10. 

31x2}  Miroflex  Reflex  (Folding),  wire-frame 2  finder,  deep  triple  focussing  hood,  quick- 
wind  focal-plane  shutter,  l/3rd  to  l/2,000th  and 
time,  fitted  Carl  Zeiss  Tessar  f/3.5,  focussing 

mount,  also  'Carl  Zeiss  Tessar  f/4.5,  focussing mount,  F.P.  adapter  and  leather  case,  £25. 

BUSCH  Mahogany  Optical  Lantern,  long  bellows extension  by  rack  and  pinion,  large  Russian 
iron  light-chamber,  fitted  6-in.  Model  V  lantern 
objective,  in  focussing  jacket,  complete  with 
200-250  watt  electric  lamp,  linen  sheet,  slide 
carrier  and  travelling-case  ;  fine  outfit,  £8. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given  before 
proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTL  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CAMERAS  Exchanged  ;  largest  stock  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [5002 

1-PLATE  Lenses,  ,  7/6  ;  D.D.  Slides,  5/-  ;  Flat 
2  Films,  2/6  dozen  :  Roller-blind  Shutters,  12/6. — 
Wilson’s,  Chemists,  Wigan.  [7500 

ALLENS,  Manchester,  for  Zeiss  Ikon  Bargains, like  new,  Contax,  f/2.8,  case,  filter,  £18/19/6  ; 
3}  x  2}  Ideal,  £8/19/6;  Icarette,  £8/19/6;  both 

Zeiss  f/4.5  and  D.A.  Compurs. — Below. 

ALLENS. — Zeiss  Ikon  Lloyd  }-pl.  and  Nixe (P.C.),  both  plate  backs,  Zeiss  -  f/4.5,  and 
Compurs,  £8/19/6  each ;  6x6  Automatic  Rollei¬ 
flex,  f/3. 8,  £16/10.—  Below. 

ALLENS.— Kodak  V.P.,  f/6.9  and  case,  27/6  ; Series  III  }-pl.  (list  £7/17/6)  for  39/6  ; 
V.P.  Speed,  Dallmeyer  f/2.9,  £8/19/6.— Below. 

ALLENS. — Meyer  Plasmat  f/4.5  (15-cm.)  Lens,  in large  Compur,  £6/19/6  (cost  £16)  ;  3}x2} 
Double  Extension  Cameo,  Zodellar  f/3. 8,  D.A. 

Compur,  £4/19/6. — Below. 

ALLENS.— Etui  9X12,  Tessar  f/4.5,  £8/7/6; Voigtlander  4}x2},  Skopar  f/4.5,  Compur, 

£ 3/19/6  ;  Voigtlander  Brilliant,  like  new,  42/6. — - Below. 

ROLLEIFLEX,  Prominent,  Ikonta  Stockist, two-thirds  (approximately)  allowed  on  mod¬ 
ern  saleable  apparatus  as  part  payment. — Allens, 
168,  Oldham  Rd.,  Manchester,  4.  (Central  9480.) 

[0087 ARTHUR  GASK  &  CO.,  Camera  Specialists  and Opticians,  incorporating  the  Rembrandt  Studios, 
68,  Hoimstall  Avenue,  Edgware,  Middlesex. 
Phone,  Collindale  7333. 

IF  it’s  photographic  write  Arthur  Gask  &  Co. for  value  and  expert  service. 

THE  following  special  bargains  are  guaranteed  ; approval  5  days  against  deposit.  Note  new 
address,  late  60,  Conduit  St.,  Regent  St.,  W.l. 

ZEISS  3}x2}  Ideal,  f/4.5  Tessar,  slides,  F.P.A., case,  latest  ;  list  £17/15  ;  as  new,  £13/10. 

ROLLEIFLEX,  automatic  model,  f/3. 8  Tessar, case  ;  list  £23/12/6  ;  unsoiled,  £  17/15. — 
Arthur  Gask. 

ZEISS  Contax,  f/3.5  Tessar,  case  ;  list  £25/12/6  ; used  only  few  times,  £18/17/6. 

31x2}  Zeiss  Palmos,  f/4.5  Tessar,  3  double 2  slides,  F.P.A.,  case ;  guaranteed  ;  cost 
£30  ;  bargain,  £9/18/6. 

PATHE  Projector,  super  attachment,  motor, group  resistance  ;  cost  over  £13  ;  perfect, 
£7/7/6. — See  above. 

ARTHUR  GASK  &  CO.,  68,  Hoimstall  Avenue, Edgware.  Phone,  Collindale  7333.  [7532 

‘SERVICE’  SPECIAL  FOLDING 
PLATE  CAMERA.  Size  3|  x  2| 

Specification  * 

Double  extension  by 

rack  and  pinion  focus¬ 
sing,  rising  and  cross 

front  by  screw  adjust¬ 
ment,  brilliant  reversible 

and  direct  wire-frame 

finder,  f/4.5  Meyer  Trio- plan  anastigmat  lens,  in 
delayed-action  Compur 

shutter,  speeds  from  1 
to  l/250th  sec.,  T.  and 

B.,  back-hooded  focus¬ 
sing  screen  and  3  single 
metal  slides ,  wire  release 

CASH  PRICE 

£5 : S : O 
Or  11s.  deposit  and 
9  monthly  pay¬ ments  of  11s. 

F.P.  adapter,  5s.  6d. 

extra.  Roll-film  adapter,  15s.  extra. 
Leather  case,  12s.  6d. 

DE  LUXE  MODEL,  with  f/2.9  Trioplan  anastigmat  lens  and  delayed- 
action  Compur  shutter,  3  slides.  Price  .  £11  17  6 

Extra  slides,  Is.  6d.  each. 

New  ENSIGN  CAM  ERAS  rat 
Reduced  Price  —  all  with 
MAKERS’  GUARANTEE. j 

ENSIGN 
TROPICAL 

ROLL-FILM  REFLEX  3£x2£t 

F/7.7  ALDIS  ANASTIGMAT. 

Time  and  instan¬ taneous  exposures , 

camera  constructed 
of  teak,  brass  bound, 

focussing  adjust¬ 
ment,  reflex  mirror. 

List  price  £4  17  6 

REDUCED  PRICE 

£2:13:9 
Six  equal  payment* 

of  10/-  per  month. Leather  case,  12/6 

extra. 

No.  12 

ENSIGN  CARBINE 
(British  made.) 

For  roll  films  41x2 b,  the  Ideal 

panel  or  landscape  size.  Fitted 
Aldis  anastigmat  lens  f/6.3  in 

Compur  shutter,  speeds  1  to 
l/250th  sec.,  T.  and  B.,  brilliant 

and  direct  wire-frame  view-finders, 
focussing  scale  and  release. 
Camera  finished  in  black  leather. 

Usual  price  £8  7s.  6d. 

REDUCED  PRICE 

£4 : 3 : 9 

Nine  equal  payments  of  10/- 

per  month. 

“  Service  ”  POCKET  DISTANCE  FINDER 
Overcomes  Alt  Distance  Judging. 

SIMPLE  AND  INSTANTANEOUS  TO  OPERATE.  SCALED 

IN  FEET.  WITH  LEATHER  PURSE . 15s.  Od. 

Size  when  closed  3}  X  $  In. 

The  METROPHOT Photo  and  Cini  Elec¬ tric  Exposure  Meter 

For  Correct  Exposure  Reading.  In  leather  case. 

£5:5:0 
Or  10/-  deposit  and  10  equal  payments  of  10/-  per  month. 

Phone:  Holborn  0664  (3  lines). 

Established  1889. 

VertTtcc 
fjporn/xrnuM 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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All  records  for  value  in  cameras  are  being  broken  by  Sands  Hunter’s 
1933  Sale.  Coinciding  with  the  height  of  the  holiday  season  this  sale 

affords  a  wonderful  opportunity  to  obtain  a  first-rate  new  or  second¬ 
hand  camera  at  a  real  rock-bottom  bargain  price.  Whatever  type  of 

camera  is  required,  it  can  be  found  at  Sands  Hunter’s  Holiday 
Camera  Sale. 

CINE-KODAKS 
at  SALE  PRICES 
MODEL  B  CINE-KODAK,  f  6.5  an- 
astigmat  lens,  fixed  focus,  takes  50 

ft.  or  100  ft.  of  16-mm.  film. 
Cost  £18  18s.  C  A  .19.fi 

SALE  PRICE .  X*i.JL£.0 Ditto,  with  f/3.5  lens.  Cost  £25. 
SALE  PRICE .  £?. 17. 6 

ZEISS  IKON  KINAMO 
at  SALE  PRICE 

fitted  with  Carl  Zeiss  f/2.7  Tessar  lens, 

camera  takes  33  ft.  of  16-mm.  film. 

This  is  undoubtedly  the  smallest  16-mm. 
cine  camera  on  the  market.  Price  of 

film,  10s.,  including  developing. 

List  price  £24. 
SALE  PRICE £12:0:0 

4£x3i  ZEISS  LENS 
Roll -film  CAMERAS 
fitted  with  Carl  Zeiss  f/6.3  Triotar  lens, 

Compur  shutter,  speeds  1  to  1  250th 
sec.,  rising  and  cross  front,  brilliant 

reversible  view-finder,  new  condition. 
Unused.  List  price,  C4  .  1A  ,  A 

£11  10s.  SALE  PRICE  X-4*  .  1U  .  U 

4|  x3i  ZEISS  LENS 
PLATE 

CAMERAS 
fitted  with  Carl  Zeiss  f  6.3  Trio¬ 
tar  lens  in  Compur  shutter,  speeds 

1  to  1  250th  sec.,  double  exten¬ 

sion,  rising  front,  brilliant  re¬ 
versible  view  -  finder,  hooded 

focussing  screen,  2  plate-holders. 
In  new  condition. 

Listed  at  £10  10s. 

SALE  PRICE.  X^.IU.U 
F.P.  Holder,  5s.  Od.  extra. 

FOTH  -DERBY 
Pocket  Cameras 

The  Foth-Derby  is  the  smallest 

roll-flim  camera  with  focal-plane 
shutter  on  the  market.  It  takes  a 

V.P.  size  film  and  gives  16  exposures 
3  4  cm.  Shutter  speeds  l/25th 

to  1  500th  sec.,  Foth  f  3.5  anas- 
tigmat. 

A  Wonderful  Offer.  Pi, lO.C 
SALE  PRICE . 

Full  Double  Extension  i-pl. 
Camera,  vertical  and  horizontal 
rising  front,  large  brilliant 

finder,  focussing  screen,  fitted 
with  hood.  Anastigmat 
lens,  sector  shutter,  speeds 

l/25th,  l'50th,  and  1/ 100th 
sec.,  3  plate-holders  in  wallet. 
New  and  unused.  Qf|  / 

SALE  PRICE .  OH/** 

SALE  CATALOGUE 

SANDS  HUNTER  &  CO.  LTD., 
Hours  of  Business  :  9  a.m.  to  6.30  p.m.  Saturdays ,  9  a.m.  to  1  p.nx. 

|  EXCHANGE  AND  WANTED**] "O' ANTED. — Small  Camera  ;  exchange  Dallmeyer 
T  T  Adon  Adjustable  Telephoto. — Price,  South 
View,  Chester-le-Street.  [7492 

\V'ANTED. — Roll  Film  Holder,  }-pl.  Klit.o  fitting  ; 
it  exchange  F.P.  A.,  same  fitting. — 62,  Eden- 
bridge  Rd.,  Enfield.  [7499 

ROLLEIFLEX  Wanted,  2}x2},  f/3.8,  automatic; perfect  condition. — Prior  House,  Graham  Rd., 
Ipswich.  [7510 

YX7’ ANTED. — Complete  Stereo  Equipment  to  fit 
TT  Leica,  with  viewing  machine  ;  cash.  — Lownds, 
The  Cottage,  Old  Lenton,  Nottingham.  [7511 

EXCHANGE. — Ernemann  4Jx6  cm.  Focal-plane, f/3.5  Tessar,  12  German  silver  slides,  F.P. A., 
leather  case  ;  new  condition  ;  cost  over  £25  ;  for 
i-pl.  Reflex  ;  write  first. — Lockhart,  616,  Oldpark 
Rd..  Belfast.  [7518 

EXCHANGE. — Newman  &  Guardia  3Jx2i  Roll Film,  new  Special  Sibyl,  Ross  Xpres,  case, 
range-finder,  colour  filter  ;  wanted,  V.P.  Pentac, 
with  Tele  lens. — L.  E.  Edwards,  Amberleaze, 
Pembury,  Kent.  [7520 

EXCHANGE.— 9x12  cm.  Miraphot,  f/4.5  lens, in  splendid  condition,  for  31x2J  or  i-pl. 
Horizontal  Condenser  Enlarger,  in  reasonable 

order  ;  give  particulars. — Little,  3,  Buccleuch  St., 
Glasgow.  [7524 

EXCHANGE. — 4i  x  21  Roll  Film  Voigtlander, Skopar  f/4.5  lens,  latest  Compur  D.A. 
shutter,  cost  £10  last  August  ;  wanted,  31x21  Press 

Plate  Camera. — Baker,  2,  St.  George’s  Rd.,  Bedford 
Park,  W.4.  [7542 

EXCHANGE.— History  Great  War.  cost  £8/15 (14  Vols.)  illustrated  with  colour  plates, 

photograplis,  etc.  ;  wanted,  Reflex  i-pl.  or  31  x  21. — 
Askew,  55,  High  St.,  Bridlington.  [7544 

W[ ANTED. — Double  Dark  Slides  for  i-pl.  Tropical 
t  T  Sanderson. — B.  G.  Parker,  34,  Cotswold 
Gardens,  N.W.2.  [7546 

WANTED.—  Roll  and  Pack  Film  Holders  for 
IT  6x9  Etui,  cheap. — Haddad,  Box  112,  Haifa, 
Palestine.  [7550 

CLOTHING  wanted  for  Finsbury’s  Unemployed, men,  women  and  children  ;  send  parcels  to — 
The  Mayor  of  Finsbury,  Councillor  H.  Kennett, 

J.P.,  Mayor’s  Parlour,  Town  Hall,  Rosebery 
Avenue,  E.C.l.  [7560 

Trade. 

C^TASH  waiting  really  good  Still  and  Cine j  Cameras  and  Projectors  ;  highest  trade  prices 
guaranteed  ;  send  goods,  stating  price  ;  cheque 
or  offer  by  return  ;  exchanges  arranged  ;  any 

make  new  camera  supplied,  cash  or  terms  ;  first- 
class  apparatus  accepted  for  sale  commission 
basis. — -Ken  &  Co.,  Station  Approach,  Kew 
Gardens,  Surrey.  [7505 

CINEMATOGRAPH  APPARATUS 

SUPER  Kinecam,  1933,  used  once,  as  new,  turret head,  etc.,  2.6  lens,  leather  case,  cost  £45  ; 
bargain,  £32  :  deferred  payments  if  necessary  ; 
deposit. — Wride,  Jewry  St.,  Winchester.  [7494 

BARGAIN.  —  1931  Pathescope  de  Luxe  Moto- camera,  f/3.5,  condition  as  new,  leather  case 
for  camera  and  accessories,  set  Hermagis  lenses, 
14  chargers,  including  5  loaded,  Cinophot,  Vignetter, 
view-finder,  mender  ;  list  price  £17/17  ;  accept  £9, 
or  sell  separately. — P.  Bird,  Fembank,  Fakenham. 
Norfolk.  [7502 

PATHE  f/2.5  with  Telescopic  Lens,  and  case  ; all  new  ;  cost  £20/5/6  ;  will  sell  £14  or  offer. — 
Murray,  78.  Parliament  Hill  Mansions,  N.W.5.  (7304 

CINE-KODAK  Model  B,  f/3.5,  Kodascope  Model C,  with  universal  resistance  ;  cost  £34/8/6  last 

year  ;  perfect  ;  sacrifice  £20. — Ellis,  Ferryhill, 
Priory  Crescent,  Bridlington.  [7531 

BOLEX  D.A.  Projector,  250-watt  lamp,  takes 16-mm.  and  9J-mm.  notched  films,  3  spare 
reels,  specially  made  case,  used  6  times  only, 
brand  new  and  unmarked,  cost  £38/5,  will  sell  for 
£26/10  cash,  no  offers  ;  Filmo  70  D.A.,  f/3.5 
Cooke  lens,  turret  head,  visual  focussing,  2  new 
Kodak  films,  camera  used  once  only,  brand  new 
and  unmarked,  complete  in  de  luxe  leather  case, 
cost  £100,  will  sell  for  £ 62/10,  no  offers ; 
the  above  outfit  is  a  real  bargain  for  someone  ; 
will  sell  complete  or  separately  ;  good  reason  for 
sale  given  ;  letters  only  to — Parson,  107,  Tulse 
Hill,  S.W.2.  [7534 

BOLEX  Home  Talkie  Model  A,  latest  for  9-mm. and  16-mm.,  improved  speaker,  Covpans  for 
34  400-ft.  sound  films  ;  all  new  ;  cost  £130,  for 
£79/10. — C.  Higginson,  4,  Whittlesey  Rd.,  Cornwall 
Rd.,  Lambeth,  London,  S.E.l.  [7539 

ENSIGN  Autokinecam,  f/1.5  focussing  lens, 3  speeds,  hand-crank,  reverse  for  mixes, 
leather  case  ;  scarcely  used,  £19/10. — Box  7738, 
c./o  “  The  Amateur  Photographer.”  [7554 

An  Invaluable 

EXPOSURE  METER 
for  Leica  Camera  users 

Correct  exposure  with  a 

Leica  is  made  an  auto¬ matic  certainty  by  the 

“DREM 

LEICASCOP 
Automatic  “Stop”  indicates  correct  lens  aper¬ 
ture  and  shutter  speed  in  any  light.  Straight¬ 
forward  and  simple  to  work.  If  you  have 
a  Leica  you  need  a  Leicascop.  price 
Obtainable  through  any  photo- 

graphic  dealer  or  from 

DREM  PRODUCTS  LTD.  s3MSfORDwx.2 

SNAPSHOTS  FINISHED  BY  EXPERTS 
The  “  MIRROR  SNAP.” — A  sunburn-tinted  Velox  Print, 
bound,  various  colours  under  glass,  with  English  bevelled 
mirror  on  back,  size  3Jx2I,  lOld.  each. 

14  KUTOGRAPH  ”  fRegd.).— A  coloured  6-in.  8tatuette 
cut  out  In  wood  and  mounted  on  polished  stand,  2/6  each. 

The  44  PORTRAIT  GIFT.” — Head  and  shoulders  only  in 

professional  gilt-edged  folders,  size  8  x  6, 1/6  each,  3  for  4/6, 

6  for  7/6. 

44  FOTOZO  ”  (Regd.)  Glazing  and  stripping  solution. 
Prints  never  stick.  Price  1/-  and  1/9  bottle. 

CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 
WRITE  LIST. 

SPEEDY  D  &  P  LTD  shelford  place, 

orcEui  u,  oc  r.  liu.  London,  nub 

A  NEW  TELESCOPIC  TRIPOD 

LITEWEIT 
These  new  style  telescopic  tripods 

are  the  lightest  on  the  market. 
The  Model  I  weighs  only  13  oz., 
the  Model  II  only  16  oz. 

Although  light  in  weight,  these  tri¬ 
pods  are  perfectly  rigid  and  suitable 
for  use  with  any  pocket  camera. 

Model  I.  Length  closed  16  in.* 
length  extended  44  in.  ^ PRICE  7/0 

Model  II.  Length  closed  13  in.* length  extended  44  in.  n  / 

PRICE  if/" 

SANDS  HUNTER  &  CO.,  LTD. 
37,  Bedford  St.,  Strand,  London. 

BRAND  NEW 
AT  LESS  THAN  HALF-PRICE 

Fotet  Miniature.  16  on  V.P.  film.  Listed  £4.  Our  price  37s.  6d. 

Agfa  Speedex  3i  *  2i  Roll  Film,  f  3.8  anastigmat.  Listed  £3  3s. 
Our  price . 29s.  6d. 

Coronet  Cine,  taking  standard  Pathe  chargers.  Listed  65s.  Our 
price . 45s.  Od. 

Coronet  3i*2i  Roll  Film,  f/7.7  anastigmat.  Listed  33s.  Our 
price  . 18s.  6d. 

SECOND-HAND. 

4.5  x  10.7  Polyscop  Stereo,  pair  Zeiss  f/4.5  Tessars,  shutter  1  to 
l/250th.  Our  price .  £3  17  6 

i-pl.  Ensign  Popular  Reflex,  Aldis  f/4.5.  3  slides  and  case  £5  17  6 
Pathescope  Model  B  Motocamera,  f/3.5  anastigmat.  Listed  £6  6s. 

As  new  .  £4  10  0 

Pathescope  Lux,  f/3.5.  Listed  £10  10s .  £6  17  6 

CAMERA  &  GRAMOPHONE  Co. 

320,  VAUXHALL  BRIDGE  ROAD, 
Telephone:  VIC.  2977.  VICTORIA,  S.W.l 

32 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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(seconds)  ALLENS 
Super  Photographic  Products 

SUPER  PLATES. 

Doz. 
34*21  ..  1/3 

4**3*  ..  1/9  .. 
64*34  ..2/6  .. 
64  x  4J  . .  3/- 

SUPER  GASLIGHT  PAPER. 

3  doz.  i  gross  Gross 

3/6  2$  x  If  ..  1/-  ..  1/6 
5/-  34x2  4  ..  1/6  ..  2/6 
6/9  4*  x  2*  . .  1/10  . .  3/6 

8/6  44  x  31  ..  2/2  ..  3/6 
450  and  600  H.  and  D.  Other  sizes  pro  rata.  All  grades. 
SUPER  POSTCARDS  (Bromide  or  Gaslight),  50  1/6,  100  2/6. 

Special  terms  to  Commercial  Photographers  and  D.  &  P. 

Finishers.  Write  or  call  for  Finishers’  List. 

CAMERA  EXCHANGE  SERVICE  - 
YOUR  CHANCE  TO  PURCHASE  A 

ROLLEIFLEX 
Two-thirds  (approximately)  allowed  as 
part  payment  on  modem  cameras, 

when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 
Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and 
date  purchased,  with  particulars  also 

of  new  apparatus  required. 

CONTAX 
LEICA 

PROMINENT 
BRILLIANT 

ETUI,BALDAX 
CINi-KODAK 
SUPERB,  Etc. 

THE  ‘| A  NEW 

METROPHOT*  EXPOSURE  METER 
Cheapest  Photo-Electric  Cell  Meter  ■  C  ■  A 

on  the  market.  No  batteries  re-  ■  v  ■  w 

quired.  For  still  or  cine  cameras.  Complete  with  case. 

YOUR  NEAREST  PILLAR  BOX 
keeps  you  in  touch  with  our 

Super  Developing  Service 
any  size  film  developed  6d.  each,  and 

DIRECT  POSTCARDwtEAC  H 
ENLARGEMENTS  at  ■  ■ 
Glossy  or  Semi-Matt.  Return  postage  paid.  Special  envelopes 
free.  Send  P.O.  and  next  film  for  finishing  under  this  Service. 

2 
ALLEN/ 
Phone  :  Cent.  9480. 

168,  OLDHAM  RD. 
MANCHESTER,  4 

Open  to  8  p.m.,  Saturdays  9  p.m. 

Here’s  Quality  at  the  Right  Price  ! Your  Film  Developed  and  1  Velox  glazed  print  made  from  each 

negative:  V.P.  and  34x24,  8  exposures,  1/2,  No.  3 16  (24x41) 

1/6,  41x31  1/3,  54x3J  1/8.  1/6  dozen,  1/-  4  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  4  dozen,  8J  x  64  ;  2/6 
dozen,  1/6  4  dozen,  64  x  4£  enlargements,  2/-  20  x  16,  15  x  12  1/9, 

12x10  1/3,  10x8  1/-,  84x64  9d.,  64  x  4J  6d. 
PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 
post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 

Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER. 

“  Th®  Amateur  Photographer.”  9/8/33 

ADVANCED  WORKERS’  COMPETITION 
Thi*  CoupoD  to  be  affixed  to  back  of  print. 

Available  till  Thursday,  August  31st. 

4  The  Amateur  Photographer.”  9/8/33 

INTERMEDIATE  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Thursday,  August  31st. 

‘The  Amateur  Photographer.”  9/8/33 

BEGINNERS’  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Thursday,  August  31st. 

9/8/33 4  The  Amateur  Photographer.” 

PRINT  CRITICISM 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Wednesday  following  date  of  issue. 

9/8/33 4  The  Amateur  Photographer.” 

ENQUIRY  COUPON 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Wednesday  following  date  of  issue. 

4  The  Amateur  Photographer.”  9/8/33 

“  SASHALITE  ”  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

4  The  Amateur  Photographer.”  9/8/33 

CYCLE  AND  MOTOR  CYCLE 
PHOTOGRAPHIC  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

CINEMATOGRAPH  APPARATUS 

Trade. 

SPECIAL  Clearance  Bargains. — Projectors  (9, 16  and  35  mm.),  30/-  ;  Cameras  from  20/-  ; 
everything  for  Movies,  Walkies  and  Talkies  ; 
inspection  invited. 

F  LUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  .  Phone, 
Gerrard  6889.  [6898 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

CINEART  9.5  Camera  Film,  tins  2/-,  processing  2/-  ; chargers  loaded  2/2£  ;  no  callers  ;  exclusive 
16-mm.,  9.5-mm.  Films,  stamp. — Atkinson,  24b, 
Albert  Bridge  Rd.,  S.W.ll.  [0093 

PRESTON  CAMERA  EXCHANGE.— Complete stocks,  8,  9  and  16  mm.  Cine  Outfits,  Ensign, 
Zeiss,  Kodak  and  Leica  Stockist  ;  generous  allowances 
for  exchanges  ;  call  or  write  to — Wm.  Grime,  St. 
Mark’s  Rd.,  Preston,  Lancs.  [7506 

ACCESSORIES 

ENSIGN  Carbine  Developing  Tank,  31x2.1  (8-ex.), unused  ;  accept  15/-. — Area,  240,  Lancaster 
Rd.,  W.1I.  [7530 

Trade. 

BELLOWS.-— All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

SINGLE  Metal  Slides,  A.P.  Paris,  T.-P.,  Zeiss Ikon,  Cameo,  Klito,  Contessa,  Zodel  and 
Block  Edge  fittings:  3ix2£  1/3,  4ix3jr  1/6, 
51x31  2/3,  9X12  2/3,  etc. 

FILM  Pack  Adapters,  A.P.  Paris,  fittings  as slides  :  31x2£  5/6,  4jrX3i  6/6,  etc.  ;  postage 
extra  ;  obtainable  from  Aetina,  Ltd.,  29,  Red  Lion 
Square,  London,  W.C.  Telephone,  Chancery  8541. 

[0090 LLOYD’S,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone, Holborn  6250. 

LLOYD’S. — New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 
strip,  23x7  in.,  7/6  ;  24x18  in.,  12/6  ;  20x16  in., 
10/6;  15X12  in.,  5/6  ;  12x10,4/6;  10x8,3/6; 
24x16x4  or  5  in.  deep,  15/-;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three, 
20x16,  47/6. 

LLOYD’S. — Porceloyd  Roll  Film  Developing  Tanks, 38  x  15  x  12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYD’S  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [7526 

PHOTOGRAPHS  WANTED 

XAM  Trying  to  Preserve  Records  of  Queer  Epitaphs as  they  will  soon  be  no  more  ;  I  pay  4/-  for 
prints  or  8/3  for  the  negatives  ;  if  you  can  take  a 
clear  snap  I  may  know  of  an  epitaph  near  that 
you  can  take  for  me. — W.  Bethel,  166,  W.  Van 
Buren,  Chicago,  Ills.,  U.S.A.  [7285 

'(  SITUATIONS  VACANT  jj 

POLAR  Expedition,  Amateur  Photographer  wanted, September,  1933  to  August,  1934  ;  interview 
London,  August  7th  to  12th. — Box  7735,  c/o 
“  The  Amateur  Photographer.”  [7525 

MATERIALS 

Trade. 

KAJMY,  LTD.,  22,  Bunhill  Row,  London,  allows 10  per  cent  reduction  on  first  sample  order. 
Films  excepted. 

KAMY  Roll  Films,  8  exposures  ;  V.P.K.  9/-, 3£  x  2£  10/-,  21  x  4£  12/-  ;  6  exposures  : 
3Ix4£  18/-,  5£x3£  21/-  dozen;  Wallets.  4|-x3}, 
2/3  100,  7/6  500. 

KAMY  Plates,  any  speed;  Six  21  1/-,  i-pl.  1/6, P.C.  2/-,  i-pl.  2/9  dozen,  postage  extra. 

KAJVTY  Postcards,  Bromide  and  Gaslight,  3/-  100  ; Papers,  1/1-pl.  11/6,  i-pl.  7/6,  I-pl.  3/6, 
4£  X  2}  3/3,  3£x2£  2/6  gross. 

KAMY  P.O.P.,  1/1-pl.  10/-,  i-pl.  5/9,  i-pl.  3/- gross  ;  Postcards  3/9  100. 

KAMY  Self-toning,  i-pl.  9/-,  i-pl.  4/-,  4£x2|  3/9, 3ix2i  3/-  gross  ;  Postcards  4/-  100.  [0044 

PAPER  Roll  Films,  3ix2i,  6  exposures,  for use  as  ordinary  roll  films,  and  printed  by  any 
D.  &  P.  finishers,  6  spools  2/6,  dozen  4/6. — 

Lloyd’s  Photographic  Supplies,  87,  Lamb’s  Conduit 
St.,  W.C.l.  [7527 

By  Appointment 
to  H.R.H. 

The  Prince  op 

Wales. 

,Y  APPOINTME 

YOUR 
OPPORTUNITY 
to  secure  a  really  good  camera  at  a  really 
economic  figure.  Come  to  Wallace 

Heaton — we  have  the  best  in  “still” and  movie  apparatus. 

‘  MINI-FEX  ’ 
The  World's  Smallest 

Efficient  Camera. 

F/3.5  anas,  lens,  3- 
speed  shutter  £4  16  0 

F/3.5  Meyer  anas.,  Com- pur  shutter  .  .  £8  17  0 

Takes  36  exposures  at 
a  loading  for  1/6. 

LEICA  MODEL^II 
36  pictures  at  one  loading.  Slip8 

into  the  pocket.  Automatic  focus¬ 
sing.  Daylight  loading.  Elmar 
f/3.5  lens.  Provides  splendid  large 

prints. . .  £22:0:0 

New  Slow-speed  Model  £25  0  0 

Telephoto  lenses  and  accessories. 

THE  AUTOMATIC 

ROLLEIFLEX 
A  miniature  automatic  reflex  of  highest 
quality. 

4x4  cm. 

Zeiss  Tessar  f/3.5 . £20’  0:  0 Zeiss  Tessar  f/2.8 . £22:10:0 
6  x  6  cm  . 

Zeiss  Tessar  f/4.5 . £20:  0:0 

Zeiss  Tessar  f/3.8 . £22:10:0 

THE  ZODEL 
SPECIAL 

34  x  g.V  Folding  Plate  and 
Film-pack  Camera. 

F/3.8  Zodellar  Anastigmat, 

D.A.  Compur  shutter,  1  to 

l/250tli  sec.,  rising  and 

cross  front,  2  view-finders, 
hoodedscreen, 3  metal  slides. 

£6:17:6 
9  monthly  payments  of 

16s.  Id. 

HOLIDAY  “SNIPS” 
i-pl.  Nixe  Double  Extension  Roll  Film  Camera,  Tessar 

f/4.5  lens,  latest  Compur  shutter.  As  new.  Cost  £19  17s.  6d. £11  11  0 

6  x  Moeller  Prism  Folding  Binoculars,  with  tan  case.  As 
new.  Cost  £9  17s.  6d .  £4  4  0 

Zeiss  S10  Kinamo  16-mm.  Cine  Camera,  f/2.7  Tessar  lens, 
leather  case  and  portrait  lenses.  Nice  condition.  Cost 
£24  .  £7  10  0 

3?-in.  f/3.3  Cooke  Telephoto  Lens,  for  Filmo  70.  Good  as 
new.  Cost  £11  15s .  £7  10  0 

Model  I  Leica  Camera,  f/3.5  Elmar  lens,  spool  box  £8  8  0 
12  x  Ross  Prism  Binoculars,  eyepiece  focussing,  jointed 

bars  and  case.  Cost  £16 .  £9  17  6 

Pathescope  Motocamera  9-mm.,  splendid  condition,  Zeiss 
f/2.7  anastigmat  lens,  leather  case.  Cost  £14  12s.  £7  19  6 

V.P.  Kodak,  Achro  lens,  old  type.  Good  condition.  Cost 
£1  10s . 8s  6d. 

9  x  12  Folding  Sirene  Camera,  Novar  i/6.8,  anastigmat  lens 
and  F.P.  adapter  only.  Cost  £4  15s... .  £19  6 

i-pl.  Special  Kodak,  f/5.6  anastigmat  lens,  Kodamatic 
shutter.  Very  nice  condition.  Cost  £12  17s.  6d. . .  £7  7  0 

EASY  TERMS.  EXCHANGES.  LISTS  FREE. 

QUALITY  COSTS  NO  MORE  AT 

WALLACE  HEATON 
LTD. 

47,  BERKELEY  ST.,  W 
Phone  :  GROS.  2691. 

- NEXT  DOOR  TO  COOK'S., 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 33 
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DON’T  PAY 
HIGH  PRICES 
for  PHOTO 
MATERIALS 

Our  Goods  are  GUARANTEED.  You 

cannot  go  wrong  here.  Money  returned 

if  you  are  not  completely  satisfied. 

CRAFTSMAN  BROMIDE  AND  GASLIGHT  PAPER 

for  D.  &  P.  work  :  3$x2i  2'6,  4fx2d  3/7  gross. 
POST  FREE. 

CRAFTSMAN  Guaranteed  ENLARGING  BROMIDE 

Glossy,  Velvet,  Cream,  Normal  and  Vigorous, 

J-plate  6/-  eross  ;  84x6)  10/-  gross:  12x10  6/6 
36  sheets.  POST  FREE. 

CRAFTSMAN  BROMIDE  POSTCARDS,  all  sur¬ 

faces,  100  2/10,  300  13/6,  1.000  21/-,  singles  or  strips. 
POST  FREE. 

CRAFTSMAN  PLATES,  600  and  300  H.  &  D. 

1-pl.  1/9  dozen.  Postcard  2  9,  f-pl.  3  6  dozen. 
POST  EXTRA. 

ROLL  FILMS!  ROLL  FILMS! 

1000  H.  &  D.  ROLL  FILMS  ! 

2jx3i  8-exp.  1/2,  V.P.  8-exp.  1'-.  2}/4i  6-exp.  1/5 

LESS  25%  for  12  spools.  POST  EXTRA 

Send  for  List  of  Craftsman  Products . 

MARSHALL  &  GO. 
PHOTO  WORKS,  FORD  STREET, 

Basford,  NOTTINGHAM. 

A  NEW  PANCHROMATIC 

No.  481  P. 

SAFELIGHT 
Absolutely  Safe. 

PURE  IN  A  C  T  IN  GLASS- 

For  fitting  over  ordinary 
household  electric  globes. 

YOUR  PANCHROMATIC  FILMS  AND 
PLATES  CAN  NOW  BE  DEVELOPED 

IN  SAFETY  AND  COMFORT. 
Price  6/6 

(without  electric  lamp). 

From  all  dealers. 

R.  F.  HUNTER,  LTD. 
Sole  Wholesale  Distributors, 

CELFIX  HOUSE, 51,  GRAY'S  INN 
ROAD,  LONDON,  W.C.1 

PRACTOS 

View-finder  picture  in  Sky-Blue  Filter. 

H.  &  D.  speeds.  For  Stills  and  Cine. 

Model  II,  in  leather  pouch  . 25/- 
Model  I,  simplified,  in  leather  pouch - 20/- 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Sq.,  London,  W.l 

MATERIALS 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers 
welcomed. 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London.  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K  ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  4094,  Argyie  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets,  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  ;  20x16  6/3  dozen  ; 
15x12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.  2/-,  5/9  gross  ; 
i-pl.  3/6,  4ix2|  3/6,  3ix2i  2/6  gross,  12  gross 21/6. 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-  ;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  31x3.1  glossy, 2/-  gross,  12-gross  lota  20/-. 

K  ALTON  Gaslight  Paper,  lfx2i,  1/6  gross; 3ix2i,  1/6  72  sheets,  2/6  gross;  4ix2|  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  'all  surfaces  ;  Vigorous,  3/-  100, 
1/9  50. 

K ALTON  Self-toning  Postcards,  glossy,  matt  and matt  cream,  4/-  100,  32/6  1,000. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9;  31x21,  4  dozen  5/-,  backed  5/9; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : 18x21,  9/- dozen  ;  3ix2i,  10/- ;  21x41,12/-; 
6  exposures  :  3ix4i,  18/-  ;  51x31,  21/-. 

K ALTON  Film  Packs,  H.  &  I).  350,  3ix2i,  3 packs  5/3  ;  i-pl.,  3  paoks  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 ATTWOOD,  Hadleigh,  Essex. — Reliable  Materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 

ATTWOOD  Flat  Films,  superfine 1  quality  ; 350  and  600  IT.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  i-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  superfine  quality  ;  300  and 600  H.  &  D.  ;  i-pl.  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9  dozen, 

5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 

per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous,  6x41,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

ALLENS  Super  Gaslight  (the  quality  paper), for  D.  &  P.  Finishers,  31x24  1/8,  4ix2J  2/6 

per  gross  (12  gross  or  above),  sample  gross  2/-. — 
Below. 

ALLENS  Super  Plates,  4ix3i  1/6  doz.  (6-doz. lots),  6ix4i  2/6  doz.,  27/6  gross. — Below. 

ALLENS  Super  Chemicals  ;  Amidol  2/9,  Metol 3/6,  Hydrokinone  1/9,  Pyro  2/9  per  1-lb.— 
Below. 

ALLENS  D.  and  P.  Order  Pads,  7/6  dozen, special  De  Luxe  Wallets,  1/6  100  (60/-  orders 

carriage  paid)  ;  send  for  Finishers’  List. — Allens, 168,  Oldham  Rd.,  Manchester,  4.  [0092 

ROLL  Films,  1933,  Ensign  E29,  E30,  E27  and E28  and  Agfa  127,  116  and  118,  bankrupt 
stock,  offered  in  dozen  lots  at  half  usual  prices, 

post  free. — Lloyd’s,  87,  Lamb’s  Conduit  St.,  W.C.l. 

[7528 LEICA  Users, — Stupendous  reduction  in  Leica films  ;  instead  of  3/6  per  spool,  for  limited 

period  only,  Kodak  Super-sensitive  Panchromatic 
Film  now  obtainable  at  2/-,  or  three  spools  for 

5/6  ;  “  Service  for  the  Leica  Camera  ”  can  be 
had  on  application  to — Photofilms,  Red  Lion  House, 
Chiswick  Mall,  W.4.  [7553 

/"THE  MARK  of  QUALITY'S 
CONFIRMED  USERS  OF  IPA 
PRODUCTS  ARE  RELIEVED  OF 
THE  TROUBLESOME  FAULTS 
EXPERIENCED  IN  THE  USE  OF 

INFERIOR  MATERIALS 

SAME  DAY  SERVICE 

IPA  SUPER  PLATES 
have  a  reputation  of  seveial  years’  standing,  and  hundreds  of 
satisfied  customers  thoroughly  recommend  them. 

SPEEDS:  100,  350  and  700  H.  and  D.  In  addition  we  would 

recommend  our  special  orthochromatic  screenless  quality, 

which  is  genuine  500  H.D.  speed. 

Per  doz.  Per  gross. 3ix2i 
4ix3i 
5ix3i 1/2 

1/8 
2/3 

12/- 
16/- 

24/- 

3  x4 
6}x4| 

8ix64 

Per  doz.  Per  gross. 

. .  2/3  . .  24/- 

. .  3/3  . .  33/- 
. .  6/-  . .  66/- 

IPA  DE  LUXE  PAPERS 

BROMIDE  &  GASLIGHT 
Single  and  Double  Weight.  Glossy,  Matt  and  Sei 

Normal,  Vigorous  and  Super  Vigorous. 

-Matt. 

Size.  Price  per 

3ix2i 4ix2J 
4ix3i 
5ix3i 

-gross. 

1/6 
1/9 

■  2/- 

2/6 

Price  per 

gross. 

.  2/6 

.  3/- 

.  3/6 
•  4/3 

Size. 

6  x4i 

6ix4| 
8ix6i 

Price  per  Price  per 

i-gross.  gross* 

3/- 

3/6  .. 6/-.. 

5/3 

6/6 
11/6 

Other  sizes  pro  rata. 

IPA  De  Luxe  Postcards,  BROMIDE 
and  GASLIGHT 

All  usual  surfaces  and  grades. 

50  1/9,  100  3/-,  500  11/6,  1,000  21/-. 

D,  &  P.  WORKERS 
GASLIGHT  PAPERS 
AT  SPECIAL  LOW 
RATES.  SEND 
PROFESSIONAL 
CARD  FOR  SAMPLES 

ALSO: 

Cameras. 
Chemicals. 

Mountant. 

Glazing  Solution. 
Developers  (liquid  and  packet). 
Tripods. 

Flashpowder. 
Dry  Mounting  Tissue. Mounts. 

Sepia  Toner. 
Sell-Toning  Paper. 

All  orders  over  5/-  post  paid  (except  bulky  chemicals) 

IPA  PHOTOGRAPHICS 
10/12,  LAMBETH  PALACE  ROAD,  S.E.1 

Phone:  HOP  5312. 

OPPOSITE  NEW  COUNTY  HALL.  WESTMINSTER. 

SEND  TO-DAY  FOR  FREE  LIST  AND  SAMPLES 

34 BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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MATERIALS 

Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

BURT'S. — The  Old  Firm,  Guaranteed  Material, lowest  possible  price  ;  don’t  order  elsewhere 
before  sending  for  our  List  A  ;  our  testimonials  are 
repeat  orders  ;  postage  paid  ;  dispatched  same 
day. — Gothic  Arcade,  Snowhill,  Birmingham. 

BURT’S  Postcards,  Gaslight  and  Bromide  :  de Luxe,  3/6  100  ;  First  quality,  1/6  50,  2/9 
100,  11/-  500,  20/-  1,000  ;  Commerpial,  50  1/3, 
100  2/-,  500  8/6,  1,000  15/-. 

BURT’S  Gaslight  and  Bromide  Paper:  2}  X  If, 1/3  gross;  3i x 21  1/3  1-gross,  2/-  gross,  12 
gross  20/-  ;  41x2}  and  i-pl.,  1/9  1-gross, 
3/-  gross  (de  luxe  6d.  extra)  ;  1-pl.,  1/9  36  sheets, 
3/3  1-gross,  5/9  gross  ;  whole-plate,  2/9  36  sheets, 
5/-  i-gross,  9/-  gross  (Commercial,  8/-  gross)  ; 
10x8  36  4/6  ;  12x10  24  4/6. 

BURT’S  Plates,  sold  to  many  leading  studios, all  speeds  :  1-pl.,  3/6  dozen,  3  dozen  9/-  ; 
Postcard,  2/6,  3  dozen  6/6  ;  }-pl.,  1/9,  3  dozen  4/9. 

[0026 

ENLARGEMENTS 

Trade. 

1  / Q  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Full-size U  O  Postcards  from  small  film  or  plate,  re¬ 
touching  and  vignettes  included  ;  postage  extra. — 
Atkinson  Speight,  38,  Gainsborough  Avenue, 
Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us  one  81x61 mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  81  x  6l 
10d.,  10x8  1/1,  12X10  1/4,  15x12  2/1;  mounted 
A.B.  or  P.S.,  81x61  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 
trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

POSTCARD  Enlargements,  2d.  ;  Prints  31x21  Id. 4}x3}  2d.  each. — Moon,  Photographer,  35, 
Bolsover  St.,  London,  W.l.  [7536 

LANTERNS  &  ENLARGERS 

E 
^ANCASTER

 
INLARGERS 

Trade. 

VERTICAL  and  Horizontal  for  every  size negative,  from  Leica  to  12x10;  Condensers, 
diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

JIST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

REPAIRERS 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

RETOUCHING 

Trade. 

RETOUCHING.— Best  Work,  charges  from  :  J-pl bust,  8d.  ;  half-length,  4d.  ;  three-quarter. 
3d.  ;  full,  2d.  ;  t-pl.  head,  5d.  ;  cash  and  postage 
with  order. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5338 

LIGHT’ LENS  HOOD 
“AGAINST  THE 

Use  a  TURNER 
ADAPTABLE 

Spring  Brass,  Swaged  and  Braided  Clips. 

I5  to  1 1  in.  9d.;  to  1  f  in.  1/- ;  to 

2i  in.  1/6.  (5  sizes,  give  diameter) 
0/  Entiffn,  Hunter,  Chapman,  Westminster 
Photo.  Ex.,  Hzara  <fc  Dealers,  or  post  free  .* 

50,  SYDENHAM  PARK.S.E.26 

The  CAMERA  EXCHANGE 
of  the  MIDLANDS 

ALL  MODERN  MAKES  OF  STILL 
AND  CINE  CAMERAS  SOLD  AND 

EXCHANGED. 

We  specialise  in 

DEVELOPING,  PRINTING  &  ENLARGING. 

Don’t  have  your  holiday  snaps  spoilt  by  inferior 
printing.  We  make  PICTURES  from  your 

negatives,  not  mere  prints. 

BRING  US  YOUR  FILMS  NOW  ! 

G  ALLOW  AY  S  Photographic  Chemists 
victoria  square,  BIRMINGHAM 

(Opposite  Q.P.O.) 

A  New  Line  in  Developing  Tanks. 

The  “  DALLAN  SIX  ” 
Film  Pack  &  Plate  Tank 

This  tank  is  similar 
to  our  standard 

pattern  tank,  hut 
constructed  to  take 

six  only  Films  or 
Plates.  No  inlet 
or  outlet  screws. 

3*x2*in.  13/6  each. 

4}x3iin.  15/-  „ 
5X4  in.  17/6  „ 

5ix3iin.  17/6  „ 

6|x4|in.  21/-  „ 

6x4£cm.  13/6  each. 
45 X  107  mm.  13/6  „ 

9x  12  cm.  17/6  „ 
6x  13  cm.  17/6  „ 
10x15  cm.  21/6  „ 

DAVID  ALLAN 
Whitfield  Works,  Mansfield  St.,  London,  E.2 

PRINTING,  C0PYINC,  DEVELOPING 

Trade. 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3jr  x  2j  1/-  ; 
4}x3t  1/3,  5ix3i  1/8;  write  for  lists;  see  also 
“  Enlargements.”— The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

/  PER  GROSS,  40/-  per  1,000,  including  title, 
I  /  best  Photographic  Postcards  on  Kodak 
Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

FILMS  Developed  and  Printed,  34x2.1  10d., post  free  ;  Prints  Id.  ;  Postcards  2d. — 
Downing,  6,  Brasenose  Rd.,  Bootle,  Liverpool.  [7360 

FILMS,  any  size.  Developed,  Printed  and 6£x4f  Enlargement  1/-  (enclose  stamp)  ; 
specimen  Enlargement  four  stamps  and  negative. — 
Appledore,  66,  Eveline  Rd.,  Mitcham,  Surrey.  [7523 

PROFESSIONAL  First-class  Developing,  Printing, Enlarging,  Colouring  ;  reasonable  prices,  list 
free. — Marjorie  Ellison,  Photographer,  Purston, 
Yorkshire.  [7537 

OVER  100,000  r 

SATISFIED  CUSTOMERS.' 
WRITE  FOR. 

FR-EE 
CATALOGUE 

Ohe  Largest" 

Selection,  of 

materials  in 

the  "Jrade  / 

Over  100,000  satisfied  cus¬ 
tomers  have  been  supplied 

by  us.  Our  BLUE  LABEL 

Papers,  Postcards,  Plates 

and  Chemicals  are  noted 

throughout  the  world. 

QUALITY  with  ECONOMY! 
SAMPLES  FREE  ! 

CITY  PHOTO  WORKS 
1(9.  EastboumfcRood.Southl*«t 

EST'ZI'/aars 

Opiaiicem 
YELLOW  GLASS  FILTERS 

Optochrom  Filters  give  a 
true  rendering  of  colour 

values  in  landscape  sub¬ 

jects,  they  also  prevent 
clouds  being  over-exposed. 

Illustrated  Prospectus and  Price  list  from 

SANDS  HUNTER  &  CO.  LTD. 
37,  BEDFORD  STREET,  STRAND,  LONDON,  W.C.2 

but  a  “  WEENY-ULTRIX 

**  FOR  PERFECT 
PICTURES 

EXCLUSIVE  MODEL. 

Scientifically  made  for  Films  or  Plates.  All 
metal.  No  bellows.  7-cm.  lenses.  Double 

helical  focussing. 

8  FULL-SIZE  V.P.  PICTURES,  2ixl§in. 
Plates  and 

Films  only.  Films. 

I.A.G.  Anas,  f/4.5.  Pronto  shutter  £5  15  0  — 

,,  ,,  Compur  ,,  £8  0  0  £9  12  6 
Tessar  f/4.5,  Compur  shutter  ..  £11  15  0  £13  7  6 

,.  f/3.5    £13  0  0  £14  12  6 

Ask  for  New  Camera  Catalogue. 

WHOLESALERS  FOR  “  IHAGEE,” 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Square,  London, W.l 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 35 
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LATEST  MODELS  IN  STOCK 
Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cin6,  Binoculars,  Telescopes,  etc.  Please  state  requirements. 

THE 

R0LLE1FLEX 
The  most  famous  roll- 
film  reflex  :  .  .  .  focus¬ 
sing  lens  coupled  to  finder 
lens  .  .  .  hood  magnifier 
.  .  .  for  pictures  2f  in. 
square.  .  .  .  Price  with 
Zeiss  Tessar  f/4.5 

£20:0:0 

Smaller  model,  for  pic¬ 
tures  1 1  in.  square.  Price 
with  Zeiss  Tessar  f/3.5, 

£20  :  0  :  0 

Interesting  leaflet,  with 
prices  of  accessories  on 
request.  .  .  .  Earlier 
models  taken  in  ex¬ 
change. 

2£x1ji  Series  III  V.P.  Kodak,  Diomatic 
shutter,  f/6.3  anastigmat.  f  1  , 1  C  ,fl 
As  new.  Cost  £2  15s . 

9

.

5

-

 

m

m

.

 

 

Pathe  Cine  Camera,  1/3.3 

Hermagis,  

hand  
turn.  

Very  
Cl. 

1C. 
A 

good  

condition.  

Cost  

£5..  

1 1 . 1 o .U 3|  -  2;  No.  1  Kodak  Special  Roll  Film, 
f/6.3  anastigmat,  Kodamatic  shutter. 
Good  condition.  Cost  £4:10:0 

31  x  21  Newman  &  Guardia  Sibyl  Hand, 
f/6.3  Zeiss  Tessar,  6  slides,  F.P.  adapter. 
Good  condition .  .  .  £5:10:0 

4J x 21  No.  la  Voigtlander  Roll  Film, 
delayed  Compur,  f/4.5  Skopar,  case. 
A  s  new.  List  £8  15s....  £5:15:0 

3

.

5

-

 

c

m

.

 

 

Leica  Wide-angle  Lens  f/3.5, 

automatic  coupled.  List  CC.O.A 
£8  2s.  As  new .  AtO  .Lt.\I 

31  x  21  T.-P.  Horizontal  Reflex,  f/4.5 
Dallmeyer,  3  slides.  A  s  new.  C  H .  C  «f| 
List  £8  15s .  1#  .U.U 

31x21  T.-P.  Junior  Special  Reflex,  re¬ 
volving  back,  1 3.5-cm.  Zeiss  Tessar  f/ 4.5, 
F.P.  adapter,  case.  Good  CQ.C.A 
condition.  Cost  £15  10s. .  .  XO.U.U 

9-cm.  Leica  Telephoto  Lens  f/4,  auto¬ 
matic  coupled.  /4  s  new.  CQ.ifl.fl 
List  £10  12s .  XO.IU.U 

12-in.  Dallmeyer  New  Large  Adon  Tele¬ 
photo  Lens  f/4.5,  in  case  (covers  J-pl.). 
Very  good  condition.  List  £9:15:0 

16-mm.  Zeiss  Ikon  Kinamo  Cine  Camera, 
S10,  f/2. 7  Tessar,  case.  CO. 1C. A 
As  new.  List  £24 .  U.liJ.U 
4.5x6  cm.  Ernemann  Focal-plane, 

7.5-cm.  Zeiss  Tessar  f/3.5,  3  slides,  F.P. 

adapter.  Fair  condition . .  £9:15:0 
4.5x6  cm.  Ermanox  Focal-plane,  f/2 

Emostar,  3  slides,  F.P.A.,  C1C.1A.A 
case.  Good  condition .  LI  J.  1 U .U 
1|x1§  Baby  Rolleiflex,  f/3.5  Zeiss 

Tessar,  Compur,  leather  case.  Good  con¬ 
dition.  List  £20 .  £15:15:0 

21  x  21  Latest  Automatic  Rolleiflex, 
f/3.8  Zeiss  Tessar,  pair  Zeiss  Proxars, 
hood,  leather  case.  ,4s  PiQ.C.A 
new.  List  £27  10s .  IIw.w.U 

28  OLD  BOND  ST. 

3J  x  2K  Nettel  Cocarette,  rising  front,  Compur,  Dominar 
f/4.5,  case.  Good  condition.  Cost  £9  10s.  £4:4:0 

3f  x  2b  Nettel  Tessco  Double  Extension  Hand,  Zeiss 
Tessar  f/4.5,  Compur,  6 slides,  F.P.  adapter,  Cfi.l  7.fi 
case.  Fair  condition.  Cost  £11 .  I 

3£x2,£  Nagel  Vollenda  70/1  Roll  Film,  delayed  Compur, 
Xenar  f/4.5,  self-erecting.  ^4s  new.  List  £8:15:0 

3£  x  2 1  Ensign  Focal-plane  Roll  Film  Reflex,  Aldis- 
Butcher  f/4.5,  also  Dallmeyer  Dallon 
Telephoto  f/6.5.  As  new.  List  £14  15s. 

3£  x  21  Dallmeyer  Speed  Focal-plane,  f/2. 9  Pentac,  3  D.D. 
slides,  F.P.  adapter,  leather  case.  Good  PI  1  #1  C#A 
condition.  List  £28 . 

3.Vx2t  Zeiss  Ikon  Bebe  Hand,  delayed  Compur,  f/4.5 
Tessar,  6  slides,  case.  As  new.  List 

£22  12s.  6d .  *10.1  I  .U 

3|  Zeiss  Ikon  Nixe  Roll  Film  551  /6U,  double  exten¬ 
sion,  15-cm.  Tessar  f/4.5,  Compur,  plate  PI  C.rt 
back,  3  slides,  screen,  leather  case.  A  s  new 
9x12  cm.  Nettel  Miroflex  Folding  Reflex,  15  cm.  Zeiss 

Tessar  f/4.5,  6  slides,  F.P.  adapter, 
leather  case.  Good  condition . 

4J  x  3}  and  9x12  cm.  Zeiss  Ikon  Miroflex  Folding  Re¬ 
flex;  16.5-cm.  Tessar  f/2.7,  6  slides,  fi.P.  (OQ,1 
adapter.  Good  condition.  List  over  £70  XOJJ 

281  OXFORD  ST. 
London,  W.l 

Fourteen  doors  West  ot  Cirous. 

WEST  BOUND  BUSES  STOP  HERE. 

76-PAGE 

BARGAIN 
LIST 
Post  free 

anywhere 

2.Vx1f  Ernemann  Roll  Film,  f/6.8  Ememsum Aplanat,  rise  and  cross,  3-speed.  Good  C1.1A.A 

condition  .  Xl.lv.V 
3kx2i  Nettel  Hand,  rack  focussing,  rise  and  cross, 

f/6.3  Citonar,  Ibso  shutter,  F.P.  adapter,  PQ,1  A. A 

3  slides,  leather  case.  Good  condition.  .  dtO.  1U.W 
31  x  21  Agfa  Standard  Roll  Film,  f/6.3  £0.1  A.A 

anastigmat.  As  new .  lO.lU.V 
31x2 /  Goerz  Tenax  Hand,  f/4.5  Dogtnar,  Compound to  i/25oth  sec.,  F.P.  adapter,  3  D.D.  C4..1A.A 

slides,  pigskin  case.  Good  condition.  .  otTI.JLw.V 
3Jx2V  Ensign  Popular  Reflex,  5 J  in.  Cooke  Luxor 

f/4.5,  reversing  back,  Rollex  holder,  jCC.A.A 

canvas  case.  Fair  condition .  IJJ.U.U 
41x21  Nagel  Librette  Roll  Film,  delayed  Compur, 

Xenar  f/4.5,  leather  case.  As  new.  List  0r7.fi. A 
£12  2s.  6d .  x/:u:u 

31  x  21  British  Anschutz  Focal-plane,  f/4.5  Dogmar, 
F.P.  adapter,  Mackenzie- Wishart  slide  and  PQ.O.A 
11  envelopes,  leather  case.  Good  condition  XO.O.V 

41  x  31  Kershaw  Patent  Reflex,  revolving  back,  15-cm. 
Tessarf/4.5,  3  D.D.  slides,  F.P.  adap-  M  A.1  A.A 
ter,  leather  case.  Very  good  condition  IlwilU.w 

16-mm.  Bell-Howell  Filmo  No.  75,  f/3.5  Tavlor- 
Hobson,  leather  case.  List  £30.  P 1  0.1  Q,A 

V ery  good  condition  .  LlO.lO.I/ 
31  21  T.-P.  Duplex  Ruby  Reflex,  double  extension, 

revolving  back,  5l-in.  Ross  Xpres  f/4.5,  F.P. 
adapter,  4  D.D.  slides,  filter,  case.  Cost  £30. 

Very  good  condition. .  £21:0:0 

37  BOND  ST.,  LEEDS 

Used  Bargains 

For  Quick  Buyers 

London,  W.l 

A  ny  item  sent  on  five  days' 
at  any  of  these  addresses. 

Latest  models  Bell-Howell  Cine 
Cameras  and  Projectors ;  Zeiss 
Binoculars  ;  Modem  Microscopes  and 
Telescopes ;  Leica  Cameras  and 
Accessories 

3Jx2J  Ensign  Roll  Film  Reflex, 
f/7.7  anastigmat,  canvas  Cl  FA 
case.  Good  condition.. 
51x3|  Ensign  Carbine  Roll  Film, 

plate  back,  6.V-in.  Aldis-Butcher  f/6.3, 
rise  and  cross,  Lukos,  seven  speeds, 
1  to  i/iooth  sec.,  T.  04  .4  E.A 

and  B.  Good  condition  L I  .  1  o  .\J 
9.5-mm.  Pathe  Cine  Camera,  f/3.5 

anastigmat,  hand  turned,  tripod, 
posograph.  Fair  con-  POOH 
dition  .  Li.A.U 

31  >21  Ensign  Tropical  Roll  Film 
Reflex,  f/6.3  Aldis.  P 0.4  A.A 

Excellent  condition. .  .  LZi.  iu  .U 
31x21  No.  5  Ensign  Carbine  Roll 

Film,  Mulchro  shutter,  Aldis  Uno f/4.5.  Good  condition  £3:7:6 

2Ix1|  Goerz  Tenax  Roll  Film, 
f/4.5  Dogmar,  micrometer  focussing, 
Compur.  A  s  new ....  £4:17:6 

4Jx2V  No.  la  Icarette  Roll  Film, 
f/4.5  Zeiss  Tessar,  Compur,  rising 
front,  plate  back,  for  3.V  x  2f,  6  slides, 
leather  case.  Excel- 
lent  condition .  *  I  •  I «U 

3x4  cm.  Nagel  Rolloroy,  16  ex¬ 
posures  on  V.P.  roll  film,  Leitz  Elmar 

f/3.5,  Compur,  leather  case.  As  new. List£l55s  £9:15:0 

17  TOPSFIELD  PARADE 
CROUCH  END,  London,  N.8 

31  x  2j  Dollond  Owl  No.  3  Roll  Film, 
f/6.3  anastigmat,  3-speed.  Good  condition. 

Ust£29s6d  £1:10:0 

9.5-mm.  Pathe  Kid  Projector  and  resist¬ ance.  Good  condition.  Cl. 1C. A 

81x61  Watson  Field,  double  extension, 
reverse  and  swing  back,  rising  front,  turn¬ 
table,  extra  lens  panel,  Taylor-Hobson 
Wide-angle  lensf/16  with  iris,  Archer  R.R. 
lens,  T.T.H.  R.R.  lens  with  iris,  3  bcok- 
form  D.D.  slides,  wooden  tripod,  ease. 

Good  condition.  . .  £2:10:0 

3Jx2J  Series  III  Kodak,  f/6.3  ana¬ 
stigmat,  Diomatic  shutter.  C  O  #  *|  A  A 

As  new.  List  £5  5s .  **«1U*U 
3£  x  2f  Ensign  Carbine  No.  5,  delayed 

Compur,  Zeiss  Tessar  f/4.5,  leather  case. 
Very  good  condition  . .  £7:7:0 

J-pl.  Lizars  Challenge  Enlarger,  ma¬ 
hogany,  6-in.  condenser,  f/6  lens,  leather 
bellows  between  lamphouse  and  con¬ 
denser,  and  condenser  and  lens,  £-pI. 
negative  carrier,  rising,  falling,  tilting  and 
revolving  by  rack  and  pinion,  4  Water- 
house  stops.  Good  con-  £7:10:0 

16-mm.  Cine-Kodak  Model  M,  f/3.5 
lens,  for  100-ft.  spools.  Cl  A.  1  A.A 

leather  case.  As  new..  I1U.1U.U 

73  LORD  ST. 
LIVERPOOL 

approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appointment 

Deferred  terms  on  application.  Generous  exchange  allowance. 

SPECIAL 
HOLIDAY  REDUCTION  ! 
The  ENOLDE  Roll  Film  Camera,  for  pictures 

3J  x  2 J  in.  Size  6\  x  3^  x  if  in.  Self-erecting, hinged  back,  screw  focussing  patent  telescopic 
finder,  one  movement  simultaneously  focusses 
telescopic  finder  and  camera  lens.  Finder  shows 
magnified  image  of  centre  of  subject. 

Three-speed  model,  with  f/4.5  Enolde  ana¬ stigmat.  Usual  price  £5  10s.  C/f  •10*15 

Holiday  Price  X'i.lO.U Compur  shutter  model,  with  f/4.5  Zeiss Tessar.  Usual  price  £10  10s.  -CQ.1Q.fi 

Holiday  Price 
Prices  include  leather  sling  case. 

For  those  who  desire  a  view-finder  in  addition 
to  the  telescope,  a  detachable  finder  is  shown 
above  the  telescope.  This  can  be  supplied  for 

5s.  6d.  extra. 

DOLLOND  *  dlTCHISON 
WANTED 
FOR  CASH 

35,  Brompton  Rd.,  S.W.3. 

2,  Angel  Court,  E.C.2. 
140,  Fenchurch  St.,  E.C.3. 

121,  Cheapside,  E.C.2. 

13,  High  St.,  Kensington,  W.8. 

65,  High  St.,  Notting  Hill  Gate,  W.n. 

35,  Ludgate  Hill,  E.C.4. 
2,  Northumberland  Ave.,  W.C.2. 

191-2,  Tottenham  Court  Rd.,  W.i. 
285,  Finchley  Rd.,  N.W.3. 

Catford. — 62a,  Rushev  Green. 
Holloway. — 66a,  Seven  Sisters  Rd. 

Kingston. — 30-32,  Thames  St. 
Croydon. — 12,  George  St. 
Watford. — 142,  St.  Albans  Rd. 
Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 

LTD. 

ESTD. 1750 

36 
PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 



August  9,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 3 

BUy  yOUR  CAMERA  FROM  UT-ON  THE  EASIEST  OF 

*  EASY  PAYMENTS  * 
NO  LARGE  DEPOSIT!  ONLY  5%  ADDED.  NINE  MONTHS  IN  WHICH  TO  PAY. 
NO  OBJECTIONABLE  ENQUIRIES.  SPEEDY  DESPATCHES  AND  EVERY  ITEM  FULLY  GUARANTEED. 

LATEST  NEW  APPARATUS 
YOU  CAN  BUY  THESE  ITEMS  FOR 
ONLY  NINE  PAYMENTS  OF  THE  AMOUNT 

SHOWN. 

ZEISS  BOX  TENGOR . . .5/10 

IKONTA,  16  ex.  on  3£x2i . 
. .10/7 

IKONTA,  8  ex.  on  . .9/11 

BABY  IKONTA  V.P . ...8/1 

LEICA  MODEL  II . 
.51/4 

LEICA  MODEL  III . 
.58/4 

SLOW-SPEED  CONTAX  . 
.64/2 

ROLLEIFLEX,  f/4.5  Zeiss  Tessar  46/8 

ZODEL  SPECIAL  DE  LUXE... 
.16/1 

ETUI  CAMERA . 
.14/9 

VOIGTLANDER  PROMINENT. .61/3 

VOIGTLANDER SUPERB  . 
.45/6 

VOIGTLANDER  BRILLIANT. 
.  .6/8 

FILMO  70  D.A . £11 1  8 

FILMO  A . £6 8  4 

PATHE  B.  MOTOCAMERA.. 14/10 

PATHE  LUXE . 44/2 

SIEMENS  B.  CINE  CAMERA. 70/- 

CINE-KODAK  EIGHT . 23/1 

WESTON  627  EX.  METER.  .  .  .36/2 

WESTON  617  EX.  METER.  ...  19/10 

THE  NEW  JUSTOPHOT  . 3/11 

ENSIGN  AUTOKINECAM . 44/2 

VICTOR  CINE  CAMERA,  Mod.  5  £7 

CINE-KODAK  B.B . 31/11 

MINI-FEX,  Smallest  Cam.  made  11/3 

KODAK  SIX-20  . 12/4 

EXAKTA  TELEPHOTO  REFLEX  32/8 

VOLLENDA  48,  16  ex.  on  V.P...9/6 

VOLLENDA  52,  8  ex.  on  127  R.F.  10/4 

SECOND-HAND  BARGAINS 
THESE  GUARANTEED  OFFERS  CAN  BE 
BOUGHT  ON  THE  SAME  SYSTEM  IN  9 

PAYMENTS  OF  THE  AMOUNT  STATED. 

1 — 3£  x  2£  N.  &  G.  Folding  Reflex,  rising  front,  Ross 
Xpres  f/2.9  lens,  focal-plane  shutter,  l/10th  to  l/8Q0th 
sec.,  tan  case,  F.P.  adapter.  Cost  £56  10s . 

87/6 

2 — 3£  x  2£  Folding  lea  Reflex,  horizontal  model,  f/3.5 
Triotar  lens,  focal-plane  shutter,  l/25th  to  1/1, 000th  sec., 
tan  case,  3  D.  slides,  F.P.  adapter.  Cost  £40 . 

29/5 

3 — 3£  x  2£  Minimum  Palmos  Focal-plane,  Zeiss  Tessar 
f/4.5  anastigmat  lens,  shutter  speeded  l/15th  to  l/750th 
sec.,  black  case,  3  D.  slides,  F.P.  adapter.  Cost  £35.. 

29/5 

4 — 7x5  and  £-pl.  Deckrullo  Focal-plane,  Zeiss  Tessar 
f/4.5  anastigmat  lens,  shutter  speeded  i  to  1/2, 000th  sec., 

black  case.  Mackenzie-Wishart  adapter,  2  envelopes. 
Cost  £30  10s . 

24/6 

5 — 9x12  cm.  Miroflex  Folding  Reflex,  Tessar  f/2.7 

lens,  focal-plane  shutter,  speeded  l/3rd  to  1/2, 000th  sec., 
tan  case,  9  slides,  F.P.  adapter.  Cost  £60 . 

75/10 
6 — 10  x  15  cm.  Linhof  Universal  Camera,  triple  exten¬ 

sion,  rising  and  cross  front,  Zeiss  Tessar  f/4.6  lens,  18-cm. 
focus.  Compound  shutter,  1  to  l/300th  sec.,  3  single 
slides.  Cost  £40 . 

36/9 

7 — 3£x2£  Sinclair  Una  Folding,  double  extension, 

rising  front,  revolving  back,  swing  front,  Ross  combina¬ 
tion  lens  f/5.5,  N.8.  Perfect  shutter,  £  to  l/100th  sec., 

tan  case,  3  D.  slides,  roll-holder.  Cost  £35 . 

52/6 

8 — i-pl.  Folding  Plate  Sibyl,  Ross  Xpres  f/4.5  lens, 
shutter  speeds  £  to  l/100th  sec.,  tan  case,  6  slides,  F.P. 
adapter.  Cost  £28 . 

41/8 

9 — 3£  x  2£  Sibyl  Vitesse  Folding  Plate  V.127,  rising  and 
cross  front,  Ross  Xpres  f/3.5  anastigmat  lens,  N.  &  G. 

shutter,  speeded  2  to  l/150th  sec.,  tan  case,  3  D.  slides. 
Cost  £30 . 

52/6 

10 — i-pl.  Dallmeyer  Speed  Camera,  Pentac  f/2.9  lens, 
focal-plane  shutter,  l/8th  to  1/1, 000th  sec.,  tan  case, 
6  single  slides,  F.P.  adapter.  Cost  £40 . 

52/6 

11 — 3£x2£  Folding  Plate,  single  extension,  f/4.5 
Nagel  lens,  Ibsor  shutter,  1  to  l/250th  sec.,  2  slides. 
Cost  £4  15s . 

7/2 

12 — 9  x  12  cm.  Tropical  Deckrullo  Focal-plane,  Zeiss 
Tessar  f/4.5  anastigmat  lens,  shutter  speeds  £  to  1/2, 000th 

sec.,  also  Tele-Negative  attachment,  black  case,  F.P. 

adapter,  Mackenzie-Wishart  slide,  12  envelopes.  Cost  £56 

39/3 

13 — i-pl.  Sanderson  Hand  and  Stand,  all  movements, 
Zeiss  Protar  f/6.3  anastigmat  lens,  Compur  shutter,  1  to 

l/250th  sec.,  black  grained  case,  3  D.  slides.  Cost 

27/- 
14 — i-pl.  T.-P.  Imperial  Field  Camera,  double  exten¬ 

sion,  roller-blind  shutter,  T.-P.  f/8  lens,  changing-box, 
tripod,  case.  Cost  £18 . 

5/7 
J  15 — Pathe  9i-mm.  Projector,  double  claw,  regular 

model,  for  110  volts.  Cost  £6  15s . 

11/2 

10 — Whole-plate  Square  Bellows  Field  Camera,  double 
extension,  rising  and  cross  front,  f/11  R.R.  lens,  R.D. 

shutter,  tripod,  black  case,  3  D.  slides.  Cost  £18  10s... 

12/4 

17 — Sibyl  Excelsior  Roll  Film  Folding  Camera,  4£  x  2£, 

rising  and  cross  front,  Ross  Xpres  f/4.5  anastigmat  lens, 

shutter  speeds  2  to  l/150th  sec.  Cost  £32 . 

29/5 

READ  WHAT  OTHER  SATIS¬ 
FIED  CUSTOMERS  THINK Salford, 

May  6th. 
The  Pathescope  Motocamera  arrived 

to-day,  and  I  have  decided  to  keep  it. 
It  is  in  excellent  condition,  and  I  am 

very  pleased  with  the  exchange. 

H.  S.  H. 
Kingsway,  Didshury, Manchester, 

.  ,  25/4/33. 

I  herewith  beg  to  acknowledge  safe 

receipt  of  \-plate  Ensign  Camera. 
I  have  delayed  wri'ing  to  you  in 

order  that  I  could  givi  it  a  fair  trial. 
I  have  now  done  this  with  perfect 

results,  as  far  as  the  camera  is  con¬ 
cerned. 

I  must  say  that  I  am  highly  de¬ 

lighted  with  my  “  second-hand  bargain  ” purchased  from  you,  and  considering 

the  price  I  paid  for  it,  I  maintain  that I  have  obtained  a  REAL  BARGAIN . 

This  is  my  first  deal  with  you,  but  I 

can  assure  you  that  it  will  not  be  my 

last. 
Assuring  you  that  you  have  gained 

yet  another  highly  satisfied  customer, 
and  thanking  you  for  your  prompt 
attention.  H.  J. 

Newport,  Essex, 
10th  May,  1933. 

I  beg  to  acknowledge  the  safe  receipt 

of  a  new  // 5.6  V.P.K.  Special  in 
response  to  my  recent  order. 

The  camera  is  giving  entire  satis¬ 
faction,  and  I  thank  you  for  the  man¬ 
ner  in  which  you  have  carried  out  this 

deal,  especially  that  in  which  you  have 
met  my  requirements  in  the  matter 
of  the  exchange  allowance  on  my  old 
V.P.K. 

I  came  to  you  through  the  recom¬ 
mendation  of  a  friend.  Now  I  know 
why  your  clients  pass  on  the  good 

news  of  your  service.  D.  F.W . 

Derby. 

The  “  Special  Ruby  ”  Reflex  arrived 
quite  safely,  for  which  I  thank  you. I  have  now  had  an  opportunity  of 

trying  the  camera,  and  find  it  very 
good  and  have  therefore  decided  to keep  it. 

I  consider  it  a  really  genuine  bar¬ 
gain,  the  lens  alone  seems  worth  the 
price  I  paid  for  the  outfit,  and  I 
thank  you  for  the  trouble  you  took  in 
endeavouring  to  fulfil  my  requirements. T.  R.  C. 

THE  SAME  GOOD  SERVICE  THAT 
INSPIRED  THESE  LETTERS  IS  AT 

YOUR  DISPOSAL— BE  WISE  AND 
TAKE  ADVANTAGE  OF  IT. 

ANY  APPARATUS  SENT 

C.O.D.  BY  POST  IF  DESIRED . 

GENEROUS  High  allowances  on  your  present 

EXCHANGES  camera  ^  Part  exchange  
for  any instrument. 

5  DAYS’  FREE  This  concession  is  made  to  post- ADDDnVAf  buyers  of  used  goods  on  payment  of ArrKUVAL  full  cash  deposit. 

FREE  Send  2d.  stamp  now  and  name  the  list 

LISTS  ^ou  reclu^re-  There’s  one  each  for  “Still,” 
Cine,  Bargain  Apparatus  and  Sundries. 

WALLACE  HEATON  LTD 
119,  NEW  BOND  STREET,  LONDON,  W.l 
And  at  47,  BERKELEY  STREET,  W.l  Appointed  an  Associate  Institute  o!  Amateur 

^ 
Cinematographers,  Ltd. 

Phones  :  MAYFAIR  0924-5-6-7 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  of  these  second-hand  items  may  be  sold  already,  but  similar  outfits  are  usually  available. 
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Ask  your  dealer 

to  print  your 

negatives  on  SELO 

gaslight  paper. 

for  all  -  round  Photography 

on  sunny  summer  days,  and 

SELOCHROME 

on  days  when  skies  are 
dull  or  cloudy. 
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"ALWAYS 
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FILM  PACK  hjow'wadi/! 

LENSES- BEST  FOR  EVERY  CLASS  of  WORK C 
POST  YOUR  FILMS  TO  ME 

I  develop  &  print  a  VPK 
or No.2  Brownie  for  1-postfree 
MARTIN  CHEMIST  SOUTHAMPTON 

I  SELOCHROME 
ROLL  W  FILM 

FOR  SUNLIGHT . DULL  DAYS 
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THOROUGHLY 

PRACTICAL 
A  SUPREME 
COMBINATION 

A  T.-P.  REFLEX 
with  the  New  Dallmeyer 

f/1.9  SUPER  SIX 
ANASTIGMAT  LENS,  3  2!  ONLY 

CATALOGUE  Post  Free  ANYWHERE 

T.-P.  REFLEX  CAMERAS 
are  always  In  the  forefront  with  latest  equipment 

a_t_s 

2-2. 
ALTRINCHAM ENGLAND 

GAMAGES 
AMAZING  BARGAINS  IN 
NEW  AND  USED  CAMERAS 

AND  SHOP-SOILED 
- - APPARATUS— 
2i  x  3J  Roll  Film,  f/3.9  Laack  anastigmat,  Vario  shutter.  Good  condition. 

List  £6  6s . £3  15  0 

Agfa  Speedex,  2|  x  3£,  f/8.8  anastigmat,  3-speed  shutter .  £1  7  6 
2£  x  3J  lhagee  Roll  Film  and  Plate,  f/4.5  anastigmat,  Zenith  shutter.  List 

£6  15s.  As  new . £5  10  0 
Zeiss  Ikon  Baby  Box,  f/6.3  Novar.  Perfect  condition .  £1  10  0 

Nagel  Vollenda  V.P.  Roll  Film,  latest  model  f/4.5  Radionar  in  Compur, 
self-erecting  front,  complete  in  leather  case.  As  new.  Cost  £8  5s.  £6  17  6 

Ensign  2£x3£  Tropical  Carbine,  f/6.3  Aldis  Uno.  List  £4  5s.  As  brand 
new  .  £2  17  6 

N.  &  G.  Sibyl,  3£  x  2},  f/6.3  Zeiss  Tessar,  12  slides,  F.P.A.,  case. . . .  £5  10  0 

i-pl.  T.-P.  Ruby  de  Luxe  Reflex,  f/3.5  Cooke  Series  XI,  3  double  slides,  F.P. 
adapter,  luxe  leather  case.  Outfit  cost  £30.  Perfect .  £15  15  0 

Pathe  Motor.  List  60/-.  As  new .  £1  17  6 
Cine-Kodak,  latest  model  BB  Junior,  f/1.9.  List£i8i8s.  As  new  £14  14  0 
Motor-driven  Kodatoy  16-mm.  Projector.  List  £5  17s.  6d.  Brand  new  £3  10  0 
Coronet  9.5-mm.  Projector.  As  new .  £1  15  0 
V.N.  Semi-automatic  Vertical  Enlarger,  3jx  2}  to  12x10,  f/4.5  Dallmeyer. 

Complete  with  70-watt  lamp.  List  £8  15s.  As  new .  £6  10  0 

Ajax  2i  x  31  Folding  Roll  Film  Cameras,  f/6.3  Taylor-Hobson,  3-speed  shutter, 
self-erecting.  List  £2  2s.  New .  £1  7  6 
2£x3£  Soho  Roll  Film,  List  £1  5s . 15s.  6d. 
V.P.  Kodak  Model  B.  As  new . 17s.  6d. 
Ross  Naval  Telescope,  i6x  magnification .  £1  10  0 

2£x3£  Plate,  f/8  Beck,  3-speed  shutter . 8s.  6d. 

Unprecedented  Offer. 
“BALDA”  Cameras 
with  PRIMA  F/4.5 
Anastigmat  Lens  at 

Nearly  Half-Price 
2Jx3I  Roll  Film.  Self-erecting. 
Vario  shutter,  l/25th,  l/50th, 

l/100th  sec.,  T.  and  B.  Hinged 

back,  film  flattening  device.  Re¬ 
versible,  brilliant,  and  direct-vision 
view-flnders.  Front  lens  focussing. 
Two  tripod  bushes.  1 
Beautifully  made 

throughout.  The 
world’s  lowest  price  I 
for  a  new  camera  | 

with  f/4.5  lens. 

LIST  PRICE 

4  GNS. 

MISCELLANEOUS  BARGAINS  (continued). 

Coronet  2ix3i  Folding  Roll  Film,  f/7.7  Taylor-Hobson,  3-speed  shutter. 
List  33/-.  New . 17a.  6d. 

Ross  Stepnada  7x30  Prism  Binoculars.  List  £13  15s.  Absolutely  as  new 
£10  10  0 

Zeisa  Dekaris  10x60  Prism  Binoculars.,  List  £23  8s.  As  new..  £18  10  0 
Kodascope  Model  C  16-mm.  Projector.  List  £18  18s.  As  new..  £14  14  0 
2ix3I  Contessa  Plate,  f/6.8  in  Derval,  F.P.  adapter .  £1  1  0 
Pathe  9.5-mm.  Cine  Camera,  latest.  List  £6  6s.  As  new .  £5  0  0 
V.P,  Kodak,  f/7.9  anastigmat.  As  new .  £1  7  6 

-X-  Gamages  definitely  make  the  highest  allowance 
for  old  apparatus  in  part  exchange  for  new. 

JL  Any  camera  may  be  purchased  through  our 
own  self-financed  hire-purchase  system. 

JL  Used  cameras  and  apparatus  sent  on  five  days' 
A  approval  against  Cash  or  C.O.D. 

GAMAGES,  HOLBORN,  LONDON,  E.C.l Telephone  :  Holborn  8484 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
1 
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WHAT  YOU  WANT  IS  HERE ! 
LATEST  APPARATUS  AND  BEST  BARGAINS  ON  EASY  TERM 
FREE  100-PAGE 
CATALOGUE 

Get  it  now  I  It’s  packed  with 
hundreds  of  bargains  and  every 

new  “  still  ”  and  cine  instrument. 
No  post  to  pay. 

NINE  MONTHS  Any  purchase  on  these  easy 
TO  PAY  — 

terms.  First  payment 
secures.  Only  5%  added 

or  5/-  if  under  £5. 

Approval  to  pos 

buyers  of  use 

goods  on  cash  d 

posit. A  fine  holiday 
camera! 

3x4  cm. 

‘PICCOCHIC’ A  V.P.  camera  taking  16 

pictures  on  127  roll  film, 

metal  body,  leather  covered 
leather  carrying  handle, 

nickelled  fittings,  auto¬ 
matically  springing  to 

infinity  by  one  touch  of  a 
button,  hinged  back,  f/2.9 
Vldonar  anastigmat  with 

focussing  adjustment  to 

3  ft. ,  Compur  sector  shutter, 
1  to  l/300th  sec.,  T.  and 

B.,  reindeer  skin  purse 
case. 

13  9 
And  8  similar  payments, 

or  £5  17  6  cash. 

SPECIAL  OFFER!  IF  IT’S  NEW  —  WE  HAVE  IT  i 

SIX  ONLY!! 
T.-P.  RUBY 
REFLEXES 

Yn  Ideal  instrument 

or  the  serious  photo¬ 

grapher.  High-class manufacture  in  every 

sense  of  the  word. 
With  revolving  back 
and  sell-capping  blind 

local-plane  shatter. 

3J  x  2*.  with  Wray  f/4.5 anastigmat. 

yours  20/9 

FOR 

And  8  similar  payments,  or 

£8:17:6  cash 

‘Kodak’ 

Special Removabh 

magazlm 
holds  100  ft 
of  film.  Ro 

tatlng  turret  L fitted  witl 

1-ln.  f/1.9  anc 3 -In.  f/4.t 

lenses,  magni 

fled  prism  fo 

cussing  on  the  gate,  variable  speeds  from  8  to  64  frames.  Adjust 

able  shutter,  aperture  calibrates  half-open,  quarter-open  and 
closed,  dispensing  with  neutral  density  filters  for  Kodacolor 

Permitting  of  lap  dissolves,  fades,  etc.  One-turn  picture  move 
ment  forward  and  reverse,  8  pictures  per  turn  forward  and 

reverse,  and  single-frame  movements.  Complete  with  two  lenses 

£155  Nine  monthly  payments  of  £18  : 1  : 1 

90/94  FLEET  ST. 
LONDON,  E.C.4  Phone :  CITY  9391 

31  x  21  No.  1  Pocket  Kodak,  Kodak  f/6.3  anastigmat, 
speeded  shutter  .  £2  7  6 

31  x  2J  Murer  Reflex,  f/4.5  anastigmat,  self-capping  focal- 
plane  shutter,  revolving  back,  6  slides.  New  condition 

£5  17  0 
V.P.  Kodak,  Achro  lens  and  purse . 10s.  6d. 

Meteor  Electric  Lamp,  with  resistance  adjustable  to  250 
volts  .  £1  10  0 

1-pl.  Plano  Reflex,  Goerz  Dagor  Series  III  f/6.8,  focal-plane 
shutter,  3  slides,  F.P.  adapter .  £3  7  0 

i-pl.  Professional  Planex  Reflex,  61-Id.  Ross  Xpres,  focal- 
plane  shutter,  revolving  back,  F.P.  adapter  and  leather  case 

£9  12  0 

2c  Folding  Kodak,  f/6.3  anastigmat,  speeded  shutter  and 
canvas  case  . 18s.  9d. 

Cinephot  Exposure  Meter  and  case . 15s.  9d. 

1-pl.  T.-P.  Junior  Reflex,  T.-P.  Cooke  f/3.9,  self-capping 
focal-plane  shutter,  revolving  back,  6  slides,  F.P.  adapter 

£8  17  0 

1-pl.  Pressman  Reflex,  f/4.5  Beck  Mutar,  focal-plane  shutter, 
6  slides  and  case .  £5  17  0 

31  x  21  Ensign  Speed  Reflex,  Aldis-Butcher  f/4.5,  self -capping 
focal-plane  shutter  and  leather  case.  New  condition  £0  17  0 
31x21  Tropical  Ensign  Roll  Film  Reflex,  Dallmeyer  f/4.5, 

T.  and  I.  shutter  and  leather  case .  £3  18  0 

31  x  21  Foth  Roll  Film,  f/4.5  anastigmat,  speeded  shutter, 
complete  In  case .  £2  12  6 

31  x  21  lea  Ideal  Folding  Pocket,  Carl  Zeiss  Tessar  f/4.5, 
Compur  shutter,  double  extension,  3  slides,  F.P.  adapter 

£8  7  0 

31  x  21  Dallmeyer  Reflex,  Aldis  f/3.4,  focal-plane  shutter, 
revolving  back,  3  slides,  F.P.  adapter  and  case.  .  .  .  £11  7  0 

9  x  12  cm.  Goerz  Anschutz  Focal-plane,  Celor  f/ 4.8,  self- 

capping  focal-plane  shutter,  2  slides,  Mackenzie  slide  and 
leather  case .  £7  17  0 

31  x  21  Ihagee  Vertical  Enlarger,  f/6.8  anastigmat,  electric 
fittings  .  £3  7  0 

1-pl.  T.-P.  Reflex,  T.-P.  Cooke  f/4.5,  self-capping  focal-plane 
shutter,  3  D.D.  slides  and  case .  £5  17  0 

0  x  0  cm.  Rolleiflex  Roll  Film  Reflex,  Carl  Zeiss  Tessar  f/3.8, 
Compur,  set  of  Proxar  lenses  andleather  case . £13  7  0 

1-pl.  Soho  Reflex,  Cooke  Series  II  f/4.5,  focal-plane  shutter, 
6  slides,  F.P.  adapter  and  leather  case .  £15  15  0 

8-in.  Zeiss  Patent  Planar  f/4,  iris  diaphragm - £4  17  6 

i-pL  Sanderson  Field,  Ross  Homocentric  f/6.3,  every  move¬ 

ment,  focal-plane  shutter,  6  slides,  leather  case. ...  £7  17  0 

1-pl.  Goerz  Anschutz  Focal-plane,  Celor  f/4. 8,  focal-plane 
shutter,  2  slides  and  leather  case .  £0  17  6 

I

-

 

p

l

.

 

 

Shew  Reflector  Reflex,  Aldis  f/4.5,  Goerz  focal-plane 

shutter,  

3  
slides,  

Mackenzie  

slide  

and  

6  
envelopes  

and  

case £4  15  0 
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Cooke  f/6.8  Telephoto,  
iris .

 

 
£8  17  0 

1-pl.  Ensign  Popular  Reflex,  Carl  Zeiss  Triotar  f/4.5,  self¬ 

capping  focal-plane  shutter,  3  slides  and  leather  case  £7  7  0 
0  x  41  cm.  Baby  Sibyl,  Ross  Xpres  f/4.5,  fully-speeded 

shutter,  double  rising  front,  3  D.D.  slides,  F.P.  adapter  and 
case . £8  17  6 

91-mm.  Model  B  Pathescope  Motocamera,  f/3.5  anastigmat. 
New  condition  .  £4  19  6 

►  31  x  2J  Palmos,  Xenar  f/4.5,  focal-plane  shutter,  3  slides 
and  leather  case .  £12  7  6 

84  Aldersgate  St. 
LONDON,  E.C.1 Phone :  NAT.  0591 

ANOTHER  CITY  SALE  SNIP! 
31  x  21  de  Luxe  Folding  Pocket, 
double  extension,  metal  body, 

leather  covered,  rising  and  cross 

front,  reflex  and  direct-vision  view¬ 
finders.  spirit  level,  famous  Meyer 
f/4.5  Trioplan  anastigmat  lens,  In 

latest  pattern  D.A.  Compur 

shutter,  3  single  slides  In  wallet, 
hooded  focussing  screen. 

price  £5:15:0 

1-pl.  T.-P.  Imperial  de  Luxe  Folding,  f/6.8  Cooke  anastigmat 
lens,  Ilex  speeded  shutter.  1  to  l/100th  sec.,  focussing  screen, 
3  slides,  F.P.  adapter . £3  5  0 

P.C.  Doable  Extension  Folding  Pocket,  rising  and  cross 

front,  f/6.8  Spharostigmat,  Ibso  fully-speeded  shutter,  focus¬ 
sing  screen,  daylight-loading  F.P.  adapter . £1  19  0 

Pathe  Hand-turn  Cine  Camera,  f/3.5  anastigmat  lens £1  10  0 

Ensign  Auto.  Kine  Camera,  f/2.8  anastigmat  lens,  variable 
speed,  motor  drive,  leather  case.  Unsoiled  .  £12  17  0 

V.P.  N.  &  G.  Sibyl,  f/4.5  Dallmeyer  Serrac,  2  double  plate- 
holders,  F.P.  adapter.  leather  case .  £7  17  0 

1-pl.  Goerz  Tenax  Roll  Film,  f/6.8  anastigmat  lens,  Pronto 
speeded  shutter,  complete  in  leather  case.  New  condition 

£3  3  0 

P.C.  Ernemann  Folding  Reflex,  f/4.5  Zeiss  Tessar  lens,  focus¬ 
sing  mount,  shutter  speeded  to  l/l,000th  sec.,  revolving 

back,  3  double  plate-holders,  leather  case .  £12  12  0 

P.C.  Tropical  Model  BB  Beaufort  Reflex,  T.-P.  self-capping 
focal-plane  shutter,  7-ln.  f/4.5  Zeiss  Tessar  lens,  revolving 

back,  3  double  plate-holders,  canvas  case . £12  12  0 

1-pl.  Soho  Reflex,  f/4.8  Celor  anastigmat,  9  double  book- 

form  dark  slides,  2  leather  carrying-cases.  Cost  over  £60 £25  0  0 

31  x  21  Salex  Focal-plane,  f/3.9  Salex  anastigmat  lens,  shutter 
speeded  to  l/l,000th  sec.,  3  slides,  F.P.  adapter. ...  £4  17  0 

V.P.  Ernemann  Focal-plane,  f/4.5  Zeiss  Tessar,  6  slides, 
F.P.  adapter .  £6  17  0 

V.P.  Icarette  Roll  Film,  f/4.5  Zeiss  Tessar,  latest  pattern 

Compur  shutter.  List  price  £11  11s .  £6  17  0 
V.P.  Autographic  Kodak,  rapid  landscape  lens,  speeded 

shutter  . 10s.  3d. 

31  ■  21  T.-P.  Junior  Reflex,  reversing  back,  fitted  f/4.5  Aldis- 
Butcher  anastigmat  lens,  8  slides,  roll-holder,  F.P.  adapter, 
canvas  case .  £6  17  6 

21  x  21  Icarette,  f/6.8  Novar  lens,  speeded  shutter  £19  6 

Postcard  Double  Extension  Ensign-Klito,  f/6.8  Aldis-Plano 
lens,  3  slides .  £1  12  0 

31  x  21  Tropical  Contessa  Nettel,  rack  focussing,  f/4.5  Tessar 
lens,  Compur  shutter,  3  slides,  F.P.  adapter .  £4  12  6 

31  x  21  Ensi?n  Special  Reflex,  rack  extension,  Tessar  i/4.5 
lens,  4  slides,  F.P.  adapter,  leather  case. .  £11  17  0 

1-pl.  Pressman  Reflex,  long  extension,  deep  self -erecting 
focussing  hood,  f/4.5  Cooke  lens,  3  slides,  F.P.  adapter 

£6  17  0 

59  CHEAPSIDE 
LONDON,  E.C.2  Phone:  CITY  1124 

THE  HOME  OF  HOME  MOVIES. 

9.5-mm.  Pathe  Motocamera  Luxe,  f/3.5  anastigmat  lens £6  17  6 

9.5-mm.  Pathe  Motocamera  Luxe,  f/2.7  Krauss  Celllx  lens, 
leather  case . £11  17  0 

9.5-mm.  Pathe  Camera  Luxe,  f/2.5  Hermagis  and  f/3.5 

Telephoto  lenses,  Cinephot  and  leather  case.  New  condition £14  17  0 

16-mm.  Ensign  Super  Kinecam,  f/2.6  Cinar,  2-in.  f/3.5  and 
4-ln.  f/3.5  Dallmeyer  Telephoto  lens,  turret  front,  leather 
case.  New  condition  .  £39  18  6 

16-mm.  Model  70DA  Bell  &  Howell  Filmo  Projector,  critical 

focusser,  turret  front,  1-in.  f/3.5,  1-in.  f/1.8  Cooke,  with 

Kodacolor  unit,  3-in.  Dallmeyer  f/3.5  Telephoto,  and  15-mm. 
Cooke  f/3.6  W.A.  lens,  Mayfair  case.  Guaranteed  perfect £95  0  0 

Model  A  Kodascope,  200-watfc  lamp,  motor  drive,  reverse 
and  still  picture  movements,  complete  In  travelling-case. 
Ideal  outfit  for  schools,  mission  halls,  etc.  Guaranteed  In 

perfect  running  order  and  excellent  condition.  Cost  £55. 
Bargain  . £22  10  0 

16-mm.  Model  K  Cine-Kodak,  f/1.9  lens  and  4-in.  Dallmeyer 
f/3.6  Telephoto  lenses,  leather  case.  New  condition  £36  0  0 

16-mm.  Victor  Cine  Camera,  3  speeds,  hand  crank,  f/3.5 
Dallmeyer  lens,  leather  case .  £17  17  0 

16-mm.  Bell  &  Howell  Filmo  70A,  2  speeds,  f/3.5  Cooke 
lens,  leather  case .  £19  19  0 

9.5-mm.  Pathe  Lux  Projector,  motor  drive,  adjustable  resist¬ 
ance  and  case.  New  condition.  Cost  £21  10s.  Bargain £11  17  0 

40  x  30  Sell-Recta  Silver  Screen,  complete  in  wooden  box. 
As  new  . £2  12  0 

Pathe  Double-claw  Projector,  with  adjustable  resistance, 
motor  drive  and  super  attachment . .  £7  17  6 

Cinephot  Exposure  Meter . 15s.  9d. 
Bell  &  Howell  Photometer . £1  10  0 

BARGAINS  IN  STILL  CAMERAS. 

Leitz  Leica  35- mm.,  f/3.5  Elmar  lens,  focal-plane  shutter, 
leather  case  .  £7  17  0 

Leitz  Leica,  f/2.5  Hector  len9,  focal-plane  shutter,  range¬ finder  and  case . £11  17  0 

Leitz  Leica,  f/3.5  Elmar,  13.5-cm.  Telephoto,  variable  finder, 
range-finder  and  case . £17  10  0 

V.P.  Tenax,  f/6.8  Goerz  Dagor,  6  slides .  £2  7  6 

1-pl.  Revolving  Back  Graflex  Series  C,  new  condition,  long 

extension,  revolving  back,  f/2.5  Cooke  lens,  2  film  or  plate- 
holders  and  case.  Cost  £53  109 . £20  17  6 

i-pl.  N.  &  G.  New  Ideal  Sibyl,  f/4.6  Zeiss  Tessar,  rising  and 
cross  front,  12  slides,  F.P.  adapter  and  case . £14  17  0 

i-pl.  Zeiss  Ikon  Reflex,  reversing  back,  f/4.5  Tessar,  focal- 
plane  shutter,  6  slides,  F.P.  adapter  and  leather  case  £8  7  0 

P.C.  Ensign  Roll  Film,  f/6  Ensign  anastigmat,  sector  shutter, 
l  to  l/100th  etc.  and  time,  leather  case .  £1  7  0 

4*x0  cm.  V.P.  Dallmeyer  Speed,  self-capping  focal-plane 
shutter,  l/8th  to  l/800th  sec.  and  time,  3  double  slides,  F.P. 

adapter,  f/2.9  Dallmeyer  Pentac  lens,  leather  case  £10  17  0 

31  x  21  Goerz  Manuloc  Tenax,  f/4.5  Dogmar,  Compur 
•hutter,  3  slides,  F.P.  adapter,  leather  case .  £5  7  6 

i-pl.  T.-P.  Press  Focal-plane,  f/3.5  Zodellar  anastigmat, 
self-capping  shutter.  3  double  slides  and  case....  £9  17  0 

GENEROUS  EXCHANGES 
Highest  allowances  on  any  used  apparatus  in  part  exchange  tor 

your  fresh  purchase. 

APPOINTED  AN  ASSOCIATE  OF  THE 

Institute  of  Amateur  Cinematographers,  Ltd. CITy  SALE 
(1929) 

2 PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS, 



August  1 6,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS iii 

xcHflnci 
»  IT  E  D 

54  LIME  STREET 
LONDON,  E.C.3 

31x31  Murer  Bijou  Reflex,  revolving  back,  f/4.5  anastigmat, 
6  dark  slides,  F.P.  adapter,  leather  case .  £4  18  6 

31x2 £  Ensign  Special  Reflex,  revolving  back,  f/4.5  Aldis.  12 
dark  slides,  F.P.  adapter .  £7  17  6 

31x21  Ensign  Roll  Film  Reflex,  focal-plane,  f/4.5  Aldis 
£5  7  0 

1-pl.  Ensign  de  Luxe  Reflex,  f/4.5  Cooke  Aviar,  3  book-form 
slides  and  case .  £7  12  6 

i-pl.  Ensign  Reflex,  self-capping,  reversing  back,  Beck  Mutar 
f/4.5,  3  dark  slides,  F.P.  adapter .  £5  15  0 

3 1  x  21  Westminster  Folding  Reflex,  revolving  back,  focal-plane 
shutter.  Series  III  f/6.8  Emon,  3  D.D.  slides,  6  single  slides, 
case .  £4  4  0 

Three  31x21  Ensign  Roll  Film  Reflex  Cameras,  f/6.3  Aldis 
anastigmat.  Each .  £2  5  0 

V.P.  Baby  Sibyl,  f/4.6  Cooke,  6  book-form  slides,  F.P.  adapter, 
leather  case  .  £8  17  6 

31  x21  do  Luxe  Compact,  double  extension,  f/2.9  Meyer  Trio- 
plan,  D.  A.  Compur  shutter.  6  dark  slides,  F.P.  adapter  £11  17  0 

Latest  Model  K  Cine-Kodak,  f/1.9,  f/4.5  Telephoto,  leather  case. 
Cost  £53  .  £30  0  0 

31  x21  Zodella  de  Luxe,  double  extension,  f/4.5  Zeiss  Tessar, 

delayed-action  Compur,  0  dark  slides,  roll-holder,  leather  case 
£7  12  0 

31  x  21  Agfa  Standard  Folding,  f/4.5  anastigmat,  auto,  speeded 
shutter  and  3  slides.  F.P.  adapter,  filter,  hood.  As  new  £2  17  0 

i-pl.  Double  Extension  Cameo,  f/4.6  Aldis  anastigmat,  Compur, 
5  dark  slides  and  case .  £4  12  0 

la  4i  x  21  Roll  Film  Tenax,  f/4.5  Dallmeyer,  Compur,  leather 
case .  £5  5  0 

31x21  Latest  Icarette,  double  extension,  f/4.5  Zeiss  Tessar, 
D.A.  Compur,  plate  back,  focussing  screen,  3  dark  slides,  case 

£13  17  0 

Pathe  Luxe  Motocamera,  f/2.7  Zeiss  Tessar.  Cost  £21  £13  17  0 

Model  II  Leica,  built-in  range-finder,  f/3.5  anastigmat,  release 
and  purse.  As  new .  £17  10  0 

3i  x  2i  Latest  Ensign  Speed  Roll  Film,  self-capping  focal- 
plane  shutter,  f/4.5  Aldis .  £9  0  0 

31  x  2i  N.  &  G.  Special,  f/6.5  Cooke,  12  dark  slides,  F.P.  adapter, 
leather  case .  £3  12  0 

31  x2£  N.  &  G.  Sibyl,  f/4.5  Zeiss  Tessar,  12  dark  slides,  F.P. 

adapter  and  case . . .  £8  17  0 

41  x  6  Dallmeyer  Speed,  f/2.9  Pentac,  3  book-form  slides,  F.P. 
adapter,  leather  case .  £9  9  0 

i-pl.  Mahogany  Enlarger,  long  extension,  5}-ln.  condenser, 
gas  fittings  .  £3  7  0 

i-pl.  N.  &  G.  Sibyl,  f./6.3  Zeiss  Tessar,  0  dark  slides ,  F.P.  adapter, 
2  cases.  Cost  £16  15s .  £4  12  0 

31  x  2}  Zodella  Roll  Film  and  Plate,  double  extension,  f/4.6 
anastigmat,  Compur,  screen,  3  slides,  case .  £3  18  9 

3i  x  2i  Cocarette,  f/4.6  Zeiss  Tessar,  Compur .  £4  17  0 

Model  B  Cine-Kodak,  f/3 .9  anastigmat,  f/4  Telephoto,  2 
leather  cases .  £23  10  0 

i-pl.  Sanderson  Hand  and  Stand,  f/6.3  Ross  Homocentric, 
speeded  shutter,  3  D.D.  slides,  case .  £3  10  0 

,1a  Sibyl  Excelsior,  latest  pattern,  f/4.5  Ross  Xpres.  £18  0  0 

i-pl.  Series  III  Kodak,  f/4.5  anastigmat,  Compur  shutter, 
leather  case  .  £5  15  0 

i-pl.  Duroll  Roll  Film  and  Plate,  double  extension,  f/4.5  Zeiss 
Tessar,  Compur,  screen,  6  dark  slides .  £0  16  6 

Pathe  Hand  Turn  Cine  Camera,  f/3.5  lens .  £1  10  0 

Phone:  MON.  0180 
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BOLEX  “  D.A.”  CIN£-4 
AUTO  PROJECTOR^ 
When  changing  to  16-mm.  do  not  t 

throw  away  the  Path6  films.  '  ) Get  this  projector,  which  shows  i 

both  9 -mm.  and  16-mm.  pictures.  '  ) 
Can  be  altered  in  a  flash.  250-  1 

watt  lamp,  motor  driven,  de  '  ) luxe  performance  in  every  way.  t 

fOC  Nine  monthly  -  I payments  of  4  |  ̂ 

BOLEX  “  P.A.”  1 1 
Also  in  stock.  A  new  de  luxe  j  . 

model  for  9.5-mm.  films.  ' 

mNine  monthly  0  I  } payments  of  ^ 

TWO  HIGH-GRADE 
CAMERAS  WITH  BIG  LENSES 

AT 

UNEQUALLED  LOW  PRICES! 
-THE- 

SALEX  ‘SUPREME  DE  LUXE 
3 

Only  49/9 
Or  6  monthly  payments  of  10s.  Od. 

'HE  SALEX 

BALDA’ 

has  already  proved  its  immense  popularity.  Similar 

in  its  marvellous  value  to  the  above.  Bnilt  with  the 

same  thoroughness  of  detail  and  with  the  same  speci¬ 

fication,  but  with  HUGO  MEYER  f/4.5  anastigmat 

and  accurately  speeded  shutter. 

r  36  pictures  on  21  x  31 
Roll  Film. 

[Other  example  of 

per  Salex  value.  AU- 
stal  body,  instantly 

ening  to  infinity.  Di- 
:t-vision  frame  finder, 
,ther  covering  with 

:kel  fittings,  beauti- 
ly  finished.  With 
syerf/4.6  Trioplan  and 

onto  3-speed  shutter 

MRS  9/11 
d  8  similar  payments, 
£4  4  0  cash. 

WITH  CORYGON  FINEST  QUALITY 

F/3.8  ANASTIGMAT 
With  Delayed-action  Compur  Sector  Shutter. 

Only  £5  :  17  :  6 

YOURS  ON  FIRST 
PAYMENT  OF 

13/10 
Balance  In  8 
similar  monthly 

payments. 

The  SALEX 

‘SUPREME’ 

FOR  POPULAR  31  x  21  SIZE  ROLL  FILMS.  A  real 
de  luxe  camera  at  a  marvellous  price.  Modern  in 

design,  made  to  produce  first-class  results  and  with¬ 
stand  any  amount  of  hard  wear.  Constructed  of  light 
metal  throughout.  Automatically  opening  to  infinity, 

absolutely  rock-rigid  front,  leather  bellows,  brilliant, 
reversible  and  D.V.  view-finders,  focussing  down  to 
5  ft.  Genuine  Compur  sector  shutter,  1  to  l/250th 

sec.,  T.  and  B.,  with  delayed  action  for  self  portraits, 
etc.  Hinged  back,  stainless  fittings,  covered  with  fine 

seal-grain  leather.  A  camera  to  be  proud  of — 

THE  HOLIDAY  CAMERA 

FOR  ALL  WEATHERS 

and  INDIFFERENT  LIGHT 
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The  Most  Advanced 

Roll-film  Camera 

The  Voigtlander  Prominent 
It  would  be  difficult  to  imagine  a  camera  more  advanced  in 

design,  more  beautifully  made,  or  more  accurate  in  results  than 
this  remarkable  new  Voigtlander  model. 

Focussing  is  performed  by  a  large  milled  wheel  connected 

with  an  accurate  range-finder,  automatically  setting  the  lens  to 
the  correct  distance  before  or  after  opening  the  camera.  A 

reliable  built-in  exposure  meter  is  fitted  and  the  Prominent  is 

self-opening  and  self-closing.  For  8  exposures  3£x2£  in.  or 
I6_half-size,  the  optical  view-finder  having  an  adjustable  mask. 

With  Heliar  f/4.5  lens  and  delayed-action  Com-  0  C  o'  n  C 
I  I  I  LC  pur  shutter,  including  first-quality  leather  case.  X-  -J  if  I  I  o 

A  neat  and  novel  design 

in  a  small  camera — the 
Taking  16  exposures  3  x4  cm.  on 

an  8-ex.  V.P.  film,  the  Perkeo  is  a 
splendid  example  of  the  new  trend 
in  small  camera  design.  You  can 
focus  on  a  large  milled  wheel  either 
before  or  after  pressing  the  opening 
catch,  and  a  single  movement  closes 
the  camera  at  any  focussing  distance. 

Optical  view-finder  and  sensible 
sling  handle. 

With  SKOPAR  F/4.5  LENS 
and  EMBEZET  SHUTTER  £7:15:0 

With  SKOPAR  F/3.5  LENS 
and  COMPUR  SHUTTER  £10:17:6 

With  HELIAR  F/3.5  LENS 
and  COMPUR  SHUTTER  £12:15:0 

ytfvimnd** 
First  in  1756:  First  To-day. 

Th«  1933  Voigtlander  Catalogue  will  be  ready  very  shortly.  May  we  send  you  a  copy  ? 

★  PEELING  &  VAN  NECK,  LIMITED 4/6,  HOLBORN  CIRCUS,  LONDON,  E.C.1 

PERKEO 

MODERN  ^ 
PHOTOGRAPHY 
WITH  MODERN 
MINIATURE  CAMERAS 

By  WILLIAM  ALEXANDER.  (Crown  8vo,  Cloth,  Illustrated.) 
\ 

This  invaluable  work  is  the  outcome  of  years  of  investi¬ 
gation,  intensive  study  and  practice  with  all  kinds  of 
miniature  cameras.  It  reveals  secrets  about  successful 

miniature  photography  never  before  available.  There 
are  no  rehashed  or  out-of-date  theories,  every  word  is 
new  and  practical.  There  are  about  60  illustrations  on 
art  paper  which  demonstrate  the  many  ways  in  which 
miniature  cameras  can  be  used  with  great  success. 

CONTENTS : 
Introduction  :  Vogue  or  Miniature 

Cameras,  Advantages. 

Typical  Models  :  Accessories  and  their 
Importance. 

Chemical,  Optical  and  Relevant  Mat¬ ters.  Part  I. 

Chemical,  Optical  and  Relevant  Mat¬ 
ters.  Part  II. 

General  Record,  Competition  and 
Vacance  Work. 

Pictorial  Photography  . 

Portraiture. 

Rapid  Action  Photography. 

Journalist  Freelance  and  Commercial Work. 

Enlarging  and  Slide  Making. 

By-paths  in  Miniature  Photography. 

Appendix  “  A.”  Exposure  Problems. 
Appendix  **  B.”  Cold  Weather  Troubles Index. 

The  miniature  camera  is  here  to  stay!  The  Author  shows  by  pen  and 

picture  the  many  ways  in  which  the  small  camera  can  be  used  successfully 

and -with  profit.  Every  photographer  should  read  Mr.  Alexander's  book , 
which  is  not  only  interesting  but  is  a  revelation  of  the  advance  of  modern 
photography. 

Order  from  your  dealer  or  bookseller,  or  from  the  Publishers  : 

THE  FOUNTAIN  PRESS,  19,  CURSITOR  ST.,  LONDON,  E.C.4 
•pi  The  Fountain  Press  are  publishers  and  suppliers  of  all  kinds  of  photographic  books.  Readers  of 

this  journal  are  Invited  to  apply  for  an  interesting  catalogue  of  over  200  titles  ( classified  according 

to  subject). 

SUBSCRIPTIONS: 

The  Amateur  Photographer  and  Cinematographer  is  published  by  IlifTe  <fe  Sons  Ltd.,  of  Dorset 

House,  Stamford  Street,  London.  S.E.l,  every  Wednesday  morning  in  town  and  country,  and  may  be 
obtained  of  all  newsagents  and  bookstalls,  or  delivered  first  post  on  Wednesday  at  the  following  rates  : 

British  Isles  and  Canada.  s.  d.  Other  Countries  Abroad.  s.  d. 
Twelve  Months  ..  ..  . .  17  4  Twelve  Months  ..  ..  ..  19  6 
Six  Months  . .  . .  . .  8  8  Six  Months  . .  . .  . .  . .  9  9 

Three  Months  . .  . .  . .  4  4  Three  Months  . .  . .  . .  4  11 

Single  Copy  . .  . .  . .  4  Single  Copy  . .  . .  . .  . .  4i 

The  Editorial,  Advertising  and  Publishing  Offices  are  at  Dorset  House,  Stamford  Street,  London, 

S.E.l,  England.  Telegrams:  Amaphot,  Watloo,  London.  Telephone:  Hop  3333  (50  lines).  Northern 

Offices — 260,  Deansgate,  Manchester,  3.  Telegrams  :  IlifTe,  Manchester.  Telephone  :  Blackfriar* 
4412  (4  lines).  Midland  Offices — Guildhall  Buildings,  Navigation  Street,  Birmingham,  2.  Telegrams  : 
Autopress,  Birmingham.  Telephone:  Midland  2970  (3  lines).  19,  Hertford  Street,  Coventry. 

Telegrams:  Cyclist,  Coventry.  Telephone:  5210.  Scottish  Offices — 26b,  Renfield  Street, 
Glasgow,  C.2.  Telegrams  :  IlifTe,  Glasgow.  Telephone  :  Central  4857. 

Entered  as  second-class  matter  at  New  York  (N.Y.)  Post  Office. 

Colonial  and  Foreign  Aoents. — United  States  :  The  International  News  Co.,  New  York. 
France  :  W.  H.  Smith  and  Son,  284,  Rue  Rivoli,  Paris  ;  Hachette  et  Cie,  Rue  Reaumur,  Paris. 
Belgium  :  W.  H.  Smith  and  Son,  78,  March6  aux  Herbes,  Brussels.  Australia  :  Gordon  and  Gotch, 

Ltd.,  Melbourne  (Victoria),  Sydney  (N.S.W.),  Brisbane  (Queensland),  Adelaide  (S.A.),  Perth 

(W.A.),  and  Launceston  (Tasmania).  New  Zealand  :  Gordon  and  Gotch,  Ltd.,  Wellington, 
Auckland,  Christchurch  and  Dunedin.  India:  A.  H.  Wheeler  and  Co.,  Bombay,  Allahabad  and 

Calcutta.  Canada  :  Gordon  and  Gotch,  Ltd.,  Toronto  :  Imperial  News  Co.,  Toronto,  Montreal, 

Winnipeg,  Vancouver,  Victoria.  South  Africa  :  Central  News  Agency,  Ltd. 
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(Rolleiflex 
For  UNUSUAL  SHOTS  and 

MARVELLOUS  RESULTS 
The  unusual  effect  of  the  tennis  racket  shadow  on 

this  lady’s  face  would  have  been  lost  in  the  time  . 
taken  to  prepare  and  focus  an  ordinary  camera — 
but  the  Rolleiflex  caught  it  with  automatic  effici¬ 
ency.  Focussing  magnifier,  film  wind,  screen 
showing  picture  right  way  up  during  exposure, 
controls — everything  is  automatic — you  simply 

can’t  go  wrong.  Gives  twelve  perfect  pictures 
on  8-exposure  si  X  2j  film. 

PARALLAX  COMPENSATION  IS  NO  IMPORTANT 

FEATURE  of  the  ROLLEI¬ 
FLEX— ITS  PRESENCE  IS 
A  MATTER  OF  COURSE. 

See  it  at  your  dealer’s  or write  direct  for  catalogue. 
With  F/4.5  Zeiss  r* ry  a 

Tessar  Lens  . With  F/3.8  Zeiss jCQO 

T essar  Lens  . .  1U 
Sole  Importers : 

R.F.  HUNTER  I™ 5  1 ,  GRAY’S  INN  ROAD 
LONDON,  W.C.1 

Phone  :  Holborn  731 1/2. 

The  London  Salon  of  Photography 
1933. 

SENDING-IN  DAY,  Wednesday,  August  30th . 

THE  TWENTY-FOURTH  EXHIBITION  promoted  by  the  Members  of  the  London  Salon  of 
Photography  will  be  held  at  The  Galleries  of  the  Royal  Society  of  Painters  in  Water  Colours, 

5a,  Pall  Mall  East,  London,  S.W.i,  from  SATURDAY,  9th  September,  to  7th  October,  1933. 

CONDITIONS  OF  ENTRY. 

No.  1.  Pictures  from  exhibitors  in  the  British  Isles  must  not  be  framed  ;  but  may  be  mounted.  Each  picture  must  bear  on  the  back,  clearly  written,  (a)  name  of 
artist ;  (b)  number  and  title  of  picture  ;  corresponding  to  particulars  on  the  Entry  Form. 

No.  2.  When  mounts  are  employed,  they  should  conform  to  the  following  sizes — 25x20,  20x16,  or  15x12,  but  no  mount  to  exceed  25x20;  and  it  is  suggested 
that  white  or  light-toned  mounts  be  employed  wherever  possible. 

No.  3.  Pictures  from  abroad  must  not  be  mounted  (or  framed),  but  should  bear  full  particulars  as  above. 
No.  4.  Pictures  which  are  sent  unmounted  will  be  suitably  mounted  by  the  Salon  Committee,  and  all  accepted  pictures  will  be  shown  under  glass. 

No.  5.  All  pictures  should  be  sent  by  parcels  post,  packed  flat,  and  properly  protected  with  stiff  cardboard  and  adequate  wrappings,  addressed  to  :  THE  HON. 
SECRETARY,  The  London  Salon  of  Photography,  5A,  Pall  Mall  East,  London,  S.W.i. 

No.  6.  The  sending-in  day  is  Wednesday,  August  30th,  1933.  All  pictures  for  the  Exhibition  must  arrive  at  the  above  address  on  or  before  this  date.  Exhibits 
may  be  delivered  by  hand  at  the  Gallery  on  this  date  only. 

No.  7.  The  Entry  Form,  properly  filled  in,  must  be  sent  with  the  pictures,  together  with  entry  and  packing  fee  of  5/-  (this  fee  covers  any  number  of  pictures  from 
one  exhibitor). 

No.  8. — To  avoid  Customs  complications,  all  entries  from  without  the  United  Kingdom  must  be  sent  by  post  and  without  prices  marked  on  the  prints.  Packages  con¬ 
taining  such  entries  should  be  clearly  labelled  :  “  Photographs  for  Exhibition  Only.  No  Commercial  Value.  To  be  Returned  to  Sender.” 

No.  9.  All  pictures  sent  by  post  will  be  repacked  and  returned  carriage  paid,  after  the  close  of  the  Exhibition. 

No.  10.  In  view  of  application  being  made  from  time  to  time  to  The  London  Salon  of  Photography  for  permission  to  reproduce  pictures  from  the  walls  of  the 
Gallery,  exhibitors  are  asked  kindly  to  signify  on  the  Entry  Form  whether  they  have  objection  to  such  permission  being  given.  The  copyright,  in  all  cases,  remains  the 
property  of  the  authors  of  the  prints. 

No.  rr.  The  Committee  assure  intending  exhibitors  that  the  utmost  possible  care  will  be  taken  of  all  work  submitted,  but  they  do  not  accept  any  responsibility 
for  loss  or  damage,  either  during  transit  or  at  the  Gallery. 

The  submission  of  pictures  will  be  understood  to  imply  acceptance  of  the  above  conditions. 
Due  notification  of  acceptance  of  pictures  will  be  sent  out  as  soon  as  possible. 

All  work  submitted  to  the  Selection  Committee  will  be  carefully  and  impartially  considered,  and  no  preference  will  be  given  to  pictures  by  Members  of  the  Salon. 
Entry  forms  and  further  particulars  from  the  Hon.  Secretary,  London  Salon  of  Photography,  5a,  Pall  Mall  East,  London,  S.W.i. 
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ordinary  film  pack  design — Here  they  are  ! 

Films  are  kept  absolutely  flat 
and  remain  so  when  removed. 

ASK  YOUR  DEALER  FOR  THE 

^  The  pack  is  absolutely  light-tight, and  there  is  no  danger  of  fogged 

films — even  at  the  edges. 

^  Each  film  is  brought  into  position 
with  an  accuracy,  ease  and  cer^ 

tainty  that  have  never  previously 
been  attained. 

A  The  tabs  of  the  pack  are  of 

"*  varying  length  so  that  it  is 
almost  impossible  to  make  the  mistake 

of  pulling  the  wrong  tab. 

C  One  or  more  of  the  films  may  be 

removed  from  the  pack,  without 

opening  it  or  even  taking  it  from 
the  adaptor. 

SELOchrome 
Made  in  Eng  land  by 

ILFORD  LIMITED 

ILFORD  LONDON 

FILM  PACK 
EXTRA  ANTI  MULTI'  HIGHLY 

FAST  HALO  COATED  ORTHOCHROMATIC 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
6 



THE  AMATEUR 
PHOTOGRAPHER 

&  CINEMATOGRAPHER 
EDITOR 

F.J.  MORTIMER 
CONSULTING  EDITOR 

INCORPORATING  "THE  NEW  PHOTOGRAPHER" "FOCUS" 
"THE  PHOTOGRAPHIC  NEWS''  &_  "PHOTOGRAPHY" 

D  CHILD  BAY  LEY  Subscriptaan  Rates:  limbed Kingdom  I7/+ Canada  /%&.  OtJrer  Gxjn/ries  J9/d> P&  ann., post fire  from  t/xpuMsAers  Dorset /louse Stamford  Street  £ondon  S  C  t 

WEDNESDAY,  August  i6th,  1933. Copyright — Registered  as  a  Newspaper 
for  transmission  in  the  U.K. 

IT  is  more  than  likely  that  the long  spell  of  brilliant  (and  hot) 
weather  that  included  the  August 

Bank  Holiday  was  largely  respon¬ 
sible  for  a  record  expenditure  of 
sensitive  material.  The  usual  holiday 

attractions,  pageants,  naval  weeks, 
floral  weeks  and  so  on,  lent  their  aid 

in  inciting  the  amateur  to  reckless 

but  justifiable  “  snapping.”  It  is  a 
pity  that  so  large  a  proportion  of  the 
exposures  must  have  been  complete 

failures  under  any  reasonable  stand¬ 
ard  of  merit.  Unshielded  lenses  were 

pointed  sunwards  ;  cameras  were 
rested  on  the  vibrating  rails  of  ships  ; 

objects  were  photographed  at  dis¬ 
tances  which  would  result  in  their 

being  microscopic  in  size  in  the 

print  ;  other  objects  were  adven¬ 
tured  at  such  close  quarters  that 

only  a  restricted  section  could 

possibly  appear  ;  and  so  on.  Every 

fault  that  “A.P.”  readers  are  fore¬ 
armed  against  was  committed  again 

and  again.  Nevertheless,  hundreds 

of  thousands  of  interesting  records, 

“  good  enough,”  must  have  been 
made  during  that  sunny  spell,  and 
we  are  confident  that  students  of 

our  pages  had  their  full  share  of 

“  winners.” 

The  Self-portrait. 
A  thing  seen  in  the  courtyard  of 

the  British  Museum.  A  motor  coach 

of  German  tourists  ‘‘doing  ”  London. 
One  of  them  gets  out  of  the  vehicle, 
fixes  a  little  camera  on  the  stone 

balustrade,  focusses,  and  adjusts  a 
contrivance  whereby  there  is  a 
time  lag  of  a  second  or  two  before 

the  automatic  exposure.  This  gives 
him  the  opportunity  to  run  back 
six  paces  to  the  side  of  the  coach, 
summon  his  pleasantest  smile,  and 

put  his  arms  around  the  neck  of 
the  driver.  The  obedient  instru¬ 

ment  at  the  distance  registers  this 

Reflections. 

An  attractive  seaside  snapshot  in  which 

wet  sands  have  been  turned  to  good  account. 

Vol.  LXXVI.  No.  2336. 

display  of  Anglo-Teutonic  affection 
under  the  classic  columns  of  British 
culture.  He  then  runs  to  reclaim 
his  camera  and  catches  the  coach 

as  it  hurries  away  to  the  next  place 
of  interest. 

Municipal  Photography. 

The  seaside  or  holiday  resort 

guide-book  is  often  poor  enough  in 
its  photographs,  and  even  poorer, 
as  a  rule,  are  the  photographs  which 
adorn  those  municpal  glorifications 
in  the  shape  of  brochures  issued  by 

publicity  bureaux  of  towns  to  des¬ cribe  the  resources  and  amenities  of 

the  locality.  But  one  exception 
which  we  came  across  the  other  day 

is  the  City  of  Birmingham  Handbook, 

1933,  in  which  some  of  the  many 

photographs  strike  an  original  note. 
There  is,  for  example,  a  view  of  a 

council  school  in  which  the  photo¬ 

grapher  has  got  an  excellent  decora¬ 
tive  effect  from  the  railings  of  the 

school  balcony  and  the  symmetrical 
shadows  which  they  make  in  the 

sunlight.  But  the  pictures  leave 
us  with  one  riddle  unsolved.  There 

are  several  photographs  of  the 
■  •  Corporation  housing  scheme,  and 

all  those  of  parlour-type  houses 
reveal,  behind  the  houses,  billowy 

clouds,  while,  on  the  other  hand,  the 

pictures  of  the  non-parlour  type 
house  are  left  with  bald-headed 
skies.  Does  not  the  rain  from  heaven 

fall  equally  upon  the  house  with  a 
parlour  and  the  house  with  none  ? 
Or  is  it  merely  that  the  photographs 

were  taken  by  different  workers 
one  of  whom  had  a  liking  for 

“  putting  in  ”  clouds  ?  We  hope, 
at  any  rate,  that  there  is  no  social 
significance  in  the  distinction. 

Writing  Photo-Plays. 
It  looks  such  a  simple  thing  to 

write  a  photo-plav,  and  must  be  so 

143 
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tempting  to  many  persons,  that  we 
may  be  doing  a  public  service  by 
making  known  what,  we  are  assured, 
is  the  practice  in  the  scenario 
department  of  one  of  the  greatest 
of  the  moving  picture  corporations. 
Here  there  is  a  long  table  piled 

high  with  MSS.  — scenarios  sent  in  by 
amateur  writers  from  all  over  the 
world.  To  that  table  twice  a  week 

there  comes  an  office  boy  who  takes 
the  MSS.  out  of  their  incoming 

envelopes,  and  adding  a  polite  form 
of  rejection,  places  them  in  their 

outgoing  envelopes.  When  it  was 
suggested  to  the  governor  of  the 
corporation  that  in  this  way  some 

great  ideas  for  “  picturisation  ” — 
dictionary  makers  please  note  the 
word ! — must  be  lost  to  the 

“  movies  ”  of  the  world,  his  reply 

was,  in  other  words,  “  Don’t  you 
believe  it  !  ”  He  stated  for  two 
years  his  corporation  had  employed 
four  readers  at  a  salary  of  £600  a  year 
on  these  unsolicited  manuscripts, 

and  they  did  not  find  a  single  story 
worth  recommending.  So,  after 

wasting  £4,800  on  the  quest  the 
corporation  gave  it  up. 

The  Cat’s  Whisker. 
A  lover  of  animal  photography 

who  practises  a  good  deal  in  the 
Zoo  confided  to  us  the  other  night 
that  in  the  Zoo  he  felt  himself  in 

a  strange  world — not  in  respect  to  the 
furred  and  feathered  creatures,  but 

to  his  fellow  humans  who  do  photo¬ 

graphy  in  that  environment.  The 
thing  the  vast  majority  of  Zoo 

photographers  chiefly  care  about, 
in  his  opinion,  is  definition,  which 
to  him  is  the  least  desirable  quality 

of  all.  The  fierce  squabbles  that 

go  on  inside  the  cages  of  the  large 
carnivora  at  feeding  time  are  as 

nothing  to  the  rows  that  go  on 

outside  the  bars  between  photo¬ 
graphers  to  whom  definition  is 
everything  and  our  friend,  who 
relegates  it  to  a  back  seat.  He  says 
that  he  has  heard  people  discussing 

for  three-quarters  of  an  hour  whether 
a  cat’s  whisker  is  visible  on  a  film. 
Splendid  optics,  of  course,  but  as 

for  the  photography — well !  He  saw 
a  cat’s  head  in  a  dealer’s  window, 
and  declared  that  in  nature  he  had 

never  seen  anything  like  the  sharp¬ 
ness  of  that  animal  as  photographed. 

It  looked  just  like  wire,  without  any 

suggestion  of  the  softness  and  deli¬ 
cacy,  the  strokability,  the  richness 

one  associates  with  fur.  To  photo¬ 

graph  fur  as  it  should  be  done 

probably  something  a  little  out  of 
focus  is  needed. 

Outside  the  Visible. 

Very  soft  X-rays  were  used  to  take 
a  number  of  photographs  with 
which  Professor  F.  L.  Hopwood 

illustrated  his  presidential  address 

to  the  British  Institute  of  Radio1  ogy. 

One  photograph  was  of  a  section  of 
elder  pith,  one-hundredth  part  of 
a  millimetre  in  thickness,  taken  by 

the  soft  X-rays  which  had  been 

transmitted  through  it.  The  photo¬ 
graph  was  taken  with  special  plates 

of  such  fine  grain  that  a  magni¬ 
fication  of  a  considerable  number  of 

times  was  rendered  possible.  At 

the  other  end  of  the  spectrum  Pro¬ 

fessor  Hopwood  showed  an  infra¬ 
red  photograph  taken  in  absolute 
darkness.  Its  subject  was  a  bottle 

which  had  been  placed  in  a  dark¬ 
room  near  a  radiator  which  was 

absolutely  black. 

/^acts  and  /formulae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

HOLIDAY  PHOTOGRAPHY. 

It  is  not  wise  to  start  off  on  a  photographic  holiday  with  a 

strange  and  untried  camera.  As  much  work  as  possible  should 
be  done  with  it  beforehand,  so  that  it  can  be  handled  with 

certainty,  and  also  to  make  sure  that  everything  is  working 

properly.  If  a  new,  or  nearly  new  camera  is  taken  out  of  the 

country  it  is  advisable  to  have  the  receipt,  showing  when  and 

where  it  was  bought,  in  case  of  trouble  with  the  Customs  officers. 
*  *  * 

As  a  rule  no  objection  is  raised  by  the  Customs  to  apparatus, 

and  a  reasonable  amount  of  material  intended  for  the  traveller’s 
own  use.  Everything  of  the  sort  should  be  declared.  Except 

for  popular  sizes  and  brands  of  sensitive  material  reliance 

should  not  be  placed  on  shops  abroad,  especially  in  out-of- 
the-way  places. 

*  *  * 

Caution  should  be  exercised  in  buying  apparatus  abroad. 

Even  the  retail  price  may  appear  remarkably  low,  but  at 

least  50  per  cent  duty  will  have  to  be  paid  on  bringing  the 

camera  home,  and  this  will  almost  certainly  make  it  dearer  than 

it  could  have  been  bought  here,  as  dealers  pay  wholesale  prices. 
*  *  * 

A  case,  even  an  expensive  one,  is  an  excellent  investment 

when  taking  a  camera  on  holiday.  If  it  locks,  all  the  better. 

The  camera  should  always  be  kept  in  the  case  when  not  actually 

in  use.  All  sorts  of  trouble  result  from  heat  or  cold,  damp, 

sunlight,  sand,  dust,  spray  and  so  on,  to  say  nothing  of  me¬ 
chanical  damage  when  insufficiently  protected.  When  working 

on  or  near  the  sea,  watch  should  be  kept  for  the  effects  of  salt 

spray  on  the  lens  and  metal  work.  It  may  be  necessary  to 

go  over  both  occasionally  with  a  soft  damp  fabric,  polishing 

dry  afterwards.  The  shutter  should  be  tested  frequently  to 

see  that  it  is  not  impeded  by  dust  or  sand. 
*  *  * 

When  many  exposures  are  being  made  it  is  a  wise  precaution 

to  have  occasional  development  carried  out,  if  there  are  re¬ 
liable  facilities  available.  If  all  is  well  it  gives  confidence  ; 

if  anything  has  gone  wrong  it  can  probably  be  remedied 
before  further  trouble  arises. 

*  *  * 

If  a  fairly  large  size  is  being  used  it  is  an  economy  to  have 

also  available  a  “  miniature  ”  camera.  This  makes  it  possible 
to  record  doubtful  subjects  and  those  of  minor  interest,  and 

also  to  try  several  versions  of  the  most  attractive  and  promis¬ 

ing  subjects. 
*  *  * 

A  tripod  should  be  taken,  even  if  it  is  seldom  required. 

A  delayed-action  shutter  is  particularly  useful  for  holiday 
work,  as  it  enables  the  photographer  himself  to  figure  in 
groups,  or  in  a  setting  requiring  a  figure. 

*  *  * 

Changing  of  spools  and  film  packs  should  be  arranged  as 
far  as  possible  in  comfortable  conditions  and  in  the  most 
subdued  light  available. 

*  *  * 

Exposed  material — plates,  packs  or  roll  films — should  be 
returned  to  the  original  boxes  or  cartons.  These  should  be 

sealed  up  with  adhesive  tape  or  otherwise,  and  marked  with 
some  indication  as  to  the  locality  of  the  subjects. 

*  *  * 

Before  starting  on  a  photographic  holiday  a  list  of  all  the 
articles  to  be  taken  should  be  carefully  compiled.  This 

ensures  that  nothing  is  left  behind,  and  is  useful  as  a  constant 
check  when  moving  from  place  to  place. 
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<rMaking  Exhibition  Prints (J  ̂   Those  photographers  who  contemplate  entering  prints  for  the  autumn 
exhibitions  should  lose  no  time  in  the  preparation  of  the  entry. 

In  the  following  article  some  points  of  importance  are  dealt  with. 

IT  is  the  ambition  of  most  photo¬ graphers  to  see  their  work  at  the 

leading  exhibitions  of  pictorial 
work.  There  is  no  better  incentive 

towards  progress  than  that  of  regu¬ 
larly  sending  work  to  the  leading 
exhibitions  ;  it  is  not  only  a  test  of 

a  photographer’s  ability,  but  also 
the  finishing  off  of  one  or  two 

pictures  every  year  expressly  for 
this  purpose  is  of  value  to  the 

photographer  who  is  keen  to 
improve. 

In  these  days  the  exhibition 

standard  is  very  high,  and  the 
selecting  committees  have  also  such 
good  work  sent  in  to  them  that  the 

picture  which  is  commonplace  with 

regard  to  the  subject,  or  its  pre¬ 
sentation,  will  not  pass  into  the 
accepted  group. 

At  the  same  time  it  must  also  be 

remembered  that  perfect  technique 
is  essential,  because  the  print  which 
fails  on  this  score  will  also  fail  to 

tell  the  pictorial  story  well. 
Technical  merit  may  not  be  a 

primary  consideration  with  the 

selecting  committee,  but  the  photo¬ 
grapher  must  see  that  his  work  is 

above  reproach  in  this  respect. 

The  Subjects. 

Originality  with  regard  to  the 
subject  is  the  point  which  should 

have  first  consideration  in  the  pro¬ 

duction  of  an  exhibition  photo¬ 
graph.  It  does  not  mean  that  only 
those  subjects  which  have  not  been 

before  employed  as  themes  for 
pictorial  work  need  be  considered, 

but  it  does  mean  that  the  subject, 
even  if  hackneyed,  must  be  treated 
in  an  original  way. 

There  are  plenty,  of  photographs 
submitted  each  year  of  excellent 
merit,  both  from  the  technical  as 

well  as  the  pictorial  point  of  view, 
but  which  fail  to  succeed,  because 

they  are  copies  of  what  has  been 

done  before.  In  a  word,  they  fail 

to  display  the  personal  feeling  of 
the  producer,  which  endues  any 
work  of  art  with  interest  and  value. 

There  are  two  courses  open  to  any 

photographer  who  desires  to  produce 

an  exhibition  print.  He  may  select 

the  best  of  his  past  year’s  negatives, 
or  he  may  set  out  to  find  a  subject 
that  lends  itself  to  fresh  treatment. 

Both  plans  have  certain  advantages 
to  commend  them,  but  in  the  latter 

case  it  is  possible  that  better  work 
will  be  produced. 

It  will  follow  that  the  photo¬ 
grapher  will  be  able  to  study  his 
subject  under  various  conditions, 

and  unless  this  is  done  it  is  impossible 
to  decide  whether  or  not  the  most 

attractive,  or  the  most  original 

aspect  is  being  presented. 

Variations. 

Having  found  the  subject  the 

photographer  should  not  be  satisfied 
that  he  has  produced  the  best  from 
one  or  two  exposures.  Generally, 

photographers  take  too  much  for 
granted,  but  if  the  subject  is 
examined  under  conditions  as  dif¬ 

ferent  as  possible,  and  exposures 
made  in  much  the  same  manner  as 

an  artist  makes  preliminary  sketches, 
it  will  be  seen  that  under  certain 

conditions  the  results  are  vastly 

superior  to  others. 
The  use  of  the  modern  miniature 

camera  allows  repeated  exposures  to 

be  made  at  a  very  small  cost.  From 
these  negatives  the  best  can  be 
selected  for  the  exhibition  print. 

The  Print. 

The  most  popular  printing  pro¬ 
cesses  in  these  days  are  bromide  and 

chloro-bromide,  and  with  the  range 
of  modern  papers  the  exhibitor  can 

by  careful  choice  produce  almost 

any  desired  effect.  The  photo¬ 
grapher  who  is  the  master  of 
technique  will  have  no  difficulty  in 

this  respect.  The  colour  of  the  base, 

the  colour  of  the  image,  can  both 

assist  in  the  general  effect  that  the 
print  is  to  convey. 

Size. 

While  a  large  print  is  often  more 
impressive  than  a  small  one,  mere 
size  is  not  in  itself  a  merit.  A  good 

negative  will  not  limit  the  photo¬ 
grapher  in  this  respect,  but  it  does 
sometimes  happen  that  the  very 

large  print  is  less  pleasing  than  one 
of  more  moderate  size.  Much  de¬ 

pends  upon  the  subject  ;  a  broad 

effec,t  will  show  to  advantage  in  "a 
large  size,  while  a  dainty  portrait 
or  figure  subject  may  lose  much 
of  its  charm  upon  a  very  large  scale. 

A  large  print  should  be  of  rather 
deeper  tone  than  a  smaller  one, 
and  for  exhibition  work  the  print 

should  be  of  greater  depth  than  one 
for  room  decoration.  Many  a  print 
has  failed  because  while  it  looked 

satisfactory  under  domestic  con¬ 
ditions  it  appeared  weak  when  seen 

in  a  gallery.  A  good  test  of  a  print 
is  to  examine  it  in  the  open  air  in 
bright  daylight. 

Mounting . 

Although  the  modern  tendency  is 

to  use  simple  mounts  of  light  tone, 

as  none  -who  can  recall  the  old-time 
multiple  mount  will  regret,  it  is  a 
fact  that  many  exhibitors  pay  too 

little  attention  to  mounting.  Some 
of  the  mounts  that  we  see  are  of 

very  poor  quality,  and  in  some  cases 
the  prints  are  not  properly  attached. 
It  is  well  worth  while  to  use  a  good 

mounting  material,  and  to  see  that  it 
is  in  harmony  with  the  print.  In  most 
cases  mounts  are  to  be  of  certain 

standard  sizes,  but  the  use  of  a  fight 
tint  can  effect  a  marvellous  im¬ 

provement. 
In  General. 

The  photographer  who  contem¬ 
plates  sending  a  print  to  one  of  the 
leading  exhibitions,  will  do  well  to 

prepare  the  entry  in  good  time. 
It  is  an  excellent  plan  to  finish  the 

print,  and  to  place  it  so  that  the 
photographer  sees  it  constantly. 

This,  if  coupled  with  stern  self- 
criticism,  will  work  a  wonderful 
transformation  of  opinion,  and  it 

may  easily  happen  that  a  print  at 
first  approved  may  no  longer  hold 

the  photographer’s  good  opinion after  it  has  been  lived  with. 

Lastly,  the  print  should  be  care¬ 
fully  packed,  so  that  the  selecting 
committee  will  see  it  in  good  con¬ 
dition,  and  dispatched  well  ahead 
of  the  day  fixed  for  sending  in. 
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in  landscapes  really  were  hills, 
whilst  the  desired  picture  occupied 

the  whole  of  the  plate  without  the 

lower  half  being  wasted  on  excessive 

foreground. 
So  well  has  it  proved  its  worth,  that 

from  being  an  occasionally  useful 

accessory,  the  telephoto  lens  is  now 
more  or  less  permanently  installed 
on  the  camera,  the  more  expensive 

f/4.5  6-in.  lens  having  been  relegated 
to  the  few  odd  jobs  for  which  it  is 
more  inherently  adapted. 

The  accompanying  pair  of  photo¬ 

graphs  illustrate  the  truer  impres¬ 

sion  given  by  the  moderate-mag¬ 
nification  telephoto  lens  and  the 
more  distant  viewpoint.  Thousands 

and  thousands  of  postcards,  railway- 

carriage  photographs  and  amateur’s 
snaps  depict  “  Conway  Castle  and 
Bridge  ”  as  in  Fig.  1,  but  never  yet 
have  I  seen  one  taken  from  the 

viewpoint  of  Fig.  2.  People  who 
have  never  visited  Conway  must 

therefore  be  under  the  impression 

that  the  suspension  bridge  is  a  far 

more  imposing  structure  than  the 

castle  in  the  rear.  A  “  temperate 

telephotograph,”  such  as  Fig.  2, 

MY  first  telephoto  lens  was  of some  30-in.  equivalent  focus 

working  on  a  quarter-plate, 
and  after  having  photographed  the 

moon  and  a  sparrow  on  a  distant 

Portraits  no  longer  showed  people 
with  enormous  hands  ;  the  hitherto 

exaggerated  heads  of  horses  and 

dogs  became  proportionate  to  the 
rest  of  their  bodies  ;  distant  hills 

(1)  Comvay  Castle  and  Bridge.  Taken  with  6 -in.  lens,  showing  exaggerated  effect  on 

the  Bridge  and  no  trace  of  surrounding  hills. 

The  AMATEUR  PHOTOGRAPHER 
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housetop,  interest  palled  and  the 
lens  was  sold. 

Subsequently,  in  order  to  facilitate 

the  taking  of  a  particular  series  of 

photographs,  a  12-in.  fixed  tele¬ 
photo  lens  working  at  f/6  was 
purchased.  This  lens  was  not 

interchangeable  with  the  camera’s 
standard  6-in.  lens,  and  a  special 

panel  had  to  be  made  to  accom¬ 
modate  it. 

Owing  to  the  inevitable  contrari¬ 
ness  of  life,  whenever  the  camera  was 

wanted  for  an  ordinary  snapshot, 
the  telephoto  was  sure  to  be  the 

lens  in  position,  and  human  nature 

being  what  it  is,  a  more  distant 
viewpoint  was  usually  selected  so 

that  the  photograph  could  be  taken 

without  going  to  the  trouble  of 
dismantling  and  exchanging  the 

panels  and  lenses. 
This  led  to  the  discovery  that 

far  more  pleasing  results  in  per¬ 
spective  and  modelling  were  being 
obtained  with  every  type  of  subject. 

(2)  Comvay  Castle  and  Bridge.  Taken  with  12-in.  Telephoto  lens,  showing  correct 

proportions  of  Castle  and  Bridge,  with  hills  in  the  background. 
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ENSAR  ANASTIGMAT  F/4-5 

£6  :  17  :  6 
Leather  Carrying  Case  ...  18/6 

Film  Reflex 

best  for  any 

kind  of  picture 

No  picture  is  too  difficult  for  the  Ensign  Speed 

Film  Reflex.  The  reflex  principle  of  this  cam¬ 
era  makes  it  possible  for  you  to  see  and  focus 

your  subject  up  to  the  moment  of  pressing 
the  shutter  release.  No  movement  is  too 

slow  or  too  fast.  It  can  be  recorded  faithfully. 

Here  are  the  details  of  this  unique  camera. 

Focal-plane  shutter  giving  a  full  range  of 
speeds:  1/25,  1/40,  1/50,  1/75,  1/125,  1/250, 

1/500  second  and  Time.  Film  registering 

device  keeps  the  film  perfectly  flat  during 

exposure,  an  essential  feature  with  large- 
aperture  lenses.  Comfortable  hood  excludes 

all  light  from  the  screen  for  easy  focussing. 

Optically  worked  mirror.  Takes  standard 

2^x3]  films.  Very  light,  very  compact, 

easy  loading,  best  quality  leather  covering, 

mahogany  body,  fitted  with 

Ensign ,  Limited ,  London. 

GET  CLEARER  PICTURES  ON 
ENSIGN 

LUKOS 
THE  NEW  FULL-SPEED  FILM  for  1/2  (8exp.  2Jx3£) 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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THE  WESTMINSTER 
London's  “SUPERB”  Dealers 

9  9 

119,  VICTORIA  ST.,  S.W.1 
VICTORIA  0669. 

RETAIL  DEPOT 

for  all 

LEITZ  LEICA 
APPARATUS 

MODEL  III 

The  Model  II  Leica  can  now  be  supplied  with  a  focal- 
plane  shutter  giving  speeds  1,  k  Li  sec.,  in  addition  to 
the  speeds  at  present  fitted,  1  /20th  to  1  /500th  sec. 

The  camera  is  identical  in  size  and  construction,  but 

has  in  addition  a  small  adjusting  knob  in  front  beside 

the'Jens,  for  slow  speeds. 

PRICES  : 

Leica  Model  III  with  slow  speeds  f/3.5  Elmar 
£25  0  0 

This  new  model  does  not  supersede  the  Model  II,  but 
is  supplied  in  addition. 

Leica  Model  II.  with  speeds  1  /20th  to  1  /500th  sec., 

f/3.5  Elmar . £22  0  0 

Chromium  plated  . £23  4  0 

F/2.5  Hektor . £26  3  0 

Chromium  plated  . £27  7  0 

NEW  INTRODUCTIONS. 

Ultra  Rapid  Universal  Lens,  with  interchangeable  mount 
and  automatic  coupling  for  Model  II  and  III  Leica, 

Leitz  50-mm.  f/2  Summar . £14  0  0 

Leica  Adjustable  Extending  Hood  for  use  with  all  focus 
lenses . 12s.  6d. 

Perutz  Leica  Films  packed  in  chargers  ready  for  use, 

daylight  loading,  no  extra  charge. 

Send  for  Booklet  on  Leica.  Post  free  anywhere. 

First  introduced  by  ‘The  Westminster’ 
to  the  Photographic  Public  in  this 

Journal  on  July  5th,  the 

VOIGTLANDER 

‘SUPERB’ 
has  proved  an  instantaneous  success 

The  most  outstanding 

feature  of  the  new 

Voigtlander  Superb  Cam¬ era  is  the  fact  that 

“  compensation  for  paral¬ 

lax  ”  is  provided.  This 

is  a  scientific  achieve¬ 

ment,  since  no  twin-lens reflex  camera  up  to  the 

present,  other  than  the 

Superb,  gives  a  true 
view  at  close  distances 

owing  to  the  different 
positions  adopted  by  the 
viewing  and  taking 
lenses.  In  the  Superb, 

viewing  lens,  mirror  and 

ground  glass  automati¬ cally  alter  their  angles 
as  the  focussing  lever  is 
revolved. 

"  Concentration  on  the 

subject  ”  is  of  the 

greatest  value  In  secur¬ 
ing  first-class  pictures, 

and  this  is  made  ex¬ 
ceptionally  easy  with 

the  Superb — all  the 

operations  of  manipu¬ 
lating  the  camera  being 
visible  from  above.  For 

instance,  the  shutter 
speeds  are  observed  in  a 

prism  mounted  on  the 
outside,  the  diaphragm 

values,  the  shutter  set¬ 
ting  and  release  are 
likewise  controlled  from 

convenient  positions,  whilst  a  laigeand  easy  working  lever  controls  the  focussing 

movement.  Taking  either  8-exposure  31  x  2$  in.  film  and  giving  12  2\  x  21  in. 

pictures,  or  6-exposure  2^x21  in.  film,  the  Superb  has  an  automatic  counting 

device,  the  famous  Voigtlander  Skopar  f/3.5  anas,  lens  in  delayed-  i> Q  •  1  ft  ■  ft 

action  Compur  shutter,  and  is  sold  at  the  moderate  price  of*,l^B 
Leather  Sling  Case,  £15  0  Hire-purchase  terms  if  desired. 

SPECIAL  OFFER 

‘CVie 

CINE  NIZO 
For  9.5-mm.Films 

Motor  drive  taking  through  complete  30-ft.  reel  of  film  at  one  winding,  key 
permanently  attached  to  side  of  camera.  Release  button  sunk  into  camera  body 

to  prevent  accidental  exposure.  Hand  crank  movement  for  single  picture 

exposures,  titles,  trick  pictures,  etc.  Film  footage  indicator,  brilliant  direct- 
vision  finder.  Easily  loaded  and  simple  in  use.  Takes  standard  Patbescope 

film  in  daylight-loading  chargers.  Two-speed  movement,  permitting  use  at 
normal  (16  pictures  per  second)  or  slow  motion  (32  per  second),  by  turning 
indicator  to  speed  required. 

Fitted  f/2.8  Steinheil  Cassar .  £12  10  0 

Solid  Leather  Case  .  £1  l  0 

119,  VICTORIA  ST.,  S.W.1 
VICTORIA  0669. 

RETAIL  DEPOT 
for  all  THORNTON-PICKARD 

FAMOUS  REFLEX  CAMERAS 

The  T.-P. 

3*x2*  RUBY 
HORIZONTAL  REFLEX 

Compact  model  Reflex  for  Plates  3£x2i  or  Films 
3^X  2i,  Size  when  closed  only  4ix5£x4i. 
Standard  Ruby  self-capping  focal-plane  shutter, 
T.  and  I.  speeds  I/I0th  to  1/1, 000th  sec.,  silver 

surface  mirror,  large  deep  hood,  for  direct  focus¬ 
sing  up  to  moment  of  exposure,  back  focussing 

screen*  3  slides,  Dallmeyer  f/4.5  anastigmat. 

£8:15:0 
Film  Pack  Adapter,  or  Roll-holder . 15s.  Od. 

Stiff,  best  quality  Waterproof  Canvas  Case,  lined 
baize  . 15s.l0d. 

All  other  T.-P.  models  in  stock,  from.  .£12  0  0 

Appointed  an 
Associate  of 
the  Institute 

of  Amateur 

Cinemato- 
graphers,  Ltd. 

The  Westminster  Photographic  Exchange,  Ltd. 

“CAMERA  HOUSE,”  119,  VICTORIA  STREET,  S.W.1 
Victoria 

0669. 

AND  AT 

12 

111,  OXFORD  STREET,  W.1  24,  CHARING  X  RD.,  W.C.2  62,  PICCADILLY,  W.1 
CERrard  1432.  TEMple  Bar  7165.  REGent  1360. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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discloses  the  true  state  of  affairs, 

namely  that  the  castle  is  the  more 

impressive  of  the  two — a  majestic 
fortress  which  dwarfs  the  relatively 

puny  bridge.  Moreover,  this  latter 
view  shows  definitely  that  Conway 

is  situated  in  a  hilly  country,  a  fact 
no  one  could  gather  from  Xo.  1. 

Some  may  argue  that  the  same 

pleasing  drawing  can  be  obtained 
by  using  a  normal  lens  from  a  similar 
standpoint,  and  then  enlarging  a 

portion  of  the  negative  (or  in  other 

words,  making  use  of  only  one- 
quarter  of  the  area  of  the  negative 

and  scrapping  the  remaining  three- 

The  AMATEUR  PHOTOGRAPHER 
o  6  CINEMATOGRAPHER  e 

quarters).  Well,  sometimes  this 
may  be  so,  but  why  employ  so 
roundabout  and  wasteful  a  method, 

with  the  possible  loss  of  definition, 

exaggeration  of  grain  and  other 
defects,  when  the  telephoto  lens 

will  give  you  just  what  you  want 
direct  on  to  the  negative  ? 

THE  IMPORTANCE 
A  Seasonable  Word  for  Photographers. 

By  TREVOR  WILLIAMS. 

YOU  can’t  buy  tact,  either  at  a photographic  dealer’s  or  any¬ 
where  else,  but  it  is  one  of  the 

most  important  aids  to  successful 

photography.  Many  amateurs  make 
the  mistake  of  assuming  that  this 

ability  to  handle  people  pleasantly  is 
useful  in  a  studio,  but  not  outside  ; 

my  experience  is  that  it  is  more 
needed  outside  than  in.  To  be  sure, 

sitters  do  need  careful  handling,  but 

they  are  there  to  submit  themselves  to 

handling,  and  are  generally  respon¬ 
sive  ;  which  is  not  always  the  case 

with  the  owner  of  a  pretty  cottage  or 

the  guardian  of  some  show-place. 

The  owner  of  the  cottage,  for  in¬ 
stance,  is  almost  certainly  a  lover  of 

his  garden,  and  directly  you  ask  per¬ 
mission  to  enter  and  photograph  he 

has  horrible  visions  of  your  tripod 

spearing  some  favourite  plant,  or 

of  yourself  swarming  up  a  cherished 

tree  and  breaking  the  branches  there¬ 

of.  You  can’t  really  blame  the  man  ; 
sooner  or  later  some  photographer 

does  do  these  things,  and  as  often  as 

not  it’s  sooner,  and  it  is  ourselves 
who  have  to  break  down  this  quite 

reasonable  prejudice. 

In  such  a  case,  the  camera  is  kept 

out  of  sight  as  long  as  possible,  and 
conversation  begins  with  an  enquiry 

concerning  the  name  of  some  par¬ 

ticularly  brilliant  flower.  Don’t  be 
afraid  of  showing  your  ignorance  by 

picking  on  a  common  variety  ;  but 

don’t  forget  to  write  down  the  name 
as  it  is  spelt  to  you.  Probably  one  or 

two  other  specimens  will  be  brought 

to  your  notice,  and  these  also  should 
be  written  down,  by  which  time  you 

may  suggest  photographing  the  flowers 

and  then  the  cottage.  That  sounds  a' 

very  roundabout  way  of  going  to  work, 
but  in  many  cases  it  is  necessary. 

I  recall  the  tenant  of  a  timbered 

cottage  in  Worcestershire  who  saw 

me  pointing  a  camera  over  the  hedge 
at  his  cottage.  He  knew  apparently 

that  as  I  stood  on  a  public  highway  he 

could  not  prevent  me  from  pointing 

my  camera  at  his  house,  but  he  spent 
some  time  along  the  other  side  of  the 

hedge,  so  that  wherever  I  set  up  the 
camera  lit  was  a  stand  camera)  his 

unlovely  head  and  shoulders  occupied 

a  prominent  place  on  the  ground  glass. 
At  first  it  was  merely  funny  ;  and  then 
the  absurd  behaviour  of  the  man  made 

me  determine  to  get  what  I  wanted. 

So  my  wife  set  up  the  half-plate  camera 
very  ostentatiously  in  the  field  at  the 
side,  still  followed,  within  the  hedge, 

by  the  tenant  of  the  cottage,  and 

under  pretence  of  fetching  the  rest  of 

the  paraphernalia  I  went  back  to  the 

front  and,  in  the  owner’s  absence,  took 

one  or  two  good  “  snaps  ”  with  a hand  camera. 

Recently  I  had  a  very  amusing 
encounter  with  an  Irish  official  in 

charge  of  a  show-place  where,  I 
learnt  after  having  been  at  work  for 

some  time,  photography  is  strictly 
forbidden.  The  official,  complete  in 
robes,  came  over  and  broke  the  news, 

so  I  prepared  to  pack  up  the  apparatus. 
He  watched  me  and  presently 

expressed  interest  in  the  camera,  a 

reflex  type.  He  had  never  seen  such 

a  camera  before,  so  I  put  it  into  his 
hands,  showed  him  how  to  focus,  etc., 

and  generally  (though,  I  assure  you, 

quite  unintentionally)  kindled  his 

photographic  enthusiasm.  At  any  rate 
no  sooner  had  he  experienced  the 

ease  of  focussing  objects  at  short 

OF  BEING 
TACTFUL 

range  than  he  looked  around  for 

something  “  worth  trying  a  plate  on.” 
At  first  I  thought  he  was  joking,  but' 
I  soon  found  that  to  the  possessor  of 
a  small  box  camera  the  chance  of 

handling  an  expensive  reflex  was  as 
nothing  to  regulations. 

In  short,  before  I  left  that  place  I 

had  finished  my  film  packs  ;  but  the 

photographv  was  done  by  the  official 
who  came  to  warn  me  off.  I  was 

particularly  pleased,  too,  at  the  matter- 
of-fact  way  in  which  he  clambered 
over  exhibits  and  got  photographs  from 

angles  which  I  should  have  never 
hoped  to  achieve.  Although,  I  repeat, 

my  intention  was  merely  courtesy, 

to  distract  attention  from  the  photo¬ 
graphs  I  had  already  taken,  the  display 

of  the  camera  was  a  piece  of  tact  that 
is  worth  remembering.  So  I  pass  it  on. 

Another  lesson  I  have  learnt  is  : 

never  refuse  to  take  a  photograph  of 

any  child,  animal,  flower-pot  or  other 
possession  of 'anyone  whose  help  you 
hope  to  enlist  in  getting  a  desired 

view  of,  say,  a  famous  house.  I  regret 
to  have  to  report  that  many  of  these 
know  the  old  dodge  about  letting  the 

shutter  off  without  opening  the  slide 

of  the  film  pack  or  plate-holder  ;  but 
there  are  other  ways  which  it  is  in 
the  interests  of  photography  not  to 

make  public  at  this  stage.  And  if  you 

do  happen  to  expose  a  real  area  of 
emulsion  to  such  a  belonging  you 

never  know  when  it  may  come  in  useful. 
The  moral  of  which  is  this  :  as  you 

polish  up  your  camera  in  preparation 
for  the  coming  season  remember  that 
the  best  views  are  got  by  those 

photographers  with  the  ability  to 
wheedle  themselves,  against  opposition, 

into  the  best  viewpoints. 

Lost. — A  week  or  two  back,  a  Cine-Kodak  Camera,  No. 

26047,  was  lost  in  the  neighbourhood  of  Hampton  Court. 

Anyone  able  to  give  information  about  it  should  write  to 

T.  S.  M.,  Tamarisk,  Selsey-on-Sea,  Sussex.  Another  loss  is  that 

of  a  3^X2^  film-pack  adapter,  containing  a  Selochrome  pack, 
lost  somewhere  between  Reading  and  Twickenham.  This 

belongs  to  Mr.  Julius  A.  Schroter,  166,  Waldegrave  Road, 
Twickenham,  Middlesex. 

Mr.  George  H.  Sewell,  who,  until  recently,  was  in  charge  of 

the  sub-standard  cine  department  of  Ilford,  Ltd.,  has  now 
left  this  company  to  become  Sales  Manager  of  Messrs.  Steuart 

Films,  5,  Denmark  Street,  W.C.2,  who  are  producers  of  edu¬ 
cational  and  commercial  films.  Mr.  Sewell  has  just  published 

a  book  on  “  Commercial  Cinematography  ”  (Pitmans,  7s.  6d.). 
He  is  a  well-known  contributor  to  our  pages,  and  his  writings 
are  always  interesting. 
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/COUNTRY 
Interesting  mid-week  subjects 
for  the  amateur  photographer 

By  D.  SWAIN  E. 
contrive  to  give  a  fitting  air  of  easy  efficiency  quite  in 
keeping  with  the  task  being  performed. 

Usually  one  finds  country  workers  very  willing  to 
pose,  especially  if  approached  in  the  right  way.  I  always 

Thatching. 

TO  the  city  or  town  worker  who  has  an  oppor¬ tunity  to  visit  the  country  at  a  time  other 

than  the  week-end,  there  is  presented  an 
entirely  fresh  range  of  camera  subjects — the 

countryside  at  work  ! 

Upon  the  roads  and  in  the  lanes,  instead  of  an  unvary¬ 
ing  procession  of  cars,  horses  and  carts,  teams  of  horses, 

cattle  and  sheep  greet  the  surprised  ej^e  of  the  photo¬ 
grapher.  There  is  an  air  of 
farm  buildings  and  fields 
where  men  labour  at  their 

daily  round,  which,  while 
possibly  uneventful  for  the 
countryman,  is  often  full  of 

interest  to  the  passing  photo¬ 
grapher  ;  in  fact,  he  soon 
realises  that  the  world  is  not 

quite  so  mechanical  as  the 
Press  writer  would  have  him 
believe. 

The  workers  are  sometimes 

picturesque  in  appearance, 

although  this  quality  is  cer¬ 
tainly  not  as  common  as  it 
was  when  beards  and  smocks 

were  more  in  use  ;  neverthe¬ 

less,  rolled-up  shirt-sleeves 
and  an  old  soft  ".felt  ’’ 

life  and  activity  about 

Work  in  the  fields. 

The  village  smithy. 

give  a  pleasant  “  good 
day  ”  and  explain  that  I 
am  on  holiday  and  wish¬ 
ing  to  have  a  few  records 
of  my  wanderings,  I 

should  be  grateful  “  if 
you  would  allow  me  to 
take  a  snap  as  you  are 

actually  at  work.’’ 
Some  further  stressing 

of  this  latter  point  may 

be  required  in  order  to  do 

away  with  the  stand  and 
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WORKERS 
and  the 

CAMERA 

Returning  from  work. 

prints  must  be  built  up  by  degrees, 
and  will  take  some  time  to  swell  to 

anything  like  adequate  proportions. 
But  there  is  no  doubt  about  the 

interest  aroused  by  such  prints, 

which  are  sufficiently  novel  and 
varied  to  make  a  welcome  change 

from  “  the  usual  thing.”  It  is  all 
certainly  well  worth  doing. 

Cutting  the  vick. 

face  the  camera  attitude  which,  of 

course,  should  be  avoided  at  all 

costs,  for  although  the  figure  will  be 

the  motive  of  the  picture  yet  a  large 
part  of  the  charm  lies  in  the  natural 
setting. 

Following  the  photography  a  chat 
and  a  smoke  are  often  greatly 

appreciated  by  a  solitary  worker, 
particularly  in  lonely  districts,  but 
in  other  cases  one  may  have  to  use 

Sheep-dipping. 

more  speed  ;  for  instance,  last 

summer  a  farmer  readily  gave  me 
permission  to  pose  a  group  forking 

hay,  but  his  injunction  was,  “  be 
quick  about  it,  young  man,  we  must 

have  this  stacked  by  sundown  !~” 
I  always  make  a  point  of  offering 

prints  from  the  negative  taken, 

and  in  most  cases  this  is  accepted  ; 
one  or  two  I  have  found  not  in¬ 

terested,  and  my  “Thatcher,”  said 
that  as  he  had  been  snapped  many 
times  I  need  not  bother.  However, 

he  changed  his  mind,  saying,  “  Per¬ 
haps  you  could,  sir,  the  children 

always  like  to  have  'em.” 

When  a  good  subject  is  seen  it 
is  an  excellent  rule  to  weigh  up 

the  lighting,  required  pose,  stop  and 
shutter  speed  before  approaching, 

then  one  can  get  to  work  with  as 

little  fuss  as  possible.  The  back¬ 
ground  will  probably  need  careful 
watching  so  that  nothing  shall 
interfere  with  the  figure,  and  in  this, 

differential  focussing  will  often  be 

helpful. 
It  must  not  be  expected  that  the 

amateur  who  sets  out  for  the  first 

time  on  this  interesting  hunt  for 

country  subjects  will  return  with  a 
large  collection.  Such  a  set  of 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

HIGH  VIEWPOINTS. 

INUItb  L  NUIIUIN^ 

Jor  tfia  1 LESS  ADVANCED 
WORKER 

SOME  time  ago  I  showed  by  simple  illustrations  that considerable  difference  might  be  made  in  the  arrange¬ 

ment  of  a  subject  by  holding  the  camera  at  eye-level 

or  at  waist-level  ;  or,  what  amounts  to  the  same  thing, 
by  using  a  high  or  a  low  tripod.  But  little  or  no  observable 

difference  results  in  such  cases  unless  objects  close  to  the 
camera  are  included. 

Very  great  variations  result,  however,  when  we  can  find 

a  high  viewpoint.  We  may  work  from  a  hillside  or  a  cliff, 

or  from  a  window  or  roof  of  a  building,  and  the  outlook 

thereby  becomes  considerably  changed.  We  have  become 

familiar  with  this  sort  of  thing,  carried  to  an-  extreme,  by 
seeing  views  taken  from  aircraft. 

I  am  not  dealing  now  with  certain  types  of  “  stunt  ” 
photographs,  with  which  also  we  have  become  familiar. 

In  many  of  these  the  camera  is  pointed  more  or  less  down¬ 
wards,  and  the  lens  may  even  be  directed  vertically  on  to 

objects  below.  The  results  may  be  unusual  and  effective, 

or  they  may  be  “  uncomfortable.”  There  is  generally 

some  feeling  of  discomfort  when  strong  vertical  perspective 

is  introduced.  We  generally  avoid  this  when  working 

from  a  low  level,  and  it  is  regarded  as  a  fault  when  the 

vertical  lines  of  buildings  converge  towards  the  top  ;  but 

it  is  now  quite  common  when  working  from  a  high  level  to 
see  such  lines  converging  towards  the  bottom.  Both 

perspectives  are  right,  in  a  sense,  but  convention  is  against 
them. 

As  an  aid  to  including  more  of  the  upper  part  of  tall 

objects  and  at  the  same  time  keeping  vertical  lines  parallel 

we  use  the  rising  front.  Similarly,  when  working  from 

above  we  can  bring  the  falling  front  into  play,  if  available, 

and  so  include  more  of  the  lower  part  of  the  subject.  When 

vertical  parallels  are  not  present  in  the  subject  we  can 

generally  point  the  camera  upwards  or  downwards  to  a 
considerable  extent  without  the  result  being  noticeably 
falsified. 

Figs,  x  and  2  are  views  of  Rochester  Cathedral  taken 

through  window  openings  in  the  castle  keep.  No  such 

Fig.  1.  Fig.  2. 
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HAVE  YOU  ENTERED  YET? 
You  still  have  a  chance  to  win  a 

BIG  CASH  PRIZE  in  the 

SASHALITE 

SASHALITE 
PHOTO  FLASH  BULBS 

PHOTO  FLASH  BULBS 
COMPETITION 

Start  using  Sashalite  Bulbs  to-day  and  enter  for, 
the  great  competition.  Read  the  simple  rules 
given  here  and  remember  there  is  no  limit  to  the 

number  of  pictures  you  may  send  in.  An  entry 
coupon  will  be  found  on  page  No.  iv. 

Read  these 

1 

—

 

 

This  Competition  is  open  to  all  ama¬ 

teur  
photographers. 

2 

—

 

 

There  is  no  restriction  as  to  the  size 

of  
prints,  

which  

may  
be  

either  

mounted  

or unmounted.  

Each  

print,  

however,  

must have  

a  coupon,  

cut  
from  

“  The  
Amateur 

Photographer,”  

pasted  

on  
the  

back.  

These coupons  

will  
appear  

every  

week  

in  
“  The Amateur  

Photographer  

”  until  

the  
closing 

date  
of  

the  
Competition. 

3 

—

 

 

The  paper  wrapping  
from  a 

“  
SASHALITE  

”  
package  

must  

also  

ac¬ company  

each  

print  

submitted. 

4 

—

 

 

Each  Print  must  have  on  the  back 

the  
name  

and  
address  

of  
the  

competitor 

and  
the  

title. 

5 

—

 

 

All  entries  must  be  addressed  
to  : 

Sashalite  

Competition,  

The  

General  

Elec¬ tric  
Co.  

Ltd.,  

Publicity  

Department,  

Mag¬ net  
House,  

Kingsway,  

London,  

W.C.2. 

6 

—

 

 

Any  number  of  prints  may  be  entered 

providing  

the  
conditions  

above  

are  
fulfilled. 

simple  rules 

7 

—

 

 

Any  type  of  camera  and  any  make  of 

photographic  

film  
or  

plate  
may  

be  
used. Developing  

and  
printing  

need  
not  

neces¬ 
sarily  

be  
done  

by  
the  

entrant. 

8 

—

 

 

The  General  Electric  Co.  Ltd.  and 

the  
publishers  

of  
‘‘The  

Amateur  

Photo¬ 
grapher  

”  shall  
have  

the  
right  

to  
reproduce 

without  

payment  

any  
prize-winning  

print. 

9 

—

 

 

No  employee  of  The  General  Electric 

Co.  
Ltd.,  

or  
its  

Associated  

Companies, 

will  
be  

eligible  

to  
compete. 

10 

—

 

 

The  closing  date  is  October  7th,  1933. 

Prints  

arriving  

after  

that  
date  

will  
not  

be considered. 

11 

—

 

 

The  Judging  will  be  undertaken  by 

the  
Editor  

of  
‘‘The  

Amateur  

Photo¬ 
grapher,”  

and  
his  

decision  

will  
be^  

final. Results  

will  

be  
announced  

in  
“The Amateur  

Photographer  

”  
as  

soon  

after the  
closing  

date  

as  
possible.  

No  
corres¬ 

pondence  

in  
connection  

with  

thej^com- 

petition  

can  
be  

undertaken. 

PRIZES 

I  St 
2nd  £15 3rd  £IO 

3  Prizes  of  Sashalite  Pistol  Grip  Out-  r  \  I  r fits  with  16"  Reflector,  value  .  .  L  I  "  I  J*  v 

3  Prizes  of  Sashalite  Pistol  Grip  Out-  r  I  |  A  A 
fits  with  10"  Reflector,  value  .  .  L  I  "  I  \J~  \s 

3  Prizes  consisting  of  12  Sashalite  I  Q  /'A Bulbs,  value .  I  Q*v 
and  20  CONSOLATION  PRIZES  of 
Sashalite  Amateur  Outfits,  value  . 

Reduced  Price  1  /6  each. 

5  PRIZES  of . £2 

Announcement  of  The  General  Electric  Co.  Ltd.,  Magnet  House,  Kingsway,  London,  JV.C.2. 
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®  Feed  your 
camera 
with 

PERNOX 
ROLL  FILMS  and  PACKS 

and  good  results 
are  certain  ! 

2700  H.  &  D. 
Speed,  hitherto  un dlreamt  of— 
speed  obtained  without  sacrificing 

qualities— fine  grain,  great  latitude 
in  exposure  and  development,  good 

gradation,  special  sensitivity  to  yel¬ 
lows  and  greens,  clean,  clear  results 

— which  have  built  up  the  present 
reputation  enjoyed  by  Zeiss  Ikon 
Film. 

PERNOX  FILM  (in  Rolls  and  Packs) 
SURPASSES  ALL  OTHERS. 

Obtainable  from  all  good  photographic  dealers  at 

usual  Ultra  Rapid  prices,  but  in  case  of  difficulty 
write  for  name  of  nearest  stockist  to  : 

ZEISS  IKON  LTD., 11,  MORTIMER  HOUSE 

MORTIMER  STREET,  LONDON,  W.1 

Pernox  folder  and  general  camera  catalogue  free  on  application. 

■■■him  mb— . . . 

SANDS  HUNTER’S 
HOLIDAY-CAMERA 

★  SALE  * 
THIS  31x21  in.  ALL-METAL  CAMERA 

A  De  Luxe  Quality  Double  Ex¬ 
tension  Camera,  has  vertical  and 

horizontal  rising  front  by  micro¬ 
meter  screw  movement.  Zeranar 

f/3.5  anastigmat  lens,  115-mm. 

focus  (41-in.),  D.A.  Compur  shut¬ 
ter,  speeds  1  to  1 /200th  sec.,  3 

metal  plate-holders  with  improved 
load  ng  clip. 

SALE  PRICE 

£8:8:0 
“PATENT  ETUI”  CAMERAS 

FITTED  WITH 

F/3.5  LENS 

The  Patent  Etui  Cameras  we  are 

offering  are  fitted  with  CARL  ZEISS 
F,  0.3  ANASTIGMAT  LENSES,  in 

Compur  shutters,  speeds  1  to  1  250th 

sec.  Standard  quality- -there  is  only 

one  grade  of  Patent  Etui  Cameras  - 
rack  and  pinion  focussing  move¬ 
ment,  focussing  screen  fitted  with 

hood,  leather  -  covered  film  -  pack 

holder  for  i-plate  or  9  •  12  cm.  film 

packs.  (Three  plate-holders  will  be 

supplied  in  lieu  of  the  film-pack 
holder  if  preferred.) 

List  Price  £9  :  15 

SALE  PRICE 

0 

|-pl.  (or  9x12  cm.)  only. 

“FOTH-DERBY”  CAMERAS 
Eere’s  a  wonderfulopportunity, 

to  get  a  really  first-class  cam¬ era  at  a  price  that  puts  pounds 

in  your  pocket.  The  “  Foth- Derby  ”  is  the  smallest  focal- 
plane  shutter  camera  in  the 
world,  and  gives  16  exposures 
3  4  cm.  on  V.P.  size  roll  film. 

It  is  fitted  with  f/3.5  ANAS¬ 
TIGMAT  LENS  in  focussing 
mount,  and  opens  instantly  at 
“infinity”  by  pressing  a 

button.  Direct-vision  finder. 

Slips  conveniently  into  the 
poeket.  A  beautifully  made 

piece  of  photographic  appar¬ atus. 

SALE  PRICE 

£4:12 : 6 
SANDS  HUNTER  &  CO.,  LTD. 

Sale  Terms  :  Cash  with  Order  only. 

LONDON’S  OLDEST  ESTABLISHED  PHOTO  DEALERS 
Telephone  :  Temple  Bar  2340.  Telegrams  :  SANSUNTER,  London. 

37,  BEDFORD  STREET,  STRAND,  W.C.2 
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renderings  could  be  obtained  from  the  ground  level,  even 

if  the  building  stood  in  an  open  space.  The  viewpoint  is 

very  evidently  a  high  one  in  both  cases,  but  considerably 
higher  in  Fig.  2  than  in  Fig.  1.  Those  who  remember  a 

previous  lesson  will  be  able  to  decide,  within  a  little,  the 

height  of  the  camera  in  relation  to  the  cathedral. 

A  little  comparison  of  the  two  prints  will  give  an  idea  of 

what  happens  as  the  viewpoint  becomes  higher.  Note, 

for  example,  the  first  turret  on  the  left.  Its  point  just 

rises  above  the  sky-line  of  the  distant  hills  in  Fig.  1,  but 
comes  far  below  in  Fig.  2.  We  can  see  the  west  door  and 

the  road  in  front  of  it  in  Fig.  2,  because  we  are  higher 

above  the  foreground  houses.  Note,  too,  how  the  land¬ 
scape  beyond  not  only  comes  into  view,  but  spreads  itself 

out.  This  expansion  of  the  landscape  is  characteristic  of 

the  high  viewpoint  ;  a  low  viewpoint  compresses  it. 

Knowledge  of  this  kind  is  useful  in  picture-making.  We 
are  all  familiar  with  a  type  of  view  that  is  too  often  a 
failure  ;  a  line  of  distant  hills  or  mountains,  with  a  fine 

sky  above  ;  a  pleasant,  but  perhaps  too  narrow  strip  of 
foreground  ;  and  between  the  two  a  wide,  monotonous 

area  of  water.  Very  often  it  is  possible  to  compress  this 

fatal  area  by  choosing  a  lower  viewpoint,  and  perhaps 

arrange  for  some  of  the  foreground  objects  to  rise  up  in 
front  of  the  water,  and  even  of  the  distant  hills. 

In  other  cases  we  want  to  spread  out  our  middle  distance, 

and  then  a  high  viewpoint  will  help  us. 

Note,  finally,  in  Figs.  1  and  2.  that  the  building  sits  firm 

and  true,  and  does  not  look  top-heavy  as  it  would  have 
done  had  the  camera  been  tilted  downwards  more  than  the 

merest  trifle. 

Fig.  3  shows  part  of  the  ruins  of  the  castle  at  Gerolstein, 
and  here  the  inclusion  of  a  bit  of  the  landscape  indicates  at 

once  that  the  castle  is  on  a  hill-top.  It  would  have  been 
easy  to  photograph  parts  of  the  castle  so  as  to  show  nothing 
inconsistent  with  its  being  built  on  low  level  ground.  Here 

the  small  peep  of  spread-out  landscape  gives  the  clue  to  the 
elevated  site. 

I  have  another  view  taken  from  hereabouts  which  shows 

no  sign  of  the  castle  or  the  hill  on  which  it  stands.  It  is  a 

landscape,  with  clusters  of  houses  and  trees,  and  distant 

hills  and  crags,  with  another  castle  on  one  of  them.  Such 

views  give  a  good  idea  of  the  character  of  the  countryside. 
There  are  some  high  viewpoints  from  which  wonderful 

panoramic  views  are  obtained.  We  may  turn  completely 

round,  and  find  interest  and  beauty  through  the  whole 

circle.  Beware  !  It  is  fatally  easy  to  snap  at  one  small 

section,  and  find  nothing  in  the  result  but  disappointment 

WHEN  YOUR 

NON-CURLING  films,  as  most  amateurs  are  aware,  have been  with  us  for  quite  a  long  time.  They  are  much 

more  satisfactory  than  the  “  single-coated  ”  materials 
of  an  earlier  period,  but  the  non-curling  tendencies  of  most 

present-day  films  prevail  only  so  long  as  conditions  affecting 
their  use  are  not  allowed  to  become  unfavourable. 

It  is  distinctly  unfortunate  that  during  the  summer  months 

these  conditions  certainly  do  become  unfavourable,  curling 

being  then  not  only  inconvenient  but  also  fraught  with  no 

small  risk  of  damage  to  the  sensitive  emulsion — rendered 
unusually  soft  as  a  result  of  sultry  weather. 

This  trouble  does  not  in  any  way  signify  that  the  manufac¬ 

turers’  term,  "  non-curling,”  is  a  misnomer,  since  the  only 
films  badly  affected  are  the  roll  films  and  similar  long  strips 

(where  the  long-continued  spooling  must  naturally  result  in 
some  loss  of  resilience). 

Since  curling  may  affect  both  long  and  short  pieces  of  film, 

pt  is  found  to  prove  somewhat  troublesome  in  the  development 

stfige.  Here,  long  films  are  usually  see-sawed  or  put  through 
apron  or  other  tanks,  where  the  curling  does  not  as  a  rule  give 

rise  to  any  annoyance.  Separate  cuttings'  from  spooled  lengths 

The  AMATEUR  PHOTOGRAPHER 
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and  disillusion.  As  a  general  rule  it  is  wise,  with  a  high 

viewpoint  to  have  something  of  interest  at  comparatively 

close  quarters.  Imagine  the  cathedral  in  Fig.  1  removed, 
We  should  then  have  a  stretch  of  the  Medway  Valley,  as 

suggested  in  Fig.  2,  but  the  foreground  houses  and  trees 
would  be  a  great  advantage.  It  is  a  very  rare  thing  for 

a  satisfying  picture  to  consist  of  nothing  but  distance  ; 

with  a  middle  distance  added-  it  will  almost  certainly  be 
improved  ;  and  with  a  suggestion  of  foreground,  however 
slight,  it  stands  the  best  chance  of  all.  W,  L.  F.  W, 

FILMS  CURL 
and  other  affected  sheets  from  sheaths  or  similar  holders  are, 
however,  less  satisfactory  under  treatment. 

To  cope  with  this  trouble,  the  developer  should  be  used  at  a 
moderate  temperature  and  at  a  low  level  in  the  developing 
trough.  1  hen,  if  each  film  be  thoroughly  moistened  imme¬ 
diately  before  immersion,  it  will  be  found  to  lie  flat. 

Even  after  development,  this  flatness  can  be  preserved  by 
washing  the  films  in  shallow  troughs  ;  but  ordinary  washing  in 
well-filled  deep  vessels  has  the  effect  of  encouraging  the  films 
to  curl  as  badly  as  ever.  Much  the  same  applies  to  intensifica¬ 
tion  and  reduction,  and  indeed,  any  of  the  familiar  after¬ 

processes  ;  always  the  trouble  must  be  kept  down  by  making 

use  of  partially-filled  or  only  shallow  troughs. 
More  curling  trouble  is  usually  encountered  in  the  drying 

stage,  because  long  strips  of  roll  film  are  sometimes  cut  into 

separate  negative  sections  before  this  stage  is  reached. 
If  merely  pinned  or  clipped  according  to  popular  practice, 

all  small  films  will  tend  to  curl  on  drying,  and  it  becomes 

necessary  to  adopt  other  methods.  The  plan  of  standing  films 
on  edge  to  dry  is  not  recommended  ;  but  they  may  be  laid 

upon  muslin  sheets  with  the  curled  edges  downwards. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

Mr.  P.  F. 

BIERMAN. 

I  HAVE  been  an  amateur  photo¬ grapher  for  about  a  quarter 

of  a  century,  and  my  interest 

has  always  been  in  the  pictorial  side 

of  the  art-science.  I  delight  in  land¬ 

scapes — the  landscape  of  the  country¬ 
side  and  mountain  top,  in  preference 

to  the  landscape  of  the  town,  however 

mediaeval  and  picturesque  the  latter 

may  be.  Landscape  is,  I  know,  some¬ 
what  out  of  fashion  these  days,  most 

of  our  modern  pictorialists  preferring 
stunts  and  freaks  of  various  kinds  for 

which,  personally,  I  have  no  use. 

“  My  favourite  camera  is  a  Baby 
Sibyl,  3^  x  2|,  which  possesses  an 
excellent  finder  in  exact  focus  with  the 

lens,  and  with  a  sky-shade  and  a  rising 
front,  which  makes  this  type  of  camera 

almost  as  good  as  a  reflex,  without 

the  disadvantage  of  the  bulk  and 

weight  of  the  latter.  I  always  take  a 
stand  with  me  on  a  photographic 

holiday,  but  invariably  leave  it  at  the 
hotel. 

“  I  prefer  to  wander  around  my 
subject,  viewing  it  from  various  points 
until  I  get  a  satisfactory  composition, 

and  1  rarely  find  it  necessary  to  do 

By  P.  F.  Bier  man. 

any  trimming  to  the  subsequent  print. 

“  For  some  years  I  have  used  film 
packs,  which  can  now  be  obtained  of 
excellent  quality,  and  almost  any 

speed  desired.  At  the  present  time  I 

am  using  Selochrome  with  excellent 
results.  Method  of  development : 

time  and  temperature,  in  a  Dalian 

tank  with  the  aid  of  a  Watkins  ther¬ 

mometer.  My  favourite  developer  is 

Rytol,  plus  a  little  pyro  to  improve  the 
colour  of  the  negative,  and  to  hold 
the  shadow  detail. 

“  For  enlarging,  I  use  a  good  bromide 
or  chloro -bromide,  and  develop  with 
Wellington  formula  M.Q.,  which  is  as 

good  as  any.  Then  a  thorough  fixing 

in  clean,  fresh  acid  hypo,  a  good  wash¬ 
ing,  and  then  drying  before  toning. 

“  This  latter  process  is  accomplished 
with  a  one  per  cent  solution  of  sodium 
sulphide,  and  an  equal  quantity  of 

a  saturated  solution  of  nitro-benzine. 
This  delightful  mixture  gives  off  an 
odour  which  is  a  cross  between  essence 

of  almonds  and  rotten  eggs,  and  I  usually 

get  told  some  home-truths  from  the 
family  when, I  have  a  batch  of  prints 

to  do.  You  get  some  delightful  blacks 

and  brown-blacks  by  this  method, 

which  is  quite  easy,  and  there  is  no 
bleaching.  You  merely  soak  your 

print  thoroughly,  place  it  in  the  toning 
solution  until  the  colour  has  changed 

to  your  liking,  wash  again  and  dry. 

The  print  is  then  spotted  with  a  very 
weak  solution  of  indian  ink,  and  then oiled  up. 

“  The  oiling  medium  consists  of 
raw  linseed  oil  one  part,  to  turpen¬ 
tine  one  to  two  parts,  applied  with  a 

piece  of  soft  rag  all  over  the  print. 
Into  this  I  rub  a  little  bromoil  ink 

(usually  black),  then  with  a  fresh 
piece  of  rag  I  rub  well  into  the  gelatine, 

removing  all  surplus.  Then  with  a 
bit  of  rag  or  a  swab  of  cotton  wool 
soaked  in  the  medium  I  clean  up  all 

the  high-lights,  add  a  little  ink  here 
and  there  to  the  shadows,  and  then 

put  on  one  side  to  dry. 

“  The  print  is  quite  ready  for 
mounting  in  a  very  few  hours,  and  if 

skilfully  done,  there  is  no  evidence  of 
handwork  of  any  description,  because 

the  medium,  plus  the  ink,  sinks  well 
into  the  gelatine,  leaving  no  trace 
behind. 

“To  any  of  my  readers  who  wish 
to  try  out  this  simple  process  I  issue 

this  important  warning — do  not  over¬ 
do  it.  A  blob  of  bromoil  ink  no 

bigger  than  a  pea  is  sufficient  for  at 

least  two  15x12  prints.” 
20 
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A  HIELAND  LOCH. 

By 

P.  F.  Bierman. 

[See  article ,  “  How  I  make  my  Exhibition  Pictures 
on  the  opposite  page.) 

A.  :6 — 1. 



[  The  AMATEUR  PHOTOGRAPHED 
\s  6  CINEMATOGRAPHER  a 

August  16,  1933 

THE  ROUNDABOUT. 
By  Gerald  Dee. 
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HAPPY  DAYS. By  Frank  W.  Murrell. 



I  The  AMATEUR  PHOTOGRAPHER 

!p  6  CINEMATOGRAPHER  a 

August  16,  1933 

I. — "An  Early  Morning  View.”  2. — “ Green  Pastures.” 
By  D.  A.  Curry.  By  D.  H.  South. 

5. — “  A  Weary  Halt” 
By  Mrs.  L.  S.  Edwin. 

3. — “  By  the  Stream.”  4. — “  The  Little  Bridge  ” 
By  H.  T.  Lees.  By  H.  A.  W oodhouse. 

6. — “  Moel  Vammau” 

By  Geoffrey  T .  Furniss. 
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C  •  •  7  on  the  Beginners’  prints  reproduced  on oome  K^riucal  Kjomments  the  opposite  page. 

THERE  are  occasions,  no  doubt, when  an  unsupported  mass  of 

foliage  at  the  top  or  sides  of  a 

picture  may  serve  a  really  useful 

purpose.  Such  occasions  are  rare, 
however,  and  take  a  great  deal  of 

handling.  More  often  it  happens  that 

the  foliage  conveys  the  impression  of 
an  inadvertent  inclusion,  and,  in  this 

event,  it  is  obviously  undesirable. 

Inadvertent  Intrusions. 

Possibly  the  principal  reason  why 
such  inadvertent  intrusions  are  ob¬ 

jectionable  is  that  their  presence 

seems  to  require  explanation.  Leaves 
and  branches  do  not  hang  in  the  air 
of  themselves,  and  to  show  them  in  a 

print  without  the  tree  trunk  to  which 

they  belong  suggests  that  they  do, 
so  inviting  the  query  for  the  cause  of 
the  omission. 

Moreover,  if  they  do  happen  to 

make  their  appearance,  it  will  usually 
be  admitted,  in  nine  cases  out  of  ten, 

that  the  intrusion  was  overlooked, 

and  that,  had  they  been  noticed, 

they  would  have  been  excluded. 

The  probability  is  that  this  was  the 
case  with  both  Nos.  1  and  2  of  the 

prints  reproduced  on  the  opposite 

page.  In  the  former,  “  An  Early 

Morning  View,”  by  D.  A.  Curry,  it 
seems  likely  that  a  little  dodging  about 
would  have  enabled  the  mass  of 

foliage  to  be  excluded,  or,  alternatively, 
a  more  distant  viewpoint  would  have 
enabled  the  trunk  of  the  t^ree  to  be 

incorporated.  In  the  latter  event, 

the  tree,  with  its  foliage,  would  serve 

a  very  useful  purpose  in  that  it  would 

display  the  distance  as  a  vista,  so 

adding  to  its  charm.  As  the  print 

stands,  the  intrusion,  being  uncon¬ 
nected  with  anything  else  in  the  picture 
strikes  an  unfortunate  note,  and, 

despite  the  excellent  technique  and 

arrangement  otherwise,  quite  spoils 
the  effect  of  the  whole. 

View-finders  and  the  Scene. 

If  the  camera  with  which  the  subject 
were  taken  were  fitted  with  one  of  the 

small  view-finders  in  general  use,  it  is 

quite  likely  that  the  minute  representa¬ 
tion  of  the  scene  did  not  disclose  the 

objectionable  nature  of  the  intrusion. 

For  one  thing,  the  scale  is  so  small  that 

it  might  very  easily  be  overlooked. 

and,  for  another,  the  issue  is  compli¬ 
cated  by  the  fact  that  the  foliage  is  seen 

in  colour,  which,  against  the  blue  of 

the  sky,  does  not  seem  so  bad  as  when 
it  is  rendered  in  black-and-white. 

But  there  is  also  the  possibility  of 

inaccuracy  in  the  finder  to  be  con¬ 
sidered.  It  may  show  a  little  more 
or  a  little  less  than  is  included  in  the 

negative,  or  it  may  not  be  correctly 
adjusted  to  the  same  line  of  sight, 
so  that  more  of  the  subject  is  shown 
on  one  side  than  the  other. 

The  latter  fault  is  one  that  soon 

becomes  apparent,  and,  needless  to  say, 

should  be  immediately  remedied.  In 

the  case  of  “  Green  Pastures,”  by 
D.  H.  South,  there  is  a  similar  intrusion 

on  the  left-hand  side,  and,  while  it  is 

not  quite  so  obtrusive,  it  nevertheless 

has  the  effect  of  reducing  the  im¬ 
portance  of  the  trees  on  the  same  side. 

There  is,  perhaps,  more  excuse  for 
the  occurrence  in  this  instance,  as  it  is 

difficult  to  isolate  groups  of  trees  of 

this  nature.,  for,  as  a  rule,  only  two 
or  three  are  wanted  in  the  picture, 

and  they  grow  in  much  greater 
numbers. 

Choice  of  Standpoint. 

Still,  with  a  considerable  amount  of 
care  in  the  selection  of  the  viewpoint, 
it  can  sometimes  be  done,  but  what 

seems  to  have  happened  here  is  that 
the  author  was  so  intent  on  getting 

the  sheep — which  are  very  well  caught 
— that  the  intrusion  in  question  was 
overlooked. 

On  another  occasion,  it  is  to  be 

hoped,  he  will  be  more  fortunate, 
but  it  cannot  be  too  strongly  urged 
that  it  is  due  care  in  the  avoidance 

of  minor  defects  of  this  character 

and  the  like  that  distinguishes  the 
work  of  the  master  from  that  of  the 
novice. 

No.  6,  “  Moel  Vammau,”  by  Geoffrey 
T.  Furniss,  exhibits  a  freedom  from 

the  fault,  and  enables  the  fine  sweep 

of  landscape  to  be  fittingly  displayed. 

There  is  just  an  indication  on  the 
right  that  a  very  slight  change  in 
direction  towards  that  side  might  have 
resulted  in  a  similar  intrusion,  but 

that  it  has  been  practically  avoided  is  a 

tribute  to  the  maker’s  care  in  the  choice 
of  his  viewpoint. 

The  sky  is  very  nicely  rendered,  but 
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it  could  be  wished  that  the  landscape 

portion  were  graced  with  a  greater 

degree  of  light  and  shade. 

Tone  in  the  Sky. 

A  like  rendering  of  the  sky  would 
be  of  considerable  advantage  in  No.  3, 

“  By  the  Stream,”  by  H.  T.  Lees, 
where  the  present  blankness  scarcely 

helps  the  nicely  arranged  landscape. 
The  line  of  the  distant  trees  against 

the  sky  is  somewhat  hard  and  un¬ 
compromising,  and,  had  the  sky  a 

greater  measure  of  tone,  that  line 
would  have  been  not  inappreciably 

softened.  Here,  again,  there  are  sun¬ 
dry  intrusions  on  the  left,  but  they 
do  not  seem  to  matter  because  they 

might,  possibly,  have  their  origin  in 
the  same  root,  and  do  not  appear  so 

much  as  intrusions  but  rather  as 

portions  of  the  principal  tree. 

Something  of  the  same  nature  is 

suggested  by  the  foliage  on  the  left  in 

the  succeeding  print — No.  4,  “  The 

Little  Bridge,”  by  H.  A.  Woodhouse — 
and  that  on  the  right,  while  obviously 

unattached,  does  form  a  balance  to  the 
mass  on  the  other  side.  It  would  be 

better,  however,  if  a  visible  means  of 

support  could  be  found,  for,  in  that 

case,  not  only  would  the  trunk  of  the 
tree  so  introduced  prove  a  foil  for  the 

over-heavy  tree  on  the  left,  but  the 
effect  of  atmospheric  mist,  now  very 

pleasantly  conveyed,  would  be  en¬ 
hanced.  The  distance  is  very  delicate. 

Intentional  Inclusion. 

With  No.  5,  “  A  Weary  Halt,”  by 
Mrs.  L.  S.  Edwin,  the  screen  of  foliage 

at  the  top  seems  to  have  been  de¬ 
liberately  and  intentionally  introduced, 
for,  even  in  the. smallest  of  finders,  it 

could  not  possibly  have  been  over¬ 
looked. 

Possibly  the  intention  was  to  con¬ 
centrate  the  attention  on  the  group 

beneath,  and,  if  so,  it  cannot  be 
denied  that  the  covering  up  of  the 

greater  proportion  of  the  sky  has 
effectually  served  that  purpose.  In 

such  circumstances,  there  is  justifica¬ 
tion  for  the  intrusion,  though  nothing 

would  have  been  lost,  and  something 

gained,  had  it  been  found  possible  to 
arrange  for  the  inclusion  of  part,  at 

least,  of  the  trunk  from  which  the 

foliage  springs.  “  Mentor.” 

2  1 
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Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 
benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“HAPPY  DAYS,”  by  Frank  W. 

THAT  unwanted  intrusions  cannot always  be  avoided,  even  by  the 

more  experienced  worker,  is 

exemplified  in  this  picture  of  Mr. 

Murrell’s,  for  the  indistinct  figure  on 
the  left  undoubtedly  is  a  drawback, 

and  would  scarcely  have  been  included 

had  its  existence  been  perceived. 

The  Vital  Interval. 

There  is  a  further  factor 

to  be  considered,  however,  in 

dealing  with  subjects  of  this 
character,  and  that  is  the  time 

lag  that  occurs  between  the 

pressure  on  the  shutter  re¬ 
lease  and  the  actual  com¬ 

mencement  of  the  exposure. 

There  is  a  momentary  inter¬ 
val,  varying  according  to  the 

type  of  shutter,  the  form  of 
release,  and  the  class  of 

camera,  between  the  pressing 

of  the  trigger  and  the  ex¬ 
posure,  and  if  there  should 

happen  to  be  a  swiftly  moving 

object  coming  on  the  scene, 

it  may  be  the  case  that  that 

vital  interval  may  be  re¬ 
sponsible  for  an  inclusion  that 
would  not  otherwise  arise. 

Owing  to  the  complications 

introduced  by  the  presence  of 

the  mirror  and  the  necessity 

for  raising  it  during  the  expo¬ 

sure,  the  period  of  lag,  per¬ 
haps,  is  greater  with  a  reflex 

than  most  other  types  of 
apparatus.  The  inclination, 

with  this  type  of  instrument, 

too,  is  to  rely  upon  the 

appearance  of  the  image  on 

the  screen,  and  to  judge  the 

moment  for  making  the  ex¬ 
posure  from  it.  In  these 

circumstances,  there  is  always  the 

possibility  that,  just  for  the  moment 

when  the  image  disappears  and  be¬ 
tween  that  and  the  release  of  the 

shutter,  something  unforeseen  may 

make  an  appearance  on  the  resulting 

negative. 

It  is  possible  that  such  was  re¬ 
sponsible  for  the  inclusion  of  the  figure 
in  this  case,  but,  in  the  absence  of 

definite  data,  it  is  impossible  to  say. 
The  danger  of  unwanted  inclusions, 

perhaps,  is  more  easily  countered  by 
the  employment  of  the  frame  pattern 

of  direct-vision  finder,  for,  besides 

showing  the  amount  of  subject  that 
will  be  included,  it  enables  objects 
outside  the  field  of  view  to  be  seen, 

and,  if  -the  period  of  lag  be  known, 
encroachments  can  be  avoided. 

Arrangement  and  Balance. 

Figures  entering  the  field  of  view 
from  either  side  can,  with  this  type 

of  finder,  be  guarded  against,  but, 

when  they  come  from  behind  the 
operator,  nothing,  except  perhaps  an 
acute  sense  of  hearing,  is  of  any  avail. 

It  must  be  emphasised,  however, 

that  .the  period  of  time  elapsing 
between  the  release  of  the  shutter 

and  the  time  of  exposure  must  be 

known,  not  only  so  that  intrusions 

may  be  avoided,  but  also  so  that  the 

subject  proper  shall  be  caught  at 

just  the  right  instant. 
In  this  latter  respect,  the  subject 

of  our  discussion  is  extraordinarily 

well  judged,  for  the  principal  figure 

Murrell. 
s 

(1)  is  shown  with  a  most  engaging 
expression  and  in  a  delightful  pose. 

Moreover,  her  freedom  from  camera 

consciousness — so  often  a  drawback 

where  figures  are  concerned — is  note¬ 
worthy  and  affords  evidence  of  the 
author’s  stalking  powers. 

The  direction  in  which  the  light  is 

falling,  too,  is  most  fortunate.  It 
shows  off  the  dainty  profile 

to  perfection,  and  its  grace 
is  stressed  by  comparison 
with  the  tousled  head  of  the 

secondary  figure  (2)  behind, 

which,  besides,  affords  a 

dark  to  relieve  the  lights  on 
the  face  of  the  first.  These 

also  attain  an  unusual  value 

in  view  of  their  contrast 

against  the  slightly  darker 

tones  of  the  well-graded  sky. 
That  these  distinctions  are 

so  well  displayed  are  attri¬ 
butable  to  the  excellence  of 

the  technique,  for  not  only 

must  the  exposure  have  been 

correctly  estimated,  but  the 

after  processes  of  development 

and  printing  must  have  been 
carried  out  with  precision 

and  a  high  degree  of  skill. 

Compositionally,  the  figures 

are  well  placed,  and  the 
needful  balance  is  afforded  by 
the  accent  formed  by  the 

bucket  (3),  which  completes 
the  scheme  of  arrangement. 

Retouching  and  Control. 

Were  it  not  for  the  presence 

of  this  item  (3)  it  might  have 

been  possible  to  regard  the 
intruding  figure  (4)  as  the 

balancing  accent,  but,  in  view 

of  his  pronounced  diffusion 
in  comparison  with  the  sharply-defined 
bucket,  he  remains  a  feature  which 

the  picture  would  be  better  without. 
Now  that  the  negative  has  been 

made,  there  is  no  method  by  which  he 
can  be  removed  except  by  control, 

and,  possibly,  it  would  be  preferable 
for  the  darker  portions  of  his  figure 
to  be  retouched  on  the  negative,  and 

the  lighter  on  the  print.  It  would  be 

comparatively  easy  to  match  the 
surrounding  tones  in  this  way  rather 

than  by  the  employment  of  the  knife, 

which,  more  often  than  not,  is  un¬ 

necessarily  obvious.  “  Mentor.” 
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|etters  to  the 
SKY  LIGHTING. 

Editor The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

VERICHROME  AND  SELOCHROME. 

Sir, — With  reference  to  your  editorial  in  a  previous  edition  of 

your  paper  I  was  very  interested  in  the  paragraph,  “  The 

Lighting  of  the  Sky.” 
1  encTose  herewith  a  snapshot  (it  is  no  more,  and  does  not 

pretend  to  have  any  merit  other  than  as  a  record)  taken  a 
few  months  ago  in  Baluchistan. 

As  can  fairly  clearly  be  seen,  an  approaching  storm  has 

darkened  the  sky  while  the  sun  was  still  being  brightly  reflected 

from  the  iron  roofs  of  some  unromantic  Government  buildings 
in  the  middle  distance. 

The  hills  beyond  these,  which  can  faintly  be  seen  on  the  right 

of  the  picture,  are  completely  blotted  out  in  the  centre  (although 

over  10,000  feet  in  height)  by  banks  of  dark  cloud,  and  not  by 

rain,  as  might  be  supposed. 

If  this  simple  untouched  contact  print,  taken  without  a 

filter  on  ordinary  Kodak  film  pack  (not  Verichrome)  were 

shown  to  the  pictorialists  mentioned,  I  think  your  point  would 

be  agreed  to — that  the  sky  may  be  darker  than  the  landscape 
in  certain  conditions. — Yours,  etc., 

P.  F.  ARMSTRONG,  Capt.  I.  A.O.C. 

A  POSTCARD  CLUB. 

Sir, — Even  when  I  used  a  quarter-plate  camera  I  always 
felt  enlargement  desirable  and  that  nothing  less  than  postcard 

size  was  worth  looking  at.  As  we  must  enlarge,  why  not  from 

3X4  cm.  or  smaller  ? 

Now  I  use  a  Zeiss  3X4  cm.  to  postcard  enlarger,  so  if  any 

of  your  readers  who  see  this  letter  share  my  preference  for  the 

postcard,  and  would  be  interested  in  forming  a  Postcard  Chib 
I  should  be  delighted  to  hear  from  them. 

I  have  derived  considerable  amusement  from  the  corres¬ 

pondence  about  marks  and  scratches  on  small  negatives, 

especially  from  the  comments  of  a  pressman.  However,  I 

will  not  say  anything  unkind  about  Press  photographers, 

because  I  have  had  favours  from  them  and  hope  for  more, 

but  I  will  say  that  I  have  noticed  big  spots  and  scratches  on 

negatives  they  have  developed  for  me.  Yet  it  is  only  fair 

to  note  that  they  are  working  against  time — always. 
Believe  me  or  not,  I  never  get  a  mark  or  scratch  of  any  kind 

on  films  I  develop  myself,  unless  I  am  careless  or  unfortunate 

enough  to  drop  them  or  otherwise  let  them  come  in  contact 

with  things  they  ought  not  to  touch.  Consequently,  if  a  mark 
should  appear  for  which  I  was  unable  to  account,  1  should  be 

much  more  inclined  to  suspect  an  unconscious  lapse  on  my 

part  than  to  suspect  faults  in  the  material. — Yours,  etc., 
ARTHUR  BELL. 

Sir, — I  think  Mr.  Douie  is  wrong  when  he  says  that  Veri¬ 
chrome  film  develops  at  the  same  rate  as  Kodak  ordinary.  He 

need  only  consult  the  Azol  tables  and  will  see  at  once  that  Messrs? 

Johnson  advise  longer  development  for  this  and  similar  fast 
emulsions.  I  have  never  found  development  stop  at  a  definite 

point  entirely,  and  Verichrome  will  stand  a  considerable 

amount  of  forcing  when  under-exposed.  Also,  the  instructions 

given  with  "  Special  ”  developer  are  not  very  enlightening  as 
regards  the  time  required.  If  the  extreme  speeds  of  these 

new  emulsions  are  to  be  enjoyed  one  must  give  them  a  fair 

chance  in  the  developing  stage. — Yours,  etc., 

“  VIGORNIAN.” 

THE  SPECIALIST. 

Sir, — Those  articles  in  “  The  A.P.”  which  interest  me  are 

sure  to  start  me  thinking.  In  “  The  A.P.”  for  July  26th, 

W.  L.  F.  W.  writes,  “  .Some  photographers  are  out  for  one 
class  of  thing  only,  and  have  eyes  for  nothing  else.  They 

are  specialists.” What  is  a  specialist  ?  I  think  I  am  not  hypercritical.. 

Running  in  one  of  the  P.M.P.P.  Club  notebooks  there  is  a 

discussion,  opened  by  our  secretary,  “  Is  it  wise  to  specialise  ?  ” 
In  what  ?  The  specialist  is  “  a  person  who  devotes  himself 

to,  or  has  a  special  knowledge  of  some  particular  subject,” 
to  quote  from  a  handy  dictionary.  And  so  far  so  good,  for 

some  specialists.  I  am  not  thinking  of  the  photographer. 

The  artist  must  specialise  in  Himself,  without  thinking  too- 
much  about  it.  Verily,  specialisation  elsewhere  is  of  secondary 

importance,  and  (for  the  artist)  is  not  really  specialisation  at 

all.  Since  these  columns  won’t  expand  as  must  first  and 
foremost  the  heart  and  the  soul  of  the  artist  I  leave  it,  regret¬ 

fully,  at  that. 

“  I  defy  anyone,”  writes  W.  L.  F.  W.  of  the  four  prints  he 
chose  to  illustrate  his  article,  “  to  make  a  guess  at  any  one 

class  of  subject  I  favour  more  than  another.”  No  one  should 
attempt  to  class  them.  “  Each  of  them  has  a  little  story  to 

tell.”  And  a  story  must  be  told  by  someone.  I  have  read 

many  stories  by  W.  L.  F.  W.,  and  may  I  say  that  I  don’t believe  he  knows  how  well  he  tells  them  ?  I  believe  few  of  us 
see  it  that  way. 

The  human  element,  as  it  concerns  photography,  is  frequently 

spoken  of  but  seldom  understood.  I  think  I  read  somewhere 

that  photography  does  not  offer  much  scope  for  the  human 

element— in  its  widest  sense — as  does  the  spoken  and  written 
word.  I  thought  so  when  I  turned  from  the  short  story  to 

photography.  The  laboured  effort  of  a  great  mass  of  photo¬ 
graphy  shocked  me,  though  I  appreciated  a  fine  technique  and 

varying  depths  of  feeling  for  this  and  that. 

I’ve  changed  my  mind.  As  I  do  in  literature,  I  look  not  at 
subject  matter  but  to  the  man.  I  respectfully  submit  that 

W.  L.  F.  W.’s  article  in  “  The  A.P.”  for  July  5th,  “  Illustrating 

Books  by  Photography,”  was  not  widely  read  for  its  real  worth 
— its  suggested  matter. — Yours,  etc.,  C.  S.  GRANT. 

MINIATURE  FILMS. 

Sir, — I  have  just  been  profoundly  impressed  by  reading  the 
letter  from  Mr.  H.  L.  Kettle,  in  your  issue  of  August  2nd. 

Surely  after  a  study  of  sued  a  letter  no  one  can  deny  the 

efficiency  of  miniature  cameras  when  correctly  used  and 

processed  ! 
But  when  the  “  average  photographer  ”  is  considering  the 

question  of  size  there  is  one  point  which  should  always  be 

remembered — the  large  proportion  of  exposures  in  which  the 
essential  part  is  nothing  like  the  full  area  of  the  negative. 

A  V.P.  print  has  frequently  to  be  trimmed  to  half-V.P.  or 
less,  so,  starting  with  a  half-V.P.  it  is  clear  that  many  of  these 

negatives  will  be  “  halved  ”  again  before  enlargement. 
In  the  same  issue  W.  L.  F.  W.  shows  five  half-V.P.  size  prints, 

each  one  fully  occupied  by  its  subject  ;  but  I  find  such  a  state 

of  affairs  the  exception  rather  than  the  rule.— Yours,  etc., 
D.  SWAINE. 
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Cinematography 
Strengthening  the  Cine  Societies 

By  SIGURD  MOIR. 

In  the  following  article,  difficulties  which  are  known  to  have  arisen  in  some  of  the  older  societies  are  frankly 

discussed  and  wholesome — though  stringent — remedies  are  suggested.  Other  notes  on  the  further  strengthening 
of  existing  bodies  are  included,  and  these  will  be  found  of  great  interest  to  all  who  have  the  welfare  of  organised 

cinematography  at  heart. 

THE  fact  that  cine  societies  gener¬ ally  do  exist  to  produce  films, 

and  yet  have  allowed  individual 

workers  to  be  responsible  for  the 

majority  of  outstanding  productions 
to  date  must  not  be  taken  to  mean 

that  the  unattached  amateur  is  better 

advised  to  remain  outside  the  move¬ 

ment.  Societies  can  do  very  good 

work  without  actually  setting  their 

signatures  to  these  very  great  achieve¬ 

ments  ;  and,  in  any  case,  it  is  prac¬ 
tically  impossible  for  a  film  of  genius 

to  result  when  so  many  fingers  are  in 

the  directorial  pie — which  is  precisely 
why  the  individual  worker,  under  no 

•obligation  to  blend  his  own  ideas  with 

quite  heterogeneous  “  improvements,” 
has  come  to  hold  the  proud  position 

that  he  occupies  to-day. 
Now,  although  the  film  may  suffer 

through  having  to  incorporate  oppos¬ 
ing  ideas  and  varying  treatment,  the 

club  member  does  not.  He  pays  his 

subscription  and  he  insists  on  having 

his  say  in  all  matters  affecting  pro¬ 
duction  ;  but  all  the  while  he  is 

profiting  by  collective  errors,  and  no 

one  must  be  surprised  when  his  lone 

effort  shows  skilful  handling  and 
artistic  treatment. 

Films  or  Socials  ? 

Now  1  have  assumed  in  the  preced¬ 

ing  paragraphs  that  the  main  con¬ 
sideration  of  every  club  is  film-making. 
With  a  few  exceptions,  this  is  indeed 

the  case,  most  societies  being  under 

the  aegis  of  responsible  leaders  ;  but 
it  has  to  be  said  that  one  or  two  other 

bodies  have  been  spending  far  too 
much  time  on  social  activities. 

We  are  all  for  a  little  bit  of  fun  ; 

but  let  us  have  it  at  the  right  time 

and  on  proper  occasion.  If  we  don’t, 
well,  the  club  will  lose  members,  and 
members  of  a  kind  that  no  serious 

society  can  easily  afford  to  lose. 

Only  a  short  while  ago  a  reader  of 

this  paper  wrote  asking  my  advice 
on  the  purchase  of  a  film  printer, 

informing  me  at  the  same  time  that 
both  he  and  his  wife  were  going  out  of 

their  club  on  account  of  the  many 

social  activities  that  took  precedence 
over  serious  cinematography  ;  and  I 

have  had  other  letters  lamenting  the 
same  sort  of  thing. 

Obviously,  cine  societies  cannot  be 

strengthened  by  losing  members  who 

are  not  only  serious  but  who  are  pre¬ 
pared  to  spend  money  on  expensive 

equipment,  and  I  would  advise  offend¬ 
ing  clubs  either  to  discontinue  their 
dances,  etc.,  or  to  arrange  them  apart 

from  the  ordinary  meetings  of  the 

active  members.  It  might  be  said 

that  since  appreciable  sums  sometimes 
come  from  these  social  activities, 
certain  clubs  would  be  unable  to 

carry  on  without  them.  Against  this, 

it  is  known  that  responsible  societies 

are  maintaining  a  high  standard  of 

work  without  any  such  assistance  ; 

and — whilst  all  these  bodies  have  held 

fast — quite  a  few  socially-run  clubs 

have  either  dropped  out  of  the  move¬ 
ment  or  become  practically  ineffective. 

Enthusiasm. 

Another  not  altogether  satisfactory 

state  of  affairs  exists  with  regard  to 
the  amount  of  enthusiasm  shown  by 

small  proportions  of  club  memberships. 
Nor  is  this  circumstance  confined  to 

any  single  district  or  locality.  I  have 

urgent  notes  in  black-and-white  before 
me  in  which  a  well-known  society 
north  of  the  Dee  complains  of  apathy, 

and  another,  south  of  the  Thames, 

says  “  Some  of  us  .  .  .  are  not  keen 

enough.” 

Now  this  condition  of  affairs  does 

not  seem  to  exist  when  societies  are 

but  newly  formed.  At  this  stage  there 

Harvesting  scenes  are  now  available  up  and  down  the  country,  and  provide  many  good 
cini  subjects. 
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BETTER 
HOME 
MOVIES 

Now  is  the  time  to  make  your  own  motion 

pictures.  Holiday  happenings,  week  -  end 

scenes,  the  charm  of  the  moment,  the  hap¬ 

piness  of  the  hour  and  the  doings  of  the  day — 
all  the  incidents  around  you  and  many  more 

besides  form  truly  attractive  subjects  for 

filming  with  your  Motocamera. 

Aided  by  the  two  new  fine-grain  films — 

P.S.P.F.  and  R.O.F. — there  is  much  you 
will  find  you  want  to  film  and  show  on  the 

silver  screen  in  your  home  to  audiences  of 

the  family  and  friends.  A  Motocamera  is 

an  efficient,  compact  and  simple  cine  camera 

to  use  and  takes  chargers  of  film  providing 

over  1,000  clear  and  large  single  pictures  in  a 

30-ft.  length  of  the  smallest  film  having  the 
largest  picture  area. 

Photograph  kindly  supplied  by  the  L.N.E.R. 

The  Motocamera  “  B  ”  is  priced  at £6  6s.  There  are  other  models  : 

one  with  an  f/2.5  lens  and  Tele- 
Attachment  for  £18  18s.  complete. 

All  are  motor-driven. 

Pathescope  Rapid  Ortho.  Fine-grain  Film 
costs  2s.  7d.  for  over  1,000  single  pictures, 

with  development  2s.  P.S.P.F.  costs  6s. 

for  30  ft.,  including  the  processing  charge 
and  the  loan  of  a  charger. 

Pathescope  Projectors  are  available 

from  as  low  as  55s.  for  the  “KID,” complete  with  resistance.  The  £15 
“  200-B  ”  is  the  latest  model.  See 

them  all. 

9.5 
MM. 

FIRST  AGAIN  !  A  special  60-ft.  unnotched  film  of  Perry 
winning  the  Davis  Lawn  Tennis  Cup  for  England.  Price  6s. 

9.5 
MM. 

BIGGER  AND  BETTER  HOME  MOVIES 
PATHESCOPE,  LTD.,  5,  LISLE  STREET,  LONDON,  W.C.2 

PLEASE  MENTION  "  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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OLL 
AMEW 

AWORfc 
REPUTAJi 

ZEISS  IKON 

ICARETTE 
ROLL-FILM  CAMERAS 

Send  for  the 
latest  Criterion 
Catalogue  * 

and  see  if  you 

do  not  agree 
that  all  your 

season’s  prints 
should  be  on 

I^LUJ  1  Unt 

In  the  hands  of  an  intelligent  user,  not  by  any  means  neces¬ 
sarily  an  expert,  the  better  the  camera  the  better  the  result. 
Moreover,  an  instrument  such  as  the  Icarette  fitted  with 

Zeiss  Tessar  f  4.5  is  not  a  summer-time  camera  only.  With 
the  rapidity  of  the  Zeiss  Tessar,  first-class  photographs  can 
be  taken,  even  in  autumn  and  winter,  and  on  quite  dull  days. 
The  Icarettes  are  renowned  ali  over  the  world.  They 
embody  in  their  construction  the  attributes  of  first-class 

design,  exquisite  tinish,  and  perfect  adjustment,  for  which 
the  name  of  Zeiss  Ikon  has  an  enviable  reputation.  In  their 

class  the  Icarettes  are  the  finest  cameras  it  is  possible  to  buy. 

The  model  illustrated  is 

the  ICARETTE  500  2.  It 

is  a  single  extension  cam¬ 

era  for  8-exposure  roll 

films  3J  2J.  The  design 

is  completely  up-to-date 

with  radial  focussing  and 

new  type  hinged  back. 

PRICE,  with  Zeiss  Tessar 

f/4.5  and  delayed-action 
release  Compur  shutter 

£13  :  5  :  0 

ICARETTE  551  /2  is  some¬ 
what  similar  to  500'2,  but 

possesses  a  double  ex¬ 
tension,  and  can  be  used 
for  roll  films  and  film 

packs  3}  2},  and  plates 

3.J  x  2 1  in. 
PRICE,  with  Zeiss  Tessar 

f/4.5  and  delayed-action 
Compur  shutter,  3  slides 
and  leather  hooded  focus¬ 
sing  screen  £J6  :  12  :  6 

Film-pack  Adapter,  9/6 
extra. 

ZEISS  IKON  LTD. 
11,  MORTIMER  HOUSE,  MORTIMER  ST.,  LONDON,  W.1 

36-page  Illustrated  Catalogue  free  on  request.  60-page 
General  Catalogue  on  receipt  of  2d.  in  stamps  for  postage. 

Warm,  sunny  tones  by 
direct  development.  Speed 
that  facilitates  enlarging. 

Long  scale  of  gradations. 
Exceptional  latitude. 

Mezzotone  Lantern 
Plates  have  similar 
characteristics. 

Price  |/9[perdoz. 

JL.  .  .  .  .  Judge  by  the  OPAL  SILKY 
print  in  the  new  Catalogue. 

CRITERION  (Plates,  Papers,  Films)  LTD 
STECHFOR  D - - - W  arwickshire 

London  :  35,  Essex  Street,  Strand,  W.C.2 

Challey  Cameras 
NEW  MODELS - INCOMPARABLE  VALUES 

3|  x  2|.  F/2.9 
Meyer  Goerlitz 
TRIOPLAN  Lens 

Delayed  action  Compur  shutter, 

body  of  light  metal  alloy,  double  ex¬ 
tension,  rack  cross  and  rack  rising 

front,  brilliant  and  dfrert-vision  view¬ 
finders  with  spirit  level,  hooded  screen, 
3  slides  with  patent  quick  loading. 

A  de  luxe  model  suitable  for  all 

purposes. 
Price 

£8:15:0 
Film-pack  Adapter,  7/6. 

Leather  Case,  10/-. 

CHALLEY  Roll-film  Model 
Size  2\  X  3|.  F/4.5  Meyer  Goerlitz  TRIOPLAN  Lens.  De¬ 
layed-action  Compur  shutter,  self-erecting  front,  brilliant 
and  direct  finders,  hinged  back.  A  refined  •  1  A  •  A 

model  of  very  sturdy  construction.  Price  ****  ■  I  w  ■  w 
Approval  against  cash  deposit. 

Hire  purchase  and  exchanges  arranged. 

PHOTO  TRADING  CO.  LTD Telephone:  CHANGE  ALLEY,  SHEFFIELD  Telegrams: 

26255  Works  :  Campo  Lane.  "  Films,”  Sheffield 
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is  no  lack  of  enthusiasm,  and  every¬ 
thing  goes  with  a  swing.  Then  things 

may  begin  to  drift,  and  there  may  be 
a  tendency  to  rest  upon  laurels  won 
at  a  time  when  members  were  suffi¬ 

ciently  interested  to  do  big  things. 

Apathy  must  be  prevented  from 

gaining  a  hold  on  even  a  small  section 
of  club  workers.  This  task  may  seem 

a  big  one  in  cases  where  the  trouble 

already  exists,  but  much  can  be 

accomplished  by  the  provision  of 

sound  programmes  and  satisfactory 

syllabuses. 
Programmes  should  be  arranged  to 

suit  the  two  main  seasons  of  the  year, 
and  should  be  varied  to  embrace  a 

wide  range  of  activities.  During  the 

present  period,  for  example,  production 
work  in  the  open  air  can  be  varied  by 

conducting  a  series  of  unusual  ex¬ 
periments — such  as  the  making  of 

documentary  sequences  on  super  pan¬ 
chromatic  only  an  hour  or  two  before 

sunset  (a  technical  essay  which  is 

already  being  attempted  by  a  well- 
known  active  society). 

Other  useful  activities  for  considera¬ 

tion  at  this  time  of  the  year  include 

arranged  visits  to  studios  and  proces¬ 

sing  laboratories,  and  similar  inspec¬ 
tions  of  the  cinema  apparatus  on  view 

at  the  Science  Museum,  the  Kingston 

Library,  and  other  places. 

During  the  autumn  and  winter 
session  there  should  be  a  good  show 

of  films  at  all  meetings  (9  and  16  mm. 

subjects  alternating  according  to  the 

supply  of  serious  films  available) . 

Members’  own  private  shooting  may 
be  displayed  only  at  meetings  where 

there  are  no  lectures  or  demonstrations 
to  be  included. 

Good  films  suitable  for  showing  at 

society  meetings  may  be  obtained 
from  societies  responsible  for  their 

production,  from  organisations  like 
the  British  Association  of  Amateur 

Cinematographers  and  the  (American) 

Amateur  Cinema  League,  and  from 

private  individuals.  Films  in  the 

care  of  the  two  first-named  are  usually 
copies,  and  are  freely  and  willingly 
loaned  ;  but  individual  workers  who 

cannot  always  go  to  the  trouble  and 

expense  of  duplicating  their  original 
productions  are  not  always  anxious 
to  effect  loans.  Something  can  here 

be  accomplished  by  adopting  a  reci¬ 

procal  arrangement — whereby  films 
are  exchanged  for  a  stipulated  period  ; 

but  even  this  is  not  always  possible. 

There  is  also  a  growing  tendency  for 
societies  to  loan  one  another  their 

films,  and  to  indulge  in  straight¬ 

forward  cross -criticisms.  This  repre¬ 
sents  good  practice,  and  the  present  is 
just  the  time  of  the  year  for  programme 

organisers  to  approach  one  another  on 
the  matter. 

Smaller  films  should  be  shown  at 

meetings  wherein  the  major  feature  is 
the  attendance  of  an  outside  lecturer. 

Such  films  should,  of  course,  be  dis¬ 

played  at  the  opening  of  the  meeting, 
for  it  is  often  extremely  helpful  to 
conclude  with  a  brief  discussion  on 

the  subject  of  the  lecture  itself. 
Lecturers  occasionally  bring  their 

own  films  to  illustrate  certain  points 

they  wish  to  emphasise,  and  these 
must  be  shown  as  and  when  directed. 

The  AMATEUR  PHOTOGRAPHER  ! 
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On  such  occasions  the  projectionist 

should  be  quick  and  dexterous,  since 
lecturers  are  always  pleased  with  good 

co-operation,  and  [always  willing  to 

come  again  where  they  find  it. 

Programme  organisers  should,  how¬ 
ever,  approach  their  lecturers  with 
care.  Trade  demonstrators  must  of 

necessity  speak  with  marked  bias 
toward  their  own  commodities,  and 

members  whose  interest  is  waning 
can  be  reclaimed  only  by  frank, 

unbiased  discourse  free  from  commer¬ 
cial  intentions. 

It  is  possible,  too,  to  overdo  the 

purely  technical  type  of  lecture. 

After  all,  technique  is  only  of  second¬ 

ary  importance  to  the  aesthetics  of 
film  making  ;  yet  this  fact  is  by  no 

means  apparent  from  a  glance  at 

club  syllabuses.  Perhaps  the  reason 
for  this  can  be  found  in  the  extreme 

scarcity  of  lecturers  on  the  aesthetic 

side  and — thanks  to  the  earlier  teach¬ 

ing  of  photographic  societies — in  the 
comparatively  great  abundance  of 
technical  experts. 

Finally,  cine  societies  can  be  further 
strengthened  by  restricting  meetings 

to,  at  most,  two  in  every  month. 
Interests,  in  these  days  of  motoring, 

sport  and  facilitated  travel,  are  not 
confined  to  any  one  subject ;  and  it 
is  far  better  to  realise  this  than  to 

keep  the  member  away  by  making 

excessive  demands  upon  his  leisure. 

But  keep  him  notified  of  every 
move  in  the  society,  for  only  when 

he  is  well  informed  can  he  lend  help¬ 
ful  support  to  any  strengthening 
effort  or  improvements  campaign. 

“  INFRA-RED  PHOTOGRAPHY  ” 
INFRA-RED  PHOTOGRAPHY,”  by  S.  O.  Rawling, D.Sc.,  F.I.C.,  F.R.P.S.,  Blackie  &  Son,  Ltd.,  3s.  6d. 

net. 

This  book  is  the  latest  addition  to  Blackie’s  “  Technique  ” 
series,  and  a  very  welcome  addition,  too.  It  contains  a  good 

story,  and  Dr.  Rawling  tells  it  exceedingly  well.  Not  only  the 

photographer,  but  that  symbolical  person  the  man  in  the 

street,  has  had  infra-red  photography  thrust  upon  his  attention 
with  considerable  force  and  persistence.  He  could  not  fail 

to  be  aware  that  there  was  such  a  thing  as  this  apparently  novel 

and  really  amazing  form  of  photography.  Probably  he  formed 
more  or  less  erroneous  views  about  it. 

Dr.  Rawling  quietly  puts  the  matter  into  proper  perspective. 

He  reminds  us  that  as  long  ago  as  1910  so'me  fine  examples 
■of  this  kind  of  work  were  shown  by  Professor  R.  W.  Wood  at 
the  Royal  Photographic  Society,  and  that  these  were  by  no 

means  the  earliest  productions  of  the  sort.  What  has  happened 

in  the  last  year  or  two  is  that  improved  plates  have  been  pro¬ 

duced,  with  sensitivity  running  much  farther  into  the  infra-red 
region,  and  these  have  been  accompanied  by  improved  filters. 

Although  Dr.  Rawling  is  one  of  the  brilliant  band  of  research 
workers  connected  with  Messrs.  Ilford,  Ltd.,  he  is  somewhat 

reticent  about  the  achievements  of  that  firm  in  advancing 

along  these  difficult  and  interesting  lines,  and  he  tells  his  story 

impartially  and  without  special  pleading. 

Scarcely  any  technical  knowledge  is  required  to  enable 

a  reader  of  reasonable  intelligence  to  comprehend  the  contents 

of  the  book  from  cover  to  cover,  and  judiciously  selected  dia¬ 
grams  and  illustrations  give  valuable  aid.  Many  photographers 

who  read  the  book— and  all  "  real  ”  photographers  should 
certainly  do  so — will  be  surprised  to  find  that  they  can  experi¬ 

ment  with  infra-red  photography  with  comparative  ease. 
The  idea  that  special  expensive  apparatus  is  necessary  is  quite 

wrong.  There  are  no  more  difficulties  involved  than  there 

would  be  in  an  amateur  using  panchromatic  plates  and  filters 
for  the  first  time. 

The  book  explains  most  clearly  and  fully  the  fundamental 

principles  of  infra-red  photography,  and  it  goes  further  ;  it 
is  a  practical  handbook  dealing  with  apparatus,  exposure, 

development,  and  all  that  the  photographer  need  know  to 

enable  him  to  produce  infra-red  photographs  himself.  All 

the  readers  who  decide  to  launch  forth  on  this  thrilling  ad¬ 

venture  would  do  well  to  obtain  the  lists  and  information  pro¬ 
vided  by  Messrs.  Ilford,  Ltd. 

Opening  with  an  introduction  explanatory  of  infra-red 

radiation,  the  book  continues  with  chapters  on  infra-red  sensi¬ 
tive  materials  ;  handling  infra-red  sensitive  materials  ;  and 

infra-red  photography  and  its  applications.  There  are  four 

useful  appendices  and  an  index.  The  cloth-bound  volume  is 
well  printed,  and  is  quite  one  of  the  best  of  recent  additions  to 
photographic  literature.  It  is  likely  to  rank  for  many  a  day 

as  the  standard  work  on  the  subject,  although  the  near  future 

is  certain  to  bring  developments  that  will  necessitate  ex¬ 

pansion. 
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Try  Facing 
the  Sun 

or  group  our  models  will  have  strained  expressions  through 

facing  the  sun  ;  moreover,  an  ugly  shadow  of  the  nose 
will  be  cast  across  the  mouth.  So  in  most  cases  it  is  better 

not  to  have  the  sun  behind  the  camera. 

There  are  two  alternatives  we  may  adopt.  We  may  take 

our  picture  with  the  sun  shining  from  one  side,  in  which 

case  we  get  good  shadows  and  modelling.  Or,  we  may 

go  a  step  farther,  and  deliberately  challenging  the  old  rule, 
have  the  sun  facing  the  camera.  This  lighting,  known  as 

“  back  lighting  ”  or  contre-jour,  is  one  which  can  add 
very  much  to  the  beauty  of  a  picture  if  properly  used. 

The  effects  of  this  lighting  may  be  seen  by  examining 

the  examples  which  illustrate  this  article.  Shadows  cast 

by  objects  in  the  picture  come  towards  us,  sometimes 

making  a  pleasing  foreground  pattern.  The  nearer  objects 
stand  out  boldly  from  their  backgrounds  ;  and  there  is  a 

sparkle  and  a  feeling  of  “  atmosphere  ”  about  the  scenes 
which  would  not  have  been  produced  if  the  direction  of 

the  light  had  been  otherwise.  Thus  we  may  emphasise 

certain  parts  and  subdue  others,  which  fs  sometimes  a 

useful  thing  to  be  able  to  do. 
For  the  guidance  of  those  who  have  not  previously  used 

this  lighting,  here  are  a  few  points  which  must  be  observed 
if  the  prints  are  to  be  successful.  The  rays  of  the  sun  must 
not  be  allowed  to  shine  on  to  the  lens,  or  there  will  be  a 

general  “  fogging  ”  of  the  negative,  which  will  ruin  the 
picture.  To  prevent  this,  a  lens  hood  should  be  used,  or, 

if  youjiaven’t  one,  the  camera  should  be  held  in  the  shadow 

By  DONALD  G.  SHELDON. 

ONE  of  the  first  bits  of  advice  given  to  me  when I  took  up  photography  was  as  follows  : 

“  Always  have  the  sun  behind  you.”  It 
was  some  time  before  I  realised  that  this  “  rule  ” 
was  no  rule  at  all,  and  nowadays  a  position  with 
the  sun  directly  behind  me  is  about  the  last  I 

should  think  of  adopting. 

Why  this  change  ?  Well,  let  us  see  what  hap¬ 
pens  when  we  do  have  the  sun  behind  us.  If 

we  are  taking  a  view,  all  the  objects  which  go  to 
make  up  the  scene  are  lit  from  the  front,  and  such 

shadows  as  they  cast,  being  behind  them,  are 
invisible  to  the  camera.  In  addition,  in  this 

”  flat  ”  lighting  there  is  little  or  no  “  modelling,” 
in  other  words,  the  variations  of  light  and  shade 

which  give  the  appearance  of  roundness  and 
solidity  are  lost.  Since  much  of  the  charm  of  a 

good  photograph  is  due  to  the  presence  of  shadows 

and  modelling,  it  is  obvious  that  this  flat  lighting 
has  disadvantages. 

If,  on  the  other  hand,  we  are  taking  a  portrait 

A  "  Contre-jour  ”  Portrait. 

Washday. 
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of  a  building,  tree,  or  even  a  hat  or  book.  The  lens  hood 

is  best,  and  wise  photographers  will  use  one  on  all  occasions, 

as  the  quality  of  the  negative  is  improved  thereby. 

The  best  materials  for  rendering  contre-jouy  effects  are 

the  double-coated  films  and  plates,  such  as  the  various 

“  chrome  ”  films  and  Ilford  hypersensitive  plates  (backed). 

These  have  a  "  backing  ”  which  prevents  the  scattering  of 

bright  lights  in  the  emulsion,  thus  doing  away  with  ‘  ‘  hala¬ 
tion,”  or  the  fuzzy  effect  which  sometimes  occurs  when 
brightly-lit  parts  of  the  picture  come  up  against  darker 

tones.  If  we  examine  the  washing  in  “  Washday  ”  (taken 
on  double-coated  film)  we  shall  see  that  the  texture  and 
edges  of  the  materials  are  well  rendered  without  a  trace  of 

this  fuzziness.  On  ordinary  film  they  would  probably 

have  been  a  hopeless  blur.  It  is  this  quality  which  makes 

these  double-coated  materials  well  worth  their  slightly 
greater  cost. 

The  exposure  for  back  lighting  should  be  greater  than  for 
other  forms,  as  we  are  dealing  with  wider  contrasts,  and  are 
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photographing  the  darker  side  of  the  subject.  I  recom¬ 

mend  double  the  usual  exposure.  The  increase  may  be- 
brought  about  either  by  a  longer  time  of  shutter  opening, 

or  by  using  a  larger  lens  stop.  Also,  because  of  the  greater- 
contrast,  development  should  be  curtailed,  not  more  than 
two-thirds  of  the  normal  time  being  given. 

Provided  that  the  same  precautions  are  observed,  we 

can  use  a  back  lighting  for  indoor  subjects,  such  as  still 

life  and  portraits.  With  portraits,  it  is  advisable  to  have 
a  certain  amount  of  front  or  side  lighting  in  addition,  as 
otherwise  the  face  will  be  too  dark,  and  a  silhouette  will 

result.  When  the  model  has  fair  hair  a  halo  effect  is- 

produced,  which  is  very  pleasing  if  carefully  managed. 
The  extra  front  or  side  lighting  may  be  obtained  either  by 

the  use  of  lamps  (smaller  in  value  than  the  main  back  light) , 

or  by  the  use  of  white  reflectors.  White  sheets  or  news¬ 

papers  answer  quite  well,  and  should  be  suitably  placed  so- 
as  to  throw  back  some  of  the  light  from  the  main  source 
on  to  the  front  of  the  subject. 

How  to  Wash  a  Film 

By 

CLARENCE  PONTING. 

ALTHOUGH  the  amateur  finds  no  difficulty  in  washing glass  negatives,  when  it  comes  to  a  strip  of  roll 
film  he  is  often  in  difficulty.  And  yet,  this  flexible 

and  eel-like  medium  is,  if  anything,  more  easily  dealt  with 

than  the  glass  negative.  The  whole  thing  simply  comes 

to  this,  do  you  still  labour  under  the  impression  that 

running  water  is  necessary  for  the  washing  of  negatives  ? 
If  so,  th  m  films  may  present  a  certain  amount  of  trouble. 

As  has  often  been  stated  in  this  journal,  negatives  can 

be  effectively  washed  by  soakings  in  repeated  changes  of 
water,  and  that  is  how 
a  series 

negatives 
washed, 

required 

of  roll  film 

should  be 

All  that  is 

to  effect  this 

is  a  deep  bowl,  such  as 
can  be  borrowed  from 

among  the  kitchen  china, 

and  one  pin.  After 
fixation,  the  length  of 

film  should  be  pinned 

together  by  placing  the 

ends  so  that  they  over¬ 

lap  by  about  one  quarter 
of  an  inch,  when  they 
are  secured  by  a  pin 
thrust  between  the 

middle.  It  is  advisable, 

to  prevent  accidental 

scratching  of  the  nega¬ 
tive  image  to  place  the  negative  side  inwards  when  Hooping 

the  film  into  position  for  pinning  together. 
The  film  is  then  lowered  into  the  bowl,  which  has  been 

nearly  filled  with  water,  or  sufficient  to  cover  the  him, 
allowing  an  additional  inch  in  case  it  should  rise  whilst 

soaking.  The  water  is  changed  at  intervals  of  ten. minutes, 

making  six  changes  in  all,  after  which  all  the  hypo  which 

might  cause  impermanence  of  the  negatives  will  have 

passed  away. 
In  between  the  second  and  third  soakings,  the  him  may 

be  passed  through  a  weak  solution  of  hydrochloric  acid 

and  water,  which  will  clear  off  any  scum  due  to  develop¬ 
ment  in  a  solution  made  up  with  hard  water  instead  of 

rain-water.  This  bath  renders  the  him  beautifully  clear 
and  transparent,  especially  where  chalky  deposits  are  found 

in  the  tap  water,  and  is  responsible  for  those  unaccountable 

hnger-prints  sometimes  found  on  this  class  of  negative. 
Trade  developing  people  wash  their  hlms  by  suspension 

in  deep  tanks,  in  which  the  heavier  hypo  solution  dissolves 

out  of  the  emulsion  and  drops  to  the  bottom  of  the  re¬ 
ceptacle.  Films  can  be  washed  in  this  way  by  suspension 
in  a  tub  of  water,  pinning  one  end  to  a  cork,  and  attaching 

to  the  other  a  heavy  paper-clip,  or  other  type  of  weight. 

Another  effective  method  of  washing  a  strip  of  film  is 

to  employ  the  family  bath.  Run  off  about  a  foot  of  water, 

into  the  bath,  fix  a  couple  of  letter-clips  to  the  film,  one 
at  each  end,  and  lay  the  length  of  film  fiat  along  the  bottom. 

If,  as  is  likely,  the  film  rises  slightly,  it  may  be  left  to  soak 

for  a  quarter  of  an  hour  before  changing  the  water,  and 

repeating  the  operation  thrice  more. 
Some  films  will  not  rise  in  the  above  manner  when  laid 

out  fiat,  but  can  be  made  to  do  so  by  pushing  the  clips  towards 

each  other  for  an  inch  or  so.  The  film  may  also  be  laid  on 

its  side  in  the  bath  water,  especially  when  clips  are  used, 

for  the  thumb-springs  will  retain  it  in  this  position. 

A  change  of  secretary  is  announced  at  the  South  London 

Photographic  Society,  Mr.  A.  G.  Winter  having  resigned  this 

position.  The  new  Secretary  is  Mr.  Dennis  E.  M.  Wright,  and 
all  communications  should  be  addressed  to  him  at  12,  Marmora 

Road,  East  Dulwich,  S.E.22. 
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The  Week’s  Meetings Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent 

Wednesday,  August  16th. 

to  us  at  the  beginning  of  the  session  or  from  time  to  time , 
SnnHav  An6ii«t  70th 

Camberwell  C.C.  Talk  on  Enlarging.  R.  M.  Barr. 

Greenock  C.C.  Glentayn  Estate. 

Thursday,  August  17th. 
Hammersmith  H.H.P.S.  “  Odds  and  Ends.”  L.  Nell. 
Medway  A.P.A.  Meeting. 
N.  Middlesex  P.S.  General  Discussion. 

Saturday,  August  19th. 
-Armley  and  Wortley  P.S.  Meet  at  Armley  Moor  Top,  2.30  p.m 
Bath  and  County  C.C.  South  Stoke  and  Combe  Hay. 
Beckenham  P.S.  Box  Hill. 

Blackburn  and  D.C.C.  Surprise  Ramble.  Meet  at  Station,  2  p.m. 
Hanley  P.S.  Caverswall  and  Dilhome. 
Hucknall  and  D.P.S.  Widmerpool. 
Leicester  and  L.P.S.  Bardon  Hill. 

Luton  and  D.C.C.  Wheathampstead. 
Partick  C.C.  Gourock.  Train,  1.30  p.m.  Central. 
Singer  C.C.  Gourock. 

Southend-on-Sea  and  D.P.S.  Paglesham. 
South  Glasgow  C.C.  Gourock. 
Stafford  P.S.  Hanyards.  (Riverway  and  Western  Road  Junction,  2  p.m.) 

Stockport  P.S.  Didsbury  and  District. 
Woolwich  P.S.  Darenth  Valley. 

Accrington  C.C.  Dewhurst  Wood. 
Camberwell  C.C  Windsor,  by  river  steamer. 

Chorley  P.S.  Dukeries. 
Hammersmith  H.H  P.S.  Oxted. 

Kinning  Park  Co-op.  C.C.  Roseneath. 
Leigh  Lit.  Society  P.S.  Parbold. 

Medway  A.P.A.  Ightham  and  Oldbury. 
N.  Middlesex  P.S.  Henley. 

Todmorden  P.S.  Gaddens  and  Blackstone  Edge. 

Monday,  August  21st. 
Southampton  C.C.  Amateur  Portraiture  Evening. 

Staines  P.S.  Members’  Night  and  Discussion. 
Walthamstow  and  D.P.S.  Print  Competition — Landscape. 

Tuesday,  August  22nd. 
Hackney  P.S.  “  My  Scrap  Book.”  T.  Y.  Unwin. 
St.  Bride  P.S.  “  Practical  Comparisons  in  Viewpoints.” 

Wednesday,  August  23rd. 
Camberwell  C.C.  ”  Finishing  the  Bromide  Print.”  J.  H.  Carter. 
Hucknall  and  D.P.S.  Widmerpool. 

Luton  and  D.C.C.  Wheathampstead. 

Southend-on-Sea  and  D.P.S.  Paglesham. 

Exhibitions  and  Competitions  Ufuture^ND The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 
Entries,  August  31,  Rules  in  the  issue  of  July  26. 

Royal  Photographic  Society’s  Exhibition. — Open, 
September  9-October  7.  35,  Russell  Square,  W.C.i. 

London  Salon  of  Photography  Exhibition. — Entries, 

August  30 ;  open,  September  9-October  7.  Entry 

•forms  and  further  particulars  from  Secretary,  London 
Salon  of  Photography,  5a,  Pall  Mall  East,  S.W.i. 

Chicago  World’s  Fair  International  Exhibition,  1933. 

— Open,  June  i-October  31.  Enquiries  to  ”1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Northern  Photographic  Exhibition  (Bradford). — 
Open,  June  17-August  20.  Hon.  Sec.,  A.  Greenwood, 
Myrtle  Dene.  Harrogate  Road,  Bradford. 

Polish  International  Salon  (Cracow). — Open,  August 
27-September  17.  Particulars  from  Fotoclub,Y.M.C.A., 
Cracow,  Poland. 

Zaragoza  Salon. — Entries,  September  15  ;  open 
during  October.  Entry  forms  from  Secretary,  Sociedad 
Fotografica  de  Zaragoza,  Plaza  de  Sas,  7,  Zaragoza 

Spain. 

Irish  Salon  (Dublin). — Entries  due  ,6eptember  30  ; 
open,  October  28-November  4.  Particulars  from 
Salon  Secretaries,  Irish  Salon  of  Photography,  18, 
Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Entry  forms 
due  October  2  ;  prints,  October  9  ;  open,  October 
18-2 r.  Particulars  from  E.  G.  Alderman,  Hon.  Exhi¬ 

bition  Secretar\T,  Ruardean,  Newton  Street,  Rotherham. 
Belgian  Salon  (Brussels). — Open,  September  23- 

October  1.  Particulars  from  Association  Beige  de 
Photographic  et  de  Cinematographic,  28,  Rue  de 
Locht,  Brussels,  Belgium. 

South  African  Salon  (Johannesburg). — Open,  August 
28-September  2.  South  African  Salon  of  Photo¬ 
graphy,  P.O.  Box  7024,  Johannesburg,  South  Africa. 

Barcelona  International  Salon. — Entries,  September 
1  ;  open  during  October.  Entry  forms  and  further 
particulars  from  the  Secretary,  International  Salon  of 

Photographic  Art,  Duque  de  la  Victoria,  14,  pral.' Barcelona,  Spain. 

Johnson’s  44  Holiday  ”  Competition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 

Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 
Canadian  Pacific  Photographic  Competition,  open 

to  C.P.  passengers  only.  Cash  prizes.  Closing  date, 
November  1.  Particulars  from  Canadian  Pacific, 

Publicity  Department,  62-65,  Charing  Cross,  S.W.i. 
44  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due, 

November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  44  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Isle  of  Man  Publicity  Board,  Douglas. — Prizes 

amounting  to  £200  offered  for  photographs  depicting 
scenes  taken  in  the  Isle  of  Man.  Five  classes  :  Land¬ 

scape,  Seascape,  Sport,  Children  and  General.  Further 
particulars  from  above  address. 

Hungarian  Amateur  Photographers’  International 

Exhibition. — Last  day  for  entries,  September  15. 
Entry  forms  from  Secretary,  Association  of  Hungarian 
Amateur  Photographers,  Budapest  VII,  Erzsebet, 

Korut  9,  Hungary. 

Hong  Kong  University  Amateur  Photographic 
Club  Fifth  Annual  Exhibition. — Open,  October  16-23. 
Particulars  from  the  Hon.  Secretary,  Hong  Kong 

University  Amateur  Photographic  Club,  Hong  Kong. 

Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 
Fotografica  de  Madrid,  Calle  del  Principe  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International 

Exhibition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
FI.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

‘‘  Sashalite  ”  Competition. — Cash  prizes  of  £25,  £15, 

£10  and  34  smaller  prizes  are  offered  by  The  General 
Electric  Co.,  of  Magnet  House,  Kingsway,  W.C.2,  for 

novel  night  photographs  taken  with  “  Sashalite  ”  Flash Bulbs.  Conditions  are  simple  and  full  particulars 

are  obtainable  on  application  to  above  address. 

Competition  for  pictorial  Cycling  and  Motor  Cycling 

photographs.  Cash  prizes  of  £25,  £15,  £10  and  five  of 
£2  2s.  offered  by  The  British  Cycle  and  Motor  Cycle 
Manufacturers  and  Traders  Union.  Closing  date, 

November  1.  Prize  pictures  to  be  shown  at  Olympia  in 

November.  Full  particulars  in  44  A.  P.”  for  August  2. 
Address  :  Editor,  44  A. P.,”  Dorset  House,  Stamford 
Street,  S.E.i. 

NEWSPAPER  PHOTOGRAPHIC  COMPETITIONS 

THE  Evening  Despatch ,  Newspaper  House,  Bir¬ mingham,  announces  a  competition  which  is 
to  run  from  now  until  the  end  of  the  summer. 

The  prizes  are  £20,  £10,  £5,  and  10s.  (half  these  rates 
if  readers  are  not  registered).  Snapshots  may  be  of  any 
subject.  A  coupon  must  accompany  each  entry. 

Western  Mail  and  South  W ales  News,  St.  Mary  Street, 
Cardiff,  offers  a  prize  of  10s.  6d.  for  each  published 
photograph  submitted  by  amateur  photographers. 

The  Editor  of  Cycling ,  5/15,  Rosebery  Avenue,  E.C.i, 
offers  prizes  of  £1  is.,  15s.  and  10s.  6d.  for  the  best 
photographs  received  on  set  subjects. 

A  first  prize  of  £10  and  a  number  of  consolation 
prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

44  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 

campers  and  hikers.”  Closing  date,  September  30th. 
The  Bulletin,  65,  Buchanan  Street.  Glasgow,  C.i, 

offers  weekly  .prizes  of  £2,  £1  10s.,  £1  and  15s.,  for  the 
best  photographs  of  holiday  scenes  or  incidents.  A 

coupon  must  accompany  each  entry. 
Prizes  of  £2  2S.,  £1  is.,  10s.  6d.,  7s.  6d.  and  5s.  are 

offered  weekly  by  the  Yorkshire  Evening  News  for 
photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y.E.N.,  Trinity  Street,  Leeds. 

Popular  Gardening ,  5,  Carmelite  Street,  E.C.4,  is 
offering  cash  prizes  to  the  value  of  £100  for  interesting 
gardening  snapshots  submitted  during  the  summer 
months.  There  is  no  limit  to  the  number  of  entries,  but 

each  photograph  must  be  accompanied  by  a  coupon. 

A  prize  of  £3  3s.  is  offered  by  the  Exchange  and  M art 
for  the  best  holiday  snapshot  received  before  September 
1 6th.  1  os.  6d.  will  be  paid  for  every  other  print 

published.  Address :  44  Snapshots,”  Exchange  and 
Mart,  4/8,  Greville  Street,  London,  E.C.i. 

Shields  Gazette,  South  Shields,  wants  snapshots  of 
happy  incidents  associated  with  this  season  of  outdoor 
life.  Prizes  of  10s.  6d.  and  5s.  are  to  be  awarded 

weekly  for  the  best  received.  A  coupon  must  accom¬ 

pany  each  entry. 

Lady's  Companion  offer  £100  in  cash  prizes  for 
photographs  of  44  Beautiful  Babies.”  Full  particulars 
from  Lady's  Companion,  39,  King  Street,  Covent 
Garden,  W.C.2. 

The  Hiker  and  Camper  welcomes  photographs  of 
Britain  suitable  for  use  as  covers.  10s.  6d.  is  paid 

for  pictures  used  ;  5s.  for  other  acceptable  prints. 
Address  :  2,  Carmelite  Street,  London,  E.C.  *. 

The  Manchester  City  News,  3,  Cross  St.,  Manchester, 
offers  cash  prizes  in  a  weekly  photographic  competition. 

Each  entry  must  be  accompanied  by  an  announce¬ 
ment  of  the  competition  cut  from  the  current  issue. 

Birmingham  Evening  Dispatch  offers  cash  prizes  of 

£20,  £10  and  £5  for  pictorial  snapshots,  and  10s.  6d. 
for  all  other  photographs  published. 

The  Sheffield  Weekly  Telegraph  offers  one  guinea  for 
photographs  used  for  front  cover  illustrations.  Address  : 

17,  High  Street,  Sheffield. 
The  Kent  Messenger,  Week  Street,  Maidstone,  wants 

photographs  of -new  Kentish  beauty-spots,  and  offers 
£1,  10s.  and  5s.  for  the  best  received.  Accompanying 

each  picture  should  be  a  description  of  the  spot,' with clear  details  of  its  location.  Mark  the  envelope 

44  Quest  ”  in  the  right-hand  corner. 
Health  and  Strength  announces  a  Physical  Excellence 

Competition  in  which  cash  prizes  to  the  value  of  £100 
will  be  awarded  for  the  best  photographs  submitted. 
Coupons  are  necessary. 

The  Sunday  Dispatch  is  out  to  find  the  44  bonniest 
baby,”  and  invites  readers  to  send  snapshots  of 
children  under  the  age  of  five.  Five#photographs  will 
be  published  each  week  and  the  sender  of  each  published 
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photograph  will  receive  a  prize — £5  for  the  44  bonniest  ” 
picture,  £3  for  the  next  best,  and  £1  each  for  the  other 
three.  The  contest  is  to  run  for  ten  weeks,  and  at  the 

end  of  that  period  the  three  best  photographs  will  be 
selected  by  popular  vote.  Further  prizes  of  £250, 

£35  and  £15  will  then  be  awarded. The  Neivs  of  the  World  invites  readers  to  send  photo¬ 

graphs  of  beauty-spots.  A  guinea  will  be  paid  for 
each  one  published.  Address  photographs  (with  name 

and  address  of  sender  on  the  back)  to  44  Pathfinder,” 
c/o  News  of  the  World ,  30,  Bouverie  Street,  E.C.4. 

The  Daily  Herald  has  announced  a  44  Summer 
Snaps  ”  competition  in  connection  with  which  cash 
prizes  to  the  value  of  £500  are  offered.  There  will  be 

prizes  of  £250,  £100,  £50  and  £1  each  for  100  prints 
selected  for  publication.  Entries  must  not  have 

already  been  published:  Closing  date  is^  September 
1 6th  and  a  coupon  must  accompany  each  entry. 

The  proprietors  of  4‘  Cow  &  Gate  ”  are  offering  365 
cash  prizes  for  the  44  Happiest  Snapshot  of  Happy 
Babies.”  Full  details  from  any  chemist. 

The  Listener. — A  weekly  prize  of  five  guineas  is 
offered  for  the  best  pictorial  photograph  and  one  guinea 

for  any  other  retained  for  reproduction.  Competition 
closes  Sept.  2nd.  Address  :  Listener  Photographic 

Competition,  Broadcasting  House,  London,  W.r. 

The  Sunday  Graphic  announces  a  44  Snappy  Snaps  ” 
competition,  limited  to  amateurs,  and  offers  weekly 

prizes  of  £10,  £5,  £  1  and  cases  of  teaspoons  for  the 
best  received.  Snapshots  cannot  be  returned.  There 
is  no  limit  to  the  number  of  entries,  but  each  must  be 
accompanied  by  a  coupon. 

The  Sunday  Pictorial  is  offering  weekly  prize;  of 

five  guineas,  three  guineas  and  one  guinon  for  holiday 
snapshots.  No  photographs  will  be  returned  and  none 

will  be  accepted  which  has  won  a  prize  in  any  com¬ 
petition.  A  coupon  must  accompany  each  entry. 
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“  Baldax  ”  Bargains. 

The  "  Baldax  ’’  series  of  cameras,  which  the  Norse  Trading 
Co.  (Berners  House,  Berners  Street,  W.i),  is  putting  on 

the  market  in  Britain,  is  the  outcome  of  a  steady  aim  at 
giving  cameras  of  many  resources  to  photographers  at 

prices  which  are  competitive  with  any  other  instruments 
of  similar  range. 

The  little  “  Baldax  ”  in  vest-pocket  size  —  that  is  to 
say,  it  gives  sixteen  pictures  on  an  eight-exposure  spool  of 

2 x  3  j  film — is  an  excellent 
little  instrument,  leather- 

covered,  good-looking  and 
well  made ;  and  with  a 

Compur  shutter  and  f/3.5 

Meyer  Trioplan  anastigmat 

it  is  entitled  to  be  regarded 
as  a  serious  instrument.  Yet 

it  costs  no  more  than  £6  6s. 

It  is  self-erecting  at  the 
touch  of  a  button  ;  its  lens 

has  a  focussing  collar;  and 

it  has  a  good  direct-vision 
finder,  and  a  film  winder 

that  is  smooth  and  con¬ 
venient. 

Its  baseboard  at  the  open  position  is  held  by  firm  struts  ; 
and  it  is  strong  enough  to  suit  the  village  blacksmith  on 

his  day  off,  and  dainty  enough  to  please  the  up-river 
girl  in  a  punt,  provided  that  she  knows  enough  to  manage 

an  f/3.5  anastigmat. 

With  an  Ibsor  delayed-action  shutter,  instead  of  the 
Compur,  this  little  camera  costs  ̂ 5  5s.  The  Ibsor  gives 

a  range  of  speeds  from  1,  £,  i/5th  and  i/ioth  down  to 
i/i5oth  of  a  second. 

A  cheaper  type  of  “  Baldax,”  also  taking  sixteen  V.P. 
negatives  on  an  eight-exposure  2JX3J  roll,  costs  only 
£3  10s.  This  is  fitted  with  a  Vida  lens  of  f/4.5  aperture  and 

a  Vario  three-speed  shutter  (with  delayed  action).  Here 
again  the  lens  has  a  focussing  collar. 

One  feature  of  these  “  Baldax  ”  cameras  that  I  liked  is 

the  loading  system.  The  spool-chamber  is  swung  out  of 
the  camera  frame  when  the  camera  is  opened,  and  the  new 

spool  goes  into  the  chamber,  which  is  then  swung  back 
into  its  place.  The  camera  is  covered  with  leather  cloth, 

which  has  a  surprisingly  faithful  resemblance  to  real 

leather,  and  looks  like  wearing  quite  as  well. 
While  the  British  distributors  are  concentrating  on  these 

two  models,  they  are  also  featuring  the  “  Piccochic,”  one 
of  those  popular  little  cameras  giving  sixteen  3X4  cm. 

negatives  on  an  eight-exposure  vest-pocket  spool  of  film. 
This  little  camera  with  a  lens  panel  that  springs  out  when 

a  button  is  pressed,  holds  the  panel  firm  by  two  pairs  of 

scissors-shaped  struts.  With  a  Pronto  three-speed  shutter 
and  Meyer  f/4.5  Trioplan  lens,  it  costs  £4  4s.  If  fitted  with 
a  Vario  shutter  and  f/4.5  Vida  anastigmat  the  price  is  as 

low  as  £3  3s.  These  are  surprising  value  evenjm  these 

days.  At  higher  prices  this  camera  can  be  obtained  with 

well-known  anastigmats,  such  as  the  Meyer  f/3.5,  Schneider 

f/3.5  Xenar,  and  f/2.9,  the  Meyer  f/2.9  Trioplan  and  the 
Meyer  f/2.7  Makro  Plasmat. 

Any  reader  definitely  interested  in  these  cameras  should 
be  able  to  get  one  from  his  dealer  or  from  one  of  the  large 

photographic  stores  in  London,  or  in  important  provincial 

cities,  whose  advertisements  appear  in  "  The  A.P.” 
Salex  Cameras. 

The  City  Sale  and  Exchange,  who  watch  tendencies  in 

photography  very  closely,  have  for  this  season  decided  on 

one  or  two  leading  lines  which  they  think,  with  some  justi¬ 
fication,  will  appeal  to  amateur  photographers. 

One  of  these  is  a  special  model  of  the  “  Piccochic  ”  fitted 
with  a  Vidonar  f/2.9  anastigmat  which  has  been  adopted 

as  a  Salex  model  in  this  country.  The  “  Piccochic  ”  is  a 
small  instrument  taking  sixteen  3X4  cm.  pictures  on  a 

vest-pocket  eight-exposure  spool.  With  an  f/2.9,  which 
will  on  occasions  be  used  at  full  aperture,  a  firm  lens  panel 

is  essential.  Although  the  “  Piccochic  ”  is  a  self-erecting 
camera  with  a  lens  panel  that  springs  out  to  the  ready 

when  you  press  a  button,  it  is  as  rigid  as  a  box  camera,  and 
its  lens,  in  a  Compur  shutter,  has  a  focussing  collar  which 

permits  focussing,  up  to  within  three  feet  of  the  lens. 
When  I  saw  this  little  camera  at  the  Cheapside  Branch 

of  the  City  Sale  and  Exchange,  it  was  stowed  away  in  a 

little  leather  purse,  which  has  the  merit  of  keeping  dust 

out  when  the  outfit  is  carried  in  the  pocket  or  even  on  the 
seashore.  No  extra  charge  is  made  for  the  purse. 

The  dimensions  of  the  camera  are  4JX2JX1  in.,  and 

its  qualities  are  such  that  even  at  f/2.9  its  negatives  will 

permit  big  enlargements  to  be  made,  while  in  half-plate 
size  the  enlargements  for  a  customer  which  I  saw  in  the 

showroom  looked  like  contact  prints  from  half-plate 

negatives. 
Another  challenging  line  in  Salex  cameras  is  the 

“Supreme,”  for  eight  negatives  on  a  2^x3^  film  spool. 
Here,  with  a  Meyer  Trioplan  f/4.5  anastigmat  fitted  in  a 

Vario  shutter  we  have  a  leather-covered  self-erecting  camera 
of  remarkable  quality  for  only  £2  gs.  9d. 

From  the  Baldax  range  of  popular-priced  cameras  the 
City  Sale  and  Exchange  have  chosen  certain  outstanding 

models  and  have  decided  to  feature  them  as  Salex  speci¬ 
alities  because  of  the  value  they  afford.  These  are  listed 

in  the  Salex  catalogue,  which  will  be  sent  to  any  “  A.P.” reader  who  sends  for  it. 

We  are  asked  by  Messrs.  Ensign,  Ltd.,  of  88-89,  High 
Holborn,  London,  W.C.i,  to  announce  that  the  price  of  their 

Model  D  “Ensign  Carbine”  roll-film  developing  tanks  was 
wrongly  advertised  in  our  issue  of  July  26th  as  35s.  The 

correct  price  is  25s. 
*  *  * 

Price  Reduction. — -Messrs.  Pathescope,  Ltd.  wish  us  to 

announce  that  the  price  of  the  transformer  for  use  with  the 

"  200-B  ”  projector  has  been  reduced  from  £3  10s.  to  £2  17s.  6d. 
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‘Deciders'  Questions 
ANSWERED 

General. — All  communications  for  the  Editor  should  be  addressed  :  “The  Editor,  The  Amateur  Photographer 

and  Cinematographer ,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  in  every  case,  without  exception, 
must  give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 

All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 
f tamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored . 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
Tost,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  cass 
lo  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  1  take  interiors  ?  ”  or  “  Can  you  give  ine  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,” 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  lee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  ot  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issu^ 
tc reach  the  enouirer. 

Architectural  Work. 

I  l.ave  used  a  quarter-plate  camera  with  a  focus¬ 
sing  screen,  but  find  it  rather  complicated.  X 
want  a  camera  ready  for  use,  without  so  many 

gadgets,  capable  of  taking  landscapes  and  archi¬ 
tectural  subjects,  which  I  photograph  most. 
Would  the  — —  or  the - camera  be  suitable  ? 

Can  you  suggest  a  camera  ? 
W.  L.  (Birmingham.) 

It  is  quite  impossible  for  us  even  to 

attempt  to  advise  you  on  the  questions 

you  put.  Architectural  subjects,  for 

example,  cannot  be  adequately  dealt 

with  with  a  camera  always  ready  for 

use.  Neither  of  the  cameras  you  name 
could  be  recommended  for  architectural 

work,  as  they  have  practically  none  of 

the  movements  and  adjustments  so  often 

necessary.  If  you  cannot  manage  a 

camera  with  a  focussing  screen  we  do  not 

see  how  you  can  seriously  attempt 
architectural  work  at  all. 

Price  of  Print. 

What  would  be  a  fair  average  price  to  ask  for  a 

print  for  publishing  as  a  calendar  ? 
L.  H.  (London.) 

There  is  no  such  thing  as  a  fair  average 

price  for  prints  for  reproduction.  You 

must  enter  into  negotiations  with  the 

purchaser  and  get  the  best  price  you 
can. 

Poor  Prints. 

Why  are  the  enclosed  prints  so  fogged  and  in¬ 
distinct  ?  What  would  be  the  remedy  ?  What 
alternative  arrangement  of  exposures,  etc.  should 
have  been  adopted  for  the  negatives  ? 

M.  M.  (Honor  Oak.) 

We  cannot  give  you  any  useful  advice 

regarding  the  prints  you  send.  These 

are  very  poor  in  quality,  but  we  cannot 
tell  to  what  extent  this  is  due  to  the 

prints  or  to  the  negatives.  We  do  not 

think  there  was  much  wrong  with  the 

exposures  of  the  negatives,  but  even 

with  a  correct  exposure  it  is  quite 

possible  to  go  very  far  wrong  afterwards 

with  the  negatives,  or  the  prints,  or 

both.  If  you  repeat  your  question  and 

send  negatives  instead  of  prints  we  may 
be  able  to  help  you. 

Stained  Print. 

What  is  the  cause  of  the  stain  on  the  enclosed 

bromide  print  ?  J.  R.  (Shelly.) 

It  is  not  possible  to  say  definitely  the 

cause  of  the  stain  on  your  print,  but 

we  should  say  that  the  most  likely 

cause  is  that,  while  in  the  fixing  bath, 

part  of  the  print  rose  above  the  surface 
and  was  exposed  to  air.  This  is  a  print 

that  must  always  be  watched. 

Margins  on  Negatives. 
I  have  been  told  that  it  is  possible  to  treat  film 

negatives  so  that  they  will  give  a  black  or  white 
margin  on  the  print,  whether  by  contact  or 
enlargement.  If  this  is  true,  how  can  it  be 
done  ?  W.  B.  (Ilford.) 

To  get  a  white  margin,  rule  lines  close 
to  the  four  sides  of  the  negative,  and 

paint  outside  the  lines  for  a  sufficient 

distance.  Use  opaque  ink  or  pigment. 

Any  part  of  the  negative,  instead  of  the 
whole,  can  be  masked  in  this  way.  For 

a  dark  margin,  trim  the  film  so  as  to 

leave  only  the  actual  subject  required. 
If  the  film  is  laid  on  plain  glass,  the 

whole  surround  of  the  picture  will  be 

dark.  In  both  cases  the  margins  ob¬ 
tained  must  be  trimmed  true  afterwards, 

and  should  generally  be  very  narrow. 

Value  of  Stop. 

If  I  use  a  quarter-plate  lens  on  a  3J  X  2$-  plate, 
how  can  I  find  the  altered  value  of  the  stops  ?  , M.  E.  (Torquay.)  j 

The  value  of  the  stop  is  not  affected. 

The  expression  "  a  quarter-plate  lens  ” 
does  not  mean  anything  definite.  As 

your  lens  covers  a  quarter-plate  it  will 
naturally  more  than  cover  a  3  J  X  2 \  plate, 

but  its  focal  length  remains  the  same, 

and  the  stops  retain  their  marked  values. 

Pyro-Metol. 
Is  it  possible  to  combine  pvro  and  metol  for  nega¬ 
tive  development  ?  F.  H.  (Forest  Gate.) 

Certainly.  An  “  Imperial  ”  formula  is  : A.  Metol  .  .  .  .  45  grs. 

Potassiummetabisulphite  120  grs. 

Pyro  . 55  grs- 

Potassium  bromide  .  .  20  grs. 

Water  to.  .  .  .  .  .  20  oz. 
B.  Sodium  carbonate  ...  4  oz. 

Water  to. .  .  .  .  .  20  oz. 

Prepare  as  follows  :  Dissolve  metol  in 

12  oz.  of  water,  and  metabisulphite  in 

4  oz.  ;  mix  ;  add  pyro,  then  bromide, 
and  make  up  to  20  oz.  For  use,  take 

equal  volumes  of  A  and  B. 

Rapidity  of  Lenses. 
I  have  a  4pin.  lens  working  at  f/6.3,  and  a  friend 
of  mine  uses  a  6-in.  lens,  also  working  at  f/6.3. 

I  claim  that  my  lens  must  be  faster  than  his 
because  it  works  nearer  to  the  plate.  Am  I 

right  ?  S.  H.  (Edmonton.) 

You  are  wrong.  The  lenses  are  of  the 

same  speed.  As  the  focal  lengths  are 
different  the  diameters  of  the  apertures 

are  different  in  proportion.  The  stop 

in  your  friend’s  lens  is  certainly  farther 
from  the  plate  than  yours,  but  at  the 
same  time  it  is  larger.  The  more 

powerful  light  passing  through  his  lens 

exactly  makes  up  for  the  greater  distance 
it  has  to  travel. 

Dextrine  Paste. 

Can  you  briefly  repeat  the  method  of  preparing  a 
mountant  from  dextrine  ?  E.  B.  A.  (Exeter.) 

Add  half  a  pound  of  white  dextrine  by 

degrees  to  cold  water  to  make  a  smooth 
cream.  Then  add  half  a  pint  of  water, 

and  boil  in  an  enamelled  saucepan  till 

clear.  Kept  in  covered  jars  or  bottles 

it  soon  sets  into  a  white  paste.  Unless 

the  paste  is  to  be  used  in  a  short  time  a 

preservative  must  be  added.  Before 

adding  further  water  to  the  cream,  stir 
in  a  dram  of  oil  of  cloves,  or  almonds. 

Deposit  on  Negatives. 
However  long  I  wash  my  film  negatives  they  are 

dirty  and  smeary  when  dry.  I  enclose  an  average 
sample.  Where  do  I  go  wrong  ? 

F.  F.  (Fratton.) 

You  are  not  necessarily  going  wrong 

at  all.  In  some  districts,  and  even  in 

different  parts  of  the  same  district,  the 
character  of  the  water  causes  the  trouble. 

We  have  frequently  suggested  that  before 
the  films  are  hung  up  to  dry,  both  sides 
should  be  swabbed  with  a  plug  of  cotton 

wool,  laying  the  film  on  the  bottom  of  a 
dish  of  water  for  the  purpose.  Another 

good  plan  is  to  wash  the  films  in  acidified 

water — say,  half  a  dram  of  hydrochloric 
acid  to  five  ounces  of  water — and  then 

give  a  final  rinse  or  two  in  clean  water. 

Angle  of  View. 
How  can  I  find  the  angle  included  by  a  given  lens  ? 

L.  K.  (Quebec.) 

Presumably  you  should  have  added, 

"  on  a  given  plate.”  On  a  piece  of  paper 
rule  a  line  equal  to  the  diagonal  of  the 

plate.  Bisect  this  line,  and  erect  a 

perpendicular  equal  to  the  focal  length 
of  the  lens.  Join  the  end  of  this  line  to 
the  ends  of  the  first  line.  This  forms  a 

triangle,  and  the  angle  at  the  apex  is 

the  angle  of  view  included. 
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Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S. 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  an 

E.l.  Telegrams  :  “  Amaphot, 

Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques,  ate.,  should  be  crossed  and  made  payable  to  Iliffe  and  Sons Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 

12  tfords  or  less . If- 
Id.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 
12  words  or  less . .  .2/8 
2£d.  (or  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  Inserted  In  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfleld  Street,  Glasgow,  C.2. 

Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  be 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed 

Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  e/o  ‘  The  Amateur  Photographer  ’ .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  fetters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 

“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitato  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  ail  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
over  £75  and  under  £100,  7/6;  and  on  all  transactions  over  £100,  one-half  per  cent. 
Ail  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 
cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

0  x  12  cm.  Mentor  Folding  Reflex,  Tessar  f/4.5,  3 slides,  pack-holder  and  case_; Goerz 
also  5x4 

Sanderson,  Goerz  Dagor  lens,  Koilos  shutter, 
6  slides  and  leather  case  ;  what  offers  ? — Eastman, 
16,  Freeland  Rd.,  Ealing,  W.5.  [7413 

Ol  x 31  Adams’  Vesta,  Ross  Homocentric  f/6.3, 
Compur  shutter.  Telephoto  lens,  F.P.A.,  6 

plate-holders  ;  approval  deposit,  £10. — F.  H. 
Pledger,  Fordham,  Cambs.  [7561 

6 -IN.  f,/3.5  Zeiss  Tessar,  sunk  mount,  list £13/15,  brand  new,  £7/15;  5x4  Sanderson, 
f/6.8  Ross-Goerz,  Compound  shutter,  3  D.D.,  leather 
case,  nice  condition,  £4. — Grindley,  Lingen  Avenue, 
Hereford.  [7562 

5 -IN.  Dagor  Pattern  Lens  f/4.5,  Compound  shutter, 30/-. — Below. 

POSTCARD  Sanderson  Camera,  listed  £25,  Goerz Dagor  lens,  latest  fittings,  4  slides,  case  ; 
accept  £8. — Fernside,  Bramhall,  Cheshire.  [7565 

01x24  T.-P.  Reflex,  f/4.5  Texor,  l/10th  to 
02  1/1, 000th,  reversing  back,  3  slides,  F.P.A.  ; 
perfect  ;  Heydes  Aktinometer,  £4. — Stayner,  9, 
Haverfield  Gardens,  Kew.  [7566 

O  r  /‘I  A — Ensign  Popular  Reflex,  £-pl.,  Zeiss e*« 'O/  IU  f/4.5  Triotar,  12  slides,  F.P.A. ,  hide 
case,  or  exchange  for  3Jx2J  Reflex. — Below. 

£*  >  /|  /"W-Salex  4£  x  6  cm.  Focal-plane,  Tessar O/IU  f/4.5,  6  slides,  F.P.A.— Below. 
I7EISS  Tele-Negative  F — 6  cm.  ;  as  new  ;  cost 
JLi  £6/15  ;  £2/15.— Below. 

OR/. — Icarette  V.P.,  2ix2i  in.,  f/6.8  Novar 
^wu/  anastigmat,  case. — Below. 

T.-P.  i-pl.  Field  Camera,  all  movements,  R.R. lens,  2  double  slides,  12/6. — Gipps,  14,  Park- 
hurst  Rd.,  Bexhill.  [7569 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the 
complaints  wc  have  received  it  would  appear  that 
his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
Cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

c CAMERAS  AND  LENSES 
GONTESSA  Fiduca,  3J  x  2i  plate,  Tessar  f/4.5, Compur  shutter,  double  extension,  rise  and 
cross  front,  8  slides,  F.P.A.,  roll-holder,  Zeiss 
Distar  and  case,  £7/10. — Astill,  150,  Arnold  St., 
Bolton,  Lancs.  [7567 

5X4  Sanderson,  f/6  Dallmeyer  Stigmatic  5.3  in., Koilos,  3  D.D.,  F.P.A.,  ease,  £3/10. — Green- 
Wood,  Delleott,  Princes  Avenue,  Petts  Wood,  Kent. 

[7568 T.-P.  Horizontal  Reflex,  Cooke  f/4.5,  6  slides, F.P.A.,  and  case  ;  almost  new  and  perfect  ; 
cost  £10  ;  bargain,  £6/10  ;  deposit  system. — 49, 
Dorset  Rd.,  Liverpool,  6.  [7570 

ANSCO  Memo,  f/6.3  lens,  50  exposures,  suede  case  ; perfect  condition,  £4. — Bigham,  Waterlane 
Cottage,  Abinger  Common,  Surrey.  [7573 

CAMERAS  AND  LENSES 

SOHO  P.C.  Reflex  (late  model),  Tessar  f/4.5, Mackenzie  slide,  12  new  envelopes,  case,  tripod, 

frames,  dishes,  lamp,  etc.,  £12/10  or  nearest. — 
Y.  O.  &  N.  S.,  46a,  Blatchington  Rd.,  Hove.  [7574 

1-PLATE  Twin-lens  Reflex,  25/-  ;  two  9x12  Fold- 
4  ing  Pocket  Cameras,  12/6,  35/-  ;  Cartridge 

Kodak,  22/6  ;  stamp  reply. — “  Rutherford,”  Battle Rd.,  St.  Leonards.  [7576 

A  1  x  2J  Ensign  Carbine  Roll  Film  No.  12,  Aldis- 
Hrl  Butcher  f/6.3,  6-speed  shutter,  wire-frame  and 
brilliant  finders,  leather  ease,  equal  brand  new, 
cost  £7/12/6,  bargain,  £2/17/6  ;  4ix2i  Zeiss  Ikon 
Box  Tengor,  as  new,  15/-.- — Redfeam,  103,  Oak 
Lane,  Bradford.  [7577 

1 -PLATE  Sanderson  Regular  Camera,  as  new  (cost 
4  £20),  3  dark  slides,  F.P.A.,  whole  in  leather 
case,  also  valuable  accessories,  lot  £10. — Dunbar,  19, 
Summerfield  Place,  Leith.  [7578 

Ol  x  2J  Ensign  Special  Reflex,  Cooke  Series  X  f/2.5 
02  anastigmat,  focal-plane,  revolving  back,  roll- 
film  and  film-pack  adapters,  4  single  slides,  film- 
pack  tank,  leather  case  ;  perfect  condition,  £14/10. — 
Below. 

P.C.  Graflex  Roll  Film  Reflex  (horizontal),  T.T.H. Cooke  f/4.5  anastigmat,  focal-plane,  Kodak  de¬ 
veloping  tank  (3  aprons),  leather  case,  £6/10. — 
Below. 
0 1x21  Contessa,  films  or  plates,  double  exten- 
02  sion,  Zeiss  f/4.5  anastigmat,  Compur,  4  single 

slides,  £4/10. — Below. 

5x4  Sanderson  Hand/Stand,  f/8  rapid  convertible lens,  speeded  shutter,  every  conceivable  move¬ 
ment,  7  double  plate-holders,  Klimax  tank,  leather 
case,  several  accessories,  65/-. — Griffiths,  Moorland 
Avenue,  Barnsley.  [7580 
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1-PLATE  Lancaster  Camera,  f/10  and  f/8  R.R. 
2  (Lancasters),  double  extension,  T.-P.  shutter, 
rising  and  falling  movement,  2  T.-P.  D.  book-form 
slides  ;  excellent  condition,  with  tripod  and  case  ; 
worth  easily  £12  ;  take  £3/10. — White,  9,  Remillo 
Avenue,  Grimsby.  [7579 

DALLMEYER  12-in.  Telephoto  f/5.fi,  £7/10,  listed at  £14  ;  Thornton-Pickard  1-pl.  Reflex,  F.P.A., 
10  slides,  £3/10  ;  Steinheil  Anastigmat  7-in.  f/6, 
£1/15,  cost  £7  ;  Ensignette  No.  2,  Aldis  f/6. 8 
anastigmat,  £1/5  (3x2).— W.,  24,  Lady  Margaret 
Rd.,  Southall.  [7581 

ZEISS  Miroflex,  latest  model,  9x12  cm.,  practi¬ cally  new,  Tessar  f/2.7,  up  to  1/2, 000th  sec., 
complete  with  slides,  filter,  case,  etc. ;  cost  £66 ; 
accept  £27/10. — H.  Harris,  80,  Wardour  St.,  Lon¬ 
don,  W.l.  [7582 

DALLMEYER  31 X  21  Roll  Film,  Pentac  f/2.9, leather  case  ;  perfect,  £6/15.- — 18,  West  Park 
Avenue,  Kew.  [7583 

1-PLATE  N.  &  G.  Sibyl,  f/4.5  Ross  Xpres  and 
4  11-in.  f/6. 8  Telecentric,  extension  back,  9  slides 
and  F.P.A.,  Dalian  tank  and  2  printing  frames,  all 
in  perfect  condition,  £18  the  lot  ;  also  1-pl.  Lan¬ 
caster  Diffusa  Enlarger,  f/6. 3  Wray  lens,  £2. — 
Harman,  18,  Crespigny  Rd.,  Hendon,  N.W.4. 

[7584 LEICA  No.  1  and  complete  outfit  in  case,  3  inter¬ changeable  lenses :  Hektor,  Elmar  Distance  and 
Elmar  Wide-angle,  special  view-finder  for  lenses, 
range-finder,  extra  accessories  for  taking  panoramas, 
filter,  exposure  meter,  and  separate  case  for  carrying 
camera  ;  all  as  good  as  new  ;  will  accept  nearest 
offer  to  £20. — Ed.  Angel,  17,  Acre  Lane,  Brixton, 
S.W.2.  Phone,  Brixton  4134.  [7585 

ENSIGN  Roll  Film  Reflex,  tropical  model,  Dall- meyer  f/4.5,  leather  case  ;  as  new,  £3/15. — 40, 
Selworthy  Rd.,  S.E.6.  [7586 

MARION  Soho  1-pl.  Reflex,  spring-raised  mirror, revolving  back,  quick-wind  focal-plane,  l/16th 
to  l/800th,  f/4.5  Ross  Xpres,  3  double  slides,  case  ; 
camera,  etc.,  like  new.— Davies,  11,  Wilton 
Crescent,  Wimbledon,  S.W.19.  [7592 

1-PLATE  Bedford  Hand  or  Stand,  Zeiss  f/6. 3, 
4  Compur  shutter,  slides,  F.P.A.  and  case, 
£4/2/6,  new. — Below. 

2-PLATF.  Enlarger,  fitted  electric,  condenser  and 
4  good  lens,  £3/2/6. — Below. 
01x21  Folding  Mentor  Reflex,  Zeiss  Tessar  f/4.5, 
02  slides,  F.P.A.,  and  case,  like  new,  £7/15/6  ; 
Complete  Dark-room  Outfit,  27/6,  cost  pounds.— Below. 

ENSIGN  16-mm.  Movie  Camera,  f/2.6  lens,  with fitted  range-finder,  in  leather  case,  as  new, 
£12/15  ;  Cinephot  Exposure  Meter,  in  case,  20/-. 
— Below. 

BOLEX  Model  D  Projector,  as  new,  with  resistance and  spare  reels,  £28/10. — Below. 

ENSIGN  Rewinds,  with  Bell-Howell  Splicer, complete,  £1/10. — Below. 

THE  pick  of  the  market  in  photographic  books and  movie-making,  all  cheap  ;  list  sent  ; 
about  20  almost  new  16-mm.  films,  some  400  ft.  ; 
several  years  “  A.P.s  ”  bound  and  unsoiled. — 
Holmes,  Carlton,  Wallington.  Surrey.  [7594 

1-PLATE  Ensign  Reflex,  reversible  back,  focal-plane 
4  shutter,  l/15th  to  1/1, 000th  sec.,  Zeiss  Tessar 
f/4.5,  also  Busch  Bistelar  f/7.7  Telephoto  lens,  in 
case,  to  fit,  F.P.A. ,  12  single  slides  in  velvet- 
lined  leather  case,  Wynne  meter,  lens  shade, 
developing  tank,  telescopic  stand,  2x1,  2x1,  and 
lxl  pi.  dishes,  plate  draining  rack,  switch 
board,  2  R.R.  lenses  for  enlarging,  enlarging 
easel,  masking  slide  for  enlarging,  retouching 
desk,  home-made  enlarger  with  condenser,  spotting 
outfit  and  some  chemicals  ;  bargain,  £10/10  ; 
deposit. — Bradbury,  43,  Brockwell  Lane,  Chester¬ 
field.  [7595 

IHAGEE  Roll  Film  Camera,  for  plates  and  films, 3[  x  21,  Zenith  shutter,  f/6.3  anastigmat; 
cost  £6/2/6  ;  as  new,  £3/5. — Buckle,  56,  Maryiebone 
Lane,  W.  [7597 

3x4  Minimus,  no  bellows,  tube  extension,  focus¬ sing  to  3  ft.,  Compur,  f/2.9  Schneider 
Radionar  lens,  precision  instrument,  £4. — Modder, 
Borough  Hospital,  Southampton.  [7599 
A7.P.  Plate,  f/5.8,  speeded  shutter,  focussing,  2 
T  finders,  6  slides,  F.P.A.,  case,  30/-.— 247, 
Kingston  Rd.,  Ewell.  [7600 

3x4  cm.  Nagel  Ranca,  f/4.5.  Pronto  shutter, yellow  filter,  leather  case,  Diaphot  exposure 
meter  ;  as  new  ;  cost  over  £7  ;  genuine  bargain, 
£4/7/6. — R.  Cox,  74,  Union  Rd.,  Clapbam,  S.W.4. 

[7602 V.P.K.,  f/6. 5  T.T.H.  Kodak  lens,  trellis  model, 22/6  ;  2  Zeiss  Strip  Dishes,  6/-. — Chevin, 
Buxton  Avenue,  Carlton,  Nottingham.  [7603 

REFLEX  31x2*  Ensign  Roll  Film,  f/4.5 Aldis-Butcher,  f/6. 5  Dallon  Telephoto,  hide 
case  ;  as  new,  £10.— Box  7794,  c/o  “  The  Amateur 
Photographer.”  [7607 

STEWART  -  WARNER 
10-mm.  Stewart- Warner  Super  Cine  Camera,  famous  f/3.5,  precision 
gear-driven,  4  speeds  of  watch-like  accuracy,  half-speed,  normal, 
talkie  picture  speed,  and  slow  motion,  interchangeable  lens  mount 
(take  wide-angle,  Telephotos,  etc.,  interchangeable),  50  ft.  or  100  ft. 
capacity,  lightning  loading,  accurate  full-vision  view-finder,  de  luxe 
fittings  throughout,  very  light  and  compact,  complete  in  carrying- 
case  ;  lightest  standard  home  movie  on  the  market.  Film  6/6  60  ft. 
only.  Get  one  as  an  additional  camera  for  everyday  use. 

AMAZING  PRICE.  £9:9:0  WRITE  NOW. 

16-mm.  Cine  Effect  Matte  Box,  latest,  new,  6  gauze  mattes,  producing 
different  degrees  of  pictorial  diffusion,  from  very  slight  (for  long 
shots  and  landscapes)  to  heavy  (for  close-up  heads,  etc.),  enables  the 
amateur  to  get  professional  results,  produces  beautifully  diffused 
effects  that  one  sees  on  the  professional  screen.  Fit  any  camera. 

COMPLETE. 

42/- 

APPROVAL. 

SUPER  ★  AUTOMATIC  ★  REFLEX 
21  x  21  Voigtlander  Super  Automatic  Reflex,  famous  f/3.5  Speed, 
delayed-action  Compur  (usual  speeds  also  delayed  action),  large 
micrometer  fine  hair-focussing,  large  high-power  magnifier,  unique 
pinion  adjusting  automatic  stops,  prism  speed  viewing,  automatic 
super  adjustment  for  parallax  (taking  and  viewing  lenses  exactly  alike 
at  all  distances),  automatic  12  picture  on  31  x  21  roll  film.  All  inlaid 
de  luxe,  nickel  edged.  Super  automatic.  The  wonder  camera. 

FREE  TRIAL.  £19  :  10  :  0  APPROVAL. 

NEW  ACCESSORIES— All  makes  supplied— Post  Anywhere 

ELECTROPHOT  PHOTO-ELECTRIC  METER 
★  ★  ★  De  Luxe,  Stills  and  Movies  -k  ★  ★ 
Very  thin  and  compact,  1  In.  thick  only.  The  original,  the  quickest, 
the  best.  Dead  accuracy,  no  waste,  perfect  pictures  of  quality. 
Complete  in  case. 

FREE  TRIAL.  £10  :' 1 0  :0  WRITE  NOW. 

USED  BARGAINS  *  ̂   DAYS’  APPROVAL 
2c  Autographic  Kodak,  f/7.7  anastigmat,  3  speeds.  As  new.  ,17s.  0d. 
i-pl.  Ensign  Roll  Film,  Aldis  f/ 6.8,  7  speeds .  £1  9  6 
la  Kodak  Autographic,  f/7.7  anastigmat,  3-speed.  As  new  £15  0 
V.P.  Mentor  Reflex,  Zeiss  Tessar  f/2.7,  latest  l/10th  to  1/1, 000th, 

long  ex.,  revolving  back,  D.  slides,  case .  £12  12  0 
P.C.  Autographic  Kodak,  f/7.7,  3-speed.  Like  new . 15s.  Od. 
3 i  x  21  Contessa  Plate,  f/4.5.  Compur,  double  ex .  £2  17  6 
i-pl.  Plate  Pocket,  f/6. 8  anastigmat,  3-speed,  slides . 12s.  lid. 
P.C.  Ensign  Roll  Film  Plate,  f/8,  3-speed.  As  new . 8s.  lid. 
31  •  24  Planbel  Press,  f/2.9,  new  Compur,  nlckelled  struts,  latest  Pre99 

and  wire-finder,  nickel  slides.  Cost  £25 .  £11  H  0 
Zeiss  Kolibri,  Tessar  f/3.5,  new  Comp.  Like  new . £7  15  0 
16-mm.  Ensign  Projector,  f/1.8,  180-watt,  super  direct  illumination, 

resistance,  case.  Cost  £28.  As  new .  £15  lg  o 
Zeiss  Ikonta,  Tessar  f/4.5.  new  Comp.,  16  on  31 .  £7  10  0 
16-mm.  Kodak  Camera,  f/1. 9,  B.B.  Hardly  used .  £12  12  0 
i-pl.  Tropical  Ernemann  Press,  f/3.5  Speed,  latest  l/10th  to  1 /1,000th, 

latest  enclosed  finder.  Cost  £40 . £15  15  0 
V.P.  Ihagee  Roll  Film  Plate,  Zeiss  Tessar  f/3.5,  latest  Compur,  direct 

finder.  Cost  £15.  Hardly  used .  £10  10  0 
31  21  Soho  Reflex,  Ross  Xpres  f/2.9,  latest  shutter,  masking  top 

screen,  latest  fittings.  Hardly  used .  £22  10  0 

31  x  21  T.-P.  Reflex,  Cooke  f/4.5,  self -capping,  l/10th  to  1/1, 000th, 
revolving  back,  sky  shade,  slides,  case.  As  new....  £6  17  6 

31  21  Ensign  Tropical  Latest  Roll  Film,  Aldis-Butcher  f/4.5,  D.A. 
Compur,  rise,  cross,  wire-finder.  Hardly  used .  £7  15  0 

Telephoto,  Zeiss  Tele-Tessar  f/6.3,  for  i-pl.  Miroflex .  £12  12  0 
i-pl.  Zeiss  Ikon  Roll  Film  Plate,  Zeiss  Tessar  f/4.5,  Compur,  pinion 

extension,  rise,  cross,  wire-finder.  Like  new .  £8  17  6 
V.P.  Zeiss  Ikon  Roll  Film,  Tessar  f/4.5,  new  Compur .  £5  17  6 
31  21  Cameo,  f/4.5,  latest  1  to  1 /100th,  double  ex.  As  new  £3  17  6 
Zetavox  All-mains  Radio,  new.  List  £26.  Exchange. . . .  £15  15  0 
Rolleiflex  Automatic  21  x  21,  Tessar  f/4.5,  Compur . £15  15  0 
31  •  24  T.-P.  Reflex,  Dallmeyer  f/4.5,  latest  steel  seli-capping,  latest 

hood,  revolving  back,  slides,  case.  As  new . £8  17  6 
i-pl.  Zeiss  Compact  Plate,  Zeiss  f/4.5,  Compur,  double  ex.,  rise,  cross, 

wire-finder,  all  inlaid,  slides,  screen.  As  new .  £6  17  6 
J-pl.  Tropical  Sanderson,  Goerz  Convertible  f/6. 8,  swing,  tilt,  rise, 

wide-angle,  revolving  back,  D.  slides.  Cost  £35....  £8  17  6 
i-pl.  Zeiss  Ikon  Miroflex  Combined  Press  and  Folding  Reflex,  Zeiss 

f/4.5,  latest  l/3rd  to  l/1.000th,  slides.  Cost  £50. . . .  £27  10  0 
V.P.  Fotet  Roll  Film,  f/3.6  Speed,  new  Compur.  As  new.  .£440 
16-mm.  Ensign  Latest  Projector,  50-watt.  Like  new . £3  15  0 
11-in.  Dallmeyer  f/6. 5  Telephoto,  suit  Compur  or  reflex. .  £4  17  6 
i-pl.  Goerz  Tenax  Plate,  f/6.8,  Compur,  double  ex .  £2  17  6 
16-mm.  Kodak  C  Projector,  resistance,  case.  Like  new. .  £8  17  6 
31  x  21  Nagel  Famous  Roll  Film,  f/4.5.  D.A.  Compur .  £4  17  6 
i-pl.  T.-P.  de  Luxe  Reflex,  Cooke  f/3.5  Speed.  l/10th  to  1/1, 000th, 

deep  hood,  sunk  leDs  box,  revolving  back,  D.  slides. .  £12  12  0 
31  x  24  Zeiss  Ikon  Ideal  Plate  Pocket,  Zeiss  Tessar  f/4.5,  D.A.  Compur. 

double  ex.,  wire-finder,  clip-on  slides.  Like  new .  £9  17  6 
6  13  Mentor  Stereo  Reflex,  Meyer  f/3  Ultra-speed,  l/10th  to  1/1 ,000th, 

long  extension,  6  D.  slides,  case.  Cost  £50.  As  new  £11  11  0 
31  x  21  Ensign  Roll  Film  Reflex,  Aldis  f/4.5,  l/25th  to  l/500th,  latest 

dead  register,  deep  hood.  Hardly  used .  £5  5  0 
31  x  24  New  Sibyl  Plate,  Ross  Xpre9  f/4.5,  silent  latest  shutter,  finder, 

D.  slides.  Cost  £25.  Like  new .  £12  12  0 
34  x  24  Duoflex  Reflex,  Dallmeyer  f/4.5,  latest  metal,  l/10th  to 

1/1, 000th  sec.,  direct  finder,  slides.  Cost  £18.  As  new  £6  17  6 
31  21  Soho  Roll  Film,  f/6.3,  l/5th  to  l/100th.  Like  new  £1  19.  6 
34  24  Ensign  Reflex,  54-in.  Aldis  f/3. 4  Speed,  latest  l/15th  to 

l/l,000th,  latest  revolving  back,  slides.  Cost  £16.  As  new  £9  17  6 
34  x  24  Zeiss  Ikon  Donata  Plate  Pocket,  Zeiss  Tessar  f/4.5,  D.A. 

Compur,  double  ex.,  wire-finder,  slides.  Like  new. .  £7  15  0 
1-pl.  T.-P.  Reflex,  Pentac  f/2.9,  latest  self-capping,  l/10th  to  1/1, 000th, 

deep  hood,  long  ex., slides, case.  Cost£30 .  £14  14  0 
la  Autographic  Kodak,  f/6.3,  3  speeds.  Like  new .  £1  15  0 
34  x  24  Ensign  Vertical  Enlarger,  f/6.3,  condensers .  £3  17  6 

EDWIN  GORSE 
■k  The  Dealers  of  the  North  ir 

86,  ACCRINGTON  RD.,  BLACKBURN 
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31x21  Contessa  Nettel  Focal-plane,  self-capping, 2  Tessar  f/4.5,  wire  release,  3  double  block 
slides,  sling  case  ;  lovely,  as  new,  £12  ;  cost  £33. 

— Below. 

PRISM  Binoculars,  8  x ,  very  clear,  centre  and  eye- cup  focussing ;  as  new,  sling  case,  45/-.— 
Below. 
1-PLATE  Roll  Film  Trone,  Dogmar  f/4.5,  Compur, 
4  £3/10  ;  Kodak  1  Roll  Film,  f/7.7,  Ibso 

shutter,  30/-.- — Box  7793,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [7606 

ROLLEIFLEX  21x21,  non-auto.,  Tessar  f/4.5, Compur  to  1 /300th,  pair  Proxars,  Ilford 
filter,  hide  case  ;  holds  all  ;  perfect  condition, 
£12  or  nearest. — 97,  Sketty  Rd.,  Enfield.  [7608 

F/3  Dallmeyer  Patent  Portrait  Lens,  Series  B, 81  in.,  iris,  diffusion  mount,  flange,  very 

good  condition  ;  list  £16  ;  accept  £4. — Below. 
1-PLATE  Camera,  mahogany,  double  extension, 
2  good  R.R.  lens  f/8,  shutter  speeded  1  to  l/100th 
sec.,  rack  and  pinion  focussing,  requires  slight 
adjustment,  but  is  usable,  6  mahogany  book- 
form  slides  ;  in  very  good  order  ;  accept  35/-. — 
G.  W.  S.,  52,  Walsworth  Rd.,  Hitchin.  [7609 

3x4  cm.  Zeiss  Ikonta.  f/6.3,  excellent  condition  ; offers  ? — J.  Hayward,  Durrington  Park  Rd., 
S.W.20.  [7612 

THORNTON-PICKARD  Reflex,  3j  X24,  Cooke  f/4.5, l/10th  to  1/1, 000th,  revolving  back,  12  slides, 
F.P.A.  ;  recently  overhauled,  £4/10. — Smith,  106, 
High  Rd.,  Ilford,  Essex.  [7614 

BARGAIN. — 41  x  24  Orient  Roll  Film  Camera, Doppel  f/4.5  lens,  Compur  shutter,  radial 
focussing  ;  offers  to — Munn,  83,  Farmeloan  Rd., 
Rutherglen.  [7616 

ZEISS  Cocarette,  31  x  2},  exceptionally  fine  Tessar f/4.5,  delayed-action  Compur  ;  brand  new,  in 
velvet-lined  case,  £6. — MacDonald,  18,  York  St., 
W.l.  Welbeck  8772.  [7617 

FOTH,  f/4.5  anastigmat,  31x21  roll  film,  folding, 30/-. — F.  C.  Wood,  Swavesey,  Cambs.  [7618 

KODAK  41x21  Roll  Film,  f/6.3,  as  new,  hide case,  £2  or  offer. — Smyth,  1,  Myddelton  Park, 
N.20.  [7619 

REFLEX,  De  Luxe  T.-P.  Ruby  1-pl.,  Aldis  f/4.5, recently  overhauled,  3  D.D.  slides,  leather 

case,  £6  ;  1-pl.  Mackenzie  Envelopes,  II-  each.— 
25,  Stainton  Rd.,  Sheffield.  [7620 

T.-P.  Reflex  Special  Ruby,  31x21,  5-in.  f/4.5 Cooke  anastigmat,  swing  front  ;  only  used  once  ; 

cost  £17  ;  sacrifice,  £9. — 54,  Southgate  St., 
Leicester.  [7621 

LEICA  I,  f/3.5  Elmar,  4-in.  Dallon  Telephoto  f/5.6, range-finder,  3  chargers,  leather  case,  £9/10. — 
Below. 

5x4  Sinclair  Una,  Ross  Zeiss  Protar,  111-in. singles,  Compound,  reversing  back,  3  D.D., 
F.P.A.,  solid  leather  case  ;  splendid  condition,  £5. — 
E.  L.  Dunnett,  3,  Ascott  Avenue,  Ealing.  [7623 

ZEISS  Folding  Pocket  Camera,  31x21,  f/4.5 Steinheil  double  anastigmat,  Compur,  1  to 
1 /250th,  double  extension,  rise,  cross,  9  slides, 

F.P.A.,  finder,  level,  antinous  ;  excellent  con¬ 
dition,  65/-. — -Below. 

POSTCARD  Kodak,  combination  back,  Goerz Dagor  anastigmat  f/6.8,  focus  168-mm., 
Goerz  shutter,  1  to  l/150th  ;  good  condition, 
bargain,  35/-  ;  exchanges  considered  ;  stamp 
reply. — T.  Sharpless,  40,  Brett  St.,  Bridlington.  [7624 

C-IOERZ  Tenax  Roll  Film,  3}x2i,  Dogmar  f/4.5, T  Compur,  like  new,  £5. — Below. 1-PLATE  and  Roll  Film,  Dagor,  Compur,  double 

4  extension,  screen,  3  slides,  case,  £4. — 15, 
Maryville  Park,  Belfast.  [7627 

Reflex,  t.-p.,  six 21,  f/4.5  Cooke,  f.p.a., case,  £7/7. — 7,  Parton  St.,  Red  Lion  Sq., 
W.C.l.  [7628 

1-PLATE  Outfit,  between-lens  roller-blind  shutter, 
2  all  movements,  cost  £5  ;  scarcely  used,  25/-. — 
Below. 
1-PLATE,  Aldis  f/6,  Unicum,  slides,  leather  case, 
4  21/-. — 2,  Harrington  Villas,  Brighton.  [7630 
1-PLATE  Zeiss  Ikon  Tudor  Reflex,  -6-in.  f/4.5 
4  Tessar,  reversing  back,  deep  hood,  focal- 
plane  to  1/1, 000th,  scaled  for  distance,  frame 
finder,  6  slides,  Zeiss  filter.  Gamma  filter,  solid 
leather  case  ;  perfect  ;  listed  over  £31  ;  new, 
1932,  £14. — Wills,  Trevelyan,  Bodmin.  [7633 

VOIGTLANDER  Reflex,  21  x  21,  leather  case ; new  condition,  50/-. — 7,  Vincent  Rd.,  Wood 
Green.  [7634 

01x31  T.-P.  Horizontal  Reflex,  f/4.5  Dallmeyer, 
^2  focal-plane,  l/10th  to  1/1, 000th,  6  slides, 
roll-film  adapter  and  case,  perfect  working  order, 
£10  worth,  £5/17/6,  approval,  or  £5/5  quick 
sale,  no  approval. — E.  Weeks,  64,  English  St., 
Carlisle.  [7635 

KODAK  Premo  Postcard,  anastigmat  f/7.7,  slides, adapter,  complete,  42/-. — Baylis,  97,  Clare 
Avenue,  Hoole,  Chester.  [7637 

ENSIGN  Speed  Film  Reflex,  Aldis-Butcher  f/4.5, focal-plane  shutter  ;  new  condition  ;  with 
Diaphot  and  case,  £6. — Kirkpatrick,  1,  Spring, 
valley  Terrace,  Edinburgh.  [7630 

34 BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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6x  13  Nettel,  f/4.5  Zeiss  Tessars,  film  pack,  leather case  ;  nice  condition,  £6/10  ;  approval. — • 
30,  Cleveleys  Rd.,  Clapton.  [7638 

ANSCHUTZ,  5x4,  old  type,  good  condition,  f/4.8 Goerz  lens,  150-mm.,  6  D.D.  slides,  case, 
£4/4  ;  approval  deposit. — 4,  St.  Alban’s  Avenue, 
Heaton  Chapel,  Stockport.  [7640 

ZEISS  Ikon  Ikonta,  16  pictures  on  3ix2J  film, Tessar  f/4.5,  Compur,  Proxar  lens,  lens  hood, 
case  ;  absolutely  new,  £7. — Box  7797,  c/o 

“  The  Amateur  Photographer.”  [7643 

SOHO  Reflex,  34x2f,  Ross  Xpres  f/4.5,  F.P.A., 3  double  slides,  focussing  magnifiers,  lens 
hood,  leather  case  ;  all  as  new  ;  what  offers  ? — 

Box  7798,  c/o  “  The  Amateur  Photographer.”  [7644 

HEIDOSCOPE,  107x45,  Zeiss  f/4.5  Tessar  lenses, leather  case  ;  perfect  condition,  £8/8  ; 

approval. — Box  7799,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [7645 

ZEISS  Tele-Tessar  10-in.  Telephoto  Lens  f/6.3, and  flange,  leather  case  ;  perfect,  £6  ;  cost 
£16. — C.  B.,  6,  Sandy  Hill  Rd.,  Wallington.  [7575 

ZEISS  Tessar  f/4.5,  7-in.,  sunk,  for  reflex,  perfect  : cost  £15  ;  £5/10.— E.  A.  Wood,  Bank  of 
England  (Consols),  18,  Finsbury  Circus,  E.C.  [7650 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 
days’  approval  against  full  deposit.  Saleable, 

up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 
your  guarantee. 
T7\P.  Zeiss  Ikou  Cocarette  Roll  Film  Camera, 
V  focussing  adjustment,  reversible  finder,  wire¬ 
frame  finder,  fitted  Tessar  f/4.5,  in  Compur 
shutter,  speeded  1  to  1  /1300th  see.  and  time, 
cable  release  ;  brand  new  condition,  £6. 

1-PLATE  Apem  Press  Focal-plane  Camera,  rising 
4  and  cross  front,  direct  finder,  also  wire-frame 
finder,  fitted  Schneider  Xeniar  f/4.5  anastigmat 
lens,  focussing  mount,  quick-wind  focal-plane  shutter, 
speeded  l/15th  to  1 /800th  sec.  and  time,  3  D.P. 
holders,  leather  case  ;  perfect  condition,  £6. 

31  x  24  Mentor  Box-form  Reflex,  rack  focussing 2  adjustment,  rising  front,  deep  triple  de¬ 
tachable  focussing  hood,  quick-wind  focal-plane 
shutter,  speeded  l/8th  to  1/1, 300th  sec.  and  time, 
fitted  Tessar  f/4.5  lens,  cable  release,  6  single 
metal  slides,  F.P.  adapter,  leather  case,  £10/10. 

41x6  V.P.  N.  &  G.  Baby  Sibyl  Roll  Film  Camera, 2  rising  and  cross  front.  N.  &  G.  Reflex 
finder,  spirit  level,  fitted  Ross  Zeiss  Tessar  f/4.5, 
N.  &  G.  speeded  shutter,  4  to  1 /200th  sec.  and  time, 
complete  with  leather  case,  £11/17/6. 

1A  Vollenda  Roll  Film  Camera,  focussing  adjust¬ ment,  reversible  brilliant  view-finder,  fitted 
Laudar  anastigmat  lens  f/4.5,  in  delayed-action 
Compur  shutter,  1  to  l/250th  sec.  and  time,  cable 
release  ;  brand  new  condition  ;  special  price 
£8/2/6. 

LEITZ  Leica  Model  I  Camera,  fitted  Elmar f/3.5  lens,  speeded  shutter,  l/20th  to  1  /500th 

sec.,  and  complete  with  2  spool-holders,  range¬ 
finder  and  leather  case,  £12. 

31  x  2|  Goerz  Folding  Pocket  Tenax,  double 2  extension,  high  rack  rising  and  cross  front, 
reversible  brilliant  finder,  spirit  level,  fitted 
Goerz  Dogmar  f/3.5,  Compur  fully -speeded  shutter 
from  1  to  1 /200th  sec.  and  time,  6  single  slides, 
£9/17/6. 

/J  X  x  107  Jules  Richard  Verascope,  direct-vision 
TlO  view-finder,  also  reflex  finder,  spirit  level, 
fitted  pair  of  Tessars  f/4.5,  changing-box  with 
plate  indicator,  cable  release,  leather  case,  £7/10. 

41x6  N.  &  G.  Baby  Sibyl  Plate  Camera,  focussing 2  adjustment,  direct-vision  view-finder,  rising 
and  cross  front,  fitted  Tessar  f/4.5,  also  Dallmeyer 
Dallon  Telephoto  f/6.5,  1  D.D.  slide,  F.P.  adapter, 
N.  &  G.  reflex  tinder,  £18/17/6. 

BELL-HOWELL  Photometer,  for  use  with  Filino camera,  complete  with  battery  and  leather 
case,  list  price,  £5/15,  our  price  £3  ;  Cinophot 
Exposure  Meter,  complete  in  leather  case,  15/-  ; 
Justophot  Exposure  Meter,  complete  in  leather 
case,  price  15/-. 
47. P.  Piccolette  Roll  Film  Camera,  reversible 
V  finder,  fitted  Tessar  f/4.5,  Compur  shutter, 
speeded  1  to  l/300th,  £4. 

31x24  Goerz  C.D.V.  Tenax,  direct-vision  view- 2  tinder,  fitted  Goerz  Series  Ill  Dagor  f/6.8, 
speeded  shutter,  1  to  1 /250th  sec.,  complete  with 
F.P. A  and  purse,  £4. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

N EGRET  IT  and  ZAMBRA.  122,  Regent  St., 
W.l.  ~  [0010 

SERVICE 
VALUES ! 

FOR  CASH,  EXCHANGE,  OR  TERMS 

LATEST  ADDITIONS  TO  STOCK 

Model  II  Leica,  f/3.5  Elmar,  built-in  range-finder,  ever- 
ready  purse.  As  new .  £17  10  0 

9.5-mm.  Pathescope  Luxe  Motocamera,  with  f/2.5  Her- 
magis  lens  and  Telephoto  attachment,  complete  with 
leather  case.  All  as  new .  £15  0  0 

Bolex  Projector,  250-watt  lamp,  for  9.5  or  16  mm.  films, 
motor  drive,  variable  resistance  and  travelling  -  case. 
Excellent  condition .  £26  10  0 

i-pl.  Linhof  Universal,  Watson  Convertible  anastigmat, 
Compur  shutter,  12  slides,  F.P.  adapter,  leather  case.  A 
fine  outfit  .  £15  0  0 

Three  i-pl.  Book-form  Teak  Slides,  for  T.-P.  Rubv  Reflex 
£2  0  0 

Rolleiflex,  f/3.5  Tessar,  Compur  shutter,  leather  case. 
£12  18  6 

34  x  24  Leonar,  f/7.7  lens,  Ibso  shutter,  3  slides,  F.P. 
adapter .  £1  1  0 

Model  I  Leica,  f/3.5  Elmar,  Fodis  distance  meter 

£8  10  0 

i-pl.  Sinclair  Una,  double  extension,  all  movements, 
Ross  Zeiss  Convertible  anastigmat  lens  f/6.3.  Compound 

shutter,  3  double  plate-holders  and  leather  carrying-case. 
Splendid  condition .  £9  17  6 

Latest  Ensign  Autospeed  Roil  Film,  focal-plane  shutter, 
f/3.4  Aldis  anastigmat  lens,  complete  with  case  £9  0  0 

3x4  Fotet,  f/4.5  Vidar  anastigmat  lens,  Vario  shutter 
and  purse  .  £2  5  0 

4.Vx6  Contessa,  double  extension,  rising  and  cross  front, 
f/5.5  Reitzschel  anastigmat  lens  in  Compound  shutter, 
brilliant  and  direct-vision  finders,  12  single  slides  and 
leather  case .  £3  0  0 

Three  Double  Book-form  Slides,  for  3^x2!  Soho  Reflex, 
with  purse .  £2  10  0 

£-pl.  Mode!  A  Mackenzie  Adapter,  and  12  metal  envelopes, 
T.-P.  fitting . /. .  £2  5  0 

3x4  cm.  Rolloroy,  f/3.5  Elmar,  range-finder,  lens  hood 
and  case .  £10  10  0 

3£  x  2k  Alino,  rack  focussing,  Zeiss  f/6.3  Tessar,  Compur 
shutter,  2  slides,  F.P.  adapter,  case .  £2  18  6 
5x4  Sanderson,  Beck  f/8,  Unicum  shutter,  3  D.D. 

slides,  leather  case  .  £2  0  0 

i-pl.  Sanderson,  Busch  lens,  auto,  shutter,  3  D.D. 
slides,  case  .  £3  0  0 

3£x2i  Ernemann  Folding,  f/8  lens,  3 -speed  shutter, 
roll-film  adapter .  £1  5  6 

3i  x  2i  N.  &  G.  Roll  Film  New  Special  Sibyl,  f/4.5  Ross 
Xpres,  leather  case .  £15  15  0 

Leica  Valoy  Enlarger,  masking  printing  board.  As 
new  .  £6  15  0 

2i  Square  Rolleiflex  (non-automatic),  1/4.5  Tessar,  hood, 
case  .  £11  17  6 

3i-x2i  Cocarette,  f/4.5  Tessar,  D.A.  Compur,  leather 
case.  New  condition  .  £6  7  6 

3k  x  2£  Makina,  f/2.9  Plaubel,  D.A.  Compur,  3  slides, 
F.P.  adapter,  leather  case.  Like  new .  £12  18  6 

3  4  Kolibri,  f/3.5  Tessar,  Compur  shutter,  case 
£9  0  0 

i-pl.  Focal-plane  (no  lens),  1  D.D.  slide,  changing-box 
and  case  .  £2  0  0 

i-pl.  Zeiss  Ikon  Lloyd,  rack  and  pinion  focussing,  rising 
and  cross  front,  Tessar  lens  f/4.5,  delayed-action  Compur 
shutter,  combination  plate  back,  6  slides,  F.P.  adapter 
and  leather  case.  All  as  new .  £9  17  6 

16-mm.  Cine-Kodak  Model  BB,  f/3.5  lens.  New  con¬ 
dition .  £9  0  0 

4.5x6  cm.  Dallmeyer  Speed,  focal-plane  shutter,  f/2.9 
Pentac,  3  D.D.  slides,  case .  £8  10  0 

SERVICE  GASLIGHT  PAPER 

One  Quality  only — the  Best  British  Made. 
Vigorous  and  Normal, Glossy  and  \ 

e!vet.  Cut  Sizes. 

1  gross. 

5  gross. 

V.P.  size 

1/10 

8/- 

3i  X  2i . 
2/8 ..  12/- 

4i  >T2f . 

3/- 

13/9 

4i  x  3i . 
3/6 

.  15/6 

5i  X  3  4 . 
5/6 

24/6 

64  x  4i . 

7/- 

.  .  31/- 

8JX  64 . 

12/3* 

*Iu  36-sbeet  packets. 
3/6.  Write 

for  free  samples. 

Phone  :  Holborh  0664  (3  lines). Established  1889. 

CAMERAS  AND  LENSES 

Trade. 

CAMERAS  Exchanged  :  largest  stock  in  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [6002 

MANCHESTER  and  District  Amateurs,  see Allens,  and  the  new  Superb,  Exakta,  etc.— - Below. 

BABY  Box  Tengor,  -f/6.3,  and  leather  case, 27/6  ;  Ensign  Focal-plane  Reflex,  f/3.4 
Aldis,  £6/19/6  ;  another,  f/4.5,  £5/17/6  ;  Miraphot 
i-pl.  Enlarger,  f/6.3,  £4/19/6  ;  Kodak  Autofocus, 
£5/10  ;  T.-P.  Artist,  £5/5.— Below. 

ETUI  Double  Extension,  9x12,  Zeiss  f/4.5, £ 8/7/6  ;  Zeiss  Ikon  Ideal,  f/4.5  Zeiss, 
D.A.  Compur,  like  new,  £8/19/6  ;  latest  T.-P. 
Horizontal  Reflex,  Dallmeyer  f/4.5,  hardly  used, 

£6/10.— Below. 

ROLLEH’LEX,  Prominent  Ikonta  stockists  ; two-thirds  (approximately)  allowed  on  modem 
saleable  apparatus  as  part  payment. — Allens, 
168,  Oldham  Rd.,  Manchester,  4.  (Central  9480.) 

[0087 

ARTHUR  GASK  &  CO.,  camera  specialists, incorporating  the  Rembrandt  Studios,  68, 
Holmstall  Avenue,  Edgware,  Middlesex.  Phone, 
Collindale  7333. 

IF  it’s  amateur  Cine  or  Still  Cameras,  Enlargers, Stereoscopic  Apparatus,  or  Binoculars,  write 
Arthur  Gask  &  Co.  for  value  and  service. 

THE  following  bargains,  sent  on  5  days’  approval against  deposit  to  value  ;  note  new  address 
(late  Conduit  St.,  W.l). 

ENSIGN  16-mm.  Kinecam  and  case,  as  new,  f/2.8 anastigmat  lens,  special  offer,  £9/18/6  ;  cost 
£19. 

31x2i  Tropical  Ensign,  f/4.5  Tessar  and  Compur 4  case  ;  as  new  ;  cost  £15  ;  bargain,  £8/15. 

41x6  cm.  Speed,  f/2.9  Pentac,  3  slides,  F.P. A., 2  and  case  ;  as  new  ;  cost  £24  ;  bargain  price, £9/18/6. 

DALLON  Tele  f/5.6,  focus  6  in.,  as  new,  and K  screen,  cost  £9,  price  £5/17/6  ;  also 
a  11-in.  f/6.5,  bargain,  £5/15. 

ARTHUR  GASK  &  CO.,  68,  Holmstall  Avenue, Stag  Lane,  Edgware  ;  Station,  Burnt  Oak 
(Edgware  Tube).  [7647 

EXCHANGE  AND  WANTED  *| 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

CLOTHING  wanted  for  Finsbury’s  Unemployed, men,  women  and  children  ;  send  parcels  to — 
The  Mayor  of  Finsbury,  Councillor  H.  Kennett, 

J.P.,  Mayor’s  Parlour,  Town  Hall,  Rosebery 
Avenue,  E.C.l.  [7660 

21  Rolleiflex  or  similar  Camera  wanted. — Box 4  7753,  c/o  “  The  Amateur  Photographer.” 

[7671 WANTED. — Dallmeyer  Roll  Film  Snapshot  Cam¬ era,  cheap,  in  good  condition. — Poyser,  2, 
Fitzwalter  Rd.,  Colchester.  [7588 

WANTED. — i-pl.  T.-P.  Duplex  Reflex  Camera. 
T  V  — Harper,  25,  Grace  St.,  South  Shields.  [7591 
44/ANTED. — Distance  Meter,  Zeiss,  Heydes  or 
T  T  Bewi,  state  lowest  price. — Box  7792,  c/o 

“  The  Amateur  Photographer.”  [7605 

ZEISS  Prismatic  Binoculars,  8  x  24,  condition equal  new,  tan  ease,  sell  £7/15  ;  wanted  4Jx6 
cm.  Ernemann  or  Dallmeyer  Speed  Focal-plane. — • 
12,  Wyatt  Rd.,  Forest  Gate.  [7610 
44/ ANTED. — 3-in.  Anastigmat  f/6,  helical  focussing. 
T  T  — C.  Neave,  215.  London  Rd.,  Bedford.  [7611 

471/ANTED. — Second-hand  Largodrem  Exposure 
TT  Meter. — Davies  30,  Fields  Rd.,  Newport, 
Mon.  [7613 

WANTED. — Two  Amato  Developing  Tanks  for Plates,  6x41  cm. — Powell,  105,  Grove  Park 
Rd.,  Chiswick,  W.4.  [7615 

RANGE-FINDER  wanted  cheap  (Leitz  preferred), must  be  perfect  ;  also  V.P.  Tenax  slides. — - 
104,  Westmoreland  St.,  Belfast.  [7622 
44/ ANTED. — Super  Attachment,  motor,  resistances, 
TT  for  Pathescope  Projector. — Lewis,  Marden 
Ash,  Ongar.  [7625 
714/ANTED. — Miniature  Camera,  Leica  or  16-on- 
11  V.P.  type  ;  must  be  good  and  cheap. — 
Herman,  The  Cedars,  Woodberry  Down,  N.4.  [7626 

EXAKTA  wanted,  Zeis?  lens  ;  exchange  Voigts lander  Tourist  i-pl.,  Heliar  f/4.5,  slides, 
F.P. A.,  Focar,  Diaphot,  Rhaco,  tank,  and  pair 
8x  Prismatics,  all  perfect  ;  or  sell,  £16. — Wood- 
view,  Kiln  Rd.,  Thundersley,  Essex.  [7632 

SOHO  Horizontal  Reflex,  31x21,  Tessar,  F.P. A., 5  D.l).,  case  ;  sell  £7,  or  exchange  for 
Miniature  2  on  3Jx2i,  or  Etui. — Dyer,  Denstone 
Rd.,  Davyhulme.  [7641 
44/ANTED. — Slides  for  i-pl.  T.-P.  Reflex,  and 
It  tank. — Toller,  Rockbeare,  Exeter.  [7649 

EXCHANGE. — i-pl.  Deckrullo-Nettel  Focal-plane Reflex,  f/4.8,  lever  focussing  mount,  condition, 
for  £4,  and  small  Press,  f/2.9,  f/3.5,  or  Dallmeyer 

3ix2i,  or  sell,  £12. — 31,  Queen  St.,  Luton,  Beds. 

[7648 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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ALL 

GRANVILLE 
PRODUCTS 

are 

Guaranteed 
FIRST  QUALITY 

Failure  is  impossible 

if  GRANVILLE 

PRODUCTS  are 

used,  so  why  not  do 

as  nearly  every  other 

reader  does,  and  start 

using  them  to-day  ? 

Some  specimen 

prices 
Gaslight  or  Bromide  Paper. 

31x21,  144  sheets  2/9,  post  free. 

Gaslight  or  Bromide  Postcards. 

20  l/»,  50  1/9,  100  3/-,  post  free. 

Plates,  per  dozen  : 

3ix2*  1/3.  i-pl.  1/10.  i-pl.  3/9, 
post  free. 

Other  prices  equally  low. 

LEAMINGTON  SPA 

Telegrams  :  “  Granville,  Leamington.’*  Phone  847. 

LONDON  BRANCH  : 

18,  Gray’s  Inn  Road,  W.C.l 

BIRMINGHAM  BRANCH  : 

174,  Corporation  Street. 

Telegrams}  Ho, bora  5888.  Central  2482. 

CINEMATOGRAPH  APPARATUS 

PATHE  Double-claw  Projector,  dual  ammeter  re¬ sistance,  super  attachment,  “  C  ”  motor,  spare 
lamps,  reels,  etc.,  instructions  ;  all  new  condition  ; 
cost  over  £13  ;  accept  £7/15. — Slater,  47,  Greenhill 
Rd.,  Manchester,  8.  [7564 

ENSIGN  Auto-Kinecam,  in  leather  case,  f/1.5 lens,  colour  filter  ;  as  new,  £15/15  ;  deposit 

system  if  desired. — Box  7756,  c/o  “  The  Amateur 
Photographer.”  [7572 

PATHESCOPE  Motocamera  B,  3  chargers,  expo¬ sure  meter  ;  new  condition,  £4. — 40,  Selworthy 
Rd.,  S.E.6.  [7587 

IjtOR  Movie  Bargains  see  my  advert  in  Camera Section. — Holmes,  Carlton,  Wallington.  [7593 

PATHE  Motocamera  B,  f/3.5  lens  and  case,  hardly used,  £4. — Colley,  243,  Waterloo  Rd.,  Burslem, 
Stoke-on-Trent.  [7596 

PATHE  Luxe  Motocamera,  f/3.5  Hermagis  lens, 5  chargers,  leather  case,  £5/15,  or  exchange 
Small  Roll  Film  Camera. — R.  H.,  59,  Walbrook 
Rd.,  Derby.  _  [7601 

Trade. 

SPECIAL  Clearance  Bargains. — Projectors  (9, 16  and  35  mm.),  30/-  ;  Cameras  from  20/-  ; 
everything  for  Movies,  Walkies  and  Talkies  ; 
inspection  invited. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  Phone, 
Gerrard  6889.  [6898 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

CINEART  9.5  Camera  Film,  tins  2/-,  processing  2/.  ; chargers  loaded  2/2i  ;  no  callers  ;  exclusive 
16-mm.,  9.5-mm.  Films,  stamp. — Atkinson,  24b, 
Albert  Bridge  Rd.,  S.W.ll.  [0093 

ENSIGN  Cine  Camera,  16-mm.,  f/2.8  anastigmat, 3  speeds,  direct  finder,  leather  case  ;  cost 
£18/18  ;  new  condition,  £10/10,  or  25/-  monthly. — Below. 

CINE-KODAK  Model  B,  16-mm.,  f/3.5  anastigmat, regular  model,  100  ft. ,  leather  case  ;  cost  £25  ; 
sound  condition,  £7/10,  or  18/-  monthly. — Below. 

ERNEMANN  V.P.  Focal-plane  Speed,  f/3.5  Zeiss Tessar,  self-capping  shutter,  6  slides  and 
F.P.A.,  case,  £6/15,  or  16/6  monthly. — Below. 

PATHESCOPE  Projector,  super-reel  attachment, motor  driven,  twin  resistance,  cost  £14  ; 
new  condition,  £7/17/6,  or  19/-  monthly. — Below. 

CORONET  Cine  Camera,  9.5-mm.,  latest  f/3.9 lens  model,  leather  case  ;  perfect,  45/-.- — Below. 

ENSIGN  3i  x  21  Tropical  Rettex  for  films,  Dall- meyer  f/4.5  lens,  £3/17/6. — Below. 

PATHE  Cine  Camera,  Motrix  motor,  f/3.5  lens  ; perfect,  £2/7/6. — Below. 

KEN  &  CO.,  Station  Approach,  Kew  Gardens, Surrey.  [7642 

LANTERNS  &  ENLARGERS] 

ENLARGER,  8|-in.  Condenser,  easel,  bargain, £3/10  ;  Home-movie  Projector,  resistance,  £3/10. 
— Cobb,  56,  Epirus  Rd.,  Fulham.  [7590 

LANTERN  Slides  for  sale  cheap  ;  Fonts,  Stocks, Crosses,  Churches,  etc. — Dent,  17,  Foster  Avenue, 
Thornton,  Bradford.  [7604 

Trade. 

ANCASTER 

gNLARGER
S VERTICAL  and  Horizontal  for  every  size negative,  from  Leica  to  12x10;  Condensers, 

diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

j  ̂IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

PHOTOGRAPHS  WANTED 

I  AM  Trying  to  Preserve  Records  of  Queer  Epitaphs as  they  will  soon  be  no  more  ;  I  pay  41-  for 
prints  or  8/3  for  the  negatives  ;  if  you  can  take  a 
clear  snap  I  may  know  of  an  epitaph  near  that 
you  can  take  for  me. — W.  Bethel,  166,  W.  Van 
Buren,  Chicago,  Ills.,  U.S.A.  [7285 

/"THE  MARK  of  QUALITY'S 
CONFIRMED  USERS  OF  IPA 
PRODUCTS  ARE  RELIEVED  OF 
THE  TROUBLESOME  FAULTS 
EXPERIENCED  IN  THE  USE  OF 

INFERIOR  MATERIALS 

SAME  DAY  SERVICE 

IPA  SUPER  PLATES 
have  a  reputation  of  seveial  years’  standing,  and  hundreds  of 
satisfied  customers  thoroughly  recommend  them. 

SPEEDS  :  100,  350  and  700  H.  and  D.  In  addition  we  would 

recommend  our  special  orthochromatic  screenless  quality, 

which  is  genuine  500  H.D.  speed. 

Per  doz.  Per  gross. 

3ix2i  ..  1/2  ..  12/- 

4ix3i  ..  1/8  ..  16/- 
5ix3i  ..  2/3  ..  24/- 

Per  doz.  Per  gross. 

3  x4  ..  2/3  ..  24/- 

6ix4J  ..  3/3  ..  33/- 

8ix6i  ..  6/-  ..  66/- 

IPA  DE  LUXE  PAPERS 
BROMIDE  &  GASLIGHT 

Single  and  Double  Weight.  Glossy,  Matt  and  Semi-Matt. 

Normal,  Vigorous  and  Super  Vigorous. 

Size. 

Price  per 

1-gross. 

Price  per 

gross. 

Size. 

Price  per  Price  per 

1-groFS.  gross. 3ix2i ..  1/6 .  2/6 

6  x4i 

..  3/-. 
5/3 

4ix2} ..  1/9 

•  3/- 

61x4* ..  3/6. .  6/6 4ix3i 

5ix3i 

..  21- 

..  2/6 
.  3/6 
•  4/3 

8ix6i 

..  6/-. 

11/6 

Other  sizes  pro  rata. 

IPA  De  Luxe  Postcards,  BROMIDE 
and  GASLIGHT 

All  usual  surfaces  and  grades. 

30  1/9,  100  3/-,  500  11/6,  1,000  21/-. 

ALSO: 

Cameras.  Flashpowder. 
Chemicals.  Dry  Mounting  Tissue. 
Mountant.  Mounts. 

Glazing  Solution.  Sepia  Toner. 
Developers  (liquid  and  packet).  Selt-Toning  Paper. 
Tripods. 

All  orders  over  5/-  post  paid  (except  bulky  chemical,) 

IPA  PHOTOGRAPHICS 
10/12,  LAMBETH  PALACE  ROAD,  8.E.1 

Phone:  HOP  5312. 

OPPOSITE  NEW  COUNTY  HALL,  WESTOON8TEB. 

SEND  TO-DAY  FOR  FREE  LIST  AND  SAMPLES 

36 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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3-SPEED 
9.5  CINE  CAMERA 

F/3.5  ANASTIGMAT 

3  speeds,  £9:9:0  only. 

ALWAYS  FIRST!  Naturally,  Britain’s 
Premier  Cin6  Specialists  are  the  first  to 
offer  you  this  wonderful  new  cln6  camera, 

which,  because  of  its  many  exclusive  fea¬ 
tures,  is  bound  to  appeal  to  every  cin£ 
enthusiast. 

SPECIFICATION 

Lens,  20-mra.  f/3.5  anastigmat,  variable  speeds,  8,  16  and  32 

frames  a  second.  Spring  motor,  quiet  and  powerful.  Load¬ 
ing  in  one  second  with  standard  Pathe  chargers. 

Also  fitted  with  f/2.8  anastigmat  at  £11  11  0,  and  Meyer 

f/1.5  Plasmat  at  £21  10  0.  SINGLE  SPEED  f/3.5  model, 
£5  17  6. 

SECOND-HAND  BARGAINS 
’’PATHESCOPE  MODEL  B  MOTOCAMERA.  As  new £4  10  0 

ZEISS  S10  KINAMO,  f/2.7  Zeiss  Tessar.  Unscratched 
£10  17  6 

PATHESCOPE  DE  LUXE  MOTOCAMERA,  f/1.5  Meyer 

Plasmat,  4x  Meyer  Telephoto,  f/3.5  standard  lens,  all  in 
focussing  mounts.  Unscratched.  Cost  £45  15s.,  for 

£29  15  0 

PATHESCOPE  CINE  CAMERA,  with  Motrix  spring  drive 

PATHESCOPE  DE  LUXE  MOTOCAMERA,  f/3.5  ana¬ 
stigmat .  £6  17  0 

Hundreds  of  Second-hand  Bargains  in  Cine  and  Still  Cameras 

at  Britain’s  lowest  prices. 

Our  exchange  allowances  are  notably  the  most  generous  in 

the  trade.  Let  us  quote  you. 

EXPRESS  PROCESSING 
SERVICE 

All  Pathescope  9.5-mm.  Cine  Films  (other  than  P.S.P.) 
received  before  4  p.m.  are  ready  6.30  p.m.  following  day 
(Saturdays  excepted).  Developing  2s.,  Reloads  2s.  7d.,  post 

free.  Customer’s  Films  Joined  and  Spliced,  as  required. 
No  charge. 

Our  new  Super  Demonstration  Rooms  are  now  completed. 

See  your  films  in  comfort  and  take  advantage  of  our  exclu¬ 
sive  service,  which  is  at  your  disposal,  gratis,  of  course. 

THE  CAMERA 
and  Gramophone  CO. 
320,  Vauxhall  Bridge  Rd.,  Victoria,  8.W-1 
Honrs  of  Business  :  9  a.m.  to  7  p.m.  (Monday  to  Saturday). 

MISCELLANEOUS 

PHOTOGRAPHER,  intimate  knowledge  Ireland, small  car,  good  driver,  could  act  as  guide  on 
camping  picture-making  tour  any  part,  September, 
on  mutually  agreed  terms. — Write  Box  7783,  c/o 
“  The  Amateur  Photographer.”  [7589 

BINOCULARS,  Ross  6x30,  beautiful  condition, case,  95/-  ;  listed  £12. — 26,  Midlothian  Drive. 
Shawlands,  Glasgow.  [7636 

ACCESSORIES 

KODAK  R.F.  Developing  Tank,  No.  21,  complete, good  condition,  10/6.— Grant,  Norwich  Rd., 
Wymondham,  Norfolk.  [7631 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone, Holborn  6250. 

LLOYD’S. — New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 
strip,  23x7  in.,  7/6  ;  24x18  in.,  12/6  ;  20x16  in., 
10/6;  15x12  in.,  5/6;  12x10,  4/6;  10x8,  3/6; 
24x16x4  or  5  in.  deep,  15/-  ;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three, 
20x16,  47/6. 

LLOYD’S. — Porceloyd  Roll  Film  Developing  Tanks, 38x15x12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYD’S  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [7526 

MATERIALS 

Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

BURT’S.— The  Old  Firm,  Guaranteed  Material, lowest  possible  price  ;  don’t  order  elsewhere before  sending  for  our  List  A  ;  our  testimonials  are 
repeat  orders  ;  postage  paid  ;  dispatched  same 
day. — Gothic  Arcade,  Snowhill,  Birmingham. 

BURT’S  Postcards,  Gaslight  and  Bromide  :  de Luxe,  3/6  100  ;  First  quality,  1/6  50,  2/9 
100,  11/-  500,  20/-  1,000  ;  Commercial,  50  1/3, 

100  2/-,  500  8/6,  1,000  15/-. 

BURT’S  Gaslight  and  Bromide  Paper:  2|xl|, 1/3  gross;  3ix2£  1/3  i-gross,  2/-  gross,  12 
gross  20/-;  4ix2f  and  i-pl.,  1/9  i-gross, 
3/-  gross  (de  luxe  6d.  extra)  ;  i-pl.,  1/9  36  sheets, 
3/3  i-gross,  5/9  gross  ;  whole-plate,  2/9  36  sheets, 
5/-  i-gross,  9/-  gross  (Commercial,  8/-  gross)  ; 
10X8  36  4/6  ;  12x10  24  4/6. 

BURT’S  Plates,  sold  to  many  leading  studios, all  speeds  ;  i-pl.,  3/6  dozen,  3  dozen  9/-  ; 
Postcard,  2/6,  3  dozen  6/6  ;  i-pl.,  1/9,  3  dozen  4/9. 

[0026 KAMY,  LTD.,  22,  Bunhill  Row,  London,  allows 10  per  cent  reduction  on  first  sample  order. 
Films  excepted. 

RAMY  Roll  Films,  8  exposures  :  V.P.K.  9/-, 3i  x  2}  10/-,  2i  x  4i  12/-  ;  6  exposures  ; 
3ix4i  18/-,  5ix3i  21/-  dozen;  Wallets,  4ix3|, 
2/3  100,  7/6  500. 

AMY  Plates,  any  speed  ;  3i  x  24  1/-,  i-pl.  1/6, 
P.C.  2/-,  i-pl.  2/9  dozen,  postage  extra. 

RAMY  Postcards,  Bromide  and  Gaslight,  3/-  100  ; Papers,  1/1-pl.  11/6,  i-pl.  7/6,  i-pl.  3/6, 
4f  x2f  3/3,  3ix2i  2/6  gross. 

KAMY  P.O.P.,  1/1-pl.  10/-,  i-pl.  5/9,  i-pl.  3/- gross  ;  Postcards  3/9  100. 

KAMY  Self-toning,  i-pl.  9/-,  i-pl.  4/-,  4ix2|  3/9, 3ix2i  3/-  gross  ;  Postcards  4/-  100.  [0044 

PAPER  Roll  Films,  3i  x  2i,  6  exposures,  for use  as  ordinary  roll  films,  and  printed  by  any 

D.  &  P.  finishers,  6  spools  2/6,  dozen  4/6. — 

Lloyd’s  Photographic  Supplies,  87,  Lamb’s  Conduit 
St.,  W.C.l.  [7527 

ROLL  Films,  1933,  Ensign  E29,  E30,  E27  and E28  and  Agfa  127,  116  and  118,  bankrupt 
stock,  offered  in  dozen  lots  at  half  usual  prices, 

post  free. — Lloyd’s,  87,  Lamb’s  Conduit  St.,  W.C.l. 

[7528 

K 

J*  APPOINTMENT. To  E.RM.  The  Print*  of  Wales. 

HAVE  A 

FRIEND 
"TAKING"  WAV/ 
A  camera  is  an  ideal  companion  on  holiday  or 

any  other  outing.  Take  one  with  you.  At 

Berkeley  Street  you  will  find  the  best  selection  of 
instruments  in  the  country. 

BUY  YOUR  CAMERA  FROM  WALLACE 

HEATON,  ON  WHOM  YOU  CAN  RELY  FOR 
COURTEOUS  AND  PERSONAL  SERVICE 

“  IKONTA 

Takes  8  exposures 

on  31  x  21  roll 

film,  f/6.3  anastig¬ mat  lens. 

From  £4  4  0 

“  Rollelflex  ” 
The  all-automatic 
roll-film  reflex, 

f/4.5  anastigmat lens. 

From  £20  0  0 

“  LEICA  ” 
With  built-in  range¬ 
finder,  36  exposures at  one  loading. 

With  f/3.5  lens. 
£22  0  0 

THE  NEW  “MINI-FEX” The  World’s  Smallest 
Efficient  Camera. 

F/3.5  anas,  lens,  3- 
speed  shutter  £4  16  0 

F/3.5  Meyer  anas. 

Compur  shutter 
£8  17  0 

Takes  36  exposures  at 
a  loading  for  1/6. 

Perutz  fine-grain  1/10. 

Also  with  f/2.7  £10  15  0 
Also  with  f/1.8  £19  5  0 

7 -HOUR  SERVICE in  DEVELOPING  &  PRINTING. 
BEST  WORK  ONLY  ! 

Competent  workers  in  Panchromatic  film. 
Enlargements  from  small  negatives,  Lelca, 

etc.,  mounting,  framing,  titling,  etc. 

GUARANTEED  BARGAINS  ! 

No.  3  Kodak  Series  III  t-pl.,  Kodar  leas  f/7.9,  Kodex 
shutter.  New  condition.  Cost  £5  12s.  6d .  £2  17  6 

31x2£  Series  II  Pocket  Kodak,  Achromatic  lens.  Cost 
£2  10s . £15  0 

41x21  Goerz  Tenax  Roll  Film  Camera,  Tenastigmat  lens 

f/6.8,  Compur  shutter.  As  new.  Cost  £10  5s . £5  5  0 

i-pl.  Horizontal  Graflex  Reflex  Camera,  Zeiss  Tessar  lens 

f/4.5,  F.P.  adapter  and  leather  case.  Cost  £27  16s.  6d. 
£9  9  0 

lea  Roll  Film  Stereo  Camera  and  Postcard  Roll  Film,  pair 

Zeiss  Tessar  lenses  f/4.5,  in  Compur  shutters,  leather  case. 
As  new.  Cost  £37  10s .  £21  0  0 

EASY  TERMS.  EXCHANGES.  LISTS  FREE. 

QUALITY  COSTS  NO  MORE  AT 

WALLACE  HEATON 
LTD. 

47,  BERKELEY  ST.,  W 
Phone  :  GROS.  2691. 

•NEXT  DOOR  TO  COOK'S .■ 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 37 
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THE  “DALLAN” 

FILM  PACK  TANK 

|fp|i^sk  EACH  TANK 

mmPi  holds 
 12 

mm  j  H  A  plates, HM  FILM  PACKS 

CUT  FILMS. 
No.  199. 

PRICES  : 

3*x2i  in. 
4£x  3\  in. 
5  X4  in. 

6£x  4|  in. 

24/-  each.  4JX  6  cm.  21/-  each. 

25/-  45x  107  mm.  21/-  „ 

27/-  6x13  cm.  27/-  „ 

30/-  .,  9x12  cm.  27/-  .. 

DAVID  ALLAN 
Whitfield  Works, Mansfield  St.,  London,  E.2 

ZEISS  “DELTURIS”  .KSgMffi Perfectly  New.  List  Price  £12:12:0. 

Fully  Guaranteed.  In  case  complete,  fg  .0  ,a 
PER  PAIR  *>0  .O  .U 

An  Exceptional  Offer  which  can  never  be  repeated. 

BROADHURST,  CLARKSON  &  CO.,  |36^rtnEx°in 

PRACTOS 
EXPOSURE  METER 

NEW  MODELS  : 

View-finder  picture  in  Sky-Blue  Filter. 
H.  &  D.  speeds.  For  Stills  and  Cine. 

Model  II,  in  leather  pouch  . 25/- 
Model  I,  simplified,  in  leather  pouch  ....  20/- 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Sq.,  London,  W.l 

Here’s  Quality  at  the  Right  Price  ! Your  Film  Developed  and  1  Velox  glazed  print  made  from  each 

negative  :  V.P.  and  3£  x  24,  8  exposures,  1/2,  No.  116  (2$  x  41) 

1/6,  41x31  1/3,  51x31  1/8.  1/6  dozen,  1/-  1  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen.  2/9  k  dozen,  81x61  ;  2/6 

dozen,  1/6  1  dozen,  61  x  4J  enlargements,  2/-  20  x  10,  15  x  12  1/9, 

12  x  10  1/3,  10  x  8  1/-.  84  x  61  9d.,  61  x  4J  0d. 
PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road.  LEICESTER. 

MATERIALS 

K 
K 
K 

K 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers 
welcomed. 

K ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. 
Orders  dispatched  per  return. 

ALTON,  Leeds,  38,  Bridge  End.  Hours, 
9  to  7  ;  Wednesday,  1  ;  please  call. 

ALTON,  Glasgow,  409  J,  Argyle  St.  Prices  less 

postage  to  callers. 

R ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets,  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet matt,  normal,  vigorous,  extra  vigorous,  single 

weight  and  double- weight  :  20x16  6/3  dozen 
15x12  4/3;  12x10  7/3  36  sheets,  10x8  5/-I 

whole-plate  3/3,  9/6  gross  :  i-pl.  2/-,  5/9  gross': 
i-pl.  3/6,  41x2i  3/6,  3ix2i  2/6  gross,  12  gross 
21/6. 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets.!; 
10x8  5/-;  12x10  7/3,  3/- dozen. 

ALTON  Gaslight  Paper,  “  Xlnt  ”  3i  x  21iglossy, 
2/-  gross,  12-gross  lots  20/-. 

K  ALTON  Gaslight  Paper,  lfx2i,  1/6  gross; 3ix2i,  1/6  72  sheets.  2/6  gross  ;  4ix2|  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,v3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  :  Vigorous,  3/-  100. 

1/9  50. 

K ALTON  Self-toning  Postcards,  glossy,  matt  and matt  cream,  4/-  100,  32/6  1,000. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9;  3ix2i,  4  dozen  5/-,  backed  5/9; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : lix2i,  9/-  dozen  ;  3ix2i,  10/-;  2iX4i.  12/-; 
6  exposures:  3ix4i,  18/-;  5Jx3i,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3ix2i,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; 

Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 ATTWOOD,  Hadleigh,  Essex. — Reliable  Materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 

free. 

ATTWOOD  Flat  Films,  superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  i-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  superfine  quality  ;  300  and 600  H.  &  D.  ;  i-pl.  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9  dozen, 

5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 

per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous  :  6  x  4i,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

ALLENS  Super  Gaslight  (the  quality  paper), for  D.  &  P.  Finishers,  3ix2i  1/8,  4ix2f  2/6 

per  gross  (12  gross  or  above),  sample  gross  2/-. — 
Below. 

ALLENS  Super  Plates,  4ix3i  1/6  doz.  (6-doz. lots),  6ix4|  2/6  doz.,  27/6  gross. — Below. 

ALLENS  Super  Chemicals  :  Amidol  2/9,  Metol 3/6,  Hydrokinone  1/9,  Pyro  2/9  per  i-lb. — 
Below. 

ALLENS  D.  and  P.  Order  Pads,  7/6  dozen, special  De  Luxe  Wallets,  1/6  100  (60/-  orders 

carriage  paid)  ;  send  for  Finishers’  List. — Allens, 168,  Oldham  Rd.,  Manchester,  4.  [0092 

K;
 

THIRD 

EDITION 

▼ 

MOTION 
PICTURES 
with  the  Baby  Cine 

A  Handbook  on  9.5-mm. Cinematography 

By 

HAROLD  B.  ABBOTT 

This  handbook,  specially  written  foi 

amateur  cinematographers,  includes 

every  aspect  of  the  fascinating  hobby 

of  making  motion  pictures. 

In  the  preparation  of  this  third  edition 
a  thorough  revision  has  been  carried 
out.  Much  additional  information  has 

been  included,  and  all  important  new 

apparatus  has  been  brought  under 
review. 

The  following  Table  of  Contents 
indicates  the  wide  range  of  the  book 

and  the  completeness  with  which  the 

subject  is  covered. 

THE  PRINCIPLES  OF  CINEMATO¬ 
GRAPHY 

BABY  CINE  "TAKING"  APPARATUS 

BABY  CINE  PROJECTING  APPARATUS 

USING  THE  CAMERA 

THE  SUBJECT  OF  THE  PICTURE 
PROCESSING  AND  FINISHING  BABY 

CINE  FILMS 

NEGATIVE-POSITIVE 
EDITING 

MAKING  TITLES 

TRICKS  AND  EFFECTS 

FAULTS  IN  “TAKING" PROJECTION— THE  SCREEN 

PROJECTION— THE  HOME  CINEMA 
FAULTS  IN  PROJECTING 

LIBRARY  FILMS  AND  FILM  LIBRA¬ 
RIES 

TAKING  THE  BABY  CINf  CAMERA 

ABROAD 

144  pp.,  size  7l*X4l',  bound  in  stout paper  cover  printed  in  colours 

Price  2/6  net;  by  post  2/8 

From  all  booksellers,  or  direct  from  the  Publishers  : 

ILIFFE  &  SONS  LTD. 
Dorset  House, 

Stamford  Street,  London,  S.E.1 

38 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  :ALL2RISK. 



August  16,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

Gieconds  ALLENS 
Super  Photographic  Products 

SUPER  PLATES. 
Doz.  3  do z. 

3*x2*  ..1/3  ..  3/6 
4*x3i  ..1/9  ..  5/- 
6*  x  3*  . .  2/6  . .  6/9 
6$  x  4J  ..3/-  ..  8/6 

SUPER  GASLIGHT  PAPEE. 

i  gross  Gross 
2$  x  1}  ..  1/-  ..  1/6 
3*x21  ..  1/6  ..  2/6 
4*x2f  ..  1/10  ..  3/6 
4*x3*  ..  2/2  ..  3/6 

450  and  600  H.  and  D.  Other  sizes  pro  rata.  All  grades. 
SUPER  POSTCARDS  (Bromide  or  Gaslight),  50  1/6,  100  2/6. 

Special  terms  to  Commercial  Photographers  and  D.  <t  P. 

Finishers.  Write  or  call  for  Finishers'  List. 

CAMERA  EXCHANGE  SERVICE-^. 
YOUR  CHANCE  TO  PURCHASE  A  4 

Two-thirds  (approximately)  allowed  as 
part  payment  on  modem  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 
Cameras  as  part  payment  must  be 
subject  to  our  approval. 
Write,  stating  exactly  what  yon  have 
as  part  payment,  the  price  paid  and 
date  purchased,  with  particulars  also 
of  new  apparatus  required. 

ROLLEIFLEX 
CONTAX 
LEICA 

PROMINENT 
BRILLIANT 

ETUI.BALDAX 
CINE-KODAK 
SUPERB,  Etc. 

THE  ‘METROPHOT’  EXPOSUFlfMETER Cheapest  Photo-Electric  Cell  Meter  i>C  «  C  ■  A 
on  the  market.  No  batteries  re-  J  .  w 

quired.  For  still  or  cine  cameras.  Complete  with  case. 

YOUR  NEAREST  PILLAR  BOX 
keeps  you  in  touch  with  owr  mJ 

Super  Developing  Service  J" any  size  film  developed  6d.  each,  and 

DIRECT  POSTCARDwrEAC  H 
ENLARGEMENTS  at  — — 
Glossy  or  Semi-Matt.  Return  postage  paid.  Special  envelopes 
free.  Send  P.O.  and  next  film  for  finishing  under  this  Service. 

168,  OLDHAM  RD. 
MANCHESTER,  4 

Phone  :  Cent.  9480.  Open  to  8  p.m.,  Saturdays  9  p.m. 
ALLENS 

*vC® 

ALL-BRITISH 
PHOTO  PLATES  &  PAPER 
GASLIGHT  PAPERS 

V.P.  ... 

3ix2i.. 

2ix4j. . 
i-plate  . 
5x4. .. . 
Postcard 

. . .  1/9  per  gross 

...2/9 

...3/7 

.-•4 /- 

...5/6 

...5/4 

BROMIDE  PAPERS 

/-plate . 7/9  per  gross 
8  x6 . 12/- 
8Jx6i . 13/11 
10x8 . 20/- 
12x  10 . 30/- 
15x12 . 45/- 

GLOSSY,  SILKY  OR  MATTE 
3  Grades 

VIGOROUS,  ORDINARY  OR  SOFT 
POSTCARDS,  GASLIGHT  OR  BROMIDE 

22/-  per  1,000.  11/-  per  500.  2/9  per  100. 
Singles  or  strips. 

PLATES 

Special  Rapid  300  H.D.  Iso  Press  600  H.D. 

3jx2i . 1/3  per  pkt.  I  Postcard ...  .2/6  per  pkt. 

1-plate . 1/9  „  I  1-plate . 3/6  „  „ 

MARTIN 
Photographic  Chemist, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

ENLARGEMENTS 

Trade. 

I/O  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Full-size /  O  Postcards  from  small  film  or  plate,  re¬ 
touching  and  vignettes  included  ;  postage  extra. — 
Atkinson  Speight,  38,  Gainsborough  Avenue, 
Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us  one  81x61 mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  81x61 
10d.,  10x8  1/1,  12x10  1/4,  15X12  2/1;  mounted 
A.B.  or  P.S.,  81x61  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 
trade  specially  catered  for. — -The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.,  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

MINIATURE  Camera  Specialist. — 1-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist ,  228,  Roundhay  Rd.,  Leeds.  [5840 

PRINTING,  COPYING,  DEVELOPING 

Trade. 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3Jx21  1/-  ; 
41x31  1/3,  51x31  1/8  ;  write  for  lists  ;  see  also 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Cierkenwell  1871. 

[0057 
r'T  /  PER  GROSS,  40/-  per  1,000,  including  title, 
4  /  best  Photographic  Postcards  on  Kodak 
Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

FILMS  Developed  and  Printed,  34  x  24  10d., post  free  ;  Prints  Id.  ;  Postcards  2d. — 
Downing,  6,  Brasenose  Rd.,  Bootle,  Liverpool.  [7360 

CONNOISSEURS. — Spools  developed  singly,  de luxe  enlargements  from  mediocre  negatives  ;  ask 
prices  ;  money-back  guarantee. — Cox,  17,  High  St., 
Roehampton.  [7563 

DEVELOPING  and  Printing,  31x21  Roll  Films, 8  exposures  8d.  ;  also  Postcard  Enlargements, 
3  for  6d.,  postage  extra. — W.  Shepard,  682,  Carlton 
Rd.,  Nottingham.  [7598 

FILMS,  any  size,  Developed,  Printed  and 61x41  Enlargement  1/-  (enclose  stamp)  ; 
specimen  Enlargement  four  stamps  and  negative. — 
Appledore,  66,  Eveline  Rd.,  Mitcham,  Surrey.  [7523 

REPAIRERS 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006. 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

RETOUCHING 

Trade. 

RETOUCHING. — First-class  work  promptly  exe¬ cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5386 TUITION.  BOOKS,  ete. 

Trade. 

PRESS  Photography,  new  1933  courses  ready  ; sell  your  pictures  and  make  your  hobby  a 

paying  proposition  ;  particulars  free.— World’s Photographic  Academy,  5,  Shannon  Terrace, 
Chadwell  Heath,  Essex.  [7629 

BUSINESSES  FOR  DISPOSAL 
Trade. 

S.W.  LONDON,  £375  all  at.  Photographic  Shop and  Studio,  with  good  living  accommodation, 
genuine  business  established  11  years,  at  present 
run  by  2  ladies  ;  nett  profits  £200-£250,  books 
kept  ;  wonderful  scope  for  energetic  man  ;  good 
clean  stock  and  up-to-date  equipment.— Houghtons, 
F.A.I.,  3,  Putney  Hill,  S.W.15.  Tele.,  Putney 
5361.  [7646 

SNAPSHOTS  FINISHED  BY  EXPERTS 
Standard  Size  Rolls  Developed,  6<L  each. 
Glazed  Velox Prints  :  V.P.  size,  ltd.  each  ;  31 x 21, 2d. each : 

4£x2$  and  1-plate,  2td.  each;  Postcards,  3-id.  each. 
Postcard  Enlargements,  5d.  singles,  3  for  1/-,  6  for  1/6. 
6x4  Big  Prints,  6tL  singles,  3  for  1/4,  6  for  2/6. 

8x6  Super  Prints,  9d.  singles,  3  for  2/-,  6  for  3/6. 
Coloured  Postcard  Enlargements,  in  special  folders,  1/3. 

CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 
WRITE  LIST. 

SPEEDY  D.  &  P.  LTD.  ““ggg&gftg. 

The  CAMERA  EXCHANGE 
of  the  MIDLANDS 

BIRMINGHAM  STOCKISTS  of  all 

Modern  Makes  of  STILL  and  CINE 
CAMERAS. 

Bring  us  your  holiday  films  for  Developing  and  Printing. 

Highest  quality  work  guaranteed. 

Solid  leather  cases  to  fit  all  cameras  at  half  usual  prices. 

See  our  windows. 

Let  us  take  your  old  camera  in  part  exchange  for  a  new  one. 

Best  allowances  made  by  : — 

GALLOWAYS  Photographic  Chemists VICTORIA  SQUARE,  BIRMINGHAM 

(Opposite  QJ>.0.) 

OVER  100,000  > 

SATISFIED  CUSTOMERS.' 

Selection,  of 

materials  in 

the  UradLe  / 

Over  100,000  satisfied  cus¬ 
tomers  have  been  supplied 

by  us.  Our  BLUE  LABEL 
Papers,  Postcards,  Plates 
and  Chemicals  are  noted 

throughout  the  world. 

QUALITY  with  ECONOMY! 
SAMPLES  FREE  ! 

CITY  PHOTO  WORKS 
H9.  Eastboume>Rocd.Sou,thboit 

EST.  ‘Z'Z'/ears 

WORLD 
THE  PREMIER  POULTRY  JOURNAL 

Poultry  keepers  everywhere  will  find  this  journal 
uncommonly  interesting  and  helpful. 

Specimen  copy  of  recent  issue  free  on  request 
from 

The  Publisher  ( A. P.),  Dorset  House,  Stamford  St.,  London,  S.E.1 

EVERY 

FRIDAY 
2d. 

if  ̂   _ 

BlRDWORlh 

The  weekly  journal  for  all  who  keep  Canaries, 
British  Hybrids  or  Foreign  Pet  Birds. 

EVERY  FRIDAY  2d. 

Specimen  copy  of  recent  Issue  free  on  request  from 
The  Publisher  (A.P.),  Dorset  House,  Stamford  St.,  London,  S.E.l 

“THE  AUTOCAR” 
The  World’s  Leading  Automobile  Journal. 

Every  Friday. 

4d. 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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LATEST  MODELS  IN  STOCK 
Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cin6,  Binoculars,  Telescopes,  etc.  Please  state  requirements. 

THE 

“  METROPHOT  ” 
Instantaneous  readings  for  all  subjects  ...  for  still  or  cine 

cameras  ...  for  varying  apertures,  film  and  plate  speeds 

...  No  calculations  ...  no  batteries  .  .  .  This  photo-electric 
cell  meter  will  last  a  lifetime.  Price,  in  case 

EXPOSURE 

METER £5:5:0 

9-in.  Dallmeyer  Dallon  Telephoto  Lens 

^•^.C3se:.As:ew:  £5:10:0 2}x1|  V.P.  Kodak  Special  Roll  Film, 
f/4.5  Zeiss  Tessar,  Compur.  C  C  ,  1  ft  .ft 
Almostnew.  List  £10  2s.  6d.  X«J.  1  U.U 

4j  ••  21  No.  la  Kodak  Series  Ml  Roll 
Film,  f/4.5  Zeiss  Tessar,  Compur,  leather 
case.  Good  condition.  £'7.1  ft  ,  ft 
List  £12  5s .  X#  «XU.U 
3}x2}  Enolde  Roll  Film,  Zeiss  Tessar 

f/4.5,  in  Compur,  coupled  to  patent  tele¬ 
scope  focussing  device  showing  centre  of 

subject  magnified,  leather  CQ,Q  A 
case.  As  new .  I0»0»U 

4}x  3j  Double  Extension  Hand,  13.5-cm. 
Zeiss  Tessar  f/4.5,  delayed  Compur,  rise 
and  cross,  frame  finder,  3  slides,  F.P. 

adapter,  leather  case.  Good 
condition . 

3x4  cm.  Nagel  Rolloroy,  16  exposures 
on  V.P.  roll  film,  Leitz  Elmar  f/3.5,  Com¬ 

pur,  leather  case.  Good  CQ.IT.C 
condition.  List  £15  15s..  .  *0.1  I  .U 

4}x3}  T.-P.  Special  Ruby  Reflex, 
double  plate-holder  model,  revolving 
back,  6-in.  Cooke  f/4.5,  3  D.D.  slides, 
leather  case.  Fair  con¬ 
dition.  List  £ 21 . 

3}x2}  lhagee  Folding  Reflex,  f/4.5 
Meyer  Veraplan,  3  slides,  F.P.  adapter. 

Mio£31.5S:.Good.con:  £11:15:0 

3}x2}’Newman  &  Guardia  Folding  Re¬ 
flex,  revolving  back,  136-mm.  Ross  Xpres 
f/4.5,  3  D.D.  slides,  F.P.  adapter,  leather 
case.  Fair  condition..  £16:17:6 

3}  x  2}  Adams'  Minex  de  Luxe  Reflex, 
revolving  back,  with  automatic  masking, 

6-in.  Ross  Xpres  f/4.5,  3  filters  and  hood, 
11-in.  Teleros  f/5.5,  filter  and  hood,  2  D.D. 
slides  in  camera  compartment,  F.P. 

adapter.  Good  condition.  £23:10:0 

£8:8:0 

£9:15:0 

Cost  over  £80 

OXFORD 
London,  W.l 

Fourteen  doors  West  of  Ciroas. 

WEST  BOUND  BUSES  STOP  HEBE. 

281 ST. 

£6:2:0 

4}x2}  No.  la  Voigtlander  Roll  Film,  delayed  Com¬ 
pur,  f/4.5  Skopar,  case.  A s  new.  CC.1  C,A 

List  £8  15s .  XO.XO.U 
3.5-cm.  Leica  Wide-angle  Lens  f/3.5, 

automatic  coupling.  As  new.  List  £8  2s. 

12x40  mm.  Goerz  Prism  Binocular,  central  focus¬ 
sing,  large  eye-lenses,  leather  case.  Very  CC,1  E.A 

good  condition .  XU.liJ.U 
9-cm.  Leica  Telephoto  Lens  f/4,  auto-  £7.1  O. ft 

matic  coupling.  As  new.  List  £10  12s.  Xf.XX.l/ 
3x4  Latest  Kodak  Nagel  Pupille,  16  exposures  on 

V.P.  roll  film,  focus  from  2}  ft.,  Leitz  Elmar  f/3.5,  Com¬ 
pur,  leather  case.  List  £15  15s.  £7.1  C.ft 

As  new .  oL  • 
16-mm.  Cine-Kodak  Model  B,  100  ft.  capacity,  f/3.5 anastigmat.  Good  condition . . .  £9:17:6 

9  x  12  cm.  Voigtlander  Press,  double  extension,  18-cm. 
Heliar  f/4.5,  3  D.D.  slides,  leather  £1  0.1  C.ft 

case.  Good  condition .  Ilu.lil.v 

1
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-
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Cooke  Telephoto  f/5.8  for  £8:15:0 

Or  above  two  items,  i.e.,  complete  £21:0:0 

Model  II  Leica  Camera,  f/3.5  Elmar,  coupled  focus¬ sing.  As  new.  List  £22,..  £17:5:0 

1

6

-

 

m

m
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Cine-Kodak  Model  B,  f/1.9  focus¬ 

sing.  

As  
brand  

new.  

Cost  

£
1
7
:
5
:
0
 

£31  XOS. 28  OLD  BOND  ST. 
London,  W.l 

76-PAGE 

BARGAIN 

LIST Post  free 

anywhere 

3|x2£  Agfa  Standard  Hand,  f/4.5  Agfa,  5  speeds, 3  slides,  F.P.  adapter.  Very  good  con-  £5:5:0 

3}  x  2 j  Ensign  Roll  Film,  plate  back,  rise  and  cross, 
Compur,  f/3.9  Lukos,  negative  finder,  3  slides,  screen, 
leather  case.  Very  good  condition . .  £6:10:0 

4}  x  3}  Popular  Pressman  Reflex,  reversing  back, 
5}-in.  Aldis-Butcher  f/4.5,  4  slides,  F.P.  £41.1  C.ft 

adapter,  case.  Good  condition .  ID.lil.V 
3*  x  2}  Ensign  Cameo  Double  Extension  Hand,  Aldis- 

Butcher  f/4.5,  Compur,  F.P.  adapter,  leather  case. 

Good  condition.  List  £10  2s.  6d.. .  £7:0:0 

4}x3}  Nettel  Duroll  Roll  Film,  double  extension, 
plate  back,  Zeiss  Tessar  f/4.5,  Compur,  rise  and  cross, F.P.  adapter,  3  slides,  screen,  case.  £7.1ft.ft 

Good  condition.  Cost  £15 .  X  I  •  X  U  .11 

4j  x  3/  Kodak  Graphic  Focal-plane,  double  extension, 
f/4.5  B.  &  L.  Tessar,  2  D.D.  slides,  F.P.  £7.1  ft. ft 

adapter,  case.  Very  good  condition..  Xl.lU.V 
9.5-mm.  Latest  Pathescope  Projector,  “K’Vtype 

motor,  dual  resistance  with  ammeter,  super  attach¬ 
ment,  spare  reel.  Very  good  condition. .  £8:0:0 

3}  x  2}  T.-P.  Junior  Special  Reflex,  5-in.  Cooke  f/4.5, 
revolving  back,  F.P.  adapter,  6  slides.  £Q.Q.ft 

Very  good  condition .  Iw.J.U 3.1  x  21  Zeiss  Ikon  Trona  Hand,  delayed 

Compur,  Tessar  f/4.5,  double  extension, 

F.P.  adapter,  3  slides,  £11:11:0 

leather  case.  As  new. . 

37  BOND  ST.,  LEEDS 

Used  Bargains 
For  Quick  Buyers 
9.5-mm.  Pathe  Kid  Projector  and 

resistance.  Good  condition.  List £“s‘  £1:15:0 
5}  x  31  Auto.  Kodak  Roll  Film,  f/7.7 

anastigmat,  3-speed,  rise  and  cross. 
Good  condition . . .  £2:0:0 

31x21  Nagel  Vollenda  Roll  Film, 
self-erecting,  f/6.3  anastigmat,  3- 
speed,  portrait  attachment,  hide 
case.  As  new.  List  CO.H.C 

£4  i5s .  *Z:#:b 
9.5-mm.  Pathe  Camera  and  Motrix 

motor,  f/3.5  anastigmat.  Good  con¬ dition  . 
£3:0:0 

4£x3£  Regular  Sanderson  Hand, 
f/6.3  Aldis,  Mackenzie-YVishart  slide 
and  12  envelopes,  leather  case. Good  condition. . .  £3:10:0 

3J  x  21  Ensign  Roll  Film,  Compur, 
f/4.5  Lukos.  Good  fi.d.ft 
condition .  *  •  *  »v 

9.5-mm.  Patho  Projector,  double 
claw,  super  reel.  Good  £4.1  ft. ft 

condition.  List  £8  17s.  X'X.IU.U 4.5x10.7  cm.  Nettel  Stereoscopic 

Focal-plane,  pair  6.2-cm.  Zeiss  Tes- 
sars f/4.5, 12  slides, case.  ££.1  C.ft 

Fair  condition .  *D.1D.U 
9.5-mm.  Pathe  Motocamera  de 

Luxe,  f/2.5  Hermagis.  As  new. List£l6l6s  £10:17:6 

12  GEORGE  8T. 
CROYDON 

2Jx1  J  Auto.  V.P.  Kodak,  Wray  Lustrar 
anastigmat  f/6.3,  3-speed,  £1  .I7.C 

case.  Good  condition ...  X  X  .  X  I  .  D 
41x2}  No.  la  Auto.  Kodak  Series  III, 

f/7.7  anastigmat,  Diomatic  shutter,  rising front,  leather  case.  Very  £0.0. ft 

good  condition .  Xfa.AlU 
5}  x  31  No.  3a  Kodak  Special  Roll  Film, 

range-finder,  f/6.3  Kodak,  Velosto,  1  to 
i/30oth  sec.,  T.  and  B.,  rising  front,  plate 

back,  screen,  3  D.D. slides.  £4.1  A  A 

Good  condition .  X**.XU.U 
31x21  No.  7  Ensign  Carbine,  Ensar 

f/4.5,  rise  and  cross,  Mulchro  shutter, 
leather  case.  Excellent  con-  £  C  . C  .ft 

dilion.  List  £6  is.  6d .  XO.O.U 
41x31  Ensign  Popular  Reflex,  f/4.5 

Cooke  Luxor,  12  slides,  F.P.  adapter, 
leather  case.  Good  con-  CC.Ifl.A 

3x4  cm.  Zeiss  Ikon  Baby  Ikonta, Tessar  f/4.5,  Compur.  £7.1  ft. ft 

Excellent  condition  ..  *I.AU.U 
4.5x6  cm.  Thornton-Pickard  Bijou 

Reflex,  3|-in.  Cooke  f/2.5,  4  D.D.  slides, 
leather  case.  Good  con-  C1ft.1A.ft 

dition .  xxu:xu:u 
31x21  Double  Extension  Zeiss  Ikon 

Icarette,  latest  model,  delayed  Compur, 
Tessar  f/4.5,  plate  back,  screen,  3  slides. 

Asntw-  List  £17  5S...  £13;15;0 

3}x2}  T.-P.  Junior  Special  Reflex, 
14.5-cm.  Zeiss  Tessar  f/2.7,  revolving 
back, 6  slides,  F.P. adap-  £00.1  ft. ft 

ter.  Excellent  condition  X4A.1U.U 

73  LORD  ST. 
LIVERPOOL 

A  ny  item  sent  on  five  days *  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appointment 
at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange  allowance. 

SPECIAL 

HOLIDAY  REDUCTION 1 

The  3x4  cm. 

( c FOTET 9  9 

Size  only  4IX2IX1}  in.,  takes  16  exposures 
on  V.P.  roll  film,  focussing  lens,  leather 

covered,  with  f/4.5  anastigmat  and  3-speed 
shutter,  flexible  release,  leather  case.  Brand 
new.  Usual  price  £3  12s.  6d. 

Holiday  Price 55s.  Od. 

Compur  shutter  model Usual  price  £6  2S.  6d. 

£5:5:0 
Holiday  Price 

Latest  models  Bell-Howell  Cinfi 
Cameras  and  Projectors ;  Zeiss 

Binoculars  ;  Modem  Microscopes  and 
Telescopes ;  Leica  Cameras  and 
Accessories. 

DOLLOND  *  dITCHISON 
WANTED 
FOR  CASH 

35,  Brompton  Rd.,  S.W.3. 

2,  Angel  Court,  E.C.2. 
140,  Fenchurch  St.,  E.C.3. 
121,  Cheapside,  E.C.2. 

13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.n. 

35,  Ludgate  Hill,  E.C.4. 
2,  Northumberland  Av.,  W.C.2. 
191-2,  Tottenham  Court  Rd.,  W.i. 
285,  Finchley  Rd.,  N.W.3. 

Crouch  End. — 17,  Topsfield  Parade. 
Holloway. — 66a,  Seven  Sisters  Rd. 

Kingston. — 30-32,  Thames  St. 
Cattord. — 62a,  Rushey  Green. 
Wattord. — 142,  St.  Albans  Rd. 
Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 

LTD. 

E8TD. 1750 
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TWO  NEW  PUBLICATIONS 
OF  VITAL  INTEREST  TO 
MINIATURE  CAMERA  USERS 

“MODERN  PHOTOGRAPHY 
WITH 

MINIATURE  CAMERAS” 
By  William  Alexander. 

Get  it  at  Bond  St.  Price  3' 6 

NEW  “LEICA”  HANDBOOK 
300  pages.  200  illustrations. 

The  only  authoritative  manual 
Price  1 1  /6 for  this  camera. 

Special  offer  of  BRAND  NEW 

‘AGFA’  STANDARD 
3Jx  ROLL-FILM  CAMERAS 
The  ideal  holiday  camera,  perfect  in  con¬ 
struction  and  finish,  and  fully  guaranteed. 

Fully-speeded  shutter  £  to  1  100th  sec. 

F/6.3  anastigmat  lens. . .  ,  70/- 
Nine  monthly  payments  of  8/4. 

F/4.5  anastigmat  lens...  84- 

Nine  monthly  payments  of  9/11. 

.  .  don’t  miss  those  summer  snaps  I 
YOU  CAN  START  USING  A  CAMERA 
FROM  BOND  STREET  ON  FIRST  PAYMENT 
We  give  you  nine  months  to  pay  and  only  5%  is  added 

to  cash  price  {or  5/«  if  under  £5).  As  for  choice  of 
cameras,  we  have  the  best  selection  throughout  the 
length  and  breadth  of  the  country,  and  such  bargains 
as  we  offer  are  absolute  record  values.  Get  in  touch 
with  us  and  tell  us  your  needs  !  Generous  allowance 
on  your  used  camera  ! 

Appointed  an 
Associate  of  the 

Institute  of  Amateur 

Cinematographers,  Ltd. 

2 — T.-P.  Ruby  Horizontal  Reflex,  31x21,  Dallmeyer  f/4.5 

anastigmat  lens,  focal-plane  shutter,  l/10th  to  1/1, 000th  sec., 
tan  case,  3  slides,  F.P.  adapter.  Cost  £9  10s .  £4  17  6 

3 — 6  x  13  lea  Polyscope  Stereo  Camera,  Zeiss  Tessar  f/4.5 
anastigmat  lenses,  Compound  shutter,  1  to  l/150th,  rising  front 

and  pan.  movement,  black  case,  2  changing-boxes,  6  slides. 
Cost  £47  10s .  £22  10  0 

5 — 10  15  cm.  Linhof  Universal  Camera,  triple  extension, 

rising  and  cross  front,  Zeiss  Tessar  f,'4.5  lens,  18-cm.  focus, 
Compound  shutter,  1  to  l/300th  sec.,  3  single  slides.  Cost  £40. 

£15  15  0 
36/9 

6 — 9  12  cm.  Nettel  Focal-plane,  Zeiss  Tessar  f/4.5  anastigmat 
lens,  shutter  speeded  l/3rd  to  1/2, 000th  sec.,  tan  case,  3  D.  slides, 
F.P.  adapter.  Cost  £49  10s .  £27  10  0 

64/2 

11 — 2i  Square  Rolleiflex,  Zeiss  Tessa 
shutter,  1  to  l/300th  sec.  Cost  £22  10s. .  . 

FREE  S  28,  AVERY  ROW,  LONDON,  W.t i LISTS 
Choose  your  cam-  *1 era  from  these  S 

fully  illustrated  C 
books  of  new  and  L 

seccnd-hand  ap- 

paratus.  There’s  J a  list  for  cin6  1 

apparatus,  too.  % 
State  which  you  ̂  

require  and  please  i 
include  2d.  post-  f age.  J 

This  new  branch  is  the  keen  amateur’s  “  clearing  house  ” 
for  CASH  bargains,  meeting  a  wanted  and  unfilled  need. 

CAMERAS,  LENSES,  BINOCULARS,  ENLARGERS, 

CINES,  SUNDRIES. 

ALL  at  KNOCK-OUT  PRICES  for  CASH 
No  published  lists  ;  stock  changes  too  rapidly. 

CALL  AND  SEE  THE  STUNNING  BARGAINS  ! 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance,  some 
of  these  second-hand  items  may  be  sold  already,  but  similar  outfits  are 

usually  available. 

ZODEL  SPECIAL  DE  LUXE 

GUARANTEED  BARGAINS 
THE  FIRST  OF  NINE  EQUAL  PAYMENTS  WHICH 

SECURES  EACH  ITEM  IS  SHOWN  ON  THE  RIGHT. 

1-  Newman  &  Guardia  Folding  Reflex,  revolving  back,  rising 

front,  Ross  Xpres  f/3.5  lens,  focal-plane  shutter,  l/8th  to  l/8Q0th  %•*/  /  *# 
sec.,  tan  case,  3  D.  slides,  F.P.  adapter.  Cost  £55  10s.  £39  10  0 

The  greatest  value  in  holiday 
cameras  ever  offered  ! 
For  Plates, 

Roll  Films 

and Film  Packs. 

31x21,  double  ex¬ 
tension,  delayed-ac¬ 
tion  Compur  shut¬ 
ter,  speeds  1  to 
l/250th  sec.,  rising 
and  cross  front, 

reflecting  and  direct- 
vision  view-finders,  hooded  focussing  screen,  complete  with  3 
slides  or  F.P.  adapter.  With  f/3.8  Zodellar  ■  1  *7  ■  15 

anastigmat  lens  .  d&O  ■  I  f  .0 Nine  monthly  payments  of  16/1. 

115  j  Voigtlander  BRILLIANT  S 

52/6 
4 — Soho  l -pi.  Reflex,  Ross  Xpres  lens  f/3.5,  2  double  slides,  OQ/O 

leather  case.  Beautiful  condition.  Cost £32 .  £16  18  0  Ov/ll 

Takes  the  standard  3^x21  8-expo¬ 

sure  roll  film  at  1/2,  but  gives  12  2i-in. 

square  pictures.  The  brilliant  image 
emphasised  by  the  deep  hood  is 
almost  full  size.  Two-speed  shutter. 

High-grade  f/7.7  anastigmat  lens. 

55/- 

cross  front,  Nagel  f/4.5  anastigmat  lens,  Compur  shutter.  1  to  1  11/ T 

l./250th  sec.,  6  slides.  Cost  £6  10s .  £4  10  0  ®  **  * 

8 

—

 

 

3J  X  2\  Sibyl  Vitesse  Folding  Plate  V127,  rising  and  cross  a  / 

front,  Ross  Xpres  f/3.5  anastigmat  lens,  N.  &  G.  shutter,  speeded  M  fr* 

2  to  l/150th  sec.,  tan  case,  3  D.  slides.  Cost  £30. . . .  £22  10  0 

9 

—

 

 

9  12  cm.  Trona  Folding  Plate,  double  extension,  rising  and  m 

cross  front,  Zeiss  Tessar  f/3.5  lens.  Compur  shutter,  1  to  l/200th  / r% 

sec.,  F.P.  adapter.  Cost  £22  12s.  6d .  £10  10  0  «  ■/  ” 

10 

—

 

 

3$  x  2*  Ensign  Cameo  Folding  Plate,  double  extension, 

rising  and  cross  front,  Aldis  Uno  f/4.5  lens,  Compur  shutter,  1  ̂   a 

to  l/250th  sec.,  brown  case,  2  slides,  F.P.  adapter.  Cost  £8  15s.  | 

F/6.3  anastigmat  lens,  3-speed 

8hutter .  £4:5:0 

F/4.5  anastigmat  Pfl  «  K  •  fl 

lens,  Compur  shutter  2*0  •  O  •  v 

Nine  monthly  payments  of  10/-  or  19/4 

THE  NEW  METR0PH0T 

f/3.8  lens,  Compur  QQ  /ft 
.  £14  14  0  OOI  Mm 

12 — Kolibri  4  x  3  cm.  Roll  Film,  Zeiss  Tessar  f/3.5  lens,  Com-  OO 

pur  shutter,  1  to  l/300th  sec.,  tan  case.  Cost  £13  10s.  £9  17  6  Jm\9/  I 

APPROVAL  TO  POST-BUYERS  ON  CASH  DEPOSIT 

When  in  the  West  End  CALL 

AT  WALLACE  HEATON’S  NEW 
CASH  BARGAIN  SHOP! 

(Just  behind  our  Bond  St.  store.) 

The  100  per  cent 

automatic  elec¬ tric  exposure 
meter.  Without 

batteries,  reckon¬ 

ing  scales  or tables.  Exposure 
time  immediately 

read  off.  No 

errors  or  acci¬ dental  results. 
See  it  at  Bond 

Street. 

Only  £5  5s 
Nine  monthly  payments  of  12/4. 

WESTON  617  EXPOSURE  METER 
Automatically  indicates  correct  exposures  for  all  “  still  ”  and 
“movie”  cameras.  No  battery,  cannot  wear  out,  cannot  be 
misunderstood.  Entirely  proof  against  personal  error.  Complete 
with  case  and  instructions. 

Nine  monthly  O/^»/0 

payments  of 
£15: lO 

WESTON  627  EXPOSURE  METER 

119,  NEW  BOND  STREET,  LONDON,  W.l 
Also  at  47,  BERKELEY  STREET,  W.l  Phones  :  Mayfair  0924-5-6-7 

Gives  correct 
readings  in  f/ 

numbers  for  all 
cin6  subjects. 

The  famous  Wes¬ 
ton  photronic 

light  cel!  is  in¬ 

corporated  in  this  *4  ’ 
marvellous  in-  \ 

strument. 

£8:10:0 
Nine  monthly 

payments  of 19/10. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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BRING  BACK 

a  GALAXY  of 

GOLDEN 

MEMORIES  on 

SELO 
FAST FILM 

SELO  chrome 
with  its  extra  speed  and 
colour  sensitivity  gives 

added  opportunities  for 

photography  earlier  and  later 
in  the  day. 

The  film  that  will  put  sparkle 

into  your  sunshine  pictures. 

SELO  FITS  ALL  CAMERAS 

To  get  the  best  from  your  negatives  print  your  snaps  on  Selo  Gaslight. 

Made  in  England  by:  ILFORD  LIMITED  ::  ILFORD 
LONDON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 



7IMATEUR3 
PfoTOGRAPHER 

&.  CINEMATOGRAPHER Ac  C INEMATOGRAPHER 

The  Journal  for  Everybody  with  a  Gamera 
Vol.  LXXVI. Wednesday,  August  23rd,  1933. 

No.  2337. 

ILFORD 

"ALWAYS 

ON  TOP'' 

<*M|*AS 
SELOCHROME 

FILM  PACK  hju'mdt/! 

LENSES-  BEST  FOR  EVERY  CLASS  of  WORK c POST  YOUR  FILMS  TOME I  develop  &  print  a  VPK 
orNo,2  Brownie  tor  1-postfree 
MARTIN  chemist  SOUTHAMPTON 

D 

Copyright — Registered  as  a  Newspaper  for  transmission  in  the  U.K. 
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c_ Announcing 

“P ANATOMIC”  FILM 

SIZES  AND  PRICES. 

F127.  For  Nagel  “Vollenda”  48,  Nagel  “Pupille”  and 
other  miniature  cameras  taking  16  exposures  on 

V.P.  “K”  Film.  Also  for  V.P.  “K”  (8  exposures) 
Is.  6d. 

F120.  For  all  cameras  taking  8  or  16  exposures  on  No.  120 

Film  .  Is.  8d. 

F620.  For  Six-20  Duo  “Kodak”  (16  exposures)  and  all 

“Six-20”  Models  (8  exposures)  ...  ...  Is.  8d. 

F117.  For  any  camera  taking  2\  x  2\"  film  Is.  3d. 

A  Superfine  -  Grain  Panchromatic 

for  Miniature  Cameras 

This  new  film  has  been  produced  primarily  for 
use  in  the  modern  miniature  cameras.  It  has  the 

necessary  speed  for  all  average  amateur  work,  plus 

a  super-fineness  of  emulsion  grain  that  allows  the 
little  negatives  to  be  enormously  enlarged  and 

yet  yield  prints  of  remarkable  quality  without 

trace  of  graininess.  Kodak  chemists  have  over¬ 
come  the  problem  of  combining  fineness  of 

emulsion  grain  with  speed. 

‘  Panatomic  ’  Film  in  addition  to  being  super¬ 
sensitive  is  completely  colour-sensitive.  It  puts 
the  amateur  photographer  on  the  same  footing  as 

the  Camera-man  who  gets  those  lovely  landscape 

and  cloud  effects  you  see  in  the  best  of  the  Holly¬ 

wood  and  Elstree  pictures — which  are  nearly  all 
taken  on  Kodak  Panchromatic  Cine  Film. 

‘  Panatomic  ’  Film  being  fully  panchromatic 
must  be  handled  in  the  darkroom  precisely 

as  Kodak  Super  Sensitive  film.  There  is 
also  a  little  black  adhesive  patch  in  each  film 

carton  to  be  placed  over  the  red  observation 
window  of  the  camera.  Filter  factors  of  the 

new  film  are  the  same  as  for  Kodak  Super 

Sensitive  Panchromatic.  A  leaflet  fully  describ¬ 

ing  ‘Panatomic’  Film  will  be  sent  on  application. 

“Panatomic”  Film  for  Superfine  Enlargements 
from  Diminutive  Negatives 

Look  for  the  Blue  and  Black  saw¬ 

toothed  border  on  the  yellow  carton. 

KODAK  LIMITED,  KINGSWAY,  LONDON,  W.C.2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER’’  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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YOU  CAN  ALWAYS  DO  BETTER  AT 

THE  11  WESTMINSTER  ” 
IN  PROOF  OF  THIS  WE  OFFER  THE 
FOLLOWING  BARGAINS  IN  REFLEX 

AND  FOCAL  -  PLANE  CAMERAS! 

Zk  x  2k  Adams*  Minex  de  Luxe,  long  extension,  rising  and  fail 
front,  revolving  back,  focal-plane  shutter,  speeds  1/Sth  to 
1/1, 000th  sec.,  T.  and  B.,  Ross-Zeiss  Double  Protar  lens  f/6.3, 
F.P.  adapter  and  case. . . . .  £27  10  0 
3£x2i  Kodak  Graflex,  focal-plane  shutter,  f/4.5  Kodak  ana- 

stigmat  lens,  F.P.  adapter. . . .  £6  12  6 

31x2£  Thornton-Pickard  Junior  Special,  focal-plane  shutter, 
1/lOth  to  1/1, 000th  sec.,  T.  and  B.,  f/4.5  Cooke  Aviar  lens, 
reversing  back,  3  slides,  F.P.  adapter  and  case .  £7  5  0 

3 h  x  2k  Thornton-Pickard  Bijou  Keflex,  f/4.5  T.-P.  Cooke  lens, 
revolving  back,  double  extension,  3  D.D.  slides  and  case 

£7  10  0 
34x2£  Soho,  latest  pattern,  fitted  f/3.5  Boss  Xpres,  focal- 

plane  shutter,  speeds  l/18th  to  l/800th  sec.,  T.  and  B.,  revolving 
back,  3  D.D  slides,  F.P.  adapter. . . . . £22  10  0 
34x21  Zeiss  Ikon  Miroflex  Folding  Reflex,  fitted  f/3.5  Zeiss 

Tessar  lens,  focal-plane  shutter,  speeds  l/3rd  to  1/2, 000th  sec., 
T.  and  B.,  6  slides,  F.P.  adapter  and  case .  £27  10  0 

34  x  2}  T.-P.  Junior  Special,  f/4.8  Goerz  lens,  revolving  back, 
focal-plane  shutter,  l/10th  to  1/1, 000th  sec.,  T.  and  B.,  6  slides, 
F.P.  adapter  and  case . . . . .  £6  15  0 

SEND  FOR  NEW  LISTS 

34  x  2£  T.-P.  Junior  Special,  f/3.5  Cooke  Series  IT,  reversing 
back,  3  slides,  F.P.  adapter,  roll-film  holder .  £7  17  6 

3£  x  24  T.-P.  Ruby  de  Luxe,  f/2.9  Pentac,  focal-plane  shutter, 
l/10th  to  l/l,000th  sec.,  T.  and  B.,  revolving  back,  F.P.  adapter 
and  case .  £17  10  0 

3J  x  2£  Zeiss  Ikon  Miroflex,  f/4.5  Zeiss  Tessar  lens,  focal-plane 
shutter,  speeds  l/3rd  to  1/2, 000th  sec.,  6  slides,  F.P.  adapter  and 
case .  £22  10  0 
34x24  T.-P.  Junior  Special,  revolving  back,  f/4.5  T.-P.  Cooke 

lens,  focal-plane  shutter,  6  slides,  F.P.  adapter .  £8  2  6 
3£x24  Ensign  Special  Reflex,  f/4.5  Aldis-Butcher  lens,  focal- 

plane  shutter,  revolving  back,  6  slides .  £8  17  6 
3£x2|  Mentor  Folding  Reflex,  f/4.5  Zeiss  Tessar  lens,  focal- 

plane  shutter,  2  D.D.  slides,  F.P.  adapter  and  case.. .  £9  17  6 
34  x24  Dallmeyer  Reflex,  f/3.5  Press  lens,  focal-plane  shutter, 

reversing  back,  3  slides,  F.P.  adapter . 
Zk  x  2k  N.  &  G.  Folding  Reflex,  f/4.5  Ross 

shutter,  3  D.D.  slides,  F.P.  adapter,  ll£-in. 
and  case . 

i- pi.  Ensign  Special  Reflex,  f/4.5  Zeiss  Tessar  lens,  focal-plane 
shutter,  revolving  back,  6  slides,  F.P.  adapter  and 
case . . .  £11  17  6 

i-pl.  Ensign  Tropical  Reflex,  f/4.5  Ross  lens,  focal- 
plane  shutter,  revolving  back,  6  slides,  F.P. 
and  case .  £9 

i-pl.  Soho  Reflex,  f/4.5  Zeiss  Tessar  lens,  focal-plane  shutter, 
revolving  back,  3  D.D.  slides,  F.P.  adapter  and  case  £13  15  0 

i-pl.  Zeiss  Ikon  Folding  Miroflex,  f/4.5  Zeiss  Tessar  lens, 
focal-plane  shutter,  G  slides,  F.P.  adapter  and  leather  case £24  10  0 

i-pl.  Ensign  Popular  Reflex,  f/4.5  Cooke-Butcher  lens,  focal- 
plane  shutter,  reversing  back,  6  slides .  £615  0 

i-pl.  Long  Extension  Graflex,  f/4.5  Zeiss  Tessar  lens,  focal- 
plane  shutter,  revolving  back,  changing-box  and  F.P.  adapter £15  0  0 

i-pl.  Ensign  Special  Reflex,  f/4.5  Aldis-Butcher  lens,  focal- 
plane  shutter,  revolving  back,  6  slides  and  case .  £9  12  6 

i-pl.  Ensign  Popular  Reflex,  reversing  back,  focal-plane  shutter, 
f/4.5  Ross  Xpres,  6  slides,  F.P.  adapter  and  case . £7  10  0 

i-pl.  T.-P.  Junior  Special,  f/3.4  Aldis  lens,  focal-plane  shutter, 
reversing  back,  3  slides,  F.P.  adapter .  £9  12  6 

i-pl.  Zeiss  Ikon  Miroflex,  f/2.8  Zeiss  Bio-Tessar,  focal-plane 
shutter,  6  slides,  F.P.  adapter .  £42  10  0 

i-pl.  Model  C  Graflex,  f/2.5  Cooke  lens,  focal-plane  shutter, 
revolving  back,  changing-box,  F.P.  adapter  and  case  £28  10  0 

i-pl.  Ensign  Folding  Reflex,  f/4.5  Ross  Xpres,  focal-plane 
shutter,  F.P.  adapter .  £8  10  0 

i-pl.  Graflex,  long  extension,  f/4.5  Cooke  Aviar,  revolving 
back,  focal-plane  shutter,  changing-box  and  F.P.  adapter 

£11  17  6 

i-pl.  Ensign  Folding  Reflex,  f/4.8  Goerz  Celor  lens,  focal-plane 
shutter,  revolving  back,  3  D.D.  slides . . .  £8  15  0 

i-pl.  Ensign  Special  Reflex,  f/2.9  Plaubel  lens,  focal-plane 
shutter,  revolving  back,  6  slides,  F.P.  adapter,  case. .  £11  17  6 

i-pl.  Soho  Reflex,  f/4.5  Ross  Xpres,  focal-plane  shutter, 
revolving  back,  3  D.D.  slides,  leather  case . £13  15  0 

i-pl.  Ensign  Folding  Reflex,  f/4.5  Ross  Xpres,  focal-plane 
shutter,  3  D.D.  slides,  F.P.  adapter  and  case .  £11  17  6 

11  x  15  cm.  Mentor  Folding  Reflex,  focal-plane  shutter,  f/4.5 
Zeiss  Tessar  lens,  3  D.D.  slides .  £8  17  6 

Postcard  Pressman  Reflex,  f/4.5  Aldis  lens,  focal-plane  shutter, 
6  slides  and  case  . . . . .  £8  12  6 

5x4  Goerz  Folding  Reflex,  f/4.8  Goerz  Celor  lens,  focal-plane 
shutter,  reversing  back,  1  D.D.  slide,  F.P.  adapter  and  leather 
case...... . . .  £5  17  6 

5x4  N.  &  G.  Square  Reflex,  f/4.5  Zeiss  Tessar  lens,  focal- 
plane  shutter,  revolving  back,  12-plate  changing-box  £8  15  0 

Postcard  Soho  Reflex,  f/4.5  Zeiss  Tessar,  focal-plane  shutter, 
3  D.D.  slides,  leather  case. . . .  £12  5  0 

Focal-plane  Cameras 
i-pl.  Ross  Panros,  f/4.5  Ross  Xpres,  focal-plane  shutter,  F.P. 

adapter .  £5  5  5 

i-pl.  Goerz  Anschutz,  f/4.8  Celor  lens,  focal-plane  shutter, 
2  D.D.  slides,  case .  £5  17  6 

9  12  Ihagee  Sports  Camera,  focal-plane  shutter,  f/4.5  Meyer 
lens,  6  slides,  F.P.  adapter  and  case .  £12  10  0 

9  x  12  Ernemann,  focal-plane,  tropical  model,  f/4.5  Goerz 
Do  •'mar  lens,  shutter  speeds  l/25thto  l/l,000thsec.,  3  D.D.  slides, 
F.P.  adapter  and  case .  £11  10  0 

3}x2i  lea  Palmos,  f/4.5  Zeiss  Tessar  lens,  shutter  speeds 
l/loth  to  l/800th  sec.,  3  D.D.  slides  and  case .  £10  10  0 

4J  x  6  cm.  Ernemann,  f/4.5  Goerz  Dogmar  lens,  3  slides, 
F.P.  adapter .  £5  17  6 

4i,x 6  cm.  Salex,  f/5.6  lens,,  2  slides,  F.P.  adapter.. .  £1  12  6 
x  2k  Tropical  Model  Deckrullo,  f/4.5  Zeiss  Tessar  lens, 

shutter  speeds  l/10th  to  1/2, 000th  sec.,  3  D.D.  slides  £11  17  6 

3i  x  21  Tropical  Deckrullo,  f/4.5  Zeiss  Tessar  leas,  single  slide 
adapter,  5  slides,  F.P.  adapter  and  case.  . . £10  10  0 

5  x  4  Goerz  Anschutz,  f/4.5  Dogmar  lens,  3  D.D.  slides  and 
case .      £15  0  0 

10  x  15  cm.  Deckrullo,  f/4.5  Heliar  lens,  single  slide  adapter, 
6  slides,  F.P.  adapter .  £9  15  0 

Model  I  Leica  Camera,  f/3.5  Elmar  lens,  range-finder  and  case 
£8  17  6 

Model  I  Leica  Camera,  interchangeable  model,  f/2.5  Hektor 
lens .      £11  15  0 

Model  II  Leica  Camera,  f/3.5  Elmar  lens .  £16  17  6 
Model  II  Leica  Camera,  f/2.5  Hektor  lens. . .  £18  17  6 
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THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 
August  23,  1933 

IF  IT  ISN’T  HiRE-IT’S  IN  OUR  FREE  100 
FIRST  OF  NINE  MONTHLY  PAYMENTS 

CITY  oALt  o  J  look  at  the  bargains  from  each  of  our  branches— 

i 
SUPREME 
BARGAIN!! 

THE  ALREADY  FAMOUS 

“SALEX 

SUPREME” *1  FITTED  WITH  HIGH-GRADE  MEYER 

F/4.5  ANASTICMAT 
and  accurately  speeded  shutter. 

Never  before  has  such  a  BRAND  NEW  bar¬ 

gain  been  put  on  the  market.  With  new 

pattern  film  winder,  brilliant  reversible  and 

and  frame  view-finder,  leather  bellows  and 

covering.  Nickelled  self-locking  struts. 

Hinged  back.  Focussing  scale.  Iris  dia¬ 

phragm.  Self-erecting  rock-rigid  front. 

Go  where  you  will,  you’ll  never  get  such  a 

marvellous  31x2J  roll-film  camera  at  the 

price. 

ONLY  49/9 
Or  6  monthly  payments  of  10/-. 

THIS  BRAND  NEW  OFFER  IS 

OBTAINABLE  ONLY  at  CITY  SALE 

84  Aldersgate  St. 
LONDON,  E.C.1  Phone :  NAT.  0591 

Ensign  Autospeed  Roll  Film,  fitted  f/4.5  Aldis  lens,  focal-plare 
shutter.  2  finders,  focussing  adjustment.  A  really  splendid 

instrument  for  all-round  work,  in  new  condition  £11  17  6 
31x21  No.  1  Pocket  Kodak,  rapid  landscape  lens,  speeded 

shutter . 18s.  6d. 

31  x  21  Roll  Film  Camera,  f/8  R.R.  lens,  speeded  shutter, 

reflex  finder,  wire-frame  direct-vision  finder,  focussing  adjust¬ 
ment.  New  condition .  £1  1  0 

31x21  Icarette  Roll  Film,  double  extension  by  rack  and 
pinion,  rising  and  cross  front,  f/4.5  Zeiss  Tessar,  latest  pattern 
D.A.  Compur  shutter,  plate  back,  focussing  screen,  3  slides, 

leather  case.  List  price  £16  12s.  6d.  Perfect  condition 
£11  17  6 

la  Nagel,  rising  front,  reflex  and  direct-vision  view-finder, 
f/4.5  anastigmat  lens,  latest  pattern  Compur  shutter,  focussing 

adjustment.  New  condition .  £5  5  0 
la  Latest  Pattern  Zeiss  Ikonta,  f/4.5  Zeiss  Tessar,  latest 

pattern  D.A.  Compur.  New  condition.  List  price  £12  10s. 

£9  2  6 
2c  Special  Kodak,  range-finder  model,  1/6.3  Ross  Homo, 

Compur  shutter,  leather  case.  New  condition. ...  £6  6  0 

4  x  3Jcm.  Zeiss  Ikon,  f/6.3  anastigmat  lens,  speeded  shutter, 
in  leather  case.  Unsoiled .  £2  12  6 

i-pl.  Ensign  Roll  Film,  1/7.7  anastigmat  lens,  speeded 
shutter.  Perfect  condition .  19s.  0d. 

Postcard  Ensign  Roll  Film,  f/6.8  Aldis  anastigmat,  speeded 
shutter .  £1  2  6 

Postcard  Kodak  Roll  Film,  R.R.  lens,  speeded  shutter  15s.  9d. 

31x21  T.-P.  Reflex,  f/4.5  anastigmat  lens,  3  elides,  F.P. 
adapter.  List  price  £12  15s .  £5  17  6 

i-pl.  Popular  Pressman  Reflex,  f/4.5  Aldis  lens,  3  slides, 
F.P.  adapter .  £6  10  0 

31  x  21  Contessa  Folding  Plate,  f/6.3  anastigmat  lens, 

speeded  shutter,  3  slides,  roll-film  holder .  £1  17  0. 
i-pl.  Ross  Hand  and  Stand,  focal-planejshutter,  speeded  to 

1/1, 000th  sec.,  f/6.8  Goerz  anastigmat  lens,  direct-vision 
finder,  8  slides,  F.P.  adapter,  leather  case .  £5  5  0 

i-pl.  Tropical  Model  Sanderson  Field,  f/6  Dallmeyer  Stig- 
matic  lens,  roll-blind  speeded  shutter,  triple  extension, 

3  elides,  tripod  and  case .  £8  17  0 

i-pl.  Salex  de  Luxe  Enlarger,  54-in.  condenser,  long  exten¬ 
sion  rack,  fight  chamber,  f/4.5  Aldis  anastigmat  lens,  iris. 
Condition  as  new .  £9  17  0 

i-pl.  Horizontal  Enlarger,  by  Mason,  complete  with  con¬ 
denser,  Ross  Symmetrical  lens,  electric  fittings. ...  £4  2  0 

34  x  21  Horizontal  Enlarger,  l»y  Lancaster,  complete  with 
condenser,  objective,  electric  fittings .  £3  10  0 

10  <  15  cm.  Anschutz,  self-capping  focal-plane  shutter,  f/6.8 
Collinear  lens,  focussing,  3  double  slides,  leather  case  £6  17  0 

34  x  24  Double  Extension  Folding,  all  latest  movements, 
fitted  f/4.5  lens,  D.A.  Compur  shutter,  6  dark  slides  £5  15  0 

4-pl.  T.-P.  Imperial  de  Luxe  Folding,  f/G.8  Cooke  lens, 

speeded  shutter,  3  slides,  F.P.  adapter . £3  5  0 

5  i— in.  Dogmar  f/4.5  Lens,  Compur  shutter.  New  condition. 

£3  17  0 
51-in.  Zeiss  Tessar  Lens,  Compur  shutter.  As  new  £5  5  0 
34  x  24  lea  Bebe,  fitted  f/4.5  Tessar  lens,  Compound  shutter, 

3  slides,  F.P.  adapter .  £6  17  0 

Postcard  Size  Salex  Focal-plane,  speeded  to  1/1, 000th  sec., 

f/4.5  anastigmat  lens,  6  slides . *  £3  17  0 
i-pl.  Double  Extension  Folding  Cameo,  f/6.8  Cooke  lens, 

speeded  shutter,  6  slides,  F.P.  adapter .  £3  8  0 

59  CHEAPSIDE 
LONDON,  E.C.2  Phone:  CITY  1124 

THE  HOME  OF  HOME  MOVIES. 

16-mm.  Bell-Howell  Filmo  Model  70DA  Camera,  with 

critical  focusser,  turret  front,  1-in.  f/3.5  Cooke,  20-mm.  f/3.5 

Cooke,  1-in.  f/2.9  Meyer  Trioplan,  1-in.  f/1.8  Cooke,  3-in. 
f/4  Cooke  Telephoto,  and  6-in.  Cooke  f/4.5  Telephoto  lenses, 
remote  control,  iris  vignetter,  focussing  microscope,  table 

stand,  Kodacolor  unit,  leather  case  and  Thalhammer  tripod, 

and  alignment  gauge,  complete.  Cost  £166 . £110  0  0 

9.5-mm.  Cine  Nizo,  adjustable  speeds,  hand  crank,  f/1.8 
Meyer  Plasmat  lens,  focussing  mount,  leather  case  £15  15  0 

Pathe  Motocamera  Luxe,  f/2.7  Zeiss  Tessar  lens,  leather 
case .  .  £12  17  6 

Pathe  Motocamera  Luxe,  f/3.5  lens  and  case -  £7  12  6 
.  Pathe  Motocamera  Luxe,  f/2.5  Hermagis  and  Telephoto 
lenses,  leather  case .  £14  14  0 

16-mm.  Cine-Kodak  BB,  f/3.5  and  leather  case  £10  17  6 
Pathe  Home  Movie  Projector,  complete  with  motor,  group 

resistance  and  super  attachment . £7  5  0 

16-mm.  Ensign  Super  Kinecam,  turret  front,  adjustable 

speeds,  hand  crank,  1-in.  f/2.6  Cinar,  2-ln.  f/3.6  and  3-in.  f/3.5 
Dallmeyer  lenses,  leather  case.  New  condition  . .  £27  10  0 

Rhamstine  Electrophot  Exposure  Meter,  in  case.  As  new 
£3  12  0 

Cinophot  Exposure  Meter,  in  case . 13s.  9d. 

16-mm.  Model  A  Kodascope,  200-watt  lamp,  reverse,  re¬ 

wind  and  still-picture  movements,  complete  in  travelling- 
case.  Excellent  condition .  £23  10  0 

Pathe  Hand-turn  Camera,  f/3.5  anastigmat....  £13  9 
V.P.  N.  &  G.  Sybil,  f/4.5  Cooke  anastigmat,  rising  front, 

D.V.  finder,  F.P.  adapter,  leather  case .  £6  6  0 

34  x24  Etui,  f/4.5  Radionar  anastigmat,  Compur  D.A. 
shutter,  1  to  l/250th  sec.,  rising  front,  F.P.  adapter  and  case. 
As  new .  £6  17  6 

3x4  cm.  Nagel  Vollenda,  f/4.5  Radionar  anastigmat,  Pronto 
D.A.  shutter.  New  condition . £3  7  6 

21  x  31  Icarette  Roll  Film,  f/4.5  Zeiss  Tessar,  Compur  shut¬ 
ter,  1  to  l/250th  sec.,  rising  front,  radial  focussing  adjust¬ 
ment .  £6  6  0 

i-pl.  Etui,  f/4.5  Zeiss  Tessar  anastigmat,  Compur  shutter, 
1  to  l/250th  sec.,  rising  front,  double  extension,  F.P.  adapter, 
3  slides  and  case .  £8  5  0 

34  x  24  Ensign  de  Luxe  Reflex,  f/4.5  Aldis  anastigmat,  long 
extension,  self-capping  shutter,  l/10th  to  1/1, 000th  sec., 
revolving  back,  3  D.D.  slides,  F.P.  adapter,  leather  case  and 
f/6.8  Ross  Telecentric  Telephoto . £12  17  0 

21  x  31  Carbine  Roll  Film,  f/4.5  Zeiss  Tessar  anastigmat, 
Compur  D.A.  shutter,  1  to  l/250th  sec.,  rising  front.  As  new 

£0  17  6 

i-pl-  Long-focus  Graflex,  f/2.5  Cooke  anastigmat  lens,  focal- 
plane  shutter.  l/10th  to  l/i,000tli  sec.,  revolving  back,  2  D.D. 
slides  and  case.  As  new .  £29  15  0 

3x4  cm.  Zeiss  Baby  Ikonta,  f/4.5  Novar  anastigmat, 

speeded  shutter,  l/25tb  to  l/100th  sec.  As  new....  £3  0  0 
3J  x21  Dallmeyer  Reflex,  f/3.5  Dallmeyer  anastigmat,  long 

extension,  self-capping  shutter,  l/10th  to  1/1, 000th  sec., 

revolving  back,  6  slides,  F.P.  adapter  and  case. . . .  £10  15  0 

34  x  24  Dallmeyer  Speed  Focal-plane,  f/2.9  Pentac  anastig¬ 
mat,  self-capping  shutter,  l/10th  to  1/1, 000th  sec.,  screen, 
3  double  slides  and  leather  case .  £15  15  0 

i-pl.  Latest  Pattern  Sanderson,  f/6  Dallmeyer  Stigmatic, 
Compur  shutter,  1  to  1 /250th  sec.,  all  movements,  revolving 
back,  3  D.D.  slides  and  case.  As  new .  £0  17  0 

A  fine  holiday 
camera  l 

3x4  cm. 

PICCOCHIC 
A  V.P.  camera  taking  16 

pictures  on  127  roll  film, 
metal  body,  leather 
covered,  leather  carrying 

handle,  nickelled  fittings, 
automatically  springing 

to  infinity  by  one  touch 
of  a  button,  hinged  back, 

f/2.9  Vidonar  anastigmat 

with  focussing  adjust¬ 
ment  to  3  ft.,  Compur 
sector  shutter,  1  to 

l/300th  sec.,  T.  and  B., 

reindeer  skin  purse  case. 

YOURS 

FOR And  8  similar  payments, 

or  £5  17  0  cash. 

13/9 

LEICA  MODEL  III 

£25 
Nine  monthly 

payments  of  58/4. 

EASY 
TERMS 

Anything  on  9  equal  monthly 
Instalments.  First  payment 

secures.  Pay  while  you’re 
using  it.  Only  5%  added,  or 

5 /-  if  under  £5. CITY  SALE  AN 

Gives  long  instan¬ 
taneous  exposures 

of  1,  4,  and  4  sec., 

or  any  intermediate 

fractions,  in  addi¬ 
tion  to  l/20th  to 

l/500th  sec.  Has 

telescopic  range¬ 

finder  with  magnifi¬ 

cation  14  times  and 

eyepiece  for  focus¬ sing  the  Image. 

With  standard 

Elmar  f/3.5  lens. 

With  Ultra-rapid  Summar  f/2  lens  in  sunk  1*00  "1  2  "ft 

mount  (available  shortly) .  .  I  v>  .V 
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GETS  ANY  PURCHASE  AT  ‘CITY  SALE’ 
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54  LIME  STREET 
LONDON,  E.G.3  Phone:  MON.  0180 

HOLIDAY  SNIPS  AT  LIME  STREET. 

4J  x  6  V.P.  N.  &  G.  Sibyl,  f/4.5  Cooke,  G  book-form  slides, 
F.P.  adapter,  leather  case .  £8  17  6 

i-pl.  Mahogany  Enlarger,  long  extension,  f/4  objective, 
64-in.  condenser .  £3  12  6 

i-pl.  Miraphot  Vertical  Enlarger,  f/4.5  Zeiss  Tessar,  base 
easel,  electrical  fittings .  £7  10  0 

i-pl.  Ihage®  Vertical  Enlarger,  f/G.3  Novar,  electrical  fittings 
£3  15  0 

Leica  Vertical  Enlarger,  for  use  with  own  lens,  electrical 
fittings .  £5  17  6 

i-pl.  Record  Enlarger,  in  oak,  f/4  anastigmat,  81-in.  con¬ 
denser,  all-way  carrier,  electrical  fittings . .  £8  5  0 

Microscope  Mechanical  Stage,  for  any  size  up  to  3  in. 

£2  12  6 
i-pl.  Ensign  de  Luxe  Reflex,  revolving  back,  self-capping 

■butter,  f/4.6  Cooke,  6  D.D.  slides,  leather  case.  Cost  £20 

£5  5  0 
31x21  Apem  Focal-plane  Reflex,  rev.  back,  t/5.9  Wray 

Lustrar,  3  slides .  £3  12  0 

P.C.  Popular  Pressman  Reflex,  f/4.5  Carl  Zeiss  Tessar,  6  dark 
elides,  F.P.  adapter,  leather  case . .  £8  8  0 

P.C.  3a  F.P.K.,  f/6.8  Goerz  Dagor,  Compound  shutter, 
leather  case.  Cost  £16  16s .  £2  5  0 

13.5  f/4.5  Elmar  Telephoto,  for  Leica . £6  17  6 
Latest  Model  II  Automatic  Leica,  f/3.5  Elmar,  and  purse 

£10  17  0 

0x0  Rolleiflex,  f/3.8  Zeiss  Tessar,  leather  case. .  £13  17  0 

45x107  Richard  Verascope,  R.R.  lens,  speeded  shutter, 

changing-box,  leather  case.  Cost  £10  10s . .  £2  7  0 
34  x  24  T.-P.  Reflex,  revolving  back,  f/4.5  Cooke,  3  slides, 

F.P.  adapter  and  case .  £0  17  0 

Model  B  Pathe  Motocamera,  with  f/3.5  anastigmat  and  case 

£1  17  6 
Luxe  Model  Pathe  Motocamera,  f/2.7  Zeiss  Tessar.  Cost 

£21  10s .  £13  17  0 

i-pl.  Goerz  Tenax,  self-capping,  f/6.8  Dagor,  6  slides,  leather 
case .    £3  18  0 

34  x  24  T.-P.  Special  Ruby  Reflex,  f/2.9  Ross  Xpres,  6  dark 
slides,  F.P.  adapter,  leather  case .  £15  0  0 

34  x  24  Etui,  f/4.5  Radiar,  in  Ibsor . £4  12  0 

i-pl.  Popular  Pressman  Reflex,  rev.  back,  f/4.5  Velos,  6 
dark  slides  and  case .  £5  5  0 

34  x  2i  N.  &  G.  Sibyl,  f/4.5  Zeiss  Tessar,  12  dark  slides  and 
F.P.  adapter,  leather  case .  £7  12  0 

i-pl.  Adams*  Minex  de  Luxe,  all  movements,  f/6.3  Zeiss  con¬ 
vertible  Protar,  12-in.  f/5.6  Dallmeyer  Dallon,  f/4.5  Ross 

Xpres,  4  D.D.  slides,  F.P.  adapter,  and  leather  case  £31  10  0 
34  x  2J  Kern  All-metal  Folding,  revolving  back,  double 

extension,  f/4.5  Kern  anastigmat  lens,  Compur  shutter,  6 
dark  slides,  leather  case . . .  £4  15  0 

3i  x  24  de  Luxe  Folding  Pocket,  double  extension,  f/4.5 

Zeiss  Tessar,  delayed -action  Compur,  6  dark  slides,  roll- 
holder,  leather  case ...... .  £7  17  0 

Model  B  Cine-Kodak,  for  50  ft.  or  100  ft.,  16-mm.,  f/3.5 
anastigmat.  Cost  £25 .  £8  8  0 

34  x  21  Murer  Bijou  Reflex,  revolving  back,  f/4.5  anastigmat, 
6  dark  slides,  F.P.  adapter,  leather  case .  £4  17  0 

Latest  Pathe  Home  Cine,  double  claw,  Hermagis  lens,  super 
reel  attachment,  group  resistance .  £9  17  0 

44  x  6  cm.  Dallmeyer  V.P.,  Speed  f/2.9  Pentac,  focal-plane 
shutter,  Dallmeyer  f/5.6  Dallon  Telephoto,  6  book-form  dark 
slides,  F.P.  adapter,  leather  case .  £13  17  0 

90/94  FLEET  ST. 
LONDON,  E.C.4  Phone :  CITY  9391 

i-pl.  Ensign  Folding  Reflex,  Ross  Xpres  f/4.5,  self-capping 
focal-plane  shutter,  2  slides,  F.P.  adapter,  leather  case. 
Excellent  condition  .  £7  17  0 

3i  x  2i  No.  0  Carbine,  Aldis  Uno  f/4.5,  Mulcliro  shutter, 
plate  back,  focussing  screen,  6  slides .  £5  17  6 

3i  x  2i  Ensign  Speed  Roll  Film  Reflex,  Aldis  Uno  f/4.5, 
focal-plane  shutter  and  leather  case .  £3  10  0 

i-pl.  Ensign  de  Luxe  Roll  Film,  double  extension,  Ross  Xpres 
f/4.5,  Acme  shutter,  complete  in  leather  case . £7  17  0 

34  x  21  Ernemann  Tropical  Focal-plane,  Emon  f/3.5  ana¬ 

stigmat,  self-capping  focal-plane  shutter,  3  D.D.  slides,  F.P. 
adapter  and  leather  case .  £10  17  6 

i-pl.  T.-P.  Reflex,  Carl  Zeiss  Triotarf/4.5,  focal-plane  shutter, 
speeds  to  1/1, 000th  sec.,  6  slides  and  case . £7  17  0 

31  x  24  Salex  Folding  Pocket,  f/3.8  Salexon,  D.A.  Compur, 
3  slides ,  roll-film  holder  and  case .  £6  5  0 

i-pl.  Salex  Focal-plane,  f/4.5  Salex  anastigmat,  focal-plane 
shutter,  6  slides ,  canvas  case .  £4  17  6 

2i-in.  Square  Voigtlander  Brilliant,  f/7.7  anastigmat.  New 
condition .  £2  3  0 

31  x  2|  Cameo  Folding  Pocket,  double  extension,  Velos 
f/6.3,  3  slides,  F.P.  adapter  and  leather  case .  £2  10  0 

3i  x  21  No.  1  Junior  Kodak,  f/6.3  anastigmat,  speeded 
shutter..... .  £2  7  0 

4-pl.  Square  Bellows  Field  and  Studio,  R.R.  lens,  double 
extension,  swing  and  reversing  back,  2  slides  and  tripod 

£4  17  0 

9} -mm.  Pathe  Motocamera,  f/3.5  anastigmat,  motor  drive 
£7  17  0 

V.P.  Kodak,  landscape  lens,  speeded  shutter. . . .  10s.  0d. 

0  44  cm.  V.P.  Dallmeyer  Speed,  Pentac  f/2.9,  3  slides,  F.P. 
adapter  and  leather  case .  £9  17  0 

41  x  2V  No.  2a  Folding  Brownie,  Acliro  lens .  10s.  0d. 
P.C.  No.  3a  Special  Kodak,  Carl  Zeiss  Tessar  f/5. 3,  Compound 

shutter,  rising  front,  leather  case .  £3  7  0 

i-pl.  No.  3  Folding  Kodak,  f/7.7  Kodak  anastigmat,  ball¬ 
bearing  shutter .  £1  9  0 

i-pl.  Folding  Pocket,  double  extension,  Eurynar  f/4.5 
anastigmat,  Compur  shutter,  3  slides,  F.P.  adapter.  .  £3  7  0 

P.C.  No.  3a  Folding  Kodak,  Goerz  Dagor  Series  III  f/6.8, 
Compound  shutter.  Splendid  order .  £2  12  6 

16-mm.  Oxford  Cine  Camera,  f/2.6  Cinar  anastigmat,  motor 
drive,  100-ft.  capacity .  £5  17  6 

i-pl.  Ensign  Folding  Pocket,  Lukos  f/4.5  anastigmat,  Acme 

fully-speeded  shutter,  from  1  to  l/300th  sec.,  double  extension, 
3  slides,  F.P.  adapter .  £3  12  6 

31  x  2j  Ensign  Roll  Film,  Carl  Zeiss  Tessar  f/4.5,  Compur 
shutter,  focussing .  £4  17  6 

31x21  All-metal  de  Luxe  Folding  Pocket,  Meyer  Trioplan 
f/4.5,  Compur  D.A.  shutter,  double  extension,  3  slides. 
Brand  new  condition .  £5  17  6 

i-pl.  T.-P.  Junior  Reflex,  Pentac  f/2.9,  self-capping  focal- 
plane  shutter,  revolving  back,  6  slides.  New  condition 

£17  12  0 

34  x  24  Ensign  Reflex,  Aldis-Ensign  f/4.5,  rack  focussing, 

self-capping  focal-plane  shutter,  speeds  to  1/1, 000th  sec., 
revolving  back,  3  slides,  F.P.  adapter.  New  condition 

£8  17  6 

9  x  12  cm.  and  i-pl.  Bentzin  Folding  Reflex,  Carl  Zeiss 

Tessar  f/2.7,  focusaing,  self-capping  focal-plane  shutter,  speeds 
to  1/1, 000th  sec.,  revolving  back,  3  slides,  F.P.  adapter.  New 
condition . .  £22  10  0 

A  QUALITY 

INSTRUMENT 

SALEX 
34  x  2|  FOLDING  POCKET 
Plate,  roll-film  and  film-pack  camera,  F/3.8  anastig¬ 
mat,  D.A.  Compur  shutter,  full  double  extension, 

rising  and  cross  front .  1 7  ■  R 
Nine  monthly  payments  of  10/1  ■  I  I  ■  U 

Appointed  an 

Associate  of  the 

The  Institute  of  Amateur 

Cinematographers,  Ltd. 

A  FINE  LITTLE  CAMERA 
AT  A  WONDERFUL  LOW  PRICE 
THE  SALEX 

‘BALDA* 
For  36  pictures  on 

2*x3£  Roll  Film. 

Another  example  of 

Super  Salex  value.  All- 
metal  body,  instantly 

opening  to  infinity.  Di¬ 
rect-vision  frame  finder, 
leather  covering  with 

nickel  fittings,  beauti¬ 
fully  finished.  With 
Meyer  f/3.5  Trioplan  and 

Compur  shutter. 

Only  6  Gns. 
Nine  monthly  payments 

of  14/9. 

1 

The  ‘DE  LUXE’ OFFER  THAT 

THE  SPLENDID  “SALEX” "SUPREME  . 

DE  LUXE” 
WITH  CORYGON  FINEST  QUALITY 

F/3.8  ANASTIGMAT  J 
uruvi  nolouo/l Cnmnnr  Sector  Shutter. 

With  Delayed-action  Compur  Sector  Shutter. 

FOR  POPULAR  31x21  SIZE  ROLL  FILMS.  A  real  de  luxe 

camera  at  a  marvellous  price.  Modern  in  design,  made  to  pro¬ 

duce  first-class  results  and  withstand  any  amount  of  hard  wear. 

Constructed  of  light  metal  throughout.  Automatically  opening 

to  infinity,  absolutely  rock-rigid  front,  leather  bellows,  brilliant 

reversible  and  D.V.  view-finders,  focussing  down  to  5  ft.  Genuine 

Compur  sector  shutter,  1  to  1,250th  sec.,  T.  and  B.,  with  delayed 

action  for  self  portraits,  etc.  Hinged  back,  stainless  fittings, 

covered  with  fine  seal-grain  leather.  A  camera  to  te  proud  of— 

Only  £ 5:17:6 

YOURS  FOR  13/10 
And  8  similar  monthly  payments. 

OBTAINABLE  ONLY  at  CITY  SALE 

EXCHANGE  (1929)  LTD 
GENEROUS 

EXCHANGES 

Bring  your  used  camera 
when  making  a  better  pur¬ 
chase.  The  high  allowances 
we  make  in  part  exchange 
will  save  you  lots  of  money. 
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SEPIA  TINTS 
on 

SELTONA  PRINTS 

the  simplest  possible  way,  as  the 
toning  proceeds  automatically  during 
Fixing. 

SELTONA  is  made  in  SIX  grades  : 
MATT,  GLOSSY,  CREAM, 
ANTIQUE  WHITE,  ANTIQUE 
CREAM,  CREAM  LINIQUE. 

Write  for  a  Copy  of  an 

interesting  Booklet  on 

daylight  printing— 
“Beautiful  prints  on 

Seltona.”  Post  free. 

PAPER 

MADE  IN  ENGLAND  BY  ILFORD  LIMITED  -  ILFORD  -  LONDON 
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WEDNESDAY,  August  23RD,  1933- 

TO  our  friends  who  bemoan  the fact  that  it  is  the  last  day  of 
the  holidays,  we  would  say 

with  Browning  that  the  best  is  yet 
to  be.  There  would  not  be  much 

use  in  holidays  if  we  could  not  enjoy 

to  the  full  the  “  back  home  ”  feeling 
when  they  are  over.  A  man  who 

never  goes  on  a  holiday  once  con¬ 
fessed  to  us  that  his  reason  for  not 

going  was  because  it  would  be  too 
dreadful  to  have  to  start  work 

again  ;  the  process  of  getting  into 
harness  after  a  little  liberty  would  be 
far  less  tolerable  than  the  wearing 
of  the  harness  all  the  time.  But 

he  failed  to  understand  holiday 

psychology.  Your  real  holiday¬ 
maker  is  more  glad  to  get  back  than 
he  was  to  go,  and  that  conveys  no 
reflection  upon  the  mountains  or 
the  moors  or  the  coast  or  wherever 
he  has  been.  He  returns  with  a  real 

appreciation  of  home  things.  It  is 
a  long  while  since  he  enjoyed  such 
a  sense  of  proprietorship  as  he  does 
when  he  bolts  his  own  front  door 

on  his  first  night  home.  But  one 
needs  to  be  an  amateur  photographer 
to  feel  the  real  joy  of  the  holiday 

aftermath.  No  end  of  people  now¬ 
adays  may  be  witnessed,  in  trains 
and  buses  and  over  garden  fences, 
exchanging  little  prints  and  reciting 
the  experiences  which  each  of  them 
recalls.  Even  they  who  have  no 
particular  interest  in  photography 
as  such  can  feel  over  again  the 
thrill  of  adventures  and  new  con¬ 
tacts.  Much  more  the  man  to 

whom  is  given  the  joy  of  summoning 
out  of  blankness  the  visions  of 

yesterday,  of  giving  them  permanent 
form  by  means  of  prints  or  lantern 
slides,  which  are  not  merely  his 

possessions,  but  his  creations.  Photo¬ 
graphy  is  not  merely  an  extension  of 
happy  hours,  or  a  repetition  of  them  ; 
it  is  something  which  makes  the 

Copyright — Registered  as  a  Newspaper 
for  transmission  in  the  U.K. 

In  the  Heat  Wave. 

A  Day's  Best  Deed. 
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original  experience  itself  appear 
more  enjoyable  in  retrospect  ;  it  is 
something  without  which  the  holiday 
itself  would  have  been  less  good. 

The  Amateur  Indeed. 
One  of  that  fine  old  school  of 

amateurs  who  insisted  on  doing 

everything  themselves,  from  the 
view  finder  to  the  lantern  pro¬ 
jection,  has  passed  away  just  lately 
in  a  popular  and  veteran  Derby 
physician,  Dr.  E.  Collier  Green,  of 
the  Derbyshire  Royal  Infirmary.  A 

colleague  of  his  has  written  of  his 
rambles  in  the  Lake  Country,  which 

was  his  favourite  hunting-ground, 
although  in  earlier  life  he  used  his 
camera  to  advantage  in  the  Alps. 

He  says  that  on  these  expeditions  a 
stout  stick  and  a  camera  were  the 
only  visible  part  of  his  equipment ; 
the  stick  was  sometimes  left  behind, 
the  camera  never.  As  an  amateur 

photographer,  Dr.  Collier  Green  was 
supreme,  and  his  pictures,  which  he 
insisted  from  start  to  finish  should  be 

entirely  his  own  production,  were 

the  joy  and  admiration  of  his  local 
photographic  society.  We  should  be 
sorry  to  think  that  the  seduction  of 
modern  do-it-ail-for-you  conveni¬ 
ences  is  thinning  the  ranks  of  such men. 

Buildings  in  Splints. 
The  effect  of  scaffolding  around  a 

building  has  been  often  seized  upon, 

especially  by  the  worker  whose 
taste  runs  to  the  decorative.  Such 
a  worker  has  his  harvest  just  now 
when  an  unusually  large  number  of 
noteworthy  buildings  are  in  splints. 
In  London  there  is  scaffolding  around 
the  Clock  Tower  at  Westminster,  also 
at  the  Law  Courts  in  the  Strand,  and 

in  dear  old  Pump  Court  of  the 

Temple,  just  opposite,  and  again 
around  the  graceful  steeple  of  St. 
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Bride’s.  The  sightseeing  visitor  has 
a  sense  of  frustration  and  resent¬ 

ment  when  he  comes  upon  a  building 
that  he  wanted  to  see  and  finds  a 

symmetrical  network  superimposed 
upon  its  familiar  outlines  ;  but  the 

photographer  can,  by  skilful  treat¬ 
ment  and  some  imagination,  make 

a  very  pleasant  and  suggestive 
picture  out  of  scaffolding,  with  its 
repetitions,  and  with  its  contrast 

between  the  rectangular  pattern  of 

the  beams  and  the  free-flowing  lines 
of  the  architecture  below  them. 

The  Bridge  at  Bruges. 
The  Hospital  of  St.  Jean  at  Bruges 

almost  compels  you  to  photograph  it 
from  one  particular  spot  on  the 

neighbouring  bridge.  A  well-known 
British  pictorial  worker,  in  advising 

a  party  going  out  to  Bruges,  told 
them  to  make  use  of  this  position, 

but  informed  them  solemnly  that 

the  stonework  of  the  bridge  balus¬ 
trade  had  been  positively  worn  down 
by  the  weight  of  the  thousands  of 

cameras  that  in  turn  had  rested  upon 

it.  The  party  were  impressed  with 

this,  and  sought  out  the  much- 
frequented  spot.  They  found  it 

right  enough,  and  got  what  pictures 
they  wanted  from  that  stance,  but 
the  dent  which  the  cameras  were 

supposed  to  have  made  was  not  in 
evidence,  because  the  bridge  happens 
to  be  of  iron  and  not  of  stone. 

When  the  original  informant  was 

accused  of  leg-pulling,  his  reproach¬ 
ful  reply  was  that  it  was  not  his 
fault  if  iron  had  a  superior  resilience. 

A  Word  Defamed. 
In  the  same  number  of  a  sixpenny 

weekly  review  we  note  two  passages. 
The  first  is  a  criticism  of  a  new  novel. 

“  His  first  novel  does  just  rise 
above  photography  because  of  the 
closeness  of  its  design  and  because 
of  its  critical  implications  about 

present  society.”  The  other  refers 
to  an  art  exhibition.  ‘‘It  is  the 
kind  of  show  where  one  hears  Mr. 

G -  say  to  Mr.  F - ,  ‘  I  say, 
how  good  Hey  is  with  you ;  of 

course,  she’s  rotten  with  me,’  and 
Mr.  F - says  to  Mr.  G - ,  ‘  Well, 
Hey  could  not  do  me,  but  that  is  a 

stunning  thing  she  has  done  of  you  ’.” All  of  which  means  that  Cicely  Hey 

is  an  artist  and  no  photographer. 

The  word  “  photographic  ”  ought 
not  to  be  allowed  to  get  into  the 

language  as  signifying  something 
inferior,  something  merely  uncritical 

and  flattering  to  the  sitter.  Photo¬ 

graphy  can  be  critical  enough  if  it 

pleases.  _ 
The  National  Laboratory. 

The  hundreds  of  people  who  went 
to  Teddington  the  other  day  at  the 

invitation  of  the  National  Physical 

Laboratory  must  have  been  sur¬ 
prised  in  how  many  directions 

photography  is  the  handmaid  of  the 
investigations  carried  on  in  that 

great  institution.  In  the  optics 

building  one  saw  the  apparatus  for 

measuring  photographic  shutter 
speeds.  Cinematograph  films  were 
shown  continuously,  illustrating  the 

physical  phenomena  which  are 
studied  in  the  laboratory,  and  in 

acoustics  sound-pulse  photography 

is  employed  for  recording  the  trans¬ 
mission  and  absorption  of  sound  in buildings. 

i-  acts  and  formulae  :  new  series 
A  selection  of  useful  hints  classified  according  to  subject 

FIXATION. 

The  term  “  fixing,”  as  applied  to  negatives  and  prints,  is 
rather  a  misnomer.  A  normal  fixing  solution  properly  used 
has  no  appreciable  effect  on  the  image,  which  is  mainly  metallic 
silver.  What  the  fixing  bath  does  is  to  convert  the  unaltered 
silver  salts  in  the  emulsion  into  compounds  that  are  soluble 
in  water. 

*  *  * 

Proper  fixation  is  even  more  important  than  subsequent 

washing.  To  ensure  reasonable  permanence  of  negatives  and 
prints  it  is  imperative  to  use  a  properly  compounded  solution 
in  good  working  condition,  and  to  allow  adequate  time  for  the 
necessary  transformations  to  take  place. 

suppose  that  the  stronger  the  solution  the  more  rapid  and 
effective  is  its  action. 

*  *  * 

A  useful  stock  solution,  particularly  when  it  is  important 
to  have  a  fixing  bath  of  a  certain  strength,  as  in  the  case  of 
self-toning  papers,  is  : 

Hypo  . .  . .  . .  . .  . .  . .  1  lb. 
Water  to  . .  . .  . .  . .  . .  32  oz. 

It  is  evident  that  each  two  ounces  of  this  solution  (after  the 

necessary  shaking  up)  will  contain  1  oz.  of  hypo.  Therefore, 
if  a  working  solution  of  2  oz.  to  the  pint  were  required,  it 

could  be  prepared  at  once  by  taking  4  oz.  of  stock  solution  and 

adding  i§  oz.  of  water. 

What  is  familiarly  known  as  "  hypo,”  alone  or  with  certain 
additions,  is  practically  the  only  salt  used  for  fixation  in  all 

ordinary  photographic  work.  The  chemical  name  is  more  prop¬ 
erly  thiosulphate  of  soda,  and  the  formula  (Na„S203 . 5H..O). 
In  its  usual  crystal  form  it  contains  64  per  cent  of  the  salt  and 
36  per  cent  of  water.  It  may  be  obtained  in  the  anhydrous 
form,  but  this  is  expensive,  and  for  this  and  other  reasons  it 
is  seldom  used. 

*  *  * 

It  is  not  a  good  plan  to  dissolve  hypo  crystals  just  before 
use,  as  the  temperature  falls  considerably,  and  this  may 

cause  trouble,  especially  with  negatives.  The  crystals  dis¬ 
solve  rapidly  in  hot  water,  and  a  stock  solution  keeps  well. 

*  *  * 

A  good  strength  for  a  fixing  bath  for  negatives  (or  gaslight 
papers)  and  for  lantern  slides  is  : 
Hypo  . .  . .  .  .  .  .  . .  .  .  4  oz. 
Water  to  .  .  . .  . .  . .  . .  20  oz. 

The  hypo  may  be  increased  to  6  oz.,  but  it  is  a  mistake  to 

In  "  rushed  ”  work  a  more  rapid  fixing  bath  may  be  used, such  as  : 

Hypo  . .  .  .  . .  . .  .  .  4  to  6  oz. 
Ammonium  chloride  . .  . .  . .  j  to  1  oz. 
Water  to  . .  . .  .  .  .  .  .  .  20  oz. 

The  chloride  is  ordinary  sal  ammoniac.  This  bath  should  not 
be  used  for  important  work  where  permanence  is  desired. 

*  *  * 

For  all  fixing  purposes,  except  in  the  case  of  bromide  prints 
intended  for  conversion  into  bromoils,  an  acid  fixing  bath  is 

preferable.  As  it  does  not  indicate  exhaustion  by  discolor¬ 
ation,  as  in  the  case  of  a  plain  bath,  special  care  should  be 
taken  not  to  overwork  it.  A  formula  is  : 

A. Hypo I  lb. 
Hot  water 

40  oz. 

B. Potassium  metabisulphite I  oz. 
Cold  water 

20  OZ. 

When  A  is  cold,  add  B.  This  bath  is  specially  advisable  for 
film  negatives  and  lantern  slides. 
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/ Calculating  Exposures 

WITH  METERS 
With  the  modern  developments  of  photography  it  is  of  the  utmost 

importance  to  ensure  correct  exposure.  In  the  following  article  some 
common  causes  of  failure  with  exposure  meters  are  pointed  out. 

IT  need  hardly  be  said  that  the secret  of  successful  photography 

is  correct  exposure.  In  these 

days  this  is  of  greater  importance 

than  ever.  Most  photographers  use  a 

small  camera  with  a  view  to  making 

large  prints  without  loss  of  quality, 

and  the  best  results  can  only  be 

secured  after  a  reasonably  accurate 

exposure.  Further,  the  introduction 

of  highly  sensitive  emulsions  im¬ 
poses  the  need  for  still  more  care  in 

exposure,  as  the  margin  of  latitude 

allowed  by  super-sensitive  emulsions 

is  very  much  smaller  than  that  per¬ 
mitted  by  those  of  lower  speed. 

It  is  not  a  difficult  matter  to 

secure  correct  exposure  by  means 
of  the  various  meters  and  calcula¬ 

tors  now  available,  but  in  spite  of 

the  carefully- worded  instructions, 
many  photographers  go  wrong  at 
first. 

The  Personal  Factor. 

Much  depends  upon  the  photo¬ 
grapher.  It  is  a  sound  piece  of 
advice  for  the  worker  to  select  one 

or  other  of  the  well-known  meters 
or  calculators,  and  to  master  its  use, 

and  then  to  stick  to  it.  These  instru¬ 

ments  differ  in  minor  respects,  and 

the  fool-proof  system  of  estimating 
exposure  has  yet  to  be  devised. 
Familiarity  with  an  exposure  meter 
will  soon  bring  that  confidence  that 

every  photographer  desires,  and  it  is 
no  exaggeration  to  say  that  with 

any  and  every  form  of  exposure 
meter  or  calculator  a  considerable 

amount  of  “  gumption  ”  is  necessary. 
By  way  of  illustrating  the  im¬ 

portance  of  the  personal  factor  the 

following  incident  may  be  men¬ 
tioned.  We  were  recently  in  the 

company  of  several  photographers, 
and  the  conversation  ranged  round 
the  merits  of  the  different  types  of 

exposure  meter.  One  photographer 
offered  to  work  out  the  exposure 

for  a  given  subject  with  his  meter, 
which  was  one  of  the  best  known  of 

the  extinction  type,  and  then  to 
hand  the  instrument  over  to  another 

worker,  with  a  view  to  proving  that 

the  exposure  indicated  would  be  the 
same  in  each  case.  The  difference 

in  the  results  of  the  calculation  by 
these  two  workers  was  more  than 

twenty  per  cent,  due  probably  to 
the  fact  that  the  eye  of  the  one  was 

more  sensitive  to  light  than  the 

other,  as  a  much  higher  number 
was  seen  through  the  meter.  The 
difference  in  the  exposure  would  be 

of  small  importance  in  practical 

photographic  work,  but  the  incident 

proves  that  the  photographer’s  use of  the  meter  also  counts. 

Types. In  spite  of  the  fact  that  the 

“  extinction  ”  type  of  meter  has 
rapidly  won  its  way  to  popularity, 
there  are  still  many  photographers 

who  pin  their  faith  ‘to  the  older 
type.  Each  has  certain  advantages 
to  commend  it.  The  extinction 

meter  has  the  claim  of  being  the 

more  rapid  in  action,  a  point  of  im¬ 
portance  in  the  case  of  interior 

subjects,  but  its  use  needs  a  little 
practice.  The  meter  which  makes 
a  light  test  is  slower  in  the  case  of 
interiors.  There  is  still  another 

system,  working  upon  the  principle 
of  the  slide  rule,  or  disc,  by  which 
the  different  factors  which  affect 

the  exposure  are  brought  into  proper 

relationship,  indicating  the  expo¬ 
sure. 

It  is  safe  to  say  that  any  of  the 

well-known  instruments  will  prove 
satisfactory  provided  that  they  are 

carefully  used,  as  the  differences  are 

largely  a  matter  of  convenience,  or 
personal  experience  or  preference. 
The  factors  which  control  the 

exposure  necessary  are  the  same. 

They  are  the  nature  of  the  subject, 
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the  strength  of  the  light,  the  speed 
of  the  emulsion,  and  the  stop  in  use. 

The  exposure  meter  brings  these 
factors  into  correct  relationship. 

Causes  of  Failure. 

Failures  with  an  exposure  meter 

are  generally  the  result  of  the  photo¬ 
grapher  omitting  to  follow  some  item 
in  the  instructions.  The  most  com¬ 
mon  is  that  the  photographer  fails 
to  test  the  light  which  illuminates 

the  shadow  details.  Expose  for  the 
shadows  is  a  very  valuable  maxim, 

the  high-lights  will  be  saved  by  the 
latitude  of  the  plate  or  film,  and  by 
care  in  avoiding  over-development, 
which  will  result  in  over-density  and 

clogging  of  the  high-lights. 
It  sometimes  happens  that  the 

exposure  indicated  by  the  meter 

is  not  given  on  the  shutter.  Many 

photographers  have  a  wrong  esti¬ 
mate  of  the  period  of  time  taken  by 
one  second,  and  in  some  cases  unless 
a  watch  is  used,  the  error  may  be  in 
the  double  sense  if  the  meter  is 
one  of  the  sensitive  paper  type,  as 

well  as  in  the  time  of  exposure  actu¬ 

ally  given.  Photographers  who  fail 
should  check  themselves  upon  this 
point.  Mr.  Alfred  Watkins  long  ago 
pointed  out  that  with  many  people, 

seconds  are  but  half-seconds.  Simi¬ 

larly  a  shutter  having  graduated 

speeds  may  be  the  cause  of  the 
trouble,  especially  if  these  are 
slower  than  the  speed  indicated. 

This  is  of  importance  to  the  small 
camera  user,  who  must  avoid  over¬ 

exposure. 
After  all,  it  is  well  to  remember 

the  sound  advice  that  it  is  better  to 

give  more  than  the  "  normal  ”  ex¬ 
posure  rather  than  less.  It  is, 

indeed,  the  habit  of  many  experi¬ 

enced  photographers  to  ascertain 
the  exposure  with  the  aid  of  the 

meter,  and  then  to  give  twice  as 

long  when  circumstances  permit. 
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OUR  HOURS' 

By 

C.  R.  DENTON. DIFFERENCE 

A  GREAT  many  amateur  photographers  do  not realise  the  vast  difference  that  three  or  four 

hours  may  make  in  the  lighting  of  a  subject. 

The  matter  is  one  that  all  aspiring  pictorial  workers 

should  study,  and  even  those  who  just  aim  to  produce 

interesting  photographs  of  good  technical  quality  will 

find  that  a  right  appreciation  of  lighting  will  improve 

the  quality  of  their  work. 

It  is  a  good  plan  to  choose  some  suitable  subject,  such 
as  a  landscape  composition  or  a  building  or  a  group  of 

buildings  in  a  town,  and  visit  the  subject  under  different 

lighting  conditions.  A  small  hand  camera  is  an  ideal 

instrument  to  use  for  the  purpose  of  making  these  studies. 

The  photographs  that  illustrate  these  notes  are  of 
just  the  sort  of  subject  that  makes  an  interesting 

study  for  the  amateur  photographer.  The  buildings 

grouped  together  are  beautiful  subjects,  being  part  of 
the  old  Guildhall  erected  in  Coventry  in  the  Middle 

Ages.  It  is  the  type  of  subject  that  appeals  to  an  ar¬ 
tistic  temperament,  the  old  masonry  and  woodwork 

causing  one  to  linger  over  the  beauty  of  its  details. 

But  detail  alone,  however  lovely,  will  not  make  the 

picture  that  every  pictorial  photographer  yearns  to 

create.  To  do  so  he  has  to  produce  a  design,  and 

this  must  be  formed  by  the  massing  of  the  buildings, 

by  their  proportions  to  each  other,  and  by  the  amount 
that  is  shown  in  the  picture,  and,  above  all,  by  the 

lighting  that  falls  upon  the  subject,  upon  which  the 

complete  success  of  the  picture  may  depend. 

(2)  Taken  at  noon. 

To  study  the  lighting  of  a  subject  is  a  very  fascinating 
occupation.  If  is  one  of  the  delights  of  photographic 

picture-making.  You  may  get  a  thrill  out  of  the 
creation  of  a  good  picture,  and  it  may  bring  you  an 

enormous  amount  of  happiness,  as  well  as  a  great  deal 

of  disappointment  if  you  are  of  an  exacting  and  critical 
disposition.  But  you  will  derive  a  great  deal  of  keen 
enjoyment  out  of  the  labour  and  time  that  you  spend 

upon  making  these  little  lighting  studies,  and  you  will 
also  obtain  a  great  deal  of  information  on  the  effect  that 

sunshine  has  upon  the  modelling  and  effect  of  your  subjects. 

The  small  hand  camera  such  as  the  vest-pocket  type 
is  an  admirable  instrument  for  this  fascinating  work. 

You  can  almost  compare  it  to  the  pocket  sketch  book 
or  sketch  block  that  every  artist  uses  to  make  notes  or 

studies  for  his  larger  works.  There  are  many  artists 

who  derive  a  great  deal  more  enjoyment  from  making 
sketches  and  studies  than  they  do  from  the  creation  of 

a  large  and  ambitious  picture,  and  just  the  same  there 
are  many  photographers  who  derive  more  enjoyment 

out  of  planning  and  studying  than  out  of  the  actual 
creation  of  something  for  an  exhibition. 

The  two  prints  shown  here  illustrate  the  effect  that 

can  be  given  to  a  scene  within  a  short  space  of  time  by 
sunshine.  No.  1  was  taken  at  8.30  in  the  morning,  and 
No.  2  was  taken  at  noon,  about  four  hours  later,  and 

in  that  time  the  sun  had  moved  right  round  the  building 

on  the  left.  At  first  glance  you  would  not  think  the 

subjects  were  the  same,  and  it  serves  to  show  that  the 
same  subject  is  not  exhausted  by  one  exposure  at  one 

particular  time. 
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THE  MOST 
ADVANCED 
CAMERA 

INCOMPARABLE  FOR  /PEED  /OBJECT/.  TRAVEL. 

HOLIDAY/  AND  ALL-ROUND  PHOTOGRAPHY 
SPECIAL  ROLLEIFLEX  LITERATURE  SENT  ON  REQUEST- 

The  6x6  cm.  Rolleiflex,  illustrated  above,  takes  12  pictures  on  8- 
exposure  31  x  21  roll  film,  so  is  very  economical  to  run.  The  viewing 
lens  is  an  independent  Heidoscope  anastigmat  f/3.1,  inseparably  coupled 

to  the  Zeiss  Tessar  taking  lens.  Both  lenses  are  simultaneously  and 
identically  focussed. 

There  is  also  the  4  x  4  cm.  Rolleiflex  which  takes  12  pictures  on  Stand¬ 
ard  Vest-pocket  Roll  Film.  The  new  Rolleiflex  plate  adapter  can  be 
supplied  to  fit  both  models.  This  attachment  is  particularly  useful 

where  single  exposures  needing  special  and  separate  development  are 
required. 

Rolleiflex,  6x6  (12  pictures  on  3}  x  21 

roll  film),  with  Zeiss  Tessar  f/3.8  lens, 
£22  10s. 

down  and  8  more 
similar  monthly  pay™ ments. 

With  f/4.5  Zeiss  Tessar,  £20.  8  monthly 

payments  of  46/8 . 

POST  FREE . 

You'll  do  better with 

52/6 
Rolleiflex. 

Let  us  quote  you  an  allowance  on  your 
present  camera  as  part  payment  for  a 

new  Rolleiflex.  Owing  to  our  ready  sale 
for  used  apparatus,  we  are  able  to  give 

you  a  more  generous  allowance  than others  find  possible. 

WALLACE  HEATON  LTD 
119.  NEW  BOND  STREET,  LONDON,  W.1 
PHONES:  MAYFAIR  0924-5-6-7  and  at  47,  BERKELEY  STREET,  W.l 

So  advanced  in  design  that  the  least 

experienced  amateur  becomes  an 

expert  photographer  at  once,  yet 
the  Rolleiflex  fills  every  need  of  the 

most  ambitious  expert.  Everything 

possible  is  automatic 

AUTOMATICALLY 

the  focussing  hood  rises  and  the 

magnifier  springs  into  position. 

AUTOMATICALLY 

the  stops  and  speeds  are  controlled 

while  the  camera  is  in  the  “  ready  ” 
position. 

AUTOMATICALLY 

accurate — you  can  obtain  the  correct 

focus — with  lightning  speed. 

AUTOMATICALLY 

the  brilliant  screen-picture,  seen 
right  way  up,  even  during  exposure, 

tells  you  when  your  picture  is  right 
— and  so  avoids  wasted  film. 

AUTOMATICALLY 

the  film  travels  from  picture  to 

picture,  controlled  by  the  counter. 

The  Rolleiflex  has  no  equal.  It  is, 
in  fact  : 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Eliminate  Trouble 
by  using  the  CONTAX.  It  contains  so  many  new  features  that  it  is  a  class 
by  itself ;  one  of  the  many  advantages  is  the 

METAL  FOCAL-PLANE  SHUTTER 
the  curtains  being  made  entirely  of  metal,  pliable  as  rubber-coated  cloth  and 
absolutely  light-tight  and  permanent. 

EXPOSURES  REALLY  ACCURATE 
from  J  second  to  1/1, oooth  second. 

CONTROLLED  BY  ONE  KNOB 
in  front  of  the  camera,  and  speeds  can  be  altered  both  BEFORE  and  AFTER setting. 

THE  LONG  BASE,  COUPLED  RANGE-FINDER 
makes  focussing  an  easy  matter,  and  near  distances  are  indicated  even  to  an  inch. 

CO  NT  AX 
The  Supreme  Precision  Miniature  Camera 

The  CONTAX  takes  36  exposures,  each  36x24  mm.  Daylight-loading  Contax 
Spools  Zeiss  Ikon  ortho  ultra-rapid  him  are  specially  recommended.  Contax 

spools  are  also  available  loaded  with  Kodak  super-sensitive  panchromatic 
Perutz  Fine  Grain  and  Perutz  Persenso. 

Enlargements  to  three  feet  or  larger  can  be  made  from  Contax  negatives. 

ZEISS  IKON,  LTD. 
11,  Mortimer  House,  Mortimer  St.,  LONDON,  W.1 

Further  particulars  can  be 
obtained  in  the  special 

CONTAX  brochure ,  which 

will  be  forwarded  free  on 

application. 

THERE'S  STILL  TIME to  enter  the 

SASHALITE 
PHOTO  FLASH  BULBS 

COMPETITION 
BIG  CASH  PRIZE  to  Amateurs 
Sashalite  Photo  Flash  Bulbs  make  flashlight  photography  easy  for  every  amateur. 
Start  using  Sashalite  Bulbs  to-day  and  enter  for  the  great  competition.  Entry 
coupon  will  be  found  on  p.  xvii. 

Read  these 

1 

—

 

 

This  Competition  
is  open  to  all  amateur  

photo¬ 

graphers. 

2 

—

 

 

There  is  no  restriction  
as  to  the  size  o!  prints, 

which  

may  

be  
either  

monnted  

or  
nnmonnted.  

Each print,  

however,  

most  

have  

a  
coupon,  

cut  

from  

“  
The Amateur  

Photographer,”  

pasted  

on  
the  

back.  

These 
coupons  

will  

appear  

every  

week  

in  
“  
The  

Amateur 

Photographer  

”  
until  

the  

closing  

date  

of  
the  

compe¬ 

tition. 

3 

—

 

 

The  paper  
wrapping  

from  a  “
S
A
S
H
A
L
I
T
E
”
 

package  

must  

also  

a
c
c
o
m
p
a
n
y
 
 

each  

print  

submitted. 

4 

—

 

 

Each  print  
mast  have  on  the  back  the  name 

and  
address  

of  
the  
competitor,  

and  
the  
title. 

5 

—

 

 

All  entries  
must  be  addressed  

to  :  Sashalite 

Competition,  

The  

General  

Electric  

Co.  

Ltd.,  

Publicity 

Department,  

Magnet  

House,  

Kingsway,  

London,  

W.C.2. 

6 

—

 

 

Any  number  
of  prints  

may  be  entered  
providing 

Announcement  of  The  General  Electric  Co .  Ltd., 

imple  rules. 
the  conditions  above  are  fulfilled. 

7 

—

 

 

A
n
y
 
 
type  

of  ca
m
e
r
a
 
 

and  any  
m
a
k
e
 
 

of  photo¬ 

graphic  

film  

or  
plate  

m
a
y
 
 

be  
u
s
e
d
.
 
 

Developing  

and printing  

need  

not  

necessarily  

be  
done  

by  
the  
entrant. 

8 

—

 

 

The  General  
Electric  

Co.  Ltd.,  
and  the  publishers 

of  
“  
The  

A
m
a
t
e
u
r
 
 

Photographer  

”  
shall  

have  

the  
right 

to  
reproduce  

without  

payment  

any  

prizewinning  

print. 

9 

—

 

 

N
o
 
 em
p
l
o
y
e
e
 
 

of  The  
General  

Electric  
Co.  Ltd., 

or  
its  
Associated  

Companies,  

will  
be  
eligible  

to  
compete. 

10 

—

 

 

The  
closing  

date  
is  October  

7th,  
1
9
3
3
.
 
 

Prints 

arriving  

after  

that  
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House,  Kingsway,  London,  W.C.2. 

PRIZES  1st  £25 

2nd  £15  3rd  £  IO 
5 
3 

3 

3 

PRIZES  of  £2:0:0 
Prizes  of  Sashalite  Pistol 

Grip  Outfits  with  16-in. Reflector,  value 
Prizes  of  Sashalite  Pistol 

Grip  Outfits  with  10-in. 
Reflector,  value 

Prizes  consisting  of  12 
Sashalite  Bulbs,  value  . . 

£1  :  15:0 

£1  : 10:0 

18:0 
and  20  CONSOLATION  PRIZES  of 
Sashalite  Amateur  Outfits,  value 

8:6 
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Jetters  to  the  Editor 
The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

BEAUTY  HINTS. 

Sir, — This  is  not  a  letter  on  cosmetics,  but  an  attempt  to 

put  a  smooth  complexion  on  an  ugly  subject.  Briefly,  it  is 

a  reminder  to  my  fellow  photographers  to  help  in  preserving 

the  beauties  of  the  countryside  which  they  wish  to  record. 

So  often,  when  walking  along  our  lovely  coasts,  or  in  other 

picturesque  places,  one  finds  the  cartons  of  films  and  their 

red  and  silver  papers  scattered  thoughtlessly  on  the  grass. 

Surely  photographers  and  artists,  more  than  anybody, 
are  sensitive  to  the  ugliness  of  scattered  paper,  but  often  they 

forget  that  they  themselves  are  the  cause  of  similar  displeasure 
to  others. 

If  one  can  carry  the  film  as  far  as  the  spot  where  the  covering 

is  discarded,  one  can  certainly  continue  to  carry  the  wrapping 

as  far  as  some  suitable  place  for  disposing  of  it. 

As  a  matter  of  fact,  whenever  I  change  an  old  film  for  a  new 

one,  I  always  use  the  new  carton  and  paper  for  wrapping  up 

the  old  film,  and  so  prevent  any  possibility  of  the  light  reaching 

it.  Sometimes,  if  I  know  I  shall  be  taking  a  good  number  of 

pictures,  I  discard  the  cartons  before  leaving  home,  and  carry 

the  films  only  in  their  paper  covering,  so  reducing  the  bulkiness 

in  my  pockets. 
Of  course,  photographers  are  by  no  means  the  only  offenders, 

but  in  the  summer  months  most  people  now  become  snap- 
shotters  for  a  time.  These  remarks  are  therefore  addressed  to  a 

very  large  circle,  and  also  apply  to  the  still  larger  number  of 
us  who  smoke  and  throw  aside  the  empty  cigarette  packets. 

We  all  want  to  enjoy  and  to  photograph  beautiful  scenes, 

so  do  let  us  make  a  resolution  to  keep  them  as  beautiful  as  we 

can  for  others  as  well  as  for  ourselves. — -Yours,  etc., 
HUGH  D.  MARTINEAU. 

ENLARGING  MINIATURE  NEGATIVES. 

Sir, — There  is  a  point  in  relation  to  the  enlarging  of  minia¬ 
ture  negatives  which  seems  to  me  to  be  often  overlooked.  I 

refer  to  the  way  in  which  the  film  is  held  in  the  enlarger.  In 

most  enlargers  the  film  is  held  between  two  glass  plates.  Now 

this  method  of  securing  the  film  may  be  quite  satisfactory 

when  one  is  dealing  with  a  film  of  normal  size,  but  when  the 

size  is  3  X4  cm.,  or  smaller,  it  is  very  difficult  to  avoid  getting 

minute  scratches  and  flaws  reproduced  on  the  enlargement. 

The  firm  of  Leitz  Leica,  having  discovered  this,  have  brought 

out  an  enlarger  where  the  film  is  kept  flat  without  using  glass 

plates.  The  enlargements  made  under  these  conditions  are 

free  from  most  of  the  scratches  that  disfigure  those  made  under 
the  usual  method. 

May  I  be  permitted  to  say  that  I  agree  most  heartily  with 

every  word  your  correspondent  Mr.  H.  L.  Kettle  has  written 

in  your  issue  of  August  2nd. — Yours,  etc., 
HAROLD  COLOMBATTI. 

MINIATURE  PRINTS. 

Sir, — Geo.  A.  Slight’s  letter  for  August  2nd  is  even  more 
encouraging  than  his  previous  one  for  June  28th. 

Contact  prints  from  miniature  negatives  are  not  encouraged 

in  the  P.M.P.P.,  not  because  of  any  pet  aversion,  but,  as  I  said 

to  effect  in  one  of  our  club  notebooks  some  time  ago,  solely 

because  even  the  most  perfect  of  these  tiny  prints  cannot 

possibly  be  appreciated  with  the  naked  eye.  A  magnifying 

glass  cannot  replace  the  enlarger. 

Another  element  is  in  that  not  one  of  us,  I  suppose,  can  give 

the  time  we  would  to  the  portfolios.  Magnifying  glasses  no 

more  evolved  to  save  time  than  did  lenses  for  pictorial  work. 

As  I  see  it,  the  P.M.P.P.  is  working  at  a  print,  contact  or 

enlargement,  characteristically  simple  in  subject  matter  and 

detail,  very  carefully  composed,  without  loss  of  strength. 

This  reasoning  applies  to  large  enlargements,  also,  agreed.  But 

the  necessity  for  this  simplicity  is  forced  upon  us  with  an 

acuteness  that  does  not  necessarily  exist  when  large  prints  are 

in  view.  Trusting  no  one  will  take  my  advice  for  self-advertise¬ 

ment,  I  would  in  this  respect  refer  those  contemplating  P.M.P.P. 

work  to  my  previous  letters  concerning  composition,  especially, 

perhaps,  my  letter  for  June  14th,  the  last  three  paragraphs. 
I  am  reminded  of  the  technique  of  the  short  story,  and  the 

possible  and  “permissible”  development  of  a  theme  in  a 
novel. 

The  advantages  of  an  easy  command  of  technique  require 

no  emphasising.  Straight  work  is  largely  the  making  of  the 

miniature  print.  Work  that  is  not  straight,  even  if  “  unavoid¬ 
able,”  amounts  to  starting  at  the  wrong  end.  The  miniature 
does  not  lend  itself  to  making  good  afterwards. 

To  sum  up,  it  seems  that  I  have  answered  in  part  my  letter 

for  July  26th.  Rather,  that  the  P.M.P.P.  has  answered  it. 

That  letter  may  possibly  have  given  rise  to  doubt  regarding 

the  club,  instead  of  assisting  the  furtherance  of  its  aims.— 

Yours,  etc.,  •  C.  S.  GRANT. 

PICTURES  FOR  THE  HOME. 

Sir, — You  will,  I  feel  sure,  be  interested  and  gratified  to 

know  that  I  have  just  framed  the  charming  picture  of  “  Old 

Somerset  ”  which  appeared  in  your  issue  of  August  2nd. 
The  actual  framing  with  passe-partout,  glass,  backing  and 
attachments  for  hanging  cost  exactly  7 Jd.,  and  we  are  all 

proud  of  the  finished  picture  which  now  hangs  in  the  nursery. 

No  doubt  there  are  many  readers  of  “  The  A.P.”  who  have 
often  wished  to  frame  one  or  two  of  the  beautiful  prints  which 

appear  with  such  delightful  regularity  in  that  journal.  I 

should  like  to  suggest  passe-partout  framing  as  a  cheap  and 
simple  method,  and  the  results  obtained  are  surprisingly  neat 
and  artistic. 

I  have  half-a-dozen  “  A.P.”  pictures  in  my  house,  and  there 
are  very  few  visitors  who  have  not  expressed  astonishment 

when  they  learnt  that  they  were  leaves  torn  from  The  Amateur 

Photographer. — Yours,  etc.,  PAUL  I.  SMITH. 

MINIATURE  POSTAL  CLUBS. 

Sir,— Probably  no  one  with  any  experience  would  contradict 

Mr.  Radford’s  statement  that  membership  of  a  “  Postal 

Miniature  Portfolio  ”  is  better  than  nothing  at  all  ;  but  does 
Mr.  Radford  think  that  every  miniature  camera  user  lives 

within  easy  reach  of  Hampshire  House,  or  any  other  photo¬ 

graphic  society,  for  the  matter  of  that  ? 
My  proposal,  made  two  years  ago,  and  which  led  to  the 

formation  of  the  P.M.P.P.,  expressly  appealed  to  others,  like 

myself,  who  for  “  distance  ”  reasons  could  not  conveniently 
join  any  existing  club. 

For  the  most  part  the  membership  of  the  P.M.P.P.  is  drawn 

from  those  not  in  close  proximity  to  an  ordinary  club. 

Furthermore,  there  are  many  who  have  no  desire  to  attend 

meetings  and  so  forth,  but  who  do  like  to  compare  their  work 

with  that  of  others  in  the  quietness  of  their  own  homes. 

The  fact  that  the  P.M.P.P.  has  been  an  unqualified  success 

for  the  two  years  it  has  existed  ;  that  a  second  circle  of  30 

members  is  established  ;  and  that  a  third  one  is  under  con¬ 

sideration,  speaks  for  itself. 

We  wish  Mr.  Radford  and  “  Hampshire  House  ”  every 
success  with  its  new  miniature  group. — Yours,  etc., 

C.  RAE  GRIFFIN, 

Hon.  Sec.  P.M.P.P. 

A  MISQUOTATION. 

Sir, — If  photographers  use  fancy  titles  for  their  pictures 

they  might  verify  their  quotations.  Mr.  A.  M.  Shaer’s  caption, 
“  I  used  to  think  their  slender  tops  would  reach  unto  the 

sky,”  from  the  well-known  poem,  “  I  remember,  I  remember,” 

should  read,  “  were  close  against  the  sky,”  which  is  not  quite 
the  same  thing,  indicating,  as  it  does,  not  merely  the  height  of 

the  trees,  but  the  proximity  of  the  sky.  This  is  shown  by  the 

lines  following.  “  But  now  ’tis  little  joy,  to  know  I’m  further 
off  from  Heaven  than  when  I  was  a  boy.” — Yours,  etc., 

J.  VACY  LYLE. 
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The  Tympanum,  West  Door,  Rochester. 

A  WEEK  or  two  ago,  having  the  good  fortune  to  find myself  with  a  free  afternoon,  I  revisited  Rochester. 

Many  years  ago  I  took  my  first  photographs  of 

the  place  with  a  half-plate  camera,  dealing 

mainly  with  the  interior  of  the  cathedral.  From  time  to 

time  I  have  added  one  or  two  subjects  to  my  collection  ; 

but  the  six  shown  here,  and  three  others  on  the  “  Begin¬ 

ners  ”  page,  are  all  from  those  I  took  on  the  afternoon  stroll. 
It  would  be  only  a  matter  of  time  to  get  a  hundred  or  two 

photographs  in  Rochester  and  its  neighbourhood,  each  with 

its  own  story.  They  would  be  mainly  of  architectural  or 

literary  interest,  but  there  is  “  pictorial  ”  matter  in  abundance 
as  well.  My  point  at  the  moment  is  to  offer  a  reminder  that 

scattered  about  our 

wonderful  country 

are  innu  merable 

towns,  and  even  vil¬ 

lages,  through  which 

the  photographer 

would  find  it  profit¬ 
able  and  delightful 

to  stroll  with  a  cam¬ 
era  and  an  observant 

eye.  He  would  do 
well  to  avail  himself, 

whenever  possible,  of 

sufficient  informa¬ 
tion  to  enable  him 

to  track  down  the 

various  objects  of 

outstanding  interest. 

As  to  “  strolling,” 
the  photographer 
cannot  well  hurry 

with  such  work.  At 

anyrate  I  have  never 

caught  myself  hurry¬ 
ing  in  Rochester.  No 

In  the  Castle  Keep.  one  who  hurries  there Jasper's  Gatehouse,  Rochester. 

Strolling 

By 

W.  L.  F.  WASTELL. 

could  possibly  enjoy  it  properly. 

It  is  no  doubt  rather  comforting  to 

know  something  about  Roman,  Saxon, 

and  Norman  Rochester,  and  interest¬ 

ing  to  be  able  to  photograph  remains 

of  those  .remote  periods.  It  is  im¬ 

pressive  to  know  that  much  of  the 

Castle  buildings  was  the  work  of 

Archbishop  William  de  Corbeuil,  who 

set  to  work  in  1126;  or  that  the 

Norman  Cathedral  which  succeeded 

the  original  Saxon  church  built  by 

Ethelbert  for  Justus,  the  first  Bishop, 

was  commenced  by  Bishop  Gundulph, 

somewhere  about  1080. 

It  is  interesting,  too,  while  arranging 

our  subjects  on  the  focussing  screen,  to 

associate  Satis  House  with  Queen 

Elizabeth,  or  Restoration  House  with 

King  Charles  II  ;  and  we  may  have 

vague  visions  of  other  famous  person¬ 

ages  who  have  been  in  Rochester — Hogarth,  Pepys,  Dr. 

Johnson,  Sir  Cloudesley  Shovel,  Queen  Victoria  (just 
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Round  a 
\  TOWN 

From  the  top  of  the  Castle  Keep. 

before  she  was  a  queen),  David  Garrick  and 

hosts  of  others.  I  have  not  attempted  placing 

them  in  order  of  distinction  or  chronology. 
But  to  me  there  is  another  name  that  is  more 

insistent,  and  written  in  larger  and  more 

luminous  letters  than  any  others — that  of 
Charles  Dickens.  Eastgate  House,  in  the  High 

Street,  is  of  great  intrinsic  interest,  especially 
since  it  became  a  museum,  but  it  has  an  added 

attractiveness  to  me  because  it  is  the  Westgate 

House  of  "  Pickwick,”  and  the  Nun’s  House  of 

“  Edwin  Drood.”  In  my  photograph  of  what 
is  really  College  Gate  the  lady  passing  through 
it  is  not  nearly  so  real  to  me  as  the  Jasper 

whose  name  still  clings  to  it.  I  always  expect 

to  find  Mr.  Grewgions  and  Durdles  in  the  crypt, 

and  to  meet  Mr.  Crisparkle  in  Minor  Canon  Row.  And  did  not  David  Copperfield  walk  over  the  bridge  on  his  tramp 

to  Canterbury,  and  Mr.  Pickwick  and  his  companions,  with  Jingle  also  in  attendance,  stay  at  the  “  Bull  ”  ? 
But  we  must  not,  in  such  a  case,  think  only  of  the  literary  associations  of  the  town  through  which  we  are  strolling,  even 

if  they  include  such  immortal  figures  as  the  Canterbury  Pilgrims  and  Sir  John 

Falstaff.  We  must,  for  example,  turn  from  the  tale  of  “  The  Seven  Poor 

Travellers,”  and  give  attention  to  the  gabled  building  in  the  High  Street  round which  it  centres.  I 

have  copied  the 
carved  inscription 
over  the  door. 

“  Richard  Watts, 

Esq. ,  by  his  will  dated 

22  Aug.  1579,  found¬ 
ed  this  Charity  for 

Six  poor  Travellers, 
who  not  being  Rogues 

or  Proctors  may  re¬ 

ceive  gratis  for  one 

night.  Lodging,  En¬ 
tertainment,  and 

Fourpence  each.” Even  if  we  do  not 

photograph  interiors 
in  our  stroll  we  must 

not  omit  to  take  a 

peep  at  any  of  them 
as  interesting  as  this  ; 

and  when  we  sign 
Eastgate  House.  the  visitors’  book 

we  shall  find  that 

Dickens  has  been  there  before  us. 

The  view  from  the  top  of  the  Keep  is  a  sample  of  the  sort 

of  thing  that  can  often  be  found  when  recording  the  features 

of  some  towns.  They  give  an  idea  of  the  surroundings,  or 

of  parts  of  the  town  itself. 
Similarly,  one  or  two  photographs,  such  as  that  of  part  of 

the  interior  of  the  Keep,  together  with  views  of  the  exterior 

from  different  angles,  would  give  collectively  a  good  idea  of 
the  ruins. 

In  a  town  our  record  will  naturally  deal  mainly  with 

buildings,  and  these  by  reason  of  their  archaeological,  archi¬ 
tectural,  historical  or  literary  associations.  Few  old  towns 

are  lacking  in  abundant  material  of  the  kind. 

(See  also  “  With  the  Beginners.”) 
West  Front,  Rochester  Cathedral. 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

LIBELLING  PHOTOGRAPHY. 

NOTES  L  NOTIONS 

^Jor  the 

LESS  ADVANCED  1 
WORKER 

BEFORE  dealing  with  the  subject  of  my  title  I  hasten to  say  that  I  do  not  intend,  whatever  others  may 

think,  that  it  shall  apply  to  the  modest  illustrations 

to  this  article.  These  are  intended  to  be  supplementary 

to  the  other  illustrations  in  the  article  “  Strolling  Round  a 

Town.” 
All  of  them  were  taken  with  a  quarter-plate  reflex 

camera,  which  is  more  suitable  for  this  class  of  work  than 

some  people  think.  I  make  the  proviso  that  it  shall  have 

an  adequate  rising  front.  This  movement  was  brought  into 

play  in  all  the  three  subjects  herewith. 
It  is  all  very  well  to  say  that  with  a  camera  not  so  fitted 

we  can  move  farther  back  till  the  top  of  the  subject  is 

included,  and  afterwards  remove  the  superfluous  fore¬ 
ground.  In  these  three  cases  it  happens  that  it  would  be 

impossible  to  move  farther  away  without  moving  side¬ 

ways,  and  this  would  alter  the  appearance  and  arrange¬ 
ment  of  the  subject.  In  many  cases  where  it  may  be 

Watt's  Charity  (1579). 

possible  to  move  back  this  will  introduce  foreground  objects 
that  are  not  wanted. 

I  also  had  two  lenses  available,  a  5»-in,  and  an  8£-in. 
The  former,  for  example,  was  used  to  get  in  the  whole  of 

the  cathedral  door  ;  the  second  for  the  tympanum  only. 

The  latter  was  from  a  viewpoint  which  would  have  included 

some  iron  railings  with  the  short-focus  lens. 
The  great  advantage  of  the  reflex,  as  with  a  stand  camera, 

is  that  it  is  possible  to  see,  with  the  full-size  image,  that  the 
subject,  the  whole  subject,  and  nothing  but  the  subject, 
is  included. 

And  now  for  the  libel.  A  friend  of  mine  handed  me  a 

quotation  from  Mr.  Philip  Guedalla.  While  respectfully 

kowtowing  to  this  writer’s  genius  I  would  remark  that  a 
Bisley  prizeman  will  sometimes  miss  a  rabbit.  I  give  the 

quotation  in  full. 
Amateur  photography  runs  a  good  second  to  any  other 

scourge  of  humanity.  I  am  not  concerned  for  the  moment 

Eastgate  House  (1590). 
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GAMAGES 
FOR  THE  FINEST  VALUES  IN 

NEW  &  USED  CAMERAS,  Etc. 

★ 

★ 
★ 

Gamages  definitely  make  the  highest  allowance  I 

for  old  apparatus  in  part  exchange  for  new. 

Any  camera  may  be  purchased  through  our  1 

own  self-financed  hire-purchase  system. 

Used  cameras  and  apparatus  sent  on  five  days’ 
approval  against  cash  or  C.O.D. 

BRAND  NEW!! 

“  BALDA  ”  Cameras 
with  PRIMA  F/4.5 

Anastigmat  Lens  at 

Nearly  Half-Price 
21  x3i  Roll  Film.  Self-erecting.  Vario 
shutter,  l/25th,  l/50th,  1/1 00th  sec., 
T.  and  B.  Hinged  back,  film  flattening 
device.  Reversible,  brilliant,  and 

direct-vision  view-finders.  Front  lens 

focussing.  Two  tripod 
bushes.  Beautifully 
made  through  out. 

The  world’s  lowest 

price  for  a  new  cam¬ 
era  with  f/4.5  lens. 

ROLL-FILM  CAMERAS 
V.P.  Kodak,  f/6.8  anastigmat?  speeded  shutter . £1  1  0 
2J  x  3}  No.  5  Ensign  Tropical  Carbine,  f/6.3  Aldis  Uno.  List  £4  5s..  .  £2  17  6 
Postcard  Folding  Brownie .  10s.  6d. 
31x21  lhagee  Roll  Film,  Plate  or  Pack,  f/4.5  anastigmat,  Zenith  shutter,  latest 

model.  List  £6  15s.  As  new .  £5  10  0 

1-pl.  Ensign  Roll  Film,  Plate  or  Pack,  f/7.7  anastigmat,  3-speed  shutter  £16  9 
V.P.  Icarette,  f/9  Frontar.  List  £2  5s.  Brand  new .  £17  6 
V.P.  Nagel  Volfenda,  f/4.5  Radionar  in  Compur,  latest  model,  complete  in  case. 

Cost  £8  5s.  As  new .  £6  17  6 

21 X  3!  Ajax,  self-erecting,  f/6.3  Taylor-Hobson  anastigmat .  £1  7  6 
21x31  Folding,  f/8  Aplanat,  3-speed  shutter .  18s.  6d. 
3x4  cm.  Zeiss  Ikonta,  f/6.3  Novar,  case.  Cost  £3  13s .  £2  7  6 
1-pl.  Kodak,  R.R.  lens,  3-speed  shutter.  Cost  £4  10s.  New  condition  £1  15  0 

PLATE  CAMERAS 

1-pl.  T.-P.  Ruby  de  Luxe  Reflex,  f/3.5  Cooke  Series  XI,  3  double  slides,  F.P.  adapter, 
luxe  leather  case.  Outfit  cost  £30.  Almost  as  new .  £15  15  0 

9x12  Ernemann,  R.R.  lens,  3-speed  shutter .  12s.  6d. 
31 X  21  Baida,  f/4.5  Prima,  D.A.  Compur  shutter.  As  new .  £6  6  0 
31x21  N.  &  G.  Sibyl,  f/6.3  Tessar,  F.P.  adapter,  12  slides  and  case.  ...  £5  10  0 
1-pl.  Marion  Folding  Reflex,  f/4.5  Tessar,  revolving  back,  2  D.D.  slides.  Perfect 

condition  .  £5  10  0 

31  x  21  Goerz  Tenax,  f/4.5  Celor,  Compound  shutter,  4  D.D.  slides,  F.P.A.  £3  7  6 

31 X  2i  Adams’  Vesta,  f/6.3  Ross  Homocentric,  Compound  shutter,  3  slides,  F.P. 
adapter .  £3  15  0 

31  x  24  Cameo,  f/5.6  Cooke,  3-speed  shutter .  £12  6 
i-p|.  Ensign,  R.R.  lens,  3-speed  shutter .  12s.  6d. 

CINE  APPARATUS 
Model  C  Kodascope  Projector,  with  resistance.  List  £20  15s.  6d.  Asnew£15  15  0 
Ensign  16-mm.  Projector,  with  motor.  List  £11  17s.  6d.  As  new .  £7  17  6 
Pathe  Camera,  f/3.5.  List  £6  6s .  £5  0  0 
Coronet  9.5-mm.  Camera.  List  £3  5s .  £2  9  6 
Latest  Kodak  Cine  Camera,  BB  Junior,  f/1.9.  List  £18  18s.  As  new..  £14  14  0 
Pathe  Projector  and  Resistance,  all  voltages.  Cost  £7  5s.  As  new. ...  £4  10  0 
Butcher  Empire  Model  A  Standard  Projector  and  resistance.  Cost  £7  15s.  £4  4  0 

MISCELLANEOUS 

Van  Neck  Latest  3Vx21  Semi-automatic  Enlarger,  f/4.5  Dallmeyer.  List  £8  15s. 
As  new .      £6  15  0 

Deraisme  10  x  30  Prism  Binoculars.  List  £7  7s .  £4  4  0 

Royal  Society  of  Arts  Microscope,  1-in.  dividing  O.G.  and  No.  2  Eyepiece.  List 
£6  6s .  £4  4  0 

Pathe  Projector  Condenser  Lens.  List  17s.  6d .  8s.  6d. 
Ex-Government  Prism  Glass,  8x  magnification .  £2  2  0 
Zeiss  Delactis  8x40  Binoculars.  List  £18  12s.  As  new .  £14  14  0 

GAMAGES,  HOLBORN,  LONDON,  E.C.l 
Telephone:  Holborn  8484. 

ANOTHER 
REMARKABLE  ADVANCE 

2700  H.  &  D. 

(Schemer  26°) 

Express  Superchrom 
ROLL  FILMS  AND  PACKS 
are  now  of  double  the  former  Express 

speed,  and  more  than  six  times  that  of 
the  regular  Roll  Film  variety. 

At  the  same  time  the  latitude  in  expos¬ 

ure  is  greater  than  ever,  with  exceptional 

colour  sensitivity,  very  fine  grain,  and 

completely  anti-halation. 

Now  in  particular  is  the  time  of  the 

year  you  need  this  remarkable  film — for 
the  shorter  days,  the  declining  actinic 

value  of  the  light,  and  the  changing 

colours  of  landscape. 

In  all  usual  sizes  at  Express  prices 

as  hitherto. 

Also  special  spools  for  miniature  cameras — 

Leica,  Contax  and  Mini-Fex. 

GEVAERT  Ltd. 
Walmer  Road,  London,  W.10 
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The 

Wireless 
“sSjrWorld 

Complete  Foreign  Programmes 

OLYMPIA  SHOW 
REPORT  NUMBER 

®  Feed  your 
camera 
with 

PERNOX 
ROLL  FILMS  and  PACKS 

and  good  results 
are  certain  ! 

2700  H.  &  D. 
The  extreme  speed  of  the  Pernox  is  best 

gathered  from  the  following  actual  instance 

— open-air  swimming  bath  at  Westcliff-on- 

Sea  ;  time,  7  a.m.  (6  a.m.  Greenwich  mean 

time),  July.  Camera  :  Zeiss  Ikon  Baby 

Ikonta  with  Zeiss  Tessar,  stop  f  5.6,  shutter 

speed  1 /300th  second,  subject  :  lady  diving. 

The  negative  is  fully  exposed,  and  we  are  at 

the  moment  exhibiting  a  12-in.  enlargement 
taken  from  it. 

The  speed  of  the  Pernox  has  not  been  ob¬ 

tained  at  the  sacrifice  of  any  other  qualities. 

The  fine  grain  is  specially  suitable  for  use 

with  Miniature  cameras. 

Obtainable  from  all  good  photographic  dealers  at 

usual  Ultra  Rapid  prices,  but  in  case  of  difficult/ 
write  for  name  of  nearest  stockist  to  : 

ZEISS  IKON  LTD.,  11,  MORTIMER  HOUSE 

MORTIMER  STREET,  LONDON,  W.1 

Pernox  folder  and  general  camera  catalogue  free  on  application. 

Containing 

A  Detailed  and  Fully  Illustrated 

Description  of  the  Exhibits  at 

the  Wireless  Exhibition  com¬ 

piled  by  “The  Wireless  World” technical  staff  after  personal 

inspection.  Special  attention 
will  be  drawn  to  noteworthy 

innovations  and  improvements. 

This  issue  should  be  carefully 

studied  by  all  wireless  enthusi¬ 
asts— and  then  kept  for 
reference. 

• 
EACH  ISSUE  OF 

“  THE  WIRELESS  WORLD  ” 

CONTAINS  THE  WEEK’S 
FOREIGN  PROGRAMMES  IN 

FULL 

• 

ON  SALE  FRIDAY 
AUGUST  25th 

Price  4d. 

ILIFFE  &  SONS  LTD.,  LONDON,  S.E.l 
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with  its  capacity  for  converting  any  happy  human  gathering 

into  a  huddled  and  self-conscious  group.  But  travellers 
should  be  warned  against  its  magic  aptitude  for  reducing 

any  memorable  scene  into  its  own  dismal  shorthand.  Under 

the  camera,  the  sudden  splendour  of  an  Algerian  oasis — 
the  shrill  green  of  desert  cultivation  and  the  deep  shade  of 

little  walks,  the  wind  among  the  trees — becomes  a  ragged 
palm  against  a  bleary  sky  ;  for  Torquay  and  Beni  Ounif 
de  Figuig  are  all  one  to  its  undiscriminating  eye.  Show  it 

a  wave,  a  rock,  a  group  of  trees,  and  it  will  give  you  back 
trees,  rock  and  wave  reduced  by  science  to  their  lowest 

common  denomination,  neatly  deprived  of  anything  that 
makes  them  memorable. 

“  That  is  why  the  destruction  of  his  camera  is  the  best 
accident  that  can  happen  to  any  traveller.  For  all  his 

grand  descriptions  vanish  as  we  turn  the  page  and  come 

upon  that  dismal  little  illustration — the  drab  rectangle  of 

contrasted  greys  indifferently  labelled  ‘  Sunshine  at 
Santos,’  or  ‘  Ethel  preparing  dinner,’  which  effectively 
destroys  his  finest  dithyrambic  prose.  If  he  cannot  trust 

his  memory  let  him  by  all  means  make  notes  en  route. 

But  his  notes,  whether  made  on  backs  of  envelopes  or  little 

squares  of  celluloid,  are  quite  unsuitable  for  publication. 
Let  him  remember  that,  and  spare  us  all  the  disillusion 

that  resides  in  those  masses  of  bleared  vegetation  seen 

across  immense,  uninteresting  foregrounds.  For  no  words 

on  any  title-page  can  strike  a  deeper  chill  than  the  ominous 

expression,  ‘  With  fifty-seven  illustrations  from  photographs 

by  the  author  ’.” Thus  Mr.  Philip  Guedalla. 

His  experience  of  photographs  must  be  as  unfortunate  as 

it  is  limited — if  that  be  possible.  And  his  logic  !  The 
whole  statement  amounts  to  this  :  Because  some  travellers 

take  very  bad  photographs,  therefore  photography  is  a 
scourge  of  humanity. 

As  to  “  dithyrambic  prose,”  I  have  known  writers  who, 
in  their  frantic  efforts  at  description,  have  burst  off  their 

back  collar-stud,  which  has  shot  into  the  mass  of  rejected 

contributions  in  the  waste-paper  basket  and  been  lost  for 
ever.  And  when  they  have  collapsed  at  last,  someone  has 

produced  a  snapshot  taken  with  a  cigarette-coupon  camera, 

and  said,  “  Isn’t  that  what  you  mean  ?  ” 

I  would  ask  you  to  look  at  the  group  of  beginners’ 
prints  in  this  issue.  They  are  not  selected  for  any  special 

merit.  They  are  samples  of  “  novices’  ”  prints  which 
reach  this  paper  in  thousands  every  year.  And  I  think 

you  will  find  in  the  bottom  left-hand  corner  the  very 

The  Week 
Societies  will  have  their  meetings  announced  here  if  the  syllabus 

Wednesday,  August  23rd. 

Camberwell  C.C.  “  Finishing  the  Bromide  Print.”  J.  H.  Carter. 
Hucknall  and  D.P.S.  Widmerpool. 

Luton  and  D.C.C.  Wheathampstead. 

Southend-on-Sea  and  D.P.S.  Paglesham. 

Thursday,  August  24th. 
Hammersmith  H.H.P.S.  Discussion  on  Exhibition  of  Cin4  Stills. 

Kinning  Park  Co-op.  C.C.  Suggestions  for  Summer  Syllabus. 
N.  Middlesex  P.S.  Evening  by  Lantern  Slide  Committee. 

Twickenham  P.S.  W.  Selfe’s  Portfolio. 

Friday,  August  25th. 

Wimbledon  Amateur  Cin4  Club.  Members’  Evening. 

Saturday,  August  26th. 
Accrington  C.C.  Hambledon  Hill. 
Bath  P.S.  Colerne,  Slaughterford  and  Ford. 

Beckenham  P.S.  Farnborough  to  Downe. 
City  of  London  and  C.P.S.  Burnt  Mill  to  Roydon. 
Forest  Hill  and  D.P.S.  Greenwich. 

Hackney  P.S.  Outing. 
Hull  P.S.  Hornsea  and  Hornsea  Mere. 

Kinning  Park  Co-op.  C.C.  Georgetown. 

frn  AMTEUR  PHOTOGRAPHER 
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West  Door,  Rochester  Cathedral. 

“ragged  palm  against  a  bleary  sky”  to  which  Mr.  Guedalla refers. 

I  am  sorry  I  cannot  also  indicate  an  example  among 

these  prints  of  “  masses  of  bleared  vegetation  seen  across 

immense,  uninteresting  foregrounds,”  and  I  venture 
humbly  to  suggest  that  such  things  are  not  absolutely 
inevitable.  I  will  venture  further,  and  assert  that  I  have 

seen  photographs  that  beggar  any  verbal  description  ever 

penned,  even  by  the  most  dithyrambic  of  writers. 
W.  L.  F.  W. 

fs  Meetings 
is  sent  to  us  at  the  beginning  of  the  session  ov  from  time  to  time . 

Saturday,  August  26th  ( contd .). 

Nottingham  and  Notts  P.S.  Harby  and  Stathern. 
Small  Heath  P.S.  Kenilworth. 

Stockport  P.S.  Nether  Alderley. 

Walthamstow  and  D.P.S.  Upshire.  Meet  at  “  Wake  Arms,”  3  p.m. 

Sunday,  August  27th. 
Blackburn  and  D.C.C.  Downham. 

Hanley  P.S.  Hanchurch.  Meet  at  Trentham  Park  Gates,  3  p.m. 
Ilford  P.S.  Gravesend  to  Cobham.  Meet  Barking  Station,  9  a.m. 
St.  Bride  P.S.  Uxbridge. 
Todmorden  P.S.  Luddenden  Dene. 

Monday,  August  28th. 

Southampton  C.C.  “  The  Modern  Idiom.”  T.  L.  Williams. 

Tuesday,  August  29th. 

Hackney  P.S.  “  In  Search  of  the  Curious.”  T.  D.  Nunn. 

Wednesday,  August  30th. 
Camberwell  C.C.  Problem  Night. 
Particle  C.C.  Print  Criticism. 

Rochdale  P.S.  Suggestions  for  Winter  Syllabus. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

"  TOEING  a  lover  of  Nature  in  whatever  mood  she  presents 
K)  herself,  and  also  a  lover  of  photography,  I  get  a 

tremendous  amount  of  health-giving  pleasure  in 
tramping  around  looking  for  likely  subjects  ;  and  surely  this 

is  where  the  making  of  an  exhibition  picture  commences — 
that  is,  choice  of  subject.  I  am  one  of  those  who,  directly  they 
find  something  that  makes  an  appeal,  get  busy  at  once  so  that 
an  exposure  is  quickly  secured.  Once  that  is  done  the  scene 
can  be  examined  to  see  if  a  better  viewpoint  can  be  obtained 

The  George”  Yard. 

or  if  better  lighting  effects  are  likely  to  be  available  at  a  different 

hour.  This  is,  I  think,  the  second  point  in  picture-making — 
the  lighting  effect. 

The  illustration  of  the  inn  yard  aptly  bears  out  the  im¬ 
portance  of  working  quickly,  and  watching  the  time  of  day 
for  the  best  lighting.  Two  exposures  were  made  on  this 

subject  at  ten  o’clock.  Then  the  landlord  was  asked  at  what 
time  the  sun  would  be  shining  down  the  yard.  He  said  it 

would  be  six-thirty  in  the  evening.  The  day  was  spent  else¬ 

where,  and  just  after  six  o’clock  I  returned  and 
found  conditions  as  seen  in  the  reproduction. 

“  My  camera  is  a  bit  of  a  relic — almost  as  old 
as  some  of  the  quaintly-fashioned  corners  it  has 
been  used  to  photograph.  It  is  an  old  half-plate 
field  camera,  with  a  Beck  f/8  lens.  When  I  am 

getting  about  in  a  car  (thanks  to  many  kind 

friends)  I  always  use  this  camera.  When  tramp¬ 

ing  I  carry  a  quarter-plate  Goerz  ‘  Tenax  ’  with 
film  packs  ;  but  I  use  panchromatic  cut  films  for 
the  half-plate.  I  invariably  desensitise,  and  then 
develop  by  inspection.  I  like  sharpness  in  my 
negatives,  preferring  to  get  what  softness  may  be 
required  in  printing. 

“  Making  the  print  is  the  most  interesting  part 
of  the  whole  job  ;  and  when  I  am  using  bromide 
or  chloro-bromide  the  utmost  effort  is  made  to 

get  the  print  as  perfect  as  may  be.  Although  I 
have  no  objection  to  working  on  prints  I  think  it 
should  be  avoided  as  much  as  possible. 

"  A  good  bromide  print  is  still  a  delight,  and 
will  hold  its  own  among  the  best  ;  but  for  low- 

key  portraits  I  much  prefer  to  use  chloro-bromide  ; 
whilst  for  landscape  or  architectural  work  I  really 
do  not  think  that  anything  can  beat  bromoil,  for 

one’s  artistic  feeling  can  be  allowed  full  play. 
"  Referring  to  the  two  illustrations,  perhaps 

some  readers  might  like  to  have  the  data  of  their 

production.  ‘  Anthea,’  portrait  panchromatic  film, 
daylight  exposure,  about  1 /5th  of  a  second  exposure 

at  f/6.3.  The  print  was  made  on  Ilford  chloro- 
bromide  with  glycin  developer.  The  only  treat¬ 
ment  on  the  print  was  just  a  trace  of  megilp 
rubbed  in  with  distilled  spirits  of  turpentine. 
The  inn  yard,  taken  at  6.15  p.m.  in  June,  on 

panchromatic  cut  film,  with  Wratten  times 
filter.  Exposure,  quick  bulb  at  f/16  ;  negative 

developed  with  pyro-metol.  The  print  was  made 
on  Ilford  cream  bromoil  paper,  and  inked  up  with 

Sinclair’s  ‘  Encre  Machine  ’  pigment. 
"  In  conclusion  I  would  add  that  those  who 

want  to  improve  their  work  should  submit  prints 

to  the  big  open  exhibitions,  and  go  and  see  them 
hanging  with  others.  It  is  safe  to  prophesy  that 

in  a  couple  of  years’  time  their  photography  will 
be  improved  to  such  an  extent  that  the  early 
failures,  which  are  always  inevitable,  will  be 

By  $ani  Logan.  amply  atoned  for.” 
1  8 
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ANTHEA. 

(See  article,  “  How  I  make  my  Exhibition  Pictures,"  on  the  opposite  page.) 

By  Sam  Logan. 

A. 
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HILL-TOP. 
By  P.  Service. 
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JOY  OF  LIFE 
By  Bernard  Alfieri,  Jun. 
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I. — “  Norman  Doorway,  Adel  Church.” 
By  R.  Falkinder . 

2. — “  Sanctitude.” 

By  M.  A.  Tomlinson. 

3. — “  Alcanhury  Mill.” 

By  W ilson  M.  V .  Chapman. 4. — “  Roadside  Scene,  Malaya .” 

By  Raymond  Jacobs. 
5. — “Light  Craft.”  6. — “  Interior,  Wing  Church” 
By  Arthur  S.  Paris .  By  C.  J.  Wassell. 
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C  7  on  the  Beginners’  prints  reproduced  on 
Some  {critical  Comments  sthe  opp£site  page. 
THE  photography  of  architecture, especially  interiors,  does  not 

seem  to  be  practised  as  much 

nowadays  as  it  was  some  few  years 

ago.  As  a  class,  it  still  has  its  adher¬ 
ents,  but  the  number  of  examples 

that  are  entered  in  our  competitions 
or  shown  in  the  chief  exhibitions  of 

the  year  are  comparatively  few. 

Architectural  Interiors . 

Possibly  the  reason  lies  in  the 
difficulties  that  are  supposed  to  be 

innate  in  subjects  of  this  character. 

Exposures  are  necessarily  prolonged, 
and  to  undertake  the  work  success¬ 

fully  no  little  expenditure  of  time  is 

required.  Proper  equipment  is  a 

desirability,  but,  with  a  camera  of  any 

type,  providing  it  is  fitted  with  a  fairly 
short  focus  lens,  much  may  be  done. 

A  rigid  and  non-slipping  tripod  is 
absolutely  essential,  and  a  rising  front 

of  good  range  is  usually  needed,  but, 

upon  the  assumption  that  these  re¬ 
quirements  are  met,  there  should  be 
no  reason  why  successful  pictures 
should  not  be  made. 

Instances  of  promising  efforts  in 
this  direction  are  to  be  seen  in  Nos. 

2  and  6  of  the  prints  reproduced  on 

the  opposite  page — “  Sanctitude,”  by 
M.  A.  Tomlinson,  and  “  Interior, 

Wing  Church,”  by  C.  J.  Wassell — 
both  of  which  show  an  appreciation 

of  the  possibilities  that  offer  them¬ 
selves  in  work  of  this  character. 

The  effect  of  light  in  the  former  is 

very  well  caught  and  conveyed,  and, 
if  there  be  a  drawback,  it  is  the  lack 
of  distinction  between  the  tones  in 

the  very  darkest  portions. 

Unmodulated  Shadows. 

The  probability  is  that  the  failing 
is  attributable  to  a  combination  of 

the  effects  of  under-exposure  and  slight 

over-development.  It  might  be  either 
the  one  or  the  other  alone,  but  it  is 

more  likely  that  both  defects  exist, 

although  it  is  impossible  to  say  for 

certain  without  an  inspection  of  the 

negative. 
It  is  probable  that  three  or  four 

times  the  exposure  given  would  pro¬ 
duce  a  more  satisfactory  and  more 

complete  range  of  tone,  provided  it  be 
accompanied  by  a  reduction  in  the 

time  of  development  of  the  negative  ; 

but,  apart  from  the  technical  de¬ 

ficiency  referred  to,  the  subject  has 
been  very  well  handled. 

No.  6  seems  better  from  the  point 

of  view  of  craftsmanship,  though  it 
could  do  with  a  little  deeper  printing, 

but  the  subject  neither  makes  up  quite 
so  well  nor  has  it  the  same  attraction 

of  effect.  It  is  perfectly  true  that  the 
architecture  is  not  so  imposing,  and 

there  is  not  the  same  sense  of  dignity 

and  height  ;  but,  while  these  factors 

may  affect  the  appeal  to  some  extent, 
the  main  reason  for  the  difference  in 

artistic  attraction  appears  to  lie  in 
the  fact  that,  in  the  latter  print,  a 

source  of  light  is  included,  and,  in 

the  first,  only  an  effect  of  light  is 

seen,  the  source  itself  being  hidden. 
Inevitably,  there  is  competition,  in 

No.  6,  between  the  light  coming  from 
the  window  and  that  reflected  from 

the  pillars,  whereas  the  feeling  is, 

from  the  pictorial  point  of  view,  that 

only  the  pillars  should  be  shown  in 
light.  By  some  means  or  other, 
the  window  should  be  omitted,  and, 

if  that  could  be  arranged,  not  only 

would  the  composition  be  unified  and 
rendered  more  satisfactory,  but  the 

artistic  appeal  would  be  very  appre¬ 

ciably  enhanced. 

Indoor  and  Outdoor  Subjects. 

Whether  such  a  re-arrangement  of 
the  subject  would  ever  come  within  the 

range  of  practical  politics  is  problema¬ 
tical.  It  is  just  possible,  at  another 

time  of  day,  that  the  window  in 

question  would  be  so  obscured  that 

the  light  on  the  pillars  would  become 

the  brighter,  and,  if  so,  the  exposure 

might  well  be  repeated. 
It  does  not  seem  to  be  very  likely, 

but  the  point  is  one  that  should  be 
kept  in  mind  when  dealing  with 

similar  subjects  in  the  future. 
These  two  examples,  coming  from 

the  ranks  of  beginners,  suffice  to 
indicate  that  the  difficulties  associated 

with  architecture  indoors  are  not  in¬ 
surmountable,  and,  possibly,  they  may 

be  the  means  of  stimulating  a  revival  of 

interest  in  this  particular  class  of  work. 
With  outdoor  subjects  of  similar 

nature,  exposure  does  not  present 

the  same  problem,  that  is,  as  long  as  it 

be  kept  in  mind  that  due  allowance 
has  to  be  made  on  account  of  the 

proximity  of  the  subject,  the  necessary 
increase  being  allowed.  From  the 
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technical  standpoint.  No.  1,  "  Nor¬ 
man  Doorway,  Adel  Church,”  by  R. 
Falkinder,  is  excellent,  and  offers  no 

ground  for  adverse  criticism.  It  makes 
an  admirable  record,  but,  although 

sunshine  is  present,  it  is  not  suffi¬ 
ciently  brought  into  evidence  to  endow 

the  print  with  any  appreciable  pic¬ 
torial  appeal,  the  lack  of  an  adequate 

quantity  of  shadow  being  responsible. 

Sunshine  and  Effect. 

There  is  a  much  greater  proportion 
of  shadow,  comparatively,  in  No.  5, 

"  Light  Craft,”  by  Arthur  S.  Paris, 
and  the  appreciation  in  the  value  of  the 
sunshine  as  an  effect  is  very  evident. 

It  is  made  to  tell  far  better,  re¬ 

stricted  as  it  is,  than  the  more  wide¬ 
spread  and  larger  area  of  sunlight 
in  the  other,  and,  though  the  subject 

might  be  said  to  be  a  combination  of 
architectural  and  marine  classes,  there 

is  a  sufficient  similarity  between  the 

two  to  point  a  moral.  The  former,  on 
the  face  of  it,  does  no  more  than  serve 

its  purpose  as  a  record,  while  the  latter, 
to  some  extent  at  least,  shows  the 

effect  of  sunshine  in  such  a  way  that 

it  becomes  attractive  artistically,  and, 

in  so  doing,  forms  a  pictorial  motive. 

Naturally  enough,  the  effect  is 
enhanced  by  the  presence  of  the 
reflections  and  the  repetitions  thus 
afforded,  but,  even  had  a  less  pleasing 

foreground  been  provided,  the  effect 
would  have  been  almost  as  well 

conveyed  if  it  were  in  shadow. 

Buildings  in  Landscapes. 

In  the  two  remaining  prints,  the 

buildings  are  scarcely  significant 

enough  in  scale  to  enable  the  subjects 

to  be  placed  in  the  category  of  archi¬ 

tecture,  for,  primarily,  they  are  land¬ 
scapes  with  the  buildings  as  prominent, 

but  not  the  preponderating,  elements. 
The  buildings  may  be  important 

enough  to  be  regarded  as  the  centre 
of  interest,  but  only  as  an  item  in  a 
scene  of  which  they  are  a  part.  By 

reason  of  the  shadow  in  close  proxim¬ 

ity,  the  sunlit  roofs  of  No.  4,  “  Road¬ 
side  Scene,”  by  R.  Jacobs,  convey 
an  excellent  impression  of  sunlight, 

but,  in  No.  3,  "  Alcanbury  Mill,” 
by  W.  M.  V.  Chapman,  it  is  scarcely 
possible  to  say  whether  it  be  present 
or  not,  the  absence  of  shadow  being 

most  marked.  “  Mentor.” 
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Pictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

cc  HILL-TOP,”  by  P.  Service. 

THOUGH  there  is  no  distance visible  in  this  picture,  there 

is,  nevertheless,  an  excellent 

suggestion  of  air  and  space,  and, 

despite  the  small  area  of  landscape, 

there  is  also  a  pleasant  expression  of 
sunshine.  The  sense  of  distance 

is  furnished  by  the  luminosity  of  the 

sky,  and  both  in  the  figures  of  girl  and 

dog,  as  well  as  in  the  rocks  of  the 

foreground,  there  is  quite 

enough  shadow  to  make  the 

sunlight  evident. 

Quality  of  Motive. 

Ostensibly,  the  subject  is  a 

figure  study,  the  interest  in 

the  two  figures  being  para¬ 
mount.  On  account  of  their 

scale,  their  representation 

must  rank  as  the  prior  motive, 

but  the  presence  of  sunshine 
and  the  feeling  of  light,  air 

and  space  so  embellishes  their 

presentment  that  these  effects 
take  a  prominent  place  in  the 

appeal  of  the  picture,  and 
become  a  secondary  source 
of  artistic  attraction. 

The  figure  of  the  girl  (1), 

if  posed,  is  in  a  natural  and 

graceful  attitude,  and  the 
fact  that  she  is  well  placed 

within  the  picture  space  is 

quite  sufficient  to  give  her 

the  importance  she  should 

possess  as  the  centre  of 
interest.  This  importance 

is  stressed  by  her  scale  and 

proximity,  but  the  prime 
factor  in  the  attention  she 

excites,  apart  from  that  de¬ 
rived  from  her  position,  is  the 

effect  of  sunshine  upon  her 

figure.  It  forms  the  most 

prominent  mass  of  light  tone, 

and,  because  the  eye  is  inevitably  at¬ 
tracted  by  extremes  of  tone,  the  pull 

exercised  by  her  figure  is  enormously 
enhanced. 

As  it  happens,  she  is  placed  a  little 
to  the  left  of  the  traditional  strong 

position  for  the  chief  item — athwart 
two  of  the  points  formed  by  inter¬ 
sections  of  imaginary  divisions  of 

thirds — and,  on  this  account,  a  second¬ 

ary  accent  is  necessary  to  complete  the 
form  of  the  arrangement.  Hence  the 

inclusion  of  the  dog  (2). 

Balance  and  Formation. 

The  presence  of  the  animal  in 
question  not  only  balances  the  position 

of  the  figure,  but,  taking  the  two 
in  conjunction,  it  also  helps  to  suggest 

a  formation  approximating  that  of 

the  pyramid,  of  which  the  head  of 
the  girl  supplies  the  apex,  a  line  from 
thence  through  the  head  of  the  dog 

to  the  rocks  on  the  right-hand  side  ; 

the  left-hand  side  being  suggested  by 

a  line  from  the  head  to  the  edge  of 

the  print  on  that  side,  and  the  base 

being  furnished  by  the  rocks  at  the 
bottom  of  the  print. 

The  formation,  perhaps,  is  not 

very  definite,  but  it  does,  at  least, 
exhibit  much  of  the  strength  attaching 

to  this  form  of  arrangement.  There  is 

the  possibility  that,  had  the  two 
figures  been  closer  together,  the 

strength  of  the  composition  would 
have  been  somewhat  enhanced,  and 

their  pull,  instead  of  being  distinct, 
would  have  been  united.  Moreover, 

while  the  dog  would  serve  equally 

well  as  a  balancing  accent,  the  revised 

arrangement  would  provide  a  greater 
space  in  front  of  the  group  than 

behind,  and  such  a  disposition  would 
not  be  without  its  advantages. 

The  force  of  the  pyramidal  formation 
would  remain,  and  the  only  difficulty 

that  might  be  expected  is  in 

securing  the  co-operation  of the  dog. 

It  might  not  be  amenable 

to  posing  in  the  required 
position,  and,  possibly,  it 

may  have  been  the  wiser 
thing  not  to  have  endeavoured 
to  induce  it  to  move,  for,  in 

so  doing,  the  present  arrange¬ 

ment,  if  open  to  minor  criti¬ 
cism,  might  be  so  impaired 

that  no  picture  would  re¬ 
main.  There  is  no  real  ob¬ 

jection  to  the  existing  com¬ 
position,  which  is  perfectly 
sound,  but  there  is  equally 
little  doubt  but  that,  with  the 
two  in  closer  proximity,  it 

would  pull  together  rather more  effectively. 

Sky  Tone  and  Effect. 

It  will  be  observed  that  the 

gradations  of  the  sky  are 
well  marked  and  that  there 

is  a  considerable  difference 

between  the  depth  at  the 

top  and  the  lighter  tone 

approaching  the  landscape. 
Apart  from  the  admirable 

feeling  of  luminosity  which 

is  imparted  by  such  an  ar¬ 
rangement  of  tone,  it  is 
useful  also  in  that  it  tends 

to  concentrate,  in  further 

measure,  the  interest  in  the  figures. 

The  top  of  the  well-shaped  cumulus 
cloud,  too,  forms  a  line  that  leads  up 

to  the  figure  with  good  effect,  and 

the  straighter  forms  above  also  ex¬ 
hibit  a  similar  tendency. 

The  whole  thing  seems  very  well 

contrived,  and,  if  the  author  was 
favoured  with  a  little  fortune  in 

securing  so  graceful  a  model,  and  in 
the  occurrence  of  so  pleasing  a  sky, 

every  one  of  us  could  do  with  a  little 

luck  at  times.  “  Mentor.” A 
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Aids  to  Rolleiflex  Work. 

So  many  enthusiastic  photographers  have  taken  to  the 

Rolleiflex  twin-lens  reflex  camera  (which  takes  pictures 
i\  in.  square  or  if  in.  square  on  roll  films)  for  work  of  all 

kinds  that  the  makers  have  done  well  to  provide  them  with 

gadgets  for  increasing  the  usefulness  of  this  delightful  little 
camera. 

Two  of  these  new  aids  to  Rolleiflex  work  are  decidedly 

useful  to  many  photographers  who  want  something  more 
than  snapshots.  These  accessories  are  now  in  stock  at  the 

showrooms  of  the  distributors,  Messrs.  R.  F.  Hunter,  Ltd. 
be  available 

at  all  the 

big  dealers’ 

shops. 

The  first 

is  a  pan- o  r  a  m  a 

head  for 
use  on  a 
t  r  i  p  od 

when  it  is 

desired 

to  get  a 

panoramic strip  of 
landscape 

on  a  suc¬ 
cession  of 

negatives. On  the  sea 

front,  on  Scottish  lochs,  in  the  woods  and  forests,  and  in 

mountain  country — to  quote  just  a  few  occasions — there  is 
often  a  moment  when  the  photographer  wants  a  long  strip 

of  landscape  rather  than  an  almost  square  picture  limited 

by  the  arbitrary  shape  of  his  plate  or  film.  The  Rollei¬ 
flex  Panorama  Head,  fixed  on  the  tripod,  can  be  swung 

stage  by  stage,  from  left  to  right,  over  an  arc  of  about 

180  degrees.  Each  movement  is  governed  by  a  ratchet 

arrangement  which  clicks  when  the  next  frame  is  in  position. 

When  the  film  is  developed  the  picture  can  be  joined  up 

in  printing  without  any  overlapping  of  the  image  —  though 
of  course  there  is  the  margin  between  the  films  to  be  cut 

out  of  the  strip  of  pictures.  The  joining  up  of  the  successive 
pictures  into  one  homogeneous  whole,  however,  presents 
no  difficulty. 

Such  a  device  will  not  be  wanted  every  day,  but  many 

photographers  will  want  it  sometimes  if  ever  they  use  a 

tripod,  and  as  it  costs  only  22s.  6d.,  and  is  little  bigger 

than  a  pocket-knife  (with  spirit-level  included),  it  is  neither 
a  luxury  nor  a  nuisance  in  the  pocket  or  camera  case. 

It  is,  in  fact,  a  precision  tool  well  made  and  accurately 

scaled,  as  one  expects  from  Rolleiflex  apparatus. 

The  second  Rolleiflex  adjunct  is  a  tripod  attachment  for 

enabling  the  Rolleiflex  to  make  stereo  pictures.  The  two 

pictures  are  obtained  on  successive  film  frames  by  sliding 

a  bar,  on  which  the  camera  has  been  fixed,  before  making 

the  second  exposure.  This  again  is  a  precision  accessory, 

which  allows  for  a  lens-separation  of  anything  up  to  2|  in. 
The  sliding  bar  is  securely  locked  at  any  position  in  its 

travel.  Even  if  stereo  work  is  not  so  popular  to-day  as  it 
was  twenty  years  ago,  there  are  still  old  hands,  carrying  a 
Rolleiflex,  who  now  and  again  will  be  glad  to  take  a  pocket 

apparatus  of  this  kind  out  with  their  Rolleiflexes,  in  either 

size,  and  spend  two  films  to  get  occasionally  a  jolly  stereo 

picture  about  2JX4J  in  this  way  by  a  small  additional 
expenditure  and  the  use  of  a  gadget  costing  27s.  6d.,  which 
will  last  a  lifetime. 

New  Kodaks. 

A  new  Kodak  to  produce  sixteen  vest-pocket  negatives 

on  an  eight-exposure  spool  of  2 1  x  3  J  film  is  a  real  inno¬ 
vation  in  the  Kodak  range,  and  as  usual  when  Kodak  set 

out  to  produce  a  good-class  little  article  such  as  this  they 
have  made  a  good  job  of  it.  In  the  design  the  hand  of 
Dr.  Nagel,  whose  works  Kodak  acquired  some  time  ago, 
can  be  traced,  and  they 

have  done  well  to  adopt 
those  features. 

This  jolly  little  camera, 
well  made  in  every  respect, 

is  4fxi^X3  in.  in  dimen¬ sions,  and  therefore  slips 
into  an  ordinary  pocket. 

You  press  a  button  and 
out  springs  the  baseboard 
with  the  lens  front  at  the 

position  for  infinity.  Fo¬ 
cussing  is  by  a  lens  collar. 

The  spool -holders  have 

spring-actuated  pins  for 
holding  the  spool,  and  thus  loading  is  as  simple  as  it  can  be. 

There  is  a  neatness  and  strength  about  this  camera  which 

carries  conviction  ;  the  finish  is  good,  with  lined  metal 

slides  and  leather-covered  body  ;  the  struts  which  hold  the 
lens  front  are  as  rigid  as  anyone  could  wish  them  to  be, 

and  the  direct-vision  finder  is  of  sensible  pattern. 

An  ingeniously  designed  depl^h-of-focus  table  appears  on 
the  top  of  the  frame,  which  will  be  useful  to  the  man  who 

employs  an  f/3.5  lens  or  an  f/4.5,  but  I  am  rather  afraid 
that  it  will  not  be  consulted  so  much  as  it  should  be. 

With  a  Kodak  anastigmat  of  f/4.5  aperture  and  delayed- 
action  Pronto  shutter  (three  instantaneous  speeds),  the 

price  is  £6.  With  a  Compur  shutter  and  the  same  lens, 

the  price  is  £8  2s.  6d.  If  an  f/3.5  Zeiss  Tessar  in  a  Com¬ 
pur  shutter  is  desired,  the  price  becomes  £12  5s.  But  there 
is  one  model,  not  available  at  the  moment  when  I  called 

at  the  Kodak  showroom,  which  interested  me  ;  one  with  a 

Kodak  f/3.5  anastigmat  and  Compur  at  £g  15s.  I  have 
not  yet  met  the  Kodak  f/3.5,  but  if  (as  I  fully  expect)  it  is 

as  good  a  lens  as  the  Kodak  f/4.5,  which  I  have  used  for 

many  hundreds  of  exposures,  then  this  particular  model 

is  likely  to  win  the  good  opinions  of  many  discriminating 

photographers. 

(51,  Gray’s  Inn  Road,  W.C.i)  and  will  soon 
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NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 

USING  AMATEUR  CINfi  APPARATUS. mateur 
Cinematography 

Clubs  Preparing  for  Autumn 
By  M.  A.  LOVELL-BURGESS. 

A  few  notes  on  the  activities  of  cine  societies  recently,  and  on  prospective 
arrangements  for  the  approaching  Autumn. 

AMATEUR  cinematographers  who hold  their  inaugural  meeting  in 

July,  and  follow  it  up  with 
another  in  August,  deserve  to  succeed. 

These  cine  optimists,  who  have  found 

their  confidence  justified  even  in  a 

heat  wave,  have  just  formed  an 
amateur  film  club  in  Eastbourne. 

Mr.  Graham  Robinson  was  in  the 

chair  at  the  second  meeting  and  Miss 

Vivienne  Whitaker,  principal  of  the 

Fay  Compton  School,  came  to  give  a 

talk  on  the  subject  of  film-making. 
Mr.  Wintersgill  showed  an  interest¬ 

ing  film  made  by  the  Streatham 
Amateur  Film  Club. 

The  question  was  raised  whether 

the  proposed  society  should  be  run 
for  financial  profit  or  merely  for  the 

fun  of  making  films.  The  meeting 

unanimously  decided  on  the  latter. 

Among  those  present  were  Mr.  Cour¬ 
tenay,  a  keen  amateur  player,  Dr. 
Bodkin  Adama,  whose  cine  pictures 
have  been  shown  in  Eastbourne  from 

time  to  time  on  behalf  of  charity, 

Captain  and  Mrs.  Buzzard,  Miss 

Caffyn,  a  well-known  teacher  of  danc¬ 
ing,  and  Mrs.  McClintock. 

Miss  Whitaker  said  that  to  start 

the  society  seventy  or  more  members 
would  be  required,  and  as  many  of 
those  who  would  be  interested  were 

away  on  holiday  it  was  decided  to 

adjourn  the  meeting  until  the  end  of 

September  or  the  beginning  of  October. 
Meanwhile  the  executive  members 

are  busy  getting  together  at  least 

seventy  people,  many  of  whom  are 

already  known  to  be  definitely  inter¬ 
ested  in  film-work. 

It  was  only  a  very  little  while  ago 

that  Eastbourne’s  Member  of  Par¬ 
liament,  Mr.  J.  Slater,  bought  cine 

equipment  to  the  value  of  ̂ 200. 

The  Society  will  hold  its  meetings 

at  the  Lodge,  Blackwater  Road,  and 

the  proposed  subscription  is  a  guinea. 

Cine  Club  Wanted. 

That  the  thoughts  of  amateur 

cinematographers  do  turn  to  studios 

as  well  as  the  great  outdoors  in  August 

is  further  proved  by  a  letter  I  received 

through  my  publishers,  Messrs.  Samp¬ 
son  Low,  this  morning. 

“  I  wish,”  writes  Mr.  A.  R.  Lillie, 

"  to  join  a  film  society  which  does 
studio  production  work.  Can  you 

recommend  a  good  one  which  would 
be  convenient  to  me  ?  I  should  be 

very  grateful.” Perhaps  some  "  A.P.”  secretary  or 
reader  can  give  the  desired  information. 

Mr.  Lillie’s  address  is,  North  Lodge, 
The  Grange,  Beaconsfield,  Bucks. 

Stories  for  September. 

Secretaries  and  producers  console 

themselves  in  August  for  the  temporary 
absence  of  members  by  planning  out 

the  autumn  studio  programmes. 
Members  of  the  Norwich  Amateur 

Cine  Society  have  three  productions 

under  way.  Their  1933  News  Reel 

of  local  events  will  include  an  ex¬ 
cellent  film  of  H.R.H.  the  Prince  of 

Wales  opening  Norwich  Airport,  this 

record  being  the  work  of  the  club’s 
secretary.  Members  of  the  acting 

section  were  given  screen  tests  recently 
and  the  results  will  be  shown,  to 

gether  with  the  other  films,  in  October. 
Those  who  are  technically  interested, 

and  live  in  the  district,  are  asked  to 

communicate  with  the  secretary,  Mr. 

H.  P.  Dun,  291,  Sprowston  Road, 
Norwich. 

An  interesting  exhibition  will  be 

held  in  September  by  members  of  the 

Hammersmith  Hampshire  House  Pho¬ 
tographic  Society  Cine  Group.  The 
show  will  consist  of  a  collection  of 

about  sixty  “  stills  ”  showing  various 
phases  in  motion-picture  production 
with  standard  and  sub-standard  size 

film.  Mr.  J.  Radford,  30,  Avonmore 
Gardens,  West  Kensington,  W.14,  is 

the  secretary  of  this  group  with  the 

long  name. 
Speaking  of  names,  the  Kilburn  and 

A  crowd  seen  from  an  tcnttsual  angle  such  as  this  is  often  worth  filming,  provided  there 

is  sufficient  movement. 
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WRATTEN  LIGHT  FILTERS 
As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  greatly  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

The  two  CCK”  filters  are  the  same  as  those  previously  supplied  under  these  names. 
The  K3  is  now  obsolete,  the  improvements  in  sensitizing  having  made  it  unnecessary. 

Kl.  A  pale  yellow  filter  which  should 
be  used  when  only  a  slight  colour  cor¬ 
rection  is  needed,  or  when  exposure  must 
of  necessity  be  short.  May  be  used  with 
any  of  the  Eastman  Panchromatic  Films. 

K2.  A  yellow  filter  giving  full  colour 
correction.  For  use  with  Eastman  Com¬ 
mercial  Panchromatic  Film,  Eastman 
Panchromatic  Process  Film  and  Eastman 
Portrait  Panchromatic  Film. 

The  two  new  filters  are: 

Xl .  A  pale  green  filter  for  use  with  East¬ 
man  Portrait  Panchromatic  Film  by  half¬ 
watt  light  or  for  Eastman  Super-sensitive 
PanchromaticFilmbydaylightorarclamp. 

X2.  A  deeper  green  filter  for  use  with 

Eastman  Super-sensitive  Panchromatic 
Film  by  half-watt  light. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-camera  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 

filters  more  fully.  It  may  be  had  free  on  application  to — 

KODAK  LIMITED  (WRATTEN  DIVISION) 
KINGSWAY  -  LONDON,  W.C.2 

THE 

WORLD’S FINEST 

SUPER 
AUTOMATIC 
REFLEX 

21x21  Voigtlander 
Super  Automatic 

Reflex,  famous  f/3.5 

Speed,  delayed- 
action  Compur 

(usual  speeds  also 
delayed  action). 

Large  micrometer 
fine  hair-focussing, 

large  high-power 
magnifier,  unique 
pinion  adjusting 
automatic  stops, 

prism  speed  viewing,  automatic  super  adjustment  for 

parallax  (taking  and  viewing  lenses  exactly  alike  at  all 
distances),  automatic  12  picture  on  31x21  roll  film. 

Don’t  be  misled.  This  is  the  finest  automatic.  The  wonder 
camera. 

FREE  TRIAL.  £1 9:10:0  APPROVAL. 

5  0  0  WA  T  T 
16-mm.  New  Victor  Mighty-power  Luxe  Projector,  super  f/1.5 
large  aperture,  600-watt  triplane  coiled-coil  tremendous 
direct  Illumination,  large  2-in.  diameter  condensers  (passing 
enormous  light),  dual  boosting  reflectors  (giving  theatre 

brilliancy),  latest  24-teeth  film  sprocket  fed — takes  dry, 
worn  or  shrunken  film  all  perfectly,  automatic  film  trap 

(shuts  off  projection  if  incorrectly  running),  dual  fan-cooled 

throughout,  car-gear  clutch  start  (giving  forward,  stills, 
reverse),  direct  drive  motor  (no  belt,  gears  or  chains),  auto¬ 

matic  self-replacing  spool  arms,  4-way  rewind — rewind  by 
hand,  rewind  by  motor,  rewind  one  film  while  projecting 

another  film,  latest  quick-threading  device.  Dreadnought 
gear  tilting  head,  micro,  adjustment,  all  gold-flecked  bronze 

chromium -plated  fittings  throughout,  in  latest  brown  russet 

“  ready-for-actlon  "  carrying-case. 

Tremendous  Light.  Theatre  Brilliancy.  Wonderful  Machine. 

FREE  TRIAL.  £70  POST  ANYWHERE. 

STEWART  -  WARNER 
10-mm.  Stewart- Warner  Super  Cine  Camera,  famous  f/3.5, 

precision  gear-driven,  4  speeds  of  watch-like  accuracy,  half¬ 
speed,  normal,  talkie  picture  speed,  and  slow  motion, 

interchangeable  lens  mount  (take  wide-angle,  Telephotos, 
etc.,  interchangeable),  60  ft.  or  100  ft.  capacity,  lightning 

loading,  accurate  full-vision  view-finder,  de  luxe  fittings 

throughout,  very  light  and  compact,  complete  in  carrying- 
case  ;  lightest  standard  home  movie  on  the  market.  Film 

6/6  50  ft.  only.  Get  one  as  an  additional  camera  for  every¬ 

day  use. 

AMAZING  PRICE.  £9:9:0  WRITE  NOW. 

16-mm.  Cine  Effect  Matte  Box,  latest,  new,  6  gauze  mattes, 
producing  different  degrees  of  pictorial  diffusion,  from 

very  slight  (for  long  shots  and  landscapes)  to  heavy  (for 

close-up  heads,  etc.),  enables  the  amateur  to  get  professional 
results,  produces  beautifully  diffused  effect  that  is  seen 
on  the  profe3  sional  screen.  Fit  any  camera. 

COMPLETE.  42/-  APPROVAL. 

Electrophot  Photo-Electric  Meter 
★  DE  LUXE,  STILLS  and  MOVIES  * 

Very  thin  and  compact,  1  in.  thick  only,  sunk  cell  for  per¬ 
fection,  dead  accurate  readings,  no  waste,  instant  readings, 

no  scales  to  adjust.  The  only  meter  with  sunk  cell  (for 
perfection). 

FREE  TRIAL.  £10:10:0  WRITE  NOW. 
BRITISH  AGENTS. 

NEW  5x4x4  in.  REFLEX. 
3J  x  21  New  T.-P.  Ultra-Compact  Reflex,  Dallmever  f/4.5, 

high-speed,  l/10th  to  l/l,000th  sec.,  long  extension  (for 

portraits,  close-ups,  copying,  etc.),  deep  self-erecting  hood, 
latest  mirror,  smallest  high-speed  reflex  obtainable,  nearly 
fit  the  coat  pocket.  Takes  plates,  film  packs,  cut  films,  roll film. 

Precision  Made.  £8:15:0  Fine  Workmanship. 

9£-mm.  Latest  Cine-Nizo  Motocamera,  f/3.5  and  2-in.  Tele¬ 
photo,  both  lenses  interchanging  mount,  adjustable  speeds 
16  to  32  pictures,  slow  motion,  single  crank  (for  titles,  trick 

pictures,  etc.),  takes  Pathe  chargers.  Super  de  luxe 
camera.  Get  yours  now. 

FREE  TRIAL.  £17:17:0  APPROVAL. 
BRITISH  AGENTS. 

16-mm.  NEW  VICTOR 
TURRET  VISUAL 
AUDIBLE  CAMERA 
Speed  f/2.9  anastigmat,  latest  visual  focussing  (with  large 

eyepiece  and  individual  eyesight  adjustment),  three-lens 

turret  head  (with  locking  device),  multi  speeds,  8,  12,  10, 

24,  32,  64  pictures  sec.,  locking  device  (for  self  inclusion), 

audible  footage  (to  the  ear),  titling  crank,  latest  visual 

footage,  direct  tele,  finder  (adjustable  for  all  distances  and 

all  lenses,  grofessional  pattern),  plumb  level  (giving  exact 

uprightB,  no  side  tilting),  graphite  latest  dead  silent  motor, 

three-point  quick  threading,  lens  focussing  to  1  ft.  All 

gold-bronze  de  luxe  and  chromium.  World’s  finest. 
Amazing  prices. 

ONLY.  £60  ONLY. 

FREE  TRIAL.  POST  ANYWHERE. 

EDWIN  GORSE,  86,  Accrington  Rd.,  Blackburn 
EXCHANGES.  FREE  TRIAL.  YEAR’S  PERSONAL  GUARANTEE. 
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Write  for  this 

FREE  booklet . 

I  “INEXPENSIVE PHOTOGRAPHY 

Interesting  —  Informative . 

Covers  a  wide  range  of  sub¬ 

jects.  Fully  illustrated  in 
colour. 

Sent  post-free  on  receipt  of  postcard 
addressed  to: 

Don’t  delay send  at  once  for  this 
booklet 

Many  Readers  have 

had  a  copy  and  are 

now  doing  their  own 
developing. 

Why  shouldn’t  you  ? 

Igd.  in  stamps  will  bring  you  a 
1  ounce  TRIAL  BOTTLE  of 

AZOL,  sufficient  for  12  spools 

3i  X2b 

JOHNSON  &  SONS 
Manufacturing  Chemists,  LTD. 

335,  Hendon  Way,  Hendon,  N.W.4 

Home Photography 

“How  to  do  your  own 

Developing." 

Bj  D.  /id  Cluile*. 

The  London  Salon  of  Photography 
1933. 

SEN  DING-IN  DAY ,  Wednesday,  August  30  th. 

THE  TWENTY-FOURTH  EXHIBITION  promoted  by  the  Members  of  the  London  Salon  of 

Photography  will  be  held  at  The  Galleries  of  the  Royal  Society  of  Painters  in  Water  Colours, 

5a,  Pall  Mall  East,  London,  S.W.i,  from  SATURDAY,  9th  September,  to  7th  October,  1933. 

CONDITIONS  OF  ENTRY. 

No.  i.  Pictures  from  exhibitors  in  the  British  Isles  must  not  be  framed  ;  but  may  be  mounted.  Each  picture  must  bear  on  the  back,  clearly  written,  (a)  name  of 

artist ;  (b)  number  and  title  of  picture  ;  corresponding  to  particulars  on  the  Entry  Form. 

No.  2.  When  mounts  are  employed,  they  should  conform  to  the  following  sizes — 25x20,  20x16,  or  15x12,  but  no  mount  to  exceed  25x20  ;  and  it  is  suggested 
that  white  or  light -toned  mounts  be  employed  wherever  possible. 

No.  3.  Pictures  from  abroad  must  not  be  mounted  (or  framed),  but  should  bear  full  particulars  as  above. 
No.  4.  Pictures  which  are  sent  unmounted  will  be  suitably  mounted  by  the  Salon  Committee,  and  all  accepted  pictures  will  be  shown  under  glass. 

No.  5.  All  pictures  should  be  sent  by  parcels  post,  packed  flat,  and  properly  protected  with  stiff  cardboard  and  adequate  wrappings,  addressed  to  :  THE  HON. 
SECRETARY,  The  London  Salon  of  Photography,  5a,  Pall  Mall  East,  London,  S.W.i. 

No.  6.  The  sending-in  day  is  Wednesday,  August  30th,  1933.  All  pictures  for  the  Exhibition  must  arrive  at  the  above  address  on  or  before  this  date.  Exhibits 
may  be  delivered  by  hand  at  the  Gallery  on  this  date  only. 

No.  7.  The  Entry  Form,  properly  filled  in,  must  be  sent  with  the  pictures,  together  with  entry  and  packing  fee  of  5/-  (this  fee  covers  any  number  of  pictures 
from  one  exhibitor). 

No.  8.— To  avoid  Customs  complications,  all  entries  from  without  the  United  Kingdom  must  be  sent  by  post  and  without  prices  marked  on  the  prints.  Packages  con¬ 

taining  such  entries  should  be  clearly  labelled  :  “  Photographs  for  Exhibition  Only.  No  Commercial  Value.  To  be  Returned  to  Sender." 
No.  9.  All  pictures  sent  by  post  will  be  repacked  and  returned  carriage  paid,  after  the  close  of  the  Exhibition. 
No.  10.  In  view  of  application  being  made  from  time  to  time  to  The  London  Salon  of  Photography  for  permission  to  reproduce  pictures  from  the  walls  of  the 

Gallery,  exhibitors  are  asked  kindly  to  signify  on  the  Entry  Form  whether  they  have  objection  to  such  permission  being  given.  The  copyright,  in  all  cases,  remains  the 
property  of  the  authors  of  the  prints. 

No.  11.  The  Committee  assure  intending  exhibitors  that  the  utmost  possible  care  will  be  taken  of  all  work  submitted,  but  they  do  not  accept  any  responsibility 
for  loss  or  damage,  either  during  transit  or  at  the  Gallery. 

The  submission  of  pictures  will  be  understood  to  imply  acceptance  of  the  above  conditions. 
Due  notification  of  acceptance  of  pictures  will  be  sent  out  as  soon  as  possible. 
All  work  submitted  to  the  Selection  Committee  will  be  carefully  and  impartially  considered,  and  no  preference  will  be  given  to  pictures  by  Members  of  the  Salon. 

Entry  forms  and  further  particulars  from  the  Hon.  Secretary,  London  Salon  of  Photography,  5a,  Pail  Mall  East,  London,  S.W.i. 
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The  AMATEUR  PHOTOGRAPHER 

p  6  CINEMATOGRAPHER  e 

Brondesbury  Amateur  Movie  Society 
will  be  known  in  future  as  the  Brondes¬ 

bury  Cine  Society,  a  reorganised  group 
of  over  thirty  film  workers.  Its 

third  production — a  lengthy  affair — is 
now  being  thought  out.  Visitors  are 
welcomed  to  the  weekly  gatherings  in 

a  first-rate  studio.  Intending  visitors 

should  write  for  a  guest  ticket  to  the 

Hon.  Secretary,  Mr.  C.  F.  W.  Dickins, 
1,  Harvist  Road,  Kilburn,  London, 
NAVA. 

ABOUT  "UAAIAIIAIC 

A  FEW  years  ago,  when  a  fifteen- pound  tripod  had  to  be  erected 

to  support  the  cine  camera, 

“  panning  ”  was  not  a  popular  pro¬ 
ceeding.  In  fact,  it  needed  a  lot  of 
effort  to  move  the  camera  at  all. 

Now  that  every  amateur,  almost 

without  exception,  has  a  motor-driven 

instrumen'  it  is  really  difficult  to  im¬ 
press  upon  him,  or  her,  the  fact  that 

quite  the  best  pictures  are  to  be  taken 
with  the  camera  held  as  firm  as 

possible. 

“  Panning  ”  is  usually  done  very 
badly,  and  is  a  complete  failure  when 

projected  on  to  a  screen.  To  success¬ 

fully  “  pan  ”  a  fairly  extensive  scene such  as  illustrated  at  the  head  of  this 

page,  the  camera  movement  must 

be  very  slow  indeed. 

The  effect  of  too-rapid  “  pan  ” 
movement  will  result  in  the  same 

effect  as  experienced  in  still  photo¬ 
graphy  when  the  camera  is  jerked, 
even  if  ever  so  slightly,  at  the 

By  ERNEST  OAKLEY. 
moment  of  exposure.  A  succession  of 

pictures  certainly  does  not  alleviate 
the  fuzziness  ;  actually  it  accentuates 
the  trouble. 

Unless  the  hand  -  camera  worker 

films  a  view  similar  to  the  above  very 

carefully  the  result  is  bound  to  be  a 

failure.  An  almost  as  good  effect  with 

an  expenditure  of  less  than  half  the 
amount  of  footage  necessary  for  a 

“  pan  ”  may  be  achieved  by  taking 
three  or  four  distinctly  separate 

shots  while  holding  the  camera  steady 
in  the  hand.  The  camera  is  shut 

off  after  each  distinct  shot,  of  course. 

Considerable  practice  is  necessary 

before  success  at  “  panning  ”  can  be 
attained  by  the  hand-worker,  as  some 
experienced  enthusiasts  have  learned 
to  their  advantage.  By  far  the  best 

plan  is  to  purchase  a  tripod  with  a 
special  adapter  for  the  work.  If  there 
is  a  handle  extension  so  much  the 

better,  for  this  will  increase  the 

leverage,  and  allow  slow  and  steady 

movement  of  the  swinging  camera. 

Of  course,  there  are  a  number  ®f 

cases  when  the  hand- camera  user  is 

sure  of  success  when  “  panning.” This  is  when  filming  some  moving 

object  such  as  a  motor  boat,  or  objects 

at  motor-cycle  or  motor  races. 
In  such  cases  the  main  object  re¬ 

mains  in  the  centre — or  it  should 

remain  in  that  position — of  the  film, 
and  rapid  movement  of  the  camera 

brings  about  a  blurred  background 

which  helps  to  give  the  effect  of  speed. 

When  pictures  of  this  nature  are 
shot  it  is  advisable  to  make  a  special 

point  of  seeing  that  there  is  no  more 
space  in  front  of  the  object  than  behind. 

In  professionally  taken  long-distance 
shots  it  is  often  noticeable  that  the 

subject  appears  right  up  against  the 

leading  edge  of  the  frame  in  speed 

pictures.  An  audience  cannot  throw 

off-  the  uncomfortable  feeling  that  in 
a  few  seconds  there  is  going  to  be  a 
bump. 

Exhibitions  and  Competitions  cu?5tuSeand Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 

Entries,  August  31.  Rules  in  the  issue  of  July  26. 

Royal  Photographic  Society’s  Exhibition. — Open, 
September  9-October  7.  35,  Russell  Square,  W.C.i. 

London  Salon  of  Photography  Exhibition. — Entries, 
August  30 ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  Secretary,  London 
Salon  of  Photography,  5a,  Pall  Mall  East,  S.W.i. 

Chicago  World’s  Fair  International  Exhibition,  1933. 
— Open,  June  i-October  31.  Enquiries  to  “  1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Polish  International  Salon  (Cracow). — Open,  August 

27-September  17.  Particulars  from  Fotoclub,Y.M.C.A., 
Cracow,  Poland. 

Zaragoza  Salon. — Entries,  September  15  ;  open 
during  October.  Entry  forms  from  Secretary,  Sociedad 
Fotografica  de  Zaragoza,  Plaza  de  Sas,  7,  Zaragoza, 

Spain. 
Irish  Salon  (Dublin). — Entries  due  September  30  ; 

open,  October  28-November  4.  Particulars  from 
Salon  Secretaries,  Irish  Salon  of  Photography,  18, 
Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Entry  forms 
due  October  2  ;  prints,  October  9  ;  open,  October 

18-21.  Particulars  from  E.  G.  Alderman,  Hon.  Exhi¬ 
bition  Secretary,  Ruardean,  Nevyton  Street,  Rotherham. 

Belgian  Salon  (Brussels). — Open,  September  23- 
October  1.  Particulars  from  Association  Beige  de 

Photographie  et  de  Cinematographic,  28,  Rue  de 
Locht,  Brussels,  Belgium. 

South  African  Salon  (Johannesburg). — Open,  August 

28-September  2.  South  African  Salon  of  Photo¬ 
graphy,  P.O.  Box  7024,  Johannesburg,  South  Africa. 

Barcelona  International  Salon. — Entries,  September 

1  ;  open  during  October.  Entry  forms  and  further 
particulars  from  the  Secretary,  International  Salon  of 
Photographic  Art,  Duque  de  la  Victoria,  14,  pral. 
Barcelona,  Spain. 

Johnson’s  “  Holiday  ”  Competition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 

Canadian  Pacific  Photographic  Competition,  open 

to  C.P.  passengers  only.  Cash  prizes.  Closing  date, 
November  1.  Particulars  from  Canadian  Pacific 

Publicity  Department,  62-65,  Charing  Cross,  S.W.i. 
Western  International  Salon. — Entries,  November 

6  ;  open,  November  20-25.  Further  particulars  from 
Organising  Secretary,  24,  Church  Road,  Redfield, Bristol,  5. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due, 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “Iris”  Ballaer,  Str.,  69,  Antwerp. 
Isle  of  Man  Publicity  Board,  Douglas. — Prizes 

amounting  to  £200  offered  for  photographs  depicting 
scenes  taken  in  the  Isle  of  Man.  Five  classes  :  Land¬ 

scape,  Seascape,  Sport,  Children  and  General.  Further 
particulars  from  above  address. 
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Hungarian  Amateur  Photographers’  International 
Exhibition. — Last  day  for  entries,  September  15. 
Entry  forms  from  Secretary,  Association  of  Hungarian 
Amateur  Photographers,  Budapest  VII,  Erzsebet, 

Korut  9,  Hungary. 
Hong  Kong  University  Amateur  Photographic 

Club  Fifth  Annual  Exhibition. — Open,  October  16-23. 
Particulars  from  the  Hon.  Secretary,  Hong  Kong 
University  Amateur  Photographic  Club,  Hong  Kong. 

Madrid  Photographie  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 
Fotografica  de  Madrid,  Calle  del  Principe  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International 

Exhibition  of  Pictorial  Photography. — Open,  Febr  lary 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

“  Sashalite  ”  Competition. — Cash  prizes  of  £25,  £15, 
£10  and  34  smaller  prizes  are  offered  by  The  General 
Electric  Co.,  of  Magnet  House,  Kingsway,  W.C.2,  for 

novel  night  photographs  taken  with  “  Sashalite  ’’  Flash 
Bulbs.  Conditions  are  simple  and  full  particulars 
are  obtainable  on  application  to  above  address. 

Competition  for  pictorial  Cycling  and  Motor  Cycling 

photographs.  Cash  prizes  of  £25,  £15,  £10  and  five  of 
£2  2s.  offered  by  The  British  Cycle  and  Motor  Cycle 
Manufacturers  and  Traders  Union.  Closing  date, 

November  1.  Prize  pictures  to  be  shown  at  Olympia  in 

November.  Full  particulars  in  “  A.P.”  for  August  2. 
Address  :  Editor,  “  A.P.,”  Dorset  House,  Stamford 
Street,  S.E.r. 
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The  Amateur  Photographer 

and  Cinematographer' s  Diary 

for  the  AMATEUR  CINEMATOGRAPHER.  °f  Forthcoming  Events . 

FORTHCOMING  EVENTS  DURING  SEPTEMBER,  1933. 

Date. Event. Place. Date. Event. 
Place. 

Sept.  1. Partridge  Shooting  commences. Sept.  16. British  Driving  500-miles  Race 
Brooklands. 

2. 
Tourist  Trophy  Races  . . 

Belfast. 

„  16-23. 

Annual  Carnival Morecambe. 

•  t 
2-12. Cricket  Festival.. Scarborough. 

„  16. 

Highland  Games 

Tain. 

2. Northern  Yacht  Club  Closing 

,,  17-18. 

Ancient  Custom  of  St.  Mary 
Cruise Clyde. Revel 

Holsworthy. 

» » 
2. 

Golf  Championship  . .  .  .  • 
Glasgow. 

„  18. 

Irish  Open  Golf  Champion- 
>  * 

3- 

All-Ireland  Hurling  Final 
Dublin. 

ships 

Newcastle. 

>  » 
4-9. Highland  Tennis  Tournament .  . 

Pitlochry. 

„  18-23. 

International  Motor-cycling 

>  1 4-5- 
Summer  Race  Meeting  .  . Folkestone. Trial. 

f  > 

4-9. 
Polo  Tournament Bath. 

„  19- 

Autumn  Open  Archery  Bow 

4-1 1. Yacht  Regatta  . . Burnham-on- 

Meeting 

Bath. 
Crouch. 

„  19- 

Celebration  of  Dr.  Johnson’s 
5-9- Open  Tennis  Tournament Carnoustie. 

Birthday 
Lichfield. 

5-7- Motor  Cycle  Grand  Prix Isle  of  Man. 

„  19- 

Ram  and  Cheese  Fair  . . 
Northampton. 

>  » 
5-9- 

Golf  Tournament Blackpool. 

„  20-21. 

Race  Meetings  . . Yarmouth  and 

# » 
6. 

Highland  Games Aboyne. 

Curragh. 

» » 
6-7. Horse  Show Bath. 

„  21. 

Ancient  Fairs 

Woodbury 

6. Mixed  Golf  Foursomes Girvan. 

*  Hill  and 

7- 

Royal  Highland  Gathering 
Braemar. Bridgwater. 

8-9. Autumn  Race  Meeting 
Lanark. 

,,  20-22. 

Races 

Ayr. 
8-23. 

Shipping,  Engineering  and  Ma- 
,,  22-23. 

Race  Meeting Newmarket. 

chinery  Exhibition 
London. 

..  23- 

Festival  of  Light Blackpool. 

9- 

Highland  Games Invergordon. 
Oct.  23. 

» > 

9- 

London  to  Brighton  Walking 23. 
County  Agricultural  Show 

Dalbeattie. 

Race. 

„  23. 

Ancient  Custom  of  "Clipping 
1 1 

II. Steeplechase  Race  Meeting 
Folkestone. 

the  Church  ” 

Painswick. 

#  » 1 1-16. Open  Croquet  Tournament Bath. 

„  23. 

Highland  Gathering Invergordon. 
12. 

Duke  of  York  Opens  Boys’ 
..  25-27. 

International  Sheep  Dog  Trials 

Ayr. 

Hostel Portree. 

„  25-26. 

Race  Meeting 
Hamilton. 

12. Ancient  Widecombe  Fair Widecombe, 

,,  26-29. 
National  Mod  of  Highland  As- 

South  Devon. sociation Glasgow. 
» 1 13-14- Argyllshire  Gathering  . . Oban. 

,,  28. 

Old  Custom  of  Rood  Fair Dumfries. 

M 
12. 

St.  Leger  Racing  Stakes Doncaster. 29. 
Woodpack  Fell  Show  .  . Eskdale. 

!» 
13-15- Girls’  Golf  Championship 

Stoke  Poges. 

During 

Brighton-Bristol  and  Brighton- 
»  > 14-15- Northern  Meetings Inverness. the Biarritz  Celebrations. 

14. Agricultural  Show Welshpool. Month. Race  Meetings. 
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ACTION  SUBJECTS 

NEWSPAPER  PHOTOGRAPHIC  COMPETITIONS 

THE  Evening  Despatch,  Newspaper  House,  Bir¬ mingham,  announces  a  competition  which  is 
to  run  from  now  until  the  end  of  the  summer. 

The  prizes  are  £20,  £10,  £5,  and  10s.  (half  these  rates 
if  readers  are  not  registered).  Snapshots  may  be  of  any 
subject.  A  coupon  must  accompany  each  entry. 

Western  Mail  and  South  Wales  News,  St.  Mary  Street, 
Cardiff,  offers  a  prize  of  10s.  6d.  for  each  published 
photograph  submitted  by  amateur  photographers. 

The  Editor  of  Cycling,  5/15,  Rosebery  Avenue,  E.C.i, 
offers  prizes  of  £1  is.,  15s.  and  10s.  6d.  for  the  best 
photographs  received  on  set  subjects. 

A  first  prize  of  £10  and  a  number  of  consolation 

prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

“  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 

campers  and  hikers.”  Closing  date,  September  30th. 
The  Bulletin,  65,  Buchanan  Street,  Glasgow,  C.i, 

offers  weekly  prizes  of  £2,  £1  10s.,  £1  and  15s.,  for  the 
best  photographs  of  holiday  scenes  or  incidents.  A 
coupon  must  accompany  each  entry. 

Prizes  of  £2  2s.,  £1  is.,  10s.  6d.,  7s.  6d.  and  5s.  are 

offered  weekly  by  the  Yorkshire  Evening  News  for 
photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y1E.N.,  Trinity  Street,  Leeds. 

Popular  Gardening,  5,  Carmelite  Street,  E.C.4,  is 
offering  cash  prizes  to  the  value  of  £100  for  interesting 
gardening  snapshots  submitted  during  the  summer 
months.  There  is  no  limit  to  the  number  of  entries,  but 

each  photograph  must  be  accompanied  by  a  coupon. 
A  prize  of  £3  3s.  is  offered  by  the  Exchange  and  Mart 

(or  the  best  holiday  snapshot  received  before  September 

16th.  10s.  6d.  will  be  paid  for  every  other  print 

published.  Address :  “  Snapshots,”  Exchange  and 
Mart,  4/8,  Greville  Street,  London,  E.C.i. 

Shields  Gazette,  South  Shields,  wants  snapshots  of 

happy  incidents  associated  with  this  season  of  outdoor 
life.  Prizes  of  10s.  6d.  and  5s.  are  n  be  awarded 

weekly  for  the  best  received.  A  coupon  must  accom¬ 

pany  each  entry. 
Lady's  Companion  offer  £100  in  cash  prizes  for 

photographs  of  “  Beautiful  Babies.”  Full  particulars 
from  Lady’s  Companion,  39,  King  Street,  Covent 
Garden,  W.C.2. 

The  Hiker  and  Camper  welcomes  photographs  of 
Britain  suitable  for  use  as  covers.  10s.  6d.  is  paid 

for  pictures  used  ;  5s.  for  other  acceptable  prints. 
Address  :  2,  Carmelite  Street,  London,  E.C.4. 

The  Manchester  City  News,1 3,  Cross  St.,  Manchester, 
offers  cash  prizes  in  a  weekly  photographic  competition. 

Each  entry  must  be  accompanied  by  an  announce¬ 
ment  of  the  competition  cut  from  the  current  issue. 

Birmingham  Evening  Dispatch  offers  cash  prizes  of 
£20,  £10  and  £5  for  pictorial  snapshots,  and  10s.  6d. 
for  all  other  photographs  published. 

The  Sheffield  Weekly  Telegraph  offers  one  guinea  for 
photographs  used  for  front  cover  illustrations.  Address  : 

17,  High  Street,  Sheffield. 
The  Kent  Messenger,  Week  Street,  Maidstone,  wants 

photographs  of  new  Kentish  beauty-spots,  and  offers 
£1,  10s.  and  5s.  for  the  best  received.  Accompanying 
each  picture  should  be  a  description  of  the  spot,  with 
clear  details  of  its  location.  Mark  the  envelope 

“  Quest  ”  in  the  right-hand  comer. 
Health  and  Strength  announces  a  Physical  Excellence 

Competition  in  which  cash  prizes  to  the  value  of  £100 
will  be  awarded  for  the  best  photographs  submitted. 
Coupons  are  necessary. 

The  Sunday  Dispatch  is  out  to  find  the  “  bonniest 
baby,"  and  invites  readers  to  send  snapshots  of 
children  under  the  age  of  five.  Five  photographs  will 
be  published  each  week  and  the  sender  of  each  published 
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photograph  will  receive  a  prize — £5  for  the  "  bonniest  ” 
picture,  £3  for  the  next  best,  and  £1  each  for  the  other 
three.  The  contest  is  to  run  for  ten  weeks,  and  at  the 

end  of  that  period  the  three  best  photographs  will  be 
selected  by  popular  vote.  Further  prizes  of  £250, 

£35  and  £15  will  then  be  awarded. 
The  News  of  the  W arid  invites  readers  to  send  photo¬ 

graphs  of  beauty-spots.  A  guinea  will  be  paid  for 
each  one  published.  Address  photographs  (with  name 

and  address  of  sender  on  the  back)  to  “  Pathfinder,” 
c/o  News  of  the  W  orld,  30,  Bouverie  Street,  E.C.4. 

The  Daily  Herald  has  announced  a  “  Summer 
Snaps  "  "competition  in  connection  with  which  cash 
prizes  to  the  value  of  £500  are  offered.  There  will  be 

prizes  of  £250,  £100,  £50  and  £i  each  for  100  prints 
selected  for  publication.  Entries  must  not  have 
already  been  published.  Closing  date  is  September 
16th  and  a  coupon  must  accompany  each  entry. 

The  proprietors  of  “  Cow  &  Gate  ”  are  offering  365 
cash  prizes  for  the  “  Happiest  Snapshot  of  Happy 
Babies.”  Full  details  from  any  chemist. 

The  Listener. — A  weekly  prize  of  five  guineas  is 
offered  for  the  best  pictorial  photograph  and  one  guinea 

for  any  other  retained  for  reproduction.  Competition 
closes  Sept.  2nd.  Address :  Listener  Photographic 
Competition,  Broadcasting  House,  London,  W.i. 

The  Sunday  Graphic  announces  a  “  Snappy  Snaps  ” 
competition,  limited  to  amateurs,  and  offers  weekly 

prizes  of  £10,  £5,  £1  and  cases  of  teaspoons  for  the 
best  received.  Snapshots  cannot  be  returned.  There 
is  no  limit  to  the  number  of  entries,  but  each  must  be 

accompanied  by  a  coupon. 
The  Sunday  Pictorial  is  offering  weekly  prizes  of 

five  guineas,  three  guineas  and  one  guinea  for  holiday 
snapshots.  No  photographs  will  be  returned  and  none 
will  be  accepted  which  has  won  a  prize  in  any  com 

petition.  A  coupon  must  accompany  each  entry. 
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The  Charm  of  Old  Age 
By  GWYNETH  PENNETHORNE. 

ONE  of  the  most  interesting  branches  of  photography is  portraiture,  but  to  the  amateur  the  portrayal  of 

old  age  especially  appeals.  For  one  reason  it  is 

very  much  easier  to  obtain  the  “  likeness  ”  of  an  old  person 
than  a  young  one.  The  charm  of  youth  depends  so  much 

on  expression,  and  unless  this  can  be  caught  the  picture 

will  be  lifeless.  Fast  places  and  a  large-aperture  lens  are 
necessary,  as  well  as  powerful  lighting  and  considerable 

experience. 

The  Daily  Papev. 

Traffic  Controllers 

A  WRITER  in  a  previous  issue  of  The  Amateur  Photo¬ grapher  told  how  a  young  lady  acted  as  a  controller 

of  traffic  in  one  of  London’s  principal  thoroughfares, 

and  was  photographed  when  doing  the  work.  The  para¬ 
graph  led  me  to  wonder  if  any  enthusiastic  snapshotter 

has  ever  thought  of  making  a  speciality  of  traffic  con¬ 
trollers  and  their  methods.  Obviously  the  person  to  set 

about  making  such  a  series  is  a  motoring  photographer 

who  gets  about  the  country. 

“  Familiarity  breeds  contempt,”  says  the  old  proverb  ; 
but  that  there  are  good  and  even  profitable  subjects  for  the 

camera  is  proved  by  the  widely-published  snapshot  of  a 
policeman,  minus  coat  and  waistcoat,  who  on  point  duty 

regulated  traffic  in  one  of  the  provincial  towns  during  a 
heat  wave. 

An  orthodox  traffic  controller  at  work  can  hardly  be 

called  a  pictorial  subject,  and  the  places  where  controllers 

may  be  found  are  becoming  less  pictorial  because  of  the 

making  of  uninteresting  by-pass  roads.  In  old-world 

villages,  however,  particularly  where  there  are  cross-roads, 
one  may  sometimes  find  a  controller  amid  surroundings 

having  some  pictorial  qualities. 

At  one  of  the  many  dangerous  cross-roads  in  East 
Anglia  I  came  across  a  six-year-old  lad  semaphoring  in  the 
official  manner  and  I  thought  the  subject  worth  an  exposure. 

I  learned  from  the  villagers  that  during  the  temporary 

absence  of  the  traffic-control  policeman  this  precocious 
youngster  often  took  his  place,  much  to  the  amusement  of 

a  few  and  the  alarm  of  many,  it  being  feared  that  the  lad’s 
self-appointed  task  would  end  in  his  being  injured.  In 
spite  of  cautions,  however,  the  youngster  continued  to  take 

up  his  position  at  the  crossing  until  schools  reopened  after 
the  harvest  vacation.  Richard  Penlake. 

In  old  age,  on  the  other  hand,  the  character  becomes 

engraved  on  the  features.  The  expression  alters  but  little, 

and  the  face  in  repose  wears  its  best-known  look. 
When  photographing  old  persons  one  can  ask  them  to 

carry  on  with  some  characteristic  everyday  occupation. 
The  accustomed  action  will  cause  them  to  take  up  a  natural 

attitude,  which  they  can  hold  while  a  sufficiently  long 

exposure  is  given.  In  this  way  an  excellent  portrait  can 
be  obtained. 

Lighting  for  these  old  subjects  need  not  be  as  diffused  as 

for  a  softer  subject — especially  in  the  case  of  men.  A  strong 
light  intensifies  the  lines,  and  gives  strength  and  character 
to  the  face. 

The  Hammersmith  Hampshire  House  Cine  Group,  in  col¬ 
laboration  with  Gaumont  British,  has  arranged  an  interesting 

exhibition  of  film  stills.  The  prints,  all  10x8  contacts,  con¬ 
sist  partly  of  the  types  to  be  seen  outside  cinemas,  but  with  a 
large  proportion  of  portraits,  set  stills  and  publicity  stills 
showing  the  technical  crews  at  work.  There  are  also  exhibited 

a  set  of  stills  from  the  amateur  film,  “  Poor  Jenny  Sits  A- 
Weeping.”  There  is  no  admission  charge.  The  exhibition  is 
being  held  at  Hampshire  House,  Hog  Lane,  Hammersmith. 

*  *  * 

The  Service  Distance  Meter. — -The  Service  Co.  Ltd.,  of 

289,  High  Holborn,  London,  W.C.i,  have  informed  us  that  the 
improvement  to  this  meter  that  we  suggested  in  our  issue  of 

August  gth  is  being  put  into  effect,  and  will  be  incorporated  in 
all  future  models. 
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‘Deciders'  Questions 
-*V  ANSWERED 

General. — All  communications  for  the  Editor  should  be  addressed  :  "  The  Editor,  The  Amateur  P)mto°raphei 

and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  in  every  case,  without  exception 
must  Five  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 

legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

{tamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  onlv  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  repro  luce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given;  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 

ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
fost,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,” 
as  the  case  may  lie.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  ot  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad' 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue* 
to  reach  the  enouirer 

with  the  lens  6.j  ft.  from  the  object,  and 

you  find  that  the  image  is  sharp,  the  2 

indiqates  metres,  and  in  that  case  the 
others  will  be  metres  as  well. 

Choice  of  Camera. 
I  want  a  camera  that  will  take  negatives  suitable 
for  lantern  slides,  and  for  portraits.  It  must  not 

be  bulky  or  heavy,  and  I  prefer  films  to  plates. 
I  want  a  good  lens,  and  must  see  the  image  full 

size  and  the  right  way  up.  What  do  you  recom¬ 
mend  ?  F.  M.  D.  (Macclesfield.) 

There  is  no  type  of  question  which  we 
have  sent  to  us  more  frequently  than  the 

one  you  put,  and  unfortunately  there  is 
no  definite  answer  to  it.  You  talk  about 

making  negatives  suitable  for  lantern 

slides,  but  all  good  negatives  are  suitable 

for  the  purpose.  When  it  comes  to 
seeing  the  image  full  size  and  the  right 

way  up  this  limits  you  to  cameras  of  the 
reflex  or  twin-lens  type.  Then  you  say 

you  prefer  films  to  plates,  but  reflex 
cameras  are  generally  made  to  take 

either  plates  or  film  packs,  and  film 

packs  are  very  expensive.  The  only 

thing  we  can  suggest  to  you,  as  to 

others,  is  that  you  should  study  ad¬ 
vertisements,  and  see  which  camera 

comes  the  nearest  to  your  requirements. 

You  will  certainly  find  no  single  camera 

that  is  ideal  from  every  point  of  view. 

Thin  Negatives. 
I  send  a  film  negative  which  is  a  sample  of  several 
which  are  all  equally  thin  owing  to  using  an 
unfamiliar  developer.  As  I  wish  to  get  bright 
enlargements  what  form  of  intensification  would 

you  suggest  ?  C.  B.  (Farnborough.) 

Although  rather  thin  the  negative  has 

good  quality,  and  we  should  advise  you 

not  to  intensify  until  you  have  tried 

enlarging  on  a  rather  vigorous  (con¬ 

trasty)  paper.  You  ought  to  get  excel¬ 
lent  prints.  If  you  decide  to  intensify 

we  recommend  the  chromium  (bleach  and 

redevelop)  method. 

Diluting  Developer. 
If  I  use  a  single-solution  developer  what  difference 
results  from  using  it  more  or  less  diluted  than  the 

instructions  state  ?  H.  E.  C.  (Yarmouth.) 

The  only  important  difference  is  an 

alteration  in  the  development  time  to 
get  the  same  amount  of  contrast.  The 

weaker  the  developer  the  longer  will  be 

the  time  required. 

Glazing  Prints. 
When  I  glaze  prints  on  ferrotype  plates  they  are 
all  right,  but  when  I  use  glass  they  are  covered  with 

silvery  spots.  Can  you  tell  me  why  this  is  ? 
W.  Hi  M.  (Stoke.) 

It  sounds  as  though  your  prints  were 

not  in  complete  contact  with  the  glass, 

but  that  you  have  imprisoned  air 

between  the  print  and  the  surface  of  the 

glazing  slab.  Why  this  should  happen 

with  glass  more  than  ferrotype  plates  we 

cannot  say.  You  should  put  the  prints 

on  to  the  glass  with  plenty  of  water  be¬ 

tween,  and  squeegee  firmly,  preferably 

with  a  flat  squeegee.  This  should  expel 
all  the  water  and  the  contained  air  as 
well. 

Plates  Frilling. 
I  am  having  trouble  with  plates  frilling  at  the 

edges  during  washing.  The  temperature  of  solu¬ 

tions  and  water  was  about  62°.  Can  you  state  the 
cause  of  the  trouble  ?  W.  R.  (Manchester.) 

We  are  quite  at  a  loss  to  accofint  for 

the  trouble  you  meet  in  the  way  of 

frilling  of  your  plates.  This  sort  of 
thing  was  common  at  one  time,  but  has 

practically  disappeared.  What  we  would 

suggest  is  that  you  use  a  properly  com¬ 
pounded  fixing-hardening  bath,  and, 
above  all,  you  should  avoid  handling  the 

plates  as  far  as  possible.  We  are  assuming 

that  during  washing  you  do  not  have 
a  violent  stream  of  water  running  on  to 

the  plates  or  into  the  tank. 

Waterproofing  Fabrics. 
When  developing,  etc.,  the  cuffs  of  mv  overalls 

pet  wet,  and  there  is  danger  of  one  solution  drop¬ 
ping  into  another.  When  demonstrating  at 
meetings  solutions  mark  the  table,  and  a  white 

overlay  gets  dama-zed.  Can  you  tell  me  how  to 
waterproof  materials  without  otherwise  affecting 
them  ?  F.  H.  I<.  (Sunderland.) 

We  certainly  cannot  suggest  anything 

that  will  meet  your  somewhat  strange 

requirements.  We  have  never  con¬ 
templated  the  idea  of  cuffs  becoming  so 
saturated  as  to  cause  one  solution  to 

drop  into  another.  As  regards  the 

question  of  the  overlay  on  the  table,  we 

certainly  know  of  nothing  that  would 

make  ordinary  fabric  proof  against 

liquids  dropping  upon  it,  and  yet  leave 

it  unaffected  as  regards  its  qualities. 

Contrast  in  Prints. 
I  fail  to  set  sufficient  contrast  even  on  hard  grades 

of  bromide  paper.  Can  you  give  me  a  formula 
for  a  developer  that  will  give  contrast  ? 

E.  A.  (Halifax.) 

If  you  cannot  get  sufficient  contrast 

on  hard  grades  of  bromide  paper  it  is 

not  the  developer  which  is  at  fault  but 

your  negatives.  If  you  care  to  send  a 

negative  and  a  print  from  it  we  may  be 

able  to  advise  you  more  definitely. 

Scale  Markings. 
I  send  a  copy  of  the  markings  on  the  scale  of  my 
camera.  Are  these  in  metres  ? 

G.  R.  B.  (Chichester.) 

The  scale  of  distances  from  infinity 

to  2  may  be  given  in  metres.  If  you 

set  the  scale  at  2  and  make  an  exposure 

Home-made  Paper. 
I  give  details  of  my  method  of  coating  P.O.P. 
and  send  some  results,  which  are,  as  you  see, 

failures.  Could  you  advise  me  where  I  have  gone 

wrong  ?  H.  W.  B.  (Muswell  Hill.) 

We  regret  that  we  cannot  say  from 

your  results  where  you  have  gone  wrong. 

Although  this  method  is  comparatively 

simple  it  has  to  be  carried  out  with  care 

to  get  really  good  results.  We  can  only 

suggest  that  you  refer  to  such  a  reference 

book  as  the  “  Dictionary  of  Photo¬ 

graphy,”  where  you  will  find  two  and  a 
half  pages  devoted  to  the  subject. 

Marking  Bottles. 
Is  it  possible  to  mark  bottles  so  that  the  marking 
is  indelible  ?  V.  M.  T.  (South  Shields.) 

Probably  the  only  satisfactory  way  of 

marking  the  bottles  as  you  suggest  is  to 

etch  the  glass  with  hydrofluoric  acid. 

Another  method  which  is  fairly  satis¬ 

factory  is  to  paint  on  the  glass  with enamel. 

Zoo  Permit. 

Where  should  I  aorly  for  a  permit  to  use  a  hand 
camera  in  the  Zoological  Gardens  ?  Are  the 
permits  dated  for  any  particular  day  ? 

C.  H.  B.  (Southampton.) 

You  require  no  permit  at  all  for 

photographing  in  the  Zoological  Gardens. 

Retaining  Clouds. 
In  my  landscapes  I  cannot  reproduce  the  clouds. 
How  can  this  be  remedied  ?  H.  A.  S.  (Leicester.) 

Plain  white  skies  are  generally  due  to 

over-development  of  the  negative.  As¬ 
suming  that  clouds  of  sufficient  strength 

are  present  at  the  time  of  exposure  the 
best  method  of  securing  them  in  the 

negative  is  to  use  orthochromatic  or 

panchromatic  material  with  a  yellow 

filter,  give  sufficient  exposure  to  obtain 
the  necessary  detail  in  the  landscape, 

and  take  particular  care  not  to  over¬ 
develop.  You  should  then  secure  a 

negative  which,  on  a  medium  or  soft 

grade  of  paper,  should  render  the  skies correctly. 
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.  Deposit  System 

Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 

which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 

sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 

take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
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cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

21  x  3}  Adams’  Vesta,  Ross  Homocentric  f/6.3, 2  Compur  shutter.  Telephoto  lens,  F.P.A.,  6 
plate-holders  ;  approval  deposit,  £10.— P.  H. 
Pledger,  Fordham,  Cambs.  [7561 

SINCLAIR  Una,  £-pl.,  revolving  back,  Ross  com- binable,  N.S.  shutter,  Telenegative  14-in. 
Bis-telar,  lens  hoods,  6  double  holders,  etc.,  £14  ; 
cost  about  £50. — Kensington  3595.  [7651 

LATEST  T.-P.  Junior  Special  Reflex,  3£x2£,  Zeiss Tessar  f/4.5,  F.P.A.,  6  single  slides,  canvas 
carrying-case  ;  brand  new  condition,  £8/10  ;  deposit 
system. — F.  Parker,  105,  Noel  St.,  Nottingham. 

[7652 BARGAIN. — £-pl.  T.-P.  Reflex,  f/4.5  Dallmeyer lens,  8  slides,  roll-film  adapter,  3£x2£  ;  perfect 
condition,  £7. — Rawlinson,  31,  Nook  Rise,  Liver¬ 
pool:  [7654 

QA/.  Folding  3£x2J  Ensign;  also  J-pl.  f/4.5 
AJ\3I  Cooke  Cameo,  £2/18/6. — Particulars,  R. 
Hobbs,  20,  Mansebrae,  Glasgow,  S.4.  [7655 

RANGE-FINDER  Model  II  Leica,  ever-ready  case  ; new  ;  £23/4  for  £18/10  ;  perfect.— Box  7842, 
c/o  “  The  Amateur  Photographer.”  [7657 

SIBYL  3ix21  Outfit  :  Baby  Sibyl  Plate  Model  ; i-pl.  Junior  Reflex,  T.-P.  12£-in.  Cooke  Tele¬ 
photo  Lens  f/5.6  ;  Ross  6£-in.  f/5.6  combinable  ; 
Tessar  f/6.3,  about  6-in.  focus  ;  Focussing  Aviar 
f/4.5,  10£-in.  focus,  no  iris  ;  1/1-plate  Double 
Extension  Camera,  f/8  T.-P.  lens  and  shutter  ; 
stamped  envelope  for  particulars. — 66,  John  St., 
Luton,  Beds.  [7658 

31x2£  Murer  Reflex,  f/4.5,  4  slides,  adapter, 2  £3/10  ;  want  small  roll  film. — Ling,  36, 
Chatham  Hill,  Chatham,  Kent.  [7859 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  In  exchange  for  others  or  to  purchase  for 
Cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

CONTENTS  of  Studio  :  Lenses  by  best  British makers,  also  Cameras  and  accessories  ;  must 
be  sold  cheap  to  clear  ;  state  wants. — A.  Cotton,  60, 
Black  Brook  Lane,  Fearnhead,  Near  Warrington. 

[7663 

Qlx2£  Zeiss  Ikon  Roll  Film  Box  Camera,  Frontar 
O 4  lens  ;  new  condition,  12/6. — Tanner,  23, 
Ranelagh  Grove,  S.W.l.  [7664 

CORONET  Cine  Camera,  nearly  new,  42/6  ;  Colour Filter  and  two  Portrait  Lenses  in  case,  4/8. — 
Brewer,  Kynance,  Carmarthen  Avenue,  Cosham, 
Hants.  [7666 

1  K  /_ — 1-pl-  Field,  1  slide,  stand,  lens,  shutter. 
It)/ "  case. — Brown,  34,  Warwick  Rd.,  Welling, Kent.  [7668 

CAMERAS  AND  LENSES 

1-PLATE  T.-P.  Special  Reflex,  f/4.5  Krauss  Tessar, 
4  Mackenzie  slide,  12  envelopes,  revolving  back  ; 
excellent  condition,  £4/10. — Harrington,  25,  Eade 
Rd.,  Finsbury  Park.  [7667 

THAGEE  Focal-plane  Camera,  9x12  cm.,  Meyer 
X  Trioplan  anastigmat  lens  f/4.5,  focal-plane 
shutter,  speeded  l/10th  to  1/1, 000th  sec.  and  time, 
12  slides,  leather  case  ;  ideal  Press  outfit  ;  cost  £30  ; 
in  first-class  condition  ;  bargain,  £12/10. — Wilson, 
Press  Photographer,  Bannockburn,  Scotland.  [7669 

Y.P.  Ica,  Zeiss  Tessar  f/4.5,  Compur,  F.P.A., slides,  95/-  ;  Vertical  Electric  Automatic  En¬ 
larger,  55/-. — Brackfield,  115,  Littleheath  Rd.,  S. 
Croydon.  [7670 

3x4  cm.  Nagel  Rolloroy,  Elmar  f/3.5,  Compur  to l/300th  sec.,  fitted  Leitz  range-finder,  new  con¬ 
dition,  outfit  cost  over  £17,  case,  filter  ;  nearest 
£10  secures. — H.  B.  Jones,  42,  Station  Rd., 
Wallasey,  Ches.  [7676 

1-PLATE  T.-P.  Camera,  triple  extension,  Aldis  ana- 
2  stigmat,  R.B.  shutter,  Planiscope  screen,  tri¬ 
pod,  slides,  accessories  ;  good  condition,  £3/10  ; 
deposit. — Williamson,  13,  Church  St.,  Eastwood, 
Notts.  [7677 

REFLEX. — 1-pl.  Ica  de  Luxe,  f/4.5  Zeiss  Tessar lens,  brown  hide  case  ;  perfect  condition, 

£7/10. — Wilkinson,  79,  St.  Dunstan’s  Rd.,  Baron’s Court,  W.6.  (Riverside  2946.)  [7517 

Qlx2£  Ica  Bebe,  Ica  Novar  f/6.8,  shutter  1  to 
02  l/200th  sec.,  6  slides,  in  purse,  45/-. — 31, 
Queens  Crescent,  Wallsend-on-Tyne.  [7679 

NO.  3  Kodak  Series  III,  f/6.3  lens,  Diomatic shutter,  rising  front,  etc.  ;  cost  £7/10  ;  un¬ 
used,  £3/10.— Corvaja,  4,  Gordon  St.,  W.C.l.  [7682 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 29 
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01x21  Mentor  Reflex,  D.E.,  revolving  back,  f/3.1 
02  Busch  anastigmat,  sky  shade,  interchangeable 
lens  panels,  3  D.D.  slides,  F.P.A.,  Mackenzie,  7 
envelopes,  leather  case,  cable  release,  straps,  £10, 
or  exchange  for  V.P.  Reflex. — Hall,  10,  Wyndham 
Crescent,  Cardiff.  [7686 

1-PLATE  Ensign  Special  Reflex,  Aldis  f/3.4  and 
4  Jt/7  Telephoto,  14  slides,  F.P.A.,  leather  case, 
etc.  ;  cost  about  £30  ;  perfect  condition,  £13/15. — 
Below. 

1-PLATE  Daylight  Enlarger,  5-in.  trimmer,  tripod, 
4  meters,  frames,  tanks,  etc.  ;  bargain  prices. — 

Hills,  “  Hilltop,”  Cheadle  Hulme,  Cheshire.  [7688 

ICARETTE  de  Luxe,  3}x2},  double  extension,  film or  plate,  Tessar  f/4.5,  Compur,  hood,  slides, 
screen,  best  case  ;  new  condition,  £6/6  ;  exchange 
considered. — 7,  Grange  Avenue,  Beeston,  Notting¬ 
ham.  [7689 

ROLLEH’LEX,  21  x  21,  Zeiss  Tessar  f/3.8,  non¬ auto.  ;  new  condition,  £10. — Below. 

GOERZ  Anschutz  i-pl.,  Steinheil  f/3.5,  F.P.A., £7/10.— Below. 

31x21  Wergin  Plate,  f/2.9  Meyer  Goerlitz,  Com- 2  pur  D.A.  shutter,  3  slides,  rising  and  cross 
front.— Duerden,  21,  Foxhall  Rd.,  Blackpool.  [7690 

ERNOFLEX  Folding  Reflex,  31 X  21,  Emon  f/3.5, slides,  case,  £16/10  ;  exchange  Press  Camera 
and  cash. — -29,  Dennis  Park  Crescent,  Wimbledon. 

[7691 31  x  21  Folding  Pocket,  double  extension,  f/6.3 2  lens,  Pronto,  slides,  F.P.A.,  case  ;  all  as 
new,  £2.— Shand,  117,  Park  St.,  N.W.l.  Gulliver 
2515.  v  [7692 

LEICA  Model  n,  Elmar  f/3.5,  ever-ready  case  ; as  new,  £18. — Robinson,  122,  Gravelly  Hill, 
Birmingham.  [7694 

31x2}  Sibyl  New  Special,  Dallmeyer  lens  f/4.5» 2  3  D.D.  and  6  single  slides,  filter,  F.P.A.,  lens 
hood,  case  ;  perfect,  £12/10  ;  want  Rolleiflex,  f/3.8 
lens. — Address  :  Camera,  2,  Tivoli  Rd.,  Margate. 

[7695 31x2}  New  Special  Sibyl,  Ross  Xpres,  3  D.D. 2  slides,  F.P.A.,  changing-box,  Graflex  holder, 
tripod  board,  lens  hood,  filters,  2  leather  cases, 
Telecentric  wants  fitting,  other  accessories  ;  all 
excellent  condition,  £15/10  or  near  offer. — Apply 

and  can  be  seen  at  N.  &  G.’s,  63,  Newman  St.,  W.l. 

[7696 
V.P.  Kodak,  f/6.9  focussing,  25/-  ;  3}  X  2}  Roll «  Film  Carbine,  f/6.3,  radial  focussing,  shutter 
1  to  l/100th  sec.,  rising  front,  35/-  ;  also  6-in.  f/3.9 
Laack  Lens,  sunk  mount,  40/-  ;  approval  willingly. 
— 2,  Dovedale  Avenue,  Kenton,  Harrow.  [7697 

THORNTON-PIOKARD  Reflex,  Cooke  f/4.5,  3}  x  2* ; beautiful  condition  ;  cost  £13  ;  £7,  or 
exchange  Camera  taking  1}  x  1}  pictures. — Catoh- 
pole,  94,  Balham  Grove,  S.W.  [7698 

1-PLATE  Goerz  Anschutz  Press,  latest  pattern, 
4  Dogmar  f/4.5,  focal-plane  shutter,  5  to  1/1, 200th 
sec.,  3  double  slides,  F.P.A.,  all  in  leather  case  ; 
as  new,  £10/10. — Below. 

1-PLATE  Goerz  Taro  Tenax,  f/6.3  anastigmat, 
4  D.E.,  Compur  shutter,  6  slides  and  F.P.A., 

leather  covered,  leather  case,  £ 2/15. — “  K.,”  25, 
Barnard  Rd.,  Mount  Estate,  Gorton,  M/c.  [7700 

Q1  x  2}  Makina,  f/2.9  Anticomar,  6  slides,  F.P.A., 
O 2  leather  case,  perfect,  £10/10  ;  Telephoto  Lens 
for  above,  cost  £10/10,  as  new,  £3/10. — 39a,  Cam¬ 
bridge  Rd.,  Hove.  [7707 

GOERZ  Anschutz  i-pl.,  practically  new,  Zeiss f/3.5  Tessar  and  12-in.  Ross  Teleros,  case  for 
camera,  3  slides  and  film  pack  ;  deposit  ;  £25. — 

Box  7851,  c/o  “  The  Amateur  Photographer.”  [7708 
1-PLATE  Pressman  Reflex,  Ross  Xpres  f/4.5,  speeds 
4  l/15th  to  1/1, 000th,  roll-film  adapter,  3}x2} 
slides,  reversing  back,  £6/10.— Box  7852,  c/o  “  The 
Amateur  Photographer.”  [7709 

T.-P.  Junior  Reflex,  3}x2},  Cooke  f/4.5,  3  slides, F.P.A.,  leather  case,  £6/10  or  offer  ;  exchange 

considered  ;  deposit  system. — Box  7853,  c/o  ”  The 
Amateur  Photographer.”  [7710 

31x2}  New  Special  Sibyl  Camera,  Ross  Xpres 2  f/4.5.  Precision  shutter,  reflex  and  direct 
finders,  F.P.A.,  de  luxe  case,  all  in  new  condition, 
£10/10  ;  Ross  9-in.  f/6.5  Telephoto  to  fit  the  above, 
£3  ;  Dallmeyer  Dallon  9-in.  Telephoto  f/5.6,  in 
special  focussing  mount  to  fit  Dallmeyer  V.P.  Speed 
camera,  perfect,  cost  £14,  £5/10.— Box  7855,  c/o 
“  The  Amateur  Photographer.”  [7712 

LATE  No.  1  Leica  Camera  in  leather  case,  f/2.5 Hektor  lens,  focal-plane  to  l/500th  sec.,  with 
interchangeable  Leitz  Elmar  wide-angle  lens  f/3.5, 
ditto  Telephoto  f/4.5,  135-mm.,  both  in  leather 
purses,  Leitz  range-finder,  German  Bewi  exposure 
meter,  tripod  with  ball  joint  head  ;  set  all  per¬ 

fect.  £15  ;  deposit. — Box  7857,  c/o  “  The  Amateur 
Photographer."  [7714 

AMAZING  ★ 
★  BARGAINS 
Don’t  Delay.  Write  Now.  You'll  be  Delighted 
31  *  2}  Cocarette  Roll  Film,  f/6.3,  3-speed.  Perfect .  £17  8 
P.C.  Ensign  Reflex,  no  lens,  l/10th  to  1/1, 000th,  F.P.A.  £1  17  6 

2c  Autographic  Kodak  Roll  Film,  f/7.7  anasticmat.  As  new  17s.  6d. 

3}  21  Ensign  Roll  Film,  f/4.5,  Compur.  Fine  barcain..  £2  17  6 
31  21  Ensiga  Roll  Film,  f/6.3,  1  to  l/100th.  Perfect.  .£176 
3a  Kodak  Autographic,  f/7.7  anastigmat,  3-speed.  As  new  19s.  6d. 

P.C.  Ensign  Roll  Film  Plate,  f/6.3,  1  to  l/100th.  As  new.  .£100 

9  Umm.  Pathe  Developing  Process  Tank,  Cost  £3.  As  new  £1  9  6 

VJP.  Kodak  Roll  Film  Tank,  6s.  lid.-  P.C.  ditto,  12s.  0d. 
la  Cocarette  Roll  Film,  f/6.3.  3  speeds.  Good  condition.  .  £1  7  6 

31*21  Halex  Roll  Film,  R.R.,  3-speed.  New  condition,  ,14s.  6d. 
la  Kodak  Autographic,  f/7.7  anas.,  3-speed.  Like  new  17s.  6d. 

16-mm.  Kodascope  A  Projector,  200-watt.  Cost  £50.  As  new £22  10  0 

95-mm.  Pathescope  Projector,  double  claw.  Hardly  used  £3  6  0 
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 Kodak  BB  Camera,  f/3.5.  Hardly  used  at  all _  £8  8  0 

6-in.  Voigtlander  Collinear  f/6.3.  Acme,  1  to  l/300th .  £2  17  6 
V.P.  Goerz  Wafer  Plate,  Goerz  famous  f/4.5.  Compur,  8.M.  £3  17  6 

31  *  21  New-Ego  All-metal  Pocket,  f/3.5  Speed,  delayed  action,  double 
ex.,  rise  and  cross,  wire  finder,  slides.  Brand  new. .  £7  10  0 

31  x  21  Agfa  Roll  Film,  f/4.5,  1  to  1 /100th.  Unuse i.  New  £4  4  0 

5*4  T.-P.  Reflex,  latest  f/4.5,  latest  model.  D.  slides _  £9  17  0 
31  x  21  Goerz  Plate  Pocket,  f/4.5,  Compur,  double  ex.  Snip  £3  17  0 
0-in.  Cooke  f/3.5.  Koilos,  1  to  l/300th.  Cost  £12.  Like  new  £3  17  6 
3  Vx21T.-P.  Reflex,  Cooke  f/4.5,  l/10th  to  1/1, 000th .  £4  4  0 

31  •  21  Ihagee  Roll  Film,  f/4.5,  3-speed.  As  new .  £2  7  6 
i-pl.  T.-P.  Reflex,  Pentac  f/2.9.  latestself-capping,  l/10thto  1  a. 000th, 

latest  mirror;  slides.  Cost  £30.  Like  new . £12  12  0 

94-mm.  Pathe  Camera,  f/3.5,  hand  turned.  Bargain .  £17  6 

31x24  Etui  Wafer  Pocket,  f/4.5,  3-speed,  slides.  Snip...  £4  4  0 

31  -  24  Zeiss  Ikon  Ideal,  Zeiss  Tessar  f/4.5,  D.A.  Compur,  double 
ex.,  wire  finder,  clip-on  slides,  all  inlaid.  As  new  £9  17  6 

i-pl.  Ernemann  Roll  Film  Plate,  f/6.8, 1  to  1 /100th .  £2  5  0 

i-pl.  Ensign  Reflex,  f/3.5,  revolving  back.  Bargain....  £8  17  0 
31  x  21  Tropical  Ensign  Roll  Film,  Aldis-Butcher  f/4.5,  D.A.  Comp., 

rise,  cross,  latest  dead  register,  carton.  As  new....  £7  15  0 

1-pl.  Lizars  Sanderson,  Goerz  f/6.8,  double  slides,  case. ...  £3  17  6 

i-pl.  Ensign  Folding  Reflex,  Cooke  f/4.5.  l/10th  to  l/l,000th,  double 
slides.  Cost  £36.  Just  as  new.  Real  bargain .  £8  17  6 

1-pl.  T.-P.  Press,  Dallmever  f/4.5,  l/10th  to  1/1, 000th.  D.S.  £7  10  0 
Justophot,  12s.  0d.  Cinephot,  12s.  6d.  WiUo  Cine,  £110 

V.P.  Salex  Press,  f/4.5,  l/10th  to  l/l,000th,  F.P.A.  Bargain  £2  17  6 

31x21  Ihagee  Roll  Film,  f/4.5,  Compur.  Just  as  new..  £3  17  6 

i-pl.  Ensign  Reflex,  Aldis  f/4.5,  revolving  back,  slides .  £4  17  6 

31  >  21  Contessa  Plate,  f/4.5,  Compur,  double  ex.,  slides..  £2  17  6 

31  '  21  Carbine  Roll  Film,  Aldis  f/4.5,  D.A.  Compur,  latest,  rise,  cross, 
new  dead  register  device,  wire  finder.  As  new .  £5  17  0 

16-mm.  Ensign  Bronze  Projector,  100-watt  super  direct  illumination, 
extra  resistance,  carrying-case.  As  new .  £8  17  6 

1-pl.  Zeiss  Ikon  R.F.  Plate,  Tessar  f/4.6,  Compur.  As  new  £8  17  6 

31*21  Ensign  Roll  Film,  f/4.5,  3-speed,  wire  finder .  £2  7  6 
34x21  Zodel  Roll  Film,  f/4.5,  1  to  l/100th,  double  ex.  £2  17  6 
V.P.  Zeiss  Roll  Film,  Zeiss  Tessar  f/4.5,  latest  Compur. .  £5  17  6 

3a  Range-finder  Kodak,  f'G.3,  Diomatic,  4  to  l/150th. ...  £3  17  0 

16-mm.  Ensign  Projector,  ffl.b,  180-watt,  super  model,  all  move¬ 
ments,  resistances,  carrying-case.  As  new .  £15  15  0 

41  x  31  Zeiss  Compact  Plate  Pocket,  Zeiss  f/4.6,  Compur,  double  ex., 

rise,  cross,  wire  finder,  slide*.  Brand  new.  Carton. .  £6  17  6 
Rolleiflex  21  Automatic,  f/3.8,  latest  Compur.  As  new  £16  18  0 
P.C.  Klito  Plate  Pocket,  f/4.5,  Compur,  double  ex.,  case  £3  17  6 

T.-P.  Box  Stereo  Camera  and  Viewer.  Just  as  new .  14s.  6d. 
Pathe  Kid  Projector  and  resistance.  Hardlv  used .  £1  17  6 

V.P.  Kodak  Roll  Film,  f/6.3,  110th  to  l/100th.  latest - £2  5  0 

1-pl.  Goerz  Plate  Pooket,  f/6.8,  Compur,  double  ex.  Snip  £2  17  6 
12-in.  Dallmeyer  Latest  f/4.5  Telephoto,  suit  reflex .  £8  17  6 
Cases,  reflex,  light  limp  mail  cloth,  lined.  Brand  new . 8s.  lid. 

i-pl.  Zeiss  Ikon  Folding  Reflex,  f/4.5,  triple  ex.,  automatic  mask¬ 
ing,  revolving  back,  D.  slides.  Cost  £65.  Like  new  £19  19  0 

16-mm.  Zeiss  Camera,  Tessar  f/2.7,  very  small,  compact. ,  £12  12  0 
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Dallmeyer  f '6.5  Telephoto,  suit  reflex  or  Compur. ...  £4  17  6 

10-mm.  Ensign  Projector,  50-watt,  latest,  resistance .  £3  5  0 
i-pl.  Dallmeyer  Reflex,  f '3.5, 1 /15th- to  1/1 ,000th.  New  con. .  £7  15  0 
31  x  2}  Ensign  Compact  Reflex,  Cooke  f/4.5.  Just  as  new  £8  8  0 
Leitz  Latest  Range-finder,  in  case.  Hardly  used .  £1  5  0 

31*21  Dallmeyer  Snapshot  Roll  Film,  f/6  anas.  As  new  £2  5  0 
V.P  Mentor  Reflex,  Zeiss  Tessar  f/2.7,  latest.  As  new. .  £14  14  0 

31  *21  Tenax  Press,  Dogmar  f/4.5,  Compur,  D.  slides... .  £4  17  6 
64-in.  Ross  Homocentric  f/6.3,  Compur.  Cost  £8 .  £2  17  6 

31x24  Zeiss  Plate,  f/4.5,  Compur,  double  ex.  As  new..  £4  17  6 

16-mm.  Bolex  Projector,  f  1.8,  100-watt,  resistance .  £8  17  6 
la  Kodak  Roll  Film  Focal-plane,  Tessar  f/4.5,  case .  £4  17  6 
31x21  Contessa  Tropical  Plate,  Tessar  f/4.5,  Compur - £3  17  0 

16-mm.  Bell-Howell  Filmo,  f/3.5,  50  ft.  or  100  ft.,  case.  .  £15  15  0 
31  x  21  Ensign  Autospeed  Latest  Roll  Film,  Aldis  f/4.5.  latest  l/25th  to 

l,'500th,  focal-plane,  leather  case.  Like  new .  £8  17  6 
i-pl.  Ensign  Reflex,  Aldis  f/4.5,  l/15th  to  l/l,000th.  Perfect  £4  4  0 
31x21  Ensign  Roll  Film,  f'4.5.  Latest  rise,  cross.  Snip..  £3  19  6 
V.P.  Kodak,  f/4.5,  l/10th  to  l/100th.  Hardly  used .  £3  3  0 
34  24  Voigtlander  Plate,  f/4.5,  D.A.  Compur,  double  ex.  £6  17  6 

31  *  21  Dallmeyer  Roll  Film,  Pentac  f/2.9,  Compur.  Snip  £7  10  0 

31  21  Ernemann  Folding  Reflex,  Tessar  f/4.5.  Cost  £45  £14  14  0 
Kolibri  Zeiss  Roll  Film,  Tessar  f/3.5,  new  Compur,  case, .  £7  15  0 

3  2  Voigtlander  Wafer  Roll  Film,  f/4.5,  new  Compur - £4  17  6 

31  x  21  Nagel  Roll  Film,  self-erecting,  f/4.5,  new  Compur. .  £4  17  0 
i-pl.  T.-P.  Reflex,  Dallmeyer  f/4.5,  sunk  box,  latest  steel  self-capping, 

latest  hood,  revolving  back,  D.  slides,  case .  £11  11  0 

6  x  13  Mentor  Stereo  Reflex,  Meyer  f/3’s,  D.  slides,  case. .  £11  11  0 
91 -mm.  Pathe  Projector,  motor,  resistance,  super  attach.  £6  17  6 

31  21  Kodak  Autographic  R.  Film,  f/6.3,  3-speed,  Like  new  £1  17  6 
51-in.  Tessar  f/6.3.  Comp.,  55  -  41-in.  Tessar  f/4.5.  Comp.,  05/- 
41-in.  Goerz  f  6.8,  Comp.,  45/-.  51-in.  Cooke  f/6.3.  Comp.,  45/- 

71-in.  Tessar  f/4.5,  £5  17  6.  6i-in.  Aldis  f/6.3,  17/0 
4-in.  Goerz  Famous  Dogmar  f/4.5,  Compur.  Bargain....  £3  5  0 

51-in.  Goerz  Famous  Dogmar  f'4.5.  Lovely  lens .  £3  5  0 

Phillips  All-Mains  Radio,  8-valve.  Brand  new .  £12  12  0 
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Dallmeyer  
Dallon  f/6.5,  suit  Compur  or  reflex .

 

 £5  5  0 

16-mm.  Ensign  Camera,  f/2.6,  3  speeds,  case.  Bargain..  £9  17  6 
3j  24  T.-P.  Compact  Reflex,  Tessar  f/4.5.  latest .  £8  17  6 
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Kodak  B  Camera,  
f/1.9  latest.  

As  new .

 
£18  18  0 

Weston  Meter,  circular  model.  As  new .  £6  17  6 

31  •  21  Nagel  Roll  Film,  self-erecting,  f/6.3 .  £2  2  0 
V.P.  Zeiss  Icarette  Roll  Film,  Tessar  f/4.5,  D.A .    £7  7  0 

EDWIN  GORSE 
86,  ACCRINGTON  RD.,  BLACKBURN 
Seven  Days’  Approval.  All  in  Stock.  Post  Paid. 

CAMERAS  AND  LENSES 

1  pr  x  12  in.  Square  Bellows,  3  D.D.  slides,  all 
AO  brass  bound,  excellent  condition,  brown 

[eather  case  ;  Ross  f/5.6  Lens,  20-in.  focus.  R.B. 
shutter,  fits  above  ;  i-pl.  Sanderson  Hand  Stand, 
Goerz  f/6.8  anastigmat,  Goerz  sector  shutter,  4  D.D. 
slides,  all  excellent,  leather  case  ;  Anastigmat, 

R.R.  and  Portrait  Lenses,  write  for  particulars. — 
Box  7858,  c/o  “  The  Amateur  Photographer.”  [7715 

ENSIGN  A.D.  Folding,  18/-  ;  Folding,  f/6.3,  28/-  ; offers,  both  3}x2i;  i-pl.  Dalian  Tank,  10/6. 

— Box  7859,  c/o  “  The  Amateur  Photographer.” 

[7716 

1-PLATE  Tropical  Ernemann  Folding,  Goerz  Dagor 
4  f/6.8  convertible,  speeds  1  to  l/300th,  double 
extension,  rising  and  cross  front,  etc.,  6  slides, 
beautiful  condition,  4  guineas  ;  Folding  Daylight 

Enlarger,  quarter  to  whole-plate  or  proportion¬ 
ately,  12/6. — Smith,  12,  Vicars  Rd.,  Kentish  Town, 
London.  [7718 

VOIGTLANDER,  41x2i,  f/4.5  lens,  Compur; unwrapped  since  purchase  ;  cost  £11  ;  £5/15. — 
N.  Claydon,  216,  Philip  Lane,  S.  Tottenham.  [7719 

ZEISS  Ikonta,  3ix2i,  Tessar  f/4.5,  D.A.  Compur, new  condition,  in  case,  £7  ;  no  telegrams.— 
Latifi,  50,  Sussex  Gardens,  W.2.  [7720 

BLITZ  Double  Anastigmat,  4i-in.  f/4.8,  sunk mount,  21/-  ;  Salex  Anastigmat,  120-mm.  f/4.5, 
sunk,  17/6 ;  Convertible  Anastigmat,  6-in.  f/6.3, 
focussing,  6/6  ;  Salex  Anastigmat,  4}-in.  f/6.8. 
Acme  shutter,  13/6  ;  Aldis  Uno,  5}-in.  f/7.7, 
Lukos  H,  7/6  ;  Goerz  Tenastigmat,  125-mm.  f/6.8. 
General,  10/-  ;  Trioplan  Anastigmat,  105-mm.  f/6.8, 
Vero,  7/6  ;  Rodenstook  Hemi  Anastigmat,  165-mm. 
f/7.2,  cells  only,  2/-  ;  Wratien  K  2  Filter,  17/16ths 
in.,  1/6  ;  Dnwin  Range-finder,  4/6. — Murdock,  36, 
Bidwell  Gardens,  New  Southgate,  N.ll.  [7680 

7 -IN.  Ross  Convertible  i-pl.  Anastigmat  f/6.3, sunk  mount  ;  perfect,  £3/5  ;  cost  £8/5. — 
Advertiser,  110,  Shirley  St.,  Hove.  [7683 

DALLMEYER-BERGHEIM  Lens,  will  fit  i-pl. reflex,  £2  ;  Zeiss  1/1-plate  W.A.  Lens,  SO/-  ; 
2i-in.  Cooke  f/3.1,  £1  ;  planiscopes,  filters,  odd¬ 
ments  ;  send  for  list. — 22,  Myddelton  Gardens, 
N.21.  [7703 

Trade. 

•\TEGRETTI  and  ZAMBRA,  122,  Regent  St., ll  W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 
your  guarantee. 

31x2}  Ihagee  Focal-plane  Duplex  Folding  H.  and 2  S.  Camera,  full  double  extension  by  rack  and 
pinion,  wire-frame  finder,  also  reversible  brilliant 
finder,  high  rack  rising  and  cross  front,  focal-plane 
shutter,  l/15th  to  1/1, 000th  sec.  and  time,  fitted 
Tessar  f/4.5,  D.A.  Compur  shutter,  1  to  l/250th 
sec.  and  time,  cable  release,  3  slides,  F.P.A.  ;  list 
price  £20/10  ;  as  new  ;  our  price  £15/17/6. 

1-PLATE  Contessa  Nettel  Focal-plane  Press  Camera, 
2  focussing  adjustment,  rising  and  cross  front, 
wire-frame  finder,  quick-wind  focal-plane  shutter, 
fully  speeded  to  1 /1,000th  sec.  and  time,  fitted 
Krauss  Zeiss  Tessar  f/4.5,  3  D.  plate-holders,  F.P.A., 
leather  case  ;  new  condition,  £19/17/6. 

BELL  &  HOWELL  70C  Filmo  Cine  Camera,  3 speeds,  12,  16  and  24,  fitted  f/3.5  Cooke 
anastigmat  lens,  and  leather  case  ;  all  in  new  con¬ 
dition,  £30. 

P.C.  Tropical  Model  Goerz  Anschutz  Press  Camera, rising  and  cross  front,  direct-vision  view-finder, 
quick-wind  focal-plane  shutter,  fully  speeded  from 
l/10th  to  1/1, 200th  sec.  and  time,  fitted  Goerz  Series 
III  Dagor  f/6.8,  focussing  mount,  3  D.P.  holders, 
leather  case,  £7/10. 

31x2}  Ernemann  Press  Focal-plane  Camera,  rising 2  and  cross  front,  direct-vision  view-finder, 
quick-wind  focal-plane  shutter,  speeded  to  1/1, 000th 
sec.  and  time,  fitted  Emostar  anastigmat  f/4.5, 
focussing  mount,  3  D.P.  holders,  £12. 

9x12  and  }-pl.  Ernemann  Ernoflex  Reflex,  deep triple  focussing  hood,  triple  extension  by  rack 
and  pinion,  rack  rising  front,  revolving  back, 
quick-wind  focal-plane  shutter  to  1 /1,200th  sec. 
and  time,  fitted  Tessar  f/4.5,  3  D.P.  holders,  F.P.A.  ; 
all  in  new  condition,  £33/10. 

31x2}  Zeiss  Ikon  Minimum  Palmos,  rising  and 2  cross  front,  direct-vision  finder,  quick-wind 
focal-plane  shutter,  speeded  l/15th  to  l/750th  sec. 
and  time,  fitted  Tessar  f/4.5,  focussing  mount,  2 
D.P.  holders,  leather  case  ;  all  in  new  condition, 

£11/10. 
This  advertisement  continued  on  next  page. 
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CAMERAS  AND  LENSES 

Trade. 

This  advertisement  continued  from  previous  page. 

31  x  2}  Goerz  Tenax  Folding  Pocket  Camera, 2  double  extension  by  rack  and  pinion,  high 
rack  rising  and  cross  front,  reversible  finder,  spirit 
level,  Goerz  Dogmar  f/4.8,  Compur  shutter,  1  to 
l/250th  sec,  and  time,  cable  release,  F.P.A.,  leather 
case,  £6. 

31x21  Nagel  No.  10  Folding  Pocket,  single  ex- 2  tension,  reversible  finder,  fitted  Nagel  ana- 
stigmat  lens  f/6.8,  Nagel  speeded  shutter,  l/25th 
to  l/100th  sec.  and  time,  cable  release,  complete  with 
3  slides  ;  brand  new  ;  list  price  £4/5  ;  our  .price 
£3/3/9. 

P.C.  Goerz  Tenax  Roll  Film  Camera,  focussing adjustment,  high  rack  rising  and  cross  front, 
reversible  brilliant  view-finder,  spirit  level,  fitted 
Goerz  Dogmar  f/4.5  in  Compur  shutter,  3  slides, 
leather  case,  £10/10. 

1-PLATE  Contessa  Nettel  Onito  Folding  Pocket 
4  Camera,  rack  focussing,  rising  front,  reversible 
brilliant  view-finder,  fitted  f/6.8  anastigmat  lens, 
speeded  shutter,  1  to  l/100th  sec.  and  time,  cable 
release,  3  slides,  £3. 

P.C.  Goerz  Tenax  Roll  Film  Camera,  double  ex¬ tension  by  rack  and  pinion,  high  rising  and 
cross  front,  reversible  brilliant  view-finder,  spirit 
level,  fitted  Goerz  Dagor  f/6.8,  Compound  shutter, 
speeded  1  to  1 /200th  sec.  and  time,  cable  release, 
leather  case,  £4. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given  before 
proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CAMERAS  Exchanged  :  largest  stock  in  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [6002 

ALLENS. — Voigtlander  Latest  Tourist,  J-pl.  and 9X12  cm.,  Heliar  f/4.5,  £12/10  (cost  over  £23)  ; 
Zeiss  Ideal  (only  used  twice),  Tessar  f/4.5,  D.A., 
F.P.A.,  clip-on  slides,  £10/10  (£18  outfit).— Below. 

ALLENS. — Dallmeyer  Baby  Speed,  f/2.9,  £8/19/6  ; T.-P.  Horizontal  Reflex,  £6/19/6  ;  Justophot, 
18/6  ;  Contax,  f/3.5,  £17.— Below. 

ALLENS. — Brilliant,  f/7.7,  42/6  (hardly  used)  ; Contax,  f/2.8,  with  Zeiss  filter  and  ever-ready 
case,  £18/19/6  (over  £30  outfit). — Below. 

ALLENS. — De  Luxe  3}x2},  f/2.9  Meyer,  large D.A.  Compur,  £10/10;  Automatic  4X4  Rollei- 
flex,  f/2.8  model,  filters,  Proxars,  case,  etc.,  £27  out¬ 
fit  for  £15/19/6.— Below. 

ALLENS. — -Voigtlander  41X2J,  Skopar  f/4.5, Compur,  £3/19/6  (like  new)  ;  Icarette  551/2 
(£16/12/6  model),  £9/17/6.—  Below. 

ALLENS. — Combination  Back  for  3a  Kodak,  with slide,  21/6  ;  16-mm.  Kodak  Projector,  £6/19/6  ; 
Coronet  9.5,  29/6  ;  Weeny-Ultrix,  f/4.5,  D.A. 
Pronto,  zip  case,  68/6. — Below. 

ALLENS. — 3a  Kodak,  f/4.5  Tessar,  Compur,  range¬ finder,  case,  tank,  etc.,  £8/17/6  (cost  over  £20)  ; 
Nagel  31x21,  Dallmeyer  f/4.5,  Compur,  95/-. — 
Below. 

ROLLEIFLEX,  Prominent,  Ikonta  Stockists, two-thirds  (approximately)  allowed  on  modern 
saleable  apparatus  as  part  payment. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  (Central  9480.)  [0087 

ARTHUR  GASK  &  CO.,  Camera  Specialists,  68, Holmstall  Avenue,  Stag  Lane,  Edgware,  late 
Conduit  St.,  London  W.l.  Phone  Collindale  7333. 

CAMERAS  Bought,  Sold  or  Exchanged.  Note  the 
following  bargains  ;  5  days’  approval  against deposit. 

IHAGEE  Roll  Film  Reflex,  21  x  2},  Goerz  f/6.8  and case  ;  cost  £6/15  ;  bargain  £1/18/6. 

ROLL  Film  Carbine  Reflex,  31  x  2],  f/7.7  ;  perfect condition  ;  cost  £4/15  ;  bargain  price  £1/7/6. 

1-PLATE  Klito,  double  extension,  f/6  anastigmat, 
4  F.P.A.  and  slides,  case  ;  cost  £9  ;  price  £2/7/6. 

BARGAINS  in  Cine  and  Still  Cameras,  Stereo Accessories  ;  write  and  state  requirements. 

ARTHUR  GASK  &  CO.,  68,  Holmstall  Avenue, 
Edgware.  Station,  “  Burnt  Oak.”  Phone, 

Collindale  7333.  [7706 

EXCHANGE  AND  WANTED 

SERVICE  VALUES! 
FOR  CASH,  EXCHANGE,  OR  TERMS 

LATEST  ADDITIONS  TO  STOCK 

i-pl.  Fiduci  Doable  Extension,  f/6.3  Tessar,  Compur  shutter,  12 
slides,  F.P.  adapter,  leather  case  .  £3  7  6 

7x5  and  £-pI.  Zeiss  Ideal,  double  extension,  Zeiss  double  Protar 

lens  f/7,  in  Compound  shutter,  rising  and  cross  front,  3  double  plate- 
holders,  leather  case.  All  in  fine  condition.  Price . £6  0  0 

3|  x  Zeiss  lea  Bebe,  Tessar  lens  f/4.5,  Compur  shutter,  6  slides, 
F.P.  adapter,  back  hooded  focussing  screen  and  leather  case.  Price 

£4  18  0 4£  x  6  cm.  Baby  Sibyl,  Cooke  f/4.5  lens,  3  D.D.  slides,  F.P.  adapter, 
back  hooded  focussing  screen,  and  case.  Price .  £7  18  6 

9.5  Coronet  Cine  Camera,  with  f/3.9  anastigmat  lens.  Price  £1  18  6 

5x4  cm.  Premo,  triple  extension,  reversing  back,  f/8  R.R.  lens, 

6-speed  shutter,  6  D.D.  slides,  direct  and  brilliant  view-finders, 
leather  case.  Price .  £19  6 

9.5-mm.  Pathe  Baby  Projector,  super  attachment,  motor  "  C,” dual  resistance.  Fine  condition .  £8  17  6 

35-mm.  Empire  Universal  Projector,  No.  9,  motor  drive,  fireproof 
spools,  lamp,  variable  resistance,  all  self-contained  in  metal  case, 

ideal  for  school  or  institute  display.  New' .  £18  18  0 
16-mm.  Ensign  Silent  Sixteen  Model  180,  with  180-watt  lamp, 

motor  drive,  variable  resistance,  spool,  all  complete  in  travelling  case 

£16  17  6 
16-mm.  Bronze  Model  “  C  ”  Kodascope  Projector,  100-watt  and 

resistance . £13  10  0 

16-mm.  Agfa-Movector  “A,”  motor  drive,  100-watt  and  resist¬ 
ance.  As  new .  £22  10  0 

16  and  9.5  mm.  Bolex  Cine  Projector,  250-watt  lamp,  motor  driven, 
variable  resistance,  carrying-case.  In  splendid  condition.  .  £20  10  0 

9.5  Pathescope  Camera,  with  Camo  motor  attachment,  f/3.6  lens 
leather  case.  Good  condition .  £3  3  0 

16-mm.  Bell  &  Howell  Filmo  Projector,  200-watt  lamp,  motor  drive, 
variable  resistance  and  case .  £19  10  0 

MANY  BARGAINS 

FROM  OUR  LATEST  LIST  OF  SECOND-HAND  CAMERAS, 
CINES,  ETC.  WRITE  FOR  COPY. 

ELECTRIC  OVERGLOBES 

Ruby  or  Orange,  2/6  each,  post  9d.  ;  Green, for  panchromatic,  6/6  each. 

New  ENSIGN  CAMERAS  at 

Reduced  Price  —  all  with 

MAKERS’  GUARANTEE. 

ENSIGN  TROPICAL 
ROLL-FILM  REFLEX  31x21, 

F/7.7  ALDIS  ANASTIGMAT. 

Time  and  instantaneous  expos¬ 
ures,  camera  constructed  of 
teak,  brass  bound,  focussing 

adjustment,  reflex  mirror. 
List  price  £4  17  6 

REDUCED  PRICE  £2:13:9 

Six  equal  payments  of  10/-  per 

[month. 

Leather  Case,  12/6  extra. 

/ANTED. — l-pl.  T.-P.  Duplex  Reflex  Camera. 
— Harper,  25,  Grace  St.,  South  Shields.  [7591 

“Service”  POCKET  DISTANCE  FINDER 
Overcomes  All  Distance  Judging. 

SIMPLE  AND  INSTANTANEOUS  TO  OPERATE.  SCALED 

IN  FEET.  WITH  LEATHER  PURSE . 15s.  Od. 

Size  when  closed  3$  x  1  in. 

ILLINGWORTH  BROMIDE  AND 
GASLIGHT  POSTCARDS 

Vigorous  and  Normal,  2 /-  . .  50 

Glossy,  Velvet  and  Matt.  3/-  . .  100 

CANVAS  CASES  for  Vest-Pocket  Cameras 
WITH  SLING  1/.  each.  Post  3d. 

“SERVICE”  ZIPP  PURSES 
IN  SOFT  LEATHER,  FOR  CAMERAS  3x4  cm.,  3/9; 

 10  on  3f  x  21,  4/6;  3ix2i,  5/-. 

“SERVICE  ’ 
In  metal  case. 

Photographic  Thermometer 
1/6  Post  3d. 

“SERVICE” 
PLATES,  GASLIGHT  AND  BROMIDE  PAPERS 

Tip-Top  Material— At  very  low  costs.  Sicelist! 

Phone  :  Holborn  0664  (3  lines). Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

|  EXCHANGE  AND  WANTBPl 

CLOTHING  wanted  for  Finsbury’s  Unemployed, men,  women  and  children  ;  send  parcels  to — 
The  Mayor  of  Finsbury,  Councillor  H.  Kennett, 

J.P.,  Mayor’s  Parlour,  Town  Hall,  Rosebery 
Avenue,  E.C.l.  [7560 

WANTED. — Zeiss  Prismatic  Binocular  8x,  Turita model  only. — Box  7806,  c/o  “  The  Amateur 
Photographer.”  [7653 

WANTED— F/4.5  Zeiss  Tessar  Lens,  10.5-cm. focus,  for  Compur  D.A.  shutter. — Baxter, 
Glenshee  Stepps,  Glasgow.  [7656 

44/ ANTED. — 9.5-mm.  Films  and  Apparatus,  first- 
V  T  class  order  not  essential  ;  exchange  31-h.p. 
Connaught  Sports  Motor-cycle,  or  sell,  £3  ; 

Aluminium  Watsonian  Side-car,  15/-. — Murdock,  36, 
Bidwell  Gardens,  New  Southgate,  N.ll.  [7681 

WANTED. — Complete  Stereo  Equipment  to  fit Leica,  with  viewing  machine  ;  cash. — Lownds. 
The  Cottage,  Old  Lenton,  Nottingham.  [7511 

GENTLEMAN’S  Bicycle,  Triumph,  3-speed,  oil- bath  gearcase,  chromium,  black,  gold,  new 
condition,  cost  £10/10,  light,  ideal  for  touring, 

maker’s  specification  on  request  ;  exchange  for 
good  modern  Camera. — 193,  Northborough  Rd., 
S.W.16.  [7678 

LEICA  Camera  wanted  ;  exchange  Pathe  de Luxe  Motocamera  in  leather  case  ;  cost 

£11/5  ;  brand  new  condition  ;  cash  adjustment.— 
Smith,  Music  Stores,  Salisbury.  [7684 

WANTED. — 16-mm.  Cine  Camera,  motor,  Pro' jector  and  screen  ;  must  be  best  make, 

modern  ;  full  particulars — Jarman,  Eton  St.. 
Richmond.  [7701 

ROLLEIFLEX  or  Superb  wanted,  cheap  ;  also Baldax,  range-finder,  self-timer,  and  roll-film 

tank. — Box  7854,  c/o  “  The  Amateur  Photographer.” 

[7711- 

W ANTED. — Enlarger,  any  make,  any  condition if  cheap,  one  needing  repair  considered. — ■ 
Box  7856,  c/o  “  The  Amateur  Photographer.”  [7713 

SALE  or  Exchange  suitable  offer — N.  &  G.  Fold¬ ing  Reflex,  Ross  f/4.5,  Teleros  f/5.5,  etc.  ; 

wanted,  V.P.  or  1-pl.  Reflex. — -Buckley,  108,  High 
St.,  Lees,  Oldham.  [7717 

CINEMATOGRAPH  APPARATUS 

Agfa  Movex  “  30,”  50  or  100  ft.,  f/1.5  Dallmeyer Speed  lens,  3  speeds,  with  leather  case  ;  cost 

£40  ;  absolutely  as  new,  £27/10. — A.  R.  Love,  7, 
Bridge  St.,  Walton-on-Thames.  [7660 

LATEST  Coronet  Cine  with  S.  lenses,  45/-  or nearest. — S.,  Redcot,  Linton  Rd.,  Hastings. 

[7662. 

WILLO  Cinemeter  ;  new,  unused  ;  cost  32/6  : accept  22/6. — Claydon,  22,  Eton  Avenue,  East 
Barnet,  Herts.  [7672 

CORONET  Cine  Camera  ;  slightly  used  ;  to clear,  £1.— Kay,  320,  Leith  Walk,  Leith.  [7705 

Trade. 

SPECIAL  Clearance  Bargains. — Projectors  (9, 16  and  35  mm.),  30/-  ;  Cameras  from  20/-  ; 
everything  for  Movies,  Walkies  and  Talkies  ; 

inspection  invited. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  Phone, 
Gerrard  6889.  [6898 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1  /-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

SUPER-SPEED  35-mm.  Negative  Stock  from  10/6 per  100  ft.,  carriage  paid.  Developing  and 

Printing,  etc. — B.  &  S.  Productions,  1,  Mitre  Court, 
London,  E.C.4.  [7674 

SHOW  Your  Silent  Movies  as  Talkies  ;  simple, cheap  ;  stamp. — Evans,  Ash,  Surrey.  [7693 

ACCESSORIES 

KODAK  Film-pack  Tank  and  Isochrons  Pack, Six 21,  7/6  ;  Graduated  Filter,  2/6  ;  1-Ln. 
Finder  Magnifier,  2/6  ;  wanted,  Leica  Spool  Boxes 

and  Wire  Release. — H.  Braithwaite,  Brunstead  Rd., 
Bournemouth.  [7661 

WILLO  Cinemeter  ;  new,  unused  ;  cost  32/6  ; accept  22/6. — Claydon,  22,  Eton  Avenue,  East 
Barnet,  Herts.  [7671 

BROMOIL  Brushes,  Inks,  etc.,  30/-  ;  cost  over £3. — Peters,  119,  Chester  Rd.,  Sunderland. 

[7702 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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GRANVILLE 

ACCESSORIES 

KODAK  Roll  Film  Developing  Tanks,  2J-in., 12/6,  3J-in.,  15/-  ;  Wratten  Oil  Safelight 
Lamp,  15/-  ;  Kodak  hide,  velvet-lined  camera 
Cases,  J-pl.  10/-,  postcard  10/-,  unused,  soiled. — 
Maddison,  77,  Bank  St.,  Gateshead-on-Tyne.  [7699 

Trade. 

I  PRODUCTS are 

Guaranteed 
FIRST  QUALITY 

Failure  is  impossible 

if  GRANVILLE 

PRODUCTS  are 

used,  so  why  not  do 

as  nearly  every  other 

reader  does,  and  start 

using  them  to-day  ? 

Some  specimen 

prices 
Gaslicht  or  Bromide  Paper. 

3£x  2\%  144  sheets  2/9,  post  free. 

Gaslight  or  Bromide  Postcards. 

20  1/-,  50  1/9,  100  3/-,  post  free. 

Plates,  per  dozen  : 

3*x2±  1/3,  i-pl.  1/10,  J-pl.  3/9, 

post  free. 

Other  prices  equally  low. 

Telegrams  :  “  Granville,  Leamington.”  Phone  847. 

LONDON  BRANCH  : 

18,  Gray’s  Inn  Road,  W.C.l 

Telegrams}  Holbom 
 5888. 

BIRMINGHAM  BRANCH  : 

174,  Corporation  Street. 

SSSSS}  Central 
 2482. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St..  Islington,  London,  N.l.  [0083 

LLOYD’S,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone, Holborn  6250. 

LLOYD’S.— New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 

strip,  23x7  in.,  7/6  ;  24x18  in.,  12/6  ;  20x16  in., 
10/6;  15X12  in.,  5/6  ;  12x10,4/6;  10x8,3/6; 
24x16x4  or  5  in.  deep,  15/-  ;  30x20x3  in.  deep, 

15/-  ;  Cascade  Washing  Trays,  set  of  three, 20x16,  47/6. 

LLOYD’S. — Porceloyd  Roll  Film  Developing  Tanks, 38x15x12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYD’S  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [7526 

1 1*  PICTURES  on  Spool  !  The  Hill  50/50  Mask 
JLU  brings  your  camera  up-to-date  and  cuts  cost 

50  per  cent  ;  stamp  for  particulars. — Hill,  Camera 

Mechanic,  Slinfold,  Horsham,  Sussex.  Dealers’ 
enquiries  invited.  [7685 

LANTERNS  &  ENLARGERS 

ENLARGER. — Ihagee  vertical  or  horizontal,  i-pl. or  smaller,  f/6.3  anastigmat,  complete  with 

plug,  switch,  lamp  ;  in  new  condition,  £4. — 
Ferguson,  115,  Kings  Road,  Brentwood,  Essex. 

[7673 Trade. 

J^ANC
ASTER

 

gNLARGER
S VERTICAL  and  Horizontal  for  every  size negative,  from  Leica  to  12x10;  Condensers, 

diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

T  1ST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

SITUATIONS  WANTED 

KINEMATOGRAPH  Sub-standard  Specialist  and Photographer  offers  services.  Home  or  over¬ 
seas.  Commercial,  shipping,  foreign  or  exploration 
work  undertaken  ;  considerable  experience  with  all 

kinds  of  16-mm.  motion-picture  equipment  and 
kine  work  ;  travel,  publicity,  instructional,  studio 

and  propaganda  productions. — Box  7846,  c/o  “  The 
Amateur  Photographer.”  [7665 

MATERIALS 

Trade. 

KAMY,  LTD.,  22,  Bunhill  Row,  London,  allows 10  per  cent  reduction  on  first  sample  order. 

Films  excepted. 

KAMY  Roll  Films,  8  exposures  :  V.P.K.  9/-, 3Jx2J  10/-,  24x4J  12/-  ;  6  exposures  ; 
3Jx4J  18/-,  5£  x  3J  21/-  dozen;  Wallets,  4jx3i, 
2/3  100,  7/6  500. 

KAMY  Plates,  any  speed:  3Jx2J  1/-,  J-pl.  1/6, P.C.  2/-,  J-pl.  2/9  dozen,  postage  extra. 

KAMY  Postcards,  Bromide  and  Gaslight,  3/-  100  ; Papers,  1/1-pl.  11/6,  J-pl.  7/6,  J-pl.  3/6, 
4Jx2J  3/3,  3JX2J  2/6  gross. 

KAMY  P.O.P.,  1/1-pl.  10/-,  J-pl.  5/9,  J-pl.  3/- gross  ;  Postcards  3/9  100. 

KAMY  Self-toning,  J-pl.  9/-,  J-pl.  4/-.  4Jx2|  3/9, 3  J  x  2J  3/-  gross  ;  Postcards  4/-  100.  [0044 

Fitted  with  Carl  Zeiss  f/4  5  Tessar  Lens  in  Compur  Shutter, 

giving  speed  range  from  1  to  1,250th  of  a  second. 
Double  extension  model,  0 1  E  ■  1  K  •  fi 

3  V  x  21-  in.  size.  PRICE  Xi  O  .  IO.U 
Including  3  plate-holders. 

Write  for  illustrated  Prospectus  and  Price  List. 

37.  BEDFORD  STREET. STRAND.  LONDON,  W.C.2 THORSCH  &  CO.  LTD, 

(^Seconds)  ALLENS  <B) 

Super  Photographic  Products 
SUPER  PLATES.  SUPER  GASLIGHT  PAPER. 

Doz.  3  doz.  1  gross.  Gross. 

3£  x  21  ..  1/3  ..  3/6  2Jxl|  ..  1/-  ..  1/6 

41x31  ..  1/9  ..  5/-  31x21  ..  1/6  ..  2/6 
51x31  ..  2/5  ..  6/9  41x21  ..  1/10  ..  3/6 

61x41  ..  3/-  ..  8/6  41x31  ..  2/2  ..  3/6 
450  and  600  H.  and  D.  Other  sizes  pro  rata.  All  grades. 
SUPER  POSTCARDS  (Bromide  or  Gaslight),  50  1/6,  100  2/6. 

Special  terms  to  Commercial  Photographers  and  D.  &  P. 

Finishers.  Write  or  call  for  Finishers'  List. 

CAMERA  EXCHANGE  SERVICE- 
YOUR  CHANCE  TO  PURCHASE  A 

ROLLEIFLEX 
CONTAX Two-thirds  (approximately)  allowed  as 

part  payment  on  modern  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and 
date  purchased,  with  particulars  also 
of  new  apparatus  required. 

LEICA 

PROMINENT 

BRILLIANT 
ETUI.BALDAX cinE-kodak 
SUPERB,  Etc. 

the‘METROPHOT,expo1suSter 
Cheapest  Photo-Electric  Cell  Meter  f  C  ■  |T  ■  A 

on  the  market.  No  batteries  re-  ■  v  ■  w 
quired.  For  still  or  cine  cameras.  Complete  with  case. 

YOUR  NEAREST  PILLAR  BOX 

keeps  you  in  touch  with  our 

Super  Developing  Service 
any  size  film  developed  6d.  each,  and 

DIRECT  POSTCARDw-EAC  H 

ENLARGEMENTS  at  — 
Glossy  or  Semi-Matt.  Return  Postage  paid.  Special  envelopes 
free.  Send  P.O.  and  next  film  for  finishing  under  this  service. 

ALLENS Phone  :  Cent.  9480. 

168,  OLDHAM  RD. 
MANCHESTER,  4 

Open  to  8  p.m.,  Saturdays  9  p.m. 

The  Patent 

ETUI 
measures  only  5x3Jx1.1  in.,  it  takes  up  no 
more  room  than  a  tobacco  pouch.  Including 
Film-pack  holder  it  weighs  only  16  ounces. 

32 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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JUST  PUBLISHED  ! 
MODERN  PHOTOGRAPHY  WITH  MODERN  MINIATURE 

CAMERAS,  by  Wm.  Alexander.  Price  3/6,  Postage  3d. 

LEITZ  “LEICA” NEW  MODEL  III. 

Gives  long  instantaneous  exposures  of  1,  £,  }, 

l/8th  S0O.,  also  l/20th  to  l/500th  sec.  Range¬ 
finder,  with  eye-level  direct-vision  finder. 

With  Standard  Elmar  lens  f/3.5..  £25  0  0 

With  new  Summar  lens  f/2 . £33  13  0 

THE  ZEISS  IKON 

“  CONTAX  ” 
New  model  with  focal-plane  shutter 
giving  exposures  of  l/5th,  l/10th 
to  1/1, 000th  sec. 

With  Zeiss  Tessar  f/3.5  lens  £27  10  0 

With  Zeiss  Tessar  f/2.8  lens  £30  0  0 

“PILOT” 
ROLL-FILM  REFLEX 

The  Pilot  is  self-erecting';  it  springs  to 
“infinity  ”  position  on  pressure  of  a  button. 
Rapid  focussing  down  to  3  ft.  Magnifier 

over  ground-glass  screen  for  ultra-sharp 
focussing.  Additional  finder  for  upright 

eye-level  pictures.  Simple  lever  movement 
to  change  the  film. 

Gives  16  exposures  on  V.P.  size  film  of  any 
make. 

With  Zeiss  Tessar  f/3.5  lens  . .  £18  15  0 

With  Zeiss  Tessar  f/2.8  lens  . .  £21  0  0 

tigmat  lens  in 

With  Hugo  Meyer 
With^Astro  Pan 

THE 

MINI-FEX 
A  REAL  POCKET 

CAMERA. 

For  18  or  36  exposures  on 

16-mrn.  cine  film.  The 

Mini-Fex  is  undoubtedly 
the  smallest  film  camera 

on  the  market. 

PRICES  : 

With  VICTAR  f/3.5  anas- 
£4  16  0 

lens  in  Compur  shatter  £8  17  0 
anastigmat  lens . £19  5  0 

KODAK  NAGEL 

“  DUO  ” 
Gives  16  exposures  on  V.P.  film  3x4  cm. 

Pressure  plate  and  effective  air  vent 

ensure  perfect  flatness  of  film.  Instantly 
erected,  ready  for  use. 
With  Kodak  anastigmat  f/4.5,  Pronto 
shutter . . . .      £6  0  0 

Compur  shatter. . .  £8  2  6 

With  Kodak  anastigmat  f/3.5,  Compur 
shutter . . .  £9  15  0 

“AMERICAN  PHOTOGRAPHY.”  Profusely  illustrated, 
up-to-date  articles.  Monthly  article  on  Miniature  Cameras. 
Monthly  2s.,  postage  3d.  Last  3  numbers,  5s.  post  free. 

SANDS.  HUNTER  e-Co  Ltd 
37,  BEDFORD  ST.. STRAND  W.tl 

MATERIALS 

K 
K 
K 
K 
K 

K 

K 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers welcomed. 

ALTON,  Newcastle-on-Tyne,  121,  Scots  wood 
Rd.  Prices  less  postage  to  callers. 

ALTON,  Manchester,  99,  London  Rd.  Hours, 
9  to  7  ;  Wednesday,  1  ;  please  call. 

ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. 
Send  for  price  list. 

ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. 
Orders  dispatched  per  return. 

ALTON,  Leeds,  38,  Bridge  End.  Hours, 
9  to  7  ;  Wednesday,  1  ;  please  call. 

ALTON,  Glasgow,  409J-,  Argyle  St.  Prices  less 
postage  to  callers. 

R ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  j-pl.  3/6  72 

sheets,  1/1-pl.  3/6  36  sheets:  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight:  20x16  6/3  dozen 
15x12  4/3;  12x10  7/3  36  sheets,  10x8  5/- 

whole-plate  3/3,  9/6  gross  ;  £-pl.  2/-,  5/9  gross  , 
1-Pi-  3/6,  4ix2f  3/6,  3Jx2£  2/6  gross,  12  gross 
21/6. 

K ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-;  12x10  7/3,  3/- dozen. 

ALTON  Gaslight  Paper,  “  Xlnt  ”  3Jx2i  glossy, 
2/-  gross,  12-gross  lots  20/-. 

K  ALTON  Gaslight  Paper,  lfx2J,  1/6  gross; 3Jx2£,  1/6  72  sheets,  2/6  gross  ;  41  X  2}  and 

i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  :  Vigorous.  31-  100. 

1/9  50. 

ALTON  Self-toning  Postcards,  glossy,  matt  and 
matt  cream,  4/-  100,  32/6  1,000. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9  ;  3i  x  2i,  4  dozen  5/-,  backed  5/9  ; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : l|x2i,  9/- dozen  ;  3ix2i,  10/-;  2ix4i,  12/- ; 
6  exposures:  3ix4i,  18/-;  5ix3i,  21/-. 

ALTON  Film  Packs,  H.  &  D.  350,  3ix2i,  3 

packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  ;  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 ATTWOOD,  Hadleigh,  Essex. — Reliable  Materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

ATTWOOD  Flat  Films,  superfine  quality ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 

6  dozen  10/- ;  i-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  superfine  quality  ;  300  and 600  H.  &  D.  ;  i-pl.  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9  dozen, 

5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 

1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 

per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous  :  6  x  4i,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

ALLENS  Super  Gaslight  (the  quality  paper), for  D.  &  P.  Finishers,  3ix2i  1/8,  4ix2f  2/6 

per  gross  (12  gross  or  above),  sample  gross  2/-. — 
Below. 

ALLENS  Super  Plates,  4ix3i  1/6  doz.  (6-doz. lots),  6i  x  4i  2/6  doz.,  27/6  gross. — Below. 

ALLENS  Super  Chemicals  :  Amidol  2/9,  Metol 3/6,  Hydrokinone  1/9,  Pyro  2/9  per  i-lb. — 
Below. 

ALLENS  D.  and  P.  Order  Pads,  7/6  dozen, special  De  Luxe  Wallets,  1/6  100  (60/-  orders 

carriage  paid)  ;  send  for  Finishers’  List. — Allens, 
168,  Oldham  Rd.,  Manchester,  4.  [0092 

K 

K 

DISCRIMINATING 
BUYERS  GO  TO 
WALLACE  HEATON 
Satisfaction  is  assured  and  guar¬ 

anteed  to  every  customer. 

‘MINI-FEX’ 
The  World’s  Smallest 

Efficient  Camera. 

F/3.5  anas,  lens,  3- 
speed  shutter  £4  10  0 

F/3.5  Meyer  anas.,  Com¬ 
pur  shutter  . .  £8  17  0 

Takes  36  exposures  at 
a  loading  for  1/6. 

With  f/1.8  lens  £19  5  0 

LEICA  MODEL  II 
36  pictures  at  one  loading.  Slips 

into  the  pocket.  Automatic  focus¬ 
sing.  Daylight  loading.  Elmar 
f/3.5  lens.  Provides  splendid  large 

p*1*  £22  :  0  :  0 

New  Slow-speed  Model  £25  0  0 

Chromium  plated  £1  4s.  extra. 

Telephoto  lenses  and  accessories. 

THE  AUTOMATIC 
ROLLEIFLEX 

A  miniature  automatic  reflex  of  highest 

quality. 4x4  cm. 

Zeiss  Tessar  f/3.5 . £20;  0;  0 

Zeiss  Tessar  f/2.8 . £22 :1 0 1  0 6x6  cm. 

Zeiss  Tessar  f/4.5 . £20 :  0  I  0 

Zeiss  Tessar  f/3. 8 .  £22:10l0 

LATEST  EXPOSURE  METERS  IN  STOCK 

WESTON  “  627  ” . .  £8  :  10  :  0 

NEW  “  METROPHOT  ”. . . 
.  £5  :  5  :  O 

HOLIDAY  BARGAINS 

Zeiss  Ikon  Kinamo  10-mm.  Cine  Camera,  f/2.7  Tessar  lens. 
Cost  £20.  Price . £7  10  0 

No.  3  i-pl.  Kodak  Series  III,  f/7.9  lens.  As  new.  Cost 
£5  12s.  6d .  £2  17  6 

Agfa  Movex  10-mm.  Cine  Camera,  f/3.5  lens,  as  new,  leather 
case.  Cost  £17 .  £5  19  6 

4Jx2£  Goerz  Tenax  Roll  Film  Camera,  Tenastigmat  f/6.8, 
Compur  shutter.  Splendid  condition.  Cost  £10  5s.  £5  5  0 

8Jx2i  Series  II  Pocket  Kodak,  Achro  lens.  Cost  £2  10s. 

 £15  0 

EASY  TERMS.  EXCHANGES.  LISTS  FREE. 

QUALITY  COSTS  NO  MORE  AT 

WALLACE  HEATON 
LTD. 

47,  BERKELEY  ST.,  W 
Phone  :  GEOS.  2691. 

i  NEXT  DOOR  TO  COOK’S  « 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 33 
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/"THE  MARK  of  QUALITY'S 
CONFIRMED  USERS  OF  IPA 
PRODUCTS  ARE  RELIEVED  OF 
THE  TROUBLESOME  FAULTS 
EXPERIENCED  IN  THE  USE  OF 

INFERIOR  MATERIALS 

SAME  DAY  SERVICE 

IPA  SUPER  PLATES 

have  a  reputation  of  several  years’  standing,  and  hundreds  of 
satisfied  customers  thofoughly  recommend  them. 

SPEEDS  :  100,  350  and  700  H.  and  D.  In  addition  wo  would 

recommend  our  special  orthochromatic  screenless  quality, 
which  is  genuine  500  H.D.  speed. 

Per  doz.  Per  gross. 

31x21  ..  1/2  ..  12/- 
4ix3i  ..  1/8  ..  16/- 
51x31  ..  2/3  ..  24/- 

Per  doz.  Per  gross. 

3  x4  ..  2/3  ..  24/- 
61x41  ..  3/3  ..  33/- 
81x61  ..  6/-  ..  66/- 

IPA  DE  LUXE  PAPERS 
BROMIDE  &  GASLIGHT 

Single  and  Double  Weight  Glossy,  Matt  and  Semi-Matt. 
Normal,  Vigorous  and  Super  Vigorous. 

Size. Price  per 

1-gross. 

Price  per 

gross. 

Size. 
Price  per  Price  per 

i-gror.s.  gross. 

31x21 ..  1/6 .  2/6 6  x4i 
..  3 /-  . 5/3 

41x21 ..  1/9 
.  3/- 

61x41 . .  3/6  . .  6/6 

41x31 
51x31 

..  2/- 

..  2/6 
.  3/6 
.  4/3 

81x61 ..  6/-. 
11/6 

Other  sizes  pro  rata. 

IPA  De  Luxe  Postcards,  BROMIDE 
and  GASLIGHT 

All  usual  surfaces  and  grades. 

50  1/9,  100  3/-,  500  11/6,  1,000  21/-. 

ALSO: 
Cameras. 
Chemicals. 
Mountain. 
Glazing  Solution. 
Developers  (liquid  and  packet). 
Tripodi. 

Flashpowder. 
Dry  Mounting  Tissue. Mounts. 

Sepia  Toner. 
Self-Toning  Paper. 

Ail  orders  over  51-  po,t  paid  (except  bulky  chemicals) 

IPA  PHOTOGRAPHICS 
10/12,  LAMBETH  PALACE  ROAD,  S.E.1 

Phone  :  HOP  5312. 

OPPOSITE  NEW  COUNTY  HALL,  WESTMINSTER. 

SEND  TO-DAY  FOR  FREE  LIST  AND  SAMPLES 

MATERIALS 
Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets  and  all 

D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

BURT’S. — The  Old  Firm,  Guaranteed  Material. lowest  possible  price  ;  don’t  order  elsewhere 
before  sending  for  our  List  A  ;  our  testimonials  are 

repeat  orders  ;  postage  paid  ;  dispatched  same 

day. — Gothic  Arcade,  Snowhill,  Birmingham. 

BURT’S  Postcards,  Gaslight  and  Bromide  :  de Luxe,  3/6  100  :  First  quality,  1/6  50,  2/9 

100,  11/-  500,  20/-  1,000  ;  Commercial,  50  1/3, 

100  21-.  500  8/6,  1.000  15/-. 

BURT’S  Gaslight  and  Bromide  Paper:  2jxlf, l/3  gross;  31  x 2J  1/3  1-gross,  2/-  gross,  12 
gross  20/-  ;  41x2|  and  i-pl.,  1/9  1-gross, 
3/-  gross  (de  luxe  6d.  extra)  ;  1-pl.,  1/9  36  sheets, 

3/3  1-gross,  5/9  gross  ;  whole-plate,  2/9  36  sheets, 
5/-  1-gross,  9/-  gross  (Commercial.  8/-  gross)  ; 
10x8  36  4/6  ;  12x10  24  4/6. 

BURT’S  Plates,  sold  to  many  leading  studios, all  speeds  ;  1-pl.,  3/6  dozen,  3  dozen  9/-  ; 
Postcard,  2/6,  3  dozen  6/6  ;  i-pl.,  1/9,  3  dozen  4/9. 

[0026 PAPER  Roll  Films,  31x2i,  6  exposures,  for use  as  ordinary  roll  films,  and  printed  by  any 

D.  &  P.  finishers,  6  spools  2/6,  dozen  4/6. — 

Lloyd’s  Photographic  Supplies,  87,  Lamb’s  Conduit 
St..  W.C.l.  .  [7527 

ROLL  Films,  1933,  Ensign  E29,  E30,  E27  and E28  and  Agfa  127,  116  and  118,  bankrupt 
stock,  offered  in  dozen  lots  at  half  usual  prices, 

post  free. — Lloyd’s,  87,  Lamb’s  Conduit  St.,  W.C.l. 

[7528 
ENLARGEMENTS 

Trade. 

1  / Q  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Full-size 1/  O  Postcards  from  small  film  or  plate,  re¬ 
touching  and  vignettes  included  ;  postage  extra. — 
Atkinson  Speight,  38,  Gainsborough  Avenue, 
Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us  one  8}x6J mounted  Enlargement  from  your  negative ; 
no  disappointments  ;  same-day  service  ;  8}  x  6i 
10d.,  10x8  1/1,  12x10  1/4,  15X12  2/1;  mounted 

A.B.  or  P.S.,  8i x 61  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 

trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.,  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

2/  DOZEN,  Postcard  Enlargements,  assorted /  films,  Copying,  Developing,  Printing. — Moon, 
Photographer,  35,  Bolsover  St.,  London,  W.l.  [7687 

PRINTING,  COPYING,  DEVELOPING 

Trade. 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  31x2i  1/-  ; 
4Jx3i  1/3,  5tx3i  1/8  ;  write  for  lists  ;  see  also 
"  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

ry/_  PER  GROSS,  40/-  per  1,000,  including  title. 
t  /  best  Photographic  Postcards  on  Kodak 

Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

DEVELOPING  and  Printing,  31x2i  Roll  Films, 8  exposures  8d  ;  also  Postcard  Enlargements, 
3  for  6d.,  postage  extra. — W.  Shepard,  682,  Carlton 
Rd.,  Nottingham.  [7675 

SUPER  Service  for  Leica  and  other  small  film users  ;  best  possible  results  guaranteed  ; 
every  print  spotted.  Developing :  Leicas  1/-  ; 
others  6d.  ;  Enlargements,  34x2J  21d.,  41  x  31  4d., 
P.C.  6d. — Leica  Super  Service,  5a,  Regent  St., 
Bristol,  8.  [7704 

REPAIRERS 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

MORE  GUINEAS 
BARGAINS 
CINE  CAMERAS 

Victor  5  Visual  Turret-head,  f/1.5  Meyer,  f/3.5  Tele¬ 

photo,  f/2.6  Cinar,  case. .  . .  . .  . .  36  gns. 
Ensign  f/1.5  Autokinecam,  case . 16  „ 
Agfa  Mo  vex  f/3.5,  40-ft.  cassettes,  case 

Cine-Kodak  f/3.5,  50  ft.  and  100  ft.,  case  . . 
Cine-Kodak  f/6.5,  50  ft.  and  100  ft.,  case  . . 
Pathescope  f/3.5  Loxe  Motocamera.  As  new 
Pathescope  f/2.7  Zeiss  Tessar  Motocamera 

Pathescope  f/2.5  and  Telephoto  Motocamera 

Pathescope  f/1.5  Meyer  Luxe  Motocamera. . 

CINE  PROJECTORS 
Pathescope  Home  Movie,  motor,  resistance  . .  31  gns. 
Pathescope  Lux,  resistance  and  case  . .  . .  Hi  •• 

Pathescope  “  Kid,”  resistance  and  case  ..  ..  2  „ 
Coronet  9. 5-mm.,  for  all  voltages.  As  new  ..  li  .» 

Kodatoy,  motor  driven,  all  voltages  . .  . .  2J  „ 
Kodascope  Black  Model  C,  resistance  . .  . .  6  „ 

Bolex  Model  B,  old  type,  9.5-mm.  and  16-mm.  . .  8  „ 
Paillard-Bolex  Model  D,  9.5-mm.  and  16-mm.  . .  20  „ 

Many  other  bargains  in  outfits,  films  and 
accessories.  Please  state  requirements,  or 

let  us  give  you  a  part-exchange  quotation. 

The  AMATEUR  CINE  SERVICE 
50,  WIDMORE  RD.,  BROMLEY,  KENT 

Telephone  No. :  Ravensbourne  1926. 

OVER  100,000  f 

SATISFIED  CUSTOMERS  •' 

CATALOGUE 

Ohc  Largest" 
Selection  of 

materials  in 
the  "Jrada  / 

Over  100,000  satisfied  cus¬ 
tomers  have  been  supplied 

by  us.  Our  BLUE  LABEL 
Papers,  Postcards,  Plates 
and  Chemicals  are  noted 

throughout  the  world. 

QUALITY  with  ECONOMY! 
SAMPLES  FREE  I 

CITY  PHOTO  WORKS 
119.  EastbouTne>Rood.Southhoit 
eSTinyears 

(( 

PRACTOS 

View-finder  picture  in  Sky-Blue  Filter. 
H.  &  D.  speeds.  For  Stills  and  Cine. 

Model  II,  in  leather  pouch  . 25/- 
Model  I,  simplified,  in  leather  pouch  ....  20/- 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Sq.,  London,  W.f 

Here’s  Quality  at  the  Right  Price ! 
Your  Film  Developed  and  1  Velox  glazed  print  made  from  each 
negative  :  V.P.  and  3i  x21,  8  exposures,  1/2,  No.  116  (2i  x  41)1/6, 

41x31  1/3,  51x31  1/8.  1/6  dozen,  1/-  1  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  1  dozen,  81  x  61  ;  2/6 
dozen,  1/6  1  dozen,  61  x  4 f  enlargements,  2/-  20  x  16,  15  x  12  1/9, 
12  x  10  1/3,  10  x  8  1/-,  81  x  6}  9d.,  61  x  4|  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION.  122,  East  Park  Road.  LEICESTER. 
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The  CAMERA  EXCHANGE 
of  the  MIDLANDS 
TAKE  MOVING  PICTURES  OF 

YOUR  HOLIDAY  THIS  YEAR. 

A  Cine  Camera  is  no  more  expensive  to  use  than  a 
still  camera. 

We  are  the  Birmingham  Agents  for  all  modern  makes 
of  Cind  Cameras,  including : 

PATHfi,  BELL  &  HOWELL,  KODAK, 

ENSIGN,  SIEMENS,  AND  VICTOR. 

LET  US  HAVE  YOUR  STILL  CAMERA 

IN  PART  EXCHANGE  FOR  A  “MOVIE.” 

Best  allowances  made  by — 

G  ALLOW  AY  S  Photographic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

(Opposite  G.P.O.) 

THE  “DALLAN” 
FILM  PACK  TANK 

3iX  2}  in. 

4£x  3i  in. 
5x4  in. 

61 X  4J  in. 

EACH  TANK 

HOLDS  12 
PLATES, 

FILM  PACKS 

OR 

CUT  FILMS. 

41x6  cm.  21/-  each. 

45x107  mm.  21/- 

6x  13  cm.  27/-  „ 

9X12  cm.  27/-  „ 

DAVID  ALLAN 
Whitfield  Works,  Mansfield  St.,  London,  E.2 

REPAIRERS 

Trade. 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited.— 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

The  ‘ANY-ANGLE’ 
TRIPOD 

The  construction  of  this  tripod 
makes  it  stronger  than  any  tele¬ 
scopic  tripod  made  of  round  brass 
tubes.  It  is  less  than  1  in.  in 
diameter — easy  and  comfortable  to 
carry.  The  ball-and-socket  top  can 
be  instantly  and  securely  clamped 
with  the  camera  pointing  in  any 
direction. 
Made  of  white  metal.  Four  sec¬ 
tions.  Length,  closed  17V  in., 
extended  50  in.  Weight  23  oz. 

Price  12/6 

Light  Leather  Carrying-case,  7/6 

SANDS  HUNTER& CO. LTD. 

37,rBEDFORD  STREET,  STRAND,  LONDON,  W.C.2 

}  TUITION.  BOOKS,  etc.  ~  j Trade. 

PRESS  Photography,  new  1933  courses  ready  ; sell  your  pictures  and  make  your  hobby  a 

paying  proposition  ;  particulars  free.— World’s 
Photographic  Academy,  5,  Shannon  Terrace, 
Chadwell  Heath,  Essex.  [7629 

RETOUCHING 

Trade. 

RETOUCHING. — Best  Work,  charges  from  :  i-pl. bust,  8d.  ;  half-length,  4d.  ;  three-quarter, 
3d.  ;  full,  2d.  ;  J-pl.  head,  5d.  ;  cash  and  postage 
with  order. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5338 

SPECIAL  BARGAINS 
C.D.V.  Tenax,  f/6.8  Dagor  lens,  3  double  slides.  Cost  £12  12s. 

£4  4  0 

10  x  15  cm.  Zeiss  Plate,  16.5-cm.  Zeiss  f/4.5  Tessar,  Compur  shutter. 
Cost  £22.  Unsoiled . £9  9  0 

3i  x  21  Zeiss  Ideal,  f/4.5  Zeiss  Tessar,  Compur  shutter,  3  slides. 
Cost  £15  15s.,  for .  £6  6  0 

3x2  Voigtlander  Roll  Film,  Skopar  f/4.5,  Compur  shutter.  Cost 
£10  10s .  £3  19  6 

31x21  Soho  de  Luxe  Roll  Film,  f/6.3  anas.  Cost  £6  15s.  £2  2  0 
1-pl.  Ensign  Popular  Reflex,  Aldis  f/4.5  anastigmat . £5  17  6 

CAMERA  &  CRAM0PH0NE  CO.  ̂;vShna‘1Bsnwgi 

i  C 
BlRDWORLD 

The  weekly  journal  for  all  who  keep  Canaries, 

British  Hybrids  or  Foreign  Pet  Birds. 

EVERY  FRIDAY  2d. 

Specimen  copy  of  recent  issue  free  on  request  from 

The  Publisher  (A.  P.).  Dorset  House,  Stamford  St.,  London.  S.E.l 

Subscriptions : 
The  Amateur  Photographer  and  Cinematographer  is  published  by 

Iliffe  &  Sons  Ltd.,  of  Dorset  House,  Stamford  St.,  London,  S.E.l,  every 

Wednesday  morning  in  town  and  country,  and  may  be  obtained  of  ail 

newsagents  and  bookstalls,  or  delivered  first  post  on  Wednesday  at  the 
following  rates : 
British  Isles  and  Canada,  b.  d.  Other  Countries  Abroad,  s.  d 

Twelve  Months  . .  . .  17  4  Twelve  Months  . .  19 

Six  Months  . .  . .  8  8  Six  Months  . .  . .  9 
Three  Months  . .  . .  4  4  Three  Months  . .  4  11 

Single  Copy  . .  .  .  4  Single  Copy  . .  . .  41 

The  Editorial,  Advertising  and  Publishing  Offices  are  at  Dorset 

House,  Stamford  Street,  London,  S.E.l,  England.  Telegrams : 

Amaphot,  Watloo,  London.  Telephone  :  Hop  3333  (50  lines).  Northern 

Offices — 260,  Deansgate,  Manchester  3.  Telegrams  :  Iliffe,  Man¬ 
chester.  Telephone:  Blackfriars  44l2  (4  lines).  Midland  Offices — 
Guildhall  Buildings,  Navigation  Street,  Birmingham  2.  Telegrams 

Autopress,  Birmingham.  Telephone  :  Midland  2970  (3  lines).  19, 

Hertford  Street,  Coventry.  Telegrams  :  Cyclist,  Coventry.  Tele- 

phone  :  5210.  Scottish  Offices — 26b,  Renfleld  Street,  Glasgow,  C.2. 
Telegrams  :  Iliffe,  Glasgow.  Telephone  :  Central  4857. 

Entered  as  second-class  matter  at  New  York  (N.Y.)  Post  Office. 

Colonial  and  Foreign  Agents. — United  States  :  The  Inter¬ 
national  News  Co.,  New  York.  France  :  W.  H.  Smith  and  Son.  284: 

Rue  Rivoli,  Paris  ;  Hachette  et  Cle,  Rue  Reaumur,  Paris.  Belgium 
W.  H.  Smith  and  Son,  78,  March*;  aux  Herbes,  Brussels.  Australia 

Gordon  and  Gotch,  Ltd.,  Melbourne  (Victoria),  Sydney  (N.S.W.) 

Brisbane  (Queensland),  Adelaide  (S.A.),  Perth  (W.A.)  and  Launceston 

(Tasmania).  New  Zealand  :  Gordon  and  Gotch,  Ltd.,  Wellington, 
Auckland,  Christchurch  and  Dunedin.  India  :  A.  H.  Wheeler  and 

Co.,  Bombay,  Allahabad  and  Calcutta.  Canada  :  Gordon  and 

Gotch,  Ltd.,  Toronto ;  Imperial  News  Co.,  Toronto,  Montreal, 

Winnipeg,  Vancouver,  Victoria.  South  Africa  :  Central  News 

Agency,  Ltd. 

SNAPSHOTS  FINISHED  BY  EXPERTS 
The  **  MIRROR  SNAP.” — A  sunburn-tinted  Velox  Print, 
bound,  various  colours  under  glass,  with  English  bevelled 
mirror  on  back,  size  3ix2J,  10id.  each. 

“  KUTOGRAPH  ”  (Regd.).— A  coloured  6-in.  Statuetta 
cut  out  in  wood  and  mounted  on  polished  stand,  2/6  each. 

The  “  PORTRAIT  GIFT.” — Head  and  shoulders  only  in 

professional  gilt-edged  folders,  size  8x6, 1/6  each,  3  for  4/6 6  for  7/6. 

“  FOTOZO  ”  (Regd.) — Glazing  and  atripping  solution. 
Prints  never  stick.  Price  1/-  and  1/9  bottle. 

CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 
WRITE  LIST. 

SPEEDY  D.  &  P.  LTD,  SHESDofS 

WORLD 
THE  PREMIER  POULTRY  JOURNAL 

Poultry  keepers  everywhere  will  find  this  Journal 
uncommonly  interesting  and  helpful. 

8pecimen  copy  of  recent  issue  free  on  request 

from 

The  Publisher  (A.  P.),  Dorset  House,  Stamford  St.,  London,  S.E.l 

EVERY 

FRIDAY 
2d. 

“THE  AUTOCAR” 
The  World’s  Leading  Automobile  Journal. 

Every  Friday.  4d. 

“  The  Amateur  Photographer.”  23/8/33 

ADVANCED  WORKERS’  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Thursday,  August  31st. 

*  The  Amateur  Photographer.”  23/8/33 

INTERMEDIATE  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Thursday,  August  31st. 

‘  The  Amateur  Photographer.”  23/8/33 

BEGINNERS’  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Thursday,  August  31st. 

*  The  Amateur  Photographer.”  23/8/33 

PRINT  CRITICISM 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Wednesday  following  date  of  issue. 

‘  The  Amateur  Photographer.”  23/8/33 

ENQUIRY  COUPON 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Wednesday  following  date  of  issue. 

‘  The  Amateur  Photographer.”  23/8/33 

“  SASHALITE  ”  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

‘  The  Amateur  Photographer.”  23/8/33 

CYCLE  AND  MOTOR  CYCLE 
PHOTOGRAPHIC  COMPETITION 

This  Coupon  to  be  affixed  to  back  of  print. 

EXAKTA 
The  ONLY  SMALL  TELEPHOTO  REFLEX 

ROLL  FILM,  FOCAL  PLANE . 

Full-size  V.P.  pictures.  Shutter  speeded  to 
1/1,000.  Prices  include  solid  leather  case. 
Exakta  Anas,  f/3.5  . .  £14  J  O  i  O 

Tessar  „  f/3.5  ..  £18:0:0 

..  1/2-8  £21:10:0 
Extra: 

‘Dallon  '  Tele-Anas.  6-in.  f/5.6 - £8:15:0 

‘Hugo  Meyer’ Tele-Magor  6-in.  f/5.5  £9: 15:0 

“  Ihagee  ”  Exclusive  Model. 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Square,  W.l 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 35 
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LATEST  MODELS  IN  STOCK 
Wide  range  of  Catalogues  post  free  anywhere.  *  Cameras  and  Cin£,  Binoculars,  Telescopes,  etc.  Please  state  requirements. 

LEICA  MODEL  III 
With  Slow  Speeds. 

Leader  of  the  future,  speeds  1,  J,  i/2oth 

to  1 /500th  sec.,  focussing  coupled  range¬ 
finder,  magnification  iL  CO*>*A  *A 
Price,  with  Elmar  f/3.5. .  .  X4i«J*U*U 

Earlier  models  taken  in  exchange 

or  bought  for  cash. 

£6:19:6 

9.5-mm.  Pathe  Projector,  double  claw, 
resistance.  Good  condi- 
tion.  List  £6  15s .  I 

3£x2i  Ensign  Cameo  Hand,  double 
extension,  Zeiss  Tessar  f/6.3,  Compur,  3 
slides,  F.P.  adapter,  leather  case.  Good 

condition.  Cost  £9  12s.  6d.  £4:15:0 
3ix25  Makina  Hand,  f/3.2  Anticomar, 

Compur,  F.P.  adapter,  leather  case, 

metal  tripod.  Good  con-  CC,1  C.A 
dition .  dtO.liJ.U 

3i  >  2.1  and  3J  x  3i  Ensign  Reflex,  revol¬ 
ving  back,  5-in.  Cooke  f/4.5,  3  D.D.  slides, 
F.P.  adapter,  case.  Good 
condition . 

9.5-mm.  Pathe  Motocamera  de  Luxe, 

f/3.5  lens,  leather  case,  cn  .-I  r.A 
Asnew.  List  £10  10s .  *».AcF.U 

41-31  and  9  12  cm.  Zeiss  Ikon  Maxi- 
mar  Hand  207,7,  double  extension,  de¬ 
layed  Compur,  15-cm.  Tessar  f/4.5,  6 

slides,  F.P.  adapter,  leather  £'7.1  C.A 
case.  Good  condition..  if.XtJ.U 

16-mm.  Zeiss  Ikon  Kinamo  Cine  Cam- 

u£s10,Tessar fl2:7:..As  £8:8:0 
x  2.V  T.-P.  Junior  Special  Reflex, 

revolving  back,  f/4.5  Dallmeyer,  3  slides, 

F.P.  adapter.  Good  con-  ■CQ.1  C.A 
dition.  List  £12  15s..  XO»X«J.U 
9x12  cm.  Zeiss  Ikon  Ideal  Hand, 

double  extension,  f/4.5  Zeiss  Tessar, 

Compur,  3  clip-in  slides,  F.P.  adapter, 
leather  case.  Very  good  C 0.1  C.A 
condition .  Cost  £17  2s.  6d.  XO*XtJ»U 

3£  x  2£  Mentor  Sports  Reflex,  f/4.5 
Meyer  Helioplan,  3  slides,  F.P.  adapter, 

Good  condition .  . .  £10:15:0 
16-mm.  Cine-Kodak  BB  Junior,  f/1.9 

anastigmat.  As  new.  dO.IC.A 

List  £18  18s .  X14.UJ.U 
4.5  6  cm.  Ernoflex  Folding  Reflex,  f/3.5 

Ernon,  3  slides,  F.P. A.,  lea-  PI  A.'t  7.C 
ther  case.  Good  condition.  X  X  *4  •  X  I  .U 
4£x3J  Marion  Soho  Reflex,  revolving 

back,  with  masking  device,  6-in.  Ross  Xpres 

f/4.5,  2  book-form  D.D.  slides,  Graflex 

roll-hlm  holder,  leather  case.  fOI  .  -|  C.A 
As  new.  List  £39  13s.  6d.  X^X.Xtl.ll 

281  OXFORD  ST. 
London,  W.l 

Fourteen  doors  West  of  Circus. 

WEST  BOUND  BUSES  STOP  HERE. 

9.5-mm.  Pathe  Cine  Camera,  hand  turned,  case.  Fair  OCc  AJ 

Whole-plate  Lancaster  Enlarger,  on  base,  R.R.  lens.  PI  ,1  C.A 
Fair  condition . 

4.5x6  cm.  Voigtlander  Double  Extension  Hand,  rising  front,  8.5-cm. 
Heliar  f/4.5,  Compound  to  i/3ooth  sec.,  T.  and  B.,  C.A 

6  slides.  Fair  condition .  X*x«XO*U 
3£x2£  Zeiss  Ikon  Cocarette,  f/4.5  Tessar,  Compur.  C.A 

Cost  £9  15s.  Good  condition .  IU*lw#U 
i-pl.  Abbeydale  Miniature  Enlarger,  chain  and  sprocket  focussing, 

condenser,  rotating  negative  carrier,  tilting,  rotating  easel,  f/7.7  ana¬ 
stigmat,  fitted  gas  or  electric.  Good  condition..  £7:10:0 

4£x3£  Dallmeyer  Press  Reflex,  6-in.  Dallmeyer  f/3.5,  reversing  back, 
4  slides,  F.P.  adapter,  case.  Very  good  condition. 

Cost  £17 . 

1
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 Cooke  Telephoto  Lens  f/5.8,  (covers  up  to  V-pl.). 

Good  condition.  Cost  £20 . 

1

6

-
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m

.

 

 Kodascope  Model  C,  2-in.  lens  and  resistance. 

Good  condition.  List  £15  15s . 

4.5x6  cm.  Dallmeyer  Speed  Focal-plane,  f/2.9  Pentac,  F.P.  adapter, 
leather  case.  Good  condition.  List  £18  18s. ..  £9:17:6 

3J  -  2J  Ensign  Focal-plane  Roll  Film  Reflex,  f/4.5  Zeiss  Tessar,  also 
9-in.  Dallmeyer  Telephoto  f/6.5,  leather  case.  As  Cl  4.1  C.A 

new.  List  £21 .  Il'X.lO.U 
4 x  4  cm.  Baby  Rotleiflex,  f/3.5  Tessar,  case.  Good  C1C.1C.A 

condition.  List  £20 .  XXO.XU.l/ 
31  <21  Latest  Zeiss  Ikon  Miroflex  Folding  Reflex,  f/4.5  Tessar,  6 

slides,  F.P.  adapter,  leather  case.  Good  condition.  £26:0:0 

£8:15:0 
£8:15:0 
£9:15:0 

List  £45- 

28  OLD  BOND  ST. 
London,  W.l 

1-in.  Cine- Kodak  Projection  Lens,  for  Model  C 
Kodascope  (projects  picture  40x30 

in.  at  9  ft.).  Asnew.  List  £3  5s .  XX*XU*U 
2£x1f  V.P.  Ernemann  Roll  Film,  rise  and  cross, 

3-speed,  f/6.8  Ernemann  Aplanat, 

canvas  case.  As  new .  IX*i  I  #U 
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Brilliante  Anastigmat  f/4.5,  PO.O.A 

in  latest  Compur  shutter.  As  new.  .  .  .  IO«0*v 
Chemical  Balance  (by  Becker),  7-in.  brass  pillar, 

8-in.  beam,  i^-in.  brass  pans,  set  of  weights  in  box, 

glass-lined  box  with  drawer.  Good  PO.'|  A.  A 

12-cm.  Zeiss  Tessar  f/4.5,  in  Compur.  ■CJ.J.A 

3i  x  2.V  Record  Enlarger,  rack  focussing  and  fine 
adjustment,  Russian  iron  lamp-house,  tilting,  revolving 
and  rising  carrier,  4-in.  condenser,  f/7.7 

Aldis,  fitted  for  gas.  Splendid  condition.  XU*U«V 

4}  x  31  Ensign  Special  Reflex,  revolving  back,  7-in. Aldis-Butcher  f/3.4,  3  slides,  leather  Cl  1  C.A 

case.  Splendid  condition.  List  £17  10s.  XXX*XaJ#V 
31x21  lea  Minimum  Palmos  Focal-plane,  Zeiss 

Tessar  f/4.5,  3  D.D.  slides,  F.P.  fl  O.l  C*A 

adapter,  leather  case.  As  new..  XXa<«XaJ»\/ 
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.

 

 

Pathe  Motocamera  de  Luxe,  f/2.7  Zeiss 

Tessar,  leather  case.  As  new.  List  £14:14:0 

4.5  6  cm.  Miniature  Reflex,  revolving  back,  Meyer 

Trioplan  f/3,  6  slides,  F.P. A.,  leather  C  -t  C.A 

case.  Splendid  condition.  List  £34  6s.  XXD*1U#U 

35  LUDGATE  HILL 
London,  E.C.4 

Used  Bargains  For 
Quick  Buyers 

31x21  Ernemann  Roll  Film,  rise 
and  cross,  Ernemann  anastigmat  f/6.8, 

7  speeds,  plate  back,  2  slides,  F.P. 

adapter.  Good  con-  PO  O  A 
dition .  XL.L  .U 

5;  31  Postcard  Kodak  Roll  Film, 
f/6.3  Bausch  &  Lomb  Tessar,  Volute 
shutter,  1,2,  3,  £,  1/5,  1/25, 1/50,  1/100, 
i/i5oth  sec.,  T.  and  B.,  rise  and  cross, 

leather  case.  Fair  con-  PO  O  A 
dition .  XL.L.V) 

9.5-mm.  Pathe  Cine  Camera,  Camo 
motor,  f/3.5  Hermagis,  leather  case. 
Fair  condition..  £2:15:0 

51  x  31  Ensign  Roll  Film,  f/6.3 
Velos  anastigmat,  rise  and  cross,  7 

speeds,  1  to  i/iooth  sec.,  direct 
finder,  plate  back,  screen,  F.P. 

adapter,  leather  case. 

Very  good  condition .  .  X  L*  •  X  •  O 
3  •  2  Cocarette  Roll  Film,  Novar  f/6.3, 

Derval  shutter,  direct  fin-  PO  r  #A 
der.  As  new  and  unused.  XO*0»U 

31x21  No.  5  Ensign  Carbine  Roll 
Film,  Mulchro  shutter,  Aldis  Uno  f/7.7, 
leather  case.  Good  con-  P  Q  .  1  H  m  Q 

dition.  List  £5  10s.  6d.  XO»X  f  «U 
4.5  6  cm.  lea  Bebe  Hand,  f/4.5 

Tessar,  Compound  shutter,  10  slides, 
colour  filter,  leather  C  •R 

case.  Good  condition.  Xf*»  I  *U 
16-mm.  Cine-Kodak,  Model  B,  f/3.5 

anastigmat,  leather  case.  Nearly  new condition.  Cost  £25  £8:15:0 

140  FENCHURCH 

8T. London,  E.C.3 

31x21  Nagel  Roll  Film  No.  65, 
f/6.8  anastigmat,  3-speed.  POA  A 

new.  Cost  £3  7s.  6d.  X£*Z»!U 31x21  Ensign  Carbine  Roll  Film, 
rising  front,  f/7.7  Aldis  Uno,  frame 

finder,  plate  back  and  1  plate-holder. 

A  s  new  and  unused ....  £3:3:0 

3x4  cm.  Zeiss  Ikon  Baby  Ikonta, 
Novar  f/4.5.  As  new.  £3:3:0 

3^x21  Foth  Derby  Hand,  f/4.5 
Foth  anastigmat,  9  speeds,  1  to 

i/300th  sec.,  T.  and  B.,  frame  finder, 
6  slides,  leather  case.  CQ  1  A.A 

Asnew .  XOJXUIU 
3x4  cm.  Salex  Roll  Film,  f/3.5 

Salexon  anastigmat,  Compur,  case. 

Good  condition.  .  £4:0:0 

31x21  Dallmeyer  Roll  Film  Snap¬ 
shot,  f/6  Dallmeyer  anastigmat.  As 

new  and  unused.  List  £4:0:0 

16-mm.  Cine-Kodak  B,  f/6.5  ana¬ 
stigmat.  Very  good  con-  CA  .-I  C.A 

dition.  Cost  £18  18s.  .  ot^x.lD.U 31  x  2[  Auto.  Kodak  Special  Roll 
Film,  f/6.3  Kodak,  Compur.  Very 

good  condition. . .  £5:0:0 

X  21  N.  &  G.  Folding  Reflex,  6-in. 
Dallmeyer  Dalmac  f/3.5,  revolving 

back,  3  D.D.  slides,  F.P.  adapter, 
case.  A  bnost  new.  PQ  A  A  A 

List  £56 .  3t«JU:U:U 

37  BOND  ST. 
LEEDS 

Any  item  sent  on  five  days'  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appointment 
at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange  allowance. 

76-PAGE 

BARGAIN 

LIST Post  free 

anywhere 

SPECIAL 
HOLIDAY  REDUCTION  ! 
Dollond  “  Owl  "  No.  3,  British-made  Compact 

Popular  Size  Roll  Film  Camera,  ideal  for  general 

purposes  for  pictures  3jX2j  in.  Size  only  6JX 

2|xiJ  in.,  f/6.3  anastigmat,  3  speeds,  T.  and  B., 

carrying-handle  at  side.  Obtainable  only  from  us. 

USUAL  PRICE  49/6 

HOLIDAY  PRICE  42/- 

Brown  leather  sling  case,  velvet-lined,  with  lock 

and  key,  7s.  6d.  extra. 

Latest  models  Bell-Howell  Cine 

Cameras  and  Projectors ;  Zeiss 
Binoculars  ;  Modern  Microscopes  and 
Telescopes ;  Leica  Cameras  and 
Accessories. 

DOLLOND  *  dITCHISON 
WANTED 
FOR  CASH 

35,  Brompton  Rd.,  S.VV.3. 

2,  Angel  Court,  E.C.2. 

121,  Cheapside,  E.C.2. 

13,  High  St.,  Kensington,  W.8. 

65,  High  St.,  Notting  Hill  Gate,  YV.11. 

2,  Northumberland  Av.,  W.C.2. 

191-2,  Tottenham  Court  Rd.,  W.i. 
285,  Finchley  Rd.,  N.W.3. 

Crouch  End. — 17,  Topsfield  Parade. 
Holloway. — 66a,  Seven  Sisters  Rd. 
Kingston. — 30-32,  Thames  St. 
Croydon. — 12,  George  St. 

Catford. — 62a,  Rushey  Green. 
Watford. — 142,  St.  Albans  Rd. 
Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Liverpool. — 73,  Lord  St. 

ltd. 

ESTD. 1750 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS 36 



August  23,  1933_ THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

get  that  CAMERA  at  Bond  St. 
FIRST  EASY  PAYMENT  SECURES 

ANY  MODEL  YOU  CARE  to  CHOOSE 
Pay  the  remainder  by  a  further  8  monthly  instalments  while  you  are  making 

full  use  of  your  purchase.  Only  five  per  cent  added,  or  5/-  if  under  £5. 

OUR  WEST  END  CASH 

BARGAIN  BRANCH  ! 

The  keen  amateur’s  “Clearing  House  ”  for  very 
special  bargain  values  at  spot  cash  prices.  No 
lists  of  these  offers  are  published.,  but  if  you  reside 
in  London  you  will  save  pounds  by  calling  on  us. 
Note  the  address  :  28.  Avery  Road,  W.l.  Just 
behind  our  Bond  Street  shop. 

THE  NEW  CINE — 
NOW  ON  VIEW 

‘KODAK  SPECIAL” 
AT  BOND  STREET 

A 

‘TALKIE’ 
SNIP  ! 

One  only.  Brand  new  “Talka- 
tome  ”  Outfit,  used  for  demon¬ 
stration  and  only  slightly 

marked.  Comprising  : 

“  Talkatome,”  turntable  for 
16-in.  records,  complete  with 
flexible  connection  for  16-mm. 

projectors,  amplifier  unit  for 
230-volt  A.C.  mains,  with  valves  and  all  acces¬ 

sories.  Cost  £54  12s.  Our  price  4>OE 

Do  not  miss  this  opportunity  vClDII 
—  we  can  only  offer  one  outfit  at  this  price. 

(Exchanges  or  easy  payments  if  desired. 

Removable  magazine  holding  300  ft.  of  film, 

and  we  understand  larger  magazines  can  be 
made  to  order  to  fit  on  the  same 

body  with  a  greater  film  capacity. 

Rotating  turret  is  fitted  with  1-in. 
f/1.9and  3-in.  f  4.5  lenses.  Magnified 

prism  focussing  on  the  gate. 

Variable  speed  from  8-64 
frames,  adjustable  shutter 
aperture.  Calibrated  open, 

half-open,  quarter-open  and 
closed,  doing  away  with  the 
need  for  neutral  density  filters 

for  Kodacolor,  and  in  conjunc¬ 
tion  with  n  howl  hack  rewind. 

Nine  monthly 

payments  of 
£18  :  1  : 8 

“MODERN  PHOTOGRAPHY 

with  MINIATURE  CAMERAS  ” 
By  William  Alexander. 

Get  it  at  Bond  St.  Price  3/6 

NEW  “LEICA”  HANDBOOK 
300  pages.  200  illustrations. 

The  only  authoritative  manual  11/6 
(for  this  camera. Price 

FREE 
LISTS  !  ! 

Choose  your  cam¬ 
era  from  these 

fully  illustrated 
books  of  new  and 

second-hand  ap¬ 

paratus.  There’s a  list  for  vine 

apparatus,  too. 
State  which  you 

require  and  please 
include  2d.  postage. 

FREE  APPROVAL  to  POST¬ 
BUYERS  of  USED  GOODS 

AGAINST  CASH  DEPOSIT. 

EXCHANGES ! 

Highest  allowance  on  your  present 

apparatus  in  part  exchange  for 

oomething  bet  ter. 

GUARANTEED  BARGAINS! 
1  Triple  Victo  4-pl.  Stand  Camera,  R.R.  lens,  T.-P.  shutter,  2  slides,  tripod 

and  case.  Cost  £9  10s .  £2  10  0 

2 

—

 

 

i-pl.  Ensign  Cameo  Folding  Plate,  double  extension,  rising  and  cross 

front,  Lukos  f/3.9  anastigmat  lens,  Compur  shutter,  1  to  1 /200th  sec.,  blink 
case,  3  slides .  £4  15  0 

3 

—

 

 

No.  1  Pocket  Kodak,  R. It.  lens.  Cost  £2  2s .

 

 

£19  6 

4

—

 

 Baby  Ikonta,  f'0. 3  anastigmat  lens.  Cost  £3  7s.  fid .
 
 

£2  7  6 

5 

—

 

 

Voigtlander  Brilliant  Camera,  1/7.7  lens.  Cost  £2  15s .
 
 

£1  17  6 

6 

—

 

 

Cine-Kodak  Model  B,  holds  100  ft.  16-mm.  film,  f,/1.9  lens,  can  be  used  for 

Kodacolor,  black  combination  case.  Cost  £33  7s.  6d .  £16  16  0 

7 

—

 

 

No.  1  Ensignette,  f/5.8  anastigmat  lens.  Cost  £2  10s .
 
 

17s.  6d. 

8 

—

 

 
3.V  >•  21  Ernemaun  Focal-plane  Camera,  t  3.5  anastigmat  lens,  F.P.  adapter, 

leather  case.  Cost  £32  10s .  £12  12  0 

9

—

 

 

-No.  3  Folding  Pocket  Kodak,  <!oerz  Series  ITT  f/6.8  lens.  Fnicum  shutter. 

Cost  £7  10s .  £1  5  0 

10 

—

 

 

9  12  cm.  Trona  Folding  Plate,  double  extension,  rising  and  cross  front. 

Zeiss  Tessar  f  3.5  lens,  C'ompur  shutter,  1  to  1  /200th  sec.,  F.P.  adapter.  Cost 
£22  12s.  Od .  £10  10  0 

11 

—

 

 

3}  2{  Ihagee  Roll  Film  Folding,  i/8  R.R.  lens.  Cost  £1  2s.  6d.  .  12s.  6d. 

12 

—

 

 

Goerz  Folding  Reflex,  5  4,  floerz  Dagor  f/6.8  lens,  2  double  slides. 

Cost  £26 .  £5  5  0 

1

3

—

 

 

Postcard  Carbine,  Lukos  Express  f/6.3  lens,  fully -speeded  Lukos  Express 

shutter.  Cost  £10 .  £15  0 

14 

—

 

 

3!  •  21  Cocarette,  Zeiss  Tessar  f/4.5  lens,  Compur  shutter.  Cost  £8  8s. 

£5  15  0 

15 

—

 

 

Agfa  Isola,  9  12  cm.,  all-metal  body,  double  extension,  Agfa  Solinear 

f/4.5  lens,  Compur  shutter,  F.P.  adapter,  brown  leather  ease.  Cost  £12  10s. 
£7  7  0 

16 

—

 

 

V.P.  Kodak,  lazy-tong,  f/6.9  anastigmat  lens,  2-speed  shutter,  focussing 

model.  Cost  £3  3s .  £1  7  6 

17 

—

 

 

31  2t  Salex  Reflex,  horizontal  only,  Salex  1  4.5  anas,  lens,  focal-plane 

shutter,  

130th  

to  
1  1,000th  

sec.,  
F.P.A.,  

3  slides.  

Cost  
£8  

17s.  
6d. 

.  .  £4  
4  

0 

18 

—

 

 

Postcard  Kodak  Special,  range-finder  model,  Zeiss  Tessar  f/6.3  lens. 

Compur  shutter,  1  to  l/200th  sec.  Cost  £18 .  £3  15  0 

19 

—

 

 

5  4  Sinclair  Una  Folding  Hand  and  Stand,  double  extension,  rising 

front,  fine  anastigmat  lens.  Compound  shutter,  1  to  1 /200th  sec.,  tan  case,  3 
D.  book-form  slides.  Cost  £18 .  £5  5  0 

20 

—

 

 

16-mm.  Kodascope  C  Projector,  regular  model  for  110  volts,  ion-watt  lamp, 

brake  motor  control.  Cost  £18  18s .  £8  8  0 

21  1  -pi.  Special  Ruby  Reflex,  revolving  back,  Cooke  f/4.5  anastigmat  lens, 
focal-plane  shutter.  I  10th  to  1  1.000th  sec.,  6  slides.  Cost.  £15.  .  £9  9  0 

2

2

—

 

 

j-pl.  Folding  Klito,  double  extension,  rising  and  cross  front,  Ensign  I  6 

anastigmat  lens,  shutter  speeded  1  to  1 /100th  sec.,  black  case,  roll-holder, 
F.P.  adapter.  Cost  £4  10s .  £2  10  0 

23 

—

 

 

Rolleiflex  Roll  Film  Reflex,  21-in.  Square,  Zeiss  Tessar  f/3. 5  lens,  Compur 

shutter.  1  to  l/300th  sec.  Cost  £20 .  £16  16  0 

24 

—

 

 

3A  x  T.-P.  Reflex,  revolving  back,  Cooke  f/4.5  lens,  focal-plane  shutter, 

1/1 
0th  

to  
1/1, 

000th  

sec.,  

F.P.  

adapter.  

Cost  

£10  
10s 
.

 

 

£6  
17  

6 

25 

—

 

 

31  -  2 A  Zodel  Junior,  double  extension,  rising  and  cross  front,  f/6.8 

lens,  Vario  3-speed  shutter.  2  slides.  Cost  £2  12s.  6d .  £1  15  0 

26 

—

 

 

Leitz  Leica,  Elmar  f  3.5  lens,  interchangeable  mount,  focal-plane  shutter, 

120th  to  1  1,000th  sec.  Cost  £15 .  £11  11  0 

Vhe  NEW  LEICA MODEL 
III 

Gives  long  instantaneous  expo¬ 
sures  of  1,  .1,  and  |  sec.,  or  any 
intermediate  fractions,  in  addition 

to  1/201  h  to  1  /500th  sec.  11:ik 
telescopic  range-finder  with  magni¬ fication  J  i  times  and  eyepiece 

for  focussing  the  image. 

H!S„£rtSS  £25:0:0 
With  Ultra-rapid  Suinmar  1  2 
Jens  in  sunk  mount  (available 

11  £33:13:0 

Either  model  on  easy  terms. 

ZODEL  SPECIAL  DE  LUXE 
The  greatest  value  in  holiday 
cameras  ever  offered 
For  Plates, 

Roll  Films 
and 

Film  Packs. 

31  x  2£,  double  ex¬ 
tension,  delayed- action  Compur 

shutter,  speeds  I  to 

1 /200th  sec.,  rising and  cross  front, 

reflecting  and  direct- 
vision  view-finders,  hi 
slides  or  F.P.  adapte 

anastigmat  lens . 

Niue  monthly  payments  of  16  l 

£6:17 

THE  NEW  METROPHOT 
The  100  per  cent 

automatic  elec¬ tric  exposure 
meter.  Without 

batteries,  reckon¬ 
ing  scales  or tables.  Exposure 
time  immediately 

read  off.  N  o 

errors  or  .acci¬ dental  results. 

See  it  at  Bond 

Street. 

Only  £5  5s  Nine  monthly  payments  of  12  4. 

WESTON  617  EXPOSURE  METER 
Automatically  indicates  correct  exposures  for  all  “  still  ”  am "  movie  ”  cameras.  No  battery,  cannot  wear  out,  cannot  b 

misunderstood.  Entirely  proof  against  personal  ■error.  Complet 
with  case  and  instructions. 

£15: 10:0 
Nine  monthly 

payments  of 

NEW  BOND  STREET,  LONDON,  W.l 
47,  BERKELEY  STREET,  W.l  Phones  :  Mayfair  0924-5-6-7 

Also  at 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  cf  these  second-hand  items  may  be  sold  already,  but  similar  outfits  are  usually  available. 

A  WORD  of  PRAISE  for 

OUR  BARGAIN  VALUE Cambridge. 

May  4th,  1933. 

I  have  tried  the  \ -plate  Camera  bought 
from  you  last  week  and  find  it  is  quite 
satisfactory. 

Thanking  you  for  a  real  bargain. 

‘  L.  J.  N. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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SELO  is  the  supreme  film  for  everyday  snapshots. 

It  gives  bold,  crisp  negatives  —  every  time!  Its 

S  E  LOchrome 
With  its  extra  speed  and 

colour  sensitivity  gives 

added  opportunities  for 

photography  earlier  and 

later  in  the  day. 

power  to  correct  exposure- 
errors  makes  SELO  a  real 

boon  to  the  amateur. 

IN  SIZES  TO  FIT  EVERY  MAKE  OF  CAMERA 

BRITISH  MADE  BY  ILFORD  LIMITED  -  ILFORD  -  LONDON 

Printed  for  the  Publishers,  Iljffe  &  Sons  Limited,  Dorset  House  .Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 



/Imateur.3 
Photographer 

A,  r  T  TSIRM  ATnnn  2%  DHTT  D &.  CINEMATOGRAPHER 

The  Journal  for  Everybody  with  a  Camera 
Vol.  LXXVI. Wednesday,  August  30th,  1933. 

No.  2338. 

ILFORD 

PLATES 

LEiTZ  Ml  « 

“ALWAYS 

ON  TOP" 

Cameras 
from  all  Dealers . 

SELOCHROME 
FILM  PACK  fan* 'wady! 

Use 

See  advertisement 
in  this  issue 

LENSES- BEST  for  EVERY  CLASS  of  WORK c POST  YOUR  FILMS  TO  ME I  develop  &  print  a  VP  K 
orNo.2  Brownie  for  1-postfree 
MARTIN  CHEMIST  SOUTHAMPTON 9 

ROLL  W  FILM 

FOR  SUNLIGHT 
MADE  tN  ENGLAND  8V  ILFORD  LIMITED  ILFORD  LONDON 

SELOCHROME 

ROtlT^^^RLM FOR  DULL  DAYS 

PHOTOGRAPHY  ALL-THE  -  YEAR-ROUND 

Copyright — Registered  as  a  Newspaper  for  transmission  in  the  U.K. 



I  HE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

August  36,  1933 

When  subject,  pose,  composition, 

lighting,  have  been  chosen  to  your 

entire  satisfaction,  you  are  depen¬ 

dent  on  the  film  in  the  camera 

to  translate  Preparations  into 

Pictures.  That  is  why  you  need 

“Verichrome”  Film. 

“Verichrome”  will  give  you  a 

faithful  interpretation  of  tone 

and  texture,  light  and  shade. 

And  when  conditions  are  un¬ 

favourable,  when  the  day  is  dull 

or  the  subject  ‘difficult’,  you  will 

find  “Verichrome”  a  friend  in 

reed.  Use  it  always  for  better 

pictures. 

VERICHROME yy  KODAK  LTp. KINGSWAY, 

LONDON,  W.C.2 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS 
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YOU  CAN 
WESTMINSTER  SERVICE 

Chester.  10th  August,  1933. 

"  I  am  glad  to  take  this  opportunity  of  thanking 
you  for  your  really  wonderful  promptitude  in 

attending  to  my  order.  I  did  not  post  the  order 
until  2.30  p.m.  on  Tuesday,  and  received  your 
reply  here  (Chester)  at  8.30  Thursday  morning. 
Considering  the  distance  involved,  I  think  this 

must  constitute  something  of  a  record,  even  for 

you  I 
“  I  wonder  if  you  have  noticed  a  letter  iD  this 

week’s  *  Amateur  Photographer '  (August  9th) 
headed  ‘  A  Novice’s  Grumble.’  A  gentleman 
complains  that  most  photographic  firms  take 
ten  days  to  answer  his  letters. 

“  I  wonder  you  don’t  feature  your  exceptional 
quickness  in  your  advertisements. — Yours 
faithfully,  P - -  E - B - 

Obtain  YOUR  requirements  per  return. 

Second-hand  Miniature 
Cameras 

in  splendid  condition,  giving  3x4  cm. 
results,  16  exposures  on  V.P.  roll  film. 

Pigmy  Mini-Fex,  f/3.5  Vidar  anastigmat,  Vario  shutter, 
speeded  l/25th,  l/50th,  l/100th  sec.,  T.  and  B.,  focussing 

adjustment  from  3  ft.  to  infinity,  18  or  36  exposures  with 
one  loading.  Brilliant  direct  finder.  List  £4  16s.  Almost 

new.  Complete,  purse  case . . £3  12  6 

Nagel  Ranea,  f/4.5  anastigmat,  speeded  shutter,  l/25th, 

l/50th  and  l/100th  sec.,  focussing  from  3J  ft.  to  infinity, 
brilliant  direct  finder.  As  new .  £2  15  0 

Nagel  Rolloroy,  f/3.5  Leitz  Elmar  anastigmat,  Compur 

shutter,  speeded  1  to  l/300th  sec.,  focussing  from  2£  ft.  to 
Infinity,  brilliant  direct  finder.  As  new . £9  1?  0 

Fotet,  f/4.5  Vidar  anastigmat,  Vario  shutter,  speeded 

l/26th,  l/50th  and  l/100th  sec.,  focussing  from  3  ft.  to 
Infinity,  direct  frame  finder.  As  new .  £2  10  0 

Zeiss  Ikon  Ikonta,  f/4.5  Novar  anastigmat,  Derval  shutter* 
speeded  l/25th,  l/50th  and  l/75th  sec.,  focussing  from  3  ft. 
to  infinity,  direct  frame  finder.  Nice  condition  £3  7  6 

Pilot  Folding  Reflex,  f/2.8  Carl  Zeiss  Tessar  anastigmat, 

Compur  shutter,  speeded  1  to  l/300th  sec.,  full-size  finder 
and  direct  brilliant  finder  for  horizontal  photographs, 
focussing  from  3£  ft.  to  infinity.  As  new . £10  17  0 

Zeiss  Ikon  Ikonta,  f/6.3  Novar  anastigmat,  Derval 

shutter,  speeded  l/25th,  l/60th,  and  l/75th  sec.,  focussing 
from  3  ft.  to  infinity,  direct  frame  finder.  New  condition 

£2  12  6 

JUST  PUBLISHED. 

MODERN  PHOTOGRAPHY 

WITH  MODERN 

MINIATURE  CAMERAS. 

144  pp.  Fully  illustrated.  3/9  post  free. 

Special  Offers  of  Roll-film 
Outfits. 

V.P.  Ihagee  Exakta  Roll  Film  Reflex,  f/3.5  Zeiss  Tessar, 

self-capping  focal-plane  shutter,  focussing  from  3  ft.  to 
infinity.  Shop-soiled  only.  List  £18 .  £15  0  0 

Voigtlaadsr  Prominent,  8  exposures  3$  x  2£  or  16  exposures 

4*x6  cm.  on  Standard  8-exposure  roll  film,  f/4.5  Heliar 
anastigmat,  Compur  sector  shutter,  with  D.A.  movement, 
speeded  1  to  l/250th  sec.  Thl3  unique  instrument  incor¬ 

porates  linked  range-finder,  patented  visual  exposure  meter, 
all  adjustments  being  carried  out,  if  desired,  before  opening 
camera.  No  extra  accessories  need  be  carried  separately. 
Direct  brilliant  finder  is  fitted.  Almost  new  condition. 

List  price  £26  5s.. . . .  £21  0  Q 

BsUmeyer  Dual  Folding  Roll  Film,  for  8  exposures  3£  x  2£ 

or  16  exposures  4i  x  6  cm.  on  standard  8-exposure  film, 
f/3.5  Dallmeyer  anastigmat,  Compur  D.A.  shutter,  speeded 

1  to  l/250th  sec.,  focussing  from  6  ft.  to  infinity.  A  pocket 
de  luxe  instrument,  very  sturdy  design,  self-opening  feature. 
Almost  new.  Cost  £13  13s. . .  £10  IB  6 

Zeiss  Ikon  Ikonta,  3£x2J,  f/4.5  Dominar  anastigmat, 

Telma  D.A.  shutter, speeded  l/25th,  l/60th  and  1/2 00th  sec., 

self-opening  feature,  reversible  brilliant  and  direct  frame 
finders,  focussing  from  4  ft.  6  in.  to  infinity.  Almost  new 

 M  1?  6 

ALWAYS  DO  BETTER  AT 

THE  WESTMINSTER 
THE  BEST  BARGAIN 

OF  1933 

Not  a  specially  produced 

cheap  camera,  but  a  stan¬ 
dard  £3:12:6  outfit. 

NEW  AND  GUARANTEED, 

FOR 

£2:8:9 
THE  NAGEL 
TRIUMPH 

Fitted  with  F/6.3 

ANASTIGMAT 

Takes  Standard  8-exp. 

3£  x  2£  Films. 

SPECIFICATION. 

Automatic  opening,  with  self-erecting  front,  f/6.3  10.5-cm.  Radionar  anastigmat, 

with  fine  focussing  adjustment  from  7  ft.  to  infinity,  3-speed  shutter,  l/25th, 

1 /50th,  and  l/100th  sec.,  T.  and  B.,  with  self-portrait  device,  reversible  brilliant 

aDd  folding  frame  finders,  art  leather  covered,  all-metal  body,  leather  bellows, 

special  easy  loading,  back  is  hinged  and  cannot  be  detached  from  body,  carrying 

handle,  bushed  for  tripod  horizontally  and  vertically,  complete  with  instruction 

book  and  cable  release.  New  and  unsoiled,  as  supplied  by  makers. 

The  demand  has  been  enormous. 

We  had  large  stocks,  but 

DON’T  DELAY  NOW  ! 

APPROVAL  AGAINST  DEPOSIT. 

NOW  READY.  REVISED  ISSUE. 

THE  WESTMINSTER  ANNUAL 

200  pajoi.  400  illustrations.  Fret  and  Post  Free  on  request. 

Special  Value  in  the  New 
Pocket  Cameras. 

Giving  4x6  em.  results.  16  exposures  on  standard 
8-exp.  3J  x  2£  roll  film. 

THE  BALDAX  SERIES. 

Beautifully  finished,  self-erecting  feature,  automatic  opening. 
On  pressure  of  release  knob  camera  is  ready  for  immediate 
use.  Fully  guaranteed.  Very  sturdy  construction. 

Model  I. — F/4.5  Trioplan  anastigmat,  Pronto  shutter, 
speeded  l/25th,  l/50th,  and  l/100th  sec.,  brilliant  direct 
finder,  focussing  from  5  ft.  to  infinity . £4  7  6 

Model  II. — F/3.5  Trioplan  anastigmat,  Compur  shutter, 
speeded  1  to  l/300th  sec.,  brilliant  direct  finder,  focussing 
from  5  ft.  to  infinity .  £0  6  0 

THE  ZEISS  IKON  IKONTA 
SERIES  520. 

A  real  pocket  instrument  available  with  a  wide  range  of 

lenses.  Self-erecting,  automatic  opening.  Camera  opens 
ready  for  use  immediately  release  knob  is  pressed.  Strong 
and  reliable,  de  luxe  finish.  Direct  frame  finder,  focussing 

adjustment  from  4£  ft.  to  infinity. 

F/6.3  Novar  anastigmat  and  Derval  shutter,  l/25th, 

l/50th  and  l/100th  sec .      £4  10  0 
F/4.5  Novar  anastigmat  and  Telma  shutter,  l/25th, 

l/50tk  and  l/100th  sec .  £8  0  0 
F/4.5  Novar  anastigmat  and  Compur  shutter,  1  to  1  /300th 

sec .      £8  2  6 

F/3.5  Zeiss  Tessar  and  Compur  shutter,  1  to  l/300th 
sec .  £12  5  0 

THE  METROPHOT  EXPOSURE  METER 
Automatic  reading,  fitted  with  new  light-cell  system.  No 
battery  required.  The  Metrophot  is  the  smallest  and  lightest 

of  the  light-cell  meters.  Exposures  from  4  to  l/20Qth  sec. 
are  indicated.  Instantaneous  readings.  Suitable  for  still 
or  cine  cameras.  Can  be  set  for  any  film  or  plate  speed. 

The  personal  element  is  completely  eliminated.  Complete 
in  case .  .  £5  5  0 

CORRECT  EXPOSURE  A  CERTAINTY. 

More  Westminster  Bargains, 
8£  x  2|  Tropical  Adoro  Folding  Plate,  f/4.5  Zeiss  Tessar 

anastigmat.  Compur  sector  shutter,  speeded  1  to  1  /250th 

sec.,  T.  and  B.,  rack  focussing,  double  extension,  rack  rising 
and  cross  front,  reversible  brilliant  finder,  hooded  focussing 

screen,  3  slides  and  F.P.  adapter.  A  high-class  outfit. 

The  body  is  polished  teak  with  brass-bound  comers.  Pre¬ 
sent  list  £20.  Excellent  condition .  £7  12  0 

x  2.1  Ernemann  Folding  Reflex,  f/3.5  Emon  anastigmat, 

focussing  mount,  from  3i-ft.  to  infinity,  rising  front,  deep 

focussing  hood,  revolving  back,  special  automatic  mask 
shows  exact  view,  either  horizontal  or  vertical,  self-capping 

focal-plane  shutter,  speeded  l/15th  to  1/1, 500th  sec.,  T. 
and  B.  Perfect  order,  and  nice  condition,  complete  F.P. 

adapter  and  case . . .  £15  10  0 

i-pl.  Ensign  Special  Tropical  Reflex,  teak  brass-bound 
body,  f/3.4  Aldis-Butcher  anastigmat,  revolving  reversing 

back,  deep  hood,  self-capping  focal-plane  shutter,  very 
simple  in  operation,  speeded  l/15th  to  1/1, 000th  sec.  and 
time,  long  rack  focussing,  extension,  complete  6  single 

slides,  F.P.  adapter  and  roll-holder.  Nice  condition £11  17  6 

3|  x  2\  Folding  Plate  Outfit,  f/4.5  Zodellar  anastigmat, 
Ibso  sector  shutter,  speeded  1  to  l/100th  sec.,  T.  and  B., 

rack  rising  front,  cross  movement,  rack  focussing,  double¬ 
extension,  reversible  brilliant  finder,  hooded  focussing 
screen,  6  slides  and  F.P.  adapter.  Perfect  order  £3  5  (h 

8£  x  2i  Minimum  Palmos  Focal-plane,  f/4.5  Zeiss  Tessar 
anastigmat,  focussing  mount  adjustment  to  6  ft.,  rising  and. 

cross  front,  self-capping  focal-plane  shutter,  speeded  1/X5th- 
to  l/75Qth  sec.  and  time,  frame  type  direct  finder,  hooded 

focussing  screen,  2  slides  and  F.P.  adapter.  Perfect  order 
and  condition . . .  £14  10  0* 

i-pl.  or  9  x  12  cm.  Minimum  Palmos,  folding  base  model, 
f/4.5  Zeiss  Tessar  anastigmat,  focussing  mount  adjustment 

to  6  ft.,  rising  and  cross  front,  direct- vision  finder,  simple 
focal-plane  shutter,  speeded  1/1 5th  to  l/800th  sec.  and  time. 
Perfect  order,  complete  3  double  elides,  F.P.  adapter  and 
case . . . . .  £12  17  6 

V.P.  Zeiss  Ikon  Nettel  Focal-plane,  f/2.7  Zeiss  Tessar 

anastigmat,  self-capping  focal-plane  shutter,  speeded 
l/7th  to  1/1, 200th  sec.,  T.  and  B.,  focussing  from  5  ft.  to 

infinity,  full-view  wire-frame  finder,  also  brilliant  reversible 
finder.  Perfect  order,  complete  F.P.  adapter  and  case 

 £12  19  0 
Hire  Purchase  Terms  ( 9  equal  Monthly  Payments }.  Liberal  Exchange  Allowances .  Second-hand  Outfits  on  7  days 9  approval. 

The  Westminster PHOTOGRAPHIC 
EXCHANGE  Ltd. 

CAMERA  HOU«r  €2,  PICCADILLY  W,I 
AND  AT 

119,  VICTORIA  ST.,  S.W.l 
Victoria  0669. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER 

REGent 
1360. 

Ill,  OXFORD  ST.,  W.l 
GERrard  1432. 

24,  CHARING  CROSS  ROAD,  W.C.2 
TEMple  Bar  7165. 

WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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“SALEX 

SUPREME” FITTED  WITH  HIGH-GRADE  MEYER 

F/4.5  ANASTIGMAT 
and  accurately  speeded  shutter. 

Never  before  has  such  a  BRAND  NEW  bar¬ 

gain  been  put  on  the  market.  With  new 

pattern  film  winder,  brilliant  reversible 

and  frame  view-finder,  leather  bellows  and 

covering.  Nlckelled  self-locking  strut9. 

Hinged  back.  Focussing  scale.  Iris  dia¬ 

phragm.  Self-erecting  rock-rigid  front. 

Go  where  you  will,  you’ll  never  get  such  a 

marvellous  3£x2l  roll-film  camera  at  the 

price. 

ONLY  49/9 
Or  6  monthly  payments  of  10/-. 

THIS  BRAND  NEW  OFFER  IS 

OBTAINABLE  ONLY  at  CITY  SALE 

A  fine  holiday 
camera  l 

3x4  cm. 

‘PICCOCHIC’ 
A  V.P.  camera  taking  16 

pictures  on  127  roll  film, 
metal  body,  leather  covered, 
leather  carrying  handle, 

nickelled  fittings,  auto¬ 
matically  springing  to 

infinity  by  one  touch  of  a 
button,  hinged  back,  f/2.9 
Vidonar  anastigmat  with 

focussing  adjustment  to 

3  f  t. ,  Com  pur  sector  sh  utter , 
1  to  l/300th  sec.,  T.  and 
B.t  reindeer  skin  purse 
case. 

yf2Xrs  13/9 
And  8  similar  payments, 

of  £5  17  6  cash. 

APPOINTED  AN  ASSOCIATE  OF  THE 

Institute  of  Amateur  Cinematographers,  Ltd. 

CITY  SALE  OFFERS  THE  DAY’S 
ALL  THE  LATEST  “STILL  ”  AND  CINE  APPARATUS  IN 
FIRST  OF  9  MONTHLY 
PAYMENTS  GETS  ANY  ITEM 
Pay  the  balance  while  you  are  using  your  purchase. 

Only  5%  is  added  or  3 /-  if  under  £5. 

GENEROUS  EXCHANGE  DEALINGS 

Bring  your  present  camera  when  making  a  better 

purchase,  and  see  the  money  our  high  allowances 
will  save  you. 

: 
SENSATIONAL 
THE  CAMERA  WITH  THE 

AT  OVER  £30  BELOW 

59  CHEAPSIDE 
LONDON,  E.C.2  Phone  :  CITY  1124 

54  LIME  STREET 
LONDON,  E.C.3  Phone  :  MON.  0180 

Several  Fine  Microscopes  by  well-known  makers,  at  bargain 
prices.  Details  on  application. 

Model  B  Pathescope  Motocamera,  f/3.5 .  £4  12  6 

Ensign  i-pl.  de  Luxe  Model  A  Reflex,  revolving  back,  sky- 
shade,  f/4.5  Cooke  anastigmat,  6  D.D.  slides,  leather  case. 
Cost  £20 .  £5  17  6 

9  x  14  and  i-pl.  Latest  Bentzin  Folding  Reflex,  self-capping 

focal-plane  shutter,  f/4.5  Zeiss  Tessar,  3  D.D.  slides,  F.P. 
adapter,  leather  case.  Cost  £36 .  £8  17  6 

i-pl.  Model  B  Ensign  de  Luxe  Reflex,  revolving  back,  self¬ 
capping  focal-plane  shutter.  Cooke  Aviar  anastigmat,  3 
book-form  slides.  Cost  £22 .  £6  18  6 

34  x  24  Murer  Bijou  Reflex,  revolving  back,  f/4.5  anastigmat, 
3  slides,  F.P.  adapter,  leather  case .  £4  12  6 

Pathe  Lux  Projector,  resistance,  travelling  case.  Cost 
£21  10s .  £10  10  0 

Pathescope  Projector,  latest  double-claw,  super-reel  attach¬ 
ment,  type  C  motor,  group  resistance .  £7  17  6 

i-pl.  Mahogany  Enlarger,  f/4  objective,  54-in.  condenser. 
electric  fittings  .  £3  17  0 

i-pl.  Miraphot  Vertical  Enlarger,  f/4.5  Tessar,  electric 
fittings,  base  easel.  Cost  £13  10s .  £6  17  0 

41  x  0  V.P.  Salex  Focal-plane,  f/5.5  anastigmat,  6  slides, 
F.P.  adapter .  £1  11  9 

31x24  Salex  Focal-plane,  f/5.5  anastigmat,  6  slides,  F.P. 
adapter  .  £1  19  0 

la  Tropical  Carbine,  f/6.3  Aldis  anastigmat,  speeded  shutter, 
case .  £1  18  0 

34  x  24  T.-P.  Special  Ruby  Reflex,  f/2.9  Rosa  Xpres,  6  slides. 
F.P.  adapter,  case.  Cost  £33  . . .  £12  17  0 

34  x  24  A.P.M.  Reflex,  reversing  back,  f/5.9  Wray  Lustrar 
lens,  focal-plane  shutter,  3  slides .  £3  17  0 

2c  Special  Kodak,  f/6.3  Zeiss  Tessar,  Compur,  range-finder. Cost  £12  12s .  £2  13  9 

P.C.  Popular  Pressman  Reflex,  f/4.5  Tessar,  6  slides,  F.P. 

adapter,  leather  case . £8  8  0 
35-cm.  f/4.5  Elmar  Telephoto,  for  Leica .  £6  12  0 

45  x  107  Verascope,  R.R.  lenses,  changing-box,  leather  case. 
Cost  £10  10s .  £1  19  0 

i-pl.  Popular  Pressman  Reflex,  reversing  back,  focal-plane 
shutter,  f/4.5  Velos  anastigmat,  6  slides,  case .  £4  18  0 

34  x  24  N.  &  G.  Sibyl,  f/4.5  Zeiss  Tessar,  12  slides,  F.P. 
adapter,  case  .  £7  17  0 

21x31  Ensign  Roll  Film  Reflex,  f/6.3  Ross  anastigmat 
£2  12  0 

la  Voigtlander  Roll  Film,  f/4.5  Skopar  anastigmat,  Compur, 
case.  As  new .  £5  5  0 

i-pl.  Double  Extension  Cameo,  f/4.5  Aldis,  Compur  shutter, 
6  slides,  case  . £3  12  0 

Pathescope  Projector,  adjustable  resistance.  ...  £4  12  0 
Pathe  Luxe  Cine  Camera,  f/2.7  Tessar.  Cost  £21  £13  17  0 

Pathe  Cine  Camera,  f/3.5  anastigmat,  Motrlx  motor,  leather 
case .  £2  2  0 

i-pl.  Sanderson  Hand  and  Stand,  f/6.3  Ross  Homocentric, 
fully-speeded  shutter,  3  elides  and  case .  £3  15  0 

34  x  2i  Zodel  Roll  Film  and  Plate,  double  extension,  f/4.5 
Zodellar  anastigmat,  Compur  shutter,  screen,  3  slides,  case. 
Cost  £10  .  £3  12  0 

9.5-mm.  Pathe  Motocamera  Luxe,  f/3.5  anastigmat  lens £0  17  0 

9.5-mm.  Pathe  Camera  Luxe,  f/2.5  Hermagis  and  f/3.5 

Telephoto  lenses,  Cinophot  and  leather  case.  New  condition £14  17  0 

9.5-mm.  Pathe  Motocamera  Lnxe,  f/2.7  Krauss  Cellix  lens, 
leather  case .  £11  17  0 

9.5-mm.  Pathe  Lux  Projector,  motor  drive,  adjustable 
resistance  and  case.  New  condition.  Cost  £21  10s.  Bargain £11  17  0 

Pathe  Double-claw  Projector,  with  adjustable  resistance, 
motor  drive  and  super  attachment .  £7  17  0 

10-mm.  Model  A  Kodascope,  200-watt  lamp,  motor  drive, 

reverse  and  still-picture  movements,  complete  in  travelling 
case,  ideal  outfit  for  schools, mission  halls,  etc.  Guaranteed  In 

perfect  running  order  and  excellent  condition.  Cost  £55. 
Bargain  .  £22  10  0 

10-mm.  Model  K  Cine-Kodak,  f/1.9  lens  and  4-in.  Dalimeyer 
f/3.5  Telephoto  lenses,  leather  case.  New  condition  £30  0  0 

10-mm.  Victor  Cine  Camera,  3  speeds,  hand  crank,  tl 3.5 

Dalimeyer  lens,  leather  case .  £17  17  0 
16-mm.  Bell-Howell  Filmo  70A,  2  speeds,  f/3.5  Cooke  lens, 

leather  case .  £19  19  0 

10-mm.  Ensign  Super  Kinecam.  f/2.6  Cinar,  2-in.  f/3.5  and 
4-in.  f/3.5  Dalimeyer  Telephoto  lens,  turret  front,  leather  case. 
New  condition .  £39  18  0 

10-mm.  Model  70DA  Bell-Howell  Filmo  Projector,  critical 

focusser,  turret  front,  1-in.  f/3.5,  1-in.  f/1.8  Cooke,  with 

Kodacolor  unit,  3-in.  Dalimeyer  f/3.5  Telephoto  and  15-mm. 
Cooke  f/3.5  W.A.  lens,  Mayfair  case.  Guaranteed  perfect 

£95  0  0 

40  x  30  Sell-recta  Silver  Screen,  complete  in  wooden  box. 
As  new .  £2  12  0 

10-mm.  Ensign  AutoKinecam,  f/2.6  Cinar  anastigmat,  3 

speeds,  hand  crank,  leather  case.  As  new  .  £10  17  0 

Model  C  Kodascope,  100-watt  lamp,  motor  drive  and  adjust¬ 
able  resistance .  £9  0  0 

10-mm.  DeVry  Cine  Camera,  f/3.5  Dalimeyer  anastigmat, 
motor  drive .  £7  15  0 

Rhamstine  Electrophot  Exposure  Meter,  complete  in  case £3  15  0 

9  <  12  cm.  Goerz  Anschutz  Focal-plane,  f/3.5  Zeiss  Tessar 

anastigmat,  self-capping  shutter,  l/10th  to  1/1, 000th  sec., 
screen,  3  slides,  F.P.  adapter  and  case.  As  new. .  £8  15  0 

34  x  2*  T.-P.  Junior  Ruby  Reflex,  f/3.5  Cooke  anastigmat, 
self-capping  shutter.  l/10th  to  1/1, 000th  sec.,  revolving  back, 

screen,  6  slides,  F.P.  adapter  and  case.  Unsoiied  £11  17  0 

34  x  21  Salex  Folding  Pocket,  f/4.5  Salex  anastigmat.  Com¬ 
pur  shutter,  1  to  l/250th  sec.,  doable  extension,  screen,  3 
slides.  F.P.  adapter  .  £3  18  0 

34  x  24  Salex  Reflex,  f/4.5  Salex  anastigmat,  rack  focussing, 
focal-plane  shutter,  revolving  back,  6  slides,  F.P.  adapter 

£4  15  0 

i-pl.  Goerz  Roll  Film  Tenax,  f/6.8  Goerz  anastigmat.  Com¬ 
pur  shutter,  1  to  l/250th  sec.,  rising  front .  £4  12  0 

3x4  cm.  Nagel  Vollenda,  f/4.5  Radionar  anastigmat. 
Pronto  3-speed  shutter  and  case .  £3  7  0 

34  x  2*  Etui,  f/4.5  Radionar  anastigmat,  Compur  shutter,  1 

to  1 /250th  sec.,  rising  front,  screen,  F.P.  adapter  and  case. 
As  new . . . .  £7  12  0 

Pathe  “  LUXE  ”  MOTOCAMERA 
A  thoroughly  elfi- 

cient  and  beauti¬ 
fully  finished  model, 
that  has  come  to 

help  you  make  bet¬ 
ter  movies  at  a 

very  low  cost. 
Simple  in  use. 
Clockwork  motor 

exposes  ’whole  reel at  one  winding. 

Complete  with  f/2.6 

lens  and  f/3.5  Tele¬ 

photo  lens. 

18  gns. 9  monthly  A  A  jt% 

payments  of  ̂ */*» 

2 
PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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BflRBfll  H !! 
WORLD’S  FASTEST  LENS 
ORDINARY  LIST  PRICE 

ZEISS  IKON 

“ERMANOX” 
FOCAL-PLANE  CAMERA 

WITH  F/1.8  ERNOSTAR 
anastigmat  lens.  Over  six  times  faster  than  f/4.5.  Makes  instan¬ 
taneous  exposures  in  artificial  light,  and  for  all  classes  of  work 
under  adverse  lighting  conditions.  Light  aluminium  body. 

Bushed  for  tripod.  Micrometer  focussing.  Large  direct  view¬ 

finder.  Focal-plane,  self -capping  silent  shutter,  l/20th  to  1/1, 000th 
sec.,  leather  covered  .nickel  fittings,  3  single  metal  slides.  Size 

2-5/16th8XU  in.  List  prjce  £47. 

OUR  PRICE  £16:17:6 
9  monthly  payments  of  39/5. 

Leather  carrying  case  7/6  extra. 

5 90/94  FLEET  ST. 
LONDON,  E.C.4  Phone  :  CITY  9391 

3i  x  2£  Tropical  Ernemann  Focal-plane,  Ernon  f/3.5'  focus¬ 
sing  mount,  self-capping  focal-plane  shutter,  speeds  to 
l/l,000th  sec.,  3  slides,  F.P.  adapter,  leather  case  £10  10  0 

I-pl.  Ensign  de  Luxe  Roll  Film,  Ross  Xpres  f/4.f>,  Acme 

fully-speeded  shutter,  leather  case .  £7  17  0 

9J-mm.  Pathe  Motocamera,  f/3.5  anastigmat,  motor  drive 
£7  12  6 

3x4  cm.  Zeiss  Kolibri,  f/3.5  Tessar,  Compur  shutter,  com¬ 
plete  in  case . . .  £8  2  6 

Baker  Microscope,  coarse  and  fine  adjustment,  3  objectives, 

2/3rds,  l/6th  and  l/8th,  one  eyepiece,  bull’s-eye  condenser, 
complete  in  case .  £0  7  0 

2i-in.  Square  Rolleiflex,  f/3.8  Carl  Zeiss  Tessar,  Compur 
shutter  and  leather  case .  £13  13  0 

I-pl.  Soho  Reflex,  Cooke  Series  II  f/4.5,  focal-plane  shutter, 
revolving  back,  6  D.D.  slides,  F.P.  adapter,  leather  case 

£15  15  0 

8-in.  Zeiss  Patent  Planar  f/4,  iris .  £4  17  0 
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Goerz  Anschutz  Focal-plane,  f/4. 8  Celor,  self-capping 

focal-plane  shutter,  speeds  to  1/1, 000th  sec.,  2  slides,  leather 
case .  £0  17  0 
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Cooke  Telephoto  f/5.0,  iris,  suitable  for  i-pl.  reflex 

£8  17  0 

3i  x  2\  N.  &  G.  Folding  Reflex,  Dallmeyer  Serrac  f/4.5, 

self-capping  focal-plane  shutter,  revolving  back,  3  slides, 
F.P.  adapter  and  leather  case .  £22  10  0 

P.C.  T.-P.  Reflex,  Cooke  f/4.5,  self-capping  focal-plane 
shutter,  speeds  to  1/1, 000th  sec.,  6  slides .  £5  17  0 

P.C.  T.-P.  Ruby  Reflex,  Cooke  Series  Ila  f/3.5,  self-capping 

focal-plane  shutter,  speeds  to  1/1, 000th  sec.,  revolving  back, 
3  D.D.  slides,  leather  case .  £13  17  0 

31  x  2$  Minimum  Palmos  Focal-plane,  Xenar  f/4.5,  self¬ 

capping  focal-plane  shutter,  speeds  to  1/1, 000th  sec.,  3  slides, 
leather  case  .  £11  17  0 

45x107  Heidoscope,  Carl  Zeiss  Tessar  f/4.5,  Compound 

shutter,  changing-box  for  12  plates  and  leather  case  £14  17  0 

3£  x  2 J  T.-P.  Junior  Reflex,  T.-P.  Cooke  f/4.5,  self-capping 

focal-plane  shutter,  3  slides,  F.P.  adapter .  £7  10  0 
91 -mm.  Pathe  Cine  Camera,  f/3.5  anastigmat,  Camo  motor, 

and  leather  case. .  £2  17  0 

Justophot  Exposure  Meter,  and  case.^ . 15s.  9d. 

i-pl.  Folding  Pocket,  double  extension,  Carl  Zeiss  Tessar 
f/4.5,  D.A.  Compur  shutter,  3  slides,  F.P.  adapter  £7  17  0 

0  x  30  Salex  Prismatic  Binoculars,  centre  screw  focussing, 
and  leather  case .  £2  15  0 

35-mm.  Ica  Einamo,  Dominar  f/3.5,  hand  cranked,  and 
leather  case  .  £4  17  0 

i-pl.  Conical  Field,  Beck  Symmetrical,  shutter,  double 
extension,  2  slides  and  tripod .  £1  12  0 

3i  x  21  No.  7  Ensign  Carbine  Roll  Film,  Aldis  Uno  f/4.5, 
D.A.  Compur  shutter .  £4  19  0 

i-pl.  Salex  Collapsible  Focal-plane,  f/5.5  anastigmat,  focal- 
plane  shutter,  speeds  to  1/1, 000th  sec.,  5  slides,  F.P.  adapter 

£3  3  0 

0  x  4J  cm.  Ergo  Detective  Capaera,  Carl  Zeiss  Tessar  f/3.5, 
speeded  shutter  to  l/100tli  sec.,  F.P.  adapter  and  leather 
case.  .  . . . .  £7  10  0 

FREE  100-pp. 
CATALOGUE 
The  one  book  which  contains 

everything  you  are  likely  to 

need.  Full  specifications  and 

illustrations  of  the  latest 

apparatus  and  pages  of 

bargains  like  those  shown  here. 

POST  FREE! 

84  Aldersgate  St. 
LONDON,  E.C.1  Phone  :  NAT.  0591 

i-pl.  Graflex  Reflex,  f/4.5  Kodak  anastigmat,  shutter  speeded 
from  l/10th  to  1/1 ,000th  sec.,  F.P.  adapter,  1  slide.  Cost 
£25 . .  £5  19  0 

45x107  Heidoscope,  f/4.5  Tessar  lenses,  Compin'  shutter, 
changing-box,  F.P.  adapter,  leather  case.  Cost  £47  £21  15  0 

45  x  107  Boxform  Viewer,  rack  focus .  £2  5  0 

0  x  13  cm.  Stereo  Nettel  Focal-plane,  f/6.3  Zeiss  Tessar  lenses, 
6  slides  and  case .  £7  5  0 

3£  x 2J  T.-P.  Reflex,  f/4.5  Ross  Xpres,  6  slides,  F.P.  adapter 
£8  17  0 

31  x  2i  Miraphot  Enlarger,  f/6.3  anastigmat.  Cost  £7  12s.  6d. 

£5  12  6 
31x21  Ica  Bebe,  f/4.5  Tessar  lens,  Compound  shutter,  3 

slides,  F.P.  adapter,  leather  case .  £5  19  0 

3x2  Ensignette  Roll  Film,  f/6.5  Cooke  anastigmat,  focus¬ 
sing,  and  purse .  £1  12  0 

2i-in.  Square  Ica  Roll  Film,  f/6.8  anastigmat,  speeded 
shutter  .  £1  2  6 

41x0  Ernemann  Fopal-plane,  f/2  Plasmat  anastigmat, 
shutter  speeded  to  1/1, 000th  sec.,  12  slides,  F.P.  adapter, 
leather  case .  £11  17  0 

V.P.  Kodak,  Ross  Xpres  f/4.5  lens,  Diomatic  shutter.  As 
new.  List  £8  7s.  6d .  £5  12  0 

Pair  Field  Glasses  and  Case . 15s.  9d. 

3J  x  21  Folding  Mentor  Reflex,  f/4.5  Tessar,  3  D.D.  slides, 
F.P.  adapter,  leather  case .  £8  17  0 

3£  x2i  Latest  Ensign  Reflex,  f/4.5  Xpres,  12-in.  f/7.7  Dallon 
Telephoto,  interchangeable,  6  slides,  F.P.  adapter,  leather  case. 
Unsoiled.  Cost  £26  10s .  £15  15  0 

16-mm.  Ensign  Cine  Camera,  f/2. 8  anastigmat,  motor  driven, 
variable  speeds,  leather  case.  As  new.  Cost  £18  18s. 

£12  17  0 

16-mm.  Bell  &  Howell  Cine  Filmo,  f/3.5  and  f/1.8  anastig- 
mats,  in  leather  case .  £27  10  0 

Ensign  16-mm.  Projector,  motor  driven,  resistance  and  case. 
Cost  £26  5s .  £13  13  0 

9.5  Pathe  Cine  Camera,  f/3.5  lens,  also  Projector,  with 
resistance.  Cost  £11108 .  £3  19  6 

3£  x  2£  Double  Extension  Cameo,  f/4.5  Aldis,  Mulchro 
shutter,  rising  front,  3  slides,  F.P.  adapter,  leather  case. 
Cost  £6  10s .  £3  19  6 

i-pl.  Ensign  Reflex,  f/4.5  Cooke  anastigmat,  3  slides,  F.P. 
adapter.  Cost  £15 .  £6  19  6 

i-pl.  T.-P.  Reflex,  f/3.4  Aldis  anastigmat,  revolving  back, 
3  slides.  As  new .  £8  17  0 

i-pl.  Soho  Hand  and  Stand,  f/6.8  Goerz  anastigmat,  shutter 
speeded  from  l/16th  to  l/100th  sec.,  rise  and  cross  front, 

double  extension,  3  slides,  Mackenzie  slide,  6  envelopes, 
leather  case  .  £5  12  0 

41  x  6  Tenax,  f/6.8  Dagor,  Compound,  6  slides,  leather  case 
£3  3  0 

i-pl.  Double  Extension  Folding,  f/6.8  Zodellar  anastigmat, 
Vario,  3  slides.  As  new.  Cost  £4  4s .  £2  10  0 

P.C.  Salex  Focal-plane,  f/4.5  anastigmat,  shutter  speeded 
to  1/1, 000th  sec.,  6  slides .  £3  19  6 

2i  Square  Rolleiflex,  f/4.5  Tessar,  Compur  and  case.  Cost 
£21  10s .  £15  0  0 

No.  3  F.P.  Kodak,  f/7.7  anastigmat,  speeded  shutter.  As 
new . .  £1  15  0 

BOLEX  ‘D.A.’ CINE- AUTO 
PROJECTOR 
When  changing  to 

16-mm.  do  not  throw 

away  the  Path6  films. 
Get  this  projector,  which 
shows  both  9-mm.  and 

16-mm.  pictures.  Can 
be  altered  in  a  flash. 

250-watt  lamp,  motor 

driven,  de  luxe  per¬ 
formance  in  every  way. 

£36 
Nine  monthly  A 

payments  of  ̂  

XCHAtlGE 
ITE  D 

FREE  APPROVAL  TO  POST¬ 
BUYERS  OF  USED  GOODS 

ON  FULL  CASH  DEPOSIT  ! 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS.  3 

BEST  BRAND  NEW  BARGAINS 
STOCK  and  HUNDREDS  of  GUARANTEED  USED  “SNIPS” 

A  FINE  LITTLE  CAMERA 
AT  A  WONDERFUL  LOW  PRICE 
THE  SALEX 

‘BALD  A’ 
For  36  pictures  on 

2ix3i  Roll  Film. 
Another  example  of 

Super  Salex  value.  All- metal  body,  instantly 

opening  to  infinity.  Di¬ rect-vision  frame  finder, 
leather  covering  with 

nickel  fittings,  beauti¬ 
fully  finished.  With 

Meyer  f/3.5  Trioplan 
anastigmat  lens  and 

Compur  shutter 

Only  6  Gns. 
Nine  monthly  payments 

of  14/10. 

“SUPREME 

DE  LUXE” 
WITH  CORYGON  FINEST  QUALITY 

F/3.8  ANASTIGMAT 
With  Delayed-action  Compur  Sector  Shutter. 

FOR  POPULAR  31x2|  SIZE  ROLL  FILMS.  A  real  de  luxe 

camera  at  a  marvellous  price.  Modern  in  design,  made  to  pro¬ 

duce  first-class  results  and  withstand  any  amount  of  hard  wear 

Constructed  of  light  metal  throughout.  Automatically  opening 

to  infinity,  absolutely  rock-rigid  front,  leather  bellows,  brillian 

reversible  and  D.V.  view-finders,  focussing  down  to  5  ft.  Genuine 

Compur  sector  shutter,  1  to  l/250th  sec.,  T.  and  B.,  with  delayed 

action  for  self-portraits,  etc.  Hinged  back,  stainless  fittings, 

covered  with  fine  seal-grain  leather.  A  camera  to  be  proud  of — 

ONLY  £5:17:6 
9  monthly  payments  of  13/10. 

READ  THIS!! 
B alley,  Yorks. 

14/8/33. 

“  Salex  Supreme  Camera  arrived  in  perfect  condition.  I  have 
thoroughly  tested  it  this  week-end.  I  am  glad  to  inform  you  that 

same  has  proved  satisfactory  in  every  respect,  and  that  J  am  de¬ 

lighted  with  it.  Your  advertisement  does  not  do  the  camera  justice  ,* 

it  is  certainly  much  belter  than  I  expected.” 

E.  A. 
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YOU  will  welcome  the  new  Selochrome  Film  Pack.  You  will 

appreciate  the  five  features  that  lift  it  out  of  the  rut  of 

ordinary  film  pack  design — Here  they  are  ! 

J  Films  are  kept  absolutely  flat 
and  remain  so  when  removed. 

The  pack  is  absolutely  light-tight, 
and  there  is  no  danger  of  fogged 

films — even  at  the  edges. 

2^  Each  film  is  brought  into  position with  an  accuracy,  ease  and  ceu 
tainty  that  have  never  previously 
been  attained. 

A  The  tabs  of  the  pack  are  of 

^  varying  length  so  that  it  is 
almost  impossible  to  make  the  mistake 

of  pulling  the  wrong  tab. 

£?  One  or  more  of  the  films  may  be 
removed  from  the  pack,  without 

opening  it  or  even  taking  it  from 
the  adaptor. 

ASK  YOUR  DEALER  FOR  THE 

SELOchrome 
FILM  PACK 

Made  in  Eng  land  by 
ILFORD  LIMITED 
I  LFOR  D  LON  DON 

EXTRA  ANTI  MULTI-  HIGHLY. 
FAST  HALO  COATED  ORTHOCHROMATIC 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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A  LONDON  newspaper  recently organised  a  competition,  with 

£1,000  worth  of  prizes,  in 

which  the  competitors  were  in¬ 
vited  to  place  certain  pastimes  in 

what  they  considered  their  relative 

order  of  popularity.  Twenty-four 

such  pastimes  were  named — swim¬ 
ming,  sunbathing,  dancing,  tennis, 

golf,  and  so  forth.  The  result  of  the 

voting  gave  photography  sixth  place. 
This  was  not  bad,  but  too  much 

weight  must  not  be  attached  to  such 

results.  The  competitors  have  no 

means  of  knowing  even  approxi¬ 
mate  numbers  of  those  who  favour 

this  or  that  pastime.  They  are 

naturally  prejudiced  in  favour  of 

their  own  pet  pastime  or  hobby  ; 
and  the  wiser  among  them  compile 

their  list  with  the  sole  aim  of  getting 

as  near  as  possible  to  the  popular 

vote.  They  attempt  to  put  first  on 

the  list  that  pastime  which  they 

expect  the  majority  of  voters  will 

put  first.  Anyhow,  it  requires  no 

competitive  voting  to  establish  the 

fact  that  photography  more  than 

holds  its  own  in  the  field  of  popular 

pastimes. 

Attracting  Attention. 

The  newspapers  of  a  few  days 
ago  told  of  a  Wood  Green  amateur 

photographer  who  was  successful 

in  securing  a  recognisable  portrait 

of  a  man  stealing  eggs  from  a  fowl- 
house,  the  hidden  camera  being 

surreptitiously  operated  by  a  string 
eighteen  feet  long.  Details  given  in 
the  many  Press  reports  varied  a 

little,  and  were  confusing  ;  but  it  was 
agreed  that  in  order  to  make  the 
thief  look  in  the  direction  of  the 

concealed  camera  a  piece  of  metal 

was  in  some  way  made  to  drop  into 
a  bird  bath.  This  little  trick  of 

attracting  attention,  a  correspondent 

tells  us,  has  led  a  photographer  of 

'  /opics 

Morning  on  the  Thames. 

A  view  from  Hungerford  Bridge. 

children  to  abolish  his  “  Look  for 

the  dicky  bird  ”  in  favour  of  a 
noise  made  by  dropping  something 
on  the  floor,  for  the  purpose  of 
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securing  the  much-to-be-desired  look 
of  wonderment  which  is  thought  to 

be  so  pleasing  in  portraits  of  children. 
It  is  an  old  joke  to  advise  amateur 

photographers  to  make  a  noise  like 
a  nut  when  photographing  squirrels, 

or  the  noise  of  a  bun  when  photo¬ 

graphing  bears  at  a  zoo.  It  is, 
however,  a  fact  that  experienced 

photographers  of  horses  often  get  an 
assistant  to  trundle  a  wheelbarrow 

in  the  hearing  of  a  horse  which  is 

being  photographed,  there  being 
nothing  more  effective  than  this  for 

making  a  horse  look  alert  and 
interested. 

Photographing  Lightning. 

The  modern  photographer  who 
knows  how  easy  it  is  to  photograph 

flashes  of  lightning,  will  no  doubt 

be  surprised  to  learn  that  photo¬ 

graphy  had  been  in  existence  over 
forty  years  before  any  really  serious 
attempt  was  made  to  get  camera 

records  of  flashes.  It  is  fifty-one 
years  since  a  Mr.  W.  N.  Jennings,  of 

Philadelphia,  gave  to  the  world  a 

passable  photograph -of  a  lightning 

flash,  and  we  say  “  passable  ”  be¬ 
cause  the  exposure  made  on  Septem¬ 
ber  2nd,  1882,  was  not  an  unqualified 
success.  It  was  not  until  three  years 

later  that  a  really  perfect  and 

complete  wavy  -  line  streak  was 
obtained  on  a  photographic  plate. 

Mr.  Jennings,  clad  in  a  rubber  coat, 
planted  his  tripod  on  the  roof  of  a 
house,  and  it  took  all  his  strength 

to  keep  the  camera  and  himself  from 
being  blown  into  the  street  at  10.30 
p.m.  on  that  eventful  night.  He  was 
not  surprised  to  find  the  flash  a 

wavy  line  instead  of  a  zig-zag,  as 

he  knew  that  Nasmyth,  of  steam- 
hammer  fame,  had  read  a  paper 
before  the  British  Association  in 

1856,  calling  attention  to  the  er¬ 
roneous  character  of  a  lightning 
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discharge  as  drawn  by  artists — a  zig¬ 
zag  line — when  the  true  and  natural 
form  was  a  wavy  line  with  branches. 

Jenning’s  photographs  of  lightning 
bore  out  Nasmyth’s  assertions. 

Listening  is  not  Enough.  ^ 

If  the  general  lay-out  of  the  Radio 
Exhibition  at  Olympia  made  one 
feel  that  the  eye — and  therefore 
the  camera — could  be  dispensed 
with,  and  that  the  ear  was  all  in  all, 
there  was  one  comer  of  it  which 

suggested  the  very  opposite.  This 
was  the  stand  where  they  were 
selling  the  photographs  of  the  radio 
stars.  The  photographs  were  selling 
like  hot  cakes,  and  no  stand  in  the 
whole  exhibition  was  so  difficult  to 

approach  on  account  of  the  crowds. 
There  was  a  mad  rush  for  the 

photographs  of  Henry  Hall  and  the 
other  people  who  to  most  of  us  are 

just  sounds — mere  vibrations  in  the 
ether.  Evidently  people  do  want  to 

see  the  physical  shape — and,  what 
is  more,  to  possess  the  record  of  it — 
of  those  whose  acquaintance  they 

have  made  by  way  of  the  loud¬ 
speaker.  The  eye  needs  to  be 

satisfied  as  well  as  the  ear,  and 

perhaps  during  these  years  of  broad¬ 
casting  the  eye  has  been  a  little 
starved.  At  any  rate  the  unexpected 
lesson  which  such  an  exhibition 

brought  home  to  one  observer  is 
that  listening-in  is  not  enough. 
There  is  a  place  for  eyesight — and 
for  its  fixing  medium,  the  photo¬ 

graph— yet. 

Early  Dark-ground  Illumination. 
Dark-ground  illumination  has  been 

supposed  to  be  quite  a  modem 
device,  but  in  a  big  erudite  volume 
which  Mr.  Clifford  Dobell  has  written 

on  Antony  van  Leeuwenhoek,  the 

microscopist  of  the  seventeenth  cen¬ 
tury,  it  appears  that  that  old-time 
worker  had.  hit  upon  some  simple 
method  of  furnishing  it.  In  one  of 
his  early  letters  he  speaks  of  blood 

corpuscles  appearing  as  “  sand  grains 
that  one  might  bestrew  upon  a  piece 

of  black  taffety  silk,”  and  it  is 
pointed  out  that  he  would  never  have 
thought  of  such  a  comparison  if  he 

had  not  been  employing  dark-ground 
illumination.  He  kept  his  method, 
however,  a  close  secret.  After  Van 

August  30th,  1933 

« 

Leeuwenhoek’s  death  over  four 
hundred  microscope  lenses,  all 

ground  by  himself,  were  sold  by 
auction.  All  but  a  few  of  these 

have  disappeared,  but  some  of  them 
must  have  been  extremely  good, 
and  one  which  was  examined  last 
century  is  recorded  as  magnifying 
270  diameters.  His  instruments  were 

single  bi-convex  lenses  left  in  a  hole 
between  two  metal  plates  riveted 
together,  with  an  arrangement  of 
thumbscrews  by  which  the  object  to- 
be  examined  was  brought  into  focus. 

Filmed  in  the  Dentist’s  Chair.. 

Among  the  innumerable  applica¬ 
tions  of  the  small-size  cinematograph 
film  is  its  growing  use  in  dentistry. 
As  a  recent  demonstration  in  London 

proved,  dentists  are  making  use  of 
the  film  to  show  their  cases  and  the 

results  of  treatment.  The  adjust¬ 
ment  of  irregularities  of  the  jaw 

and  mouth,  and  the  gain  in  aesthetic 
appearance  are  excellently  brought 
out  by  the  film.  To  go  and  be 
filmed  will  presently  mean  a  happier 
way  of  saying  that  one  is  going  to 

the  dentist’s. 

Facts  and  /formulae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

FIXATION.  II. 

For  fixing  prints  on  ordinary  (not  self-toning)  P.O.P.  the 
same  strength  of  solution  may  be  used  as  in  the  case  of  nega¬ 
tives  (say  4  oz.  to  the  pint)  if  sufficient  ammonia  is  added 
to  give  it  an  unmistakable  ammoniacal  smell.  The  ammonia 

may  be  in  the  familiar  “  liquor  ”  form,  or  in  the  carbonate  form. *  *  * 

Hypo  . .  . .  .  .  . .  . .  . .  5  oz. 
Sodium  sulphite  . .  . .  . .  . .  . .  1  oz. 
Formalin  (solution)..  ..  ..  ..  ..  2J  oz. 
Water  to  . .  . .  . .  . .  . .  29  oz. 

Make  up  in  the  order  named.  This  bath  does  not  keep  as  well 
as  others,  and  should  be  renewed  after  a  week  or  ten  days. 

*  *  * 

lx  is  an  excellent  plan  to  have  two  fixing  baths  in  use. 
Prints  and  negatives  should  be  given  at  least  ten  minutes  in 
the  first,  and  five  minutes  in  the  second.  After  a  reasonable 

amount  of  work  the  first  bath  is  thrown  away,  the  second  bath 
substituted  for  it,  and  a  fresh  quantity  of  solution  taken  for 
the  second  bath. 

*  *  * 

A  combined  fixing  and  hardening  bath  may  be  prepared  by 
dissolving  5  or  6  oz.  of  hypo  in  20  oz.  of  water,  and  then  adding 
2  oz.  of  the  following  stock  solution  : — 

Sodium  sulphite  (anhy.)  . .  . .  . .  .  .  2  oz. 
Glacial  acetic  acid  . .  . .  . .  . .  . .  3  oz. 
Alum  . .  . .  . .  . .  . .  . .  2  oz. 
Warm  water  to  .  .  .  .  . .  .  .  20  oz. 

Another  good  bath  for  the  same  purpose  is  : — 
A.  Hypo 

Potassium  metabisulphite 
Water  to 

B.  Chrome  alum 
Water 

Add  solution  B  to  solution  A. 
*  * 

In  high  temperatures  up  to 
desirable. 

. .  4  oz. 
60  grs. 
10  oz. 

.  .  240  grs. 
10  oz. 

go0  Fahr.  a  special  bath  is 

It  must  be  assumed  that  during  the  process  of  fixation  the 
solution  shall  have  access  to  the  whole  surface  being  treated. 
With  both  negatives  and  prints  serious  trouble  may  result  from 
exposure  to  air  for  any  appreciable  time  while  hypo  is  present. 
Prints  should  be  fixed  face  downwards  in  case  one  floats  to  the- 

top  and  so  exposes  part  of  the  surface. 
*  *  * 

A  test  for  exhaustion  of  a  fixing  bath  is  to  take  2J  oz.  of 

it  and  add  £  oz.  of  a  10  per  cent  solution  of  potassium  iodide. 
A  spent  bath  gives  a  yellow  precipitate. 

*  *  * 

At  the  usual  price  of  silver  at  the  present  time  it  is  not  worth 
while  attempting  to  recover  it  from  used  fixing  baths,  etc.,  unless 
work  is  being  done  on  a  very  large  scale.  If  the  sulphide 
method  of  recovery  is  used  it  should  be  done  out  of  doors,  as 
the  fumes  given  off  are  highly  dangerous  to  plates  and  papers. 

*  *  * 

The  best  hypo  eliminator  is  water,  properly  applied.  Of 

the  many  substances  recommended  as  “  eliminators,”  all  should 
be  regarded  rather  as  “  oxidisers.”  Some  of  them  actually 
attack  the  silver  image,  and  in  reacting  with  the  hyposulphites 
form  other  compounds,  which  are  often  more  dangerous  than 
the  original  salts.  They  are  also  likely  to  cause  trouble  in  the 
case  of  subsequent  treatment  for  reduction  or  intensification.. 
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Perception IN  PHOTOGRAPHY 
It  is  often  the  small  details  which  make  or  mar  a  fine  picture. 

Much  depends  upon  the  exercise  of  the  photographer’s  perceptive 
powers,  before  the  exposure  is  made,  as  will  be  seen  from  the 
following  article. 

ONE  of  the  points  which  dis¬ tinguish  the  expert  photo¬ 
grapher  from  the  worker  of 

less  experience  is  the  power  of 

seeing  the  possibilities  of  the  subject, 

and  how  it  will  appear  in  the  final 

result.  The  beginner  may  find  a 
good  subject,  and  in  the  moment  of 

finding  it  is  carried  away  and  makes 

an  exposure,  without  giving  the 

material  offered  the  study  it  deserves. 
In  such  cases  the  result  is  often 

disappointing.  Nor  is  this  entirely 

confined  to  the-  beginner.  Careful 
study  of  the  subject,  a  sense  of  its 
future  possibilities,  should  be  the 

rule  for  every  photographer.  With 

the  power  of  perception  should  come 

the  faculty  of  self-criticism. 
The  cultivation  of  what  may  be 

called  photographic  perception  will 
assist  the  photographer  to  find 

subjects,  as  well  as  showing  how  to 
present  them.  It  is  not  every 

subject  that  is  beautiful  that  will 
produce  a  satisfactory  print. 

The  photographer  who  has  trained 
his  vision  will  find  a  subject  where 

•others  cannot,  and  will,  at  the  same 
time,  through  the  exercise  of  his 

perceptive  faculty,  avoid  possible 
faults,  such  as  bad  composition, 

wrong  handling  of  masses  of  light 
and  shade,  such  being  instinctively 
looked  for.  Many  otherwise  good 

photographs  miss  their  objective 
through  lack  of  perception  with 
regard  to  small  details. 

One  of  the  points  with  regard  to 

which  the  photographer  of  experience 
as  well  as  the  beginner  needs  to 

exercise  perceptive  powers  is  the 
deceptive  influence  of  colour  upon 
the  eye. 

In  spite  of  the  increased  use  of 

panchromatic  materials,  the  photo¬ 
grapher  must  still  beware  of  the 
fatal  attraction  of  the  subject  which 

appeals  by  reason  of  its  attractive 
•colouring. 

In  other  words,  the  subject  must 

be  examined,  not  the  image  in  the 
finder,  or  upon  the  ground  glass. 
The  subject  should  be  considered 

by  direct  vision,  the  focussing  screen 
or  finder  being  employed  to  ensure 

a  well-arranged  picture,  defined 

Romance. 

according  to  the  needs  of  the  subject. 
With  regard  to  counteracting  the 

effect  of  colour  it  is  a  good  plan  to 

view  the  subject  through  a  piece  of 

blue  glass,  when  it  will  be  seen 

apparently  in  monochrome.  Careful 
examination  of  the  subject  will  avoid 

any  such  evidences  of  carelessness 
in  composition,  such  as  one  tree  in 
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the  foreground  of  a  landscape  grow¬ 

ing  out  from  one  in  the  middle 
distance.  Such  are  easily  avoided 

even  when  the  view-finder  is  the 

sole  guide  to  composition  by  a  very 

slight  change  in  the  position  of  the 
camera. 

The  cultivation  of  perception  will 

introduce  a  certainty  into  the  photo¬ 

grapher’s  work.  It  will  prevent  the 
temptation  to  make  exposures  upon 
chance  when  the  worker  is  doubtful 

of  the  value  of  the  subject,  or  when 

conditions  are  against  the  production 

of  a  good  result,  from  the  technical 
point  of  view,  and  adverse.  A  good 

subject  may  be  found  that  under 
better  conditions  would  prove  a 
far  better  one. 

These  points  the  photographer 

with  the  power  of  perception  culti¬ 
vated  will  discover  for  himself. 

He  will  instinctively  foresee  the 

effect  of  the  lighting  from  a  different 

quarter,  the  effect  of  cloud  or 
atmosphere.  Nor  is  this  confined  to 

landscape,  or  out-of-door  subjects. 

The  portrait  photographer  must  exer¬ 
cise  the  same  powers  with  regard  to 
his  sitters.  There  are  always  several 
methods  of  treatment  possible,  with 

widely  differing  results,  even  with 
the  most  ordinary  of  sitters.  There 

is  the  point  of  view  from  which  the 
sitter  is  seen  from  the  most  attractive 

angle,  the  choice  of  background, 
the  lighting ;  all  of  these  factors, 

if  observed,  will  assist  in  the  pre¬ 

sentation  of  a  portrait  which  em¬ 
phasises  the  personality  of  the 
sitter. 

Success  in  photography  depends 

upon  the  perception  of  the  photo¬ 
grapher.  Modern  apparatus,  plates, 
and  films  enable  a  photographer  to 

secure  any  desired  effect,  and  these 

powers  in  the  hands  of  a  photogra¬ 
pher  who  has  secured  a  proper 

understanding  of  his  medium  may 

be  employed  to  full  advantage. 
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l^urci l  Press  Photography  C.  L.  GREIG 
I  MEET  many  unenterprising  rural photographers  who  all  seem  very 

keen  to  sell  some  of  their  work 

to  newspapers  in  order  to  keep  down 

the  cost  of  their  hobby,  but  who, 

through  lack  of  imagination  or  enter¬ 
prise,  do  not  meet  with  success. 
Most  of  them  seem  to  be  under  the 

impression  that  only  town  photo¬ 
graphers,  amidst  the  bustle  of  city 
life,  have  a  real  chance  of  being 

successful  in  Press  work,  and  that  the 

countryman  is  at  a  disadvantage. 

As  a  matter  of  fact,  the  reverse  is 

the  case.  The  town  events,  if  worthy 

of  attention,  are  “  covered  ”  by  staff 
photographers,  and  even  if  the  news¬ 

paper  men  are  not  present,  the  com¬ 
petition  among  free-lances  is  such  that 

the  chances  of  getting  several  accept¬ 
ances  are  very  rare. 

In  the  country,  the  man  on  the 

spot  has  probably  an  exclusive  chance. 

He  may  be  some  distance  from  the 

newspaper  offices,  but  at  least  he  has 
a  start  of  several  hours  on  his  rivals. 

If  he  can  take  his  chance,  put  his 

undeveloped  plates  on  the  first  train 
to  town,  addressed  to  the  various 

newspapers  the  photographs  are  in¬ 
tended  for,  and  each  package  con¬ 
taining  full  particulars,  he  has  only 
to  wire  the  editor  for  someone  to  meet 

the  train  arriving  in  town  at  such  and 

such  a  time.  A  preliminary  letter  to 

the  editor  is  always  advisable,  and  now¬ 
adays  editors  are  gasping  for  suitable 

pictures,  even  though  they  may  be  used 
simultaneously  in  other  papers. 

If  the  photographs  are  intended  for 

a  periodical,  they  may  be  sent  by 
post,  with  cardboard  backing,  and 

stamped  addressed  return-envelope 
enclosed.  The  caption,  name  and 
address  should  be  written  in  pencil  on 

the  back  of  the  print. 

As  to  the  choice  of  subjects,  country 

photographers  grurftble  at  a  lack  of 
subjects  when  they  are  actually 

abounding.  Road  accidents  are  con¬ 
tinually  occurring,  and  if  the  vehicles 
involved  are  left  in  a  sensational 

position,  and  present  an  arresting 
view,  acceptance  is  almost  assured  by 

several  “  dailies,”  and  certainly  by  the 
local  Press.  If  a  bridge  of  historic 

interest  is  being  rebuilt,  take  it  before 
the  work  is  commenced.  If  you  see 

any  pretty  river  scenes,  snap  them 
and  send  them  up  ;  but  they  must  be 
really  pretty. 

On  the  farm,  during  the  summer 
at  least,  chances  are  endless.  The 

dailies  ”  are  continually  using  farm¬ 
ing  pictures.  In  this  connection,  freak 

photographs  can  often  be  obtained. 

Recently  I  photographed  a  cow  which 
was  suckling  five  lambs ;  result — 
seven  acceptances.  The  two  local 

papers,  one  daily,  two  weekly,  and 
two  agricultural  journals  used  the 

photograph.  That  is  where  a  local 
man  scores  ;  he  hears  of  such  incidents 

long  before  his  town  brethren,  if  he  is 
at  all  alive  to  his  opportunities. 

Very  often,  too,  the  editors  of  the 
local  newspapers  can  be  persuaded  to 

leave  the  work  to  the  country  photo¬ 

grapher  if  he  is  quick  and  reliable. 
Garden  fetes  with  local  celebrities  are 

very  popular  with  editors,  and  there 
are  many  more  such  subjects. 

One  word  of  advice.  See  that  your 

work  is  kept  up  to  a  high  standard, 
and  submitted  as  quickly  as  possible, 

and  in  your  short  notes  on  the  picture 

make  sure  of  your  facts.  Editors 
cannot  and  will  not  tolerate  mis¬ 

statement  of  facts,  and  they  are  sure 
to  be  advised  if  such  is  made. 

Country  photographers  can  be  at 
least  as  successful  as  their  city  rivals, 

provided  they  keep  their  eyes  and 
ears  open,  and  their  slides  always 
loaded.  The  latter  is  as  important 

as  the  former.  I  myself  must  admit 

that  more  than  .one  “  scoop  ”  has 
passed  me  when  and  because  I  was 

not  prepared  for  it. 

“The  A.P.”  Monthly  Competitions  AWAJRuDLsYFOR 

THE  numbers  of  prints  entered  in  the  three  stages  of  our monthly  competition  continue  to  stand  at  a  very  high 

level,  and  so  as  a  whole  does  the  quality  of  the  work. 

It  was  again  noticeable  in  the  beginners’  section  that  many 
competitors  ignore  the  rule  as  to  limitation  of-  the  size  of 
prints.  Unfortunately,  this  disqualifies  their  entries.  We 

may  point  out  that  the  rules  for  all  three  competitions  appear 
in  this  issue,  and  in  the  last  issue  of  every  month.  The  awards 

are  as  follows  : — 

Advanced  Workers’  Section. 

First  Prize. — "  Evening  Sunshine,”  by  Henry  G.  Goulden, 
18,  Culford  Road,  London,  N.i. 

Second  Prize. — “  Storm  in  a  Tea-cup,”  by  W.  N.  Bhat,  10, 
Shankarashram  Tilak  Road,  Poona,  2,  India. 

Third  Prize. — “  Portrait  of  Millicent  Dolmetsch,”  by  Leslie 

Ward,  St.  George’s  Wood  Lodge,  Haslemere,  Surrey. 

Mounting  Prize. — “  Sun  Splashed,”  by  Arthur  G.  Gardner, 
108,  Beauley  Road,  Southville,  Bristol. 

Certificates  of  Merit. — ”  Stage  Workers,”  By  Hannah 

Hartley,  138,  Warbreck  Moor,  Aintree,  Liverpool,  9  ;  "  Flot¬ 

sam,”  by  Wm.  Jackson,  105,  Park  Grove,  Hull  ;  ‘‘  Portrait  of 
a  Bengal  Tiger,”  by  John  Muller,  1201,  Gilbert  Place,  Bronx, 

N.Y.C.,  N.Y.  ;  "  The  Flu  !  ”  by  C.  D.  Notley,  34,  York  Man¬ 
sions,  S.W.11. 

The  prints  not  receiving  awards  have  been  grouped,  those 

in  the  first  group  receiving  honourable  mention.  The  others 

have  been  marked  Class  1,  Class  2  and  Class  3,  respectively. 

Those  awarded  honourable  mention  are  as  follows  :  J. 

Almond  (Darwen)  ;  Hubert  M.  Bond  (Woking)  ;  John  R. 

Charlton  (Crewe)  ;  J.  H.  Clark  (Camberwell,  S.E.)  ;  Ronald  T. 

Cooke,  (Harborne,  B’ham)  ;  B.  L.  Critchley  (Bristol)  ;  Miss 

V.  M.  Emms  (Hampton  Wick)  ;  Ernest  A.  Fordham  (Whet¬ 
stone,  N.20)  ;  W.  J.  Gillott  (Highgate)  ;  Henry  G.  Goulden 

(London,  N.)  ;  Ernest  J.  Long  (Tunisia)  ;  Horace  V.  Massie 

(Gunnersbury)  ;  A.  C.  Millest  (Kingston-on-Thames)  ;  C.  D. 
Notley  (London,  S.W.)  ;  Duncan  Shaw  (Gloucester)  ;  A.  E. 

Stone  (Burton-on-Trent)  ;  A.  R.  Turpin  (London,  N.W.). 

Intermediate  Section. 

First  Prize. — “  Study  of  a  Child,”  by  Charles  Eshborn, 
57,  Worsley  Road,  Farnworth,  Near  Bolton,  Lancs. 

Second  Prize. — “  Loading  the  Trucks,”  by  H.  Russell 
Preece,  1,  West  Avenue,  Church  End,  Finchley,  N.3. 

Certificates  of  Merit. — Mute  Appeal,”  by  R.  B.  Davidson, 

140,  Hastings  Street,  Sunderland  ;  "  At  the  Feet  of  the  Oracle,” 
by  Rex  B.  Heaton,  8,  Springfield  Road,  St.  Leonards-on-Sea, 

Sussex  ;  “  In  Search  of  Adventure,”  by  H.  H.  Langmuir,  22, 

Park  Avenue,  Palmers  Green,  N.13  ;  “  Portrait,”  by  P. 

Muller,  68,  Bd.  Soult,  Paris,  12°  ;  "  Brian,”  by  Sydney  Tib- 
bitts,  57,  Sycamore  Road,  Handsworth,  Birmingham,  21. 

Beginners’  Section. 

First  Prize. — ”  The  Picture  Book,”  by  Geo.  M.  Green,  668, 
Fishponds  Road,  Bristol. 

Second  Prize. — "  Preparing  the  Net,”  by  Horni  K.  Dady- 
burjor.  Panday  House,  Malabar  Hill,  Bombay. 

Certificates  of  Merit. — "  Old  Minehead,”  by  Harold  Ball, 

51,  Cromwell  Road,  Yeovil  ;  "  Firm  Friends,”  by  J.  Charles, 

38,  Queen  Street,  Burslem,  Stoke-on-Trent  ;  “  Where’s 
George  ?  ”  by  Leslie  A.  Halsall,  Chetwynd,  Burnside  Avenue, 

Stockton  Heath,  Warrington  ;  “  Below  the  Arc  de  Triomphe, 

Paris,”  by  A.  N.  Newell,  4,  Hartswood  Road,  Withington, Manchester. 
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Aldis 

Quality 

The  highest  attained  by 

scientific  design  and 

accurate  workmanship. 

FREE  on  request.  Aldis  Lens  Book.  For 
Test  Chart  postcard,  please  send  1  \d.  stamp. 

ALDIS  BROTHERS,  SPARKHILL,  BIRMINGHAM. 

For  exquisite  shading 

effects  in  delicate  re¬ 

touching  and  colour¬ 
ing,  the  Aerograph  is 

indispensable. 
Write  for  a  free  booklet 
which  explains  the 
mechanism  and  scope 

of  the  Aerograph— its 
initial  cost  will  be  more 
than  repaid  by  the 
speed  and  efficiency  of 
its  working. 

AEROGRAPH  CO.,  LTD. 

43,  Holborn  Viaduct,  London,  E.C.l. 

CVS— 62 

Sxquisite I  pin  sharp 
I  negatives 
I  ARE  CERTAIN  WITH 
i  |  the  IKONTA — a  real  ever-ready  camera. 
|  A  press  on  the  button  and  the  camera 

‘  !  opens  and  erects  itself  automatically  for 

taking  the  picture.  A  second  press  on 

j  the  shutter  release  completes  the  opera- 
'  i  tion.  Nothing  can  be  more  simple. 

•/'  The  Zeiss  Ikon  “ red  point”  feature-set  the 

1“  focussing  and  diaphragm  scale  to  respective  red 
I  '  points  and  everything  is  sharp  for  snapshots  at 

f  ■  any  time  outdoors  in  a  bright  light.  A  focussing 

j  '  'i  adjustment  is  provided.  It  is  on  the  lens  mount 
i  |  itself  for  close-ups,  when  needed. 

i-"  l  The  Ikonta  possesses  the  high-class  design  and 
i  ,  lj  finish  always  associated  with  Zeiss  Ikon  products. 

I  IKONTA 
;  The  Ikonta  is  made  for  the  following  roll-film 

I-,  j  pictures  : 

Baby  (16  pictures  1 
Novar 

x  11")  with  F/4.5 

. £4  0 

21"  x  l-ll/16ths  (16  pictures  on  usual 

3i"x2£"  spool)  with  F/6.3  Novar  ..  £4  10 

31"  x  21"  with  F/6.3  Novar . £44 

Above  are  fitted  with  Derval  shutter. 

31"  x  21"  with  F/4.5  Zeiss  Tessar,  delayed- 
action  Compur  shutter . £12  5 

4i"x21"  with  F/4.5  Zeiss  Tessar  and 
Compur  shutter £12  10  0 

Other  optical  and  shutter  equipments  are  supplied 

at  prices  from  £3:7:6  upwards.  For  particulars 
see  our  catalogue. 

ZEISS  IKON  LTD 
II,  Mortimer  House,  Mortimer  Street, 

London,  W.  I 

Zeiss  Ikon  products  are  stocked  by  all 

high-class  photographic  dealers. 

Ask  for  our  booklet  “  A  Zeiss  Ikon  Chat 

on  Miniature  Picture  Photography,”  free on  request, 

60-pp.  general  catalogue  for  cost  of  post¬ 

age,  2d, 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS . 
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•  Feed  your 
camera 
with 

PERNOX 
ROLL  FILMS  and  PACKS 

and  good  results 
are  certain  ! 

2700  H.  &  D. 
The  extreme  speed  of  the  Pernox  is  best 

gathered  from  the  following  actual  instance 

— open-air  swimming  bath  at  Westcliff-on- 

Sea  ;  time,  7  a.m.  (6  a.m.  Greenwich  mean 

time),  July.  Camera,  Zeiss  Ikon  Baby 

Ikonta  with  Zeiss  Tessar,  stop  f/5.6,  shutter 

speed  l/300tb  second,  subject  :  lady  diving. 

The  negative  is  fully  exposed,  and  we  are  at 

the  moment  exhibiting  a  12-in.  enlargement 
taken  from  it. 

The  speed  of  the  Pernox  has  not  been  ob¬ 

tained  at  the  sacrifice  of  any  other  qualities. 

The  fine  grain  is  specially  suitable  for  use 

with  Miniature  cameras. 

Obtainable  from  all  good  photographic  dealers  at 

usual  Ultra  Rapid  prices,  but  in  case  of  difficulty 
write  for  name  of  nearest  stockist  to  : 

ZEISS  IKON  LTD.,  11,  MORTIMER  HOUSE 

MORTIMER  STREET,  LONDON,  W.1 

Pernox  folder  and  general  camera  catalogue  free  on  application . 

10  PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER 

SASHALITE 
PHOTO  FLASH  BULBS 

COMPETITION 
OPEN  TO  ALL  AMATEUR  PHOTOGRAPHERS 

Start  using  Sashalite  Bulbs  to-day  and  enter  for 
the  great  Competition.  Read  the  simple  rules 

below.  Entry  coupon  will  be  found  on  page  vii. 
READ  THESE  SIMPLE  RULES. 

1 

—

 

 

This  Competition  
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t
e
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r
 
 

photographers. 
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is  no  restriction  
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prints,  
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either  
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until  

the  
closing  
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the  
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providing  
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conditions  

above  
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Any  type  of  camera  
and  any  make 

of  
photographio  

film  

or  
plate  

may  

be  
used. Developing  

and  

printing  

need  

not  

neces¬ 
sarily  

be  
done  

by  
the  

entrant. 
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The  General  
Electric  

Co.  Ltd.,  and 

the  

publishers  

of  
“  
The  

Amateur  

Photo¬ 

grapher  

”  
shall  

have  

the  

right  

to  
reproduce 

without  

payment  

any  

prizewinning  

print. 
0 — No  employee  of  The  General  Electrio 

Co.  Ltd.,  or  its  Associated  Companies, 
will  be  eligible  to  compete. 
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The  closing  
date  is  October  

7th, 

1933,  

Prints  

arriving  

after  

that  

date  

will 
not  

be  
considered. 
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The  Judging  
will  be  undertaken  
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Editor  
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grapher,”  

and  

his  
decision  

will  
be  
final. 

Results  

will  
be  
announced  

in  
“  
The  
Ama¬ 

teur  

Photographer  

”
 
 

as  
soon  

after  

the closing  

date  
as  
possible.  

No  
correspondence 

in  
connection  

with  

the  
competition  

can 

be  
undertaken. 

PRIZES  1st.  £25 

2nd  £15  3rd  £10 
5  PRIZES  of  ...  £2:0:0 

3  Prizes  of  Sashalite  Pistol  Grip  £  I  .  I  C.A 
Outfits  with  16-in.  Reflector,  value  1  • 

3  Prizes  of  Sashalite  Pistol  Grip  Out-  £  I  .  I  (]■() 
fits  with  10-in.  Reflector,  value  

1  •  1  v'*v/ 

3  Prizes  consisting  of  12  Sashalite  I 
Bulbs,  value  .  

i  u.v and  20  CONSOLATION  PRIZES  of  Q.A 

Sashalite  Amateur  Outfits,  value  ..  .. 

SAFE  -  DUSTLESS  -  SMOKELESS 

Announcement  of  The  General  Electric  Co.  Ltd.,  Magnet  House,  Kingsway,  London,  W,  0.2 

”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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The  AMATEUR  PHOTOGRAPHER 

is  6  CINEMATOGRAPHER  a 

jAaTei'i&lS  Viewed 

AjNew  “Prados”  Meter. 

The  “  Practos  ”  exposure  meter,  one  of  the  popular 
extinction  meters  of  tubular  form,  has  been  remodelled  in 

the  interests  of  simplicity  of  working  and  is  now  as  easy 
to  manipulate  as  any. 

Careful  photographers  to-day  might  almost  be  divided 
into  two  classes — those  who  like  extinction  meters  and 

those  who  don’t.  I  am 
one  of  those  who  do,  with 
the  reservation  that  first 

you  must  understand  your 
meter,  and  second,  that  in 

these  days  of  extreme 

ranges  of  plate  speeds  and 
sensitivity,  especially  the 

increased  sensitivity  that  comes  from  colour-sensitive 
emulsions,  they  require  to  be  used  with  discretion. 

You  set  your  “  Practos  ”  according  to  the  speed  of  the 
plate  or  film  (both  H.  and  D.  values  and  Schemer  degrees 

are  indicated)  and  then,  with  your  object  in  view  in  a  blue 

glass  finder  inside  the  tube,  you  turn  the  tube  till  the 
darkest  number  visible  on  a  scale  is  opposite  a  triangular 

mark.  A  red  figure  on  the  outside  of  the  “  Practos  ”  then 
indicates  your  exposure. 

To  enable  you  to  check  the  reading  there  is  a  smaller 

triangle  inside.  If  you  can  still  see  a  number  beneath  that 

smaller  triangle  you  have  not  gone  far  enough  in  the 

extinction  process. 

On  a  number  of  tests  of  subjects  at  midday  with  various 

speeds  of  material,  I  found  nothing  to  disagree  with  in  the 

“  Practos  ”  reading. 
Adjustment  for  use  with  filters  of  various  densities  is 

provided  and  there  is  a  collar  for  indicating  cine  exposures. 
The  directions  for  use  in  artificial  light  might,  I  think, 

be  improved,  or  at  least  made  more  lucid.  In  a  leather 

pouch  the  new  "  Practos  ”  costs  25s. 

New  Leitz  Lenses. 

Messrs.  Leitz,  Ltd.  (Mortimer  Street,  W.i)  have  just 

introduced  a  50-mm.  f/2  lens,  the  “  Summar  ”  anastigmat, 
for  use  on  their  Leica  cameras.  It  is  made  to  work  inter¬ 

changeably  with  the  standard  f/3.5  of  the  Leica  and  it 

couples  up  with  the  range-finder  in  the  modern  Leica  way. 
It  is  really  an  old  favourite  formula  of  the  Leitz  firm, 

used  for  other  photographic  work,  but  now  put  at  the 
service  of  Leica  users.  In  ordinary  mount  it  costs  ̂ 13. 

If  supplied  in  sunk  mount  it  costs  £15  10s. 

Still  another  high-grade  Leica  lens — this  time  the  new 

“  Hektor  ”  anastigmat,  an  f/4.5  of  13. 5 -cm.  focal  length  for 

“  telephoto  ”  work. 

This  appears  at  first  to  be  a  direct  rival  to  the  firm’s  other 
f/4.5  lens  of  13.5-cm.  focal  length,  but  it  is  not,  as  the  new 

Hektor  is  specially  corrected  for  use  with  the  infra-red 
film  (made  by  Agfa,  Ltd.)  which  is  now  available  for  the 
Leica  ;  in  fact,  the  Oxford  Expedition  to  the  Arctic  are 

taking  Leicas  and  a  lot  of  infra-red  film  with  them. 

Not  only  has  the  new  “  Hektor  ”  been  specially  corrected 
for  infra-red  work,  but  I  am  assured  that  its  corrections  have 

been  carried  to  such  a  pitch  as  to  make  it  specially  suitable 

for  architectural  and  archaeological  work  in  which  the 

minutest  definition  is  required.  To  make  the  best  use  of 

this  defining  power  it  is  regarded  as  essential  that  only 

specially  fine-grain  film  should  be  used  when  this  lens  is 

employed.  The  new  “  Hektor  ”  costs  £16  10s.  (contrasted 

with  the  £13  12s.  required  for  the  firm’s  other  f/4.5  lens). 

A  Five-  Guinea  Exposure  Meter. 

The  least  expensive  exposure  meter  making  use  of  the 

wizardry  of  the  photo-electric  cell  which  I  have  yet  met 

has  just  arrived.  It  is  the  "  Metrophot,”  distributed  in 

Britain  by  Messrs.  R.  F.  Hunter  Ltd.  (51,  Gray’s  Inn  Road, W.C.i),  and  it  costs  £3  5s.  l 

The  "  Metrophot  ”  is  pretty  simple  to  work — all  you 
have  to  do  is  to  set  a  dial  to  the  Scheiner  speed -mark  of 
your  plate  or  film,  then  set  another  pointer  to  the  diaphragm 

that  you  propose  to  use,  and  then  take  your  reading.  You 
point  the  back  of  the  meter  at  your  principal  object,  and 

directing  it  a  little  downwards  so  that  it  does  not  catch  the 

light  from  the  sky.  The  photo-electric  cell  does  all  the 
rest  for  you  and  you  merely 
read  off  the  fractions  of  a 

second  required  for  your 

exposure,  or  your  slower 
exposure  if  the  subject  be 
one  which  requires  a  stand 

exposure. 
Exposures  can  be  read  at 

once  for  lens  openings  of 

f/3.2  and  f/4.5  down  to  f/25. 

I  took  a  “  Metrophot  ”  out  during  a  week-end  and  I  felt 
no  disposition  to  challenge  the  exposures  it  recommended. 

Experience  suggested  that  the  exposures  were  reasonably 
correct  and  were  not  skimped. 

(I  am  a  believer  in  generous  exposures  whenever  possible.) 

All  my  trials  with  an  actual  exposure  were  in  daylight. 

Till  we  get  a  meter  with  a  photo-electric  cell  which  will 

distinguish  between  the  sensitivity  of  “  ordinary  ”  emul¬ 

sions,  ortho  emulsions  and  “  pan  ”  emulsions,  especially 
in  the  early  evening  light  when  the  sunlight  is  very  yellow, 
on  a  subject  which  contains  a  lot  of  red  (a  problem  which 

has  often  faced  me  in  Zoo  work),  these  present  photo¬ 

electric  cell  meters  are  probably  the  most  generally  satis¬ 

factory  meters  for  any  amateur  photographer.  I  would 
sooner  trust  them,  for  example,  as  guides  on  a  Norwegian 

tour,  when  the  Midnight  Sun  is  doing  his  long  day’s  work, 
than  I  would  the  old-style  actinometer  or  a  printed  table 
of  exposures  with  a  movable  cardboard  scale. 

The  “  Metrophot  ”  is  compact.  It  is  encased  in  a  metal 
box,  circular  in  design,  which  has  a  diameter  of  only  2.\  in. 

and  a  depth  of  about  an  inch — the  size  of  a  hiker’s  box  of 
boracic  ointment  !  It  is  stowed  away  in  a  circular  leather 

case,  which  lies  snugly  in  any  ordinary  pocket. 
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Interval. 

SUCCESS  in  photography  depends  largely  on  one’s ability  to  construct  a  picture.  Like  authors  and 

musicians,  most  photographers  possess  a  certain 

style.  They  do  not  merely  turn  out  repetitions 

of  their  own  former  work,  but,  nevertheless,  they  con¬ 

tinually  “  see"  different  subjects  with  the  same  “  photo¬ 

graphic  eye.”  By  adopting  unusual  angles  of  view,  new 
types  of  pictures  are  made,  not  necessarily  of  the  freak 

description,  but  which  possess  a  definite  pictorial  appeal 

apart  from  the  novelty  of  the  idea  incorporated.  Several 

JflGH- 
^  By  F.  O.  STEAD. 

examples  of  this  kind  are  to  be  seen 

in  fnany  exhibitions,  and  also  in 
not  a  few  examples  of  modern 
commercial  work. 

Naturally,  we  are  used  to  viewing 

objects  more  or  less  on  the  same 
level  as  ourselves,  and  thus  it  is 

not  surprising  to  find  that  the 

majority  of  pictures  are  made  from 
this  angle.  That  a  commonplace 

subject,  whatever  it  is,  will  cease 
to  attract  because  of  its  hackneyed 

interpretation  may  be  accepted  as  a 

certainty.  When  seen  from  a  fresh 

At  Knaresborough. 

Promenading. 

angle,  however,  a  different  composition  is  immediately 

formed  ;  the  subject  has  been  transformed  into  a  new 
one.  Groups  of  people,  for  instance,  can  offer  great 

possibilities  for  picture-making  when  seen  from  above, 
especially  if  they  are  totally  unconscious  of  the  presence 
of  any  camera,  as  in  this  case  they  probably  will  be. 
The  inclusion  of  the  human  element  is  of  great  help  in 

creating  interest  in  a  high-angle  picture,  or  in  many 
others,  for  that  matter. 

Sunshine  adds  sparkle,  and  in  the  case  of  architectural 

subjects  is  essential  if  a  flat  result  is  to  be  avoided.  If 
figures  are  included,  their  shadows  help  to  relieve  the 

otherwise  rather  monotonous  tone  of  the  ground,  es¬ 
pecially  if  a  time  of  day  is  chosen  when  the  sun  is  not 
too  high,  and  the  shadows  are  therefore  lengthened. 
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ANGLE 

Photography 
Definite  shapes  and  lines  are  very  helpful,  but  they 

must  not  appear  too  confusing.  The  subject  matter 

must  be  fairly  obvious  at  first  sight,  and  the  treatment 

thereof  must  be  pictorially  good.  Still-life  subjects  can 
be  photographed  from  a  high  angle  with  equal  success  if 
the  lighting  is  suitably  arranged,  and  a  little  discretion 

used  in  avoiding  kitchen-utensil  pictures  of  the  “  guess 

what  it  is  ”  variety.  After  all,  the  object  is  to  produce 
high-angle,  and  not  puzzle  pictures. 

Picture  postcard  views  can  be  avoided  if  desired  by 
making  use  of  a  high  viewpoint  and  a  consequent  dip  of 

the  camera.  For  the  purpose  of  records  the  ground-level 
view  is  the  most  suitable,  as  a  rule,  but  those  who  are 

desirous  of  producing  something  out  of  the  ordinary 

might  try  the  high-level  view  for  a  change. 
It  must  be  borne  in  mind  that  the  rules  of  composition 

which  we  so  often  see  quoted  and  advocated  hold  good 

for  this  type  of  work  just  as  for  any  other.  Some  little 

difficulty  may  be  experienced  at  first  in  arranging  the 
subject  matter.  Try  to  aim  at  simplicity,  and  cut  out 
anything  which  distracts  attention  from  the  centre  of 

interest.  Keep  a  shdrp  look-out  for  objects  moving  in 
and  out  of  the  picture,  and  snap  when  the  composition 
is  at  its  best.  As  the  camera  is  pointed  downwards 

moving  objects  pass  comparatively  quickly  across  the 
field  of  view. 

The  method  which  I  personally  have  found  the  best, 

say  when  photographing  from  the 
roof  of  a  building,  is  to  select  a  setting 

for  a  “  shot,”  decide  on  a  composi¬ 
tion,  making  mental  notes  as  to  where 

figures  would  be  best  placed  pic¬ 
torially,  and  then  wait  patiently  with 

camera  set  ready  for  action.  Some¬ 
times  I  have  had  to  wait  for  over 
half  an  hour  before  the  desired 

composition  formed  itself.  People 
somehow  have  the  knack  of  avoiding 

just  the  places  where  you  want  them 
to  be.  But  patience  will  be  rewarded 

if  you  know  what  you  want  and  have 
good  reason  for  expecting  it. 

Focussing  is  fairly  simple,  because 

usually  the  subjects  are  more  or  less 
on  the  same  plane,  that  is,  at  one 
distance  from  the  camera.  If  the 

vertical  walls  of  buildings  happen 

to  be  included,  see  that  they  appear 

reasonably  sharp  in  the  portions  near 
to  the  camera.  Fast  plates  and  a 

moderately  fast  shutter  speed 

(i/iooth  to  1 /300th  sec.)  should  be 

used.  A  tripod  fitted  with  ball-and- 
socket  head  is  handy  for  leaving  the 

camera  set  ready  for  a  picture. Pleasure  Boats. 

Down  Stream. 

iHf  AMATEUR  PHOTOGRAPHER 
n  6  CINEMATOGRAPHER  o 
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VfilHh  ffth® 
Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

THE  USUAL  THING. 

NOTES  C  NOTIONS 

^Jof  the 

LESS  ADVANCED 
WORKER 

AMONG  the  many  unkind  things 
r\  that  may  be  said  about  a 

photograph  is  the  assertion 

that  it  is  “  the  usual  thing.”  I 
have  an  idea  that  the  phrase  origi¬ 
nated  in  regard  to  professional  and 

not  amateur  photography  ;  and 
those  who  remember  the  average 
professional  work  in  the  days  of  the 
cabinet  and  carte-de-visite  will  real¬ 

ise  how  bad  the  usual  thing  was. 

The  effect  of  the  expression  on 

some  people  is  to  drive  them  to 

frantic  efforts  to  do  something 
unusual.  This  is  often  so  disas¬ 

trously  worse  than  the  usual,  that 
most  of  us  yearn  for  the  humdrum 

and  commonplace  to  return. 
This  week  I  have  selected  two 

photographs  which  I  consider  reason¬ 
ably  fair  examples  of  the  usual  thing, 
at  any  rate  where  seaside  subjects 
are  concerned.  I  took  them  myself, 

during  an  odd  hour  at  Southsea, 
but  there  is  nothing  in  them  that 

could  not  be  done  just  as  well  by  a 
baby  with  a  box  Brownie.  It  must 
be  remembered  that  the  one  with 

the  hundreds  of  figures  is  the  sort 

of  thing  that  suffers  severely  in  this 
form  of  reproduction. 

An  original  enlargement  gives  a 

really  good  idea  of  the  scene  as  I 
saw  it,  and  vividly  reminds  me  of  the 
wonderful  colour,  rather  suggestive 

of  brilliant  confetti  in  bright  sun¬ 
light.  This  crowded  beach  was 
taken  from  the  other  side  of  the 

pavilion  shown  in  the  first  illustra¬ 
tion.  There  is  an  awkward  empty 

comer  in  this  one,  as  there  might  also 
have  been  had  it  been  done  by 

baby  with  the  Brownie. 
People  say  (and  let  them  say)  that 

both  these  photographs,  and  others 
of  their  kind,  are  a  waste  of  time. 

Picture  postcards,  perhaps  a  good 
deal  better  than  these,  are  available. 

So  they  are.  But  I  did  not  make 

the  postcards,  and  I  did  make  these 

prints.  There  is  just  that  little 
difference  that  makes  them  a  more 

powerful  reminder  of  a  pleasant 

sunny  hour  hereabouts. 
Of  a  four-day  holiday  I  have  a 

record  of  about  fifty  subjects,  and  I 

can  lay  my  hand  on  my  heart  and 

declare  that  there  is  not  an  “  ex¬ 
hibition  picture  ’’among them.  They 
are  the  usual  thing,  and  that  is  all 

I  expected  them  to  be.  Some  of 
them  are  much  more  interesting  than 

the  two  here,  but  if  I  can  dig  out  half 
a  dozen,  all  told,  with  some  evident 

pictorial  appeal  I  shall  be  rather 

surprised. 
Let  me  suggest,  then,  that  the 

beginner  should  not  feel  discouraged 

or  aggrieved  if  his  snapshots  are 
sneeringly  described  as  just  the 
same  old  thing.  As  long  as  he 
wanted  to  take  them  himself,  and  as 

long  as  they  please  him,  and  prob¬ 
ably  a  good  many  others  as  well, 
he  can  tell  the  sneering  critics  where 

they  can  go  and  what  they  can  do 
to  themselves  when  they  get  there. 

But  I  must  now  warn  the  beginner 

against  a  mistake  he  too  often 
makes.  He  sees  that  multi-coloured 
crowd  on  the  beach,  snaps  it  from 

the  pier,  and  in  a  flash  the  whole 
scene  is  recorded  with  wonderful 

detail  and  fidelity.  With  the  aid 

of  a  magnifying  glass  he  could 

examine  a  print,  and  find  that 
scores  of  the  figures  are  actually 

recognisable.  Whereupon  he  makes 

his  mistake — he  enters  the  print  in  a 
competition.  In  any  competition 

worth  serious  attention  “  the  usual 

thing  ”  is  out  of  it — as  it  certainly 
ought  to  be. 

Go  back  for  another  moment  to  the 

two  very  ordinary  subjects  I  have 
selected.  There  they  were  for  hours 
at  a  time  under  the  same  conditions 

of  lighting  ;  both  easily  accessible 
from  convenient  standpoints  ;  and 
neither  of  them  demanding  any 

particular  consideration  as  to  selec- 
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tion  and  arrangement.  Why  should 

I,  or  anyone  else,  expect  special 
recognition  or  reward  for  snapping 
them  ?  Probably  these  subjects  were 

photographed,  more  or  less  as  I 
photographed  them,  scores  of  times 
during  that  same  afternoon.  At 
any  rate  there  were  enough  cameras 
about. 

So  we  may  all  please  ourselves  as 

to  making  photographs  of  places 
and  things  we  have  seen,  however 

“  ordinary  ”  they  may  be  ;  but 
what  we  must  not  expect  is  to  get 

medals  for  doing  it. 

It  is  quite  another  matter  when 

by  care  and  patience,  and  probably 
a  certain  amount  of  good  luck,  we 
have  been  able  to  secure  a  subject 

with  real  beauty  as  regards  material, 

arrangement  and  atmospheric  con¬ 

ditions.  This  may  arouse  admira¬ 

tion  and  pleasure  even  in  a  com¬ 
petition  judge.  W.  L.  F.  W. 

Countryside  Vandalism 

WE  hear  a  good  deal  nowadays  concerning  the  ameni¬ ties  of  the  countryside  and  the  preservation  of 

the  same,  and  although  much  has  been  accom¬ 

plished  in  this  direction,  more  is  yet  to  be  done.  Bill¬ 
posters  are  to  blame  for  many  disfigurements,  and  notices 

stating  that  "  Billstickers  will  be  prosecuted  ”  might  be 
more  freely  used,  especially  in  villages  where  there  is  no 

recognised  billposting  station,  and  where  billposters  seem 

to  paste  bills  where  they  please,  and  always,  of  course,  in 

the  most  prominent  positions. 

and  because  of  the  rarity  of  the  latter  they  should  be  taken 

great  care  of. 
Being  interested  in  police  matters,  I  recently  journeyed 

to  an  out-of-the-way  old-world  village  about  three  miles 
off  the  Old  North  Road  where,  I  was  told,  I  should  find  one 

of  the  oldest  and  most  perfect  cages  in  the  country.  I 

found  the  cage  with  door,  lock  and  peep-hole  complete, 
just  as  it  was  when  in  use  a  century  or  more  ago,  a  time 

when  the  old  village  constable,  or  “  Dogberry,”  temporarily 
imprisoned  an  offender  therein,  until  he  or  she  could  be 
taken  to  a  proper  prison,  or  before  magistrates. 

I  was  surprised  at  the  excellent  preservation  of  the  old 

cage,  but  what  surprised  me  most  was  the  fact  that  the 
historic  building  is  being  used  as  a  billposting  station,  the 

side  of  the  prison  facing  the  main  street  being  almost  covered 
with  bills. 

The  village — Litlington — is  an  ideal  old-world  spot  off 
the  beaten  track.  It  has  395  inhabitants  to-day,  but  when 
the  cage  was  in  use  there  were  700  persons  living  there. 

Like  many  other  villages  in  the  district,  Litlington  has 

“  faded,”  but  there  is  much  remaining  that  is  worth  the 
attention  of  photographers. 

There  are  many  such  villages  up  and  down  the  country, 
some  almost  unspoiled,  but  others,  alas,  sorely  disfigured 

by  the  results  of  the  modern  vogue  for  the  most  aggressive 

•forms  of  advertising.  It  is  a  great  pity.  L.  T.  Woods. 

Few  parish  authorities  would  allow  an  object  of  great 
antiquarian  interest  to  be  used  as  a  support  for  cinema, 
circus,  auction  sale  and  like  announcements,  but  the 

accompanying  photograph  shows  what  one  Cambridgeshire 
village  allows.  It  is  vandalism  in  its  worst  form. 

Cages  or  prisons,  and  stocks,  were  used  in  many  villages 
before  the  days  of  organised  police  forces,  but  most  of  these 

old  reminders  of  rural  forms  of  punishment  have  dis¬ 
appeared.  Stocks  are  more  common  than  cages  or  prisons, 

Messrs.  Johnson  &  Sons,  Hendon  Way,  Hendon,  N.W.4, 

inform  us  that  they  have  again  made  arrangements  for  a 
series  of  demonstrations  for  use  at  society  meetings.  The 

necessary  data  and  material  are  provided  so  that  one  of  the 

members  can  give  the  demonstration.  The  subjects  available 

are  :  Correct  development  by  the  Azol  method  ;  flashlight 

photography  ;  after-treatment  of  negatives  ;  toning  of 

bromide  and  gaslight  prints  ;  and  how  to  do  your  own  develop¬ 
ing  and  make  your  own  gaslight  prints.  Secretaries  should 
address  enquiries  to  the  firm  as  above. 

*  *  * 

We  are  asked  by  the  Camera  &  Gramophone  Co.,  of  320, 

Yauxhall  Bridge  Road,  Victoria,  S.W.i,  to. announce  that  the 

price  of  their  new  3-speed  9.5  cine  camera  fitted  with  Meyer 
f/1.5  Plasmat  anastigmat,  was  erroneously  announced  in  our 

issue  of  August  16th  as  £21  10s.  The  correct  price  should  be 

£22  ios. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

soon  found  that  coloured  photographs  were  seldom  success¬ 
ful,  but  in  doing  so,  discovered  the  interest  and  pleasure 

to  be  gained  from  photography  for  its  own  sake. 

“  As  in  a  class  one  can  only  make  one  exposure  on  each 
model,  there  is  very  little  time  for  experimenting,  and, 

whenever  possible,  especially  with  costume  models,  the  title 

of  the  print  is  settled  beforehand,  and  the  picture  composed 
to  illustrate  that.  But  when  all  ideas  are  absent  I 

strive  to  build  on  composition  ;  to  produce  a  pose  of 

good  balance  and  pleasing  lines  ;  for  these,  I  think, 
are  the  most  important  things  in  a  picture.  Lovely 

quality  and  a  good  lighting  effect  catch  the  eye  and 
make  an  instant  appeal,  but  beautiful  lines  and  shapes 

have  a  more  lasting  one,  and  ugly  lines  or  bad  com¬ 
position  become  more  and  more  noticeable  and 

irritating  each  time  you  see  them,  and  eventually  kill 
whatever  other  quality  the  picture  may  possess. 

“  Having  posed  my  model,  I  turn  on  my  lights, 
of  which,  with  a  preference  for  low-key  subjects,  I 
use  as  little  as  possible,  and  from  two  or  three 

sources  only.  As  I  consider  that  the  face  is  most 

important,  that  is  where  I  direct  the  main  light — not 
on  one  ear,  the  jawbone,  or  the  back  of  the  head, 

as  is  not  infrequently  done.  I  also  endeavour  to 
do  this,  and  all  camera  work  as  quickly  as  possible. 

Even  a  professional  model  is  human,  and  cannot 

help  becoming  wooden  if  expected  to  keep  a  live 
expression  and  natural  pose  indefinitely. 

“  I  generally  use  the  Barnet  Super-speed  Matt 
plate,  and  develop  with  Azol  in  a  dish  by  time  and 

vision,  and  get  a  fairly  thin,  soft  negative  ;  but  I 
must  confess  that  I  am  no  technician,  and  that  the 

scientific  side  of  photography  means  very  little  to 
me  in  my  work. 

“  A  minimum  of  retouching,  just  enough  to  pull 

the  high-lights  together,  and  soften  the  over-hard¬ 
ness  of  shadow  edges,  is  all  I  do.  Skin  texture  is 
too  often  sacrificed  to  finish,  and  made  waxen,  and 

the  portrait  immediately  loses  life. 

“  My  prints  are  enlarged  on  to  chloro-bromide 
paper,  developed  in  metol  hydroquinone,  and  are 

usually  of  fairly  rough  surface,  as  I  like  to  be  able 
to  work  on  them  with  oil,  strengthening  a  shadow  or 

adding  shading  to  the  background,  or  brilliance  to  a 

high-light.  The  finished  print  is  then,  whenever  pos¬ 
sible,  put  out  of  sight  for  about  a  month,  so  that  my 
next  view  of  it  is  quite  fresh.  If  it  still  pleases  me, 

I  consider  it  good.  Sometimes  a  slight  alteration 

suggests  itself,  and  not  infrequently  it  is  discarded 

The  Sunlit  Cell.  By  ,Doris  I.  Pillinger.  altogether.” 

A  GREAT  desire  to  make  pictures,  coupled  with  a complete  inability  to  draw,  first  directed  my 

attention  to  photography,  mainly  with  the  idea, 

I  must  confess,  of  taking  pictures  to  colour.  Having  no 

knowledge  of  the  subject,  I  went  to  the  Regent  Street 

School  of  Photography,  and  it  is  at  the  night  class  there 

that  most  of  my  exhibition  prints  have  been  taken.  I 
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BACKCHAT 

[See  article,  “  How  I  make  my  Exhibition  Pictures on  the  opposite  page.) 

By  Doris  I.  Pillinger. 

A.  30—1. 
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VACATION  DAYS 
By  Roger  M.  Kelley. 
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ON  THE  DUNES. 

By 

C.  E.  Rollinson. 

From  the  Advanced  Workers'  Competition. .) 
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1. — “  April.  " 
By  Denis  Whitlock. 

2. — “  Boulder  strewn.' 

By  James  Holgate. 
5.-—“  Clouds  over  Cefn  Mably 

By  Ronald  J.  Burford. 

T .  “  Busy  Tide  Time.' 
By  Doris  M.  Jackson. 

6. —  “  Sunday  Morning  in  Old  Bristol." 

By  C.  H.  Pollard. 

3.  — '*  Preston  Park." 

By  L.  H.  Fisher. 
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PICTURES  of  the  WEEK 
O  ■■  /  z''*  *  on  the  Beginners’  prints  reproduced  on 
Some  Critical  Comments  s  the  opp0siK  page. 
HOW  great  is  the  influence  of  the sky  as  an  element  of  a  picture 

is  easily  understood  when  ex¬ 
amples  like  Nos.  1  and  5  of  the  prints 

reproduced  on  the  opposite  page — 

“  April,”  by  Denis  Whitlock,”  and 

“  Clouds  over  Cefn  Mably,”  by  Ronald 
J.  Burford — are  considered. 

Clouds  and  the  Picture. 

Without  the  skies,  both  subjects 

would  be  insipid  and  practically 
devoid  of  attraction.  There  would, 

perhaps,  be  some  little  interest  attach¬ 
ing  to  the  rendering  of  the  spring 

foliage  against  the  sky  in  "  April,” but  that  interest  is  less  artistic  than 

technical,  it  being  almost  solely  a 
matter  of  tonal  rendering. 

With  the  presence  of  the  cloud,  the 
case  is  different.  It  fits  in  with  the 

landscape  so  nicely,  and  lends  it  such 

a  touch  of  artistry,  that  a  pictorial 

quality  is  incorporated.  That  the 
cloud  is  there  is  a  factor  of  some 

moment,  but  that  it  fits  the  subject 

is  a  greater,  and  it  is  the  latter  that 

gives  the  subject  its  charm.  It  is 

quite  a  nice  piece  of  work,  although, 

with  the  cloud  so  predominantly  the 

essential  motive,  it  might  be  considered 

rather  a  pity  that  more  of  it  is  not 
visible. 

Mr.  Burford’s  print  is  better  designed 
in  this  respect,  and  the  rendering  of 

the  clouds — admittedly  on  account  of 

their  superior  form — presents  points 
of  advantage  over  the  other.  On  the 

other  hand,  however,  the  simplicity  of 
the  foreground  seems  a  little  overdone, 

and  some  relief,  in  the  shape  of  a  gleam 

of  sunshine,  would  improve  it  im¬ 
mensely. 

Alternation  of  Tone. 

J  udging  from  the  shape  of  the 
clouds,  there  would  be  a  fair  amount  of 

wind  and  not  a  few  gaps  in  the  cloud 

screen.  It  is  not  too  much  to  expect 
that,  under  these  conditions,  occasional 

gleams  of  sunshine  would  make  their 

appearance,  nor  need  it  be  thought  that 
the  period  of  waiting  would  be  at  all 
unreasonable. 

In  point  of  fact,  it  has  frequently 

been  observed,  in  similar  circum¬ 
stances,  that  sunshine  and  shadow 

succeed  each  other  with  a  fair  degree 

of  rapidity,  and,  where  there  is  a 

distance,  it  is  quite  a  simple  matter  to 

choose  a  time  when  the  foreground  is 

in  shadow  and  the  distance  in  light, 
or  vice  versa. 

The  resulting  alternation  of  tone 

proves  very  attractive  when  properly 

presented  ;  and,  though  there  is  noth¬ 
ing  in  this  instance  that  could  truly 
be  described  as  distance,  there  is 

quite  sufficient  depth  in  the  foreground 
to  allow  the  nearer  portion  to  be 
shown  in  shadow  and  the  farther  In 

light.  Some  differentiation  is  highly 

desirable,  particularly  in  view  of  the 

uncompromising  straightness  of  the 

dividing  line  between  landscape  and 
sky.  If  it  were  curved  or  broken, 

or  otherwise  relieved,  the  necessity 
for  tonal  variety  would,  perhaps,  not 

be  so  pronounced,  but,  as  the  thing 
stands  at  present,  there  is  a  very 
real  need  for  some  such  adjustment 
as  indicated. 

No.  3,  "  Preston  Park,”  by  L.  H. 
Fisher,  also  exhibits  a  1  clouded  sky, 
but,  while  it  is  good  in  its  way,  the 

small  formation  and  scattered  arrange¬ 
ment  of  the  clouds  does  not  convey 

quite  the  same  impression  as  in  the 
two  former  cases. 

The  Value  of  Mass. 

It  is  evident  that  the  sky  is  not 

intended  to  be  so  important  a  feature, 
but  its  influence,  nevertheless,  is 

strong,  and  the  scattered  formation 

tends  towards  a  suggestion  of  in¬ 
coherence  that  extends  to  the  whole 

of  the  print. 

The  principal  tree  is  of  a  good  shape, 
but  the  formal  character  of  the 

surroundings — the  neat  paths,  the 
railings,  and  the  general  impression  of 
nature  under  control  that  arises 

therefrom — heightens  the  suggestion, 
whereas,  in  the  two  previous  examples 

it  was  prevented  partly  by  the  pre¬ 
sentation  of  the  clouds  as  a  connected 

mass,  and  partly  by  a  more  satis¬ 
factory  arrangement. 

“  Boulderstrewn  ”  (2),  by  James 
Holgate,  in  contrast  to  No.  5,  shows 

a  sufficiently  diversified  foreground, 

though  it  is  caused  more  by  the  effect 

of  the  cross  lighting  on  the  boulders 

than  by  alternation  of  sunlight  and 
shadow.  . 

There  is,  however,  more  than  enough 

of  it,  and  about  a  quarter  of  an  inch 
could  be  trimmed  from  the  base  with 
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no  little  advantage.  That  there  are 
clouds  is  more  evident  from  the 

original  than  the  reproduction,  but 

they  are  very  faint,  and,  in  conse¬ 
quence,  they  do  not  endow  the  print 
with  the  same  interest  that  attached 

to  the  examples  formerly  discussed. 

Light  Filters  and  Skies. 

It  is  possible  that,  in  the  former 
cases,  a  light  filter  was  employed,  and 
in  the  latter,  none.  If  so,  it  might 
account  for  the  difference  in  the 

renderings,  but  the  variations  of  the 

sky  are  so  infinite  that  it  is  impossible 

to  dogmatise  on  the*  point. 
All  the  same,  a  light  filter  in  con¬ 

junction  with  a  colour-sensitive  emul¬ 
sion  will  always  give  a  better  rendering 

of  a  sky  than  where  neither  is  employed, 
and  if  it  be  desired  to  retain  as  much 

as  possible  of  the  sky  gradation,  it  is 
wiser  to  make  use  of  them.  It  should 

be  noted,  however,  that  under-expo¬ 
sure  should  be  guarded  against,  as 

either  with  or  without  over-develop¬ 
ment  a  falsification  of  the  tone  values 
will  ensue. 

As  a  general  rule,  this  is  shown  in 

a  tendency  towards  an  excess  of 

contrast,  particularly  in  those  cases 

where  the  degree  of  under-exposure 
is  comparatively  small,  but,  where  it  is 

extreme  and  no  part  of  the  subject  has 
received  anything  like  enough,  the 

result  may  be  characterised  by  flatness. 

It  is  a  question  of  degree,  and,  in  the 
former  event,  parts  of  the  subject  may 

receive  just  enough  exposure  while 
others  may  make  no  impression  at  all, 
and  be  undevelopable.  Something  of 
this  nature  seems  to  have  occurred  in 

4,  “  Busy  Tide  Time,”  by  Doris 
M.  Jackson,  where  the  sky  in  light 
may  have  been  sufficiently  exposed, 
but  the  remainder  not. 

Exaggeration  of  Effect. 

The  lighter  parts  of  the  sky  may 

be  correctly  recorded,  but  only  in 

very  exceptional  cases  could  the 
remainder  be  so  dark,  and,  as  far  as 

the  rest  of  the  subject  is  concerned,  it 
is  deficient  in  modulation. 

In  consequence,  the  effect,  if  highly 

dramatic,  seems  very  much  exag¬ 
gerated,  and  a  truer  rendering  of  the 
scene,  even  if  it  could  not  be  so 

described,  would  probably  achieve  a 

greater  artistic  success.  “  Mentor.” 
17 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“ON  THE  DUNES,”  by  C.  E.  Rollinson. 

THERE  is  something  that  is particularly  pleasing  in  the 

impression  of  sunshine  that  is 

conveyed  by  its  effect  upon  the  white 

garments  of  the  girl  and  its  contrast 

against  the  darker,  but  still  luminous, 

tone  of  the  sky.  Effects  of  this  nature 

may  often  be  observed,  but  it  is  not 

easy  to  reproduce  them  photographic¬ 

ally,  except  under  the  most  favourable 

circumstances,  unless  a  colour-sensi¬ 

tive  emulsion  is  employed,  together 

with  a  screen  of  suitable  depth. 

Colour  and  Pajjchro- 
matics. 

The  ordinary  or  non¬ 

colour-sensitive  plate  or 
film  is  more  sensitive  to 

blue  than  any  other  vis¬ 
ible  colour.  It  is  also 

greatly  affected  by  the 
i  n  v  i  s  i  b  be  ultra-violet 

rays,  and ,  when  it  is  called 

upon  to  distinguish  be¬ 
tween  white  and  blue, 

its  sensitivity  to  the 
latter  and  ultra  violet 

is  usually  so  prepon¬ 

derating  that  no  differ¬ 
ence  is  recorded. 

If  a  light  filter  is 

employed  to  cut  out  the 
ultra  violet,  there  is 

little  practical  difference, 

the  only  effect  being 
a  considerable  reduction 

in  the  effective  speed  of 
the  emulsion,  and,  if  a 
screen  that  reduces  the 

influence  of  the  blue  be  used,  the 

sensitivity  to  the  remaining  colours  is  so 

slight  that  the  exposure  must  be  in¬ 
creased  to  an  impracticable  extent. 

Even  in  this  latter  event,  the  dis¬ 

tinction  can  scarcely  be  expected  to 

be  rendered  in  the  same  way  that  it 

would  be  with  panchromatic  material, 

suitably  screened,  and  unless  under 

the  joint  effect  of  a  brilliant  flat 

lighting  when  the  blue  is  inclined  to 

grey  or  has  some  red  in  its  composition, 

the  result  is  likely  to  be  very  dis¬ 
appointing. 

Panchromatic  emulsions  are  sensi¬ 

tive  to  all  colours,  but,  as  a  general 

rule,  still  are  more  affected  by  ultra¬ 
violet  and  blue  than  red  or  yellow. 
To  obtain  a  true  rendering  of  colour 

in  monochrome,  it  is  therefore  neces¬ 

sary  to  employ  a  screen  that  cuts  out 
all  the  ultra-violet  and  some  of  the 
blue. 

The  Monochrome  Rendering. 

The  various  makes  of  emulsion 

differ  in  their  degrees  of  sensitiveness 

to  each  of  the  primary  colours,  and  it 

is  advisable  that  each  maker’s  screens 
should  be  employed  with  their  emul¬ 
sions.  This  accounts  for  the  difference 

in  colour  between  screens  of  different 

manufacture,  which,  with  their  re¬ 
spective  plates  or  films,  are  designed  to 

give  equal  colour  correction. 
White  light  is  a  mixture  of  the 

three  primaries,  and,  with  this  in 
mind  it  will  be  easily  understood  why 

it  is  that  a  colour-sensitive  plate, 
screened  so  that  all  three  colours  make 

equivalent  impressions,  is  necessary 
to  record  the  difference  that  exists 

between  such  colours  as  blue  and 
white. 

A  great  deal  has  been  written  on 
this  subject,  and,  for  further  data, 
reference  should  be  made  to  the  many 
textbooks  available  ;  but,  while  brief, 

this  explanation  affords  a  sound  basis 
for  the  practice  of  photography  of 

coloured  objects  as  far  as  the  pictorial- 

ist  is  concerned.  It  may  nottybe 

strictly  accurate  from  the  scientific 
standpoint,  but  it  is  near  enough  for 

practical  purposes,  and  ought  to 
serve  as  an  elementary  guide  to  those 
who  wish  to  be  able  to  secure  such 

effects  as  are  exemplified  in  the 

example  under  discussion. 
It  is  on  this  foundation  that  the 

ability  to  record  such  effects  with 
certainty  depends,  and  that  they  are 
attractive  and  well  worth  the  little 

extra  trouble  is  conclusively  demon¬ 
strated  in  this  instance. 

In  point  of  fact,  it  can 
scarcely  be  too  strongly 

urged  that  the  panchro¬ 
matic  plate  or  film  places 

a  power  in  the  hands  of 
the  pictorialist  that  was 

hardly  dreamed  of  before 
their  advent,  and  that, 

for  general  work  out¬ 
doors,  they  are  more 

generally  useful  than  any 
other  kind  of  emulsion. 

Pictorial  Points. 

Effects  of  shimmering 

light,  such  as  here,  are 

made  easy  of  accomplish¬ 
ment,  and  it  all  rests  on 
the  correct  rendering  of 

the  relative  values  of  the 

girl’s  dress  and  the  blue of  the  sky  setting. 

In  other  respects,  the 

work  is  very  well  man¬ 

aged,  the  composition 
assuming  a  pyramidal 

form,  which  encloses  the  two  figures. 
The  formation  is  indicated  by  the 

dotted  lines  of  the  sketch,  and  its 

strength  is  evident.  Of  the  two 

figures,  the  upright  (1)  naturally 
assumes  predominance,  not  only  by 

reason  of  her  pose,  but  also  on  account 
of  the  fact  that  the  apex  of  the 

pyramid  encloses  her  head  and  upper 

part  of  her  body.  The  other  figure 

gives  a  strong  balance  and  strengthens 
the  base  of  the  pyramid. 

The  remaining  lines — those  formed 
by  the  edges  of  the  sand  dunes  against 

the  sky— lead  up  to  the  group  effect¬ 
ively  and  well,  and  the  arrangement, 
as  a  whole,  is  characterised  by  a 

simplicity  that  is  as  efficient  as  it  is 

pleasing.  “  Mentor.” 18 
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CLOSE-UPS— PLEASE 
Of  special  interest  to  those  readers  who  wish  to  meet  the  cost  of 

raw  materials  for  their  hobby  by  selling  pictures  to  the  papers. 

UNDOUBTEDLY  one  of  the  essential  qualifications for  success  in  a  picture  that  is  intended  for  publica¬ 
tion  is  concentration  of  interest,  and  there  is  no 

doubt  at  all  that  anything  that  tends  to  help  this  quality 
assists  in  the  saleability  of  a  photograph. 

When  taking  photographs  for  personal  reasons,  especially 

in  the  case  of  pictorial  snapshots,  you  will  generally  include 

a  good  deal  of  background,  as  well  as  the  item  of  principal 

interest.  Should  your  attempt  be  a  pure  and  simple  record 

picture,  there  is  always  the  desire  to  include  something 

which  is  not  essential,  perhaps  to  provide  balance  or 

emphasise  the  situation  of  the  subject.  There  is  always 

this  tendency,  whether  the  main  object  in  the  mind’s  eye 
be  a  bonny  baby,  a  magnificent  structure  or  merely  a 
cottage  in  the  country. 

Unfortunately  for  themselves,  a  number  of  free-lance 
photographers  fail  to  realise  that  art  editors  do  not  want 

these  additions.  They  want  the  main  object,  no  matter  what 

it  may  be,  as  bold  as  possible,  and  as  large  as  space  will  allow. 

In  some  measure  this  fact  may  be  attributed  to  the  loss 

of  definition  in  the  process  of  reproduction,  which  is  in¬ 
evitable,  and  because  every  picture  has  to  attract  the 

reader  instantly,  and  is  considered  something  of  a  headline 

on  a  picture  page. 
This  note  is  written,  therefore,  on  behalf  of  those  editors 

who  plead  for  “  close-ups.”  But  they  must  be  sharp 

"  close-ups,”  and  in  no  way  distorted  ;  containing  the 
important  portion  of  the  subject  and  nothing  else. 

Of  course,  there  are  a  number  of  subjects  which  cannot 

be  photographed  from  the  “  close-up  ”  angle,  and  the 
camera-artist  has  to  be  content  with  a  considerable  amount 
of  unwanted  material  in  his  negative. 

The  free-lance  camera  journalist,  who  possesses  an 
enlarger,  will  be  at  no  disadvantage,  for  he,  or  she,  will 
be  able  to  enlarge  the  interesting  portion  of  the  negative. 
This  elimination  of  unwanted  details,  practised  by  all  art 

departments  of  newspapers  and  photographic  agencies, 

has  an  advantage  over  actual  print  trimming — for  you 

may  “  trim  ”  off  as  much  of  the  non-essential  portions  as 
you  like  without  actually  reducing  the  size  of  the  finished 

print. 

If  you  are  unable  to  master  this  concentration  of  interest 
it  is  a  very  wise  plan  to  study  the  newspapers  and  magazines, 
and  notice  how  the  space  allocated  each  subject  seems  to 

be  amply  filled  by  it.  It  is  seldom,  excepting  in  the 

case  of  actual  art  whole-page  illustrations,  that  any  Of  the 
surplus  surroundings  are  included.  It  is  up  to  you  to  see 

that  your  pictures  follow  the  same  example,  and  in  so 

doing  you  will  have  added  to  their  possibilities  of  accep¬ 
tance. 

One  word  of  warning — do  not,  by  trimming,  understand 
me  to  mean  that  you  have  to  shape  your  illustrations  into 
some  of  the  fantastic  designs,  if  attractive  presentations, 

which  appear  daily  in  our  national  papers.  That  must  be 

left  to  the  editor  and  the  co-operation  of  the  block-making 

department. 

“The  A.P.”  Monthly  Competitions To  encourage  pictorial  outlook  and  good  technique  in  the  photographic  work  of  our  readers  in 

all  parts  of  the  world. 
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This'class  is  openTto  all  amateur  photographers. 
First  Prize. — One  guinea  in  cash  or  “  A.P.”  silver 

plaque  (optional). 

Second  Prize. — Half  a  guinea  in  cash  or  “  A.P.” 
bronze  plaque  (optional). 

Third  Prize. — Five  shillings  in  cash. 

A  special  prize  of  five  shillings  in  cash  for  the  best 
mounted  picture. 

Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 
(1)  All  prints  must  be  accompanied  by  a  stamped 

addressed  envelope  or  wrapper  if  they  are  to  be 
returned.  Prints  receiving  an  award  will  be  retained. 

(2)  Prints  must  be  mounted,  but  not  framed. 
(3)  Returnable  prints  in  the  Advanced  Section  will 

be  sent  back  with  a  typed  criticism,  and  classified 
according  to  merit. 

(4)  Prints  may  be  of  any  size  and  by  any  process, 

and  must  be  the  competitor’s  own  work  throughout. 
(5)  The  award  of  a  prize  or  certificate  in  the  Ad¬ 

vanced  Workers’  Competition  or  any  other  competition 
or  exhibition  will  not  debar  the  competitor  from  entering 

again  on  future  occasions  and  winning  further  prizes. 
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This  class  is  to  encourage  those  readers  who  have 

passed  the  “  beginner  ”  stage  and  may  have  won  an 
award  in  the  Beginners’  Competition,  but  have  not 
progressed  sufficiently  to  enter  in  the  Advanced 
Competition. 

First  Prize. — Half  a  guinea  in  cash. 

Second  Prize. — Five  shillings  in  cash. 
Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 

PRIZES  AND  RULES. 

(1)  No  print  must  be  larger  than  10x8  in.,  and 
can  be  by  contact  or  enlargement  by  any  process,  and 

may  be  mounted. 
(2)  The  whole  of  the  work  (exposure,  development, 

printing,  etc.)  must  be  carried  out  by  the  competitor. 

'  (3)  Prints  entered  in  the  Intermediate  Section  will 
be  criticised  and  returned  if  accompanied  by  stamped 

addressed  envelope  or  wrapper.  Prints  receiving 
an  award  will  be  retained. 

(4)  The  award  of  a  prize  or  certificate  in  the  Inter¬ 
mediate  Competition  debars  the  competitor  from 

entering  this  competition  again,  but  he  is  then  eligible 

for  the  Advanced  Workers’  Section. 
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This  class  is  open  to  those  who  have  never  won  an 

award  in  any  photographic  competition  or  exhibition. 

First  Prize. — Half  a  guinea  in  cash. 

Second  Prize. — Five  shillings  in  cash. 
Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 

(1)  No  print  must  be  larger  than  6x4  in.  Contact 
prints  or  small  enlargements  up  to  this  size  are  eligible, 
but  must  be  unmounted. 

(2)  The  exposure  must  have  been  made  by  the 
competitor,  but  developing  and  printing  may  be  the 

work  of  others. 

(3)  No  prints  can  be  criticised  or  returned. 

(4)  The  award  of  a  prize  or  certificate  in  the  Begin¬ 
ners’  Competition  debars  the  competitor  from  entering 
this  section  again. 

General  Rules. 

(1)  Any  number  of  prints  may  be  entered,  but  each 
print  must  have  on  the  back  the  appropriate  coupon 

(see  advertisement  pages)  the  date  of  which  must  be 
within  five  weeks  of  the  closing  date  of  the  competition. 

Overseas  readers  may  use  the  most  recent  coupons  to hand. 

(2)  Each  print  must  have  on  the  back  the  name  and 
address  of  the  competitor,  and  the  title. 

(3)  All  entries  must  be  addressed  to  The  Editor, 
The  Amateur  Photographer ,  Dorset  House,  Stamford 

Street,  London,  S.E.i,  and  the  package  must  be 

marked  on  the  outside  “  Beginners,”  “  Intermediate,” 
or  “  Advanced,”  as  the  case  may  be. 

(4)  No  packages  will  be  received  on  which  there 
are  postage  charges  to  be  paid. 

(5)  No  communications  on  other  matters  should  be 
enclosed  with  competition  prints.  No  correspondence 
in  connection  with  the  competitions  can  be  undertaken. 

(6)  The  entry  of  a  print  will  be  regarded  as  a  decla¬ 
ration  that  it  is  eligible  under  the  rules,  and  that  the 

competitor  agrees  thereto. 

(7)  No  responsibility  is  taken  for  the  safety  of 

prints,  and  the  Editor’s  decision  on  all  points  connected 
with  the  competitions  is  final. 

(8)  The  publishers  of  The  Amateur  Photographer 
shall  have  the  right  to  reproduce,  without  payment, 

any  print  entered,  or  to  allow  its  reproduction  in  any 

other  paper  quoting  from  The  Amateur  Photographer. 

(9)  The  closing  date  of  each  competition  is  the  last 
weekday  of  the  month.  Prints  arriving  late  will  be 

entered  for  the  next  month’s  competition. 
(10)  The  cash  prizes  awarded  in  these  competitions 

are  dispatched  on  the  fifteenth  of  the  month  following 
the  announcement  of  the  awards. 

The  closing  date  for  this  month’s  Competition 
is  Thursday,  August  31st.  The  next  Com¬ 
petition  closes  Saturday,  September  30th. 
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NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. mateur 

Cinematography 
Technique  of  the  Close-up 

By 

SIGURD  MOIR. 

Films  made  without  the  vast  resources  of  the  studio  producer  are  naturally  in  need  of  a 

powerful  force  to  sustain  interest  and  to  stimulate  enthusiasm.  That  powerful  force  is  definitely 

represented  by  the  close-up.” 

ALTHOUGH  most  of  us  are  deeply interested  in  cinematography — 
so  far  as  it  concerns  production 

and  the  screening  of  our  own  films, 
amateur  workers  must  confess  to 

having  little  regard  for  some  of  the 
films  exhibited  in  professional  theatres. 

To  put  the  case  bluntly,  they  feel  that 
the  cinematograph  camera  is  being 

shamelessly  exploited  in  the  interests 
of  cheap  entertainment. 

Time  and  again,  commercially  - 

styled  “  gems  of  cinematography  ” 
prove  to  be  little  more  than  simple 

photographic  records  of  stage  plays 
and  other  straightforward  acting  ; 

yet  visitors  continue  to  support  such 
films  at  the  expense  of  legitimate  stage 

productions.  My  readers  may  prob¬ 

ably  suggest  that  the  sound  accom¬ 
paniment  has  brought  the  two  nearer 

together,  and  is  responsible  for  the 

present  position,  but  it  must  not  be 
forgotten  that  this  was  very  much  the 
same  before  the  introduction  of  sound. 

Personally,  I  would  go  so  far  as 

to  suggest  that  the  picture-hall  of 
to-day  owes  much  of  its  success  to 
one  thing — a  thing  that  not  even 
the  legitimate  stage  can  offer.  And 

that  one  thing  is  the  close-up. 

Sustaining  Interest. 

If  the  close-up  has  done  so  much  for 
professional  practice,  what  has  it  done 
for  the  thoughtful  (and,  alas  !  not  so 

thoughtful)  essays  of  the  amateur  ? 

Here,  again,  it  has  brought  more 
than  a  limited  amount  of  satisfaction  ; 

for  films  made  without  the  vast  re¬ 

sources  of  the  studio  producer  are  1 
naturally  in  need  of  a  powerful  force  1 
to  sustain  interest  and  to  stimulate 

enthusiasm.  That  powerful  force  is 

definitely  represented  by  the  close- 
up.  It  can  destroy  the  humdrum 

monotony  of  the  lengthy  action-scene  ; 
it  can  lay  stress  on  details  that  would 

otherwise  be  lost  in  the  general  patch- 
work  and  vaster  scope  of  a  distance 
shot,  and  it  can  focus  attention  or 

interest  upon  any  feature  calculated 

to  be  of  special  value  to  the  production 
as  a  whole. 

But  there  are  wrong  as  well  as 

right  methods  of  using  the  device, 

nor  is  there  any  special  need  to  indi¬ 
cate  which  of  these  must  be  adopted  if 

we  are  to  bring  about  any  definite 

improvements. 
The  use  of  close-ups  merely  as  a 

"  stunt  ”  effect — despite  their  lavish 
employment  as  such  in  a  whole  host 

of  recent  productions — is  a  thing  to 
be  steadily  avoided.  Rather  must 
their  employment  be  properly  ordered 

and  applied — bringing  them  in  just 
when  and  where  their  presence  is 

clearly  indicated  by  the  technical 

requirements  of  the  production. 
And  even  then  the  film  must  be 

properly  edited  to  ensure  a  more  or 

less  perfect  balance  between  near  and 
distance  shots. 

Viewpoints. 

In  filming  the  actual  close-up  shots, 
one  of  the  first  considerations  should 

be  that  of  distance.  Naturally,  a 

shot  taken  at  a  distance  of  5  ft. — 

using  the  familiar  i-in.  lens — is  as 
much  a  close-up  as  another  shot  filmed 
at  a  distance  of,  say,  2  ft.  from  the 
camera  lens. 

In  practice,  however,  it  will  be 
found  that  there  is  a  vast  difference 

in  the  comparative  screen  size  of 
individual  objects  featured  in  these 
two  shots.  So  much  so,  that  amateurs 
who  have  much  to  do  with  various 

degrees  of  the  close-up  make  use  of 
a  number  of  terms  to  differentiate 

between  them — "  large-head,”  “  col¬ lar,”  “  bust,”  and  "  semr,”  being  some 
of  the  most  familiar  of  these  terms. 

As  a  general  rule,  the  larger  the 

image  the  more  difficult  it  is  to  obtain 

a  satisfactory  viewpoint.  In  the  first 

place,  focussing  becomes  increasingly 
more  difficult  as  one  approaches  the 

character  or  object  being  filmed. 

Then  exposure  calculations  have  to 

be  reviewed  and  adjusted  with  ever- 
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increasing  accuracy  as  the  image 
becomes  larger  and  larger. 

Distortion. 

The  above,  of  course,  are  points 
well  appreciated  by  the  proficient 

photographer  and  cinematographer, 

but  there  is  yet  another  difficulty — • 

and  one  less  generally  recognised — 

in  the  making  of  close-up  shots.  I 
refer  to  perspective  distortion,  i.e., 

lack  of  veracity  in  drawing. 

With  the  orthodox  i-in.  lens,  for 

example,  parts  of  the  subject  which 

are  arranged  very  near  to  the  centre 
of  the  lens  may  in  the  screened  version 

appear  to  be  of  exaggerated  size  when 
compared  with  other  parts  which  are 

adjacent  or  only  slightly  removed. 

The  effect  is  altogether  mildly  similar 

to  that  which  obtains  when  regarding 

the  reflection  of  one's  physiognomy  in 
a  convex  distorting  mirror. 

Now,  this  effect  becomes  less  and 

less  appreciable  as  we  increase  the 

distance  between  the  subject  and  the 

camera — so  that  a  close-up  secured  at 
5  ft.  through  a  short-focus  lens  would 

show  no  unpleasant  distortion.  Ob¬ 
viously,  larger  images  could  be  secured 
(from  the  same  viewpoint  and  without 
moving  the  subject)  merely  by  the 

substitution  of  lenses  of  longer  focus  ; 

hence  in  this  we  find  a  practical 

solution  to  the  problem  of  obtaining 

“  large-head  ”  and  other  extreme  close- 
ups  free  from  apparent  traces  of 

perspective  distortion. 
In  all  close-ups,  and  especially  in 

the  case  of  those  taken  with  the  aid 

of  long-focus  lenses,  it  becomes  neces¬ 
sary  to  keep  the  camera  perfectly 
rigid  and  still.  The  necessity  for  this 
is  not  so  much  on  account  of  losing 

the  action — which  is,  notwithstanding, 

very  elusive  at  such  short  distances — 

but  mainly  because  the  large-scale 
image  subsequently  thrown  on  the 
screen  will  annoyingly  magnify  even 

trifling  jerkiness  and  a  hitherto- 
unnoticed  camera-shake. 

Focussing. 

Attention  has  already  been  drawn 

to  the  extremely  short-focus  lenses 
ordinarily  employed  as  standard  on 
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the  majority  of  16-mm.  cameras. 
These — -even  at  large  apertures  like 

f/1.9 — have  a  great  depth  of  focus, 

but  some  fine  selective  qualities  be¬ 

come  plainly  apparent  when  the 
instruments  in  question  are  used  upon 

close-up  work.  The  same,  of  course, 

applies  with  added  force  in  the  case 
of  lenses  of  longer  focal  length  ;  and 

it  becomes  necessary  now  to  exercise 
extreme  care  in  making  the  essential 

focussing  adjustments. 
Cine  cameras  of  the  Victor  and 

similar  types  possess  what  is  known 
as  a  visual  focussing  device  ;  but  not 

all  cinematographers  are  fortunate 

enough  to  have  access  to  one  of  these 
models.  Such  workers  may  continue 

to  estimate  their  focussing  adjustments 
in  the  usual  manner,  provided  only 

that  they  avoid  exposing  on  “  large 
heads  ”  and  "  collar  ”  shots. 

In  these  cases,  nothing  short  of 

absolute  accuracy  should  be  aimed 
at — and  this  is  not  so  elusive  as  it 

may  appear  if  we  but  go  in  search 
of  it  armed  with  a  5 -ft.  measuring 
tape. 

DO  A  LITTLE  SPECIALISING 

IN  the  series  of  articles,  “  How  I make  my  Exhibition  Pictures,” 
we  read  that  this  expert  spe¬ 

cialises  in  child  studies,  that  in  land¬ 
scape,  and  another  in  bird  life. 

So  speaks  the  expert,  and  the 

examples  of  the  work  of  each  con¬ 
tributor  show  to  what  an  extent 

they  have  mastered  their  particular 

spheres. 

Perhaps  we  ordinary  amateurs  can¬ 
not  hope,  at  least  as  yet,  to  turn  out 

the  wonderful  work  that  these  super¬ 
men  produce,  for  from  my  own 

experience  I  know  that  one’s  technique 
improves  but  slowly,  and  there  is  still 

much  to  learn  when  the  stage  of 

producing  a  good  straight  print  or 
enlargement  has  been  reached.  And 

nine-tenths  of  that  which  remains  can 

be  summed  up  in  one  word — com¬ 
position.  Some  pictures  compose 

themselves,  and  so  occasionally,  but 

only  very  occasionally,  the  most 

ignorant  of  novices  produces  a  nega¬ 
tive  worthy  of  an  exhibition  wall. 

But  to  secure  a  half-and-half  pro¬ 
portion  of  successes  one  needs  more 

than  mere  luck  and  the  ability  to 

develop  a  negative  or  print  correctly. 

Would  it  not  pay  us  to  attempt  a 

little  more  specialisation  ?  This  con¬ 
centration  on  one  type  of  subject  for 

a  period  produces  the  most  interesting 

and,  in  many  cases,  gratifying  results, 

for  by  photographing  a  series  of 
similar  subjects  the  difficulties  of  that 

type  of  subject  are  gradually  overcome. 

Supposing  that  landscape  makes  the 
most  general  appeal  to  a  certain 

photographer.  By  this,  I  mean  land¬ 
scape  in  its  widest  sense,  as  opposed, 

for  instance,  to  indoor  portraiture. 

Now  many  people  will  use  many  plates 

on  making  a  large  mixed  bag  of 

landscapes,  but  with  rather  indifferent 
results.  My  suggestion  is  that  they 
should  use  every  opportunity  that 

occurs  to  secure  photographs  of  the 

highest  standard  to  which  they  can 

attain  of  a  particular  class  of  subject. 

When  that  subject  palls,  try  another. 

Ideas  will  present  themselves  readily 

enough,  and  they  will  be  governed  by 

the  special  tastes  and  opportunities 

,  of  the  individual.  The  inhabitant  of 

Lincolnshire  cannot  hope  to  make  a 
fine  collection  of  mountain  passes, 

nor  the  confirmed  town-dweller  a 

set  of  birds’  nest  prints. 
I  have  worked  on  these  lines  for  a 

considerable  while,  and  amongst  the 

subjects  chosen  have  been  half- 
timbered  buildings,  bridges,  waterfalls 

(this  during  a  stay  in  Lakeland),  and 
Gothic  windows.  This  year  I  have 

been  “  on  ”  wild  flowers  and  birds’  nests. 
Not  only  does  this  method  improve 

one’s  powers  of  composition  by  en¬ 
abling  early  faults  to  be  overcome 

in  later  efforts,  but  it  increases  one’s 
knowledge  of  the  almost  infinite 

range  of  printing  paper  available  to¬ 
day,  and  also  of  the  different  processes 
which  can  be  exploited  in  the  making 

of  prints. 

I  do  not  suggest  that  one’s  photo¬ 
graphic  activities  should  be  limited  to 
one  small  branch  of  the  work,  but 

that  amongst  the  general  efforts  of 
the  average  amateur  a  special  study  of 

one  particular  type  should  be  made. 
Another  benefit  which  accrues  is 

that  one  is  induced  to  make  expeditions 

to  secure  photographs  of  one’s  pet 
subject,  and  outings  of  general  interest 
to  other  members  of  the  family  can 

be  planned,  though  they  may  not 

be  photographers. Who  would  not  be  interested  in 

Rievaulx  Abbey  or  Moreton  Old  Hall  ? 

And  the  half-timbered  buildings  of 
Chester  are  world-famous.  These 

three  I  have  visited  with  my  camera, 
and  I  do  not  think  the  other  members 

of  the  party  were  bored. 
One  feels  a  little  nervous  of  sug¬ 

gesting  that  such  subjects  have  an 
educational  value,  for  most  of  us  have 

a  deep-rooted  objection  to  being  fed 

on  a  diet  of  disguised  self-improve¬ 
ment,  but,  nevertheless,  not  only  have 

I  renewed  my  knowledge  of  the 
names  of  wild  flowers  and  of  the 

identity  of  birds’  nests  this  season, 
but  my  small  daughter  has  accumu¬ 
lated  an  astonishingly  large  mass  of 

information  on  the  same  subjects  for 

one  so  young,  and  yet  no  particular 
effort  to  impart  it  has  been  made. 
She  learnt  what  she  knows  partly  by 

being  with  me  when  some  of  the 
photographs  were  taken,  and  partly 

by  looking  at  the  prints.  G.  L.  T. 
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6  CINEMATOGRAPHER  a 

The  Week’s  Meetings 
Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Wednesday,  August  30th.  Sunday,  September  3rd. 
Camberwell  C.C.  Problem  Night. 
Partick  C.C.  Print  Criticism. 

Thursday,  August  31st. 
Armley  and  Wortley  P.S.  Monthly  Meeting. 

Hackney  P.S.  The  Zoo. 
Hammersmith  H.H.P.S.  The  Carbro  Process.  G.  E.  Oakley. 

Nottingham  and  Notts  P.S.  Harby  and  Stathem. 

Saturday,  September  2nd. 
Beckenham  P.S.  Epsom  Downs  and  Headley. 

Bradford  P.S.  Kildwick  Hall.  Meet  Forster  Square  Station,  1.55  p.m. 
Hanley  P.S.  Bagnall.  Meet  Bagnall  Church,  3  p.m. 
Hucknall  and  D.P.S.  Clifton  Grove. 

Hull  P.S.  Little  Weigh  ton  and  Walkington. 
Luton  and  D.C.C.  E.A.F.  Outing  to  Bedford.  L.M.S.,  1.45  p.m. 
N.  Middlesex  P.S.  Essendon. 

Partick  C.C.  Carmunnock. 

Peterborough  P.S.  E.A.F.  Outing  to  Bedford. 
Scarborough  A.P.C.  Beverley  or  Hull  Docks. 
South  Glasgow  C.C.  Eaglesham. 
Stafford  P.S.  Four  Ashes  and  Brewood.  Wolverhampton  Bus,  2.5  p.m. 
Twickenham  P.S.  Sunbury. 
Woolwich  P.S.  London.  Meet  Charing  Cross  Station,  2.30  p.m. 

Accrington  C.C.  Secret  Rambles. 
Ashton-under-Lyne  P.S.  Haughton  Green  and  Fairfield  Wells. 
Hammersmith  H.H.P.S.  Hertford. 

Leigh  Lit.  Society  P.S.  Excursion. 
Small  Heath  P.S.  Arley. 

Monday,  September  4th. 

Luton  and  D.C.C.  “  Individuality  in  the  Print.” 
Southampton  C.C.  “  My  Camera  and  Why  I  Like  It.”  Discussion. 
Todmorden  P.S.  Whailey. 

Tuesday,  September  5th. 

Hackney  P.S.  Print  Competition. 
Rotherham  P.S.  Slide  Making.  Alfred  E.  Camp. 
St.  Bride  P.S.  Development  of  Plates  and  Films  for  Beginners. 

Whitehall  C.C.  “  Manufacture  of  a  Photographic  Lens.”  J.  H.  Dallmeyer,  Ltd. 

Wednesday,  September  6th. 
Camberwell  C.C.  Criticism  of  Ramble  Prints. 

Hucknall  and  D.P.S.  Clifton-Grove. 
Manchester  A. P.S.  Print  Competition. 

Exhibitions  and  Competitions  cu?5tureand 
Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 
Entries,  September  30.  Rules  in  this  issue. 

Royal  Photographic  Society’s  Exhibition. — Open, 
September  9-October  7.  35,  Russell  Square,  W.C.i. 

London  Salon  of  Photography  Exhibition. — Entries, 

August  30 ;  open,  September  9-October  7.  Entry 
forms  and  further  particulars  from  Secretary,  London 
Salon  of  Photography,  5a,  Pall  Mall  East,  S.W.r. 

Chicago  World’s  Fair  International  Exhibition,  1933. 

— Open,  June  i-October  31.  Enquiries  to  “  1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Zaragoza  Salon. — Entries,  September  15  ;  open 
during  October.  Entry  forms  from  Secretary, 
Sociedad  Fotografica  de  Zaragoza,  Plaza  de  Sas,  7, 
Zaragoza,  Spain. 

Irish  Salon  (Dublin). — Entries  due  September  30 ; 

open,  October  28-November  4.  Particulars  from 
Salon  Secretaries,  Irish  Salon  of  Photography,  18, 

Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Entry  forms 
due  October  2  ;  prints,  October  9  ;  open,  October 

1 8-2r.  Particulars  from  E.  G.  Alderman,  Hon.  Exhi¬ 
bition  Secretary,  Ruardean,  Newton  Street,  Rotherham. 

Belgian  Salon  (Brussels). — Open,  September  23- 
October  1.  Particulars  from  Association  Beige  de 

Photographie  et  de  Cinematographic,  28’,  Rue  de Locht,  Brussels,  Belgium. 

Johnson’s  “  Holiday  ”  Competition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 

Canadian  Pacific  Photographic  Competition,  open 
to  C.P.  passengers  only.  Cash  prizes.  Closing  date, 
November  1.  Particulars  from  Canadian  Pacific 

Publicity  Department,  62-65,  Charing  Cross,  S.W.i. 
Western  International  Salon. — Entries,  November 

6  ;  open,  November  20-25.  Further  particulars  from 
Organising  Secretary,  24,  Church  Road,  Redtield, Bristol,  5. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due, 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotograftsche  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Isle  of  Man  Publicity  Board,  Douglas. — Prizes 

amounting  to  £200  offered  for  photographs  depicting 
scenes  taken  in  the  Isle  of  Man.  Five  classes  :  Land¬ 

scape,  Seascape,  Sport,  Children  and  General.  Further 
particulars  from  above  address. 

Hungarian  Amateur  Photographers’  International 
Exhibition. — Last  day  for  entries,  September  15. 
Entry  forms  from  Secretary,  Association  of  Hungarian 
Amateur  Photographers,  Budapest  VII,  Erzs6bet, 
Korut  9,  Hungary. 

Hong  Kong  University  Amateur  Photographic 
Club  Fifth  Annual  Exhibition. — Open,  October  16-23. 
Particulars  from  the  Hon.  Secretary,  Hong  Kong 

University  Amateur  Photographic  Club,  Hong  Kong. 

Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 

Fotografica  de ‘Madrid,  Calle  del  Principe  16,  Madrid. 
Leicester  and  ‘Leicestershire  P.S.  International 

Exhibition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

“  Sashalite  ”  Competition. — Cash  prizes  of  £25,  £15, 

£10  and  34  smaller  prizes  are  offered  by  The  General 
Electric  Co.,  of  Magnet  House,  Kingsway,  W.C.2,  for 

novel  night  photographs  taken  with  “  Sashalite  ”  Flash Bulbs.  Conditions  are  simple  and  full  particulars 
are  obtainable  on  application  to  above  address. 

Competitions  for  pictorial  Cycling  and  Motor  Cycling 

photographs.  Cash  prizes  of  £25,  £15,  £10  and  five  of 
£2  2s.  offered  by  The  British  Cycle  and  Motor  Cycle 
Manufacturers  and  Traders  Union.  Closing  date, 

November  1.  Prize  pictures  to  be  shown  at  Olympia  in 

November.  Full  particulars  in  “  A.P.”  for  August  2. 
Address  :  Editor,  “  A.P.,”  Dorset  House,  Stamford 
Street,  S.E.i. 

NEWSPAPER  PHOTOGRAPHIC  COMPETITIONS 

THE  Evening  Despatch ,  Newspaper  House,  Bir¬ mingham,  announces  a  competition  which  is 
to  run  from  now  until  the  end  of  the  summer. 

The  prizes  are  £20,  £10,  £5  and  10s.  (half  these  rates 
if  readers  are  not  registered).  Snapshots  may  be  of  any 

subject.  A  coupon  must  accompany  each  entry. 
Western  Mail  and  South  Wales  News,  St.  Mary  Street, 

Cardiff,  offers  a  prize  of  10s.  6d.  for  each  published 

photograph  submitted  by  amateur  photographers. 

The  Editor  of  Cycling,  5/15,  Rosebery  Avenue,  E.C.i, 
offers  prizes  of  £1  is.,  15s.  and  10s.  6d.  for  the  best 
photographs  received  on  set  subjects. 

A  first  prize  of  £10  and  a  number  of  consolation 
prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

“  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 

campers  and  hikers.”  Closing  date,  September  30th. 
The  Bulletin,  65,  Buchanan  Street,  Glasgow,  C.i, 

offers  weekly  prizes  of  £2,  £1  10s.,  £1  and  15s.  for  the 
best  photographs  of  holiday  scenes  or  incidents.  A 
coupon  must  accompany  each  entry. 

Prizes  of  £2  2s.,  £1  is.,  10s.  6d.,  7s.  6d.  and  5s.  are 
offered  weekly  by  the  Yorkshire  Evening  News  for 
photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y.E.N.,  Trinity  Street,  Leeds. 

Popular  Gardening,  5,  Carmelite  Street,  E.C.4,  is 
offering  cash  prizes  to  the  value  of  £100  for  interesting 
gardening  snapshots  submitted  during  the  summer 
months.  There  is  no  limit  to  the  number  of  entries,  but 

each  photograph  must  be  accompanied  by  a  coupon. 

A  prize  of  £3  3s.  is  offered  by  the  Exchange  and  Mart 
for  the  best  holiday  snapshot  received  before  September 
1 6th.  1  os.  6d.  will  be  paid  for  every  other  print 

published.  Address :  “  Snapshots,”  Exchange  and 
Mart ,  4/8,  Greville  Street,  London,  E.C.i. 

Shields  Gazette,  South  Shields,  wants  snapshots  of 

happy  incidents  associated  with  this  season  of  outdoor 
life.  Prizes  of  10s.  6d.  and  5s.  are  to  be  awarded 

weekly  for  the  best  received.  A  coupon  must  accom-# 
pany  each  entry. 

Lady's  Companion  offer  £100  in  cash  prizes  for 
photographs  of  “  Beautiful  Babies.”  Full  particulars 
from  Lady's  Companion,  39,  King  Street,  Co  vent 
Garden,  W.C.2. 

The  Hiker  and  Camper  welcomes  photographs  of 
Britain  suitable  for  use  as  covers.  10s.  6d.  is  paid  for 

pictures  used ;  5s.  for  other  acceptable  prints. 
Address  :  2,  Carmelite  Street,  London,  E.C.4. 

The  Manchester  City  News,  3,  Cross  St.,  Manchester, 
offers  cash  prizes  in  a  weekly  photographic  competition. 

Each  entry  must  be  accompanied  by  an  announcement 
of  the  competition  cut  from  the  current  issue. 

Birmingham  Evening  Dispatch  offers  cash  prizes  of 

£20,  £10  and  £5  for  pictorial  snapshots,  and  10s.  6d. 
for  all  other  photographs  published. 

The  Sheffield  Weekly  Telegraph  offers  one  guinea  for 
photographs  used  for  front  cover  illustrations.  Address  : 

17,  High  Street,  Sheffield. 
The  Kent  Messenger,  Week  Street,  Maidstone,  wants 

photographs  of  new  Kentish  beauty-spots,  and  offers 
£1,  1  os.  and  5s.  for  the  best  received.  Accompanying 
each  picture  should  be  a  description  of  the  spot,  with 
clear  details  of  its  location.  Mark  the  envelope 

“  Quest  ”  in  the  right-hand  comer. 
Health  and  Strength  announces  a  Physical  Excellence 

Competition  in  which  cash  prizes  to  the  value  of  £100 
will  be  awarded  for  the  best  photographs  submitted. 
Coupons  are  necessary. 

The  Sunday  Dispatch  is  out  to  find  the  “  bonniest 
baby,”  and  invites  readers  to  send  snapshots  of 
children  under  the  age  of  five.  Five  photographs  will 
be  published  each  week  and  the  sender  of  each  published 

photograph  will  receive  a  prize — £5  for  the  “  bonniest  ” 
picture,  £3  for  the  next  best,  and  £1  each  for  the  other 
three.  The  contest  is  to  run  for  ten  weeks,  and  at  the 

end  of  that  period  the  three  best  photographs  will  be 
selected  by  popular  vote.  Further  prizes  of  £250, 

£35  and  £15  will  then  be  awarded. 
The  News  of  the  World  invites  readers  to  send  photo¬ 

graphs  of  beauty-spots.  A  guinea  will  be  paid  for 
each  one  published.  Address  photographs  (with  name 

and  address  of  sender  on  the  back)  to  “  Pathfinder,” 
c/o  News  of  the  World,  30,  Bouverie  Street,  E.C.4. 

The  Daily  Herald  has  announced  a  “Summer 
Snaps  ”  competition  in  connection  with  which  cash 
prizes  to  the  value  of  £500  are  offered.  There  will  be 

prizes  of  £250,  £100,  £50  and  £1  each  for  100  prints 
selected  for  publication.  Entries  must  not  have 
already  been  published.  Closing  date  is  September 
1 6th  and  a  coupon  must  accompany  each  entry. 

The  proprietors  of  “  Cow  and  Gate  ”  are  offering  365 
cash  prizes  for  the  “  Happiest  Snapshot  of  Happy 
Babies.”  Full  details  from  any  chemist. 

The  Sunday  Graphic  announces  a  "  Snappy  Snaps  ” 
competition,  limited  to  amateurs,  and  offers  weekly 

prizes  of  £10,  £5,  £1  and  cases  of  teaspoons  for  the 
best  received.  Snapshots  cannot  be  returned.  There 
is  no  limit  to  the  number  of  entries,  but  each  must  be 

accompanied  by  a  coupon. 
The  Sunday  Pictorial  is  offering  weekly  prizes  of 

five  guineas,  three  guineas  and  one  guinea  for  holiday 

snapshots.  No  photographs  will  be  returned  and  none 
will  be  accepted  which  has  won  a  prize  in  any  com¬ 
petition.  A  coupon  must  accompany  each  entry. 
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August  30,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS vu 

FOR  STILL  OR  CINE  CAMERAS. 

NO  BATTERIES  REQUIRED. 
PRICE,  COMPLETE  IN  OP*  ,  i-  .  n. 

LEATHER  CASE,  oL  O  .  O  .  U 

The  “METROPHOT” 
A  NEW  EXPOSURE  METER 

Cheapest  Photo-Electric  Cell  Meter  on  the  Market! 

This  new  aid  to  successful  exposures  is  almost  human  in  its  action.  Gives 

instantaneous  readings  without  calculations.  Adjustable  scale  suits  vary¬ 
ing  film  and  plate  speeds  and  lens  apertures.  Just  point  the  meter  at 
the  subject  and  Metrophot  does  the  rest. 

A  special  prospectus  dealing  fully  with  the  Metrophot  will  be  sent  post 
free  to  any  reader. 

WRITE  FOR  DETAILS  TO  SOLE  WHOLESALE  DISTRIBUTORS  : 

R.  F.  HUNTER  Ltd.,  jgKE  51,  Gray’s  Inn  Rd.,  W.C.1 
Phone:  Holborn  7311-2. 

WRITE  FOR  56-PAGE  CATALOGUE  FROM  SOLE  IMPORTERS 

R.  F.  II  I  M  F  It  LTD. 
CELFIX  HOUSE,  51,  GRAY’S  INN  ROAD,  LONDON,  W.C.1 

(Rolleiflex 
ALWAYS  READY  for  the 

SURPRISE  OCCASION 
Any  Rolleiflex  user  will  tell  you  that 

what  you  see  on  the  ground-glass 
screen  you  really  get  on  the  picture. 
Parallax  compensation  is  fully  allowed 
for  in  its  structural  perfection. 
The  Rolleiflex  has  set  a  standard  of 

camera  perfections  which,  although 

imitated,  has  never  been  equalled. 

Everything  is  automatic,  ready  to  deal 
with  those  exclusive  occasions  that 

are  always  comforting  to  the  photo¬ 

grapher. 
Stops  and  speeds  are  automatically 
controlled  while  the  camera  is  in  the 

ready  position.  Correct  focussing  is 
obtained  at  lightning  speed.  The 

brilliant  screen  finder  is  automatically 

seen  right  way  up,  even  during  ex¬ 

posure,  while  the  film  travels  from 

picture  to  picture,  automatically  con¬ 
trolled  by  the  counter. 

With  f/4.5  Zeiss 
T essar  lens  .... 

With  f/3.8  Zeiss 
Tessar  lens  .... 

£20:0:0 
£22:10:0 

SUBSCRIPTIONS  : 
The  Amateur  Photographer  and  Cinematographer  is  published  by  IlifTe  &  Sons  Ltd.,  of  Dorset 

House.  Stamford  Street.  London.  S.  E.l,  every  Wednesday  morning  in  town  and  country,  and  may  be 
obtained  of  all  newsagents  and  bookstalls,  or  delivered  first  poston  Wednesday  at  the  foil  owing  rates  : 

British  Isles  and  Caxada.  e.  d.  Other  Couxtries  Abroad.  s.  d. 

Twelve  Months  . .  . .  . .  17  4  Twelve  Months  . .  . .  . .  19  6 
Six  Months  . .  . .  . .  . .  8  8  Six  Months  . .  . .  . .  9  9 
Three  Months  . .  . .  . .  . .  4  4  Three  Months  . .  . .  . .  4  11 

Single  Copy  . .  . .  . .  . .  4  Single  Copy  . .  . .  . .  4$ 

The  Editorial '  Advertising  and  Publishing  Offices  are  at  Dorset  House,  Stamford  Street.  London, 
S.E.l,  England.  Telegrams  :  Amaphot.Watloo.London.  Telephone  :  Hop  3333  (50  lines).  Northern 

Offices — *260.  Deansgate.  Manchester,  3.  Telegrams:  Hiffe.  Manchester.  Telephone:  Blackfriars 

441*2  (4  lines'.  Midland  Offices — Guildhall  Buildings.  Navigation  Street.  Birmingham,  2.  Telegrams  : 
Autopress,  Birmingham.  Telephone  :  Midland  *2970  (3  lines).  19.  Hertford  Street,  Coventry. 
Telegrams :  Cyelist.  Coventry.  Telephone  :  5210.  Scottish  Offices — *26b,  Renfield  Street, 
Glasgow,  C.2.  Telegrams  :  Iliffe,  Glasgow.  Telephone  :  Central  4857. 

Entered  as  second-class  matter  at  New  York  (N.Y.)  Post  Office. 

Coloxial  axd  Foreigx  Aoexts. — Exited  States  :  The  International  New3  Co.,  New  York. 
Fraxce  :  W.  H.  Smith  and  Son,  284,  Hue  Rivoli,  Paris  :  Hachette  et  Cie.  Rne  Reaumur,  Paris. 
BkI/GTTM  :  W.  H.  Smith  and  Son,  78,  March6  aux  Herbes ,  Brussels.  Australia  :  Gordon  and  Got  eh. 

Ltd.,  Melbourne  (Victoria).  Sydney  (N.S.W.).  Brisbane  (Queensland).  Adelaide  (S.A.).  Perth 

(W.A.)  and  Launceston  (Tasmania).  New  Zbalaxd  :  Gordon  and  Gotch,  Ltd.,  Wellington, 

Auckland,  Christchurch  and  Dunedin.  Ixdia  :  A.  H.  Wheeler  and  Co..  Bombay,  Allababad-and 
Calcutta.  Caxada:  Gordon  and  Gotch,  Ltd.,  Toronto;  Imperial  News  Co.,  Toronto,  Montreal, 

Winnipeg.  Vancouver,  Victoria.  South  Africa  :  Central  News  Agency,  Ltd. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  "  WHEN  CORRESPONDING  WITH  ADVERTISERS. 

23 



August  30th,  1933 
Ihi  amateur  photographer 

Q  6  CINEMATOGRAPHER  a 

‘Deciders'  Questions ANSWERED 
General. — All  communications  for  the  Editor  should  be  addressed  :  “The  Editor,  The  Amateur  Photograph^ 

and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  in  every  case,  without  exception 
must  give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  clad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 

legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

ftamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  onlv  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  bi 

ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  t  \e 
fost,  and  must  be  accompanied  bv  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  cass 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned,  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  41  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  toa 

general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  44  Query  ”  or  44  Criticism," 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  canno. 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroa  1 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  iss.i^ 
tc  reach  the  eunuirer 

Fixed  Film. 

A  film  was  accidentally  put  into  hypo  instead  of 
developer.  Can  anything  be  done  to  remedy  the 
mistake  ?  G.  B.  (Keighley.) 

There  is  nothing  whatever  to  be  done 
with  a  film  which  has  been  fixed  out 

instead  of  developed.  The  silver  which 

would  have  formed  the  image  is  gone. 

Cost  of  Lens. 

If  focal  length  and  aperture  are  the  only  two 
important  points  in  a  lens,  how  do  you  account 
for  the  wide  difference  in  prices  of  lenses  of  the 
same  focus  and  aperture  made  by  different 

manufacturers  ?  C.  A.  R.  A.  (London.) 

Your  question  is  a  curious  one.  You 

assume  that  focal  length  and  aperture 

are  the  only  two  important  points  in  a 

lens.  This  is,  of  course,  entirely  wrong. 
Expensive  lenses  are  so  made  as  to 

eliminate  as  far  as  possible  the  optical 

defects  of  cheaper  instruments.  It  is 
therefore  obvious  that  of  two  lenses  of 

the  same  focal  length,  and  working  at 

the  same  aperture,  one  might  cost  only 

a  few  shillings,  and  the  other  many 

pounds. 

Development  Time. 
I  send  a  list  of  eleven  different  makes  of  film. 

Can  you  send  development  time  for  each,  using 

pyro-soda  at  65°  ?  J.  R.  L.  C.  (Weybridge.) 

We  have  no  possible  means  of  giving 

you  the  information  for  which  you  ask. 

As  we  have  frequently  pointed  out, 

different  sensitive  materials  require  dif¬ 
ferent  development  times,  even  with  the 

same  solution  at  the  same  temperature. 

Further,  the  time  depends  on  the  amount 

of  contrast  required  in  the  negative, 

and  what  might  suit  one  worker  would 

be  unsatisfactory  to  another.  It  is 

not  likely  that  you  can  be  contem¬ 
plating  using  all  the  different  materials 

you  name,  but  for  any  particular 

one  you  do  adopt,  a  single  actual  ex¬ 
periment  should  be  sufficient  to  guide 

you. 

Selling  Print. 
I  send  a  print  and  a  criticism  of  it.  The  criticism 

says  that  the  print  would  sell  quite  easily.  Can 
you  send  me  a  list  of  papers  or  periodicals  willing 
to  buy  this  class  of  work  ?  F.  M.  B.  (Greenwich.) 

Wre  regret  we  are  unable  to  give  you 

the  names  of  papers  which  buy  photo¬ 

graphs,  as  the  list  would  be  an  extremely 

long  one.  You  will  find  a  list  published 

in  "  The  Writers’  and  Artists’  Year 

Book,”  published  by  Messrs.  A.  &  C. 
Black,  Ltd.  Our  own  opinion  is  that 

you  would  find  great  difficulty  in  selling 

such  a  photograph  ;  but  the  people  to 

advise  you  are  those  whose  opinion  it 
is  that  it  would  sell  quite  easily. 

Blocking-out. 
What  is  the  formula  for  the  preparation  used  for 

blocking-out  on  negatives  ? 

F.  J.  P.  (Birmingham.) 

Many  different  preparations  are  used 

for  blocking-out  on  negatives  ;  even 
Brunswick  black  somewhat  thinned 

down  will  answer  the  purpose.  The  best 
medium  we  know  for  this  work,  however, 

is  that  known  as  "  Photopake,”  which 
can  be  obtained  through  any  photo¬ 
graphic  dealer.  It  is  quite  cheap,  as  a 

little  of  it  goes  a  long  way,  and  if  neces¬ 
sary  it  can  be  removed  with  water. 

Mounting  Prints. 

What  is  a  suitable  medium  for  mounting  en¬ 
largements  ?  Is  paste  satisfactory  ?  Is  the 

dry-mounting  method  better  ?  If  so,  is  any 
expensive  apparatus  necessary  ? 

R.  J.  B.  (Cardiff.) 

It  is  quite  possible  to  mount  even  large 

prints  satisfactorily  with  any  of  the 
standard  dextrine  mountants,  especially 
if  the  mount  itself  is  a  stout  one.  On 

the  whole,  dry  mounting  is  considered 
the  best  method,  but  to  work  this 

satisfactorily  necessitates  a  proper  press 

of  large  size,  and  this  is  a  very  expensive 

piece  of  apparatus.  Except  for  large 

quantities  of  Work  it  would  not  be  worth 
the  outlay. 

Prints  for  Reproduction. 

When  submitting  prints  for  reproduction  is  it 
advisable  to  send  an  enlargement  rather  than  a 

3iX2f  contact  print?  E.  H.  (Crouch  Hill.) 

There  is  no  definite  answer  to  the 

question  about  the  size  of  prints  for 

publication.  If  a  reproduction  were 

to  be  small,  then  a  small  print  would 

answer  ;  but  block-makers  always  prefer 
to  work  by  reduction  from  the  original 

rather  than  by  enlargement.  On  the 

whole,  it  is  generally  advisable  to  send 

a  glossy  bromide  print  not  smaller 
than  half-plate. 

Over- developed  Film. 

I  recently  developed  a  spool  of  a  new  film.  How¬ 
ever  long  I  kept  it  in  the  developer  there  was  no 
sign  of  any  image  on  the  back.  In  the  hypo  it 

began  to  gain  density,  the  high-lights  appeared  on 
the  back,  and  the  film  became  so  dense  as  to  he 
unprintable.  Where  did  I  go  wrong  ? 

T.  G.  W.  (Bideford.) 

It  is  out  of  the  question  that  an  acid 

hypo  bath  should  increase  the  density  of 

your  negatives.  You  must  have  been 

misled  by  the  fact  that  the  unaltered 

silver  disappeared  and  so  made  the 

negative  more  transparent.  We  have 

pointed  out  that  if  you  judge  develop¬ 
ment  by  inspection  it  is  necessary  to  be 
familiar  with  the  characteristics  of  the 

sensitive  material  you  are  using.  You 

evidently  over-developed  the  film.  We 
cannot,  of  course,  judge  the  character  of 

the  resulting  negatives,  but  unless 

they  are  impossibly  dense  we  should 

advise  you  to  leave  them  alone  and  trust 

to  a  rapid  soft-grade  paper  to  make 
prints  or  enlargements. 

Print-out  Bromides. 

I  sometimes  use  gaslight  or  bromide  papers  for 

printing  proofs  by  daylight.  Can  these  be  made 
permanent  without  losing  their  tone  to  any 
extent  ?  L.  R.  J.  (Haroldswick.) 

We  were  in  communication  recently 

with  a  correspondent  who  sent  some 

really  good  bromide  prints  which  he  had 

printed  out  by  daylight  and  then  fixed. 
Although  they  were  surprisingly  good  in 

a  way,  he  did  not  like  the  resulting  colour, 
and  we  were  not  able  to  advise  him, 

any  more  than  we  can  yourself,  as  to 

any  method  of  fixing  which  would  give 

a  really  satisfactory  result. 

Spots  on  Negative. 
What  is  the  cause  of  the  dark  spots  on  the  en¬ 
closed  negative  ?  G.  H.  M.  (Hanbury.) 

Your  negative  is  so  hopelessly  dense 

that  we  are  not  able  to  identify  the 

dark  spots  to  which  you  refer.  The 

image  itself  is  much  too  dense,  but  in 
addition  to  that  there  is  heavy  general 

fog  over  the  whole  film,  which  indicates 

that  your  procedure  is  very  much  at 
fault  somewhere. 

Flare  Spot. 

What  is  the  cause  of  the  circular  stain  in  the 

enclosed  subject  ?  I  shaded  the  lens  with  ray 
hand  and  the  sun  was  too  high  to  be  seen  in  the 

view-finder.  R.  J.  L.  S.  (Yarmouth.) 

Although  the  sun  itself  was  not  in¬ 
cluded  in  the  photograph,  it  must  have 

been  shining  to  some  extent  on  the  lens, 
and  it  is  this  which  has  caused  what  is 

really  a  form  of  flare  spot.  You  should 
use  a  hood,  and  not  your  hand,  for 

screening  the  lens. 
24 

209 



August  30,  1933 The  Amateur  Photographer  and  Cinematographer  viii 

AMATEUR'S! isrAiasnui/Ai 
Business  Notices 

Publishing 
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Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 
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abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  Iliffe  and  Sons 
Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
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SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 

12  words  or  less . 1/- 
ld.  for  every  additional  word. 
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secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 
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Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’ .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 

“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 
“The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
over  £75  and  under  £100,  7/6  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 
cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

VOIGTLANDER,  41  X  21,  f /4.5  lens,  Compur  ; unwrapped  since  purchased  ;  cost  £11  ;  £5/15. — - 
N.  Claydon,  216,  Philip  Lane,  S.  Tottenham.  [7719 

31x21  T.-P.  Bijou  Reflex,  Ross  Homocentric 2  f/6.8,  focal-plane  1/1, 000th,  revolving  back, 
sunk  lens  box,  3  D.D.  slides  ;  fine  condition, 
79/6. — Cowgill,  90,  Darwen  St.,  Blackburn,  Lancs. 

[7721 REFLEX  l-pl.,  Goerz  f/4.8  anastigmat,  focal-plane shutter,  5  D.D.  slides  ;  splendid  condition, 
£5/10,  or  offer. — Alwyn,  15,  Grange  Crescent  Rd., 
Sheffield.  [7722 

POSTCARD  Thornton-Pickard  Imperial,  triple extension,  reversing  back,  Aldis  f/6.3  lens, 
speeded  shutter,  l/19th  to  3  sec.,  3  double  slides, 
case,  tripod ;  perfect ;  D.  ;  £3/10. — Kneebone,  Glen- 
ville,  Loscoe,  Derby.  [7724 

MINIMUM  Palmos,  9x12  cm.,  Tessar  f/4.5,  one slide,  F.P.A.,  case,  £6/10  ;  or  exchange 
34x2J  outfit. — 21,  Hazel  Avenue,  Darlington.  [7726 
llpLATE  Popular  Pressman  Reflex,  Ross  Xpres 
4  f/4.5,  6  metal  slides,  leather  case. — 19,  Cam¬ 
bridge  Rd.,  Seven  Kings,  Ilford.  [7729 
1-PLATE  Goerz  Anschutz  Press,  f/6.8  Dagor, 
4  shutter  l/10th  to  1/1, 000th  sec.,  time  valve,  5 
D.  slides  and  screen,  in  leather  case,  £7  ;  c 

exchange  J-pl.  Sanderson,  Tessar,  in  Compur.- 
E.  Leigh,  Shellwood,  Bell  Bam  Rd.,  Coombe 
Dingle,  Bristol.  [7730 

21  x  31  Ensign  Roll  Film  Carbine,  Aldis- 4  Butcher  f/4.5,  Compur  shutter,  rising  front, 
case  ;  list  £8/8  ;  £5,  or  cash  offer. — Newman,  25, 
Sidney  Rd.,  Twickenham.  [7731 

31x21  Folding,  Prima  f/6.3  anastigmat;  hardly 4  used,  25/-. — H.  S.  Harrold,  43,  Burrow  Rd., 
Folkestone.  [7735 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
Cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

Baby  Zeiss,  f/4.5,  as  new,  with  case,  £3/3  ; Zeiss  No.  2  filter  for  same,  4/-  ;  Brownie 
No.  2  Developing  Tank,  shop-soiled,  10/-. — Turner, 
158,  Bishopthorpe  Rd.,  York.  [7733 

THE  Famous  Voigtlander  Prominent,  the  master camera  ;  as  brand  new  ;  only  used  on  recent 
holiday,  leather  case,  £21. — 117,  Sayer  St., 
London,  S.E.17.  [7734 

GiOERZ  V.P.  Roll  Film,  Dogmar  f/4.5  lens,  1 I  to  1 /300th  sec.,  shutter,  £3  ;  suit  serious 
worker. — Dearing,  2,  Ferry  St.,  Millwall.  [7741 

N.  &  G.  Folding  Reflex,  31x24,  Ross  Xpres  f/4.5 lens,  3  D.D.  slides,  F.P.A.  ;  in  new  condition, 
leather  case,  £30.— A. P.,  64,  Cannon  St.,  E.C.  [7744 

CAMERAS  AND  LENSES 

21x21  Film,  f/4.5  Aldis,  Compur,  fine  condition, 4  direct-vision,  £2/5  ;  Vertical  Electric  Fixed- 
focus  Enlarger,  34x21  to  l-pl.,  f/6.8,  diffuser, 
amber  screen,  £1/10  ;  Bee  Meter,  3/-  ;  Cinaphot, 
5/-. — Jones,  4,  Britannia  Rd.,  Banbury.  [7739 

ROLLEIFLEX  f/3.8  Outfit  for  Sale  ;  cost  £38  ; includes  Proxar  lenses,  plate  adapter  and  3 
holders,  printer,  hood,  leather  case,  tripod, 

exposure  meter  ;  all  new  last  March  ;  accept  £28. — 
Pepper,  Regal  Cinema,  Marble  Arch,  W.l.  [7745 

REFLEX  Focal-plane  Ensign  Roll  Film,  31x21, Ross  Xpres  f/4.5,  leather  case  ;  as  new,  £8/10. 
— Dr.  John  Burns,  Highbridge,  Somerset.  [7750 

POSTCARD  Kodak  Special,  Zeiss  Tessar  f/5.3, Compur  shutter,  1 /200th  sec.,  range-finding 
device,  plate  adapter,  Zeiss  Proxar  attachment  lens 
in  leather  case  ;  almost  new,  £12,  or  nearest  offer  ; 
cost  £22/10. — W.  Jones,  Mill  Cottage,  Staines  Rd., 
Hounslow.  [7751 

LEICA  No.  1,  f/3.5  Elmar,  leather  case,  purse  ; beautiful  condition,  £8/15. — Box  7903,  c/o 
“  The  Amateur  Photographer.”  [7753 

PRESSMAN  l-pl.  Reflex,  Ross  Tessar  f/4.5, slides,  F.P.A.  and  case,  £10  ;  also  Dallmeyer 

Cabinet  Portrait  Lens,  £5. — Box  7904,  c/o  “  The 
Amateur  Photographer.”  [7754 

ZEISS  Tessar  f/3.5,  6-in.,  sunk  mount  ;  list £13/15  ;  brand  new,  £7/15. — Below. 

Sanderson  j-pi.,  f/8,  1  to  i/iooth  sec.,  3  d.d., leather  case  ;  good  condition,  £2/10. — Below. 
1-PLATE  Klito,  f/8,  rack  focus,  rise  and  cross,  6 

4  slides  ;  excellent  condition,  18/6. — Below. 
1-PLATE  Underwood  Club,  3  D.D.,  R.B.  shutter, 

2  tripod,  17/6. — Grindley,  Lingen  Avenue,  Hereford. 

[7762 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT
  SYSTEM. 
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31x2J  Ensign  Special  Reflex,  Aldis  f/4.5, 2  speeds  1  /15th  to  1/1, 000th,  F.P.  A.,  3  slides, 
reversing  back,  etc.,  £6. — Alex.  L.  Riddell,  24, 
George  Square,  Glasgow.  [7756 

ENSIGN  Special  Reflex,  3£x2i,  Aldis  f/4.5,  revolv¬ ing  back,  focabplane  shutter,  time,  l/15th 
to  1/1, 000th,  7  slides,  £4  ;  deposit  system.— 
12,  Waltheof  Gardens,  Tottenham.  [7759 

ENSIGN  Carbine  Roll  Film,  3}x2i,  Aldis  f/4.5, Compur,  rising  front,  velvet-lined  case,  tripod, 
condition  Al,  £4/10. — 5,  Abbotsford  Gardens, 
Woodford  Green,  Essex.  [7760 

STEREO  Verascope  7x13  Metal  Camera,  Saphir lenses  f/6.3,  filters  for  Autochrome  work,  6 
slides,  leather  case ;  excellent  condition,  £5. — 
A.P.,  64,  Cannon  St.,  E.C.  [7763 

LEICA,  this  week’s  bargain.  No.  n,  with  f/2.5 Hektor,  absolutely  as  new,  £16/10  ;  cost 
£26/3. — -Roberts,  Cherry  Croft,  Welford,  Stratford- 
on-Avon.  [7765 

6x13  Mackenstein  Stereo  Camera,  f/6.3  Tessars, multi-speed  shutter,  rack  focussing,  rising 
front,  changing-box,  focussing  screen,  leather  case  ; 
very  good  condition,  £5/17/6. — 6,  Beatrice  Avenue, 
Norbury.  [7771 

MIROFLEX  Press  and  Reflex,  combined,  9x12  and i-pl.,  focal-plane  shutter,  l/5th  to  l/2,000th, 
F.P.A.,  Zeiss  Tessar  f/4.5,  leather  case,  6  slides  ; 
as  new  and  guaranteed,  £25  ;  deposit  system. — 
Wheeler,  Rosedene,  Upton,  Poole.  [7772 

REFLEX  Ensign  Roll  Film,  tropical  model,  f/4.5 Dallmeyer,  case,  £4  ;  accept  folding  Roll  Film, 
part  exchange. — 40,  Selworthy  Rd.,  S.E.6.  [7774 

1-PLATE  Kodak,  B.  &  L.  R.R.  lens,  movements, 
4  case,  perfect,  £1. — M.  R.  Dunnett,  3,  Ascott 
Avenue,  Ealing.  [7776 

PRESS  Outfit. — Goerz  Anschutz,  9x12  cm.,  Dagor f/6.8,  self-capping,  3  D.D.  slides  and  case  ; 
fine  condition,  £4. — Hillman,  78,  Peabody  Rd., 
Farnborough,  Hampshire.  [7777 

POSTCARD  T.-P.  Duplex  Ruby  Reflex,  Cooke f/4.5,  12  Mackenzie  slides,  £12/10,  or  nearest. 
— Reflex,  46a,  Blatchington  Rd.,  Hove.  [7778 

PEGGY  Camera  (Krauss)  latest  36x24  mm.  with f/3.5  Tessar,  patent  film-cutting  device,  de 
luxe  case  ;  cost  £23  ;  guaranteed  as  new  ;  bargain, 
£13/10.-10,  Wentworth  Rd.,  N.W.ll.  [7780 

LEICA  Model  II,  Elmar  f/3.5,  ever-ready  case  ; as  new,  £18.— Robinson,  122,  Gravelly  Hill, 
Birmingham.  [7781 

1-PLATE  Ensign  Popular  Reflex,  f/4.5  Cooke 
4  Luxor  lens,  focal-plane  shutter,  reversing 
back,  8  slides,  £6  ;  good  condition. — King,  32, 
Union  Rd.,  Lincoln.  [7782 

3x4  cm.  Zeiss  Ikon  Baby  Ikonta,  Novar  f/4.5  ; as  new,  £3/5. — Dinwiddie,  42,  High  St., 
Hampstead.  [7786 

MENTOR  Reflex,  J'J  x  18  cm.,  Zeiss  f/4.5,  8i-in. focus,  3  slides,  F.P.A.,  case,  £10  ;  perfect  ; 
exchange  considered  ;  Enlarger  wanted. — 30,  Roll 
Gardens,  Ilford.  [7788 

A  pr  x  107  Reitzschel,  f/6.8  Convertible  Sextars, 
T:»J  twin  Compurs,  double  extension,  panora¬ 
mic  device,  F.P.A.,  case,  Richard  viewing-box, 
and  transposing  frame  ;  splendid  condition,  £5. — 
E.  L.  Dunnett,  3,  Ascott  Avenue,  Ealing.  [7792 

31x24  T.-P.,  Cooke  f/'4.5,  roll-film  adapter, 2  slides,  filter,  screen,  supplementary  lenses. 
Bee  meter,  £3. — Fowler,  59,  Stanhope  Drive, 
Horsforth,  Leeds.  [7793 

1 -PLATE  T.-P.  Imperial  Triple  Extension,  T.-P. 
2  shutter,  f/8  lens,  2  D.B.  slides,  50/-. — Below. 

5x4  T.-P.  Imperial  Triple  Extension,  T.-P. shutter,  f/8  Bausch  lens,  2  D.B.  slides, 
37/6. — Below. 

al  x  21  Watch  Pocket  Carbine,  Tropical,  f/4.5 4  Aldis-Butcher,  Compur  shutter  ;  new  con¬ 
dition,  £5. — Below. 

SIX-20  Kodak,  f/4.5  Kodak  anastigmat  lens, Kodak  shutter.  Senior  model,  £6.— Below. 

2Xx4i  Watch  Pocket  Carbine,  Tropical,  f/6.3 2  Zeiss  Tessar,  Compur  shutter  :  new'  condition, 
£3/19/6.— Below. 

X-PLATE  Goerz  Anschutz,  f/4.5  Ross  Xpres,  3 
4  D.  plate-holders,  £6/19/6. — Duerden,  21,  Foxhall 
Rd.,  Blackpool.  [7795 

ZEISS  Ikon  Maximar,  f/4.5,  Compur,  Tessar, double  extension,  F.P.A.,  2  slides,  tripod,  etc., 
solid  leather  cases  ;  condition  as  new  ;  slight  use  ; 

complete  outfit,  £8  ;  bargain. — Box  7922,  c/o  “  The 
Amateur  Photographer.”  [7800 

LEITZ  Leica  Camera  Model  IH,  with  automatic focussing,  Elmar  f/3.5,  and  slow-speed  shutter, 
speeds  1  to  l/500th  sec.  ;  brand  new  and  unused, 
£21  ;  approval  under  deposit  system. — Box  7923, 

c/o  “  The  Amateur  Photographer.”  [7801 

AMAZING  ★ 
★  BARGAINS 
All  in  Stock. 

7  days’  Approval. 
Write  Now. 

10-mm.  Stewart-Warner  Latest  New  Compact  Camera,  famous  f/3.5, 
4  speeds,  hall,  normal,  talkie  and  slow  motion,  50  ft.  or  100  ft. 

capacity,  latest  lightning  loading,  very  light  and  compact, 

complete  In  case,  made  by  the  world-famous  cine  people  Stewart- 
Warner  .  £9  9  0 

3£x2V  Soho  Reflex,  Ross  Xpres  f/4.5,  latest  shutter,  double  ex., 
revolving  back,  slides,  case.  Like  new .  £18  0  0 

i-pl.  Zeiss  Ikon  Roll  Film  Plate,  Zeiss  Tessar  f/4.5,  pinion  ex.,  rise, 
cross,  wire-flnder.  all  inlaid  metal.  As  new .  £8  17  0 

3J  x  24  Certo  Plate,  f/2.9  Speed,  D.A.  Compur,  double  ex.,  rise,  cross, 
wire-flnder,  latest  slides,  screen.  Like  new .  £8  17  6 

9i-mm.  Pathescope  Projector,  double  claw.  As  new .  £3  5  0 

i-pI.Ensign  Folding  Reflex,  Cooke  f/4.5 .  self-capping  1  /10th  to  1 II  ,000th, 
deep  hood,  3  double  slides.  Cost  £36.  As  new .  £8  17  6 

10-mm.  Ensign  Famous  Camera,  f/1.5  Speed,  case.  As  new  £18  18  0 
V.P.  Mentor  Reflex,  Zeiss  Tessar  f/2.7.  latest  l/10th  to  1/1 ,000th, 

long  extension,  revolving  back,  D.  slides,  case .  £12  12  0 

Rolleiflex  Automatic  21  v  21,  Tessar  f/3. 8.  Like  new .  £10  10  0 

i-pl.  Zeiss  Ikon  Tropical  Press  de  Luxe,  f/3.5  Speed,  latest  l/10th  to 
lA.OOOth  sec.,  enclosed  finder,  D.  slides.  Like  new..  £15  15  0 

31  x  2i  Autographic  Kodak,  f/6.3,  3-speed.  Like  new .  £1  17  0 
i-pl.  Sanderson,  Goerz  f/6.8,  all  movements. case .  £3  17  0 

i-pl.  Ensign  Reflex,  Dallmeyer  f/3.5,  slides.  As  new .  £7  15  0 
10-mm.  Ensign  Projector,  f/1.8  lens,  180-watt,  forward,  reverse, 

rewind,  extra  resistance,  case.  Lovely  machine .  £10  10  0 

i-pl.  Zeiss  Ikon  Compact  Plate,  Zeiss  f/4.5,  Compur,  double  ex.,  latest 
bellows  catches,  wire-flnder,  slides.  As  new .  £0  17  0 

Rolleiflex  Automatic  21  x 21,  Tessar /4. 5.  Likenew .  £15  15  0 

i-pl.  T.-P.  Reflex,  Dallmeyer  Pentac  f/2.9,  latest  self-capping,  hinged 
hood,  revolving  back,  slides.  Like  new .  £12  12  0 

3J  v  2£  Latest  Compaot  Plate,  f/3.5  Speed,  D.A.  Compur,  double  ex., 
rise,  cross,  latest  wire-flnder.  slides.  Brand  new .  £7  10  0 

31  x  21  Nagel  Compact  Roll  Film,  f/4.5  New  Compur .  £4  17  0 
12-in.  Dallmeyer  Latest  f/4.5  Telephoto,  suit  reflex.  As  new  £8  17  0 
Ensign  Cine  Multilite  and  Stand,  3  Nitraphot  lamps .  £0  0  0 

31  x  21  Ensign  Tropical  No.  7  Roll  Film,  Aldis  f/4.5.  D.A.  Compur, 

rise,  cross,  latest  dead-register,  wire-flnder.  As  new. .  £0  17  0 

31  x  21  Ihagee  Roll  Film,  f/4.5,  3-speed.  As  new.  Bargain  £2  5  0 
Zeiss  Contax,  f/2. 8  Speed,  metal  self-capping,  case .  £19  19  0 
10-mm.  Kodak  BB  Camera,  f/3.5,  hardly  used  at  all .  £8  17  0 
V.P.  Zeiss  Ikon  Roll  Film,  Zeiss  Tessar  f/4.5,  new  Compur. .  £5  17  0 

10-mm.  Kodak  C  Projector,  latest  100-watt,  resistance. ...  £8  17  0 
Thalhammer  Cine  Tripod,  cost  £12.  Hardly  used .  £5  17  0 

3  <  2  Voigtlander  Wafer  Roll  Film,  f  4.5.  latest  Compur. ...  £4  17  0 
Dishes,  31  x2i  porcelain,  lists  Is.  3d.  each,  6  for . 2s.  6d. 

Black  Dishes,  8x  6,  6  for  5s.  Od.  ;  i-pl.,  6  for . 3s.  Od. 
6  x  13  Mentor  Stereo  Reflex,  Meyer  f/3  famous  Speed,  l/10th  to 

1/1, 000th,  6  double  slides,  case.  Cost  £45.  Lovely  outfit. 
£11  11  0 

10-mm.  Bell-Howell  Editor,  Splicer  and  Viewer.  Cost  £14.  .  £0  17  0 

i-pl.  Ensign  Plate,  f/4.5, 1  to  1/lOOth  sec.,  double  ex.  As  new  £3  5  0 

3i  x  2i  Coronet  Roll  Film,  f,  7.7,  3-speed,  self-erecting. . 19s.  6d. 
9i-mm.  Pathe  Projector,  motor,  super,  dual  resistance. ...  £0  17  0 

3j  ■  2V  Cameo,  Ross  Xpres  f/4.5,  D.A.  Compur, double  ex.,  rise,  cross, 
wire-flnder,  slides,  case.  Just  as  new .  £7  15  0 

10-mm.  Ensign  Projector,  f/1.8  lens,  250-watt  super  model,  all  move¬ 
ments,  resistance,  case.  Cost  £50.  As  new .  £32  10  0 

i-pl.  Nagel  Plate  Pocket,  Convertible  f/4.5  Nagel,  Compur,  double  ex., 

rise,  cross,  wire-flnder,  all  inlaid,  slides.  Likenew....  £5  17  0 
i-pl.  Zeiss  Ikon  Ernemann  Folding  Reflex,  f/4.5,  latest  l/10th  to 

1/1, 000th,  triple  ex.,  auto,  masking  top  screen.  Cost  £60 £19  19  0 

i-pi.  Ensign  Reflex,  Aldis  f/4.5,  l/15th  to  1 'l.OOOtli.  Perfect  £5  5  0 
i-pl.  Contessa  Press,  no  lens,  3  D.  slides,  case.  Perfect  . .  £3  17  0 

i-pl.  Zodel,  f  4.5,  Compur,  double  ex.,  rise,  cross,  slides. ...  £3  17  6 
3!x2i  Dallmeyer  Self-erecting  Roll  Film,  f/6,  latest  . .  £2  17  0 

Voigtlander  Brilliant  Roll  Film,  f.'7.7  and  case .  £2  9  0 
10-mm.  Bolex  Projector,  t  1.8, 100-watt,  resistance.  Bargain  £8  17  0 

2!  x  2i  Carbine  Roll  Film,  Aldis-Butcher  f/4.5,  Compur. ...  £3  5  0 

3ix2i  Ernemann  Roll  Film  Plate,  f/6.8,  7-speed.  Bargain  £1  17  0 
la  Kodak  Autographic  Roll  Film,  f/7.7  anastigmat.  As  new  19s.  0d. 
V.P.  Kodak,  f  6. 3.  l/10th  to  l/100th,  latest.  Hardly  used..  £2  5  0 

3ix2i  Nagel  Sell-erecting  Roll  Film,  f/6.3,  3-speed.  As  new £2  5  0 

31  x  21  Carbine  No.  7  Roll  Film,  Aldis  f/4.5,  D.A.  Compur,  latest  rise, 

cross,  latest  dead -register,  wire-flnder.  As  new .  £6  17  6 
10-mm.  Bell-Howell  Filmo  Camera,  f/3.5, 100-ft.  model,  case  £15  15  0 
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Dallmeyer  Dallon  f  5.6  Telephoto,  focus  mount.  As  new  £7  10  0 

31  
x  21  

Cameo,  

latest  

f/4.5,  

double  

ex.,  
wire  

finder.  

As  
new  

£3  
17  

6 
31  21  Kodak  Self-erecting  Roll  Film,  f/7.7,  3-speed .  £1  5  0 
Adon  Telephoto,  Dallmeyer,  in  case.  Perfect  throughout.  .£250 

31  x  21  Soho  Roll  Film,  f/6.3,  l/oth  to  l/100th,  latest.  As  new  £2  2  0 
P.C.  Klito  Plate,  f/4.5  Compur,  double  ex.,  slides,  case. ...  £3  17  6 

31  x  21  Ensign  Roll  Film,  f/4.5,  1  to  l/lU0th,  wire-flnder. .  £2  17  6 
i-pl.  T.-P.  Field,  Beck  R.R.,  triple  ex.,  book  slides.  As  new  £3  17  6 

3i  x  21  Nagel  Plate,  f/6.8,  3-speed,  all  inlaid,  slides.  As  new  £1  12  6 
Filters,  large  size,  screw  and  slip  on.  Write  wants. 

i-pl.  Sanderson,  Dallmeyer  Stiginat  f/6.3.  slides.  Bargain..  £2  19  6 
la  Kodak  Roll  Film,  Tessar  f/4.5,  focal-plane,  l/10th  to  1/1 ,000th. 

£6  17  6 

i-pl.  T.-P.  Reflex.  Dallmeyer  f/4.5,  latest  l/10th  to  1/1, 000th,  latest 
mirror,  hinged  hood,  re volving  back,  D.  slides,  case. .  £11  11  0 

i-pl.  Goerz  Tenax  Plate,  f/6.8,  Compur,  double  ex.,  slides. .  £2  17  6 
3i  x2i  Maximar  Plate,  f/4.5,  Compur,  double  ex.,  slides..  £3  17  6 
V.P.  Goerz  Wafer  Plate,  Goerz  f/4.5,  Compur,  slides .  £3  17  6 
Cut  Film  Sheaths,  all  sizes,  6  for . Is.  0d. 

Pathe  Auto  Rewinder,  9s.  6d.  Pathe  300-ft.  Reels,  Is.  6d. 
Pathe  Set  Portrait  Attachments,  in  case.  As  new . 11s.  6d. 
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Ensign  Turret  Camera,  latest  f/2.6,  leather  case -
 
£29  10  0 

3i  x  2i  Agfa  Roll  Film,  f/4.5,  latest  1  to  l/150th.  Unused .  .  £4  4  0 
Slides,  V.P.  Soho  Double,  9s.  6d.  V.P.  Goerz  Nickel,  2s.  9d. 

V.P.  N.  &  G.  Double,  9s.  0d.  i-pl.  Mackenzie  B  Envelopes,  Is.  6d. 

10-mm.,  15-mm.  Dallmeyer  Wide-Angle  f/2.9  Anastigmat.  As  new 
£4  17  6 

61-in.  Zeiss  Tessar  f/6.3  Anastigmat,  Compur,  real  bargain  £2  7  6 
4i-in.  Zeiss  Tessar  f, 0.3,  Ibso,  1  to  l/150th,  real  bargain. .. .  £2  7  6 

51-in.  Goerz  f  6.3, (Compur,  £2  5  0.  4i-in.  f/6.3  Anas.,  3-speed  15s.  Od. 
31  x  2A  Contessa  Plate,  Tessar  f/4.5,  Compur,  nickel  slides  23  17  0 

Zeiss  Ikon  Baby  Tengor  Fixed-Focus  Enlarger,  as  new . 11s.  0d. 

91-mm.  Pathescope  Kid  Projector  and  resistance. .. .  ....  £1  17  6 
10-mm.  Zeiss  Kinamo  Camera,  Tessar  f/2.7,  pocketable.  .  £12  12  0 

10-mm.  Bolex  Camera,  f/3.5,  50-ft.  or  100  ft.,  case.  As  new  £8  17  6 
10-mm.  Ensign  Projector,  f/1.8,  100-watt,  case.  Bargain.  .  £12  12  0 
T.-P.  Box  Stereo  Camera  and  Viewer,  hardly  used . 14s.  0d. 

CAMERAS  AND  LENSES  [ 

EDWIN  GORSE  J  THE  MHCTH  *  °* 
86,  ACCRINGTON  ROAD,  BLACKBURN. 

\7 -P.K.,  f/6.8  anastigmat,  trellis  model  ;  brand 
T  new  condition,  cheap. — 81,  Elderfield  Rd 
Clapton.  [7798 

ROLLEIFLEX,  Tessar  f/3. 8,  non-auto.,  leather case,  Proxar  lenses  ;  new  condition,  £15  ■ 
bargain.— Box  7924,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [7802 
1-PLATE  Ensign  Cameo,  double  extension,  Voigtar 
4  anastigmat  f/6.3,  in  Ibsor  shutter,  6  slides 
F.P.A.,  leather  case,  £2/10. — Box  7920,  c/o  “  The 
Amateur  Photographer.”  [7803 
1-PLATE  Special  Ruby  Reflex,  f/4.5  Cooke  Aviar, 
4  revolving  back,  quick-set  focal-plane  shutter, 
1  to  1/1, 000th  sec.  and  time,  pneumatic  release 
and  time-valve,  i  to  3  sec.,  special  rising  and 
swing  front,  3  D.D.  slides,  F.P.A.,  compound 
focussing  magnifiers,  waterproof  baize-lined  case, 
solid  mahogany  and  steel  tripod,  all-movement  head, 
i-pl.  Dalian  developing  tank,  only  used  few  times  ; 
obliged  to  sell  ;  cost  over  £40  ;  undoubted  bargain, 
£25  ;  call  or  write  any  time. — Hunter,  102a,  West- 
bourne  Grove,  W.2.  [7804 

1 A x  15  Palmos,  specially  fitted,  particulars — 
J.V4  Photos,  12,  Bedford  Circus,  Exeter.  [7805 

Y  «)-IN.  Beck  f/5.8  Convertible  Anastigmat,  iris, 
•  42/6  ;  i-pl.  Dalian  Tank,  12/6. — Aldwyn 

James,  Ynysmudw,  Swansea.  [7794 

DALLON  Telephoto  Lens,  12-in.  focus,  f/5.6, with  lens  hood  and  case  ;  in  almost  new 

condition,  £7/10.— Box  7921,  c/o  “  The  Amateur 
Photographer.”  [7799 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St„ W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 

your  guarantee. 

POSTCARD  No.  3a  Pocket  Kodak,  focussing adjustment,  reversible  brilliant  view-finder, 
fitted  R.R.  lens  in  speeded  shutter,  l/25th  to 
1 /100th  sec.  and  time,  cable  release  ;  brand  new. 

£1/15. 

NO.  2a  Autographic  Folding  Brownie,  reversible finder,  R.R.  lens  in  speeded  shutter,  30/-. 

V.P.  Autographic  Roll  Film  Kodak,  reversible finder,  Kodak  anastigmat  lens  f/7.7,  speeded 
shutter,  portrait  attachment,  brown  leather  case, 
15/-  ;  also  V.P.  Kodak  Film  Tank,  complete  with 

apron,  5/-. 

time,  fitted  Tessar  f/4.5,  3  slides,  F.P.A.,  canvas 

case,  £10/17/6. 
This  advertisement  continued  cm  next  page. 

MODEL  B  Cine-Kodak,  takes  50  and  100  ft. film,  f/6.5  lens,  in  good  order,  £5. 

9x12  lea  Ideal,  double  extension,  high  rack rising  and  cross  front,  reversible  brilliant  view¬ 
finder,  spirit  level,  also  wire-frame  finder,  fitted 
Protar  f/6.3  lens,  in  Compur  shutter,  1  to  l/250th 
sec.  and  time,  cable  release,  11  slides,  F.P.  adapter, 
leather  case,  £10/17/6. 

P.C.  3a  Autographic  Kodak  Special,  rack  focussing, rack  rising  front,  reversible  brilliant  view¬ 
finder,  also  range-finder,  fitted  T.T.H.  Aviar 
lens  f/6.3,  Compur  shutter,  1  to  l/300th  sec.  and 
time,  cable  release,  leather  case,  £8/17/6. 

1 -PLATE  Adams’  Idento,  focussing  adjustment, 
4  Adams’  Identoscope  view-finder,  spirit  level, 
fitted  Ross  Zeiss  Protar  f/6.3  lens,  speeded  shutter, 
i  to  l/100th  sec.  and  time,  3  D.D.  slides,  F.P. 

adapter,  changing-box,  £4. 
1-PLATE  T.-P.  Junior  Reflex,  rack  focussing 
4  adjustment,  rising  front,  sky  shade,  deep 
triple  detachable  focussing  hood,  reversing  back, 
quick-wind  focal-plane  shutter,  l/10th  to  1/1, 000th 
sec.  and  time,  6-in.  RoS3  anastigmat  lens  f/4.5, 
3  slides,  F.P.  adapter,  canvas  case,  £6/15. 

1-PLATE  Butcher’s  Popular  Pressman  Reflex,  rack 
4  focussing  adjustment,  rising  front,  sky  shade, 
deep  triple  focussing  hood,  reversing  back,  quick- 
wind  focal-plane  shutter,  speeded  to  1/1, 000th 
sec.  and  time,  fitted  6-in.  Beck  Mutar  anastigmat 
f/4.5,  6  slides,  £5/17/6. 

P.C.  Butcher’s  Popular  Pressman  Reflex,  rack focussing  adjustment,  rising  front,  deep 

triple  focussing  hood,  quick-wind  focal-plane 
shutter,  fully-speeded  to  1/1, 000th  sec.  and  time, 
fitted  Cooke  Butcher  anastigmat  lens  f/4.5, 
direct-vision  view-finder,  9  slides,  F.P.  adapter, 
£7. 
1-PLATE  Dallmeyer  Press  Reflex,  rack  focussing 

4  adjustment,  rising  front,  deep  triple  detachable 

focussing  hood,  reversing  back,  quick-wind  focal- 
plane  shutter,  speeded  l/15th  to  1/1, 000th  sec.  and 
41  41  f  4 nfl  rPoooor  f  Q  olirlnn  L'  P  A  coniroa 
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|  CAMERAS  AND  LENSES  | 
Trade. 

This  advertisement  continued  from  previous  page. 

1-PLATE  Goerz  Anschutz  Press  Camera,  rising  and 
4  cross  front,  direct-vision  view-finder,  quick- 
wind  focal-plane  shutter,  fully  speeded,  l/10th  to 
1/1, 200th  sec.  and  time,  bulb  release  to  5  sec., 
fitted  Goerz  Series  Ut  Dagor  f/6.8  in  focussing 
mount,  F.P.A.,  leather  case,  £5/17/6. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given  before 
proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; special  attention  to  Pathescopes. — Humphrvs, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

ALLENS  Crazy  Camera  Bargains  (cash  only).— Baby  Box  Tengor,  f/6.3,  and  case,  19/6  ; 
V.P.K.  (lazy  tongs  pattern),  f/6.9,  focussing  and 
case,  22/6. — -Below. 

ALLENS.— Zeiss  Ikon  Ideal,  £8/19/6  ;  Lloyd  i-pl. Film,  £7/10  ;  Nixe  P.C.  Film,  £6/19/6  ; 
Etui,  I-pl.  or  9x12,  double  extension,  £6/19/6  ; 
all  f/4.5  Tessars  and  Compurs. — Below. 

ALLENS. — Salex  31 X  21-  Horizontal  Reflex,  f/4.5’ 67/6  ;  Dallmeyer  Baby  Speed,  f/2.9,  £7/19/6  ! 
Miraphot  Enlarger,  i-pl.,  f/6.3,  £4/17/6  ;  Voigt- 
lander,  41x21,  Skopar  f/4.5,  Compur,  £3/19/6. — 
Below. 

ALLENS. — Ensign  Focal-plane  Film  Reflex,  f/3.4, £6/10,  f/4.5  model,*  £ 5/17/6  ;  Brilliant,  new 
condition,  39/6. — Below. 

ALLENS. — Zeiss  Tropical  Adoro,  Zeiss  f/4.5, D.A.  Compur,  Proxar,  filters,  cases,  etc., 
£35  outfit,  for  £16/17/6.— Below. 

ROLLEIFLEX,  Prominent,  Ikonta  Stockists  ; two-thirds  (approximately)  allowed  on  modern 
saleable  apparatus  as  part  payment,  subject 
approval. — Allens,  168,  Oldham  Rd.,  Manchester,  4. 

[0087 CONDENSER  Lenses,  all  sizes,  mounted  or unmounted  ;  hundreds  cheap,  slightly  chipped. 
Lenses  for  enlarging,  Portrait,  R.R.  lenses  any  focus, 
wide-angles,  etc.  ;  anastigmats  and  all  lenses 
repolished  by  experts  at  moderate  charge,  and  all 
optical  repairs  ;  enquiries  invited. — Premier  Optical 
Co.,  63,  Bolton  Rd.,  Stratford,  London.  [7779 

ARTHUR  GASK  &  CO.,  Cameras  Bought,  Sold or  Exchanged  ;  repair  specialists  ;  accessories, 
stereo,  cine  or  still. — 68,  Holmstall  Avenue,  Stag 
Lane,  Edgware. 

LEICA,  f/3.5  Elmar,  leather  case,  cost  £17/10, bargain,  £7/15  ;  other  bargains,  all  makes  ; 
state  requirements. — Write,  Arthur  Gask  &  Co., 
late  Conduit  St.,  see  above.  [7785 

KEN  &  CO.  submit  the  following  small  selection of  high-grade  apparatus  which  can  be  had 

on  7  days’  approval  against  deposit  to  value. 

SALEABLE  Apparatus  taken  in  exchange. Hire  purchase  arranged  for  any  make  of  new 
or  second-hand  apparatus. 

2-PLATE  Ensign  Popular  Reflex,  Zeiss  Triotar  f/4.5 
4  lens,  self-capping  shutter,  reversing  back,  6 
slides,  F.P.A.,  hide  case  ;  perfect,  £6/17/6. 

i-mm„  f/2.8  anastigmat, 
inder.  leather  case  ;  cost 

£18/18  ;  new  condition,  £10/10,  or  25/-  monthly. 
— Below. 

CINE-KO.DAK  Model  B,  16-mm.,  f/3.5  anastigmat, regular  model,  100  ft.,  leather  case  ;  cost  £25  ; 
sound  condition,  £7/10,  or  18/-  monthly. — Below. 

ERNEMANN  V.P.  Focal-plane  Speed,  f/3.5  Zeiss Tessar,  self-capping  shutter,  6  slides  and 
F.P.A.,  case,  £6/15,  or  16/6  monthly. — Below. 

PATHESCOPE  Projector,  super-reel  attachment, motor  driven,  twin  resistance,  cost  £14  ; 
new  condition,  £7/17/6,  or  19/-  monthly. — Below. 

CORONET  Cine  Camera.  9.5-mm.,  latest  f/3.9 lens  model,  leather  case  ;  perfect,  45/-. — Below. 

ENSIGN  31  x  2.1  Tropical  Reflex,  for  films,  Dall- meyer  f/4.5  len3,  £3/17/6. — Below. 

PATHE  Cine  Camera,  Motrix  motor,  f/3.5  lens  ; perfect,  £2/7/6. — Below. 

KEN  &  CO.,  Station  Approach,  Kew  Gardens, Surrey.  [7798 

|  EXCHANGE  AND  WANTED~| 

WANTED. — Zeiss  Prismatic  Binocular  8x,  Turita model  only. — Box  7806,  c/o  “  The  Amateur 
Photographer.”  [7653 

SERVICE  VALUES! 
FOR  CASH,  EXCHANGE  OR  TERMS 

The  *  SERVICE’ VEST  POCKET 

PICCOCHIC 
Handy  and  excellent  for 

every  conceivable  occasion  ; 

inexpensive  yet  with  modem 

equipment.  For  roll  films 
4x6.5  cm.  (Ifx2i  in.). 

Sixteen  pictures  3x4  cm. 
on  a  film  giving  splendid 
enlargements.  Vidar  lens 

f/4.5,  Pronto  delayed-action 
shutter,  optical  view-finder. 

Price  £3:3:0 

Or  6  monthly  payments  of 

11s.  4d.  (purse  3s.  extra). 

x  2^- 

No.  6 

i  w  P 

ENSIGN 
CARBINE 

Rising  front,  brilliant  and 

direct  wire  finders,  f/4.6  En- 

sar  anastigmat  lens,  Compur 

shutter,  speeds  1  to  l/250th 

sec.,  T.  and  B. 

Cash  £5  :  O  :  O 

Or  15s.  deposit  and  9  monthly 

payments  of  10s.  Od. 

ENSIGN  Cine  Camera, 3  speeds,  direct  find 

SERVICE”  SPECIAL  FOLDING  PLATE CAMERA  Size  31x2|. 

Specification. — Double  extension 

by  rack  and pinion  focussing, 

rising  and  cross 
front  by  screw 

adjustment,  bril¬ 
liant  reversible 

and  direct  wire 
frame  finder,  f/4.5 

Meyer  Trioplan 
anastigmat  lens, 

in  delayed-action 
Compur  shutter, 

speeds  from  1  to 
l/250th  sec.,  T. 

and  B.,  back- hooded  focussing 

screen,  and  3 

single  metalslides, 

wire  release. 

Cash  price 

£5:15:0 
Or  11s.  Od.  deposit  and  11  monthly  payments  of  109.  Od. 

F.P.  Adapter,  5s.  fld.  extra.  Roll  Film  Adapter,  15s.  Od.  extra. 
Extra  Slides,  Is.  0d.  each.  Leather  Case,  12s.  6d. 

“  SERVICE” WOOD  TRIPOD 
42  in.  high. 

Adjustable  sliding  legs,  with 

clamping  screws  and  T-screws. 

Price,  each  3/” Post  6d. 

“  SERVICE  ” 
PROFESSIONAL 
TRIPOD  &  TOP 

For  J-  or  whole-plate  cameras, 
3-fold,  58  in.  high,  18  in.  closed. 

Price  16/6 

Phone  :  Holbom  0664  (3  lines). Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

|  EXCHANGE  AND  WANTED  g 

WANTED. — i-pl.  T.-P.  Duplex  Reflex  Camera. — Harper,  25,  Grace  St.,  South  Shields.  [7591 

CLOTHING  wanted  for  Finsbury’s  Unemployed, men,  women  and  children  ;  send  parcels  to — 
The  Mayor  of  Finsbury,  Councillor  H.  Kennett, 

J.P.,  Mayor’s  Parlour,  Town  Hall,  Rosebery 
Avenue,  E.C.l.  [7560 

KODACOLOR  Films  wanted,  any  length,  also any  16-mm.  films,  and  Cine-Kodak  Titler. — 
Box  7866,  c/o  “  The  Amateur  Photographer.”  [7725 

WANTED. — Plate-holders  to  fit  Lancaster’s  "  Le Merveilleux  ”  i-pl.  camera. — Howarth,  Jour¬ 
nalist,  Fishguard.  [7727 

WANTED. — V.P.K.  Enlarger,  automatic  or  semi¬ automatic  preferred. — Harman,  18,  Crespigny 
Rd.,  Hendon.  [7736 

WANTED. — Enlarger,  good  condition,  cheap  ; particulars. — Box  7907,  c/o  “  The  Amateur 
Photographer.”  [7737 

ZEISS  Dekaris  Binoculars  10x50,  just  as  new, £15,  list  £23  ;  wanted — Adoro  Episcope 
(anastigmat). — Box  7908,  c/o  “  The  Amateur 
Photographer.”  [7738 

EXCHANGE. — 31  x  21  Lancaster  Condenser  Attach¬ ment,  perfect,  for  I-pl.  Mirax  ;  particulars. — 
Peters,  Fore  St.,  Redruth,  Cornwall.  [7742 

WANTED.- — Postcard  Reflex  Outfit,  up-to-date, with  or  without  lens  ;  approval  deposit 

editor  ;  also  P.C.  Wide-angle  Lens  ;  state  lowest 
price. — Pacey,  20,  Keyes  Avenue,  Gt.  Yarmouth.  [7743 

WANTED. — Leica  Valoy  Enlarger,  no  lens,  with or  without  masking  board,  external  con¬ 
dition  immaterial. — Parsons,  45,  Manor  Drive, 
Wembley.  [7747 

WANTED. — I-pl.  Reflex  Camera,  preferably  Dall¬ meyer,  Soho,  Mentor  ;  no  Ensigns  ;  must  be 
reasonable. — White,  18,  Eastville  Avenue,  London, 
N.W.ll.  [7748 

WANTED. — Ademco  Dry  Mounting  Press,  Model J,  gas-heated,  complete  ;  good  condition 
essential  ;  no  junk  wanted  ;  full  particulars  to — 
Lambert,  Fornham- All-Saints,  Bury  St.  Edmunds. 

[7752 WANTED. — Ross  4-in.  Telephoto  for  Model  H Leica. — Box  7905,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [7755 

WANTED. — Leica  Valoy  Enlarger,  with  masking board,  interchangeable  Elmar  f/3.5,  also 

wide-angle,  Leitz  green  filter,  and  universal 
view-finder,  Largodrem  enlarging  meter ;  lowest 
for  cash. — Gilbert,  22d,  Lady  Margaret  Rd.,  N.W.5. 

[7757 EXCHANGE  for  Rolleiflex  or  Superb,  i-pl. Pressman  Reflex,  fitted  spiral  focussing, 
Zeiss  Tessar  f/4.5  lens  (giving  II  in.  additional 
extension),  12  slides,  F.P.A.,  3  filters,  leather  ease  ; 
beautiful  condition  (lens  alone  listed  £12). — 
Lewer,  National  Provincial  Bank  Chambers,  Ipswich. 

[7761 
WANTED  Immediately. — 200-B  Projector  in  good condition,  240-volt  lamp,  no  resistance 
preferred  ;  state  lowest  price,  reply  prompt. — 
R.  White,  19,  Bartletta  Buildings,  E.C.4.  [7764 

WANTED. — 9.5-mm.  Pathe  Projector  (double claw),  complete  with  super  reel,  motor,  resis¬ 
tances,  etc.  ;  full  particulars  and  lowest  price  to 
—14,  Ewer  St.,  S.E.l.  [7766 

WANTED  to  exchange  for  Kodak  Electric  En¬ larger. — Haramerless  12-Bore,  Maker,  Pape, 
Newcastle,  complete  in  solid  leather  case,  and 

cartridge  bag  ;  pel-feet  condition  ;  cost  £17/10. — 
Box  7912,  c/o  “  The  Amateur  Photographer.”  [7767 

WANTED. — Pathescope  Motocamera  de  Luxe  or  B, and  Projector,  with  motor  drive  and  full 

equipment,  cheap  ;  deposit. — Box  7913,  c/o  “  The 
Amateur  Photographer.”  [7768 

EXCHANGE. — 12.23  Talbot  6  Drophead  Coupe, 1924,  excellent  condition.  40,000  only,  for 

Roll  Film  31  x  21  or  similar  first-class  outfit  ; 
wanted  Chemical  Scales. — Box  7914,  c/o  “  The 
Amateur  Photographer.”  [7769 

WANTED. — I-pl.  Press  Camera,  late  model,  des¬ cribe  fully. — H.  Bradley,  102,  Moss  Grove, 
Liverpool,  8.  [7789 

GINEMATOCRAPH  APPARATUS 

PATHE  Motocamera  de  Luxe,  f/3.5,  supplementary lenses,  leather  case  ;  as  new,  £6,  cash. — 
Little  Bush  House,  Kingsbury,  N.W.9.  [7746 

BECOME  a  Professional  Cinematographer. — Com¬ plete  course  Cinematography,  including  brand 
new  and  unused  camera,  suitable  newsreel  and  all 
classes  motion  picture  work,  recently  cost  over 

£75  ;  bargain,  £50  ;  deposit  approval. — Lester, 
Gricourt.  Emsworth,  Hants.  [7723 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 27 
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ALL 
GRANVILLE 
I  PRODUCTS 

CINEMATOGRAPH  APPARATUS 

“  A  SCENT  of  Snowdon  by  Mountain  Railway,” 
Jt\  interesting  scenic  subject,  brand  new,  unused 

16-mm.  cine  film,  100-ft.  long,  17/-. — Ward,  Gower 
House,  11,  Radford  Rd.,  Leamington  Spa.  [7732 

ENSIGN  Movie  Camera,  as  new,  f/2.6,  what offers?;  Silver  Screen  on  rollers,  44x33  in., 
10/-  ;  Bolex  Projector  D,  what  offers  ?  ;  i-pl. 
Bedford  Camera,  Zeiss  f/6.3,  slides,  case,  F.P.A., 
£4/10,  or  would  exchange  moving  coil  speaker. — 
Holmes,  Carlton  Wallington,  Surrey.  [7758 

MOTOCAMERA  B,  leather  case,  perfect  order, £4  ;  Pathe  Hand-turned  Camera,  £1. — G. 
Ford,  15,  Thurlow  Rd.,  N.W.3.  [7770 

are PATHESCOPE  Motocaraera  B,  3  chargers,  Zeiss exposure  meter  ;  as  new,  £4. — 40,  Selworthy 
Rd.,  S.E.6.  [7773 

Guaranteed 
20/- 

Herts. 

New,  unused  Willo  Cinemeter  ;  cost  32/6. — 
Claydon,  22,  Eton  Avenue,  East  Barnet, 

[7783 Trade. 

FIRST  QUALITY 

Failure  is  impossible 

if  GRANVILLE 

PRODUCTS  are 

used,  so  why  not  do 

as  nearly  every  other 

reader  does,  and  start 

using  them  to-day  ? 

Some  specimen 

prices 
Gaslight  or  Bromide  Paper. 

3ix  2i,  144  sheets  2/9,  post  free. 

Gaslight  or  Bromide  Postcards. 

20  1/-,  50  1/9.  100  3I-.  post  free. 

Plates,  per  dozen : 

3ix  21  1/3,  i-pl.  1/10,  i-pl.  3/9. 
post  free. 

SPECIAL  Clearance  Bargains. — Projectors  (9, 10  and  35  mm.),  30/-  •  Cameras  from  20/-  ; 
everything  for  Movies,  Walkies  and  Talkies  ; 
inspection  invited. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  St., (facing  Film  House),  London,  W.l.  Phone, 
Gerrard  6889.  [6898 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

SUPER-SPEED  35-mm.  Negative  Stock  from  10/6 per  100  ft.,  carriage  paid.  Developing  and 
Printing,  etc. — B.  &  S.  Productions,  1,  Mitre  Court, 
London,  E.C.4.  [7674 

ACCESSORIES 

Y\rILLO  Cinemeter,  new, 
»  t  accept  20/-. — Claydon, 
East  Barnet,  Herts. 

unused  ;  cost  32/6  ; 

22,  Eton  Avenue, 

[7784 Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone, Holborn  6250. 

LLOYD’S. — New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 
strip,  23x7  in.,  7/6;  24x18  in.,  12/6;  20x16  in., 
10/6;  15x12  in.,  5/6  ;  12x10,4/6;  10x8,3/6; 
24x16x4  or  5  in.  deep,  15/-;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three,  20x16, 
47/6. 

LLOYD’S. — Porceloyd  Roll  Film  Developing  Tanks, 38x15x12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYD’S  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [7526 
1  //•  PICTURES  on  Spool  !  The  Hill  50/50  Mask 
H)  brings  your  camera  up-to-date  and  cuts  cost 
50  per  cent  ;  stamp  for  particulars. — Hill,  Camera 

Mechanic,  Slinfold,  Horsham,  Sussex.  Dealers’ 
enquiries  invited.  [7790 

LANTERNS  &  ENLARGERS 

ZEISS  Ikon  Enlarger,  for  use  with  own  camera, No.  1  or  la,  film  or  plates,  complete  with 
150-watt  lamp  and  all  fittings  ;  absolutely  as  new, 
£2. — 42,  Cicada  Rd.,  Wandsworth,  S.W.18.  [7775 

LANTERN  Slides  for  sale  cheap  ;  Fonts,  Stocks, Crosses,  Churches,  etc. — Dent,  17,  Foster  Avenue, 
Thornton,  Bradford.  [7787 

Trade. 

Other  prices  equally  low. 

LEAMINGTON  SPA 

Telegrams  :  “  Granville,  Leamington.”  Phone  847. 

LONDON  BRANCH  : 

18,  Graj’i  Inn  Road,  W.C.l 

Telephone! 
Telegrams  ] Holborn  5688. 

BIRMINGHAM  BRANCH  : 

174,  Corporation  Street. 

Telephone^  Mga Telegrams  J 

E 

ANCASTER 

NLARGERS 

VERTICAL  and  Horizontal  for  every  size negative,  from  Leica  to  12x10;  Condensers, 
diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

J^IST,  fully  illustrated,  post  free  on  request. T.  LANCASTER  &  SON,  LTD.,  87,  Parade, 
•J  Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

CAMERAS 
TO  SUIT  ALL  REQUIREMENTS 

JUST  PUBLISHED  ! 
MODERN  PHOTOGRAPHY  WITH  MODERN  MINIATURE  CAM¬ 

ERAS,  by  Wm.  Alexander.  Price  3/6,  Postage  3d. 

A  complete  review  of  modern  cameras  and  their  use. 

“  AMERICAN  PHOTOGRAPHY.”  Profusely  illustrated,  up-to-date 
articles.  Monthly  article  on  Miniature  Cameras.  Monthly  2s.,  postage 

3d.  Last  3  numbers,  5s.  post  free. 

LIST  OF  BOOKS  ON  PHOTOGRAPHY,  post  free. 

“  ENSIGN” 
SPEED  REFLEX 

An  ideal  full-view  camera  in 

which  the  subject  can  be  seen 

and  focussed  right  up  to  moment 

of  exposure.  Takes  2b  x  3i  in. 

roll  films.  Shutter  speeds  from 

l/25th  to  l/500th  sec.,  also  time. 

Fitted  with  Aldis-Butcher  f/4.5 

lens  and  Dallmeyer  f/6.5  Telephoto 

lens,  complete  in  leather  case 

£15:15:0 

“EXAKTA”  ROLL-FILM  REFLEX 
Takes  full-size  pictures  on  V.P.  film  (4ix6  cm.),  focal-plane  shutter 
provides  speeds  from  l/25th  to  1/1, 000th  sec.,  also  time  and  bulb. 

In  addition  to  reflex  image  the  picture  can  also  be  viewed  at  eye- 
level  by  an  auxiliary  mirror. 

With  Zeiss  f  3.5  Tessar,  75-mm.  focus,  including  case.  .  .  .  £18  0  0 
With  Zeiss  f  2.8  Tessar,  75-mm.  focus,  including  case.  .  .  .  £21  10  0 

Dallon  Teleanastigmat  lens,  6-in.  focns . £8  15  0 

«  PILOT  ” ROLL-FILM  REFLEX 
The  smallest  reflex  camera  on  the  market  ; 

measures  only  5  21  1J  in.  The  Pilot  is 

self-focussing,  it  springs  to  “infinity” 
position  on  pressure  of  a  button.  Magnifier 

over  ground-glass  screen  for  ultra-sharp 
focussing.  Additional  finder  for  upright 

eye-levei  pictures.  Simple  lever  movements 

to  change  the  film. 
Gives  16  exposures  on  V.P.  size  film. 

With  f/3.5  Zeiss  Tessar  lens .  £18  15  0 

With  f/2.8  Zeiss  Tessar  lens....  £21  0  0 

“  ROLLEIFLEX” 
The  most  famous  roll-film  reflex. 
For  pictures  21  in.  square.  Price,  with Zeiss  f/4.5  Tessar  lens  £20:0:0 

With  Zeiss  f  3.8  Tessar  lens  £22  10  0 

Smaller  model,  for  pictures  1§  in. 

square.  Price  with  Zeiss  f/3.5  Tessar 
lens  .  £20  0  0 

With  Zeiss  f/2.8  Tessar  lens  £22  10  0 

Early  model  Rolleiflex  Cameras  accepted 

in  part  payment  for  latest  type.  Send for  valuation. 

SANDS.  HUNTER  &Co  Ltd 
17.  BEDFORD  ST., STRAND  W.CJ 

28 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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Uv)  ALLENS  (a) 
Super  Photographic  Products 

SUPER  PLATES. 
Do 2.  3  do z. 

3*x2J  ..  1/3  ..  3/6 

4*x3*  ..  1/9  ..  51- 
5J  x  3£  ..  2/5  ..  6/9 

6*x4|  ..  3/-  ..  8/6 
450  and  600  H.  and  D.  Other  sizes  pro  rata;  All 

SUPER  POSTCARDS  (Bromide  or  Gaslight),  50  1/6, 

Special  terms  to  Commercial  Photographers  and  D. 

Finishers.  Write  or  call  for  Finishers’ 

SUPER  GASLIGHT 

£  gross 
2i  x  11  ..  ll- 
3£x2  k  ..  1/6 

4£x2*  ..  1/10 

4J  x  3£  ..  2/2 

PAPER. 

.  Gross. ..  1/6 
. .  2/6 
..  3/6 

..  3/6 

grades  . 100  2/6. 

&  P. 
Lift. 

CAMERA  EXCHANGE  SERVICE 

Two-thirds  (approximately)  allowed  as 
part  payment  on  modem  cameras, 

when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 
Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and 
date  purchased,  with  particulars  also 
of  new  apparatus  required. 

ROLLEIFLEX 
CONTAX 
LEICA 

PROMINENT 

BRILLIANT 
etui.baldax 
cin£-kodak 
SUPERB,  Etc. 

^‘METROPHOT’expoIuSter Cheapest  Photo-Electric  Cell  Meter  i>C  ■  C  ■  A 
on  the  market.  No  batteries  re-  ***  ■  iJ  ■  W 

quired.  For  still  or  cine  cameras.  Complete  with  case. 

YOUR  NEAREST  PILLAR  BOX 
keeps  you  in  touch  with  our 

Super  Developing  Service 
any  size  film  developed  6d.  each,  and 

DIRECT  POSTCARDw-EAC  H 
ENLARGEMENTS  at  — — 
Glossy  or  Semi-Matt.  Return  Postage  paid.  Special  envelope* 
free.  Send  P.O.  and  next  film  for  finishing  under  this  service. 

2 
168,  OLDHAM  RD. 
MANCHESTER,  4 

Phone  :  Cent.  9480.  Open  to  8  p.m.,  Saturdays  9  p.m. 

ALLEN/ 

S8^ 

ffim  mm 
/"THE  MARK  of  QUALITY'S 

SAME  DAY  SERVICE 

IPA  SUPER  PLATES 

have  a  reputation  of  several  years’  standing,  and  hundreds  of  satisfied 
customers  thoroughly  recommend  them. 

SPEEDS  :  100,  350  and  700  H.  and  D.  In  addition  we  would 

recommend  our  special  orthochromatic  screenless  quality,  which  is 
genuine  500  H.D.  speed. 

Per  doz.  Per  gross.  Per  doz.  Per  gross. 

3£x2£  ..  ..  1/2  ..  12/-  5x4  ..2/3  ..  24/- 
4£x3*  ..  ..  1/8  ..  16  -  6J  x  4J  ..3/3  ..  33/- 

5£x3£  ..  ..  2/3  ..  24/-  8*  x  6£  ..6/-  ..  66/- 

IPA  DE  LUXE  PAPERS 
BROMIDE  &  GASLIGHT 

Single  and  Double  Weight.  Glossy,  Matt  and  Semi-Matt. 
Vigorous  and  Super  Vigorous. 

Size.  Price  per  Price  per 

£-gross.  gross. ..1/6  ..  2/6 
..1/9  ..  3/- 
..2/-  ..  3/6 

2/6  . .  4/3  Other  sizes  pro  rata. 

3£  x  2\ 
4ix2i 
4lx3i 
5JX3£ 

Size. 

6  x  4£ 

6J  x  4J 

8£  x  61 

Price  per 

A -gross. 

..  3/- ..  3/6 

6/- 

5/3 

6/6 11/6 

IPA  De  Luxe  Postcards,  BROMIDE 
and  GASLIGHT 

All  usual  surfaces  and  grades  : 

50  1/9,  100  3/-,  500  11/6,  1,000  21/-. 

All  orders  over  5/-  post  paid  (except  bulky  chemicals). 

IPA  PHOTOGRAPHIGS 10/18,  LAMBETH 
PALACE  ROAD,  S.E.l 

Phone  :  HOP  6312. 
OPPOSITE  NEW  COUNTY  HALL,  WESTMINSTER. 

SEND  TO-DAY  FOR  FREE  LIST  AND  SAMPLES. 

LOST 

LOST  at  Bourne  End,  8/8/33,  on  Berkshire bank,  a  No.  2  Brownie  Folding  Camera, 
No.  888459,  patched  bellows  requiring  renewing, 
anyone  able  to  give  information  write  C.  H.  Bayley, 
5,  Nightingale  Rd.,  Aylesbury,  or  police.  [7740 

MATERIALS 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers 
welcomed. 

R ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON.  Manchester,  99,  London  Rd.  Hours. 9  to  7  ;  Wednesday,  1  ;  please  call. 

R ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K  ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  4094,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  4-pl-  3/6  72 
sheets,  1/1-pl.,  3/6  36  sheets  ;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20x16  6/3  dozen  ; 
15x12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  4-pl.  2/-,  5/9  gross  ; 
J-pl.  3/6,  4*x2|  3/6,  34x24  2/6  gross,  12  gross 
21/6. 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  J-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-  ;  12X10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  3Jx2J  glossy, 2/-  gross,  12-gross  lots  20/-. 

K ALTON  Gaslight  Paper,  If  X  24,  1/6  gross; 34x24,  1/6  72  sheets,  2/6  gross  ;  44x22  and 
J-pl.,  2/-  72  sheets,  3/6  gross  ;  4-pb,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  ;  Vigorous,  3/-  100, 

1/9  50. 

K ALTON  Self-toning  Postcards,  glossy,  matt  and matt  cream,  4/-  100,  32/6  1,000. 

K ALTON  Plates  :  4-pL,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  J-pl.,  3  dozen  5/-, 
backed  5/9  :  34x24,  4  dozen  5/-,  backed  5/9  ; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : lfx24,  9/-  dozen  ;  3Jx2J,  10/-  ;  24x4J,  12/-  ; 
6  exposures  ;  3JX4J,  18/-  ;  54x34,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3Jx2J,  3 packs  5/3  ;  J-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  J-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
4-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  ;  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 BURT’S. — The  Old  Firm,  Guaranteed  Material, lowest  possible  price  ;  don’t  order  elsewhere 
before  sending  for  our  List  A  :  our  testimonials  are 
repeat  orders  ;  postage  paid  ;  dispatched  same 
day. — Gothic  Arcade,  Snowhili,  Birmingham. 

BURT’S  Postcards,  Gaslight  and  Bromide  :  de Luxe,  3/6  100  ;  First  quality,  1/6  50,  2/9 

100,  11/-  500,  20/-  1,000  ;  Commercial,  50  1/3, 
100  2/-,  500  8/6,  1,000  15/-. 

BURT’S  Gaslight  and  Bromide  Paper;  22xlf 1/3  gross;  34x24  1/3  4-gross,  2/-  gross,  12 
gross  20/-  ;  44x2|  and  J-pl.,  1/9  4-gross, 
3/-  gross  (de  luxe  6d.  extra)  :  4-pl-,  1/9  36  sheets, 
3/3  4-gross,  5/9  gross  ;  whole-plate,  2/9  36  sheets, 
5/-  4-gross,  9/-  gross  (Commercial,  8/-  gross)  ; 
10x8  36  4/6  ;  12x10  24  4/6. 

BURT’S  Plates,  sold  to  many  leading  studios, all  speeds  ;  4-pL,  3/6  dozen,  3  dozen  9/-  ; 
Postcard,  2/6,  3  dozen  6/6  ;  J-pl.,  1/9,  3  dozen  4/9. 

[0026 PAPER  Roll  Films,  3Jx2J,  6  exposures,  for use  as  ordinary  roll  films,  and  printed  by  any 
D.  &  P.  finishers,  6  spools  2/6,  dozen  4/6.— 

Lloyd’s  Photographic  Supplies,  87,  Lamb’s  Conduit 
St.,  W.C.l.  [7527 

HOLIDAY 
EXTEN/IONS 

Summer  has  EXTENDED  itself 

into  unusual  proportions,  con¬ 
sequently  railway  companies 
have  EXTENDED  travelling 

facilities  to  late  holiday-makers 

— therefore 

Wallace  Heaton 
extends  to  you 

the  Best  Range  of 

Holiday  Cameras 
in  the  Kingdom  ! 

We  stock  the  Best 

and  Latest  ! 

The  “  LEICA  ” 
The  popular  small  camera,  focal- 
plane  shutter,  inbuilt  range-finder, 
daylight  loading.  Quick  and  simple 

in  operation,  36  -  exposure  or 12-ex.  roll  films.  Price,  with 

f/3.5  Elmar  lens .  £22  0  0 
New  model,  with  slow  speeds 

added,  f/3.5 .  £25  0  0 

We  supply  Leica  Cameras  with 
chromium  plating  at  £1  4s.  extra. 

Telephoto  lenses,  cases  and 
sundries  . 

‘MINI-FEX’ 
The  World’s  Smallest 

Efficient  Camera. 

F/3.5  anas,  lens,  3- speed  shutter  £4  16  0 

F/3.5  Meyer  anas.,  Com- pur  shutter —  £8  17  0 

Takes  36  exposures  at 
a  loading  for  1/6. 

THE  AUTOMATIC 

ROLLEIFLEX 
A  miniature  automatic  reflex  of  highest 
quality. 

4  x  4  cm . 
Zeiss  Tessar  f/3.5 . £20  l  0  :  0 
Zeiss  Tessar  f/2.8 . £22  : 10  I  0 

6x6  cm. 

Zeiss  Tessar  f/4.5 . £20  I  0  I  0 
Zeiss  Tessar  f/3.8 . £22 : 10  lO 

CINE-KODAK 

<6 

yy 

Slips  into  your  pocket. 
No  focussing,  simply  sight 
and  shoo  t. 

With  f/3.5  anastigmat  lens 

Price  £9  :  17  :  6 

Makes  1  ft.  of  film  do  the 
work  of  4. 

ECONOMIC  PROPOSITIONS 
Sept  Cine  or  Still  Camera,  35-mm.,  Stylor  f/3.5  anastigmat 

lens,  9  spool-boxes,  leather  case.  Scarcely  used.  Cost  £20 

£3  17  6 No.  1  Pocket  Kodak,  3£  x  2£,  Achro  lens,  direct-vision  finder. 
Cost  £2  7s.  6d .  £1  2  6 

Leica  Camera,  Compur  shutter,  f/3.5  Elmar  lens,  ever-ready 
case.  As  new.  Cost  £15  4s .  £7  17  6 

Postcard  3a  Kodak,  f/7.7.  anastigmat  lens,  B.B.  shutter. 
As  new.  Cost  £7  10s .  £3  3  0 

Filmo  70  Camera,  16-mm.,  good  condition,  f/3.5  Cooke 
anastigmat  lens.  Cost  £55 .  £23  10  0 

9  x  12  Zeiss  Folding  Miroflex  Reflex,  Tessar  f/4.5  lens,  F.P. 
adapter,  leather  case.  As  new.  Cost  £49  15s .  £27  10  0 

Baby  Palmos  Zeiss  Camera,  Tessar  f/2.7  anastigmat  lens, 
3  slides.  Barely  used.  Cost  £31  10s .  £18  18  0 

Model  B  Cine-Kodak,  f/6.5  lens.  Very  nice  condition.  Cost 
£18  18s .  £6  17  6 

EASY  TERMS.  EXCHANGES.  LISTS  FREE  ! 

QUALITY  COSTS  NO  MORE  AT  LTD. 

WALLACE  HEATON 
47,  BERKELEY  ST.,  W 

Phone  :  GROS.  269L 

i  NEXT  DOOR  TO  COOK’S  ■ 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 29 
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m 

V.P.  . 

m 
1-plate . 4/- 
5x4 . 5/6 
Postcard  •  .  •  .5/4 

ALL-BRITISH 
PHOTO  PLATES  &  PAPER 
GASLIGHT  PAPERS  BROMIDE  PAPERS 

.  1/9  per  gross  }-plate . 7/9  per  gross 
2/9  ..  8  x  6 . 12/-  „ 
3/7  ..  ..  8}x6} . 13/11,,  .. 

10x8 . 20/-  „ 
12x10 . 30/.  „  .. 
15x12 . 45/-  „  ,. 

GLOSSY,  SILKY  OR  MATTE 
3  Grades 

VIGOROUS,  ORDINARY  OR  SOFT 
P08TCARD8,  GASLIGHT  OR  BROMIDE 

22/-  per  1,000.  11/-  per  500.  2/9  per  100. 
Singles  or  strips. 

PLATES 
Special  Rapid  300  H.D.  Iso  Press  600  H.D. 

3}X  2i . 1*3  per  pkt.  I  Postcard- -..2/6  per  pkt 

l-plate . 1/9  „  „  I  }-plate . 3/6  „  ,, 

MARTIN 
Photographic  Chemist, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

“BRILLIANT::  .in  name, design , 
and 

results  ! 

9  Reflex  view-finder showing  brilliant 

image  almost  foil 

file. 

0  Takes  twelve  21  in. 
square  pictures  on 
8-ex.  31  x21  film. 

0  Easy  focussing  : “  Landsca  p  e  s. 

Groups,  Por- 
traits.”  (P/4.6 
model  scaled  in 

feet.) 

£  Shoulder  lanyard and  tripod  bush. 

With  P/7.7 

VOIGTAR 

ANAST.  LENS 

and  2-speed 
shutter. 

55/- With  F/6.3  VOIGTAR  ANAST.  Lens  and  3-speed  shutter  £4  6  0 

With  F/4.5  SEOPAR  ANAST.  Lens  and  Compur  shutter  £8  6  0 

THE  VOIGTLANDER 

Lffliimi 
To  PEELING  &  VAN  NECK  LTD.  (Dept.  A.G.) 

4  6,  Holbom  Circus,  London,  E.C.i 

Please  send  full  details  of  the  new  Brilliant  Camera. 

Name . 

A  ddress  . 

MATERIALS 
Trade . 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

ATTWOOD,  Hadleigh,  Essex. — Reliable  Materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

ATTWOOD  Flat  Films,  superfine  quality ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  }-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  superfine  quality  :  300  and  600 H.  &  D.  ;  i-pl.,  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  }-pl.,  2/9  dozen, 
5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 
per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous:  6x4},  3/6  per  gross; 

}-pl„  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

ALLENS  Super  Gaslight  (the  quality  paper)  for D.  &  P.  Finishers,  34x2}  1/8,.  44x2}  2/6 

per  gross  (12  gross  or  above)  ;  sample  gross  2/-. 
— Below. 

ALLENS  Super  Plates,  4}x3}  1/6  dozen  (6-dozen lots),  64  x  4}  2/6  dozen  (27/6  gross)  ;  Special 
Iso  700  H.  &  D.  (same  price). — Below. 

ALLENS  Super  Chemicals  :  Amidol  2/9,  Metol 3/6,  Hydrokinone  1/9,  Pyro  2/9  }  lb. — Below. 

ALLENS  D.  &  P.  Order  Pads,  7/6  dozen  ; special  De  Luxe  Wallets,  1/6  100,  60/- 
ordcrs  carriage  paid  ;  send  for  Finishers’  List. — 
Allens,  168,  Oldham  Rd.,  Manchester,  4.  [0092 

ROLL  Films,  1933,  Ensign  E29,  E30,  E27  and E28  and  Agfa  127,  116  and  118,  bankrupt 
stock,  offered  in  dozen  lots  at  half  usual  prices, 

post  free. — Lloyd’s,  87,  Lamb’s  Conduit  St.,  W.C.l. 

[7528 

ENLARGEMENTS 

Trade. 

I/O  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Full-size /  O  Postcards,  from  small  film  or  plate,  re¬ 
touching  and  vignettes  included  ;  postage  extra. — - 
Atkinson  Speight,  38,  Gainsborough  Avenue, 
Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  0  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us  one  84x6} mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  8}x6}  10d., 
10x8  1/1,  12x10  1/4,  15x12,  2/1  ;  mounted 
A.B.  or  P.S.,  8}  x 6}  1/6,  10x8  2/-,  12x10  3/-. 
excellent  results  certain  ;  write  for  free  lists  ; 

trade  specially  catered  for.— The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.I. 
Clerkenwell  1871.  [0056 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.,  price  list  free.— Slater,  Sawtry,  Peter 
borough.  [4423 

MINIATURE  Camera  Specialist. — }-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist.  228,  Roundhay  Rd.,  Leeds.  [5840 

COLOURED  Enlargements  from  Amateur  Films by  Professional  Artist,  from  5/6.— Dimsdale, 
38,  Nelson  Rd.,  Stroud  Green,  N.8.  [7749 

i~)  I  DOZEN  Postcard  Enlargements,  assorted /W/  films  ;  Copying,  Developing,  Printing.— 
Moon,  Photographer,  35,  Bolsover  St.,  London,  W.l. 

[7791 

PRINTING,  G0PYINC,  DEVELOPING 
Trade. 

ALL  Developing  and  Printing,  same-day  service  ; Roil  Films  and  one  print  each  to  3}x2}  1/-  ; 
4}x3.}  1/3,  5}x3}  1/8  ;  write  for  lists  ;  see  also 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.I.  Clerkenwell  1871. 

[0057 
ry/_  PER  GROSS,  40/-  per  1,000,  including  title, I  /  best  Photographic  Postcards  on  Kodak 
Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

FILMS,  any  size.  Developed,  Printed  and 6}x4}  Enlargement  1/-  (enclose  stamp) 
specimen  Enlargement  four  stamps  and  negative. — 
Appledore,  66,  Eveline  Rd.,  Mitcham,  Surrey.  [7797 

r“FOTH-DERBY”-i 
CAMERAS 

SPECIAL  CASH  OFFER 

Terms:  Cash  with  Order  only. 

Here’s  a  wonderful  opportunity  to  get  a  really  first-class  camera 

at  a  price  that  puts  pounds  in  your  pocket.  The  “  Foth-Derby  **  is 
the  smallest  focal-plane  shatter  camera  in  the  world,  and  gives 

16  exposures  3x4  cm.  on  V.P.  size  roll  film.  It  is  fitted  with 
f/3.5  ANASTIGMAT  LENS  in  focussing  mount,  and  opens 

out  to  infinity  with  one  simple  movement.  Direct-vision  finder. 
A  beautifully-made  piece  of  photographic  apparatus. 

Velvet-lined  leather  case, 

with  sling,  7s.  6d.  extra. 

SANDS  HUNTER  &  CO.,  LTD. 
37,  BEDFORD  STREET,  STRAND,  W.C.2 

Price  £4:12:6 

THE  “DALLAN” FILM  PACK  TANK 

EACH  TANK 
HOLDS  12 

PLATES, 

FILM  PACKS 
OR 

CUT  FILMS. 

3}X  2}  in. 

4}x  3}  in. 
5x4  in. 

6}X  4}  in. 

No.  199. 

PRICES 

24/-  each. 

25/- 27/- 

30/- 

4}x  6  cm.  21/- 
45  X  107  mm.  21/- 
6x  13  cm.  27/- 
9x12  cm.  27/- 

ach. 

DAVID  ALLAN 
Whitfield  Works,  Mansfield  St.,  London,  E.2 

OVER  100,000  I 

SATISFIED  CUSTOMERS.' 

CATALOGUE 
Oke  Largest 
Setection.  of 

materials  in 

the  'Jrade  / 

Over  100,000  satisfied  cus¬ 
tomers  have  been  supplied 

by  us.  Our  BLUE  LABEL 
Papers,  Postcards,  Plates 
and  Chemicals  are  noted 

throughout  the  world. 

QUALITY  with  ECONOMY  I 
SAMPLES  FREE  1 

CITY  PHOTO  WORKS 
1 19.  EastboumcRocuLSouthboit 

fSESSHT" 

30 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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The  CAMERA  EXCHANGE  Of  the 
MIDLANDS 

SPECIAL 
Bargain  Week 
•  Your  opportunity  to  secure  a  bargain during  the  holiday  period. 

HUNDREDS  OF  GUARANTEED  SECOND-HAND 

|  CAMERAS  AT  ROCK-BOTTOM  PRICES 

>  1  SEE  OUR  WINDOWS 
GALLOWAYS  Photographic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

(Opposite  G.P.O .) 

‘PRACTOS’ 
EXPOSURE  METER 

(NEW  MODELS) 

Definitely  Best  and  most  accurate  of  all. 

H.  &  D.  speeds.  For  Cine 
and  Stills.  View-finder 
picture  in  Sky-Blue  Filter. 

Model  II,  in  leather  pouch  25/- 

Model  I  (without  View-finder), 
ditto  . 20  - 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden 

Square,  London,  W.l 

“ELECTROPHOT” 
Photo  -  Electric  Exposure  Meter 

For  “Still  ”  or  Cine  Cameras. 
It  is  the  only  exposure  meter 

using  the  Rhamstine  ELEC¬ 
TRONIC  self  -  generating 
photocell  ....  the  unfailing 

“electric  eye,  ”  which  gives  an 
exposure  readingthat  is  right 
to  the  fraction  of  a  second. 

£10:10:0 

“WESTON”  MODEL  627 
Cine  Exposure  Meter 

This  sensitive  instrument 

embodies  a  Weston  Pho- 
tronic  Photo-Electric  Cell 

and  gives  correct  ex¬ 
posure  reading  instantly, 
the  F  number  being  read 

directly  on  the  scale. 

Price,  with  /*p  ,  j  A,  A 
hinged  cover  t.  O  .  I  v  .  v 

LEAFLETS  ON  REQUEST. 

SANDS  HUNTER  &  Co.  Ltd. 
37,  BEDFORD  ST.,  STRAND,  W.C.2 

Here’s  Quality  at  the  Right  Price  ! Your  Film  Developed  and  1  Velox  glazed  print  made  from  each 
negative  :  V.P.  and  x  2|,  8  exposures,  1/2,  No.  116  (2J  x  4$)  1/6, 

41  x  31  1/8,  61x31  1/8.  1/6  dozen,  1/-  1  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/ 9  1  dozen,  81  x  61  ;  2/6 

dozen,  1/8  1  dozen,  61  x  4 i  enlargements,  2/-  20  x  16,  15  x  12  1/9, 
12  x  10  1/3,  10  x  8  1/-,  81  x  61  9d.,  6|  x  4}  0d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION.  120,  East  Park  Road,  LEICESTER. 

\  REPAIRERS 
Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

TUITION,  BOOKS,  etc. 

Trade. 

PRESS  Photography,  new  1933  courses  ready  ; sell  your  pictures  and  make  your  hobby  a 

paying  proposition  ;  particulars  free. — World’s 
Photographic  Academy,  5,  Shannon  Terrace, 
Chadweil  Heath,  Essex.  [7629 

RETOUCHING 

Trade. 

RETOUCHING. — First-class  work  promptly  exe¬ cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5386 

SNAPSHOTS  FINISHED  BY  EXPERTS 
Standard  Size  Rolls  Developed,  6d.  each. 

Glazed  Velox  Prints :  V.P.  size,  ljd.  eaoh  ;  3£  x  2|,  2d.  each ; 

4$  x  2 i  and  i-plate,  2£d.  eaoh  ;  Postcards,  3£d.  each. 

Postcard  Enlargements,  5d.  singles,  3  for  1/-,  6  for  1/6. 
6x4  Big  Prints,  0d.  singles,  3  for  1/4,  6  for  2/6. 

8x6  Super  Prints,  9d.  singles,  3  for  2/-,  6  for  3/0. 

Coloured  Postcard  Enlargements,  In  special  folders,  1/3. 

CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 
WRITE  LIST. 

SPEEDY  D.  &  P.  LTD.  s^LF0To™’. 

The  Polytechnic  School  of  Photography 
gives  complete  courses  of  instruction  in 

Professional  Portraiture, 
Commercial  Photography, 

Photography  for  Artists  and  Scientists, 

Retouching,  Finishing  and  Miniatures. 

Day  and  Evening  Classes. 
Private  lessons  arranged. 

New  Term  commences  -  Day  School,  19th  Sept. 
Evening  Classes  -  25th  Sept.,  1933. 

Full  particulars  from  the  Director  of  Education, 

THE  POLYTECHNIC,  REGENT  ST.,  W.l 

THE 

“  WALLET  ” 
POCKET  TRIPOD 

This  is  a  new  de  luxe  quality 

and  exceptionally  compact 

pocket  tripod  which  folds 
FLAT  when  not  in  use, 

and  weighs  only  14  oz.  It 

is  of  light  metal  construction 
throughout.  Its  automatic 

spring  catches  and  new  style 
guiding  runners  ensure  perfect 
stability  in  use.  Length  when 
closed  8£  in.,  46  in.  high  when 

fully  extended. 
Contained  in  flat  Leather  Case, 
9  in.  x  2h  in.  x  $  in. 

Price  30/- 
SANDS  HUNTER  &  Co.ua. 
37,  Bedford  Street,  Strand, 

London,  W.C.2. 

FREE  SAMPLE 
NUACE  The  perfect 
MOUNTING  CORNER 
No  slots  or  slits.  In  eight  colours. 

Per  packet  of  100  corners . fid. 

Free  sample,  post  free  from 

Limited,  High  Holborn.  London 

EXPRESS  PROCESSING 
SERVICE 

All  Pathescope  9.5-mm.  Cine  Films  (other  than  P.S.P.) 
received  before  4  p.m.  are  ready  6.30  p.m.  following  day 

(Saturdays  excepted).  Developing  2/-,  Reloads  2/7,  post  free. 

Customers  ’  Films  Joined  and  Spliced,  as  required,  no  charge. 

Our  new  Super  Demonstration  Rooms  are  now  completed. 
See  your  films  in  comfort  and  take  advantage  of  our  exclusive 

service,  which  is  at  your  disposal,  gratis,  of  course. 

THE  CAMERA  &  GRAMOPHONE  CO. 
THE  PREMIER  PATHESCOPE  SPECIALISTS. 

320,  Vauxhall  Bridge  Rd.,  Victoria,  S.W.1 
(Opposite  New  Victoria  Cinema .)  Telephone  :  Victoria  2977 

Hours  of  Business  :  9  a.m.  to  7  p.m.  (Monday  to  Saturday). 

buy  a  “  WEENY-ULTRIX  F<hcturesCT Scientifically  made.  For  Films  or  Plates. 
All  metal.  No  bellows.  7 -cm.  lenses. 

Double  helical  focussing. 

8  FULL-SIZE  V.P.  PICTURES,  2JxIt  in. 
Plates  and 

Films  only.  Films. 

I.A.G.  Anas,  f/4.5,  Pronto  shutter  £5  15  0  — - 
. Compur  „  £8  0  0  £9  12  6 

Tessar  f/4.5,  Compur  shutter  . .  £11  15  0  £13  7  6 

..  f/3.5  „  .  £13  0  0  £14  12  6 

Ask  for  New  Camera  Catalogue. 

“  IHAGEE  ’’  EXCLUSIVE  MODEL. 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Square,  London,  W.l 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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LATEST  MODELS  IN  STOCK 
Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  etc.  Please  state  requirements. 

The  Rolleiflex  .  .  .  most 
famous  roll-film  reflex  .  . . 
accurate  focussing,  as 

finder  is  coupled  to  the 
taking  lens  and  screen 
shows  magnified  view. 
...  for  pictures  2} 
in.  square.  .  .  .  Price 
with  Zeiss  Tessar  f/4.5, 

£ 20  O  O. 

Smaller  model,  for  pic¬ 
tures  1 1  in.  square.  Price 
with  Zeiss  Tessar  f/3.5, 

£20  o  o. 

Interesting  leaflet,  with 
prices  of  accessories  on 

request.  .  .  .  Earlier 
models  takenin  exchange. 

4.5x6  cm.  Gaumont  Blocknote  Hand, 

7.5-cm.  Zeiss  Tessar  f/6.3,  5  speeds, 
6  slides.  Fair  con-  111  .1  C.fl 
ditioh .  ll.lD.U 

9.5-mm.  Coronet  Projector,  hand 
turned.  As  new.  List  £1:15:0 

Ditto,  motor  driven.  O  O  B  [7  A 
Good  condition.  List  £2  15s.  Xi.d.U 
31x21  Kodak  Special  Roll  Film,  f/6.3 

Ross  Homocentric,  Velosto  s  f  I.C.I) 
speed  shutter.  Fair  condition.  Id.o.U 

3  j  >  2  [  Dollond  Owl  Roll  Film,  Compur, 
f/4.5  Dollond,  frame  finder,  rising  front. 
Good  condition.  List  f  LI  C.A 

£6  15s .  li.lO.U 

4.5x6  cm.  Ernemann  Focal-plane, 
7.5-cm.  Dogmar  f/4.5,  3  slides,  F.P. 

adapter.  Fair  condition.  £5:10:0 
101-in.  Dallmeyer  Dallon  Telephoto  Lens, 

t/6.5,  for  between-lens  shut-  PCI  O.C 
ter.  As  new.  List  £9  15s.  IJ.14.0 

12-in.  Dallmeyer  Popular  Telephoto 
Lens  f/6.  As  new.  List  PCI  C.A 
£8  1 2s.  6d .  W.IO.U 

3x4  cm.  Baby  Fotet,  16  exposures  on 
V.P.  roll  film,  5.5-cm.  focussing  Meyer 
f/3.5,  latest  Compur.  As  CP.IO.n 
new.  List  £8  10s .  1U.1U.U 

9-in.  Dallmeyer  Dallon  Telephoto  Lens 

f, '5.6,  hood  and  Ki  filter.  Good  PP,j  C  ,(j 
condition.  List  £11  15s....  XU.lsJ.U 

4J  x  3}  Sinclair  Reflex,  revolving  back, 
6-in.  Ross  Zeiss  Tessar  f/4.5,  3  D.D. 
slides,  F.P.  adapter,  case.  PP,1  C.ft 
Good  condition .  ID.l  v.U 

21x1  g  Zeiss  Ikon  Icarette  Roll  Film, 

f/4.5  Zeiss  Tessar,  latest  Com-  H  Q.  9  H  .11 
pur.  Asnew.  List  £11  1  is. X  «7  .  1  I  .U 

10  x  15  cm.  Ernemann  Focal-plane,  16.5- 
cm.  Zeiss  Tessar  f/4.5,  3  D.D.  slides,  F.P. 

A.,  case.  Cost  £39  12s.  6d.  fi  ■*  A  .1 A  .  A 
Fair  condition . llU.lu.U 

14-in.  Dallmeyer  Dallon  Telephoto  Lens 
f/5.6,  in  focussing  mount.  PI  0.4  C.A 
Good  condition.  List  £20  ios.Xi*.AU.U 

Leica  Camera,  interchangeable  model, 

range-finder,  f/2. 5  Hek-  Cl  9.1 C.ft tor.  Good  condition..  .  Alti.lv.U 

16-mm.  Cine-Kodak  Model  B,  chrom¬ 
ium  plated,  i-in.  anastigmat  f/1.9,  also 
3-in.  Telephoto  f/4.5,  case.  C9Q.1  ft.  ft A s  new.  Cost  fas.  .  .  X*I7  •  1 U  .  U 

28  OLD  BOND  ST. 
London,  W.l 

Latest  models  Bell-Howell  Cin£ 
Cameras  and  Projectors ;  Zeiss 
Binoculars  ;  Modem  Microscopes  and 
Telescopes ;  Leica  Cameras  and 
Accessories 

WANTED 
FOR  GASH 
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BARGAIN 

LIST 
Post  free 

anywhere 

31x2}  Zeiss  Ikon  Icarette  Roll  Film,  fi 9. i7.fi 

f/6.3  Novar,  Derval.  Good  condition.  Cost  £5  W.l  I  .u 
41  x  3j  and  9  x12  cm.  Voigtlander  Avus  Hand,  double 

extension,  13.5-cm.  Skopar  f/4.5,  Ibsor  shutter,  fi  A  .4  ’J ,C 
6  slides.  Good  condition.  List  £9  6s.  6d.  X9.AI  •  vl 
4fx31  Zeiss  Ikon  Trona  Hand,  double  extension,  13.5- 

cm.  Tessar  f/4.5,  Compur,  3  slides,  F.P.  adapter,  leather case.  Fair  condition.  Cost  £13  17s.  6d.  £6:19:6 

41x31  Newman  &  Guardia  New  Ideal  Sibyl  Hand, 
13.5-cm.  Zeiss  Tessar  f/4.5,  6  slides,  F.P.  C7.1  C.ft 

adapter,  leather  case.  Fair  condition...  XI  *ld.u 
31  x  2]  Nagel  Librette  74/1,  de  luxe  model,  fiO.O.n 

f/4.5  Xenar,  delayed  Compur.  New .  *0.0. U 
9.5-mm.  Pathe  Projector,  double  claw,  Type  C  motor, 

super  attachment,  group  resistance.  As  fiO. ir7.fi 

new.  List  £13  is .  XO.A  *  .U 
16-mm.  Cine-Kodak  Model  BB,  2  speeds,  16  and  8 

frames  per  sec.,  f/3.5  lens,  combination  fil  A.1  C.ft 

case.  As  new.  Cost  £17 .  IlU.lJ.U 
16-mm.  Agfa  Movector  C  Projector,  f/3.5  Oppotar,  100- 

watt  lamp  and  resistance.  As  new.  filfi.lfi.A 

List  £25 .  xlb.lb.U 
3f  x  21  Ermanox  Focal-plane,  f/1.8  Emostar,  3  D.D. 

slides,  F.P.  adapter,  leather  case.  Good 
condition.  Cost  over  £80 . 

4.5  x  6  cm.  Meyer  Double  Extension  Reflex,  revolving  back, 
3l-in.  Plasmat  f/1.5,  lens  hood,  filter,  6  single  slides,  also  3 
book-form  D.D.  slides,  F.P.  adapter,  leather  fiC  C  .1  ft  .ft 

case.  Splendid  condition.  List  over  £90.  X«J»J.  1U  .17 

281  OXFORD  ST. 
London,  W.l 

Fourteen  doors  West  of  Circus.  WEST  BOUND  BUSES  STOP  HERE. 

£39:10:0 

31x21  Voigtlander  Bessa  Roll  Film,  self-erecting, 
Voigtar  f/6.3,  3-speed,  leather  case.  £0,1  ft. ft 

Splendid  condition .  X*.1U.U 11-in. Ross Telecentric Telephoto  Lens  £0,1  C.ft 

f/6. 8.  Good  condition.  Cost  £10  5s...  XO.AU.U 
9x12  cm.  Agfa  Standard  Hand,  f/4.5  Agfa,  3  slides, 

F.P.  adapter.  Splendid  condition...  £4:10:0 

3£x2£  Regular  Ensign  Roll  Film,  rise  and  cross, 
Compur,  f/4.5  Lukos,  plate  back, 
case.  Splendid  condition . 

4Jx3i  T.-P.  Special  Ruby  Reflex,  revolving  back, 
f/4.5  Aldis,  3  slides,  F.P.  adapter. 
Fair  condition . 

31x21  Goerz  Tenax  Roll  Film,  f/4.5  Dogmar, Compur,  leather  case.  Good  condi-  £5:17:6 

3±  x  21  Voigtlander  Roll  Film,  f/4.5  Skopar,  Compur. 
Splendid  condition.  List  £g  3s.  6d. . .  £5:17:6 

51x31  Auto.  Kodak  Special,  range-finder,  f/6.3 
Kodak,  Kodamatic  shutter,  rising  front,  Pfi.1  C.ft 

leather  case.  Good  condition.  List  £r4  15s.  XU.  X  «J.U 

41x31  Contessa  Nettel  Tessco  Hand,  double  exten¬ 
sion,  rise  and  cross,  f/4.5  Zeiss  Tessar,  Compur,  6 slides,  F.P.  adapter,  leather  case.  Cfi.17.fi 

Good  condition .  *0.11.0 
41x31  Ensign  Folding  Reflex,  f/4.5  Ross  Xpres, 

3  D.D.  slides.  Splendid  condition...  £9:17:6 

35  LUDGATE  HILL 
London,  E.C.4 

SPECIAL  HOLIDAY  REDUCTION  ! 
THE  “  ENOLDE  ”  Roll  Film  Camera  ensures 

perfect  focussing,  as  patent  telescope  finder 

coupled  to  the  taking  lens  shows  magnified  image 

of  centre  of  subject. 

Hinged  back,  screw  focussing,  self-erecting, 
for  pictures  3IX2I  in. 

Three-speed  model,  with  f/4.5  Enolde  anastig¬ 
mat.  Usual  price  £5  ros.  CA.  1Q.fi 

Holiday  Price  X'i.ID.U 

Compur  shutter  model,  with  f/4.5  Zeiss  Tessar. 
Usual  price  £10  10s. 

Holiday  Price  £9;19;6 

Prices  include  leather  sling  case. 

For  those  who  desire  a  view-finder  in  addition  to 

the  telescope,  a  detachable  finder  is  shown  above 

the  telescope.  This  can  be  supplied  for  5s.  6d. 

extra. 

Used  Bargains  for 

Quick  Buyers 
31  x  21  Agfa  Self-erecting  Roll  Film, 

^7ana?tis“at'. As.  £1:15:0 

9.5-mm.  Pathe  Kid  Projector, 
and  resistance  to  250  volts.  Very 

good  condition.  List  £1:15:0 

9.5-mm.  Pathe  Cine  Camera,  f/3.5 
Trianar,  Camo  motor,  filter,  4  charger^, case  for  outfit.  Good  CO. 9. ft 

condition .  *“•“•  " 9.5-mm.  Pathe  Projector,  single 

claw.  Fair  condi-  £3:0:0 

2 j  x  1  g  Zeiss  Ikon  Piccolette,  f/4.5 Tessar,  Compur.  Good  fiO.O.ft 

condition .  XO.O.V 
41x31  Series  III  Kodak  Roll  Film, 

f/6.3  anastigmat,  Diomatic  shutter, rising  front,  leather  CA. 7«fi 

case.  Excellent  condition  X'i.f.U 31x21  Zeiss  lea  Double  Extension 
Hand,  Zeiss  lea  f/6.3,  Compur,  rise 
and  cross,  Zeiss  Distar  lens,  3  slides, 

F.P.  adapter,  leather  case  for  outfit. Verycompact.  Good  CC.17.fi 

condition .  *«J.i  I  .U 
31x21  Nettel  Tropical  Hand,  double 

extension,  Zeiss  Tessar  f/4.5,  frame 
Under,  rise  and  cross,  Compur,  3 

slides,  F.P.  adapter,  Zeiss  Distar 
lens,  filter,  leather  case.  Nice  outfit 

%Z*rdcon:  £11:11:0 

73  LORD  8T. 
LIVERPOOL 

16-mm.  Kodatoy  Projector,  and 

extension  arms  for  400-ft.  reels. 
Very  good  condition.  HI  -1  C.fl 

Cost  £3  1  is.  6d .  Xl.lO.U 41x31  and  9x12  cm.  lea  Reflex, 
16.5-cm.  Zeiss  Tessar. f/4.5,  9  slides, 

F.P.  adapter,  leather  case.  Good 

condition .  £6:15:0 

2£  x  1  f  V.P.  Kodak  Special,  f/4.5 
Zeiss  Tessar,  Compur,  leather  case. 

Good  condition. . .  £7:0:0 

41x31  T.-P.  Special  Ruby  Reflex, 
revolving  back,  6-in.  Cooke  Aviar 
f/4.5,  F.P.  adapter,  6  slides,  case. Very  good  condition.  H7.1rt.A 

Cost  £18  17s.  6d...  *1  .1U.U 31x21  Voigtlander  Avus  Hand, delayed  Compur,  Skopar  f/4.5,  3 

slides,  F.P.  adapter,  lens  hood, 
leather  case.  As  fiQ.1  C.ft 

new.  List  over  £13  X»7. A17.17 
41x31  T.-P.  Special  Ruby  Swing- 

front  Reflex,  61-in.  Cooke  f/3.5, 

revolving  back,  D.D.  slide,  Mackenzie- Wishart  slide  and  11  envelopes,  Agfa 

filter,  F.P.  adapter,  case.  Very 

good  condition.  List  £15:0:0 

4^  x  3  }  Newman  &  Guardia  New  Ideal 
Sibyl  Hand,  f/4.5  Ross  Xpres,  6  slides, 
leather  case.  Almost 

new.  Cost  £26  12s.  6d. 

37  BOND  ST. 

LEEDS 

.  Any  item  sent  on  jive  days'  approval  against  cash  or  C.O.D. ,  or  may  be  seen  by  appointment 
at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange  allowance. 

DOLLOND  *  fllTCHISOM 
35,  Brompton  Rd.,  S.W.3. 
2,  Angel  Court,  E.C.2. 
121,  Cheapside,  E.C.2. 
140,  Fenchurch  St.,  E.C.3. 

13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.n. 

2,  Northumberland  Avenue,  W.C.2. 
191-2,  Tottenham  Court  Rd.,  W.i. 
285,  Finchley  Rd.,  N.W.3. 

Crouch  End. — 17,  Topsheld  Parade. 
Holloway. — 66a,  Seven  Sisters  Rd. 
Kingston. — 30-32,  Thames  St. 

Croydon. — 12,  George  St. 
Catford. — 62a,  Rushey  Green. 
Watford. — 142,  St.  Albans  Rd. 
Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 

LTD. 

ESTD. 1750 

PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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PRAISES 

LIKE  THESE 

ARRIVE 

EVERY  DAY 

READ  WHAT  OTHER  SATISFIED 

CUSTOMERS  THINK 

May  6£k. 
Tie  Patkcscope  MoSocamcra  arrived 

ft -Jay.  and  I  kaze  decided  to  keep  si. 
It  is  in  excellent  condition r  and  I  am  very 
pleased  with  ike  exchange.  H.  S.  H. 

Manchester. 

4  33- I  an 5  t  iskly  Jeiigjkted  zcitk  my  second- 
and  bargain T  and  considering  ike  prize  I 
lid  for  ::  I  maintain  that  it  is  a  REAL pa  ia  jar 

bargain. 
H.J. 

May  id,  1033. 

I  kaze  tried  ike  k-plaU  camera  bought 

from  you  Last  zceek  and  find  it  is  quite 

satisfactory. 

Thanking  you  for  a  real  bargain. 

WESTON  ‘617’  METER 
:  -worra:*  exposure  for  aE 

pa.7=<=-s  cf 

THE  RECOMMENDATION 
OF  SATISFIED  CUSTOMERS! 

The  testimonials  on  this  page  are  selected  from  thousands  which 

Wallace  Heaton  keeps  receiving .  They  are  from  bona  fide  customers 

who  have  found  a  satisfaction  in  our  service  which  cannot  be  obtained 

elsewhere.  Why  don’t  YOU  try  us  for  your  next  requirement. 

FIRST EASY PAYMENT  SECURES ANY PURCHASE 
SE\D  FOR  OUR 

FREE  LISTS 
NEW  CINE— “KODAK  SPECIAL” 
ON  VIEW  AT  BOND  STREET 

Sar : _  2:  a-apas f-e-  & :  j  far 

GUARANTEED  BARGAINS 
on  free  approval  to  post-bay  ers  against  full  cash  deposit 

ar  f  -L- 5.  Gaapar  ?aaac.  zi 

:  Doirsa-hr £6  17  6 

2?  Ira  HezL  Da 
-s  n : . . . . s  ll  0 

4 — V1-~SC~  f-jL  Ca~ nn.  srrple  exsetsscu.  Alii?  i  '  lea?.  -  for:!*  =21= 
?:  ill-  - .  . .  £4  4  : 

3 

—

 

 

Bfoiccpe  Szsrzouzczzz  Carr  era.  5  13  ■  Ber.ll  :s  e-lrrfiassi  7.7.  speeded 

-  -  :  .  -  .  --  1  =11  1  _  I 
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—

 

 

Ec_ef£x  AaaaAf:  Mcdsi.  2:  ia.  ecaire.  f  4.7  lea?.  loiasar  sir— . er. 

-  -  -  -  _ .  1  _ _  =1?  if  : 

:  i  ±  -  -  -  =.  .  .  14:  r : 
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Ara  Speed  ex  3i  2;  Erl  Faa  Ca-aa.  1  i  l
«
.
 
 Eli  ■ 

7 — Zers  Baiy  I irara  f  ar.ar2rrr^.~  lea?,  breeder  =2-—  <=a  loer  £4 
£2  IS  § 

S — 5c.  1  Pccia  SrcaV-  f  7.  lea?.  ?*lf-ererdaz.  iosr  £12?.  £17  6 

i — Pressraix  ;-pl  Safer.  Za??  Te??ar  f  42  jas?.  sides.  oao.e  r£ei?e. 
st  £2  _ _  sS  17  6 

1
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5c.  1  Lara,  f  3os_  Cess  £15 _

 

 

.
 
 £15  IS  5 

11 

—

 

 

Bedel  B
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12s.  6i_ 

li — Braea  Bis- Year  5er.es  HI  Taef&csa  Leai  i  5.  14-2..  a?,  less  £7  1  ..•? 

£3  IS  5 
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P.C.  Lcar  Eraamat  Goers  Sc  2  Faa  iad  Piste  Camera.  l-> 

.ea?  f  4.5.  >1  irapoTa.d  sla aer.  4  ?rdes.  I?-:  soreea  as-d  rase.  Coes  £f 

14 

—

 

 

Lir  exstee  4-$l_  Cm  era.  ?le»*tfrrrap2  lea?.  -1  rrasle  slrfe?  ror  raped 

-  . . . £2  2  5 

15 

—

 

 

Irareae  3r  it  Bc3  FT—  Canera.  Zel??  2*?sar  lea?  1  4.1.  leiajel-r  :-2:a 

•loapcr  slsarer.  learaer  :ase.  Coes  £14  2? .    £7  12  6 

16—  Fe-vair.  £  Gaar Ira  f-jL  Jrr  Heal  S&ri.  S  -  ?  5pre?  lea?  f  42.  :  ?2  le>. 
'  -------  -  £:  t  1 

17 

—

 

 

Aara  5  11  as.  A
Z
-
a
e
n
l
 
 Ca~era.  i  a  le  -xrerssoia  Arfa 

S:2aear  lea?  f  4^5.  C-siarar  elarser.  S  sides  rad  F.P.  araater.  As  rev.  Coes 

£  .  s-1  1  1 

P.C.  Carrera  -:em  _ar: r  lea?  :  1-  l:ao:a: 
Gees  £25 .   £4  17  6 

IS — Goers  .->1  Terax.  aerzz  j=  exseir?:  .0.  <>;erz  i>  aa-r  lea?  f  rl2.  ?ade?. 
e»    3  3  1 
— Irarerre  3 ;  2 :  5o  _  — . :  :  Z«=o??  .r  ~ is  lea?.  La H  - oaorer.  1  :?o 
-  =1  1 f  : 

-1:!  ?::??'  a :  ire.  .  -  £  £1  If  1 

2

2
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Zcdel  J~rr  34  24  Car -re.  1  :  eexsea?  l:c.  -22e?.  l-o  £rl  la?.  :. 

£1  IS  6 
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Parse  Si-rara  Projecaor.  iioae  dax.  reralir  r:deL  f:r  12.  — 

£4  4  1 

r4 — S  12  ea  Krrarrr:  ar  arser.  acoo.  : :o-7??faz.  :  r  eleoozs:  1 
2  i  rfrae^  er lerrereas.  f  4H  lea-.  C«rss  £11  17?.  dd_.  - 
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tor  ?2— er.  1  so  1  aMoa  eec.  -loss £11  !.«?... 
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Xccel  
B  Cfae-jar*iai.  

sake?  
21  •  fs.  Id-* 

•-  £-•  ! -  . £4  4  1 
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Terser  
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Car  
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£41  2.  . .  S5  10  0 
-  Bo_  FTla  Frldras.  :  -  la-lae  lea?.  :es  £4  4=. £2  9  6 

1  a  ess  sad  Sard  -so:--  .as  eaeas? .  Alda-  f  eae- 
?s:rra:  lea?.  Uffirajai  eraser-  -»  so  1 15*>ca  ?-e-:..  ac  a?  I.ea-ee.  4  dl  ?2de?.  F.F. 

?s  £1-  He. . . . .  £4  11  1 

30 — Kodssccpe  C  16-aaa  Prcjecara  a:s  r  irrea  a  del.  :  s  11  -;ls?.  1  •  - 

-  - 1  -  .  -  ;*  :*  -1 <n  ».n«.Tx. - ”ra— >  70A  Csae  Caaera  l>as 

lead ersca  Trsssaa 
.  laser: aeaaeal le  Do 

i  2d  lea?.  Coes  £d- 
:22— 3r  2:5:  7  Frldiaa  Carrae  Sol  Faaa  Zee??  lee-. 

de2eyei-2oa.oa  easaser.  I  so  1  dl-lsa  ?ec.  Cess  £13  He. . . 

£27  10 

_  sex  srpe 

£6  17  i 

THE  AUTOMATIC 

“  ROLLEIFLEX  ” 
iere  ?  sae  -are ra  so  res  are  iaso  ii 

aar  afosare?.  Ha?  e_err  a-- ares  saas 
:e?  for  areolae  perse :sf ora  T  bl.es 

expo.-ooee  :a  esiaadsra  rod  far. 
Fasal  ^fsd  Z«el?e  Te 

:  -1-:  . 

£20 
5rae  rcaialj  ia  jaeaa  af  4d  5. 

F  3LS  Zas?  Teeear . £22  10  t 

5fae  acaoily  7g.7a.eaa  :a  52  6. 

THE  NEW  METROPHOT 

Xae  15  pe- 

Only£55s 

T?he  NEW  LEICA 
MODEL 

III 

EASY  TERMS 
Anything  on  nine  equal 
monthly  instalments.  First 

payment  secures  your  pur¬ 
chase.  Only  5  is  added, 

or  5  -  if  under  £5.  Buy 
this  easy  way.  No  harsh 

formalities.  Everything 
straightforward . 

NEW  BOND  STREET,  LONDON,  W.1 
Phones  :  Mayfair  0524-5-c-- 

G2e?  Icier  raesanasaeosr?  expoesaes 

cd  1.  i.  rad  i  ?e*..  or  raj  ae- 
aatme  fa-afaa?.  a  a»iifs::a  so 

1  rdni  so  1  ?er.  Hi.-  sefle- 
?5opca  aaae-aad-sr  and  eyep6e:e  for 
f: i:ssdrz  sf>e  aatae. 

£25  :  0  : 0 
as  "  -  '  -  '  -  •  .  -  - 
-  ‘  -  -  — 

£33  : 13 : 0 
Zaaar  a G*iel  ca  slsj  saj. 

EXCHANGES 
When  buying  something 

better,  bring  your  present 

apparatus  in  part  payment. 

Our  wonderfully  high  allow¬ 

ances  will  save  you  pounds. 

★  IMPORTANT ! Londoners  should  see  our  new  **  second-hand  ”  shop  at  28.  Avery  Row.  just  behind 
our  Bond  Street  premises.  Full  of  camera  bargains,  and  the  finest  show  ever. 

:;sj  :a  a*3e  zc-rvrs  rz  a  press  i srar::  a  idraix  ssa*  ::  aese  ie-:ca:-oj.sf  zsa  as. 7  ie  sz'd.  iraaij  j 
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FOR 
SUCCESSFUL 
SUMMER  SNAPS 

FAST  FILM 

hrome 
with  its  extra  speed  and  colour  sen¬ 

sitivity  gives  added  opportunities  for 

photography  earlier  and  later  in  the  day. 

Made  in  England  by 

ILFORD  LIMITED,  ILFORD,  LONDON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 



OTOGRAPHER 
CINEMATOGRAPHER 

The  Journal  for  Everybody  with  a  Camera 
Vol.  LXXVI. Wednesday,  September  6th,  1933. 

No.  2339. 

ILFORD 

PLATES 

Use^ 

PHOTOGRAPHIC  PRODUCTS^ 

"ALWAYS 

ON  TOP" Cameras 
from  all  Dealers . 

LENSES- BEST  for  EVERY  CLASS  of  WORK 

SELOCMROME 
FILM  PACK /t ouuodi/! 

c POST  YOUR  FILMS  TO  ME I  develop  &  print  a  VPK 
orNo.2  Brownie  for  1- post  free 
MARTIN  CHEMIST  SOUTHAMPTON 

ROLL  V  FILM 

FOR  SUNLIGHT 
MADE  IN  ENGLAND  BY  ILFORD  LIMITED  ILFORD  LONDON 

SELOCHROME 

ROLL^^^^FILM FOR  DULL  DAYS 

PHOTOGRAPHY.  ALL-THE  -  YEAR-ROUND 

>yrighi — Registered  ns  a  Newspaper  for  transmission  in  the  U.K. 
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The  spirit  of  youth  .  .  .  and  a 

CINE- 4 ‘KODAK ’ 5  EIGHT 

Y 
AOU  can  capture  the  spirit  ot  youth,  the  elusive,  evanescent  moments  of 

happy  childhood,  as  movies,  bright  sparkling  pictures,  full  of  fun  and  move¬ 

ment.  The  Cine-“Kodak”  Eight,  Kodak’s  latest  invention  and  most 
remarkable  contribution  to  easy  and  inexpensive  amateur  movies,  makes 

1  ft.  of  cinema  film  do  the  work  of  4  ft.  It  gives  you  Home  Movies  at 

World’s  lowest  running  cost. 

Write  for  descriptive  booklet  to — 

Kodak  Limited,  Department  46,  Kodak  House,  Kingsway,  London,  W.C.2. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER ”  WHEN  COR  RESPOND!  NG  WITH  ADVERTISERS. 
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Compact  and  portable, strongly  built  of  finest  materials;  metal  bound,  leather- 
covered  body,  black  polished  front,  solid  metal  machined  lens  panel  ;  rising 

and  falling  movement  for  horizontal  and  vertical  pictures  ;  Ruby  Self-Capping 
Time  and  Instantaneous  Focal-plane  Shutter,  giving  a  range  of  instan¬ 
taneous  exposures  of  from  1/1 5th  to  1/1, 000th  sec.  and  Time  of  any  duration  ; 
pneumatic  release  with  patent  time  valve  giving  a  further  range  of  automatic 
exposures  of  l/10th  to  3  sec. 

with  F/4.5 
DALLMEYER  ANASTIGMAT 

In  Micrometer  Focussing  Mount 

i-plate  -  -£18:10:0 
9x12  cm.  -  £22  :  O  :0 
5x4  -  -  £23 : lO : O 

Prices  with  other  Lenses  on  Application. 

ADJUSTABLE  TENSiON  EXTRA  WHEN  REQUIRED 

THE  T.-P. 

ALL  -  WEATHER 
PRESS  CAMERA 

in  i-plate,  9X12  and  5x4  sizes. 

The  Ideal  Camera  for  the 
Pressman  or  the  Amateur 

1933  Model 
with 

DOUBLE  BEARING  WINDER 

AUTOMATIC  SPEEDS 

3  seconds  to  1/1, oooth  second. 

3  Double  Plate-holders  with  each  outfit 

Send  for  Reflex  and  Press  Camera  Book.  Post  Free  ANYWHERE. 

ALTRINCHAM ENGLAND 

Your  chance  to  win  a 

BIG  CASH  prize 
SASHALITE 
PHOTO  FLASH  BULBS 

COMPETITION 
open  to  all  Amateur  Photographers 
StartTising  Sashalite  Bulbs  to-day  and  enter  for  the  great  competition.  Sasha- 
lite  Photo  Flash  Bulbs  make  flashlight  photography  easy  for  every  amateur,  with 
their  freedom  from  dust,  smoke  and  smell.  Entry  coupon  will  be  found  on  p.x. 

Read  these  simple  rules . 

1 — This  Competition  is  open  to  all  amateur  photo¬ 

graphers.  •  ■ 
'*2 — There  is  no  restriction  as  to  the  size  of  prints, 
which  may  be  either  mounted  or  unmounted.  Each 

print,  however,  must  have  a  coupon,  cut  from  “  The 
Amateur  Photographer,”  pasted  on  the  back.  These 

coupons  will  appear  every  week  in  “  The  Amateur 
Photographer  ”  until  the  closing  date  of  the  compe¬ 
tition. 
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—

 

 

The  paper  
wrapping  

from  a  “  SA
S
H
A
L
I
T
E
 
 

” 

package  

must  

also  

accompany  

each  

print  

submitted. 
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Each  print  must  have  on  the  back  the  name 

and  

address  

of  
the  

competitor,  

and  

the  

title. 
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All  entries  
must  be  addressed  

to  :  Sashalite 

Competition,  

The  

General  

Electric  

Co.  

Ltd.,  

Publicity 

Department,  

Magnet  

House,  

Kingsway,  

London,  

W.C.2. 
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Any  number  of  prints  may  be  entered  providing 

the  conditions  above  are  fulfilled. 
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type  
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of  photo¬ 

graphic  

film  

or  
plate  

m
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y
 
 

be  
used.  

Developing  

and printing  

need  

not  
necessarily  

be  
done  

by  
the  
entrant. 
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The  General  
Electric  

Co.  Ltd.  and  the  publishers 

of  
“
T
h
e
 
 

Amateur  

Photographer  

”  
shall  

have  

the  
right 

to  
reproduce  

without  

payment  

any  

prizewinning  

print. 
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No  employee  
of  The  General  

Electric  
Co.  Ltd., 

or  
its  
Associated  

Companies,  

will  
be  
eligible  

to  
compete. 
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The  closing  
date  

is  October  
7th,  

1
9
3
3
.
 
 

Prints 

arriving  

after  

tbat  

date  

will  

not  

be  
considered. 
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The  
Judging  

will  
be  undertaken  

by  the  Editor 

of  
“  
T
h
e
 
 

A
m
a
t
e
u
r
 
 

P
h
o
t
o
g
r
a
p
h
e
r
,
”
 
 

and  

his  

derision 

will  

be  
final.  

Results  

will  

be  
a
n
n
o
u
n
c
e
d
 
 

in  
“
T
h
e
 

A
m
a
t
e
u
r
 
 

Photographer  

”
 
 

as  
soon  

after  

the  

closing 

date  

as  
possible.  

N
o
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PRIZES  1st  £25 

2nd  £15  3rd  £  IO 
5  PRIZES  of  £2:0:0 

Prizes  of  Sashalite  Pistol 

Grip  Outfits  with  1 6-in. Reflector,  value 
Prizes  of  Sashalite  Pistol 

Grip  Outfits  with  10-in. Reflector,  value 

Prizes  consisting  of  12 
Sashalite  Bulbs,  value  .  . 

£1  :  15:0 

£1  :  10:0 
18:0 

and  20  CONSOLATION  PRIZES  of 

Sashalite  Amateur  Outfits,  value 8:6 
REDUCED- PRICE 

1/6  each* Announcement  of  The  General  Electric  Co.  Ltd.,  Magnet  House,  Kingsway,  London,  W.C.2 
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‘SALEX  SUPREME’ 
!%£■*.  F/4.5  ANASTICMAT 

and  accurately  speeded  shutter. 

Never  before  has  such  a  BRAND  NEW  bargain  been  put  on  the 
market.  With  new  pattern  film-winder,  brilliant  reversible  and 
frame  view-finder,  leather  bellows  and  covering.  Nickelled 
self-locking  struts,  hinged  back.  Focussing  3cale.  Iris  diaphragm. 
Self-erecting  rock-rigid  front. 

Go  where  you  will,  you’ll  never  get  such  a  marvellous  31  2i roll-film  camera  at  the  price. 

ONLY  49/9 
Or  6  monthly  payments  of  10s.  Od. 

September  6,  1933 

BIG  VALUES  ON 
FREE100-pp. 
CATALOGUE 
The  one  book  which  contains 

everything  you  are  likely  to 
need.  Full  specifications  and 

illustrations  of  the  latest 

apparatus  and  pages  of 
bargains  like  those  shown  here. 

POST  FREE! 

NEW  LEICA  MODEL  III 
The  latest  advance  in  Leica  construction. 

Gives  long  instantaneous 
exposures  of  1,  4.  and 

i  sec.,  or  any  inter¬ mediate  fractions,  in  ad¬ 
dition  to  l/20th-l/500th 
sec.  Has  telescopic 

range-finder  with  magni¬ fication  11  times  and 

eyepiece  for  focussing the  image. 
With  standard  4}  OR 

Elmar  f/3.5  lens 

54  LIME  STREET 
LONDON,  E.C.3  Phone :  MON.  0180 

45  x  107  Heidoscope,  pair  f/4.5  Zeiss  Tessars,  full-size  reflex 
finder,  automatic  changing-box,  leather  case,  stereoscope. 
Cost  £45 .  £15  15  0 

45  107  Ontoscope,  focussing,  pair  Carl  Zeis9  Tessars,  high 
precision  shutter,  changing-box,  leather  case.  Practically  new. 
Cost  £36 .  £9  17  6 
6  13  or  7  13  Jules  Richard  Verascope,  focussing,  pair 

f  '4.5  Zeiss  Tessars,  Chronomos  shutter,  2  automatic  changing- 
boxes,  F.P.  adapter,  leather  case.  As  new.  Cost  £50 

£19  10  0 

Nine  monthly  payments  of  58/4. 

90/94  FLEET  ST. 
LONDON,  E.C.4  Phone  :  CITY  9391 

i-pl.  Popular  Pressman,  Ross  Xpres  f/4.5,  focal-plane 
shutter,  4  slides  and  leather  case .  £9  17  6 

i-pl.  Voigtlander  Alpha,  Colinear  f/6.8.  Compound  shutter, 
triple  extension,  3  slides,  F.P.  adapter,  leather  case  £4  17  6 

i-pl.  Popular  Pressman,  Aldis  f/4.5,  focal-plane  shutter, 
F.P.  adapter  and  leather  case .  £5  19  ft 

34  x  24  T.-P.  Victory  Reflex,  T.-P.  Cooke  f/4.5,  focal-plane 
shutter,  revolving  back,  6  slides,  F.P.  adapter  and  canvas 
case .  £6  17  0 

i-pl.  Apem  Reflex,  Cooke  Apem  f/4.5,  focal-plane  shutterJd 
reversing  back,  6  slides,  F.P.  adapter .  £5  17  6 

2i  Square  Voigtlander  Brilliant,  f/7.7  anastigmat,  and  leather 
case .  £2  7  0 

31  21  T.-P.  Junior  Reflex,  T.-P.  Cooke  f/4.5,  self-capping 
focal-plane  shutter,  revolving  back,  3  slides.  As  new  £9  9  0 

34  <  24  Donata  Folding  Pocket,  Carl  Zeiss  Tessar  f/4.5, 
delayed-action'Com  pur  shutter,  Proxar  lenses,  6  slides,  F.P. A., roll  film  holder,  leather  case.  Excellent  condition  £9  17  6 

i-pl.  Tropical  Anschutz,  Dagor  f/6.8,  focal-plane  shutter, 
3  slides,  leather  case .  £4  17  0 

i-pl.  Horizontal  Enlarger,  Petzval  objective,  reversible 
carrier,  51 -in.  condenser,  roomy  light-chamber.  ...  £3  17  0 

i-pl.  Zodel  Folding  Pocket,  f/6.8  anastigmat,  3-speed  shut¬ 
ter,  6  slides  .  £1  11  0 

i-pl.  Tudor  Folding  Pocket,  Ensign  Symmetrical,  speeded  i 
shutter,  3  D.D.  slides  . 12s.  9d. 

31  21  Ross  Keros  Hand  and  Stand,  Zeiss  Patent  l’rotar,  , 
Couipur  shutter,  long  extension,  revolving  back,  3  slides  and 
F.P.  adapter .  £6  7  0 

6  x  41  cm.  V.P.  Ica  Atom,  Carl  Zeiss  Tessar  f/4.5,  Compur 
shutter,  F.P.  adapter .  £3  18  0 

7-in.  Ross  Homocentric f/6.3,  fully-speeded  shutter  £2  2  0 
i-pl.  Sanderson,  Cooke  Luxor  f/6.8,  Universal  shutter,  long 

extension,  3  D.D.  slides  and  leather  case .  £3  3  0 
3i  x  2i  No.  2  Folding  Brownie . 11s.  9d. 
34  x  24  Folding  Pocket,  double  extension,  Dallmeyer  Serrac 

f/4.5,  Acme  shutter,  6  slides,  F.P.  adapter  and  case  £3  5  0 
V.P.  Kodak,  Achro.  and  purse . 11s.  3d. 
94-mm.  Pathe  Cine  Camera,  f/3.5,  Camo  motor. .  £2  17  0 
16-mm.  Ensign  Auto  Kinecam,  f/2.6  Cinar,  3  speeds,  motor 

drive  and  leather  case .  £12  17  0 

10-mm.  Bell  &  Howell  Filmo,  f/1.8  Meyer,  1-in.  f/3.5  Cooke, 
motor  drive,  yellow  filter  and  leather  case.  New  condition £27  10  0 

Pathe  Lux  Projector,  motor  drive,  resistance  adjustable  to 
250  volts,  complete  in  case .  £12  17  6 

— 

super 

Pathe  Home  Cine,  double  claw,  type  C  motor,  group  resis¬ 
tance,  super-reel  attachment .  £9  9  0 

Special  purchase  of  several  high-grade  second-hand 
Microscopes  at  very  low  figures.  Details  on  application. 
16-mm.  Ensign  Auto  Kinecam,  f/2.6  Cinar,  leather  case 

£12  17  6 

3i  •  21  Ensign  Roll  Film  Reflex,  f/4.5  Aldis  anastigmat. 
Telephoto,  leather  case.  Practically  new .  £11  17  6 

34  •  2A  Lancaster  Vertical  Enlarger,  f/6  Busch  double 
anastigmat,  electric  fittings .  £2  5  0 

34  •  2<  Murer  Collapsible  Focal-plane,  f/5.5  anastigmat,  6 
slides.  F.P.  adapter,  leather  case .  £2  5  0 

P.C.  Sanderson,  recent  model,  f/6.8  Dagor,  de  luxe  shutter, 
3  D.D.  slides.  Cost  £20 .  £4  18  0 

Pair  5-in.  f/6.3  Ross  Homocentxic  Lenses,  6unk  mounts, 

£2  15  0 
41x6  Murer  Focal-plane,  f/5.5  anastigmat,  6  slides.  F.P. 

adapter,  purse .  £1  18  9 
V.P.  Latest  Baby  Ikonta,  f/4.5  Zeiss  Tessar,  Compur.  purse 

£6  15  0 

Latest  Model  II  Leica,  automatic  range-finder,  f/3.5  Elmar 
anastigmat.  colour  screen,  purse .  £17  10  0 
31  21  6  6  Rolleiflex,  i/3.8  Zeiss  Tessar,  leather  case 

£14  7  6 
Pathe  Lux  Cine  Projector,  latest  pattern,  resistance,  carrying 

case.  Cost  £21  10s .  £11  10  0 

Pathe  Kid  Projector,  super-reel  attachment  and  resistance 
£2  17  6 

la  Tropical  Carbine,  f  6.3  Aldis,  Betax,  case .  £2  10  0 
31  a  21  T.-P.  Reflex,  revolving  back,  self-capping  shutter, 

f/2.9  Ross  Xpres,  6  slides,  F.P.  adapter,  case.  Practically 
new .  £14  17  6 

Latest  i-pl.  T.-P.  Reflex,  f/4.5  Ross  Xpres,  revolving  bapk, 
3  slides,  F.P.  adapter,  leather  case.  Practically  new  £11  17  6 

13.5-cm.  f  4.5  Elmar  Telephoto,  for  Leica .  £0  17  6 
2c  Special  Kodak,  f/6.3  Carl  Zeiss  Tessar,  range-finder, 

Compur.  Cost  £12  12s .  £2  18  9 

PATHESCOPE  “  200-B With  scientifically  placed  200-watt  lighting  system.  Brilliant 
picture  10  ft.  wide 
easily  obtainable. Flickerless  projection, 

sprocket  fed,  acces¬ 
sible  "  gate.”  Thread¬ ing  on  one  side  only. 
Single  nut  tilting 
device.  Works  off 
110  volts  electric 

supply.  Complete  with 

lamp,  plug,  flex,  two- way  adapter  and  one 

empty  300-ft. 

THE  CAMERA  WITH  THII 
AT  OVER  £30  BELOW 

THE  NEW  METROPHOT 
The  100  per  rent 

automatic  elec¬ tric  exposure 
meter.  Without 

batteries .  reckon¬ 
ing  scales  or tables.  Exposure 
time  immediately 

read  off.  No 

errors  or  acci¬ dental  results. 

ONLY  £5  5s. 

Nine  monthly  payments  of  12/4 
Nine  monthly 

f;  \(^LJ  ’  payments  of 

l  •  «=rl,  35/.. 

City  SALE  i 

T.-P.  IMPERIAL  ENLARGER 
Micrometer  screw  focussing  front,  reversible  negative  carrier, 
sprint  controlled  carrier  guide,  bellows  connection  between 
Iamphouse  and  condenser.  Removable  diffuser.  A  model 
whose  simplicity,  efficiency,  and  low  price  offers  remarkable 
value.  It  is  an  ideal  outfit  for  a  beginner. 

Without  lens,  i-pl.,  51 -in.  condenser .  £5  5  0 
Without  leus,  J-pl.,  8*-in.  condenser .  £10  10  0 

Nine  monthly  payments  of  12s.  4d.  and  24s.  6d. 

‘PICCOCHIC’ 
A  V.P.  camera  taking  16 
pictures  on  127  roll  film, 
metal  body,  leather  covered, 
leather  carrying  handle, 
nickelled  fittings,  auto¬ 
matically  springing  to 
infinity  by  one  touch  of  a 
button,  hinged  back,  f/2.9 
Vidonar  anastigmat,  with 
focussing  adjustment  to 
3  ft. ,  Corn  pur  sector  shutter, 
1  to  1 /300th  sec.,  T.  and 
B.,  reindeer  skin  purse 
case. 

YOURS 
FOR 

And  8  similar  payments 
or  £5  17  6  cash. 

13/9 

A  fine  holiday 
camera  ! 

3x4  cm. 
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(MALL  PAYMENTS 
84  Aldersgate  St. 
LONDON,  E.C.1  Phone  :  NAT.  0591 
ROLL-FILM  CAMERAS. 
4x3  cm.  Baby  Ikonta,  f/4.5  anastigmat  lens,  complete  in 

purse.  Unsoiled.  Cost  £4  5s .  £3  2  6 

V.P.  Kodak,  f/6.5  Cooke  anastigmat  lens,  focussinf?  adjust¬ 
ment  .  £1  9  0 

3i  x  2} Nagel  Roll  Film,  f/4.5  anastigmat  lens,  Vario  speeded 
shutter.  Unsoiled  .  £2  19  6 

3£x21  Self-erecting  Roll  Film,  f/4.5  Meyer  anastigmat 
leDS,  D.A.  speeded  shutter,  complete  in  leather  case.  New 
condition .  £2  12  0 

No.  1  Special  Kodak,  f/4.5  Kodak  anastigmat  lens,  Kodamatic 
shutter.  List  price  £11 .  £0  12  6 

la  Latest  Pattern  Ikonta  Roll  Film,  f/4.5  Tessar  in  D.A. 

Compur.  Unsoiled .  £8  5  0 

pi.  Contessa  Roll  Film,  double  extension,  f/4.5  Tessar 
In  Compur  shutter,  plate  back,  3  slides,  leather  case  £9  2  0 

P.C.  Kodak,  f/7.7  anastigmat  lens,  plate  back,  1  double  slide, 
focussing  screen,  leather  case.  New  condition. ...  £1  12  0 

FOLDING  PLATE  CAMERAS. 

3£  x  2i  Double  Extension  Folding  Pocket,  f/4.5  anastigmat 

lens,  fully-speeded  shutter,  3  slides,  F.P.  adapter,  leather  case 
£3  19  6 

i-pl.  Klimax  Double  Extension  Folding,  f/4.5  anastigmat, 
in  Compur  shutter,  3  slides,  F.P.  adapter,  leather  case  £4  4  0 

3£  x  2£  Folding  Pocket  Camera,  f/6.3  double  anastigmat  lens, 

Compur  shutter,  focussing  screen,  3  slides,  F.P.  adapter  and 
case . . . £3  3  0 

V.P.  Ernemann  Focal-plane,  f/4.5  Goerz  Dogmar,  shutter 

speeded  to  1/1, 000th  sec.,  6  slides,  F.P.  adapter,  leather  case 
£8  17  0 

P.C.  Double  Extension  Folding  Pocket,  f/6.8  anastigmat 

lens,  fully-speeded  shutter,  focussing  screen,  3  slides,  F.P. 
adapter  .  £2  2  0 

REFLEX  CAMERAS. 

3£  x  2£  Salex  de  Luxe,  f/5.9  anastigmat  lens,  revolving  back, 

self-capping  shutter,  speeded  to  1/1, 000th  sec.,  6  single  elides 

£5  17  0 

3£  x  2£  Ensign  Special  Reflex,  f/4.5  Zeiss  Tessar  lens,  revol¬ 
ving  back,  3  slides,  F.P.  adapter,  leather  case.  Unsoiled.  Cost 
£20 16s .  £12  0  0 

i-pl.  Popular  Pressman  Reflex,  f/4.5  Aldis  anastigmat  lens, 
reversing  back,  6  slides,  F.P.  adapter . £0  10  0 

i-pl.  T.-P.  Latest  Model  Junior  Special  Ruby  Reflex,  f/3.4 
Aldis  anas,  lens,  revolving  back,  6  slides.  Unsoiled  £10  17  0 

WORLD’S  FASTEST  LENS 
ORDINARY  LIST  PRICE 

ZEISS  IKON 

“ERMANOX” 
FOCAL-PLANE  CAMERA 

WITH  F/1.8  ERNOSTAR 
anastigmat  lens.  Over  six  times  faster  than  f/4.5.  Makes  Instan¬ 
taneous  exposures  in  artificial  light,  and  for  all  classes  of  work 
under  adverse  lighting  conditions.  Light  aluminium  body. 

Bushed  for  tripod.  Micrometer  focussing.  Large  direct  view¬ 
finder.  Focal-plane,  self-capping  silent  shutter,  l/20th  to  l/l,000th 
sec.,  leather  covered,  nickel  fittings,  3  single  metal  slides.  Size 

2-5/i6th8xij  m.  List  Price  £47. 

OUR  PRICE  £16:17:6 
Nine  monthly  payments  of  39/5. 

Leather  carrying  case  7/6  extra. 

One-ninth  DOWN  SECURES 
ANYTHING  YOU  CHOOSE 
Pay  the  balance  by  a  further  8  similar  instalments.  Only 

5  per  cent  added,  or  5s.  if  under  £5. 

GENEROUS  ALLOWANCES— 
on  your  present  apparatus  in  part  payment  for  something 
better. 

APPROVAL  TO  POST-BUYERS  OF 

USED  GOODS  ON  CASH  DEPOSIT. 

The  AUTOMATIC 

i
p
 

“  ROLLEIFLEX  ” 
Here's  the  camera  to  get  life  into  all 
your  pictures.  Has  every  gadget  that 
goes  for  absolute  perfection.  Takes 

12  exposures  on  standard  roll  film. 
Fitted  with  Zeiss  Tessar  f/4.5  lens. 

Jl*  Nine  monthly  payments 
^  of  46/8. 

F/3.8  Zeiss  Tessar .  £22  10  0 

1|||| 
Nine  monthly  payments  of  52/0. 

59  CHEAPSIDE 
LONDON,  E.C.2  Phone  :  CITY  1124 

16-mm.  250-watt  Bell-Howell  Filmo,  complete  with  adjust¬ 
able  resistance  and  case .  £27  10  0 

10-mm.  Model  C  Kodascope,  100-watt  lamp,  motor  drive, 
with  adjustable  resistance .  £9  0  0 

10-mm.  Ensign  Auto  Kinecam,  f/2.6  Cinar  anastigmat,  3- 
speed  Bhutter,  hand  crank,  complete  in  leather  case  £11  17  0 

9.5-mm.  Cine-Nizo,  f/1.5  Meyer  anastigmat,  focussing,  2- 
apeed  shutter,  hand  crank  and  case . £14  l4  0 

Model  B  Pathe  Camera,  f/3.5  anastigmat  lens,  with  motor 
drive.  New  condition  .  £4  17  0 

9.5-mm.  Pathe  Lux  Projector,  with  motor  drive,  motor 

rewind,  adjustable  resistance . £12  15  0 

16-mm.  Ensign  Silent  16  Projector,  180-watt  lamp,  motor 
drive  and  rewind,  adjustable  resistance  and  case. .  £18  15  0 

9.5-mm.  Pathe  Motocamera,  f/3.5  anastigmat,  motor  drive 
and  case. .  £6  19  6 

10-mm.  Model  A  Kodascope,  with  motor  drive,  reverse,  still 

and  motor  rewind,  with  200-watt  lamp,  complete  in  case 
£23  10  0 

Latest  Model  9.5-mm.  200-B  Pathe  Projector,  200-watt 

lamp,  motor  drive  and  motor  rewind,  adjustable  resistance. 
As  new .  £11  7  6 

Complete  9.5-mm.  Outfit,  comprising  Coronet  Projector  and 
Coronet  Camera,  with  f/3.9  anastigmat  lens  and  motor  drive 

£3  12  6 
9.5-mm.  Pathe  Motocamera  de  Luxe,  f/2.7  Zeiss  Tessar 

anastigmat,  motor  drive,  complete  in  case . £12  17  6 

2i  x  Zi  Ensign  Selflx  20  Roll  Film,  f/6.3  anastigmat,  speeded 
shutter,  l/25th  to  l/100th  sec.  As  new. . . £1  19  6 

i-pl.  Zodel  de  Luxe  Folding  Pocket,  f/4.5  Zeiss  Tessar  anas- 
tigmat,  D.A.  Compur  shutter,  rising  and  cross  front,  12  slides 

£9  17  0 

i-pl.  Latest  T.-P.  Junior  Reflex,  f/4.5  T.-P.  Cooke,  self¬ 
capping  shutter,  l/10th  to  1/1, 000th  sec.,  revolving  back, 
screen  and  6  slides  . . .  £8  17  6 

3 h  x  2i  N.  &  G.  Folding  Reflex,  f/4.5  Ross  Xpres  and  Dall- 
meyer  f/5.6  Dallon  interchangeable,  self-capping  shutter, 

l/10th  to  l/800th  sec.,  revolving  back,  screen,  3  book-form 
slides,  F.P.  adapter  and  case . £30  0  0 

V.P.  Dallmeyer  Speed,  f/2.9  Pentac  anastigmat,  radial 

focussing,  self-capping  shutter,  l/10th  to  1/1, 000th  sec., 
screen,  3  book-form  slides,  F.P.  adapter  and  case. .  £9  9  0 

3£x2£  Kibbets  Folding  Plate,  f/5.6  Euryplan  anastigmat, 
Compound  shutter,  1  to  l/250th  sec.,  screen,  2  slides  and  case 

£2  12  6 i-pl.  Contessa  Netted  Adoro,  f/4.5  Zeiss  Tessar  anastigmat, 
Compur  shutter,  1  to  1 /200th,  double  extension,  rising  and 
cross  front,  screen,  6  slides  and  case . £7  12 

BOLEX  “DA”  CINE-AUTO 
!“  ftTOiR  When  changing  to  16  mm.  do 

■  «  S  w  W  w  S  vll  not  throw  away  the  Path6  films. 

Get-this  projector.  For  Pathe  9.5-mm.  and  all  18-xnm.  films. 

Absolutely  rock -steady,  fiickerless  and  silent  projection. 
Forward  and  automatic  reverse  projection.  Pilot  light  for 

loading  purposes,  thus  avoiding  the  necessity  of  switching  on 

light  in  the  room.  Double-claw  movement  for  both  sizes  of 
film.  Beautifully  finished  in  grey  stove  enamelling.  Absolute 

portability  (weight  6  lb.,  size  9£  x  8  x  5  in.). 

£36 Nine  monthly  payments  of 

4  guineas 

WESTON  ‘617’  METER Automatically  indi 
cates  correct  expo 

sure  for  all  “  still ' and  “  movie  ”  cam 
eras.  No  battery 

cannot  wear  out 
cannot  be  mis 

understood.  Entire’ 
ly  proof  against 

personal- error.  Com¬ 
plete  with  case  and 
"£15:10 

Nine  monthly  pay¬ 
ments  of  36/2. 

EXCHOnGI 
miTiD 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER 

Zeiss  Ikon 

‘MIRAPHQT’ 
The  “  Miraphot  ”  en¬ 
larges  both  films  and 

plates.  Either  is  fitted 
into  the  carrier ;  the 

focussing  handle  is  ad¬ 
justed  until  the  required 
size  is  observed  on  the 

paper ;  the  exposure  is 
then  made  and  a  perfectly 

defined  enlargement  ob¬ 
tained — an  operation  as 

simple  as  it  Is  effective. 

For  3£  x  2£  negatives. 
Zeiss  Ikon  Novar  f/6.8, 

£7  12  6 
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WEDNESDAY,  September  6th,  1933. 

THE  opening  of  the  London Salon  of  Photography  and  the 

Royal  Photographic  Society’s 
Exhibition  on  Saturday  of  this  week 
marks  the  beginning  of  the  autumn 
exhibition  season.  The  exhibition 

of  the  Professional  Photographers’ 
Association  will  also  be  open.  These 
three  big  London  shows  will  afford 

the  public  an  opportunity  of  seeing 
the  best  and  latest  in  every  phase 

of  pictorial  and  technical  photo¬ 
graphy.  In  particular,  the  fact  that 
all  three  shows  are  open  at  the  same 
time  and  in  comparatively  easy 
distance  from  each  other  will  appeal 
to  the  visitor  from  the  country 
with  only  a  limited  time  at  his 
disposal.  The  Salon  is  at  5a,  Pall 
Mall  East,  near  Trafalgar  Square ; 
the  R.P.S.,  at  35,  Russell  Square, 
Bloomsbury,  and  the  P.P.A.  show 
at  Princes  Gallery,  Piccadilly.  From 
all  accounts  to  hand  the  shows  this 

year  will  be  very  fine  and  above 
the  average.  First  reviews  will 
appear  in  our  next  issue. 

A  Photographic  Museum. 
The  late  Dr.  Rodman  left  »his 

half-plate  photographic  enlarger,  the 
sum  of  /500,  and  a  microscope  once 
the  property  of  Fox  Talbot,  to  the 
Royal  Photographic  Society.  Not 
often,  we  imagine,  is  a  photographic 
enlarger  mentioned  in  a  will,  but 
from  some  acquaintance  with  Dr. 

Rodman's  work  and  painstaking methods  we  are  sure  that  it  is  well 

worth  bequeathing.  The  microscope 
will  be  an  interesting  addition  to  a 
museum  which  already  contains 
other  memorials  of  Fox  Talbot. 

Perhaps  when  the  Royal  Photo¬ 
graphic  Society,  the  lease  of  whose 
house  is  running  out,  finds  itself  new 
premises,  which  it  is  rather  hoped 
will  be  in  Bloomsbury,  there  will  be 
space  to  house  worthily  a  museum 

Copyright — Registered  as  a  Newspaper 
for  transmission  in  the  U.K. 

London  Landscapes  (No.  13). 

A  view  in  Regent's  Park. 

Vo  1..  LXXVI.  No.  2339. 

which,  after  a  century  of  photo¬ 

graphy,  ought  to  contain  much 
interesting  material.  If,  at  the  same 
time,  the  authorities  of  the  Victoria 
and  Albert  could  be  persuaded  to 
transfer  some  items  in  their  own 

collection,  including  the  loan  exhibit 

of  early  X-ray  tubes,  a  first-rate 
photographic  museum,  unique  in 
the  world,  might  be  got  together. 
It  would  add  immeasurably  to  its 

interest  if  it  also  contained  speci¬ 
mens  of  the  early  cinematograph 

apparatus,  on  which  Mr.  Will  Day 
is  such  an  authority. 

Copies  to  Order. 
In  the  British  Museum  reading- 

room  the  other  day  we  noticed  a 

lady  painfully  toiling  over  the 
copying  of  an  old  folio.  Not  only 
was  there  a  great  deal  of  text,  but 
also  some  decorative  or  explanatory 

drawings  which  she  was  anxious  to 
include.  An  attendant  came  up 
and  said  that  if  she  desired  she 

could  have  the  page  copied  behind 
the  scenes  at  the  museum,  and  the 

copy  delivered  before  the  time  by 
which  she  would  have  finished  the 

hand  transcription.  She  looked  very 
much  surprised  at  this,  and  on 
asking  how  much  the  cost  would  be, 
and  being  told  that  it  would  be 
somewhere  about  half  a  crown,  she 
looked  more  surprised  still,  and 

gladly  gave  up  her  unwanted  labour. 

Commercial  Art. 

We  spent  a  pleasant  hour  the 
other  day  in  the  exhibition  of 
commercial  art,  posters,  book-covers, 
folders  and  general  advertising  which 
has  been  open  at  No.  184,  Strand, 

and  in  which  the  Society  of  Indus¬ 
trial  Artists  has  co-operated.  The 
cleverness  of  the  modern  designer 
was  evident  in  almost  every  exhibit. 
The  fertility  of  idea,  in  brush  or 
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line,  in  angle  and  curve,  in  gorgeously 
detailed  colour  painting  or  the 

utmost  economy  of  strokes  of  the 

pen,  was  everywhere  manifest.  The 

photographic  basis  which  underlies 
a  great  deal  of  poster  work  seemed 
more  evident  in  a  general  view  of 
this  exhibition  than  in  isolated 

posters  or  groups  of  posters  seen  on 
the  hoardings.  We  felt  somehow 

the  cleverest  things  were  either 

those  in  which  photography  had 

been  used  frankly  as  the  basis, 

or  else  those  in  which  photo¬ 
graphy  evidently  had  had  no  part 
at  all.  The  least  successful  were 

some  in  which  photographs  had 

probably  been  used,  but  care  had 

been  taken  to  obliterate  the  evidence. 

In  taking  away  the  photography, 

something  of  the  character  had 

disappeared  also. 

Fixing  Miniature  Negatives. 
Now  that  miniature  cameras  are 

in  fashion  attention  has  rightly 

been  paid  to  the  composition  of 
developers  that  will  produce  images 

of  the  finest  grain,  so  that  satis¬ 
factory  enlargements  may  be  made 
from  the  small  negatives.  Little 
attention,  however,  has  been  given 

to  the  making  of  a  perfect  fixing- 
bath.  Although  in  theory  no 

normal  fixing  bath  should  interfere 
with  the  most  delicate  details  in  a 

negative,  some  workers  are  of  opinion 

that  a  normal  fixing  solution,  es¬ 
pecially  one  of  the  acid  type,  does 
sometimes  have  a  reducing  action 
upon  the  finest  details.  In  July, 

1914,  efforts  were  made  in  Germany 
to  find  an  ideal  non-reducing  bath 
for  fixing  miniature  negatives,  but 
the  war  came  and  nothing  has  been 

heard  of  any  later  experiments. 
As  far  as  the  experiments  went,  they 

proved  that  the  best  fixer  for 
miniature  negatives  was :  Hypo, 

5  oz.  ;  sulphate  of  magnesia  (Ep¬ 
som  salts),  1  oz.  ;  warm  water  to 
16  oz.  The  salts  act  as  a  mild 

hardener,  without  interfering  with 

the  fixing  properties  of  the  hypo. 

The  A  mateur  Photographer  ”  EXPOSURE  T ABLE — September 
EVERY  MONTH  a  brief  exposure  table  will  be  provided  for  the  assistance  of  our  readers  in  their  practical  work.  A  glance  at 
the  current  approximate  exposures  as  here  given  will  serve  as  a  reliable  guide  for  most  purposes.  The  subjects  will  be  varied  to 
suit  the  time  of  year.  The  following  exposures  will  serve  as  a  working  guide  for  any  fine  day  during  the  month,  between  the  hours 
of  10  in  the  morning  and  2  in  the  afternoon,  with  the  sun  shining,  but  not  necessarily  on  the  subject.  Stop  used,  f/8.  The 
exposure  should  be  doubled  if  the  sun  is  obscured  or  if  stop  f/n  is  used.  For  f/16  give  four  times  the  exposure.  For  f/5.6 
give  half.  From  8  to  10  a.m.  or  from  2  to  4  p.m.,  double  these  exposures.  From  6  to  8  a.m.  or  from  4  to  6  p.m.,  treble  them. 

From  5  to  6  a.m.  or  6  to  8  p.m.,  about  four  times  these  exposures  will  be  required. 

N.B. — The  times  given  above  are  by  “  sun  time.”  The  exposures ,  therefore,  which  are  laid  down  as  suitable  for  2  to  4  p.m.,  for  instance,  will  be  those  to  be 
given  between  3  and  5  p.m.,  by  the  clock,  during  “  summertime." 

Subject. 
Ordinary. 

Medium. 
Rapid. 

Extra  Rapid. 
Ultra  Rapid. 

Open  seascapes  and  cloud  studies  . . 

1/25 
sec. 

1/40 
sec. 

1/75 sec. 
1/100  sec. 1/120  sec. 

Open  landscapes  with  no  very  heavy 
shadows  in  foreground,  shipping  studies 
or  seascapes  with  rocks,  beach  scenes  . . 

1/15 1/25 
f  * 

1/45 

*  f 

1/60 

yy 

1/75 

t* 

Ordinary  landscapes  with  not  too  much 
foliage,  open  river  scenery,  figure  studies  in 
the  open,  light  buildings,  wet  street  scenes 1/8 * y 

1/12 1/25 
*  * 

1/30 

*  y 

1/40 
yy 

Landscapes  in  fog  or  mist,  or  with  strong 

foreground,  well-lighted  street  scenes  . . 1/5 
*  * 

1/10 

** 

1/20 
1  » 1/25 

1 

1/30 yy 

Buildings  or  trees  occupying  greater  portion 
of  picture,  river  scenes  with  heavy  foliage 1/3 

** 

1/4 *  y 1/8 
1/12 

*  y 

1/15 

yy 

Portraits  or  groups  taken  out  of  doors,  not 
too  much  shut  in  by  buildings  . . 

1| 

** 
1 

y » 

2/3 

n 1/3 y  y 1/4 y  y 

Portraits  in  well-lighted  room,  light  sur¬ 
roundings,  big  window,  white  reflector  . . 5 secs. 4 secs. 2 secs. 

1| 

yy 

1 yy 

As  a  further  guide  we  append  a  list  of  some  of  the  best  known  makes  of  plates  and  films  on 
indicate  the  speeds  referred  to  above.  The  hypersensitive  panchromatic  plates 

the 
and market.  They  have  been  divided  into  groups,  which  approximately 

films  re/{uirc  less  exposure  than  the  ultra-rapid. 
Ultra  Rapid. 

Agfa,  Special  Portrait. 

„  Super  Pan.  Film. 
„  Super-speed  Film. 
„  Isochrom  Film. 
„  Ultra  Special. 

Barnet,  Press  and  Super  Press. 

„  XL  Super-speed  Ortho. 
„  Soft  Panchromatic. 
,,  Studio  Fast. 
„  Ultra  Rapid. 

Criterion,  Enelite. 

Eastman,  Par  Speed  Cut  Film. 

„  S.S.  Cut  Film. 
,,  S.S.  Pan.  Film. 

Gevaert,  Super  Sensima. 

„  Sensima  Fast. 
„  Sensima  Ortho. 
„  Super  Chromosa. 
„  Roll  Films  and  Packs. 

Hauff,  Ultra  Rapid. 

„  Ulcroma. 
„  Ultra  Roll  Film  and  Pack. 

Herzog,  Ortho- Isodux  Roll  Film. 

Herzog,  Ortho-Isodux  Film  Pack. 

Ilford,  Golden  Iso-Zenith. 

„  Iso  Zenith. 
„  Hypersensitive  Pan. 

Plates  and  Films. 

„  Portrait  Film  (Ortho Fast). 

„  Monarch. 

,,  Press. „  S.S.  Ex.  Sens. 
,,  Zenith  Ex.  Sens. 

,,  S.G.  Pan. Illingworth,  Fleet. 

„  Super  Fleet. 
„  Super  Fleet  Ortho. 

„  Pan.  Fleet. Imperial,  S.S.S.  Press  Ortho. 

„  Eclipse. 
„  Eclipse  Ortho  Soft. 
„  Eclipse  Soft. 
„  Eclipse  Ortho. 
„  Eclipse  Pan.  Soft. 

Kodak,  Verichrome  Film. 

Marion,  Record. 

„  Iso  Record. 
Selo,  Selochrome  Roll  Film  and 

Film  Pack. 

„  Selo  Pan.  Roll  Film. 
Standard,  Film. 

Wellington,  Anti-screen. 

„  X  Press. Extra  Rapid. 

Agfa,  Chromo. 

„  Isolar. 

Extra  Rapid. 
Isolar. 

Iso  Rapid. 

„  ,,  Chromo. Roll  Film. 
Barnet,  S.R.  Pan. 

„  Studio  Ortho. Criterion,  Iso  E.R. 

„  Portrait. 
„  Roll  Film. 
„  Special  E.R. Ensign,  Roll  Film. 

Gevaert,  Filtered  Ortho. 

,,  Chromosa. 

„  S.R. 

„  Regular  Cut  Film. 
Hauff,  Analo-Flavin. 

„  Extra  Rapid. 

„  E.R.  Ortho. „  Roll  Film  and  Pack. 
Ilford,  Auto  Filter. 

„  S.R.  Pan. 
„  Pan.  Film. ,,  Rapid  Chromatic. 

Imperial,  Non-Filter  (new  series). 

„  Eclipse  Pan.  B. 

„  S.S.  Ortho. Kodak,  Roll  Film  and  Film  Pack. 
Pathe,  Roll  Film. 

Selo,  Roll  Film. 
Zeiss  Ikon,  Roll  Film  and  Film 

Pack. 
Rapid. 

Barnet,  S.R. 

,,  Self-screen  Ortho. Criterion,  Extra  Rapid. 

Hauff,  Ortho  Anti-Halo. 
Ilford,  Screened  Chromatic. 

„  S.R. 

„  Commercial  Ortho  Film. 
Imperial,  Non-Filter. S  R 

”  S.R.  Ortho. 

Kodak,  Cut  Film. 
Lumiere,  Extra  Rapide. 

„  Instantanee. 

,,  Pelliculaire. 
Medium. 

Ilford,  Empress. 

,,  Chromatic. 

Ordinary. 

Barnet,  Ordinary. 
Criterion,  Ordinary. 

„  Ordinary  Iso. Gevaert,  Ordinary. 

Ilford,  Ordinary. 

„  Rapid  Process  Pan. Imperial,  Ordinary. 

..  Pan.  Process. 
6 
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uccessful  Panchromatics 
In  the  following  article  the  use  of  panchromatic  material  is  dealt 

with.  It  shows  that  the  difficulties  are  more  imaginary  than  real. 

THERE  are  few  photographers in  these  days  who  are  under 
the  impression  that  colour 

sensitiveness  of  their  emulsions  is 

a  matter  of  no  importance.  The 
beautiful  results  that  are  obtained 

upon  highly  colour-sensitive  ma¬ 
terials,  especially  in  the  case  of 
landscapes,  notably  with  regard  to 

sky  tones,  quite  apart  from  cloud 
forms,  have  done  much  to  prove  the 
value  of  panchromatic  materials 
for  such  subjects,  if  for  no  others. 

It  is  now  being  realised  that  pan¬ 
chromatic  plates  or  films  present  the 
only  solution  to  the  problem  of 
correct  tone  rendering. 

The  recent  introduction  of  pan¬ 
chromatic  roll  films  and  film  packs 
has  done  much  to  remove  the 

previous  limitations  under  which 

the  user  of  fully  colour-sensitive 
materials  had  to  labour.  Further, 

emulsions  of  super  rapidity  are  now 
produced  in  panchromatic  form, 
which  enable  remarkable  results  to 
be  obtained,  under  conditions  that 

would  have  been  regarded  as  im¬ 
possible  not  so  very  long  ago. 

No  Difficulties. 

The  modern  panchromatic  plate 
•or  film  is  not  difficult  to  manipulate, 
in  spite  of  the  idea  that  still  persists 
to  the  contrary.  Of  course,  sensitive 
material  of  this  kind  cannot  be 

exposed  with  impunity  to  the  dark¬ 
room  light,  although  the  latter  may 

be  “safe.”  It  is  to  be  pointed  out 
that  it  is  not  a  very  difficult  matter 
to  load  slides  and  place  plates  in 
the  developer  entirely  by  touch. 
If  the  photographer  does  not  favour 
the  tank  method  of  development, 
the  use  of  one  of  the  modern  de- 

sensitisers  robs  dark-room  manipula¬ 
tion  of  its  difficulties.  Tank  develop¬ 
ment  is  the  ideal  method  of  dealing 
with  panchromatic  plates  or  films. 

Working  in  the  Dark. 

It  is  much  easier  than  many  who 
have  never  tried  to  do  so  may 
imagine  to  load  plates  into  slides 
in  total  darkness.  The  dark-room 
bench  must  be  cleared  of  all  but  the 

essentials  for  the  work  in  hand. 

The  empty  plate-holders  are  arranged 
in  a  pile  on  one  side,  the  plate-box 
in  the  centre,  and  after  loading,  the 
slides  are  placed  on  the  other  side. 
Plates  are  always  packed  film  to 
film,  and  we  know  that  the  first 
plate  will  be  film  down,  and  the 
next  will  be  film  up.  Backed  plates 
also  have  the  advantage  that  the 
slightly  rough  surface  of  the  backing 
leaves  no  possibility  of  doubt  in  this 
respect. 

The  loading  of  a  developing  tank 
is  also  easy  if  the  tank  is  well 
designed.  Many  photographers  load 
all  plates  into  slides,  or  tank,  in 
total  darkness. 

Desensitising. 

This  is  of  immense  advantage  to 
the  user  of  panchromatics  who  does 
not  possess  a  tank.  It  is  perfectly 
easy  to  remove  a  plate  from  the 

slide,  and  to  place  it  in  a  dish  con¬ 
taining  the  desensitiser.  The  same 
applies  to  the  contents  of  a  film 
pack.  In  the  latter  case  the  films 
are  stripped  from  the  protecting 

paper,  and  placed  one  at  a  time  in  a 
deep  dish  of  the  solution.  They 
may  remain  there  until  wanted. 

Roll  films  can  be  treated  in  the 

same  way,  by  passing  the  strip 

through  the  solution  “see-saw” fashion.  This  is  quite  easy  in  total 
darkness,  the  time  being  counted. 

Safelights. 

If  the  photographer  prefers  to 

have  some  light  in  the  dark-room, 
there  are  safelights  that  can  be 

used  for  panchromatic  work.  Al¬ 
though  these  are  safe,  this  condition 
only  applies  as  long  as  the  plate  or 
film  is  screened  from  direct  rays.. 
To  use  a  safelight  in  the  same  way 
as  a  ruby  light  can  be  used  with 
ordinary  plates  is  to  invite  failure. 
The  conditions  under  which  a  prop¬ 
erly  adjusted  safelight  can  be  used 
are  (1)  at  a  distance  of  not  less  than 
three  feet,  or  no  direct  light  to  reach 

the  plate,  and  (2)  the  light  behind 
the  screen  must  not  be  too  powerful. 
The  best  means  of  ensuring  these 

conditions  is  to  have  the  light 

behind,  and  to  carry  on  manipula¬ 
tion  in  the  shadow  of  the  body. 
In  this  way  an  abundance  of  light 
can  be  employed. 

Filters. 

It  is  necessary  to  use  a  light  filter 
on  the  lens  if  the  best  result  is  to 
be  secured.  In  order  to  secure 
the  maximum  correction  with  the 
minimum  increase  in  exposure,  the 
filter  must  be  adjusted  to  the 
emulsion.  The  best  filter  is  that 

supplied  by  the  maker,  .or  one  for 
which  definite  data  are  given  on  the 
card  supplied  with  each  packet  of 

plates  or  films. 
The  modern  super-speed  pan. 

emulsion  is  of  such  high  speed  that 

it  is  possible  to  use  a  pale  filter  on 
the  lens  of  the  hand  camera.  Full 
correction  will  not  result,  but  it  will 
be  sufficient  for  all  practical  purposes. 

The  user  of  panchromatic  material 
also  has  the  advantage  that  when 
working  under  conditions  which  will 
not  permit  of  the  use  of  a  filter  his 
results  will  be  equal  with  regard  to 
correction  to  those  secured  with  a 
screened  ortho  plate. 

Gradation. 

One  of  the  charges  sometimes 
brought  against  the  panchromatic 
emulsion  is  that  the  negatives  are  of 
harsh  contrast.  This  is  most  often 

due  to  under-exposure,  and  over¬ 
development.  The  panchromatic 
plate  or  film  of  normal  speed  needs 
a  shorter  time  of  development  than 
others  of  the  same  speed.  If  the 

photographer  finds  that  his  negatives 
are  too  harsh  in  contrast  for  his 

particular  purpose,  a  plate  of  the 
soft-gradation  type  will  suit  his 
needs  to  perfection. 

In  addition  to  the  desirable  soften¬ 

ing  of  gradation  the  soft-gradation 
panchromatic  plate  lifts  this  emul¬ 
sion  into  the  highest  speed  class, 

with  a  greatly  increased  speed  under 

certain  fighting  conditions.  The  re¬ 
sult  is  that  subjects  are  now  possible 

for  the  photographer  under  conditions 
undreamed  of  not  so  very  long  ago. 
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Seaside  BACKS 
^  j  A  Novel  Holiday  Figure  Series . 

By  D.  SWAINE. 

AS  a  general  rule  it  can  be  laid  down  that  photographs 
r\  containing  people  with  their  backs  to  the  camera 

are  never  as  satisfying  as  those  in  which  a  front 
or  a  half  front  view  is  shown.  Naturally,  the  human 

face  is  more  interesting  and  always  expresses  so  much  more 

than  the  back  of  the  head  can  possibly  do.  At  the  same 

time,  it  is  very  good  fun  when  holiday-making  to  start 
a  series  of  back  studies,  and  while  these  have  the  merit 

Quay  Loungers. 
shutter  at  i/25th  or  i/50th  sec.,  then 

altering  one’s  stop  according  to  the 
strength  of  light  and  the  subject, 
should  be  followed.  The  two  former 

are  very  useful  times  and  distance 

as  a  “  stock  ”  setting,  but  the  two 
latter  can,  and  will,  vary  from 

moment  to  moment  ;  there  is  a 

great  difference,  for  example,  be¬ 
tween  kiddies  on  the  seashore  and 

fishermen  leaning  over  the  harbour 

rails,  even  granting  the  same  in- 

Returning  Home. 

of  providing  an  unusual  album 

page,  they  are  quite 
especially  with  a 

ready  hand  camera. 
It  is  so  very 

natural  for  people  to 
stand  and  face  the 

harbour  and  sea,  for 

the  fisherman’s  life 
work  and  the  visi¬ 

tor’s  holiday  interest 
both  lie  upon  the 
water.  Indeed,  once 

the  photographer 
commences  to  work 

the  idea  the  varied 

number  and  charac- 

ter  of  possible 

“  back  ”  subjects  be¬ 
comes  really  surpris¬ 
ing.  Also  it  is  soon 
apparent  that  these 

views  can  be  expres¬ 
sive. 

I  think  the  plan  of 

leaving  the  focus  set 
at  25  ft.  and  the 

:asy  to  secure, 

On  the  Pier. 

From  the  Cliff  Edge.' 

tensity  of  fight.  The  children  are  almost  certain 
to  be  in  light  clothing,  and  the  fishers  in  their  dark, 
unreflecting  navy  blue. 

Incidentally,  in  this  phase  of  work,  some  of  the 
usual  drawbacks  of  snapshotting  people  are  absent. 

There  is  less  necessity  for  “  stalking,”  and  one  has 
never  to  worry  about  the  figure  staring  at  the 

camera.  The  very  fact  that  they  are  unaware  of  the 

presence  of  the  photographer  makes  for  naturalness 
of  pose  and  better  pictures.  More  time  can  also  be 
devoted  to  the  choice  of  point  of  view  and  composition. 
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“  how 

happy  could 

you  be 

with  either’ * 

WE  didn’t  really  mean  either  the camera  or  the  girl — we  meant  either 
model  of  the  Rolleiflex — the  6x6  cm. 

or  the  4x4  cm.  The  6x6  cm.  model,  illus¬ 

trated  below,  takes  12  pictures  on  8-exposure 

3£x2J  roll  film.  It  fills  every  need  of  the 
most  ambitious  expert  and  gives  marvellous 

results  in  the  hands  of  the  least  experienced 

amateur.  The  focussing  hood,  control  of 

lens  aperture  and  speed,  and  the  film  wind 
are  all  automatic  ;  so  clearly  and  quickly 

can  you  focus  your  picture,  which  you  see 
actual  size,  right  way  up,  that  that,  too,  is 
almost  automatic. 

Parallax  compensation  is  no  important 

feature  of  the  Rolleiflex — its  presence 
is  a  matter  of  course. 

The  4x4  cm.  model,  for  those  who  prefer  a 
smaller  camera  and  a  smaller  picture,  gives 

12  pictures  on  a  standard  vest-pocket  film. 

It  possesses  all  those  features  which  go  to 
make  the  6x6  cm.  model  the  most  advanced 

and  most  successful  camera  to-day. 
Rolleiflex  6x6 

£22  :  10  :  0 
Rolleiflex  6x6 

£20  :  0  :  0 
Rolleiflex  4x4 

£22  :  10  :  0 
Rolleiflex  4x4 

cm.  with  Zeiss  Tessar  f/3.8 

co  1  a  a  and  8  more  similar 
OZ/O  down  monthly  payments. 

cm.  with  Zeiss  Tessar  f/4.5 

a  a  iq  A  and  8  more  similar 

40/0  down  monthly  payments. 

cm.  with  Zeiss  Tessar  f/2.8 

co  ia  and  8  more  similar 
OZ/O  down  monthly  payments. 

cm.  with  Zeiss  Tessar  f/3.5 
£20  :  0  :  0  46/8  down  monthly  daymen t»y 

(Rolleiflex 
THE  ALL  -  AUTOMATIC  CAMERA 

You'll  do  better  with  a  Rolleiflex. 

Let  us  quote  you  an  allowance  on  your 
present  camera  as  part  payment  for  a  new 
Rolleiflex.  Owing  to  our  ready  sale  for 

used  apparatus,  we  are  able  to  give  you  a 

more  generous  allowance  than  others  find 

possible. 

FREE  APPROVAL  AGAINST  DEPOSIT  IF  DESIRED. 

Special  Rolleiflex  literature  sent  on  request,  post  free. 

WALLACE  HEATON  LTD 
119,  NEW  BOND  STREET,  LONDON,  W.l 
PHONES:  MAYFAIR  0924-5-6-7  and  at  47,  BERKELEY  STREET,  W.l 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 9 
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To  double  film  efficiency  was  the  aim  of  the  creators 
of  this  newest  production  of  the  Zeiss  Ikon  works — the 

world’s  high-speed  ortho  film.  Speed  has  not  been 
obtained  at  the  expense  of  other  qualities.  Sensitivity 
to  greens  and  yellows  excellent.  Grain  extremely  fine, 
and  therefore  specially  suitable  for  miniature  cameras. 

Enormous  latitude  in  exposure.  Good  gradation.  Total 
absence  of  halation.  Absolute  uniformity.  Unexcelled 
keeping  quality. 

Speed  H.  &  D.  2700 

PERNOX 
ROLL  FILMS  and  PACKS 

Prices,  same  as  our  ortho  ultra  rapid  : 

A

.

 

8

 

 

for  V.P.  negatives,  or  divided  V.P .

 

Is.  2d. 

B

.

 

2

 

 

3Ax2i,  or  divided  3£x2i  .

 

Is.  4d. 

D.8  4ix?i . Is.  8d. 

All  the  foregoing  are  8-exposure  spools.  Also  available  in  all 
the  usual  sizes  and  in  metal  case  film  packs  at  usual  ultra  rapid  prices. 

Pamphlet  on  Pemox  Film  advantages,  ajid  36-page  camera  catalogue  post 
free  on  application. 

If  your  Dealer  has  not  stock ,  he  can  obtain  from  us. 

ZEISS  IKON  LTD. 

II,  MORTIMER  HOUSE, 
MORTIMER  STREET, 

LONDON,  W.l 

★  ELECTROPHOT  ★ 
PHOTO-ELECTRIC  METER 
Combined  Stills  and  Movies  de  Luxe.  Very  thin  and  compact,  1-in.  thick  only,  dead  accurate 
exposures  of  quality,  no  waste,  instant  readings.  The  only  meter  with  sunk  ceil  for  perfection 

The  Original,  the  Quickest,  the  Best.  New  mass-production  price.  World's  Finest. 

★  ★  ★  Now  Only  £7  :7  :0  British  Agents.  ~k  ★  ★ 

THE  WORLD’S FINEST  SUPER 

AUTOMATIC 
REFLEX 
Latest  Voigtlander  Super  Automatic  Reflex,  Volgt- 
lander  Famous  f/3.5  Speed,  delayed-action  Compur, 
usual  speeds,  also  delayed  action  at  any  speed),  latest 

large  micro  focus,  automatic  high-power  magnifier, 
unique  pinion  adjusting  stops,  prism  speed  viewing, 
automatic  adjustment  for  parallax  (exact  viewing), 

automatic  12  pictures  on  31  x  21  roll  film,  or  6  on  21  x  21 

film,  automatic  film  register  (will  not  work  unless  film 

in  position).  The  world’s  finest  automatic.  The 
wonder  camera. 

Amazing  Price.  £19:10:0  Approval. 

16-mm.  NEW  VICTOR  VISUAL 
AUDIBLE  TURRET  CAMERA 
Dallmeyer  f/2.9  anastlgmat,  latest  large  visual  focussing,  with  individual  eyesight  adjxistment*  three- 

lens  locking  turret  head,  multi-speeds  8,  12,  16,  24,  32,  64  pictures  sec.,  audible  footage  (to  the  ear), 

title  crank,  latest  visual  footage  (shows  amountfrf  film-  unexposed),  looking  bntton(for  self-inclusion), 
direct  Tele  finder  (professional  pattern,  adjustable  for  all  distances),  plumb  level  (for  exact  uprights), 

latest  crank  (for  trick  pictures,  lap  dissolves,  and  mixes),  graphite  latest  silent  motor,  3-point  thread¬ 
ing  lens,  focussing  to  1  ft.,  all  gold  bronze  chromium. 

World’s  Finest  Wonder  Camera.'  £60  :  O  :  O  Free  Trial. 

31x21  Voigtlander  Prominent  Latest  Roll  Film,  Voigtlander  Heliar  Famous  f/4.5,  delayed-action, 

Compur,  automatic  self-erecting,  direct  lens  finder,  eight  31  x  2J  or  sixteen  V.P.  pictures,  dual  model, 
range-finder,  automatic  focussing,  enlargements  to  life  size.  Complete  in  case. 

Ideal  Camera.  25  Gns.  Dead  Precision. 

100-ft.  91-mm.  Cine  Nizo  Latest  Camera,  f/2.9  anastlgmat,  multi-speeds,  trick  picture,  title  crank 
interchanging  lenses,  latest  super  camera,  takes  100  ft.  Pathe  film. 

Super  Camera.  £36  :0  :0  British  Agents. 

Cine  Effect  Matt  Box,  latest  new,  6  gauze  matte,  giving  different  degrees  of  p.ctorial  soft-focus 

effects,  from  very  slight  to  heavy  (for  close-up  heads),  gives  beautiful  soft-focus  effects  as  professional 
Fit  any  camera. 

Free  Trial.  £2  :  2  :  O  Approval. 

16-mm.  New  Simplex  Camera,  f/3.i5,  2  speeds,  all  inlaid,  takes  50  ft.  film,  1  in.  thick  only,  slips  in  the 
pocket  for  everyday  use.  Size  5x4x1  in.  only. 

Wafer  Camera.  £25  :  O  :  O  British  Agents. 

3J  x  21  New  Ego  de  Loxe  Plate  Pocket,  Speed  f/3.5.  delayed-action  Compur. double  pinion  extension, 

pinion  rise  and  pinion  cross  front,  all  inlaid  metal,  brilliant,  wire-finder,  level,  slides,  screen. 

Super  Camera.  £7  :  lO  :0  Free  Trial. 

16-mm.  New  Ensign  Projector,  Dallmeyer  Superlite  f/1.8,  super  100-watt,  direct  illumination,  latest 
large  2-in.  diameter  condensers,  boosting  reflectors,  forward,  rewind,  stiffs,  extra  resistance,  in  latest 
automatic  case.  The  projector  with  the  £5  5s.  lens.  Wonder  movie. 

Free  Trial.  £17:10:0  List  Free. 

16-mm.  Stewart- Warner  Super  Camera,  f/3.5.  4  speeds,  half  speed,  normal,  talkie  speed  and  slow 

motion,  latest  loading,  50  ft.  or  100  ft.  capacity,  take  any  make  of  films,  complete  in  carrying-case. 

Amazing  price.  Wonder  camera. 

Write  Now.  £9  :  9  :  O  Free  Trial. 

31  x  2*  New  T.-P.  Ultra-Compact  Reflex,  Dallmeyer  f/4.5,  high  speed,  l/10th  to  1/1 ,000th  sec.,  long 

extension  (for  close-ups,  portraits,  copying,  etc.),  deep  self-erecting  hood,  latest  mirror,  smallest 
high-speed  reflex  obtainable.  Takes  plates,  film  packs,  cut  films,  roll  film,  everything. 

Amazing  Price.  £8  :  15  :  O  Write  Now. 

500-WATT.  ★  500-WATT.  ★  500-WATT.  ★  500-WATT. 
16-mm.  New  Victor  Migbty-Power  Super  Projector,  Superlite  f/1.5,  latest  lens,  500-watt  triplane, 
direct  tremendous  illumination,  large  2-in.  diameter  condensers  (passing  enormous  light),  dual 

boosting  reflectors  (giving  theatre  brilliancy),  latest  24-teeth  sprocket  (takes  dry,  torn,  or  shrunken 
film  all  perfectly),  automatic  film  trap  (actually  shuts  off  projection  if  incorrectly  running),  dual 

fan-cooled  lamp  and  motor,  car  gear  clutch  start  (giving  forward,  stills,  reverse),  direct  drive  motor, 

no  belts,  gears  or  chains,  automatic  replacing  spool  arms,  4 -way  rewind  (rewind  by  hand,  rewind 
by  motor,  rewind  one  film  whilst  projecting  another,  rewind  two  films  at  once),  gear  tilting  head, 

micro  adjustment,  all  gold  bronze  chromium  de  luxe,  complete  In  latest  brown  russet  “  ready-for- 
action  "  carrying-case. 

Tremendous  Light  Theatre  Brilliancy.  Wonderful  Machine. 

Now  Only  £70  :  O  :  O  Post  Anywhere. 

WANTED — Apparatus  in  Exchange.  Write  Now  t 

EDWIN  GORSE 
86,  ACCRINGTON  RD.,  BLACKBURN 

xo PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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TITLES  for  EXHIBITION  PRINTS 
By  J.  LINLEY. 

THE  ideal  order  in  picture-making places  the  idea  and  title  first 

and  the  practical  work  after¬ 

wards.  But  most  photographers  re¬ 
verse  the  order.  They  select  their 

best  negatives,  make  prints  or  slides 
from  them,  and  choose  titles  for  the 

pictures  as  a  last  step  in  their  efforts. 

No  serious  objection  can  be  taken 

against  their  procedure,  if  the  chosen 

titles  are  appropriate.  But  often  the 

photographer  takes  so  little  pains  over 

the  selection,  or  has  to  hurry  owing  to 

late  preparation  of  his  exhibits,  that 

weak  or  wrong  titling  results.  It  is 

generally  wise  for  an  exhibitor  to 

prepare  his  work  in  time  for  due 
consideration  of  the  titles  available. 

When  competition  is  keen  and 

several  pictures  are  about  equal  in 

artistic  and  pictorial  merits,  the  picture 

with  the  most  fitting  title  will  be  most 

likely  to  win. 

It  will  hardly  do  to  assume  that  all 

the  pictures  are  so  perfect  that  every¬ 
one  will  understand  their  meanings 

without  the  help  of  a  good  title  for 
each.  Some  folks  are  slow  in  any  case 

to  grasp  abstract  ideas  pictorially 

expressed,  like  “  solitude  ”  or  “  co¬ 
quetry,"  and  there  is  no  harm  in 
helping  them,  by  means  of  the  titles, 
to  see  aright. 

The  best  titles  often  call  for  some 

imagination  on  the  part  of  both 

photographer  and  spectator.  At  a 
recent  exhibition  a  photographer  called 

a  picture  of  a  pelican  perched  upon 
the  stump  of  a  tree,  as  if  about  to 

address  an  audience,  “  The  Stump 

Orator,"  adding,  with  the  aid  of  a 
little  imagination,  an  attraction  to  his 
effort  which  a  more  humdrum  title 
would  not  have  done. 

There  must  be  at  least  a  suggestion 

of  the  imaginative  idea  in  the  picture, 

or  the  appeal  will  fail.  If  a  mill 

without  any  special  characteristics 

were  photographed  on  the  South 
Downs  without  including  the  hills, 

and  called  "  Mill  on  the  South  Downs,” 

the  spectator’s  imagination  would  be 

overstrained,  and  he  would  probably 

be  annoyed  rather  than  pleased  at 
the  reference  to  the  Downs. 

One  sometimes  sees  prints  or  slides 

entitled  "  Sunny  ”  which,  because  of 
technical  defects,  contain  little  or  no 

suggestion  of  sunlight.  The  fact  that 
the  subject  was  taken  in  sunlight  does 

not  justify  thfe  title  adopted,  which 

only  makes  a  weak  print  seem  weaker 
still  in  merit. 

Other  things  being  equal,  short 

titles  are  preferable  to  long  ones. 

Poetic  quotations  should  be  used  with 
caution,  for  if  the  emotional  qualities  of 

a  picture  are  less  than  those  of  an 
affixed  poetic  title  the  connection  will 
be  bad  for  the  picture.  The  finer  the 

poetry  the  more  difficult  will  it  be  for 
the  picture  to  stand  the  comparison. 

Titles  are  often  written  upon  mounts. 

When  this  is  done  the  lettering  should 

be  clear,  but  not  too  large.  When 

anyone  is  looking  at  the  print  he 
should  not  feel  that  the  title  is  forcing 

itself  upon  his  notice. 

he  Care  of  Miniature  Negatives 
in  the  following  article  some  hints  are  given  as  to  the  best  means  of  storing  miniature  negatives ,  also  some 

hints  upon  handling  them  in  the  enlarger,  and  the  best  method  of  dealing  with  those  that  are  damaged. 

IT  is  hardly  necessary  to  remind  the user  of  the  popular  miniature 

camera  of  the  importance  of 

taking  every  care  to  prevent  risk  of 
mechanical  damage  to  the  little  film 

negatives  under  storage  conditions, 

or  when  in  the  enlarger. 

These  negatives  will  be  found  to 

become  damaged  with  almost  uncanny 

frequency.  In  fact,  it  is  not  easy  to 
handle  them  without  marking  them  in 

some  way  until  the  photographer  has 

become  quite  used  to  holding  the  films 
in  such  a  manner  that  the  sensitive 

surface  is  not  touched  by  the  fingers. 
It  must  be  remembered  that  the 

negatives  have  two  very  delicate 

surfaces,  either  being  easily  scratched 
or  abraded. 

Storage. 

It  is  the  practice  of  most  photo¬ 
graphers  to  keep  these  films  in  the 
uncut  strip.  This  has  the  advantage 

that  it  is  not  necessary  to  handle  the 
individual  negatives.  The  ends  of 

the  film  strip  should  be  rounded  off 

with  a  sharp  pair  of  scissors  so  that 

scratches  by  the  ends  of  the  celluloid 
will  be  avoided. 

The  strips  of  negatives  should  be 

lightly  coiled  up,  and  it  is  a  good 
plan  to  fix  to  one  end  a  short  strip 

of  white  paper  of  the  same  width  that 

will  serve  as  a  protective  cover.  It 
will  also  serve  for  indicating  what 

subjects  the  strip  of  film  contains. 
These  rolls  of  film  should  be  sorted  in 

the  special  containers  made  for  the 

purpose. If  for  any  reason  it  is  decided  to 
cut  the  negatives  apart,  the  edges  of 

each  negative  should  be  slightly 

rounded.  There  is  generally  sufficient 

margin  to  avoid  cutting  off  any  part 

of  the  subject,  and  this  will  greatly 

minimise  the  risk  of  scratching  other 

negatives. 
It  is  a  good  plan  to  put  each  nega¬ 

tive  in  a  small  envelope  of  suitable 
size.  These  can  be  obtained  from 

any  large  stationers.  Details  of  the 
subject  may  be  written  on  the  outside 
of  the  envelope,  but  this  should  be 
done  before  the  negative  is  put  in. 

In  the  Enlarger. 

In  the  case  of  the  best  type  of  en¬ 
larger  for  miniature  negatives  designed 
to  take  the  films  in  the  strip,  the 

carrier  is  so  arranged  that  there  is 
little  risk  of  scratching  the  negatives 

when  the  film  strip  is  passed  through 
the  instrument. 

With  the  cheaper  type  of  instrument 
a  little  care  should  be  devoted  to 

ensuring  the  same  conditions.  The 

edges  of  the  glass  plates  should  be 
rounded  off,  and  perfectly  smooth. 

This  may  be  done  by  rubbing  the 

edges  of  the  glass  with  a  piece  of 

rough  emery-paper. 
If  there  is  a  spring  plate  the  pressure 

must  not  be  too  strong.  When  the 
carrier  is  fitted  with  a  velvet  edge  to 

prevent  scratching  the  film  care  must 
be  taken  to  see  that  this  is  free  from 

grit  or  dust.  Attention  to  these  points 
will  do  much  to  minimise  risk  of 
damage. 

Enlarging  from  Scratched  Films. 

If  a  film  has  been  scratched,  it  is 

still  possible  to  produce  an  enlarge¬ 
ment  in  which  the  defects  are  not 

very  much  in  evidence.  A  small 

pool  of  glycerine  is  poured  into  the 
centre  of  each  of  the  glass  plates.  The 

film  is  placed  upon  this,  and  the 

glasses  squeezed  together  so  that  the 
negative  is  suspended  as  it  were  in 

the  glycerine.  The  enlargement  is 
then  made,  and  if  the  lighting  is  of 

the  diffused  type  the  defects  will  be 
almost  invisible. 

After  the  enlarging  is  finished  the 

film  may  be  removed,  and  cleaned 
with  a  wad  of  cotton-wool  soaked  in 

pure  benzol.  This  will  remove  the 

glycerine.  R.  M  .F. 
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‘JT ay  side 
By  F.  B.  SUTTON. 

can  use  full  aperture  and  focus  up 
to  the  moment  of  exposure,  which 

latter  will  usually  have  to  be  on  the 
short  side  in  order  to  arrest  all 
movement. 

When  I  say  that  your  subject 
should  be  stalked  I  do  not  suggest 

that  you  try  and  disguise  your 
movements,  rather  you  will  be  well 
advised  to  be  quite  open  about  your 
intentions.  You  will  find  that  if 

you  pursue  this  policy  it  will  produce 
a  certain  amount  of  camera  con¬ 
sciousness  and  wooden  appearance, 
but  this  will  soon  pass,  and,  if  you 

Country  Joys. 

THE  small  child  is  always  with  us,  and  his  pres¬ ence  is  not  always  welcome  when  we  wish  to 

make  an  exposure  on  a  subject  which  should 

have  quietude  as  the  motif.  It  is  a  peculiar¬ 

ity  of  the  small  boy — or  girl — that  he  will  assume  that 

a  camera  is  some  form  of  peep-show,  and  he  seems  to 
fear  that  he  may  miss  something  good  unless  he  stares 
into  the  lens  at  close  range. 

During  the  holiday  season,  particularly,  children  are 

almost  impossible  to  avoid,  so  why  not  make  use  of  them  i-1 
They  can  be  turned  to  good  account  by  the  amateur 

photographer,  and  it  is  surprising  how  satisfied  they  are  if 
they  think  that  one  or  two  plates  have  been  used  upon  them 

They  may  have  no  hope  of  ever  seeing  the  prints,  and. 
as  a  matter  of  fact,  the  final  result 

does  not  seem  to  interest,  but  if  they 

hear  the  shutter  of  your  reflex  go  off 
once  or  twice,  particularly  if  it  is  of 
that  type  which  sounds  like  the 

slamming  of  a  stable  door,  they  feel 
that  they  have  not  lived  in  vain. 

The'  subject  of  child  photography 
presents  few  difficulties  to  the  ama¬ 
teur  who  can  call  upon  the  services 
of  his  own  family  or  that  of  a  friend, 

except  that,  when  working  on 
children  with  the  consent  of  the 

parents  one  is  faced  with  the  horrors 

of  freshly-washed  faces  and  brushed 
hair,  or  even  the  Sunday  clothes. 
Much  better  to  go  farther  afield 

and  poach  for  your  subjects. 

As  to  equipment,  there  is  not 
much  doubt  that  a  reflex  is  the 
ideal  instrument  for  this  class  of 

work,  as  your  subject  has  to  be 
stalked,  and,  with  this  camera,  you  Tiddlers. 

In  the  Meadow. 

hang  around,  your  victims  will  soon 
tire  of  watching  your  movements 
and  will  concentrate  on  their  own 
interests. 

Much  can  be  done  if  you  take  some 

interest  in  your  intended  model’s pastime  of  the  moment  ;  and  a  few 
remarks  as  to  the  possibilities, 
however  faint,  of  prints  appearing 

in  the  Press  will  reduce  them  to 

willing  slaves. 

All  such  pursuits  as  fishing,  black- 

berrying,  gathering  flowers,  im¬ 

promptu  games  and  such-like,  are 
good  opportunities  for  making  many 
exposures,  but  whatever  may  be 
the  interest  at  the  moment,  try 

and  get  your  picture  while  your 
subjects  are  actively  engaged. 
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A  Village  Back  Street. 

i/5oth  sec.,  and  don’t  forget  that  a  few  coppers  are 
very  acceptable  to  the  artistes. 

The  illustrations  to  this  article  are  all  “  posed  ” 
groups  of  children  who  were  complete  strangers  to  me. 

If,  perhaps,  I  had  thought  a  bit  more  about  No.  1, 
I  might  have  secured  the  farthermost  child  in  an  upright 

position.  In  this  event,  the  group  would  have  pre¬ 
sented  a  finer  form,  but  I  was  afraid,  when  I  made  the 

exposure,  that  if  I  bothered  the  children  any  more 

they  would  get  “  fed  up  ”  and  depart. 
The  choice  of  the  moment  for  making  the  exposure 

Children 

The  Young  Fisherman. 

is  of  very  great  importance  in  this  kind  of  work,  and 
calls  for  a  not  inconsiderable  degree  of  judgment. 

It  often  happens  that,  while  a  good  arrangement  presents 
itself  and  an  exposure  is  successfully  made  upon  it,  a 

better  composition  occurs  immediately  afterwards. 
It  is  therefore  wise,  in  dealing  with  subjects  of  this 

nature,  to  change  plates  or  films  with  the  utmost 

expedition  after  exposing,  so  that  if  a  second  oppor¬ 
tunity  occurs,  full  advantage  may  be  taken  of  it. 

Should  this  happen,  it  must  not  be  forgotten  that  the 
distance  between  figures  and  camera  may  have  altered, 

and  re-focussing  may  be  necessary.  A  further  point 
to  be  kept  in  mind,  if  a  lens  of  large  aperture  is  employed, 

is  that  if  there  is  any  great  depth  between  the  nearest 
and  farthest  items 

of  the  group,  it  is 
advisable  to  focus 

on  a  point  midway 
between  the  two  ; 

if  necessary,  stop¬ 

ping  down  to  bring 
the  extremes  into 

sharp  focus. 
While  the  reflex 

camera  is  advoca¬ 
ted  as  ideal  for 

the  purpose,  this 

does  not  rule’ out other  types  as 

being  unsuitable. 
In  fact,  any  small 

reliable  hand  cam¬ 
era  with  which  the 

user  is  perfectly 
familiar  can  be 

used  successfully 
for  this  work.  Flowers  of  the  Field. 

If  you  are  one  of  those  who  get 
on  well  with  children  you  will  then 

be  able  to  get  them  to  pose  for  you 

quite  naturally,  but  some  care  is 

needed  to  get  such  posing  so  that 
it  is  not  too  obvious,  and,  in  this, 

much  depends  upon  the  child.  I 
have  found  in  my  experience  that 

you  can  get  a  lot  more  out  of  a 

group  of  country  children  than 

from  a  similar  gathering  of  Lon¬ 
doners.  The  latter  seem  to  have 

a  certain  superficial  smartness  which 
makes  them  difficult  to  handle. 

If  it  is  your  intention  to  get 

posed  groups  you  must  hunt  alone, 
as  you  must  be  patient  and  wait 

until  you  are  ■  more  or  less  one  of 
the  gang,  and  this  is  not  possible  on 
a  club  outing. 

There  are  a  few  golden  rules  to 

be  observed  in  this  class  of  work:  do  not  be  “gracious,” 
but  try  and  cultivate  an  all-in-together  spirit ;  make  up 
your  mind  quickly  and  fire  away ;  make  plenty  of  ex¬ 
posures  ;  set  your  shutter  fairly  fast — not  more  than 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

HANDICAPS. 

ON  the  brief  holiday  I  snatched recently  I  saw  large  numbers  of 

cameras  being  used,  ashore  and 

afloat.  I  also  saw  many  cameras  being 
misused. 

It  is  a  mystery  to  me  why  people 
who  take  the  trouble  to  get  a  camera 
at  all  should  not  take  the  little  extra 

trouble  to  find  out  how  to  use  it,  and 

to  get  some  idea  as  to  what  it  will 
and  will  not  do.  For  example,  I  saw 

someone  with  a  new  Baby  cine, 

which  he  was  showing  with  evident 

pride  to  anyone  he  could  get  to  look  at 
it.  He  must  have  exposed  most  of  a 

reel,  probably  his  first,  on  a  low-lying, 
strip  of  uninteresting  shore,  at  least  two 
miles  away,  and  with  visibility  poor. 

In  Shavklin  Chine,  Isle  of  Wight. 

1  4 
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NOTES  L  NOTIONS 

Joe  the 

LESS  ADVANCED 
WORKER 

He  was  handicapped  by  ignorance. 

This  is  by  no  means  unusual,  and  I 

have  no  sympathy  for  such  people. 
A  small  amount  of  intelligent  study 

and  interest  would  remove  his  handi¬ 

cap,  and  help  him  to  get  first-rate  films 
instead  of  hopeless  duds. 

I  do  sympathise,  though,  with  those 
who  are  handicapped  by  cameras 

with  very  limited  capabilities.  Some 
of  these  beginners  make  things  worse 
than  they  need  be  by  not  finding  out 
what  the  limitations  are  ;  but  in  other 

cases  they  see  something  they  would 

like  to  take,  and  realise  that  they  are 

not  equipped  to  do  it  successfully. 
Take  the  case  of  a  simple  camera, 

with  fixed  focus,  a  single  shutter 

speed  (probably  about  r/25th  of  a 
second),  and  one  stop  to  the  lens. 

This  stop  may  be  only  f/14,  or  some¬ 
thing  of  that  order.  With  some  light 

and  open  subjects  on  the  water  I 
found  that  an  exposure  of  i/5oth  of 

a  second  at  f/16  was  more  than 

enough.  The  beginner  with  the  simple 

camera  would  have  to  over-expose  ; 
but,  as  I  have  often  pointed  out,  this 

is  not  a  serious  matter  within  reason¬ 
able  limits. 

There  would,  of  course,  be  other 

subjects  for  which  an  exposure  of 

i/25th  sec.  at  about  f/14  would  be  so 

nearly  right  that  it  is  what  the  ex¬ 
perienced  photographer  with  the  most 
effective  apparatus  would  give. 

Then,  however,  come  the  occasions 
in  which  the  simple  camera  under 
consideration  would  be  out  of  it 

altogether.  The  illustration  I  am 

using  is  of  an  old  stone  bridge  in 
Shanklin  Chine,  Isle  of  Wight.  During 

the  short  time  I  was  there  the  light  was 

poor,  to  say  the  least  of  it.  Even  on  a 
bright  sunny  day  the  lighting  of  this 
spot  would  be  difficult  to  deal  with, 

and  patches  and  spots  of  sunlight 
would  make  matters  worse  rather  than 

better.  Most  of  what  light  there  is 

comes  from  the  sky,  the  sides  of  the 

Chine  being  high,  and  covered  with 
trees  and  shrubs. 

A  clear,  diffused  light  would  be  the 
best  and  easiest  for  this  subject,  which 

in  many  respects  resembles  a  rather 

awkwardly  -  lighted  interior.  Even 
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YOU  CAN  ALWAYS  DO  BETTER  AT 

THE  “WESTMINSTER” 
SPECIAL 
OFFER 

Vhe 

CINE 
NIZO 
For  9.5-mm  Films 

Motor  drive,  taking  through  complete  30-ft,.  reel  of  film  at 
one  winding,  key  permanently  attached  to  side  of  camera. 
Release  button  sunk  into  camera  body  to  prevent  accidental 

exposure.  Hand  crank  movement  for  single  picture 

exposures,  titles,  trick  pictures,  etc.  Film  footage  indi¬ 
cator,  brilliant  direct-vision  finder.  Easily  loaded  and  simple 

in  use.  Takes  standard  Patheseope  film  in  daylight-loading 
chargers.  Two-speed  movement,  permitting  use  at  normal 

(16  pictures  per  second)  or  slow  motion  (32  per  second),  by 
turning  indicator  to  speed  required. 

Fitted  f/2. 8  Steinlieil  Cassar .  £12  10  0 

Solid  Leather  Case  . £1  1  0 

The  EXAKTA 
Focal-Plane  Roll-Film  Reflex 

Takes  Standard  V.P.  Roll  Films,  picture  size  1$x2J 

A  direct  reflex  camera,  the  picture  seen  in  the  finder  mirror 

is  exactly  the  same  as  the  one  the  lens  will  produce  on  the 
film,  exact  size  and  exact  degree  of  illumi nation.  The  same 
knob  that  sets  the  shutter  winds  off  the  film  and  double 

exposures  are  quite  impossible. 

The  Ihagee  patent  safetjr  blind  focal-plane  shutter  allows 
for  speeds  from  l/25th  to  1/1, 000th  sec.,  also  Time  and  Bulb. 

In  addition  to  the  direct  reflex  image  the  picture  can  also 

be  seen  at  eye-level  by  means  of  an  auxiliary  mirror ; 
and  a  magnifier  is  incorporated  for  extra  fine  work,  also 

frame  finder  for  use  when  necessary.  The  focussing  is 
effected  by  a  rapid  helical  screw,  and  the  scale  is  engraved 

from  infinity  up  to  three  feet. 

It  is  most  beautifully  made,  entirely  of  metal,  leather 

covered,  and  fitted  with  tripod  bush  and  cable  release. 

Complete  iD  ever-ready  leather  case.  Size  overall,  6  3  *  2£  in. 

PRICES  :  £  s.  d. 

Fitted  Ihagee  “  Exakta  ”  Anastigmat  f/3.5, 
7-cm.  focus  .  .  . .  14  0  0 

„  Tessar  f/3.5,  7-cm.  focus  .  .  . .  18  0  0 
,,  Tessar  f/2.8,  7.5-cm.  focus  .  .  . .  21  10  0 

Dali  on  Tele  Anastigmat  6-iD.  f/5.6  . .  .  .  8  15  0 

Hugo  Meyer  Tele  Magor  6-in.  f/5.5  . .  9  15  0 

THE  BEST  BARGAIN 
OF  1933 

Not  a  specially  produced 

cheap  camera,  but  a  stan¬ 
dard  £3:12:6  outfit. 

NEW  AND  GUARANTEED, 

FOR 

£2:8:9 
THE  NAGEL 
TRIUMPH 

Fitted  with  F/6.3 

ANASTIGMAT 

Takes  Standard  8-exp. 

3J  x  21  Films. 

SPECIFICATION. 
Automatic  opening,  with  self-erecting  front,  f/6.3  10.5-cm.  Radionar  anastigmat, 

with  fine  focussing  adjustment  from  7  ft.  to  infinity,  3-speed  shutter,  l/25th. 

l/50th  and  l/100th  sec.,  T.  and  B.,  with  self-portrait  device,  reversible  brilliant 

and  folding  frame  finders,  art  leather  covered,  all-metal  body,  leather  bellows, 

special  easy  loading,  back  is  hinged  and  cannot  be  detached  from  body,  carrying 

handle,  bushed  for  tripod  horizontally  and  vertically,  complete  with  instruction 

book  and  cable  release.  New  and  unsoiled  as  supplied  by  makers. 

The  demand  has  been  enormous. 

We  had  large  stocks,  but 

DON’T  DELAY  NOW  ! 
APPROVAL  AGAINST  DEPOSIT. 

NOW  READY.  REVISED  ISSUE. 

THE  WESTMINSTER  ANNUAL 

200  pages.  400  illustrations.  Free  and  Post  Free  on  request. 

Have  you  seen  the 

PIGMY  MINI-FEX 
The  smallest  camera  in  the  world,  weight  5 oz. 

F/3.5  Victor  anastigmat,  in  Vario  3-speed  shutter  £4  16  0 

F/3.5  Meyer  Kiuo  anastigmat,  in  Compur  shutter,  1  to 
l/300th  sec .  £8  17  0 

F/2. 7  Astro-Astrar,  in  Compur .  £16  15  0 

F/1.8  Astro-Pan-Tachar,  in  Compur  .  £19  5  0 

36  exposures,  size  13  18  mrn.  Price  includes  2  rolls  film. 

Films,  packet ,  numbered  and  subdivide  1  into  2x18 

exposures,  1  6. 
Perutz  fine  grain,  110. 

Full  particulars  post  free  anywhere  ! 

TheVOIGTLANDER 

“BRILLIANT” 
AN  IDEAL 

CAMERA 
FOR  THE 

BEGINNER. 

Takes  12  pic¬ tures  21  x  21 

in.  on  Stand¬ ard  31  v  21  in. 

Roll  Films. 

Special  num¬ 
bering  device controlled  by 

the  film  itself. 

Large  finder lens,  giving  a 

brilliant  full- 
size  picture. 

Simple  focus¬ ing  lens  mount, fitted  f/7.7 

Voigtlander anastigmat, 

ter,  l/25th,  l/50th  sec.  and  Bulb .  £2  15  0 

Fitted  f/6.3  Voigtar  anastigmat,  Embezet  shutter,  speeded 

l/25th,  l/50th,  l/100th  sec.,  T.  and  B .  £4  5  0 

Ditto,  with  f/4.5  Skopar  anastigmat,  Compur  shutter, 
speeds  1  to  l/300th  sec.,  T.  and  B .  £8  5  0 

Appointed  an 
Associate  of 
the  Institute 

♦ 

of  Amateur 

Cinema  to  - 
graphers,  Ltd. 

The  Westminster  EXCHANGEPLtcL 
“CAMERA  HOUSE,"  III,  OXFORD  STREET,  W.l 

119,  VICTORIA  ST.,  S.W.l  24,  CHARING  CROSS  ROAD,  W.C.2  62,  PICCADILLY,  W.l 
Victoria  0669,  TEMple  Bar  7165.  REGent  1360. 

PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER ’’  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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WRATTEN  LIGHT  FILTERS 
As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  greatly  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

The  two  CCK”  filters  are  the  same  as  those  previously  supplied  under  these  names. 
The  K3  is  now  obsolete,  the  improvements  in  sensitizing  having  made  it  unnecessary. 

Kl.  A  pale  yellow  filter  which  should 

be  used  when  only  a  slight  colour  cor¬ 
rection  is  needed,  or  when  exposure  must 
of  necessity  be  short.  May  be  used  with 
any  of  the  Eastman  Panchromatic  Films. 

K2.  A  yellow  filter  giving  full  colour 
correction.  For  use  with  Eastman  Com¬ 
mercial  Panchromatic  Film,  Eastman 
Panchromatic  Process  Film  and  Eastman 
Portrait  Panchromatic  Film. 

The  two  new  filters  are: 

Xl .  A  pale  green  filter  for  use  with  East¬ 
man  Portrait  Panchromatic  Film  by  half¬ 
watt  light  or  for  Eastman  Super-sensitive 
PanchromaticFilmbydaylightorarclamp. 

X2.  A  deeper  green  filter  for  use  with 
Eastman  Super-sensitive  Panchromatic 

Film  by  half-watt  light. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-camera  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 
filters  more  fully.  It  may  be  had  free  on  application  to — 

KODAK  LIMITED  (WRATTEN  DIVISION) 
KINGSWAY  -  LONDON,  W.C.2 

The  brilliance 
of  the  modern 

negative- 
taken  with  the 

almost  perfect 
camera  and  lens 
deserves  the  warmth  of  tone 

and  sunshiny  brilliance  of  that 
most  successful  chloro-bromide 
paper  Mezzotone  to  complete 
the  picture. 
Ask  for  it  by  its  full  name — 

DEVELOPING  PAPER 
If  you’re  a  lantern  slide 
worker  you  will  be  thankful 
we  told  you  that  there  are 

MEZZOTONE 
LANTERN  PLATES 
.  .  .  and  that  their  price 

is  only  1/9  per  dozen. 

CRITERION  (S)  LTD V  FILMS  / 

STECHFORD - Warwickshire 

London  :  35,  Essex  Street,  Strand,  W.C.2 

TABLOID’ .....  ‘JANCOL’ 
The  ideal , 

“  no-trouble” 
tank 

developer 

Simple  to  use. 

Always  fresh  and  active. 

Gives  bright,  plucky 

negatives. 
Never  fogs. 

from  all  Photographic  Dealers 

Send  us  a  postcard  for  interesting  literature,  post  free 

Burroughs  Wellcome  &  Co. 
4,  Snow  Hill  Buildings 

LONDON,  E.C.  1 
Pho.  1525  COPYRIGHT 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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then  it  would  be  advisable  to  use  a 

stand  camera  so  as  to  give  the  neces¬ 
sary  exposure  with  safety.  Almost  any 
hand  camera  would  be  a  handicap. 

But  here  again,  visitors  pointed 
their  little  box  cameras  at  the  bridge, 

and  confidently  gave  their  1/2  5th  at 

f/14,  or  something  of  that  kind.  One 

gentleman,  who  had  sent  a  lady  to 
stand  on  the  bridge  and  stare  at  him, 

finally  abandoned  the  idea  of  making 

an  exposure,  not  because  he  knew 
that  it  would  be  inadequate,  but 
because,  do  what  he  would,  he  could 

not  see  the  lady  in  the  view-finder. 
More  as  a  matter  of  experiment  than 

anything  else,  I  opened  my  lens  to 

f/4.5,  set  the  shutter  at  i/ioth  of  a 

second,  and  made  an  exposure.  The 

negative  is  not  at  all  over-exposed, 
and  yet  it  had  something  like  twenty 

times  the  exposure  some  of  the  others 

were  giving.  This  means  that  in  their 
case  there  would  be  nothing  in  the 

negative  but  a  few  high-lights.  Shad¬ 
ow  detail  must  be  entirely  missing. 

I  did  not  realise  how  close  part  of 

the  foreground  was  to  me,  or  I  should 
have  altered  the  focus  a  bit.  The 

point  is  that  my  experiment  proved 
that  in  the  circumstances  the  exposures 

being  given  by  many  (?  most)  of  the 
visitors  were  entirely  inadequate.  The 
users  of  these  little  cameras  did  not 

realise  their  handicap,  or  they  would 
have  saved  their  films  for  more 

The  AMATEUR  PHOTOGRAPHER 
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favourable  subjects  and  conditions. 
As  to  the  fixed-focus  question,  I 

saw  cameras  of  this  sort  poked  almost 

into  the  very  faces  of  companions, 
and  the  shutter  recklessly  fired.  There 
is  no  excuse  for  this.  In  the  case  of 

any  and  every  fixed-focus  camera  there 
is  a  minimum  distance,  with  a  given 

stop  at  which  good  definition  can  be 
obtained.  Once  this  distance  is  known 

there  is  no  excuse  for  such  silly 
blundering. 

I  have  other  handicaps  in  my  mind, 

but  these  must  suffice  for  the  moment. 

I  am  disposed  to  claim  that  the 

greatest  handicap  of  all  for  the  photo¬ 

graphic  beginner  is  ignorance.  More’s 
the  pity.  W.  L.  F.  W. 

Testing  Focussing  Scales 

SOME  time  ago  the  proprietor  of  a  D.  and  P.  establishment analysed  and  codified  the  failures  found  in  amateurs’ 
roll-film  exposures,  when  he  found  that  while  under¬ 

exposure  was  responsible  for  the  majority  of  failures  (292  in 

1,000),  incorrect  focussing  was  responsible  for  66  in  every 
thousand. 

As  most  amateurs  know,  out-of-focus  pictures  are  more 
common  than  they  ought  to  be,  and  in  spite  of  distance  meters 

and  other  gadgets  many  amateurs  continue  to  produce  unsharp 

pictures,  particularly  when  focussing  by  means  of  a  scale. 

Often  such  failures  are  due  to  the  worker’s  inability  to 
estimate  distances  accurately,  but  sometimes  the  focussing 

scale  is  blamed  as  not  being  properly  marked.  It  is  a  very 

simple  matter  to  check  the  accuracy  of  a  marked  scale,  and 

working  in  the  way  I  am  about  to  describe,  a  doubting  camera 

user  may  test  the  several  distance  marks,  using  but  one  plate 
or  one  section  of  film  for  the  test. 

An  Ideal  Test  Subject. 
Lace  curtains  at  a  window  have  often  been  recommended 

as  suitable  objects  for  lens  and  scale  testing,  and  there  can  be 

nothing  better.  Curtains  are  common  enough,  easily  seen  on 

the  test  negative,  and  easy  to  render  even  when  exposures  are 
not  accurate. 

A  small  window  is  required  which  may  be  photographed 
from  the  inside  from  several  distances.  A  small  attic 

window  or  a  fanlight  over  a  door,  and  visible  from  the  end 

of  a  passage,  serves  splendidly.  If  no  small  window  is 

available,  a  large  window  may  perhaps  be  blocked  up 

except  for  a  space  about  a  foot  square.  The  window  I  use  is  at 

the  end  of  a  long  passage,  and  measures  about  16  in.  by  12  in. 
If  the  window  is  a  large  one,  or  the  camera  cannot  be  placed 

some  yards  from  it,  more  than  one  plate  or  section  of  film  will 
be  necessary  if  several  distances  are  to  be  tested.  Only  when 

a  window  is  small,  and  one  can  get  a  fair  distance  from  it,  can 

several  images  (all  of  different  sizes)  be  obtained  on  one  plate  or film. 

A  suitable  piece  of  lace  curtain  is  hung  before  the  window 

and  distances  from  it  carefully  measured  and  noted  on  the  floor. 

Suppose  the  distances  on  the  scale  to  be  5,  10,  20  feet  and 

Inf.  (Infinity),  these  distances  are  measured  (from  curtain  to 

lens)  and,  the  places  noted  on  the  floor  or  wall. 

The  image  of  the  window  will  be  very  small  upon  the  finder, 
and  all  the  distances  should  be  tested  first  of  all  on  the  finder, 

and  a  mental  note  made  of  how  the  several  images  can  be 

arranged  to  appear  on  the  one  picture  area  to  the  best  ad¬ 
vantage.  If  desired,  the  places  for  the  several  images  may  be 
marked  on  the  finder. 

Having  settled  and  made  a  note  of  the  arrangement  of  the 

images  on  the  finder,  make  snapshot  exposures  upon  the  cur¬ 
tained  window.  Place  the  scale  pointed  against,  say  5  ft.,  and 

make  the  exposure  exactly  5  ft.  from  the  curtain.  Repeat  the 

performance  (scale  10  ft.,  distance  10  ft.)  and  continue  until 

as  many  distances  as  desired  have  been  tested,  or  the  picture 
area  has  been  filled.  You  will  then  have  all  the  distances 

(images  of  various  sizes)  on  the  one  film  or  plate,  as  shown  in 

the  accompanying  illustration. 

Assuming  the  5-ft.  distance  to  give  the  largest  image  (H), 

the  10-ft.  distance  the  G  picture,  greater  distances  would  give 
the  smaller  renderings  E  and  F.  A  little  overlapping  of  the 

images  would  not  matter. 

•  Use  the  Largest  Stop. 

When  testing  scales  in  this  way  always  use  the  largest  stop 

in  the  lens.  If  small  stops  are  employed  when  testing,  slight 

errors  in  estimating  distances,  or  in  setting  the  scale,  will  be 

remedied,  a  fortunate  happening  in  practical  work,  but  when, 

testing  for  extreme  accuracy,  it  is  advisable  to  be  a  little  severe,, 

and  to  give  the  lens  no  "  rope.”  For  example,  if  a  compara¬ 
tively  small  stop  was  used  in  the  lens  and  the  scale  pointer  set 

for  5  ft.,  the  image  would  probably  be  very  clearly  pictured  if 
the  distance  between  curtain  and  lens  was  4  ft.  or  6  ft.  Hence 

the  necessity  for  the  largest  stop  the  lens  is  fitted  with,  if  strict 

accuracy  is  desired. 
It  need  hardly  be  said  that  the  interior  objects  surrounding 

the  window  (wall-paper,  pictures,  etc.)  fail  to  appear  in  the  test 
negative  because  of  the  shortness  of  the  snapshot  exposure. 

Only  the  brightest  parts  (curtain  and  window)  are  caught,  the 
remainder  of  the  picture  remaining  sensitive  enough  to  record 

other  images.  There  may  be  a  little  fog,  but  not  enough  to 
obscure  the  definition.  Richard  Penlake. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

IT  is  an  interesting  question  as  to  why  so  many  of us  take  up  photography  as  a  hobby.  Is  it  because 
in  so  many  papers  we  buy  we  find  someone 

anxious  to  sell  us  his  photographic  products  ?  This  can 
hardly  be  a  sufficient  inducement.  Or  is  it  because  we 
have  some  artistic  taste,  and  look  to  photography  for 

Altar  Screen,  St.  Albans. 

indulging  it  ?  Probably  this  is  often  the  underlying 
incentive. 

“  I  think  that  anyone  purchasing  a  camera  will  soon 
find  photography  a  most  fascinating  hobby.  It  is  a 
mystery  to  me  how  a  few  seem  to  consider  it  a  bore,  and 
soon  tire  of  it.  Although  I  do  not  claim  any  special 

artistic  ability,  I  feel  that  I  shall  continue  to  try 
to  produce  pictures  as  long  as  they  give  me 
pleasure,  and  if  I  can  succeed  in  giving  pleasure 
to  others  as  well  I  shall  be  delighted. 

“In  making  my  exhibition  prints  I  think  I 
owe  a  good  deal  to  my  practice  of  using  only  the 
best  kinds  of  materials,  of  confining  myself  to  a 
limited  range  of  plates  and  papers,  and  sticking 
to  one  developer  for  plates  and  another  for  prints. 

My  camera  is  a  quarter-plate  reflex,  with  an 
ordinary  f/4.5  lens,  a  telephoto  lens,  and  a  four- 
times  yellow  filter  for  the  plates  I  generally  use. 

“  When  I  do  come  across  a  subject  that  I  think 
will  make  a  good  print  or  lantern  slide  I  always 
make  three  or  four  exposures  on  it.  If  it  is  one 
that  requires  clouds,  and  these  are  not  present 
at  the  moment,  I  try  to  secure  some  as  nearly 
as  possible  at  the  same  time.  I  make  notes  of  all 
exposures,  using  the  Burroughs  Wellcome  Diary. 

“  I  develop  my  negatives  by  inspection,  and 
when  necessary  resort  to  the  useful  dodge  of 
transferring  the  partially  developed  negative  to 
plain  water,  in  order  to  strengthen  shadow  detail. 
I  prefer  sharp  definition  in  the  negative,  as  any 
diffusion  I  may  desire  in  the  print  can  easily  be 
introduced  by  the  use  of  chiffon,  or  even  by 
breathing  on  the  lens  so  that  it  is  slightly  obscured 

during  part  of  the  exposure. 

“  My  preference  for  prints  is  Wellington  Cream 
Crayon  bromide  paper,  with  which  I  use  the 

firm’s  amidol  formula.  I  develop  the  print 
right  out,  having  first  ascertained  the  exposure 
which  allows  this  to  be  done.  This  is  par¬ 
ticularly  important  when  sulphide  toning  is 
contemplated.  After  bleaching  the  print  I  do 
not  change  the  image  entirely  with  the  sulphide 
bath,  but  finish  up  with  the  amidol  deyeloper  I 
used  in  making  the  print.  The  dry  print  I  treat 
with  a  mixture  of  three  parts  turpentine,  one  part 

By  J .  H.  Turney.  linseed  oil,  and  one  part  copal  varnish.” 
I  8 
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THE  WHITE  MILL  (Bishopsbourne). 

( See  article,  “  How  I  make  my  Exhibition  Pictures,”  on  the  opposite  page.) 
By  J.  H.  Turney. 

S.  6—1. 
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YOUTH. 
By  J.  Capstack. 
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OVER  THE  STICKS. 

By 

Major  H.  J.  Rice. 

( From  the  Advanced  Workers’  Competition.) 
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1. — 11  Tide  Curves .”  2. — “  The  Alley.” 
By  P.  E.  Stanley.  By  C.  Stephenson. 

5. — “  Weighing  Coal.” 

By  A.  E.  Petrie. 

4. — “Friends.” 
By  Mortimer  Friedman. 

6.-—“  York — Ancient  and  Modern.” 

By  Leslie  Allison. 

3. — “  Concrete.” By  Frank  Harbidge. 
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PICTURES  of  the  WEEK 
C  •  •  7  „  on  the  Beginners’  prints  reproduced  on Some  Critical  Comments  thc  opposite  page. 

THE  collection  of  prints  reproduced on  the  opposite  page  this  week 

is  particularly  interesting, 

chiefly  on  account  of  the  fact  that 

each  of  them  displays  the  germ  of  a 

pictorial  idea.  Besides  this,  that  idea 

is  so  expressed  that  it  seems  to  mark 

its  originator’s  personal  and  indivi¬ 
dualistic  point  of  view,  and,  as  a 

corollary  it  follows  that  in  each 

instance  the  print  is  definitely  above 

the  average  of  beginners’  work. 
The  Pictorial  Idea. 

Most  of  us  have  seen  the  first 

attempts  at  representing  a  view  of  a 

landscape  embracing  a  series  of  cliffs 
and  a  view  of  the  sea.  Nearly  all  of 

these  efforts  show  no  evidence  of  any 

discriminating  choice  of  viewpoint,  no 

sense  of  arrangement,  and  no  apprecia¬ 
tion  of  the  value  of  effect.  In  very 

many  instances  they  are  chosen 

simply  as  a  setting  for  a  photograph 
of  a  figure  or  group  of  figures,  and  the 
fact  that  the  scene  is  included  seems 

to  depend  on  where  the  parties  happen 
to  be  when  the  thought  occurs  that 

a  photograph  ought  to  be  taken. 
It  never  seems  to  be  imagined  that 

a  representation  of  the  scene  may  be 

infinitely  more  attractive  than — and 
without — the  aforesaid  figures,  or  that 
a  photograph  may  be  made  a  really 

pleasing  work  of  art,  and,  in  compari¬ 
son,  the  prints  shown  on  the  opposite 

page  mark  a  stage  far  in  advance  of 

any  such  immature  endeavours. 

With  No.  1,  “  Tide  Curves,”  by 
P.  E.  Stanley,  the  title  and  the 

sweeping  curve  of  the  bay,  emphasised 
by  the  line  of  the  flotsam  and  jetsam 

cast  up  and  left  by  the  sea,  indicate 

that  the  intention  is  to  make  a  picture 

showing  the  beauty  of  the  shore  line, 

as  seen  from  the  viewpoint  from  which 

the  subject  was  taken.  That  it  has 
been  achieved  with  some  success  is 

undeniable,  and  the  print  does  show 

an  appreciation  of  the  value  of  design, 
but  it  might  have  been  a  little  more 
attractive  had  the  line  of  the  shore 

swept  more  suavely  into  the  right- 
hand  corner. 

The  Expression  of  Individuality. 

Judging  from  the  lie  of  the  land, 
as  disclosed  in  the  print,  it  would  seem 

that  the  suggested  re-arrangement 
might  have  been  attained  by  the 

choice  of  a  viewpoint  a  little  to  the 

left,  the  camera  being  directed  slightly 

to  the  right  and  a  little  more  down¬ 
wards. 

Nevertheless,  the  subject  has  been 

seen,  and  secured,  showing  an  aspect 

of  the  scene  that  would  not  ordinarily 

be  appreciated.  It  represents  its 

author’s  way  of  looking  at  things  and 
so  expresses  his  individuality.  He 
saw  that  beauty  of  line,  and,  by 

rendering  it  as  he  has  done,  has  made 
us  see  it  with  his  eyes,  so  that,  seeing 

it,  we  understand  his  point  of  view 

or  personality.  Insomuch,  his  work 

acquires  a  pictorial  quality,  the  mea¬ 
sure  of  which  is  the  measure  in  which 

he  has  conveyed  his  vision. 

A  like  impression  of  an  individual 

point  of  view,  perhaps  even  more 

strongly  marked,  is  exhibited  by  No.  2, 

“  The  Alley,”  by  C.  Stephenson, 
which  is  also  characterised  by  a  fine 

simplicity  of  arrangement. 

Transformation  by  Sunlight. 

In  the  ordinary  way,  the  subject 

would  scarcely  possess  the  least  at¬ 
traction.  It  would  be  so  prosaic  and 

commonplace  that  nothing  in  the  way 

of  a  picture  would  be  provided  ;  but 
under  the  influence  of  sunshine,  not 

only  has  a  highly  pictorial  effect  been 
caught,  but  the  whole  thing  has  been 
transformed. 

The  simple  way  in  which  it  is 

presented,  too,  accounts  for  a  lot  of 
its  charm,  and  the  presence  of  the 

figure  is  so  well  judged  that,  with  its 
dark  note,  the  brilliance  of  the  sunlight 

is  emphasised.  The  curving  line  of 

the  pavement  suggests  a  good  form, 

which  is  well  countered  by  the  oppos¬ 

ing  line  of  the  edge  of  the  shadow  on 
the  other  side.  It  is  not  a  thing  that 

everyone  would  see,  but  now  that  it 
has  been  seen  and  reproduced,  its 
attraction  is  obvious.  In  this  lies 

its  individuality. 

Possibly  there  would  be  a  slightly 

better  sense  of  arrangement  if  the 
line  of  the  shadow  curved  at  the  base 

towards  the  left-hand  side.  As  the 

print  stands,  there  is  evidence  of  an 
inclination  that  way,  and,  could  that 

curve  have  been  included,  the  com¬ 
position  would  have  appeared  much 
more  finished  and  complete. 

All  the  same,  it  is  a  nice  piece  of 

work,  and  scarcely  less  attractive  is 

“Concrete”  (3),  by  Frank  Harbidge, 
where  the  motive  is  likewise  the 

transforming  effect  of  sunshine,  though 
in  this  instance  it  is  expressed  upon 
verticals  rather  than  horizontals. 

Newness  and  Originality. 

In  the  former,  there  was  a  suggestion 

of  originality  arising  partly  from  the 

unusually  long  length  of  foreground, 

and  partly  from  the  way  in  which  the 
contra  jour  lighting  has  been  utilised. 
In  this  instance,  the  light  is  falling 

from  a  lower  level,  but  is  still  against 

the  line  of  sight,  but  its  main  effect  is 
seen  in  the  vertical  plane,  and  there  its 
main  attraction  lies. 

The  suggestion  of  newness  may  not 

be  so  pronounced  as  in  the  former 
case,  but  it  is  present,  nevertheless, 
and  the  transformation  effected  by 

sunshine  is  no  less  forcefully  recorded. 

Similarly,  the  figure  serves  a  like 

purpose,  and,  being  shown  in  face 
instead  of  being  seen  from  the  back, 

has  points  of  advantage  over  the 
other.  It  is  excellent  work,  again, 

and  likewise  has  that  touch  of  per¬ 

sonality  about  it  which  indicates  its 
author’s  characteristic  vision.  The 
touch  of  individuality  and  newness  is 

also  a  feature  of  No.  5,  “  Weighing 

Coal,”  by  A.  E.  Petrie,  where  it  is 
suggested,  primarily,  by  the  unusual 
nature  of  the  perspective  arising  from 

the  high  viewpoint. 

Here,  also,  the  figures  are  discreetly 

and  properly  employed,  and  the  same 

might  well  be  said  of  No.  4,  “  Friends,” 
by  Mortimer  Friedman. 

Art  and  Technique. 

The  back  view  in  this  case  is  justi¬ 

fied  by  the  whole-hearted  intentness 
in  which  the  trio  are  engaged  in  the 

fascinating  pursuit  of  doing  nothing. 
Unfortunately,  however,  the  print 

is  very  flat,  and  the  craftsmanship  is 

not  up  to  the  same  level.  A  much 
more  contrasty  type  of  printing  paper 

seems  to  be  required,  and,  with  it, 

the  subject  might  be  expected  to  be 
shown  in  the  requisite  vigour.  A 

much  better  technique  is  exhibited  in 

No.  6,  “  York — Ancient  and  Modern,” 
by  Leslie  Allison,  and  there  is  no 
less  a  touch  of  individualism  in  both 

viewpoint  and  in  the  material  chosen 

for  the  subject.  "  Mentor.” 
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Pictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“OVER  THE  STICKS,”  by  Major  H.  J.  Rice. 

AX  aspect  of  the  unusual  is  to  be L  seen  in  this  attractive  presenta¬ 
tion  of  a  steeplechase.  It  is 

quite  evident  that,  in  itself  and  in 

conj  unction  with  the  effect  of  sunlight, 

there  is  much  that  is  pleasing  about 

it ;  but  the  suggestion  of  novelty, 

which  comes  chiefly  from  the  choice 

of  such  a  subject  for  pictorial  treat¬ 
ment,  together  with  the  unusually 

low  point  of  view,  appreciably  height¬ 
ens  its  innate  appeal  and 

confers  that  touch  of  indi¬ 

viduality  we  were  talking 

about  on  the  preceding  page. 

Repetition  and  Emphasis. 

Besides  this,  there  is  a  very 

fine  impression  of  speed  and 

action,  and,  quite  apart  from 
the  technical  difficulties  of 

handling  such  a  subject,  the 

moment  for  exposure  has 

beenexceptionally  well  judged, 
or  otherwise  it  could  not  have 

been  secured. 

The  suggestion  of  speed, 

perhaps,  arises  as  much  from 

the  poses  of  the  figures  as 
from  the  tensity  and  eagerness 
with  which  the  horses  are 

depicted.  The  feeling  is 

emphasised,  very  consider¬ 
ably,  by  the  repetition  of  the 
three  similar,  but  not  identical, 
forms  of  horses  and  men,  and 

the  fact,  also,  is  a  feature 

which  has  no  little  bearing 
on  the  effectiveness  of  the 

arrangement. 

The  nearest  figure  (1)  is 

obviously  the  chief.  His  prominence 

is  attained,  firstly,  on  account  of  his 

proximity  and  the  consequent  larger 

scale  in  which  he  is  shown  ;  secondly, 
because  of  the  fact  that,  of  the  three 

important  lights,  that  of  his  clothing  is 

the  brightest  and  largest  in  mass ; 

and,  thirdly,  by  reason  of  his  strong 

and  vital  position  in  the  picture  space. 

Other  things  being  equal,  scale  deter¬ 
mines  the  precedence,  for  the  eye  is 
naturally  attracted  by  the  largest 

individual  mass,  and,  to  this  pull,  that 

afforded  by  the  brilliance  of  his 

lighting  is  added. 

Power  of  Placing. 

Placing  is  the  third  factor,  and,  in 

this  respect,  the  position  that  has 

been  chosen — closely  approximating 
one  of  the  four  intersections  formed  by 

an  imaginary  division  of  thirds — is 
as  powerful  as  could  be  devised  in  a 

subject  of  this  nature. 

The  supremity  of  this  figure  being 

established,  his  importance  in  the 
scheme  is  stressed  by  the  suggestion 

of  imitation  afforded  by  the  occur¬ 
rence,  first  of  the  second  figure  (2),  and 

then  of  the  third  (3)  in  repetition. 

Not  only  is  his  attraction  so  enhanced, 
but  the  fact  that  the  figure  is  repeated 

adds  an  impression  of  order  and  design 

to  the  arrangement,  and,  at  the  same 
time,  also  reiterates  the  sensation  of 

motion  as  well  as  creating  an  ad¬ 
ditional  emphasis  to  the  impression  of 

speed. Pictorially,  these  two  impressions 

are  vitally  interesting,  and,  though  the 
effect  of  sunshine  may  be  regarded  as 

the  primary  motive,  each  seems  to 
lend  a  mutual  attraction  to  the  other. 

The  effect  would  not  be  so  well  con¬ 

veyed  if  it  were  divorced  from  the 

impression  of  speed  and  action,  and 
the  latter,  alone,  would  scarcely  tell 
as  well  as  it  now  does. 

The  combination  is  most  happy  in 

its  effect,  and  the  feeling  of  sunshine 

is  appreciably  enhanced  by  the  de¬ 
lightful  way  in  which  the  white 
garments  of  the  riders  are  displayed 

against  the  darker  sky.  The  latter 
feature,  too,  is  nicely  graded,  and  the 

cloud  forms,  while  amply  sufficient 
to  redeem  the  sky  from  monotony 
and  to  furnish  it  with  the  needful 

degree  of  interest  for  the  part 

it  plays  in  the  composi¬ tional  scheme,  are  not  by 

any  means  unduly  assertive. 
They  form  a  pleasing  setting, 
and,  at  the  base,  the  depth 
of  tone  is  useful  in  affording 

a  proper  sense  of  stability. 
A  Balanced  Arrangement. 

Altogether,  and  having  re¬ 
gard  to  the  circumstances 
under  which  the  subject  was 

taken,  the  composition  strikes 
one  as  being  remarkably  well 
balanced  and  complete. 

With  the  figures  so  near, 
and  the  moment  they  would 

come  into  position  being  so 
uncertain,  to  say  nothing  of 

the  speed  at  which  they 

would  be  moving,  that  such  a 

result  was  attained  is  some¬ 

thing  of  an  achievement.  It 
is  very  well  done  indeed, 
and  the  probability  is  that 
it  is  one  of  many  efforts  in 
the  same  direction,  the  best 

being  chosen  for  working  up. 
At  all  events,  it  is  hardly 

likely  that  so  effective  a 
picture  could  have  been  secured, 

except'  by  a  fluke,  at  a  first  or 
single  attempt ;  and  the  fact  that  a 
low  viewpoint  has  been  selected, 
too,  inclines  one  to  the  belief  that 

considerable  experience  lies  behind 
this  effort,  for,  without  it,  the 

figures  could  not  be  so  well  dis¬ 
played  against  the  sky.  That  this  was 
known  affords  an  indication  of  pre¬ 
vious  trials,  and  evidence  of  the 

knowledge  that  experience  alone  pro¬ 
vides.  There  is  evidence,  also,  that  apart 

from  the  choice  of  position  and  general 

arrangement  of  the  subject,  that  con¬ 
siderable  technical  skill  in  dealing  with 

the  question  of  exposure  and  making  the 

print  has  been  exercised.  “  Mentor.” 
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fetters  to  the  Editor 
The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

FITMENTS  WANTED. 

Sir, — Can  you  find  space  in  your  Correspondence  columns 
for  an  appeal  to  manufacturers  for  two  very  useful  small 
fitments  ? 

It  has  always  seemed  to  me  that  camera  makers  have  dis¬ 
regarded  the  utility  of  a  lens  hood  fitted  as  an  integral  part  of 

the  lens.  No  one  will  deny  the  usefulness  of  such  a  gadget,  and 

surely  it  could  be  arranged  to  pull  out,  on  the  principle  of  the 

collapsible  aluminium  drinking-cup.  This  would  obviate  the 
necessity  for  a  deeper  lens  cell,  which  calls  for  a  thicker  camera 

from  baseboard  to  back.  In  about  eighty  per  cent  of  cases,  a 

lens  hood  is  a  definite  advantage,  even  when  not  facing  the  sun, 

and  it  is  rather  a  nuisance  to  have  to  carry  one  about  separately. 

I  cannot  call  to  mind  a  single  folding  roll-film  camera  with  the 
lens  properly  hooded. 

Another  very  useful  accessory  in  these  days  of  sixteen-on- 

one-film  cameras  would  be  a  roll-film  holder  for  plate  cameras 
with  two  windows.  I  have  fitted  up  an  arrangement  on  my 

own  reflex  which  enables  me  to  take  sixteen  pictures  on  an 

eight-exposure  film,  but  this  involves  stopping  winding  at  dots  ; 
the  dots  are  not  always  spaced  the  same  on  different  films,  and 
this  is  rather  a  makeshift. 

I  suppose  the  ordinary  type  of  roll-film  holder  would  present 
difficulties,  as  the  spools  are  not  far  enough  separated  for  two 

windows.  Might  not,  then,  some  such  arrangement  be  devised 

to  turn  the  film  on  mechanically,  as  on  the  Rolleiflex  and  Voigt- 
lander  Brilliant  and  Superb  cameras  ?  So  many  users  of 

plate  cameras  use  roll  films,  and  doubtless  many  of  them  would 

like  to  take  advantage  of  the  cheapness  of  this  two-on-one 

idea.— Yours,  etc.,  G.  C.  W.  WILSON. 

is  to  help  its  members  by  criticism  of  their  prints  that  are 

inserted  in  the  portfolio  ;  ’but  if  this  is  the  crying  need  of  these 
enthusiasts,  why  do  they  not  support  the  circulating  portfolios  at 

their  ordinary  photographic  society  ?  The  fact  that  they  do  not 

is  proved  by  the  experience  of  Hampshire  House,  who  number 

among  their  ranks  many  postal  club  members.  The  H.H.H.P.S. 

circulating  portfolios  were  stopped  due  to  lack  of  support, 

yet  many  of  the  members  who  were  too  busy  to  support  the 

portfolios  were  still  giving  full  support  to  their  postal  club. 

Perhaps  one  of  your  readers  could  enlighten  me  on  the 

matter. — Yours,  etc.,  J.  RADFORD. 

THE  SPECIALIST. 

Sir, — Your  columns  being  now  presumably  open  for  a 

photographic  jamboree  on  the  subject  of  the  “  specialist,” 
may  I  take  this  opportunity  to  discuss  the  point.  The  idea 
of  specialisation  seems  to  carry  with  it  that  narrowness  of 

outlook  that  effectively  deadens  the  "  seeing  eye,”  the  cultiva¬ 
tion  of  which  is  perhaps  the  greatest  charm  of  photography. 

Our  specific  domination  of  things  will  then  give  our  work  that 
character  which  made  Ruskin  say  of  Wordsworth  that  nature 

could  not  get  along  very  well  without  him  ! — or  Whistler,  who, 
when  told  by  an  admirer  that  an  exquisite  haze  in  a  country 

landscape  reminded  her  so  much  of  one  of  his  “  little  things,” 
replied,  "  Yes,  madam.  Nature  is  creeping  up.”  Surely  our 
best  position  is  not  waiting  for  Nature  to  come  to  us,  like 

Mahomet  and  the  mountain. — Yours,  etc., 
E.  GORDON  BARBER. 

“  HOW  TO  WASH  A  FILM.” 
A  MINIATURE  CLUB. 

Sir, — In  connection  with  the  publication  of  my  letter  in 
your  issue  of  2nd  August,  it  may  interest  you  to  hear  that 

such  was  the  flood  of  correspondence  at  18,  Ewelme  Road, 

London,  on  the  morning  after  its  appearance  that  I  decided 

to  take  a  day  off  from  business  to  answer  it  and  finished  up 

by  bursting  my  typewriter  ! 

Anyway,  the  thanks  of  yet  another  circle  of  camera  enthu¬ 

siasts  are  due  to  “  The  A.P.”  for  helping  to  band  them  together 
in  the  cause  of  good  photography,  and  I  am  now  able  to  report 

that  Circle  No.  2  of  The  Photographic  Miniature  Postal  Port¬ 
folio  is  now  practically  complete,  and,  such  is  the  popularity 

of  circulating  prints  of  size  3X4  or  under,  that  we  are 

already  contemplating  forming  Circle  No.  3. — Yours,  etc., 
GEO.  A.  SLIGHT. 

MINIATURE  PRINTS. 

Sir, — I  see  that  a  reader  wishes  to  form  a  postcard  print 
postal  club.  Surely  it  is  time  somebody  pointed  out  that 

print  size  has  nothing  to  do  with  pictorialism.  In  the  old 

days  the  beginner  was  told  very  pointedly  that  because  a  print 

was  bigger  than  usual  that  fact  alone  did  not  make  the  print 

any  better.  Now,  however,  some  people  are  beginning  to 

think  that  mere  diminutiveness  endows  a  print  with  some 

mystical  quality.  Far  better  would  it  be  for  a  postal  club  to 

restrict  its  members  to  one  make,  size  or  type  of  apparatus,  in 

this  case  members  would  then  be  competing  in  technique  as 

well  as  in  pictorial  ability. 

As  the  secretary  of  the  Hampshire  House  Miniature  Camera 

Group,  I  am  continually  asking  myself,  “  What  is  it  that  attracts 
photographers  to  the  postal  club  ?  What  does  the  postal 

club  offer  to  its  members  that  an  ordinary  society  does  not 

provide  ?  ”  I  must  confess  myself  beaten  ;  I  do  not  know. 
One  thing  I  have  found  out,  and  that  is  that  most  of  the 

members  of  postal  clubs  are  already  members  of  an  ordinary 

photographic  society,  and  that  they  are  usually  the  keenest 

and  most  enthusiastic  members  of  their  meeting  society, 

but  why  they  feel  the  need  for  membership  of  a  postal  group 

I  am  unable  to  comprehend. 

I  •  realise  of  course  that  the  main  object  of  a  postal  club 

Sir, — Under  the  above  title  an  article  appeared  in  the  issue 
of  the  16th  August  by  Mr.  Clarence  Ponting,  whose  remarks 

must  always  be  read  with  attention.  His  excellent  suggestions 

primarily  provided  for  conditions  where  running  water  was 
not  available,  or  perhaps  undesirable.  As,  however,  there 

must  be  an  enormous  number  of  houses  .where  running  water 

is  laid  on,  under  such  conditions  I  can  strongly  advise  and 

recommend  the  following  method. 

Most  bathrooms  have  a  glazed  porcelain  wash-hand  basin, 

with  the  usual  taps  and  a  rubber  plug  on  a  short  chain.  In¬ 
sert  the  plug  in  the  drain  hole  at  an  angle,  so  that  a  certain 

amount  of  water  can  pass  down  the  waste-pipe.  Turn  on  the 
cold  water,  and  so  arrange  the  flow  from  the  tap  and  the  angle 

of  the  plug  as  to  maintain  a  constant  depth  of  water  in  the 
bottom  of  the  basin  of,  say,  3  inches. 

Hold  the  film  strip  by  either  end,  preferably  by  means  of  a 

pair  of  the  clips  sold  for  this  purpose,  and  “  see-saw  ”  the 
film  through  the  water.  As  is  well  known,  hypo  will  always 

find  its  way  to  the  bottom  of  any  vessel,  and  in  this  case  the 

hypo  washed  out  of  the  film  immediately  goes  down  the  waste- 

pipe,  the  tap  continually  supplying  fresh  water. 
This  complete  and  instantaneous  drainage  of  every  particle 

of  hypo  emanating  from  the  film  brings  us  to  the  chief  point 
of  interest  in  this  method  of  washing,  viz.,  that  ten  minutes  of 

steady  and  regular  see-sawing  is  ample  to  eliminate  all  trace 
of  hypo.  It  is  not  in  the  least  tiring,  and  personally  I  find  it 

infinitely  preferable  to  do  this  for  ten  minutes  on  end  than  to 
have  to  make  five  or  six  periodic  visits  to  the  place  of  washing 

to  change  the  water,  spread  over  a  period  of  a  whole  hour. 

Not  infrequently  these  visits  clash  with  a  meal,  or  are  otherwise 
inconvenient. 

The  film  should  be  held  so  that  the  plain  gelatine  side  is 

downwards,  although  the  highly-glazed  surface  of  a  well-kept 
basin  of  this  kind  would  be  quite  harmless  to  either  face  of  the 
film.  It  is  not  in  the  least  difficult,  nor  does  it  take  more 

than  a  moment  to  regulate  the  in-flow  and  the  out-flow  of  the 
water  as  I  have  described,  since  there  is,  of  course,  no  need 

whatever  to  be  precise  about  it.  I  have  washed  many  strips 

of  film  by  this  method,  and  at  the  first  trials  I  gave  one  or  two 

of  the  usual  tests  for  the  presence  of  hypo,  which  were  “  all 
clear.” — Yours,  etc.,  H.  B.  COLBOURNE. 
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mateur NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. 

Cinematography 
Specialise 

By 

PATRICK  LE  ROI. 

I  HAVE  seen  any  number  of  amateur films,  some  gdod,  others  so-so, 
but  the  rest  terrible.  What 

surprises  me  more  than  anything  is 
the  number  of  amateur  productions 

that  go  wrong  in  the  making  ;  many 

good  plots  are  spoiled  by  slipshod 

direction  and  feeble  acting.  In  saying 
this  I  do  not  wish  to  infer  that  their 

producers  have  not  the  ability  of 

turning  out  good  stuff,  but  that  they 

make  the  sad  mistake  of  not  sticking 

to  one  job.  Quite  a  number  of 

home-made  films  are  “  one-man " 
affairs.  If  the  director  is  photographing 

his  picture  it  stands  to  reason  that 

he  cannot  pay  full  attention  to  the 

action  and  continuity,  therefore  the 

finished  product  must  be  slipshod  in 

one  way  or  another. 

Of  course,  the  best  way  for  the 

amateur  to  overcome  this  difficulty  is 

to  join  some  cine  society  where  he 
can  obtain  help  from  fellow  members 

and  thus  take  care  of  his  own  par¬ 
ticular  branch.  Those  readers  who 

have  watched  a  professional  film 

company  at  work  will  have  noticed 

the  huge  crowd  of  people  employed 

to  photograph  what  may  appear  to 

be  quite  a  simple  little  scene,  but  each 
member  of  the  unit  has  his  own 

specified  job.  The  director  confines 
his  activities  to  making  the  artistes 

interpret  the  scene  as  he  thinks  best, 

while  his  assistant  sees  that  props  are 

at  hand,  etc.,  and  everything  runs 

smoothly.  The  chief  camera-man  is 
responsible  for  the  setting  of  the 

lamps  and  the  choosing  of  camera- 

angles  (in  co-operation  with  the 
director),  and  his  assistant  takes  care 

of  the  general  running  of  the  camera. 

There  are  many  others,  such  as  floor 

secretary,  sound  expert  and  make-up 
man,  and  each  keeps  to  his  own 

particular  department,  but,  at  the 

same  time,  gives  help  to  the  others, 

thus  making  work  run  pleasantly  and 

quickly.  The  most  clever  director  with 

highly  skilled  technicians  and  talented 

artistes  cannot  hope  to  make  success¬ 

ful  pictures  without  “  team  work.” 
Good  feeling  is  of  the  greatest  impor¬ 
tance,  and  everyone  must  be  willing 

to  pull  together.  This  applies  to 
amateurs  and  professionals  alike. 

No  doubt  there  are  many  amateurs 

who  get  a  great  deal  of  pleasure  from 
dabbling  in  the  many  departments  of 
filmcraft,  but  those  who  take  their 

hobby  seriously  will  find  there  is  much 
to  be  gained  by  sticking  to  one  thing 
at  a  time.  Of  course,  I  do  not  mean 
that  the  man  who  has  mastered 

composition,  the  working  of  the 
camera  and  lighting,  should  not  try 

his  hand  at  direction — in  fact,  the  best 

plan,  for  the  really  keen  amateur,  is 

to  join  a  society  and  work  through 
each  department,  settling  down  in 

the  one  which  proves  most  interesting. 

The  world's  worst  scenario  writer 

may  turn  out  quite  a  capable  camera¬ 
man,  or  a  poor  editor  a  good  art 
director. 

Although  I  have  splashed  much 

ink  in  my  attempt  to  point  out  the 
importance  of  specialising,  it  may  be 

said  that  there  are  certain  advan¬ 
tages  attached  to  knowing  something 

about  the  other  man's  job — especially 

from  the  director’s  point  of  view. 

T.  Hayes  Hunter  (director  of  "  The 
Calender  ”  and  “  Frightened  Lady  ”), 
for  instance,  has  been  a  camera-man, 
editor,  and  scenarist  in  turn,  and 

therefore  understands  the  scope  of 

the  camera,  the  possibilities  of  a 

script  and  the  possibilities  in  cutting. 

While  on  the  subject  it  is  as  well  to 
warn  amateur  directors  on  another 

point.  Do  not  attempt  to  handle 
stories  with  which  you  are  not  familiar. 

Most  professionals  specialise  in  various 

types  of  plot.  Walter  Forde  handles 
comedies  ;  Van  Dyke,  adventure  ; 
Milestone,  drama  ;  and  so  on  ;  while  if 

any  of  those  men  were  called  upon  to 

make  pictures  of  subjects  with  which 
they  are  not  acquainted,  they  would 

have  experts  to  advise.  The  same 

applies  to  the  amateur.  Don’t  make  a 
crook  story  unless  you  know  something 
about  the  underworld.  Imagination 

may  go  a  long  way,  but  it  will  take 
first-hand  knowledge,  or  the  best 

second-hand,  to  make  it  convincing. 

A  "stunt"  effect  that  can  be  tried  successfully  by  the  amateur  cinematographer.  The 
reflection  is  seen  in  the  window  of  a  railway  carriage.  This  can  be  done  while  the 

train  is  travelling  by  holding  the  camera  out  of  the  window. 
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ANOTHER 
REMARKABLE  ADVANCE 

2700  H.  &  D. 

(Scheiner  26°) 

Express  Superghrom 
ROLL  FILMS  AND  PACKS 
are  now  of  double  the  former  Express 

speed,  and  more  than  six  times  that  of 

the  regular  Roll  Film  variety. 

At  the  same  time  the  latitude  in  expos¬ 
ure  is  greater  than  ever,  with  exceptional 

colour  sensitivity,  very  fine  grain,  and 

completely  anti-halation. 

Now  in  particular  is  the  time  of  the 

year  you  need  this  remarkable  film — for 
the  shorter  days,  the  declining  actinic 

value  of  the  light,  and  the  changing 

colours  of  landscape. 

In  all  usual  sizes  at  Express  prices 
as  hitherto . 

Also  special  spools  for  miniature  cameras — 
Leica,  Contax  and  Mini-Fex. 

GEVAERT  Ltd. 
Walmer  Road,  London,  W.10 

•  THE  IDEAL  INSTRUMENT  FOR 
EXPERIENCED  AMATEURS 
The  name  “  IDEAL  ”  is  very  appropriate  to  this  model,  as 
it  is  the  perfect  compact  hand  or  stand  camera  for  experienced 
amateurs.  Every  movement  required  in  difficult  work,  as 
for  example  architecture,  is  incorporated  in  its  construction. 
Adapted  for  both  film  packs  and  plates,  Zeiss  Tessars  and 

Proxars  can  also  be  added,  equipping  the  “  Ideal  ”  for  both 
wide-angle  and  iong-focus  photography. 

PRICE,  with  Zeiss  Tessar  f/4.5,  in  delayed-action  release 
Compur  shutter,  with  3  clip-on  special  Zeiss  Ikon  dark  slides  : 

For  3hx2h . £15  15  0 

For  4}x3|  or  9x12  cm . £19  12  6 

a  ZEISS  IKON 

IDEAL 

‘MAX1MAR’ The  “  MAXIMAR  ”  is  a 
rather  less  expensive  Zeiss 
Ikon  film-pack  and  plate 
camera  ;  nevertheless,  it 

comes  in  the  precision  class. 
It  is  extremely  compact,  has 
a  double  extension,  and 

rising  and  cross  front. 

‘TRONA’ The  “  TRONA  ”  is  the  new 
light-weight  camera  3£x2J, 

small  enough  to  go  in  the 

jacket  pocket.  Fitted  with 
the  Zeiss  Tessar  f/3.5,  it  Is 
unrivalled  in  the  category 

of  ultra  lens  camera  models. 

Particulars  of  the  above  and  other  Zeiss  Ikon  apparatus 

are  given  in  the  36-page  Zeiss  Ikon  catalogue  just  issued. 
Copies  free  on  application  or  from  your  dealer. 

60-page  General  Catalogue  for  cost  of  postage,  2d. 

ZEISS  IKON  LTD. 
11,  MORTIMER  HOUSE,  MORTIMER  ST., 

LONDON,  W.1 

PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 23 
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MODERN  PHOTOGRAPHY  WITH 
MODERN  MINIATURE  CAMERAS 
By  WILLIAM  ALEXANDER.  Price  3/6 
Cr.  8vo.  Cloth.  144  pages  and  33  plates.  (By  post,  3/9) 

Every  up-to-date  photographer  should  read  Mr.  Alexander’s 
book,  which  demonstrates  by  word  and  picture  the 

amazing  possibilities  of  the  modern  miniature  camera- 

N.P.  HANDBOOK  No.  8 

A  GUIDE  TO  SUCCESSFUL  PORTRAITURE 
By  ROBERT  H.  GOODSALL,  A.R.P.S.  Price  1/- 
Cr.  8vo.  Illustrated.  (By  post,  1/2) 

This  little  book  is  written  in  an  interesting  manner,  and  is 
full  of  practical  instruction  for  the  amateur  who  is  keen 

to  produce  the  perfect  portrait. 

THE  FOUNTAIN  PRESS  19  CURSITOR  STREET  LONDON  E.C.4 

•  9d.  in  stamps 

|  will  bring  you 
:  a  1  ounce 

:  trial  bottle  of 

•  AZOL,  suffici- 

•  ent  to  develop 

:  12  spools 

You  can  easily  learn 

how  to  develop  your 

films. 
Write  for  a  free  copy 

of  our  First  Lesson 

“  How  to  do  your  own 

developing.”  /t 

JOHNSON  &  SONS  / 

Manufacturing  Chemists,  LTD.  /  Don’t 
Publicity  Dept.  /..Holiday  ” 
Hendon  Way  /  Competition 
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COOKE 
TELEPHOTO 

LENSES 

//5.0 

give  large  images  at  short  range  and  are  invaluable 
both  for  time  and  instantaneous  exposures  of 
scenes  which  ordinary  lenses  render  too  small. 
They  are  used  extensively  for  cinematograph 

film  production  at  Hollywood  and  elsewhere. 

TAYLOR,  TAYLOR  &  HOBSON,  LTD. 
Leicester  and  London 

THIRD  EDITION 
REVISED  THROUGHOUT  AND  BROUGHT  RIGHT  UP  TO  DATE 

PHOTOGRAPHY 
MADE 
EASY 

By  R.  CHILD  BAYLEY Author  of  "  The  Complete  Photographer,'* 
M  Hand  Cameras,”  “  Photographie 

Enlarging  N 

AS  EASY  AS  A  •  B  •  C 
This  is  a  book  for  photographic  beginners,  and, 

if  carefully  studied,  it  will  enable  the  novice 
with  a  camera  to  get  a  greater  proportion  of 
successful  photographs  than  would  usually  be 
the  case. 

"  Photography  Made  Easy  ”  should  be  read  by 
everyone  taking  up  photography:  it  should 
form  as  much  a  part  of  the  outfit  as  the  camera 
itself :  it  is  an  ideal  present  to  give  an  amateur 

photographer. 

Crown  8i*o,  250  pp.  Stout  paper  covers 

Price  2/-  net  By  Post  2/3 

Obtainable  from  all  leading  booksellers,  or  direct  by  post  from  the  Publishers 

ILIFFE  &  SONS  LTD.,  Dorset  House.  Stamford  Street,  London,  S.E.1 
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The  AMATEUR  PHOTOGRAPHER 

^  6  CINEMATOGRAPHER  a 

Past  Mistakes  J.  VINCENT. 

A  WEEK  or  so  ago  a  few  friends and  I  were  discussing  our  sum¬ 

mer  cine-holiday.  It  had  been 

ambitious,  covering  nearly  two  thous¬ 
and  miles  of  Wales,  and,  judging 

from  expenses,  almost  the  same  length 

of  film.  We  had  a  very  good  time  and, 

so  we  thought,  made  some  excellent 
shots.  Afterwards  we  ran  them  over 

and  were  not  so  sure.  We  were 

talking  about  this  when  someone 

said,  “  Let’s  project  the  whole  lot  and 

see  what  was  wrong.” 
The  most  heinous  fault  was  soon 

discerned.  We  had  done  our  best  to 

portray  by  cine  -  photography  the 
grandeur  of  Northern  Wales.  Un¬ 

fortunately,  however,  we  had  en¬ 
deavoured  to  encompass  too  much 

scenery  in  a  16-mm.  picture.  The 
result  was,  of  course,  that  little 

detail  was  apparent  and  the  projection 

appeared  flat  and  without  interest, 
even  to  we  who  recollected  the  cir¬ 

cumstances.  There  was  a  little  ham¬ 

let  perched  on  the  mountain  side, 

lighting  was  perfect,  and  the  back¬ 
ground  good,  but  we  had  no  telephoto 

lens,  and  on  a  4-ft.  screen  our  ham¬ 
let  was  merely  a  white  smudge. 

"  But,”  said  someone,  “  we  walked 

right  up  there  ;  why  didn’t  we  take 
a  close-up  ?  You  remember  the 

goats  ?  ” 

A  lot  of  our  work  would  have^  been 
very  interesting  projected  on  a  20-ft. 
screen,  but  as  it  was  it  was  most 

disappointing,  from  the  scenic  point  of 
view  at  all  events. 

We  had  spent  a  day  at  Llandudno 

and  endeavoured  to  film  the  high-spots. 
About  that  time  the  beach  was 

somewhat  crowded,  and  I,  manipulat¬ 
ing  the  camera,  had  suffered  my  two 
friends  to  act  as  joint  directors.  The 
result  was,  I  am  afraid,  a  whirligig 

of  shore  happenings.  I  would  be 

panoramming  a  donkey  race,  and 

suddenly  Director  No.  1  would  yell, 

“  Quick,  those  girls  with  the  push¬ 
ball,”  and  round  would  come  the  cam¬ 
era,  probably  not  correctly  focussed, 
in  the  endeavour  to  record  feminine 

charm.  On  the  screen,  after  carefully 

editing  away  blurs,  only  a  series  of 

“  flash  actions  ”  were  left.  It  was 

bad  enough  for  us,  knowing  the  hap¬ 
penings,  but  for  other  people  it  was 
more  or  less  necessary  to  prepare  a 

programme  and  issue  urgent  verbal 

cues  just  before  a  particularly  good 
scene  rushed  across  the  screen. 

One  useful  tip  was,  however,  proved 

by  experience.  At  the  start  we 
intended  to  get  as  much  subject  as 

possible  and  leave  the  titling  until 
after  the  holidays.  Of  course,  some 

people  spend  a  lot  of  time  on  titles 
during  the  winter,  but  I  am  afraid 
neither  my  friend  nor  I  seem  to  belong 
to  that  category,  the  result  being  that 

the  first  part  of  our  -efforts  still  re¬ 
mains  untitled.  Half-way  along  some¬ 

body  suggested  alfresco  titles.  The 
first  one  consisted  of  a  signpost  indi¬ 

cating  the  way  to  Bettws-y-coed. 
The  second  was  a  single  word  picked 

out  in  white  pebbles  pressed  in  moss. 
Another  one  was  chalked,  I  regret  to 

say,  on  an  old  oak  school-room  door. 
Altogether  these  were  quite  satisfac¬ 
tory,  and,  since  they  were  made  at  the 

time  with  local  material,  possess  addi¬ 
tional  interest.  We  can,  if  we  ever 

feel  like  it,  replace  them  by  more 
formal  titles. 

Yes,  running  through  one’s  summer effort  teaches  much.  For  next  year 

I  shall  buy  a  telephoto  lens  and  try 
“  close-ups  ”  of  scenery. 

Turning  a  Horse  Show  to  Good  Account 
By  H.  K.  BRYANT. 

A  MOST  dramatic  cine  film  can be  taken  at  a  Horse  Show. 

One  of  the  many  Pony  Shows 

or  Gymkhanas,  held  all  over  the  country 

during  the  present  time,  will  provide 

the  necessary  material — a  jumping 

competition.  Instead  of  merely  hap¬ 
hazard  incidents,  here  is  a  chance  to 

take  a  film  that  really  tells  a  story. 
With  luck  and  a  little  extra  care  and 

trouble,  the  resulting  film  will  be  a 

favourite  at  children’s  parties  for 
years  to  come. 

The  theme,  of  course,  is  an  exciting 

contest  for  the  cup  between  two  or 
more  riders  and  their  mounts.  Interest 

can  be  worked  up  by  a  number  of  pre¬ 

liminary  shots  in  the  competitors’ 
enclosure  ;  ponies  being  saddled,  and 

riders  tying  on  their  numbers,  for 

example.  Next,  a  group  of  old  hands 

showing  their  ponies  the  water-jump, 
three  or  four  competitors  waiting 

their  turn  outside  the  ring,  a  police¬ 
man  or  steward  opening  the  gate 

marked  “Way  In,”  and  then  the  fun 
begins. 

Of  course,  the  hero  (or  heroine) 
must  make  a  faultless  round,  and  the 

hated  rival  must  knock  down  just 
one  obstacle.  This  is  where  the 

difficulty  comes  in,  and  a  great  many 

feet  of  film  can  be  wasted.  It  is 

impossible  to  tell  whether  a  horse  will 

clear  a  jump  until  after  the  camera 
has  been  set  going,  and  if  he  knocks 
it  down  he  cannot  be  the  hero.  The 

best  plan  is  to  take  the  advice  of  some 

local  “  horsey  ”  character,  select  three 
or  four  competitors  likely  to  do  well, 
and  concentrate  on  these.  They  must 

be  photographed  taking  the  same  three 

jumps — bars,  gate  and  water-jump 
are  the  most  dramatic,  if  these  can 

all  be  followed  from  one  viewpoint. 
The  chances  are  that  one  of  the 

selected  competitors  will  clear  all 
three  obstacles.  That  one  then  auto¬ 

matically  becomes  hero  (or  heroine) 

of  the  film ;  the  next-best  performer  is, 
of  course,  the  rival,  and  perhaps  the 

third  will  provide  a  bit,  of  comic 

relief — a  refusal  always  amuses  the 
audience,  and  so  does  a  good  splash 

at  the  water-jump. 
Once  the  leading  parts  have  been 

settled,  the  film  is  easy  to  finish. 
If  there  is  a  second  round  of  jumping 

later,  take  the  opportunity  of  filming 
the  chosen  actors  a  second  time.  Then 

in  the  finished  picture  excitement  may 

be  drawn  out  by  showing  first  a  tie 
between  hero  and  rival,  judges  (in 

grey  bowler  hats)  comparing  their 
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mark  sheets,  and  a  final  jump-off, 

won,  of  course,  by  Hero.  If  in  real 
life  your  winner  is  only  third  or 

“  highly  commended,”  he  can  still  be 
filmed  receiving  a  rosette,  and  cantering 

round  with  it  triumphantly  ;  for¬ 
tunately  it  is  not  a  coloured  film,  and 
no  one  can  tell  that  the  rosette  is  not 

the  red  one. 

After  the  contest  is  over,  a  number 

of  shots  of  the  leading  characters  in 
the  film  should  be  taken,  and  inserted 

at  the  beginning,  to  focus  attention 

on  hero  and  rival — now  that  you  have 
found  out  which  is  which.  Children 

seem  to  enjoy  a  rather  moral  flavour — 

John  patting  his  pony,  Richard  beat¬ 

ing  his  ;  or  rich  Mary’s  pony  has  a horsebox  and  a  groom,  poor  Jane 

looks  after  hers  herself,  make  suitable 
introductions  for  the  chief  characters. 

People  congratulating  the  “  winner  ” 
afterwards  can  be  used  as  “  wishing 
him  luck  ”  before  the  competition. 
Something  of  this  kind  is  very  neces¬ 
sary  to  make  clear  in  the  finished  film 
which  of  the  competitors  the  audience 

are  to  “  put  their  shirts  on .  ”  When  cut, 
re-arranged  and  titled,  material  col¬ 
lected  at  a  Horse  Show  makes  a  film 

that  is  applauded  whenever  it  is 

shown. 
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Ilford  Hyperchromatic  Flat  Films. 

A  very  fine  new  flat  film  for  use  in  cameras  with  dark 

slides  has  just  been  introduced  by  Ilford,  Ltd.,  under  the 

name  of  the  Ilford  Hyperchromatic  Film.  It  lays  claim  to 

a  speed  about  twice  that  of  the  Ilford  portrait  film  (which 

is  marked  700  H.  &  D.),  and  so  one  can  take  it  that  its 

speed  is  estimated  by  the  makers  as  round  about  1400 
or  1500  H.  &  D. 

After  trying  a  packet  of  them  on  outdoor  portraiture 

subjects  — some  of  them  with  a  greater  number  of  spots  on 

their  skins  than  any  girl’s  freckles  —  I  find  these  new  films 
excellent  in  every  respect.  Very  fast,  certainly  ;  decidedly 
orthochromatic,  and  certainly  highly  sensitive  in  the 

yellowish  sunlight  of  the  late  afternoon  ;  and  free  from 

halation,  thanks  to  multi-coating  and  to  their  hacking, 
which  dissolves  during  development. 

I  gather  that  these  films  were  primarily  put  forward 

for  studio  portrait  work  by  daylight  or  artificial  light. 

For  (hat  they  strike  me  as  being  admirably  suited,  though 
I  did  not  test  them  in  artificial  light  or  studio  work.  At 

any  rate,  their  freedom  from  graininess  and  their  scale  of 

gradation  suggest  to  me  that  they  are  useful  to  any  photo¬ 

grapher  who  wants  in  his  negatives  studio-portrait  quality 
allied  to  speed  and  high  sensitivity.  Like  most,  if  not  all, 

cut  film  they  require  to  be  held  in  metal  sheaths  when  used 

in  an  ordinary  plate-holder  ;  but  I  used  mine  in  my  12- 
film  magazine  designed  for  cut  film  only. 

In  these  days  when  cut  film  has  its  critics — as  the  cor¬ 

respondence  columns  of  “  The  A.P.”  have  shown — let  me 
add  one  point  in  favour  of  this  highly  useful  material. 

You  never  get  on  these  films  any  pinholes  from  tiny  frag¬ 

ments  of  glass  such  as  you  may  do  in  a  day’s  outdoor  work 
with  plates  if  you  pick  your  camera  up  and  put  it  down 

again  many  times  during  the  day’s  work. 
The  new  film  is  being  supplied  in  all  standard  sizes  from 

quarter-plate  upwards  at  the  same  price  as  glass  plates, 

2s.  6d.  per  dozen  in  quarter-plate  size,  and  so  on. 

By  the  way,  the  famous  Ilford  Hypersensitive  Panchro¬ 
matic  emulsion — which  must  not  be  confused  with  the 

Hyperchromatic  film  described  above — is  now  being  sup¬ 

plied  on  cut  film,  double  coated  and  backed.  This  hyper¬ 
sensitive  pan.  emulsion  is  the  material  which  has  given 

such  an  impetus  to  photography  by  artificial  light  among 
advanced  amateurs  as  well  as  helping  Press  photographers 

and  professional  and  commercial  workers.  The  hyper¬ 

sensitive  pan.  film  costs  2s.  gd.  the  dozen  in  quarter-plate 
size. 

“  Pernox ”  Films. 

The  Zeiss  Ikon  firm,  which  has  a  very  outstanding 

place  in  the  photographic  world,  have  just  given  the 

British  photographer  a  new  film  and  film  pack  of  quite 

exceptional  speed,  with  the  name  of  the  "  Pernox.”  It  is 
labelled  2700  H.  and  D.  (Scheiner  26°). 

Some  products  with  high-speed  ratings  have  proved  a 

little  disappointing  in  the  past  when  the  makers’  estimates 
have  been  accepted. 

But,  whether  the  “  Pernox  ”  film  is  actually  2700  H  and 

D.  or  not  in  everyone’s  hands,  and  by  everyone’s  way  of 
working,  there  is  no  question  that  it  is  a  very  high-speed 
film  of  remarkably  good  quality. 

One  good  quality  it  certainly  possesses — -an  absence  of 
that  graininess  which  we  used  to  look  for  in  high-speed 
material.  Zeiss  Ikon  set  out  some  time  ago  to  make  a 

fine-grain  film  in  V.P.  size,  and  succeeded.  At  the  same 
time,  without  boasting  about  it,  they  succeeded  in  getting 

their  larger  sizes  singularly  free  from  graininess.  That 

good  quality  is  embodied  in  the  "  Pernox.” 
What  is  its  actual  speed  ?  Frankly,  I  do  not  yet  know, 

and  I  should  want  a  series  of  trials  to  place  it  just  where  I 

think  it  ought  to  be.  But  I  can  say  if  there  is  a  faster  film 

to-day  in  daylight  work  I  would  like  to  meet  it. 
The  film  pack  is  encased  in  a  metal  container  which  is 

opened  easily  for  the  removal  of  single  films,  by  sliding  a 

panel  backwards  along  the  frame — a  simpler  method  for 

dark-room  use  than  the  devices  which  require  a  thin  metal 
panel  to  be  slid  right  off  the  end  of  the  cover  before  the 

films  can  be  removed.  The  sliding  off  is  easy  in  these  in¬ 

stances  ;  the  replacement  is  the  trouble.  The  “  Pernox  ” 
is  free  from  this  difficulty. 

Altogether  a  fine  film,  both  in  roll  and  pack,  and  one  of 

the  few  fast  films  which  has  given  me  a  spot  of  over-exposure 

when  tried  at  the  speed-rating  one  usually  guesses  at  for, 
films  which  claim  to  be  so  extremely  ultra-rapid. 

Prices  for  packs  and  rolls  follow  the  standard  prices  for 

ultra-fast  materials — is.  4d.  for  eight-exposure  spools  of 
2iX3j. 

THE  ROYAL  PHOTOGRAPHIC  SOCIETY. 

*  T  the  Annual  Exhibition,  which  opens  to  the  public  on 
A\  Saturday,  September  gth,  the  following  lectures  will  be '*■  delivered  at  7  p.m.  : 

Tuesday,  September  12th. — ”  The  Camera  Cannot  Lie  (?).” 
By  Dr.  D.  A.  Spencer,  F.R.P.S. 

Friday,  September  15th. — "  A  Cruise  with  Camera  and  Colour 
Plate  to  the  Mediterranean,  Madeira  and  Canary  Islands.” 
By  F.  R.  Newens,  F.R.P.S. 

Tuesday,  September  19th. — "  Spiders,  their  Life  History  and 
Habits.”  By  E.  A.  Robins,  F.R.P.S. 

Friday,  September  22nd. — Exhibition  Lantern  Slide  Night. 
The  slides  selected  for  the  Exhibition  will  be  shown  on  the 
screen. 

Tuesday,  September  26th. — "  The  World  as  Nature  Wills  It.” 
By  J.  Dudley  Johnston,  Hon.  F.R.P.S. 

Friday,  September  29th. — “  Climbing  Holidays.”  By  Olaf 
Bloch,  F.I.C.,  Hon.  F.R.P.S. 

Tuesday,  October  3rd. — "  Pan-Stereoscopic  Photography  and 
Cinematography.”  By  Dr.  Herbert  E.  Ives. 

Friday,  October  6th. — "  Switzerland.”  By  F.  C.  T.  Hadley. 
Seats  may  be  reserved  in  advance  for  all  lectures  at  a  charge 

of  6d.  All  seats  so  reserved  must  be  occupied  by  6.55  p.m., 

when  all  unoccupied  seats  will  be  filled. 
Application  for  tickets  should  be  made  to  the  Secretary, 

Royal  Photographic  Society,  35,  Russell  Square,  W.C.i. 
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Exhibitions  and  Competitions  CUFUTUREA  D T he  A  mateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 

Entries,  September  30.  Rules  in  the  issue  of  August  30. 

Royal  Photographic  Society’s  Exhibition. — Open, 
September  9-October  7.  35,  Russell  Square,  W.C.i. 

London  Salon  of  Photography  Exhibition. — Open, 
September  9-October  7. 

Chicago  World’s  Fair  International  Exhibition,  1933. 

— Open  until  October  31.  Enquiries  to  “  1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Zaragoza  Salon. — Entries,  September  15  ;  open 
during  October.  Entry  forms  from  Secretary,  Sociedad 
Fotografica  de  Zaragoza,  Plaza  de  Sas,  7,  Zaragoza, 

Spain. 

Irish  Salon  (Dublin). — Entries  due,  September  30  ; 
open,  October  28-November  4.  Particulars  from 
Salon  Secretaries,  Irish  Salon  of  Photography,  18, 
Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Entry  forms 
due,  October  2  ;  prints,  October  9  ;  open,  October 

18-21.  Particulars  from  E.  G.  Alderman,  Hon.  Exhi¬ 
bition  Secretary,  Ruardean,  Newton  Street,  Rotherham. 

Belgian  Salon  (Brussels).— Open,  September  23- 
October  1.  Particulars  from  Association  Beige  de 

Photographie  et  de  Cinematographic,  28,  Rue  de 
Locht,  Brussels,  Belgium.  A 

Johnson’s  ”  Holiday  ”  Competition.  Cash  prizes.'** 

Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4 

Canadian  Pacific  Photographic  Competition,  open 

to  C.P.  passengers  only.  Cash  prizes.  Closing  date, 
November  1.  Particulars  from  Canadian  Pacific 

Publicity  Department,  62-65,  Charing  Cross,  S.W.i. 

Western  International  Salon. — Entries,  November 

6  ;  open,  November  20-25.  Further  particulars  from 
Organising  Secretary,  24,  Church  Road,  Redfield, Bristol,  5. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due, 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Isle  of  Man  Publicity  Board,  Douglas. — Prizes 

amounting  to  £ 200  offered  for  photographs  depicting 
scenes  taken  in  the  Isle  of  Man.  Five  classes  :  Land¬ 

scape,  Seascape,  Sport,  Children  and  General.  Further 
particulars  from  above  address. 

Hungarian  Amateur  Photographers’  International 
Exhibition. — Last  day  for  entries,  September  15. 
Entry  forms  from  Secretary,  Association  of  Hungarian 
Amateur  Photographers,  Budapest  VII,  Erzsebet, 
Korut  9,  Hungary. 

Hong  Kong  University  Amateur  Photographic 

Club  Fifth  Annual  Exhibition — Open,  October  16-23. 
Particulars  from  the  Hon.  Secretary,  Hong  Kong 
University  Amateur  Photographic  Club,  Hong  Kong. 

Madrid  Photographic  Society,  Tenth  International 
Salon. — Last  day  for  entries,  December  5.  Particulars 

and  entry  forms  from  the  Secretary,  La  Sociedad 
Fotografica  de  Madrid,  Calle  del  Principe  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International 

Exhibition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

“  Sashalite  ”  Competition — Cash  prizes  of  £25,  £15, 

£10  and  34  smaller  prizes  are  offered  by  The  General 
Electric  Co.,  of  Magnet  House,  Kingsway,  W.C.2,  for 

novel  night  photographs  taken  with  “  Sashalite  ’’  Flash Bulbs.  Conditions  are  simple,  and  full  particulars 
are  obtainable  on  application  to  above  address. 

Competitions  for  pictorial  Cycling  and  Motor  Cycling 

photographs.  Cash  prizes  of  £25,  £15,  £10  and  five  of 
£2  2s.  offered  by  The  British  Cycle  and  Motor  Cycle 

Manufacturers'  and  Traders’  Union.  Closing  date, 
November  1.  Prize  pictures  to  be  shown  at  Olympia  in 

November.  Full  particulars  in  “  A.P.”  for  August  2. 
Address  :  Editor,  “  A.P.,”  Dorset  House,  Stamford Street,  S.E.i. 

Wolverhampton  P.S.  Open  Exhibition. — Entries, 

October  12  ;  open,  October  23-November  13.  Secre¬ 
tary,  W.  Stuttard,  Ambleside,  Penn,  Wolverhampton. 

Pontypridd  Y.M.C.A.  Camera  Club  International 
Exhibition. — Entry  forms  due  November  1  ;  exhibits, 

November  15  ;  open,  November  22-25.  Secretary, 
I.  Holbrook,  Y.M.C.A.,  Pontypridd,  South  Wales. 

NEWSPAPER  PHOTOGRAPHIC  COMPETITIONS 

THE  Evening  Despatch,  Newspaper  House,  Bir¬ mingham,  announces  a  competition  which  is 
to  run  from  now  until  the  end  of  the  summer. 

The  prizes  are  £20,  £10,  £5  and  10s.  (half  these  rates 
if  readers  are  not  registered).  Snapshots  may  be  of  any 
subject.  A  coupon  must  accompany  each  entry. 

Western  Mail  and  South  Wales  News,  St.  Mary  Street, . 

Cardiff,  offers  a  prize  of  10s.  6d.  for  each  published 
photograph  submitted  by  amateur  photographers. 

The  Editor  of  Cycling,  5/15,  Rosebery  Avenue,  E.C.i, 
offers  prizes  of  £1  is.,  15s.  and  10s.  6d.  for  the  best 
photographs  received  on  set  subjects. 

A  first  prize  of  £10  and  a  number  of  consolation 
prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

“  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 

campers  and  hikers.”  Closing  date,  September  30th. 
The  Bulletin,  65,  Buchanan  Street,  Glasgow,  C.i, 

offers  weekly  prizes  of  £2,  £1  10s.,  £1  and  15s.  for  the 
best  photographs  of  holiday  scenes  or  incidents.  A 
coupon  must  accompany  each  entry. 

Prizes  of  £2  2s.,  £1  is.,  10s.  6d.,  7s.  6d.  and  5s.  are 
offered  weekly  by  the  Yorkshire  Evening  News  for 

photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y.E.N.,  Trinity  Street,  Leeds. 

Popular  Gardening,  5,  Carmelite  Street,  E.C.4,  is 
offering  cash  prizes  to  the  value  of  £100  for  interesting 
gardening  snapshots  submitted  during  the  summer 
months.  There  is  no  limit  to  the  number  of  entries,  but 

each  photograph  must  be  accompanied  by  a  coupon. 

A  prize  of  £3  3s.  is  offered  by  the  Exchange  and  Mart 
for  the  best  holiday  snapshot  received  before  September 

1 6th.  10s.  6d.  will  be  paid  for  every  other  print 

published.  Address  :  “  Snapshots,”  Exchange  and 
Mart,  4/8,  Greville  Street,  London,  E.C.i. 

Shields  Gazette,  South  Shields,  wants  snapshots  of 
happy  incidents  associated  with  this  season  of  outdoor 
life.  Prizes  of  10s.  6d.  and  5s.  are  to  be  awarded 

weekly  for  the  best  received.  A  coupon  must  accom¬ 

pany  each  entry. 

Lady's  Companion  offer  £100  in  cash  prizes  for 
photographs  of  “  Beautiful  Babies.”  Full  particulars 
from  Lady's-  Companion,  39,  King  Street,  Covent 
Garden,  W.C.2. 

The  Hiker  and  Camper  welcomes  photographs  of 
Britain  suitable  for  use  as  covers.  10s.  6d.  is  paid  for 
pictures  used  ;  5s.  for  other  acceptable  prints.  Address  : 
2,  Carmelite  Street,  London,  E.C.4. 

The  Manchester  City  Neivs,  3,  Cross  St.,  Manchester, 
offers  cash  prizes  in  a  weekly  photographic  competition. 
Each  entry  must  be  accompanied  by  an  announcement 
of  the  competition  cut  from  the  current  issue. 

Birmingham  Evening  Dispatch  offers  cash  prizes  of 

£20,  £10  and  £5  for  pictorial  snapshots,  and  10s.  6d. 
for  all  other  photographs  published. 

The  Sheffield  Weekly  Telegraph  offers  one  guinea  for 

photographs  used  for  front  cover  illustrations.  Ad¬ 
dress  :  17,  High  Street,  Sheffield. 

The  Kent  Messenger,  Week  Street,  Maidstone,  wants 

photographs  of  new  Kentish  beauty-spots,  and  offers 
£1,  10s.  and  5s.  for  the  best  received.  Accompanying 
each  picture  should  be  a  description  of  the  spot,  with 
clear  details  of  its  location.  Mark  the  envelope 

“  Quest  ”  in  the  right-hand  corner. 
Health  and  Strength  announces  a  Physical  Excellence 

Competition  in  which  cash  prizes  to  the  value  of  £100 
will  be  awarded  for  the  best  photographs  submitted. 
Coupons  are  necessary. 

The  Sunday  Dispatch  is  out  to  find  the  ”  bonniest 
baby,”  and  invites  readers  to  send  snapshots  of 
children  under  the  age  of  five.  Five  photographs  will 

be  published  each  week  and  the  sender  of  each  published 

photograph  will  receive  a  prize. 

The  Neivs  of  the  World  invites  readers  to  send  photo¬ 
graphs  of  beauty-spots.  A  guinea  will  be  paid  for  eacQ 
one  published.  Address  photographs  (with  name 

and  address  of  sender  on  the  back)  to  “  Pathfinder,” 
c/o  News  of  the  World,  30,  Bouverie  Street,  E.C.4. 

The  Daily  Herald  has  announced  a  “  Summer 
Snaps  ”  competition  in  connection  with  which  cash 
prizes  to  the  value  of  £500  are  offered.  There  will  be 

prizes  of  £250,  £100,  £50  and  £1  each  for  100  prints 
selected  for  publication.  Entries  must  not  have 
already  been  published.  Closing  date  is  September 
1 6th  and  a  coupon  must  accompany  each  entry. 

The  Sunday  Graphic  announces  a  “  Snappy  Snaps  ” 
competition,  limited  to  amateurs,  and  offers  weekly 

prizes  of  £10,  £5,  £1  and  cases  of  teaspoons  for  the  best 
received. 

The  Sunday  Pictorial  is  offering  weekly  prizes  of 

five  guineas,  three  guineas  and  one  guinea  for  holiday 
snapshots.  No  photographs  will  be  returned  and  none 

will  be  accepted  which  has  won  a  prize  in  any  com¬ 
petition.  A  coupon  must  accompany  each  entry. 

Park  Drive  Magazine.  Competition  for  Amateur 

Photographers  (any  subject).  One  print  only  from 
each  competitor.  Cash  prizes  of  £3,  £2,  £1,  also 

consolation  prizes.  Closing  date,  September  nth. 

Photographs  to  be  sent  to;  C.  Wormald,  c/o  Park 
Drive  Magazine,  Messrs.  Mather  &  Crowther,  Ltd., 

10-13,  New  Bridge  Street,  London,  E.C.4. 

The  Week’s  Meetings Thursday,  September  7th. 
Hammersmith  H.H.P.S.  “  The  Leica.”  J.  Radford. 
Kinning  Park  Co-op.  C.C.  Criticism  of  Holiday  Prints. 
N.  Middlesex  P.S.  Competitions. 

Rochdale  P.S.  “  Some  Prints  and  How  they  are  Made.”  F.  Crabtree. 

Saturday,  September  9th. 
Accrington  C.C.  Balderstone. 

Ashton-under-Lyne  P.S.  Alderley  and  Knutsford. 
Bath  P.S.  Canal,  from  the  Old  Bridge. 
Beckenham  P.S.  Shoreham. 

City  of  London  and  Cripplegate  P.S.  Chorley  Wood. 
Hackney  P.S.  Outing. 
Ilford  P.S.  Navestock  to  Shonks  Hill.  Meet  Ilford  Station,  a. 30  p.m. 

Kinning  Park  Co-op.  C.C.  Milngavie. 
L.C.C.  Staff  C.C.  Woolwich  Ferry. 
Letchworth  C.C.  Hitchin. 
Lincoln  C.C.  Visit  to  a  Farm. 

Luton  and  D.C.C.  Visit  to  R.P.S.  Exhibition. 

Medway  A.P.A.  Hoo  Lodge. 
Northants  N.H.P.S.  Sywell  and  Mears  Ashby. 
Nottingham  and  Notts  P.S.  The  Brand,  Woodhouse  Eaves. 
Peterborough  P.S.  Visit  to  R.P.S.  Exhibition. 
Rotherham  P.S.  Scholes  Wood  and  Grange  Park. 

Singer  C.C.  West  End  Park  and  District. 
Small  Heath  P.S.  Dodderhill. 

Southampton  C.C.  Interior  Photography  at  Civic  Centre. 
Southport  P.S.  Scarisbrick  Hall. 
South  Suburban  and  C.P.S.  City  Outing. 

Saturday,  September  9th  ( contd .). 
Stockport  P.S.  Marple  Dale. 
Walthamstow  and  D.P.S.  Wimbledon. 

Sunday,  September  10th. 
Borough  Poly.  P.S.  Cobham. 
Harrogate  P.S.  Secret  Motor  Ramble. 

Scarborough  A.P.C.  Ravenscar  and  Robin  Hood’s  Bay. 
Todmorden  P.S.  Moorside  Edge. 
Twickenham  P.S.  Mystery  Outing. 

Monday,  September  11th. 
Southampton  C.C.  Trimming  and  Mounting  Competition. 
Walthamstow  and  D.P.S.  Club  Portfolio. 

Tuesday,  September  12th. 
Hackney  P.S.  Improvement  of  Prints.  J.  J.  Butler. 

Manchester  A. P.S.  “  Bird  and  Animal  Photography.”  W.  H.  Hadley. 
St.  Bride  P.S.  “  10,000  Miles  with  Two  Babies.”  P.  B.  Dannatt. 

Wednesday,  September  13th. 

Borough  Poly.  P.S.  “  The  Evolution  of  a  Picture  Maker.”  Capt.  A.  G.  Buckham 
Camberwell  C.C.  “  Photographic  Amusements.”  R.  C.  L.  Herdson. 
Luton  and  D.C.C.  Ashridge.  Bus,  2.30  p.m. 
Rochdale  P.S.  Cin6  Demonstration.  Fred  Greenwood. 

South  Suburban  and  C.P.S.  Chloro-Bromide.  F.  T.  Usher. 

Stockport  P.S.  “  Preparing  and  Titling  Exhibition  Prints.”  J.  L.  Taylor. 
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‘Deciders'  Questions ANSWERED 
General. — All  communications  for  the  Editor  should  be  addressed  :  “The  Editor,  The  Amateur  Photographer 

and  Cinematographer ,  Dorset  House,  Stamford  Street,  London.  S.E.i,”  and  in  every  case,  without  exception, 
must  give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  onlv  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Fnquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 

ignored. 

(1)  See  "  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 

(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism," 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  irom  the  latest  issa^ 
to  reach  the  enquirer. 

Differential  Focussing. 

It  is  claimed  that  cameras  of  the  Rolleiflex  type 

are  in  every  way  superior  to  a  reflex.  As  the 
aperture  of  a  viewing  lens  is  fixed  it  would  be 
impossible  to  employ  differential  focussing.  Is 
this  correct?  W.  J.  B.  (Edinburgh.) 

We  do  not  understand  what  is  meant 

by  the  suggestion  that  cameras  of  the 
Rolleiflex  type  are  superior  in  every  way 
to  a  reflex.  Such  cameras  are  really  a 
form  of  reflex.  There  is,  however,  the 

difference  to  which  you  draw  attention, 

namely  :  that  while  you  can  alter  the 
aperture  of  the  taking  lens,  that  of  the 
viewing  lens  remains  fixed.  We  cannot 

see  your  point  that  this  makes  it  im¬ 
possible  to  employ  differential  focussing. 
In  any  case,  such  focussing  is  possible 

only  when  some  of  the  planes  are  com¬ 
paratively  near  to  the  camera.  If  you 
focus  so  that  the  viewing  lens  shows  a 

near  object  sharp  while  more  distant 
objects  are  out  of  focus,  you  will  get 
exactly  the  same  effect  with  the  taking 
lens  at  the  same  aperture,  but  with  a 
smaller  aperture  more  distant  objects 
will  be  more  or  less  sharpened  up. 
With  a  reflex  camera  in  which  the  image 
of  the  taking  lens  is  seen,  the  exact 

quality  and  distribution  of  the  definition 
with  any  particular  stop  is  actually 
shown. 

Diluting  Developer. 
What  is  the  limit  of  dilution  for  a  tank  developer  ? 
Could  the  solution  be  diluted  so  that  development 

would  take  twenty-four  hours  ? 
W.  F.  T.  (Gosport.) 

We  do  not  know  what  is  the  limit  of 

dilution  for  tank  developer.  The  trouble 
with  abnormal  dilution  is  that  fogging 

of  the  negative  will  result  from  oxidisa¬ 
tion  of  the  developer.  The  only  ex¬ 
ception  is  glycin,  which  we  imagine 
will  stand  far  more  dilution  than  any 
other  reducing  reagent.  There  are  other 
objections  to  abnormal  development 
time,  such  as  the  effect  of  changes  of 
temperature,  and  damage  to  the  gelatine 
through  prolonged  immersion. 

Cine  Enlargement. 
How  can  I  make  an  enlargement  from  the  enclosed 

piece  of  cine  film  ?  Can  I  use  a  reversing  solution 
to  turn  the  positive  into  a  negative  ? 

J.  B.  (Aldwick.) 

The  only  satisfactory  procedure  in 
such  a  case  as  you  mention  is  to  make 

a  negative  frdm  the  positive  film,  pre¬ 
ferably  by  enlargement,  and  then  to 
enlarge  still  further  from  the  negative 
on  to  the  bromide  paper.  You  cannot, 
of  course,  get  a  negative  image  by  any 
reversal  of  a  positive  image.  It  is 
obvious  that  the  silver  required  for  the 
negative  image  has  been  entirely  removed 
in  fixing  the  positive. 

Vigorous  Gaslight  Paper. 
As  an  amateur  can  I  obtain  any  extra  vigorous 

gaslight  paper  ?  If  so,  can  you  tell  me  the  name 
of  a  likely  dealer  ?  R.  N.  P.  (Balham.) 

There  is  no  reason  why  an  amateur 
should  not  obtain  any  brand  of  gaslight 
paper  as  easily  as  a  professional,  but, 
of  course,  not  at  the  same  price.  Any 
photographic  dealer  will  be  able  to 

obtain  for  you  an  extra  vigorous  gas¬ 
light  paper  in  the  size  you  require  ; 
there  are  plenty  of  them  on  the  market. 

Paper  Negative. 
I  enclose  a  paper  negative  which  was  given  free 
with  a  D.  &  P.  order.  How  can  I  obtain  a  print 
from  it  ?  R.  J.  A.  (Goodmayes.) 

The  negative  sent  is  of  a  kind  that 
was  intended  to  be  rephotographed  on 
bromide  paper  in  order  to  get  a  positive 
print.  We  do  not  see  any  value  in  such 
a  gift,  as,  even  if  you  took  the  trouble 
to  make  a  print,  either  by  contact  or  by 

copying,  the  negative  was  not  your  own 
work,  and  probably  you  have  no  interest 
in  the  subject  of  it. 

Marks  on  Prints. 

What  is  the  cause  of  the  dirty  marks  on  the  backs 

of  enclosed  prints  ?  I  have  tried  clean  blotting- 
paper  and  everything  I  can  think  of. 

E.  E.  (Darwen.) 

We  cannot  possibly  decide  what  is 
the  cause  of  the  slight  marks  on  the 

backs  of  your  prints  ;  they  are  certainly 
not  serious,  and  we  do  not  see  why  you 
should  trouble  so  much  about  them. 

We  should  think  they  could  be  removed 
with  rubber  or  ink-eraser.  We  do  not 
know  whether  you  mean  that  you  lay 

your  prints  to  dry  on  blotting-paper,  but, 
if  so,  this  should  not  be  done,  unless 

special  photographic  blotting-paper  is used. 

Hyperfocal  Distance. 
How  can  I  find  the  hyperfocal  distance  of  my 
lens?  W.  P.  (Battersea.) 

Before  you  proceed  to  find  the  hyper¬ 
focal  distance  on  your  lens  you  must 
decide  on  the  permissible  amount  of 
diffusion,  which  may  be  one  hundredth 
of  an  inch  or  less.  If  we  assume  that 

you  take  ioo  as  the  number,  then  you 
square  the  focal  length  of  the  lens  in 
inches,  multiply  by  ioo,  and  divide 
by  the  f/  number.  This  gives  the 
hyperfocal  distance  in  inches.  If  the 
camera  is  then  focussed  on  that  particular 
distance  everything  will  be  reasonably 
sharp  from  half  that  distance  to  infinity. 

Single- Solution  Developer. 
Can  you  tell  me  of  a  good  single-solution  developer, 
for  negatives  or  prints,  that  will  keep  for  several 
months  ?  T.  L.  S.  (Bristol.) 

There  are  many  such  developing 

solutions  as  you  describe.  We  cannot 
recommend  one  in  preference  to  all  the 
others,  but  you  will  find  them  supplied 
by  such  firms  as  Messrs.  Ilford,  Johnson, 
Ensign,  Kodak,  and  many  others.  A 
typical  developer  of  this  kind  is  Rodinal, 
which  is,  however,  a  German  production, 
and,  on  account  of  the  duty,  is  now 
more  expensive  than  the  similar  British 
articles. 

Zoo  Permit. 

Do  I  require  a  permit  to  use  a  small  cinematogi  aph 
camera  in  the  Whipsnade  Zoo  ? 

G.  H.  B.  (Buxton.) 

We  do  not  think  there  are  any  restric¬ 
tions  as  to  the  use  of  such  a  camera  at 

Whipsnade,  as  we  believe  the  regulations 

there  are  the  same  as  at  the  Regent’s  Park 
Zoo,  where  such  photography  is  allowed 
without  a  permit.  To  make  sure, 

however,  you  might  write  to  the  Curator 
of  the  Zoo  and  put  the  question  to  him. 

Flaw  in  Lens. 

My  lens  has  a  slight  flaw  at  the  edge,  as  shown  in 
rough  drawing.  Is  this  the  cause  of  the  dark 
streak  down  the  middle  of  enclosed  print  ?  I 

often  get  this  defect.  E.  P.  P.  (Nuneaton.) 

The  defect  shown  in  your  print  is  not 
due  to  the  lens  or  to  anything  connected 

with  the  apparatus.  It  is  a  case  of 
uneven  development,  and  is  by  no 
means  uncommon.  It  is  liable  to 

appear  when  a  plate  has  been  fully 
exposed  and  is  developed  up  quickly 

with  a  strong  solution,  while  the  dish 
is  either  not  rocked  at  all,  or  rocked  too 

violently  in  the  same  direction.  In  our 

opinion,  if  you  use  a  rather  more  dilute 
or  slower  working  developer,  and  rock 

the  dish  gently  at  intervals  in  both 
directions,  the  trouble  will  disappear. 
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Business  Notices 
Publishing 
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is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  A  dvertisements  should  be  „  r 

made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed  _ ”  ^*°  • _ 
Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’ .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 

“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  ail  transactions  up  to  £10  a  deposit  fee  of  if-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
over  £75  and  under  £100,  7/6  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 
cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

ROLLEIFLEX  f/3.8  Outfit  for  Sale  ;  cost  £38  ; includes  Proxar  lenses,  plate  adapter  and  3 
holders,  printer,  hood,  leather  case,  tripod, 
exposure  meter  ;  all  new  last  March  ;  accept  £28. — 
Pepper,  Regal  Cinema,  Marble  Arch,  W.l.  [7745 

1  Ax  15  Palmos,  speoially  fitted,  particulars — 
JLU  Photos,  12,  Bedford  Circus,  Exeter.  [7805 

REFLEX,  Ensign  i-pl.,  Aldis  f/4.5,  8  plate- holders  ;  perfect  ;  bargain,  £5/10. — 43, 
Equitable  St.,  Milnrow.  [7806 

1-PLATE  T.-P.  Junior  Reflex,  l/10th  to  l/l,000th 
4  sec.,  Plaubel  f/2.9,  Dallmeyer  Telephoto  f/6, 
filters,  F.P.A.,  18  slides,  magnifiers,  releases, 
complete  in  leather  case  ;  approval  by  deposit 
system,  £12. — Harrison,  47,  Queen  St.,  Portsmouth. 

[7807 PRESSMAN  Reflex,  i-pl.,  Cooke  f/4.5  lens, speeds  l/15th  to  1/1, 000th  sec.,  reversible 
back,  back  focussing  screen,  8  S.M.  slides  ;  good 
condition  ;  price  £5. — Brown,  Brush  Factory, 
Kirkcaldy.  [7812 

VEST  Pocket  Film  Camera,  anastigmat  lens, shutter  with  l/10th,  cheap  ;  A.P.  Deposit. — 
Box  7962,  c/o  “  The  Amateur  Photographer.”  [7814 

NO.  3a  Postcard  Autographic  Kodak  Special, range-finder,  perfect  condition,  latest  model, 
with  Kodak  film  tank,  complete,  £10/10. — How, 
56,  Greenway,  Uxbridge.  [7817 

SALEX  Focal-plane,  3Jx2£,  f/4.5,  l/10th  to 1/1, 000th  sec.,  6  slides,  F.P.A.,  12  unused 
film  pack,  case,  55/-  ;  new  V.P.K.,  case,  25/-, 
cost  45/-  ;  both  perfect  order  ;  exchange  Enlarger, 
i-pl.  Camera. — Fennell,  Avona,  Combe  Park, 
Bath.  [7848 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

bis  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
Cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES  | 

1-PLATE  Cameo  Folding  Pocket,  f/8  Rapid 
4  Aplanat,  Lukos  II  shutter,  6  slides,  brand  new, 
15/-  ;  Roll  Holder  for  3ix2J  roll  film,  leather  case, 

tripod,  35/-.- — Below. 

8X12  cm.  Cameo,  f/8  extra  rapid  Aplanat,  Lukos II  shutter,  12  slides,  fine  black  leather  case, 

tripod  ;  nice  outfit,  28/-. — Below. 
1-PLATE  Box  Camera,  12  plates  one  loading, 
4  f/8  R.R.  lens,  shutter,  l/25th  to  l/90th  sec. 
and  time,  focussing  close-up  to  infinity,  14/-. 
— Below. 

V.P.  Kodak  Film  Tank,,  perfect,  6/6  ;  above cameras  splendid  condition  ;  deposit  system 
willingly. — Scotcber,  Bosham,  Sussex.  [7828 

j  CAMERAS  AND  LENSES 

NEWMAN  &  GUARDIA  24  x  If  Reflex,  Dallmeyer f/2.9  lens,  focal-plane  shutter  to  l/800th, 
3  double  slides,  F.P.A.,  colour  filter,  etc.,  com¬ 
plete  in  case,  £15. — Dobell,  51,  Castelnau,  S.W.13. 

[7818 
KODAK  Camera,  3-speed  shutter,  rising  front, R.R.  lens,  leather  case,  postcard  model,  tripod  ; 

excellent  condition,  £2/10. — Dunkin,  Victoria  House. 
Springfield  Park  Rd.,  Horsham.  [7825 

31x2|  Thornton-Pickard  Junior  Special  Reflex, 2  revolving  back,  Aldis  f/3.4,  6  slides,  F.P.A., 
lined  leather  case,  only  used  12  times  ;  cost  £16/10  ; 

best  offer  over  £7/10. — Box  7967,  c/o  “  The 
Amateur  Photographer.”  [7829 

CONTESSA  Nettel  45x107  Stereo,  f/4.5  Zeiss Tessars,  Alpha  filters,  coupled-  Compur  shutters, 
6  plate-holders,  F.P.A.,  canvas  case  ;  bargain,  £5  ; 
deposit  ;  would  exchange  small  folding  camera. — 
Box  7966,  c/o  “  The  Amateur  Photographer.”  [7830 

1QQQ  3Jx2f  Nagel  Triumph,  focussing  f/6. 3, 
It/OO  cost  £3/12/6  ;  sell  £2  ;  used  once. — 
Darcy,  16,  Harper  Rd.,  Liverpool.  [7831 
A  C  x  107  Brevete  Verascope,  fitted  f/4.5  Zeiss 

TC Tessar  lenses,  complete  with  changing-box 
and  leather  sling  case,  £7. — 45,  Hillside,  Colindale, 
N.W.9.  [7832 

ICAR  Reflex  i-pl.,  Orix  anastigmat  f/4.5,  5  metal slides,  F.P.A.,  focussing  screen  ;  list  price  £22  ; 

£8/10. — Moultrie,  10,  Cromwell  Rd.,  Canterbury. 

[7886 LE1CA  Model  I,  interchangeable  Hektor  f/2.5 lens,  Bewi  exposure  meter  ;  as  new,  £9/17/6  ; 

deposit. — Box  7972,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [784S 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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BUY  A  SECOND-HAND 
CAMERA  FOR  YOUR 

HOLIDAY.  . .  MOW 0 

Thousands  of  splendid.  0  - 
second- hand  cameras  are  nowon  offer 

Ensign  Super  Kinecam,  turret 

front,  fitted  with  1-in.  Cinar 

f/1.5  anastigmat  lens,  in  focus¬ 
sing  mount,  2-in.  Dallmeyer 

f/1.9  anastigmat  lens,  in  focus¬ 
sing  mount,  and  3-in.  Dallmeyer 
f/2.9  anastigmat  lens,  complete 
in  leather  case.  In  equal  to 

new  condition.  List  price  £72. 
For  .  £50  0  0 

Leica  Camera,  f/3.5  Elmar 

anastigmat  lens,  focal-plane 
shutter,  speeds  l/50th  to 

l/600th  sec.  Original  model 
£9  10  0 

Leica  Model  II,  Elmar  f/3.5 

anastigmat  lens,  built-in  range¬ 
finder,  leather  case.  In  new 

condition.  List  price  £23  4s. 
For  .  £17  12  0 

135-mm.  Elmar,  f/4.5  anas¬ 
tigmat  lens  In  focussing  mount, 
for  standard  model  Leica. 

List  price  £13  12s.  For  £9  2  6 

35-mm.  Elmar  f/3.5  Anas¬ 
tigmat  Lens,  for  Model  II  or 
Model  III  Leica.  New  condition. 

List  price  £8  3s.  For  £6  0  0 

9-cm.  Elmar  f/4  Anastigmat, 
for  Model  II  Leica.  New 

condition.  List  price  £10  12s. 
For .  £8  0  0 

4-in.  Ross  Teleros  f/5.5,  for 
Standard  Leica.  List  price  £8. 
For .  £5  5  0 

i-pl.  Zodel,  double  extension, 
Carl  Zeiss  f/4.5  Tessar,  delayed- 
action  Compur  shutter,  F.P. 
holder  and  leather  case.  In 
new  condition .  £6  17  6 

i-pl.  Zeiss  Ikon  Trona,  double 
extension,  Carl  Zeiss  f/4.5 

Tessar,  Compur  shutter,  speeds 

1  to  l/250th  sec.,  4  single  plate- 
holders,  F.P.  holder.  In  excel- 

3|  x  2J  Ensign  Cameo,  double 
extension,  Aldis-Butcher  f/4.5 

anastigmat.  and  a  9-in.  Dallon 
Telephoto  f/6.5,  Compur  shutter, 
Rollex  roll-film  holder  and  case. 

List  price  about  £18.  For 
£9  17  6 

9  x  12  cm.  Ica  Ideal,  double 

extension,  6-in.  Carl  Zeiss  f/4.5 

Tessar,  delayed-action  Compur 
shutter,  F.P.  holder  and  leather 
case.  In  excellent  condition. 

List  price  about  £20.  For 
£12  12  0 

V.P.  Goerz  Roll  Film  Tenax, 

Dogmar  f/4.5  anastigmat  lens, 
Compur  shutter,  speeds  1  to 

l/300th  sec.  Good  condition 
£4  4  0 

41  x  21  No.  12  Carbine,  Aldis- 
Butcher  f/4.5  anastigmat  lens, 

Compur  shutter,  plate  back, 
focussing  screen,  6  slides,  for 

31  x2J  size.  List  price  £12  15s. 
For .  £6  6  0 

3ix2j  Ernemann  Ermanox, 
125 -mm.  Ernostar  anastigmat 

f/1.8,  2  double  plate-holders, 
F.P.  holder  and  leather  case. 

In  first-class  condition.  List 

price  £65.  For .  £37  10  0 

4.5  x  0  cm.  Ermanox,  85-mm. 
Ernostar,  f/1.8  anastigmat  lens, 

12  plate-holders,  F.P.  holder 
and  leather  case.  In  very  good 
condition  .  £17  12  6 

31x21  Zeiss  Ikon  Palmos, 

12-cm.  Carl  Zeiss  f/2.7  Tessar 

ens,  3  double  plate-holders, 
F.P.  holder  and  leather  case. 

In  very  good  condition.  List 
price  £40.  For .  £19  12  6 

45  x  107  Stereo  Rolleidoscope, 

Carl  Zeiss  f/4.5  Tessar  lenses, 

Compur  shutter,  leather  case. 
In  excellent  condition.  List 

price  £41.  For . £22  10  0 £7  18  0 

“AMERICAN  PHOTOGRAPHY.”  Profusely  illustrated,  up- 
to-date  articles.  Monthly  article  on  Miniature  Cameras. 
Monthly  2s.,  postage  3d.  Last  3  numbers.  5s.,  post  free. 

4x4  cm.  Rolleiflex,  Carl  Zeiss 
f/2.8  Tessar  lens,  leather  case. 

In  very  good  condition.  List 

price  £23  15s.  For..  £16  12  6 

i-pl.  Sanderson  Hand  or 
Stand  Camera,  Carl  Zeiss  f/6.3 

Triotar  lens,  Compur  shutter, 

speeds  1  to  l/250th.  3  double 

plate-holders,  F.P.  holder  and 
leather  case.  In  excellent  con¬ 
dition  .  £6  17  6 

3ix2|  N.  &  G.  New  Special 

Sibyl,  Ross  Xpres  f/4.5  lens, 
F.P.  holder  and  leather  case. 

In  very  good  condition 
£12  15  6 

6x6  cm.  Rolleiflex  Model  I, 

f/ 3.8  Carl  Zeiss  Tessar,  leather 

case.  Original  price  £23  15s. 
For  .  £12  10  0 

4.5x6  cm.  Baby  Sibyl,  Carl 

Zeiss  f/4.5  Tessar  lens,  5}-in. 
Dallon  Telephoto  f/6.5,  3  double 

plate-holders,  F.P.  holder  and 
case.  All  in  good  condition. 

List  price  over  £30.  For 
£13  10  0 

4.5x6  cm.  N.  &  G.  Baby 

Sibyl,  Ross  Xpres  f/4.5  lens, 

N.  &  G.  shutter,  speeds  i  to 
l/200th  sec.,  F.P.  holder, 
antinous  release,  leather  case. 
In  brand  new  condition.  List 

price  £20.  For .  £15  0  0 

3t  x  2i  Folding  Ensign  Cameo, 

double  extension,  Aldis-Butcher 

f/4.5  anastigmat,  Compur  shut¬ 
ter,  F.P.  holder.  In  good 
condition .  £4  7  6 

31  x  21  Dallmeyer  Pentac  Roll 

Film,  Pentac  f/2.9  anastigmat 

lens,  Compur  shutter.  Good 
condition .  £7  12  8 

31x21  N.  &  G.  Folding 
Reflex,  Dallmeyer  f/2.9  PeDtac, 

3  double  plate-holders,  leather 
case.  Good  condition.  List 

price  £60.  For . £30  0  0 

3x4  cm.  Zeiss  Ikon  Koiibri, 
Carl  Zeiss  f/3.5  Tessar  Jens, 

Compur  shutter,  speeds  1  to 

l/300th  sec.,  carrying -case.  In 
very  good  condition.  List 

price  £13.  For. ...  £8  8  0 

i-pl.  T.-P.  Ruby  de  Luxe 

Reflex,  6-in.  Dallmeyer  Pentac 

f/2.9,  3  double  plate-holders, 
F.P.  holder,  canvas  case.  All  in 

good  condition.  List  price 
£35  2s.6d.  For....  £17  12  6 

9  x  12  cm.  Zeiss  Ikon  Miroflex, 

6-In.  Carl  Zeiss  f/4.5  Tessar,  6 

plate-holders,  F.P.  holder  and 
leather  case.  In  very  good 

condition.  List  price  £50.  For 
£28  10  0 

i-pl.  Soho  Reflex,  revolving 
back,  6-in.  f/3.5  Ross  Xpres 

lens,  3  double  plate-holders, 
F.P.  holder,  leather  case.  In 
excellent  condition.  List  price 
£46.  For .  £26  10  0 

3i  x  2i  Ensign  Roll  Film 

Reflex,  Dallmeyer  f/4.5  anas¬ 

tigmat,  9-in.  Dallmeyer  Tele¬ 
photo  f/6.5,  leather  case.  In 
excellent  condition.  List  price 
£20.  For . £13  10  0 

Postcard  Graflex  Roll  Film 

Reflex,  Graflex  focal-plane  shut¬ 
ter,  Berthiot  Olar  f/5.7  anas¬ 
tigmat  lenses,  leather  case. 
Good  condition  ....  £7  12  6 

i-pl.  Kodak  Graflex  Reflex, 

revolving  back,  6-in.  Cooke 
Series  II  anastigmat  f/4.5, 

13£-in.  Bistelar  Telephoto  f/7.5, 
F.P.  holder,  leather  case.  In 

good  condition.  List  price  £40. 
For  .  £15  15  0 

5x4  Soho  Reflex,  revolving 

back,  74*in.  Cooke  Series  IIA 
anastigmat  lens  f/3.5,  6  double 

plate-holders,  leather  case.  In 
excellent  condition.  List  price 
£52  15s.  For . £25  0  0 

SANDS  HUNTER&CF 
37  BEDFORD  ST  STRAND 

LONDON,  W.C.2. 

CAMERAS  AND  LENSES 

V.P.K.  Special,  f/5.6,  Diomatic  shutter,  leather case  ;  as  new,  £2/5. — R.,  52,  Teville  Rd., 
Worthing.  [7837 

MODEL  I  Leica,  charger,  purse,  range-finder, enlarger,  £10  ;  seen  after  7  o’clock. — 36, Temple  Grove,  Golders  Green.  [7838 

3ix2|  Minimum  Palmos  Focal-plane,  f/4.5  Zeiss 2  Tessar  in  focussing  mount,  l/750th.  Time, 
3  slides,  F.P. A.,  in  leather  case  ;  brand  new  ; 

£12,  or  consider  exchange,  Leica. — 102,  Sackville 
Rd.,  Heaton,  Newcastle-on-Tyne.  [7847 

50/- 

31x21  Film  Camera,  Tessar  f/6.3,  new 
condition  ;  wanted  31  x  21  Plate  Camera, 

f/4.5  lens  in  Compur,  also  31x21  Reflex. — Allbutt, 
13,  Grange  Rd.,  Eastbourne.  [7849 

31x21  Roll  Film,  Meyer-Goerlitz  f/4.5  anas- 4  tigmat, .  Ibsor  shutter,  1  to  1 /125th  sec., 
in  case  ;  new  condition,  £3/3. — Foster,  Blakesley 
Lodge,  Aldersbrook  Rd.,  E.12.  [7853 

1-PLATE  T.-P.  Special  Ruby  Reflex,  revolving 
4  back,  f/4.5  Zeiss  Triotar,  3  S.  slides,  31x21 
roll-holder,  £6/10,  or  nearest  otter. — Lamb,  High 
View  Parade,  Woodford  Avenue,  Ilford.  [7856 

31x21  T.-P.  Reflex,  Dallmeyer  f/4.5,  6  slides, 2  F.P.A.,  also  roll  film,  case  ;  cost  £14/5  ; 
as  new  ;  price  £8. — 30,  Poplar  Avenue,  Birstall, 
Leicester.  [7857 

ENSIGN  Folding  Roll  Film  Carbine,  postcard size,  Ross  Xpres  f/4.5,  shutter  1  to  l/300th 

sec.,  velvet-lined  case,  cost  £18  ;  a  beautiful  camera 
in  new  condition  ;  accept  £6/10  or  exchange  for 

31  x  21  or  smaller  Camera  ;  cash  adjustment 
either  way. — Below. 

CARL  Zeiss  Telenegative  f/6,  as  new  ;  cost £6/15  ;  sell,  £2/10  ;  or  exchange  for  small 

Camera. — Gipps,  14,  Parkhurst  Rd.,  Bexhill.  [7860 

T.-P.  Reflex,  Special  Ruby,  3£x2£,  T.-P.  Cooke 5-in.  f/4.5  anastigmat,  swing  front  ;  used 
once,  £9. — 54,  Southgate  St.,  Leicester.  [7862 

LEICA  Model  U,  f/3.5  5-cm.  Elmar,  charger, lens  hood,  ever-ready  case,  £15/10  ;  perfect 
condition. — Phone,  Brixton  1966.  [7865 

LEICA  Model  I,  f/3.5  Elmar,  absolutely  as new,  £7.-31,  Woodland  Rd.,  Northfleld, 
Birmingham.  [7867 

TELEPHOTO  Outfit  3£x2£  Carbine,  9-in.  f/6.5 Dallon  in  Compur,  combination  back,  focussing 

screen,  12  slides,  F.P. A.,  leather  case,  £7/5  or 
near. — Below. 

FOTET,  3x4  cm.,  f/4.5,  focussing,  D.A.  Pronto shutter,  new,  42/-. — 117,  Glapton  Rd.,  Not¬ 
tingham.  [7870 

34  x  21  Foth  Roll  Film  Camera,  f/4.5,  delayed 4  action,  speeded  shutter,  leather  case  ;  prac¬ 
tically  new  ;  first  30/-  secures. — S.  Gaw,  Bangor, 
Down.  [7871 

LEICA  Latest  Model  II,  ever-ready  case  ;  new, perfect,  £17/10. — Box  7977,  c/o  “  The  Amateur 
Photographer.”  [7873 

MODEL  Hi  Leica,  f/3.5  Elmar,  slow-speed shutter,  1  to  l/500th  sec.,  de  luxe  leather 
case  ;  brand  new  ;  cost  £26/5  six  weeks  ago  ; 
will  accept  £17/15  ;  no  offers. — Box  7978,  c/o 
“  The  Amateur  Photographer.”  [7874 

DALLON  10-in.  Telephoto  f/5.6,  case,  filter,  £6  ; Leica  II,  new,  f/2.5  Hcktor,  filter,  case,  £21, 

or  would  sell  without  lens. — Box  7980,  c/o  “  The 
Amateur  Photographer.”  [7876 

NEWMAN  &  GUARDIA  New  Special  Sibyl,  3£x2£, Ross  Xpres  f/4.5,  reflex  and  direct  finders,  3 
D.D.  slides,  F.P.A.,  hide  case,  all  in  new 
condition,  £12/10;  V.N.  Vertical  Enlarger,  3£x2£, 
Dallmeyer  f/4.5,  special  enlarging  lens  with 

orange  cap,  in  new  condition,  £4/15. — Box  7981, 
c/o  “  The  Amateur  Photographer.”  [7877 

EXAKTA,  brand  new  and  unused,  Zeiss  Tessar f/3.5,  ever-ready  leather  case  ;  gem  ;  £16/10 
for  quick  sale. — Box  7983,  c/o  The  Amateur 
Photographer.”  [7879 

I 71  OR  Sale. — 3£  x  21  Ernemann  Collapsible  Focal- '  plane,  nickel  struts,  specially  reinforced 
shutter,  Ernon  f/3.5  anastigmat  in  focussing 
mount,  l/20th  to  1/1, 000th  and  time,  direct  en¬ 
closed  Under,  hooded  back  screen,  3  slides,  F.P. A., 

leather  case.  £10  cash  ;  “  A.P.”  deposit  system. — 
Box  7984,  c/o  “  The  Amateur  Photographer.”  [7880 
XT.  &  G.  i-pl.  Sibyl,  6  slides,  F.P.A.,  case  ; 
1\  perfect  condition  ;  deposit  ;  given  away  at 

£9/10. — Box  102,  c/o  Dixon’s,  195,  Oxford  St., 
W.l.  [7881 

U-IN.  f/3  Dallmeyer  3B,  hood,  black  rack  mount, new,  £7.— R.,  8,  Heathgate,  N.W.ll.  [7824 

ZEISS  Tele  Tessar,  7-in.  focus,  for  Contax  ; cost  £30  ;  accept  £22. — Tildes,  Chapel-en-le- 
Frith.  [7854 

LENS  SHADE 
9  NEW  IMPROVED  PATTERN.  * 

l\0.  778502. 

PRICES 

2/- 

each  up  to 

in.,  over 
ii  in. 

2/6 each. 

When  order¬ 
ing  state  size 

of  front  of lens  mount. 

There  are  many  striking  effects  and  composi¬ 
tions  only  possible  against  the  light.  Why  not 

equip  your  camera  to  take  them  ?  Besides, 

bright  light  can  often  strike  direct  into  the  lens, 

especially  when  reflected  by  sea  or  other  water. 
Prevent  this  — fit  a  C.E.W.  Lens  Shade.  In¬ 

stantly  detachable. 

e-ESK ms 
7*  &fcADSHAW6AT£  d tbOLTOfM  LAMC& 

SANDS  HUNTER  &  CO.  LTD. 

“LITEWEIT” TRIPODS 
These  new  style  telescopic  tripods 
are  made  of  drawn  brass  tubes, 

highly  polished  to  ensure  easy  open¬ 
ing  and  closing.  The  head  of  the 
tripod  is  only  J  in.  in  diameter. 

Although  light  in  weight,  these  tri¬ 
pods  are  suitable  for  use  with  any 

pocket  camera. 
Model  I.  Length  closed  16  in. 
length  extended  44  in.,  -j  /  c* 

weight  13  oz.  PRICE  ■  I 
Light  Leather  Carrying-case ,  6s.  0d. 
Model  II.  Length  closed  13  in., length  extended  44  in.,  Q  / 

weight  16  oz.  PRICE  / 

Light  Leather  Carrying-case,  6s.  Od. 

37,  Bedford  Street,  Strand,  W.C.2 

W  BARGAINS 
Zeiss  Ikon  Contax,  f/2.8  Tessar,  new  model  with  slow-speed  shutter* 

|  to  1/1, 000th  6ec.,  ever-ready  case.  Exactly  as  new.  Cost  £31  6s. 
Bargain  .  £22  17  6 

i-pl.  Soho  Reflex,  f/4.5  Xpres,  revolving  back,  3  double  slides,  de 
luxe  case.  New  condition.  Cost  £38 .  £14  17  0 

i-pl.  T.-P.  Special  Ruby  Reflex,  f/4.5  Cooke,  revolving  back,  6  slides. 

Good  order  .  £6  15  *0 

Pathescope  Home  Movie  Projector,  double-claw  model,  complete 
in  case,  etc.  New  condition .  £4  6  i0 

Pathescope  Projector  B,  200-watt  lamp,  latest  model.  As  new 
£11  19  6 

Pathescope  Motocamera  Lnxe,  f/3.5  anastigmat.  New  condition. 
Cost  £10  10s .  £6  17  6 

Pathescope  Motocamera  B,  f/3.5  anastigmat,  latest  model.  As 
new .  £4  7  0 

3x4  cm.  Fotet,  f/4.5  anastigmat,  3-speed  shutter,  latest  model. 
Brand  new.  List  £4 . 37s.  6d. 

Six-20  Dno  Kodak,  f/4.5  Kodak  anastigmat,  Compur  shutter,  takes 

16  pictures  on  a  2jx  3i  spool.  As  new.  List  £8  2s.  6d.. .  £6  12  6 
Baldax  Camera,  f/3.5  Meyer  Trioplan,  Compur  shutter,  takes  16 

pictures  on  a  2i  x  3i  spool.  List  £6  6s .  £4  17  6 

CAMERA  &  GRAMOPHONE  CO.  MUXRH0“L 
Telephone  :  VIC.  2977.  VICTORIA,  S.W.l 

30 BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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j  CAMERAS  AND  LENSES] 
Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 
days’  approval  against  full  deposit.  Saleable, 

up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 
your  guarantee. 

QJ  x24  Zeiss  Ikon  Ernemapn  Folding  Pocket, 
O  2  double  extension,  high  rack  rising  and 
cross  front,  reversible  finder,  spirit  level,  also 
direct  finder,  fitted  Ernemann  Ernon  anastigmat 
f/3.5,  Cronos  shutter,  1  to  l/250th  and  time, 
3  slides,  F.P.A.,  and  leather  case  ;  fine  order, 
£4/17/6. 

1-PLATE  Soho  Reflex,  double  extension,  rack 
4  rising  front,  deep  triple  detachable  focussing 
hood,  quick-wind  (milled  knob)  focal-plane  shutter, 
revolving  back,  fitted  Series  X  T.T.  &  H.  anas¬ 
tigmat  f/2.5,  1  D.P.  holder,  F.P.A.,  1  doz.  cut  film 
sheaths,  and  leather  case,  £25.  . 

A  C  x  107  Ontoscope  Stereo  Camera,  rising  front, 
tc  (J  focussing  adjustment,  reflex  finder,  also 
direct  finder,  spirit  level,  fitted  pair  Tessars 
f/4.5,  speeded  shutter,  2  changing-boxes,  with 
plate  indicator  and  ̂ leather  case  ;  fine  condition, 
£12/15. 

31x24  Mentor  Sports  Reflex,  rising  front,  deep 2  focussing  hood,  quick-wind  focal-plane  shut¬ 
ter,  l/14th  to  1/1, 300th  and  time,  fitted  Meyer 
Helioplan  f/4.5,  cable  release,  3  slides,  F.P.A., 
and  leather  case  ;  all  as  new,  £15. 

31  x  24  Ernemann  Focal-plane  Press  Camera, 2  cross  front,  direct  finder,  quick-wind  focal- 
plane  shutter,  l/20th  to  1/1, 000th  and  time,  fitted 
Ernemann  Ernostar  anastigmat, f/2.7,  in  focussing 
mount,  3  D.D.  slides,  F.P.  A.,  and  leather  case  ; 
perfect,  £15. 

1-PLATE  Revolving  Back  Graflex  Reflex,  rack 
4  focus,  deep  triple  focussing  hood,  quick-wind 
focal-plane  shutter,  l/10th  to  1/1, 000th  and  time, 
fitted  Kodak  anastigmat  f/4.5,  Wratten  filter,  2 
F.P.A.s,  Zeiss  Ikon  tripod,  and  leather  case,  £12/15. 

1A  Vollenda  Roll  Film  Camera,  focussing  adjust¬ ment,  reversible  brilliant  view-finder,  fitted 
Laudar  anastigmat  lens  f/4.5,  in  delayed-action 
Compur  shutter,  1  to  1 /250th  see.  and  time,  cable 
release ;  brand  new  condition  ;  special  price 
£8/2/6. 

LEITZ  Leica  Model  I  Camera,  fitted  Elmar f/3.5  lens,  speeded  shutter,  l/20tli  to  l/500th 
sec.,  and  complete  with  2  spool-holders,  range¬ 
finder  and  leather  case,  £12. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

EVELOPING,  Printing  and  Enlarging,  best 
possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

ARTHUR  GASK  &  CO.,  Cameras  bought,  sold  or exchanged  ;  repairs  a  speciality  ;  accessories. 
— 68,  Holmstall  Avenue,  Edgware. 

LEICA,  f/3.5  Elmar  lens,  perfect  condition,  in case  ;  cost  £17/10  ;  cash  bargain,  £ 7/15. — 
Arthur  Gask  &  Co.,  68,  Holmstall  Avenue, 
Edgware.  [7872 

ALLENS. — Zeiss  Ikon  Contax,  f/2.8  Zeiss,  case and  filter,  £18/10  (£30  outfit);  Rolleiflex,  4x4, 
f/2.8  Proxars,  filters,  Distars,  case,  £26  outfit  for 
£15/17/6.— Below. 

ALLENS.— Brilliant,  42/6;  4Jx24  Film,  Voigt- lander  f/4.5,  Compur,  £3/19/6  ;  Riteway  Roll 
Holder,  fit  T.-P.,  22/6.— Below. 

ALLENS. — Combination  Back  for  3a  Kodak, with  slide,  21/6  ;  16-mm.  Kodascope  Model 
C  (cost  £12),  £5/10  ;  Coronet  Projector,  29/6  ; 
Weeny-Ultrix,  f/4.5,  D.A.  Pronto,  zip  case,  68/6. — 
Belov/. 

ALLENS. — 3a  Kodak,  f/4.5  Tessar,  Compur, range-finder,  case,  tank,  etc.,  £8/17/6  (cost  over 
£20)  ;  Nagel,  34x24,  Dallmeyer  f/4.5,  Compur, 
95/-. — Below. 

ALLENS. — For  Rolleiflex,  Prominents,  Ikontas  ; two-thirds  (approximately)  allowed  on  modem 
saleable  apparatus,  as  part  payment  (subject 
approval). — Allens,  168,  Oldham  Rd.,  Manchester,  4. 
(Central  9480.)  [0087 

D 

SERVICE  VALUES! 
FOR  CASH,  EXCHANGE,  OR  TERMS 

THE 

“SERVICE  BALDAX” 
Takes  16  pictures 

2i x l-ll/16ths  in.  on 
standard  3£  x  2i  roll 
film.  All-metal  body, 

spring-out  front, 
leather  bellows,  direct- 
v  ision  finder. 

F/4.5  Meyer  Trioplan 

Anastigmat  and  Vario 
shutter  ...  £  3  18  6 

F/3.5  Meyer  Trioplan 
Anastigmat,  Ibsor 
shutter  ...  £5  5  0 

F/3.5  Meyer  Trioplan 
Anastigmat,  Compur 
shutter  ...  £6  6  0 

NEW  31x24:  CAMEO 
AT  REDUCED  PRICE 

Double  extension, 

rising  and  cross 
U -front,  brilliant 

and  direct  wire- 
finders,  Lukos  f/4.5 
anastigmat  lens, 

Compur  shutter, 
speeds  1  to  l/250th 
sec.,  T.  and  B.f 
focussing  screen,  3 

metal  slides. 

Cash 
Price 

Or  10/-  deposit  and 
10  equal  monthly 

payments  of  10/-. 
F.P.  Adapter,  5s.  6d. 

Best  quality  Leather 
Case,  11s.  6a.  extra. Roll  Film  Adapter, 

15s.  Od. 

No.  12  ENSIGN 

CARBINE 
(British  Made.) 

For  roll  films  4i  x  2i,  the  ideal 

panel  or  landscape  size.  Fitted 
Aldis  anastigmat  lens  f/6.3  in 

Compur  shutter,  speeds  1  to 

l/250th  sec.,  T.  and  B.,  brilliant 
and  direct  wire-frame  view-finders, 

focussing  scale  and  release.  Camera 
finished  in  black  leather.  Usual 

price  £8  7s.  6d. 

Reduced  A  ■  *2  ■  Q 

Price  XHr  -  O  *  c
f 

BUY  “SERVICE”  WAY  i 
NO  DEPOSIT.  ROLLEIFLEX,  LEICA,  CONTAX,  Etc.  Jj TERMS  t 

12  equal  payments  ? 

per  month.  i 
21  x  21  Automatic  Rolleiflex,  f/4.5  Tes¬ 

sar,  Compur  shutter  . .  . .  . .  £20  0  0  £1  15  0 
Ditto,  f/3.8  Tessar  . £22  10  0  £1  19  4 

Model  III  Leica,  with  new  slow  shutter, 
f/3.5  Elmar . £25  0  0  £2  3  10 

New  Contax  Tessar,  f/3.5,  slow-speed 
shutter  . .  . .  . .  . .  £27  10  0  £2  8  0 

The  Latest  Voigtlander  “Superb  ”  Re¬ 
flex,  f/3.5  Skopar,  delayed  Compur 
shutter  . £19  10  0  £1  14  3 

Phone  :  Holborn  0664  (3  lines). Established  1889. 

W(&vic& 
289,  HIGH  HOLBORN,  LONDON,  W.C.1 

EXCHANGE  AND  WANTED 

CLOTHING  wanted  for  Finsbury’s  Unemployed. men,  women  and  children  ;  send  parcels  to— 
The  Mayor  of  Finsbury,  Councillor  H.  Kennett, 

J.P.,  Mayor’s  Parlour,  Town  Hall,  Rosebery 
Avenue,  E.C.l.  [7560 

WANTEb.— Leitz  Enlarger,  Valoy,  and  printing board,  Felis  ;  good  condition  ;  full  par¬ 
ticulars. — Tnnks,  Woodstock  Rd.,  Gosport.  [7808 

WHAT  Exchange  Offers  for  a  J-pl.  T.-P.  Reflex- f/3.4  Aldis  7-in.  focus  lens,  F.P. A.,  reversing 

back,  slides,  case  and  stand  ;  perfect. — R.  E.  C. 
Harrison,  True  Blue  Farm,  Kinsham,  Tewkesbury. 

[7810 EXCHANGE.— Rolleiflex,  24x24,  f/4.5  Tessar, case  ;  wanted  Leica  Model  I,  range-finder, 
case  and  chargers. — 28,  Kirkham  Rd.,  Bradford.  [7811 

LATEST  Unused  £22  T.-P.  Junior  Reflex,  34x24, Cooke  f/2.9  ;  exchange  4.5x6  cm.  Focal-plane, 
Ensign  Autospeed  or  Miniature  ;  cash  adjustment. — 
BM/VONA,  W.C.l.  [7813 

WANTED. — Two  5-in.  or  54-in.  Zeiss  Convertible Protar  Lenses,  paired  for  stereoscopic  work. — 
V.  S.  Crapnell,  51,  The  Grove,  Hippenholme, 
Halifax,  Yorks.  [7819 

EXCHANGE.— Tropical  Sanderson,  9x12,  film- pack,  Voigtlander  Heliar  f/4.5  in  Compound 
shutter,  supplementary  lenses,  etc.,  for  34x24  reflex, 

or  sell,  £8/10  ;  Zeiss  Double  Protar  Lens  (con¬ 
vertible)  4-pl..  cost  £14/15,  new,  sell,  £5. — Sanders, 
24,  Princess  Rd.,  N.W.l.  [7821 

WANTED. — Siemens  16-mm.  Camera,  £30  model  ; deposit.— Box  7963,  c/o  “  The  Amateur 
Photographer.”  [7822 

WILL  anyone  wishing  to  dispose  of  a  National Cash  Register  please  communicate  with  me. 
Can  offer  16-mm.  Movie  Equipment  in  exchange, 
also  several  cameras,  Zeiss  lenses. — Holmes,  Carlton, 
Wallington,  Surrey.  [7834 

WANTED. — Leiea  or  Contax  Camera,  cheap  for immediate  cash. — Box  7976,  c/o  “  The 
Amateur  Photographer.”  [7840 

N.  &  G.  Folding  Reflex,  f/4.5  Ross  Xpres  and 11-in.  Teleross  Telephoto  f/5.5,  3  D.D.,  F.P.A., 
case  ;  wanted  15/-  year  tax  Motor  Cycle  ;  or  sell, 

£12. — Box  7974.  c/o  “  The  Amateur  Photographer.” 

[7842 

WANTED. — View-finder  for  Wide-angle  and 13.5-em.  Leica  lens. — Box  7973,  c/o  “  The 
Amateur  Photographer.”  [7844 

WANTED.— 1933  6-20  Kodak,  Compur,  f/4.5.  cash or  part  exchange  la  Kodak,  f/7.9  and  case, 
valued  30/-  ;  not  urgent. — Maden,  12,  Seholes  St., 
Cheetham  Hill,  Manchester.  [7845 

WANTED.— Slides  for  34x24  Miroflex.— Nutter, 245,  Selhurst  Rd.,  South  Norwood,  S.E.25. 

[7852 

WANTED. — F/2.5  Lens  about  8-in.  focus  for 4-pl.  Reflex. — Shore,  41,  Broadway,  London, 
N.8.  [7858 

WANTED. — Dallon  Telephoto  Lens,  exchange Folding  Cameras. — Rutherford,  Battle  Rd., 
St.  Leonards.  [7859 

WANTED.— Long-focus  Anastigmat  by  reputable maker,  not  less  than  3  or  4  in.  clear  aperture  ; 

good  condition  essential. — Box  7985,  c/o  “  The 
Amateur  Photographer.”  Deposit.  [7882 

CINEMATOGRAPH  APPARATUS 

25 Standard  Home  Cinema  Films  (particulars 

stamp)  ;  Italian  Mandoline  with  tutor,  10/-. 
R.  Hobbs,  20,  Mansebrae,  Glasgow,  S.4.  [7809 

BELL  &  HOWELL  Projector,  250-watt,  variable resistance  and  voltmeter,  spare  lamp,  case, 

cine  resistance  for  250  volts,  in  first-class  condition, 
£50  ;  deposit  system. — Strain,  9,  Westbourne 
Gardens,  Glasgow,  W.2.  [7815 

PATHE  Luxe  Camera,  leather  case,.  3  unused films,  Hermagis  lenses,  double-claw  Projector, 
super  attachments,  motor,  resistance,  3  super  films, 
many  extras,  £17,  offer.— Paler,  21,  Clifford  Grove, 
Ashford,  Middlesex.  [7816 

CINE-KODAK  f/3.5  BB  Model  C  Projector, variable  resistance  to  250  volts,  cases  for  above, 

tripod,  screen  ;  little  used,  £22/10. — Elliott,  The 
Oaks,  Crofton  Lane,  Orpington.  [7820 

CINE-KODAK  Model  K,  f/3.5  lens,  new,  also Model  D  Bolex-Paillard  Projector,  for  16-mm. 
and  9.5-mm.  films  ;  used  twice  only  ;  both  perfect, 

£45,  or  will  sell  separately. — Box  7964,  c/o  “  The 
Amateur  Photographer.”  [7823 

CINE-KODAK  Model  B,  f/6.5,  leather  case  ;  prac¬ tically  new  condition  ;  accept  £6/10. — 129, 
Spring  Grove  Crescent,  Lampton,  Hounslow.  [7826 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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(seconds)  ALLENS 
Super  Photographic  Products 

SUPER  PLATES. 

Doz.  3  doz. 

Six  2*  ..  1/3  ..  3/6 

4*x3*  ..  1/9  ..  6/- 
0Jx3*  ..  2/5  ..  6/9 

6*x4|  ..  3/-  ..  8/6 
450  and  600  H.  and  D.  Other  sizes  pro  rata.  All 

SUPER  POSTCARDS  (Bromide  or  Gaalight),  50  1/6, 

Special  term*  to  Commercial  Photographer s  and  D. 

Finisher*.  Write  or  call  for  Finishers' 

SUPER  GASLIGHT 

£  gross 
2|  x  1}  . .  II- 
3|x2*  ..  1/6 
4*x2f  ..  1/10 

4*x3i  ..  2/2 

PAPER. 

.  Gross. ..  1/6 
..  2/6 

3/6 
..  3/6 

grades  . 100  2/6. 
&  P. 

List. 

CAMERA  EXCHANGE  SERVICE* 
YOUR  CHANCE  TO  PURCHASE  A 

ROLLEIFLEX 
CONTAX Two-thirds  (approximately)  allowed  as 

part  payment  on  modem  cameras, 
when  purchasing  new  cameras.  (Send 

for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and 
date  purchased,  with  particulars  also 

of  new  apparatus  required. 

LEICA 

PROMINENT 

BRILLIANT 

ETUI.BALDAX 
CINE-KODAK 
SUPERB,  Etc. 

^‘METROPHOT’expoIuSter Cheapest  Photo-Electric  Cell  Meter  ■  C  ■  A 
on  the  market.  No  batteries  re-  ■  w 
quired.  For  still  or  cin6  cameras.  Complete  with  case. 

MINIATURE  CAMERA  USERS^^n 
—  Keep  In  touch  with  our —  U 

Super  Developing  Service  y  " any  size  film  developed  6d.  each,  and 

DIRECT  POSTCARDwrFAC  H 
ENLARGEMENTS  at  - - 
Glossy  or  Semi-Matt.  Return  Postage  paid.  Special  envelopes 
free.  Send  P.O.  and  next  film  for  finishing  under  this  service. 

ALLEN/ 
Phone  :  Cent.  9480. 

168,  OLDHAM  RD. 

MANCHESTER,  4 
Open  to  8  p.m.,  Saturdays  9  p.m. 

Wheel  Focussing— 
before  or  after  opening 

INOS  II 
Designed  on  a  new  principle 

the  Voigtlander  Inos  II  is  a 
modern  but  moderately  priced 

camera  in  which  the  world- 
renowned  efficiency  of  all 

Voigtlander  products  is  ex¬ 

emplified. 

0  The  focussing  wheel, situated  outside  the  body 
is  calibrated  in  feet  and 

permits  micrometer  fo¬ 
cussing  before  or  after 

opening  the  body. 

The 

0  When  the  opening  catch  is  pressed,  the  baseboard  falls  and  locks, 
and  the  front  glides  out  smoothly  to  the  required  focussing 
distance. 

0  Closing  the  camera  does  not  necessitate  returning  the  front  to 
infinity  ;  just  a  pressure  on  the  lever  and  the  front  automatically 

releases  the  side  strut  for  quick  closing. 

0  The  Inos  II  takes  3i  x  2J  in .  size  roll  films,  but  is  also  provided  with 
a  mask  for  16  half-size  exposures  (24  12  in.)  if  desired,  the  direct- 
vision  finder  also  having  an  adjustable  mask. 

PRICES: 

With  Voigtlander  SKOPAR  f  4.5  lens  and 

delayed-action  Embezet  (3-speed)  shatter 
With  Voigtlander  SKOPAR  f/4.5  lens  and 

delayed-action  Compur  (8-speed)  shutter 
With  Voigtlander  HELIAR  f/4.5  lens  and 

delayed-action  Compur  (8-speed)  shutter 

£7:8:6 
£10  :  5  :  0 

£13  : 10  :  0 
Send  for  a  copy  of  the  New  Voigtlander 
Catalogue,  or  ask  your  nearest  dealer . 

PEELING  &  VAN  NECK,  LTD. 

4/6,  HOLBORN  CIRCUS,  LONDON,  E.C.1.  ' 

CINEMATOCRAPH  APPARATUS 

CINE-KODAK  Eight  Camera,  Projector  and  films  ; almost  new. — Rutherford,  Bishopthorpe,  York. 

[7827 FOR  Sale. — Pathescope  Model  B,  f/3.5  Motocamera, with  titling  lens,  etc.  ;  new  condition,  £4/4  or 
nearest  offer. — Harris,  Unity  House,  Euston  Rd., 
N.W.l.  [7833 

FOR  Sale. — Bolex-Paillard  Home  Talkie,  exactly as  new,  special  matched  pair  Rola  Speakers 
in  Howe  box  baffle,  five  new  talkie  films  400-ft. 
each,  complete  with  discs  ;  new  Raflex  Screen,  etc., 
also  new  Model  K  Cine-Kodak  ;  all  the  above 
guaranteed  exactly  as  new  ;  price  £130.- — Box 
7975,  c/o  “  The  Amateur  Photographer.”  [7841 

BRAND  New  Unused  16-mm.  Cine  Films. — “  Shakespeare’s  Stratford,”  “  Ascent  of  Snow¬ 
don  by  Mountain  Railway,”  “  Railway  Scenes 
at  Leicester  and  Paddington.”  Three  interesting 

subjects,  each  100-ft.  long,  17/-'  each. — Ward, Gower  House,  11,  Radford  Rd.,  Leamington  Spa. 

[7851 O/i  r  Agfa  Movex  ”  30,”  50  or  100,  f/1.5  Dall- bTr'  J  meyer  Speed  lens,  3  speeds,  leather  case, 
tripod  with  pan.  tilt  head,  Zeiss  Ikon  Projector, 
high  intensity  model,  resistance  110-240  volts, 
carrying-case  and  screen,  all  accessories  ;  both 
above  absolutely  as  new  ;  cost  over  £70  ;  owner 

giving  up  ;  consider  near  offer. — A.  R.  Love, 
7,  Bridge  St.,  Walton-on-Thames.  [7864 

PATHE  Motocamera  B,  set  of  Hermagis  lenses, filter,  £5  ;  Kid  Projector,  super  attachment, 
spare  bulb,  all  as  new,  45/-,  or  £7  the  lot. — 31, 
Woodland  Rd.,  Northfield,  Birmingham.  [7868 

BOLEX  DA  Projector,  250-watt  lamp,  takes  16-mm. and  9J-mm.  films,  automatically  stops  on 
notched  titles,  2  spare  reels,  1  new  film,  reverse 
movement,  as  brand  new  ;  cost  £37/15  ;  accept 

£26/10,  no  offers. — Box  7979,  c/o  “  The  Amateur 
Photographer.”  [7875 

Trade. 

SPECIAL  Clearance  Bargains. — Projectors  (9, 16  and  35  mm.),  30/-;  Cameras  from  20/-; 
everything  for  Movies,  Walkies  and  Talkies  ; 
inspection  invited. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  St., (facing  Film  House),  London,  W.l.  Phone, 
Gerrard  6889.  [6898 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

ACCESSORIES 

SLIDES. — Nine  3£x2£  Contessa  Nettel  German silver  ;  excellent  condition,  22/6. — 6,  Beatrice 
Avenue,  Norbury.  [7855 

MACKENZIE  Slides  and  envelopes,  4-pL,  10x15 cm.,  5x4,  J-pl. — 16a,  Blatchington  Rd., 
Hove.  [7869 

ACCESSORIES  for  Sale  to  fit  3£x21  Sibyl,  and also  V.P.  Dallmeyer  Speed  ;  wanted,  Leica 

accessories. — Box  7982,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [7878 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone, Holborn  6250. 

LLOYD’S. — New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 
strip,  23x7  in.,  7/6;  24x18  in.,  12/6  ;  20x16  in., 
10/6;  15x12  in.,  5/6  ;  12x10,4/6;  10x8,3/6; 
24x16x4  or  5  in.  deep,  15/-;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three,  20x16, 
47/6. 

LLOYD’S. — Porceloyd  Roll  Film  Developing  Tanks, 38x15x12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYD’S  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [7526 

MISCELLANEOUS  | 

ALL-ELECTRIC  6-watt  Push-pull  Amplifier, complete  with  Senior  R.K.  M.C.  speaker, 
suitable  for  home  talkies,  etc.,  also  Paillard 

super  electric  Gramo-motor  and  pick-up  ;  offers. — 
10,  East  Parade,  Ilkley.  [7883 

THIRD 
EDITION 

▼ 

MOTION 
PICTURES 
with  the  Baby  Cine 

A  Handbook  on  9.5-mm. Cinematography 

By 

HAROLD  B.  ABBOTT 

This  handbook,  specially  written  for 

amateur  cinematographers,  includes 

every  aspect  of  the  fascinating  hobby 
of  making  motion  pictures. 

In  the  preparation  of  this  third  edition 
a  thorough  revision  has  been  carried 
out.  Much  additional  information  has 

been  included,  and  all  important  new 

apparatus  has  been  brought  under 
review. 

The  following  Table  of  Contents 
indicates  the  wide  range  of  the  book 

and  the  completeness  with  which  the 

subject  is  covered. 

THE  PRINCIPLES  OF  CINEMATO¬ 

GRAPHY 
BABY  CINE  “TAKING”  APPARATUS 
BABY  CINE  PROJECTING  APPARATUS 

USING  THE  CAMERA 

THE  SUBJECT  OF  THE  PICTURE 
PROCESSING  AND  FINISHING  BABY 

CINE  FILMS 

NEGATIVE-POSITIVE 
EDITING 

MAKING  TITLES 

TRICKS  AND  EFFECTS 

FAULTS  IN  ••TAKING"’ 
PROJECTION— THE  SCREEN 
PROJECTION— THE  HOME  CINEMA 
FAULTS  IN  PROJECTING 
LIBRARY  FILMS  AND  FILM  LIBRA¬ RIES 

TAKING  THE  BABY  CIN£  CAMERA 

ABROAD 

m  pp.,  size  7i*x+ J',  bound  in  stout paper  cover  printed  in  colours 

Price  2/6  net;  by  post  2/8 

From  all  booksellers,  or  direct  from  the  Publishers  : 

ILIFFE  &  SONS  LTD. 
Dorset  House, 

Stamford  Street,  London,  S.E.1 
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ALL 
GRANVILLE 

PRODUCTS 

are 

Guaranteed 
FIRST  QUALITY 

Failure  is  impossible 

if  GRANVILLE 

PRODUCTS  are 

used,  so  why  not  do 

as  nearly  every  other 

reader  does,  and  start 

using  them  to-day  ? 

V,e  ̂
 

\°^SV  \01- 

*\\  ̂  
'  ces  ate  a 

at1'-- 

Some  specimen 

prices 
Gaslight  or  Bromide  Paper. 

3iX  2i,  144  sheets  2/9,  post  free. 

Gaslight  or  Bromide  Postcards. 

20  1/-,  50  1/9.  100  3/-,  post  free. 

Plates,  per  dozen : 

3*x2i  1/3,  i-pl.  1/10,  i-pl.  3/9, 

post  free. 

Other  prices  equally  low.  /• 

LEAMINGTON  S  PA 

Telegrams  :  “  Granville,  Leamington.”  Phone  847. 

LONDON  BRANCH  : 

18.  Gray’s  Inn  Road,  W.C.l 

BIRMINGHAM  BRANCH  s 

174,  Corporation  Street. 

**£3}  Solbon.  5888.
 

MATERIALS 

Trade. 

K  ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers 
welcomed. 

K ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

R ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K  ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  409f,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  J-pl.  3/6  72 
sheets,  1/1-pl.,  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20  x  16  6/3  dozen  ; 
15X12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.  2/-,  5/9  gross  ; 
i-pl.  3/6,  4ix2f  3/6,  3fx2i  2/6  gross,  12  gross 21/6. 

R ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-  ;  12X10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  31x2}  glossy, 2/-  gross,  12-gross  lots  20/-. 

K ALTON  Gaslight  Paper,  If  x2i,  1/6  gross  ; 3ix2i,  1/6  72  sheets,  2/6  gross  ;  4}x2f  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 

9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  ;  Vigorous,  3/-  100, 
1/9  50. 

K ALTON  Self-toning  Postcards,  glossy,  matt  and matt  cream,  4/-  100,  32/6  1,000. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  }-pl.,  3  dozen  5/-, 
backed  5/9  ;  3ix2i,  4  dozen  5/-,  backed  5/9  ; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : If  x2J,  9/-  dozen  ;  3}x2},  10/-  ;  2ix4i,  12/-  ; 
6  exposures  :  3ix4},  18/-  ;  5}x3},  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3ix2i,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

R ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  l/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 ATTWOOD,  Hadleigh,  Essex. — Reliable  Materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

ATTWOOD  Flat  Films,  superfine  quality ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  i-pl.,  2/3  dozen,  6  dozen  12/-; 

ATTWOOD  Plates,  superfine  quality  :  300  and  600 H.  &  D.  ;  i-pl.,  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9  dozen, 

5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 
per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous:  6x4},  3/6  per  gross; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

ALLENS  SuDer  Gaslight  (the  quality  paper)  for D.  &  P.  Finishers,  3ix2i  1/8,  4}x2f  2/6 

per  gross  (12  gross  or  above)  ;  sample  gross  2/-. 
— Below. 

ALLENS  Super  Plates,  4ix3i  1/6  dozen  (6-dozen lots),  6i  x4|  2/6  dozen  (27/6  gross)  ;  Special 
Iso  700  H.  &  D.  (same  price). — Below. 

ALLENS  Super  Chemicals  ;  Amidol  2/9,  Metol 3/6,  Hydrokinone  1/9,  Pyro  2/9  }  lb. — Below. 

ALLENS  D.  &  P.  Order  Pads,  7/6  dozen  ; special  De  Luxe  Wallets,  1/6  100,  60/- 

orders  carriage  paid  ;  send  for  Finishers’  List. — 
Allens,  168,  Oldham  Rd.,  Manchester,  4.  [0092 

KIMBER’S  Finest  Materials  ;  keenest  prices  : Roll  Films,  Plates,  Papers,  Chemicals  ; 

interesting  lists  free. — Kimber’s,  61,  Grand  Parade, Brighton.  [7850 

By  Appointment 
to  H.R.H. 

The  Prince  of 
Wales. 

ARE  OUR  CUSTOMERS 

DISAPPOINTED  WITH 
THEIR  HOLIDAY  SNAPS  ? 

—THE 

ANSWER’S 

SN  THE 

‘NEGATIVE’! 

When  you  buy  a  camera  at 
Berkeley  Street  you  not  only 

get  the  widest  choice,  but  also 
free  advice  on  how  to  get  the 
best  results.  Ours  is  the  service. 

THE  “  LEICA  ” 
The  popular  small  camera,  focal- 
plane  shutter,  inbuilt  range-finder, 
daylight  loading.  Quick  and  simple 

in  operation,  36-exposure  or  12- 
exposure  roll  films.  Price,  with 
f/3.5  Elmar  lens . £22  0  0 
New  model,  with  slow  speeds 

added,  f/3.5 .  £25  0  0 

We  supply  Leica  Cameras  with 
chromium  plating  at  £1  4s.  extra. 

Telephoto  lenses,  cases  and  sundries. 

The  NEW 

‘METROPHQT’ 
The  100  per  cent 

automatic  electric  ex¬ 

posure  meter.  With¬ 
out  batteries,  reckon¬ 
ing  scales  or  tables. 

Exposure  time  im¬ mediately  read  off. 

No  errors  or  acciden¬ 

tal  results.  Ko 

ONLY . 

“  R01LEIFLEX” 
The  camera  to  get 

life  into  your  pic¬ tures.  Has  every 

gadget  that  goes 
for  absolute  per¬ 
fection. 

Takes  12  exposures 

on  3±  x  2i  roll  film. 

Gives  beautiful  en¬ 

largements.  Com- 
pur  shutter.  With Zeiss  Tessar  f/4.5. 

From . . .  £20  0  0 

*  MINI-FEX  ’ 
The  World’s  Smallest 

Efficient  Camera. 

F/3.5  anas,  lens,  3- 
speed  shutter  £4  16  0 

F/3.5  Meyer  anas.,  Com- pur  shutter. .  £8  17  0 

36  exposures  for  1/6. 

With  F/1.8  lens,  £19  5  0 

BERKELEY  ST.  BARGAINS  ARE  BEST  ! 
Approval  to  post-buyers  on  cash  deposit. 

34  x  2|  Zeiss  Babe  Camera,  Tessar  f/4.5  lens,  D.A.  Com  pur  shutter, 

F.P.  adapter,  filter,  sling  case  ;  all  as  new  ;  only  used  for  few  packs. 
Cost  £22  19s.  6d . . . .  £14  19  6 

Leica  Camera  No.  1,  fixed  lens,  splendid  condition,  leather  sling  case. 
Cost  £18  17s.  6d .  £8  8  0 

4i  x  24  Tenax  Roil  Film  Camera,  Goerz  f/6.8  anastigmat  lens,  Com- 
pur  shutter.  Cost  £10  5s . . .  £4  19  6 

5i  x  34  Roll  Film  Nixe  Camera,  f/6.8  Zeiss  Amatar  Convertible  lens, 
Compur  shutter,  double  extension,  takes  plates  or  film  packs  also. 
Cost  £16  16s . . .  £7  17  6 

Moeller  Prism  Theatre  Glass  3£  x  ,  pearl  and  gilt,  central  focussing, 

folds  flat.  Shop-soiled  only.  Cost  £11  5s .  £5  19  6 
3£  x24  Folding  Reflex,  Zeiss  f/3.5  Triotar  lens,  3  D.D.  slides,  sling 

and  leather  carrying-case.  Barely  marked.  Cost  £50  8s.  £27  17  6 

50-ffe.  Bolex  16-mm.  Cine  Camera,  f/3.5  anastigmat  lens.  Duplex 
view-finder.  Cost  £14  14s .  £7  17  6 

Zeiss  Helinox  Enlarger,  for  3x4  cm.  negatives,  electric.  Shop- 
soiled  only.  Cost  £3  5s . . . . . . £2  12  6 

EASY  TERMS  1  EXCHANGES  !  LISTS  FREE  l 

QUALITY  COSTS  NO  MORE  AT 

WALLACE  HEATON  L™ 47,  BERKELEY  ST.,  W 
Phone  :  GEOS.  2691. 

NEXT  DOOR  TO  COOK’S  I 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
33 
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OVER  100,000  t 
SATISFIED  CUSTOMERS. 

WRITE  FOR_ 

FREE 
CATALOGUE 

Oke  Largest: 
Selection,  of 
materials  in 

the  Ztrade  / 

Over  100,000  satisfied  cus¬ 
tomers  have  been  supplied 

by  us.  Our  BLUE  LABEL 

Papers,  Postcards,  Plates 
and  Chemicals  are  noted 

throughout  the  world. 

QUALITY  with  ECONOMY  ! 
SAMPLES  FREE  ! 

CITy  PHOTO  WORKS 
H9.  EastbouTne.Rood.SouthhoTt 

EST'ZI'/ears 

‘PRACT0S’ 
EXPOSURE  METER 

(NEW  MODELS) 

Definitely  Best  and  most  accurate  of  all. 

H.  &  D.  speeds.  For  Cine 

and  Stills.  View-finder 

picture  in  Sky-Blue  Filter. 

Model  II,  in  leather  pouch  25/- 

Model  I  (without  View  -  finder), 
ditto  . 20/- 

CARNER&  JONES,  LTD. 
Polebrook  House,  Golden 

Square,  London,  W.l 

The  Polytechnic  School  of  Photography 
gives  complete  courses  of  instruction  in 

Professional  Portraiture, 

Commercial  Photography, 

Photography  for  Artists  and  Scientists, 

Retouching,  Finishing  and  Miniatures. 

Day  and  Evening  Classes. 
Private  lessons  arranged. 

New  Term  commences  -  Day  School,  19th  Sept. 
Evening  Classes  -  25th  Sept.,  1933. 

Full  particulars  from  the  Director  oj  Education, 

THE  POLYTECHNIC,  REGENT  ST.,  W.l 

SNAPSHOTS  FINISHED  BY  EXPERTS 
The  “  MIRROR  SNAP.” — A  sunburn-tinted  Velor  Print, 
bound,  various  colours  under  glass,  with  English  bevelled 
mirror  on  back,  size  31  x  2J,  lOld.  each. 

*4  KUTOGRAPH  ”  (Regd.).— A  coloured  6-in.  Statuette 
cut  out  In  wood  and  mounted  on  polished  stand,  2/6  each. 

The  44  PORTRAIT  GIFT.” — Head  and  shoulders  only  in 
professional  gilt-edged  folders,  size  8x6, 1/6  each,  3  for  4/6, 
6  for  7/6. 

“F0T0Z0”  (Regd.) —Glazing  and  stripping  solution. 
Prints  never  stick.  Price  1/-  and  1/9  bottle. 

CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 
WRITE  LIST. 

SPEEDY  D.  &  P.  LTD. 

Here’s  Quality  at  the  Right  Price  ! Your  film  Developed  and  1  Velox  glazed  print  made  from  each 

negative:  V.P.  and  3$x2i,  8  exposures,  1/2,  No.  116  (2$  x  41) 
1/6,  41x31  1/3,  61x31  1/8.  1/6  dozen,  1/-  1  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  1  dozen,  81x61  ;  2/6 

dozen.  1/6  1  dozen,  61  x  enlargements,  2/-  20  x  16, 15  x  12  1/9, 
12  x  10  1/3,  10  x  8  1/-,  81  x  6 J  9d.,  6*  x  42  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER. 

MATERIALS 

Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, lor  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

BURT’S. — The  Old  Firm,  Guaranteed  Material, lowest  possible  price  ;  don’t  order  elsewhere 
before  sending  for  our  List  A  ;  our  testimonials  are 
repeat  orders  ;  postage  paid  ;  dispatched  same 
day. — Gothic  Arcade,  Snowhill,  Birmingham. 

BURT’S  Postcards,  Gaslight  and  Bromide  :  de Luxe,  3/6  100  ;  First  quality,  1/6  50,  2/9 
100,  11/-  500,  20/-  1,000  ;  Commercial,  50  1/3, 
100  2/-.  500  8/6,  1,000  15/-. 

BURT’S  Gaslight  and  Bromide  Paper  :  2|  x  If 1/3  gross;  3fx2i  1/3  i-gross,  2/-  gross,  12 
gross  20/-;  4fx2f  and  1-pl.,  1/9  i-gross, 
3/-  gross  (de  luxe  6d.  extra)  ;  i-pl.,  1/9  36  sheets, 
3/3  i-gross,  5/9  gross  ;  whole-plate,  2/9  36  sheets, 
5/-  i-gross,  9/-  gross  (Commercial,  8/-  gross)  ; 
10x8  36  4/6  ;  12x10  24  4/6. 

BURT’S  Plates,  sold  to  many  leading  studios, all  speeds  :  i-pl.,  3/6  dozen,  3  dozen  9/-  ; 
Postcard,  2/6,  3  dozen  6/6  ;  i-pl.t  1/9,  3  dozen  4/9. 

[0026 ENLARGEMENTS 

Trade. 

I/O  DOZEN,  lOd.  6,  6d.  3,  3d.  1— Postcards. /  O  from  small  film  or  plate,  retouching  and 
vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us  one  8ix6i mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  8ix6i  10d., 
10x8  1/1,  12x10  1/4,  15X12  2/1;  mounted 
A.B  or  P.S.,  8ix6i  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 
trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.,  price  list  free. — Slater.  Sawtry,  Peter¬ 
borough.  [4423 

SMALL  Films,  Postcard  Enlargements,  2/-  dozen, assorted  ;  special  quotations  for  quantities. — 
Wm.  Moon,  35,  Bolsover  St.,  London,  W.l.  [7863 

|  TUITION.  BOOKS,  etc. 
Trade. 

PRESS  Photography.— H  photography  is  your hobby  we  can  teach  you  how  to  produce 

photographs  for  the  Press  ;  our  up-to-date 
practical  methods  will  put  you  upon  the  right 

road  ;  prospectus  free. — World’s  Photographic 
Academy,  5,  Shannon  Terrace,  Chadwell  Heath, 
Essex.  [7839 

EVENING  Class,  conducted  by  John  H.  Gear, Hon.  F.R.P.S.,  at  Cripplegate  Institute, 
Golden  Lane,  City  (3  minutes  Aldersgate  St. 

Met.  Station),  every  Wednesday,  6.30-8  ;  com¬ 
mencing  4th  October ;  open  to  all  ;  practical 
photography  all  branches  ;  special  section  for 
small  film  camera  work  ;  3  months  course  15/-  ; 
syllabus,  write  Manager  of  Institute.  [7861 

REPAIRERS | 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited.— 114/115,  Holbom,  E.C.l  (near 
Gamages).  Holbom  3126.  [0062 

CAMERA  Repairs,  hrasswork,  woodwork,  bel¬ lows  ;  catalogue,  2d. — Mason,  65,  Shepherd’s Lane,  Leeds.  [7866 

RETOUCH I N  G 

Trade. 

RETOUCHING. — Be3t  Work,  charges  from  :  i-pl. bust,  8d.  ;  half-length,  4d.  ;  three-quarter, 
3d.  ;  full,  2d.  ;  J-pl.  head,  5d.  ;  cash  and 
postage  with  order. — Miss  Lamb,  3,  Orchard  St., 
Canterbury.  [5338 

ff  T7S)JaI  ̂  

/THE  MARK  of  QUALITY'S SAME  DAY  SERVICE 

IPA  SUPER  PLATES 

have  a  reputation  of  several  years’  standing,  and  hundreds  of  satisfied 
customers  thoroughly  recommend  them. 

SPEEDS  :  100,  350  and  700  H.  and  D.  In  addition  we  would 
recommend  our  special  orthochromatic  screenless  quality,  which  is 
genuine  600  H.D.  speed. 

Per  doz.  Per  gross.  Per  doz.  Per  gross. 
3Jx21  ..  ..  1/2  ..  12/-  6x4  ..2/3  ..  24/- 

4ix3*  ..  ..  1/8  ..  16/-  6±x4i  ..3/3  ..  33/- 
5*x3*  ..  ..  2/3  ..  24/-  8*x6J  ..6/-  ..  00/- 

IPA  DE  LUXE  PAPERS 
BROMIDE  &  GASLIGHT 

Single  and  Double  Weight.  Glossy,  Matt  and  Semi-Matt.  Normal, 
Vigorous  and  Super  Vigorous. 

Size.  Price  per  Price  per  Size. 

gross 

31x2* 

4*  x  2} 
41x31 
51x31 

1-gross. 

1/6 
1/9 

2/- 

2/6 2/0 

3/- 

3/0 

4/3 

6  x  41 

61  x  42 

81  x  61 

Price  per 

i-gross. 
..  3/- 

..  3/6 

6/- 

Other  sizes  pro  rata. 

Price  per 

gross. 

..  5/3 
6/6 

11/0 

IPA  De  Luxe  Postcards,  BROMIDE 
and  GASLIGHT 

All  usual  surfaces  and  grades : 

50  1/9,  100  3/-,  600  11/6,  1,000  21/-. 

All  orders  over  6/-  post  paid  (except  bulky  chemicals). 

IPA  PHOTOGRAPHICS 10/12,  LAMBETH PALACE  ROAD,  S.E.l 
Phone;  HOP  6312. 

OPPOSITE  NEW  COUNTY  HALL,  WESTMINSTER. 

SEND  TO-DAY  FOR  FREE  LIST  AND  SAMPLES. 

HAND 
CAMERAS 

By  R.  Child  Bayley 

AN  outstanding  feature  of  this book,  which  makes  a  special 

appeal  to  all  amateur  photo¬ 
graphers,  is  a  number  of  separately 

printed  plates,  all  from  hand  camera 
negatives  by  the  author.  These  are 
selected  to  show  the  very  wide  range 

of  subjects  accessible  to  the  snap- 
shotter,  from  pure  landscape  to 

tele-photographic  portraiture. 

Though  primarily  written  for  the 

beginner,  "  Hand  Cameras  ”  con¬ tains  much  of  interest  to  the  ad¬ 
vanced  worker,  and  should  be  in  the 

working  library  of  all  who  would 
attain  to  the  highest  degree  of 
artistic  excellence  in  their  work. 

■  PRICE  31-  net  • 

By  post  3/3 
Obtainable  from  leading  booksellers 
or  direct  from  the  publishers  : 

ILIFFE  &  SONS  LIMITED 

Dorset  House,  Stamford  Street,  S.E.l 

34 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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|  PRINTING,  COPYING,  DEVELOPING 
Trade. 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3ix2J  1/-  ; 
4ix3i  1/3,  5tx3£  1/8  ;  write  for  lists  ;  see  also 

“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 ry/_  PER  GROSS,  40/-  per  1,000,  including  title, 
I  /  best  Photographic  Postcards  on  Kodak 

Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

FILMS,  any  size.  Developed,  Printed  and 6£x41  Enlargement  1/-  (enclose  stamp)  ; 
specimen  Enlargement  four  stamps  and  negative. — 
Appledore,  66,  Eveline  Rd.,  Mitcham,  Surrey.  [7797 

CONNOISSEURS. — Unique  personal  service  ;  1933 testimonials  :  Prints,  “  Miles  better  than 
any  ”  ;  Enlargements,  “  Very  fine,  indeed.” 
Send  your  best  holiday  negative  for  free  advice 
and  quotation  ;  nothing  too  difficult. — Cox,  17, 
High  St.,  Roehampton.  [7846 

Optcdwm 
YELLOW  GLASS  FILTERS 

In  landscapes,  as  with  photo¬ 
graphy  of  still  life,  flowers, 

portraits,  and  multi-coloured 
subjects,  the  use  of  an  Opto- 
chrom  Yellow  Glass  Filter,  in 

conjunction  with  panchromatic 
or  orthochromatic  films  or 

plates,  will  give  vastly  im¬ 
proved  results. 

Illustrated  Prospectus 
and  Price  list  front 

SANDS  HUNTER  &  CO.  LTD. 
37,  BEDFORD  STREET,  STRAND,  LONDON,  W.C.2 

| LANTERNS  &  ENLARGERS 

Trade. 

J^ANCA
STER 

jgNLARG
ERS 

ERTICAL  and  Horizontal  for  every  size 
negative,  from  Leica  to  12  x  10  ;  Condensers, 

diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

J^IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d.- — Lancaster,  Parade, 
Birmingham.  [0082 

The  CAMERA  EXCHANGE 
of  the  MIDLANDS 

SECOND-HAND 

BARGAINS 
AT  ROCK-BOTTOM  PRICES 

SEE  OUR  SPECIAL  WINDOW  DISPLAY- 
HUNDREDS  OF  CAMERAS  ON  VIEW 

^  ̂ SECURE  YOUR  BARGAIN  NOW  AT 

GALLOWAYS  Photographic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

( Oppo$ite  G.P.O.) 

EXAKTA 
The  ONLY  SMALL  TELEPHOTO  REFLEX 

ROLL  FILM,  FOCAL  PLANE. 

Full-size  V.P.  pictures.  Shutter  speeded  to 

1/1,000.  Prices  include  solid  leather  case. 
Exakta  Anas,  f/3.5  . .  £14:0:0 

Tessar  „  f/3.5  ..  £1S  :  O  :  O 

..  f/2.8  £21:10:0 

Extra: 

‘  Dallon  ’  Tele-Anas.  6-in.  f/5.6-  .  .  .£8:15:0 

‘Hugo  Meyer’  Tele-Magor  6-in.  f/5.5  £9: 1 5:0 

aSfiS* i(  jfiagee  >>  Exclusive  Model . 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Square,  W.l 

Turn  Your  Spare  Apparatus  into  Cash 
instead  of  letting  it  spoil  on  a  shelf. 

— —  Advertise  it  in  “The  A.P.”  '""nM  ■■  ■ 

Practically  every  photographer  has  apparatus  of  one  kind  or  another  of  which  use  is  not  being 
made  at  present.  In  itself  it  may  not  be  of  great  value,  yet  it  may  be  just  the  thing  another 

photographer  is  anxious  to  purchase. 

At  very  little  cost,  by  means  of  a  small  private  advertisement  in  “  The  Amateur  Photographer 

and  Cinematographer,”  it  is  possible  to  get  into  direct  touch  with  likely  buyers  of  second-hand 
cameras,  lenses,  lanterns  and  enlargers,  or  any  other  kinds  of  apparatus. 

All  you  have  to  do  is  to  fill  in  the  form  below,  enclose  in  envelope  with  the  necessary  amount 

in  stamps  or  P.O.  and  stamps,  and  ADDRESS  to  :  PREPAID  ADVT.  DEPT.,  “  THE  AMATEUR 

PHOTOGRAPHER  AND  CINEMATOGRAPHER;”  DORSET  HOUSE,  STAMFORD  ST„  S.E.l 

1 

y 

A 

.... 

Advertiser's  name  and  address  must  be  counted.  If  a  box  number  is  required ,  6d.  extra  must  be  sent  for  postage  on  replies. 

£ 
! 

S. 
I 

d. 12 
Words 

or less 

U-
 

each 

addi¬ 

tional 
word 

Id. 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 35 
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LATEST  MODELS  IN  STOCK 
Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  etc.  Please  state  requirements. 

THE  NEW 
9.5-mm. 

Cine  3 -speed 
Camera. 

The  “ALEF” 

Size  4^  x  2}  X  41- 
in. 

Fitted  f 1 2 .8 
Meyer  Trioplan 
20-mm., 

£11:11:0 

F/3.5  lens  model, 

£9:9:0 

+  Speeds  8,  16,  24 
★  Easy  loading 
it  Motor  instantly  stops 

F/1.5  Plasmat 
model, 

£22:10:0 

Generous  ex¬ 

change  allow¬ 
ance. 

9  12  cm.  and  41x3.1  Busch  Hand, 
double  extension,  13.5-cm.  Glaukar  f/4.5, 

Compur,  F.  P.  adapter.  £0,1  7  •  fi 
Fair  condition .  X^.XI.U 

31x21  Nettel  Cocarette  Roll  Film,  rising 
front,  Compur,  f/4.5  Dominar,  C  A  .A  .A 

case.  Goodcondition.  Cost  £9 10s.  X4*  •  *  «U 
3.1  x2i  Agfa  Standard  Double  Extension 

Hand,  f/4.5  Linear,  Compur,  6  slides, 
F.P.  adapter,  leather  £4,1  C 
case.  Fair  condition..  Xt.XsJ.U 

3}x21  Cocarette  Roll  Film,  f/4.5  Zeiss 
Tessar,  Compur,  rising  £C,1  C.A 
front.  Fair  condition.  .  XU.XU.U 

2tx1|  lhagee  Weeny-Ultrix  Roll  Film, 
plate  back  model,  f/4.5  lhagee,  Compur, 

3  slides,  screen,  pouch.  £7*7*0 
As  new.  List  £9  12s.  6d.  X  I  .  I  .U 

4.5x6  cm.  lea  Bebe  Hand,  f/3.5  Zeiss 
Tessar,  Compur,  frame  and  negative  finders, 

6 slides,  F.P.  adapter,  leath-  OQ  1  7*0 
er  case.  Fair  condition.  .  XO.X  I  .U 

31x21  Ensign  Focal-plane  Roll  Film 
Reflex,  f/4.5  Aldis-Butcher,  also  f/6.5  Dall- 
meyer  Dallon  Telephoto  C  1  A .  1  A  .  A 

lens.  As  new  List  £14  15s.  X  X  XI  •  X  U  .U 
51x3J  Zeiss  Ikon  Nixe  Roll  Film, 

double  extension,  15-cm.  Tessar  f/4.5,  Com¬ 
pur,  plate  back,  3  slides,  £14*1^*ft 
screen,  case.  A  s  new. .  .  XX^.AU.U 
3Jx2i  Mentor  Compur  Reflex,  Zeiss 

Tessar  f/4.5,  3  slides,  F.P.  adapter,  leather 
case.  Good  condition.  £  1  H.1  A , A 

List  £25  5s .  Xil.XU.U 
5.1x31  Sinclair  Una  Triple  Extension 

Hand,  revolving  back,  swing  front,  61-in. 
Ross  Combinable  f/5.5,  Compur,  3  D.D. 
slides,  case.  Splendid  £1  0,1  O  , A 

condition.  List  £41  10s.  XXO.IO.U 
41x31  Marion  Soho  Tropical  Reflex, 

revolving  back,  masking  device,  16-cm. 
Heliar  f/4.5  and  filter,  also  12-in.  Dallon 
Telephoto  f/5.6  and  filter,  3  book-form  D.D. 
slides,  F.P.  adapter,  case.  £00.1  C.A 
Goodcondition.  Cost £60.  XLu.  1  o .u 

281  OXFORD  ST. 
London,  W.l 

Fourteen  doors  West  of  Circus. 

WEST  BOUND  BUSES  STOP  HERE. 

Latest  models  Bell-Howell  Cine 
Cameras  and  Projectors ;  Zeiss 
Binoculars  ;  Modern  Microscopes  and 
Telescopes ;  Leica  Cameras  and 
Accessories. 

WANTED 
FOR  CASH 

3Jx2i  Folding  Roll  Film,  f/3  .9  anastig- 
mat,  3-speed,  direct  finder.  Good  condition.  XI  *1  I  *U 

3x4  cm.  Foth  Derby  Focal-plane  Roll  Film,  f/3.5  anas- tigmat.  Good  condition.  List  £7  2s.  6d.  £4:10:0 

10x15  cm.  lhagee  Double  Extension  Hand,  16.5-cm. 
Zeiss  Tessar  f/4.5,  speeds  1  to  i/300th  sec.,  T.  £C,C  ,A 

and  B.,  6 slides,  F.P.  adapter.  Goodcondition.  XU.iJ.v 
31x21  Ensign  Focal-plane  Roll  Film  Reflex,  f/3.4 

Aldis,  leather  case.  Good  condition.  ££.i  C.A 

List  £10  15s .  XD.1D.U 
4.5x10.7  cm.  Verascope  Stereoscopic,  f/4.5  Zeiss  Tes- 

sars,  also  3  pairs  portrait  lenses,  changing-  £Q  1  C.A 
box  and  case.  Goodcondition.  Cost  £21  XO.XU.U 

4}  >  3{  Goerz  T ropical  Anschutz  Press,  covered  russia 
leather,  f/4.8  Goerz,  3  D.D.  slides,  F.P.  £1  4  .1  A.A 

adapter,  case.  Excellent  condition.  Cost  £30  XXX.XU.U 
4.5x6  cm.  T.-P.  Bijou  Reflex,  3j-in.  Cooke  f/2.5,  3  D.D. 

slides,  F.P.  adapter,  case.  Good,  con-  C1Q.1  C.A 

dition.  Cost  £20 .  X  XO.XU.U 
4.5  >  6  cm.  Ermanox  Focal-plane,  f/2  Emostar,  3  slides, F.P.  adapter,  case.  Good  condition.  £15:10:0 

9x12  cm.  Mentor  Artist  Revolving  Back  Reflex,  r8-cm. 
Zeiss  Tessar  f/4.5,  3  D.D.  slides,  F.P.  £1  C.1  C.A 

adapter,  leather  case.  Goodcondition..  XXU.XU.U 
9x12  cm.  Voigtlander  Folding  Press,  double  extension, 

18-cm.  Heliar  f/4.5,  also  15-in.  Cooke  Telephoto  f/5.8, 

3  D.D.  slides,  leather  case.  Good  con-  £01  .A.A 
dition .  X6X.U.V 

28  OLD  BOND  ST. 
London,  W.l 

3±  x  2\  Butcher's  Roll  Film  Reflex,  Aldis  P-i  ,1 
Uno  f/7.7 ,  leather  case.  Very  good  condition  XI  •  A  #  «U 

5£x3f  Auto  Kodak  Roll  Film,  f/7.7  anastigmat,  3- 
speed,  rise  and  cioss.  Good  condition.  £2:0:0 

4Jx3J  Goerz  Taro  Tenax  Hand,  double  extension, 
Tenastigmat  f/6.3,  Compur,  3  slides,  £ 9 .7  .C 

F.P.  adapter.  Fairly  good  condition. . .  XU.  I  ,U 
41  x  31  Regular  Sanderson  Hand,  f/6.3  Aldis,  shutter 

1  to  i/iooth  sec.,  T.  and  B.,  Mackenzie-Wishart 
slide  and  12  envelopes,  leather  case.  P 0.1 A.A 

Good  condition .  XO.XU.U 
8V-in.  Mounted  Condenser.  In  first-  £9.1  A.A 

class  condition.  List  £7  1  os .  XO.XU.U 
31x21  Kodak  Auto  Graflex  Junior  Reflex,  Cooke 

lktn.  ,adapter- . Good . con:  £6:10:0 

9.5-mm.  Pathe  Motocamera  de  Luxe,  20-mm. 

R5. . f/.2;5: .  .T: . . . List  £10:17:6 
9x12  cm.  Goerz  Tropical  Anschutz  Press,  6-in. 

Dogmar  f/4.5,  3  D.D.  slides,  F.P.  £1  9,19*A 

adapter,  case.  Goodcondition .  XXZi.Xm.U 
9x12  cm.  lhagee  Duplex  Hand,  double  extension, 

focal-plane  shutter,  also  Compur,  13.5-cm.  Zeiss 
Tessar  f/4.5,  3  slides,  F.P.  adapter.  £4  0.1  C.A 

Good  condition .  XIO.XO.U 
16-mm.  Cine-Kodak  Model  B,  f/1.9  £1  0,1  O.A 

lens,  case.  Good  condition .  XXO.IO.U 
3 j  x  2}  Revolving  Back  Ernoflex  Folding  Reflex, 

13.5-cm.  Emon  f/3.5,  3  D.D.  slides,  £ Of  .A.A 

F.P.  adapter,  case.  Goodcondition...  1AX.U.U 

12  GEORGE  ST.,  CROYDON 

Used  Bargains  For 
Quick  Buyers 

31x21  Popular  Ensign  Roll  Film, 
f/6.3  Aldis-Butcher,  Betax,  6  speeds, 
i, 1/5U1, i/ioth, i/25th, i/50th, i/iooth 

sec.,  T.  and  B.  At-  £0.1  A.A 
most  new.  Unused..  XZi.XU.U 
5ix3f  Ensign  Carbine  Roll  Film, 

Ross  Homocentric  f/6.3,  Compur, 
leather  case.  Very  £0.1  Q.C 

good  condition .  Xa.IO.U 
41x31  Double  Extension  Cameo 

Hand,  Compur,  f/4.5  Salex  anastig¬ 
mat,  6  slides.  F.P.  adapter,  £O.A.A 

case.  Good  condition..  .  .  XO.U.U 
5i  x  3J  Auto  Kodak  Roll  Film, 

f/6.8  anastigmat,  Kodamatic  shutter, 
leather  case.  Very  good  £0.1  A.A 

condition.  List  £12  10s.  XO.XU.U 
3ix2i  lea  Bebe  Hand,  f/4.5  Zeiss 

Tessar,  Compur,  6  slides,  F.P.  adapter, 
case.  Very  good  con-  £7. 7 .A 

4.5  x  6  cm.  Makina  Hand,  f/2.8  Anti- 
coinar.  Compur,  2  slides,  F.P.  adapter, 

leather  case.  Good  £'7.1  A.  A 
condition .  Xf  . XU.U 
41x31  Popular  Pressman  Reflex, 

revolving  back,  f/4.5  Aldis-Butcher, 
3  slides,  F.P.  adapter,  leather  case. Very  good  condition.  £7:10:0 

31x21  N.  &  G.  New  Special  Sibyl 
Roll  Film,  f/4.5  Ross  Xpres,  pigskin 
case.  Excellent  con-  A19.1A.A 

dition.  List  £24  10s.  X  XO.XU.U 

30-32  THAMES  ST. 

KINGSTON 

51-in.  Goerz  Syntor  Anastigmat 
f/6.3,  in  Ibsor  shutter,  1  to  i/iooth 
sec.,  T.  and  B.  Good  £4  n  .£ 

condition .  XX.I.D 
61-in.  Aldis  Anastigmat  f/6.3,  in 

Lukos  III  shutter,  1  to  i/iooth 
sec.,  T.  and  B.  Good  P 1  .1  A  .A 

condition .  X1.1U.U 

41x21  Latest  No.  la  Kodak  Roll 
•Film,  f/7.9  Kodar,  portrait  attach¬ 

ment.  As  new....  £1;12:6 

4£  x  31  Contessa  Nettel  Roll  Film,  f/6.3 
anastigmat,  Derval  shutter,  rise  and 
cross  movements,  plate  C  ̂  

back.  Good  condition. 

13-cm.  Kodak  Anastigmat  f/6.3, 
in  Compur  shutter,  1  to  i/25oth, T.  and  B.  Good  £1.1  C.  A 

condition .  *1.1  J.U 
5-in.  Zeiss  Triotar  f/6.3,  in  Compur 

shutter,  1  to  i/25oth  sec.,  PO  1  A.A 

T.  and  B.  As  new..  XZi.XU.U 
9.5-mm.  Pathe  Kid  Projector,  super 

attachment,  super  reel  of  film,  20-volt 
Exide  accumulator  in  carrying  case, 
film  mender,  screen.  Very  £O.Q.A 

good  condition.  Cost  £5  10s.  XO.O.U 9.5-mm.  Pathe  Cine  Camera,  f/3.5 

anastigmat,  tripod,  also  9.5-mm. 
Pathe  Kid  Projector,  resistance, 

super  attachment. 
Good  condition. ...  XO.X  I  .U 

17  TOPSFIELD  PARADE 

CROUCH  END,  London,  N.8 

76- PAGE 

BARGAIN 

LIST Post  free 

anywhere. 

SPECIAL 
HOLIDAY  REDUCTION  ! 
Dollond  “  Owl  ”  No.  3  British-made  Compact 
Popular  Size  Roll  Film  Camera,  ideal  for  general 
purposes  for  pictures  3IX2I  in.  Size  only  61 X 

2 1  x  ij  in.,  f/6.3  anastigmat,  3  speeds,  T.  and  B., 
carrying  handle  at  side.  Obtainable  only  from  us. 

Usual  Price  49/6.  Holiday  Price  42/- 
Brown  leather  sling  case,  velvet  lined,  with  lock 

and  key,  7s.  6d.  extra. 

Mr.  H.  G.  C.,  of  Southampton,  writes  :  “  I  was 
greatly  surprised  to  get  a  new  camera  of  that  type 
for  the  money.  I  have  appreciated  very  much 

your  prompt  replies  and  the  courtesy  shown  me. 
I  have  already  told  a  friend  of  your  excellent 

business  methods.” 
Any  item  sent  on  five  days’  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appointment 
at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange  allowance. 

DOLLOND  *  flITCHISON 
35,  Brompton  Rd.,  S.W.3. 
2,  Angel  Court,  E.C.2. 
12 1,  Cheapside,  E.C.2. 

13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.11. 
2,  Northumberland  Ave.,  W.C.2. 

191-2,  Tottenham  Court  Rd.,  W.i. 
285,  Finchley  Rd.,  N.W.3. 

35,  Ludgate  Hill,  E.C.4. 
140,  Fenchurch  St.,  E.C.3. 

Holloway. — 66a,  Seven  Sisters  Rd. 
Catford. — 62a,  Rushey  Green. 

Watford. — 142,  St.  Albans  Rd. 
Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Liverpool. — 73>  Lord  St. 
Leeds. — 3 7,  Bond  St. 

LTD. 

ESTD. 
1750 
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IMPORTANT. 
In  future  No.  126 

GENERAL  ’BUS 
SERVICE  will 

NOT  pass  our 

door  —  they  will 
stop— unload— and 
return  for  more 

customers. 

In  the  interests  of  public 
health  this  theatre  is  dis¬ 
infected  throughout  with 
KODAK  SEPIA  TONER. 

TRY  “RODINAL” 
FOR  DISPERSING 

“THE  RATS” 
20  drops  make  a  dishful  ! 

OUR  THEATRE 
is  lighted  entirely  by 
“KODAPAN”  Safelights. 

GARAGE 
for  Motocameras,  28,  Avery 
Row,  W. 

NO  SMOKING 
with  Nitraphot  Lamps. 

ALL  THE  STALLS 
in  OUR  THEATRE 
are  covered  in  Verichrome 
or  Selochrome. 

SEE  WALLACE 

HEATON’S 
ADVERTISEMENTS ! 

“  WANTED— 
DISSATISFIED 

CUSTOMERS.” 
Write  at  once,  giving  your 
name — but  no  address. 

OLD  GOLD  OR  SPARE 
CASH  can  be  dumped  at 
119,  New  Bond  Street,  W.l. 

SOLICITORS,  CALL  AND 
SEE  US  ABOUT  YOUR 
CASE  -We  have  several 
Camera  Cases  on  hand  now. 
Cheap. — Verb.  Sap. 

JULY  ? 

ARE  YOU  DOING  TIME 
Exposures  ?  If  so,  use  a 
Wire  Release,  Is.  6d. 

TRY  OUR  BOND 

STREET  QUICK 
SERVICE  BAR— 
for  Lemon  or  Orange 
Filters,  and  P.O.P.,  also 
“  Zeisses  at  all  prices. 

TRY  WALLACE 

HEATON’S 
STUDIO 

DETECTIVES! 
All  kinds  of  “spotting” 
done. 

Debtors  “  touched  up  ”  ! 

MATELUX 
The  man  who  gave  the 
sun  depression. 

PHONES  : 
Mayfair  0924-5-0-7. 

IF  NOT  OUT  OF  ORDER  ! 

CRAZY  WEEK  (f^Ls) 

—FROM  THEN  UNTIL  NOW— 

WALLACES  HEATON’S 

THE  BEST  SHOW  IN  TOWN! 

^  This  Week's  Attractions  ^ 

Signors  &  HOWL  Cinemacrobats 
Performing  at  all  speeds  on  a  Kino  pano-tilt  accompanied  by 

It/lma  TDIPDD  t*le  Famous  Treble  who  will  sing  “HOW  CAN  YOU  DO lYllTIGa  1  1 WITHOUT  ME,” in  3  sections/^  sections  if  encore  required) 

The 

LEICA 
TWINS 
LEICA  II  and  LEICA  III  j in 

“  SOMETHING 

LEICA  SHOW” MUSIC  ON  THEIR 
25-GUINEA 
MASTERPIECE 

!  THE  ZODEL  BROTHERS 
WITH  BABY  IKONTA 

An  amazing  display  with  Plates,  Films  and 
Film  Packs.  Watch  the  rising  front  (seats). 

Music  by  HERR  AGFA 
and  his  pack,  who  will  play 

VOIGTLANDER’S  Superb  Masterpiece  “  PROMINENTE  ” 

!  ON  THEIR  “  PICCOCH1CS” 
ZODEL-IGHTFUL  ! 

The  620 

KODAK 
GIRLS 
CHARMING, 

IRRESISTIBLE, 
SNAPSHOTTY, 
ONE-PIECE  FRONTS, 

POPULAR  MODELS, 

RIDICULOUS 

FIGURES. 

NEXT 

WEEK 

1/25  sec.  INTERVAL  1/25  sec. 
DELAYED  -  ACTION  SAFETY  CURTAIN  LOWERED 
OCCASIONALLY  TO  PREVENT  JEALOUSY  FROM 

THOSE  UNABLE  TO  GET  IN  THE  SHOP. 

The  one  and  only 

CONTAX 
don’t  miss 

NOVOPAN 
, PERNOX 
“THE  QUICK¬ 

STARTING  PAIR  ” 

CONTINUOUS  PERFORMANCE  F/3.5  to  F/11 Presents  his  marvellous 
Scena  in  three  Groups 

NORMAL,  NIGHT 
and  SPORT 

The  Quintessence  of  Speed 

1  / 1  nnftANDTHEN 

l/l,UU  U  SOME! 

COMPI 
W 

1  Pf 

■RE .  .  . 

ALLACE  HEATON 
tICES  BEYOND  COMPARE! 

THF  MASTER  OK 
ELECTRICAL  SCIENCE 

WESTON 
&  HIS  METERS 
Hair-splitting  feats  with  lights  and  shadows. 

Assisted  by 

The  BROTHERS ‘PHOT’ 
METRO,  JUSTO  and  DREMO 
Escaping  from  a  Photo  Cell 

(Case  10/6  extra.) 

A  WONDERFUL  EXPOSURE! 

GRAND 

FINALE 

&  ANTHEM 
By  the  Entire  Company 

ENTITLED 

‘ONLY  ONE  MORE 

PAYMENT  and  the 

LENS  CAP’S  MINE’ 

The  FIRST  APPEARANCE  of 

MINIFEX 
&  HIS  DWARFS 
Captured  alive  from  a  D.  &  P. 

counter  with  a 

‘ROLLEIFLEX’ 
See  them  enlarged — Stupendous 
success - Bellows  of  laughter. 

PRINCIPAL  BOX  OFFICE: 

119  NEW  BOND  $T„  LONDON.  W.l 
AND  EVERY  PADDED  (DARK)  ROOM  IN  THE  VICINITY. 

DON’T  SAY  “I’D  LIKE- A  LEICA,  BUT  IKONTA-FORD  IT”! 

DID  YOU  HEAR 

of  the  little  girl 

who  went  into  the 
seaside  chemists, 

and  asked  for  a 

stick  of  Kodak 

rock  ? 

HAVE  YOU  SEEN  INSIDE 
OUR  DARK-ROOM  P  Wt 
can’t  until  we  switch  on  the 

LEITZ. 

ARE  YOU 
DEPRESSED  ? 
Let  Johnson's  tone  you 
up  and  fix  you. 

INVISIBLE  CORNERS 
tor  sitting  out. 

BOXING 
Come  to  us.  We  have  flue 
exchanges  with  our  clients. 

They  always  win.  We  are 
only  here  for  our  health. 

Use  a  “BALDAX” 
and  don’t  “  lose  your 

hair.” 

TRY  A  BOTTLE  OF  OUR 

M.Q.  Very  soothing. 

COME  HEREifyou 

WANT  a  PACKET 
(of  Hypo). 

CHIROPODY  ? 

We  develop  thousands  of feet  daily. 

SUNSHADES ! 
Get  one  for  your  lens. 

ARE  YOU  ON  A  JURY  P 
We  can  advise  on  all 
cases  in  camera  and 
cameras  in  cases. 

Get  WALLACE  HEATON’S SPECIAL  LISTS 

for  Specialists. 

TRY-”  POD” 
if  your  hand  is  shaky 

The  Management  Reserves 
the  Right  to  refuse  any 

Cheques  marked  N  A  with¬ in  six  days  of  receipt. 

WHERE’S 

GEORGE  ? 

Spending  his  Lunch  Money on  a  camera  at  28,  Avery Row.  W. 

“THE  NEW  MODEL,” 
an  arresting  drama  by 
E.  Leitz. 

FUN  FAIR 
Have  you  teen  on  the 
“Lantern”  Slide  ?  It’s 

great. MEET  PERUTZ 
The  ’Patrone’  Saint 
of  LEICA  USERS. 

GRAMS : ’  Zodellaria.  Wesdo. 

London.” 

ALL  THE  STAR  FILMS  NO  “PAPER”  AT  THIS  SHOW  CASH  OR  “  SLOW-MOTION  ”  PAYMENTS 

YOU  WANT  THE  BEST  “SNAPS”  YOU’LL  HAVE  THEM  ALL  SEATS  BOOKABLE  WE  FIT  ANY  SIZE 
WILL  THE  GENTLEMAN  WHO  LEFT  OUR  SHOP  LAST  WEEK,  WITH  THREE 

RUBBER  BANDS,  KINDLY  CALL  BACK  FOR  HIS  £25  CINEMA  CAMERA 

- T  RY  ANTI-HALO  FOR  BALDNES  S - 

PI.EASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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SELO 
THE  FAST  FILM 

SELOchrome 
with  its  extra  speed  and  colour  sensitivity  gives 

added  opportunities  for  photography  earlier  and 
later  in  the  day. 

MADE  IN  ENGLAND  BY  ILFORD  LIMITED  .  ILFORD  .  LONDON 

NOT  A  SHADOW 
OF  DOUBT! 

Better  and  brighter  snapshots  are  assured  by  using 

SELO,  the  fast  film  that  shows  up  detail  with  crystal 

clearness,  and  —  because  of  its  remarkable  latitude— 
compensates  for  slight  errors  in  exposure. 

To  make  prints  worthy  of  SELO  negatives  use  SELO 

Gaslight,  the  economical  printing  paper. 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 
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When  subject,  pose,  composition, 

lighting,  have  been  chosen  to  your 

entire  satisfaction,  you  are  depen¬ 
dent  on  the  film  in  the  camera 

to  translate  Preparations  into 

Pictures.  That  is  why  you  need 

“Verichrome”  Film. 

“Verichrome”  will  give  you  a 

faithful  interpretation  of  tone 

and  texture,  light  and  shade. 

And  when  conditions  are  un¬ 

favourable,  when  the  day  is  dull 

or  the  subject  ‘difficult’,  you  will 

find  “Verichrome”  a  friend  in 

need.  Use  it  always  for  better 

pictures. 

VERICHROME yy  KODAK  LTD. KINGSWAY, 

.  LONDON,  W.C.2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 



September  13,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS i 

SASHALITE 
PHOTO  FLASH  BULBS 

COMPETITION 
OPEN  TO  ALL  AMATEUR  PHOTOGRAPHERS 

Above  is  an  example  of  Sashalite  Bulb  photography.  Use 
Sashalite  Bulbs  and  win  a  BIG  CASH  PRIZE.  Start  to-day. 
You  can  send  in  any  number  of  entries.  Coupon  on  page  vii. 

READ  THESE  SIMPLE  RULES. 

1 

—

 

 

T
h
i
s
 
 

Competition  

is  op
e
n
 
 

to  all 

amateur  

photographers. 

2 

—

 

 

There  
is  no  restriction  

as  to  the  size 

of  
prints,  

which  

m
a
y
 
 

be  
either  

mounted 

or  
u
n
m
o
u
n
t
e
d
.
 
 

E
a
c
h
 
 

print,  

however, 

m
u
s
t
 
 

have  

a  
coupon,  

cut  

f
r
o
m
 
 

“  
The A

m
a
t
e
u
r
 
 

Photographer,”  

pasted  

on  
the back.  

These  

coupons  

will  

appear  

every week  

in  
“  
The  

A
m
a
t
e
u
r
 
 

Photographer  

” 

until  

the  
closing  

date  

of  
the  
competition. 

3 

—

 

 

The  paper  
wrapping  

from  
a  “  SA

S
H
A
¬
 

L
I
T
E
 
 

”
 
 

p
a
c
k
a
g
e
 
 

m
u
s
t
 
 

also  

a
c
c
o
m
p
a
n
y
 

each  

print  

submitted. 

4 

—

 

 

E
a
c
h
 
 

print  
must  

have  
on  the  

back 

the  

n
a
m
e
 
 

and  

address  

of  
the  

competitor, 

and  

the  

title. 

5 

—

 

 

All  
entries  

m
u
s
t
 
 

be  addressed  
to  : 

S
a
s
h
a
l
i
t
e
 
 

C
o
m
p
e
t
i
t
i
o
n
,
 
 

T
h
e
 
 

General 

Electric  

Co.  

Ltd.,  

Publicity  

Department, 

Magnet  

House,  

Kingsway,  

London,  

W.C.2. 

6 

—

 

 

Any  
n
u
m
b
e
r
 
 

of  prints  
m
a
y
 
 

be  entered 

providing  

the  
conditions  

above  

are  
fulfilled. 

7 

—

 

 

A
n
y
 
 

type  
of  ca

m
e
r
a
 
 

and  any  
m
a
k
e
 

of  
photographic  

film  

or  
plate  

m
a
y
 
 

be  
used. 

Developing  

and  

printing  

need  

not  

neces¬ 

sarily  

be  
done  

by  
the  
entrant. 

8

—

 

 

T
h
e
 
 

General  
Electric  

Co.  
Ltd.  

and 

the  

publishers  

of  
“  
T
h
e
 
 

A
m
a
t
e
u
r
 
 

Photo¬ 

grapher  

”  
shall  

have  

the  
right  

to  
reproduce 

without  

p
a
y
m
e
n
t
 
 

any  

prizewinning  

print. 

9 

—

 

 

No  employee  
of  the  

General  
Electric 

Co.  

Ltd.,  

or  
its  

Associated  

Companies, 

will  

be  
eligible  

to  
compete. 

10 

—

 

 

T
h
e
 
 

closing  
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2nd  £15  3rd  £10 
5  PRIZES  of  ...  £2:0:0 

3  Prizes  of  Sashalite  Pistol  Grip  £  I  .  I  C.fl 
Outfits  with  18-in.  Reflector,  value  *•  

1  *  1  *'  * v 

"2  Prizes  of  Sashalite  Pistol  Grip  Out-  £  J  .  |  A 
J  fits  with  10-in.  Reflector,  value  1  •  s 

3  Prizes  consisting  of  12  Sashalite  I  ft.  A 
Bnibs,  value  .  1  °*u 

and  20  CONSOLATION  PRIZES  of  ft  .L 

Sashalite  Amateur  Outfits,  value  . .  O.U 

ISAF  E  -  DU  STL  ESS  -  S  MOKELE  SS 
Announcement  of  The  General  Electric  Co.  Ltd.,  Magnet  House,  Kingsway,  London, W. 0.2. 

X 
all-automatic  from 
the  time  you  sight 

your  subject — to  the  time  the  picture  is  regis¬ 
tered  on  the  film.  You  can 

always  rely  on  getting  on  the 
film  exactly  what  you  have 

focussed  on  the  screen.  Paral¬ 
lax  compensation  is  a  matter 

of  course  in  Rolleiflex  con¬ 
struction.  Stops  and  speeds 

are  automatically  controlled 
while  the  camera  is  in  the 

ready  position.  Automati¬ 
cally  accurate,  you  can  obtain 

the  correct  focus  with  light¬ 

ning  speed — and  you  can 
see  your  picture  right  way 

up  even  during  exposure. 
It’s  economical  to  use, 

too - 12  pictures  on  8- 
exposure  3JX2!  roll  film. 

A  new  plate  -  adapter  is 
available  for  individual 

picture  developing. 

With  Zeiss  Tessar  f/4.3 

£20  :  0 : 0 
With  Zeiss  Tessar  f/3.8 

£22:10:0 

Illustration  showing 
control  window. 

A  twist  of  the  knob 

on  the  left  side  of 

the  camera  sets  the 

diaphragm  at  the 
correct  stops.  A 
knob  on  the  right 

sets  the  shutter 

speed  while  the 
camera  is  slung 

round  your  neck 

ready  for  use. 

Write  / or  %-page  catalogue  and  name  of  nearest  dealer  to  the  sole  importers  : 

R.  F.  HUNTER  LTD. 
CELFIX  HOUSE,  51,  GRAY’S  INN  ROAD, 
LONDON,  W.C.l.  Phone:  Holborn  731 1/2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 1 



NEW  BARGAINS !  I 
SPEEDY  ROLL-FILM  OFFERS,  ENLARGER] 

ON  EASY  PAYMENTS 
FIRST  OF  9  MONTHLY  PAYMENTS  SECURE: 

THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 
September  13,  1933 

2  PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 

84  Aldersgate  St. 
LONDON,  E.C.1  Phone  :  NAT.  0591 

90/94  FLEET  ST. 
LONDON,  E.C.4  Phone  :  CITY  9391 

| -pi.  Sanderson  Hand  and  Stand,  Bosch  Rapid  Aplanat, 
Unicum,  reversing  back,  3  slides .  £5  17  6 

3$  y  24  Popular  Cameo,  Aldis  Uno  f/7.7,  speeded  shutter, 
3  slides.  F.P.  adapter  anu  case .  £1  10  0 

4-pl.  Anschutz,  Goerz  Ceior  f/4.8,  focal-plane  shutter,  6 
D.D.  slides  .  £0  7  6 

3i  x  24  Salex  Focal-plane,  f'5.5  Salex  anastigmat,  focal- 
plane  shutter,  6  slides  and  case .  £2  8  6 

41  24  No.  la  Graflex  Roll  Film  Reflex,  Ross  Xpres  f/4.5, 

focal-plane  shutter.  Excellent  condition .  £7  17  6 
3  ■  4  cm.  Mentor  Roll  Film,  Tessar  f/3.5,  Compur  shutter, 

focussing  and  purse.  As  new .  £11  17  6 

i-pl.  Maximar,  Carl  Zeiss  Tessar  f/4.5,  Compur  shutter, 
double  extension,  3  slides,  F.P.  adapter  and  leather  case 

£9  9  0 

i-pl.  Ensign  Roll  Film,  Ross  Xpres  f/4.5,  Lukos  Xpres  fully- 
speeded  shutter,  from  1  to  l/3U0th  sec.,  leather  case.  New 
condition  . .  £ 7  17  6 

All-Distance  Box  Ensign,  and  canvas  case . 12s.  6d. 
10  ■  Prism  Binoculars,  centre  screw  focussing,  leather 

case  .  £4  17  6 

9  12  and  i-pl.  Voigtlander  Alpine,  triple  extension.  Col  inear 

f'6.8,  Koilos  shutter,  6  slides,  F.P.  adapter,  leather  case 
£  4  17  6 

34  x  24  T.-P.  Victory  Reflex,  T.-P.  Cooke  f  4.5,  self-capping 
focal-plane  shutter,  6  sliies,  F.P.  adapter  and  case  £6  17  6 

6  •  0  Rolleiflex,  f/4.5  Tessar,  Compur  shutter,  yellow  filter 
and  ever-ready  case .  £13  17  0 

34  21  T.-P.  Reflex,  T.-P.  Cooke  f/4.5,  self-capping  shutter, 
speeds  to  1  /1,000th  sec.,  revolving  back,  3  slides,  and  in  new 
condition .  £9  9  0 

i-pl.  Tropical  Anschutz,  f  6.8  Dagor,  focal-plane  shutter,  3 
slides,  leather  case .  £4  17  6 

0  ■  44  cm.  Ica  Atom,  Carl  Zeiss  Tessar  f/4.5,  Compur  shutter 
and  F.P.  adapter .  £3  12  0 

i-pl.  Sanderson  Hand  and  Stand,  Cooke  Luxor  f/6.8.  Uni¬ 
versal  shutter,  5  sliues,  leather  case .  £3  7  0 

91  -mm.  Pathe  Cine  Camera,  f/3.5  anastigmat,  Canio  motor 
£2  17  0 

35-mm.  Ica  Kinamo  Cine  Camera,  f/3.5  Dominar,  footage 
indicator  and  leather  case .  £4  17  0 

94-mm.  Pathe  Lux  Motocamera,  f/3.5  anastigmat,  motor 
dri\  e  .  £7  12  0 

13.5  Carl  Zeiss  Tessar  f/4.5,  focussing  mount.  ...  £5  2  0 

Pathe  Projector,  super  reel,  motor  and  twin  resistance 
£8  17  8 

i-pl.  Soho  Reflex,  Cooke  Series  II  f/4.5,.  focal-plane  shutter, 
revolving  back,  6  slides,  F.P.  adapter  and  leather  case 

£15  15  0 

8-in.  Zeiss  Planar  f/4,  iris .  £4  17  0 

i-pl.  Shew  Reflector  Reflex,  Aldis  f  4.5,  Goerz  focal-plane 
shutter,  reversing  back,  3  slides,  Mackenzie  slide,  6  envelopes 
and  case .  £4  15  0 

i-pl.  Mahogany  Enlarger,  Petzval  objective,  long  extension, 
reversible  carrier,  54 -in.  condenser .  £4  4  0 

GENEROUS 
EXCHANGES 

High  allowances  on  your  present  apparatus 

in  part  payment  for  something  better. 

FREE  APPROVAL 
To  post-buyers  of  used  goods  on  cash  deposit. 

Appointed  an Associate  ol  the 

Institute  of 

Amateur  Cine¬ 
matographers, 

Ltd. 

HOWS  THIS  FOR 
VALUE  ? 

3x4  cm. 

‘PICCOCHIC’ 
A  V.P.  camera  taking  16 

pictures  on  127  roll  film, 
metal  body.  leather 
covered,  leather  carrying 

handle,  nickelled  fittings, 
automatically  springing 

to  infinity  by  one 

touch  of  a  button, 

hinged  back,  f/2.9  Vido- 
nar  anastigmat,  with 

focussing  adjustment  to 

3  ft..  Corn  pur  sector 
shutter,  1  to  1  /300th 
sec.,  T.  and  B.,  reindeer 

skin  purse  case. 

Z8Z*S  13/9 
And  8  similar  payments, 

or  £5  17  6  cash. 

‘SALEX  SUPREME’ 
hiS-mSm.,.,  F/4.5  ANASTIGMAT 

and  accurately  speeded  shutter. 

Never  before  has  such  a  BRAND  NEW  bargain  been  put  on  the 
market.  With  new  pattern  film  winder,  brilliant  reversible  and 

frame  view-finder,  leather  bellows  and  covering.  Nickelled 

self-locking  struts,  hinged  back.  Focussing  scale.  Iris  diaphragm. 
Self-erecting  rock-rigid  front. 

Go  where  you  will,  you’ll  never  get  such  a  marvellous  31  21 
roll-film  camera  at  the  price. 

ONLY  49/9 
Or  6  monthly  payments  of  10s.  Od. 

SALEX  DE  LUXE 
ENLARGER 

Embodies  patent  composing  and  masking  carrier'enabling  you  to 
enlarge  to  any  size  any  desired  portion  of  the  negative  with  a 
clean  white  margin.  Beautifully  made  of  solid  oak,  with  extra 

long  extension  sufficient  for  reducing  to  lantern  slide  size.  Adjust¬ 

ments  for  raising,  lowering,  tilting,  swinging  and  revolving  by 
rack  and  pinion.  Finest  quality  crystal  piano  convex  conden¬ 

sers.  Spacious  iron  light  chamber,  with  curtain  back  and  ruby 
window,  actuated  to  and  from  condenser  by  rack  and 

pinion. 

45x107  Model  6  Richard’s  Verascope,  f/4.5  Krauss  Tesear 

lenses,  speeded  shutter,  rising  front,  changing-box  and  leather 
case .  £8  17  0 

Box-form  Stereo  Viewer,  for  use  with  above -  £2  2  0 

6  •  13  Stereo  Box-form  Plate  Camera,  f/4.5  Krauss  Tessar 

lenses,  focussing  adjustment,  direct-vision  view-finder,  focus¬ 
sing  screen  and  10  slides,  leather  case .  £4  19  6 

Jules  Richard  Homeos  Roll  Film  Stereo  Camera,  f/4.5 

Tessar  lenses,  complete  in  leather  case .  £9  17  0 

6i  x  3i  Standard  Size  Stereo  Mentor  Reflex,  f/4. 6  Cooke 
anastigmat  lenses,  shutter  speeded  from  $  to  1/1, 300th  sec. 

and  time,  4  double  plate-holders,  leather  case. . . .  £12  10  0 

i-pl.  and  Stereoscopic  Field  Camera,  rising  front,  swing  and 
reversing  back,  pair  of  f/6  Euryscope  anastigmat  lenses,  3 

double  plate-holder9,  tripod  and  carrying-case....  £3  12  0 

3i  x  2i  Ensign  Roll  Film  Speed  Reflex,  f/4.5  Aldis-Butcher 
anastigmat  lens,  focal-plane  shutter  speeded  to  1/1, 000th 
sec.  Perfect  condition.  Listed  at  £9  17s.  6d . £6  2  6 

34  x  2i  Ensign  Special  Reflex,  f/4.5  Zeiss  Tessar  lens,  re¬ 
volving  back,  shutter  speeded  to  1/1, 000th  sec.,  3  slides,  F.P. 

adapter,  leather  case.  In  brand  new  condition.  Cost  over 
£20  .  £11  17  0 

3i  x  24  T.-P.  Junior  Special  Ruby  Reflex,  f/4.5  anastigmat 
lens,  self -capping  shutter,  speeded  to  l/lt000th  sec.,  reversing 
back,  3  slides,  F.P.  adapter .  £5  19  6 

3j  x  2j  Salex  de  Luxe  Reflex,  f/5.9  Wray  anastigmat  lens, 

self -capping  shutter,  speeded  to  1/1, 000th  sec.,  revolving 
back,  6  single  metal  dark  slides .  £5  12  6 

i-pl.  Ensign  Model  B  Reflex,  6-in.  f/4.5  Zeiss  Tessar  lens, 
self -capping  shutter,  speeded  to  1/1, 000th  sec.,  revolving  back, 
3  double  pi  ate -holders,  F.P.  adapter.  Cost  £25..  £9  5  0 

3  j  x  2 i  D.E.  Folding  Pocket  Camera,  rising  and  cross  front, 
f/4.5  Meyer  anastigmat  lens,  latest  pattern  D.A.  Compur 

shutter,  focussing  screen,  reflex  and  direct-vision  view-finders, 
3  slides,  F.P.  adapter .  £5  19  6 

34x24  Speed  Cameo,  f/4.5  Aldis  Uno  anastigmat  lens  in 
Mulchro  fully-speeded  shutter  from  1  to  l/100th  sec.,  rising 

front,  focussing  screen,  3  elides,  F.P.  adapter,  leather  case 
£4  4  0 

34  x24  Tropical  Model  Contessa  Folding  Pocket,  micrometer 
screw  focussing  adjustment,  f/4.5  Zeiss  Tessar  lens,  Compur 

shutter,  focussing  screen,  3  slides,  F.'P.  adapter.  In  first-rate condition .  £5  12  0 

31  x  21  Model  6  Tropical  Model  Watch  Pocket  Carbine,  f/6.3 
Aldis-Butcher  anastigmat  lens,  Compur  fully-speeded  shutter, 

rising  front,  focussing  adjustment,  leather  case..  £3  19  0 
34  x  24  N.  &  G.  Sibyl,  rising  front,  f/4.5  Ross  Tessar,  reflex 

finder,  focussing  screen,  6  slides,  F.P.  adapter,  leather  case 

£7  17  6 
V.P.  Autographic  Kodak,  rapid  Landscape  lens,  complete  In 

purse . 11s.  3d. 
3  2  Ensignette  Roll  Film,  f/6.3  Cooke  anastigmat  lens, 

speeded  shutter,  reflex  finder,  complete  in  purse..  £1  12  6 

THE  CAMERA  WITH  THE' 
AT  OVER  £30 

IKsOIN 

Aldis  Plano,  f/6.8  anastigmat 
Aldis  f/4.5  anastigmat 
"Without  Lens  . .  . . 

1-plate. £12  10  0 

£15  10  0 

£10  10  o 

4  -plate. 

£18  10  0 
£22  10  0 £15  15  0 

This  is  without  question  the  finest  enlarger  procurable. 
Any  model  on  easy  terms. CITSJ  SflUl 

11929  ) 
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BETTER  VALUES  1 1 
GUARANTEED ‘SNIPS’ ON  EASY  TERMS 

-ONLY  5  PER  CENT  ADDED,  or  5/-  if  under  £5. 

GENEROUS  EXCHANGE  ALLOWANCES 

59  CHEAPSIDE 
LONDON,  E.C.2  Phone  :  CITY  1124 

16-mm.  Model  C  Kodascope,  100-watt  lamp,  motor  drive 
with  adjustable  resistance .  £9  0  0 

18-mm.  Ensign  Auto.  Kinecam,  f/2.6  Cinar  anastigmat,  3- 
epeed  shutter,  hand  crank,  complete  in  leather  case  £11  17  6 

9.5-mm.  Cine-Nizo,  f/1.5  Meyer  anastigmat,  focussing,  speed 
shutter,  hand  crank  and  case .  £14  14  0 

16-mm.  Ensign  Silent  16  Projector,  180-watt  lamp,  motor 
drive  and  rewind,  adjustable  resistance  and  case. .  £18  15  0 

16-mm.  Model  A  Kodascope,  with  motor  drive,  reverse, 
still  and  motor  rewind  with  200-watt  lamp,  complete  in 
case  .  £23  10  0 

Latest  Model  9.5  200B  Projector,  200-watt  lamp,  motor  drive 
and  motor  rewind,  adjustable  resistance.  As  new  £12  7  6 

Complete  9.5-mm.  Outfit,  comprising  Coronet  Projector 
and  Coronet  Camera,  with  f/3.9  anastigmat  lens  and  motor 
drive .  £3  12  6 

9.5-mm.  Pathe  Motocamera  de  Luxe,  f/2.7  Zeiss  Tessar 
anastigmat,  motor  drive,  complete  iD  case .  £12  17  6 

9.5-mm.  Complete  Pathe  Outfit,  comprising  double-claw 
projector,  super  attachment,  motor  and  twin  resistance 

£7  17  6 

Latest  Model  Leica  No.  II,  f/3.5  Elmar  anastigmat  with 

automatic  coupled  range-finder.  Brand  new  condition 
£17  17  0 

21  x  3£  No.  1  Special  Kodak,  f/5.6  Kodak  anastigmd/t, 
Kodamatic  shutter,  1  to  l/150th  sec.,  radial  focussing.  New 
condition .  £5  5  0 

Pair  of  6x  Ross  Army  Pattern  Binoculars,  30-mm.  object- 
glass,  leather  case.  As  new .  £6  17  6 

3x4  cm.  Baby  Ikonta,  f/4.5  Novar  anastigmat,  speeded 
shutter,  l/25th  to  l/100th  sec.  As  new .  £3  3  0 

i-pl.  Thornton-Pickard  Enlarger,  f/6.8  Aldis  anastigmat 

ens,  detachable  panel,  long  extension,  fine  focussing,  5J-in. 
condenser.  A a  new . £5  5  0 

3i  x  21  Latest  Model  Icarette,  f/4.5  Zeiss  Tessar  anastigmat, 
Compur  D.A.  shutter,  1  to  l/250th  sec.,  double  extension, 
rising  front,  screen  and  3  slides.  Ursoiled .  £12  17  6 

3£  x  21  Latest  Model  lea  Bebe,  f/3.5  Zeiss  Tessar  anastigmat, 
D.A.  Compur  shutter,  1  to  l/250th  sec.,  focussing,  hooded 

screen,  6  slides,  F.P.  adapter  and  case.  Unsoiled  £15  15  0 

3£  x  21  N.  &  G.  Sibyl,  f/4.5  Ross  Xpres,  N.  &  G.  shutter, 
1  to  l/150th  sec.,  3  slides,  leather  case .  £12  15  0 

2£  x  3£  No.  1  Series  III  Kodak,  f/6.3  Zeiss  Tessar,  Compur 
shutter,  1  to  l/250th  sec.,  micrometer  focussing.  As  new 

£5  5  0 

V.P.  Adams’  Vesta,  f/4.5  Zeiss  Tessar  anastigmat,  Compound 
shutter,  1  to  l/250th  sec.,  radial  focussing,  direct-vision 
finder,  6  slides,  F.P.  adapter .  £7  12  6 

3£  x  2}  Ihagee  Horizontal  or  Vertical  Enlarger,  f/6.8  anas¬ 
tigmat  lens,  rack  focussing .  £3  15  0 

3£  x  2b  Salex  Reflex,  f/4.5  anastigmat,  long  extension,  focal- 
plane  shutter,  l/10th  to  1/1, 000th  sec.,  revolving  back,  screen, 
6  slides  and  F.P.  adapter .  £4  12  0 

WORLD’S  FASTEST  LENS 
BELOW  LIST  PRICE 

ZEISS  IKON 

“ERMANOX” 
FOCAL-PLANE  CAMERA 

WITH  F/1.8  ERNOSTAR 
anastigmat  lens.  Over  six  times  faster  than  f/4.5.  Makes  instan¬ 

taneous  exposures  in  artificial  light,  and  for  all  classes  of  work 

under  adverse  lighting  conditions.  Light  aluminium  body. 
Bushed  for  tripod.  Micrometer  focussing.  Large  direct  view¬ 

finder.  Focal-plane,  self-capping  silent  shutter,  l/20th  to  1/1, 000th 
sec.,  leather  covered,  nickel  fittings,  3  single  metal  slides.  Size 

2-5/i6ths  x  ij  in.  List  Price  £47. 

OUR  PRICE  £16:17:6 
Nine  monthly  payments  of  39/5. 

Leather  carrying  case,  7/6  extra. 

THE  SALEX 

“SUPREME  DE  LUXE” 
EtfX  F/3.8  ANASTIGMAT 
With  Delayed-action  Compur  Sector  Shutter. 

FOR  POPULAR  31  x  21  SIZE  ROLL  FILMS.  Modern  in  design, 

made  to  produce  first-class  results.  Constructed  of  light  metal. 

Automatically  opening  to  infinity,  rock-rigid  front,  leather  bellows, 
brilliant  reversible  and  D.V.  view-finders,  focussing  down  to 
5  ft.,  genuine  Compur  sector  shutter,  1  to  1 /250th  sec.,  T.  and  B., 

with  delayed-action  for  self-portraits,  etc.  Hinged  back,  stainless 

fittings,  covered  with  fine  seal-grain  leather. 

ONLY  £5:17:6 
Nine  monthly  payments  of  13/10. 

MIRETTE  ENLARGER 
The  Mirette  is  an  ideal  precision-made  enlarger  for  the  owners  of 
miniature  picture  cameras.  Ail-metal  body,  sliding  on  base  plate, 
special  Zeiss  Ikon  anastigmat  in  focussing  mount,  condensers, 

special  opal  gas-filled  lamp.  Enlarging  ratio — on  vertical  stand 
up  to  8  diameters.  When  used  horizontally,  up  to  20  diameters, 
in  accordance  with  space  available. 

EXCHADGE 
UITED 

Complete  with  lamp  £5  :12  :  6 

Nine  monthly  payments  of  13/2. 

54  LIME  STREET 
LONDON,  E.G.3  Phone :  MON.  0180 

3£  x  2£  Goerz  Roll  Film  Tenax,  f/4.8  Dogmar  lens,  Compur 
shutter  .  £3  18  9 

Pathe  Motocamera,  f/3.5  anastigmat,  leather  case £6  15  0 

31  x  2i  A.P.M.  Roll  Film,  f/4.5  Ross  Xpres,  Compur.  leather 
case .  £5  5  0 

i-pl.  All-metal  de  Luxe  Compact  Folding,  double  extension, 

f/4.5  Carl  Zeiss  Tessar,  Compur  delayed-action  shutter,  6 
slides,  leather  case .  £6  17  6 

3 b  x  2£  Latest  Square  Type  Mentor  Folding  Reflex,  revolving 
back,  f/2.7  Carl  Zeiss  Tessar,  3  D.D.  slides,  F.P.  adapter. 
Cost  £60 .  £22  10  0 

34x21  Latest  Zeiss  Ikon  Miraphot  Enlarger,  f/6.8  Novar 
lens,  electric  fittings .  £5  12  6 

i-pl.  Soho  Reflex,  f/4.5  Tessar,  12-ln.  f/6  Dallmeyer  Pop¬ 
ular  telephoto,  3  D.D.  slides,  F.P. A.,  leather  case  £15  17  6 

Model  B  Pathe  Motocamera,  f/3.5  anastigmat,  leather  case 

£4  17  6 
Pathe  Luxe  Cine  Camera,  f/2.7  Carl  Zeiss  Tessar.  As  new 

£12  7  6 Latest  Model  K  16-mm.  Cine-Kodak,  f/1.9  anastigmat,  leather 
case.  Cost  £41  10s .  £27  10  0 

16-mm.  Ensign  Auto-Kinecam,  f/6  Cinar  anastigmat,  leather 
case  . .  £12  17  6 

3 b  x  2J  Lancaster  Ampins  Vertical  Enlarger,  Busch  f/6  lens, 
electric  fittings  .  £2  8  6 

3i  x  21  Ensign  Roll  Film  Reflex,  f/4.5  Aldis  anastigmat, 
f/6.5  Dallmeyer  Dallon  Telephoto,  leather  case.  As  new 

£11  17  6 
6  x  13  or  7  x  13  Jules  Richard  Verascope,  Chronomos  shutter, 

focussing,  pair  f/4.5  Zeiss  Tessars,  2  changing-boxes,  F.P. 
adapter,  leather  case.  Cost  £55. .  £22  10  0 

i-pl.  Abbeydale  Oak  Enlarger,  81-in.  condenser,  f/5.6  Ross 

Homo'centric,  electric  fittings .  £7  7  0 
3 b  x  2b  T.-P.  Reflex,  revolving  back,  self-capping  focal- 

plane  shutter,  f/3  Aldis  anastigmat,  3  slides,  F.P.  adapter 
£11  17  6 

Pathescope  Projector,  Type  C  motor,  super-reel  attachment, 
group  resistance  .  £9  17  6 

Bell-Howell  Type  M  Projector,  with  400-watt  lamp,  adjust¬ 
able  resistance .  £55  0  0 

34  x  24  T.-P.  Special  Ruby  Reflex,  revolving  back,  self¬ 

capping  focal-plane  shutter,  f/2.9  Plaubel  Anticomar,  11-in. 
f/5.8,  T.T.  &  H.  Cooke  Telephoto,  3  D.D.  slides,  F.P.  adapter, 
light  filter,  leather  case .  £16  16  0 

Leitz  Leica,  f/3.5  Elmar  anastigmat,  range-finder,  leather 
case,  also  Correx  tank.  Practically  new  .  £12  12  0 

6  x  6  Rolleiflex,  f/3.8  Zeiss  Tessar,  latest  Compur,  leather 
case  .  £13  17  6 

i-pl.  Mahogany  Enlarger,  Cooke  f/6.5  anastigmat,  51-in. 
condenser,  electric  fittings .  £4  17  6 

31  x  2 b  Ernemann  Tropical  Focal-plane,  teak,  f/3.5  Ernon 
anastigmat,  3  D.D.  slides,  F.P. A.,  leather  case.. £11  11  0 

34  x  2 b  Ensign  Roll  Film  Reflex,  Ensign  anastigmat  f/4.5, 

focal-plane  shutter  .  £5  5  0 

FREE  100- pp. 

CATALOGUE 
The  one  book  which  contains 

everything  you  are  likely  to 
need.  Full  specifications  and 

illustrations  of  the  latest 

apparatus  and  pages  of 
bargains  like  those  shown  here. 

POST  FREE! 

THE  SALEX 

*  BALD  A’ For  16  pictures  on 

2\  x  3£  Roll  Film. Another  example  of 

Super  Salex  value.  All- metal  body,  instantly 

opening  to  infinity.  Di¬ rect-vision  frame  finder, 

leather  covering  with 

nickel  fittings,  beauti¬ 
fully  finished.  With 
Meyer  f/3.5  Trioplan 

anastigmat  lens  and 

Compur  shutter. 

Only  6  Gns. Nine  monthly  payments 
of  14/10. 
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SEPIA  TINTS 
on 

SELTONA  PRINTS 

the  simplest  possible  way,  as  the 
toning  proceeds  automatically  during 
Fixing. 

SELTONA  is  made  in  SIX  grades  : 
MATT,  GLOSSY,  CREAM, 
ANTIQUE  WHITE,  ANTIQUE 
CREAM,  CREAM  LINIQUE. 

Write  for  a  Copy  of  an 

interesting  Booklet  on 

daylight  printing — 
“ Beautiful  prints  on 

Seltona."  Post  free. 

MADE  IN  ENGLAND  BY  ILFORD  LIMITED  -  ILFORD  -  LONDON 
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ONE  of  the  things  that  will most  forcibly  strike  the 

visitor  to  the  big  photo¬ 
graphic  exhibitions  now  open  in 
London  is  the  individualistic  and 

original  character  of  most  of  the  work 
that  is  shown.  Practically  everv 
known  method  of  treatment  is 

represented,  and,  though  it  differs 

very  widely,  it  will  be  observed  that 

bromide  paper  is  the  medium  most 

generally  favoured.  Chloro-bromide 

comes  a  good  second,  and  there  are 

also  examples  in  carbon,  gum,  bro- 
moil,  bromoil  transfer,  fresson,  and 

three-colour  carbon  and  Carbro. 

All  these  processes  are  to  be  seen  at 

their  best  at  the  London  -Salon  at 

5a,  Pall  Mall  East,  where  pictorial 

photography  is  the  sole  object. 
With  a  greater  number  of  sections, 

showing  the  different  phases  of 

photographic  applications,  there  ap¬ 
pears  to  be  less  variety  of  processes 

at  the  Royal  at  35,  Russell  Square. 

In  the  pictorial  section,  however, 

there  is  a  high  percentage  of  prints  of 

outstanding  technical  quality.  The 
exhibition  of  the  Professional  Photo¬ 

graphers’  Association  is  in  two  parts, 
the  first,  which  is  now  open  at 

Princes  Galleries,  Piccadilly,  is  of 

modern  industrial  photographv,  and 

the  prints  are  of  that  direct  quality 

that  is  called  for  in  reproduction 

work.  The  second  half  of  the  show, 

which  will  be  opened  at  the  same 

gallery  by  the  Lord  Mayor  on 
September  19th,  will  be  of  Modern 
Portraiture.  The  exhibitors  will  then 

have  an  opportunity  for  displaying 

greater  variety  in  their  methods  of 
treatment.  Notices  of  the  first  two 

exhibitions  will  be  found  elsewhere 

in  this  issue. 

The  Home  News-Reel. 

The  production  and  circulating  of 
a  news-reel  for  the  amateur  cine- 

London  Landscapes  (No.  14). 

September  Morning  in  Ruskin  Park. 

Vol.  LXXVI.  No.  2340 

matographer  was  inevitable.  The 
scheme  has  now  been  launched,  and 

any  possessor  of  a  16-mm.  projector 
can  now  sit  at  home  and  have  the 

latest  picture-news  of  the  day  on 
his  own  screen.  This  new  film 
innovation  is  not  intended  as  a  rival 

to  the  always  popular  news-reel  at 
the  picture  theatre,  but  rather  to  fill 
a  long-felt  want  among  the  thousands 
of  cine-folk  all  over  the  world  who 

may  be  so  situated  that  visits  to  the 
cinema  are  few  and  far  between. 

The  Britisher  abroad  will  be  interest¬ 

ed,  too,  in  home-life  scenes  of  topical 
interest  that  can  be  brought  at 

regular  intervals  by  the  postman. 
Two  hundred  feet,  ready  for  showing, 
will  be  sent  at  a  time  and  at  a  small 

cost.  The  amateur  news-reel  is 
produced  and  directed  by  journalists, 

and  “  Fox  Photos,”  of  Fleet  Street, 
are  responsible  for  the  movement. 

Now,  When  was  That  ? 
We  spent  a  happy  evening  recently 

with  a  group  of  friends,  turning  over 
a  large  collection  of  small  prints, 

mementoes  of  holiday  or  domestic 
occasions  in  which  we  were  mutually 
interested.  The  photographs  had 

not  been  arranged  in  albums  or 
classified  in  any  way ;  they  remained 

just  a  miscellaneous  heap  in  a 
drawer,  and  there  is  something  to 
be  said  for  that  method  because  of 

the  surprises  that  it  yields.  But  it 
was  remarkable  how  often  all  our 

memories  failed  to  describe  accur¬ 

ately  where  and  when  a  particular 

photograph  was  secured,  or  who  was 
the  unincluded  member  of  the 

party  taking  it.  No  reliable  fixing 
agent  has  yet  been  found  for  the 
tablets  of  memory.  We  are  sure 
at  the  time  that  we  shall  remember 

all  about  an  occurrence,  and  that 

there  is  no  need  to  make  any  record 

whatever.  Within  a  day  or  two 
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a  few  details  have  gone,  and  before 
long  it  is  an  uncertain  blur.  The 

photograph  recalls  a  good  deal, 
but  there  are  certain  prosaic  details 
which  it  cannot  compass.  It  would 

add  to  the  completeness  of  the 

record,  and  settle  many  a  friendly 

argument,  if  there  were  pencilled  on 
the  back  of  the  print,  the  date,  the 

place,  the  name  of  the  person  who 
had  the  camera,  and  any  other 
relevant  circumstance. 

If  at  First  .  .  . 

The  amateur  photographer  send¬ 
ing  his  prints  to  newspapers  or 

magazines  with  a  view  to  repro¬ 
duction  must  be  a  man  inured  to 

disappointment.  Over  and  over 

again  they  will  be  returned  to  him, 

generally  with  a  printed  slip  convey¬ 

ing  the  picture  editor’s  regret, 
sometimes — a  little  more  gratifying, 

though  having  the  same  result — - 
with  a  letter  stating  that  the  pictures 
are  excellent,  but  not  quite  the 

style  of  thing  usually  accepted  by 

that  periodical.  Even  if  the  would- 
be  contributor  does  not  enclose  a 

stamped  addressed  envelope  he  will 

very  likely  receive  back  his  prints,  the 

periodical  concerned  being  anxious, 

apparently,  not  to  have  them  on  the 

premises,  even  in  the  waste-paper 
basket.  He  may  console  himself 
with  the  thought  of  great  classical 
works  which  have  been  hawked 

round  to  a  dozen  publishers  before 

finding  acceptance  and  bringing 
fame  to  their  author.  And  he  must 

keep  on  trying.  The  journal  which 
was  expected  to  take  his  productions 

may  refuse  them,  and  the  journal  to 
which  they  were  sent  as  a  sort  of 

despairing  gesture  may  put  them  in. 
Even  when  they  are  universally 

refused,  and  appear  to  be  general 
outcasts,  let  him  not  tear  them  up. 
The  whirligig  of  time  may  at  any 
moment  make  them  topical.  But 

just  one  word  in  his  ear.  Let  him 

not  send  round  frowzy  dog-eared 
prints  which  proclaim  their  previous 
rejections  in  their  shamed  faces. 

Zoological  Affinities. 
Photographers  who  are  or  should 

be  close  observers  of  faces  and 

human  resemblances  may  be  inter¬ 
ested  to  hear  how  an  experienced 

newspaper  reporter,  accustomed  to 

reporting  large  conferences,  identi¬ 

fies  speakers  whose  names  she  does 
not  know  at  the  time.  In  a  candid 

description  which  she  gave  us  of 
her  method  she  stated  that  if  she 

did  not  know  the  name  of  a  speaker 

she  put  him  down  in  her  notebook 
according  to  his  zoological  affinity, 
and  afterwards,  with  the  help  of  a 

friendly  official,  discovered  who  it 
was  in  the  assembly  who  bore  such 

a  striking  resemblance  to  a  buffalo, 

or  a  penguin,  or  a  tunny  fish,  as 
the  case  might  be.  She  declared  that 
it  is  extraordinary  how  closely 

many  people  do  resemble  animals, 
and  that  it  is  much  safer  to  indicate 

them  in  this  respect  than  to  refer 
to  them  as  the  speaker  with  the  red 

tie  or  the  side-whiskers.  More  than 
one  speaker  in  a  company  may  have 

these  sartorial  or  hirsute  adorn¬ 

ments,  but  hardly  more  than  one 
can  have  the  face  of  an  intelligent 

hog  or  a  benevolent  giraffe.  Cer¬ 
tainly  one  of  the  outstanding  figures 

in  the  League  of  Nations  assemblies 

at  Geneva,  the  representative  for 

many  years  of  a  mid-European 
country,  bore  the  closest  resemblance 
to  a  camel  that  we  have  ever  seen  in 

any  human  being. 

Facts  and  ̂ Formulae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

FOCUSSING. 

No  optical  lens  will  give  a  clearly  defined  image  of  objects 

at  all  distances  from  it  at  the  same  time.  The  nearest  ap¬ 
proach  to  this  unlimited  depth  of  definition  is  given  by  a 

“  pinhole  ”  lens,  in  which  the  amount  of  diffusion  (dependent 
on  the  diameter  of  the  hole)  is  the  same  for  all  planes. 

*  *  * 

In  a  "  fixed  focus  ”  camera  the  lens  is  permanently  placed 
at  such  a  distance  from  the  plate  as  will  give  the  longest  range 

of  satisfactory  definition.  This  extends  from  “  distance  ” 
to  a  certain  plane  much  nearer  to  the  lens.  The  distance  of 

this  nearer  plane  depends  on  (a)  the  focal  length  of  the  lens, 

(b)  the  stop  used,  and  (c)  the  degree  of  diffusion  allowable. 
*  *  * 

To  find  the  distance  from  the  plate  at  which  a  lens  should  be 

placed  to  give  the  best  all-round  definition,  the  following  rule 
may  be  used  : F-  xC 

S 

Here  F  is  the  focal  length  of  the  lens  ;  C  is  the  denominator 

of  the  fraction  indicating  the  size  of  the  "  circle  of  confusion  ” 
(i/iooth,  i/i5oth,  i/2ooth  of  an  inch,  etc.)  ;  and  S  is  the  f/ 

number  of  the  stop.  Example  :  5-in.  lens,  circle  of  confusion 
i/2ooth  in.,  stop  f/8. 

5x5x200  , 

- g - =625  in. =52  ft. 

If  the  lens  is  then  focussed  exactly  on  an  object  52  ft.  distant, 

planes  from  half  that  distance  (i.e.,  26  ft.)  will  be  in  focus  to 

the  degree  determined  by  the  circle  of  confusion  adopted. 
*  *  * 

The  distance  found  by  the  formula  in  the  preceding  para¬ 

graph  is  known  as  the  "  hyperfocal  ”  distance.  Once  this  is 
found  there  is  a  formula  for  finding  the  “  depth  of  focus  ” 
for  other  distances.  When  the  lens  is  focussed  on  a  plane  at 

a  certain  distance,  other  planes  are  also  well  defined,  and  the 

positions  of  the  nearest  and  the  farthest  decide  the  “  depth 
of  definition  ” — a  more  appropriate  term  than  depth  of  focus. *  *  * 

If  H  is  the  hyperfocal  distance,  and  D  the  distance  of  the 

plane  focussed  upon  (both  in  the  same  denomination,  inches  or 

feet)  the  formula 
(HxD)-(H  +  D) 

gives  the  distance  of  the  nearest  plane  in  focus,  and 

(H  xD)-f(H-D) 
denotes  the  farthest  plane  in  focus. 

*  *  * 

In  general  terms  the  depth  of  definition  is  greatest  with  a 

short-focus  lens,  at  a  small  aperture,  focussed  on  a  distant 

plane  ;  and  least  with  a  long-focus  lens,  at  a  large  aperture, 
focussed  on  a  near  plane. 

*  *  * 

When  the  position  of  a  lens  is  fixed  to  give  the  best  definition 

for  very  distant  objects,  it  is  possible  to  fit  on  to  the  front  of 

the  lens  a  supplementary  lens,  often  mis-called  a  “  magnifier.” Whatever  the  focal  length  of  this  supplementary  lens  may  be, 

it  will  shift  the  plane  of  sharp  definition  to  that  distance  from 

the  lens.  Thus  a  “  spectacle  ”  lens  with  a  focus  of  4J  ft.  will 
give  a  sharper  image  of  an  object  4^  ft.  from  the  lens. *  *  * 

Such  lenses  must  be  placed  centrally  with  the  working  lens, 

and  as  they  are  not  optically  corrected  they  more  or  less 

impair  the  definition.  This  may  necessitate  stopping  down 
the  working  lens. 
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Royal  Photographic  Society’s 
ANNUAL  EXHIBITION 
At  35,  Russell  Square,  London,  W.C.i,  Sept.  9th— Oct.  7th 

THE  78th  Annual  Exhibition  of the  Royal  Photographic  Society, 

if  it  does  not  mark  any  con¬ 
spicuous  advance  upon  its  immediate 

predecessors,  well  maintains  the 

standard  previously  achieved,  and, 

considering  its  extraordinarily  wide 

scope,  it  is  really  wonderful  that, 

year  after  year,  so  little  difference 

appears. 
Practically  all  the  many  applications 

of  photography  find  representation, 

and,  whether  one’s  interests  lie  in 
the  pictorial  section,  prints  in  colour, 
lantern  slides  in  monochrome  or 

colour,  natural  history,  the  various 

scientific  aspects  of  photography,  or 
in  the  appliances  employed  in  the 

craft,  there  will  be  something  of 

attraction  for  everybody.  The  pic¬ 
torial  side  of  photography  is  shown  in 

Room  1,  on  the  ground  floor,  and  in 

the  gallery  (Room  2)  on  the  first  floor. 
Colour  prints  are  also  to  be  seen  in 
Room  1  on  the  first  floor,  and  in  the 
studio  are  to  be  found  the  sections 

devoted  to  colour  transparencies,  pic¬ 
torial  lantern  slides,  and  scientific 

colour  work.  On  the  second  floor, 

Room  3,  there  is  the  collection  of 

natural  history  exhibits,  and  a  section 

comprising  stereoscopic  prints  and 

transparencies  ;  in  Rooms  4  and  5, 
also  on  the  same  floor,  the  various 

scientific  applications  of  photography 

are  displayed  ;  while  on  the  staircase, 
in  the  hall  and  studio,  in  Rooms  3, 

4  and  5,  and  in  the  library,  are  to  be 
seen  a  comprehensive  collection  of 
•trade  exhibits. 

Pictorial  Photography. 

Most  readers  of  this  journal  will 

find  the  greatest  attraction  in  the 

section  comprising  photography  in  its 
artistic  aspect.  In  this  section  are 

258  prints,  a  slight  advance  on  the 

number  shown  last  year,  and,  as  a 
whole,  it  makes  a  very  fine  collection. 

Not  so  many  portraits  are  shown  this 

year  as  last,  but  what  there  are  are 

good.  One  of  the  most  striking 

examples  is  No.  71,  "  The  Scout,”  by 
Dr.  Julian  Smith,  the  lined  features  of 

the  subject  conveying  a  fine  impression 

of  character  and  of  a  vital  personality. 
No  less  effective  and  portrayed  with 

FIRST  NOTICE. 

that  individuality  which  distinguishes 

all  his  work,  are  the  two  studies  by 
Pirie  Macdonald,  of  New  York,  both 

outstanding  examples  of  what  is  to 
be  achieved  in  the  portraiture  of  men. 

In  order  that  this  particular  class  of 

work  may  be  encouraged,  Mr.  Mac¬ 
donald  has  repeated  his  generous 

offer  of  a  prize  of  twenty  guineas  for 

the  best  portrait  of  a  man — the  winner, 

this  year,  being  Paul  Shillabeer’s 
“  G.  K.  Chesterton,  Esq.”  This  is 
a  powerful  presentation  of  his  famous 
sitter,  and  well  worthy  of  the  honour 
it  has  achieved. 

Mrs.  Ambrose  Ralli’s  "  Portrait  ” 
(87)  is  likewise  most  vital  and  alive, 
the  vigour  of  its  rendering  being 

particularly  noticeable  in  a  collection 
that,  for  the  greater  part,  verges  towards 

a  more  than  usual  degree  of  softness. 

W.  L.  Shand,  however,  is  an  exception, 

for  his  “  In  Old  Bordighera  ”  (49)  is  a 
strong  presentation  of  an  effect  of 
sunshine,  and,  if  not  quite  so  vigorous, 

“  The  Citadel  ”  (61),  by  James  Mc- 
Kissack,  gets  across  quite  as  well. 
It  is  undeniably  romantic  in  feeling 
and  treatment,  characteristics  which 
are  also  to  the  fore  in  Alexander 

Keighley’s  two  prints,  "  The  Fisher¬ 
man’s  Island,  Lake  Maggiore  ”  (153), 

and  “  Excavators,  City  of  David  ” 
(157).  One  of  the  finest  of  the  pure 

landscapes  is  No.  182,  "  The  Valley 
of  Romance,”  by  H.  A.  Murch,  who 
seems  to  have  made  great  strides  in 

recent  years ;  and  no  less  attractive, 
but  ;n  another  class,  is  an  industrial 

subject  by  W.  A.  Blanchard — "  The 
Canal  ”  (181) — which  is  notable  for 
its  breadth  of  treatment  and  richness 

of  tone. 
Notable  work  from  British  sources 

is  also  sent  in  by  Herbert  Lambert, 
Bertram  Park,  G.  L.  A.  Blair,  Marcus 

Adams,  J.  Harold  Leighton,  A.  W. 

Burgess,  Walden  Hammond,  T.  H.  B. 

Scott,  R.  Chalmers,  J.  G.  St.  Aubyn, 

Murry  Barford,  W.  A.  Clark,  H.  van 

Wadenoyen,  J.  Hector  Woods,  A.  C. 
Banfield,  J.  Dudley  Johnston,  Capt. 

E.  J.  Mowlam,  Fred  Judge,  D.  C. 
Rowlett  and  Stuart  Black ;  while, 

coming  from  abroad,  particular^  in¬ 
teresting  are  the  examples  shown 

by  J.  Ortiz  Echague,  Prof.  Rudolf 

Koppitz,  Dr.  MaxThorek,  J.  B.  Eaton, 
Ronald  Beauchamp,  Nicholas  Boris, 

F.  Y.  Sato,  and  others. 
However,  the  whole  collection  is  of 

a  very  high  standard,  and  one  that 
should  not  be  missed. 

Scientific  and  General. 

The  natural  historian  will  find  much 

of  interest  in  the  section  devoted  to 

this  class  of  work,  particularly  in  the 

sets  exhibited  by  H.  G.  Wagstaff 

(605-609),  F.  W.  Bond  (622-627),  and 
by  W.  S.  Pitt  for  a  collection  depicting 
the  Blue  Acara,  to  whom  the  medals 

of  the  Society  have  been  awarded. 

A  noteworthy  feature  of  this  year’s 
show  is  the  comparatively  large  pro¬ 

portion  of  animal  studies,  many  of 

which,  no  doubt,  are  a  direct  conse¬ 
quence  of  the  facilities  offered  by 

Whipsnade. In  the  scientific  and  technical 

section  in  Room  4,  there  are  a  number 

of  examples  of  the  applications  of 

photography,  amongst  which  may  be 
mentioned  aerial  work,  radiography, 

photomicrography,  infra-red  and  ultra¬ 
violet  photography,  examples  of  me¬ 
teorological  and  geological  work.  Press 
and  record  subjects,  and  astronomical 

and  spectrum  photography.  The  prints 
resulting  from  an  exposure  of  1  /75,000th 

of  a  second,  made  by  means  of  an 

electric  spark,  are  curious  and  interest¬ 

ing,  as  also  are  the  set  of  photo¬ 
micrographs  illustrating  the  woods 

employed  in  the  construction  of  the 

Oxford  “  eight  ”  for  the  inter- varsity race  this  year. 

In  the  realm  of  apparatus  there  is 
much  to  attract  everybody,  and  the 

opportunity  should  be  taken  of  seeing 
what  there  is  to  see,  for  most  of  us 
find  that,  even  if  we  are  fully  equipped 

at  the  moment,  there  is  something  or 
other  that  would  add  to  the  facilities 

at  our  command,  which  perhaps 
would  come  in  some  time  in  the 
future. 

The  Exhibition  was  formally  opened 

by  the  President  of  the  Society,  Mr. 

A.  J.  Bull,  on  Friday,  September  8th, 
and  will  be  open  to  the  public  daily 
from  10  a.m.  to  9  p.m.,  except  on 

Tuesdays  and  Fridays,  when  it  will 
clbse  at  6  p.m.  C.  J.  S. 

234 
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By 

EDWARD  P.  JEFFREE. SWANS 

The  Family  growing  up. 

WHATEVER  it  is  that  I  am  photographing  I  like  to return  again  and  again  to  the  same  subject,  taking  a 
few  photographs  each  week,  perhaps,  during  the  course 

of  a  month  or  more.  That  is  the  way  in  which  these  swan 

photographs  were  taken,  and  the  result  is  that  they  form  a 
series,  showing,  in  the  first,  the  two  old  birds  as  they  were  in 
the  spring  before  they  had  undertaken  the  responsibilities  of 
family  life. 

But  these  carefree  days  were  not  to  last.  They  were  lead  to 

the  grouping  of  the  birds  is  not  as  good 
as  it  might  have  been.  The  cygnets 
are  centred  about  the  piece  of  bread  on 
the  left,  while  the  mother  is  looking  the 
other  way.  It  would  have  been  better 
to  have  had  all  the  birds  interested  in 

the  same  thing,  and  the  old  swan  should 
have  been  swimming  the  other  way, 
towards  her  brood. 

Then  again,  exposure  and  time  of 
development  have  to  be  adapted  to  the 

type  of  subject  in  hand,  and  however 
accurate  is  the  exposure  meter  which  is 
in  use,  it  is  seldom  indeed  that  both  the 
length  of  exposure  and  the  time  of 
development  will  be  found  to  have  been 
exactly  right  when  the  first  negative 
is  examined,  and  a  second  attempt  will 

usually  yield  a  negative  of  better  con¬ 
trast  and  gradation. 

The  Young  Brood. 

make  a  nest  among  the  reeds,  on  such 
a  spot  as  the  platform  on  which  they  are 
standing,  and  soon  a  brood  of  cygnets 
had  hatched.  They  are  seen  in  the 
second  print,  which  was  taken  when  they 
were  only  a  few  days  old.  They  are 
eagerly  hunting  for  some  bread  which  I 
had  thrown  into  the  water,  while  their 
mother  is  on  guard  to  see  that  I  do 
not  come  too  near  to  her  young  ones. 

In  the  third  picture  the  cygnets  are 
eight  weeks  old,  and  are  beginning  to 
get  their  feathers,  which  are  slow  to 
form  at  first.  A  final  photograph  was 
taken  of  them  at  fourteen  weeks  old, 

almost  fully-fledged,  and  nearly  as 
large  as  their  parents. 

These  prints  are  from  many  others 
taken  at  various  periods,  and  at  the 
same  time,  but  they  serve  to  show  the 

advantage  of  getting  a  series  of  photo¬ 
graphs  which  may  be  useful  in  illustrating 
a  lantern  lecture. 

There  are  other  advantages  in  return¬ 
ing  again  and  again  to  one  subject. 
There  are  many  things  to  be  learnt  from 
the  earlier  pictures,  and  the  knowledge 
gained  by  examining  the  first  attempts 
can  be  used  to  improve  the  later  work. 

For  instance,  in  the  second  picture 

Father  and  Mother. 
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ENSIGN  CARBINE 
TANK  FOR  ROLL 
FILMS 

15/- 

KLIMAX 

TANK 

FOR 

PLATES 

The  most  interesting  part 

of  Photography  is  developing 

your  own  negatives 
By  far  the  most  fascinating  part  of  the  hobby  of  photography  is  to  be  found  in 

the  actual  production  of  the  picture,  after  exposure  has  been  made. 

It  should  not  be  thought  that  the  developing  of  one's  own  negatives  neces¬ 
sitates  a  large  and  comprehensive  installation — nothing  could  be  further  from 
the  truth. 

Developing  is  reduced  nowadays  to  an  almost  automatic  process.  You  do  not 

require  a  specially  fitted-up  dark-room,  nor  is  it  even  necessary  to  make  a  room 
dark. 

All  you  require  is  a  suitable  Ensign  tank  and  a  few  packets  of  “  made-up  " 
chemicals,  which  only  require  to  be  dissolved  in  water. 

ENSIGN  CARBINE  TANK  FOR  ROLL  FILMS 

Works  entirely  in  daylight.  Has  no  changing-box  or  apron.  Will  invariably 
produce  the  best  negative  obtainable  from  any  particular  film.  Solid  brass, 
black  enamelled  and  plated. 

Model  A.  For  if  by  z\  in.  (ij)  films  ..  ..  ..  ..  15/- 

„  F.  „  2-i  by  3i  in.  (2iB)  (8  exp.) . 21/- 
„  D.  „  2\  by  4i  in.  (2!)  (8  exp.) . 25/- 
„  E.  „  4i  by  3f  in.  (3I)  films  . 30/- 

KLIMAX  TANKS  FOR  PLATES 

Produces  clean,  crisp  negatives  of  good  printing  density.  Nickel-plated  brass. 

18/6 

Develops  six  plates  at  a  time. 

Size. 

3 1  by  2i  in. 

4i  by  3i  in. 
5i  by  3}  in. 

Fluid  capacity. 
.  15  oz. 

17  oz. .  21  oz. 

18/6 

20/- 

22/6 

No.  1.  3 {-  by  2:1  in. 
No.  2.  4}  by  3I  in. 

No.  3.  5J  by  3 1  in. 

FILM-PACK  TANK 

Water-tight  lid.  Films  are  inserted  in  carriers.  Nickel-plated  copper  and 
brass  with  loose  rack.  For  film  packs  or  twelve  plates. 

. 24/- 

. 25/- 

. 27/- 

ENSIGN  JUNIOR  DISH  FOR  ROLL  FILMS 

Aluminium  finish,  metal  outside  with  anti-sulphuric 
coating  inside  to  render  the  dish  impervious  to 

chemical  action.  Quick  daylight  loading  of  films. 

No.  2B.  For  2I  by  3!  in.  (6  or  8  exp.  films)  . .  6/6 

No.  2C.  For  2j  by  4J  in.  (6  exposures  only)  . .  6/6 

Write  for  a  copy  of 

the  interesting  Ensign 

Catalogue  to  Ensign 

Limited,  High  Holborn, 

London,  W.C.i 

FILM-PACK  TANK 

24/- 

Perfect  Results  always  with  an 

ENSIGN  DEVELOPING  TANK 
PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 9 
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YOU  CAN  ALWAYS  DO  BETTER  AT 

THE  “WESTMINSTER” SPECIAL 
OFFER 

eChe 

CINE 
NIZO 
For  9.5-mm  Films 

Motor  drive,  taking  through  complete£30-ft.  reel  of  film  at 
one  winding,  key  permanently  attached  to  side  of  camera. 
Release  button  sunk  into  camera  body  to  prevent  accidental 

exposure.  Hand  crank  movement  for  single  picture 

exposures,  titles,  trick'  pictures,  etc.  Film  footage  indi¬ 
cator,  brilliant  direct-vision  finder.  Easily  loaded  and  simple 

In  use.  Takes  standard  Pathescope  film  in  daylight-loading 
chargers.  Two-speed  movement,  permitting  use  at  normal 
(16  pictures  per  second)  or  slow  motion  (32  per  second),  by 
turning  indicator  to  speed  required. 

Fitted  f/2.8  Stelnhell  Cassar .  £12  10  0 

Solid  Leather  Case  . £1  1  0 

The  EXAKTA 
Focal-Plane  Roll-Film  Reflex 

Takes  Standard  V.P.  Roll  Films,  picture  size  1fx2J 

A  direct  reflex  camera,  the  picture  seen  In  the  finder  mirror 
is  exactly  the  same  as  the  one  the  lens  will  produce  on  the 
film,  exact  size  and  exact  degree  of  illumination.  The  same 
knob  that  sets  the  shutter  winds  off  the  film  and  double 

exposures  are  quite  Impossible. 

The  Ihagee  patent  safety  blind  focal-plane  shutter  allows 
for  speeds  from  J/25tb  to  1/1, 000th  sec.,  also  Time  and  Bulb. 

In  addition  to  the  direct  reflex  image  the  picture  can  also 

be  seen  at  eye-level  by  means  of  an  auxiliary  mirror ; 
and  a  magnifier  is  incorporated  for  extra  fine  work,  also 

frame  finder  for  use  when  necessary.  The  focussing  Is 

effected  by  a  rapid  helical  screw,  and  the  scale  is  engraved 
from  infinity  up  to  three  feet. 

It  is  most  beautifully  made,  entirely  of  metal,  leather 
covered,  and  fitted  with  tripod  bush  and  cable  release. 

Complete  Id  ever-ready  leather  case.  Size  overall,  6  -  3  •  2$  In. 

PRICES:  £  s.  d. 

Fitted  Ihagee  "  Exakta  **  Anastigmat  f/3.6, 
7-cm.  focus  . .  . .  . .  . .  14  0  0 

„  Teaear  f/3.6.  7-cm.  focus . 18  0  0 
„  Tessar  f/2.8,  7.5-cm.  focus  . .  . .  21  10  0 

Dallon  Tele  Anastigmat  6-Id  f/ 5.6  . .  8  15  0 

Hugo  Meyer  Tele  Magor  6-in.  f/5.5  . .  . .  9  15  0 

THE  BEST  BARGAIN 
OF  1933 

Not  a  specially  produced 

cheap  camera,  but  a  stan¬ 
dard  £3:12:6  outfit. 

NEW  AND  GUARANTEED, 

FOR 

£2:8:9 
THE  NAGEL 
TRIUMPH 

Fitted  with  F/6.3 

ANASTIGMAT 

Takes  Standard  8-exp. 

3ix2J  Films. 

SPECIFICATION. 

Automatic  opening,  with  self-erecting  front,  f/6.3  10.5-cm.  Radlonar  anastigmat, 

with  fine  focussing  adjustment  from  7  ft.  to  infinity,  3-speed  shutter,  l/25th* 

l/60th  and  l/100th  sec.,  T.  and  B.,  with  self-portrait  device,  reversible  brilliant 

and  folding  frame  finders,  art  leather  covered,  all-metal  body,  leather  bellows, 

special  easy  loading,  back  is  hinged  and  cannot  be  detached  from  body,  carrying 

handle,  bushed  for  tripod  horizontally  and  vertically,  complete  with  instruction 

book  and  cable  release.  New  and  unsoiled  as  supplied  by  makers. 

The  demand  has  been  enormous. 

We  had  large  stocks,  but 

DON’T  DELAY  NOW  ! 
APPROVAL  AGAINST  DEPOSIT. 

NOW  READY.  REVISED  ISSUE. 

THE  WESTMINSTER  ANNUAL 

The  520  ZEISS  IKON 

“IKONTA” 

16 

EXPOSURES for 

Is.  2d. 

Takes  16  pictures  21  x  l-ll/16ths  in.  on  standard  31x2j 
roll  film. 

All-metal  body  with  hinged  back,  spring-out  front,  leather 

bellows,  direct-\  ision  finder. 

F/6.3  Novar  anastigmat  and  3-speed  shutter . £4  10  v  0 
F, 4.5  Novar  anastigmat  and  3-speed  shutter .  £6  0  0 
F/4. 5  Novar  anastigmat  and  Coinpur  shutter . £8  2  6 
F/4. 5  Zeiss  Tessar  anastigmat  and  Com  pur  shutter  £10  5  0 
F/3.6  Zeiss  Tessar  anastigmat  and  Com  pur  shutter  £12  5  0 

Soft  Purse  Case . 5s.  Od. 

TheVOIGTLANDER 

“BRILLIANT” 
AN  IDEAL 

CAMERA 
FOR  THE 

BEGINNER. 

Takes  12  pic¬ tures  21  x  21 

in.  on  Stand¬ ard  31  x  21  in. 
Roll  Films. 

Special  num¬ 
bering  device 
controlled  by 

the  film  itself. 

Large  finder lens,  giving  a 

brilliant  full- size  picture. 

Simple  focus¬ ing  lens  mount, 
fitted  f/7.7 

Voigtlander anastigmat, 

speeded  shut¬ ter,  l/25th,  l/50th  sec.  and  Bulb. 

Fitted  f/6.3  Voigtar  anastigmat,  Embezet  shutter,  speeded 

l/25th,  l/50th,  l/100th  sec.,  T.  and  B .  £4  5  0 

200  pages. 400  illustration!. Free  and  Post  Free  on  request. 

Ditto,  with  f/4.5  Skopar  anaatigmat,  Compur  shutter, 

speeds  1  to  l/300th  sec.,  T.  and  B .  £8  5  0 

THE  WESTMINSTER PHOTOGRAPHIC  EXCHANGE 

CAMERA  HOUSE. 

24,  CHARING  CROSS  ROAD,  W.C.2 
TEMple  Bar  7165. 

LTD. 

119,  VICTORIA  /TREET,  F.W.I 
Victoria  0669. 

AND  AT 

62,  PICCADILLY,  W.l  111,  OXFORD  ST.,  W.l 
REGent  1360.  GERrard  1432. 

Appointed  an Associate  o! 

the  Institute 

o!  Amateur 

Cinema  to- graphers,  Ltd. 
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London  Salon  of  Photography 
Now  open  at  the  Galleries  of  the  Royal  Society  of  Painters 
in  Water  Colours,  5a,  Pall  Mall  East,  London,  S.W.l. 

FIRST  NOTICE. 

THE  Annual  Exhibition  of  the  London  Salon  of Photography — the  twenty-fourth  of  the  series — 
was  opened  on  Saturday  last,  the  9th  September, 

at  the  Galleries  of  the  Royal  Society  of  Painters  in 
Water  Colours,  5a,  Pall  Mall  East,  London,  S.W.i,  and 

is,  as  ever,  a  most  remarkable  and  striking  collection  of 
examples  of  the  best  in  pictorial  photography  from  all 
parts  of  the  world. 

The  dominant  impression  that  is  conveyed  is  one  of 

freshness,  individuality,  and  originality  of  outlook,  and 

a  visit  to  the  show  will  prove  of  value  to  everyone — 
professional  or  amateur — who  is  interested  in  the  art  of 
the  camera.  Not  only  will  it  prove  a  source  of  inspiration 
for  the  future,  but  a  comprehensive  idea  of  what  is 

possible  in  artistic  photography  will  be  obtained  that 
could  not  be  gathered  in  any  other  way. 

A  Severe  Selection. 

Out  of  an  entry  ffom  all  parts  of  the  world  of  some¬ 
thing  well  over  4,000,  some  400  prints  were  chosen,  and 
when  it  is  realised  that  this  represents  an  acceptance  of 

only  10  per  cent,  the  exceptionally  high  standard  that 
has  been  reached  will  be  appreciated.  Foreign  entries, 
in  spite  of  the  difficulties  associated  with  the  Customs 

regulations,  were  practically  up  to  the  numbers  of 

previous  years,  and,  from  British  sources,  there  was  a 
marked  increase. 

The  quality  of  the  work  submitted,  whatever  its 
origin,  could  be  regarded  as  an  advance  over  that  sent 

in  in  previous  years,  and,  consequently,  the  task  of  the 
selection  committee  was  rendered  difficult  and  prolonged. 
Nevertheless,  every  individual  entry  received  careful 

consideration,  and  though  elimination  had  to  be  severely 
practised,  the  outstanding  merit  of  the  accepted  work 
is  its  justification. 

Quite  apart  from  pictorial  appeal,  the  technical 
quality  of  the  work  is  supreme,  and  an  object  lesson  to 
those  among  us  who  are  inclined  to  disregard  the 

technical  side,  forgetting  that,  without  it,  the  artistic 
idea  cannot  be  fully  conveyed. 

The  Members’  Contribution. 

This  point  is  particularly  well  exemplified  in  the  work 
of  the  members.  There  are  the  photogravures  of  J.  H. 

Anderson,  in  which  the  quality  is  gorgeous,  the  richness 
of  the  tones  being  remarkable,  while  the  subjects 
themselves  betray  his  somewhat  elusive  personality 

and  are  characterised  by  his  distinctly  individual  point 

of  view.  Marcus  Adams  works  in  chloro-bromide,  and 
his  charming  child  studies  are  as  pleasing  as  usual  and 
the  craftsmanship  is  equally  sound  and  satisfying. 

An  intriguing  experiment  by  Angus  Basil  is  to  be 

seen  in  his  nudes  and  semi-nudes,  in  which  he  has 
trimmed  the  print  in  accordance  with  the  poses  of  his 
models,  the  geometrical  shape  of  the  whole  suggesting 

an  essay  in  design  that  is  as  novel  as  it  is  characteristic. 

The  yachting  studies  for  which  G.  L.  A.  Blair  is  well 
known  are  again  to  the  fore,  and  Dr.  E.  G.  Boon  sends 

in  some  still-life  studies,  notable  for  their  simplicity  and 
arrangement,  the  feeling  for  decorative  pattern  rivalling 
that  of  the  Japanese.  Pierre  Dubreuil  finds  expression 
for  his  wayward  temperament  in  several  of  his  puzzling 

photographic  eccentricities.  The  bromoil  transfers  of 
A.  F.  Kales  are  all  delicate  and  dainty,  and  contrast 
with  the  more  forceful  efforts  of  C.  J.  Symes,  in  the  same 

process.  Each  has  his  own  way  of  handling  his  subjects, 
and,  though  the  method  is  the  same,  the  difference  in 

the  prints  by  each  worker  illustrates  their  versatility. 
The  carbon  prints  by  Alexander  Keighley  are  also 

large  and  no  less  impressive,  but  the  mood,  perhaps, 

is  more  romantic  and  typical  of  their  author’s  point  of 
view.  Another  contrast  is  to  be  seen  in  the  tiny  prints 

of  J.  IJarold  Leighton,  which,  if  so  small,  are  neverthe¬ 
less  broad  in  their  treatment,  and  great  in  conception 
and  execution. 

Two  fine  character  studies  of  men  form  the  contri¬ 

bution  of  Pirie  Macdonald,  both  being  outstanding 

examples  of  the  work  of  this  master  of  portraiture, 

while  James  McKissack  is  represented  by  several 

attractive  prints,  all  of  which  are  remarkable  for  their 

high  artistic  feeling  and  painter-like  handling.  They 
are  all  in  Carbro,  and  the  pleasing  qualities  of  the  process 

are  demonstrated  to  perfection.  Herbert  Lambert 

prefers  chloro-bromide,  and  not  only  is  the  quality  that 
which  we  always  expect  from  him,  but,  each  year, 

he  surprises  us  with  the  versatility  with  which  he  treats 
the  most  widely  differing  classes  of  sitters. 

No  less  distinctive,  but  with  subjects  of  the  landscape 

type,  is  Leonard  Misonne,  his  handling  of  a  winter 

subject — “Les  Grandes  Ornieres” — being  especially  fine. 
Bromoil  in  his  hands  is  a  thing  of  beauty. 

Studies  of  the  sea  by  F.  J.  Mortimer,  who  has  no 

master  in  this  category,  are  worthy  of  special  notice, 

his  impressions  of  breaking  waves  being  vivid  in  their 

force  and  power.  J.  M.  Whitehead  is  well  represented 
by  landscapes  of  the  pastoral  type,  and  the  nudes  of 
Bertram  Park  are  eminently  charming  and  well  designed. 

Notable  British  Work. 

Noteworthy  British  work  is  also  to  be  seen  by  such 

well-known  workers  as  Mrs.  Ralli,  Walter  Thomas, 
Frank  Davies,  Walter  Clutterbuck,  Dr.  Julian  Smith, 

W.  J.  Roberts,  Fred  Judge,  H.  van  Wadenoyen, 
Rosalind  Maingot,  K.  Dannatt,  E.  J.  Mowlam,  Walden 

Hammond,  and  many  other  regular  exhibitors. 
A  review  of  the  Foreign  exhibits  will  be  published  in 

a  later  issue,  but  every  reader  should  make  a  point  of 

visiting  the  show  before  it  closes  on  Saturday,  October 
7th.  The  exhibition  is  open  every  weekday  from  10 

,  a.m.  to  6  p.m.  A.  H.  B. 

236  11 



September  13th,  1933 
Ihi  AMATEUR  PHOTOGRAPHER 

y  6  CINEMATOGRAPHER  a 

CAMERA 

M.  W.  BRAMPTON 

A  Load  of  Mussels. 

Photographs  which  contain 
figures  probably  have  a  wider 

appeal  than  any  others.  There 

are  arguments  for  and  against 

the  inclusion  of  figures  in  landscape 

work,  but  as  the  main  subject  of  a 

photograph  the  arguments  are  all  in 
their  favour. 

The  photographer  who  is  keen  on 

getting  informal  figure  studies  will 

find  few  better  opportunities  than 

those  afforded  by  a  fishing  village 

during  late  summer  and  early  autumn. 

Any  little  quay  or  beach  from  which 

fishing  and  boating  are  carried  on 

will  provide  material  for  the  camera. 

One  reason  why  fishing  villages  are 

such  good  places  for  figure  studies  is 
that  the  fishermen  and  their  surround¬ 

ings  are  in  complete  harmony.  The 
boats  and  nets  amongst  which  the 

men  work  are  picturesque  additions 
to  a  picture,  and  a  beach  or  harbour 

generally  makes  a  good  background. 
Cornish  villages  are  some  of  the 

most  attractive  in  this  respect :  their 
The 

old  stone  quays  and  whitewashed  cottages  are  ideal  as  a 

setting  for  figure  studies.  Although  many  excellent  places 
for  the  work  are  to  be  found  on  the  south  and  east  coast. 

Similarly,  fishermen  are  most  useful  figures  for  inclusion  in 
street  scenes  in  such  villages. 

It  is  always  necessary  to  wait  for  suitable  figures  when 

photographing  a  street ;  incongruous  costumes  are  to  be 
avoided  at  all  costs,  and  fishermen  with  their  rough  blue 

jerseys  and  high  sea-boots  fit  perfectly  into  the  p'cture. 
Wander  along  a  quay  some  time  when  work  is  slack,  and 

study  the  little  groups  who  lean  on  the  sea  wall,  smoking 

and  yarning,  and  you  will  probably  find  many  faces  worth 
photographing.  Some  of  the  old  fishermen  who  have  been 

struggling  with  the  sea  all  their  lives  have  wonderfully 
striking  faces,  full  of  character  ;  ideal  subjects  for 
amateur  portraiture. 

Boatman 

Fixing  the  Float  Nets. 

Those  who  do  not  aspire  to  por¬ 

traiture,  but  prefer  to  get  more  casual 
studies  of  figures  at  work,  will  also 

find  fishermen  good  subjects.  1  have 
found  them  easy  to  photograph. 

They  have  generally  seemed  very  un¬ 
camera-conscious,  and  have  posed 

very  naturally  when  asked  to  do  so. 
Even  when  at  work,  people  are  gener¬ 

ally  aware  of  the  presence  of  a  camera, 
so  that  the  ability  to  pose  is  a  great 
asset  in  a  model.  The  old  man  in 

my  photograph  of  the  net-menders  is 
a  good  illustration  of  this.  Although 

fully  aware  that  he  was  being  photo¬ 

graphed,  his  expression  does  not 

betray  the  fact. 
I  have  always  found  them  pleased 

to  be  photographed,  even  without  the 
promise  of  a  print  ;  but  to ,  give  a 

print  is  to  give  great  pleasure.  Snap¬ 
shots  of  fishermen  genuinely  occupied 
with  their  work  are  easy  to  get. 
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AMONGST 

fishermen 
Many  of  their  occupations,  such  as 

mending  nets  and  painting  boats,  are 
leisurely  ones,  which  lend  themselves 

well  to  photography. 

A  record  of  a  holiday  spent  in  a 

fishing  village  should  contain  many 

of  these  humanly  interesting  photo¬ 
graphs.  Snapshots  of  the  fishermen 

you  talked  to  and  from  whom  you 

hired  boats,  will  remind  you  more 

vividly  of  a  holiday  than  impersonal 

Subjects  will  do.  Other  people  will 

photograph  the  picturesque  parts  of 
the  village  and  harbour,  but  no  one 

Off  to  Work. 

The  Net-Menders. 

fishermen.  Close-ups  in  brilliant  light 

are  a  good  test  of  the  qualities  both 

of  the  plates  or  films,  and  of  the  lens 
and  accuracy  of  the  focussing  scale  ; 

but  when  successfully  accomplished 

the  rugged  faces  make  magnificent 
studies. 

The  production  of  a  series  of  pictures 

of  life  among  the  fisher-folk  is  a  task 
that  should  be  done  deliberately  with 

a  definite  “  story  ”  that  can  later 
form  the)  basis  of  a  most  interesting 
lantern  lecture. 

else  will  catch  the  same  figures  in  exactly  the  same  attitudes,  so  such  subjects 

will  have  the  merit  of  individuality. 

Any  type  of  camera  from  the  box  Brownie  upwards  can  be  used  for  this  class 

of  work,  though  a  reflex  is  probably  the  ideal  type.  The  light  by  the  sea  is  very 

strong,  so  exposures  can  generally  be  brief,  but  when  fishermen  are  seen  in  this 

bright  light  it  is  easy  to  forget  how  dark  their  clothing  is.  This  is  a  fact  which 

must  not  be  overlooked  when  exposing,  particularly  when  the  figures  are  near 

the  camera  or  are  being  photographed  against  the  light. 

If  they  are  in  light  surroundings  these  darkly-clad  figures  make  a  very  sharp 
contrast,  so  that  the  negatives  should  be  developed  for  soft  results,  otherwise  the 

high-lights  will  become  too  dense.  The  illustration  “  Off  to  Work  ”  was  de¬ 
veloped  for  only  one-third  the  normal  time.  A  darkly-clad  figure  with  the  sea, 
or  a  sunlit  whitewashed  wall,  as  a  background,  is  a  subject  which  contains  about 

the  steepest  contrasts  which  can  be  recorded. 

If  plates  are  used  they  should  of  course  be  backed,  as  many  of  the  subjects, 

with  their  violent  contrasts  of  high-light  and  shadow,  are  very  productive  of 
halation.  Films,  however,  are  very  suitable  for  the  work,  and  many  fine  snaps 
can  be  secured  with  the  modern  miniature  camera. 

In  any  case  it  is  well  to  use  panchromatic  material  to  enable  the  fullest  range 

of  tones  to  be  secured,  particularly  in  the  sun-tanned  complexions  of  the 

Sorting  Mussel  Shells. 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

HANDICAPS.— II. 

NOTES  C  NOTIONS 

Jor  the 

LESS  ADVANCED 
WORKER 

TO  what  extent  is  it  a  handicap  to  the  beginner  to  have all  his  developing  and  printing  done  for  him  pro¬ 
fessionally  ? 

When,  a  few  weeks  back,  I  described  in  detail  how  I 

developed  a  dozen  negatives,  a  reader  asked  about  the 
cost.  He  had  always 
relied  on  a  D.  &  P. 

firm,  but  had  reached 

the  stage  when  he  wished 
to  do  all  the  work 

himself.  How  would 

the  costs  work  out  ? 

'  This  can  easily  be 
worked  out  within  a 

little.  I  kept  observa¬ 
tion  on  how  far  solutions 

went,  and  so  on,  and  I 

found  that  with  pyro- 
soda,  No.  1  and  No.  2 

solutions,  a  pint  of  each, 

I  developed  four  dozen 

3^X22  films.  Then 
there  was  the  acid  hypo 

for  fixing.  I  have 

previously  explained 
that  it  is  sound  economy 

to  buy  certain  chemicals 

in  reasonably  large  quan¬ 
tities  ;  those  that  can 

be  used  up  before  they 

deteriorate.  I  buy  so¬ 

dium  sulphite  and  car¬ 
bonate,  and  potassium 

metabisulphite  by  the 

pound,  and  hypo  in 

7-lb.  lots. 
On  these  figures  my 

two  developing  solutions 

and  the  hypo  solution, 

for  the  four  dozen  nega¬ 
tives,  came  to  2d.  each, 

as  nearly  as  possible. 
The  developing  therefore 
cost  me  6d.,  whereas  I 

should  have  had  to  pay 
6s.  to  have  the  work 

done  for  me. 

The  difference  is  striking  ;  but  the  most  striking  thing 
about  it  to  me  is  that  the  trade  price  is  so  astonishingly 

low.  In  my  6d.  nothing  is  included  for  apparatus  and 

accessories,  rent,  light  and  (above  all)  from  ten  to  twelve 
hours  of  work.  These,  and  many  other  things,  have  to 

be  allowed  for  in  the  trade  price,  which  is  a  marvel  of 

cheapness,  all  things  considered.  Further,  I  have  always 
advocated  the  idea  that  the  novice  should  have  liis 

developing  and  printing  done  professionally  at  first.  I 

emphasise  that  it  shall  only  be  at  the  beginning — until  he 
is  reasonably  sure  of  his  exposures,  and  so  on.  I  would 

also  strongly  emphasise  another  fact ;  he  should  entrust 
his  work  only  to  a  reliable  firm.  There  are  quacks  about. 

Personally,  I  like  to 

make  all  my  own  nega¬ 
tives,  and  in  many  cases 

I  get  a  negative  to  suit 

my  purpose  which  would not  suit  me  at  all  under 

mass  production  meth¬ ods.  I  make  all  sorts 

of  modifications  which  I 

have  no  right  to  expect 

at  D.  &  P.  prices,  even 

if  the  operators  knew 
what  I  wanted — which 

they  don't  and  can’t. 
When  it  comes  to 

making  prints  from  the 
negatives  I  think  the 

beginner  should  break 

away  from  trade  work much  sooner.  Several 

printing  processes  are well  within  his  capacity, 

and  if  he  has  the  least 

spark  of  taste  and 

originality  the  sooner 
he  makes  his  own  prints 

the  better. 

I  see  very  large  num¬ 
bers  of  trade  prints. 

Some  of  them  are  ir¬ 
reproachable  as  regards 

technical  quality — nice 
surface,  and  beautiful 
tone  values.  Others  are 

atrocious.  There  is  a 

general  tendency  to  high 

glaze  and  soot  -  and  - whitewash  tones.  The 

argument  is  that  this 
is  what  customers  want. 

Well,  they  get  it ;  but  I 
hope  that  any  student 

of  “  The  A.P.”  will  rise  a  good  deal  above  that  level. 
Let  me  draw  attention  to  one  important  point,  to  which 

end  the  illustrations  are  designed. 

It  is  practically  inevitable  that  with  mass  production 

the  prints  shall  be  made  from  the  whole  of  the  negatives, 
except  for  the  edges  removed  by  masking.  No  operator 

has  time  to  consider  each  negative,  to  decide  how  much  of  it 
shall  be  used  and  how  much  omitted.  He  (or  she)  may  not 
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be  qualified  to  decide,  and  in  any  case  would  not  be  allowed 

to  take  such  a  liberty.  The  order  is  “  one  print  from  each,” 
and  that  settles  everything. 

Now  the  beginner  who  makes  his  own  prints  has  his 
hands  free,  and  he  will  soon  find,  as  I  did,  that  more  often 

than  not  some  part  of  what  appears  on  the  negative  can 
be  omitted  from  the  print. 

In  the  diagram  I  give  an  idea  of  four  of  the  masks  I 

use  when  enlarging  on  to  whole-plate  paper,  whatever  the 
size  of  the  negatives  may  be.  No.  x  just  masks  off  the 

edges  ;  No.  2  masks  off  rather  more  at  the  two  ends  ;  No.  3 
leaves  the  ends,  but  cuts  off  at  top  and  bottom  ;  No.  4 

still  further  reduces  the  height,  making  a  rather  narrow  panel. 
With  one  of  these  four  masks  I  can  do  almost  everything 

I  want  with  whole-plate  paper.  If  I  have  a  quarter-plate 
on  which  the  subject  just  fills  the  space,  an  enlargement  of 

two  diameters  just  fills  No.  1  opening.  If  there  were  too 

much  at  one  or  both  sides  I  should  use  No.  2.  '  If  I  wanted 
less  sky,  or  foreground,  or  both,  I  should  try  No.  3  or  No.  4. 

The  masks  also  allow  for  the  different  proportions  of 

length  to  height  with  various  sizes  of  negatives. 

The  lower  of  the  two  illustrations  is  from  a  3!  X  2|  nega¬ 
tive  and  is  made  with  mask  No.  1.  In  order  to  fill  the 

space  from  top  to  bottom  a  good  deal  of  the  negative  falls 

outside  the  space,  more  sea  and  sky  running  to  right  and 
left.  But  even  then  there  is  too  much  sea  and  sky,  so  I 

use  a  narrower  mask,  and  slightly  increase  the  degree  of 

The  AMATEUR  PHOTOGRAPHER 
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enlargement.  This  gives  the  upper  print,  which  is  just 

a  portrait  of  the  boat,  and  that  is  all  it  was  intended  to  be. 

I  prefer  to  mask  the  print  rather  than  the  negative. 

With  very  small  negatives  it  is  difficult  to  cut  a  small 

opening  that  shall  be  clean  and  true  when  enlarged  ;  and 
there  is  no  risk  of  the  clear  margins  being  degraded  by 

stray  light.  W.  L.  F.  W. 

Sincerity  in  GENRE 
o  s5,™  PICTURES 

IF  one  wished  to  make  a  good artistic  picture  of  a  Parisian 

apache  it  could  not  easily  be  done, 
even  if  one  were  in  Paris  ;  or  of  a 

pair  of  chess  players — for  if  they  were 
playing  one  could  not  take  them. 

The  photographing  of  such  sub¬ 
jects  is  a  big  business,  needing  the 
attention  not  only  of  the  photographer 
but  also  of  the  sitter.  Hence  the 

genre  picture,  consisting  of  a  speci¬ 
ally  dressed  and  well-chosen  sitter  or 
sitters,  needs  careful  arrangement  of 

surroundings,  posing,  lighting,  etc., 
until  the  resulting 

picture  is  better  than 
real  life,  as  it  were. 

These  carefully- 

posed  pictures  of 
studies  in  human 

life  are  great  succes¬ 
ses  in  free-lancing. 

The  picture  of  the old  dame  at  the 

p u m p — t a k e n  at 
Penrose  Alms¬ 
houses,  Barnstaple 

— is  not  “  newsy,” 

being  more  a  “  pret¬ 
ty-pretty  ”  subject. 

Composed  and  ar¬ ranged  carefully,  as 
if  carelessly,  its 

homeliness  and  sin¬ 
cerity  suggest  the 

title,  "  Sincerity 

in  Genre  Pictures.” There  is  no  faking, 

everything  being  right  as  in  Richard 

Polak’s  Dutch  pictures.  That  of  the 
child  was  taken  in  an  old  manorial 

residence,  now  4  museum,  and  shows 

how  indoor  studies  may  be  arranged. 

Given  a  good  ancient  house,  one 

“  Come  in  !  ” 

can  arrange  all  kinds  of  subjects  in 
character  with  the  house  forming  an 

excellent  background  ;  inside,  pic¬ 

turesque  windows,  old-fashioned  stair¬ 
cases  and  doors,  all  lend  themselves  to 

artistic  effects.  A  garden,  or  a  wood, 

with  a  pretty  model  and  oddments  of 
country  clothes,  including  old  shawls 

and  bonnets,  has  abundant  possibili¬ 
ties  for  picture-making. 

Genre  subjects  need  full  exposure, 
and  the  value  of  the  light  should  always 

be  tested  with  a  meter.  The  photo¬ 

graphy  is  serious  work.  But  the 
results  will  repay  any  labour  involved. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

“  AT'VHE  various  methods  of  -making 
exhibition  prints  have  now 

been  so  comprehensively  dealt 

with  by  the  various  contributors  to 

this  series  that  very  little  of  interest 

remains  to  be  said.  The  process  of 

making  a  print  may  be  divided  into 

two  parts  :  (a)  the  actual  taking  of 

The  Newer  Photography. 

the  subject,  and  (b)  the  production  of 

the  print.  The  first  part  is  largely  a 

matter  of  sound  judgment,  helped 

very  much  by  luck.  The  composition, 
arrangement  and  length  of  exposure 

depend  entirely  on  the  photographer, 

and  the  success  of  the  picture  is 

thereby  determined  before  the  expo¬ 
sure  is  made.  Luck  plays  its  part 

here.  For  example,  it  determines 

whether  the  lighting  conditions  are 

just  right  when  the  photographer  can 
be  present ;  or  whether  the  various 

adjuncts,  such  as  people  or  animals,  are 
available  to  complete  a  landscape. 

Most  photographers  have  experienced 
the  bad  luck,  after  choosing  just  the 

right  time  to  visit  a  scene,  to  find  that 

the  sun  disappears  exactly  when  it  is 
wanted. 

"  The  second  part  of  making  the 

By  C.  F.  Dakin. 

picture — that  is,  the  development  of 
the  negative,  the  enlarging,  and  the 

finishing  of  the  print — is  dependent 
entirely  upon  the  good  technique  and 
the  artistic  skill  of  the  photographer. 

“  Personally,  I  took  up  photography 
seriously  as  a  hobby  about  six  years 

ago,  when,  after  seeing  the  Birmingham 
exhibition  and  one  of  the  Midland 

Salons,  I  joined  the  Birmingham 

Photographic  Society.  Any  success  I 
may  have  had  has  been  largely  due 

to  the  help  and  kindness  received 

from  my  fellow-members,  and  to  the 
articles  in  The  Amateur  Photographer. 

I  have  also  found  a  postal  portfolio 
to  be  very  helpful. 

I  usually  employ  a  quarter-plate 
reflex  camera,  as  I  like  to  see  what  I 

am  taking  ;  and  I  find  it  very  useful 
for  landscape  work,  towards  which 

I  have  a  strong  preference.  I  also 
use  a  Sanderson  camera  fitted  with  a 

wide-angle  lens  for  architectural  work, 
if  the  reflex  cannot  cope  with  it. 

I  prefer  Ilford  S.G.  panchromatic 

plates,  developing  them  in  a  dish  after 

using  Tabloid  desensitiser.  Tank  de¬ 
velopment  is,  of  course,  equally  satis¬ 
factory,  although  1  have  sometimes 

experienced  trouble  from  air-bubbles  on 
the  plate  when  using  this  method. 
Dish  development  prevents  this,  and 

it  is  interesting  to  be  able  to  watch  the 

process  when  one  wishes. 

“  For  enlargements  I  use  both  bro¬ 
mide  and  chloro-bromide  papers,  choos¬ 

ing  the  one  that  I  think  will  be  most 
suitable  for  the  negative  and  the 

subject  matter.  I  carry  out  any 
modification  that  may  be  necessary  by 

shading  during  exposure.  After  being 

spotted  with  water-colour  the  print  is 
usually  finished  off  by  oil  reinforcement 
if  still  further  modification  is  required. 

I  have  no  objection  to  so-called 
‘  faking  ’  if  one  is  expert  enough  to 
do  it  without  being  found  out,  and  if 

it  is  kept  reasonably  true  to  nature. 
The  trouble  is  that  very  few  are  clever 

enough  to  do  this.  Personally  I  find 
that  a  little  luck  with  lighting,  etc., 

while  taking  the  picture  is  far  more 

satisfactory  than  a  lot  of  modification. 

“  Photography  may  be  looked  upon 
as  a  good  sport,  because  it  depends 

not  only  upon  the  skill  of  the  photo¬ 
grapher,  but  also  upon  luck.  Probably 

its  greatest  fascination  is  its  lack  of 
finality.  In  art  there  is  no  ultimate 
and  final  goal.  Ideas  are  constantly 

changing,  and  there  is  always  the 

urge  to  try  to  produce  something  new 

and  something  better.” 
16 
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FURNACE  FALL. 

By 

C.  F.  Dakin. 

( See  article,  “ How  I  make  my  Exhibition  Pictures” 
on  the  opposite  page.) 
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DRAGON-FLY. 

{From  the  London  Solon  oj  Photography  .'-now  open  at  the 
 Galleries  of  the  Royal  Society  of  Painters  in  Water  Colours

,  5  a, 
By  T.  K.  Shindo. 

Pall  Mall  East,  London.) 
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CARO  LA.  By  F.  R.  Dapprich. 

(From  the  London  Salon  of  Photography,  now  open  at  the  Galleries  of  the  Royal  Society  of  Painters  in  Water  Colours  5 a  Pall  Mall  East,  London.) 
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i.—"  Bayard  Ro:k.'  2. — “  Into  the  West"  April  Afternoon.' By  James  Holgate.  By  Doris  M.  Jackson.  By  R.  H.  Guest. 

4- — "  Home  Again.' 
By  Alfred  Roelants. 5. — “  April." 

By  A.  Stirk. 
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PICTURES  oftkeWEEK 
Some  Critical  Comments on  the  Beginners’  prints  reproduced  on the  opposite  page. 

IN  a  subject  like  “  Bayard  Rock” by  James  Holgate — No.  1  of  the 

prints  on  the  opposite  page — 
there  seems  to  be  a  need  for  the  rock 

in  question  to  be  shown  in  such  a 

way  that  it  dominates,  without  ques¬ 
tion,  everything  else  in  the  picture. 

In  this  representation,  both  the  rocks 

on  the  right  and  the  mountains  behind 

tend  to  dwarf  it  or  minimise  its  im¬ 

portance,  and  this  effect  is  stressed  to 

no  little  extent  by  the  inclusion  of  the 

reeds  in  the  foreground. 

The  Dominating  Feature. 

In  viewing  the  scene,  the  eye  would 
overlook  such  an  item  as  the  latter. 

The  angle  of  human  vision  is  narrower 
than  that  of  the  lenses  with  which 

most  cameras  are  fitted,  and  more 

is  usually  on  the  plate  or  film  than 

the  eye  takes  in.  But,  because  the 
camera  has  included  the  reeds,  there 

is  a  sort  of  implied  comparison 
between  them  and  the  rock,  and,  in 

view  of  the  proximity,  the  scale  in 
which  the  reeds  are  shown  is  greater 

than  that  with  which  they  would  be 

seen,  assuming  the  viewpoint  were 

sufficiently  distant  for  them  to  be 
included  in  the  field  of  vision. 

Their  size  in  relation  to  the  rock 

is  exaggerated,  and,  naturally,  the 

impression  that  is  formed  from  the 

print  is  that  the  size  of  the  rock  is 

less  than  it  actually  is. 
It  is  but  seldom  that  the  occasion 

arises  for  a  nearer  point  of  view  to  be 
recommended,  but  this  is  a  case  in 

which  it  would  be  desirable,  i.e.,  if  the 
intention  is  to  show  the  rock  in  all 

its  impressiveness.  The  idea  should 
be  to  eliminate  all  the  factors  which 

tend  to  minimise  its  height  and  size, 

and  to  incorporate  something  which, 

by  comparison,  tends  to  emphasise 

these  qualities.  The  nearer  view¬ 
point  would  enable  the  rock  not  only 
to  be  shown  on  a  larger  scale,  but,  if 
the  mountains  behind  were  visible, 
their  size  would  seem  to  be  reduced, 

while  the  competition  of  the  other  rock 

on  the  right  would  also  be  reduced 

because  very  little  of  it  would  be 
shown. 

Scale  and  Comparison. 

When  it  comes  to  the  introduction  of 

an  item  to  suggest  the  scale  by  com¬ 
parison,  there  is  nothing,  perhaps, 
that  can  serve  so  well  as  the  human 

figure,  which  should  be  placed  as 

near  as  practicable  to  the  rock.  If 
the  figure  happens  to  be  on  the  small 
size,  so  much  the  better  ;  but  whether 

such  a  revision  of  the  subject  is 

possible  or  not  cannot  be  stated  in 

the  absence  of  knowledge  of  the 
vicinity. 

Should  it  be  so,  the  rendering  would 

be  considerably  more  impressive,  and 
if,  at  the  same  time,  a  strong  lighting 

effect  were  shown  upon  the  rock,  its 

dignity  and  the  force  of  the  present¬ 
ment  would  be  appreciably  heightened. 

In  a  somewhat  similar  way,  if  it  be 

desired  to  stress  the  surroundings 

and  give  them  a  suggestion  of  im¬ 
mensity,  it, is  necessary  that  whatever 
is  included  shall  be  shown  on  a  small 

scale.  It  is  on  account  of  the  rela¬ 

tively  small  size  of  the  tug  in  No.  2, 

“  Into  the  West,”  by  Doris  M.  Jack- 
son,  that  a  feeling  of  dignity  and  space 

is  conferred  upon  the  sky  and  sea. 
It  is  for  this  reason,  too,  that  the 

sense  of  luminosity  is  so  pronounced  ; 

but,  while  these  are  good  features, 
the  detached  formation  of  the  clouds 

is  not  too  happy,  and  the  subject 

would  have  been  very  much  better 

had  they  been  more  coherent  and 
less  forcefully  rendered. 

Scrappy  Skies. 

To  be  perfectly  candid,  clouds  of 
this  nature  and  the  cotton-wool  sort 

that  are  shown  in  No.  3,  “  April 
Afternoon,”  by  R.  H.  Guest,  are  a 
bit  of  a  nuisance  in  pictorial  work. 
Their  detached  character  makes  them 

most  unamenable  to  treatment,  and 

it  is  very  seldom  that  they  can  be 

fitted  in  with  either  landscapes,  sea¬ 

scapes,  or  subjects  containing  build¬ 
ings  and  any  appreciable  amount  of 
sky. 

It  does  not  matter  so  much  where 

most  of  the  sky  is  covered  by  pro¬ 
jections,  for  then  they  only  convey  a 

suggestion  of  modulation  which  may 

be  quite  helpful,  but  where  the  sky 
is  important,  as  in  these  two  cases, 

the  subjects  would  be  better  left 
for  another  day. 

In  ”  April  Afternoon  ”  the  sky  is  a 
significant  feature,  and  its  importance 

is  emphasised  both  by  the  area  allotted 
to  it  and  by  the  small  scale  in  which 
the  buildings  are  rendered.  If  the 

sky  were  graced  b}r  well-massed 
cumulus  clouds,  such  as  usually  come 

with  a  north-west  wind,  this  sort  of 

arrangement  would  prove  quite  suit¬ 
able,  but,  with  the  existing  formation, 

the  only  effect  of  the  clouds  is  to 
create  an  impression  of  unrest  and 
cause  a  scattering  of  interest. 

In  “  Home  Again  ”  (4),  by  Alfred 
Roelants,  the  arrangement  of  the 
clouds  is  better,  but  here  they  are  not 

so  important,  more  especially  in  view 

of  the  projection  of  the  masts  and 

rigging  into  the  area  of  the  sky. 
Gradation  and  Tone. 

Provided  there  were  a  sufficiency 

of  tone  in  the  sky,  and  it  showed 

gradation,  it  might  even  be  preferable 
for  it  to  be  entirely  without  cloud, 
but  the  tone  would  have  to  be  graded 

to  simulate  that  lightening  of  tone 

that  is  seen  in  a  perfectly  clear  blue 

sky  from  zenith  to  horizon. 
However,  the  cloud  does  not  play 

an  important  part  in  this  example, 
the  chief  interest  lying  in  the  effect 

of  sunshine  on  the  vessel's  hull.  That 
is  beautifully  portrayed,  and,  though 
it  could  be  wished  that  the  quay  wall 

were  not  quite  so  uncompromisingly 

straight  and  not  placed  so  near  the 
vertical  centre,  the  whole  thing  makes 

up  very  well  indeed.  Technically,  too, 

it  is  first-rate,  and  the  print  has  that 

quality  that  only  comes  with  perfect 
workmanship  throughout. 

No.  5,  “  April,”  by  A.  Stirk,  is  like¬ 
wise  of  good  craftsmanship.  Its  tones, 

except,  perhaps,  where  the  sky  peeps 

through  the  scanty  foliage,  are  excel¬ 
lent,  and  the  sheep  and  lambs  have 
been  very  well  caught. 

Avoiding  a  Difficulty. 

The  drawback  of  the  scattered 

lights  of  the  sky  could  be  countered 

by  trimming  three-quarters  of  an 
inch  from  the  top.  This  removes  the 

greater  portion  of  the  defect,  and  the 
remainder  pulls  together  quite  well. 

The  subject  illustrates  the  sort  of 

thing  that  could  be  tried  when  owing 
to  the  unsuitable  nature  of  the  clouds 

about  which  reference  has  previously 

been  made,  landscapes  of  the  more 

open  type  do  not  present  themselves 
under  the  most  favourable  conditions. 

If  the  skies  are  unamenable,  subjects 
must  be  found  from  which  they  can 

be  excluded,  and  that  they  can  be 

no  less  attractive  this  example  de¬ 

monstrates  very  well.  “Mentor." 
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Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“DRAGON-FLY,”  by  T.  K.  Shindo. 

M  AMATEUR  PHOTOGRAPHER 

■D 

ONE  of  the  most  intriguing  prints to  be  seen  at  the  London 

Salon  of  Photography — now 
open  at  the  Galleries,  5a,  Pall  Mall 

East,  London — is  this  study  of  T.  K. 

Shindo’s.  It  is  interesting  not  only 
to  the  pictorialist,  but  also  to  the 

technician,  and,  it  may  be  assumed, 
to  the  naturalist. 

difficulties  of  securing  the  subject  in 
the  available  time  must  have  been 

immense. 

Repetition  and  Design. 

Arrangement  must,  therefore,  have 

been  purely  a  matter  of  instinct,  and 

the  product  of  the  experience  obtained 
in  numerous  previous  efforts. 

Intrinsic  Attraction. 

Its  attributes,  in  the  last- 
mentioned  respect,  scarcely 

come  within  the  scope  of  an 

article  of  this  description,  but 

its  technique  and  pictorial 
merit  do— the  first  because 
the  second  could  not  be 

conveyed  without’it,  and  the second  on  account  of  the 

fact  that  its  intrinsic  at¬ 

traction  depends  upon  its 

pictorial  qualities.  [jTj ■ 
Not  that  there  is  no  appeal 

arising  from  the  craftsman¬ 
ship  in  itself.  There  is.  It 

is  composed  of  the  attraction 

of  perfect  tones,  and  perfect 

gradations  in  perfect  relation¬ 
ship  the  one  with  the  3other. 
How  high  the  technical  level 

is  can  only  be  really  appre¬ 
ciated  by  an  inspection  of 
the  original,  and,  if  it  be 

possible  for  a  visit  to  be 

made  to  the  Salon,  a  point 

should  be  made  of  seeing  the 

print  in  question.  But  the 

technical  side  is  jointly  con¬ 
cerned  with  the  artistic  when 

the  exposure  was  made.  The 

appreciation  of  the  possibili¬ 
ties  of  the  subject  for  a  pic¬ 
ture  depends  upon  the  artistic 
vision  of  the  author,  but  that  he  has 

been  able  to  secure  it  and  present  it  in 

all  its  lovely  perfection  is  due  to  the 
exercise  of  a  wise  discretion  in  the 

matter  of  exposure  and  of  a  capable 

command  in  the  manipulation  of  his 

apparatus,  followed  by  scrupulous 

care  in  the  after-processes  of  develop¬ 
ment  of  the  negative  and  in  the  making 
of  the  print. 

The  nature  of  the  subject,  too,  is 
one  that  would  have  called  for  no 

little  speed  in  action,  for  the  dragon¬ 
fly  could  not  be  expected  to  remain 
for  longer  than  a  few  seconds,  and  the 

1 8 

Nevertheless,  it  is  remarkably  com¬ 
plete  and  finished.  The  work  is 
Japanese  in  origin,  and,  following  the 
traditions  of  Eastern  graphic  art,  design 

is  the  primary  element  on  which  the 
composition  is  based.  This  owes  its 
existence,  in  the  first  place,  to  the 

naturally  graceful  form  of  the  grasses, 

which  repeat  their  own  shape  con¬ 
tinuously,  and  to  this  repetition  and 

to  the  repetition  afforded  by  the  cast 
shadows,  the  decorative  form  of  the 

design  is  attributable. 
All  the  lines  of  the  grasses  seem  to 

lead  downward  to  the  point  (1)  where 

the  dragon-fly  is  placed.  It  is  true 
that  they  pass  beyond  it,  but,  as  they 

join  up  with  the  lower  and  right-hand 
edges,  the  tendency  they  initiate  is 
one  leading  from  those  margins  back 
to  the  insect  as  the  centre  of  interest. 

Viewing  the  arrangement  from  West¬ 
ern  standards  of  composition,  the 
chief  item  of  attraction  still  remains 

the  dragon-fly,  and  it  main¬ 
tains  its  importance  chiefly 

on  account  of  its  position  in 

the  picture  space,  it  being 

put  upon  one  of  the  four 
intersections  of  thirds,  which 

occur  when  a  picture  is 

divided  laterally  and  ver¬ 

tically  into  thirds.  Such  a 
placing  is  as  strong  as  any, 

and,  as  the  other  three 
points  are  unoccupied, 
endows  the  fly  with  the 

prominence  that  is  its  due. 
The  leading  lines  of  the 

grasses  act  in  the  same  way 

as  previously  described,  and 
the  factor  of  imitation  reacts 

in  much  the  same  sort  of 

way.  It  will  be  observed, 

too,  that  the  background  is 

at  its  lightest  in  the  neigh¬ bourhood  of  the  point  (1), 

and  this  is  a  feature  which 
also  has  an  influence  in 

stressing  the  dominance  of 
the  fly. 

Unity  and  Strength. 

Taking  all  these  counts  into 

consideration,  it  will  be  ap¬ 

preciated  that  all  the  interest 

is  strongly  localised  in  or 
near  the  point  (1).  Not  only, 
on  this  account,  is  the  quality 

of  unity  achieved,  but  the  composition 

appeals  as  a  whole,  and  not  as  a 
scattered  collection  of  items. 

It  is,  undoubtedly,  very  fine  work. 

Of  its  quality,  the  richness  of  the  tones 
is  a  conspicuous  feature,  yet  there  is 

no  harshness  or  superabundance  of 

contrast.  Both  high-lights  and  shad¬ 
ows  are  full  of  modulation  and, 

though  the  print  is  strong — as  it  should 
be  to  be  seen  to  advantage  on  an 
exhibition  wall — it  is  also  soft  and 

harmonious.  It  also  affords  an  in¬ 
stance  of  the  proper  employment  of 

pattern.  “  Mentor.” 
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The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents . 

PANCHROMATIC  MATERIAL  IN  FRANCE. 

Sir, — I  have  just  returned  from  a  motor  tour  in  France,  and 
I  thought  it  might  be  helpful  to  some  of  your  other  readers 

who  may  do  likewise  to  tell  them  that  it  is  practically  impos¬ 
sible  to  obtain  panchromatic  material  in  France. 

I  enquired  in  the  biggest  shops  in  towns  like  Bordeaux, 
Lyons,  Nimes  and  Biarritz,  and  found  that  in  no  case  could  I 

obtain  panchromatic  material,  and  in  many  cases  the  pro¬ 
prietors  of  the  shops  had  evidently  never  heard  of  it. — Yours, 
etc.,  C.  D.  NOTLEY. 

FIXING  PRINTS. 

Sir, — I  see  from  your  answers  to  correspondents  that  the 

question  has  again  come  up  of  stains  occurring  during  fixing 

of  prints  ;  and  it  is  suggested  that  the  probable  cause  is  the 
surface  of  the  print  rising  above  the  hypo.  For  many  years 
I  have  fixed  all  prints  (bromide  and  gaslight)  upside  down,  and 
have  never  had  any  trouble. 

Perhaps  some  of  your  readers  would  express  their  opinion 
upon  this  practice,  and  let  us  know  what  method  they  use  for 
fixing  their  prints. 

Trusting  you  can  find  room  for  this,  as  it  is  a  subject  of 
general  interest. — Yours,  etc.,  H.  WARWICK  NEVILL. 

A  VETERAN. 

Sir, — -When  I  was  filling  in  the  entry  form  for  this  year’s 
Salon  it  reminded  me  that  just  forty  years  ago  I  was  doing 

the  same  thing  for  the  first  Salon,  which  was  held  at  the 

Dudley  Galleries,  under  the  auspices  of  the  “  Linked  Ring.” I  believe  it  was  the  first  International  Exhibition  devoted  to 

pictorial  photography. 

Of  the  original  committee  comprising  the  "  Linked  Ring  ” 
there  is  only  one  name  left  that  appears  in  the  list  of  members 
of  the  present  Salon,  that  of  J.  B.  B.  Wellington.  Of  the 
exhibitors  in  the  first  Salon  only  three  were  represented  in 

last  year’s  exhibition  :  C.  H.  L.  Emanuel,  Alex.  Keighley, 
Walter  Thomas.  No  doubt  others  sent  up  prints  but  failed 

to  be  accepted.  I  do  not  know  how  many  there  were.  L  only 
know  of  one. — Yours,  etc.,  PAUL  MARTIN. 

(The  winner  of  th e  first  monthly  competition  of  "  The  A.P.”) 

MINIATURE  CONTACT  PRINTS. 

Sir, — Contact  with  several  users  of  Leica,  Contax  and  half- 
V.P.  camera  users  leads  me  to  believe  that  there  are  many  who 

would  be  glad  to  join  the  "  P.M.P.P.”  if  a  circle  were  formed for  the  circulation  of  contact  prints,  on  glossy  paper.  Such 

miniatures  have  a  technique  entirely  of  their  own,  an'd  I  have 
met  more  than  one  worker  in  this  small  size,  who  finds  the 

small  print  sufficient  for  most  of  the  records  which  go  into  his 
album. 

I  should  be  glad  to  hear  from  anyone  who  is  interested  in 

the  matter,  and  to  get  this  new  circle  "  under  way.” — Yours, 
etc.,  C.  RAE  GRIFFIN, 

“  Lohama,”  Austenwaye,  Hon.  Sec.,  P.M.P.P. 
Gerrard’s  Cross,  Bucks. 

“PANNING.” 

Sir, — In  reference  to  the  article  in  a  recent  issue  of  "  The 
A.P.”  entitled  "  About  Panning,”  Mr.  Oakley  says  that  the 

panning  should  be  done  so  that  “  the  main  object  remains  in 
the  centre — or  it  should  remain  in  that  position — of  the  film.” 

The  only  correct  way  to  “  pan  ”  a  moving  object,  as  for 
example,  a  motor  car,  is  to  start  the  pan  with  more  space  in 
front  of  the  object  than  behind  and  to  let  the  object  gain  on 

the  pan.  By  this  means  the  movement  of  the  subject  filmed  is 

fully  retained,  whereas  if  the  object  is  perfectly  centred  much 

of  the  speed  will  apparently  be  lost,  particularly  if  the  back¬ 
ground  is  at  all  of  an  even  tone.  Some  excellent  examples  of 

"  gain  panning  ”  were  to  be  seen  in  the  Movietone  News  shots 
of  the  Derby. — Yours,  etc.,  J.  RADFORD. 

A  PLEA  FOR  LARGE  PLATES  AGAIN. 

Sir, — Times  change,  .  fashions  change,  and  the  fashion  of 

using  miniature  cameras  is  now  triumphant  as  also  are  ladies’ miniature  hats. 

It  is  rather  contrary  to  what  would  be  expected,  considering 
the  change  that  has  come  to  transport. 

You  could  understand  a  photographer  of  the  ’nineties, 
weighed  under  his  load  of  plates,  camera  and  tripod,  sighing 
for  the  smaller  burden — but  now  with  buses  to  every  part, 

your  car  or  friend’s  car,  the  burden  of  a  sensible-sized  camera 
should  not  be  felt  by  ninety  out  of  a  hundred. 

Also  the  pleasure  of  studying  the  subject  for  a  decent-sized 
direct  picture  and  de  veloping  and  printing  same,  against  run¬ 
ning  off  eight  or  nine  exposures  on  a  reel  and  then  exposing  the 
remainder  on  anything,  anyhow,  in  a  breathless  endeavour  to 
give  the  D.  &  P.  people  an  exposed  reel  and  to  know  your  fate. 

I  consider  J-plate  is  about  the  minimum  size  to  give  a  satis¬ 
factory  direct  picture,  9x12  better,  and  the  neglected  5X4 

ideal,  unless  able  to  afford  half-plate. 
Six  5X4  plates  of  best  quality  cost  2s.  2d.,  and  you  will 

likely  get  with  careful  work  more  satisfaction  out  of  them  than 
with  six  miniature  reels  costing  10s. 

I  plead  for  the  reversion  to  plates  or  films  of  decent  size  ; 
and  they  will  come  back — but  when,  is  in  the  lap  of  the  gods  and 
hands  of  the  public. — Yours,  etc.,  A.  E.  ANDERSON. 

H.  &  D.  SPEEDS  OF  FILMS. 

Sir, — It  is  gratifying  to  see  the  question  of  H.  &  D.  speed  of 
modern  films  once  again  raised,  and  it  is  to  be  hoped  that  some 
action  may  be  taken  so  that  the  user  may  know  just  where 
he  stands.  I  have  just  read  the  letter  by  Mr.  Arnold,  and  have 
spent  the  last  hour  or  so  cogitating  as  to  what  to  do  with  a 

panchromatic  film  I’ve  just  purchased.  The  instruction 
leaflet,  giving  a  thirteen-line  paragraph  under  speed,  says 
just  nothing  about  it. 

I  think  we  shall  be  about  correct  if  we  realise  that  “  big 
business”  is  done  in  the  photographic  world  by  catering  for  the 
man  who  has  never  heard  of  H.  &  D.,  and  to  go  to  the  trouble 

of  giving  away  “  trade  secrets  ”  for  the  benefit  of  a  small 
percentage  interested  would  be  unnecessary. 

I’ve  just  taken  up  the  hobby  again  after  ten  years,  so  imagine 
me  in  the  above  situation,  with  a  camera  giving  up  to  1/1, oooth 

at  f/2.9.  I  wonder  if  the  manufacturer  says,  “  Well,  he  knows 
a  bit  about  it,  surely  he  can  work  it  out  if  he  uses  a  film  or  two.” 

I’m  afraid,  my  pen  is  much  weaker  than  my  feelings,  but  I 
feel  I  would  like  to  lend  concrete  support  to  this  matter,  and 
trust  we  shall  have  further  remarks,  and,  perchance,  suggestions 
from  someone  more  able. 

I’d  like  to  express  how  helpful  I’m  finding  “  The  A.P.”  in  this 
restart.  I  was  a  regular  reader  years  ago,  to  the.  extent  of 

contributing  in  a  very  small  way  before  the  war. — Yours,  etc., 

JOHN  W.  NORTON. 

FRAMING  “A.P.”  ILLUSTRATIONS. 

Sir, — I  was  very  interested  to  read  Mr.  Smith’s  letter  re 
framing  “  A.P.”  pictures  in  your  issue  of  August  23rd.  Cer¬ 
tainly  passe-partout  binding  is  an  excellent  and  simple  method 
of  preserving  these  charming  examples  of  first-class  photo¬ 
graphic  technique.  In  my  opinion  they  deserve  careful,  well- 
planned  framing  in  order  to  display  to  the  best  advantage  the 
rich  tones  and  attractive  lighting  effects. 

To  obtain  the  full  pictorial  value  of  “  The  A.P.”  illustrations, 
the  passe-partout  binding  needs  choosing  with  very  great 
care^— any  old  colour  will  not  do  for  first-class  work.  Per¬ 
sonally,  I  find  the  new  special  silver  passe-partout  binding 

to  be  by  far  the  most  suitable  for  "  A.P.”  pictures  ;  in  the  first 
place  the  silver  tone  is  not  too  conspicuous,  and  in  the  second  it 
harmonises  so  perfectly  with  the  picture. 

I  may  say  that  “  The  A.P.”  pictures  when  framed  with 
passe-partout  are  welcome  additions  to  any  schoolroom. — 
Yours,  etc.,  (MISS)  IVY  W.  NORMAN. 
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mateur NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINti  APPARATUS. 

Cinematography 
Original  Angle  B.  BROWN. 

ONE  sometimes  meets  amateur cinematographers  who,  though 

almost  perfect  at  the  technical 

side  of  their  hobby,  produce  uninter¬ 
esting  screen  results.  In  long  subjects 

interest  may  be  caused  by  the  theme 

or  story,  but  for  “  shorts,”  novelty  of 
treatment  is  the  only  thing  which  will 

raise  a  film  from  the  commonplace. 

Novelty  does  not  mean  merely  a 
succession  of  trick  shots,  but  is  simply 

a  method  of  looking  at  an  old  subject 

from  a  new  angle.  Some  of  the  wonders 

of  our  landscapes  have  become  ap¬ 
parent  only  by  aerial  photography,  and 
in  the  same  way  a  fresh  viewpoint  may 

gild  the  commonplace. 

Fading  is  perhaps  the  most  common 
device  for  changing  from  one  scene 

to  another  without  an  abrupt  and 

disturbing  jolt  consequent  upon  simply 

joining  prints  of  different  scenes.  A 

fairly  old  but  still  attractive  start  to  a 
film  is  described  below.  Many  films 
have  associations  with  music  or  song, 
which  means  that  in  the  modern 

sense  they  are  related  to  the  gramo¬ 

phone.  Take  a  close-up  of  the  top  of 
a  gramophone,  i.e.,  the  turntable  with 

the  pick-up  arm  in  position  and  with 
the  record  revolving.  At  the  start 

this  should  be  out  of  focus,  gradually 

sharpen,  fade  from  this  to  the  front 
view  of  the  cabinet  centring  on  the 

loud-speaker  opening,  then  fade  again 

to  the  beginning  of  the  subject.  Con¬ 
clusion  may  be  treated  in  the  same 

manner  with  the  pick-up  arm  swinging 
towards  the  centre  and  the  record 

slowing  down,  going  out  of  focus  and 
eventually  blanking  out. 

Another  old  trick  is  that  of  screen 

actors  apparently  talking  or  gesturing 
to  members  of  the  audience.  Most  of 

us  have  tried  this,  but  still  extra 

amusement  may  be  obtained  by  fitting 

it  into  a  suitable  subject.  For  instance, 

if  you  are  filming  a  bridge  party  you 

may  show  the  hand  of  one  of  the 

players,  his  hesitation  and  final  de¬ 
cision  to  play  a  card  which  to  the 
discerning  members  of  the  audience 

is  obviously  wrong  and  will  result  in 
disaster.  With  finger  and  thumb  he 

partially  extracts  the  card  plain  to 
view,  then  someone  in  the  audience 

cries,  "  No,  play  the  four  of  hearts.” 

The  doubtful  player  on  the  screen 

immediately  changes  the  card  and 

plays  the  four  with  success,  and  then 
turns,  and  looking  directly  at  the 

camera,  bows  and  smiles.  Served  up 

in  this  form  the  old  idea  rarely  fails 

to  produce  laughter. 
Reverse  photography  is  so  old  that 

if  shown  in  a  straightforward  manner 

could  scarce  produce  a  smile,  but  it 

may  be  fitted  in  in  such  a  manner 
as  to  be  really  humorous.  Bobby, 

helping  in  the  garden,  may  have 

thrown  away  his  father’s  treasured 
bulbs.  Upon  being  reprimanded  he 
rubs  his  forelock  and  then  suddenly 

plucking  them  from  the  air  re-deposits 
them  in  the  border  straight  and  healthy. 

Not  so  long  ago  the  writer  saw  a 
most  realistic  short  of  a  skidding 

car  which  surpassed  the  many  auto¬ 
mobile  thrills  of  the  professional 

screen.  Briefly,  a  car  running  at  speed 
rounds  a  corner  where  three  or  four 

other  cars  are  parked.  A  crash  seems 
inevitable,  but  the  car  by  skidding  in 

a  most  astonishing  manner  avoids 
them  all.  The  first  shot  shows  the 

car  apparently  being  driven  at  about 

sixty  miles  an  hour  through  the  rain 
and  on  roads  clearly  greasy.  The 

next  one  is  the  rounding  of  the  corner, 
which  calls  for  careful  work.  It  can 

best  be  taken  by  driving  round  slowly 

and  sharply  and  rotating  the  camera  a 

little  more  quickly  than  the  car  is  turn¬ 

ing.  The  corner  should  have  high  build¬ 
ings  so  as  to  give  the  sensation  of 

reeling  speed.  The  shot  switches 
straight  to  the  three  or  four  cars  ahead 

blocking  the  path,  and  in  making  it  the 

car  carrying  the  camera  should  be 
driven  straight  towards  the  intervening 

cars  as  quickly  as  possible  with  the 

shutter  operating ' at  slow  speed. 
The  skid  itself  must  be  worked  out 

and  chalk-marked  on  the  road.  First¬ 

ly  the  back  wheels  may  slew  round 

With  the  opening  of  the  season  for  cub  hunting  many  attractive  action  subjects  become 
available  in  country  distjicts  for  the  amateur  cinematographer. 

2  0 

249 



September  13th,  1933 

The  AMATEUR  PHOTOGRAPHER 

a  6  CINEMATOGRAPHER  a 

about  ninety  degrees,  thus  permitting 
the  car  to  be  driven  between  two 

closely  parked  obstructing  vehicles. 
Then  a  front  wheel  skid  will  avoid 

another  one  and  so  on.  You  will 

require  some  help  in  taking  the  film, 
for  the  car  will  have  to  be  moved  an 

inch  or  so  at  a  time,  making  the  usual 

single-picture  exposures. 
It  must  be  borne  in  mind  that  the 

pathway  taken  by  the  car  must  be 

impossible  for  ordinary  driving,  and 

really  impossible  altogether  except 

by  miraculous  skidding.  When  the 
film  is  projected  it  should  cause  quite 

a  sensation,  especially  if  there  be 
motorists  in  the  audience. 

At  cinema  theatres  we  sometimes  see 

shots  taken  from  roundabouts,  switch- 
backs,  and  those  other  pernicious 

devices  designed  to  cause  physical 
discomfort  with  an  aftermath  of 

humour.  We  do  not  remember,  how¬ 
ever,  seeing  an  amateur  film  of  the 

same  style.  It  should  be  quite  easy 

to  produce  if  your  nerves  are  steady, 
and  if  you  can  manage  to  include 

one  or  two  of  your  friends  in  the  fore¬ 
ground  the  screen  results  are  likely 

to  be  quite  interesting. 

A  few  weeks  ago  we  saw  an  interest¬ 

ing  short,  the  title  of  which  was  “  The 
Elixir  of  Life.”  There  was  nothing 
in  the  subject  but  the  treatment  was 

very  original.  First  we  have  the 
alchemist  surrounded  by  retorts  and 

paraphernalia  of  the  Middle  Ages 

seeking  the  essence  of  life.  Outside, 

through  the  iron-barred  windows,  black 

clouds  pass  by,  intermittently  illumi¬ 
nated  by  flashes  of  lightning.  The 
alchemist  has  failed  and  casts  down 

the  flask  in  despair  and  walks  to  the 

window  and  gazes  out.  He  lifts 
another  flask  before  his  eyes,  the 

scene  changes  to  a  close-up  of  a  round 
glass  vessel,  which  fades  into  a 

troubled  sky,  which,  again,  changes  to 

a  downpour  of  rain  with  a  background 
of  forbidding  clouds. 

This  fades  into  a  mountain  stream 

sparkling  in  the  sunshine  (taken,  we 
understand,  in  the  Snowdon  district 

of  North  Wales).  Again  the  scene 

fades,  this  time  into  that  of  a  pleasant 
river,  on  the  banks  of  which  one  or  two 

people  are  moving  (this  was  a  few 
feet  of  film  taken  along  the  Wye Valley). 

The  next  scene,  so  far  as  we  remem¬ 
ber,  was  of  a  lake  with  mountains  in 

the  background  and  with  wooded 

shores  (Derwentwater  taken  two  or 

three  years  previously).  The  next 
shot  fades  into  a  reservoir  with  a 

gushing  waterfall  pouring  through  the 
sluices  (Elan  Valley  Dam).  Again 
the  scene  fades  into  a  few  feet  of  pipe 

line  taken  with  the  camera  pointing 

in  the  direction  of  the  pipes.  This 

fades  once  more  into  an  obviously 

chromium-plated  tap  to  which  a 
hand  reaches  and  releases  a  gushing 

jet  of  water  which  foams  and  bubbles 

into  a  cut-glass  goblet.  The  next 

scene  is  that  of  a  bathing-pool  where 

happy  holiday-makers  are  enjoying 
the  heat-wave  plunge.  (This  one 

was  made  at  Cliftonville  quite  re¬ 

cently.)  The  scene  shifts  again  to  an 
expanse  of  sea  across  which  several 

ships  are  moving,  and  then  still  in  the 
same  shot  moves  to  a  beach  crowded 

with  holiday-makers  of  which  a  pan- 
oram  is  taken 

The  scene  shifts  again  into  a  de¬ 
lightful  garden  the  centre  piece  of 
which  is  a  pool  and  fountain,  water 

lilies  and  gold-fish.  This  part  was 
taken  in  colour  and  was  an  extremely 
artistic  effort.  The  scene  centres  on 

the  pool  and  then  on  one  of  the  fish 
(this,  so  we  are  told,  was  the  most 
difficult  part  of  the  whole  film).  Round 

the  fish  grows  a  bowl,  and  we  are  left 
with  a  single  goldfish  swimming  round 
one  of  the  ordinary  glass  bowls. 

This  fades  again,  and  almost  imper¬ 
ceptibly  the  bowl  changes  into  the 
flask  held  in  the  hands  of  the  old 

alchemist.  He  stares  at  it  in  per¬ 

plexity  and  then  at  the  downpour 
seen  through  the  window.  He  shakes 

his  head  and  smiles  to  general  fade- 

out. 
Nothing  in  the  thing  at  all,  yet  it 

was  exceedingly  attractive,  and  was 
built  from  a  number  of  travel  shots 

which  were  edited  and  fitted  together 

by  one  or  two  specially  prepared 
additions. 

The  Other  Side  of  Film  Making 
An  Article  for  the  Progressive  Cinematographer. 

IN  cinematography,  technical  per¬ fection  is  something  that  must  be 
assumed.  It  must  not  be  re¬ 

garded  as  the  beginning  and  the  end 

of  amateur  work,  any  more  than  the 

“  glamorous,  all-star  cast  ”  must  be 
regarded  as  the  only  thing  that  matters 

in  professional  output.  But,  alas  ! 
it  so  often  happens  that  the  amateur 

is  content  to  ignore  the  things  that 

matter  and  to  rely  instead  upon  the 

undoubted  attractions  of  good  photo¬ 
graphy. 

Nor  is  there  anything  new  in  this 

circumstance.  A  good  parallel  is 

afforded  by  photography  itself — which, 
in  its  early  days,  had  precisely  the 
same  difficulties  to  straighten  out. 

Most  of  the  literature  of  the  period 
concerns  itself  with  the  mere  me¬ 

chanical  operations  necessary  (and 

sometimes  unnecessary)  to  the  pro¬ 

duction  of  a  good  photograph.  How¬ 
ever,  it  was  not  long  before  somebody 

had  the  good  sense  to  discover  that 

photographs  can  be  pictures  as  well 
as  stereotyped  reflections. 

And  that  is  precisely  the  position  of 

amateur  cinematography  to-day.  Cer¬ 
tainly,  more  than  half  the  films  we 
see  are  not  sufficiently  pretentious  ; 

though  nearly  all  are  excellently 

photographed. 
The  thing  to  strive  for  in  the  future 

is  an  aestheticism  that  is  something 

more  than  the  mere  stringing  together 

of  even  excellent  snapshots.  The  ideal 

is  something  more  than  constructional 

theory  ;  and  it  is  something  more  than 
the  avoidance  of  subjects  and  things 

that  are  quite  unsuitable  for  serious 

filming.  It  is  a  combination  of  all 

these  things — and  even  then  the 
worker  must  control  them  to  the  full 

extent  of  his  vision,  lest  they  degener¬ 

ate  to  the  level  of  “  stunt  ”  devices. 
Fortunately,  most  serious  workers 

are  interested  in  the  cine  societies, 

and  in  many  cases  they  form  the 
nucleus  of  an  aesthetic  following. 

Such  workers  can  govern  the  future 
trend  of  amateur  cinematography,  and 

just  as  soon  as  you  have  mastered  the 
technical  difficulties  of  your  hobbv 

they  can  teach  you  far  more  than  you 
can  ever  learn  from  the  merely 
technical  man. 

And,  in  the  meantime,  there  is  a 

great  deal  you  can  do  to  improve  the 
cinematographic  quality  of  your  films. 
Do  not  resort  to  trick  work,  except 
as  a  means  of  expression.  Keep  your 

titles  down  to  the  very  minimum^- 
and  when  you  do  use  them,  choose 

your  words  well.  Credit  titles  can 
cut  both  ways,  but  even  if  you  be  a 

proficient  worker  there  are  still  several 

weighty  arguments  against  their  use. 
Above  all,  avoid  the  use  of  ridiculous 

and  puerile  cartoon  figures  as  a  means 
of  opening  your  films.  Slip  into  your 

“  story  ”  as  easily  and  as  quickly  as 

you  can,  not  forgetting  that  films — 
as  well  as  photographs — can  have  an 
aesthetic  side. 
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A  Three-Purpose  Lantern. 

A  lantern  for  enlarging,  for  the  projection  of  small  slides 

and  for  the  projection  of  images  of  opaque  objects  on  to  a 

screen,  a  three-fold  usefulness,  is  now  at  the  service  of  the 

owner  of  the  modern  miniature  camera  in  the  “  Trioflex,” 
made  by  Franke  &  Schmidt  of  Braunschweig,  and 

distributed  in  Britain  by  JR.  F.  Hunter,  Ltd.  (51,  Gray’s 
Inn  Road,  W.C.i). 

I  specify  miniature  cameras  because  the  enlarging  ap¬ 
paratus  is  made  to  take  negatives  of  6  X  6  cm.  size  and 

smaller,  primarily  the  Rolleiflex  negatives.  This  makes 
it  applicable  to  negatives  of  V.P.  size  and  the  popular 

3X4  cm.  size — as  well,  of  course,  as  the  Baby  Rolleiflex. 
As  an  enlarger  it  will 

produce  pictures  up  to 
12  x  xo  in.  on  an  easel 
which  runs  on  a  metal 

rod  fixed  below  the 

lantern.  But  a  sepa¬ 
rate  easel  can  be  used 

if  bigger  pictures  still 
are  required.  The  lens 
is  a  Hugo  Meyer  f/2.8, 

which  is  good  enough  for  the  most  fastidious.  In  the 

"  Trioflex  ”  direct  or  diffused  light  can  be  used,  and  so 
negatives  of  any  printable  character  can  be  employed  in  it. 

As  a  projection  lantern  it  needs  only  the  enlarging  easel 
to  be  moved  off  its  base,  and  then  the  slides  6x6  cm.  can 

be  projected  on  a  screen  6  ft.  by  6  ft.  in  area.  Glass  plates 

or  films  can  be  used  in  the  carrier,  the  films  between  cover- 

glasses. 

For  epi-projection  we  do  not  use  the  lens  mounting  in 
the  front  as  when  enlarging,  but  we  transfer  the  lens  to  the 

side  of  the  instrument,  where  the  necessary  apparatus  for 

the  projection  of  opaque  objects  is  situated.  A  transparent 

screen  is  mounted  in  place  of  the  enlarging  easel,  and  we 

get  images  of  prints,  manuscripts  or  pictures,  or  even  flat 

natural  history  specimens  projected  brightly  on  the  trans¬ 
lucent  screen  in  30  x  20  in.  size.  This  is  an  excellent  way 

of  projecting  contact  prints  in  a  larger  size  so  that  the 

photographer  can  see  at  a  glance  whether  the  negative 
is  worth  enlarging,  and  if  so  how  much  of  its  area  can  be 

used  satisfactorily  in  a  bigger  picture. 

The  Apparatus  is  14x8x7  in.  in  dimensions.  With  a 

1 00- watt  lamp  and  f/2.8  lens,  three  marks,  one  carrier, 

enlarging  easel  and  transparent  frame  for  epi-projection 
and  six  feet  of  flex  the  price  complete  is  £ 12  15s. 

It  is  a  piece  of  apparatus  which  the  growing  army  of 

miniature  camera  enthusiasts  will  like  very  much. 

film,  is  now  equipped  for  reproduction  work  of  this  kind 

by  the  introduction  of  a  special  reproduction  appliance' 
This  takes  the  form  of  a  U-shaped  base  which  holds  the 
object  and  the  metal  mask  ;  a  pillar  on  which  the  camera 

is  moved  up  or  down  according  to  the  degree  of  reduction, 
and  a  series  of  masks  and  collars  (to  increase  the  focal 

distance).  The  camera’s  normal  two-inch  lens  is  employed. 
The  masks  give  a  picture  area  of  :  same  size  (24  by 

36  mm.),  36  by  54  mm.,  48  by  72  mm.,  72  by  108 mm.,  and 

96  by  144  mm. 
If  we  are  copying,  say,  a  map,  we  first  choose  the  area  to 

be  copied  and  place  that  beneath  the  metal  mask  of  the 

right  size  under  the  U-shaped  foot  of  the  apparatus.  On 
the  mask  is  printed  the  numbers  of  the  lens  collars  to  be 
screwed  into  the  lens  mount,  to  give  a  sharp  image  of  that 

piece  of  the  map  on  the  film.  So  we  screw  those  collars 

successively  into  position  on  the  camera,  and  finally  screw 

the  lens  into  place  and  then  fix  the  camera  in  the  camera- 
holder  pointing  downwards  towards  the  object  to  be 

reproduced. 
Finally,  we  slide  the  camera  up  or  down  the  pillar  as 

required,  to  the  mark  indicated  by  the  figures  printed  on 

the  mask  for  our  guidance,  and  all  is  then  ready  for  the 

exposure. It  is  not  automatic,  but  it  is  very  nearly  automatic,  as 

the  data  are  so  clearly  shown  and  the  way  is  made  so  easy 
for  us. 

Our  "  Contax  ”  negative  then  gives  us  a  “  frame  ”  which 
contains  a  reproduction  of  the  exact  area  of  the  object  (in 

this  case  a  map)  that  the  mask  showed.  From  that  nega¬ 
tive  we  can  then  get  by  our  ordinary  enlarger  a  bromide 

print  of  the  object  in  any  size  up  to  the  limits  imposed  by 

the  grain  in  the  film.  There  is  no  reason  why  a  bit  of  a 

mqp  24  by  36  mm.  in  area  should  not  be  enlarged  in  the 
final  print  to  20  by  15  inches,  or  more  if  needed. 

I  have  used  a  map  as  an  illustration,  but  a  coin,  a  picture, 

a  document,  a  page  from  a  book,  a  botanical  or  natural 

history  specimen  (not  an  elephant,  of  course),  can  equally 
well  be  reproduced  and  a  big  enlargement  subsequently 

obtained  from  the  “  Contax  ”  negative  by  the  use  of  the 
ordinary  enlarger. 

This  should  appeal  in  particular  to  the  experimenting 

amateur  or  the  photographer  who  links  up  some  scientific 
hobby  with  his  photography. 

The  price  of  the  apparatus  (the  stand,  the  set  of  masks 
and  the  series  of  lens  collars  and  extension  tubes)  is  to  be 

round  about  £5.  All  are  well  made  and  built  to  outlast  a 
lifetime. 

Copying  with  tiny  Cameras. 

The  use  of  miniature  cameras  for  photographing  small 

close-up  objects  is  growing,  as  is  also  the  copying  of  pages 
of  books  and  documents  and  maps.  (Not  a  word  about  the 

Copyright  Law  !)  The  “  Contax  ”  camera,  which  takes 
thirty-six  exposures  on  a  strip  of  standard-width  cin6 

Cameras  Stolen. — As  the  result  of  a  "  smash  and  grab  ” 

raid  upon  Messrs.  Zeiss  Ikon’s  premises  on  July  31st,  two 
Baby  Ikonta  cameras  were  stolen.  We  understand  that 
in  future  all  cameras  exhibited  in  the  Zeiss  Ikon  windows 

will  either  be  dummies  or  have  an  essential  part  of  the 
instruments,  such  as  the  back  lens  combination,  removed 
beforehand. 
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Exhibitions  and  Competitions  C  U  FUTURE. Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 
The  A  mateur  Photographer  Monthly  Competitions 

for  Beginners,  Intermediate  and  Advanced  Workers. 
Entries,  September  30.  Rules  in  the  issue  of  August  30. 

Royal  Photographic  Society’s  Exhibition. — Open, 
September  9-October  7.  35,  Russell  Square,  W.C.i. 

London  Salon  of  Photography  Exhibition. — Open, 
September  9-October  7. 

Chicago  World’s  Fair  International  Exhibition,  1933. 
— Open,  until  October  31.  Enquiries  to  “  1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Zaragoza  Salon. — Entries,  September  15  ;  open 
during  October.  Entry  forms  from  Secretary,  Sociedad 
Fotografica  de  Zaragoza,  Plaza  de  Sas,  7,  Zaragoza, 
Spain. 

Irish  Salon  (Dublin). — Entries  due,  September  30  ; 
open,  October  28-November  4.  Particulars  from 
Salon  Secretaries,  Irish  Salon  of  Photography,  18, 
Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Entry  forms 
due,  October  2  ;  prints,  October  9  ;  open,  October 
18-21.  Particulars  from  E.  G.  Alderman,  Hon.  Exhi¬ 
bition  Secretary,  Ruardean,  Newton  Street,  Rotherham. 

Belgian  Salon  (Brussels). — Open,  September  23- 
October  1.  Particulars  from  Association  Beige  de 
Photographie  et  de  Cinematographic,  28,  Rue  de  Locht, 
Brussels,  Belgium. 

Johnson’s  “  Holiday  ”  Comoetition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 

Canadian  Pacific  Photographic  Competition,  open 
to  C.P.  passengers  only.  Cash  prizes.  Closing  date, 
November  1.  Particulars  from  Canadian  Pacific 
Publicity  Department,  62-65,  Charing  Cross,  S.W.i. 

Western  International  Salon. — Entries,  November 
6  ;  open,  November  20-25.  Further  particulars  from 
Organising  Secretary,  24,  Church  Road,  Redfield, Bristol,  5. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due, 
November  15  ;  open,  December  24-January  7th,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Hungarian  Amateur  Photographers’  International 

Exhibition. — Last  day  for  entries,  September  15. 
Entry  forms  from  Secretary,  Association  of  Hungarian 
Amateur  Photographers,  Budapest  VII,  Erzsdbet, 
Korut,  9,  Hungary. 
Hong  Kong  University  Amateur  Photographic 

Club  Fifth  Annual  Exhibition. — Open,  October  16-23. 
Particulars  from  the  Hon.  Secretary,  Hong  Kong 
University  Amateur  Photographic  Club,  Hong  Kong. 
Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 

Fotografica  de  Madrid,  Calle  del  Principe,  16,  Madrid. 
Leicester  and  Leicestershire  P.S.  International 

Exhibition  of  Pictorial  Photography. — Open,  February 
26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

“  Sashalite  ”  Competition. — Cash  prizes  of  £25,  £15, 

£10  and  34  smaller  prizes  are  offered  by  The  General 
Electric  Co.,  of  Magnet  House,  Kingsway,  W.C.2,  for 

novel  night  photographs  taken  with  “Sashalite” Flash  Bulbs.  Conditions  are  simple,  and  full  particulars 
are  obtainable  on  application  to  above  address. 

Competitions  for  pictorial  Cycling  and  Motor  Cycling 
photographs.  Cash  prizes  of  £25,  £15,  £10  and  five  of 
£2  2s.  offered  by  The  British  Cycle  and  Motor  Cycle 
Manufactqrers’  and  Traders’  Union.  Closing  date, 
November  1.  Prize  pictures  to  be  shown  at  Olympia  in 

November.  Full  particulars  in  “  A.P.”  for  August  2. 
Address  :  Editor,  “  A.P.,”  Dorset  House,  Stamford 
Street,  S.E.i. 

Wolverhampton  P.S.  Open  Exhibition. — Entries, 
October  12  ;  open,  October  23-November  13.  Secre¬ 
tary,  W.  Stuttard,  Ambleside,  Penn,  Wolverhampton, 

Pontypridd  Y.M.C.A.  Camera  Club  International 
Exhibition. — Entry  forms  due  November  1  ;  exhibits, 
November  15  ;  open,  November  22-25.  Secretary, 
I.  Holbrook,  Y.M.C.A.,  Pontypridd,  South  Wales. 

NEWSPAPER  PHOTOGRAPHIC  COMPETITIONS 

THE  Evening  Despatch ,  Newspaper  House,  Bir¬ mingham,  announces  a  competition  which  is 
to  run  from  now  until  the  end  of  the  summer. 

The  prizes  are  £20,  £10,  £5  and  10s.  (half  these  rates 
if  readers  are  not  registered).  Snapshots  may  be  of  any 
subject.  A  coupon  must  accompany  each  entry. 
Western  Mail  and  South  Wales  News ,  St.  Mary  Street, 

Cardiff,  offers  a  prize  of  10s.  6d.  for  each  published 
photograph  submitted  by  amateur  photographers. 

The  Editor  of  Cycling,  5/15,  Rosebery  Avenue,  E.C.i, 
offers  prizes  of  £1  is.,  15s.  and  10s.  6d.  for  the  best 
photographs  received  on  set  subjects. 

A  first  prize  of  £10  and  a  number  of  consolation 
prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

“  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 
campers  and  hikers.”  Closing  date,  September  30th. 

The  Bulletin,  65,  Buchanan  Street,  Glasgow,  C.i, 
offers  weekly  prizes  of  £2,  £1  10s.,  £1  and  15s.  for  the 
best  photographs  of  holiday  scenes  or  incidents.  A 
coupon  must  accompany  each  entry. 

Prizes  of  £2  2s.,  £1  is.,  10s.  6d.,  7s.  6d.  and  5s.  are 
offered  weekly  by  the  Yorkshire  Evening  News  for 
photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y.E.l)j.,  Trinity  Street,  Leeds. 

Popular  Gardening,  5,  Carmelite  Street,  E.C.4,  is 
offering  cash  prizes  to  the  value  of  £100  for  interesting 
gardening  snapshots  submitted  during  the  summer 
months.  There  is  no  limit  to  the  number  of  entries, 
but  each  photograph  must  be  accompanied  by  a  coupon. 

A  prize  of  £3  3s.  is  offered  by  the  Exchange  and  Mart 
for  the  best  holiday  snapshot  received  before  September 
16th.  10s.  6d.  will  be  paid  for  every  other  print 

published.  Address  :  “  Snapshots,”  Exchange  and 
Mart,  4/8,  Greville  Street,  London,  E.C.i. 

Shields  Gazette,  South  Shields,  wants  snapshots  of 
happy  incidents  associated  with  this  season  of  outdoor 
life.  Prizes  of  10s.  6d.  and  5s.  are  to  be  awarded 

weekly  for  the  best  received.  A  coupon  must  accom¬ 
pany  each  entry. 

Lady's  Companion  offer  £100  in  cash  prizes  for 
photographs  of  “  Beautiful  Babies.”  Full  particulars 
from  Lady's  Companion,  39,  King  Street,  Co  vent 
Garden,  W.C.2. 

The  Hiker  and  Camper  welcomes  photographs  of 
Britain  suitable  for  use  as  covers.  10s.  6d.  is  paid 
for  pictures  used  ;  5s.  for  other  acceptable  prints. 
Address  :  2,  Carmelite  Street,  London,  E.C.4. 

The  Manchester  City  News,  3,  Cross  St.,  Manchester, 
offers  cash  prizes  in  a  weekly  photographic  competition. 
Each  entry  must  be  accompanied  by  an  announcement 
of  the  competition  cut  from  the  current  issue. 

Birmingham  Evening  Dispatch  offers  cash  prizes  of 
£20,  £10  and  £5  for  pictorial  snapshots,  and  10s.  6d. 
for  all  other  photographs  published. 

The  Sheffield  Weekly  Telegraph  offers  one  guinea  for 
photographs  used  for  front  cover  illustrations.  Ad¬ 
dress  :  17,  High  Street,  Sheffield. 

The  Kent  Messenger,  Week  Street,  Maidstone,  wants 
photographs  of  new  Kentish  beauty-spots  and  offers 
£1,  10s.  and  5s.  for  the  best  received.  Accompanying 
each  picture  should  be  a  description  of  the  spot,  with 

clear  details  of  its  location.  Mark  the  envelope 

“  Quest  ”  in  the  right-hand  corner. 
Health  and  Strength  announces  a  Physical  Excellence 

Competition,  in  which  cash  prizes  to  the  value  of  £100 
will  be  awarded  for  the  best  photographs  submitted. 
Coupons  are  necessary. 

The  Sunday  Dispatch  is  out  to  find  the  “  bonniest 
baby,”  and  invites  readers  to  send  snapshots  of 
children  under  the  age  of  five.  Five  photographs  will 
be  published  each  week  and  the  sender  of  each  published 
photograph  will  receive  a  prize. 

The  News  of  the  World  invites  readers  to  send  photo¬ 
graphs  of  beauty-spots.  A  guinea  will  be  paid  for  each 
one  published.  Address  photographs  (with  name 

and  address  of  sender  on  the  back)  to  “  Pathfinder,” 
c/o  News  of  the  World,  30,  Bouverie  Street,  E.C.4. 

The  Daily  Herald  has  announced  a  “  Summer 
Snaps  ”  competition  in  connection  with  which  cash 
prizes  to  the  value  of  £500  are  offered.  There  will  be 
prizes  of  £250,  £100,  £50  and  £1  each  for  100  prints 
selected  for  publication.  Entries  must  not  have 
already  been  published.  Closing  date  is  September 
1 6th  and  a  coupon  must  accompany  each  entry. 

The  Sunday  Graphic  announces  a  “  Snappy  Snaps  ” 
competition,  limited  to  amateurs,  and  offers  weekly 

prizes  of  £10,  £5,  £1  and  cases  of  teaspoons  for  the  best received. 
The  Sunday  Pictorial  is  offering  weekly  prizes  of 

five  guineas,  three  guineas  and  one  guinea  for  holiday 
snapshots.  No  photographs  will  be  returned  and  none 
will  be  accepted  which  has  won  a  prize  in  any  com¬ 
petition.  A  coupon  must  accompany  each  entry. 

The  Week’s  Meetings Societies  will  have  their  meetings  announced  here  if  the  syllabus 

Thursday,  September  14th. 
Hammersmith  H.H.P.S.  “  How  the  Scout  gets  his  Camp.”  P.  Dayian. 
Medway  A.P.A.  Meeting. 

N.  Middlesex  P.S.  “  After-work  on  the  Plate.”  E.  C.  Ridge. 
Nottingham  and  Notts  P.S.  River  Soar. 

Saturday,  September  16th. 
Accrington  C.C.  L.  &  C.P.U.  :  Todmorden. 
Ashton-under-Lyne  P.S.  L.  and  C.P.U.  Outing. 
Bath  and  County  C.C.  Wooley  by  Bus  to  Swainswick. 
Beckenham  P.S.  Leatherhead  and  Norbury  Park. 
Blackburn  and  D.C.C.  L.  and  C.P.U.  Outing. 
Borough  Poly.  P.S.  Epping  Forest. 
Bradford  P.S.  Tong  Village  and  Fulneck. 
Chorley  P.S.  L.  and  C.P.U.  Outing. 
Greenock  C.C.  Daff  Bum  Reservoir. 
Hucknall  and  D.P.S.  Bulwell  Park. 
Hull  P.S.  Barton-on-Humber. 
Hanley  P.S.  Heighley  Castle. 
Leicester  and  L.P.S.  Wymeswold  District. 
Leigh  Lit.  Society  P.S.  L.  and  C.P.U.  Outing. 
Partick  C.C.  Bothwell  Castle. 
Southampton  C.C.  Squab  Wood,  Romsey. 
South  Glasgow  C.C.  Gleniffer  Braes. 
Southend-on-Sea  and  D.P.S.  Hullbridge. 
Southport  P.S.  L.  and  C.P.U.  Outing. 
Stockport  P.S.  L.  and  C.P.U.  Outing. 
Todmorden  P.S.  L.  and  C.P.U.  Outing. 
Wolverton  P.S.  Claydon. 

is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time . 

Sunday,  September  17th. 
Camberwell  C.C.  Felpham  (near  Bognor). 
Hammersmith  H.H.P.S.  Chobham. 
Stafford  P.S.  Bridgnorth. 
Todmorden  P.S.  Sabden  Fold. 

York  P.S.  Kirbymoorside  ;  Hutton-le-Hole  ;  Lastingham. 

Monday,  September  18th. 
Southampton  C.C.  Cinematograph  Display  by  C.  Chandless. 

Walthamstow  and  D.P.S.  “  The  Progress  of  Amateur  Cinematography." 
F.  Newmarch. 

Tuesday,  September  19th. 

'  Hackney  P.S.  “  The  Pilgrim’s  Way  through  Surrey.”  IT.  Pickwell. 
Manchester  A. P.S.  Finishing  Bromide  Prints.  C.  T.  Unsworth. 

Rotherham  P.S.  “  Architectural  Photography.”  J.  Crowther  Cox. 
St.  Bride  P.S.  “  Still  Life.”  A.  J.  Milne. 
Southport  P.S.  Evening  Ramble. 
Whitehall  C.C.  “  Unorthodox  Methods.”  T.  D.  Nunn. 

Wednesday,  September  20th. 
Armley  and  Wortley  P.S.  Night  Photography.  Meet  City  Square,  7.30  p.m. 

Borough.  Poly.  P.S.  “  Some  Thoughts  on  Photography.”  C.  L.  Goodchiid. Camberwell  C.C.  Print  Criticism. 
Greenock  C.C.  Daff  Burn  Reservoir. 
Hucknall  and  D.P.S.  Bulwell  Park. 
Southend-on-Sea  and  D.P.S.  Hullbridge. 
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‘Deciders'  Questions ANSWERED 
General.—  All  communications  tor  the  Editor  should  be  addressed  :  "  The  Editor,  The  Amateur  Phntn^ra^- 

and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  in  every  case,  without  exception 
must  rive  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  clad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  onlv.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  mattersubmitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 

etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  onlv  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  b2 

ignored . 

(1)  See  “  General  "  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  casa 

to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 

to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,” 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroal 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  irom  the  latest  iss  u 
to  reach  the  enouirer 

Exposure  in  Enlarging. 
I  am  making  an  enlarger  with  36  c.p.  bulb  and 
diffuser.  If  enlarging  two  diameters  what  would 
be  the  approximate  exposure  ? 

V.  K.  (Opemhaw.) 

We  can  only  give  you  the  advice  which 

we  have  constantly  repeated  both  in  our 

articles  and  in  our  replies,  and  that  is 

that  you  find  out  the  exposure  by  actual 

experiment.  We  have  frequently  ex¬ 
plained  how  to  expose  a  piece  of  paper  in 

strips,  develop  it  to  finality,  and  fix  and 

rinse,  examine  it  in  a  good  light,  and 

decide  which  section  is  correctly  or  most 

nearly  correctly  exposed.  Even  then, 

of  course,  you  will  have  found  the 

exposure  only  for  the  particular  paper  in 

use,  and  it  would  certainly  be  very 
different  for  some  other  brands  of 

paper.  You  will  find  a  list  giving  the 

relative  exposures  for  different  kinds  of 

paper  in  the  Burroughs  Wellcome  Diary. 

Local  Reduction. 

The  reason  why  clouds  in  a  negative  do  not  print 
out  is  that  the  sky  is  too  dense.  Could  not  this 

be  overcome  by  reducing  the  sky  with  Howard 
Farmer  reducer  ?  V.  M.  T.  (South  Shields.) 

Except  with  a  very  simple  skyline  it 

would  not  be  practicable  to  do  what  you 

suggest.  Further,  in  most  cases  where 
it  could  be  done  it  would  be  easier  and 

safer  to  give  additional  exposure  to  the 

sky  portion  when  making  the  print. 
The  Howard  Farmer  reducer  tends  to 

affect  the  lighter  tones  to  a  greater 

extent  than  the  denser  ones,  and  this 

would  upset  the  tone  values  of  your 
sky. 

Hypo  Eliminator. 
Could  you  tell  me  the  name  of  a  reliable  hypo 
eliminator  ?  Does  it  affect  the  life  of  a  print  in 

any  way  ?  B.  C.  YV.  (Leicester.) 

If  time  permits,  the  best  hypo  elimin¬ 
ator  is  plain  water.  If  you  will  read  the 

last  paragraph  in  "  Facts  and  Formulae,” 
in  the  issue  of  August  30th,  you  will 

appreciate  the  reason. 

Oil  and  Carbon. 

Could  you  give  me  particulars  of  the  carbon  tissue 
and  oil  pigment  process  of  printing  ?  Where  can 
I  obtain  books  explaining  them  ? 

L.  A.  H.  (Sheringham.) 

What  you  describe  as  the  oil  pigment 

process  is  rather  vague,  and  we  do  not 

know  of  any  book  dealing  with  this 

particular  method  only,  as  it  is  more 

general  to  deal  specially  with  the  brom- 
oil  method.  This  is  not  the  only  form 

of  oil  pigment  work.  You  can  get 
information  both  about  carbon  and 

bromoil  work  from  the  Autotype  Co., 

Ltd.,  of  59,  New  Oxford  Street,  London, 

W.C.i,  and  there  are,  of  course,  refer¬ 
ences  to  both  in  various  textbooks. 

Reflex  Work. 

Can  you  recommend  a  book  dealing  only  with 
work  with  a  reflex  camera  ? 

J.  F.  D.  (Linlithgow.) 

Apart  from  the  actual  manipulation 

of  any  particular  reflex  camera,  there 

is  nothing  particularly  special  about  its 
use.  We  know  of  no  book  dealing  only 

with  reflex  camera  work,  but  some  years 

ago  in  “  The  British  Journal  Almanac 
there  was  a  long  illustrated  article  by 

the  Editor  on  this  very  subject.  Pos¬ 

sibly  you  can  get  a  copy  of  that  year’s 
issue  by  applying  to  Messrs.  Henry 

Greenwood  &  Co.,  Ltd.,  of  24,  Welling¬ 
ton  Street,  Strand,  London,  W.C.2. 

Clear  Pictures. 

I  want  to  obtain  pictures  that  are  accurate  and 
clear.  Suppose  I  use  a  magnifier  about  5  ft.  or 
less,  measure  the  distance,  and  my  lens  is  perfectly 

clean,  what  about  the  stop  and  exposure  ? 
M.  R.  (Southampton.) 

If  you  use  a  portrait  attachment  on 

your  lens  you  can  only  get  sharp  defini¬ 
tion  at  the  particular  distance  for  which 
that  attachment  is  made,  and  there  is 
not  much  allowance  for  more  or  less  in 

the  distance.  We  are  quite  at  a  loss 

what  it  is  exactly  you  want  to  know  ; 

you  simply  say,  “  What  about  the  stop 
and  the  exposure  ?  ”  We  are  tempted 

to  give  the  usual  answer,  “  Well,  what 
about  it  ?  ”  All  we  can  say  is  that  you 
must  use  the  stop  that  will  give  you 

the  required  definition  and  depth  of 

focus  ;  and  that  the  exposure  may  range 
from  a  small  fraction  of  a  second  to 

many  minutes,  according  to  circum¬ stances. 

“  Brief  ”  Exposure. 

YY'hat  is  the  length  cf  the  “  brief  ”  exposure  on  a 
Kodak  with  f/7.9  shutter  ?  R.  W.  F.  (Beckenham.) 

There  is  no  such  thing  as  an  f/7.9 

shutter,  if  that  is  what  you  mean  to 

convey  by  your  rather  illegible  figures. 
We  have  no  idea  of  the  length  of  what 

is  described  as  a  “  brief  ”  exposure. 

If  you  put  the  question  to  Messrs. 
Kodak  they  may  be  in  a  position  to 

give  you  an  answer. 

Joining  Postal  Club. 
How  does  one  join  a  postal  camera  club  ?  I  am 

very  disappointed  with  the  composition  of  the 
first  snaps  taken  with  a  new  camera.  Will  you 
criticise  the  one  sent  ?  W.  T.  B.  (Wigan.) 

The  only  way  of  joining  a  postal  club 
is  to  communicate  with  the  secretary. 

We  know  of  no  postal  club,  however, 
which  admits  members  who  have  not 

reached  a  certain  standard  of  work. 

You  say  you  are  disappointed  with  the 
composition  of  the  first  prints  taken  with 
a  new  camera,  but  what  has  the  camera, 

whether  new  or  old,  to  do  with  com¬ 
position  ?  As  to  the  print  you  send,  it  is 

just  an  ordinary  snapshot  of  only  local 
interest.  Even  this  is  not  apparently 

your  own  work,  but  appears  to  be 

professionally  made.  We  are  not  in  the 
habit  of  criticising  professional  work, 

but  we  may  point  out  the  fact  that  the 

masking  has  been  so  carelessly  done  that 

it  is  hardly  a  recommendation. 

Shutter  Speeds. 

I  have  read  in  two  books  on  photography  that 

with  many  shutters  marked  i/25th,  i/5oth  and 

i/iooth  of  a  second  the  first  is  about  right,  and 
both  the  others  are  about  i/4oth.  This  seems 

surprising  ;  but  is  it  correct  ? 
YV.  T.  A.  M.  (Wimbledon.) 

The  statement  to  which  you  refer  may 

be  surprising,  but  it  is  quite  correct. 
Note  that  it  does  not  apply  to  all  shutters. 

Customs  Duties. 

Are  tourists  entering  France  charged  duties  on 
cameras  and  material,  and  when  entering  England 

on  return  ?  Can  one  be  sure  of  getting  British- 
made  films  in  France  ?  J.  J.  C.  (Dublin.) 

We  have  ourselves  never  had  any 

trouble  in  taking  a  camera  and  a  reason¬ 

able  supply  of  sensitive  material  into 
France,  nor  have  we  had  any  difficulty 

Yvhen  bringing  them  back  into  this 

country.  At  the  same  time,  in  view  of 
the  high  duties  on  photographic  goods 

matters  are  being  tightened  up  con¬ 
siderably,  and  it  would  be  well  for  you 

to  provide  yourself  Yvith  invoices  shoY\ring 
when  and  where  you  purchased  the 

articles  you  carry.  We  cannot  give  a 
definite  answer  to  your  last  question  as 

to  getting  British-made  films  in  France  ; 
the  ansYver  depends  to  a  large  extent 

upon  which  British-made  films  and 

what  parts  of  France. 

_ 
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Contax  illustrated  Brochure 

giving  tull  particulars,  free 

on  reauest 

- - 

CONTAX  — the  Camera 

Compare  these  features  !  Metal  focal-plane 
shutter,  from  J  to  1/1, 000th  sec.  Automatic 

focussing — lens  coupled  to  range-finder  of 
4-in.  optical  basis.  Instant  action  by  con¬ 
venient  placing  of  release  and  focussing  con¬ 
trol.  Double  exposures  impossible — shutter 
action  winds  on  next  film.  As  easy  to  load 

as  any  roll-film  camera.  Takes  our  special 

daylight-loading  36-exposure  Contax:  spool 

or  any  standard  cin6  film,  36x24  mm.  Inter¬ 
changeable  ZEISS  LENSES,  from  1£  in.  to 
7  in.  focus;  apertures  f/1 .5  to  f/8.  All  sensitive 
working  parts  safely  housed  in  camera  casing. 
Enlargements  to  any  practical  size. 

ZEISS  IKON  LTD.,  11,  MORTIMER  HOUSE, 

MORTIMER  ST.,  LONDON,  W.l. 

with  the  advantages  of  several! 

RANGE-FINDER  FOCUS 

k  I?5  coupled  with  lens  focussing. 
SHUTTER  RELEASE  BUTTON 

operating  metal  focal -plane 
shutter  |  to  l/I.OOOch  sec. 

FREE  SAMPLE 
NUACE  The  perfect 
MOUNTING  CORNER 
No  slots  or  slits.  In  eight  colours. 

Per  packet  of  100  corners  .....  6d. 

Free  sample,  post  free,  from  Ensign 

Limited,  High  Holborn  London  W.C.l 

EXAKTA 
The  ONLY  SMALL  TELEPHOTO  REFLEX 

ROLL  FILM,  FOCAL  PLANE, 

Exlra  : 

'  Tele-Arms.  6-in.  f/5.6.  •  ■  -£8:15:0 

‘Huso  Meyer’ Tele-Magor  6-in.  f/5.5  £9:15:0 

“  Ihagee  ”  Exclusive  Model. 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Square,  W.l 

Full-size  V.P.  pictures.  Shutter  speeded  to 
1/1,000.  Prices  include  solid  leather  cate. 
Exakta  Anas,  f/3.5  . .  £14:0:0 

f/3.5  ..  £18  :  O  :  O 

f/2.8  £21  :  10:0 

BOROUGH  POLYTECHNIC 
BOROUGH  ROAD S.E.l 

Evening  Courses  in 

PHOTOGRAPHY 
Commencing  25 th  September,  1933. 

FRIDAYS — Photography  :  Lectures,  demon¬ 
strations  and  practical  work. 

MONDAYS — Portrait  Operating  and  Re¬ 
touching  :  Lectures  and  practical  work. 

FOR  FURTHER  INFORMATION,  APPLY  TO  THE  PRINCIPAL. 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER’’ 
WHEN  CORRESPONDING  WITH  ADVERTISERS. 25 
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The  Amateurs  Emporium 
PRIVATE  SALE  AND  EXCHANGE 

For  A  mateurs  only. 

All  advertisements  inserted  in  these  columns  must  be 
strictly  prepaid,  and  reach  the  Offices,  Dorset  House, 
Stamford  Street,  S.E.l,  not  later  than  first  post  Friday 

for  the  following  week’s  issue.  Advertisements  are 
inserted,  as  far  as  possible,  in  the  order  received,  and 
those  received  too  late  for  one  issue,  or  crowded  out, 
are  published  in  the  first  following  in  which  there  is 
space.  The  Proprietors  retain  the  right  to  refuse  or 
withdraw  advertisements  at  their  discretion. 

Prepaid  Private  Advertisement  Rate: 

Twelve  words  or  less,  1/-.  Id.  for  every 
additional  word.  Each  paragraph  is 

charged  separately. 

Cheques  and  Postal  Orders  sent  in  payment  for 

deposits  or  advertisements  should  be 

made  payable  to  1LIFFE  AND 
SONS  LTD.,  and  crossed 

Notes  being  untraceable  if  lost  in  transit  should 

not  be  sent  as  remittances. 

DEPOSIT  SYSTEM. 
For  full  particulars  see  previous  Issues. 

BOX  No.  ADVERTISERS. 
Letters  addressed  to  box  numbers  are  simply  forwarded 

by  us  to  the  advertisers.  We  do  not  deal  with  the 
correspondence  in  any  other  way,  nor  accept  any 
responsibility  in  connection  with  the  advertisements. 

CAMERAS  AND  LENSES 

T.-P.  Reflex,  Special  Ruby,  3}x2},  T.-P.  Cooke 5-in.  f/4.5  anastigmat,  swing  front  ;  used 
onee,  £9. — 54,  Southgate  St.,  Leicester.  [7862 
1-PLATE  Field  Camera,  double  extension.  Beck 
2  Symmetrical  lens,  6  D.D.  slides,  tripod,  leather 
case  ;  splendid  condition  ;  first  £3/15  secures. — 
Edyvane,  Strand  Street,  Padstow,  Cornwall.  [7884 

ROLLEIFLEX  6x6  cm.,  non-auto.,  Zeiss  Tessar f/4.5.  Compur,  filter,  £11. — Arthur  Luke, 
Clapton,  Portishead,  Bristol.  [7885 

SOHO  i-pl.  Reflex,  f/2.9  Anticomar,  3  D.D., filter,  leather  case,  £15. — Below. 

V.P.  Blocknote,  f/6.3  Tessar,  5  nickel  slides, 28/-.— Below. 

POSTCARD  D.E.  Ensign,  f/6.8  Aldis  Plano, 4  slides,  W.F.  finder,  35/-  ;  deposit  system. — 
W.,  27,  Abercairn  Rd.,  Streatham  Vale,  S.W.  [7887 

SPEED  Camera  3}  x  2j,  Dallmeyer  Pentac  lens f/2.9,  folding  sun  hood,  vibrationless  focal- 
plane  shutter,  speeded  from  l/8th  sec.,  recently 
tested  and  found  very  accurate,  reinforced  stand 
socket,  focussing  screen  with  magnifier,  Ilford 
Gamma  filter  in  screw  cell,  4  double  book-form 
slides,  F.P.A.,  leather  case,  the  whole  in  perfect 
order  and  the  ideal  outfit  for  the  really  dis¬ 
criminating,  is  offered  for  the  remarkable  price 

of  £15. — Box  7993,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [7889 
OO/lfA  3}x2}  Folding  Plate  Camera,  f/3.8, 
cLO/  J  l  /  rising  and  cross  front,  double  extension 
roll  film  adapter,  slides,  leather  case,  tripod ; 
as  new  ;  also  complete  Developing,  Printing 
outfit,  scales,  etc. — Blake,  31,  Longbridge  Rd., 
Dagenham,  Essex.  [7892 

POSTCARD  Regular  Sanderson,  f/6,  3-foci, sector  shutter,  Mackenzie,  12  envelopes,  F.P.A., 
W.A.  lenses,  filter,  hood,  case  ;  beautiful  outfit,  £6. 
—Harding,  1045,  London  Rd.,  Thornton  Heath, 
Surrey.  [7895 

ZEISS  Ikonta  Camera,  3}x2},  f/4.8,  speeds  1  to l/300th  sec.,  T.  and  B.,  complete  with  case 
and  colour  filter  ;  as  new,  price  £10. — Miss  G. 
Bankart,  Manton  Grange,  Oakham.  [7897 

PC/1A  i-pl.  Triple  Extension  Sanderson,  f/6, 
< JJeJl  1U  3  D.D.  slides,  plate  magazine,  electric 
enlarger,  retouching  desk,  plate  negative  file, 
tripod. — Newbold,  3,  Salisbury  Rd.,  Southall, 
Middlesex.  [7898 

PILOT  Reflex,  3x4  cm.,  f/2.8  Tessar,  complete with  case,  Proxars,  hood  and  filter  ;  recently 
cost  nearly  £25  ;  all  indistinguishable  from  new  ; 
accept  £17,  or  if  necessary  nearest  offer. — Box  8037, 

c/o  “  The  Amateur  Photographer.”  [7900 

FOLDING  3}x2}  Roll  Film  Camera,  15/6; also  number  Cinema  F'ilms  ;  particulars  free. — 
R.  Hobbs,  20,  Manse  Brae,  Glasgow,  S.4.  [7902 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

LEICA  Model  I,  f/3.5  Elmar,  focal-plane, leather  pocket  case,  maker’s  report  perfect 
approval  deposit  system,  £8. — Box  8038,  c/o  “  The 
Amateur  Photographer.”  [7901 

NEW,  August  1933,  Leica  H,  ever-ready  case,  f/2.5 Hektor  lens,  £21  ;  Hektor  Ultra-rapid  f/1.9 
Lens,  £21  ;  Large  Universal  View-finder,  £2  ;  and 
Correx  tank,  15/-  ;  lot,  with  accessories,  £40. — - 
Dawes,  Chichester  House,  Saltash,  Cornwall.  [7903 

Qx2  Zeiss  Ikonta,  Tessar  f/4.5,  Compur,  brand 
O  new  in  carton,  with  case,  £7  ;  bargain. — 
Maurice,  21,  Greenend  Rd.,  Moseley,  Birmingham. 

[7905 31x2}  Salex  Press,  f/3.9,  6  slides,  F.P.A.,  case, 2  £3/15  ;  approval  deposit. — Hands,  24,  Married 
Quarters,  R.A.F.,  Felixstowe.  [7907 

CARBINE,  3}x2},  tropical  model,  roll  film, Ross  Xpres  f/4.5,  canvas  case,  2  spools 
Verichrome  film  ;  approval  deposit,  £5. — Bensley, 
79,  Bloomfield  Rd.,  Gloucester.  [7908 
I -PLATE  Sanderson,  f/6.8  Goerz,  triple  extension, 
4  all  movements,  good  condition,  3  double 
slides,  £3/10. — Warner,  Wilford  House,  Sandy  Lane. 
Hucknall,  Notts.  [7909 

LEICA  Equipment  :  Model  H,  Elmar  f/3.5,  also 4-in.  Dallmeyer  Dallon  Telephoto  f/5.6, 
universal  view-finder,  wire  release,  Correx  tank  ; 
all  in  new  condition,  £33/15  for  £24.— Box  8040, 
c/o  “  The  Amateur  Photographer.”  [7911 

tQQQ  T.-P.  Special  Ruby  Reflex,  i-pl.,  revolv- At/OO  ing  back,  Cooke  f/3.5,  double  slides  ;  cost 

over  £21  ;  £14/10  ;  as  new. — Twyne,  11,  Nelson 
Rd.,  Southsea.  [7914 

1A  Graflex  Reflex,  focal-plane  shutter,  l/10th to  1/1, 000th  and  time,  autographic  back 
for  roll  films  only,  Ross  Homocentric  41-in.  f/4.5, 
iris,  £4/5. — Gibson,  Alkham,  Park  Rd.,  Timperley, 
Cheshire.  [7915 

LEICA  Model  H,  Elmar  f/3.5,  ever-ready  case  ; as  new,  £16. — Robinson,  122,  Gravelly  Hill, 
Birmingham.  [7916 
1-PLATE  Voigtlander,  f/6.8  Collinear,  Compound, 
4  6  slides,  perfect,  30/-  ;  Gross  4i  x  3i  Auto- 
filter  plates,  backed,  fresh,  sealed,  17/6. — R.  H. 
Deal,  283,  Shirley  Rd.,  Southampton.  [7917 

STEREO  Cameo,  full  size.  Beck  R.R.  f/8,  T.  B. 3-speed,  rack  focus,  4  slides  ;  excellent 
order  ;  first  30/-  ;  Saturday  onwards. — 60,  Rother- 
wick  Rd.,  N.W.ll.  [7918 

T.-P.  Reflex,  3}x2},  Dallmeyer  f/4.5,  revolving back,  swing  front,  F'.P.  adapter,  3  slides, 
as  new  ;  cost  £14  ;  accept  £8  ;  deposit  system. — 
Dawson,  Collinwood,  Broken  Cross,  Macclesfield.  [7921 

111  OR  Sale. — Adams’  i-pl.  Minex  Reflex,  tropical "  model,  fine  set,  as  new  ;  unscratched. — 
Box  8046,  c/o  “  The  Amateur  Photographer.”  [7924 

ROLLEIFLEX,  Zeiss  f/3.8,  leather  case,  Proxar lenses  ;  new  condition  ;  view,  try-out. 

South  Kensington  ;  £11/10. — Box  8047,  c/o  “  The 
Amateur  Photographer.”  [7925 

31  x  21  Roll  Film  and  Plate  Ihagee  Duplex, 4  Zodellar  f/4.5,  in  Compur  shutter,  3  S.M. 
slides  in  purse,  good  condition,  70/-  ;  31x21 
Kodak,  f/7.9  Kodar  lens,  in  Kodex  shutter,  colour 
filter  and  cloud  filter,  solid  leather  case,  30/-. — 
Griffiths,  Solway  House,  Queensville,  Stafford.  [7929 

MIROFLEX,  Zeiss,  9x12  cm.,  f/4.5,  12  slides, F.P.A.,  leather  case,  tripod  ;  perfect  condition  ; 

cost  over  £50  ;  price  £29. — H.  Wilbourn,  St.  Osyth, 
65,  Wensleydale  Rd.,  Hampton,  Middlesex.  [7932 

VOIGTLANDER  31x21  Roll  Film,  f/4.5  Skopar lens,  speeded  shutter,  1  to  l/250th  sec.,  with 
delayed  action  for  self  portraiture,  brilliant  and 

direct  finders  ;  as  new,  £ 5/5,  or  nearest. — Inglis, 
10,  King's  St.,  Wellingborough.  [7930 

CAMERAS  AND  LENSES 

Trade. 

CAMERAS  Exchanged ;  largest  stock  in  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

ALLENS. — T.-P.  Horizontal  Reflex,  Tessar  f/3.5 outfit,  like  new,  cost  £17/15,  £11/16/8  ; 
Etui,  31x21,  f/4.5  Radionar,  D.A.  Compur  (like 

new),  £5/12/6. — Below. 

ALLENS. — Leica  I,  Elmar  f/3.5,  first  £6/12/6  ; Brilliant,  39/6  ;  Contax,  f/2.8,  £17/19/6  ; 
Ensign  Focal-plane  Reflex,  f/4.5,  £5/17/6  ;  f/3.5 
model  for  £6/19/6. — Below. 

ALLENS. — Dallmeyer  Baby  Speed  Outfit,  Pentac f/2.9,  slides,  F.P.A.,  case,  £7/17/6;  31x2} 
Palmos,  f/4.5,  slides,  F.P.A.,  etc.,  £17  outfit  for 
£10/10.— Below. 

ALLENS. — 31x2}  De  Luxe  Camera,  f/2.9,  D.A. Compur,  £9/17/6  ;  12-in.  f/6  Telephoto,  and 
hood,  £5/10. — Below. 

ALLENS  for  Rolleiflex,  Prominents,  Baldax, Metrophot  Meters,  Ikontas  ;  two-thirds  (ap¬ 
proximately)  allowed  on  modern  saleable  apparatus 

as  part  payment,  subject  approval. — Allens,  168, 
Oldham  Rd.,  Manchester  4  (Central  9480).  [0087 

Arthur  gask  &  co., Leica,  f/3.5  Elmar  lens, 
perfect  condition,  in  leather 
cash  bargain,  £6/15. — Below. 

JHAGEE  Roll  Film  Reflex, Dagor,  leather  case ;  as 

Camera  Bargains. — focal-plane  shutter, 
case  ;  cost  £17/10  ; 

2}  x  2},  Goerz  f/6.8 
new  ;  cost  £6/15 

price  £1/17/6. — 68,  Holmstall  Avenue,  Stag  Lane, 
Edgware.  [7956 

ROLLEIFLEX  2}  in.,  non-automatic,  f/3.8  Tessar, case  ;  perfect,  £10  ;  approval. — Thompson  & 

GOERZ  Anschutz  5x4,  self -capping  focal-plane. leather  covered  front,  Dagor  f/6.8,  2  D.D, 
slides  ;  excellent  condition,  £7. — R.  H.  C.,  70 

Shirley  Park  Rd.,  Addiscombe,  Croydon.  ’[7935 

ADAMS’  5x4  Videx,  f/6.3  Homocentric,  3  slides, F.P.A.,  leather  case,  £7/10. — Bridger,  95, 
Albert  Rd.,  Kilburn.  [7936 

BABY  Sibyl  4}x6  cm.,  Tessar  f/4.5,  6  slides, F.P.A.,  perfect,  £5/10  ;  Zeiss  Bobette,  f/4.5 
Ernoplast,  cost  £10,  as  new,  £3/10.— Mon  Abri, 
Chorleywood.  [7939 

9x12  cm.  Etui,  f/6.3  Radionar,  Ibsor  shutter, F.P.A.,  3  slides,  focussing  screen  ;  new 
condition,  35/-.— D.  J.  How,  89,  Gipsy  Hill,  S.E.19. 

[7945 LEICA  Outfit,  condition  absolutely  as  new  : Leica  Model  II,  5-cm.  Elmar  f/3.5,  3  chargers, 
2  filters,  lens  hood,  wire  release,  in  ever-ready 
case,  £16  ;  9-cm.  Elmar  f/4,  in  case,  £6/10  ;  Finder 
for  3. 5-cm.,  5-cm.,  9-cm.  lenses,  30/-  ;  Valoy  En¬ 
larger,  £4/10  ;  Masking  Printing  Board,  37/6  ; 
Mask  and  Guide  for  3x4  cm.  films,  81-  ;  Reflecting 
Viewfinder,  18/-  ;  Leica  Negative  Magnifier,  25/-  ; 
Trimmer  for  cine  film,  3/-  ;  Hand  Winder,  2/-. — 
Ellery,  59,  Chepstow  Place,  W.2.  [7948 

Of)/.  5x4  Hand  Stand,  double  extension,  Aldis *J\J/  f/6,  speeded  shutter,  Mackenzie  slide, 
6  envelopes,  F.P.A.  ;  also  Reflex,  4  slides,  all 
mahogany  brass-bound,  Goerz,  40/-. — Minter,  14, 
Morley  Rd.,  Chadwell  Heath.  [7951 

V.P.,  f/6.8  Meyer,  3-speed  shutter,  6  slides, F.P.A.,  radial  focussing  ;  good  condition, 
22/6. — 46,  Hampden  Rd.,  Hornsey.  [7952 

LEICA  Model  H,  Elmar  f/3.5  ;  perfect  ;  seen 
London,  £15  ;  deposit.— Box  8055,  c/o  “  The 

Amateur  Photographer.”  [7962 

V.P.  Roll  Film  Tenax,  Dogmar  f/4.5  and  case, £4  ;  New  Brilliant  Reflex,  not  used,  £2/5  ; 
new  3}  x  2}  Ikonta  Roll  Film,  unused,  £3/10  ;  9X12 
Etui,  Tessar  f/4.5,  Compur,  F.P.A. ,  2  slides, 

as  new,  £7/10. — Box  8060,  c/o  “  The  Amateur 
Photographer.”  [7967 
1-PLATE  Anschutz,  q.w.s.c.  shutter,  8}-in.  Pan- 
2  tar  Convertible  f/11  anastigmat,  14-in.  singles, 
extension  back,  3  D.D.  slides,  leather  case  ; 
faultless,  £12/10,  or  nearest. — 46a,  Blatchington  Rd., 
Hove.  [7976 

1-PLATE  Cameo  Folding  Pocket,  f/8  Rapid 
4  Aplanat,  Lukos  II  shutter,  6  slides,  brand  new 
15/-  roll-holder  for  3}x2}  roll  film,  leather  case, 
tripod,  35/-. — Scotcher,  Bosham,  Sussex.  [7828 

A  DON  Telephoto,  latest  pattern,  hood,  leather case,  55/-,  or  nearest. — Speechly,  65,  Cotten- 
ham  Rd.,  N.19.  Can  be  seen  City.  [7933 

BUSCH  Bis-Telar  Lens,  Series  2,  f/7,  No.  1, focus  8  in.  ;  new  condition,  £2/10. — Baty, 
Lloyds  Bank  Chambers,  Hexham.  [7950 

Capper,  Southport. 

[7949 26 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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REAL  ★  ★  ★ 
★  ★  BARGAINS 

i-pl.  Goerz  Roll  Film  Plate,  f/0.8,  Compur.  As  new . £2  19  0 
34  x  24  Certo  Plate,  f/2.9  Speed,  D.A.  Compnr,  double  ex.,  rise,  ctoss, 

wire-finder,  latest  clip  slides,  screen.  Like  new....  £8  17  0 
i-pl.  Dallmeyer  Reflex,  Dallmeyer  f/3.5,  1/1 5th  to  1/1 ,000th,  deep 

hood,  long  ex.,  reversing  back,  sky  shade,  glides. ...  £7  15  0 
i-pl.  Zeiss  Ikon  Compact  Plate,  Zeiss  f/4.5,  Compur,  double  ex.,  latest 

bellows  catches,  wire-finder,  all  inlaid,  slides . £6  17  0 
12-in.  Dallmeyer  Latest  f/4.5  Telephoto,  suit  reflex.  As  new  £8  17  0 
10-mm.  Ensign  Turret  Camera,  f/2.0,  carrying-case.  As  new  £29  10  0 
V.P.  Salex  Press,  f/4.5,  l/10th  to  l/l,000th,  slides. .  ..****  £2  10  0 
3i  x  2i  Ensign  No.  7  Latest  Roll  Film  Plate,  Zeiss  Tessar  f/4.5,  D.A. 

Compur,  latest  rise,  cross,  wire-finder,  slides.  As  new  £8  17  0 
Zeiss  Distance  Meter,  in  case.  Just  as  new . 19s.  6d. 
3i  x  2f  Agfa  Self-erecting  R.F.,  f/8  anas.  Hardly  used. ...  £1  5  0 
V.P.  Piccolette  Roll  Film,  Zeiss  Tessar  f/4.5,  Compur . £4  17  0 
10-mm.  Ensign  Projector,  100-watt,  resis.,  case.  Like  new  £8  17  6 
34*24  Tropical  Contessa  Plate  Pocket,  Zeiss  Tessar  f/4.5.  Comp., 

double  ex.,  rise,  cross,  nickel  slides.  Just  as  new. ...  £5  17  0 
34  x  2k  Zeiss  Donata  Plate  Pocket,  f/3.5  Zeiss  Tessar  Speed,  D.A. 

Compur,  double  ex.,  rise,  cross,  wire-finder.  Cost  £20  £13  13  0 
10-mm.  Kodak  B  Camera,  f/1.9Speed,50ft.  or  100  ft. .case  £18  18  0 
31  x  2i  Ensign  Roll  Film,  latest  f/4.5,  D.A.  Compur.  As  new  £5  5  0 
V.P.  Mentor  Reflex,  Tessar  f/2.7,  latest  self-capping,  long  ex.f  deep 

hood,  sky  shade,  double  slides,  F.P.  adapter,  case. . . .  £14  14  0 
i-pl.  Certo  Plate  Pocket,  f/4.5  Compur,  double  ex.,  slides. .  £3  10  0 
31x21  Coronet  Self-erecting  Roll  Film,  f/7.7.  Like  new.  . .  .17s.  0d. 
10-mm.  Ensign  Super  Projector,  f/1.8,  180-watt,  super  direct  ilium,, 

forward,  reverse,  stills,  rewind,  resis.,  case.  Like  new  £15  15  0 
31  x  2i  Dallmeyer  Snapshot  Roll  Film,  f/6  anast.  Cost  £5  £2  17  0 
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Dallmeyer  Dallon  f/5.0  Telephoto,  focus,  mount . £0  17  6 

Six  2k  T.-P.  Reflex,  Dallmeyer  f/4.5,  latest  shutter .  £5  17  6 
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Kodak  BB  Camera,  f/3.5,  Compact  50-ft.  model,  as  new 

£8  17  6 
31  x  21  Kodak  Roll  Film,  f/6.3,  latest  3-speed.  Like  new. .  £1  15  0 
1-in.  Dallmeyer  f/1.6  Anas.,  suit  most  cind  cameras . £5  17  0 
Kodacolor  Filters,  complete  set.  fit  f/1.9  camera .  £3  17  0 
31  x  21  Foth  Roll  Film,  f/4.5,  D.A. ,  3-speed.  As  new . £2  5  0 
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Dallmeyer  Dallon  f/6. 5  Telephoto,  suit  Compur .  £4  4  0 

i-pl.  T.-P.  Latest  Reflex,  Dallmeyer  f/4.5,  latest  steel  self-capping, 
latest  hood,  latest  mirror,  D.  slides,  case . . £11  11  0 

34  x  2k  Ensign  Reflex,  Aldis-Butcher  f/3.4  Speed,  latest  shutter, 
latest  hood,  long  ex.,  revolving  back,  slides.  As  new. .  £9  17  0 

31  x  2k  Goerz  Plate  Pocket,  Goerz  f/4.5,  Compur,  double  ex.  £3  19  0 
16-mm.  Ensign  Camera,  f/2.6,  3  speeds,  leather  case.  Snip  £9  17  0 
i-pl.  Zeiss  Roll  Film  Plate,  Zeiss  Tessar  f/4.5,  Compur,  long  extension, 

rise,  cross,  latest  bellows  catches.  As  new .  £8  17  8 

91-mm.  Pathescope  Projector,  single  claw.  Cost  £6  15s .  £2  17  0 
i-pl.  Zeiss  Ikon  Tropical  Press,  f/3.5  Speed,  latest  l/10th  to  1/1, 000th, 

all  teak,  brown  bellows.  Cost  £40.  Like  new .  £15  15  0 
2c  Kodak  Autographic  Roll  Film,  f/7.7,  3  speeds . 17s.  fid. 
3i  x  2i  Ensign  Roll  Film,  f/4.5,  Compur.  Fine  bargain. ...  £2  17  0 
3a  Autographic  Kodak,  f/11,  3-speed.  Like  new . ..15s.  0d. 
V.P.  Zeiss  Icarette  Roll  Film,  ZeiRS  Tessar  f/4.5,  D.A.  Comp.  £7  7  0 
3i  x  2i  Nagel  Self-erect.  Roll  Film,  f/6.3,  3-speed.  Cost  £4 . .  £2  2  0 
51-in.  Tessar  f/6.3,  Comp .  £2  15  0 
4i-in.  Tessar  f/4.5.  Comp .  £3  5  0 
4-in.  Goerz  f/4.5.  Comp .  £3  3  0 
5i-in.  Aldis  f/7.7,  3-speed . 17s.  6d 
la  Kodak  Autographic  Roll  Film,  f/7.7,  3-speed.  As  new - 17s.  6d. 
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Ensign  Super  Projector,  f/1.8,  250-watt,  super  direct  ilium,, 

all  movements, resistance,  case.  Cost  £50.  Like  new  £29  10  0 
5  x  4  T.-P.  Reflex,  Dallmeyer  f/4.5,  latest,  D.  slides.  Like  new  £9  17  6 
i-pl.  Zeiss  Folding  Reflex,  f/4.5,  latest  l/10th  to  1/1, 000th,  triple  ex., 

deep  hood,  revolving  back,  D.  slides.  Cost£65 .  £19  19  0 
34  x  24  Etui  Wafer  Plate,  f/4.5,  3-speed,  slides.  As  new. ...  £3  19  6 
i-pl.  T.-P.  Press,  Dallmeyer  f/4.5,  l/10th  to  1/1, 000th,  D.  si.  £6  17  0 
V.P.  N.  &  G.  Sibyl  Roll  Film,  Tessar  f/4.5,  case.  Perfect  £6  17  6 
la  Kodak  Autographic,  f/6.3,  3-speed.  New  condition. ...  £1  15  0 
3i  x  2i  Ihagee  Roll  Film,  f/4.5,  3-speed.  Perfect  bargain.  .£220 
P.C.  Klito,  Aldis  f/4.5,  Compur,  double  ex.,  slides,  case. ...  £3  15  0 
74-in.  Zeiss  Tessar  f/4.5,  fine  lens,  just  like  new .  £5  17  6 
Zeiss  Ikonta,  f/3.5  Tessar,  new  Compur,  16  on  31  x  2}. . . .  £8  17  6 
8-in.  Cooke  f/3.5,  Koilos,  1  to  l/300th,  suit  reflex .  £3  17  6 
3ix2i  Ensign  No.  7  Tropical,  Aldis  f/4.5,  D.A.  Compur,  latest  rise, 

cross,  latest  finder,  all  bronze.  Like  new.  Cost  £12..  £7  15  0 
i-pl.  Lizars  Sanderson,  Goerz  f/6. 8,  D.  slides,  case.  .......  £3  15  0 
Rolleiflex  Automatic  21  x  21,  Tessar  f/4.5,  case.  As  new. .  £14  14  0 
31x21  Voigtlander  Plate  Pocket,  Voigtlander  Skopar  f/4.5,  D.A. 

Comp.,  double  ex.,  rise,  cross,  wire  finder.  6  slides.  Like  new 
£6  17  6 

31  x  21  Ernemann  Folding  Reflex,  Tessar  f/4.5.  Cost  £40. .  £12  12  0 
31  x  21  Zeiss  Ideal  Plate  Pocket,  Tessar  f/4.5,  D.A.  Compur,  double  ex., 

wire  finder,  latest  clip-on  slides.  Cost  £20 .  £9  17  6 
31  x  21  Nagel  Self-erect.  Roll  Film,  f/4.5,  D.A.  Compur. ...  £4  17  0 
V.P.  Kodak  Roll  Film,  f/4.5, 1 /10th  to  l/100th.  Like  new. .  £2  17  6 
31  x  21  Ensign  Roll  Film,  f/4.5,  1  to  l/100th,  rise,  cross. ..  .  £4  4  0 
31x21  Ensign  Autospeed  Roll  Film,  f/4.5,  l/25th  to  l/500th,  latest 

type,  automatic  film  winding,  leather  case.  Like  new  £8  17  6 
34x24  Ensign  Compact  Relex,  Dallmeyer  f/4.5,  latest  l/15th  to 

1/1, 000th,  latest  hood  (takes  pictures  secretly),  slides  £8  8  0 
10-mm.  Ensign  Projector,  50-watt,  resistances.  Like  new. .  £3  5  0 
Cases,  reflex,  mail  cloth,  lined  inside,  light.  Brand  new. . .  .8s.  lid. 
V.P.  Kodak  Roll  Film,  f/6.3,  l/10th  to  l/100th.  Like  new..  £2  5  0 
V.P.  Zeiss  Roll  Film,  Tessar  f/4.5,  new  Compur.  Like  new  £5  17  6 

3£  x  2£  Ensign  Roll  Film,  f/4.5,  1  to  l/100th.  wire-finder. .  £2  17  0 
34x2}  Ensign  Roll  Film,  Aldis  f/4.5,  D.A.  Compur,  latest  rise,  cross 

dead-register -device,  wire  finder.  Like  new . £5  17  6 
Justophot,  12s.  6d.  Cinephot,  123.  6d.  Willo  Cine,  £110 
i-pl.  Ensign  Compact  Reflex,  Dallmeyer  f/4.5,  latest  l/15th  to  1/1, 000th, 

latest  hood  (take  pictures  secretly  at  right  angles) ....  £8  17  6 
16-mm.  Bolex  Camera,  f/3.5,  50  ft.  or  100  ft.,  carrying-case  £8  17  6 
i-pl.  Ernemann  Roll  Film  Plate,  f/6. 8,  1  to  l/100th .  £1  9  6 
P.C.  Ensign  Roll  Film  Plate,  f/6,  1  to  1/1 00th.  Bargain. ...  £1  9  6 
3£  x  2k  N.  &  G.  Sibyl  Plate,  Xpres  f/4.5,  silent  shutter . £8  8  0 
£-pl.  Ensign  Roll  Film  Plate,  f/6. 8,  3-speed .  £1  5  0 
V.P.  Fotet  Roll  Film,  f/3.5,  new  Compur,  16  on  V.P .  £4  4  0 
Slides,  V.P.  Soho  Double,  9s.  6d.  V.P.  Tenax,  single . 2s.  9d. 

V.P.  N.  A  G.  Double;  9s.  fid.  i-pl.  Mackenzie  B  Envelopes,  Is.  6d. 
i-pl.  T.-P.  Field,  Beck  R.R.,  triple  ex.,  slides.  As  new. ...  £3  17  6 
Adon  Telephoto,  Dallmeyer  in  case,  adjustable .  £2  5  0 
Ensign  Cine  Multilite  and  Stand,  1,500  watts  . £0  17  6 

★  ELECTROPHOT  PHOTO-ELECTRIC  METER  ★ 
Combined  Stills  and  Movies,  seif-generating,  no  batteries,  very  thin 
and  compact,  1-in.  thick  only,  fits  the  pocket  like  a  cigarette  case. 
The  original,  the  quickest,  the  best.  “  The  only  meter  with  sunk 
cell  for  perfection.”  New  mass-production  price.  £7:7'0  ^ 

Write  now.  M  * 

7  Days’  Approval.  All  in  Stock.  Exchanges. 

[ CAMERAS  AND  LENSES 

EDWIN  GORSE  86>  Accrington 
EUOTira  RD.,  BLACKBURN. 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 
your  guarantee. 

NO.  1  Pocket  Kodak,  Series  HI,  focussing,  re¬ versible  finder,  fitted  Carl  Zeiss  Tessar  f/4.5, 
Compur  shutter,  I  to  1  /250th  and  time,  portrait 
attachment,  Leitz  range-finder  ;  all  as  new,  £8. 

31x2$  Etui  Folding  Pocket  Camera,  single 2  extension,  reversible  finder,  wire-frame  finder, 
fitted  Meyer  Trioplan  anastigmat  f/4.5,  Compur 
shutter,  1  to  1 /250th  and  time,  cable  release,  3 
slides,  F.P.A.,  £4/10. 

NO.  la  Ensign  Carbine  Roll  Film  Camera, focussing,  rising  front,  reversible  finder, 
wire-frame  finder,  fitted  Carl  Zeiss  Tessar  f/4.5, 
Compur  shutter,  1  to  1 /250th  and  time,  cable 
release  and  leather  ease  ;  fine  order,  £6/15. 

31x2$  Zeiss  Ikon  Minimum  Palmos,  rising  and 2  cross  front,  direct-vision  finder,  quick-wind 
focal-plane  shutter,  speeded  1  /15th  to  l/750th  see, 
and  time,  fitted  Tessar  f/4.5,  focussing  mount,  2 
D.P.  holders,  leather  case  ;  all  in  new  condition, 
£11/10. 

V.P.  Zeiss  Ikon  Cocarette  Roll  Film  Camera, focussing  adjustment,  reversible  finder,  wire¬ 
frame  finder,  fitted  Tessar  f/4.5,  in  Compur 
shutter,  speeded  1  to  l/l,300th  sec.  and  time, 
cable  release  ;  brand  new  condition,  £6. 

1-PLATE  Apem  Press  Focal-plane  Camera,  rising 
4  and  cross  front,  direct  finder,  also  wire-frame 
finder,  fitted  Schneider  Xenar  f/4.5  anastigmat 
lens,  focussing  mount,  quick-wind  focal-plane  shutter, 
speeded  l/15th  to  l/800th  sec.  and  time,  3  D.P. 
holders,  leather  case  ;  perfect  condition,  £6. 

41x6  Dallmeyer  Speed  Reflex,  rack  and  pinion 2  focussing,  sky-shade,  rising  front,  deep 
triple  focussing  hood,  revolving  back,  quick- 
wind  focal-plane  shutter,  l/10th  to  l/800th  and 
time,  fitted  f/2.9  Pentae,  also  Dallon  Telephoto 
f/6. 5,  3  D.D.  slides,  F.P. A.,  magnifiers  and 
leather  case,  £21/7/6. 

CINE-KODAK  Model  B.B.  Junior,  direct  finder, fitted  Kodak  anastigmat  f/1.9,  25-mm.,  also 
3-in.  Dallmeyer  Telephoto  lens  f/4,  plush-lined 
leather  case  ;  all  as  new,  £20/10. 

POSTCARD  Tropical  Model  Sanderson  Hand  or Stand  Camera,  triple  extension,  high  rack 
rising  and  swing  front,  brilliant  finder,  spirit 
level,  wide-angle  rack,  reversing  back,  fitted 
Cooke  Series  III  [f/6. 5,  Acme  shutter,  1  to  l/300th 
and  time,  cable  release,  6  D.P.  holders,  F.P.A. 
arid  leather  case,  £8/15. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

A.  ADAMS  &  CO.,  LTD.,  122,  Wigmore  St Portman  Square,  W.l.  Late  of  24,  Charing 
Cross  Rd.,  W.C.2. 

TPIE  following  outfits  are  offered  at  specially low  prices,  all  guaranteed. 

31x2$  Newman  &  Guardia  Folding  Reflex. 2  f/4.5  Ross  Xpres  lens,  3  D.D.  slides,  lens 
hood,  K  filter  and  hide  case,  £28. 

31  x  2$  Adams’  Folding  Minex  Reflex,  Ross 2  f/4.5  Xpres  lens,  B'.P.A.,  hide  case,  £27. 

31x2$  Graflex,  f/4.5  Ross  Xpres  lens,  F.P. A., 4  leather  case,  £9. 
1-PLATE  Zeiss  Ikon  Roll  Film  Nixe,  double 
4  extension,  f/4.5  Zeiss  Tessar  lens,  6  single 
slides,  hooded  focussing  screen  and  brown  leather 
case  ;  new  condition,  £12. 

VEST  Pocket  Piccolette,  f/6.3  Zeiss  Tessar  lens. Compur  shutter,  £4. 

J^EICA  Camera,  f/3.5  Elmar  lens,  £7. 

31x2$  Voigtlander  Roll  Film,  Bessa  f/6.3 2  lens,  canvas  case,  £3. 

NO.  2  Ensignette  de  Luxe,  T.  T.  &  H.  Cooke f/6.3  lens  ;  new  condition,  £3. 
1-PLATE  Zeiss  Ikon  Trona,  f/4.5  Zeiss  Tessar 
4  lens,  6  slides,  F.P.A. ,  leather  ease,  £14. 
1-PLATE  N.  &  G.  Sibyl,  f/4.5  Serrae  lens,  9 

4  slides,  F.P.A.,  £9. 

5x4  Adams’  Minex  de  Luxe,  f/6.3  Zeiss  Protar lens,  3  D.D.  slides,  hide  case,  £15. 

ANY  of  the  above  on  5  days’  approval  ;  apparatus taken  in  exchange. 

A.  ADAMS  &  CO.,  LTD.,  122,  Wigmore  St., Portman  Square,  London,  W.l.  (Note  change 
of  address.)  [7928 

ENLARGERS 
ALL  MODELS 

FOR  CASH,  EXCHANGE  OR  TERMS. 

“SOHO’ ELECTRIC  ENLARGER  (T) 

(Boardman's  Patent.) 

FOR  HORIZONTAL  AND 
VERTICAL  PROJECTION 

Improved  Model . 
For  Horizontal  Projection. 

A — Adjustment  for  various 
makes  of  lamps. 
B — 100-watt  gas-filled  lamp. C — Mirrors . 

D — Ventilation  holes. 
E — Hinged  cover  over  groove 
for  diffusing  glass. 

F — Reversible  negative  car¬ 

rier. 
G — Anastigmat  lens  and orange  cap. 
H — Ventilation. 

I — Adjustment  for  size  of 
Enlargements. 
J — Focussing  Adjustment. K — Carriers . 

This  model  of  condenserless 

enlarger  has  been  greatly  im¬ 
proved  by  the  provision  of  a 
new  lamp-house,  capable  of 
taking  a  larger  size  lamp,  i.e., 

100-watt  gas-filled. 
For  all  size  negatives  up  to 

5x4. 

With  f/6.3  anastigmat 
£7  17  6 

With  f/4.5  anastigmat, 
£11  2  6 

Terms  arranged. 

Form  “  A,’ 

camera. 

Form  "  B,” 

lens. 

Form  “  C,’ 

Lancaster  “AM PLUS” Vertical  Enlarger. 
A  compact  and  simple  instrument, 

occupies  very  little  space  in  the  dark¬ 
room.  With  fine  and  coarse  focussing 
adjustments  and  easel  embodied. 
Supplied  with  gas  or  electric  light fittings. 

■’  for  use  with  your  own 

to  accommodate  your  own 

complete  with  lens. 

PRICES. 

No.  2  “  Am  plus  ”  Enlarger. 34  x  2k  in. 

Form  A  .  .  £2  12  6 
Form  B  ..£3  7  6  £4  10 

Form  C  with Achromat  lens . .  £3  17  6  £5  0 

Form  C  with 
f/6.3  anastigmat  £5  2  6  £0  10 
Form  G  with 
f/4.5  anastigmat  £6  2  6  £7  10 
Extra  cost  for 

iris  mounts  for 

f/6.3  or  f/4.5 
anastigmats  .  .  10  0  10 

Extra  cost  for 

“  Special  ” masking  carrier  10  6  12 

The  cost  of  adapting  the  Form  A  to 

fit  customer’s  camera  is  from  2/6  up¬ 
wards,  according  to  work  necessary. 

4-plate. 

“SERVICE”  BROMIDE  PAPERS. 
Glossy,  Semi-matt, 

Matt. 

Vigorous  or 
Normal. 

Per  gross. 
72 36 

12 

Post  free. Sheets. 
Post. 

Sheets. Sheets. 

POS 34  x  24  in. 

2/8 1/9 3d. — — — 

41  x  34  in. 3/9 

2/3 

3d. — — — 

54  x  34  in. 

5/6 

3,3 
4d. — — — 

64  x  4  j  in. 

7/- 

3/9 

4d. 

2/- 

— — 

7x5  in. 

8  - 

4/3 

4d. 2/3 
— — 

84  x  64  in. 

11  - 

6  - 

6d. 

3/- 

1/4 3d. 

10x8  in. 

16/6 

9/- 

6d. 5/3 

21- 

6d. 

12  x  10  in. 

23/9 

12/9 

9d. 7/3 2/9 

6d. 

15  x  12  in. 

37-6 

19/6 Dd. 

10/6 

4/- 

9d. 

Phone  :  Holborn  06S4  (3  lines). Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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LIGHT  FILTERS 
are  made  of  yellow-dyed  optical  class 
of  imperishable,  unfading  colour.  They 
cannot  be  affected  by  cold,  heat  or  damp. 

These  filters,  of  three 
different  densities,  are 

mounted  in  a  metal 

rim  and  snap  inter¬ 
changeably  into  the 
special  Rhaco  holder. 

Set  of  3  Filters  in 

Rhaco  Spring  Holder. 
To  fit  on  lens,  diameter: 

I  to  1  in..  16s.  Od. 

i  to  li  in.  18s.  Od. 
14  to  li  in. .27s.  6d. 

li  to  2  in  . 40s.  Od. 

GRADUATED  FILTERS 

Prevent  the  clouds  in 

landscape  subjects  being 

over-exposed  and  there¬ 
fore  unprintable. 

The  REVOLVING  holder 
enables  the  filter  to  be 

used  for  either  horizontal 

or  vertical  subjects  without 
removal  from  lens  mount. 

To  fit  on  lens,  diameter  : — 
i  to  1  in . 12s.  6d. 

i  to  U  in . 15s.  Od. 
14  to  li  in . 21s.  Od. 
IB  to  2  in . 25s.  Od. 

RHACO 
DIRECT  VISION  VIEW-FINDER- 
When  using  the  Rhaco  Finder  the 

camera  can  be  held  at  eye-level. 
Clipped  on  to  any  folding 
camera  in  a  moment.  Instantly 
removed.  Model  I,  Ss.  6d.  Model  II 

with  blue  glass  lens  for  viewing  the 
subject  in  monochrome,  10s.  Od. 

Soft  or  Stiff  Leather  Case,  2s.  Od. 
extra. 

State  make  of  camera  when 
ordering. 

SANDS  HUNTER  &  CO.,  LTD. 
37,  BEDFORD  ST.,  STRAND,  W.C.2 

What  is 

Parallax  Compensation  ? 
The  view-finder  of  a  camera,  whether  of  tbe  direct-vision  or  brilliant 
type,  cannot  give  exactly  the  same  image  as  will  be  recorded  on  the 

film,  as  it  has  necessarily  to  be  in  a  different  position  from  tbe  lens. 

Technically  this  discrepancy  is  known  as  “  parallax.”  To  overcome 
this  deficiency  of  the  average  view-finder  an  adjustment  is 

necessary,  and  in  the  new  Voigtlander  ”  Virtus  ”  Camera, 
compensation  is  automatically  made  by 

===>,  the  focussing  wheel  operating  the  mask 

SWj  !  of  the  view-finder,  and  thus  the  actual 
view  seen  in  the  finder  will  be  faith¬ 

fully  recorded  on  the  film. 

The 

VIRTUS 
Takes  the  standard  size 

31  21  in.  8-exposure 
film,  but  gives  16  pictures 

21  1?  in.  on  each  spool. 

The  optical  view-finder, 
with  self-adjusting  mask 
coupled  with  focussing 
movement,  gives  tbe 

correct  view  at  all  dis¬ 
tances. 

Focussing  is  performed  by  a  large  wheel  on  the  outside  of  the 
body,  and  can  be  done  before  or  after  opening. 

Delayed-action  release  incorporated  in  all  shutters  with  which 
the  “  Virtus  ”  Is  fitted. 

PRICES  : 

With  Voigtlander  SKOPAR  f  4.5  lens  in  3-speed 
(T.  and  B.)  Embezet  shutter . 

With  Voigtlander  SKOPAR  f  3.5  lens  in  8-speed 
Compur  shutter  . 

With  Voigtlander  HELIAR  f  '3.5  lens  in  8-speed 
Compur  shutter  . 

Send  for  a  copy  of  the  New  Voigtlander 
Catalogue,  or  ask  your  nearest  dealer. 

PEELINC  &  VAN  NECK,  LTD.,  H0LB0RN  CIRCUS,  E.C  1 

£7:17:6 

£11:7:6 

£13:13:0 

|  EXCHANGE  AND  WANTED] 

CLOTHING  wanted  for  Finsbury’s  Unemployed, men,  women  and  children  ;  send  parcels  to — 
The  Mayor  of  Finsbury,  Councillor  H.  Kennett, 

J.P.,  Mayor’s  Parlour,  Town  Hall,  Rosebery 
Avenue,  E.C.l.  [7560 

WANTED. — Two  5-in.  or  5J-in.  Zeiss  Convertible Protar  Lenses,  paired  for  stereoscopic  work. — 
V.  S.  Crapnell,  51,  The  Grove,  Hippenholme, 
Halifax,  Yorks.  [7819 

ALOIS  f/4.5  5J-in.  Anastigmatic  Lens,  or  similar. — Ireson,  40,  Cambridge  St.,  Wellingboro.  [7886 

CHEAP  for  Cash. — Chemical  or  Photographic Balance  and  Weights. — Gibson,  Torino,  Ruthin, 
North  Wales.  [7888 

I/IXCHANGE. — 3x4  cm.  Fotet,  f/4.5  Vidar,  Compur, J  C’resco  Enlarger,  f/6.3  Lustra,  accessories,  for 
3Jx2i  Enolde,  f'4.5,  Compur,  with  focussing 
telescope,  or  sell,  £6/10. — W.  Frith,  7,  Westland 
Rd.,  Watford.  [7894 

I  EXCHANGE. — Modern  Microscope  for  Contax, d  Leica  II,  or  Roileiflex. — Box  8036,  c/o  “  The 
Amateur  Photographer.”  [7899 
VI/ANTED. — Second-hand  9.5  Art  Films,  any 
T  T  nationality. — Replies  to  Box  8039,  c/o 
“  The  Amateur  Photographer.”  [7910 
\VTANTED. — F/4.5  i-pl.  Anastigmat  in  shutter, 
*  *  particulars. — Price,  South  View,  Chester-le- 
Street.  [7912 

VI/ANTED. — Plate-holders  for  i-pl.  Sibyl  and 
tt  5x4  Sanderson  Cameras. — Cooper,  C'leasby 
Rd.,  Menston.  [7920 

Vl/'ANTED. — 12-in.  or  over  f/5.6  Dallon  Telephoto T  T  Lens,  suitable  for  a  Dallmeyer  l-pl.  Reflex 
Camera,  sunk  mount  ;  Filters,  Hood  ;  other  good 
make  of  Telephoto  lens  considered  ;  state  lowest 

price  to — Box  8044,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [7922 

Vl/'ANTED. — 3}x2[  Film  or  Plate  Camera,  good T  T  lens  and  shutter  essential. — Box  8045,  c/o 

“  The  Amateur  Photographer.”  [7923 

ll/'ANTED.— }-pl.  or  Whole-plate  Field  Camera  ; 
TT  complete  outfit. — Box  8048,  c/o  “The 
Amateur  Photographer.”  [7926 

KODACOLOR  and  other  16-mm.  Films  wanted, any  length. — Box  8049,.  c/o  “  The  Amateur 
Photographer.”  [7927 

T.-P.  Press  i-pl.,  f/4.5  Tessar,  complete  outfit  ; exchange  for  3ix2i  Folding  or  Reflex. — 
24,  Laurel  Avenue,  Moss-Side,  Manchester.  [7931 
WANTED. — Postcard  Wide-angle  Lens,  any  aper- 
T  T  ture. — Whitlam,  East  Ardsley,  Nr.  Wakefield? 

[7940 

A\rANTED. — Postcard  Hand  Camera  ;  deposit. — TT  Breeden,  Rounds  Rd.,  Daisybank,  Bilston, 
Staffs.  [7942 
VVTANTED. — Empty  30-ft.  and  60-ft.  Pathe  Reels 
TT  and  Chargers  ;  Id.,  2d.  and  9d.  offered. — 
BM/PXMP,  W.C.l.  [7943 

11/ ANTED. — 3ix21  Roll  Film,  also  Baldax  16  on 
TT  3}x2J  or  similar. — Dyer,  Denstone  Rd., 
Davyhulme.  [7944 
IVr  ANTED. — 16  or  8  on  V.P.,  with  plate  back, 
II  f/4.5  or  larger,  Compur;  or  16  on  3ix2i. — 
Below. 
VI/ANTED. — Baby  Sibyl  (plate),  full  particulars 
T  T  and  price. — Larkin,  26,  Douglas  St.,  Paisley, 
Scotland.  ,  [7947 

I QOO  Roileiflex  wanted,  f/3.8  Tessar,  with 
1  •  /»)*)  or  without  case  and  accessories  ;  un¬ 

soiled  and  cheap. — Box  8059,  c/o  “  The  Amateur 
Photographer.”  [7966 
\\T ANTED. — Modern  i-pl.  Focal-plane  Press,  Zeiss 
TT  lens;  no  dealers. — Box  8056,  c/o  “The 
Amateur  Photographer.”  [7963 
II T  ANTED. — 3}  x  24  Reflex,  with  f/3.5  lens  ; 
IT  Plate-holders  for  34x2.J  T.-P.  Special  Reflex  ; 

f/3.5  or  f/4.5  lens  in  sunk  mount,  5  to  6  in.  focus. — 

Box  8061,  c/o  “  The  Amateur  Photographer.”  [7968 

VEST  Pocket  Film  Camera  wanted,  anastigmat 
lens,  shutter  with  1/1 0th  ;  cheap  ;  “  A.P.” 

4eposit. — Box  8062,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [7969 
IILANTED. — Cheap  for  Cash,  Bolex-Paillard  Pro- 
TT  je<*tor  for  9.5-16-mm.,  also  B.B.  or  Junior 
Cine-Kodak. — King,  13,  Flanders  Rd.,  W.4.  [7972 

Trade. 

Vl/'ANTED. — For  Cash  or  Exchange,  Baby  Cine TT  Cameras,  Projectors,  Films,  Microscopes, 
Telescopes,  Binoculars,  Optical,  Mechanical  Goods, 
and  Modern  Cameras. — Frank,  67,  Saltmarket, 
Glasgow.  [7890 

CASH  waiting  really  good  Still  and  Cine Cameras  and  Projectors  ;  highest  trade  prices 
guaranteed  ;  send  goods,  stating  price  ;  cheque 
or  offer  by  return  ;  exchanges  arranged  ;  any 
make  new  camera  supplied,  cash  or  terms  ;  first- 
class  apparatus  accepted  for  sale,  commission 
basis. — Ken  &  Co.,  Station  Approach,  Kew 
Gardens,  Surrey.  [7957 

SEND  us  your  old  Film  Negatives,  id.  per  lb. paid  ;  special  price  for  large  parcels. — Write, 
Alfred  Harris  &  Co.,  Ltd.,  Townshend  Terrace, 
Richmond,  Surrey.  Phone  2071.  [7959 

ALL 
GRANVILLE 

PRODUCTS 

are 

Guaranteed 

FIRST  QUALITY 

Failure  is  impossible 

if  GRANVILLE 

PRODUCTS  are 

used,  so  why  not  do 

as  nearly  every  other 

reader  does,  and  start 

using  them  to-day  ? 

Some  specimen 

prices 
Gaslight  or  Bromide  Paper. 

3J  X  2£,  144  sheets  2/9,  post  free. 

Gaslight  or  Bromide  Postcards. 

20  1/-,  50  1/9,  100  3/-,  post  free. 

Plates,  per  dozen  : 

3±x2i  1/3,  i-pl.  1/10,  i-pl.  3/9, 

post  free. 
Other  prices  equally  low. 

LEAMINGTON  SPA 

Telegrams  :  “  Granville,  Leamington.”  Phone  847. 

LONDON  BRANCH  : 

18,  Gray’s  Inn  Road,  W.C.l 

SlegmmU  Holbom
  5688- 

BIRMINGHAM  BRANCH: 

174,  Corporation  Street. 
Telephone  \  „  .  ,  t>AA9 

Telegrams /  Central
  2482 
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S  T7S)/a\  1 u  llffzAx  n 
/'THE  MARK  of  QUALITY'S 

SAME  DAY  SERVICE 

IPA  SUPER  PLATES 

have  a  reputation  of  several  years’  standing,  and  hundreds  of  satisfied 
customers  thoroughly  recommend  them. 
SPEEDS  :  100,  350  and  700  H.  and  D.  Id  addition  we  would 

recommend  our  special  orthochromatic  screenless  quality,  which  is 
genuine  500  H.D.  speed. 

Per  doz.  Per  gross. 

3*x2*  ..  . .  1/2  ..  12/- 
4*x3i  ..  ..  1/8  ..  16/- 

,  5£x3*  ..  ..  2/3  ..  24/- 

Per  doz.  Per  gross. 

5  x  4  ..  2/3  ..  24/- 

6*  x  4?  ..3/3  ..  33/- 
8*x6*  ..  0/-  ..  66/- 

IPA  DE  LUXE  PAPERS 
BROMIDE  &  GASLIGHT 

Single  and  Double  Weight.  Glossy,  Matt  and  Semi-Matt.  Normal, 
Vigorous  and  Super  Vigorous. 

Size.  Price  per  Price  per 

£-gross.  gross. 
..  1/6  ..  2/6 

..  1/9  ..  3/- 

..  2/-  ..  3/6 

.  .  2/6  4/3 

Size. 

3£x2* 

4\  X  2jf 
4*x3* 
51x3* 

Price  per  Price  per 

4 -gross.  gross. 
6  x  4}  . .  3/-  ..  5/3 
61x4J  ..  3/0  ..  6/6 

8J  x  61  . .  6/-  .  .  11/6 
Other  sizes  pro  rata. 

IPA  De  Luxe  Postcards,  BROMIDE 
and  GASLIGHT 

All  usual  surfaces  and  grades  : 

50  1/9,  100  3/-,  500  11/6,  1,000  21/-. 

All  orders  over  5/-  post  paid  (except  bulky  chemicals). 

IPA  PHOTOGRAPHICS  pSKIi 
Phone :  HOP  5312. 

OPPOSITE  NEW  COUNTY  HALL,  WESTMINSTER. 

SEND  TO-DAY  FOR  FREE  LIST  AND  SAMPLES. 

SPECIAL  CASH  OFFER 

50  ONLY 
“FOTH-DERBYS” 

price  only  £4:12:6 

Here’s  a  wonderful  opportunity  to  get  a  really  first-class  camera 

at  a  price  that  puts  pounds  in  your  pocket.  The  “  Foth-Derby  ”  is 

the  smallest  focal-plane  shutter  camera  in  the  world,  and  gives 

16  exposures  3x4  cm.  on  V.P.  size  roll  film.  It  is  fitted  with 

f/3.5  ANASTIGMAT  LENS  in  focussing  mount,  shutter  speeds 

l/25th  to  l/500th  sec.,  with  delayed-action  movement,  direct- 

vision  finder. 

Terms:  Cash  with  Order  only . 

Velvet-lined  leather  case,  with  sling,  7s.  0d.  extra. 

SANDS  HUNTER  &  CO.,  LTD. 
37,  BEDFORD  STREET,  STRAND,  W.C.2 

CINEMATOGRAPH  APPARATUS 

CINE-KODAK  Eight  Camera,  Projector  and  films  ; almost  new. — Rutherford,  Bishopthorpe,  York. 

[7827 
VITESSE  (Thornton-Pickard)  16-mm.  Projector, Universal  motor,  2-in.  Dallmeyer  f/1.8  lens, 
100-watt  lamp,  direct  illumination,  geared  rewind, 
group  resistance  ]  00-250  volts,  complete  with 
pilot  light,  £7/10. — 369,  Lonsdale  Rd.,  Barnes, 
S.W.13.  [7896 

CINE-KODAK  Model  B.  f/6.5,  solid  leather  case  • fine,  perfect  condition,  £18/18  lot,  £6/6. — 
129,  Spring  Grove  Crescent,  Lampton,  Hounslow. 

[7904 CINE-KODAK  Model  B,  f/3.5  lens  ;  Projector, motor  rewind,  resistance  110/250  ;  perfect 
condition,  with  cases  complete,  £15  lot. — James, 
Exe  Valley  Electricity  Co.,  High  St.,  Exeter.  [7938 

1  Ensign  Silent  Sixteen  Projector,  with 
1U  resistance  for  100  to  250  volts,  100-watt 
lamp,  60  volts,  in  case  ;  cost  £26  ;  as  new,  £12. — 
Tan-Bry,  Danson  Rd.,  Bexleyheath.  [7946 

PATHE  Motocamera  B,  and  case,  set  of  Hermagis lenses,  filter  and  3  chargers  ;  as  new,  £5.— 

Box  8054,  c/o  “  The  Amateur  Photographer.”  [7961 

FILMO  57  Projector,  200  and  400  watt  lamps. reverse  and  stills,  variable  resistance  to  250 

volts,  case,  £35. — Box  8063,  c/o  “  The  Amateur 
Photographer.  ”  [7970 

BUTCHER  Empire  No.  5  35-mm.  Portable Projector,  detachable  spool-box,  £12,  or  near 
oiler. — Box  8064,  c/o  “  The  Amateur  Photographer.” 

[7971 CINE-KODAK  8  Camera,  Projector,  Colour  filter, camera  case,  all  as  new  ;  cost  £21  one  month 
ago  ;  offered  at  £16. — Silversides,  141,  Purley 
Downs  Rd.,  Sanderstead.  Phone  1567.  [7975 

Trade. 

EVERYTHING  for  Movies. — Projectors  (9,  16  and 35  mm.)  from  30/-  ;  Cameras  from  20/-  ; 
Screens  from  5/-  ;  inspection  invited. 

PATHESCOPE  Films,  60-ft.,  big  selection,  to clear,  2/6  ;  sample  and  list  post  free. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  Phone, 
Gerrard  6889. 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

AMAZING  Value. — New  American  “  Movie-Maker  ” 16-mm.  Cine  Cameras,  £3/3  each  ;  companion 
Projectors  from  £3/15  ;  35-mm.  S.O.F.,  5/-  per  reel  ; 
16-mm.  and  9.5-mm.  Exclusive  Comedies,  Travel  and 
Interest.  Cine  Apparatus  and  Films  bought,  sold 
and  exchanged  ;  write  for  full  lists. — Cosmo  Films, 
3,  Haigh  St.,  Brighouse,  Yorks.  [7913 

ACCESSORIES 

1  O  IO.  Kodak  Roll  Film  Developing  Tank  5,  little 
JL/W/O  used. — Davies,  33,  Friendly  St.,  Deptford, 
London.  [7919 

LEICA  Stereo  Attachment,  viewer  and  Eldia printing-box,  complete,  excellent  condition, 
£12  ;  Bewi  Meter,  in  case,  15/-. — Ross,  Rogate, 
Oaks  Avenue,  Worcester  Park,  Surrey.  [7934 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone, Holborn  6250. 

LLOYD’S. — New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 
strip,  23x7  in.,  7/6  ;  24x18  in.,  12/6  ;  20x16  in., 
10/6;  15x12  in.,  5/6;  12x10,  4/6;  10x8,  3/6; 
24x16x4  or  5  in.  deep,  15/-  ;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three,  20  x  16, 
47/6. 

LLOYD’S. — Porceloyd  Roll  Film  Developing  Tanks, 38  x  15  x  12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYD’S  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [7526 

LANTERNS  &  ENLARGERS] 

WHOLE-PLATE  Vertical  Semi-automatic  Sickle 
TT  Mercury  Vapour  Enlarger  for  sale,  8i-in. 
f/4.5  Cooke  Aviar  lens  and  extra  fittings  ;  as 

new. — Box  8057,  c/o  “  The  Amateur  Photographer.” 

[7964 

By  Appointment 
to  H.R.H. 

The  Prince  of 

Wales. 

PREPARE  FOR  GOOD 

AUTUMN  PICTURES 

ALL  THE  BEST  MINIATURE  CAMERAS 
WITH  FAST  LENSES  FOR  THE  DULL 
LIGHT  are  in  stock  at  BERKELEY  ST. 

The  ‘LEICA’ The  popular  small 
camera,  focal-plane 

shutter,  inbuilt  range¬ 

finder,  daylight  load¬ 
ing.  Quick  and  simple 

in  operation.  36- 
exposure  or  12-expo¬ sure  roll  films.  Price, 

with  f/3.5  Elmar  lens £22  0  0 

New  model  with  slow 
sneeds  added,  f/3.5 

£25  0  0 

‘  METROPHOT  ’  EXPOSURE  METER 
The  100  per  cent 

automatic  elec¬ 
tric  exposure 
meter.  Without 

batteries,  reckon¬ 
ing  scales  or 
tables.  Expo¬ 

sure  time  im¬ mediately  read 
off.  No  errors 

or  accidental  re¬ sults. 

Only  5  gns. 

11  ROLLEIFLEX  ” 

The  camera  to  get 

life  into  your  pic¬ tures.  Has  every 

gadget  that  goes 

for  absolute  per¬ 

fection. 
Takes  12  exposures 

on  3ix2{  roll  film. 

Gives  beautiful  en¬ 

largements.  Com- 
pur  shutter.  With Zeiss  Tessar  f/4.5. 
From  .  .  £20  0  0 

WESTON 

EXPOSURE 

METERS 
Absolutely  foolproof — no  batteries.  The 

world’s  best. 

Model  017,  for  still and  cine  £15  10  0 

Model  627,  for  still cameras  £8  10  0 

Or  on  easy  terms. 

‘  MINI-FEX  ’ 
The  World’s  Smallest 

Efficient  Camera. 

F/3.5  anastigmat  lens,  3- 
speed  shutter  £4  16  0 

F/3.5  Meyer  anas.,  Com- pur  shutter. .  £8  17  0 

Takes  36  exposures  at 
a  loading  for  1/6. 

BARGAINS  ON  APPROVAL 
To  post  buyers  on  full  cash  deposit. 

Kodascope  C  Projector,  16-mm.,  100-watt,  motor  drive. 
Very  good  condition.  Cost  £12  12s .  £7  17  6 

Shop-soiled  Only. — 3*  x  2*  V.N.  Vertical  Enlarger,  fitted 
electric  light,  Dallmeyer  f/4.5  lens,  enlargements  to  12x10. 
Cost  £8  15s .  £6  0  0 

Lloyd  E.F.  Stereo  or  Postcard  Eoll  Film  Camera,  Zeiss  Tessar 
f/4.5  lenses,  twin  Compur  shutters,  leather  case.  As  new. 
Cost  £37  10s .  £19  19  0 

No.  3  Kodak  Series  III,  Kodar  lens  i/7.0,  Kodex  shutter. 
New  condition.  Cost  £5  12s.  6d .  £2  17  6 

9  x  12  Goerz  Plate  Camera,  anastigmat  Syntor  f/6.8  lens,  Com¬ 
pur  shutter,  3  slides,  F.P. A.,  and  case.  Cost  £10  10s.  £3  17  6 

Leica  Camera  Model  I,  fixed  lens,  f/3.5  Elmar,  leather  case, 

focal-plane  shutter.  Cost  £18  17s.  6d .  £7  17  6 

EASY  TERMS.  EXCHANGES.  LISTS  FREE. 

QUALITY  COSTS  NO  MORE  AT  LTD. 

WALLACE  HEATON 
47,  BERKELEY  ST.,  W 

Phone  :  GKOS.  2691. 

n  NEXT  DOOR  TO  COOK’S  > 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 29 
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ZEISS  “  DELTURIS  ”  BSZ 
Perfectly  New.  List  Price  £12:  12:0. 

Fully  Guaranteed.  In  case  complete.  CO  .O  .A 
PEE  pair  *»0  >0  .U 

An  Exceptional  Offer  which  can  never  be  repeated. 

BROADHURST,  CLARKSON  &  CO.,  f^SSS. 

EXPRESS  PROCESSING 
SERVICE 

All  Pathescope  9.5-mm.  Cine  Films  (other  than  P.S.P.) 
received  before  4  p.m.  are  ready  5.30  p.m.  following  day 

(Saturdays  excepted).  Developing  2/-,  Reloads  2/7,  post  free. 

Customers  ’  Films  Joined  and  Spliced,  as  required.no  charge. 

Our  new  Super  Demonstration  Rooms  are  now  completed. 
See  your  films  in  comfort  and  take  advantage  of  our  exclusive 
service,  which  is  at  your  disposal,  gratis,  of  course. 

THE  CAMERA  &CRAM0PH0NE  CO. 
THE  PREMIER  PATHESCOPE  SPECIALISTS. 

320,  Vauxhall  Bridge  Rd.,  Victoria,  S.W.1 
(Opposite  Hew  Victoria  Cinema.)  Telephone  :  Victoria  2977 

Hours  of  Business  :  9  a.m.  to  7  p.m.  (Monday  to  Saturday). 

The  CAMERA  EXCHANGE 
of  the  MIDLANDS 

SECOND-HAND 

BARGAINS 
AT  ROCK-BOTTOM  PRICES 

SEE  OUR  SPECIAL  DISPLAY  — 

HUNDREDS  OF  CAMERAS  ON  VIEW 

SECURE  YOUR  BARGAIN  NOW  AT 

GALLOWAYS  Photos  raphic  Chemist s 
VICTORIA  SQUARE,  BIRMINGHAM 

( Opposite  O.P.O.) 

‘PRACTOS’ 
EXPOSURE  METER 

(NEW  MODELS) 

Definitely  Best  and  most  accurate  of  all. 

H.  &  D.  speeds.  For  Cine 

and  Stills.  View-finder 

picture  in  Sky-Blue  Filter. 

Model  II,  in  leather  pouch  25/- 

Model  I  (without  View  -  finder), ditto 
20/ 

CARNER&  JONES,  LTD. 
Polebrook  House,  Golden 

Square,  London,  W.l 

LANTERNS  &  ENLARGERS 

ENLARGER,  i-pl.,  8J-in.  condenser  lenses,  R.R. f/8  lens  ;  bargain,  £4/5. — Adshead,  Brookside 
Rd.,  Gatley,  Ches.  [7893 

CONDENSER  Enlarger,  3*x2i,  home-made,  for use  with  own  camera,  complete  with  con" 
densers,  carrier,  etc.  ;  perfect  condition,  10/6.—- 
Box  8058,  c/o  “  The  Amateur  Photographer.”  [7965 

ENLARGER,  i-pl.  Horizontal,  with  or  without lens  ;  Abheydale,  M.C.C.,  T.-P.  or  similar. — 
Herring,  40,  Princess  Rd.,  Bournemouth  West. 
Phone  5206.  [7973 

Trade. 

E 

ANCASTER 

NLARGERS 

VERTICAL  and  Horizontal,  for  every  size negative,  from  Leica  to  12x10;  Condensers, 
diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 
T  1ST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

MISCELLANEOUS 

'VT'KGATIVES  for  Sale,  cheap  ;  chiefly  botanical, 
ll  all  sizes. — Christon  Mount,  Winscombe,  Somer¬ 
set.  [7891 

ABNEY  Circulating  Folio,  five  vacancies  for keen  amateurs  ;  particulars  from — Neville, 
207,  Romford  Rd.,  E.7.  [7906 

ENLARGER,  i-pl.  Horizontal,  with  or  without lens  ;  Abheydale,  M.C.C.,  T.-P.  or  similar. — - 
Herring,  40,  Princess  Rd.,  Bournemouth  West. 
Phone  5206.  [7974 

MATERIALS 
Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 
send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 

mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality, 

1  / 6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal,  all  surfaces,  3|x2J,  1/3  72  sheets, 
2/-  gross;  41x2}  and  i-pl.  1/9,  3/-  gross;  i-pl. 
1/9  36,  whole-plate  2/9  36.  [0026 

KIMBER’S  Finest  Materials  ;  keenest  prices  : Roll  Films,  Plates,  Papers,  Chemicals  ; 

interesting  lists  free. — Kimber’s,  61,  Grand  Parade, 
Brighton.  [7850 

ATTWOOD,  Hadleigh,  Essex. — Reliable  materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

4TTWOOD  Flat  Films,  Superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  i-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  superfine  quality  :  300  and  600 H.  &  D.  ;  i-pl.,  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9  dozen, 
5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 

per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous  :  6x4i,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

ALLENS  Super  Gaslight  (the  quality  paper)  for D.  &  P.  Finishers,  3ix2i  1/8,  4ix2}  2/6 

per  gross  (12  gross  or  above)  ;  sample  gross  2/-. 
— Below. 

ALLENS  Super  Plates,  4ix31  1/6  dozen  (6-dozen lots),  6i  x  4}  2/6  dozen  (27/6  gross);  Special 
Iso  700  H.  &  O.  (Same  price). — Below. 

ALLENS  Super  Chemicals  :  Amidol  2/9,  Metol 3/6,  Hydrokinone  1/9,  Pyro  2/9  i  lb. — Below. 

ALLENS  D.  &  P.  Order  Pads,  7/6  dozen  ; special  De  Luxe  Wallets,  1/6  100,  60/- 

orders  carriage  paid  ;  send  for  Finishers’  List. — Allens,  168,  Oldham  Rd.,  Manchester,  4.  [0092 

*VX® 

ALL-BRITISH 
PHOTO  PLATES  &  PAPER 
GASLIGHT  PAPERS  BROMIDE  PAPERS 

V.P.  . .  1/9  per  gross  i-plate  . .  7/9  per  gross 

3ix2i  ..  2/9  ..  .  „  8X6  ..  12/- 
2ix4|  ..  3/7  ..  8ix6i  ..  13/11 

i-plate  ..  4/-  „  „  10x8  ..  20/- 
5x4  ..  5/6  „  ,.  12x  10  ..  30/- 
Postcard  5/4  ,.  15x12  ..  45/- 

GLOSSY,  SILKY  OR  MATTE 
3  Grades 

VIGOROUS,  ORDINARY  OR  SOFT 
POSTCARDS,  GASLIGHT  OR  BROMIDE 

22/-  per  1,000.  11/-  per  500.  2/9  per  100. 

Singles  or  strips. 

PLATES 

Special  Rapid  300  H.D.  Iso  Press  600  H.D. 

3ix  2i  ..  1/3  per  pkt.  I  Postcard-  •  2/6  per  pkt. 

i-plate  ..  1/9  „  j  i-plate  ..  3/6  „  „ 

MARTIN 
Photographic  Chemist, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

“DREM” EXPOSURE  METERS 

DREMOSCOP  DE  LUXE. 
Automatic  stop-action  when  the 
correct  exposure  is  indicated. 

Price  30/- 

LEICASC0P.  Made  specially for  use  with  the  Leica  Camera. 
•  Price  30/- 

CINEMETER.  For  all  cin6 

cameras.  Indicates  the  correct 

lens  aperture  necessary  to  obtain 
correctly  exposed  film.  Price30/- 

Leather  case ,  price  3/6  extra. 

Obtainable  from  all  dealers,  or 
direct  from 

DREM  PRODUCTS  LTD.,  37,  Bedford  St.,  Strand,  W.C.2 

OVER  100,000  f 
SATISFIED  CUSTOMERS* 

WRITE  FOR. 

FREE 
CATALOGUE 
Ohe  Largest 
Selection  of 

materials  in 
t/ielrade/ 

Over  100,000  satisfied  cus* tomers  have  been  supplied 

by  us.  Our  BLUE  LABEL 
Papers,  Postcards,  Plates 
and  Chemicals  are  noted 

throughout  the  world. 

QUALITY  with  ECONOMY SAMPLES  FREE  ! 

CITY  PHOTO  WORKS 
H9.  EastboumeRoftH|Souyi|aQ^ 

30 
BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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MATERIALS 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers 
welcomed. 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harbome. Orders  dispatched  per  return.  • 

K  ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  4091,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets,  1/1-pl.,  3/6  36  sheets;  10x8  5/-,  12x10 
7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20  x  16  6/3  dozen  ; 
15X12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  J-pl.  2/-,  5/9  gross  ; 
i-pl.  3/6,  4ix2|  3/6,  31x21  2/6  gross,  12  gross 
21/6. 

K ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-  ;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  XInt  ”  3Jx2i  glossy, 21-  gross,  12-gross  lots  20/-. 

K ALTON  Gaslight  Paper,  1|  x  21,  1/6  gross  ; 3ix2J,  1/6  72  sheets,  2/6  gross  ;  4tx2|  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  :  Vigorous,  3/-  100, 
1/9  50. 

K ALTON  Self-toning  Postcards,  glossy,  matt  and matt  cream,  4/-  100,  32/6  1,000. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9  ;  3ix21,  4  dozen  5/-,  backed  5/9  ; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : .  If  x  2i,  9/- dozen  ;  3ix2i,  10/-  ;  2ix4i,  12/-  ; 
6  exposures:  3ix4i,  18/-;  5ix3i,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3ix2},  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

R ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

R ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 

ENLARGEMENTS 

Trade. 

1/Q  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Postcards, /  O  from  small  film  or  plate,  retouching  and 

vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  8ix6i mounted  Enlargement  from  your  negative  ; 

no  disappointments  ;  same-day  service  ;  8ix6J10d., 
10x8  1/1,  12x10  1/4,  15x12  2/1;  mounted 
A.B.  or  P.S.,  8i x 61  1/6,  10x8  2/-,  12x10  3/-  ; 
excellent  results  certain  ;  write  for  free  lists  ; 

trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.,  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

MINIATURE  Camera  Specialist. — fepl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [5840 

SMALL  Films,  postcard  enlargements,  2/-  dozen assorted  ;  Copying,  Developing,  Printing. — 
Moon,  35,  Bolsover  St.,  London,  W.l.  [7941 

REPAIRERS 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

DON’T  PAY 
HIGH  PRICES 
for  PHOTO 
MATERIALS 

Our  Goods  are  GUARANTEED.  You 

cannot  go  wrong  here.  Money  returned 

if  you  are  not  completely  satisfied. 

CRAFTSMAN  BROMIDE  AND  GASLIGHT  PAPER 

for  D.  &  P.  work:  3)  X  2V  2/6,  41 X 21  3/7  gross. 
POST  FREE. 

CRAFTSMAN  Guaranteed  ENLARGING  BROMIDE 

Glossy,  Velvet,  Cream,  Normal  and  Vigorous, 

i-plate  6/-  gross;  8£x6£  10/-  gross;  12x10  6/6 
36  sheets.  POST  FREE. 

CRAFTSMAN  BROMIDE  POSTCARDS,  all  sur¬ 

faces,  100  2/10,  300  13/6,  1,000  21/-,  singles  or  strips. 
POST  FREE. 

CRAFTSMAN  PLATES,  600  and  300  H.  &  D. 

i-pl.  1/9  dozen.  Postcard  2/9,  i-pl.  3/6  dozen: 
POST  EXTRA. 

ROLL  FILMS  !  ROLL  FILMS  ! 

1000  H.  &  D.  ROLL  FILMS! 

2ix  3£  6-exp.  1/-,  V.P.  8-exp.  1/-,  2£ x  4i  6-exp.  1/3 

LESS  25%  for  12  spools.  POST  EXTRA 

Send  for  List  of  Craftsman  Products. 

MARSHALL  &  GO. 
PHOTO  WORKS,  FORD  STREET, 

Basford,  NOTTINGHAM. 

(seconds)  ALLENS  CD 

Super  Photographic  Products 
SUPER 

PLATES. SUPER GASLIGHT 
PAPER. 

Doz.  3  doz. 

1  gross. 

Gross. 31x21  .. 
1/3  . .  3/6 

2f  xlj 

••  lb 

..  1/6 

41x31  .. 
1/9  ..  5/- 

31x21 

..  1/6 

2/6 

51x31  .. 2/5  . .  6/9 

41x2J . .  1/10 

3/6 

6ix4£  .. 3/-  . .  8/6 

41x31 ..  2/2 
3/6 

450  and  600 H.  and  D.  Other  sizes  pro  rata.  All  grades. 

SUPER  POSTCARDS  (Bromide  or  Gaslight),  50  1/6, 

100  2/6. 

Special  terms  to  Commercial  Photographers  and  D.  &  P. 

Finishers.  Write  or  call  for  Finishers’  List. 

CAMERA  EXCHANGE  SERVICE-^. 

YOUR  CHANCE  TO  PURCHASE  A  'A 

Two-thirds  (approximately)  aUowed  as 

part  payment  on  modern  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 

subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and 
date  purchased,  with  particulars  also 
of  new  apparatus  required. 

ROLLEIFLEX 
CONTAX LEICA 

PROMINENT 

BRILLIANT 

ETUI.BALDAX 
CINt-KODAK 
SUPERB,  Etc. 

^‘METROPHOT’expoIuSter 
Cheapest  Photo-Electric  Cell  Meter  ■  C  ■  A 

on  the  market.  No  batteries  re-  ****  ■  w  ■
  W 

quired.  For  still  or  cine  cameras.  Complete  with  case. 

MINIATURE  CAMERA  USERS^n^n 
—  Keep  In  touch  with  our —  |H  Uj  U 

Super  Developing  Service  ' ' any  size  film  developed  6d.  each,  and  BH9I 
DIRECT  POSTCARDmtEAC  H 

ENLARGEMENTS  at  . 
Glossy  or  Semi-Matt.  Return  postage  paid.  Special  envelopes 
free.  Send  P.O.  and  next  film  for  finishing  under  this  service. 

ALLEN/ 
Phone  :  Cent.  94 

168,  OLDHAM  RD. 
MANCHESTER,  4 

Open  to  8  p.m.,  Saturdays  9  p.m. 

|  TUITION.  BOOKS,  etc.  [ 
Trade. 

PRESS  Photography. — If  photography  is  your hobby  we  can  teach  you  how  to  produce 

photographs  for  the  Press  ;  our  up-to-date 
practical  methods  will  put  you  upon  the  right 

road  ;  prospectus  free. — World’s  Photographic Academy,  5,  Shannon  Terrace,  Chadwell  Heath, 
Essex.  [7839 

EVENING  Class,  conducted  by  John  H.  Gear, Hon.  F.R.P.S.,  at  Cripplegate  Institute, 
Golden  Lane,  City  (3  minutes  Aldersgate  St. 

Met.  Station),  every  Wednesday,  6.30-8  ;  com¬ 
mencing  4th  October  ;  open  to  all  ;  practical 
photography  all  branches  ;  special  section  for 

small  film  camera  work  ;  3  months’  course  15/-  ; 
syllabus,  write  Manager  of  Institute.  [7861 

L.C.C.  Evening  Classes. — Photography,  Theory and  Practice  for  Amateurs,  9  months’  course 
7/-. — Write,  Photography,  13,  Gt.  St.  Andrew  St., 
W.C.2.  [7937 

|  PRINTING,  COPYING,  DEVELOPING 
Trade. 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3ix21  1/-  ; 
4Jx3i  1/3,  5Jx3i  1/8  ;  write  for  lists  ;  see  also 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roseoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

yy  I  PER  GROSS,  40/-  per  1,000,  including  title, f  /  best  Photographic  Postcards  on  Kodak 
Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

RETOUCHING  | 

Trade. 

RETOUCHING. — First-class  work  promptly  exe¬ cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5386 
SPECIAL  OFFERS  from 
SOUTH  LANCASHIRE 

Zeiss  Ikonta  31x21,  Telma,  delayed-action,  f/6.3 _ £3  18  6 

Zeiss  Maximar  i-pl.,  f/4.5  Tessar,  delayed-action  Compur,  rising 
and  cross  front,  6  slides . £11  2  6 

Ensign  Reflex  Roll  Film,  3ix2i,  f/4.S  Aldis  Uno  lens.  Perfect 
condition .  £4  18  6 

Cine-Kodak  Model  BB,  f/3.5,  with  leather  case . £10  0  0 

Zeiss  Baby  Box  Tengor,  16  exposures  on  V.P.  film.  As  new  15s.  6d. 

Daylight  Enlarger,  for  same.  New . 12s.  6d. 

Kodak  Series  III  3i  x  2i,  Diomatic  shutter,  f/6.3.  Perfect  order 
£3  0  0 

Kodak  Six-20,  f/6.3,  3i  x  21,  with  morocco  case . £3  2  6 
APPROVAL  AGAINST  CASH. 

Any  make  of  new  camera  supplied.  Your  own  camera  taken  in 

part  exchange. 

HINDLEYS,  Photographic  Specialists 
EARLESTOWN,  LANCS. 

Here’s  Quality  at  the  Right  Price  ! 
Your  film  Developed  and  1  Velox  glazed  print  made  from  each 
negative:  V.P.  and  31x2J,  8  exposures,  1/2,  No.  116  (21x41) 

1/6,  41x31  1/3,  51x31  1/8.  1/6  dozen,  1/-  1  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  1  dozen,  81x61  ;  2/6 

dozen,  1/6  1  dozen,  61  x  4$  enlargements,  2/-  20  x  16, 15  x  12  1/9, 
12  x  10  1/3,  10  x  8  1/-,  81  x  Cl  9d.,  61  x  4£  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 

Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER. 

SNAPSHOTS  FINISHED  BY  EXPERTS 
Standard  Size  Rolls  Developed,  6d.  each. 

Glazed  Velox  Prints  :  V.P.  size,  lid.  each  ;  31  x  21,  2d.  each  ; 

41x2$  and  1-plate,  21d.  each;  Postcards,  3!d.  each. 
Postcard  Enlargements,  5d.  singles,  3  for  1/-,  6  for  1/6. 
6x4  Big  Prints,  6d.  singles,  3  for  1/4,  6  for  2/6. 

8x6  Super  Prints,  9d.  singles,  3  for  2/-,  6  for  3/6. 
Coloured  Postcard  Enlargements,  in  special  folders,  1/3. 

CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 
WRITE  LIST. 

SPEEDY  D.  &  P.  LTD.  S”S 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 

3t 
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LATEST  MODELS  IN  STOCK 
Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cin6,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements. 

The  Rolleiflex  .  .  most 
famous  roll-film  reflex  .  .  . 
accurate  focussing,  as 

finder  is  coupled  to  the 
taking  lens  and  screen 
shows  magnified  view. 

.  .  .  for  pictures  2\ 
in.  square.  .  .  .  Price 
with  Zeiss  Tessar  f/4.5, 

£20  o  o 

Smaller  model,  for  pic¬ 
tures  i  f -in.  square.  Price 
with  Zeiss  Tessar  f/3.5, 

£20  o  o. 

Interesting  leaflet,  with 
prices  of  accessories  on 
request.  .  .  .  Earlier 
models  taken  in  exchange. 

Pathe  Super  Reel  Attachment  Good 
condition.  List  £2  2s .  . . .  £1:5:0 

9.5-mm.  Pathe  Cine  Camera,  f/3.5 
anastigmat,  case.  Fair  #C#A 
condition.  Cost  £5 . 

Leica  Universal  View-finder,  r-j  rn 
As  new.  Cost  £2  12s.  6d.. .  . 
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Pathe  Cine  Camera,  f/3.5 

Hermagis.  

As  
new.  

Cost  

£
1
:
1
0
:
0
 

21  x  1 1  Auto.  V.P.  Kodak,  f/6.8  anas¬ 
tigmat.  Good  condition.  £1  .1  O.C 
Cost  £3  3s .  XI.I^.D 

Pathe  Motor,  Type  C.  f  9«n»fl 
Good  condition.  List  £3.  Auw.U.U 
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Leica  Wide-Angle  Lens  f/3.5, 

automatic  coupling.  As  new.  O  A 

List  £8  2s.  od .  XU*to*U 
31x21  T.-P.  Junior  Special  Reflex, 

1 3.5-cm.  Zeiss  Tessar  f/4.5,  revolving  back, 
F.P.  adapter,  case.  Good  PQ#C#A 
condition.  Cost  £15  10s.  XO.iJ*U 
4£x3i  Popular  Pressman  Reflex, 

15-cm.  Zeiss  Tessar  f/4.5,  3  slides,  F.P. 
adapter,  leather  case.  As 

new.  Cost  £15  15s .  XO.IU.U 

16-mm.  Ensign  Alpha  Cine  Projector, 
motor  drive,  100- watt,  resistance  and 
case.  Good  condition.  £0.1  H 

cost  £15  15s .  *3:1  /  :o 
4.5x6  cm.  Ernemann  Focal-plane, 

8-cm.  Emostar  f/2.7,  3  slides,  F.P.  adapter. 
Fair  condition . 

BARGAIN 
LIST 
Post  free 

anywhere. 

3x4  cm.  Fotet,  takes  16  exposures  on  V.P.  roll  film, 

f/4.5  Vidar,  3-speed,  pouch.  Good  con-  lC1.1Q.fi 
dition . .  Il.lw  .U 

3J  x  2,|  Series  II  Kodak  Roll  Film,  f/6.3  Zeiss  £  A  .  i  Q.fi 

Tessar,  Compur.  As  new.  Cost  £9  ios>“.13.« 31  >  21  Agfa  Standard  Roll  Film,  f/4.5 
Trilinear,  Compur.  As  new.  List  £11.. 

31x21  Voigtlander  Roll  Film,  f/4.5  £C.1'7.fi 
Skopar,  Compur.  Good  condition .  XU.  A  I  .U 

9.5-mm.  Pathe  Motocamera  de  Luxe,  f/3.5  ££.1  Q.fi 
anastigmat.  Good  condition.  List£ioios.  IU.15.U 

16-mm.  Zeiss  Ikon  Kinamo,  S10  Cine  Cam-  CH  .1  Q.fi 
era,  f/2.7  Tessar.  Fair  condition.  List  £24.  «  •  .  A  O 

16-mm.  McdeIBB  Cine-Kodak  Junior,  f/3.5  £Q«1  ft. A 
anastigmat.  Good  condition.  List  £13  13s. .  .  iJ.AU.U 

16-mm.  Kodascope  Model  C,  2-in.  lens,  100-watt  lamp 
and  resistance  to  250  volts.  Good  con-  Cl  ft.1  ft. ft 

dition.  List  £20  15s.  6d .  AAv.AU.U 
31  2 A  Dallmeyer  Speed  Focal-plane,  f/2.9  Pentac,  3 

D.D.  slides,  F.P.  adapter,  leather  case,  fl  1  .1  It. ft 

Good  condition.  List  £28 .  XAA.AiJ.U 
4.5  6  cm.  Nettel  Baby  Deckrullo  Focal-plane,  8-cm. 

Zeiss  Tessar  f/2.7,  3  slides,  F.P.  adapter,  £1  C.1  It. ft 

case.  Good  condition.  Cost  £35  12s.  6d.  lAw.AJ.v 
10  15  cm.  and  51  3J  Nettel  Tropical  Deckrullo  Focal- 

plane,  18-cm.  Zeiss  Tessar  f/4.5,  3  D.D.  COC.1  C .fl 
slides,  F.P.  adaptt  r,  case .  AtJ.tl 

3.1  x  21  N.  &  G.  Revolving  Back  Folding  Reflex,  5l-in. 
Dallmeyer  Pentac  f/2.9,  3  D.D.  slides,  F.P.  adapter,  lens 

hood,  filter,  case.  Good  condition.  P4<)  1  ft  A 

List  £61  3s .  Mi.lUIU 

281  OXFORD  ST. 
Fourteen  doors  West  of  Circus.  WEST  BOUND  BUSES  STOP  HERE. 

61  x  41  Mahogany  Field,  swing  and  reversing  back, 
double  extension,  roller-blind  shutter,  R.R.  lens 
f/8,  3  book-form  D.D.  slides,  case.  £0*t«f| 

Good  condition . .  Xfci.tJ.V 
21x11  Ernemann  Roll  Film,  Zeiss  Tessar  f/6.3, 

speeds  x  to  i/iooth  sec.,  T.  and  B.,  rise  and  cross 
movements,  direct  finder,  lever  focussing.  C 

3x4  cm.  Fotet,  16  exposures  on  V.P.  C  A.'t  ft  .ft 

roll  film,  f/4.5  Vidar,  Compur.  As  new  Il.AUiU 4.5x6  cm.  lea  Bebe  Hand,  focussing  model,  Zeiss 
Tessar  f/4.5,  Compound  shutter,  6  £4,1  ft  .ft 

slides,  case.  Good  condition .  ItI.AU.w 
41x31  Popular  Pressman  Reflex,  reversing  back, 6-in.  Aldis-Butcher  f/4.5,  6  slides.  Cfi.IO.fi 

Good  condition .  Xv.Afci.tl 
41  x  31  Marion  Soho  Reflex,  revolving  back,  Dogmar 

f/4-5.  3  D.D.  slides,  F.P.  adapter,  CQ.lC.fi 
leather  case.  Fair  condition . 

31  x  21  Ensign  Special  Reflex,  Aldis-Butcher  f/4-5, 6  slides,  case.  Splendid  condition.  CQ.17.fi 

List  £13  4s .  A5.AI.U 4.5x6  cm.  Miniature  Reflex,  revolving  back,  rising 
front,  self-capping,  Meyer  Trioplan  f/3,  6  slides, F.P.  adapter,  leather  case.  Splendid  C1fi.1fi.fi 

condition.  List  £34  6s .  JpAU.AU.IF 
41x31  Ernemann  Focal-plane,  f/4.5  Dogmar,  3 

D.D.  slides,  leather  case.  As  brand  £16:17:6 

35  LUDGATE  HILL 
London,  E.C.4 

£10:15:0 
41x31  Goerz  Anschutz  Press,  latest 

model,  15-cm.  Dogmar  f/3.5,  F.P.  adapter, 
Mackenzie-Wishart  slide  and  6  envelopes. 

£°o..c.,^.itio.n:....CAt  £12:10:0 9.5-mm.  Pathe  Lux  Projector,  motor 
drive,  resistance  and  carrying-case. 
A  s  new.  Cost  £21  10s. £12:15:0 

16-mm.  Agfa  Movector  Projector  Model 
16D,  100-watt  lamp  and  ampmeter,  Ocellar 
lens,  rewind,  complete  in  COfi.fi*  ft 
case.  As  new.  List  £45 

41x31  Latest  Adams’  Minex  Reflex 
Model  A,  revolving  back,  6-in.  Ross  Xpres 
f/4.5,  time  release,  3  D.D.  slides,  F.P. 
adapter,  case.  As  new. 
List  £61 . 

28  OLD  BOND  ST. 

£29:10:0 

London,  W.l 

SPECIAL  HOLIDAY  REDUCTION  ! 
THE  “  ENOLDE  ”  Roll  Film  Camera  ensures 

perfect  focussing,  as  patent  telescope  finder 

coupled  to  the  taking  lens  shows  magnified  image 

of  centre  of  subject. 

Hinged  back,  screw  focussing,  self-erecting, 
for  pictures  3iX2l  in. 

Three-speed  model,  with  f/4.5  Enolde  anastig¬ 
mat.  Usual  price  £5  10s.  C^.IQ.C 

Holiday  Price  X4.AJ.O 

Compur  shutter  model,  with  f/4.5  Zeiss  Tessar. 
Usual  price  £10  10s.  £Q«1  Q.fi 

Holiday  Price  Si/.AJ/.U 
Prices  include  leather  sling  case. 

For  those  who  desire  a  view-finder  in  addition  to 

the  telescope,  a  detachable  finder  is  shown  above 

the  telescope.  This  can  be  supplied  for  5s.  6d. 

extra. 

Used  Bargains  for 
Quick  Buyers 

3x4  cm.  Zeiss  Ikon  Kolibri,  16 
exposures  on  V.P.  roll  film,  f/4.5 

Novar,  Telma  delayed-action  shutter. 
Good  condition.  List 

£8  12s.  6d .  X4.4.U 
51x31  No.  3a  Kodak  Special  Roll 

Film,  range-finder,  Kodak  f/6.3, 
Velosto  1  to  i/3ooth  sec.,  separate 

plate  back,  screen,  3  D.D.  slides. 

Good  condition . .  £4:10:0 

9x12  cm.  lea  Reflex,  15-cm.  Zeiss 
Tessar  f/4.5,  6  slides  (3  with  J-pl. adapters),  F.P.  adapter.  Cfi.fi. ft 

Fair  condition .  ID.D.u 
41  x  31  Ensign  Popular  Reflex,  f/4.5 

Cooke  Luxor,  10  slides,  F.P.  adapter, leather  case.  Good  Cfi.1fi.ft 

condition .  iU.Av  «U 3x4  cm.  Zeiss  Ikon  Baby  Ikonta, 
16  exposures  on  V.P.  roll  him,  Zeiss Tessar  f/4.5,  Compur.  C7.lfi.fi 

Excellent  condition  ..  ««  • 
3£x2i  Certotrop  Hand,  double 

extension,  screw  rise  and  cross, 

delayed  Compur,  Schneider  Xenar 

f/2.9,  lens  and  shutter  easily  de¬ tachable  as  a  unit,  F.P.  adapter, 

rod-film  holder,  6  slides,  leather case  for  outfit.  Very  CIO.lfi.fi 

good  condition .  1Aa,AU.U 
31  x  2j  Zeiss  Ikon  Double  Extension 

Icarette  Roll  Film,  delayed  Compur, 
Tessar  f/4.5,  plate  back,  3  slides. 

£17  $lew.'. .  ,Lis  1  £13:15:0 73  LORD  ST. 
LIVERPOOL 

31x21  Ensign  Roll  Film,  f/6.3 

L^kos,  3-speed.  ds  £1;12:6 

41x31  Klito  Hand,  rack  focussing, 
rise  and  cross,  f/6.3  Goerz  Syntor 

13.5  cm.,  Ibsor  shutter,  5  slides, 
F.P.  adapter,  case.  M  C#A 

Good  condition .  X  X  •  A  •  U 
51  x  31  Ensign  Carbine  Roll  Film  , 

61-in.  Aldis  f/6.3,  Lukos  III  shutter, 

1,  1,  i/5th,  i/ioth,  i/25th,  i/5oth, 
i/iooth  sec.,  T.  and  B.,  rise  and cross,  plate  back.  X?!  #1  C  ,A 

Good  condition . 

41x31  No.  3  Kodak  Roll  Film, 
f/6.3  anastigmat,  Compur,  rise  and 
cross.  Good  condi-  £1.1  C.A 

tion .  dtl*lD*U 
41x31  lea  Halloh  Roll  Film,  f/6.3 

Zeiss  Triotar,  Compur,  rise  and  cross front,  leather  case.  Ex -  CO,0#ft 

cellent  condition .  I0«0*U 
31x21  Popular  Ensign  Roll  Film, 

Compur,  f/4.5  Lukos,  rising  front, lever  focussing,  plate  O 0.1  C.ft 

back.  Good  condition. 

21  x  1 1  Goerz  Roll  Film  Tenax, 

f/4.5  Dogmar,  Compur,  micrometer 

focussing.  As  new.  £4:12:6 

31x21  Apem  Roll  Film,  3l-in. 
Kershaw  f/4-5,  Ilex  shutter,  i  to 

i/300th  sec.,  T.  and  B.,  rising  front. 

£0™:. . ,Co.st  £4:17:6 
17  TOPSFIELD  PARADE 

CROUCH  END)  London,  N.8 
Any  item  sent  on  five  days’  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange 
allowance. 

Leica  Cameras  and  Accessories,  recent  9.5-mm.  and  16-mm.  Cine  Cameras  and 
Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modern  Microscopes, 

bought  for  cash. 

DS7LLX7N  V*a  ITC  H I  SC7N 
35,  Brompton  Rd.,  S.W.3. 
2,  Angel  Court,  E.C.2. 

(Stock  Exchange). 
121,  Cheapside,  E.C.2. 

140,  Fenchurch  St.,  E.C.3. 

13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  VV.n. 
2,  Northumberland  Avenue,  W.C.2. 

191-2,  Tottenham  Court  Rd.,  W.i. 
285,  Finchley  Rd.,  N.W.3. 

216,  Upper  Tooting  Rd.,  S.W.17. 

Holloway. — 66a,  Seven  Sisters  Rd. 
Kingston.— 30-32,  Thames  St. 
Croydon. — 12,  George  St. 
Catford. — 62a,  Rushey  Green. 

Watford. — 142,  St.  Albans  Rd. 
Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Leeds. — 37,  Bond  Street. 

LTD. 

ESTD. 
1750 

32 
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TO  H.R.H.  THE PRINCE  OF  WALES. 

ALL  THE  BEST  CAMERAS  ARE 
CARRIED  IN  STOCK  AT  BOND  ST. 
It  will  pay  you  to  visit  the  ONE  shop  where  ALL  the  best  makes  are  on  show — You  can  compare  and 

choose  in  comfort  at  Wallace  Heaton's.  Approval  to  post-buyers  of  used  goods  against  cash  deposit. 

^he  NEW  LEICA MODEL III 

The  latest  advance  in  Leica  construction . 

Gives  long  instantaneous  exposures  of  1,  £  and  i  sec.,  or  any 
intermediate  fractions,  in 

addition  to  l/20th-l/500th 
sec.  Has  telescopic  range¬ 
finder  with  magnification  1 J 

times  and  eyepiece  for 
focussing  the  image. 

With  standard  Elmar  f/3.5 

lens. £25:0:0 
Nine  monthly  payments  of 50/2. 

Voigtlander  “  PROMINENT  ” 
Takes  3J  x  2i  roll  films,  six  or  eight 

exposures.  Can  also  be  used  to  take 

16  pictures  2$xlf.  Has  automatic 

range-finder.  Ready  at  pressure  of 
button.  Ingenious  exposure  meter  is 

built  into  the  camera.  Optical  direct- 

vision  view-finder  showing  both  picture 

sizes  is  provided.  Complete  with  4J-in. 

Voigtlander  Heliar  f/4.5  lens  in  delayed- 
action  Compur  shutter,  speeded  to 

l/250th  sec.  Leather  carrying-case. 

9  monthly 

payments  of  Dl /«J 

The  Kodak  “SIX-20”  JUNIOR 
Just  what  you  are  wanting — even 

better  than  last  year's  "  Six-20.” 
One-motion  snap-out  opening.  Closed 

by  pressure  of  button.  Finger-tip 
focussing,  rigid  double-locked  front, 
Easy  loading,  speeded  shutter,  T.  B.  I., 

'  25th,  l/50th,  l/100th  sec. 
Doublet  fixed-focus  lens 

37/6 

F/6.3  anastigmat  lens 

55/- Either  model  on  easy  terms. 

Zeiss  Ikon  “ BABY  IKONTA” 
A  tempting  scene  brings  the  Ikontafrom 
handbag  or  waistcoat  pocket.  Press  a 
tutton,  and  the  camera  opens  like  a 

Jack-in-the-box,  ready  for  action. 
Click  1  and  you  have  caught  that 
fleeting  moment. 

That’s  all  there  is  to  photography  with 
a  Baby  Ikonta.  It  gives  you  16  expo¬ 

sures  on  one  standard  vest-pocket  roll 
film,  thus  halving  the  cost  of  a  film. 

With  Novar  f/6.3  lens  and  Derval Bhutter .  £3:7:6 
Zeiss  Tessar  f/4.5,  "  IT  " 

Compur  shutter.  . . .  •  ■  *  •  W 
Nine  monthly  payments  of  8/1  or  20  9. 

FREE  LISTS Choose  your  camera  from  these  fully 
illustrated  books  of  new  and  second¬ 

hand  apparatus.  There’s  a  list  for  cin6  apparatus,  too.  State 
which  you  require  and  please  include  2d.  postage. 

GUARANTEED  BARGAINS 

1 

—

 

 

Leica  Model  II,  auto,  coupled  range-finder,  Elmar  f/3.5 

lens, 
focal-plane  

shutter,  

l/20th  
to  l/500th  

sec.  
Cost  

£22  
£17  

17  
0 

2 

—

 

 

Zeiss  Kolibri  Roll  Film,  16  on  V.P.  size,  Tessar  f/3.5  anas¬ 

tigmat  

lens,  
Compur  

shutter,  

1  to  
l/300th  

sec.  
Cost  

£13  
10s. £10  10  0 

3 

—

 

 

Rolleiflex  Roll  Film  Reflex,  Zeiss  Tessar  f/4.5  anastigmat 

lens,  
Compur  

shutter,  

1  to  
l/300th  

sec.  
Cost  

£16  
7s.  

6d. 
£12  12  0 

4 

—

 

 

Voigtlander  Brilliant  Camera.  Cost  £2  15s...  £1  17  6 

5 

—

 

 

la  Pocket  Kodak,  Kodar  f/7.9  lens,  2-speed  shutter.  Cost 

£2  17s.  6d .  £1  10  0 

0 — No.  1  Series  II  Pocket  Kodak,  Kodar  f/7.9  lens.  Cost 
*2  10s .  £1  12  0 

7 

—

 

 

V.P.  Roll  Film  Icarette,  Tenax  f/4.5  anastigmat  lens,  Com¬ 

pur  
shutter,  

1  to  
l/300th  

sec.  
Cost  

£11  
lls 
.
 
 

£7  
7  

0 

8 

—

 

 

4  ■  3  cm.  Zodelette  Roll  Film,  f/4.5  anastigmat  lens,  Vario 

3-speed  shutter.  Cost  £3  5s .  £2  5  0 

9

—

 

 

V.P.  Folding  Plate  Sibyl,  rising  and  cross  front,  Ross  f/4.5 

Xpres  lens,  shutter  speeded  £  to  l/200th  sec.,  tan  case,  3  D. 
slides,  F.P.  adapter.  Cost£22 .  £10  10  0 

1

0

—

 

 

V.P.  Ihagee  Roll  Film  Folding,  self-erecting,  f/3.5  Ihagee 

lens,  

Compur  

shutter,  

1  to  
l/300th  

sec.  

Cost  
£9....  

£0  
19  

0 

11 

—

 

 

4x3  Roll  Film  Ranca  (16  on  V.P.  size  film),  Nagel  f/4.5 

anastigmat  lens,  3-speed  shutter.  Cost  £6 .  £3  17  0 

12 

—

 

 

No.  1  Pocket  Kodak,  K.A.  f/6.3  lens,  speeded  shutter. 

Cost  £3  12s.  6d .  £2  2  0 

13 

—

 

 

i-pl.  Folding  Plate  Sibyl,  Ross  Xpres  f/4.5  lens,  shutter 

speeds  £  to  l/100th  sec.,  tan  case,  6  slides.  F.P.  adapter.  Cost 
*28 .  £17  17  0 

14 

—

 

 

3$  x21  Zodel  Junior,  double  extension,  rising  and  cross 

front,  

f/6.8  

lens,  

Vario  

3-speed  

shutter,  

2  slides.  

Cost  
£2  

12s.  
6d. £1  15  0 

1

5

—

 

 

3J  x2h  Cameo  Folding  Plate,  double  extension,  rising  and 

cross  

front,  

Aldis  

Uno  

anastigmat  

lens  
f/4.5,  

Compur  

shutter,  

1 
to  

l/250th  

sec.,  

6  slides,  

F.P.  

adapter,  

tan  
case.  

Cost  

£8  
10s. 

£5  5  0 

10— Dallmeyer  V.P.  Speed  Camera,  Pentac  f/2.9  lens,  focal- 
plane  shutter,  l/8th  to  1/1, 800th  sec.,  tan  case,  1  D.D.  slide, 
F.P.  adapter.  Cost  £21  5s .  £10  10  0 

17 

—

 

 

i-pl.  Twentieth  Century  Field  Camera,  long  extension, 

Busch  f/8  lens,  R.B.  shutter,  1  D.  slide  and  3-fold  tripod. 
Cost  £7  10s .  £2  15  0 

18 

—

 

 

10  x  15  cm.  Linhof  Universal  Camera,  triple  extension, 

rising  

and  

cross  

front,  

Zeiss  

Tessar  

f/4.5  

lens,  

18-cm.  

focus, Compound  

shutter,  

1  
to  

l/300th  

sec.,  

3  
single  

slides.  

Cost  

£40 
£15  15  0 

1

9

—

 

 

Newman  &  Guardia  Folding  Reflex,  revolving  back,  rising 

front,  

Ross  

Xpres  

f/3.5  

lens,  

focal-plane  

shutter,  

l/8th  

to  
l/800th 

sec.,  

tan  
case,  

3  
D.  

slides,  

F.P.  

adapter.  

Cost  

£55  
10s.  

£39  

10  
0 

20 

—

 

 

9  x  12  cm.  Nettel  Focal-plane,  Zeiss  Tessar  f/4.5  anastigmat 

lens,  shutter  speeded  l/3rd  to  1/2, 000th  sec.,  tan  case,  3  D.  slides. 
F.P.  adapter.  Cost  £49  10s .  £27  10  0 

Special  Offer  of  BRAND  NEW 

“AGFA” STANDARD 

3ix2i  ROLL-FILM  CAMERAS 
The  ideal  holiday 

camera,  perfect  in 

construction  and 
finish,  and  fully 

guaranteed.  Fully- 
speeded  shutter  { 

to  l/100th  sec. 
anastigmat 

Nine  monthly  pay¬ 
ments  of  8/4. 

anastigmat 

50/- 

Nine  monthly  pay¬ 
ments  of  0/2. 

New  SLOW-SPE  E  D  ‘  CONT  AX  ’ With  focal-plane  shutter  giving  1,  l/5th  and  I/10th  sec. 
Controlled  by  one  knob  giving  four  groups  of  speeds.  Time 
Group,  time  and  1  sec.  _ 

Night  Group,  l/5th  and 
l/10th  sec.  Normal 
Group,  l/25th,  l/50th, 

l/100th  sec.  Sports 

Group,  1  / 1  0  0 1  li  to 
1/1, 000th  sec.  With  Zeiss Tessar  f/3.5. 

£27  : 10  :  0 
Nine  monthly  payments 

of  04/2. 

AUTOMATIC 

“ROLLEIFLEX" 
Here's  the  camera  to  get  life  into  all 

your  pictures.  Has  every  gadget  that 

goes  for  absolute  perfection.  Takes 
12  exposures  on  standard  roll  film. 
Fitted  with  Zeiss  Tessar  f/4.5  lens. 

£20 
Nine  monthly  payments  of  46  8. 

F/3. 8  Zeiss  Tessar .  £22  10  0 

Nine  monthly  payments  of  52  0. 

Voigtlander  “BRILLIANT” Takes  the  standard  3}  x  2}  8-expo- 
sure  roll  film  at  1/2,  but  gives 

12  2J-in.  square  pictures.  The 
brilliant  image  emphasised  by  the 

deep  hood  is  almost  full  size. 
Two-speed  shutter.  High-grade 

f/7.7  anastigmat  lens. 

55/- 
F/6.3  anastigmat  lens,  3-speed 

sh'itter .  £4:5:0 

F/4.5  anastigmat 

lens,  Com  pur  shutter 

Nine  monthly  payments  of  10/- or  19/4. 
£8: 5:0 

THE  “ETUI”  CAMERA 
The  thinnest  and  lightest  pocket 
camera  made.  Embodies  all  the 

unique  qualities  and  principles  of 
far  more  expensive  instruments. 
Size  31  x  21.  With  Radionar  f/4.5 

lens  in  Vario  3-speed  shutter,  in¬ 
cluding  F.P.  holder  and  focussing screen. 

From 
£6:6:0 

Niue  monthly  payments  of  14j.  9d. 

EASY  TERMS 
Anything  on  nine  equal 
monthly  instalments.  First 

payment  secures  your  pur¬ 
chase.  Only  5%  is  added, 

or  5/-  if  under  £5.  Buy 
this  easy  way.  No  harsh 

formalities.  Everything 
straightforward. 

NEW  BOND  STREET,  LONDON,  W.1 
Phenes :  Mayfair  0924-5-6-7 

EXCHANGES 
When  buying  something 

better,  bring  your  present 

apparatus  in  part  payment. 

Our  wonderfully  high  allow¬ 
ances  will  save  you  pounds. 

★  IMPORTANT ! Londoners  should  see  our  new  “  second-hand  ”  shop  at  28,  Avery  Row,  just  behind 
our  Bond  Street  premises.  Full  of  camera  bargains,  and  the  finest  show  ever. 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  of  these  second-hand  items  may  be  sold  already,  but  similar  outfits  are  usually  available. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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WHEN  "LATITUDE"  COUNTS 

In  late  summer  and  autumn 

the  latitude  of  selochrome 

It  is  then  that  the  ability 

exposure  errors  is  seen  at 

MADE  IN  ENGLAND  BY  ILFORD 

when  the  light  is  variable, 

is  more  than  ever  useful, 

of  selochrome  to  correct 

its  best. 

hrome 
EXTRA-FAST  ROLL  FILM 

LIMITED  ILFORD  LONDON 
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THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 
September  20,  1933 

One  look  is  sufficient  to  con¬ 

vince  you  of  the  superiority 

of  pictures  made  on  “Veri- chrome.”  They  stand  out  by 
reason  of  their  glowing  tonal 

quality,  their  rich  sparkling 
detail. 
“Verichrome”  commands 

success  because  of  its  unique 

array  of  special  features : 
Double  coated  ;  Ultra-fast ; 
Sensitive  to  green  and  yellow 

light  ;  Anti-halation  backed. 

KODAK  LTD.,  KINGSWAY,  LONDON,  W.C.a. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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SALE  OF  SALES 
This  is  a  clean  sweep  sale.  All  high-grade  apparatus  in  guaranteed  condition 

AT  PRICES  WHICH  SPEAK  FOR  THEMSELVES  ! 

EXCHANGES  AND  HIRE  PURCHASE  TERMS  ARRANGED 

3}  x  2}  Zodel,  f/4.5  Zodellar  lens,  Compur  shutter, 
2  slides  and  F.P.  adapter .  £4  15  0 

3Jx21  Cameo,  f/6.3  Aldis,  Betax  shutter,  5  slides 
and  F.P.  adapter .  £2  12  6 
41x6  cm.  Gaumont  Blocknote,  f/6.3  Zeiss  lens, 

12  slides  and  changing-box .  £5  10  0 

2£x3i  Agfa  Standard,  f/8.8  anastigmat  lens,  for 
roll  films  .  £1  7  6 

4Jx21  Ansco  Roll  Film,  R.R.  lens  ....  £1  1  0 

31x21  Staley  Reflex,  f/4.5  Cooke  lens,  6  D.D.  slides, 
F.P.  adapter.  A  snip .  £5  10  0 

2Jx3J  Nagel  Roll  Film,  f/6.8  Nagel  anastigmat, 

3 -speed  shutter  .  £2  0  0 

3Jx2J  Matador,  f/6.3  Laack  anastigmat,  Vario  shut¬ 

ter,  "self-erecting  front,  3  slides.  As  new  .  .  £1  18  6 3x2  Zeiss  Ikon,  f/6.3  Novar  lens,  Derval  shutter. 
Stock -soiled  only .  .  £2  10  0 

V.P.  Apem  Roll  Film,  Achromatic  lens.  .  .  13s.  6d. 

J-pl.  Klito,  f/4.5  Lukos  lens,  Compur  shutter,  3 
slides  .  £3  5  0 

2£x2J  Watch  Pocket  Carbine,  i/7.7  Aldis  lens,  Lukos 
shutter .  £1  5  0 

Postcard  Sanderson,  f/6.8  Goerz  Dagor,  Unicum 
shutter,  4  D.D.  slides .  £4  5  0 

2Jx3J  Ensign  Carbine  Roll  Film  or  Plate,  f/4.5 
Zodellar  lens,  Compur  shutter,  3  slides  and  focussing 
screen .  84  4  0 

2Jx3J  Kodak  Special,  f/6.3  Kodak  lens,  Compur 
shutter  .  £2  10  0 

£-pl.  Contessa  Duroll  Roll  Film  or  Plate,  f/4.5  Cooke 
lens,  Compur  shutter,  double  extension.  ...  £3  17  6 

3£x2£  Apem  Focal-plane,  f/4.5  Soho  lens,  2  D.D. 
slides,  F.P.  adapter .  £7  10  0 

4£x6  cm.  Salex  Focal-plane,  f/4.5  Murer  lens,  4 
slides  and  F.P.  adapter .  £3  3  0 

4-pl.  Enlarger,  horizontal  model,  f/6.5  Cooke  lens, 
5^-in.  condenser .  £5  7  6 

Kodascope  Model  C  16-mm.  Projector,  fitted  with 
latest  pattern  motor  and  clarostat,  2-in.  lens,  resistance 
and  case  .  £8  8  0 

Kodascope  Model  B,  self-threading,  latest  pattern 
bronze  model  with  resistance  and  case ....  £38  10  0 

Pathescope  Lux  Projector,  fan  cooled,  complete  with 
resistance  and  case.  As  new .  £11  15  0 

Zeiss  Ikon  16-mm.  Projector,  hand  rewind,  100-watt 
lamp,  resistance  and  case .  £9  10  0 

Cine-Kodak  Camera,  Model  BB.,  f/3.5  lens,  normal 
and  half  speeds,  with  yellow  filter .  £9  7  6 

3£x2£  Challey  Express,  f/2.9  Xenar  anastigmat, 
D.A.  Compur  shutter,  detachable  lens  front,  double 
extension,  rising  and  cross,  all  refinements,  3  slides 

£9  10  0 

3£x2£  Challey  Junior,  f/2.9  Trioplan  lens,  D.A. 
Compur  shutter,  double  extension,  rising  and  cross, 
3  slides.  As  new  .  £6  17  6 

Zeiss  Ikon  Contax,  f/2.8  Zeiss  Tessar,  complete  in 
leather  case.  As  new .  £15  0  0 

9x12  cm.  and  £-pl.  Bentzin  Folding  Reflex,  f/4.5 
Tessar,  2  D.D.  slides,  F.P.  adapter  and  leather  case 

£7  10  0 

£-pl.  Ensign  Reflex,  f/4.5  Cooke  Aviar  lens,  6  slides 
and  F.P.  adapter  .  £7  10  0 

V.P.  Fotet,  f/3.5  Meyer  Goerlitz,  in  Compur  shutter. 
As  new  .  £5  0  0 

i-pl.  T.-P.  All-weather  Press  Camera,  f/4.5  Tessar, 
3  D.D.  slides,  F.P.  adapter.  Scarcely  used  £13  10  0 

i-pl.  Dallmeyer  Press  Reflex,  3  slides,  no  lens 
£3  0  0 

31x21  CHALLEY 
Plate  Model 

F/3.5  TRIOPLAN  LENS 

Delayed-action  Compur  shutter,  rack  rising  and  rack 
cross  front,  double  extension.  Body  of  metal  alloy. 

Direct  and  brilliant  finders,  3  slides  with  quick-loading 
device.  An  all-purpose  Outfit  at  the  special  Autumn 

price  of £6  :  6  :  O 

J-pl.  Sanderson  Field  Camera,  triple  extension,  f/6 
Aldis  lens,  R.B.  shutter,  3  D.D.  slides  and  tripod. 
Good  condition  .  £3  15  0 

4Jx21  Ensign  Carbine,  f/4.5  Aldis  lens,  Compur 
shutter.  Fine  condition .  £5  7  6 

41x6  cm.  Plaubel  Makina,  f/3  Anticomar  lens,  6 
slides  and  F.P.  adapter .  £4  15  0 

J-pl.  Salex  Reflex,  f/3.9  Cooke  lens,  6  slides,  F.P. 
adapter  and  leather  case .  £6  17  6 

V.P.  Kodak  Special,  f/6  Tessar  lens.  Bargain 
£2  5  0 

21  x 31  Ensign  Speed  Roll  Film  Reflex,  f/4.5  Aldis 
Uno,  focal-plane  shutter .  £4  15  0 

21 X  3J-  Challey  Roll  Film,  f/4.5  Ennator  in  Vario 
shutter  .  £2  10  0 

J-pl.  Zeiss  Ikon  Maximar,  f/4.5  Dominar  in  Compur 
shutter,  3  slides.  Scarcely  used .  £6  5  0 

41x6  cm.  Goerz  Tonax,  f/4.5  Goerz  Dogmar,  Com¬ 
pound  shutter,  3  slides.  Fine  condition.  ...  £5  7  6 

2J  x  3J  Voigtlander  Bessa,  f/7.7  anastigmat  lens 

£2  2  0 Leitz  Leica  Camera,  f/3.5  Leitz  Elmar  lens,  leather 
case .  £8  8  0 

J-pl.  Goerz  Tropical  Anschutz,  f/4.5  Dogmar,  Macken- 
zie-Wishart  adapter,  10  envelopes  and  leather  case. 
A  fine  Press  outfit .  £11  10  0 

J-pl.  Dallmeyer  Press  Reflex,  f/3.5  Press  anastigmat, 
6  slides  and  F.P.  adapter .  £8  10  0 

31x21  N.  &  G.  Sibyl,  f/4.5  Cooke  Aviar,  3  D.D. 
slides,  F.P.  adapter  and  case .  £10  10  0 

31x21  Cameo,  f/4.5  Aldis  lens,  Compur  shutter,  6 
slides,  F.P.  adapter  and  case .  £5  15  0 

31x21  Wirgin,  f/3.9  Laack  anastigmat,  Vario 
shutter,  6  slides  and  case .  £3  17  6 

31x21  Salex  Focal-plane,  f/4.5  Zeiss  Tessar,  3  slides 
£4  5  0 

3 J  X  2J  Nagel  Roll  Film,  f/4.5  Xenar  lens,  Compur 
shutter .  £6  17  6 

2Jx3J  Orion  Roll  Film,  f/3.9  Laack  anastigmat, 
Compur  shutter  .  £3  17  6 

31  x21  T.-P.  Junior  Special  Reflex,  f/4.5  Cooke  lens, 
3  sfides  .  £5  15  0 

41  x  6  cm.  Ernemann  Focal-plane,  f/4.5  Tessar, 
12  slides,  F.P.  adapter.  Bargain .  £8  15  0 

31x21  Mentor  Reflex,  f/4.5  Tessar  lens,  3  slides 
and  roll-holder .  £7  10  0 

J-pl.  Ensign  Reflex,  f/4.5  Ross  Xpres,  6  slides 
£7  17  6 

J-pl.  T.-P.  Junior  Special  Reflex,  f/4.5  Cooke  lens, 
6  slides  and  case .  £5  15  0 

31x21  T.-P.  Junior  Special  Reflex,  f/4.5  Stylor  lens, 

F.P.  adapter  and  roll-holder .  £5  5  0 
31x21  lea  Ideal,  f/4.5  Zodellar  lens,  Compur  shutter, 

3  slides,  F.P.  adapter  and  leather  case. ...  £4  4  0 

31x21  Oxford,  f/3. 8  Zodellar,  D.A.  Compur  shutter, 
6  slides.  As  new .  £4  10  0 

J-pl.  Goerz  Tenax,  f/4.8  Celor  lens,  Compound 
shutter,  3  slides .  £3  17  6 

2Jx3J  Reitzschel  Roll  Film,  f/6.3  anastigmat  lens, 
Compur  shutter .  £2  7  6 

J-pl.  Goerz  Tenax,  f/6.8  Kalostigmat,  Ibsor  shutter, 
3  slides.  Perfect  .  £2  10  0 

2Jx3J  Nagel,  f/4.5  Nagel  anastigmat,  Compur 
shutter.  Bargain .  £6  0  0 

31x21  Challey,  f/4.5  Meyer  Goerlitz,  Vario  shutter, 
self-erecting  front,  6  slides .  £2  17  6 

FIRST  REMITTANCE  SECURES  ANY  BARGAIN  on  5  DAYS’  APPROVAL 

Our  desire  to  merit  your  regular  custom  is  your  guarantee  of  a  square  deal. 

PHOTO  TRADING  CO.,  LTD. 
TELEPHONE  : 

26255. 

CHANGE  ALLEY,  SHEFFIELD,  1 
Works  :  Campo  Lane,  Sheffield. 

TELEGRAMS  : 
“Films,”  Sheffield. 

PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER  "  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
1 
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HOW’S  THIS  FOR 
VALUE ? 

3x4  cm. 

‘PICCOCHIC’ 
A  V.P.  camera  taking  16 

pictures  on  127  roll  film, 
metal  body.  leather 
covered,  leather  carrying 

handle,  nickelled  fittings, 
automatically  springing 

to  infinity  by  one 

touch  of  _  a  button, 

hinged  back,  f  2.9  Vido- 
nar  anastigmat,  with 

focussing  adjustment  to 

3  ft.,  Compur  sector 
shutter,  1  to  1  300th 

sec.,  T.  and  B.,  reiudeer 

skin  purse  case. 

YOURS  -f  O  lf\ 
FOR  10/9 

And  8  similar  payments, 

or  £5  17  6  cash. 

APPOINTED  AN  ASSOCIATE  OF  THE 

Institute  of  Amateur  Cinematographers,  Ltd. 

IF  ITS  NEW— 
WE  HAVE  IT! 

The  latest  9  .  5-mm.  ‘ALEF’ 
WITH  F/3.5  ANASTIGMAT  LENS 

Never  before  have  3  speeds  of 

8.  16  and  24  frames  per  sec.  been 

incorporated  in  a  9.6-mm.  camera. 
This  fine  instrument  also  has 

powerful  and  6ilent  spring  motor. 

It  is  loaded  with  standard  chargers, 

and  is  beautifully  finished  In 

mottled  lacquer. 

ONLY  9  gns. 
Nine  monthly  payments  of  22/1- 

K'ffK  F/3  8  ANASTIGMAT 
With  Delayed-action  (iompur  Sector  Shutter. 

FOR  POPULAR  31  21  SIZE  ROLL  FILMS.  Modern  in  design, 

made  to  produce  first-class  results.  Constructed  of  light  metal. 

Automatically  opening  to  infinity,  rock-rigid  front,  leather  bellows, 
brilliant  reversible  and  D.V.  view-finders,  focussing  down  to 

5  ft.,  genuine  Compur  sector  shutter,  l  to  1  250th  sec.,  T.andB., 
with  delayed-action  for  self-portraits,  etc.  Hinged  back,  stainless 

fittings,  covered  with  fine  seal-grain  leather. 

ONLY  £5:17:6 
Nine  monthly  payments  of  13'10. 

BIG  AUTUMN  CATALOGUE  of 

LONDON,  E.C.1  Phone  :  NAT.  0591 

THE  SALEX 

“SUPREME  DE  LUXE’ 

EVERY  LATEST  INSTRUMENT  BANG 
VERY  EASY  PAYMENTS 

Nine  equal  monthly  instalments — 
FIRST  PAYMENT  SECURES 

Only  5  per  cent  added,  or  5s.  if  under  £5. 

HIGH  EXCHANGE  ALLOWANCES 
on  your  present  apparatus  in  part  payment. UP- 

FREE  AND 

AN  OUTSTANDING 

84  Aldersgate  St 

V.P.  Autographic  Kodak,  f/6.5  Cooke  anastigmat  lens,  focus¬ 
sing  mount  .  £1  7  6 

41  6  Voigtlander  Double  Extension  Folding  Pocket,  f/4.5 
Heliar  anastigmat  lens.  Compound  Shutter,  2  slides,  F.P.  adapter 
and  case . .« .  £5  5  0 

31  21  Double  Extension  Folding^Pocket,  f/6.8  anastigmat  leDS, 
Vario  speeded  shutter,  rising  and  cross  front,  focussing  screen. 

F.P.  adapter.  As  new .  £2  7  6 

31  21  Self-erecting  Roll  Film,  f/3. 9  anastigmat  lens,  D.A. 
Compur  shutter,  focussing  adjustment,  complete  in  leather  case 

£5  17  6 

31  21  Nagel  Roll  Film,  f/6.8  anastigmat  lens,  speeded  shutter, 
complete  in  leather  case.  Unsoiled .  £2  9  6 

la  Kodak  Special,  f/4.5  Kodak  anastigmat  lens  in  Kodamatic 

shutter.  List  price  £13  10s . ^ .  £7  17  6 

31  21  Kodak  Special,  f/4.5  Kodak  anastigmat  lens,  Kodaina- 
tic  shutter,  complete  in  leather  case .  £6  17  6 

34  24  Cameo  Double  Extension  Folding  Pocket,  f/4.5  Krauss 
Zeiss  Tessar  lens.  Compur  shutter,  rising  front,  reflex  finder, 

focussing  screen,  3  slides,  F.P.  adapter  and  case .  £5  10  0 

31x2*  Ensign  Special  Reflex,  f/4.5  Aldis  anastigmat  lens, 
reversing  back,  6  slides,  F.P.  adapter  and  case . £5  19  6 

31  2j  Ensign  Speed  Roll  Film  Reflex,  f/4.5  Aldis  Uno  anas- 
tiginat  lens,  focal-plane  shutter,  speeded  to  l/500th  sec.,  complete 
in  leather  case  and  in  new  condition .  £5  17  6 

i-pl.  Reflex,  revolving  back,  complete  with  6  slides,  suitable 
for  portraiture .  £5  12  6 

31  2)  Ensign  Speed  Roll  Film  Focal-plane,  f/4.5  Aldis  anas- 
tigmat  lens,  complete  in  leather  case.  Cost  £14  10s..  £10  2  6 

12-in.  f  7.7  Dallmeyer  Telephoto  Anastigmat  Lens,  iris  mount, 

suitable  for  1-pl.  or  34  21  reflex . .  £6  10  0 
7-in.  f/4.5  Carl  Zeiss  Tessar  Lens,  iris  mount.  Cost  £9  15s. 

£6  2  6 

7-in.  f/3.4  Aldis  Anastigmat  Lens,  suitable  for  i-pl.  reflex 
£5  17  6 

74-in.  f/7.7  Aldis  Anastigmat  Lens,  iris  mount.  As  new £1  12  6 

54-in.  f/4.5  Ross  Anastigmat  Lens,  sunk  mount.  New  con¬ 
dition .  £4  4  0 

4-in.  i-pl.  Cooke  W.A.  Anastigmat  Lens,  operating  at  f/6.5. 
As  new  .  £4  4  0 

42-in.  f/4.8  Celor  Anastigmat  Lens,  Koilos  fully-speeded 
shutter .  £1  12  6 

6*-in.  f/6.3  Aldis  Anastigmat  Lens,  Automat  fully-speeded 
shutter . 19s.  6d. 

4I-in.  f  7.2  Goerz  Pantar  Convertible  Anastigmat  Lens,  having 
7  and  9i  in.  in  the  singles .  £2  5  0 

Pair  of  51-in.  f/6.3  Carl  Zeiss  Tessar  Lenses,  twin  focussing 
mounts,  suitable  for  Stereoscope .  £4  4  0 

Pair  of  5-in.  f  6.8  Ross  Compound  Homocentric  Lenses,  iria 

diaphragm,  stereo  paired.  Cost  £12  10s .  £3  19  g 

59  CHEAPSIDE 
LONDON,  E.C.2  Phone  :  CITY  1124 

9. 5-mm.  Pathe  Motocamera,  f  3.5  anastigmat.  motor  drive 
and  case.  As  new .  £7  7  0 

16-mm.  Model  DA  Filmo  Camera,  fitter!  with  1-in.  f/3.5  focus¬ 

sing  Cooke,  20-mm.  f,3.5  wide-angle  anastigmat,  3-in.  f/2.9  Dali-  x 

meyer  Telephoto  and  1-in.  f'1.8  Cooke  Special  anastigmat, 
comjdete  with  Kodacolor  attachment,  filters,  Bell-Howell 
alignment  gauge  and  leather  case.  List  price  £127  18s. 

£89  10  0 

Bell-Howell  Character  Title  Writer,  complete  with  lamps  and 
flex . . £5  5  0 

Ensign  Cine  Pan  Tripod,  with  pan.  and  tilt.  List  price  £7  10s. 
£5  5  0 

16-mm.  Ensign  Auto.  Kinecam.  f ,'2.6  Cinar  anastigmat.  3-speed 
shutter,  hand  crank,  complete  in  leather  case .  £1117  6 

16-mm.  Ensign  Silent  16  Projector,  180-watt  lamp,  motor 
drive  and  rewind,  adjustable  resistance  and  case  ....  £18  15  0 

16-mm.  Model  A  Kodascope,  with  motor  drive,  reverse,  still 

and  motor  rewind,  with  200-watt  lamp,  complete  in  case 
£23  10  0 

9. 5-mm.  Pathe  Motocamera  de  Luxe,  f/2.7  Zeiss  Tessar  anas¬ 
tigmat,  motor  drive,  complete  in  case .  £12  17  6 

Zeiss  Contax,  f/2.8  Zeiss  Tessar  anastigmat,  coupled  range¬ 
finder,  focal-plane  shutter.  Unsoiled .  £19  0  0 
34  2A  Zeiss  Miraphot  Enlarger,  f/6.8  Novar  anastigmat,  V 

automatic  focussing,  with  enlarging  board .  £5  12  6 

i-pl.  Zeiss  Miraphot  Enlarger,  f/4.5  Zeiss  Tessar  anastigmat, 
automatic  focussing,  complete  with  electric  fittings  and  enlarging 
board  .  £9  9  0 

V.P.  N.  &  G.  Sibyl,  f/4.5  Cooke  anastigmat,  N.  &  G.  shutter. 

4  to  l/150th  sec.,  rising  and  cross  front,  direct-vision  finder, 
screen,  F.P.  adapter  and  case .  £6  15  0 

34  24  Zodel  de  Luxe  Folding  Plate,  f/4.5  Goerz  Dogmar  anas¬ 
tigmat,  Compur  shutter,  1  to  l/250th  sec.,  double  extension, 
rising  and  cross  front,  screen,  F.P.  adapter,  6  slides, leather  case 

£4  12  6 
21  ■  31  Ensign  Telephoto  Carbine  Reflex  Outfit,  f/4.5  Aldis- 

Butcher  anastigmat  and  f/6.5  Dallmeyer  Telephoto  lens,  self¬ 

capping  shutter.  l/15th  to  l/500th  sec.,  complete  in  leather 
case.  Brand  new  condition .  £10  17  6 

1-pl.  Pressman  Reflex,  f/3.5  Cooke  anastigmat  lens,  long 
extension,  rack  focus,  focal-plane  shutter,  l/10th  to  1 /1,000th 
sec.,  reversing  back,  screen,  12  slides  and  leather  case  £10  10  0 

1-pl.  Sanderson,  f  6  Ensign  anastigmat,  fully-speeded  shutter, 
1  to  l/100th  sec. ,  triple  extension,  rising  and  swing  front,  reversing 
back.  4  D.D.  slides,  leather  case .  £5  17  6 

la  Graflex  Roll  Film  Reflex,  f/4.5  Zeiss  Tessar  anastigmat,  rack 

focus,  focal-plane  shutter,  l/10th  to  1/1, 000th  sec...  £6  17  6 

21  x  3j  Contessa  Nettel  Cocarette,  f/4.5  Zeiss  Tessar  anastigmat,  * 
Compur  D.A.  shutter.  1  to  l/250th  sec.,  radial  focussing,  direct- 
vision  and  brilliant  finders .  £6  19  6 

31  x  24  Magnacam  Enlarger,  f/6.8  anastigmat,  41-in.  condenser, 
reversible  carrier,  electric  light  fittings.  As  new. ...  £3  18  6 

la  Special  Kodak,  f/6.3  Kodak  anastigmat,  Optimo  shutter, 

1  to  l/300th  sec.,  range-finder  embodied .  £3  3  0 

Micrometer  screw  focussing  front,  reversible  negative  carrier, 

spring  controlled  carrier  guide,  bellows  connection  between 
lamphouse  and  condeuser.  Removable  diffuser.  A  model 

whose  simplicity,  efficiency  and  low  price  offers  remarkable 
value.  It  is  an  ideal  outfit  for  a  beginner. 

Without  lens,  i-pl.,  5!-in.  condenser .  £5  5  0 
Without  lens,  1-pl.,  81-in.  condenser .  £10  10  0 

Nine  monthly  payments  o!  12s.  4d.  and  24s.  6d. 

T.-P.  IMPERIAL  ENLARGER 

2 
PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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‘STOP  PRESS’  BUYING  NEWS 
TO-DATE  and  HUNDREDS  of  BARGAINS— 
POST  FREE! 

‘CITY  SALE’  OFFER 
ZEISS  IKON 

ERMANOX” FOCAL-PLANE  CAMERA 
WITH  F  1.8  ERNOSTAR 

anastigmat  lens.  Over  six  times  faster  than  f/4.5.  Makes 

instantaneous  exposures  in  artificial  light,  and  for  all  classes  of 
work  under  adverse  lighting  conditions.  Light  aluminium  body. 

Bushed  for  tripod.  Micrometer  focussing.  Large  direct  view¬ 
finder.  Focal-plane,  self-capping  silent  shutter  l/20th  to 
l/l,000th  sec.,  leather  covered,  nickel  fittings,  3  single  metal 

slides.  Size  2-5/16ths  x  If  in. 

LIST  PRICE  £47 

OUR  PRICE  £16:17:6 
9  monthly  payments  of  39/5. 

Leather  carrying-case  7s.  fid.  extra. 

54  LIME  STREET 
LONDON,  E.C.3  Phone  :  MON.  0180 

12-in.  f/5.6  Dallmeyer  Dallon  Telephoto,  Cost  £14  £7  17  6 
34x24  No.  8  Watch  Pocket  Carbine,  f/4.5  Carl  Zeiss  Tessar, 

Compur  shutter,  focussing  screen,  6  slides,  case.  As  new 
£7  12  8 

Pathe  Motocamera  Luxe,  f/3.5  anastigmat,  case  .  .  £6  17  6 
24x24  Rolleiflex,  f/3.8  Zeiss  Tessar  lens,  Compur  shutter. 

Proxar  lens,  leather  case .  £14  14  0 
34  x  2h  Mentor  Folding  Reflex,  compact  model,  revolving 

back,  self-capping  focal-plane  shutter,  f/2.7  Carl  Zeiss  Tessar, 
3  D.D.  slides,  F.F.  adapter .  £25  0  0 

Pathe  Cine  Camera,  f/3.5  anastigmat.  Motrix  motor,  leather 
case . . .  £2  16  6 

34  x  21  Ensign  Roll  Film,  f/4.5  Tessar,  Compur,  leather  case 
£6  6  0 

Join  our  9.5-xmn.  Cine  Library.  Every  release  available. 
Extremely  moderate  terms.  Catalogue  gratis  and  post  free. 

1-pl.  Soho  Reflex,  f/4.5  Zeiss  Tessar,  3  D.D.  slides,  F.P.  adapter, 
leather  case,  12-in.  f/6  Dallmeyer  Popular  Telephoto  £16  16  0 

9  x  12  and  1-pl.  Ihagee  Press  Collapsible  Focal-plane,  self-  , 
capping,  f/4.5  Zodellar  anastigmat,  6  slides.  . . £7  10  0 

Whole-plate  brass-bound  Square  Bellows  Field,  3D  Dallmeyer 
Ross  Concentric,  wide  angle,  3  D.D.  slides,  tripod,  case  £7  7  0 

1-pl.  Latest  T.-P.  Enlarger,  54 -in.  condenser,  f/6. 5  Cooke  Series 
III  anastigmat, . . . . .  ...  £4  17  6 

5x4  Shew  Reflex,  Ross  Homocentric  f/6. 3,  3  slides  £1  18  6 
31x21  Roll  Film  Goerz  Tenax,  f/4.5  Dogmar  lens,  Compur. 

Cost  £12  12s . . . . .  £3  18  6 

31  x  24  Murer  Bijou  Reflex,  focal-plane  shutter,  f/4.5  Murer 
anastigmat,  3  slides,  F.P.  adapter.  . . . .  £2  18  6 

1-pl.  Zodellar  de  Luxe  Compact  Folding,  double  extension, 
f  4.5  Carl  Zeiss  Tessar,  D.A.  Compur  shutter,  6  slides,  leather 
case  . . . . .  £9  17  6 

21  B.  Ensign  Roll  Film  Reflex,  f/7.7  T.T.  &  H.  lens,  case 
£1  17  6 

1-pl.  Double  Extension  Goexz  Tenax,  all-metal  f/6. 8  Tenastig- 
mat,  Compur  shutter,  1  to  l/300th,  3  slides,  F.P.  adapter,  leather 
case . . . . . .  £1  18  6 

34  x  2|  Special  Ruby  Reflex,  revolving  back,  f/2.9  Anticoraar, 

D.A”  5a  Cooke  Telephoto,  3  D.D.  slides,  F.P.  adapter,  filter. leather  case  .      £17  0  0 
34x24  Makina,  1/3.2  Plaubei,  Compur  shutter;  6  slides,  F.P. 

adapter  .  £6  6  0 
45  x  107  Heidoscope,  pair  of  f/4.5  Tessars,  reflex  finder,  changing 

box,  leather  case.  Cost  over  £50 . . .  £15  15  0 
la  Roll  Film  Ikonta,  self -erecting,  f/6  Novar  anastigmat, 

Telmar  shutter,  leather  case  . .      £4  4  0 

Model  I  Leica,  f/2.5  Elmar  anastigmat,  range-finder,  case 
£14  14  0 

Model  B  Motocamera,  f/3.5  anastigmat,  case.  .....  £4  17  6 
34  x  24  Ernemann  Tropical  de  Luxe  Collapsible  Focal-plane, 

teak  and  brass  fitted,  f/3.5  Emon  anastigmat,  3  D.D.  slides. 
F.P.  adapter,  leather  case.  . . .  £11  17  6 

P.C.  Speed  Graphic,  double  extension,  f/6. 3  Novar  anastigmat. 
focal-plane  shutter,  3  D.D.  slides . . .  £3  18  9 

This  is  no  ordinary  catalogue — it’s  the 
“wonder  book”  of  the  greatest  “still” 
and  cine  suppliers  in  Great  Britain.  There 

are  over  ioo  pages  containing  latest  ap¬ 

paratus  “  hot  from  the  manufacturers,”  and 
bargains  which  cannot  be  equalled  any¬ where  for  value.  GET  YOURS  NOW 

90/94  FLEET  ST 
LONDON,  E.C.4  Phone  :  CENT.  9391 

4-pl.  Goerz  Anschutz  Focal-plane,  Celor  f/4.8,  self-capping 
focal-plane  shutter,  3  slides,  changing-box,  Mackenzie  slide, 
12  envelopes  and  case .  £11  17  6 

4-pl.  Conical  Field,  f/6. 8  Salex  anastigmat,  5  slides,  shutter, 
tripod  and  case .  £6  17  6 

4-in.  Aristostigmat  Wide-Angle  f/9,  iris .  £2  17  6 
6  x  44  cm.  Sonnet,  Carl  Zeiss  Tessar  f/4.5,  Compur,  12  slides 

and  F.P,  adapter,  purse .  £4  17  6 

34x24  Mentor  Focal-plane,  Dogmar  f/4.5,  9-in.  f/5.6  Dallon, 
interchangeable,  focal-plane  shutter,  3  D.D.  slides  and  leather 
case  .  £20  10  0 

34x24  No.  1  Series  II  Pocket  Kodak . 17s.  6d. 
Russian  Iron  Optical  Lantern,  complete  with  convex  condenser, 

electric  fittings .  £3  17  6 
34  x  24  Folding  Pocket,  double  extension,  Krauss  Zeiss  Tessar, 

f/4.5,  Compur  shutter,  3  slides,  F.P.  adapter  and  leather  case £6  6  0 

6x44  cm.  Ica  Bebe.  R.R.  leas  f/8,  speeded  shutter,  3  slides, 
F.P.  adapter  .  £1  13  6 

112-mm.  Krauss  Zeiss  Tessar  f/6.3.  Acme  fully-speeded  shutter. 
from  1  to  l/300th  sec.,  time,  Time  and  Bulb .  £2  12  6 

No.  2c  Folding  Brownie,  R.R.  lens,  speeded  shutter  11s.  9d. 
34  x  2i  Ernemann  Collapsible  Focal-plane,  Carl  Zeiss  Tessar 

f/4.5,  focal-plane  shutter,  F.P.  adapter  and  leather  case  £11  11  0 
4-pl.  T.-P.  Reflex,  Dallmeyer  f/4.5,  focal-plane  shutter,  re¬ 

volving  back,  6  slides,  F.P.  adapter  and  canvas  case. .  £9  9  0 
9  x  12  cm.  Ica  Ideal,  Carl  Zeiss  Tessar  f/4.5,  Compur  shutter, 

6  slides,  F.P.  adapter,  Distar  lens .  £10  17  6 
34  x  24  No.  7  Carbine,  Aldis  Uno  f/4.5,  Mulchro  shutter  and 

leather  case.  As  new .  £4  19  6 

4-pl.  Sanderson, Busch  Rapid  Aplanat,  Unicum,  all  movements, 
3  elides .  £5  17  6 

34  x  24  Miraphot  Enlarger,  f/6.3  anastigmat,  electric  fittings, 
bromide  holder.  As  new .  £5  17  6 

4-pl.  Ensign  Magnaprint  Enlarger,  6-in.  condenser,  Aldis- 
Butcher  f/6.3,  bromide  holder.  New  condition .  £11  17  6 

Very  Latest  24-in.  square  Automatic  Rolleiflex.  Carl  Zeiss 
Tessar  f/3.8,  Compur  shutter  and  leather  case.  New  condition £17  5  0 

3x4  cm.  Mentor  Roll  Film,  Carl  Zeiss  Tessar  f/3.5.  Compur 
shutter,  complete  in  purse .  £11  17  6 

i- pi.  Ensign  Roll  Film,  Ross  Xpres  f/4.5,  Lukos  Express  fully- 
speeded  shutter,  from  1  to  l/300th  sec.,  focussing  adjustments, . 
U-form  front  .  £7  17  6 

34  x  24  T.-P.  Victory  Reflex,  T.-P.  Cooke  f/4.5,  revolving  back, 
6  slides,  F.P.  adapter  and  canvas  case .  £6  17  6 
16-mm.  Ensign  Projector,  motor  drive,  resistance  to  250 

volts .  Excellent  condition .      £12  17  6 

16-mm.  Ensign  Super  Kinecam,  f/3.5  Dallmeyer,  turret  head. 
5  speeds,  leather  case.  As  new. . .  £27  0  0 

16-mm.  Zeiss  Ikon  Ica  S10  Kinamo,  Carl  Zeiss  Tessar  f/2.7, 
motor  drive,  brilliant  finder  and  leather  case .  £8  7  6 

94  -mm.  Pathe  Projector,  complete  with  super  reel,  motor  and 
resistance . .      £8  17  8 

Zeiss  Ikon 

‘MIRAPHOT’ 
3^X21  ENLARGER 

The  “  Miraphot  ”  enlarges  both 
films  and  plates.  Either  is  fitted 
into  the  barrier  ;  the  focussing 
handle  is  adjusted  until  the 
required  size  is  observed  on  the 
paper  ;  the  exposure  is  theD 
made  and  a  perfectly  defined 

enlargement  obtained— an  opera¬ 
tion.  as  simple  as  it  is  effective. 

With  Zeiss  Ikon  Novar  anas¬ tigmat  f/6.3  . .  -  “J  2  ■  6 

With  Zeiss  Tessar  anastigmat  < 
1/4-5 .  £10:2:6  ̂  

Nine  monthly  payments  of  17/10 
or  23/8. 

EXCHflllGi 
nrviTE  D 

5  DAYS’  FREE  APPROVAL 
— to  post-buyers  of  used  goods  against 

full  cash  deposit. 

‘SALEX  SUPREME’ 
RSf«,F/4.5  ANASTIGMAT 

and  accurately  speeded  shutter. 

Never  before  has  such  a  BRAND  NEW  bargain  been  put  on  the 

market.  With  new  pattern  film-winder,  brilliant  reversible  and 

frame  view-finder,  leather  bellows  and  covering.  Nickelled 

self-locking  struts,  hinged  back .  Focussingscale.  Iri3  diaphragm. 
Self-erecting  rock-rigid  front. 

Go  where  you  will,  you’ll  never  get  such  a  marvellous  3.1x24 
roll-film  camera  at  the  price. 

ONLY  49/9 
Or  6  monthly  payments  of  10s.  Od. 

THE  SALEX 

*BALDA’ For  16  pictures  on 

2ix3J  Roll  Film. Another  example  of 

Super  Salex  value.  All- metal  body,  instantly 

opening  to  infinity.  Di¬ rect-vision  frame  finder, 
leather  covering  with 

nickel  fittings,  beauti¬ 
fully  finished.  With 
Meyer  f/3.5  Trioplan 
anastigmat  lens  and 

Compur  shutter. 

Only  6  Ons. Nine  monthly  payments 

of  14/10. 
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AFTER  a  record  summer  of 

j~\  remarkable  brilliancy,  the 
photographer  who  has  taken 

advantage  of  the  weather  conditions 
to  secure  a  large  bag  of  negatives 
will  find  a  very  busy  time  in  front 
of  him  during  the  forthcoming 
autumn.  Not  only  will  the  late 

holiday-maker  have  films  and  plates 
to  develop,  but  there  will  be  endless 
prints,  enlargements  and  lantern 
slides  to  be  made,  and  renewed 

acquaintance  with  the  dark-room. 
All  these  matters  and  others,  seasonal 
in  character,  will  be  dealt  with  in 

next  week’s  issue  of  The  Amateur 
Photographer ,  which  will  be  a  Special 
Autumn  Number.  The  contents 
will  demonstrate  to  our  readers  that 

while  the  summer  months  may 
provide  opportunities  for  making 
negatives,  autumn  is  undoubtedly 
the  time  for  producing  prints.  It 

is  also  the  beginning  of  the  exhibi¬ 
tion  season,  and  there  is  every 
indication  that  it  will  be  a  busy  one. 

“  The  A.P.”  Autumn  Number  should 
therefore  be  secured  at  an  early 
moment,  not  only  by  every  regular 
reader,  but  it  should  be  brought  to 
the  attention  of  friends  of  readers 

who  have  only  taken  up  photography 
during  the  past  few  months.  It 
will  give  them  an  idea  of  how  to 
deal  with  the  material  they  have 
secured,  and  prove  an  incentive  for 
further  activities  with  the  camera. 

The  Autumn  Number  will  be  publish¬ 
ed  on  Wednesday  next,  September 
27th.  _ _ 

Better  than  Ever. 

We  encountered  a  well-known 

photographer  and  connoisseur  com¬ 
ing  down  the  steps  of  the  gallery  in 
Pall  Mall  East  while  we  were 

ascending  to  the  Salon  private  view. 

“  Better  than  ever,”  was  all  he 
could  ejaculate.  “Better  than  ever.” 
The  same  evening,  at  the  opening 

Copyright — Registered  as  a  Newspaper 
for  transmission  in  the  U.K. 

London  Landscapes  (No.  15). 

A  rural  snapshot  taken  in  Dulwich. 

Vol.  LXXVI.  No.  2341. 

of  the  R.P.S.  show  a  member  of  the 

selecting  committee  for  the  Pictorial 
Section  declared  that  while  the 

pictures  were  being  hung  various 
scientists  and  technicians  from  other 

sections  bad  wandered  in  and  had 
said  that  it  was  a  better  exhibition 
than  ever  before.  Finally,  on  the 
same  evening,  we  met  a  professional 

who  said,  “  But  have  you  been  to 
our  show  at  the  Princes  Galleries  ? 

The  best  yet.”  The  cynic  may  be 
inclined  to  wonder  how  it  is  possible 
to  keep  in  mind  the  long  line 

of  previous  shows — something  like 
a  diminishing  wraith  in  the  memory 

— for  the  purpose  of  comparison. 
No  doubt  many  shows  in  the  past 

have  been  heralded  as  “  the  best 
yet.”  Yet  one  would  naturally 
expect  each  annual  show  to  outdo 
its  predecessor  if  there  is  anything 

in  the  theory  of  rising  on  the  step¬ 
ping-stones  of  our  dead  selves  to 
higher  things.  Therefore  the  first 

impression  that  it  is  the  “  best 
yet  ”  may  well  be  justified,  as  we think  it  is. 

Comings  and  Goings. 
We  were  told  at  the  London  Salon 

that  an  unusually  large  number 
of  exhibits  had  been  sent  from  the 

Dominions,  though  in  fact  the 
number  accepted  and  shown  on  the 
walls  is  fewer  than  thirty,  almost 

half  of  them,  by  the  way,  contri¬ 
buted  from  Australia.  At  the  Royal 
Photographic  Society  Mr.  Dudley 

Johnston  gave  some  more  exact 
figures  as  to  entries  and  acceptances. 
For  the  Pictorial  Section  of  the 

R.P.S.  2,500  pictures  were  sent 
in  by  668  contributors,  of  whom 

382  were  British  workers,  109  Ameri¬ 
can,  108  Continental,  63  Colonial, 
and  6  Oriental.  Only  258  works 
were  hung,  and  of  this  number, 

119  British  workers  contributed 
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168  pictures,  29  Americans  contri¬ 
buted  35  pictures,  26  Continentals 

contributed  37,  14  Colonials  con¬ 
tributed  17,  and  one  Japanese  had 

one  picture.  The  number  of  would- 
be  exhibitors  was  about  100  more 

than  last  year,  but  Mr.  Johnston 
uttered  a  little  lament  that  fifty 

first-rate  workers,  who  had  been 
represented  in  the  last  two  annual 
exhibitions,  had  not  contributed 

on  this  occasion.  He  added,  how¬ 
ever,  that  it  could  not  be  said  that 
the  exhibition  was  a  failure  on  that 

account,  because  it  was  really  strong¬ 
er  than  ever.  Mr.  Johnston  also 
deplored  the  absence  of  the  usual 

contingent  of  Japanese  work,  a 

very  distinctive  style  of  decorative 

photography,  emanating  mostly  from 
Los  Angeles  and  the  Pacific  coast 
of  America.  At  the  London  Salon, 

however,  the  Japanese  workers  from 

both  Japan  and  California  are  again 
well  represented. 

Pirie  Philosophises. 
Mr.  Pirie  Macdonald,  the  New 

York  “  photographer  of  men,”  has 
been  over  in  this  country,  and  the 

other  night  he  was  induced  to 

indulge  in  a  few  autobiographical 
reminiscences.  He  told  his  audience 

that  he  was  now  entering  on  the 

second  half-century  of  his  career 
as  a  professional  photographer.  Some 
years  ago,  when  writing  a  paper, 

he  pulled  himself  up  at  the  word 

‘‘portrait.”  “Pirie,  my  lad,”  he 

said  to  himself,  “  you  are  going  too 
fast.  What  do  you  mean  by  the 

term  ‘  portrait  ’  ?  ”  Having  had  the 
handicap  of  a  poor  upbringing  and 

of  self-education,  he  had  equipped 
himself  with  some  fifteen  dictionaries, 

including  Johnson’s,  and  to  these 
he  turned  on  every  occasion  for  the 

exact  meaning  of  words.  But  to  his 

disappointment  he  found  the  mean¬ 

ing  given  to  the  verb  “  to  portray  ” 
something  entirely  objective — it  was 
to  paint,  to  sculp,  to  limn,  to  set 
down,  to  record.  Then  he  went  to 
the  derivation,  and  discovered  that 

“  to  portray  ”  meant  “  to  lead 
forth.”  “  The  thing  is  not  finished 

when  you  have  painted  or  photo¬ 
graphed.  You  have  only  put  in  the 
groundwork.  You  have  to  lead 
forth,  to  characterise.  Portraiture  is 

75  per  cent  characterisation.”  His old  “  boss  ”  fifty  years  ago,  when 
a  sitter  came  into  the  studio  and 

complained  of  a  proof,  would  take  it 

up  and  look  at  it  and  say,  “  What  is the  matter  with  it  ?  It  is  quite 

sharp.”  He  was  a  long  way  from 
portraiture.  The  technical  qualities 
of  a  portrait,  says  Pirie,  are  only 
like  the  language  whereby  ideas 

are  conveyed  ;  it  is  as  well  to  have 
clear,  choice  language,  polished  even, 

but,  after  all,  the  idea  is  what 
matters.  _ 

Going  !  Going  !  Gone  ! 
The  other  day  at  a  small  town  in 

Kent  we  saw  in  the  public  street  a 
sale  of  cattle  and  sheep  in  progress, 

and  it  struck  us  that  if  the  proposals 
of  the  Government  and  of  other 

important  bodies  with  regard  to 
marketing  go  through  there  may 
soon  be  an  end  of  these  auctions, 

for  the  stock  will  go  direct  from  the 

producer  to  the  consumer.  From 
the  point  of  view  of  picturesqueness, 

the  disappearance  of  these  markets 
will  mean  a  great  loss,  and  records  of 
them  are  worth  securing  while  they 
are  still  held. 

Facts  and  /formulae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

FOCUSSING.  II. 

In  focussing  with  a  reflex  camera  it  is  an  advantage  to  use 

the  binocular  “  magnifiers,”  as  most  people  find  a  difficulty 
in  seeing  with  sufficient  clearness  at  such  a  short  distance. 

When  these  focussing  glasses  are  suited  to  the  individual  sight 

the  most  critical  definition  can  be  secured  provided  the  adjust¬ 

ments  of  the  camera  are  accurate.' 
*  *  * 

With  a  camera  fitted  with  an  ordinary  direct  focussing  screen 

a  focussing  magnifier  can  be  used.  A  fine  mark,  say  a  cross, 

should  be  made  on  the  ground  glass  with  a  sharp  pencil,  and 

the  magnifier  focussed  so  that  this  mark  is  perfectly  sharp. 

This  is  the  correct  setting  for  the  examination  of  the  focussed 

image.  It  is  a  good  plan  to  cover  the  pencil  mark  with  a 

small  circular  glass  as  used  for  microscopic  slides,  cementing 
it  with  Canada  balsam. 

*  *  * 

When  focussing  by  scale  it  is  useful  to  remember  that  the 

depth  of  good  definition  is  greater  beyond  the  plane  focussed 
on  than  it  is  in  front  of  it.  Therefore,  when  in  doubt  as  to  the 

exact  distance  of  the  object  to  be  focussed  upon,  it  is  better 
to  set  the  scale  for  a  distance  too  near  rather  than  too  far. 

If  it  is  a  question,  say,  of  12  ft.  or  15  ft.,  the  former  would  be 
safer  than  the  latter. 

*  *  * 

In  cases  where  good  definition  is  required  on  all  planes 

between  a  nearer  and  a  farther  one,  there  is  one  definite  plane 

on  which  to  focus  so  as  to  ensure  a  minimum  amount  of  stopping 

down.  This  particular  plane  is  ascertained  by  the  formula  : 
N  xD  X2 

N  +  D 

Where  N  is  the  distance  of  the  nearest  plane,  and  D  of  the 

most  distant  plane  required  to  be  sharp  at  the  same  time 

Example  :  The  nearest  important  plane  is  6  ft.,  and  the 

farthest  15  ft.  from  the  lens.  Then  6x15  X  2  (  =  180)  divided 

by  64-15  (  =  21)  gives,  say,  9  ft.  as  the  distance  on  which  to  focus. 
*  *  * 

Non-anastigmat  lenses  have  a  curved  field,  so  that  it  is 

not  possible  with  a  large  stop  to  get  equally  good  definition  in 
the  centre  and  at  the  edges  of  the  circle  of  illumination  at  the 

same  time.  Sharp  definition  should  be  secured  midway 
between  the  centre  and  the  edges  of  the  focussing  screen,  and 

the  lens  stopped  down  as  required. 
*  *  * 

If  the  swing  back  or  the  swing  front  is  brought  into  action 

the  image  should  be  sharply  focussed  where  the  axis  of  the 
lens  meets  the  screen.  The  necessary  stopping  down  will  then 
be  minimised. 

*  *  * 

With  a  few  types  of  lenses  the  use  of  a  very  small  stop  may 

slightly  alter  the  focal  length  of  the  lens.  It  is  therefore 
necessary  to  examine  the  definition  on  the  screen  with  the 

stop  at  which  the  exposure  is  to  be  made. 
*  *  * 

As  a  general  rule,  when  differential  focussing  is  resorted  to, 

the  nearer  objects  should  be  sharper  than  more  distant  ones. 
*  *  * 

The  use  of  a  small  stop  tends  to  lessen  the  effect  of  modelling, 

solidity  and  aerial  space  in  the  subject. 
*  *  * 

If  a  colour  filter  is  brought  into  operation  after  focussing 

the  image  should  be  again  examined  before  making  the  ex¬ 
posure.  In  many  cases  readjustment  of  the  focussing  will 
be  found  necessary,  and  in  some  cases  it  is  inevitable. 
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ucceeding  with 

ROLL-FILM 
a 

TANK 
To  the  amateur  with  limited  time,  and  perhaps  less  space  at  his  disposal,  the 

roll-film  tank  presents  the  obvious  arid  correct  solution  to  his  developing 
problems.  The  following  notes  give  some  practical  hints  on  this  topical  subject. 

WHILE  the  “  see-saw  ”  method of  developing  roll  films  is 

quite  useful,  there  are  va¬ 
rious  drawbacks  to  it.  First,  of 

course,  is  the  question  of  providing 

the  necessary  dark-room,  a  neces¬ 
sity  which  many  people  who  only 
use  their  cameras  occasionally  are 
not  in  a  position  to  supply. 

Then  there  is  the  danger  of  slight 

fogging  due  to  exposure  to  the  dark¬ 
room  light  which  is  liable  to  result 
from  this  method,  and  this  danger  is 
becoming  increasingly  real  owing 
to  the  number  of  ultra-fast  roll  films 
now  being  used. 

The  roll-film  tank,  properly  used, 
will  produce  sparkling  negatives, 
without  trace  of  fog  or  stain,  and, 
not  only  that,  but,  to  the  person 
who  takes  a  little  trouble,  any  type 
of  negative  can  be  obtained. 
Many  makes  of  tank  are  on  the 

market,  and  all  by  reputable  makers 
can  be  relied  upon  to  do  their  job. 

Some  consist  of  a  changing-box,  in 
which  the  film  is  rolled  into  a  light¬ 
tight  celluloid  apron,  others  just 
take  the  spool  in  a  receptacle  and 
the  film  is  unrolled  by  a  bar  or  by 
a  celluloid  strip.  In  most  cases 
the  backing  paper  is  left  on,  and  is 
not  removed  until  after  developing 
is  complete. 
When  a  tank  is  purchased  new  a 

booklet  of  instructions  is  issued  with 

it  in  exactly  the  same  way  as  with 
a  camera.  This  booklet  should  be 

studied  from  beginning  to  end,  until 
the  owner  knows  everything  there 
is  to  know  about  his  new  possession. 
Should  the  tank  be  purchased  second¬ 
hand  (and  they  can  often  be  seen 
advertised  in  the  Miscellaneous  ad¬ 
vertisement  columns  of  this  journal) 
a  booklet  can  be  obtained  from  the 

makers  for  the  expenditure  of  a 
few  pence. 

Often  there  is  also  supplied  with 
this  tank  a  specimen  dummy  spool, 
and  it  is  an  excellent  idea  to  spend 

some  time  on  this,  often  repeating 

the  process  until  the  operator  can 
almost  do  the  changing  without  any 
effort  or  brain-fag. 

Aprons  seem  to  be  the  cause  of 
most  trouble  with  regard  to  tank 
development,  and  this  can  be  often 
traced  to  carelessness  in  winding 

the  film  and  apron  in  the  changing- 
box.  It  is  absolutely  essential  that 
both  film  and  apron  should  be 

wound  as  tightly  as  is  possible,  and — 
what  a  good  many  people  seem  to 

forget — to  keep  it  tight  when  once 
it  is  wound.  An  elastic  band  is 

useful  for  this  purpose,  or  a  piece 
of  fine  string.  This  should  be  slipped 
round  the  wound  spool  as  soon  as 
the  spool  and  apron  are  removed 
from  their  box. 

Developers  for  tanks  are  very 

simply  prepared,  and  the  photo¬ 

grapher  has  the  choice  of  “  Tabloid,” 
powder  or  concentrated  one-solution 
developers  to  choose  from.  These 

are  easily  •  dissolved  in  the  correct 
quantity  of  water,  and  the  develop¬ 
ing  can  be  proceeded  with  right 
away.  Or,  should  he  prefer  it, 
the  worker  can  make  up  his  own 
developer,  many  formulae  being 

available,  and  almost  any  well- 
known  developer  being  suitable. 

Temperature  plays  an  important 
part  in  tank  development,  and  here 
a  thermometer  is  a  good  investment  ; 
indeed,  it  is  really  an  essential  if 
the  worker  is  out  to  get  a  certain 
kind  of  negative  every  time.  The 
time  for  normal  development  is 
usually  given  with  the  type  of 
developer  used,  and  about  twenty 
minutes  is  usually  occupied  by  the 

developing,  but  "the  amateur  soon learns  by  experience  just  how  long 
to  leave  his  film  in  at  a  certain 

temperature  to  get  the  negative  of 
his  choice. 

It  will  be  found  that  some  of  the 

new  ultra-rapid  double-coated  films 
require  longer  time  in  the  solution 
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than  the  ordinary  film,  and  this 
extra  time  is  also  best  discovered 

by  actual  experience,  but  somewhere 
about  25  per  cent  longer  time  is 
sometimes  needed. 

Uneven  development  is  a  frequent 
cause  of  disappointment,  but  this  is 

entirely  the  operator’s  fault.  It means  either  that  the  developer  was 

not  properly  dissolved  or  that  the 
tank  was  not  frequently  reversed  or 
agitated  during  development.  The 
remedy  is  obvious. 

Fixing  is  sometimes  done  in  the 
same  tank,  but  this  is  not  recom¬ 
mended,  as  traces  of  hypo  are 
difficult  to  eliminate,  and  may  prove 

fatal  on  a  particularly  important 

film,  to  the  owner’s  chagrin.  The best  method  is  to  rinse  thoroughly 
the  film  in  several  changes  of  water 
to  remove  all  developer;  the  film 

can  then  be  removed  in  weak  day¬ 
light  and  fixed  in  a  dish,  or  by  some 
other  favourite  method.  No  harm 
will  come  to  the  film  if  all  the 

developer  is  thoroughly  washed  out. 
Reference  must  be  made  to  some 

of  the  roll-film  adapters  which  are 
now  being  used  on  plate  cameras, 
as  in  some  of  these  the  film  is 

wound  backwards,  and  obviously 
these  must  not  be  wound  into  an 

apron  in  the  ordinary  way,  other¬ 
wise  the  backing-paper  will  adhere 
to  the  film  and  all  sorts  of  weird 

and  strange  marks  will  result. 
One  more  point  may  be  mentioned, 

and  that  is  the  tendency  for  a  worker 
to  come  home  from  a  holiday  with 
a  number  of  films  to  develop,  and 

bringing  out  his  tank  with  the 
avowed  object  of  getting  all  of  them 
done  in  record  time.  If  the  holiday 
exposures  are  valued,  this  should 
not  be  done.  Every  film  should 
be  treated  individually  and  given 

its  proper  time  in  its  proper  de¬ 
veloper.  The  results  will  more  than 

repay  the  restraint  placed  on  the 

eager  worker’s  impatience. 
7 
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Photography  and  the  LAW 
THE  three  branches  of  law  with yhich  a  photographer  is  mainly 

concerned  are  Copyright,  Libel 

and  Contempt  of  Court.  It  is  obvious 

that  the  Law  of  Copyright  is  concerned 

with  the  photographic  art,  though  it 

may  come  as  a  surprise  to  many  to 
learn  that  they  may  be  guilty  of  the 
other  offences.  In  these  hard  times 

many  amateur  photographers  sup¬ 
plement  their  incomes  by  selling  their 
work  to  the  Press,  and  a  knowledge 

of  law  is  useful,  if  not  essential. 

If  the  average  photographer  was 
asked  who  owns  the  copyright  in  a 

photograph  he  would  reply  :  “  The 
person  who  takes  the  negative.”  This 
reply  is  only  half  right. 

The  actual  negative  is  always  the 

property  of  the  photographer.  If, 
however,  the  photographer  received 
valuable  consideration  for  taking  the 

photograph,  the  copyright  is  vested  in 

the  person  who  gave  the  consideration. 

The  term  “  valuable  consideration  ” 
generally  means  money,  though  there 
are  other  methods  of  making  payment. 

For  instance,  A  pays  B  a  guinea  to 

photograph  a  person,  place,  or  thing. 

The  negative  belongs  to  B.  A,  how¬ 
ever,  can  restrain  B  from  printing  it. 

The  law  implies  a  contract  between 

them  that  B  will  only  make  prints  for 

A  upon  A  paying  the  agreed  fee. 
Thus  it  will  be  seen  that  though  B  is 

not  entitled  to  print  from  the  negative, 

he  may  destroy  the  negative  when  he 
wishes,  for  it  is  his  property. 

Photographs  may  not  be  taken  of 

pictures,  sculptures,  and  similar  ob¬ 
jects  in  private  ownership  without 

permission,  for  to  do  so  would  be  a 

breach  of  the  copyright  in  the  objects. 

Photographs  of  such  objects  in  public 

ownership  may  be  taken  without 
permission.  The  Copyright  Act  of 

19 1 1  provides  that  photographs  may  be 

taken  of  pictures,  sculptures,  etc.,  if 

permanently  situated  in  public  places 
or  buildings. 

The  copyright  in  a  photograph  lasts 
for  the  life  of  the  owner  and  for  fifty 

years  after  his  death.  If  there  are 

joint  owners  of  a  copyright  the  fifty 

years  is  counted  from  the  time  of  the 
death  of  the  first  owner  to  die.  The 

period  of  copyright  runs,  not  from 
the  date  that  the  photograph  is  first 

printed  or  published,  but  from  the 
time  that  the  photograph  was  taken. 
What  or  whom  may  a  person 

photograph  ?  The  answer  is  :  anything 

or  anybody,  subject  to  the  ordinary 
rules  of  law.  It  has  been  explained 

that  photographs  cannot  be  taken  of 
pictures  and  sculptures  in  private 

ownership,  for  this  would  be  an  in¬ 
fringement  of  copyright.  There  are 
other  pitfalls.  A  wishes  to  photograph 

B.  B  objects.  If  A  persists  in  photo¬ 
graphing  the  objecting  B,  he  may 
find  himself  arrested  for  causing  a 

breach  of  the  peace,  on  the  grounds 
that  his  action  in  photographing  B 

might  cause  B  to  assault  him.  This 
instance  is  not  a  fanciful  supposition  ; 

it  recently  occurred,  and  A  was  fined. 

Certain  statutes  forbid  the  photo¬ 

graphing  of  certain  persons,  and 
photographers  sometimes  unwittingly 
infringe  the  law.  It  is  Contempt  of 
Court  to  take  a  photograph  of  any 

judge,  juror,  witness,  or  party  to  an 
action,  civil  or  criminal,  whilst  in 

court,  or  in  the  precincts  of  the  court,  or 

whilst  entering  or  leaving  court.  The 

term  ‘  ‘  j  udge  ’  ’  includes  a  magistrate  or 
coroner.  The  statute  in  question  is 

the  Criminal  Justice  Act  of  1925,  and 

photographers  would  do  well  to  bear 
it  in  mind,  for  a  fine  of  ̂ 50  may  be 

imposed  for  every  photograph  taken. 
It  is  also  Contempt  of  Court  to 

publish  a  photograph  of  any  person 
charged  with  a  crime,  where  the 
question  of  the  identity  of  the  person 

charged  may  arise.  A  photographer 

to  a  daily  newspaper  was  recently 
fined  for  infringing  this  regulation. 

Photographers  who  publish  their 
work  in  newspapers  and  magazines 

should  take  great  care  that  any 

caption  they  may  add  is  not  libellous. 

Apparently  innocent  words  under¬ 
neath  a  picture  may  turn  out  to  be, 
not  only  incorrect,  but  defamatory, 
and  the  unfortunate  photographer 

may  find  himself  called  upon  to 

pay  heavy  damages.  An  actual  case 
is  quoted  as  an  example. 

A,  a  free-lance  photographer,  took 

a  photograph  of  Mr.  B  and  Miss  C 
at  the  races.  He  was  of  the  impres¬ 
sion  that  the  couple  were  engaged, 

and  a  statement  to  this  effect  was 

printed  under  the  photograph  when  it 
was  published  in  a  daily  paper. 

Actually  this  statement  was  incorrect, 
for  Mr.  B  was  married.  Mrs.  B  brought 
an  action  of  libel  against  the  paper 

on  the  grounds  that  the  words  and 

the  photograph  suggested  that  she  was 
not  married  to  Mr.  B.  She  was 

granted  ̂ 500  damages  .  .  .  and  the 

unhappy  photographer  sold  no  more 
work  to  that  paper.  A.  B. 

Are  You  Bottle  Proud  ? 

THE  problem  of  labelling  the  various  solutions  used  in  the  dark-room  is  one  that has  long  puzzled  the  methodical  photographer. 
Neither  an  ink  nor  an  adhesive  is  obtainable  which  is  proof  against  the 

action  of  such  chemicals  as  pyro  and  ferricyanide,  and  the  consequence  is  that  the 
average  shelf  of  bottles  is  a  standing  reproach  to  the  conscientious  worker. 

There  are  two  ways  in  which  the  liquid  can  reach  the  labels — it  may  drip  from  the 
neck  while  being  poured  out,  or  may  spill  over  when  the  bottle  is  being  filled.  Eoth 
sources  of  trouble  are  easily  preventable. 

The  first  step  was  to  cure  dripping,  and  this  was  effected  by  encircling  the  neck  of 
each  bottle  with  one  of  the  spongy  rubber  rings  sold  by  the  cheap  domestic  stores 

for  the  protection  of  gravy-browning  bottles.  The  cost  is  one  penny  each,  and  with 
reasonable  care  the  gadgets  appear  to  last  indefinitely.  The  small  amount  of  liquid 
absorbed  appears  to  evaporate  before  it  can  trickle  down  the  bottle  sides,  and  a  few 

seconds’  rinse  under  the  tap  when  it  is  desired  to  change  the  ring  to  another  neck 
will  keep  the  rubber  pliable. 

For  filling  the  bottles,  a  tundish  large  enough  to  extend  beyond  the  body  of  the 

largest  bottle  was  procured  from  the  same  source  for  sixpence,  and  was  found  to  keep 
the  glass  perfectly  dry. 

The  illustration,  showing  two  of  the  hitherto  most  inveterate  offenders,  proves  that 
the  slight  extra  trouble  invok  ed  is  amply  repaid  by  the  immaculate  appearance  of 
the  bottles.  The  pyro  stock  solution  has  been  in  constant  use  for  two  months,  while 

the  acid  fixing-bath  has  been  poured  in  and  out  repeatedly  and  renewed  on  three 
occasions  during  the  same  period.  J.  D.  W. 

8 

257 



September  20,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS v 

To  H.R.H.  The Prince  of  Wales 

YOURS  ON  FIRST  OF  NINE  MONTHLY  PAYMENTS  OF  46/S  or  52/6 

WALLACE  HEATON  LIMITED 
II9t  new  bond  street 

And  at  47,  BERKELEY  STREET,  W.l 

LONDON,  W.l 
PHONES:  MAYFAIR  0924-5-6-7 

I 

Any  Rolleiflex  user  will  tell  you  that  what  you  see  on  the  ground-glass  screen  you  really  get 
on  the  picture.  Parallax  compensation  is  fully  allowed  for  in  its  structural  perfection.  The 
Rolleiflex  has  set  a  standard  of  camera  perfections  which,  although  imitated,  has  never  been 
equalled.  Everything  is  automatic,  ready  to  deal  with  those  elusive  occasions  which  are 
always  confronting  the  photographer.  Stops  and  speeds  are  automatically  controlled  while 
the  camera  is  in  the  ready  position.  Correct  focussing  is  obtained  at  lightning  speed.  The 
brilliant  screen  finder  is  automatically  seen  right  way  up,  even  during  exposure,  while 
the  film  travels  from  picture  to  picture,  automatically  controlled  by  the  counter. 

4  X  4  cm.  ROLLEIFLEX 

With  Zeiss  Tessar  F/2  8 
£22  10  0 

With  Zeiss  Tessar  F/3.5 
£20  0  0 

Generous  allowance 

on  your 
present  camera  in 

part  exchange 

6  X  6  cm.  ROLLEIFLEX 

With  Zeiss  Tessar  F/4.5 
£20  0  0 

With  Zeiss  Tessar  F/3.8 
£22  10  0 

APPOINTMENT. 

READY  FOR  EVERY  SURPRISE  OCCASION 

(Rolleiflex 
THE  ALL- AUTOMATIC  ROLL-FILM  REFLEX 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 9 
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YOU  CAN  ALWAYS  DO  BETTER  AT 

THE  WESTMINSTER 
SPECIALISTS  IN  CINE  APPARATUS.  NEW  AND  SECOND¬ 
HAND - FULLY  EQUIPPED  PROJECTION  ROOMS 

SECOND-HAND 

PROJECTORS 

9.5-mm. 

The  DE  LUXE 
MOTOCAMERA 
FOR  9.5-mm.  FILMS 

Fitted  f/2.5  anastigmat  and  x  4 
Telephoto  lens,  spring  drive,  taking 
30-ft.  film. 

£18  :  18:0 
Pathescope  D.C.  Projector,  Krauss  lens  for  bigger  and 

better  pictures,  type  C  lamp.  Good  order.  List  over  £6  15s. 
£4  10  0 

Pathescope  Latest  Pattern  Double-claw  Home  Movie 
Projector,  positively  as  new,  in  appearance  and  projection. 
List  £6  15s.  Special  offer,  one  only .  £5  5  0 

Pathescope  D.C.  Projector,  in  perfect  condition,  optically 
and  mechanically  guaranteed.  Listed  £6  15s...  £4  17  0 

Pathescope  Single-claw  Projector  good  condition,  perfect 
order.  Cost  £6 .  £3  3  0 

Pathescope  Kid  Projector,  just  as  new,  complete  for  al* 
voltages  and  ready  for  use.  List  £2  15s .  £1  17  6 

Pathescope  Projector,  in  good  order  and  condition, 

complete  with  motor.  Cost  £9  15s .  £4  7  0 

16-mm. 

Kodak  10-mm.  Projector.  400-ft.  capacity,  motor  drive, 
clarostat  controlled,  no  resistance  necessary,  readv  for  use 

£2  10  0 

Kodak  10-mm.  Projector,  hand  drive  model.  400-ft. 
capacity,  geared  rewind,  no  resistance  necessary  £1  10  0 

Agfa  Super  Power  Projector,  electric  drive,  uo  resistance 

employed,  special  forced  cooling,  central  oiling  from  one 

centre,  Hi-power  optical  system,  ensuring  very  large  brilliant 
screen  results,  complete  in  carrying-box,  with  rewind  and 

400-ft.  reel  in  can.  List  price  £40 .  £25  0  0 

Ensign  S.S.,  180-watt,  condition  and  performance  as 
new,  complete  and  as  listed  at  £28  10s.  Condition  as 

new.  Special  price .  £18  18  0 

Kodascope  Model  C,  100- watt,  the  popular  low-priced 
efficiency  projector,  in  perfect  condition.  Resistance 
extra  if  over  100  volts .  £8  17  0 

Model  B  Motocamera,  fitted  f/3.5  anastigmat,  all-metal  body,  spring 
drive,  taking  30-ft.  film .  £0  0  0 

SPECIAL  OFFER 

^ he 

CINE  NIZO 
FOR  9.5  -  mm.  FILMS 

Motor  drive,  taking  through  complete  WjuBHMfflBpMjft' '  Ut.  ip  ‘  fffl 30-ft.  reel  of  film  at  one  winding,  key 

permanently  attached  to  side  of  camera.  *  waaL wwA'Sj'/w' 
Release  button  sunk  into  camera  body  AlHHSft' \ '' |  '  -  i to  prevent  accidental  exposure.  Hand 

crank  movement  lor  single  picture  ex-  .f 
posures,  titles,  trick  pictures,  etc.  Film 

footage  indicator,  brilliant  direct-vision 
finder.  Easily  loaded  and  simple  in  use.  Takes  standard  Pathescope 

film  in  daylight-loading  chargers.  Two-speed  movement,  permitting  use 
at  normal  (16  pictures  per  second)  or  slow  motion  (32  per  second),  by 
turning  indicator  to  speed  required. 

Fitted  f/2.8  Steinheil  Cassar .  £12  10  0 

Solid  Leather  Case .  £1  1  0 

NEW  1  OO-ft.  MODEL  READY 
SHORTLY.  SEND  FOR  DETAILS. 

Ensign  S.S.  100,  black  model,  absolutely  as  new.  com¬ 
plete  and  ready  for  use  on  all  voltages.  Cost  £26  5s. 

£13  15  0 

SUNDRIES 

400-ft.  16-mm.  Self-threading  Reels,  in  huml.  cans  5s.  0d. 

Thalhammer  Tripod,  in  canvas  case .  £7  10  0 

Filmo  Duplicator  .  £1  2  0 

Filmo  Focussing  Microscope .  £1  10  0 

2-in.  Kodak  Projection  Lens,  for  Kodascope  C  £1  17  6 

9.5-mm.  Focussing  Film  Magnifier . 12s.  6d. 

16-mm.  Ditto  . 12s.  6d. 

Agfa  10-mm.  Film  Splicing  Outfit . 10s.  0d. 

New  Type  Pathe  Film  Splicer . 12s.  6d. 

SEND  FOR  NEW  LISTS 

THE  PATHESCOPE  200  B 
PROJECTOR 

9.5  mm. 
British  Made. 

Outstanding  Features : 

Fitted  with  highly-efflcient 
200-watt  direct  lighting  system, 

giving  a  brilliant  screen  picture 

10  ft.  wide.  Fiickerless  pro¬ 

jection.  Very  compact.  Fan- 
cooled  and  asbestos-lined  lamp- 

house.  Simple  threading.  UrU- 
versal  tilting  movement.  Motor 
rewind. 

PRICES. 

Pathescope  "  200-B  ”  Projector, 
D.C.  or  A.C.  supply,  complete 

with  lamp,  plug,  flex,  with 

special  b witch,  two-way  adapter, 

one  empty  300-ft.  super  reel, 
etc .  £15  0  0 

CAMERAS 

9.5-mm. 
Pathescope  Motocamera  de  Luxe,  f/3.5  anastigmat, 

powerful  motor  drive,  optical  view-finder.  Perfect  con¬ 
dition.  Optically  and  mechanically  guaranteed.  Listed 
at  £10  10s .  £8  6  0 

Pathescope  Motocamera  B,  in  almost  new  condition, 
fitted  f/3.5  anastigmat,  strong  motor.  List  price  £6  6s. 
Offered  at  .  £4  17  0 

Cine-Nizo,  2-speed  model,  16-32,  with  powerful  motor 
and  hand  crank.  New  condition.  Takes  standard  Moto¬ 
camera  chargers,  fitted  f/2. 7  Meyer  anastigmat.  .  £12  10  0 

Pathescope  Motocamera  de  Luxe,  fitted  f/2. 7  Zeiss  Tessar 

lens,  condition  as  new,  motor  drive,  optical  finder,  etc. 
List  £21 10s .  £11  10  0 

Pathescope  Baby  Cine  Camera,  fitted  f/3.5  anastigmat 
lens,  hand  crank.  As  new .  £1  10  0 

Pathescope  Baby  Cine  Camera,  fitted  Motrix  motor 

attachment,  hand  crank  also  if  required,  f/3.5  anastigmat 
lens.  Cost  £9 .  £2  18  0 

Coronet  Cine  Camera,  new  condition,  powerful  motor, 
takes  standard  chargers,  f/3.9  anastigmat.  Cheap  outfit. 
List  £3  5s .  £1  17  0 

Pathescope  Luxe  Motocamera,  fitted  f/2.5  anastigmat 
lens  and  Telephoto  attachment,  condition  positively  as 

new,  fitted  very  powerful  motor,  optical  dual  finder  for 
both  lenses,  footage  indicator.  The  outfit  supreme. 
List  £18  18s .  £15  15  0 

16-mm. 

Ensign  Auto  Kinecam,  3-speed  model.  8-16-64,  100-ft..  or 
50-ft.  model,  footage  indicator,  motor  drive  or  hand  crank 

for  mixes  and  trick  effects,  etc.,  etc.,  fitted  f/2.6  anastig¬ 
mat  in  focussing  interchangeable  mount.  Condition  perfect. 
List  £18  18s .  £10  17  0 

Agfa  Movex,  watch-thin,  100  or  50  ft.  model,  in  superb 
condition,  fitted  f/1.5  Agfa  anastigmat  lens  in  focussing 
interchangeable  standard  fitting  mount.  This  outfit  is  in 

beautiful  condition,  and  complete  with  case.  List  £45 
£27  10  0 

Bolex  Cine  Camera,  fitted  f/3.5  anastigmat  leos,  powerful 

motor,  50-ft.  capacity,  dual  optical  finder.  Good  condition, 
a  reliable  outfit.  List  £10  10s .  £5  0  0 

Agfa  Movex  30,  fitted  f/3.5  anastigmat  lens,  economical 
cassette  loading,  strong  motor,  etc.  List  £17  10s.  £8  17  0 

Bell  &  Howell  Filmo  70,  fitted  f/1.5  Cooke  anastigmat, 

2-speed  model,  8-16,  100  or  50  ft.  capacity,  condition  very 
nice.  List  price  over  £50 .  £21  10  0 

Cin§-Kodak  Model  BB  Junior,  fitted  f/3.5  anastigmat 

lens,  50-ft.  capacity,  optical  finder.  Condition  as  new 

£8  17  0 Ensign  Auto  Kinecam.  fitted  f/1.5  anastigmat  lens,  in 
interchangeable  focussing  mount,  100  or  50  ft.  model. 

Condition  perfect,  fully  guaranteed.  List  £25..  £14  10  0 

LENSES 
l-in.  f/1.5  Dallmeyer  Speed  Anastigmat,  in  focussing 

mount  .  £7  10  0 

l-in.  f/1.5  Cooke,  in  focussing  mount .  £5  10  0 
3-in.  f/1.5  Dallmeyer,  in  focussing  mount....  £5  0  0 

l-in.  f/2.6  Cinar,  in  focussing  mount? .  £3  10  0 
8J-in.  f/3.3  Cooke  Lens,  in  focussing  mount. .  £7  10  0 

2-in.  f/2. 9  Dallmeyer  Pentac,  focussing  mount  £8  5  0 

JUST  PUBLISHED  Post  Free 

Appointed  aQ 
Associate  of 

the  Institute 

of  Amateur 

Cine  ma  to  - 
graphers.  Ltd. 

The  WESTMINSTER  PHOTOGRAPHIC 

‘CAMERA  HOUSE,’  24,  CHARING TEMple  Bar  7165. 

Ill,  OXFORD  ST.,  W.1  119,  VICTORIA  ST.,  S.W.1 

10 

GERrard  1432. Victoria  0669. 
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September  20th,  1933 

he  London  Salon 

of  Photography 
Now  open  at  the  Galleries  of  the  Royal  Society  of 
Painters  in  Water  Colours,  5a,  Pall  Mall  East,  S.W.l 

IN  a  previous  notice  of  this  Exhibition,  Which  is  attracting a  large  number  of  visitors  to  5a,  Pall  Mall  East, 

reference  was  made  more  particularly  to  the  work  of 
the  Members  of  the  Salon  and  to  some  of  the  other  British 

workers.  There  is  no  doubt,  however,  that  many  striking 

prints  in  the  show  are  contributed  by  pictorial  workers  from 
countries  outside  the  British  Isles. 

Among  the  American  workers  who  call  for  special  notice 
are  Pirie  Macdonald,  who  has  already  been  referred  to  as 

a  Member  of  the  Salon,  and  also  A.  F.  Kales.  The  former’s 

masterly  portraits  and  the  latter’s  individual  bromoil 
transfers  are  in  a  class  by  themselves. 

Then  we  have  George  Henry  High,  Alfons  Weber,  W.  C. 

West,  A.  J.  Krupy  and  Dr.  Max  Thorek,  all  of  Chicago. 

The  first-named  has  a  particularly  fine  print  in  “In  the 
Shadow  of  Centuries.”  A.  Fassbender,  of  New  York, 
has  two  striking  snow  pictures,  and  Samuel  Grierson  and 

K.  Dudley  Smith,  also  of  New  York,  are  notable  con¬ 
tributors. 

From  Western  America  there  is  a  great  array  of  striking 

Japanese  work  by  S.  Nakagawa,  N.  Matsumoto,  I.  Itani, 
H.  E,  Kimura,  T.  Mayeda,  F.  Y.  Sato,  T.  K.  Shindo,  H. 

Fukuyama,  S.  Izumi,  T.  Kobayashi,  F.  U.  Kamiyama, 

and  many  others.  Each  of  the  prints  by  these  workers 

is  worthy  of  the  most  careful  study,  as  they  are  master¬ 

pieces  in  their  own  particular  category  and  show  a  remark¬ 
able  decorative  sense  as  well  as  high  technique, 

Franklin  Jordan,  Forman  Hanna,  L.  Fleckenstein, 
W.  Mortensen,  J.  Barsby,  R.  T.  Dooner,  F.  R.  Dapprich, 
A.  de  Lardi,  K.  Matsuki,  Rabinovitch,  Ralph  Rex,  M. 

Shannon,  R.  O.  Shrader  and  R.  Zunser,  are  workers  who 

also  hail  from  the  U.S.A.,  and  whose  productions  should  be 

seen  by  every  student  of  modern  pictorial  photography  who 
visits  the  Salon. 

The  Spanish  workers,  headed  by  J.  Ortiz  Echague,  also 
contribute  some  outstanding  prints,  all  apparently  produced 

by  the  Artigue  process.  They  are  magnificent  specimens 
■of  this  particular  method  of  print  production,  and  are 

undoubtedly  an  adornment  to  the  Salon.  The  work  of 
F.  Mora  Carbonell  is  particularly  outstanding. 

Both  Sweden  and  Italy  are  also  well  represented  this 

year,  the  former  by  strong  work  by  F.  Flodin,  H.  Lonnqvist, 

G.  Sundgren,  E.  Welinder,  C.  Gotlin  and  M.  Benkow. 

From  Italy  there  are  striking  prints  by  I.  Bertoglio,  V. 
Balocchi,  S.  N.  Bugatti,  O.  Ecclesia  and  Dr.  F.  F.  Leiss, 

while  from  Belgium,  in  addition  to  Pierre  Dubreuil  and 

Leonard  Misonne,  with  strong  individual  work,  there  is'agood 
showing  by  H.  Burton,  P.  Cools,  V.  Guidalevitch,  R.  E. 
Reussens  and  E.  Rombaut.  From  Germany,  Miss  Grete 

Back,  Dr.  A.  Grabner  and  A.  Gulliland  are  among  the 

exhibitors  whose  prints  call  for  attention  while  from 

Holland,  M.  F.  Y.  Coppens,  J.  C.  N.  Graafland  and  S. 
Zoetmulder  are  well  represented. 

We  understand  that  a  considerable  number  of  parcels 

from  Germany,  Holland  and  Belgium  were  unfortunately 

delayed  in  transit,  and  arrived  too  late  for  including  in  the 
exhibition,  but  others  from  France,  Austria,  Czechoslovakia, 

and  Hungary  are  to  be  seen  on  the  walls,  from  the  last- 
named  in  particular  should  be  noted  the  works  of  D.  Ronay 

and  J.  Pecsi. 

A  farther  note  on  the  Salon  will  appear  in  next  week's  issue. 
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T/?e  Royal  Photographic 
Society  s  Exhibition 

Now  open  at  35,  Russell  Square,  London,  W.C.t 

WHILE  the  pictorial  section  of  the  Royal  Photographic Society’s  Exhibition,  which  was  reviewed  in  our 
last  issue,  will  be  the  most  popular  part  of  the 

exhibition  for  the  majority  of  the  visitors,  the  scientific  and 
other  sections  of  the  exhibition  are  well  worth  a  special  visit. 

In  practically  every  instance  the  exhibits  in  these 
sections  are  notable,  and  a  considerable  amount  of  informa¬ 

tion  of  a  practical  character  will  be  gleaned  from  them.  In 

the  display  in  Room  4  on  the  second  floor  alone, 
enough  material  is  included  to  form  a  complete  exhibition 
in  itself,  and  two  medals  are  awarded  to  exhibits  in  this 

room.  The  first  is  to  a  series  of  astronomical  photographs 

showing  the  spectrum  of  Jupiter,  an  exhibit  by  the  Mount 
Wilson  Observatory.  The  second  medal  is  awarded  to  an 

exhibit  illustrating  the  use  of  short-focus  anastigmat 
objectives,  by  A.  E.  Clarence  Smith. 

In  this  room  are  radiographs,  press,  record  and  publicity 

photographs,  colour  reproduction  processes,  geological 

photographs,  examples  of  ultra-violet  and  infra-red  photo¬ 
graphy,  photomicrography,  meteorological  photography  and 
aerial  photography,  all  illustrated  by  excellent  examples. 
Here  also  Messrs.  Ilford,  Ltd.,  Messrs.  Ross,  Ltd.,  and 

Messrs.  Soho,  Ltd.,  have  trade  exhibits  which  are  well 

worthy  of  careful  attention,  notably  those  by  Ilford,  Ltd., 

which  illustrate  by  a  series  of  enlargements  the  amount  of 

grain  that  is  made  visible  by  various  photographic  pro¬ 
cesses  and  the  influence  of  emulsions,  developers  and 

methods  of  enlargement. 

The  natural  history  photographs  in  Room  3  are  again 

notable  for  their  variety  and  evidence  of  patient  observa¬ 

tion  of  the  part  of  their  producers.  Most  of  the  best- known 
names  of  natural  history  photographers  appear  in  this 

section  :  Oliver  G.  Pike,  Hugh  G.  Wagstaff  (to  whom  a 

medal  has  been  awarded),  F.  W.  Bond,  E.  J.  Bedford, 

A.  Saunders,  W.  C.  Davies,  W.  S.  Pitt  (who  also  received  a 

medal),  Ralph  Chislett,  R.  Gorbold,  Douglas  P.  Wilson  and 
R.  W.  A.  Burgess  are  all  represented. 

The  lantern  slides  and  transparencies  this  year  at  the 

R.P.S.  are  particularly  worthy  of  notice.  Not  only  are 
the  examples  on  view  remarkably  fine,  but  they  are  shown 

more  adequately  than  in  any  previous  exhibition.  The 

lighting  arrangement  which  has  been  adopted  takes  the 
form  of  parabolic  reflectors  with  a  dull  aluminium  surface. 

These  are  perfectly  lighted  and  each  slide  gets  the  full 
benefit  of  the  reflected  light  without  impairing  its  quality 

in  any  way  whatever. 
The  colour  transparencies  this  year  (and  indeed  all  the 

colour  work)  are  not  so  attractive  as  usual,  and  in  the  case 

of  the  colour  prints,  are  definitely  inferior. 
In  the  trade  section,  which  is  scattered  about  the  building 

in  various  rooms  and  on  the  staircase,  a  number  of  the 

leading  firms  are  represented.  These  include,  in  addition 
to  the  three  mentioned  above,  Messrs.  J.  H.  Dallmeyer, 

Ltd.;  Messrs.  E.  Leitz,  Messrs.  Kosmos  Photographies,  Ltd., 

The  Autotype  Co.,  Ltd.,  Messrs.  Peeling  &  Van  Neck,  Ltd., 
Messrs.  A.  O.  Roth,  Messrs.  David  Allan,  Messrs.  Kodak, 

Ltd.  (who  have  the  whole  of  the  Library  for  their  display), 

Messrs.  Elliott  &  Sons,  Ltd.,  Messrs.  Cinepro,  Messrs. 

Ensign,  Ltd.,  The  Marshall  'Sound  System,  Ltd.,  Messrs. 
Pathescope,  Ltd.,  Messrs.  J.  H.  Sinclair,  Ltd.,  Messrs. 

Zeiss  Ikon,  Ltd.  and  The.  Amateur  Photographer  and  Cine¬ 
matographer. 

The  exhibition  remains  open  until  October  7th,  and 
admission  is  free. 
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Xs>he  CA1 
Some  notes  on 

all-the-year-round  subj 

him  to  slow  up  at  the  right  moment. 
The  animals  in  the  farmyard  make 

attractive  subjects,  not  forgetting 
the  farm  dog,  who  is  usually  a 

particularly  delightful  and  intelligent 

model.  As  young  calves  and  little 

pigs  often  live  in  rather  dark 
surroundings  it  is  well  to  make 
friends  with  the  man  who  feeds 

them.  The  promise  of  a  few  prints 

will  usually  make  him  a  most 
interested  helper,  and  he  will 

A  Crowded  House. 

THE  photographer  who  has  never  spent  a  day with  his  camera  on  a  farm  should  try  to  do  so, 

for  he  will  find  it  a  very  happy  hunting-ground. 

Few  places  give  scope  for  so  many  delightful 

subjects  all  close  together,  and  on  a  bright  day,  with  the 
new  fast  films,  the  pictures  can  all  be  taken  with  the 

simplest  of  box-form  cameras. 
It  is  a  subject  that  provides  pictures  in  the  autumn  as 

freely  as  in  spring  and  summer.  The  work  on  a  farm 

is  never  finished,  and  there  is  good  material  for  the 
camera  all  the  year  round. 

Although  much  of  the  work  in  the  fields  is  now  done 

by  machinery,  horses  are  still  used  for  ploughing  and  for 

carrying  the  crops,  and  at  the  right  season  of  the  year 
good  pictures  may  be  made  of  these  operations. 

Frequently  the  plough  or  cart  will  give  point  to  an 
otherwise  rather  uninteresting  landscape.  It  is  a  good 
plan  to  spend  a  few  minutes  watching  the  journey  of 

the  plough  round  the  field  ;  as  it  goes  round  the  photo¬ 
grapher  can  note  the  mo¬ 
ment  when  it  is  silhouetted 

against  the  sky,  or  in  full 

sunshine  against  the  back¬ 
ground  of  a  shady  hedge, 
and  he  can  arrange  his 
camera  and  wait  com¬ 

fortably  until  it  comes 

round  to  the  same  place 

again. 
The  farm  horses  are 

usually  worth  a  “  close- 

up  ”  to  themselves,  par¬ 
ticularly  if  they  are  work¬ 
ing  in  a  team,  but  care 
should  be  taken  not  to  get 

too  close  or  they  will  be 

out  of  proportion.  Very 
often  a  little  pleasant  chat 
with  the  man  will  induce 

.  « 

Wm Making  the  Stack. 

probably  be  willing  to  bring  the  animals  their  food 
at  the  door  of  the  shed,  where  they  may  be  photo¬ 

graphed  in  sunlight. 
Sheep  and  lambs  in  the 

field  are  fairly  easy,  but  it  is 

necessary  to  approach  them 
very  slowly  and  gently,  as 

they  are  so  timid,  and  when 
once  startled  they  will 

probably  keep  their  backs 
turned  to  the  photographer 

if  they  do  not  actually 
scamper  away. 

If  the  opportunity  occurs 
to  visit  the  same  farm  at 
different  times  of  the  year 

good  series  of  photographs 
can  be  secured,  which  will 

depict  the  seasons  as  shown 

by  the  seasonal  activities 
on  the  farm.  These 

might  easily  be  made][the 
The  Sheep  Dog. 

259 

12 



September  20th,  1933 

The  AMATEUR  PHOTOGRAPHER 

6  CINEMATOGRAPHER  o 

£7?yT  on 
the  FARM 

By  DOROTHY  PARR , 

basis  of  an  attractive  lecture. 

At  the  present  time  of  year,  for 
instance,  the  work  on  the  farm  is 

directed  towards  harvesting  the  last 

of  the  summer  crops,  and  preparing 

the  ground  for  next  year.  As  the 
weeks  advance  the  winter  aspect 

of  the  farm  will  be  presented,  but 

A  Last  Lick. 

there  is  always  activity,  particularly  where  sheep  and 
cattle  form  much  of  the  stock.  These  not  only  require 
constant  attention,  but  in  themselves  provide  admirable 

material  for  picture-making. 
As  an  outdoor  subject  practically  any  type  of  camera 

can  be  used,  provided  its  limitations  are  understood. 

In  most  instances  an  easily  carried  hand  camera  with 
fast  panchromatic  films  and  a  reliable  shutter  will  do 

all  that  is  necessary,  although  for  close-ups  of  farm  types 
and  animals  the  reflex  has  many  points  in  its  favour. 

It  will  be  found  after  a  little  experience  that  the 
various  animals  on  the  farm  will  each  have  to  be  treated 

differently  if  the  best  results  are  to  be  secured.  Sheep, 
for  instance,  always  make  better  pictures  if  taken  in 

groups,  and  if  an  intelligent  sheep  dog  can  be  made  use 
of  the  groups  can  almost  be  arranged  in  any  desired 
setting  that  is  selected  beforehand. 

Horses  are  best  taken  in  twos  or  threes,  while  the 

sheep  dog  himself  usually  makes  an  excellent  “  portrait.” 
Take  care  in  every  case,  however,  to  show  the  heads 

clearly,  and  watch  for  “  bits  ”  of  other  unwanted 
animals  coming  into  the  picture. 

For  snapshots  sunny  days  are  best,  but  if  “  close- 

Off  Duty. 

ups”  of  animals  are  taken,  bright  but  cloudy  days  and 

a  full  exposure  will  give  a  better  rendering  of  the  animals’ coats. 

If  a  landscape  forms  part  of  the  picture  of  the  farm 

— with  trees  and  clouds  as  well  as  figures — a  light  screen 
used  in  conjunction  with  fast  panchromatic  films  or 
plates  will  improve  the  tone  rendering. 

The  indoor  activities  on  a  farm — such  as  the  work 

in  the  dairy — will  also  provide  excellent  pictorial 
material,  but  will,  of  course,  call  for  a  tripod  or  other 

support  for  the  camera,  and  a  longer  exposure. 
All  the  illustrations  to  this  article,  however,  were  taken 

with  a  roll-film  camera  at  i/25th  second  at  f/n. 
We  often  hear  people  bemoaning  the  fact  that  farms 

have  lost  most  of  their  picturesque  characteristics.  It 

is  the  age  of  mechanisation  ;  the  rustic  labourer’s 
smock  and  wide-awake  have  vanished  ;  the  land-girl 
is  not  as  attractive  as  the  dairymaid  of  bygone  years. 

This  is  true,  but  the  observant  photographer  will  still 

find  plenty  of  good  subjects  for  his  camera,  and  the  very 
modernity  of  certain  features  of  farm  life  makes  for  interest . 

Live-stock  is  much  the  same  as  it  was  in  the  past,  and 

landscapes  and  skies  do  not  “  follow  the  fashions.” 

i 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

OLD  NEGATIVES. 

NOTES  c  NOTIONS 

jor  the 

LESS  ADVANCED 
WORKER 

H.M.S. 

I  SHALL  be  doing  a  service,  for which  many  beginners  may  one 

day  be  grateful,  if  I  utter  a  word 

of  warning  against  destroying  nega¬ 
tives  without  due  consideration.  In 

my  early  days  I  certainly  threw 

away  a  good  many  negatives  simply 

because  they  did  not  come  up  to  my 

standard  ;  and  it  was  a  long  time 
before  I  discovered  that  mv  standard 

was  a  wrong  one. 

All  my  prints  for  a  few  years  were 
made  on  P.O.P.,  and  a  thin,  delicate 

negative,  being  unsuitable  for  the 

purpose,  stood  a  first-rate  chance  of 
going  into  the  dust-bin.  There  was 
not  then  the  great  variety  of  papers 

we  have  now,  and  what  processes 

there  were  demanded  a  negative  with 

plenty  of  what  was  politely  called 

“  guts.”  Some  negatives  were  little 

else  but  “  guts.” 
But  when  I  caution  readers  against 

rash  destruction  of  negatives  it  is  not 

so  much  their  quality  that  I  have  in 

mind,  but  the  subject.  Some  nega¬ 

tives,  whatever  the  subject,  are  hope¬ 
less,  and  in  no  circumstances  whatever 

can  be  made  to  give  a  passable  result. 

Rodney .” The  sooner  they  are  done  away  with 

the  better,  as  every  sight  of  them  is  a 

reproach.  My  real  point  is  that  many 

negatives  may  acquire  in  the  future  a 
greater  value  than  they  have  at  the 

moment. 

I  have  already  made  a  good  deal  of 

a  song  about  a  recent  visit,  of  the 

duration  of  only  four  days,  to  Ports¬ 
mouth  and  the  neighbourhood.  This 

is  probably  because  it  is  the  only 
semblance  of  a  holiday  I  have  had 

this  year.  After  making  some  four 

dozen  prints  of  places  and  things  I 
had  seen,  it  came  to  my  mind  that  I 

must  have  a  dozen  negatives  taken  at 

Portsmouth  years  ago.  For  once  I 

could  place  their  date  exactly — 1901. 
It  did  not  take  me  long  to  find  the 

plate  box  with  the  name  required,  and 

the  negatives  were  all  in  good  condi¬ 
tion,  except  for  the  usual  tarnish 
round  the  edges  of  some  of  them.  This 

was  soon  disposed  of,  and  the  neg¬ 
atives,  although  strong,  gave  good 

enlargements  on  normal  bromide  paper. 

If  you  want  to  find  your  negatives  in 

good  condition  after  thirty-two  years, 
I  should  advise  you  to  make  them 

yourself,  and  to  take  care  that  they 
are  fixed  and  washed  honestly. 

Amongst  them  were  two  snaps  of 

the  "  Victory,”  taken  from  a  consider¬ 
able  distance.  From  the  least  satis¬ 

factory  I  have  made  an  enlargement 
on.  a  scale  sufficiently  heroic  to  show 

Nelson's  Flagship  “  Victory.” 
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"  The  Crinoline." 

that  the  definition  was  none  too  good.  But  the  print 

gives  an  idea  of  the  famous  ship  as  she  was  afloat  in  1901. 

She  is  ashore  now,  a  much  modified  and  glorified  show- 
boat,  and  not  to  be  photographed  without  permission. 

You  see  also  a  print  of  H.M.S.  "  Rodney,”  taken  a  week 
or  two  back.  That  negative,  too,  may  be  interesting  in 

thirty  years’  time,  and  the  ship  may  look  almost  as  old- 
fashioned  as  the  "Victory.” 

I  found,  too,  a  record  of  the  old  garrison  church.  It  was 

a  quaint  structure,  tarred  all  over,  if  my  memory  serves, 

and  that  accounts  for  the  glare  of  the  sun  on  the  roof. 

Unless  again  my  memory  plays  me  false,  it  was  after 
snapping  this  that  I  was  accused  by  a  thirsty  sergeant  of 

marines  of  having  photographed  a  disappearing  gun.  I 

bought  his  silence  by  slipping  three  pennies  into  his  hand, 
tut  I  guess  his  silence  was  broken  when  he  got  to  the 

canteen  and  found  they  were  of  French  origin,  and  no 

longer  legal  tender  in  this  country. 

Another  vague  recollection  is  that  this  curious  church 

was  nicknamed  "  The  Crinoline.”  I  understand  that  it 
vanished  long  ago. 

The  AMATEUR  PHOTOGRAPHER 
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The  sunset  subject  with  the  barge  is  one  that  has  done 
me  some  service.  The  most  curious  thing  about  it  is  that 

it  figured  at  several  exhibitions.  I  was  reminded  of  it  by 

seeing,  more  than  once,  barges  of  identical  type  still 

venturing  on  their  long  coastwise  journeys.  I  also  dis¬ 
tinctly  remember  that  in  manoeuvring  to  take  this  particular 
one  I  stepped  into  the  water.  It  may  have  been  Spithead, 

or  it  may  have  been  Portsmouth  Harbour,  but  I  did  not 

enquire  which  it  was. 

In  some  of  those  old  negatives  there  are  figures.  The 

name  is  sufficiently  significant  to  make  further  comment 
unnecessary. 

I  am  glad  I  kept  those  negatives.  I  am  glad  to  have 

many  others  amongst  my  stock  that  might  well  have  been 
thrown  away  years  ago  as  out  of  date  and  useless.  Some 
negatives  certainly  improve  with  age.  The  passing  years 

bring  changes,  and  nowadays  the  changes  are  greater  and 

swifter  than  ever  before.  So  when  we  look  through  nega¬ 

tives,  with  a  view  to  weeding  them  out,  we  may  ask  our¬ 

selves  as  we  look  at  each  :  “  What  will  be  thought  of  that 

twenty,  thirty,  forty  years  on  ?  ”  W.  L.  F.  W. 

The  Week’s  Meetings 
Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

'  Wednesday,  September  20th. 
Armley  and  Wortley  P.S.  Night  Photography.  Meet  City  Square,  7.30  p.m. 

Borough  Poly.  P.S.  “  Some  Thoughts  on  Photography.”  C.  L.  Goodchild. 
Camberwell  C.C.  Print  Criticism. 
Greenock  C.C.  Daff  Burn  Reservoir. 
Hucknall  and  D.P.S.  Bulwell  Park. 

Southend-on-Sea  and  D.P.S.  Hullbridge. 

Thursday,  September  21st. 
K inning  Park  Co-op.  C.C.  Portrait  Night. 

N.  Middlesex  P.S.  “  An  Ode  to  Road  and  Broad.”  C.  W.  Newberry. 
Rochdale  P.S.  Table-top  Subjects. 

Saturday,  September  23rd. 
Bath  P.S.  Malmesbury. 
Beckenham  P.S.  Wimbledon  Common. 

City  of  London  and  C.P.S.  St.  James’s  Park.  Meet  Admiralty  *Arch,  1.45  p.m. 
Hackney  P.S.  Outing  in  Kent. 

Kinning  Park  Co-op.  C.C.  Formakin. 
Letch  worth  C.C.  Weston. 
Lincoln  C.C.  Dunham  and  Banks  of  River  Trent. 

Luton  and  D.C.C.  Ashridge.  Bus,  2.30  p.m. 
N.  Middlesex  P.S.  Epping  Forest. 

Nottingham  and  Notts.  P.S.  Ratcliff e-on-Soar. 
Singer  C.C.  Cardross. 
Small  Heath  P.S.  Shenstone. 

South  Suburban  and  C.P.S.  Hayes  and  Keston. 

Stafford  P.S.  Stafford.  Meet  at  St.  Chad’s  Churcb,  2.30  p.m. 
Walthamstow  and  D.P.S.  Forest  (Bell  Common).  Meet  at  “  Wake  Arms,”  3  p.m. 

Sunday,  September  24th. 
Blackburn  and  D.C.C.  Bowland  Fells. 

Borough  Poly.  P.S.  •  Woking  District. 
Chorlev  P.S.  Kirby  Lonsdale. 
Ilford  P.S.  Doddinghurst.  Meet  Ilford  Station,  io  a.m. 
L.C.C.  Staff  C.C.  Ocklev. 

Medway  A.P.A.  Hollinrboume  District. 
Todmorden  P.S.  Bell  Hole. 

Monday,  September  25th. 
Kinning  Park  Co-op.  C.C.  Symington. 
Southampton  C.C.  Competition  Evening. 

South  London  P.S.  “  A  Year’s  Criticism  of  Mr.  Clark’s  Pictures.” 
Walthamstow  and  D.P.S.  Annual  General  Meeting. 

Tuesday,  September  26th. 

Hackney  P.S.  “  Technicolour.”  W.  Selfe. 
St.  Bride  P.S.  “  Photographic  Chemistry.”  S.  K.  Tweedy. 
Whitehall  Cine  Society.  Projection  of  Film  by  Leslie  Wood. 

Wednesday,  September  27th. 
Borough  Polv.  P.S.  Annual  General  Meeting. 
Camberwell  C.C.  Discussion  Night. 
Partick  C.C.  Print  Criticism. 
Rochdale  P.S.  Copying.  H.  Baraford. 
Scarborough  A.P.C.  Tnomton  Dale  and  Ellerburn. 

Stockport  P.S.  Landscape  Portfolio.  G.  F.  Prior. 
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Mr.  G.  F. 

BUTLER. 
Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

IT  speaks  well  for  our  hobby  that  in  spite  of  the trade  depression,  and  of  the  competition  of  so 

many  other  attractions,  photography  continues 

to  retain  its  grip  on  the  minds  of  its  followers.  This 

is  all  to  the  good  ;  but  at  the  same  time  we  must  deplore 

the  tendency  in  some  quarters  to  claim  for  our  work  a 
status  to  which  it  is  hardly  entitled.  Photography  is 

a  pleasant  pastime  ;  let  us  leave  it  at  that. 

“  When  doing  photography  out  of  doors  I  usually 
select  a  locality  and  work  it  constantly  for  quite  a 

considerable  time.  Take  Oxford,  for  example.  Here  you 

have  a  city  that  is  beautiful  under  all  conditions,  with 

the  added  advantage  of  a  number  of  other  neighbouring 
centres,  such  as  Abingdon  and  Wheatley,  both  within 
easy  reach  of  the  university  city.  A  photographer 
with  the  ordinary  amount  of  leisure  could  find  a 

whole  year’s  work  in  this  locality  alone. 
“  In  my  earlier  days  I  used  panchromatic  plates 

exclusively,  being  misled,  as  was  perhaps  natural,  by 
the  usual  talk  on  the  wonders  of  panchromatic  work. 

It  took  me  several  years  to  work  some  of  this 
nonsense  out  of  my  system,  but  having  done  so 
I  settled  down  to  the  ordinary  Agfa  him  pack, 

and  more  recently  to  the  Isochrom  pack  intro¬ 
duced  by  the  same  makers.  All  the  colour 
correction  needed  for  pictorial  work  can  be 

secured  on  orthochromatic  material,  if  photo¬ 
graphers  will  only  give  adequate  exposure. 

“  My  favourite  exposure  speed  is  i/5th  of  a 
second.  During  the  summer  I  used  this  speed  with 

an  Alpha  filter  and  f/8.  Towards  evening  I  dis¬ 
pense  with  the  filter,  but  still  work  at  the  same 
shutter  speed.  With  the  approach  of  winter  I 
continue  to  adopt  the  same  exposure,  but  I  open 

out  the  lens  to  f/4.5.  This  does  not  mean  that 
other  speeds  are  not  also  used.  With  a  game 

like  this  you  cannot  work  by  cast-iron  rules. 
The  street  scene  at  Abingdon,  for  instance, 
received  half  a  second  at  f/4.5  at  3  p.m.,  in  the 

month  of  February.  The  negative  shows  a 

tendency  to  flatness,  but  is  quite  suited  to  the 
bromoil  process  in  which  the  finished  print  is 
made. 

“  The  picture  of  ‘  A  Sun  Bath  ’  was  taken  at 
Ross,  in  Herefordshire,  in  the  month  of  August. 
To  this  I  gave  half  a  second  at  f/4.5,  one  day  at 

noon.  A  slight  movement  of  the  figures  is  notice¬ 
able,  but  I  am  lucky  that  it  was  no  worse.  To 

this  type  of  subject  I  usually  give  about  five 
seconds,  but  in  this  case  the  risk  of  movement 

was  too  great.  The  print  is  made  on  Kodak  Royal 
bromide  paper. 

“  For  prints  I  favour  the  bromoil  process.  The 
results,  I  know,  leave  much  to  be  desired,  but 

the  fault  lies  with  me,  and  not  with  the  process.” 
Abingdon. 

By  G.  F.  Butler. 
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A  SUN  BATH. 

(See  article,  “  How  I  make  my  Exhibition  Pictures,"  on  the  opposite  page.) 

By  G.  F.  Butler. 

S.  20 — 1, 
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CURIOSITY 

CURIOSITY.  By  Welinder. 

{From  the  London  Salon  of  Photography,  notv  open  at  the  Galleries  of  the  Royal  Society  of  Painters  in  Water  Colours ,  5a,  Pall  Mall  East,  London.) 
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AFTERNOON. 
By  Hisao  Kimura. 

( From  the  London  Salon  of  Photography,  now  open  at  the  Galleries  of  the  Royal  Society  of  Painters  in  Water  Colours,  5 a,  Pall  Mall  East,  London.) 
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I. — “  The  Open  Road." 
By  A.  F.  Walker. 

2. — “  Sunlit  Glories." 

By  Frank  Johnstone. 3. — “  Massive  Splendour,  Basutoland." 
By  E.  H.  Midgley . 

4. — “  St.  Ellero ,  Near  Florence.'* By  Miss  E.  M.  Mitchell. 

5. — “  Morning  Sun — Buttermere." 

By  G.  C.  Little. 

6. — “  Temple  of  Castor  and  Pollux ,  Rome." 

By  Miss  R.  Blair. 
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PICTURES  oftKeWEER 
X - - - - -  ■  -  - ....  - -^===1? 

O  / — '  •  •  7  /^*  ^  on  the  Beginners’  prints  reproduced  on 
Oome  K^ntical  K^omments  &  the  0pp0Site  page. 
Regarded  from  the  point  of view  of  arrangement,  “  Massive 

Splendour,  Basutoland,”  by 
E.  H.  Midgley — No.  3  of  the  prints 

reproduced  on  the  opposite  page — is 
very  simple,  and  this,  in  conjunction 

with  its  effect  and  well-placed  figure, 
entitles  it  to  rank  as  high  as  any. 

Natural  Beauties. 

As  a  landscape  the  subject  is  highly 

impressive,  the  scale  of  the  tremendous 

gorge  being  amply  revealed  by  the 
sense  of  comparison  imparted  by  the 

diminutive  figure.  Its  natural  beauties 

are  well  displayed,  and  these  are 

heightened  by  the  influence  of  the 
sunshine,  which,  coming  from  the 

right,  takes  effect  on  the  figure  and  a 

modicum  of  the  right-hand  precipices, 

the  right-hand  side  being  almost 
wholly  in  shadow. 

The  contrast  of  light  against  dark, 
too,  is  a  factor  which  contributes  in 

no  small  measure  to  the  aggregate  of 

attraction,  and  that  these  qualities  are 

so  well  conveyed  is  attributable  to 

the  simple  nature  of  the  arrangement. 

As  the  sole  human  being  in  the 

picture,  the  figure  naturally  assumes 
the  function  of  chief  item.  His  im¬ 

portance  is  signified  by  his  position 

in  the  picture  space,  and  by  the  fact 
that  the  light  at  its  most  brilliant 

finds  expression  in  his  figure.  The 

two  main  lines  of  the  composition  are 
those  of  the  two  bluffs  on  each  side, 

and  each  of  them  slopes  downwards  and 

meets  in  close  proximity  to  the  figure. 

In  the  distance  are  cliffs  of  repetitive 

form,  the  whole  being  surmounted  by  a 

further  range  of  mountains  and  a 

narrow  strip  of  sky.  Because  the 
lines  of  those  two  bluffs  meet  so  near 

the  figure  his  importance  is  not  only 

stressed,  but  the  arrangement  is 

made  to  hold  together  exceedingly  well. 

Simplicity  and  Unity. 

But,  when  the  subject  is  studied,  it 

will  be  seen  that,  beyond  the  items 

mentioned,  there  is  practically  nothing 
else.  There  is  the  figure,  the  two  near 
bluffs,  and  the  distance,  each  of  which 
is  shown  as  a  mass  of  modulated  but 

fairly  even  tone. 

In  consequence,  an  impression  of 

simplicity  is  formed,  and  it  is  this 

simplicity  of  arrangement  that  enables 

the  picture  to  convey  its  message 
so  well.  A  little  more  depth  of  tone  at 
the  extreme  base  would  confer  a  greater 
measure  of  stability,  and,  possibly, 

might  be  achieved  by  a  little  local 

extra  printing.  It  should,  therefore, 
be  tried  when  another  print  is  made. 

The  same  impression  of  simplicity, 

if  not  quite  so  marked,  is  displayed  in 

No.  2,  “  Sunlit  Glories,”  by  Frank 
Johnstone,  though  perhaps  the  render¬ 
ing  is  too  much  inclined  to  the  contrasty 
side.  A  softer  type  of  paper  might 

be  expected  to  give  a  more  harmonious 

print,  without  any  loss  of  quality, 
■and  should  be  substituted  for  that 

which  was  employed  in  this  instance. 
The  mass  of  wall  on  the  left  is  some¬ 

what  over-assertive  for  its  position, 

and  the  arrangement  would  be  con¬ 
siderably  improved  by  trimming  a 

bare  quarter  of  an  inch  from  that  side 
so  that  only  a  very  small  portion 

remains.  Greater  importance  then 
would  attach  to  the  sunlit  tower  on 

the  right,  which  is  as  it  should  be, 

and  the  sense  of  luminosity,  which  the 

print  now  displays,  would  appear 
much  more  convincing. 

Light  and  Luminosity. 

The  sunlight,  it  is  true,  forms  the 
main  motive,  but  the  sensation  of 

light  is  almost  equally  valuable  from 

the  pictorial  point  of  view,  and,  in 

itself,  may  be  sufficient  to  maintain 

a  picture  on  a  high  artistic  level. 
It  is  to  be  seen,  but  perhaps  is  not 

so  strongly  brought  forward  as  in  the 

former,  in  “  The  Open  Road  ”  (1),  by 
A.  F.  Walker.  Here  it  is  suggested  by 

the  lighter  tone  at  the  horizon  in 

comparison  with  the  darker  tone 

above.  It  is  emphasised  by  the  pre¬ 
sence  of  the  heavy  shadows  of  the 
trees  which  encroach  upon  its  area, 

their  depth  stressing- the  light  behind; 

but,  as  the  difference  in  the  two  ex¬ 
tremes  of  gradation  in  the  sky  in  this 

instance  is  less  than  that  of  the  preced¬ 

ing  example,  the  impression  of  lumin¬ 
osity  is  not  so  forcefully  portrayed. 

The  composition  is  somewhat  sym¬ 
metrical,  the  road  in  the  centre  con¬ 
veying  a  feeling  of  formality  that  is 
not  altogether  satisfactory,  a  much 

better  arrangement  accruing  when  a 

position  on  the  verge  is  chosen  in 
preference  to  one  in  the  centre. 
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There  is,  nevertheless,  a  nice  sense 

of  air  and  space,  qualities  which  are 

also  perceptible-  in  No.  5,  “  Morning 
Sun — Buttermere,”  by  G.  C.  Little. 

Impressiveness  in  Landscape. 

The  feeling  of  light,  corresponding 

with  a  lesser  degree  of  gradation  in 

the  sky,  is  not  so  profound,  nor  has 

the  subject  that  impressiveness  which 
was  so  marked  a  feature  with  No.  3. 

Of  its  type  it  is  quite  well  arranged, 

though  it  might  be  anticipated  that, 

had  a  higher  viewpoint  been  selected 
and  less  of  the  shoulder  of  the  hill 

on  the  right  included,  the  height  of  the 
mountain  in  the  distance,  in  which  the 
interest  centres,  would  have  been 

apparently  increased. In  this  event,  it  would  convey  a 

greater  feeling  of  impressiveness,  and, 

in  landscapes  of  this  character,  this  is 

a  quality  that  ought  to  be  well  in evidence. 

Height  and  dignity  are  elements 

which  form  the  greater  part  of  im¬ 
pressiveness,  and  the  arrangement 
should  be  carefully  considered  with  a 

view  to  expressing  these  attributes 
to  the  full.  It  is  the  same  where 

buildings  or  structures  of  the  sort 

shown  in  No.  6,  “  Temple  of  Castor  and 

Pollux,  Rome,”  by  Miss  R.  Blair,  are 
concerned,  where  the  idea  should  be 

to  exaggerate  the  size  of  the  three 
columns  in  the  foreground  at  the 

expense  of  the  buildings  in  the  dis¬ 
tance. 

Dignity  and  Height. 
As  the  print  now  stands,  the  sense 

of  dignity  and  height  is  very  well 

retained,  for,  though  the  other  build¬ 

ings  behind  may  be  of  greater  dimen¬ 
sions,  they  do  not  appear  so  because 

of  the  proximity  of  the  columns. 

A  slight  exaggeration  of  the  effect — 
which  would  be  permitted  under  the 

liberty  understood  as  artistic  licence — 
might  be  achieved  by  approaching  the 

subject  a  little  nearer  and  by  lowering 

the  viewpoint,  the  rising  front  being 

brought  into  operation  to  include  a 
sufficiency  of  sky  above  the  top  of 

the  structure.  This  expedient  would 

bring  the  level  of  the  buildings  in  the 
rear  below  the  present,  and,  in  effect, 

the  height  of  the  columns  would  be 

enhanced.  "  Mentor.” 
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Pictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“AFTERNOON/5  by  Hisao  Kimura. 
ANOTHER  of  the  prints  to  be 

seen  at  the  current  exhibition 

of  the  London  Salon  of  Photo¬ 

graphy  is  reproduced  here  for  our 
delectation.  It  is  an  outstanding 

success,  partly  because  of  its  excellent 

rendering  of  a  mood  of  nature,  partly 
on  account  of  its  marked  simplicity 

of  arrangement,  and  partly  because  of 

its  delicacy  of  key  and  beauty  of  tone. 

The  Art  of  Simplicity. 

Its  motive  is  the  transmis¬ 

sion  of  a  feeling  of  light  and 

luminosity,  and  this,  in  con¬ 
junction  with  its  suggestion 

of  early  evening  and  resulting 

impression  of  peace  and  qui¬ 
etude,  creates  the  mood.  It 

is  wholly  admirable  in  its 
restraint,  the  effect  being 

conveyed  without  any  forcing, 

and  no  less  attractive,  aesthet¬ 
ically,  is  the  scale  of  tones 
in  which  it  is  presented. 
There  is  the  one  dark, 

which  scarcely  amountsTto 

more  than  a  deep  grey,  and 

all  the  rest  is  in  softly  modu¬ 
lated,  yet  distinctly  varied, 
tones  of  lightish  values.  Only 

the  upper,  portion  of  the 
range  of  tone  of  which  the 

paper  is  capable  of  giving  is 

employed,  there  being  no 
light  so  bright  as  the  paper 
base,  while  the  shadow  tone 

is  very  far  removed  from 
a  real  black.  The  evenness 

of  the  tones  is  noteworthy, 

and  not  only  is  the  work  a 

technical  triumph,  but  its  key  has,  and 

conveys,  an  attraction  of  its  own. 

It  is  by  means  of  this  technical 

efficiency,  too,  that  the  mood  is  so 

well  suggested,  and,  it  will  be  noticed, 

there  are  only  a  comparatively  small 
number  of  tones.  From  this  arises 

a  suggestion  of  simplicity,  which, 

again,  is  echoed  by  a  like  simplicity 
of  arrangement,  the  subject  material 

consisting  solely  of  the  boat  with  its 

figure,  sea  and  sky. 

Principality  and  Arrangement. 

The  restraint  in  this  respect,  coupled 
with  the  restriction  of  tone,  is  what  is 

responsible  for  the  strong  impression 
of  simplicity. 

As  far  as  the  arrangement  of  the 

composition  is  concerned,  it  is  purely 

a  matter  of  placing  and  of  chiaroscuro. 
The  dark  note  of  the  figure  and  boat 

(1),  as  the  only  deep  tone  in  an  area 
of  light,  naturally  attracts  and  holds 
the  attention.  This  alone  would  be 

amply  sufficient  to  endow  it  with 

principality,  and,  as  the  centre  of 

interest,  to  create  so  strong  an  im¬ 
pression  of  unity  that,  with  any 

reasonable  placing,  would  render  the 

composition  acceptable. 

But,  to  place  the  question  beyond 
doubt,  the  boat  has  been  made  to 

occupy  a  position  on  one  of  a  division 
of  thirds,  a  placing  which,  having 

regard  to  the  importance  of  the  sky 

and  the  low  position  of  the  horizon, 

is  so  emphatic  that  no  suggestion  of 

competition  could  possibly  arise. 
The  fact  that  the  sky  fills  so  large 

a  proportion  of  the  picture  space  is 
responsible  for  the  mood,  and,  on  this 

account,  the  low  position  of  the 
horizon  is  justified.  It  might  even 
be  said  that  it  is  demanded ;  and  a 

further  feature  to  be  noticed  is  that 

the  lines  of  both  sea  and  sky  not  only 
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have  a  horizontal  tendency,  but  those 
of  the  former  lead  directly  to  the  boat. 
The  feeling  that  is  created  by  horizontal 
lines  is  one  of  rest  and  peacefulness, 
and,  as  those  of  the  sea  also  form 

leading  lines  to  the  boat,  its  importance 
is  still  further  stressed,  so  that  the 

directional  impression  is  an  aid  both 

to  the  completeness  of  the  arrangement 
and  to  the  transmission  of  the  mood. 

It  is  wonderfully  well  done, 

and,  amongst  other  things, 
it  is  notable  inasmuch  as,  so 

far  as  can  be  seen,  the  result 

has  been  attained  by  per¬ 

fectly  straightforward  photo¬ 

graphy. 

Control  of  the  Picture. 

There  is  no  evidence  of  any 

control  at  all,  and,  while  its 

adoption  can  scarcely  be 

criticised  where  it  is  success¬ 

fully  and  justifiably  employed, 

there  is  no  object  in  intro¬ 

ducing  it  unnecessarily,  par¬ 
ticularly  in  a  case  like  this, 

which,  primarily,  owes  its 
attraction  to  the  conditions 

prevailing  at  the  time  and 
the  selection  of  the  right 

moment  for  making  the  ex¬ 

posure. 

It  may  be  but  seldom  that 

a  subject  presents  itself  that 
is  so  exactly  right  in  all 

respects  that  it  needs  no 
alteration  at  all,  but  it  does 

happen  occasionally,  and, 
when  it  does,  the  thing  is  to 

recognise  it  and  not  attempt 

to  improve  upon  it.  Naturally,  this 

requires  a  certain  amount  of  knowledge 

and  experience,  and,  if  it  is  usually 

found  advisable  to  make  some  modifi¬ 
cation  or  other,  and  the  adj  ustment  has 

been  successfully  accomplished,  there 

is  a  great  temptation  to  apply  it  in 

every  case.  This  is  a  contingency  that 
should  be  avoided,  and  control  should 

only  be  exercised  when  it  is  perfectly 
clear  that  it  is  essential  and  will  react 
advantageously. 

If,  as  has  been  assumed,  there  is 
none  in  this  instance,  the  fact  is  a 

tribute  to  the  author’s  power  of 
selection  and  ability  to  choose  the 

right  moment  for  making  the  ex¬ 

posure.  “  Mentor.” 18 
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|etters  to  the  Editor 
The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

A  HOLIDAY  EXPERIENCE. 

Sir, — I  have  just  returned  home  from  a  short  holiday  in 
Cornwall,  and  would  tell  of  an  incident  which  may  be  of 
interest. 

Two  cameras  having  introduced  themselves  and  their  owners 
to  each  other,  a  discussion  on  camera  lore  followed  in  holiday 
vein. 

The  stranger  was  groaning  under  the  yoke  of  technique  and 
composition  left  to  take  care  of  themselves,  but  I  could  do  little, 

for  he  was  unaware  of  the  fact,  was  addicted  to  holiday  me¬ 
mentoes,  and  apparently  always  had  been.  Then  the  two¬ 
penny  increase  on  2JX3J  films  came  under  discussion,  and  I 
found  a  place  for  the  thin  end  of  the  wedge. 

Opinions  on  holiday  snaps  had  been  exchanged — yes,  I 
have  quite  a  selection  of  real  holiday  snaps — -and  it  was  easy 
to  prove  that  almost  without  exception  the  prints  shown  me 

were  cut  in  two  by  the  skyline,  leaving  above  a  blank,  paper- 
base  sky,  beautifully  glazed — and  that  my  friend  was  as  good 
as  throwing  half  of  every  negative  and  print  into  the  sea. 
When  figures  were  included  they  had  perched  themselves  high 
and  precariously  on  rocks  somewhere  about  level  with  the 
skyline. 
My  friend  was  now  ready  to  arrange  himself  and  his  family 

in  the  shade,  still  on  the  rocks,  but  quite  comfortable,  and  for 
a  background  at  the  base  of  those  precipitous  cliffs  so  common 
on  the  coast  of  Cornwall,  and  I  was  able  to  show  how  things 

could  be  done,  by  careful  measurement — which  caused  interest 
and  aroused  no  little  amusement,  but  never  camera  conscious¬ 

ness — and  by  getting  close  up  without  causing  distortion  or 
any  of  that  cramped  appearance,  singly  or  as  a  whole. 

The  chemist  who  developed  the  film  evidently  murmured 

about  an  unusually  good  batch  (if  I  may  say  so),  and  an  excel¬ 
lent  enlargement  of  my  friend,  included  free  of  cost,  firmly 

convinced  him  of  the  value  of  “  the  little  more,  and  how  much 
it  is.”  I  left  my  friends  beaming  over  their  prints  just  as  they 
do  in  advertisements  for  so-and-so’s  gaslight  papers. — Yours, 
etc.,  C.  S.  GRANT. 

SUCCESSFUL  PORTFOLIO  SYSTEM. 

Sir, — I  was  very  interested  in  Mr.  Radford’s  letter  concerning 
the  H.H.H.P.S.  circulating  portfolios  that  were  stopped 
through  lack  of  support,  and  as  one  who  has  had  a  great  deal 

to  do  with  such  portfolios  I  would  like  to  make  a  few  com¬ 
ments  in  reply. 

As  a  rule,  most  club  portfolios  are  by  no  means  the  failure 

that  Mr.  Radford’s  letter  might  lead  one  to  suppose,  but  their 
success  is  largely  due  to  the  enthusiasm  of  the  portfolio  secre¬ 
taries  concerned,  and  their  ability  to  arrange  that  the  members 
shall  be  induced  to  become  as  enthusiastic  as  themselves. 

How  can  one  induce  and  keep  members  enthusiastic  ?  In 

answer  to  this  question  I  would  suggest  that  a  portfolio  secre¬ 

tary  should  :  — 
(a)  Strictly  enforce  a  time  schedule  so  that  members  may 

expect  regular  delivery  each  month. 
(b)  Provide  notebooks,  start  discussions,  and  see  that  all 

questions  are  answered  in  the  best  possible  manner. 
(c)  Make  it  a  rule  that  all  members  must  either  contribute 

and  criticise,  or  retire. 

(d)  Foster  a  competitive  spirit. 
In  addition  to  these  few  simple  rules  I  would  strongly  urge 

that  the  Hon.  Secs,  of  the  various  portfolios  should  get  in 

touch  with  each  other  to  arrange  for  the  interchange  of  note¬ 
books  and  new  ideas,  and  to  arrange  inter-portfolio  competitions, 
etc., — Yours,  etc.  GEO.  A.  SLIGHT. 

(Hon.  Sec.  P.M.P.P.,  Circle  No.  2.) 

FILM  DEVELOPMENT. 

Sir, — In  the  issue  of  The  Amateur  Photographer  for  August 

30th  there  appeared  on  the  question  page  a  complaint  from 
T.  G.  W.  of  Bideford,  who  stated  that  when  developing  an 

unfamiliar  roll  film  he  over-developed  owing  to  the  non- 
appearance  of  the  image  on  the  back.  It  is  my  belief  that  he 
was  using  one  of  the  new  fast  films,  which  have  a  red  backing 
to  prevent  halation.  If  such  is  the  case,  it  is  quite  possible 
that  he  was  unable  to  see  the  image  on  the  back,  because,  until 
the  backing  is  dissolved,  it  is  invisible.  Thus  the  time  that 
elapses  before  the  image  becomes  perceptible  on  the  back  of 
normal  films,  on  these  films  is  more  than  occupied  by  the 
dissolution  of  the  backing  in  question.  If,  therefore,  T.  G.  W. 

was  using  one  of  the  ultra-rapid  films  having  a  somewhat 
tenacious  backing,  especially  Ortho  Isodux  film,  which  has  a 
brown  backing  that  is  practically  insoluble  in  developer,  that, 
I  fancy,  is  where  he  met  his  difficulty.  Most  users  of  these 
films  know  that  the  backing  is  more  readily  soluble  in 
fixing  acid  than  in  developer,  but  if  T.  G.  W.  insists  on  judging 
development  by  the  appearance  of  the  back,  it  is  possible  to 
remove  the  backing  by  rubbing  the  film  beneath  the  surface 

of  the  developer  with  a  pad  of  cotton-wool. — -Yours,  etc., N.  E.  V.  SHORT. 

Exhibitions  and  Competitions  CUFUTURE^ND Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 
Entries,  September  30.  Rules  in  the  issue  of  August  30. 

Royal  Photographic  Society’s  Exhibition. — Open, 
September  9-October  7.  35,  Russell  Square,  W.C.i. 

London  Salon  of  Photography  Exhibition. — Open, 
September  9-October  7. 

P.P.A.  Exhibition,  Portraiture  and  Industrial 

Photography.  Open  until  September  29th.  Royal 
Institute  Galleries,  195,  Piccadilly,  W.i. 

Chicago  World’s  Fair  International  Exhibition,  1933. 
— Open  until  October  31.  Enquiries  to  “1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Zaragoza  Salon. — Open  during  October.  Secre¬ 
tary,  Sociedad  Fotografica  de  Zaragoza,  Plaza  de  Sas, 

7,  Zaragoza,  Spain. 

Irish  Salon  (Dublin). — Entries  due,  September  30  : 
open,  October  28-November  4.  Particulars  from 
Salon  Secretaries,  Irish  Salon  of  Photography,  18, 
Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Entry  forms 
due,  October  2  ;  prints,  October  9 ;  open,  October 

18-21.  Particulars  from  E.  G.  Alderman,  Hon.  Exhi¬ 
bition  Secretary,  Ruardean,  Newton  Street,  Rotherham. 

Belgian  Salon  (Brussels). — Open,  September  23- 

October  1.  Particulars  from  Association  Beige  de 

Photographie  et  de  Cinematographic,  28,  Rue  de  Locht, 
Brussels,  Belgium. 

Johnson’s  -  “  Holiday  ”  Competition.  Cash  prizes. 
Closing'  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 

Canadian  Pacific  Photographic  Competition,  open 
to  C.P.  passengers  only.  Cash  prizes.  Closing  date, 
November  1.  Particulars  from  Canadian  Pacific 

Publicity  Department,  62-65,  Charing  Cross,  S.W.i. 

Western  International  Salon. — Entries,  November 

6  ;  open,  November  20-25.  Further  particulars  from 
Organising  Secretary,  24,  Church  Road,  Redfield, Bristol,  5. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due, 
November  15  ;  open,  December  24-January  7th,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Hong  Kong  University  Amateur  Photographic 

Club  Fifth  Annual  Exhibition. — Open,  October  16-23. 
Particulars  from  the  Hon.  Secretary,  Hong  Kong 

University  Amateur  Photographic  Club,  Hong  Kong. 

Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 

Fotografica  de  Madrid,  Calle  del  Principe,  16,  Madrid. 
Leicester  and  Leicestershire  P.S.  International 

Exhibition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

“  Sashalite  ”  Competition. — Cash  prizes  of  £25,  15, 

£ro  and  34  smaller  prizes  are  offered  by  The  General 
Electric  Co.,  of  Magnet  House,  Kingsway,  W.C.2,  for 

novel  night  photographs  taken  with  “  Sashalite  ” Flash  Bulbs.  Conditions  are  simple,  and  full  particulars 

are  obtainable  on  application  to  above  address. 
Competitions  for  pictorial  Cycling  and  Motor  Cycling 

photographs.  Cash  prizes  of  £25,  £15,  £10  and  five  of 
£2  2s.  offered  by  The  British  Cycle  and  Motor  Cycle 

Manufacturers’  and  Traders’  Union.  Closing  date, 
November  1.  Prize  pictures  to  be  shown  at  Olympia  in 

November.  Full  particulars  in  “  A.P.”  for  August  2. 
Address  :  Editor,  “  A.P.”,  Dorset  House,  Stamford 
Street,  S.E.i. 
Wolverhampton  P.S.  Open  Exhibition. — Entries, 

October  12  ;  open,  October  23-November  13.  Secre¬ 
tary,  W.  Stuttard,  Ambleside,  Penn,  Wolverhampton. 

Pontypridd  Y.M.C.A.  Camera  Club  International 

Exhibition. — Entry  forms  due  November  1  ;  exhibits, 

November  15  ;  open,  November  22-25.  Secretary, 
I.  Holbrook,  Y.M.C.A.,  Pontypridd,  South  Wales. 
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a  6  CINEMATOGRAPHER  o 

mateur NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. 

Cinematography 
Musical  Scenarios  J.  VINCENT. 

ONE  of  the  difficulties  of  the amateur  cinematographer  in 
search  of  definite  themes  rather 

than  odd  shots  is  the  obtaining  of 

subjects  sufficiently  short  to  be  econo¬ 
mical.  Playlets  are  rarely  satisfying, 

and  although  theoretically  they  should 

take  very  little  film,  in  practice 

mistakes  and  the  necessity  for  allow¬ 
ing  plenty  of  editing  overlap  militate 

against  them.  A  solution  to  the 

problem,  and  an  artistic  one  at  that, 

is  the  adoption  of  musical  scenarios, 

of  which  there  are  plenty  ready  made. 

The  portrayal  of  -  the  theme  of  a 
song  or  poem  is  by  no  means  a  new 
idea,  but  with  care  and  imagination 

quite  a  small  footage  can  be  made  to 

represent  a  complete  edifice  in  art. 

Thinking  of  popular  songs  one  cannot 

omit  “Home  Sweet  Home,”  and  with¬ 

out  going  into  details  the  shots  neces¬ 
sary  will  be  quite  evident  and  are  free 

for  the  taking.  “  Mid  pleasures  and 

palaces  ” — this  is  quite  easy,  and  can 
comprise  a  few  feet  of  a  gala  night 
(taken  in  the  afternoon)  on  the  pier, 

followed  by  a  particularly  impressive 

example  of  one  of  the  stately  homes 

of  England.  Make  sure,  however, 

that  you  are  not  caught  trespassing, 
although  admittedly  the  possession 

of  a  cine  camera  is  a  plausible  excuse, 

or  so  the  writer  has  found.  "  Be  it 

ever  so  humble,  etc.,”  is,  of  course,  an 
opportunity  for  the  delightful  old- 
world  thatched  cottage  with  rose 

garden  and  ivy  complete,  with,  if 

possible,  a  well  in  the  foreground. 

If  you  consider  the  little  theme  like 
the  above  rather  beneath  your  talents, 

try  Gray’s  “  Elegy,”  which,  while  not 
especially  difficult,  calls  for  much 

imagination  and  shot-seeking  ability. 

Incidentally,  the  sub-titling  in  this  is 
particularly  important,  and  can  in  a 

measure  relieve  one  of  the  respon¬ 
sibility  of  portraying  some  of  the 
more  elusive  thoughts. 

One  of  the  most  interesting  features 

of  making  up  song  scenarios  in  this 
manner  is  the  fact  that  existing  lengths 

of  film  can  frequently  be  pressed  into 

service.  On  one’s  holiday  one  in¬ 
variably  runs  off  a  few  feet  of  mountain 

and  glen,  old-world  scenes  and  children 
and  pets.  It  is  astonishing  how  well 

these  can  be  made  to  blend  in  by 

careful  editing  and  appropriate  sub¬ titling. 

Besides  working  to  song  and  poem 

in  the  abstract,  as  it  were,  there  is 

another  method  and  a  more  inter¬ 

esting  and  effective  one.  Most  of  us 

have  gramophones  and  a  passable 
collection  of  records.  Choose  one  of 

these  which  suggests  reasonable 

themes.  By  arranging  things  on  a 
nice  time  basis  one  can  illustrate 

gramophone  records  in  a  perfectly 

satisfactory  manner  without  the  neces¬ 

sity  of  purchasing  synchronising  ap¬ 
paratus  of  any  description.  But,  you 

say,  a  gramophone  record  lasts  for 
three  or  four  minutes,  and  a  length  of 
film  that  can  be  run  off  in  that  time 

is  quite  considerable.  Certainly  this  is 
true,  but  several  of  the  scenes  would 

be  stills,  when  the  projector  can  be 

stopped  in  a  manner  employed  for  titles. 
Great  fun  is  possible  by  parodying 

or  modernising  a  record.  For  instance, 

some  considerable  time  ago  we  pre¬ 

pared  the  picture  version  to  a  song, 

“  Prince  Charming.”  Someone  sug¬ 
gested  we  should  bring  it  right  up 

to  date,  and  we  did,  with  a  certain 
amount  of  success  and  more  than  a 

little  mirth.  Prince  Charming  was 

supposed  to  arrive  on  a  snow-white 
steed.  This  we  translated  into  a 

white  Rolls-Royce.  Obviously  the 
shot  consisted  of  a  magnificent  car 

slowly  pulling  up  and  then  a  young 

man  leaping  from  the  driving-seat 
towards  the  camera.  One  of  us  spent 

several  Saturday  afternoons  haunting 

Hyde  Park,  for  there  appeared  to  be  a 
dearth  of  white  Rolls  Royces.  Just 

before  he  was  arrested  for  loitering  he 

managed  to  make  the  shot,  although 

the  car  unfortunately  was  not  a  Rolls 

Royce.  Still  it  was  large  and  ex¬ 
pensive-looking  and  so  served  our 

purpose. 

Another  line  which  was  fairly  easy 

ran  something  like  this  :  “  He  carried 

The  football  season  is  now  in  full  swing,  and  action  subjects  of  topical  matches  are  to  be 

secured  by  the  amateur  cinematographer  on  bright  afternoons  in  all  parts  of  the  country. 
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WRATTEN  LIGHT  FILTERS 
As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  greatly  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

The  two  CCK”  filters  are  the  same  as  those  previously  supplied  under  these  names. 
The  K3  is  now  obsolete,  the  improvements  in  sensitizing  having  made  it  unnecessary. 

Kl.  A  pale  yellow  filter  which  should 

be  used  when  only  a  slight  colour  cor¬ 
rection  is  needed,  or  when  exposure  must 
of  necessity  be  short.  May  be  used  with 
any  of  the  Eastman  Panchromatic  Films. 

K2.  A  yellow  filter  giving  full  colour 
correction.  For  use  with  Eastman  Com¬ 
mercial  Panchromatic  Film,  Eastman 
Panchromatic  Process  Film  and  Eastman 
Portrait  Panchromatic  Film. 

The  two  new  filters  are: 

Xl .  A  pale  green  filter  for  use  with  East¬ 
man  Portrait  Panchromatic  Film  by  half¬ 
watt  light  or  for  Eastman  Super-sensitive 
Panchromatic  Film  by  daylightorarc  lamp. 

X2.  A  deeper  green  filter  for  use  jvith 
Eastman  Super-sensitive  Panchromatic 
Film  by  half-watt  light. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-camera  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 

filters  more  fully.  It  may  be  had  free  on  application  to— 

KODAK  LIMITED  (WRATTEN  DIVISION) 
KINGSWAY  -  LONDON,  W.C.2 

Your  chance  to  win  a 

BIG  CASH  prize 
SAS  HALITE 
PHOTO  FLASH  BULBS 

COMPETITION 
open  to  all  Amaleur  Photographers 
Start  using  Sashalite  Bulbs  to-day  and  enter  for  the  great  competition.  Sasha - 
lite  Photo  Flash  Bulbs  make  flashlight  photography  easy  for  every  amateur,  with 
their  freedom  from  dust,  smoke  and  smell.  Entry  coupon  will  be  found  on  p.xv. 

Read  these  simple  rules. 

1 

—

 

 

This  Competition  
is  open  to  all  amateur  photo¬ 

graphers. 
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is  no  restriction  
as  to  the  size  of  prints, 

which  

may  

be  
either  

mounted  

or  
unmounted.  

Each print,  

however,  

must  

have  

a  
coupon,  

cut  

from  

“  
The Amateur  

Photographer,”  

pasted  

on  
the  

back.  

These 
coupons  

will  

appear  

every  

week  

in  
“  
The  

Amateur 

Photographer  

”  
until  

the  

closing  

date  

of  
the  

compe¬ 

tition. 
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The  paper  
wrapping  
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package  

must  

also  

accompany  

each  

print  

submitted. 

4 

—

 

 

Each  print  must  have  on  the  back  the  name 

and  

address  

of  
the  

competitor,  

and  

the  

title. 5
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All  entries  
must  be  addressed  

to  :  Sashalite 

Competition,  

The  

General  

Electric  

Co.  

Ltd.,  

Publicity 

Department,  

Magnet  

House,  

Kingsway,  

London,  

W.C.2. 
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Any  number  
of  prints  may  be  entered  

providing 

the  conditions  above  are  fulfilled. 
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graphic  

film  
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be  
used.  

Developing  

and printing  

need  

not  

necessarily  

be  
done  

by  
the  
entrant. 
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The  General  
Electric  

Co.  Ltd.  
and  the  publishers 

of  
“
T
h
e
 
 

Amateur  

Photographer  

”  
shall  

have  

the  
right 

to  
reproduce  

without  

payment  

any  

prizewinning  

print. 
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No  employee  
of  The  General  

Electric  
Co.  Ltd., 

or  
its  
Associated  

Companies,  

will  
be  
eligible  

to  
compete. 
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The  
closing  

date  
is  October  

7th,  
1
9
3
3
.
 
 

Prints 

arriving  

after  

that  

date  

will  

not  

be  
considered. 
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The  
Judging  

will  
be  undertaken  

by  the  Editor 

of  
“
T
h
e
 
 

A
m
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P
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his  

decision 

will  

be  
final.  

Results  

will  

be  
a
n
n
o
u
n
c
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d
 
 

in  
“  
The A

m
a
t
e
u
r
 
 

Photographer  

”
 
 

as  
soon  

after  

the  

closing 

date  

as  
possible.  

N
o
 
 

correspondence  

in  
connection 

with  

the  
competition  

can  

be  
undertaken. 

PR,ZES  1st  £25 

2nd  £15  3rd  £  IO 
5  PRIZES  of  £2:0:0 

Prizes  of  Sashalite  Pistol 

Grip  Outfits  with  i6-in.  £  I  . 

Reflector,  value  ..*•*' 
Prizes  of  Sashalite  Pistol 

Grip  Outfits  with  io-in.  £  I  , 

Reflector,  value  .  .  tmm  '  ' Prizes  consisting  of  12 
Sashalite  Buibs,  value  .  . 

and  20  CONSOLATION  PRIZES  of 
Sashalite  Amateur  Outfits,  value 

15:0 

10:0 

18:0 
8:6 

REDUCED 
PRICE 

I  / 6  eaeh. 
Announcement  of  The  General  Electric  Co.  Ltd.,  Magnet  House,  Kingsway,  London,  W.C.2 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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ANNUAL 
INTERNATIONAL 

EXHIBITION 
OF  THE 

ROYAL  PHOTOGRAPHIC 

SOCIETY 
From  SATURDAY 
9th  SEPTEMBER 

to  SATURDAY 
7th  OCTOBER 

at  the  SOCIETY’S  GALLERIES 

35  RUSSELL  SQUARE  W.C.1 
(near  British  Museum  and  Russell  Square  Underground  Stations) 

ADMISSION  FREE 

Open  daily  from  10  a.m.  to  9  p.m. 

Wednesdays,  Thursdays  &  Saturdays, 
and  from  10  a.m.  to  6  p.m.  Tuesdays 

and  Fridays  (Lecture  Evenings) 

Illustrated  Catalogue  -  -  Price  I/- 
and  Complete  Annotated  Guide 

Special  Featu  res 
Prize-winning  Portrait  Exhibits  ;  Zoo 
and  Whipsnade  Photographs  ;  New 
and  unusual  exhibits  of  Scientific  and 

Technical  Photography;  Picture 

Telegrams. 

“The  Exhibition  at  Home” 
For  those  who  find  it 

impossible  to  come  to 
the  Exhibition  we  are 

having  a  selection  of  the 
finest  exhibits  from  the 

Pictorial,  Natural  His¬ 

tory  and  Records  Sec¬ 
tions  published  as  a 
Souvenir  De  Luxe.  It 

should  be  ordered  at 

once  from  your  Photo¬ 
graphic  Dealer  or 

Bookseller,  price  2/6 

or  by  post  3/-. 

Sections,  with  critical  com¬ 
mentaries,  on  Pictorial  by 
Murry  Barford,  F.R.P.S.i 
Lantern  Slides  by  J.  W. 
Johnstone,  Hon.  F.R.P.S.  ; 
Natuial  History  by  Ralph 
Chislett,  M.B.O.U.,  F.R.P.S.; 

Scientific  Article,  “ Records 

ana  Truth."  by  S.  0.  Rawiing, 
D.S.C.,  F.I.C.,  F.R.P.S. 

Inquiries  and  remittances  should  be  addressed  to:— 

EXHIBITION  DEPARTMENT 

ROYAL  PHOTOGRAPHIC  SOCIETY 
35  RUSSELL  SQUARE  -  -  LONDON,  W.C.1 

THORSCH  &  CO.  LTD 
37,  BEDFORD  STREET,  STRAND,  W.C.2 

For  Modern  Miniature  Negatives 

PRAXIDOS 
AUTOMATIC  FOCUSSING 
VERTICAL  ENLARGERS  ! 
The  PRAXIDOS  is  an  instrument  of 

precision — it  is  really  automatic.  There  are 
no  wires  to  break  or  stretch,  no  adjustments 

to  make.  The  PRAXIDOS  can  be  used  with 

or  without  a  condenser. 

MODEL  I  PRAXIDOS  gives  2  to  10  times 

enlargements  from  Leica,  Contax,  Pilot, 

Kolibri,  Rolloroy,  Rolleiflex  negative^,  and 

all  sizes  up  to  4x4  cm. 

MODEL  II  PRAXIDOS  gives  1*  to  7  times 

enlargements  from  any  negative  up  to  6x6 

cm.,  i.e.,  Rolleiflex,  Ikonta,  Autolette, 

Weeny-Ultrix,  etc. 

PRICES: 

MODEL  I,  with  f/3.5  £14-19*6 

anastigmat  lens  *  ■  •  MSm  m  w 
MODEL  II.  with  f/3.5  £15-0*0 

anastigmat  lens .  ■  w  ■  w  ■  w 
MODEL  III  3ix2i  in.  PRAXIDOS  gives  7 

times  enlargements.  Really  automatic,  can 

be  used  with  or  without  jOI  O  ■  O  ■  C 

condenser.  With  f/4.5  lens  **  *  ® 

with  f/3.5  lens  £i9:7:6 

Illustrated  Prospectus 

and  Price  List  from 

You  can  easily  learn 

how  to  develop  your 

films. 

Write  for  a  free  copy 

of  our  First  Lesson 

“  How  to  do  your  own 

developing.”  /i 

9d.  in  stamps 
will  bring  you 

a  1  ounce 

trial  bottle  of 

AZOL,  suffici¬ ent  to  develop 

12  spools 

JOHNSON  &  SONS  / 

Manufacturing  Chemists,  LTD.  /  Don’t 
.  .  .  /  miss  our Publicity  Dept.  /..Holiday** 

Hendon  Way  /  Competition 

Hendon,  N.W.4  /'lOO  Prizes y' 50 Cash  50 Consolation. 
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her  off  to  his  castle.”  My  friend,  who 
always  gets  the  jobs  requiring  the 
maximum  amount  of  cheek,  spent  a 
lot  of  time  down  Park  Lane  waiting 

for  a  presentable  pair  to  enter  a 

suitably  magnificent  building.  Of  ne¬ 

cessity  the  subjects  had  to  be  such 

that  they  furnished  a  reasonable 

representation  of  a  newly  -  married 
couple.  It  was  difficult,  but  eventually 
the  shot  was  taken. 

As  a  matter  of  fact,  I  am  not  at  all 

The  AMATEUR  PHOTOGRAPHER 
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sure  of  the  legality  of  the  procedure 
outlined  in  the  preceding  paragraphs, 
but  I  do  know  that  it  provides  plenty 

of  adventurous  fun  and  really  good 

films.  It  is  worth  a  try-out  at  all 
events. 

Camera  Angles  in  Film  Plays 
By  A.  R.  TAYLOR. 

THOSE  amateur  cinematographers whose  ambition  leads  them 

to  produce  a  film  play  soon 

realise  how  much  they  have  to  learn 

about  this  popular  branch  of  cine¬ 
matography. 

Probably  the  players  themselves  are 

thoroughly  acquainted  with  the  art 

of  make-up.  Faithful  portrayal  of  a 
character  may,  however,  demand  more 

proficient  aid  than  that  rendered  by  the 

most  skilfully  applied  make-  up.  In  such 

an  emergency  the  camera-man  should 
be  able  to  surmount  the  difficulty. 

The  two  sides  of  every  person’s  face are  unalike.  The  left  side  of  the 

face  clearly  reveals  the  inherited 
traits,  while  the  right  side  shows  the 

changes  which  environment  and  ex¬ 

perience  have  wrought  in  a  person’s 
character.  The  person  playing  the 

part  of  the  hero  should,  as  a  rule, 

turn  the  right  side  of  his  face  towards 
the  camera  when  he  waxes  dramatic. 

When  he  is  portraying  the  tender 

lover  the  left  side  should  be  photo¬ 

graphed.  There  are,  of  course,  ex¬ 
ceptions  to  this  rule.  Possibly,  one 

side  of  a  certain  player’s  face  may 
photograph  best  in  all  moods. 

Sometimes  it  is  necessary  to  make 

the  heroine  appear  considerably  shor¬ 
ter  in  stature  than  the  hero  when  they 

are  photographed  together.  This  can 
be  accomplished  by  placing  the  camera 
nearer  to  the  hero  and  at  an  angle 

slightly  higher  than  usual.  When  a 

player  is  particularly  sensitive  about 
some  feature  of  his  or  hers,  the  ex¬ 

perienced  camera-man  gauges  his  shots 
accordingly.  For  instance,  long  narrow 
features  necessitate  the  shooting  of 

close-ups  with  the  camera  at  a  low 
angle  so  as  to  shorten  the  perspective. 

The  average  face  is  wider  on  one  side 
than  the  other.  The  camera  should 

therefore  be  placed  slightly  towards 

the  narrow  side  when  a  full-face  close- 

up  is  being  taken.  Added  length  can 

be  given  to  a  short  nose  by  photo¬ 

graphing  it  from  a  high  angle.  The 
reverse  effect  is,  of  course,  obtained 

by  taking  a  shot  from  a  lower  angle. 
It  often  happens  that  the  person 

most  suited  to  play  the  part  of  the 
hero  is  handicapped  by  lack  of  height. 

As  a  rule,  the  short  hero  is  not  suffi¬ 
ciently  convincing.  Here  again  camera 
angles  lend  their  aid.  Supporting 

players  should  be  grouped  in  the 
background  in  order  that  the  principal, 

by  being  photographed  in  the  fore¬ 
ground,  is  given  additional  height. 

NEWSPAPER  PHOTOGRAPHIC  COMPETITIONS 

THE  Western  Mail  and  South  Wales  Neivs,  St. Mary  Street,  Cardiff,  offers  a  prize  of  10s.  6d. 
for  each  published  photograph  submitted  by 

amateur  photographers. 
The  Editor  of  Cycling ,  5/15,  Rosebery  Avenue,  E.C.i, 

offers  prizes  of  £1  is.,  15s.  and  10s.  6d.  for  the  best 
photographs  received  on  set  subjects. 

A  first  prize  of  £10  and  a  number  of  consolation 
prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

“  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 

campers  and  hikers.”  Closing  date,  September  30th. 
The  Bulletin ,  65,  Buchanan  Street,  Glasgow,  C.i, 

offers  weekly  prizes  of  £2,  £1  10s.,  £1  and  15s.  for  the 
best  photographs  of  holiday  scenes  or  incidents.  A 
coupon  must  accompany  each  entry. 

Prizes  of  £2  2s.,  £1  ts.,  ios.  6d.,  7s.  6d.  and  5s.  are 
offered  weekly  by  the  Yorkshire  Evening  News  for 

photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y.E.N.,  Trinity  Street,  Leeds. 

A  prize  of  £3  3s.  is  offered  by  the  Exchange  and  Mart 
for  the  best  holiday  snapshot  received  before  September 

1 6th,  ios.  6d.  will  be  paid  for  every  other  print  pub¬ 

lished.  Address:  “Snapshots,”  Exchange  and  Mart , 
4/8,  Greville  Street,  London,  E.C.i. 

Shields  Gazette ,  South  Shields,  wants  snapshots  of 

happy  incidents  associated  with  this  season  of  outdoor 
life.  Prizes  of  ios.  6d.  and  5s.  are  to  be  awarded 

weekly  for  the  best  received.  A  coupon  must  accom¬ 

pany  each  entry. 
The  Hiker  and  Camper  welcomes  photographs  of 

Britain  suitable  for  use  as  covers,  ios.  6d.  is  paid 
for  pictures  used  ;  5s.  for  other  acceptable  prints. 
Address  :  2,  Carmelite  Street,  London,  E.C.4. 

The  Manchester  City  News,  3,  Cross  St.,  Manchester, 
offers  cash  prizes  in  a  weekly  photographic  competition. 
Each  entry  must  be  accompanied  by  an  announcement 
of  the  competition  cut  from  the  current  issue. 

Birmingham  Evening  Dispatch  offers  cash  prizes  of 

£20,  £10  and  £5  for  pictorial  snapshots,  and  ips.  6d. 
for  all  other  photographs  published. 

The  Sheffield  Weekly  Telegraph  offers  one  guinea  for 

photographs  used  for  front  cover  illustrations.  Ad¬ 
dress  :  17,  High  Street,  Sheffield. 

The  Kent  Messenger ,  Week  Street,  Maidstone,  wants 

photogr  aphs  of  new  Kentish  beauty-spots  and  offers 
£1,  ios.  and  5s.  for  the  best  received.  Accompanying 
each  picture  should  be  a  description  of  the  spot,  with 

clear  details  of  its  location.  Mark  the  envelope 

“  Quest  ”  in  the  right-hand  corner. 
Health  and  Strength  announces  a  Physical  Excellence 

Competition,  in  which  cash  prizes  to  the  value  of  £100 
will  be  awarded  for  the  best  photographs  submitted. 
Coupons  are  necessary. 

The  Sunday  Dispatch  is  out  to  find  the  “  bonniest 
baby,”  and  invites  readers  to  send  snapshots  of  children 
under  the  age  of  five.  Five  photographs  will  be 
published  each  week  and  the  sender  of  each  published 

phqtograph  will  receive  a  prize. 

The  News  of  the  W orld  invites  readers  to  send  photo¬ 
graphs  of  beauty-spots.  A  guinea  will  be  paid  for  each 

one  published.  A'ddress  photographs  (with  name 

and  address  of  sender  on  the  back)  to  “  Pathfinder,” 
c/o  News  of  the  World,  30,  Bouverie  Street,  E.C.4. 

The  Sunday  Graphic  announces  a  “  Snappy  Snaps  ” 
competition,  limited  to  amateurs,  and  offers  weekly 

prizes  of  £10,  £5,  £1  and  cases  of  teaspoons  for  the best  received. 

The  Sunday  Pictorial  is  offering  weekly  prizes  of 

five  guineas,  three  guineas  and  one  guinea  for  holiday 
snapshots.  No  photographs  will  be  returned  and 
none  will  be  accepted  which  has  won  a  prize  in  any 

competition.  A  coupon  must  accompany  each  entry. 

An  old-established  and  always  popular  catalogue  is  "  the 
list  of  a  thousand  bargains  ”  issued  by  The  London  Camera 
Exchange,  2,  Poultry,  Cheapside,  London,  E.C.2.  A  new 
edition  is  now  ready,  and  a  copy  will  be  supplied  to  readers  on 
application. 

*  *  * 

The  Honorary  Fellowship  of  the  Royal  Photographic  Society 
has  been  conferred  upon  Mr.  H.  Bedford  Lemere  in  recognition 
of  his  distinguished  services  to  photography. 

*  *  * 

Wallace  Heaton,  Ltd.,  of  119,  New  Bond  Street,  W.i,  in¬ 
form  us  that  they  have  opened  what  they  believe  to  be  an 
entirely  unique  feature,  that  is,  a  Cash  Bargain  Shop,  where  all 

goods  are  sold  at  specially  marked-down  prices  for  cash  only. 
This  in  no  way  interferes  with  their  ordinary  business  of  new 

or  second-hand  apparatus  for  cash  or  on  easy  payments,  and 
they  are,  of  course,  at  their  ordinary  shop,  always  prepared  to 
take  other  apparatus  in  exchange,  but  at  28,  Avery  Row,  which 

is  immediately  behind  their  Bond  Street  premises,  this  new 
separate  shop  will  be  found  packed  full  of  bargains  in  apparatus 
and  accessories  at  remarkably  low  prices.  All  goods  sold  over 

20s.  in  value  carry  the  firm’s  usual  guarantee,  and  we  advise 
every  reader  of  "  The  A.P.”  who  is  able  to  call  and  inspect. 

H* 

The  attention  of  readers  is  directed  to  the  instruction  in 

photography  to  be  given  at  the  Cripplegate  Institute,  Golden 
Lane,  in  the  City,  on  Wednesday  evenings,  commencing  on 
October  4th.  The  class  is  under  the  direction  of  Mr.  John  H. 
Gear.  The  syllabus  before  us  indicates  the  comprehensive 
nature  of  the  tuition,  which  should  be  of  great  value  to  camera 
workers  in  whatever  direction  their  photography  leads  them. 
It  includes  a  special  feature  this  year  by  embracing  work  with 
the  latest  miniature  film  cameras  as  applied  to  commercial 

and  pictorial  work  ;  in  fact,  practically  every  branch  of  photo¬ 
graphy  will  be  expounded  and  demonstrated.  A  postcard  to 
the  Manager  of  the  Institute  will  bring  full  particulars. 
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‘Deciders'  Questions 
ANSWERED 

General. — All  communications  for  the  Editor  should  be  addressed  :  “The  Editor,  The  Amateur  Photographer 
and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  in  every  case,  without  exception, 
must  give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 
jegal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
e  tc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproiuce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 

ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  bv  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specilic  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 

general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,'’ 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  enquirer 

Stale  Paper. 
1  have  a  quantity  of  bromide  paper  that  has  gone 

oft  with  age.  Is  it  possible  to  make  it  usable  ? 
S.  S.  (Campbeltown.) 

There  are  methods  of  treating  stale 

bromide  paper,  but  they  .cannot  be 
described  within  the  limits  of  a  reply. 

Personally,  we  do  not  think  anything  of 
the  sort  is  worth  the  trouble,  as  every 
sheet  has  to  be  treated  with  a  solution, 
washed,  and  dried  in  the  dark  ;  and  the 

speed  of  the  paper  is  greatly  decreased. 

Colouring  Photographs. 

I  want  to  colour  photographs  on  bromide  paper 
with  oil  colours.  How  should  I  prepare  the 
surface  ?  What  colours  should  I  use  and  how 

should  I  apply  them  ?  What  brushes  should  I 
use  ?  H.  B.  C.  (Camberley.) 

We  cannot  in  the  form  of  a  reply  give 

you  instructions  in  oil  painting,  and, 

unless  you  are  familiar  with  oil  pig¬ 
ments  and  the  brushes  used  for  them 

we  do  not  think  you  have  much  prospect 

of  success.  If  you  make  a  matt  surface 
bromide  print  you  can  mount  it  before 
commencing  the  colouring,  and  no  special 

preparation  of  the  surface  is  necessary. 
It  is  well,  however,  to  rub  well  in  with 
cotton-wool  a  little  megilp  or  other 
similar  medium. 

Hypo  on  Paint. 
Is  ordinary  paint  affected  by  hypo  solution  ? 

F.  G.  (Ostend.) 

We  really  cannot  answer  your  question 

definitely,  as  the  term  “  ordinary  paint  ” 
is  very  vague.  Some  paints  might  be 
affected  and  others  not  ;  but  we  have 

certainly  never  tried  the  experiment  of 

applying  hypo  solution  to  paintwork. 
If  you  are  thinking  of  using  paint  on 
dishes  for  fixing,  etc.,  you  had  better 
abandon  the  idea. 

Mounts. 
1  want  some  mounts  for  portraits,  but  cannot  find 
any  advertisements  of  such.  1  called  at  a  local 

shop,  but  they  had  none  in  stock,  and  could  only 
show  me  catalogues.  Can  you  tell  me  the  names 
of  likely  firms?  A.  J.  (Dunster.V 

Any  of  the  large  wholesale  and  retail 
firms  can  supply  you  with  portrait 
mounts.  It  is  against  our  practice  to 
recommend  one  in  preference  to  others. 
If  you  could  call  at  their  places  you 
would  be  shown  samples,  but  otherwise 
we  do  not  see  how  you  can  expect  to 
see  actual  mounts,  and  you  must  judge 
from  the  illustrations  and  prices  given 

in  the  maker’s  lists. 

Making  Enlarger. 
I  have  an  old  camera  that  I  want  to  use  in  con¬ 

structing  an  enlarger.  Can  you  tell  me  of  a  book 
that  gives  particulars  of  construction  ? 

J.  H.  P.  (Kensal  Green.) 

We  can  only  suggest  that  you  get  a 

book  on  enlarging  such  as  "  Photo¬ 
graphic  Enlarging,”  by  R.  Child  Bayley 
(obtainable  from  our  publishers,  price 

3s.  3d.  post  free),  and  study  the  prin¬ 
ciples  of  construction  of  some  of  the 
enlargers  illustrated  therein.  There  are 

practically  no  books  on  making  enlargers, 
as  there  is  such  an  endless  number  of 

types  of  apparatus  of  this  kind.  We 
would  also  advise  you  to  get  a  catalogue 
of  parts  and  fittings  for  enlargers  from 
Messrs.  J.  Lancaster  &  Sons,  Ltd.,  87, 
Parade,  Birmingham. 

Fixing  Solution. 
Will  you  give  me  a  formula  for  a  fixing  solution 
containing  metabisulphite  and  alum  ? 

T.  H.  (Sheffield.) 

We  know  of  no  better  fixing  formulae 
than  those  recently  published  in  the 

paper  under  the  heading  of  “  Facts 

and  Formulae.” 

Adapting  Camera. 
I  have  an  old  J-plate  Kodak.  Could  this  be 
converted  into  posicard  size  by  an  extension  to 

slip  on  the  back  ?  If  you  cannot  answer  this 

question  perhaps  you  will  put  it  to  your  readers. 

J.  C.  (Dumbarton.) 

None  of  our  readers  could  answer  your 
question  any  more  than  we  can  ourselves. 

An  old  quarter-plate  Kodak  ”  does 
not  convey  any  definite  information, 
and,  even  if  it  did,  we  do  not  see  how 

you  could  hope  to  fit  another  back  to 
take  postcard  size.  The  focus  of  the 
lens  would  remain  the  same,  so  that 

there  would  be  no  "  extension,”  and  it 
is  quite  likely  that  the  lens  would  not 

cover  a  postcard  at  all.  * 

Fogged  Negative. 
I  enclose  a  negative  which  was  badly  fogged 

in  developing.  Can  you  tell  me  how  to  improve 
it  ?  J.  L.  (Lerwick.) 

Not  only  is  your  negative  fogged  all 
over,  but  it  is  under-developed,  so  that 
it  will  give  a  print  only  on  a  very  con¬ 
trasty  paper.  If  it  were  our  own  negative 
we  should  bleach  and  redevelop  it  by 
the  chromium  method,  although  this 
would  at  the  same  time  intensify  the 
fog  to  some  extent  and  make  a  rather 
dense  negative.  As  the  fogging,  how¬ 
ever,  is  pretty  even,  the  only  adverse 
result  would  be  that  it  would  require  a 
longer  exposure.  It  is  possible  in  similar 
cases  to  clear  away  the  fog  with  a 
reducer  first,  but  we  should  not  advise 

this  in  your  case,  as  the  image  is  already 
so  weak  that  none  of  it  can  be  spared, 
and  the  reducer  might  remove  the  lightest 
tones  as  well  as  the  fog. 

Enlarged  Negative. 
How  is  it  possible  to  make  an  enlarged  negative 
in  order  to  facilitate  retouching,  etc.  ?  I  have 
tried  with  Process  plates  and  an  enlarger,  but 
have  net  been  successful.  L.  G.  S.  (Sheffield.) 

We  know  of  no  better  way  of  doing 

what  you  require  than  to  make  a  positive 
preferably  considerably  larger  than  the 

negative,  so  as  to  make  it-easier  to  do  any 
retouching.  From  the  positive  a  negative 

can  be  made,  either  by  contact  or  by  fur¬ 
ther  enlargement.  You  say  you  have  not 
been  successful,  but  we  have  no  idea  in 

what  way  or  for  what  reason.  It  is 

very  probable  that  your  trouble  arises 
from  using  a  Process  plate.  It  is 

hardly  likely  to  be  suitable  unless  your 
subjects  are  black-and-white.  To  get 
proper  gradation  of  tone  in  both  positive 
and  negative  we  should  advise  such  a 
plate  as  the  Imperial  Fine  Grain  Ordinary. 

Reflex  Mirror. 
What  is  the  advantage  of  a  silver  surfaced  mirror 
for  a  reflex  as  against  an  ordinary  mirror  ?  How 
should  the  former  be  cleaned  ?  H.  A.  (Bury.) 

If  you  use  ordinary  looking-glass  for 
a  reflex  camera  you  get  a  strong  image 
from  the  silvered  surface  and  a  weaker 

image  from  the  surface  of  the  glass,  and 
the  two  are  confusing.  A  silver  surfaced 
mirror  is  varnished,  and  so  should  not 
be  cleaned.  When  it  gets  .  dirty  or 

tarnished  there  is  nothing  for  it  but  to 

have  it  re-silvered  and  re-lacquered. 

Spots  on  Prints. 
What  is  the  cause  of  the  spots  on  the  enclosed 
prints  ?  D.  H.  (Kingswinford.) 

We  have  frequently  pointed  out  that 
the  characteristic  spots  you  are  getting 

on  your  prints  are  due  to  particles  of 
dry  amidol,  and  we  have  further  pointed 
out  that  amidol  should  never  be  weighed 
out  in  a  room  where  the  prints  are  to 

be  handled  or  dried.  (Such  spots  gener¬ 
ally  go  right  through  the  paper,  and 
appeal;  as  if  caused  by  sparks  burning 

it.) 
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QUICKER 

BETTER 

AND 

ROGRAPH 

For  exquisite  shading 

effects  in  delicate  re¬ 

touching  and  colour¬ 
ing,  the  Aerograph  is 
indispensable. 

Write  for  a  free  booklet 

which  explains  the 
mechanism  and  scope 

of  the  Aerograph— its 
initial  cost  will  be  more 
than  repaid  by  the 

speed  and  efficiency  of 
its  working. 

AEROGRAPH  CO.,  LTD. 

43,  Holborn  Viaduct,  London,  E.C.l. 

CVS— 62 

ACTIVE 

DEVELOPER 

INSTANTLY 

PREPARED 

TABLOID’-? 
TRADE  Y  TP  Q  L  MAR 

UNIVERSAL  DEVELOPER 

For  simplicity — 
Count  and  dissolve 

Carton  sufficient  for  100  oz.  developer Price  1/6 

Of  all  Chemists  atid  Photographic Dealers 

i'C. tfr  Burroughs  Wellcome  &  Co. 
.  It  >.  London 

Pho.  1538  COPYRIGHT 

An  Outstanding  Example 

of  Modern  Design 
The 

SUPERB 

The  last  word  in  ele¬ 

gance  and  perfection  of 

optical  and  constructive 

skill,  the  Superb  is  a 

unique  “  twin-lens  ”  re¬ flex  camera  in  which 

“  compensation  for  par¬ 

allax  ”  is  an  important 
feature.  The  exact 

image  which  will  be 
recorded  on  the  film  is 

shown  in  the  ground 

glass  at  whatever  dis¬ 
tance  you  are  working. 

£  Focussing  lever  automatically  alters  the  angle  of  viewing 

lens  in  conjunction  with  mirror  and  ground  glass,  whilst 

setting  the  taking  lens  at  the  correct  focus. 

0  The  necessary  movements  for  operating  the  camera  can 

be  controlled  from  above,  thus  enabling  one’s  attention 
to  be  concentrated  on  the  subject. 

%  Takes  standard  8-ex.  3i  X  2\  in.  film  but  gives  12  2^X  2\ 
in.  pictures,  by  the  provision  of  an  automatic  counting 
device. 

Fi:ted  with  the  famous  Voigtlander  Skopar  f/3.5  lens  in 

delayed-action  Compur  shutter,  the  Superb  A 

is  indeed  a  camera  which  lives  up  to  its  name  « 
 ■  w  ■  ■  V  ■  V 

Send  for  a  copy  of  the  New  Voigtlander 
Catalogue ,  or  ask  your  nearest  dealer. 

PEELING  &  VAN  NECK,  LTD. 
4/6,  HOLBORN  CIRCUS,  LONDON,  E.C.l. 

(seconds)  ALLENS  GO 
Super  Photographic  Products 

SUPER  PLATES. SUPER  GASLIGHT  PAPER. 

Doz.  3  doz.  i  gross.  Gross. 

3§x2£  ..  1/3  ..  3/6  2}  x  1J  ..1/-  ..  1/6 

4*x3i  ..  19  ..  5/-  3£  x  2A  ..1/6  ..  2/6 
5i  x  3i  ..  2/5  ..  6/9  4£x2J  ..  1/10  ..  3/6 

6ix42  ..  3/-  ..  8/6  4i  x  3f  ..  2/2  ..  3/6 
450  and  600  H.  and  D.  Other  sizes  pro  rata.  All  grades. 
SUPER  POSTCARDS  (Bromide  or  Gaslight),  50  1/6,  100  2/6. 

Special  terms  to  Commercial  Photographers  and  D.  P. 

Finishers.  Write  or  call  for  Finishers'  List. 

CAMERA  EXCHANGE  SERVICE 
YOUR  CHANCE  TO  PURCHASE  A 

Two-thirds  (approximately)  allowed  as 

part  payment  on  modern  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and 

date  purchased,  with  particulars  also 
of  new  apparatus  required. 

ROLLEIFLEX 
CONTAX 

LEICA 

PROMINENT 

BRILLIANT 

ETUI.BALDAX 
cin£-kodak 
SUPERB,  Etc. 

THE  ‘| 
A  NEW 

METROPHOT’  EXPOSURE  METER 
Cheapest  Photo-Electric  Cell  Meter  AC  i  C  ■  A 

on  the  market.  No  batteries  re-  «  w 

quired.  For  still  or  cine  cameras.  Complete  with  cas
e. 

MINIATURE  CAMERA  USERS 
—  Keep  in  touch  with  our —  ETmU 

Super  Developing  Service  Jp_ ' " any  size  film  developed  6d.  each,  and 

DIRECT  POSTCARDjwtFAC  H 

ENLARGEMENTS  at  —— — 
Glossy  or  Semi-Matt.  Return  postage  paid.  Special  envelopes 
free.  Send  P.O.  and  next  film  tor  finishing  nnder  this  service. 

ALLEN/ 
168,  OLDHAM  RD. 
MANCHESTER,  4 

Phone  :  Cent.  9480.  Open  to  8  p.m.,  Saturdays  9  p.m. 

EXAKTA 

FOCAL-PLANE 
ROLL-FILM  REFLEX 
Full-size  V.P.  pictures.  Helical  focussing. 

Shutter  speeded  to  1 /1,000th.  7-cm.  focus 

anastigmats.  All-metal.  Precision  work¬ 
manship.  Prices  include  solid  leather  case. 

Exakta  Anas,  f/3.5  .  .  £14:0:0 

Tessar  „  f/3.5  . .  £18:0:0 f/2-8  £21:10:0 

EXCLUSIVE  MODEL  “  IHAGEE,” 

GARNER  &  JONES,  Ltd. 
Polebrook  House,  Golden  Square,  W.l 

Ask  for  New  Camera  Catalogue. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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The  Amateur’s  Emporium Business  Notices 
Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.I.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (53  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  Ilifle  and  Sons 
Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.I.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 

12  words  or  less  . 1/- 
ld.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 
12  words  or  less . 2/6 
2/.d.  for  every  addition al  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  plrc;d  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.I,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26h,  Renheld  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  be  “ —   - 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed  _ &  Co. _ 
Notes  being  untraceable  if  lost  in  transit  should  not  he  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 
BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  deiray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’  .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.I,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 
“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  Wnen  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 
”  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
over  £75  and  under  £100,  7/3  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.I,  and 
cheques  and  money  orders  should  be  made  payable  to  Iiiffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

T.-P.  Reflex,  Special  Ruby,  34x24,  T.-P.  Cooke 5-in.  f/4.5  anastigmat,  swing  front  ;  used 
once,  £9. — 54.  Southgate  St..  Leicester.  [7862 

FOR  Sale.- — Adams’  i-pl.  Minex  Reflex,  tropical model,  fine  set,  as  new  ;  unscratched. — 

Box  8046,  c/o  “  The  Amateur  Photographer.”  [7924 

6x13  Stereo  Mackenstein,  f/6.3  Tessars,  changing- box,  leather  case  ;  good  condition,  £4/17/6. — 
6,  Beatrice  Avenue,  Norbury.  [7955 

IHAGEE  Box  Reflex,  new,  21x21,  and  film,  12/6  ; or  exchange  for  Kodak  Film  Tank,  21-in.  ; 

perfect. — 32,  Bridlington  Avenue,  Pendleton.  "[7958 1-PLATE  Anschutz,  q.w.s.c.  shutter,  8t-in.  Pan- 

2  tar  Convertible  £11  anastigmat,  14-i"n.  singles, extension  back,  3  D.D.  slides,  leather  case  ; 
faultless,  £12/10,  or  nearest. — 46a,  Blatchington  ltd.. 
Hove.  [7976 

REFLEX  34  x 21,  Ross  Xpres  f/4.5  lens,  54-in., latest  Ensign  model,  only  used  a  few  times, 
roll-film  holder,  dark  slides,  film  sheaths,  plate 
tank,  daylight  developing  film  tank  ;  cost  £17 

recently  ;  sell,  £9. — Kenneen,  36,  Albert  ltd., 
Widnes,  Lancs.  [7977 

1-PLATE  Pressman  Reflex,  Aldis  f/4.5  and 
4  interchangeable  11-in.  f/6.8  Ross  Telephoto  lens, 
reversing  back,  9  slides,  case,  bargain,  £9/10  ; 
i-pl.  Dalian  Plate  and  Pack  Tank  (12),  12/6  ; 
Ensign  Flash-bulb  Outfit,  cost  12  6  (no  spare 
bulbs),  5/-  ;  all  good  condition  ;  approval. — 
S.  Gaw,  Bangor,  Down.  [7979 

NO.  3a  Postcard  Kodak,  f/4.5  Tessar  lens, Compur  shutter,  range-finder,  practically  new 
condition  ;  the  camera  for  the  expert  and  ideal 
for  winter  photography,  £10/10  ;  deposit  system. 

— Box  8070,  c/o  “  The  Amateur  Photographer.”  [7982 

POSTCARD  Kodak,  Compur  shutter,  perfect condition,  leather  case,  £7. — Kitto,  c/o 

O’Callaghan,  Limekilns,  Dunfermline,  Fife.  [7984 
A  K  x  107  Reitzschel  Stereo,  f/4.5  Convertibles  in 

“dfcej  Compur,  6  slides  ;  practically  unused,  £5. 
- — A.,  35,  Southway,  Raynes  Park.  [7985 

REFLEX  Thornton-Pickard  Junior  Special  34x24. Cooke  f/4.5  also  Dailon  Telephoto  12-in. 
f/5.6,  complete  in  leather  case,  with  F.P.A.,  roll- 
holder,  hood,  £11/10. — Mason,  27,  Cherryburn 
Gardens,  Newcastle-on-Tyne.  [7988 

31  <24  Ensign  Special  Reflex,  new,  l/15th  to 2  1/1, 000th,  f/4.5  Aldis  lens,  revolving  back, 
3  slides,  roll-film  adapter,  case.  £7  ;  deposit. — 
Treacher,  110,  Walton  Rd.,  Sidcup.  [7989 

f^EISS  Ikonta  24x1},  Tessar  f/'4.5,  Compur,  6 JLi  months  old,  as  new  ;  now  £6  ;  deposit  system. 

— Box  8109,  c/o  “  The  Amateur  Photographer.”  [8001 

WARNING 
We  have  received  many  complaints  from  our 
readers  In  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
Cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

1-PLATE  Goerz  Anschutz,  Dogmar  f/4.5,  focal- 
2  plane  shutter,  6  D.D.  slides,  leather  case  : 
excellent  condition,  £12/10. — Exley,  62,  Lumb 
Lane,  Bradford,  Yorks.  [7990 

x  107  Ontoscope  Stereo  Camera,  Berthiot 
’ )  Stellor  f/4.5  anastigmats,  rising  front, 

focussing  adjustment,  reflex  and  direct  finders, 

spirit  level,  2  changi  ng-boxe3,  fully-speeded 

shutter,  leather  case,  one  owner,  £9  ;  “  A.P.” 
deposit  system. — Box  8104,  c/o  “  The  Amateur 
Photographer.”  [7992 

PILOT  Miniature  Reflex,  Zeiss  f/2.8,  colour filter,  leather  case,  perfect  condition,  £15  ; 
■‘A.P.”  deposit  system. — Box  8105,  c/o  “The 
Amateur  Photographer.”  [7993 

31x24  Voigtlander  Avus,  double  extension, 2  rack  rising,  cross,  f/4.5  Skopar,  delayed- 
action  Compur,  1  to  l/250th,  3  slides,  F.P.A.  ; 
as  new,  perfect,  used  twice,  £7/10. — McMullon, 
21,  Uplands,  Monkseaton,  Northumberland.  [7995 

F/2.5  Cooke  51-in.  Ensign  Reflex,  34x24,  self¬ capping  focal-plane,  revolting  back,  6  .slides, 
leather  case  ;  perfect  working  order  ;  first  £10/10 
secures. — Thomas,  19,  Poplar  Rd.,  Coventry.  [7996 

Qlx24  Focal-plane  Nettel,  speeds  l/10th  to 
02  1/1, 200th,  Zeiss  f/4.5  Tessar,  also  f/2.7 
Te3sar,  interchangeable,  F.P.A.,  plate  adapter  and 
15  slides,  tan  case  ;  perfect  ;  cost  over  £40  ; 
accept  £14. — Edgar,  Poulo,  Chertsev  Lane,  Staines, 
or  Hop.  0488.  [7999 

|  CAMERAS  AND  LENSES 

SANDERSON  i-pl.  Camera,  Zeiss  Double  Protar lens  f/7,  in  Compound  shutter,  3-foci, 
5},  8}  and  114  in.,  4  double  slides,  velvet-lined 
case,  £5. — Vicarage,  Arbour  Square,  E.l.  Tel 
East  3521.  [7998 

1-PLATE  Zeiss  Ikon  Tudor  Reflex,  f/4.5  Tessar, 
4  many  accessories  :  listed  £31  ;  perfect,  new 
1932  ;  bargain,  £14  ;  exchange  Miniature  Outfit. 
— Wills,  Trevelyan,  Bodmin.  [8003 

31x24  Cameo,  Aldis-Butcher  f/4.5,  D.  extension, 2  6  slides,  Compur,  F.P.A.,  case  ;  cost  over  £10  ; 
new  condition,  £5. — Below. 

Ol  •  24  Murer  Bijou  Reflex,  f/4.5  Murer  anas- 
02  tigmat,  focal-plane,  1  /15th  to  1/1, 000th,  6 
slides,  F.P.A.,  leather  case,  F.P.  tank,  £4/10. — 
10,  Lynmere  Rd.,  Welling,  Kent.  [8004 

01x2}  Agfa  Speedex  Roll  Film,  f  8.8  anastigmat, 
04  focussing,  speeded  shutter,  original  carton,  etc., 
almost  as  new  ;  cost  50/-  ;  accept  27/6. — Jones, 
Arncliff,  Scalby,  Scarborough.  [8005 

ENSIGN  Carbine  No.  5,  Aldis  LTno  f/4.5,  Mulchro shutter  ;  unused,  £3. — Butler,  17,  Elgar 
Avenue,  Tolworth,  Surrey.  [8007 

LEICA  Standard  Outfit,  3  lens,  charger,  range¬ finder,  universal  finder,  leather  case,  meter  ; 
perfect,  £22  ;  cost  double.- — Moore,  22,  Richmond 
Rd.,  Shepherds  Bush,  W.12.  [8009 

ENSIGN  |-pl.  Popular  Reflex,  Ross  f/4.5,  l/15th to  1/1, 000th,  8  slides,  F.P.A. ,  Lios  exposure 
meter,  £6,  or  nearest. — Lyall,  Ewart,  Wooler.  [8011 

ROLLEIFLEX,  f/3.8,  in  leather  case,  and  tripod  '• scarcely  used  ;  cost  £21,  new  June  ;  £10. — 
Major  Vyner.  27,  Regency  Square,  Brighton.  [8013 

P  O  •)  Postcard  Graflex  Reflex,  f/3.5  Cooke 
lens  ;  perfect  condition,  £10/10. — 31, 

Trafalgar  Rd..  Wigan.  [8018 

Cl  OHO  34x24  Reflex,  latest  model,  43-in.  Ross 
O  Xpres  f/4.5,  3  D.D.  slides,  F.P.A.,  roll-film 
holder,  magnifiers,  leather  case  ;  used  twice  only  ; 
absolutely  as-  new.  £25. — Murray-Smith,  Hemel 
Hempstead.  [8020 
1-PLATE  Kodak,  Cooke  f/6.5,  Koilos,  45/-  ; 

2  P.C.  Ansco,  Dagor  f  6.8,  Acme,  45/-  ;  ’three 
T.-P.  Bijou  D.D.’s,  15/-:  5x4  Tenax  Body, 
F.P.A.,  12/6. — Harding,  1,045,  London  Rd., 
Thornton  Heath,  Surrey.  [8027 

POCKET  Kodak  2C,  anastigmat  f/6.3,  self-timer and  Kodapod,  £3  ;  J-pl.  Triple  Extension, 
T.-P.  shutter,  turntable,  3  D.D.  slides,  Dallmeyer 
Carfac  f/6.3,  3-fold  ash  stand,  £5. — Lodge,  Upton, 
Wirral.  [8034 
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j  CAMERAS  AMD  LENSES" 
1-PLATE  Special  Ruby  Reflex,  f/4.5  Cooke 
4  Aviar,  revolving  back,  quick-set  focal-plane 
shutter,  1  to  1/1, 000th  sec.  and  time,  pneumatic 
release  and  time  valve,  J  to  3  sec.,  special  rising 
and  swing  front,  3  D.D.  slides,  F.P. A. .  Compound 
focussing  magnifiers,  waterproof  baize-lined  case  ; 
only  used  few  times  ;  obliged  to  sell  ;  cost  £29  ; 

bargain,  £17/10  ;  call  or  write,  any  time. — 
Hunter,  102a,  Westbourne  Grove,  W.2.  [8028 

31 X  2}  lea,  f/4.5  Dominar,  Compur,  screen, 2  slides,  case,  new  ;  exchange  Kolibri,  similar  ; 
particulars. — Brice,  Triangle,  Clevedon.  [8030 
1-PLATE  Field  Camera,  double  extension,  f/8 
4  R.R.  lens,  tripod,  case,  2  double  slides,  lens 
hood,  rising  front,  turntable,  revolving  back,  35/-  ; 
Model  B  Kodak  Film  Tank,  complete,  10/-. — J. 
Straton,  West  Lodge,  Wilton,  Salisbury.  [8035 

1QQQ  Zeiss  3ix2|  Cocarette  Roll  Film,  f/4.5 
JLtrOO  Tessar,  delayed-action  Compur  shutter  ; 
used  once,  leather  case  ;  sacrifice,  £8. — Smith,  76, 
Replingham  Rd.,  Wandsworth.  [8036 

LEICA  Model  II,  Elmar  f/3.5,  ever-ready  case  ; as  new,  £16. — Robinson,  122,  Gravelly  Hill, 
Birmingham.  [8037 

al  x  2i  Reitzschel  Folding  Plate  Camera,  Compur, 2  l/250th,  Lukos  f/4.5  anastigmat,  rising 
and  cross  front,  double  extension,  focussing  screen 
and  hood,  3  slides,  F.P. A.  ;  good  condition,  58/6. 
—Harper,  105,  Burnt  Ash  Hill,  S.E.12.  [8038 

1-PLATE  Reflex  Ensign  Special,  Ross  f/4.5,  6 
4  slides,  £5/15,  or  near  offer. — Abraham,  7 
Lymescote  Gardens,  Sutton.  [8041 

Y.P.  Minimum  Palmos  Focal-plane  Camera,  Zeiss Tessar  lens  f/2.7  and  plate- holders  ;  cost  £38  ; 
£25/10  ;  as  new. — Vinton.  4,  Library  St.,  S.E.l.  [8043 

REFLEX,  Ensign  Popular,  i-pl.,  f/4.5  Aldis, 12  slides,  F.P. A.,  leather  case,  splendid 
condition,  £4/15  ;  F/3.5  Zeiss  Tessar,  6-in.,  sunk 
mount,  list  £13/15,  brand  new,  £7/15. — 
Grindley,  Lingen  Avenue,  Hereford.  [8044 

STEREOSCOPIC  Adams’  Minex  Reflex,  plate size  5£x34,  Ross  Xpres  f/4.5  lenses,  5-in. 
focus,  shutter  speeds  l/8th  to  1/1, 000th  sec., 
time  and  bulb,  sky  filters,  6  D.D.  slides,  lock-up 
pigskin  case  ;  cost  over  £80  ;  almost  as  new  ; 
offered  at  £38  ;  seen  by  appointment  (London,  W.2). 

— Write,  Box  8116,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8046 

LEICA  Model  I,  interchangeable  ILektor  f/2.5 lens,  Bewi  exposure  meter  ;  as  new,  £9/10  ; 

deposit. — Box  8119,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8048 

LEICA  Model  I,  Elmar  lens  f/3.5,  focal-plane shutter  ;  excellent  condition,  £6  only. — 
Write,  Box  8122,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8049 

IEITZ  Leica  Model  II,  fitted  Elmar  f/3.5  lens, J  automatic  focussing  ;  brand  new  and  unused, 

£15. — Below. 

NEWMAN  &  GUARDIA  New  Special  Sibyl,  31  x2i, Ross  Xpres  f/4.5,  reflex  and  direct  finders, 
F.P. A.,  de  luxe  case  ;  all  in  new  condition,  £10/10. 

—Box  8120,  c/o  “  The  Amateur  Photographer.”  [8051 

V.P.K.  Special,  f/6,  beautiful  instrument,  superb condition.  30/-. — 81,  Elderfield  Rd.,  Clapton. 

[8058 SINCLAIR  Una,  31x4|,  triple  extension,  revolving back,  Ross  Combinable  lens,  N.S.  shutter, 
Ross  Telenegative,  Busch  14-in.  Bistelar,  N.S. 
lens  hoods,  6  double  holders,  etc.,  £15. — Sykes,  38, 
Thurloe  Place,  S.W.7.  [8059 

N.  &  G.  Sybil  i-pl.  Special,  f/4.5  Zeiss  Tessar lens.  Precision  shutter,  reflex  finder,  6  slides, 
F.P.A.,  case  ;  £12.  Rolleiflex  wanted. — Hickett, 
87,  Davenport  Rd.,  Hazel  Grove,  nr.  Stockport. 

[8060 
Trade. 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  : special  attention  to  Pathescopes. — Huinphrvs, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

ALLENS. — T.-P.  Horizontal  Reflex,  Tessar  f/3.5 outfit,  like  new,  cost  £17/15,  £11/16/8  ; 
Etui,  3^x24,  f/4.5  Radionar,  D.A.  Compur  (like 

new),  £5/12/6. — Below, 

ALLENS.— Leica  I,  Elmar  f/3.5,  first  £6/12/6  ; Brilliant,  39/6;  Contax,  f/2.8,  £17/19/6; 
Ensign  Focal-plane  Reflex,  f/4.5,  £5/17'6  ;  f/3.5 
model  for  £6/19/6. — -Below. 

ALLENS. — Dallmever  Baby  Speed  Outfit,  Pentac f/2.9,  slides,  F.P.A.,  case,  £7/17/6;  3ix2i 
Palmos,  f/4.5,  slides,  F.P. A.,  etc.,  £17  outfit  for 
£10/10.— Below. 

ALLENS. — 3Jx24  De  Luxe  Camera,  f/2.9,  D.A. Compur,  £9/17/6  ;  12-in.  f/6  Telephoto,  and 
hood,  £5/10. — Below. 

ALLENS  for  Rolleiflex,  Prominents,  Baldax, Metrophot  Meters,  lkontas  ;  two-thirds  (ap¬ 
proximately)  allowed  on  modem  saleable  apparatus 
as  part  payment,  subject  approval. — Allens,  )68, 
Oldham  Rd.,  Manchester  4  (Central  9480).  [0087 

BUY  “SERVICE”  WAY NO  DEPOSIT.  ROLLEIFLEX, 

LEICA,  CONTAX,  Etc. 

TEEMS 

12  equal  payments 

per  month. 2i  x  21  Automatic  Rolleiflex,  f/4.5  Tes¬ 
sar,  Compur  shutter  . .  . .  . .  £20  0  0  £1  15  0 

Ditto,  f/3.8  Tessar  . £22  10  0  £1  19  4 

Model  III  Leica,  -with  new  slow  shutter, 
f/3.5  Elmar . £25  0  0  £2  3  10 

New  Contax  Tessar,  f/3.5,  slow-speed 
shutter  . £27  10  0  £2  8  0  / 

The  Latest  Voigtlander  “  Superb  ”  Re-  r 
flex,  f/3.5  Skopar,  delayed  Compur  r 

shutter  . £19  10  0  £1  14  3  ̂  

LATEST 
SECOND-HAND  ITEMS 

i-pl.  and  9  x  12  cm.  Ihagee  Duplex  Focal-plane,  and  Compur  shutter, 
f/4  Eurynar,  double  extension,  rising  and  cross  front,  3  single  slides, 

direct- vision  finder,  back-hooded  focussing  screen  and  leather  case 

£5  10  0 
31  x-  2\  Salex  Focal-plane  Reflex,  f/3.9  Cooke  anastigmat  lens, 

revolving  back,  6  slides,  F.P.  adapter  and  leather  carryina-case 

£5  18  6 8-in.  Aldis  Anastigmat  Lens  f/6,  standard  iris  mount - £2  10  0 
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f/6. 8  Goerz  Dagor  Lens,  in  sunk  iris  mount .

 
 

£1  12  6 

51-in.  f/6  Goerz  Dagor  Lens,  in  standard  iris  mount. ...  £1  10  0 

5£-in.  Wray  Lustra  Anastigmat  Lens  f/4.5 .  £2  12  6 

5-in.  f/4.5  Dallmeyer  Serrac  Lens,  in  focussing  mount.  .£300 

5,i-in.  Krauss  Tessar  f/4.5,  in  Compur  shutter .  £2  7  6 

11-in.  f/5.5  Ross  Teleros  Telephoto  Lens,  for  Compur  shutter  fittings 

£5  5  0 
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f/4. 8  Goerz  Celor  Lens,  focussing  mount .

 
 

£2  5  0 

7-in.  Beck  Isostigmar  Lens  f/7.7 .  £1  2  6 

A  Leitz  Leica  Camera,  interchangeable  model,  with  f/3.5  Elmar 

lens,  Leitz  wide-angle  lens,  Ross  Telephoto  lens,  range-finder,  filter, 
all  in  leather  case.  Fine  outfit .  £22  0  0 

41  x  6  Reitzschel  Folding,  double  extension,  rising  and  cross  front, 

f/5.5  convertible  anastigmat  lens,  Compur  shutter,  12  single  slides, 
F.P.  adapter,  leather  case .     £3  10  0 

i-pl.  Shew  Xit,  f/6  Aldis  anastigmat  lens,  Unicum  shutter,  10  slides, 
carrying-case  .  . .  £1  12  6 

i-pl.  Klito,  f/6  anastigmat  lens,  Ibsor  7-speed  shutter,  6  slides,  F.P. 
adapter .  £1  12  6 

No.  la  Folding  Pocket  Kodak,  f/7.9  anastigmat  lens  and  case 

£18  6 
Six-20  Kodak,  f/6. 3  anastigmat  lens  and  case.  As  new  £2  2  0 

3ix21  Ensign  Roll  Film  Reflex,  f/7.7  anastigmat  lens. .  £1  8  6 

3i  x  2|  Ansco  Roll  Film,  f/5.8  Wray  anastigmat  lens,  case  £1  17  6 

3  <  4  cm.  Kolibri,  Tessar  f/4.5,  Compur  shutter  and  case  £9  0  0 

THE 

‘‘SERVICE  BALDAX 
J  y 

Takes  16  pictures 

2i  x  1-Il/I6ths  in.  on 
standard  31x2i  roll 

film.  All-metal  body, 

epring-out  front, 

leather  bellows,  direct- 
vision  finder. 

F/4.5  Meyer  Trioplan 
Anastigmat  and  Vario 
shutter  . .  £3  18  6 

F/3.6  Meyer  Trioplan 
Anastigmat,  Ibsor 
3hutter  . .  £5  5  0 

F/3.8  Meyer  Trioplan 
Anastigmat,  Compur 
shutter. ...  £6  6  0 

Phone  :  Holbom  0664  (3  fines). Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

CAMERAS  AND  LENSES~~| 
Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., 
W.l,  the  camera  specialists,  offer  the  following- bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 

your  guarantee. 

9x12  and  i-pl.  Zeiss  Ikon  Miroflex  Folding  Reflex, rising  front,  deep  triple  focussing  hood,  also 
wire-frame  finder,  quick-wind  focal-plane  shutter, 
l/3rd  to  1/2, 000th  and  time,  fitted  Zeiss  Bio-Tessar 
f/2.8,  6  slides  with  adapters,  F.P.A.,  release  and 
leather  case  ;  list  price  £75/6  ;  our  price,  £ 37/10. 

NO.  2  Folding  Autographic  Brownie  Roll  Film, reversible  finder,  fitted  f/6.3  anastigmat. 
Kodex  shutter,  cable  release  and  leather  case,  £1/10. 

PATHE  Model  B  Motocamera,  f/3.5  anastigmat lens,  2  films,  Pathescope  home  movie  Projector, 
double-claw,  complete  with  resistance  ;  all  in 
perfect  order  ;  list  price  £14/9/6  ;  our  price,  £8/17/6. 

1-PLATE  Dallmeyer  de  Luxe  Reflex,  double 
4  extension,  rising  front,  sky-shade,  deep  triple 
detachable  focussing  hood,  revolving  back,  quick- 
wind  focal-plane  shutter,  l/10th  to  1/1, 000th 
and '‘time,  fitted  Dallmeyer  Pentac  f/2.9,  3  DP. 
holders,  F.P. A.  and  leather  case  ;  nice  condition, £20. 

POSTCARD  3a  Graflex  Reflex  Roll  Film  Camera, rack  focussing,  deep  triple  focussing  hood, 
quick-wind  focal-plane  shutter,  l/10th  to  1/1, 000th 
and  time,  fitted  Carl  Zeiss  Tessar  f/4.5,  and 
leather  case  ;  a  bargain,  £7/10. 

POSTCARD  3a  Autographic  Kodak  Special  Roll Film,  rack  focussing,  rack  rising  front, 
reversible  finder,  also  range-finder,  fitted  Kodak 
anastigmat  f/6.3,  Velosto  shutter,  1  to  l/300th 
and  time,  cable  release,  combination  back,  6 
D.P.  holders,  F.P.A.  ;  a  bargain,  £6. 

9x12  and  i-pl.  New  Model  Mentor  Folding Reflex,  deep  triple  focussing  hood,  revolving 
back,  quick-wind  focal-plane  shutter,  l/8th  to 
1/1, 300th  and  time,  cable  release,  fitted  Carl 
Zeiss  Tessar  f/4.5,  focussing,  3  D.D.  slides,  F.P.A. 
and  leather  case  ;  all  as  new  ;  list  price  over 
£50  ;  our  price,  £15. 

1-PLATE  Soho  Reflex,  double  extension,  rack 
4  rising  front,  deep  triple  detachable  focussing 
hood,  quick-wind  (milled  knob)  focal-plane  shutter, 
revolving  back,  fitted  Series  X  T.T.  &  H.  anas¬ 
tigmat  f/2.5,  1  D.P.  holder,  F.P.A.,  1  doz.  cut  film 
sheaths  and  leather  case,  £25. 

1A  Vollenda  Roll  Film  Camera,  focussing  adjust¬ ment,  reversible  brilliant  view-finder,  fitted 
Laudar  anastigmat  lens  f/4.5,  in  delayed-action 
Compur  shutter,  1  to  l/250th  see.  and  time,  cable 
release  ;  brand  new  condition  ;  special  price 
£8/2/6. 

LEITZ  Leica  Model  I  Camera,  fitted  Elmar  f/3.5 lens,  speeded  shutter,  l/20th  to  l/500th  sec., 
and  complete  with  2  spool-holders,  range-finder and  leather  case,  £12. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

TVTEGRETTI  and  ZAMBRA,  122,  Regent  St., 
i\  W.l.  [001(1 

KEN  &  CO.  submit  the  following  small  selection of  high-grade  apparatus  which  can  be  had 
on  7  days’  approval  against  deposit  to  value. 

SALEABLE  Apparatus  taken  in  exchange. Hire  purchase  arranged  for  any  make  of  new 
or  second-hand  apparatus. 

1-PLATE  Ensign  Popular  Reflex,  Zeiss  Triotar  f/4.5 
4  lens,  self-capping  shutter,  reversing  back,  6 
slides,  F.P.A.,  hide  ease  ;  perfect,  £6/17/6. 

ENSIGN  Cine  Camera,  16-mm.,  f/2.8  anastigmat, 3  speeds,  direct  finder,  leather  case  ;  cost 
£18/18  ;  new  condition,  £10/10,  or  25/-  monthly. 

— Below. 

PATHESCOPE  Projector,  super-reel  attachment, motor  driven,  twin  resistance,  cost  £14  ;. 

new  condition,  £7/17/6,  or  19/-  monthly. — Below. 
1-PLATE  Salex  de  Luxe  Enlarger,  gas  or  electric, 
4  Cooke  f/4.5  lens,  rising,  falling,  revolving  and 
swinging  carrier,  5J-in.  condenser  ;  perfect,  £6/17/6. 
1 44-IN.  f/5.6  Dallmeyer  Dallon  Telephoto  Lens,  fit 
IU  N.  &  G.  Folding  Reflex,  £ 8/17/6. 

PATHE  Cine  Camera,  Motrix  motor,  f/3.5  lens  ; perfect,  £2/7/6. — Below. 

KEN  &  CO.,  Station  Approach,  Kew  Gardens, Surrey.  [8053 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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★  BARGAINS  ★ 
3}x2}  Plaubel  Plate  Pocket,  f/3. 2  Speed,  Compur,  double  ex.,  rise, 

cross,  wire-finder,  6  slides.  Cost  £12.  As  new .  £5  17  6 
i-pl.  Miroflex  Combined  Press  Folding  Reflex,  Zeiss  Tessar  f/4.5, 

l/3rd  to  1/2, 000th,  wire-finder,  6  slides.  F.P.A. ,  case  £25  0  0 
i-pl.  Plate  Pocket,  f/4.5,  1  to  l/300th,  double  ex.,  slides..  £2  17  6 
3  J  *24  T.-P.  Reflex,  f  '4.5,  latest,  1/1 0th  to  1/1, 000th.  As  new  £5  17  6 
4-in.  Lumar  f/4.5,  3-speed .  £1  19  6 
6-in.  Tessar  f'6.3,  Comp .  £2  15  0 
Leitz  Latest  Range-finder,  small  type.  As  new .  £1  5  0 
3ix2i  Carbine  Roll  Film  Plate,  Zeiss  Tessar  f/4.5,  D.A.  Compur, 

latest  rise,  cross,  wire-finder,  slides.  Like  new .  £8  17  6 
i-pl.  T.-P.  Reflex,  Dallmeyer  f/4.5,  latest  steel  self-capping,  l/10th 

to  l/l,000th,  latest  hood,  revolving  back,  D.  slides.  £11  11  0 
3i  x  2b  Tropical  Zeiss  Plate  Pocket,  Zeiss  Tessar  f/4.5,  Compur, 

double  ex.,  wire-finder,  slides.  Cost  £20.  As  new....  £5  17  6 
i-pl.  T.-P.  Reflex,  Cooke  f/3. 5,  l/10th  to  1/1, 000th,  slides. .  £8  15  0 
V.P.  Piccolette  Roll  Film,  Tessar  f/4.5,  Compur,  case .  £4  17  6 
3£  x  2\  Zeiss  Plate  Pocket,  f/3. 5  Tessar  Speed,  D.A.  Compur,  double 

ex.,  rise,  cross,  wire-finder,  slides.  Hardly  used. . . .  £13  13  0 
16-mm.  Ensign  Projector  Silent  Sixteen,  f/1.8,  180-watt  super  direct 

illumination,  forward,  stills,  rewind,  case .  £15  15  0 
3ix2i  Ensign  Roll  Film,  Aldis  f/4.5,  D.A.  Compur,  rise,  cross,  latest 

focus,  latest  dead  register.  Just  as  new .  £5  17  6 
12-in.  Dallmeyer  Dallon  f/5.6  Telephoto,  focussing  mount.  As  new 

£9  17  6 

i-pl.  Certo  Plate  Pocket,  f/4.5,  Compur,  double  ex.  As  new  £3  17  6 
i-pl.  Zeiss  Ikon  Roll  Film  Plate,  Zeiss  Tessar  f/4.5,  Compur,  long  ex., 

rise,  cross,  wire-finder.  Unused,  new .  £8  17  6 
V.P.  Mentor  Reflex,  Zeiss  Tessar  f/2.7,  latest  l/10th  to  1 /1,000th, 

double  ex., revolving  back,  3  D.  slides,  F.P.A. ,  case. .. .  £1414  0 
3i  x  2i  Dallmeyer  Snapshot  Roll  Film,  f  6,  latest .  £2  17  6 
9-in.  Dallmeyer  Dallon  f  5.6  Telephoto,  focussing  mount. .  £6  17  6 
Zeiss  Kolibri  Roll  Film,  Tessar  f/3.5,  16  on  V.P .  £7  15  0 
i-pl.  T.-P.  Reflex,  Dallmeyer  f/2.9,  steel  self-capping,  l/10th  to 

1/1, 000th,  deep  hood,  revolving  back,  slides,  case. .. .  £12  12  0 
3ix  21  Ihagee  Roll  Film,  famous  f/4.5,  3-speed.  As  new.  .£250 
3ix2i  Tropical  Carbine,  Aldis  f/4.5,  D.A.  Compur,  latest  rise,  cross. 

latest  dead  register,  wire-finder.  As  new .  £6  17  6 
16-mm.  Ensign  Super  Camera,  f/2.8,  3  speeds,  case .  £9  17  6 
T.-P.  Reflex  Magnifiers,  15s.  Od.  31  Soho  Book  Slide,  15s.  Od. 
3ix2i  Carbine  Roll  Film  Plate,  Aid  is- Bute  her  f/4.5,  D.A.  Compur, 

latest  rise,  cross,  dead  register,  slides.  As  new .  £7  15  0 
9A-mm.  Pathescope  Projector.  Cost  £6  15s .  £2  17  6 
Rolleiflex  Automatic  21  x  21,  Tessar  f/4.5.  Like  new. . .  .  £14  14  0 
P.C.  Kodak  Roll  Film  Developing  Tank,  just  as  new . 12s.  6d. 
16-mm.  Bronze  Projector,  100-watt,  resist.,  case .  £8  17  6 
3J  x  21  Zeiss  Ikon  Ideal  Plate  Pocket,  Zeiss  Tessar  f  4.5,  D.A.  Compur, 

double  ex.,  wire-finder,  clip-on  slides .  £9  17  6 
V.P.  Kodak  Roll  Film  Developing  Tank.  As  new . 7s.  6d. 
Peggy  Precision  Camera,  Tessar  f/3.5, 16  on  V.P . £13  13  0 
41x21  Kodak  Roll  Film,  f/6.3,  3-speed.  Bargain .  £1  17  6 
31  x  21  Salex  Plate  Pocket,  f/4.8,  7-speed,  double  ext .  £2  17  6 
16-mm.  Kodascope  Projector,  100-watt,  resist.,  case .  £8  17  6 
Zeiss  Distance  Meter,  in  leather  case.  As  new . 19s.  6d. 
16-mm.  Ensign  Luxe  Projector,  f/1.8, 250-watt  super  direct  illumination, 

boosting  reflectors,  forward,  reverse,  rewind,  stills,  resistance, 
case.  Cost  £50.  Like  new .  £29  10  0 

i-pl.  Goerz  Press,  f/4.5,  l/10th  to  l/100th,  3  sUdes .  £3  17  6 
V.P.  Ihagee  Roll  Film,  f  '6.3,  3-speed.  Just  like  new .  £1  17  6 
i-pl.  Ensign  Roll  Film  Plate,  Goerz  f/6.8,  Compur .  £2  7  6 
41x21  Kodak  Autographic  Roll  Film,  i/7.7,  3-speed . 17s.  6d. 
3J  x  21  Duoflex  Reflex,  Dallmeyer  f/4.5,  unique  metal,  l/10th  to 

1/1, 000th,  shutter,  deep  hood,  slides.  Cost  £16 .  £8  17  6 
V.P.K  ,  f/11,  8s.  6d.  V.P.K  ,  f/6.3,  1  '10th  to  l/100th,  latest  £1  19  6 
31  x  21  Ememann  Roll  Film  Plate,  f/6.8,  7  speeds . £1  17  6 
i-pl.  Ensign  Roll  Film,  Aldis  f  6.8,  7-speed.  Bargain .  19s.  6d. 
31  x2*  Zeiss  Ernemann  Folding  Reflex,  Zeiss  Tessar  f/4.5,  1'lOth  to 

1/1, 000th,  masking  top  screen,  revolving  back,  D.  slide  £12  12  0 
31  x  21  Certo  Plate,  f/3.5  Speed,  D.A.  Compur,  double  ex.,  rise,  cross, 

wire  finder,  latest. slides,  screen.  Just  like  new . £7  10  0 
16-mm.  Zeiss  Ikon  Projector,  Zeiss  lens,  100-watt,  all  movements, 

extra  resistance,  carrying-case.  Cost  £26.  As  new. .  £11  11  0 
31  x  21  Kodak  Self-erecting  Roll  Film,  f/7. 7,  3-speed .  £14  6 
i-pl.  T.-P.  de  Luxe  Reflex,  Cooke  f/3.5,  self-capping  l/10th  to  1/1, 000th, 

hinged  hood,  revolving  back,  D.  slides,  case .  £12  12  0 
P.C.  Kodak  Range-finder  Roll  Film,  f  6.3,  latest  J  to  l/100th  £3  17  6 
V.P.  Ihagee  Roll  Film,  f/3.5,  new  Comp.,  16  on  V.P .  £4  4  0 
31  x  21  Agfa  Roll  Film,  f  6.3,  1  to  l/100th.  Brand  new. ...  £3  10  0 
16-mm.  Bolex  Projector,  100-watt,  extra  resistance .  £8  17  6 
31x21  Ensign  Roll  Film,  f/4.5  Compur,  1  to  l/250th -  £2  17  6 
2c  Kodak  Autographic  Roll  Film,  f/7. 7.,  3-speed . 17s.  6d. 
31  x  21  Certonette  Roll  Film,  f/4.5,  3  speed,  wire-finder. ...  £1  17  6 
P.C.  Kodak  Roll  Film,  autographic,  f/11.  Like  new . 17s.  6d. 
3i  x  21  N.  &  G.  Latest  Sibyl  Plate,  f  3.5  Tessar.  Cost  £32. .  £16  16  0 
31x21  Cocarette  Roll  Film,  f/6.3,  3  speeds .  £1  9  6 
i-Pl-  Goerz  Plate  Pocket,  Goerz  f  4.8,  Compur,  double  ex.  £2  17  6 
i-pl.  T.-P.  Press,  Dallmeyer  f,  4.5, 1  10th  to  l/1.000th.  D.  si..  £6  17  6 
31  x  21  Certonet  Roll  Film,  f  8,  3-speed.  Bargain . 13s.  6d. 
31  x  21  Cameo,  latest  f/4.5,  1  to  l/100th,  double  ex.  Snip..  £3  19  6 
P.C.  Ensign  Roll  Film  Plate,  f/6.8,  3  speeds .  £1  7  6 
3J  x  21  Nagel  Plate  Pocket,  f/6.8,  3-speed,  slides.  As  new.  .£196 
i-pl.  Certo  Plate  Pocket,  f  6.8,  7-speed,  double  ex.  As  new..  £19  6 
31 ' 21  Certo  Plate  Pocket,  f/6.8,  3-speed,  double  ex.  As  new  £1  15  0 
16-mm.  Ensign  Projector,  f  1.8,  100-watt,  forward,  reverse,  rewind, 

stills,  extra  resistance,  carrying-case.  Cost  £28 .  £11  11  6 
Biteway  Roll  Film  Slides,  3j  -21.  Cost  35s.  As  new .  £15  0 
i-pl.  Zeiss  Ikon  Compact  Plate,  f/4.5,  Compur,  double  ex.,  rise,  cross, 

latest  bellows  catches,  wire-finder.  Brand  new .  £5  12  6 
i-pl.  T.-P.  Reflex,  Aldis  f/4.5,  1  loth  to  1/1, 000th,  slides. .  £4  4  0 
V.P.  Zeiss  Ikon  Roll  Film,  Zeiss  Tessar  f/4.5,  new  Compur  £5  17  6 
31x21  Ensign  Compact  Reflex,  Dallmeyer  f/4.5,  latest  1  15th  to 

l/l,000th,  hood  (half  reversing  to  take  secretly),  slides  £8  8  0 
16-mm.  Kodak  f/1.9  Camera,  100-ft.  B.,  hide  case.  As  new.  £18  18  0 
i-Pl.  Enlarger,  condensers,  lens,  electric.  Bargain .  £2  2  6 
P.C.  Klito  Plate,  f/4.5,  Compur,  double  ex.,  slides,  case .  £3  9  6 
16-mm.  Ensign  Turret  Camera,  f/2.9,  multi-speeds,  case. .  £29  10  0 
91-mm.  Pathe  Projector,  very  latest,  super  attachment,  motor,  dual 

ammeter,  resistance.  Unmarked.  Like  new .  £8  8  0 

16-mm.  Rhamstine  Super  Editor,  projector  motion .  £9  17  6 
91-mm.  Pathescope  Kid  Projector,  and  resistance .  £1  15  0 

ELECTROPHOT  PHOTO-ELECTRIC  EXPOSURE  METER 
Combined  Stills  and  Movies,  self-generating,  no  batteries,  very  thin, 
1-in.  thick  only,  fits  the  pocket  like  a  cigarette  case.  The  original 
the  quickest,  the  best.  The  only  meter  with  sunk  cell  for  perfection. 
New  mass-production  price .  £7  J  0 TITLES 

16-mm.  Art  Titles,  Pictorial  Backgrounds  and  Borders  supplied  to 
own  wording.  Also  new  Cine -Colour  Titles.  List  posted. 

EDWIN  GORSE 
86,  ACCRINGTON  ROAD,  BLACKBURN 

7  Days’  Approval.  All  in  Stock.  Exchanges. 

|  CAMERAS  AND  LENSES  f 
Trade. 

ARTHUR  GASK  &  CO.,  Camera  Bargains. — Leica,  f/3.5  Elmar  lens,  foeal-plane  shutter, 
perfect  condition,  in  leather  case  ;  cost  £17/10  ; 
cash  bargain,  £6/15. — Below. 

IHAGEE  Roll  Film  Reflex,  2£x2£,  Goerz  f/6.8 Dagor,  leather  case  ;  as  new  ;  cost  £6/15  ; 
price  £1/17/6. — 68,  Holmstall  Avenue,  Stag  Lane, 
Edgware.  [7956 

CONDENSER  Lenses,  41-in.  unmounted,  per  pair. 10/-  ;  brass  mounted,  13/6  ;  5-in.  mounted, 
18/-  ;  5i-in.  unmounted,  15/-  pair  ;  51-in.  17/-, 
mounted,  22/-  ;  all  sizes  ;  hundreds  cheap,  slightly 
chipped  ;  Enlarging  Lenses,  Portraits,  R.R.  Lenses, 
any  focus  :  anastigmats  repolished  cheap  :  reflex 
mirrors  resilvered  ;  enquiries  invited,  stating  require¬ 
ments. — Premier  Optical  Co.,  63,  Bolton  Rd.,  Stratford, 
London.  [8031 

|  EXCHANGE  AND  WANTeF] 

CLOTHING  wanted  for  Finsbury’s  Unemployed, men,  women  and  children  ;  send  parcels  to — 
The  Mayor  of  Finsbury,  Councillor  H.  Kennett, 

J.P.,  Mayor’s  Parlour,  Town  Hall,  Rosebery 
Avenue,  E.C.l.  [7560 

WANTED.— Empty  30-ft.  and  60-ft.  Pathe  Reels and  Chargers  ;  Id.,  2d.  and  9d.  offered. — 
BM/PXMP,  W.C.l.  [7943 

ANTED. — High-grade  Miniature  Outfit,  3Jx2i 
M  or  smaller. — J.  Wills,  Trevelyan,  Bodmin.  [7953 

ANTED. — 1A  Graflex,  4ix2R  K.A.  f/4.5  lens  ; 
m  lowest  price  to — Archibald,  51,  Strand  St., 
Sandwich,  Kent.  [7954 
TI/ANTED. — Whole-plate  Anastigmat  f/7. 7  Lens, 

VV  Aldis  Trio  No.  7. — Box  8053,  c/o  “The 
Amateur  Photographer.”  [7960 
\\J ANTED. — Enlarger,  i-pl.  Horizontal,  with  or 
It  without  lens;  Abbeydale,  M.C.C.,  T.-P.  or 
similar.— Herring,  40,  Princess  Rd.,  Bournemouth 
West.  Phone  5206.  [7973 

VI/ ANTED. — Judge’s  book,  “  Stereoscopy.” — King- 
tl  stor,  Windrush,  Moor  Park,  Northwood, 
Middlesex.  [7978 

31  x  21  Mentor  Sports  Reflex  Outfit,  Meyer  f/4.5, 2  slides,  adapter,  case,  etc.,  offered  for 
Rolleiflex  2J  ;  particulars. — Harvey,  27,  Mutley 
Plain,  Plymouth.  [7980 
IV7ANTED. — 51  or  6  in.  Condenser  for  Enlarger. — 
TT  Brierley,  20,  Hanson  Lane,  Halifax.  [7983 

SPORTS  Mentor  3ix2i  Reflex,  focal-plane combined,  very  small,  plates,  films,  leather 
case,  Zeiss  lens  ;  offers  cash  or  exchange. — Littler, 
2,  Palmerston  Rd.,  Garston,  Liverpool,  19.  [7997 

WANTED. — T.-P.  Magnifiers,  Scales,  Large  Dishes, perfect  and  cheap  ;  sell  or  exchange 
Metranome,  never  used,  cost  25/-  ;  Ultra  Air 
Chrome  Speaker,  Type  J,  new,  cost  52/-  ;  offers. 

— Muffitt,  8,  St.  Matthew’s  Rd.,  Bankfoot,  Bradford. 
Yorks.  [8010 
TV/ ANTED.— Modern  f/4.5-f/2.9  V.P.  Plate  Camera. 
t  T  focal-plane  shutter  ;  full  particulars. — O. 
Teusb,  3,  Felix  Rd.,  Gosport.  [8014 
II7 ANTED. — Ensign  Roll  Film  Camera  No.  7, 
II  3}x2i,  D.A.  Compur,  anastigmat  lens. — 

Box  8111,  c/o  “  The  Amateur  Photographer.”  [8017 
TI/ANTED. — Binoculars,  preferably  Ross  9x35 
II  or  Zeiss  10x50. — Bird,  31,  Mansfield  Rd.. 
Exeter.  [8019 

IVT ANTED. — Auto-focus  Enlarger,  also  Zeiss  Pal- 
T  T  mos  Camera  ;  exchange  Goerz  Anschutz 
5x4,  f/6.8  Dagor,  also  modern  full-size  Violoncello. — 
Stimpson,  The  Studio,  Berwick-on-Tweed.  [8021 

YVrANTED. — Sibyl  Vitesse,  New  Special,  or  Baby, 
II  double  slides. — 7,  Grange  Avenue,  Beeston, 
Nottingham.  (8022 

EXCHANGE. — J-pl.  Camera,  f/4.5  Trinar,  1  to l/200th  sec.,  double  extension,  rise  and 
cross  front,  6  slides  in  wallet,  F.P.A.,  roll-film 
back  ;  excellent  condition,  for  small  V.P.  Roil 
Film  Camera. — 59,  Walbrook  Rd.,  Derby.  [8024 

EXCHANGE. — Triumph  Combination,  494  c.c., sports  sidecar,  new  tyres,  electric  light, 
excellent  condition,  for  good-class  Camera,  value 
about  £10. — B.,  56,  Barons  Court  Rd.,  London, 
W.14.  [8025 

YY’ANT^D. — 3£x2£  Linhoff  or  Soho  Precision. — II  Fayle,  Merlin,  Leicester  Rd.,  Bournemouth. 

[8026 YY/ANTED. — Vest  Pocket  Roll  Film  Tenax,  Dagor 
II  f/6.8,  cheap. — Coleman,  Victoria  Rd.,  Hor- 
wich,  Lancs.  [8029 

ZEISS  Prismatic  Binoculars,  8x24,  Telact,  beauti¬ ful  condition,  little  used,  tan  case,  £7/10  ; 
wanted  6x13  cm.  Stereoscopic  Camera. — 12,  Wyatt 
Rd.,  Forest  Gate.  [8032 

EXCHANGE. — Reflecting  Telescope,  4-in.  speculum, 3  magnifiying  eyetubes,  sighting  telescope, 
detachable  brass  stand,  vertical  and  horizontal 

clamp  and  slow-motion  screws,  for  good  Camera'. — 
18,  Willis  Road,  Southampton.  [8033 

CAMERAS 
TO  SUIT  ALL  REQUIREMENTS 

THE  WORLD’S  SMALLEST  REFLEX 

THE  “PILOT” The  smallest  reflex  camera  on  the  market  : 
measures  only  5  2 1  14  in.  The  Pilot 
springs  to  “infinity”  position  on  pressure 
of  a  button.  Magnifier  over  ground-glass 
screen  for  ultra-sharp  focussing.  Additional 
finder  for  upright  eye-level  pictures.  Simple 
lever  movement  to  change  the  film. 

Gives  16  exposures  on  V.P.  size  film. 

With  f/3.5  Zeiss  Tessar  lens  ....  £18  15  0 
With  f/2.8  Zeiss  Tessar  lens .  £21  0  0 

“  ROLLEIFLEX” 
ROLL-FILM  REFLEX 
For  pictures  21  in.  square.  Price,  with Zeiss  f/4.5  Tessar  lens  £20:0:0 

With  Zeiss  f/3.8  Tessar  lens  £22  10  0 

Smaller  model,  for  pictures  If  in. 
square.  Price,  with  Zeiss  f/3.5  Tessar 
lens  .  £20  0  0 

With  Zeiss  f/2.8  Tessar  lens  £22  10  0 

LEITZ  “LEICA” Prices,  with  Leitz  f/3.5  Elmar  lens. 
Model  I .     £15  0  0 

Model  II,  with  range-finder .  £22  0  0 
Model  III .  £25  0  0 

Gives  long  instantaneous  exposures  of  1, 
A,  1,  1  8th  sec.  also  1  20th  to  1  500th  sec. 
Range-finder,  with  eye-level  direct-vision 
finder. 

THE  ZEISS  IKON 

“  CONTAX  ” 
Takes  36-exposure  film. 

New  model  with  focal-plane  shutter 
giving  exposures  of  £,  l/5th,  l/10th 
to  1  1,000th  sec. 

With  Zeiss  Tessar  f/3.5  lens  £27  10  0 
With  Zeiss  Tessar  f/2.8  lens  £30  0  0 

With  Astro  Pan  Tachar  f/1.8  anas,  lens, 

THE 

“  MINI  -  FEX  ” A  REAL  POCKET 
CAMERA. 

For  36  exposures  on  16-mm. 
cine  film.  The  Mini-Fex 
is  undoubtedly  the  smallest 
film  camera  on  the  market. 
With  Hugo-Meyer  f/3.5 
anastigmat  lens  in  Compnr 
shutter  .  £8  17  0 

Compur  shutter  £19  5  0 

KODAK -NAGEL 

“  DUO  ” 
A  NEW  CAMERA. 

Gives  16  exposures  on  V.P.  film  3  4  cm. 
Pressure  plate  and  effective  air  vent 
ensure  perfect  flatness  of  film.  Instantly 
erected,  ready  for  use. 
With  Kodak  anastigmat  f  4.5,  Pronto 
shutter .  £6  0  0 
Compur  shutter .  £8  2  6 
With  Kodak  anastigmat  f  3.5,  Compur 
shutter .  £9  15  0 

“ FOTH- DERBY” 

Sports  Camera The  Foth-Derby  is  the  smallest 
roll-film  camera  with  focal-plane 
shutter  on  the  market.  It  takes  a 
V.P.  size  film  and  gives  16  exposures 
3  4  cm.  Shutter  speeds  1  25th 

to  1  500th  sec.,  Foth  f  3.5  anas¬ tigmat.  Only  a  ?w  £Aa19*ft 

at  this  price. 

CALL  AND  SEE  THESE  CA./iERAS. 

SANDS.  HUNTER  eXoLtd 
37.  BEDFORD  3T..STRAND  W.tl 

28 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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ALL 
GRANVILLE 

PRODUCTS 

are 

Guaranteed 
FIRST  QUALITY 

Failure  is  impossible 

if  GRANVILLE 

PRODUCTS  are 

used,  so  why  not  do 

as  nearly  every  other 

reader  does,  and  start 

using  them  to-day  ? 

Some  specimen 

prices 
Gaslight  or  Bromide  Paper. 

X  2i,  144  sheets  2/9,  post  free. 

Gaslight  or  Bromide  Postcards. 

20  1/-,  50  1/9,  100  3/-,  post  free. 

Plates,  per  dozen  : 

3*x2i  1/3,  i-pl.  1/10,  i-pl.  3/9, 

post  free. 

Other  prices  equally  low. 

II 
LEAMINGTON  SPA 

Telegrams  :  “  Granville,  Leamington.’*  Phone  847. 

LONDON  BRANCH  : 

18,  Gray’s  Inn  Road,  W.C.l 

SlS}  Hoibora  568S- 

BIRMINGHAM  BRANCH: 

174,  Corporation  Street 

Telegrams/  2«
2. 

|  EXCHANGE  AND  WANTElT| 

WANTED. — Leitz  Valoy  Enlarger,  without  lens. — Mann,  21,  Hanover  Square,  W.l.  [8040 

WANTED. — Watkins  Tank,  J-pl.,  horizontal,  fair price  for  good  article.— Box  811V,  c/o  “  The 
Amateur  Photographer.”  [8047 Trade. 

WANTED. — For  Cash  or  Exchange,  Baby  Cine Cameras,  Projectors,  Films,  Microscopes, 
Telescopes,  Binoculars,  Optical,  Mechanical  Goods, 
and  Modern  Cameras.— Frank,  67,  Saltmarket, 
Glasgow.  [7890 

SEND  us  your  old  Film  Negatives,  id.  per  lb. paid  ;  special  price  for  large  parcels. — Write, 
Alfred  Harris  &  Co.,  Ltd.,  Townshend  Terrace, 
Richmond,  Surrey.  Phone  2071.  [7959 

COPIES  “  A.P.”  wanted  for  1931  and  1932, clean  and  complete. — Mallinson’s  Free-Lancing 
Services,  7,  Rose  Crescent,  Cambridge.  [7981 

WANTED  for  Cash,  good  quality  Cameras,  Cine Cameras,  Projectors,  etc.  ;  highest  Trade  prices 
guaranteed  ;  send  goods  stating  price  required  ; 
our  extensive  first-class  clientele  enables  us  to 
return  highest  market  value  for  all  goods  on 
commission. — Ken  &  Co.,  Station  Approach,  Kew 
Gardens,  Surrey.  [8054 

CINEMATOGRAPH  APPARATUS 

CINE-KODAK  Eight  Camera,  Projector  and  films  ; almost  new. — Rutherford,  Bishopthorpe,  York. 

[7827 CINE-KODAK  Model  B,  f/6.5,  leather  case  ;  fine, perfect  condition  ;  cost  £18/18  ;  accept  £6.— 
129,  Spring  Grove  Crescent,  Lampton,  Hounslow. 

[7986 
1CJ-MM.  Outfit,  40-ft.  Agfa  Movex  f/3.5  Camera 
J_\J  and  case,  £10/10  ;  Zeiss  Ikon  Projector, 
resistance  and  carrying-case,  £10/10  ;  or  offer 
for  both.— rSaul,  Cross  Roads,  Southbourne,  Bourne¬ 
mouth.  [7987 

/"^INE-KODAK,  f/3.5,  100-ft.  model,  recently Vy  completely  overhauled  by  Kodak,  excellent 
condition,  case,  extinction  type  exposure  meter, 

£8  ;  “  A.P.”  deposit  system. — Box  8106,  c/o 
“  The  Amateur  Photographer.”  [7994 

SNIP,  Complete  Outfit,  Ensign  Silent  Sixteen  50 Projector,  indistinguishable  from  new,  motor 
drive  for  same,  used  once  only  ;  Vitesse  Cine 
Camera,  f/1.9  Dallmeyer,  focussing  ;  perfect  working 
order,  £10/10  the  lot,  cash,  carriage  paid. — Cooke, 
83,  High  St.,  Newport,  I.O.W.  [8002 

SOUND-ON-FILM  Equipment,  complete  outfit  for home  or  theatre  use,  2  Kalee  Projectors  on 

C.I.  stands,  J-h.p.  motors,  sound  heads,  lamp- 
house  with  1, 000-watt  lamps,  film  amplifiers, 
fader  box,  main  25-watt  amplifiers,  non-sync, 
turntables,  thousands  of  feet  sound  film,  etc.  ; 
will  accept  £130  cash. — Apply,  Dawson,  Alcroft, 
Burley-in-Wharfedale.  [8006 

OLI.KOS  Animated  Picture  Taker  and  Projector in  one  ;  four  for  sale  ;  write  for  further 
particulars. — H.,  13,  Fairbridge  Rd.,  N.19.  At 
very  low  price.  [8012 

SEVERAL  Kodak  16-mm.  Films  for  sale,  cheap  ; also  Meteor  Arc  Lamp,  and  several  books  on 

movie  making. — Holmes,  Carlton,  Wallington. 
Surrey.  [8015 

TWO  Hundred  B  Projector,  with  200/250  resistance, spare  lamp  (unused)  ;  complete  in  carrying- 
case  ;  cost  £19/10  ;  new  May,  1933,  practically 
unused  ;  owner  changing  to  16-mm.  ;  price  £15. — 

Box  8110,  c/o  “  The  Amateur  Photographer.”  [8016 

PATHE  Luxe  Camera,  f/3.5,  leather  case,  £5  ; Projector,  double  claw,  super  attachment,  motor, 
resistance,  £6. — Saunders,  29,  Parkfield  Avenue, 
Harrow.  [8023 

PATHE  60x42  Silver  Screen  on  metal  stand  ; nearly  new  ;  cost  57/6  ;  too  large  for  present 

projector  ;  sell,  25/-. — Preston,  319,  High  St. 
North,  Manor  Park,  London.  [8042 

FOR  Sale. — Pathe  Motocamera,  complete  with  case, tripod,  portrait  attachment,  iris  dissolver, 
Pathescope  Projector,  super  reel  attachment,  motor 
and  resistances,  carrying-case  and  tilting  base, 
£15  the  lot,  or  would  separate  ;  can  be  seen  by 

appointment,  Manchester  district. — Box  8115,  c/o 
“  The  Amateur  Photographer.”  [8045 

CINE-KODAK  Model  K,  latest  model,  practically new,  with  f/1.9  lens,  colour  filter  set,  Kodacolor 
assembly,  to  take  colour  pictures,  f/4.5  long-focus 
lens  ;  astounding  bargain,  £35  ;  cost  double. — 

Below. ALSO  De  Luxe  Kodak  Projector,  automatic,  self¬ threading,  with  Kodacolor  attachment,  £60  ; 
cost  more  than  double  ;  write  quickly  to — Box 
G.  1464,  Nelson,  Aldwyeh  House,  Aldwych,  W.C.2. 

[8056 

By  Appointment to  H.R.H. 

The  Prince  of 

Wales. 

When  buying  your 

L  E  ICA 
come  to  the  specialists! 

EVERY  LEICA  SPECIALITY 
IN  STOCK  AT  BERKELEY  ST. 

LEICA  MODEL  III.  Gives  long  instantaneous  exposures  of 

1,  i,  and  i  sec.,  or  any  intermediate  fractions,  in  addition 

to  l/20th-l /500th  sec.  Has  telescopic  range-finder  with 
magnification  1£  times  and  eyepiece  for  focussing  the  image. 
With  standard  Elmar  f/3.5  lens  .  £25  0  0 

With  Ultra-rapid  Summar  f/2  lens . £31  0  0 

LEICA  MODEL  II.  Identical  in  construction  with  the  new 

Model  III,  but  additional  range  of  slow  speeds  is  not  in¬ 
cluded. 
With  Elmar  f/3.5  lens .  £22  0  0 

CHROMIUM  MODEL.  The  modernised  treatment  of  all 

metal  parts  of  Leica  models  make  them  free  from  corrosion 

or  liability  to  rust  when  exposed  to  rainy  atmosphere. 
24s.  Od.  extra,  any  model. 

ANGULAR  VIEW-FINDER.  For  catching  your  subject 

"  unawares  ”  at  a  right  angle  to  direction  of  vision.  Slips 

on  to  top  of  camera,  with  prism  for  range-finding. 
For  Model  II  or  III .  £2  14  0 

For  Model  I  only .  £1  10  0 

EVER-READY  CASE.  The  front  swings  open  with  a  forward 
movement,  so  that  camera  is  instantly  usable  without 
removal  from  case.  With  sling .  £1  4  0 

LEICA  ENLARGER.  Supplied  without  lens  to  take  any  of 

the  interchangeable  Leica  lenses  (particularly  Elmar  5-cm.). 
Complete  with  lamp .  £7  5  0 

Printing-board  with  adjustable  mask  bands....  £2  16  0 

INTERCHANGEABLE  LENSES.  Wide-angle,  long  focus, 

light-weight,  distance,  large  aperture.  A  complete  range 
available.  Prices  from .  £6  17  0 

Universal  View-finder,  masking  off  by  rotating  ring  by  scale. 
Send  for  lists .  £3  18  6 

TESTIMONIAL.  9/9/33. 

Dear  Sirs, — I  have  just  exposed  three  Leica  films  (108 
exposures),  every  one  without  exception  has  provided  a 

postcard  size  enlargement.  “  A  pretty  good  average.”  I 
thought  you  would  like  to  know. — Yours  faithfully, 

(Signed)  J.  S.  T.  Fall,' 

Sqd.  Ldr.  R.A.F. 

LEICA  PROJECTOR.  Designed  for  the  projection  of  Leica 
positive  film  strips  or  glass  lantern  slides  measuring  5x5 
cm.  Supplied  for  use  with  own  lenses  of  any  focus. 
Prices  from  .  £5  3  0 

SIX  SPECIAL  BARGAINS 
These  are  NOT  second-hand  but  are  slightly  tarnished  or  shop-soiled. 

16-mm.  Agfa  Movex  Cine  Camera,  f/3.5  anastigmat  lens,  50-ft. 
capacity,  leather  case.  Cost  £17 .  £6  6  0 

31  x21  Nagel  Folding  Plate  Camera,  double  extension,  Zeiss  Tessar 

f/4.5  anastigmat  lens,  Compur  shutter,  6  slides.  Cost£1310s.  £9  9  0 
Zeiss  Dekaris  10  x  50  Prism  Binoculars,  eyepiece  focussing,  tan 

case.  Cost  £23  8s .  £16  16  0 

9  x  12  Nagel  Double  Extension  Folding  Plate  Camera,  f/4.5  anastig¬ 
mat  lens,  6  slides,  F.P.  adapter  and  case,  complete  outfit.  Cost  £15  12s. 

£11  11  0 

3ix2l  Kodak  Special,  f/5.6  anastigmat  lens,  Kodamatic  shutter. 
Cost  £11  .  £7  17  6 

9  x  12  Voigtlander  Folding  Plate  Camera,  double  extension,  Heliar 

f/4.5  anastigmat  lens,  3  slides,  leather  case.  Cost  £20....  £14  14  0 
GET  A  WALLACE  HEATON  EXPOSURE  CALCULATOR.  Move 

a  simple  slide  and  read  the  correct  exposure  for  any  stop.  State 
whether  cine  or  still  camera  used.  Post  free . Is.  2d. 

Approval  to  post-buyers  on  full  cash  deposit . 
EASY  TERMS.  EXCHANGES  !  LISTS  FREE  I 

QUALITY  COSTS  NO  MORE  ~AT 

WALLACE  HEATON  LTD 47,  BERKELEY  ST.,  W 
Phone  :  GROS.  2691. 

NEXT  DOOR  TO  COOK’S  I 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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CINEMATOGRAPH  APPARATUS 

BOLEX  D  Projector,  250-watt,  16-mm.  and 9. 5-mm.,  2  reels,  resistance,  special  volt-meter, 
de  luxe  case,  as  new,  £27/10  ;  also  1-pl.  Folding 
Kodak,  Goerz  Dagor,  Compound  shutter,  offers. — 

Box  8123,  c/o  “  The  Amateur  Photographer.”  [8050 

Trade. 

ILLUSTRASCREENS. — Highly  reflective  super  sil¬ ver  projection  surfaces,  mounted  with  rollers  and 
battens,  framed  sides,  with  ingenious  stretching 
device,  assuring  a  flawless  picture  area  and  maximum 
brilliance,  rigid  yet  portable,  easily  rolled  for 
transport  after  the  show. 

ORDER  an  Illustrascreen  to-day  :  24  x  36  in. 15/-;  36x48  in.  25/-;  48x60  in.  40/-; 
48  x  66  in.  45/-  ;  72x96  in.  99/-  ;  any  size  made 
to  order. 

PATHESCOPE  60-ft.  Films,  big  selection,  2/6 brings  you  a  carefully  selected  sample  and 
big  bargain  list. 

ILLUSTRALIGHT.— The  Super  Illuminant  for Pathe  Baby  Projectors  ;  no  heat  problems,  in 
spite  of  the  amazing  brilliance  secured  ;  yet  a 
6-ft.  picture  is  shown  with  ease.  The  system 
uses  a  highly  efficient  reflecting  device,  a  new 
type  condenser,  and  the  whole  in  a  lantern  of 
the  same  diameter  as  the  Pathe,  but  one  inch 
longer,  fitted  to  any  standard  Pathe  in  a  few 
seconds  ;  hundreds  of  satisfied  customers  ;  your 
early  order  solicited  ;  goods  sent  by  return  ; 
complete  sets  for  all  mains  voltages,  60/-,  post 
paid  ;  accumulator  models,  40/-  only. 

1  ft  "MM.  Films,  Cartoons,  Chaplins,  Comedies,  10/- 
J*  J  secures  a  perfect  100-ft.  subject  and lengthy  list. 

FLUSTRACHROME.— The  Colour  Wheel  that will  give  your  movies  a  professional  touch  ; 
atmospheric  effects  and  colour  changes  without 
shadow  ;  two  colours  can  be  used  at  the  same 
time ;  price,  including  fitment  for  Baby  Cine, 
5/-,  post  paid  to  all  parts  of  the  world. 

EVERYTHING  for  Movies,  Projectors  (9,  16, and  35  mm.),  from  30/-  ;  Cameras  from  20/-  ; 
Screens  from  5/-  ;  Standard  Films  from  10/-  ;  your 
inspection  invited. 

ILLUSTRA  ENTERPRISES,  159.  Wardour  St., London,  W.l  (Facing  Film  House)  ;  Phone, 
Gerrard  6889.  [8055 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmcries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

THE  Very  Latest  Release — “  Blackpool  Illumina¬ tions  of  1933,”  100-ft.  16-mm.,  17/6,  a 
film  display  no  movie-fan  should  miss  ;  also 
Travel,  Interest,  Cartoon  and  American  Exclusive 
Comedies,  from  15/-  per  100  ft.,  16-mm.  ;  also 
Second-hand  Films,  Projectors  and  Cameras  ; 
wanted  immediately,  any  size  of  cine  film  for 
cash  or  exchange  ;  lists  available  from — Cosmo 
Films,  3,  Haigh  St.,  Brighouse,  Yorks.  [8000 

ACCESSORIES 

ACCESSORIES  for  34x21  Sibyl;  F.P.A.,  15/-; 3  latest  D.D.  Slides,  27/6  ;  K  1  and  2  Filters, 
in  cases,  15/-  the  two  ;  Composing  Hood,  with  lens, 
5/-  ;  Wire  Release,  2/6  ;  Tripod  Board,  7/6  ; 
Brand  new  Double  Extension  Back,  cost  £3/3,  for 
42/-  ;  Dalian  Plate  and  F.P.  Tank,  12/6  ;  or 
would_  accept  first  £5  for  all  the  above  ;  brand 
new  K  1  and  K  2  Filters  in  optical  flats  in  screw 
mounts  to  fit  9-in.  Dallon  f/5.6,  30/-  ;  Proxar  and 
Distar  Lenses  to  fit  1  j-in.  Tessar,  21  -. — Box  8121, 

c/o  “  The  Amateur  Photographer.”  [8052 

Trade. 

BELLOWS.— All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone, Holborn  6250. 

LLOYD’S. — New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 
strip,  23x7  in.,  7/6  ;  24 x  18  in.,  12/6  ;  20x16  in., 
10/6;  15x12  in.,  5/6;  12x10,  4/6;  10x8,  3/6; 
24x16x4  or  5  in.  deep,  15/-;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three,  20x16, 47/6. 

LLOYD’S. — Porceloyd  Roll  Film  Developing  Tanks, 38  x  15  x  12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYD’S  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [7526 

Does  this  interest  you? 
Kodascope  C,  in  case,  with  resistance.  As 

new . .  £9  15  0 

Kodak  44x2j',  f/6.3  lens,  Diomatic  shutter, 
i/ioth  to  i/iooth  sec.,  rising  front . 90s.  Od. 

Kodak  31  x  21,  f/7.9  lens . 21s.  Od. 
Kodak  31x21,  f/6.3  lens . 42s.  Od. 
Kodak  Six-20,  in  case . . .  .  . 45s.  Od. 
Kodatoy  16-mm.,  new,  with  extension  arms  for 

100-ft.  reels,  hand  drive,  100-250  volts.  .60s.  Od. 

APPROVAL  AGAINST  CASH. 

Any  make  of  new  camera  supplied.  Your  own 
Camera  taken  in  part  exchange. 

O  I  1VJ  f  T?  "V  C  PHOTOGRAPHIC rl  1  IN  U  JL  ih  I  0  SPECIALISTS 

EARLESTOWN,  LANCS. 

THE  CAMERA  &  GRAMOPHONE  CO. 

THE 

“  WALLET  ” 
POCKET  TRIPOD 

The  beat  pocket  trinod  on 

the  market.  The  “  Wallet  ” 
Pocket  Tripod  is  not  a  flimsy 
product  but  is  really  rigid 

when  erected,  it  folds  FLAT 
when  not  in  use,  and  weighs 

only  14  oz.  Length  when 
closed  8)  in.,  46  in.  high  when 

fully  extended. 

Contained  in  flat  Leather  Case, 
9  in.  2 1  in.  |  in. 

Price  30/- 
SANDS  HUNTER  &  Co. Ltd. 

37. 

Bedford  Street.  Strand, 

London,  W.C.2. 

EXPRESS  PROCESSING 

SERVICE 
All  Pathescope  9. 5-mm.  Cine  Films  (other  than  P.S.P.) 
received  before  4  p.m.  are  ready  5.30  p.m.  following  day 

(Saturdays  excepted).  Developing  2/-,  Reloads  2/7,  post  free. 

Customers’ Films  Joined  and  Spliced,  as  reqnired.no  charge. 

Our  new  Soper  Demonstration  Rooms  are  now  completed. 

See  your  Aims  in  comfort  and  take  advantage  of  our  exclusive 
service,  which  is  at  yonr  disposal,  gratis,  of  conrse. 

THE  PREMIER  PATHESCOPE  SPECIALISTS 

320,  Vauxhall  Bridge  Rd.,  Victoria,  S.W.1 
(Opposite  New  Victoria  Cinema.)  Telephone:  Victoria  2977 

Honrs  of  Business  :  9  a.m.  to  7  p.m.  (Monday  to  Saturday). 

BATTERSEA  POLYTECHNIC 
LONDON,  S.W.11 

Principal :  G.  F.  O’RIORDAN,  B.Sc.  (Eng).,  F.R.S.E., 
M.I.Mech.E.,  M.I.A.E. 

EVENING  CLASSES  IN  PHOTOGRAPHY 
ELEMENTARY  and  ADVANCED,  on  Tuesday  and  Thursday 

evenings  from  7.30  to  10,  commencing  ‘26th  September,  1933. 

Conducted  by  E.  SENIOR,  F.R.P.S.  (Honours  Medallist 
City  and  Guilds  of  London  Institute). 

Enrolments,  September  21st  and  22nd. 

Full  particulars  on  application  to  the  Principal. 

Here’s  Quality  at  the  Right  Price  ! Your  film  Developed  and  1  Velox  glazed  print  made  from  each 
negative  :  V.P.  and  3*  x2£,  8  exposures,  1/2,  No.  116  (2$  x  4£) 

1/6,  41  x  31  1/3,  5*  x  31  1/8.  1/6  dozen.  1/-  £  dozen,  Superior 
Postcard  Enlargements.  4'-  dozen,  2/9  i  dozen,  8.)  x  61  ;  2/6 

do^en,  1/6  4  dozen,  6$  x  4}  enlargements.  2/-  20  x  16,  15  x  12  1/9, 
12  x  10  1/3,  10  x  8  1/-,  81  x  61  9d.,  61  x  4J  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER. 

j  LANTERNS  &  ENLARGERS*] 

WHOLE-PLATE  Vertical  Semi-automatic  Sickle Mercury  Vapour  Enlarger  for  sale,  8I-in. 
f/4.5  Cooke  Aviar  lens  and  extra  fittings  ;  as 

new.' — Box  8057,  c/o  “  The  Amateur  Photographer.” 

[7964 RECORD  Horizontal  Enlarger,  1-pl.  condenser, lens,  £2. — Plowman,  York  Cottage,  Hornsea, 
Hull.  [7991 

Trade. 

ANCASTER 

E 
INLARGERS 

VERTICAL  and  Horizontal,  for  every  size negative,  from  Leica  to  12x10;  Condensers, 
diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

T  1ST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON.  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

MATERIALS 

Trade. 

K  ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers welcomed. 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K  ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  4091,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets,  1/1-pl.,  3/6  36  sheets  ;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight:  20x16  6/3  dozen; 
15X12  4/3;  12X10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.  2/-,  5/9  gross  ; 
i-pl.  3/6,  4}x2}  3/6,  3JX2J  2/6  gross,  12  gross 
21/6. 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-  ;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  3Jx2i  glossy, 2/-  gloss,  12-gross  lots  20/-. 

K  ALTON  Gaslight  Paper,  l|x2i,  1/6  gross; 3ix2i,  1/6  72  sheets,  2/6  gross;  4ix2J  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 

9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  :  Vigorous,  3/-  100, 
1/9  50. 

K ALTON  Self-toning  Postcards,  glossy  and  matt cream,  4/-  100,  32/6  1,000. 

K  ALTON  Bromide  Commercial  Glossy  Double¬ weight,  10x8,  36  sheets  3/6;  1/1-pl.,  2/6; 
i-pl.,  72  sheets  2/6. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9;  3ix2i,  4  dozen  5/-.  backed  5/9; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : l|x2i,  9/- dozen  ;  31x21,10/-;  2ix4i,  12/-; 
6  exposures:  31x4i,  18/-;  54x3i,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  31x21,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  ;  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 
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xv MATERIALS 

Trade. 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 
send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality, 
1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal,  all  surfaces,  3^x21,  1/3  72  sheets, 
2/-  gross;  4£x2J  and  i-pl.  1/9,  3/-  gross;  i-pl. 
1/9  36,  whole-plate  2/9  36.  [0026 

KIMBER’S  Finest  Materials  ;  keenest  prices  : Roll  Films,  Plates,  Papers,  Chemicals  ; 

interesting  lists  free. — Kimber’s,  61,  Grand  Parade, 
Brighton.  [7850 

ATTWOOD,  Hadleigh,  Essex. — Reliable  materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

ATTWOOD  Flat  Films,  Superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  i-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  superfine  quality  :  300  and  600 H.  &  D.  ;  i-pl.,  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9  dozen, 
5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 
per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous  ;  6x4i,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

ALLENS  Super  Gaslight  (the  quality  paper)  for D.  &  P.  Finishers,  3ix2i  1/8,  4ix2f  2/6 

per  gross  (12  gross  or  above)  ;  sample  gross  2/-. 
— Below. 

ALLENS  Super  Plates,  4ix3i  1/6  dozen  (6-dozen lots),  6ix4|  2/6  dozen  (27/6  gross)  ;  Special 
Iso  700  H.  &  D.  (Same  price). — Below. 

ALLENS  Super  Chemicals  :  Amidol  2/9,  Metol 3/6,  Hydrokinone  1/9,  Pyro  2/9  i  lb. — Below. 

ALLENS  D.  &  P.  Order  Pads,  7/6  dozen  ; special  De  Luxe  Wallets,  1/6  100,  60/- 
orders  carriage  paid  ;  send  for  Finishers’  List. — 
Allens,  168,  Oldham  Rd.,  Manchester,  4.  [0092 

ENLARGEMENTS  ] 
Trade. 

I  / Q  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Postcards, JL/  O  from  small  film  or  plate,  retouching  and 

vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  8ix6i mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  8ix6il0d., 
10x8  1/1,  12x10  1/4,  15X12  2/1;  mounted 
A.B.  or  P.S.,  8i  x  6i  1/6,  10x8  2/-,  12x10  3/-  ; 
excellent  results  certain  ;  write  for  free  lists  ; 

trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.,  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

| _ REPAIRERS _ | 
Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

PRINTING,  COPYING,  DEVELOPING 

Trade. 

ty  /_  PER  GROSS,  40/-  per  1,000,  including  title, 
4  /"  best  Photographic  Postcards  on  Kodak Bromide  ;  if  enlarged  from  snapshot  negative  36 

for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

FILMS,  any  size,  Developed,  Printed  and 6£x4J  Enlargement  1/-  (enclose  stamp)  ; 
specimen  Enlargement  four  stamps  and  negative. — 
Appledore,  66,  Eveline  Rd.,  Mitcham,  Surrey.  [8057 

im® 

ISM 
/THE  MARK  of  QUALITY'S SAME  DAY  SERVICE 

IPA  SUPER  PLATES 

have  a  reputation  of  several  years’  standing,  and  hundreds  of  satisfied 
customers  thoroughly  recommend  them. 

SPEEDS  :  100,  350  and  700  H.  and  D.  In  addition  we  would 

recommend  our  special  orthochromatic  screenless  quality,  which  is 
genuine  500  H.D.  speed. 

Per  doz.  Per  gross.  Per  doz.  Per  gross. 

3£x2 i  ..  ..  1/2  ..  12/-  5  x  4  ..  2/3  ..  24/- 

4*x3±  ..  ..  1/8  ..  16/-  6J  x  4}  . .  3/3  ..  33/- 

5*x3*  ..  ..  2/3  ..  24/-  8£  x  6$  .  .  6/-  ..  66/- 

IPA  DE  LUXE  PAPERS 
BROMIDE  &  GASLIGHT 

Single  and  Double  Weight.  Glossy,  Matt  and  Semi-Matt.  Normal, 
Vigorous  and  Super  Vigorous. 
Size.  Price  per  Price  per 

£ -gross.  gross. ..  1/6  ..  2/6 

..  1/9  ..  3  - . .  2/-  .  .  3/6 
. .  2/6  4/3 

3*x2* 

4*X2* 
4*x3* 

5i  x3i 

Size. 
6  x  41 

6£  x  4f 

8$x61 

Price  per  Price  per 

i-gross.  gross. 
3/-  . .  5/3 

3/6  . .  6/6 6/-  . .  11/6 

Other  sizes  pro  rata. 

IPA  De  Luxe  Postcards,  BROMIDE 
and  GASLIGHT 

All  usual  surfaces  and  grades  : 

50  1/9,  100  3/-,  500  11/6,  1,000  21/-. 

All  orders  over  5/-  post  paid  (except  bulky  chemicals). 

IPA  PHOTOGRAPH  ICS 10/12,  LAMBETH 
PALACE  ROAD,  S.E.l 

Phone:  HOP  5312. 

OPPOSITE  NEW  COUNTY  HALL,  WESTMINSTER. 

SEND  TO-DAY  FOR  FREE  LIST  AND  SAMPLES. 

‘PRACTOS’ EXPOSURE  METER 
(NEW  MODELS) 

Definitely  Best  and  most  accurate  o!  all. 

H.  &  D.  speeds.  For  Cine 

and  Stills.  View-finder 

picture  in  Sky-Blue  Filter. 

Model  II,  in  leather  pouch  25/- 

Model  I  (without  View  -  finder), 
ditto . 20/- 

GARNER&  JONES,  LTD. 
Polebrook  House,  Golden 

Square,  London,  W.X 

The  CAMERA  EXCHANGE  of  the 
MIDLANDS 

END  OF  SEASON 

★  SALE  * 
HUNDREDS  OF  GUARANTEED  SECOND-HAND 

CAMERAS  AT  ROCK-BOTTOM  PRICES 

>  f  SEE  OUR  WINDOWS 

GALLOWAYS  Photographic  Chemists 
VICTORIA  SQUARE, 

(Opposite  G.P.O.) 

BIRMINGHAM 
Phone  MID.  5670. 

|  PRINTING,  COPYING,  DEVELOPING  j 
Trade. 

A  LL  Developing  and  Printing,  same-day  service  ; 
I\  Roll  Films  and  one  print  each  to  3ix2i  1/-  : 

4Jx3i  1/3,  5ix3£  1/8;  write  for  lists;  see  also 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

TUITION.  BOOKS,  etc.  ;} 

Trade. 

TTIVENING  Class,  conducted  by  John  H.  Gear. 
Hi  Hon.  F.R.P.S.,  at  Cripplegate  Institute, 
Golden  Lane,  City  (3  minutes  Aldersgate  St. 

Met.  Station),  every  Wednesday,  6.30-8  ;  com¬ 
mencing  4th  October ;  open  to  all  ;  practical 

photography  all  branches  ;  special  section  for 

small  film  camera  work  ;  3  months’  course  15/-  ; 
syllabus,  write  Manager  of  Institute.  [7861 

RETOUCHING  \ 

Trade. 

TJETOUCHING. — Best  Work,  charges  from  :  i-pl. 
JlV  bust,  8d.  ;  half-length,  4d.  ;  three-quarter, 
3d.  ;  full,  2d.  ;  i-pl.  head,  5d.  ;  cash  and  postage 
with  order. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5338 
MISCELLANEOUS 

Trade. 

T7ILATNESS  Eliminated. — True  perspective  and 
T  solidity  obtained  by  new  system  ;  all  forms 
of  photography  ;  full  particulars. — A.  R.  C.,  c/o 
A.  Adams  &  Co.,  Ltd.,  122,  Wigmore  St.,  W.l.  [8008 

SNAPSHOTS  FINISHED  BY  EXPERTS 
The  “  MIRROR  SNAP.” — A  sunburn-tinted  Velox  Print, 
bound,  various  colours  under  glass,  with  English  bevelled 
mirror  on  back,  size  3Jx2J,  10|d.  each. 

“  KUTOGRAPH  ”  (Regd.).— A  coloured  6-in.  Statuette 
cut  out  in  wood  and  mounted  on  polished  stand,  2/6  each. 
The  “  PORTRAIT  GIFT.” — Head  and  shoulders  only  in 
professional  gilt-edged  folders,  size  8x5, 1/6  each,  3  for  4/6, G  for  7/6. 

“FOTOZO”  (Regd.) — Glazing  and  stripping  solution. 
Prints  never  stick.  Price  I/-  and  1/9  bottle. 

CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 
WRITE  LIST. 

SPEEDY  D.  &  P.  LTD.  snFo0NRDDoNP,LfiE6 

“  The  Amateur  Photographer.”  20/9/33 

ADVANCED  WORKERS’  COMPETITION This  Coupon  to  be  affixed  to  ba,ck  of  print. 
Available  till  Saturday,  September  30th.  ; 

“  The  Amateur  Photographer.”  20/9/33 
INTERMEDIATE  COMPETITION 

This  Coupon  to  be  affixed  to  back  of  prmt. 
1  Available  till  Saturday,  September  30th. 

“The  Amateur  Photographer”  20/9/33 

BEGINNERS’  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print, 

j  Available  till  Saturday,  September  30th. 

“The  Amateur  Photographer.”  20/9/33 

PRINT  CRITICISM 
!  This  Coupon  to  be  affixed  to  back  of  prmt.  ; 

Available  till  Wednesday  following  date  of  issue. 

“  The  Amateur  Photographer.”  20/9/33 

ENQUIRY  COUPON 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Wednesday  following  date  of  issue. 

“  The  Amateur  Photographer.”  20/9/33 

“  SASHAL1TE  ”  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print.  ; 

“The  Amateur  Photographer.”  20/9/33  J 

CYCLE  AND  MOTOR  CYCLE 
PHOTOGRAPHIC  COMPETITION 

j  This  Coupon  to  be  affixed  to  back  of  print.  'J 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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LATEST  MODELS  IN  STOCK 
Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cin4,  Binoculars,  Telescopes,  etc.  Please  state  requirements. 

THE  NEW 
9.5-mm. 

Cine  3 -speed 
Camera. 

The  “ALEF  ” 

■jfcr  Speeds  8,  16,  24 

-fr  Easy  loading 

'At  Motor  instantly  stops 

Size  4  J  x  2^  x  4^ 

in. 

Fitted  f/2.8 

Meyer  Trioplan 
20-mm. 

£11:11:0 

F/3.5  lens  model, 

£9:9:0 

F/1.5  Plasmat 
model. 

£22:10:0 

Generous  ex¬ 

change  allow¬ 
ance. 

No.  2  Korona  Studio  Tripod,  extending  P*|  #C  n 
to  5  ft.,  tilting  top.  Good  condition.  List  £4.  Xl®iJ®U 
3£x2£  6oer2  Roll  Film  Tengor,  f/6.8  Ccfi 

anastigmat,  3-speed.  Good  condition. .. . 
Bell-Howell  Photometer,  in  case.  As  PO#  A#A 

new.  List  £5  15s . 

6x13  cm.  Heidoscope,  changing-box,  auto-C^.^C 

matic,  12  plate-holders.  As  new.  List  £12  7s.  6d.  X*4®  •  ®U 40  x  52  in.  Celfix  Silver  Cine  Screen,  com-  C  A*\  C  *A 

plete  in  black  case.  As  new.  List  £6...  XHc.l<J«U 
4.5  x  6  cm.  Voigtlander  Double  Extension  Hand,  rising 

front,  8.5-cm.  Heliar  f/4.5,  Compound  to  £  A»\  £®ft 
i/300th  sec.,  6  slides.  Fair  condition.  ... 

3£  x  2$  Makina  Hand,  f/3.2  anastigmat,  Com-  CfJ.A* 
pur,  F.P.  adapter,  case.  Good  condition ...  .  XU.U.U 

3£x2j  Graflex  Reflex,  f/4.5  Cooke,  F.P.  Cfi.1  C.A 

adapter,  canvas  case.  Fair  condition.  .  .  XU.JLiJ.U 
16-mm.  Bell-Howell  Filmo  Enlarger,  special  lens  and condenser,  up  to  3^x2^.  .4s  new.  List  £7:10:0 

12-in.  New  Large  Adon  Dallmeyer  Telephoto  Lens  f/4.5, 
(covers  J-pl.),  case.  V ery  good  condition.  CQ.1C.fl) 

List  £14  1  os .  XJ?.liJ®U 
14-in.  Dallmeyer  Dallon  Telephoto  Lens  f  5.6,  in  focus¬ sing  mount.  Good  condition.  List  £11:15:0 

3£x2j  Ensign  Focal-plane  Roll  Film  Reflex,  4i-in.  Zeiss 
Tessar  f/4.5,  also  9-in.  Dallmeyer  Telephoto  Cl  /i*1  C#A 

f/6.5,  leather  case.  As  new.  List  £21 .  XA^s.AtJ.U 16-mm.  Cine-Kodak  Model  B,  f/1.9  lens.  7.C  .A 

As  brand  new.  Cost  £31  10s .  I  .u.v 

28  OLD  BOND  ST. 
London,  W.l 

20x30  in.  Cine  Silver  Screen,  with  *1  *1  £  J 
stretchers,  in  case.  As  new .  A  #  S®  UQ. Pathescope  Hand-turned  Dynamo.  M  ,C,A 

Good  condition .  XA®v*U 
3£x2L  Nettel  Suevia  Hand,  f/6.3  Nettar,  Derval shutter,  2  slides,  F.P.  adapter.  Good  Cl  0*0 

3£  x  2L  Dallmeyer  Snapshot  for  Film  Packs,  PO  .  A  # A 

f/6  anastigmat.  Shop-soiled.  Unused....  X^.U.U 
3.£x2.|  Zeiss  Ikon  Cocarette  Roll  Film,  f/6.3  Novar, Derval  shutter,  leather  case.  As  C7*1  Q*fi 

4}  •  3}  Series  III  Kodak  Roll  Film,  f/6.3  anastigmat, 
rising  front,  Diomatic  shutter.  Good  fO®AlA 

condition.  Cost  £6  5s .  XO.U.U 
4.5  10.7  cm.  Reitzschel  Stereoscopic  and  Panoram, 

rise  and  cross,  pair  6.5-cm.  Linear  f/4.5,  focussing, 
Compur,  filters,  6  slides,  F.P.  adapter,  £  A  •'X  0*0 

leather  case.  Fair  condition .  Xfi.lU.v 
4}  x  3}  Popular  Pressman  Reflex,  reversing  back, f/4.5  Velos,  6  slides,  F.P.  adapter,  C^*1ft«n 

leather  case.  Fair  condition .  Xw®AU«U 
4.5x10.7  cm.  Nettel  Stereoscopic,  pair  6.2  cm.  Zeiss 

Tessars  f/4.5,  focal-plane  i/i2th  to  1/1, oooth  CC.1  C«A 

sec.  and  time,  12  slides,  case.  Fair  condition.  XU  .JL<J«vr 
5L  x  3-A  Goerz  Roll  Film  Tenax,  micrometer  focussing, 

Compur,  f/4.8  Dogmar,  rise  and  cross  movements, plate  back,  screen,  2  slides,  leather  0*0 

case.  Very  good  condition .  X#  .  AU»v 
4.5  6  cm.  Dallmeyer  Speed  Focal-plane,  3-in.  Pentac 

f/2.9,  3  book-form  D.D.  slides,  F.P.  4?Q®1 

adapter.  As  new.  List  £25  18s.  6d.  XJJ.  A  I  ®U 

12  GEORGE  ST.,  CROYDON 

£3:17:6 

9.5-mm.  Pathe  Kid  Projector,  and 
resistance.  Good  con-  P*|  1  r  A 
dition .  xl:lo:U 

9.5-mm.  Pathe  Projector,  double  claw, 
resistance.  Good  con¬ 
dition.  List  £6  15s..  . 

3£  x  2\  Aristex  Reflex,  revolving  back, 

5j-in.  Cooke  Aviar  f/4.5,  self-capping, 

6  slides  in  camera  com-  P/?  *  Q.C 
partment.  Good  condition.  XO.li/.U 

4}  x  3|  Ensign  Reflex,  revolving  back, 
6-in.  Dallmeyer  Serrac  f/4.5,  3  C7®7®ft 
D.D.  slides.  Fair  condition.  X  I  *  I  !U 
10x15  cm.  Tropical  Focal-plane, 

16.5-cm.  Zeiss  Tessar  f/4.5,  3  D.D.  slides, 
F.P.  adapter,  leather  case.  PQ#Q#A 
Fair  condition. .  SO.O.U 

31  x  2]  Nagel  Vollenda  Roll  Film,  self- 
erecting,  f/4.5  Xenar,  delayed  Compur. 

As  new.  List  £11  10s...  £8:15:0 
4.5  6  cm.  Makina  Hand,  7.5-cm.  Anti- 

comar  f/2.8,  also  Dallmeyer  Adon  Tele¬ 
photo  x  3,  and  i-in.  negative  lens  for  X2, 
Compur,  12  slides,  leather  PI  0.1  C.A 
case.  Good  condition ...  XJLO.JLO.U 

3&x2A  Zeiss  Ikon  Bebe  Hand,  Tessar 
f/4.5,  delayed  Compur,  6  slides,  case. 

As  new.  List  £22  12s.  6d.  £13:17:6 
9x12  cm.  Voigtlander  Tourist  Double 

Extension  Hand,  13.5-cm.  Heliar  f  3.5,  Com¬ 
pur,  6  slides,  leather  case.  P  C  .A 
As  brand  new.  List  £26.  XAO.AO.U 

31  >  2\  N.  &  G.  Revolving  Back  Folding 
Reflex,  136-mm.  Ross  Xpres  f/4.5,  3  D.D. 
slides,  F.P.  adapter,  leather  £1 
case.  Fair  condition .  XAU*A  •  #U 

4]  3]  Adams  Aidex  Folding  Reflex, 
revolving  back,  automatic  time  valve 

release,  180-mm.  Zeiss  Tessar  f/4.5  ; 
tropical  F.P.  adapter,  changing-box  and 

3  book-form  D.D.  slides  ;  leather  case. 
Splendid  condition.  Cost  £29:10:0 

281  OXFORD  ST. 
London,  W.l 

Fourteen  doors  West  ol  Circus. 

WEST  BOUND  BUSES  STOP  HERE. 

Any  item  sent  on  five  days'  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  the§e  addresses.  Deferred  terms  on  application.  Generous  exchange 
allowance. 

Used  Bargains  for 
Quick  Buyers 

3x4  cm.  Zeiss  Ikon  Baby  Ikonta, 
16  exposures  on  V.P.  roll  film,  f/4.5 
Novar.  List  £4.  Good  CQ.C.A 

condition .    XO.O.U 
3£x2A  Nettel  Tropical  Hand,  screw 

focussing,  rising  front,  frame  and  lens 
finders,  Zeiss  Tessar  f/4.5,  Compur,  6 
slides,  leather  case.  CQ®1ft®n 

Good  cond  it  ion .  XO»  AU*V 
21x1  £  Piccolette  Roll  Film,  Zeiss 

Tessar  f/4.5,  Compur,  leather  case. Very  good  condition.  .  £4:15:0 

3-in.  Dallmeyer  Pentac  f/2.9,  in 
Gammax  shutter,  i/ioth,  i  /  ^  5  th , 

i/5oth,  i/iooth  sec.,  £C#C*A 

T.  and  B .  XtJ.tJ.vF 
31x21  Mentor  Sports  Reflex,  f/4.5 

Zeiss  Tessar,  6  slides,  F.P.  adapter, leather  case.  Good  C7*1ft*ft 

condition .  X  I  ®AV.v 

Leica  Camera,  f/3.5  Elmar,  range¬ 
finder,  3  film  chambers,  ever-readv 
™::.Good.condi:  £10:10:0 

51  x  31  Kodak  Compact  Graflex 
Reflex,  18-cm.  Zeiss  Tessar  f/4.5, 
F.P.  adapter,  case.  PI  0.1  C.A 

Good  condition.  ...  XAfci«Ad*v 

41x31  T.-P.  Junior  Special  Reflex, 
revolving  back,  6-in.  Dallmeyer  Press 

f/3.5,  also  12-in.  Dallmeyer  Telephoto 
f/4.5,  6  slides,  F.P.A.,  folding  wooden 
tripod,  case.  Very  good  Pi  0.1  Q.f| 

condition.  List  £32 ..XAO®AO.U 

2  NORTHUMBERLAND 

AVENUE,  London,  W.C.2 

21x1f  V.P.  Kodak,  f/7.7  anas¬ 
tigmat,  case.  Fair  con-  £4  1  A 

dition . .  xi:i:u 
3  4  cm.  Zeiss  Ikon  Box  Tengor, 

16  exposures  on  V.P.  roll  film,  f/6.3 
Novar  anastigmat,  leather  case, 

complete  with  Enlarger.  All  as 

brand  new.  List  £3  5s.  6d.  £2:9:0 

9.5-mm.  Pathe  Cine  Camera,  Camo 
motor,  f/3.5  Hermagis,  leather  case. 

Fair  condition. .  £2:15:0 

3x2  Cocarette  Roll  Film,  f/6.3 

Novar,  Derval  shutter,  frame  finder. 

Unused  and  as  new.  .  .  .  £3:3:0 

4.J  3.1  Goerz  Double  Extension 
Tenax  Hand,  f/6.8  Tenastigmat, 
Compound  to  i/25oth  sec.,  6  slides, F.P.  adapter,  leather  PO#1  0*0 

case.  Good  condition.  XO*  AU«U 
4 1  21  No.  la  Auto  Kodak  Special 

Roll  Film,  f/6.3  anastigmat,  Koda- matic  shutter,  leather  C  A* 1  A.  A 

case.  Good  condition  Xte.AU.U 
31x21  Folding  Roll  Film,  f/4.5 

Reitzschel,  Compur,  direct  finder, 
rise  and  cross  movements,  radial 

focussing,  plate  back,  one  slide, 
screen,  leather  case.  P  C  ®  1  A  .A 

Good  condition .  X  □  •  1  vP  •  U 16-mm.  Cine-Kodak  Model  B,  f/3.5 
lens,  leather  case.  P  0.1  C.Q 

Almost  new.  Cost  £25  XO.Aw.V 

140  FENCHURCH 

ST.,  London,  E.C.3 
Leica  Cameras  and  Accessories, 

Projectors,  Zeiss  Binoculars, 

bought  for  cash. 

76-PAGE 

BARGAIN 
LIST 
Post  free 

SPECIAL 
HOLIDAY  REDUCTION  1 
Dollond  “  Owl  ”  No.  3  British-made  Compact 
Popular  Size  Roll  Film  Camera,  ideal  for  general 
purposes  for  pictures  3jX2j  in.  Size  only  6Jx 

2JX1J  in.,  f/6.3  anastigmat,  3  speeds,  T.  and  B., 
carrying  handle  at  side.  Obtainable  only  from  us. 

Usual  Price  49/6.  Holiday  Price  42/- 

Brown  leather  sling  case,  velvet-lined,  with  lock 

and  key,  7s.  6d.  extra. 

Mr.  H.  G.  C.,  of  Southampton,  writes  :  “I  was 
greatly  surprised  to  get  a  new  camera  of  that  type 
for  the  money.  I  have  appreciated  very  much 

your  prompt  replies  and  the  courtesy  shown  me. 
I  have  already  told  a  friend  of  your  excellent 

business  methods.” 
recent  9.5-mm.  and  16-mm.  Cine  Cameras  and 
Astronomical  Telescopes,  Modern  Microscopes, 

D9LL9ND*fllTCHIS^N 35,  Brompton  Rd.,  S.W.3.  I  13,  High  St.,  Kensington,  W.8. 
2,  Angel  Court,  E.C.2.  65,  High  St.,  Notting  Hill  Gate,  W.u. 

(Stock  Exchange).  19 1-2,  Tottenham  Court  Rd.,  W.i. 
121,  Cheapside,  E.C.2.  285,  Finchley  Rd.,  N.W.3. 

35,  Ludgate  Hill,  E.C.4.  |  216,  Upper  Tooting  Rd.,  S.W.17. 

Crouch  End. — 17,  Topsfield  Parade. 
Holloway. — 66a,  Seven  Sisters  Rd. 
Kingston. — 30-32,  Thames  St. 
Catford. — 62a,  Rushey  Green. 
Liverpool. — 73,  Lord  St. 

Watford. — 142,  St.  Albans  Rd. 
Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Leeds. — 37,  Bond  Street. 

LTD. 

ESTD. 
1750 
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TO  H.R.H.  THE PRINCE  OF  WALES. 

LONDON'S  LEADING  RANGE  OF 
ENLARGERS  &  MINIATURE  Camera/ 

Come  to  Bond  St.  for  the  best  choice  our  expert  staff  will  give 

you  free  advice  on  any  instrument.  The  selection  below  will  give 
some  idea  of  the  models  contained  in  our  unrivalled  stock. 

THE 

LEICA  ENLARGER 
New  Variable  Enlarger  with  screw  flange,  for  the  inter¬ 

changeable  Leica  lenses  (particularly  “  Elmar  ”  5-cm.) 
without  printing  board  or  objective. . .  £7:5:0 

Nine  monthly  payments  of  17/-. 

Printing  Board  with  stop  pins  ro  .  A  •  ft 

and  glass  plate . .  U  I  U Printing  Board  with  adjustable  ■  1T>  C 

mask  bands  .  I  1  I  I  O 
Orange  Filter,  in  mount,  capable  of  being 

£1:10:0 
enlarger 

Vhe  NEW  LEICA MODEL 
III The  latest  advance  in  Leica  construction. 

Gives  long  instantaneous  exposures  of  1,  £  and  1  sec,,  or  any 

intermediate  fractions,  in  addition  to  l/20th-l/500th  sec. 

Has  telescopic  range-finder 

with  magnification  If  times, 

and  eyepiece  for  focussing 

t  he  image. 

With  standard  Elmar  f/3.5 68  £25:0:0 
Nine  monthly  payments  of 

56/2. 

P'
 

"l 

Zeiss  Ikon 

“MIRAPHOT” 
The  “  Miraphot  ”  enlarges  both  films  and  plates. 
Either  is  fitted  into  the  carrier  ;  the  focussing  handle 

is  adjusted  until  the  required  size  is  observed  on  the 

paper  ;  the  exposure  is  then  made  and  a  perfectly 

defined  enlargement  obtained — an  operation  as  simple 
as  it  is  effective. 

Zeiss  Tessar  f/3.5 .  £10  :  5  :  6 

Zeiss  Ikon  Novar  f/fi.B .  £10  :  10  0 

Nine  monthly  payments  of  23/11  and  24  6. 

-——-"■■—a 

AUTOMATIC 

“RQILEIFLEX” 
Here  is  the  camera  to  get  life  into  all 
your  pictures.  Has  every  gadget  that 
goes  for  absolute  perfection.  Takes 
12  exposures  on  standard  roll  film. 

Fitted  with  Zeiss  Tessar  f/4.5  lens. 

<£ 20 
Nine  monthly  payments  of 

48/8.  C~!i 

F/3.8  Zeiss  Tessar . 

Nine  monthly  payments 

£22  10  0 

of  52/6. 

Voigtlander  “PROMINENT 
Takes  3j  <  2|  roll  films,  six  or  eight 

exposures.  Can  also  be  used  to  take 

16  pictures  2£xlf.  Has  automatic 

range-finuer.  Ready  at  pressure  of 

button.  Ingenious  exposure  meter  is 

built  into  the  camera.  Optical  direct- 

vision  view-finder  showing  both  picture 

sizes  is  provided.  Complete  with  4£-in. 

Voigtlander  Heliar  f/4.5  lens  in  delayed- 

action  Compur  shutter,  speeded  to 

l/250th  sec.  Leather  carrying-case. 

25  Gns. 

GUARANTEED  BARGAINS  !  T 
On  free  approval  to  post-buyers 

against  full  cash  deposit. 

1 

—

 

 

No.  1  Leica,  f/3.5  lens,  complete  with  range-finder  and  case. 

Cost  £15 .  £12  12  0 

2 

—

 

 

Leica  Model  II,  auto,  coupled  range-finder,  Elmar  f/3.5 

lens,  

focal-plane  

shutter,  

l/20th  

to  
l/500th  

sec.  

Cost  
£22 £17  17  0 

3 

—

 

 

V.P.  Ihagee  Roll  Film  Folding,  self-erectirg,  f/3.5  Ihagee 

lens,  

Compur  

shutter,  

1  to  
l/300th  

sec.  

Cost  
£9.  

...  
£6  

19  
6 

4 

—

 

 

Voigtlander  Roll  Film  Bessa  3}  2i,  f/6.3  anastigmat  lens, 

3-speed  shutter.  Cost  £3  12s.  6d .  £2  12  6 

5 

—

 

 

V.P.  Roll  Film  Folding,  Ememann  f/7.5  lens.  Cost  £2  2s. 

12s.  fid. 

6 

—

 

 

Rolleiflex  Roll  Film  Reflex,  2j  square,  Zeiss  Tessar  f/3.8 

lens,  

Compur  

shutter,  

1  to  
l/300th  

sec.  

Cost  
£20....  

£16  
Ifi  

0 

7 

—

 

 

No.  6  Ensign  Carbine  Roll  Film  Folding,  rising  front, 

Aldis  CJno  anastigmat  f/7.7  lens,  3-speed  shutter.  Cost  £3  10s. 
£1  15  0 

8 

—

 

 

31  x  21  Cocarette  Roll  Film,  f/4.5  Zodellar  anastigmat  lens, 

Compur  shutter,  1  to  l/250th  sec.  Cost  £8  8s .  £4  10  0 

9 

—

 

 

Agfa  Speedex  Camera.  Cost  £2  10s .

 

 
£1  15  0 

10 

—

 

 

No.  1  Pocket  Kodak,  Kodar  f/7.9  lens.  Cost  £2  7s.  fid. 

£19  6 

11 

—

 

 

V.P.  Folding  Plate  Sibyl,  rising  and  cross  front,  Ross 

Xpres  f/4.5  lens,  shutter  speeded  \  to  l/200th  sec.,  tan  case,  3 
D.  slides,  F.P.  adapter.  Cost  £22 .  £10  10  0 

12 

—

 

 

V.P.  Roll  Film  Goerz  Tenax,  f/4.5  Dogmar  lens,  Compur 

shutter,  1  to  l/300th  sec.  Cost  £8  8s .  £5  5  0 

1

3

—

 

4

 

 <3  cm.  Roll  Film  Ranca  (16  on  V.P.  size),  Nagel  f/4.5 

anastigmat  lens,  3-speed  shutter.  Cost  £6 .  £3  17  6 
14—  Zeiss  Koiibri  Roll  Film  (16  on  V.P.  size),  Tessar  f/3.5 

anastigmat  lens,  Compur  shutter,  1  to  l/300th  sec.  Cost  £13  10s. £10  10  0 

15 

—

 

 

Ikonta  Roll  Film  Folding  (16  on  31x21),  Zeiss  Tessar 

f/4.5  anastigmat  lens,  Compur  shutter,  1  to  1 /300th  sec.  Cost 
£10  5s .  £8  8  0 

18— V.P.  Roll  Film  Sibyl,  T.T.  &  H.  Sibyl  Cooke  f/4.5  lens, 
speeded  shutter,  4  to  l/200th  sec.  Cost  £23  5s .  £9  9  0 

17 

—

 

 

2c  Special  Kodak,  range-finder  
model,  Zeiss  Tessar  f/4.9 

lens,  Compur  shutter,  1  to  l/200th  sec.  Cost  £16.  ...  £8  8  0 

1

8

—

 

 

Cine-Kodak  
Model  B,  holds  100-ft.  16-mm.  film,  K.A. 

i/1.9  lens.  Cost  £31  10s .  £19  19  0 

19 

—

 

 

Siemens  16-mm.  Cine  Camera,  holds  50-ft.  film,  f/2.8  lens, 

8 , 16,  and  64  speeds.  Cost  £30 .  £25  0  0 

20 

—

 

 

Filmo  70a  Cine  Camera,  holds  100-ft.  16-mm.  film,  Cooke 

f/3.8,  V.F.  anastigmat  lens,  8  and  16  speeds,  tan  case.  Cost 
£57  10s .  £27  10  0 

21 

—

 

 

Beau  Box  Brownie,  Doublet  lens.  Cost  £1  Is... 12s.  fid. 

22 

—

 

 

34x24  Zodel  Junior,  double  extension,  
rising  front, 

f/6.3  lens,  Vario  shutter,  3  slides.  Cost  £2  17s.  fid..  .  £1  19  6 

23 

—

 

 

34  x  2f  Zodel  Special,  double  extension,  
rising  and  cross 

front,  f/3.8  lens,  D.A.  Compur  shutter,  tan  case,  3  slides.  Cost 
£7  9s .  £5  15  0 

24 

—

 

 

3f  x  24  Speed  Camera,  
rising  front,  Dallmeyer  

Pentae 

f/2.9  

lens,  

focal-plane  

shutter,  

l/8th  

to  
l/800th  

sec.,  

tan  

case, 2  D.  slides,  F.P.  adapter.  Cost  £26  10s .  £14  14  0 

rprr  ■  IQT©  Choose  your  camera  from  these  fully 
I*  fm  E.  I  D  illustrated  books  of  new  and  second¬ 
hand  apparatus.  There’s  a  list  for  cin6  apparatus,  too.  State 
which  you  require  and  please  include  2d.  postage. 

I  New SLO W-SPE E D  ‘GONT AX’ 
I 
I 

With  focal-plane  shutter  giving  A , 

Controlled  by  one  knob  giving  four 

Group,  time  and  1  .sec. 
Night  Group,  l/5th  and 
1  /10th  sec.  Normal 
Group,  l/25th,  l/50th, 
1  100th  sec.  Sports 

Group,  l/100th  to 
1  1,000th  sec.  With  Zeiss Tessar  f/3.5, 

l/5th  and  1/1  Oth  sec. roups  of  speeds.  Time 

£27  :  10  :  0 
Nine  monthly  payments 

of  64  2. 

j  Voigtlander  “ BRILLIANT” 
Takes  the  standard  31  2j  8-expo¬ 
sure  roll  film  at  1/2,  but  gives 

12  21 -in.  square  pictures.  The 
brilliant  image  emphasised  by  the 

deep  hood  is  almost  full  size. 

Two-speed  shutter.  High-grade 

f/7.7  anastigmat  lens. 

F/6.3  a 
shutter. 

55/- 

nastigmat  lens 

£4  : 

3 -speed 

5  :  0 
F/4.5  anastigmat  ■  E  ■  A 

lens,  Compur  shutter  *9  ■  v Nine  monthly  payments  of  10/- or  19  4. 

I  Zeiss  Ikon  “  BABY  IKONTA” 
A  tempting  scene  brings  the  Ikonta  from 
handbag  or  waistcoat  pocket.  Press  a 
button  and  the  camera  opens  like  a 
Jack-in-the-box,  ready  for  action. 

Click  1  and  you  have  caught  that 
fleeting  moment. 

That’s  all  there  is  to  photography  with 

a  Baby  Ikonta.  It  gives  you  10  expo¬ 
sures  on  one  standard  vest-pocket  roll 
film,  thus  halving  the  cost  of  a  film. 

With  Novar  f/6.3  lens  and  Derval 

shutter. . . .  £3:7:6 

Zeiss  Tessar  f/4.5,  "  'f  7  * 

Compur  shutter. . .  ■  I*  »  9 
Nine  monthly  payments  of  8/1  or  20/9. 

EASY  TERMS 
Anything  on  nine  equal 
monthly  instalments.  First 
payment  secures  your  pur¬ 
chase.  Only  5%  is  added, 
or  5/-  if  under  £5.  Buy 
this  easy  way.  No  harsh 
formalities.  Everything 
straightforward. 

119,  NEW  BOND  STREET,  LONDON,  W.1 
Phones :  Mayfair  0924-5-6-7. 

EXCHANGES 
When  buying  something 

better,  bring  your  present 

apparatus  in  part  payment. 

Our  wonderfully  high  allow¬ 
ances  will  save  you  pounds. 

★  IMPORTANT ! Londoners  should  see  our  new  “  second-hand  ”  shop  at  28,  Avery  Row,  just  behind 
our  Bond  Street  premises.  Full  of  camera  bargains,  and  the  finest  show  ever. 

Aa  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  of  these  second-hand  items  may  be  sold  already,  but  simil
ar  outttts  are  usually  available. 

PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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SUCCESSFUL 
SNAPS 

FAST 

oshrome 
with  its  extra  speed  and  colour  sen¬ 

sitivity  gives  added  opportunities  for 

photography  earlier  and  later  in  the  day. 

Made  in  England  by 

ILFORD  LIMITED,  ILFORD,  LONDON 

SELQ 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Readin?. 



■g  "A  L  WAYS 

f,  ON  
TOP" 

Cameras 
from  all  Dealers . 

SELOCHROME 

FILM  PAC  K  Kooi  "wady! 

ILFORD 

FOR  IMPROVED  COLOUR 
ERlNG  WITHOUT  LIGHT  FILTER 

ZEISS 
^  j  PHOTOGRAPHIC  PRODUCTS! 1  "  i  ru«rc-  rp^t  rnn  evfdv  r i  ac.q  wook 

COLOURED  ENLARGEMENTS 
>4  SPECIALITY 

6i  '  "x  4j",  l/6  87  '  x.  6i".  2/6  mounted 
MARTIN  CHEMIST  SOUTHAMPTON 

LENSES-  BEST  for  EVERY  CLASS  of  WORK 

ROLlT^^^FILM 
FOR  DULL  DAYS 

MADE  IN  ENGLAND  BY ILFORD  LIMITED  ILFORD  LONDON 
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DOWN  COMES  THE  COST  OF  HOME  MOVIES 

OU  on  the  films! 

Your  friends  on  the  screen, 

too.  Tour  pleasures,  your 

bright  ideas — b  r  i  1  1  i  a  n  1 1  \ 

“featured” — in  real  cinema  shows, 

at  home  .  .  .  Cine-"Kodak”  8,  the  new 

home  Cine  System  gives  you  all  this — 

at  the  lowest  Cine  running  cost  in  the 

world.  Cine-Kodak  8  Film  records  four 

pictures  in  the  space  usually  occupied 

by  one  picture.  Film  consumption  is, 

therefore,  cut  down  bv  four  times. J 

ai 

■e 

But  owing  to  the  special 

superfine-grain  of  Cine- 
Kodak  8  Film  pictures 

of  the  normal  screen  size 

shown.  What  is  more,  this 

marvellous  new  Panchromatic  Emulsion 

takes  pictures  exceptionally  clear  and 

brilliant. 

Ask  your  Cine  dealer  to  show  you  the 

Cine-“Kodak”  Eight  system,  the  Cine- 

“Kodak”  Eight-20  Camera  and  “Koda- 

scope”  Eight-30. 
KODAK  LIMITED.  KINGSWAY,  LONDON,  W.C.2. 

PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Imperial Beautifully  Polished  Mahogany 

pi.  sizes, 
PRICE 

ijj  j'_  , 

Artist Fumed  Oak  Woodwork. 

pi.  to  13x18  cm. 

PRICE  from  £10  : 10  : 0 

Royal  Air  Force Enlarger. 

TO  OBTAIN 

THE  BEST 
from  your  photography 
YOU  MUST  ENLARGE 

All  T.-P. 

Enlargers 

are  fitted 

with  Quick 

Adjustment 
Micrometer 

Focussing. 

The  focussing  knob 

is  in  just  the  right 

place,  always  available. 

Not  only  can  you 

ENLARGE  but  you 

can  REDUCE  with  a 

T.P.  ENLARGER 
ASK  YOUR  DEALER 

or  send  for  list,  post  free  ANYWHERE 

A  T.-P. 
ENLARGER 

will  improve 

the  work 
of  any 

camera 

“M.C.C.”  No.  6  "■ Woodwork  of  Fumed  Oak. 

5  sizes,  |-pl.  to  13x18  cm. 
PRICE  from  £18  : 10  :  0 

ENGLAND 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
1 
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BE  ON  THE  MARK  FOR  RECORD  BARGAINS- 
- - - — - - - - - - - - - - - - - 

I  ANYTHING  ON  NINE  | 
First  >ayment  secures  camera—  | 

APPROVAL  TO  POST-BUYERS  OF 

THE  SALEX 

“SUPREME 
DE  LUXE” With  Corygon  Finest  Quality 

F/3.8  ANASTICMAT 
With  Delayed-action  Compur  Sector  Shatter. 

3±  x  2  J .  Constructed  of  light  metal.  Automatically 

opening  to  infinity,  rock-rigid  front,  leather 

bellows,  brilliant  reversible  and  D.V.  view-finders, 

focussing  down  to  5  ft.,  genuine  Compur  sector 

shutter,  1  to  l/250th  sec.,  T.  and  B.,  with  delayed 

action  for  self-portraits,  etc.  Hinged  back,  stain¬ 

less  fittings,  covered  with  fine  seal-grain  leather. 

ONLY  £5:17:6 
Nine  monthly  payments  of  13/10. 

OBTAINABLE  ONLY 

AT  “CITY  SALE” 

Appointed  an Associate  of  the 

OUR  EXCHANGES  SAVE  YOU  POUNDS 

When  making  a  fresh  purchase,  bring  your  used  camera  in 

part  exchange.  Our  high  allowances  will  really  surprise  you. 
graphers,  Ltd. 

<$► 
The  Institute  of 

Amateur  Cinemato- 

but  the  FINEST  VALUE  EVER  PRODUCED 

AND  UNAPPROACHABLE  ANYWHERE — 

PROOF !  Over  500  sold  in  less  than  5  months 

COMPARISON  AND  TEST  INVITED 

We  are  still  in  a  position  to  supply  a  few 

of  the  obsolete  Triumph  Cameras  at  48/9 

59  CHEAPSIDE 
LONDON,  E.C.2  Phone  :  CITY  1124 

THE  HOME  OF  HOME  MOVIES. 

9.5  Pathe  Home  Movie  Projector,  complete  with  motor,  group  resistance  and  super 
attachment  .  £7  15  0 

9.5  Coronet  Cine  Camera  and  Projector,  complete .  £2  17  6 

16-mm.  Ensign  Auto.  Kinecam,  3  speeds,  hand  crank,  f/2.G  Cinar  lens  and  leather 
case .  £10  17  6 

16-mm.  Model  C  Kodascope  Projector,  with  motor  drive  and  adjustable  resistance 
for  any  voltage  .  £9  9  0 

9.5  Model  B  Pathe  Motocamera,  f/3.5  lens  and  case. .  £4  15  0 

9.5  Pathe  Luxe  Motocamera,  f/3.5  anastigmat  and  case .  £6  17  6 

16-mm.  Ensign  Silent  Sixteen  Projector,  motor  drive,  100-watt  lamp,  adjustable 
resistance  .  £11  17  6 

9.5  Pathe  Home  Movie  Projector,  band-turn  model,  with  resistance  up  to  *250  volts 
£3  17  6 

16-mm.  Bell  &  Howell  Filmo  Camera  Model  70  turret  front,  spring  motor  drive, 

,  1-in.  Cooke  f/3.5,  1-in.  Cooke f/ 1.8,  and  3-in.  f/‘2.9  Dallmeyer,and20-min.  Dallmever 
f/3.5  wide-angle  lenses,  Kodaeolor  unit,  case,  alignment  gauge,  pan.  and  tilting  tripod. 

char.M-ter  title  Writer,  all  in  guaranteed  condition.  Bargain.  .  .  . .  £95  0  0 

500-watt  16-mm.  Latest  Model  Victor  Projector,  in  brand-new  condition,  complete  - 
with  adjvistable  resistance,  automatic  rewind,  motor  drive,  complete  in  case.  Prac¬ 
tically  unsoiled .  £62  10  0 

BARGAINS  IN  STILL  CAMERAS. 
Leitz  Leica  Model  II,  f/3.5  Elmar  lens  and  case .  £16  16  0 

.  Zeiss  Contax  Camera,  f/2.8  Tessar  lens,  focal-plane  shutter,  complete  in  case. 
As  new .  £18  10  0 

3j  2'.  Zeiss  Ikon  Ideal,  f/4.5  Zeiss  Tessar,  Compur  shutter,  double  extension,  3 
sliiles,  F.P.  adapter  and  case .  £5  17  6 

V.P.K.  Special,  f/5.0  Kodak  anastigmat,  Kodamatic  shutter  and  case.  .£276 
3  4  cm.  Baby  Ikonta,  f  m.o  Zeiss  Tessar,  Compur  sector  shutter .  £8  12  6 

i-pl.  Ensign  Solid  Oak  Enlarger,  5i-ln.  condenser,  reversing  and  tiltiDg  carrier, 
eleitric  fittings . £4  14  6 

Kodak  Autofocus  Vertical  Enlarger,  complete  with  f/6.3  anastigmat  lens  and  electric 
lUiings  .  £6  17  6 

21  Icarette  de  Luxe,  f/4.5  Zeiss  Tessar,  Compur  shutter,  plate  back,  focussing 
screen,  3  slides  and  case .  £8  17  6 

2\  41  Goerz  la  Roll  Film  Tenax,  f/4.5  Dogmar  lens,  Compur  shutter,  plate  back, 

focussing  screen  and  3  slides,  for  31  x2$  plates .  £8  17  6 

i-pl.  Ensign  Popular  Pressman  Reflex,  f/3.5  Cooke  lens,  12  slides,  F.P.  adapter  and 
leather  case  .      £9  17  6 

84  Aldersgate  St 
LONDON,  E.C.1  Phone  :  NAT.  0591 

17 T/’"' TJT*  AVTI  V _ 3jx21  Reflex  Outfits,  modern  make,  T.-P,,  Ensign ILlVjn  1  L/l'IL  I  and  oihers,  fitted  f/4.5  anastigmat  lens,  3  slides. 

Guaranteed  in  perfect  condition  Each .  £5  17  6 

31  21  Nagel  Roll  Film,  f/4.5  Dallmeyer  anastigmat  lens,  Ibsor  shutter,  speeded 
to  l/25th  sec.,  complete  in  leather  case.  A9  new .  £3  2  6 

4  <  3  cm.  Ikonta  Roll  Film,  f/6.3  anastigmat  lens,  speeded  shutter.  List  price 
£3  7s.  6d .  £2  12  6 

4  3  cm.  Ikonta  Roll  Film,  f/3.5  anastigmat  lens,  Compur  shutter,  complete  in 

leather  purse . .  £6  12  6 

Leitz  Leica  Focal-plane  Model,  f/3.5  Elmar  lens,  complete  with  latest  range-finder, 
detachable,  and  case .  £10  17  6 

4j  x6  Ernemann  Focal-plane,  f/2  Hugo  Meyer  anastigmat  lens,  12  slides,  F.P. 
adapter  and  case.  Cost  over  £30 .  -  £11  17  6 

3i  2J  N.  &  G.  Folding  Sibyl,  f/4.5  Ross  Tessar  anastigmat  lens,  fully-speeded 
shutter,  reflex  finder,  0  slides,  F.  0.  adapter .  £7  17  6 

4J  .  6  N.  &  G.  Sibyl,  f/4.5  Dallmeyer  Serrac,  fully-speeded  shutter,  2  book-form 
slides,  F.P.  adapter,  leather  case .  £7  10  0 

P.C.  Tropical  Model  Revolving  Back  Reflex,  T.-P.  Unit  self-cappidg  shutter,  speeded 
to  1/l.OOOth  sec..  7-in.  f/4.5  Zeiss  Tessar  lens,  3  D.D.  slides  aod  case .  £10  17  6 

la  Series  III  Pocket  Kodak,  f/G.3  anastigmat  lens,  speeded  shutter  from  1/lUth  to 

l/100th  sec.  and  time.  As  new .  £3  7  6 

31  2}  Double  Extension  Folding  Pocket  Camera,  f/4.5  Aldis  anastigmat  lens,  in 

Mulchro  fully-speeded  shutter,  rising  front,  3  slides,  F.P.  adapter  and  leather  case £4  4  0 

I-pl.  Ensign  Speed  Folding  Pocket,  f/4.5  Ross  Xpres  in  D.  A.  Compur  shutter,  double 

extgusioo.  6  slides,  F.P.  adapter  and  leather  case.  Brand-uew  condition.  Cost 
over  £14  .    £9  17  6 

3$  21  Ensign  Vertical  Enlarger,  complete  with  condenser,  electric  fittings,  en¬ 
larging  board,  semi-automatic  focussing .  £5  12  6 

i-pl.  Salex  de  Luxe  Enlarger,  constructed  of  oak,  f/4.5  Aldis  anastigmat  lens, 
5j-'u.  condenser,  special  masking  and  revolving  negative  carrier,  large  laniphouse, 
complete  with  electric  fittings.  Cost  £10 .  £9  17  6 

3i  2*  Lancaster’s  Artificial  Light  Enlarger,  complete  with  objective,  condenser 
and  special  masking  carrier .  £3  7  6 

16-mm.  100-watt  Ensign  Cine  Projector,  complete  with  resistance  and  travelling 
case  New  condition  .  £12  17  6 

Motor-driven  16-mm.  Kodatoy,  complete  with  spools  for  use  off  any  voltage  up 
to  250  volts .  £3  17  6 

Baby  Pathe  Cine  Projector,  complete  with  added  resistance,  guaranteed  in  perfect 
working  order .  £3  17  6 

De  Luxe  Model  200B  Pathe  Cine  Projector,  complete  with  resistance,  has  t  een  used 

for  demonstrating  purposes  only .  £12  10  0 

The 

“  SALEX 
SUPREME” Fitted  with  High-grade  Meyer 

F/4.5  ANASTICMAT 
and  accurately  speeded  shutter.  Size  3i  x  2*. 

New  pattern  film-winder,  brilliant  reversible  and 

frame  view-finder,  leather  bellows  and  covering. 

Nickelled  self-locking  struts,  hinged  back.  Focus¬ 

sing  scale.  Iris  diaphragm  Self-erecting  rock- 

rigid  front. 

ONLY  49/9 
Or  6  monthly  payments  of  10s.  Od. 

2 
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54  LIME  STREET 
LONDON,  E.C.3  Phone  :  MON.  0180 

1-pl.  T.-P.  Enlarger,  mahogany,  f/6.5  Cooke  anastigmat,  5. V -in.  condenser  £4  17  0 
i-pl.  Ensign  Oak  Enlarger,  f/4  objective,  5A-in.  condenser,  electric  fittings  £4  4  6 
i-pl.  Ihagee  Vertical  Enlarger,  f/6.8  Trioplan,  base  easel,  electric  fittings  £3  18  6 
i-pl.  Miraphot  Enlarger,  f/4. 5  Zeiss  Tessar,  base  easel,  electric  fittings. .  £7  10  0 
i-pl.  Ica  All-metal,  double  extension,  f/4.5  Domiuar  anastigmat,  Compur  shutter, 

Proxar  lens,  6  slides,  case.  As  new.  Cost  £10  10s.  . .  .  £3  18  6 

Pathescope  Projector,  super-reel  attachment,  automatic  rewind,  Type  C  motor, 
group  resistance .  £9  17  8 

Bell-Howell  Filmo  GG  Projector,  375-watt  lamp,  resistance,  case  .  £57  10  0 
Latest  Contax,  f/3. 5  Zeiss  Tessar  and  purse.  Unsoiled .  £19  9  0 
Pathe  Motocamera  Luxe,  f/3. 5  anastigmat,  leather  case  .  £6  17  6 

31  x  21  A.P.M.  Reflex,  reversing  back,  focal-plane  shutter,  Cooke  f/4.5  anastigmat, 
F.P.  adapter,  6  slides .  £5  5  0 

3A  2A  De  Luxe  Folding  Pocket,  double  extension,  f/3, 8  anastigmat,  latest  delayed- 
action  Compur  shutter,  ltiteway  roll-holder . .  .  £5  5  0 

3}  x  21  T.-P.  Special  Ruby  Reflex,  revolving  back,  f/4. 5.  Cooke  anastigmat,  9  slides, 

roll-holder,  F.P.  adapter .  £8  8  0 
31  x  2}  Ensign  Roll  Film  Reflex,  Ensar  anastigmat  f/4.5.  As  new .  £5  10  0 

A-pl.  Sanderson  Hand  and  Stand,  f/G.3  Carl  Zeiss  Tessar,  Koilos  shutter.  3  D.D. 
slides  .  £7  15  0 

31  '  21  Special  Ruby  Reflex,  revolving  back,  i/2.9  Anticomar,  f/5.8  Cooke  Telephoto, 
3  D.D.  slides,  F.P.  adapter,  leather  case .  £16  16  0 

31  x  21  Watch  Pocket  Carbine,  f/4.5  Aldis  anastigmat,  Compur,  leather  case 

£3  16  6 
31x21  Roll  Film  Carbine,  f/4.5  Zeiss  Tessar,  Compur  shutter,  screen,  3  slides, 

leather  case .  £7  12  6 

i-pl.  Soho  Reflex,  revolving  back,  f/4.5  Carl  Zeiss  Tessar,  12-in.  f/G  Dallmeyer 
Popular  Dallon,  3  D.D.  slides,  leather  case . .  £16  16  0 

Leitz  Leica,  f/2.5  Elmar  anastigmat,  focal-plane,  range-finder,  leather  case.  Leitz 
developing  drum  .  £15  15  0 

41  x  6  Murer  Collapsible  Focal-plane,  f/4.5  anastigmat,  6  slides,  F.P.  adapter, 
purse,  cable  release .  £3  10  0 

N.  &  G.  New  Ideal  Sibyl,  f/4.5  Zeiss  Tessar,  high  precision  shutter,  6  slides,  F.P. 
adapter,  leather  case.  Beautiful  order .  £12  17  6 

la  Agfa  Standard  Roll  Film,  f/4.5  anastigmat,  Compur,  leather  case.  As  new 
£4  17  6 

Pathescope  Cine  Projector,  adjustable  resistance,  double-claw .  £5  5  0 

Pathe  Kid  Projector,  super-reel  attachment . £2  15  0 

Model  C  Kodascope  Projector,  100-watt  lamp,  adjustable  resistance. ...  £9  15  0 
Model  B  16-mm.  Kodascope  Projector,  200-watt  lamp,  adjustable  resistance, 

.ravelling  case.  Cost  £100 .  £45  0  0 

90/94  FLEET  ST 
LONDON,  E.C.4  Phone  :  CENT.  9391 

35-mm.  Sept  Cine  Camera,  f/3. 5  anastigmat,  10  chargers,  2  leather  cases  £6  6  0 
Postcard  No.  3a  Kodak  Roll  Film,  R.R.  lens,  leather  case . 9s.  9d. 

i-pl. Palmos  Focal-plane,  Carl  Zeiss  Tessar  f/4.5,  focal-plane  shutter,  3  D.  D.  slides, 
F.P.  adapter,  leather  case .  £13  17  6 

i-pl.  No.  3  Series  III  Roll  Film  Kodak,  Carl  Zeiss  Tessar  f/4.5,  Compur  shutter, 
leather  case  .  £5  12  6 

i-pl.  Miraphot  Enlarger,  Carl  Zeiss  Tessar  f/4.5,  electric  fittings.  New  condition 
£9  17  6 

19|-in.  5D  Dallmeyer  Portrait  f/6,  Waterhouse  stops .  £1  17  6 
i-pl.  Conical  Field,  f/4.5  Westminster  anastigmat,  Compur  shutter,  3  slides  and 

case . . .  £6  6  0 

8x  Prismatic  Binocular,  centre  screw  focussing,  leather  case .  £1  17  6 

i-pl.  Conical  Field,  triple  extension,  Beck  Symmetrical  f/8,  every  movement,  3 
slides,  tripod,  and  case .  £4  15  0 

7-in.  £/2.9  Plaubel  Anticomar,  focussing  setting,  suitable  for  focal-plane  camera 
£7  7  0 

Postcard  No.  3a  Folding  Kodak  Roll  Film,  f/7.7  anastigmat.  leather  case.  .19s.  6d. 

i-pl.  T.-P.  Reflex,  Ross  Xpres  f/4.5,  focal-plane  shutter,  speeds  to  1/1, 000th  sec., 
6  slides,  F.P.  adapter .  £8  17  6 

9 A-mm.  Coronet  Cine  Camera,  Achromatic  lens ,  motor  dri  ve . 19s  6d. 

i-pl.  Goerz  Anschutz  Focal-plane,  Celor  f/4. 8,  self-capping  shutter,  3  slides,  Mac¬ 
kenzie  slide,  12  envelopes  and  case .  £8  17  6 

A-pl.  Brass-bound  Spratt  Conical  Field,  Salex  f/6.8  anastigmat,  double  extension, 
all  movements,  5  D.D.  slides,  leather  case .  £5  17  6 

31  x  2i  Kodak  Developing  Tank,  complete . 10s.  6d. 

i-pl.  Instantograph,  Landscape  lens,  double  extension,  3  slides  and  case  18s.  9d. 

Russian  Iron  Lecture  Lantern,  Achromatic  objective,  condenser,  roomy  light- 
chamber  and  case .  £3  3  0 

3i  x2i  Miraphot  Vertical  Enlarger,  Novar  f/6. 3.  In  splendid  order . £5  17  6 

3A  x  2i  Lumimax  Enlarger,  f/6. 3  anastigmat,  electric  fittings.  Splendid  order 
£3  18  6 

I-pl.  Mahogany  Enlarger,  f/6.8  anastigmat,  long  extension,  5i-in.  condenser,  roomy 
light-chamber.  New  condition .  £4  12  6 

Pathe  Projector,  super-reel  attachment,  motor  and  twin  resistance  ....  £8  17  6 
16-mm.  Model  C  Kodascope  Projector,  resistance  adjustable  to  250  volts,  motor 

drive .  £9  17  6 

16-mm.  Ensign  180-watt  Projector,  motor  drive,  resistance,  adjustable  to  250  volts, 
complete  in  case .  £16  17  6 

16-mm.  Kodatoy  Projector,  motor  drive.  New  condition .  £3  17  6 

16-mm.  Model  B  Kodascope,  self-threading  device,  motor  drive,  resistance  to  250 
volts,  complete  in  case.  New  condition .  £5  0  0 

EXCHRI1GE 

your  copy.  We  will  send  it  for  the  asking. 

POST  FREE! 

THE 

SALEX  ‘  BALDA  ’ For  16  pictures  on  2£x  31 
Roll  Film. 

Another  example  of  Super  Salex  value. 
All-metal  body,  instantly  opening  to 

infinity.  Direct-vision  frame  finder, 
leather  covering  with  nickel  fittings, 

beautifully  finished.  With  Meyer  f/3.5 

Trioplan  anastigmat  lens  and  Compur 
shutter. 

IF  IT’S  NEW 
WE  HAVE  IT 

THE 

CHILDREN’S 
DELIGHT! 

MICKEY 
MOUSE 
16-mm.  REELS 

• 
28  DIFFERENT 
100-ft.  REELS  TO 

CHOOSE  FROM! 

EACH  REEL  A 
COMPLETE  STORY 

l!  Only 
’  Nine  monthly  i 

Each 

6  Gns. 
Nine  monthly  payments  of  14/10. 

Delivery 

from  Stock 

PATHESCOPE 

“200-B” With  scientifically  placed  200-watt 
lighting  system.  Brilliant  picture 
10  ft.  wide  easily  obtainable. 
Flickerless  projection,  sprocket 

fed,  accessible  “  gate.”  Threading 
on  one  side  only.  Single  nut  tilting 
device.  Works  off  110  volts  electric 

supply.  Complete  with  lamp, 

plug,  flex,  two-way  adapter  and 

one  empty  300-ft.  super  £-|  g 

Nine  monthly  payments  of  35/- 

m  ITE  D 

BOLEX  PAILLARD 
P.  A.  PROJECTOR 

For  9.5-mm.  films. 

Grey  6tove-enamelled  finish.  Chromium 

plated ,  automatic  reverse.  Special  mechanism 

to  stop  on  notched  titles.  Instantaneous 

“  still  ”  picture  device.  Complete  with 

resistance  and  200 -watt  lamp 

£24:17:6 
Nine  monthly  payments  of  58/-. 

Zeiss  Ikon 

‘MIRAPHOT’ 
3£x2£  ENLARGER 

The  “  Miraphot  "  enlarges  both 

films  and  plates.  Either  is  fitted 
into  the  carrier  ;  che  focussing 
handle  is  adjusted  until  the 

required  size  is  observed  on  the 

paper ;  the  exposure  is  theo 
made  and  a  perfectly  defined 

enlargement  obtained — an  opera¬ 
tion  as  simple  as  it  is  effective. 

With  Zeiss  Ikon  Novar  anas¬ 

tigmat  f/6. 3  . .  *12*6 

With  Zeiss  Tessar  anastigmat 

tlu  £10:2:6 

Nine  monthly  payments  of 

17/10  or  23/8. 

BELL-HOWELL 

“  FILMO  J.L.” 
Famous  qs  the  only  100  per  cent 

gear-driven  amateur  movie  pro¬ 

jector  on  the  market.  Gives 

pictures  of  theatre  size  and 

brilliance,  automatic  rewind, 

400-watt  biplane  filament  lamp, 

radio  interference  eliminator  and 

a  unique  combination  of  other 

refinements. 

£98 
Nine  monthly  payments  of  £11;  8: 8 

MONTHLY  PAYMENTS  JOO-PAGE 
only  5%  added,  or  5/-  if  under  £5 

USED  GOODS  ON  FULL  CASH  DEPOSIT AUTUMN  LIST! 
Bang  up-to-date  with  the  latest  still  and 

cine  apparatus  and  overflowing  with 

better  bargains  than  ever.  Don’t  miss 

GET  OUR  NEW  FREE  CATALOGUE 
nrir-i— — -iwaarwr  i       ■iiiMMiMMMMmmiriniiiii  i  hum n ■mini  mi  iimm.  imi  win   
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|  For  enlarging  work 

|  of  Exhibition  quality 

I  Gevacrt 
BROMIDE 
PAPERS 

1  The  qualities  of  a  perfect  negative  must 

1  be  perfectly  recorded  in  the  finished 

1  result  of  a  high  quality  print. 

§  Gevaert  Bromides  are  coated  with  emulsions 

|j  that  result  from  years  of  experience  and 

5  research  in  studying  the  requirements 

1  of  photographers  throughout  the  world. 

1  The  rendering  of  the  gradations,  tone 

1  values,  and  modulations  will  delight  you 

1  by  their  artistic  quality,  and  there  is  a  grade 

1  and  surface  suitable  for  every  desired  effect. 

^  A  few  of  the  special  varieties : 

■lllllllllllllllfllllllll^  
llllllllllllllllllllilllllillllll 

ALOIS 
LENSES 

d?/dts  Z.  ens  OSooAc. 

CFar  test  cAart  postcard  p/case 

send  Vi  “stdnyo. 

ALDIS  BROTHERS, SPARKH ILL,  BIRMINGHAM. 

DO  YOU  i 
Contemplate  ^ “TABLE  TOP” 

PHOTOGRAPHY  this  COMING  WINTER  ? 

If  so,  you  should  write  to  us  with  regard 
to  the  uses  to  which  Plasticine  can  be 

put — a  full  list  and  Sample  Rainbow 
Box  in  six  colours.  Post  free  1/1 

HARBUTT’S  PLASTICINE  LTD., 1U-  baEathpton’ 

=  K32  &  K33  Thick  white  and  cream-tinted 

=  Antique  with  a  delightful  surface.  = 

=  K50  &  K51  Fine  Natural  Surface  varieties  = 
=  in  white  and  cream  card.  = 

=  K17  &  K18  Double  weight  coarse-grain  car-  - 
=  bon  surface.  White  and  cream.  ^ 

=  Made  also  in  all  usual  smooth  and  fine-grain 
=  surfaces  and  in  the  standard  range  of  contrasts. 

=  Give  Gevaert  Bromides  a  trial,  and  discover  = 

=  the  pictorial  qualities  of  your  summer  negatives.  = 

1  GEVAERT  LTD.  | 
|  Walmer  Road,  London,  W.10  | 
iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 
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HAVE 

YOU 

SEEN 
THE  78th  ANNUAL 
INTERNATIONAL 

EXHIBITION 
OF  THE 

ROYAL  PHOTOGRAPHIC 

SOCIETY  —  Open  Daily 
until  SATURDAY,  OCTOBER  7th 

at  the  SOCIETY’S  GALLERIES 
35  RUSSELL  SQUARE  W.C.1 

(Near  British  Museum  and  Russell  Square  Underground  Stations) 

Mondays,  Wednesdays,  Thursdays  and  Saturdays,  10  a.m.  to  9  p.m. 
Tuesdays  and  Fridays,  10  a.m.  to  6  p.m.  (Lecture  Evenings). 

SPECIAL  FEATURES:  Prize-winning  Portrait  Exhibits;  Zoo 
and  Whipsnade  Photographs  ;  New  and  unusual  exhibits  of 
Scientific  and  Technical  Photography  ;  Picture  Telegrams. 

THE  EXHIBITION  AT  HOME” 
« 

For  those  who  find  it 

impossible  to  come  to 
the  Exhibition  a  selec¬ 
tion  of  the  finest  ex¬ 
hibits  from  the  Pictorial, 
Natural  History  and 
Records  Sections  is 

published  as  a  Souvenir 
De  Luxe.  It  should  be 
ordered  at  once  from 

your  Photographic 
Dealer  or  Bookseller, 

price  2/6  or  by  post  3/-. 

Reviews,  with  critical  com¬ 
mentaries,  on  Pictorial  Sec¬ 
tion  by  Marry  Barford, 
F.R.P.S.  ;  Lantern  Slides  by 
J.  D.  Johnston,  Hon.  F.R.P.S. ; 
Natural  History  Section  by 
Ralph  Chislett,  M.B.O.V., 
F.R.P.S.;  Scientific  Article, 

“Records  andTruth,”  by  S.  0. 
Rawling,  D.Sc.,  F.  I.  C. 
F.R.P.S. 

Enquiries  and  remittances  should  be  addressed  to: — 

EXHIBITION  DEPARTMENT 

ROYAL  PHOTOGRAPHIC  SOCIETY 
35  RUSSELL  SQUARE  -  -  LONDON,  W.C.1 

FOR  c STILLS’  FROM 
MOVING  SUBJECTS 

use 

PERNOX 
ROLL  FILMS  and  PACKS 

and  good  results  are 

certain  even  in  Autumn 

and  Winter  ! 

Not  once  or  twice,  but  on  eveiy  occasion — in  autumn 
dullness  as  well  as  summer  sunshine — Pernox  will 
prove  itself  to  be  the  most  useful  film. 

Under  the  “  acid  test  "  of  enlargement,  because  of  its 
fine  grain,  Pernox  film  is  in  a  class  by  itself.  Enlarge¬ 
ments  are  brilliant  and  free  from  coarse  granularity. 

And  all  other  qualities  are  good — amazing  speed,  per¬ 
fect  gradation,  highly  orthochromatic  (specially  sensitive 
to  yellows  and  greens),  free  from  blemishes  because  of 
its  protective  coating,  and  always  uniform  in  speed  and 

quality. 

Obtain  Pernox  from  your  local  photographic  dealer. 
His  name  will  be  given  to  you  when  you  write  for  the 
free  Pernox  folder  and  general  camera  catalogue. 

ZEISS  IKON  LTD.,  11  MORTIMER  HOUSE 

MORTIMER  STREET,  LONDON,  W.1 

Pernox  folder  and  general  camera  catalogue  free  on  application. 
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II 

1 

DARK  EVENING§ 

Have  Their 

Compensations 

i 

There  can  be  no  spare  time  more 

profitably  employed  than  the 

hour  you  spend  printing  your 

favourite  negatives  on  SELO 

PAPER  .  .  .  For  here  you  have  a 

paper  that  does  justice  to  your 

choicest  negatives ;  one  that  is 

easy  to  handle  and  economical 
to  use. 

TRY 

SELO 

PAPER 

NEXT 

TIME 

◄ SELO ► 

GASLIGHT 

Made  in  England  by  ILFORD  LIMITED,  ILFORD,  LONDON 
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THE  AMATEUR 
PHOTOGRAPHER 
m>  <S»  CINEMATOGRAPHER EDITOR 

F  J.  MORTIMER 
CONSULTING  EDITOR 

INCORPORATING  ’THE  NEW  PHOTOGRAPHER" FOCUS" 
"THE  PHOTOGRAPHIC  NEWS"  "PHOTOGRAPHY" _  _  1  •  •  • —  I  •  I  INLWO  UL  rilUIWUttMKriT 

R. CHILD  BAYLEY  ^iacnfition  Ratft-Urntfd  Kingdom  t7A  Canada /7/i  <XUr6anfna/9^peraiu>.paUfrerfromt/iepaUt/in  thrnf/bvir. Slant  ford  Street  Candah  SC  t 

AUTUMN  NUMBER 

WEDNESDAY,  Vol.  LXXVI, 
September  27TH,  1933.  No.  2342. 

Copypght — Registered  as  a  Newspaper 
for  transmission  in  the  U.K. 

1  he  above  picture  is  from  the  London  Salon ,  and  is 

by  Dr.  Jan  Lauschman. 

AUTUMN 
AUTUMN  is  harvest-time.  For  the  photographer  it  is  the period  of  accomplishment,  when  work  started  with  the 

camera  during  summer  holidays  reaches  final  achievement  in 
the  form  of  completed  pictures.  It  is  the  busiest  season  of  all  for 
every  enthusiastic  amateur,  as  the  following  pages  will  show. 
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“  The  A.P.”  Lantern  Slide 
Competition. 

The  Annual  Lantern  Slide  Com¬ 

petition,  organised  by  The  Amateur 

Photographer  and  Cinematographer , 

has  always  been  an  extremely  popu¬ 
lar  feature  in  the  paper  and  attractive 

to  workers  in  all  parts  of  the  country. 
As  a  test  of  merit  in  lantern-slide 

making  it  also  has  its  value,  which 

is  fully  appreciated  ;  and,  in  ad¬ 
dition,  it  acts  as  an  incentive  to  the 

production  of  good  lantern  slides, 
both  technical  and  pictorial.  The 

set  of  prize  slides,  which  is  circulated 

after  the  competition  closes,  is 

generally  regarded  as  containing  the 

pick  of  the  year’s  work  in  this 
branch  of  photography.  The  com¬ 
petition,  as  will  be  seen  from  the 

particulars  given  elsewhere  in  this 
issue,  is  divided  into  seven  classes, 

including  again  a  special  class  for 

past  prize-winners.  In  each  case 
awards  will  be  made  to  individual 

slides,  and  not  to  a  set.  The  closing 

date  for  this  competition  is  Tuesday, 
October  31st.  We  look  forward  to 

a  record  entry  of  fine  slides  this 

year. 

Prize  Competition  Reminders. 

Readers  who  take  an  active  inter¬ 

est  in  the  many  prize  competitions 

for  photography  that  have  been 
announced  this  year  will  note  from 

the  list  printed  on  another  page  that 
the  closing  date  for  many  of  them 

is  drawing  near.  In  particular  we 
would  remind  them  of  two  special 

competitions.  One  is  that  for  pic¬ 

tures  taken  with  “  Sashalite  ”  photo 
Hash  bulbs.  Very  substantial  cash 
prizes  are  offered  for  results  secured 
with  this  remarkable  form  of  arti¬ 

ficial  light  photography  that  can 
be  used  out  of  doors  as  well  as  at 

home.  Full  particulars  and  a  cou¬ 
pon  will  be  found  elsewhere  in  this 
issue.  The  closing  date  is  October 

7th.  The  other  competition  is  that 

specially  for  motor  cyclists  and 
cyclists.  Here,  again,  large  cash 
prizes  are  offered.  Thousands  of  our 
readers  who  use  these  methods  of 

travel  will  have  an  opportunity  of 

securing  some  of  the  handsome 
awards  that  are  offered.  A 

coupon  for  this  competition  will 
also  be  found  in  our  advertisement 

pages. 

' 

September  27th,  1933 

Half-price  Tickets  for  the  Salon 

for  Readers  of  “  The  A.P.” 

It  has  been  generally  acknow¬ 

ledged  in  all  quarters  that  this  year’s London  Salon  of  Photography  is  one 

of  the  finest  shows  of  pictorial  work 

brought  together  in  recent  years. 
To  encourage  readers  of  this  paper 
to  see  the  exhibition  and  to  take  a 

greater  interest  in  pictorial  photo¬ 

graphy  and  fine  technique,  arrange¬ 
ments  have  been  made  to  enable 

them  to  visit  the  Salon  at  half-price. 
On  another  page  in  this  issue  a 
voucher  is  printed  which  should  be 
detached.  This,  if  presented  at  the 
turnstile  of  the  gallery  at  5a,  Pall 
Mall  East,  will  entitle  the  holder 
to  admittance  to  the  show  for 

sixpence  (plus  tax  2d.),  instead  of 

the  usual  shilling  (plus  tax).  Photo¬ 

graphic  societies  in  particular  should 
take  advantage  of  this  concession 

that  is  specially  offered  to  readers  of 
“  The  A.P.”  It  will  remain  current 
until  the  close  of  the  exhibition  on 
October  7th. 

Several  reviews  of  exhibitions  and 

apparatus  are  crowded  out  of  this  issue 

through  lack  of  space. 

NEW  SERIES /7  ,  1/7  , 
Tracts  and  formulae : 

A  selection  of  useful  hints  classified  according  to  subject 
STAINS  ON  NEGATIVES  AND  PRINTS. 

General  or  local  stains,  yellow  or  brown  in  colour,  result 

from  using  developer  that  is  old  and  oxidised,  or  deficient  in 

sulphite  ;  also  to  air  having  access  to  the  surface  in  the  early 

stages  of  fixation.  Treat  the  negative  (or  print)  as  follows. 

Give  five  minutes  in  a  5  per  cent  solution  of  chrome  alum. 

Rinse  rapidly.  Bleach  in  equal  parts  of  . 

A.  Potassium  permanganate  .  .  .  .  45  grs. 
Water  to  .  .  .  .  .  .  .  .  20  oz. 

B.  Hydrochloric  acid  .  .  .  .  .  .  . .  1  oz. 
Water  to  .  .  .  .  .  .  .  .  20  oz. 

Rinse,  and  place  in  10  per  cent  solution  of  bisulphite  of  soda 

till  the  brown  stain  lias  disappeared.  Redevelop  in  a  clean¬ 
working  developer,  wash  without  fixing,  and  dry. 

*  *  * 

The  acid-permanganate  bath  above,  followed  by  washing 
in  bisulphite  solution,  and  then  in  water,  may  be  tried  for 

stains  on  the  fingers  or  white  fabrics. 
*  *  * 

Iridescent  and  brown  stains  on  the  surface  of  old  negatives 

may  be  removed  by  rubbing  with  a  soft  rag  moistened  with 

methylated  spirit  or  with  Baskett’s  reducer.  If  the  latter  is 
used  any  greasiness  may  be  removed  with  methylated  spirit. 

*  *  * 

Blue  spots  on  prints  toned  with  sulphide  are  due  to  the 

transformation  into  Prussian  blue  of  particles  of  iron  in  the 

tap  water  by  the  ferricyanide  in  the  bleaching  solution.  After 

the  final  washing,  immerse  the  prints  in  a  very  weak  solution 

of  ammonia,  and  rinse  briefly.  A  filter  of  two  thicknesses  of 

flannel  tied  to  the  tap  will  trap  the  particles. 
#  *  * 

Brown  spots,  like  burns,  on  bromide  or  gaslight  prints 

result  from  tiny  particles  of  dry  amidol  settling  on  them.  There 

is  no  remedy.  Never  weigh  out  amidol  where  prints  are  to 
be  handled  or  dried. 

The  yellow  stain  resulting  from  pyro  developers  in  certain 
circumstances  can  generally  be  removed  by  : 
Alum  .  .  . .  .  .  . .  . .  .  .  1  oz. 

Ferrous  sulphate  .  .  . .  .  .  . .  .  .  3  oz. 

Citric  acid  .  .  .  .  . .  . .  . .  .  .  •  1  oz. 
Water  to  . .  . .  . .  . .  . .  . .  20  oz. 

The  action  may  take  twenty  minutes  or  more.  An  alternative 
bath  is  : 

Thiocarbamide  .  .  .  .  .  .  .  .  90  grs. 

Citric  acid  .  .  .  .  .  .  .  .  .  .  .  .  90  grs. 

Water  to  . .  .  .  .  .  .  .  .  .  20  oz. 

*  *  * 

Si  ains  develop  in  time  in- negatives  that  have  been  incom¬ 
pletely  fixed,  or  fixed  in  a  solution  containing  an  excess  of 

silver.  Any  form  of  treatment  is  uncertain,  and  in  some  cases 

useless,  as  the  image  has  been  more  or  less  destroyed.  Wash 

the  negative  thoroughly,  and  treat  with  a  one  per  cent  solution 

of  potassium  cyanide.  Before  the  silver  image  is  attacked, 

the  negative  must  be  removed  and  well  washed. 
*  *  * 

For  ferricyanide  stains  treat  the  negative  with  : 
Nitric  acid  .  .  .  .  .  .  .  .  . .  .  .  30  min. 
Alum  .  .  .  .  . .  . .  . .  . .  30  grs. 

Water  . .  . .  . .  . .  . .  io  oz. 
*  *  * 

Amidol,  when  used  for  redevelopment,  sometimes  produces 

a  blue  stain.  It  is  generally  removed  at  once  by  a  10  per  cent 
solution  of  sodium  carbonate. 
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Holiday  Harvest 
In  the  following  article  some  hints  are  given  upon  the  development 

and  printing  of  holiday  exposures.  Attention  to  the  points  set  forth 
is  necessary  if  the  photographer  would  avoid  failures,  produce  the 
same  standard  of  work  as  usual,  and  ensure  the  best  possible  results. 

IT  has  been  said  that  the  joys  of the  photographer’s  holiday  ex¬ 
tend  long  after  the  return 

home,  as  in  most  cases  there  will  be 

a  considerable  number  of  exposures 
to  be  developed  and  the  results 

printed.  This  will  provide  pleasant 

employment  for  many  hours. 
It  must  also  be  pointed  out  that 

it  sometimes  happens  that  the 

results  of  exposures  on  holiday  are 
less  successful  than  those  made  at 

home.  The  cause  of  this  may  often 
be  traced  to  the  fact  that  in  his 

haste  to  see  the  results  the  photo¬ 
grapher  pays  insufficient  attention 
to  essential  details,  when  batches  of 

negatives  larger  than  he  ordinarily 

deals  with  are  being  developed. 

Batches. 

The  photographer  who  develops 
one  or  two  plates,  the  contents  of  a 

film  pack,  or  a  single  spool  of  film, 
often  goes  wrong  when  the  number 

is  exceeded.  Not  only  is  it  necessary 

to  have  larger  space,  but  larger 

dishes  'and  washing  utensils  are  also 
necessary  if  the  fixing  and  washing 
operations  are  to  be  effectively 
carried  out. 

The  natural  desire  to  see  how  all 

the  exposures  made  have  turned  out 
has  to  be  curbed,  and  a  safe  rule  is 

for  the  photographer  to  confine 
himself  to  the  same  number  of 

plates  or  films  under  treatment  at 

one  time  as  in  everyday  work. 

It  is  quite  easy  to  go  on  developing 
negative  after  negative,  but  it  must 
be  remembered  that  the  operations 
of  fixing  and  washing  are  also 

very  important,  and  these  have 
to  be  taken  into  consideration. 

Congestion  at  the  fixing-bath,  or 
during  washing,  not  only  jeopardises 
the  permanence  of  the  negatives 
but  also  means  the  chance  of 

mechanical  damage. 

Holiday  subjects  cannot  be  re¬ 
peated,  and  it  is  a  great  pity  to 

jeopardise  any  negative,  or  to  im¬ 
pair  the  quality  of  the  result  for 
the  sake  of  a  few  days. 

Preliminary. 

The  photographer  should  use  the 
method  of  development  and  the 

developer  with  which  he  is  familiar. 
No  experiments  should  be  carried 

out  with  holiday  exposures.  It  is 
well  to  make  up  fresh  solutions  as 

a  preliminary,  unless  the  photo¬ 

grapher  uses  the  popular  concen¬ 
trated  developers.  Even  in  the 
latter  case  it  is  well  to  commence  with 
a  fresh  supply. 

A  liberal  quantity  of  fixing  solu¬ 
tion  should  also  be  provided,  this 

A  Holiday  Memory. 

will  help  the  photographer  to  avoid 
failures  that  may  result  through 

overworking  the  fixing  bath,  and 
also  the  need  to  make  up  a  fixing 

bath  while  operations  are  in  pro¬ 

gress. 
It  is  perhaps  hardly  necessary  to 

point  out  the  importance  of  perfect 
cleanliness  in  the  chemical  sense, 

and  it  may  be  necessary  to  spring- 
clean  the  dark-room  before  com¬ 

mencing  operations.  In  a  word, 

every  precaution  against  failures  from 
unsuspected  causes  should  be  taken. 

Printing. 

Many  photographers  make  a  prac¬ 
tice  of  developing  all  their  holiday 
exposures  before  making  any  prints 
from  them.  There  is  much  to  be 

said  in  favour  of  this,  and  with 

modern  materials,  provided  that  the 

exposures  have  been  reasonably 

correct,  a  set  of  negatives  of  uniform 

quality  will  result. 
Every  negative  should  be  printed, 

and  none  condemned,  or  subjected 

to  after-treatment,  such  as  reduction 
or  intensification,  until  such  is 

proved  to  be  necessary.  This,  with 

the  range  of  printing  papers  avail¬ 
able,  will  be  less  often  the  case  than 

the  inexperienced  photographer  may 

imagine. 
In  the  case  of  subjects  with  which 

the  photographer  is  not.  familiar,  it 
is  a  mistake  to  judge  the  result  from 

the  negative.  We  have  before  now 
known  of  cases  where  perfectly  good 

negatives  have  been  almost  dis¬ 
carded  before  printing,  because  they 

were  of  a  subject  new  to  the  photo¬ 

grapher,  and  of  different  character. 
It  is  also  a  fact  that  many  photo¬ 

graphers  have  had  brought  home 
to  them  that  it  is  not  the  most 

attractive  negative  that  gives  the 

best  prints. 
It  may  be  necessary  to  carry  out 

any  simple  spotting,  after  which  the 
negatives  should  be  sorted  into  two 

or  three  groups,  according  to  con¬ 
trast.  This  is  far  better  than  at¬ 

tempting  to  suit  the  contrast  of 
the  printing  paper  to  the  negative, 
and  also  more  speedy. 

A  gaslight  or  bromide  print,  the 
best  that  the  negative  will  give, 

should  be  made  from  each  negative. 

In  the  case  of  small  negatives  it  is 

a  good  plan  to  make  an  enlargement 
from  each  of  about  half-plate  size. 
This  will  allow  of  the  possibilities  of 

any  individual  picture  to  be  care¬ 
fully  studied. 

Lastly,  do  not  forget  to  make  the 

prints  promised  to  friends,  or  to 
those  who  have  assisted  in  the 

making  of  holiday  pictures  a  success. 
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By 

Bernard Alfieri,  Jr. 

Now  is  the  time  for  the  amateur  photographer  to  overhaul 

his  negatives  and  get  them  into  proper  condition  for  printing. 

A  knowledge  of  retouching  will 
be  found  most  useful  when 

dealing  with  portrait  subjects. 

Before  working  on  a  negative  it  is  lightly  dabbed  with 
ret  .u thing  medium,  which  protects  the  Jilm  and  gives  a 

surface  to  work  upon .  This  is  usually  applied  with 

a  small  wid  of  cotton-wool ,  tightly  wrapped  up  in  a  piece 
of  linen  or  cambric,  as  illustrated  in  this  picture,  but 
care  must  be  taken  to  apply  it  quickly,  and  rub  down 
with  a  circular  motion,  or  it  will  become  sticky  and  leave 

a  visible  edge. 

A  retouching  knife  is  used  to  remove  small  spots  and 
other  over  dense  parts  of  the  film,  and  it  is  essential  that 
it  should  be  kept  in  good  condition.  It  is  sharpened 

frequently  on  a  small  hone  as  shown  in  this  photograph . 

frequently  in  negatives  as  in  the  past, 
when  colour-blind  material  was  used. 

But  it  is  highly  improbable  that  any 

manufacturer  will  produce  a  plate  or 

film  that  will  photograph  eyebrows 
where  they  do  not  exist  or  fail  to 

notice  a  plurality  of  chins  that  happen 

to  present  themselves  in  the  picture. 

This  picture  shows  the  use  of  a  retouching  pencil,  the 

strokes  from  which  are  illustrated  separately.  \V  ith 
practice ,  dark  lines  or  wrinkles  on  the  face  ( which  will 
appear  cm  the  negatives  as  light  lines )  may  be  1 worked  up 
to  the  surrounding  tones  and  entirely  removed,  whilst 

other  parts  may  be  softened  without  the  pencilling  being 

apparent  on  the  finished  print. 

This  photograph  shows  the  general  arrangement  of  the 

retouching  desk.  Where  this  is  not  available,  the  nega¬ 
tive  may  be  rested  on  a  piece  of  glass  pressed  against  a 
book  or  some  other  means  of  holding  it  away  from  the 
white  card  which  acts  as  a  reflector  to  illuminate  the 

negative  from  the  back. 

WITH  the  increasing  use  of panchromatic  plates  and  films 

the  blemishes  or  skin  mark¬ 

ings  in  portraiture  do  not  occur  so 

The  knife  is  used  to  reduce  undesired  high-lights,  and 
with  care  parts  of  the  film  may  be  entirely  removed. 

A  certain  amount  of  retouching  will, 

therefore,  always  be  required  to  clean 

up  a  negative  for  printing. 
The  retouching  pencil  should  be  of 

a  very  hard  variety,  not  softer  than 

H,  but  for  very  fine  work  H  H  or 

A  brush  is  used  to  work  up  larger  patches  on  the  film. 

Photopake,  or  an  opaque  water-colour  paint  mixed  with 
gum,  can  be  applied  in  this  way.  The  brush  is  al$p 
useful  for  accentuating  outlines  and  sharpening  up 

parts  of  the  negative  that  are  too  soft ,  or  merge  into  the 

background. 

H  H  H  will  be  necessary.  This  should 
be  sharpened  to  a  long  needle  point, 

finished  off  by  rubbing  on  a  piece  of 

fine  glass-paper.  The  retouching  me¬ 
dium,  which  can  be  secured  in  small 

bottles  very  cheaply  from  any  dealer, 
should  be  applied  very  sparingly. 

10 
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SOMEKODAK  MINIATURE  CAMER  AS 
Je  LUXE 

KODAK  620  DUO 

For  pictures  if  X2|  in.  16  exposures, 

of  approx,  the  size  taken  by  V.P.  “K.” 
Takes  Kodak  Film  No.  620, 

“  Verichrome  ”  No.  V  620,  Super 
Sensitive  Film  No.  SS620,  and  F620 

“Panatomic”  Film.  Fitted  with 
the  very  fast  Kodak  Anastigmat 

Lenses  f4-5  or  f’3.5  the  620  Duo 
permits  very  short  instantaneous 

exposures  for  sporting  pictures, 
etc.  The  Mechanical  Depth  of 

Focus  device  is  a  great  practical 
advantage.  A  pressure  plate  and 
effective  air  vent  ensure  perfect 
flatness  of  film  and  consequent 

sharpness  of  definition. 
Prices  : 

With  Kodak  Anastigmat  i'4.5  lens 
With  Pronto  S  Shutter  £6  0  0 

(Delayed  Action) 
With  Compur  Shutter  £8  2  6 

With  Kodak  Anastigmat  f3>5  lens 
With  Compur  Shutter  £9  15  0 

With  Zeiss  Tessar  f3_5 
and  Compur  £12  5  0 

To  meet  the  demand  for  miniature 

cameras  giving  double  the  number 

of  exposures  (of  sufficient  size  to 

yield  contact  prints  for  the  album) 

on  an  ordinary  eight  exposure 

spool  3  famous  Nagel  cameras' 
have  now  been  incorporated  in 

the  Kodak  range. 

Nagel  cameras  are  manu¬ 
factured  at  the  Kodak  AG. 

Stuttgart  Works  under  the  super¬ 

vision  of  Dr.  Nagel.  They  have 

acquired  a  world-wide  reputation 

for  their  high  mechanical  pre¬ 

cision  and  optical  efficiency. 

“VOLLENDA”  No.  48 
For  pictures  if  X  i  \  in.  1 6  exposures. 

Takes  Kodak  Film  No.  127, 

“Verichrome”  No.  V127,  Kodak 
Super  Sensitive  No.  SS  127, 

or  F  127,  Panatomic  Film. 
Prices  : 

Frame  Finder  and  front  lens 

focussing — 
Schneider  Radionar  fy.jj  lens 

With  Nagel  Shutter  -£400 
With  Pronto  S  Shutter  £4  10  0 

(Delayed  Action). 
With  Schneider  Radionar  fg.5 

and  Optical  Finder  &  Mechani¬ 
cal  Depth  of  Focus  Scale  £7  10  0 

“  PUPILLE  ” 

For  pictures  if  X  1  \  in.  16  exposures. 

Combines  watch-like  precision  of 
mechanism  with  highest  photo¬ 

graphic  efficiency.  Uses  V.P.K. 

Roll  Film  (Kodak  No.  127, “Veri¬ 
chrome”  V  127,  Super  Sensitive 
SS  127  or  F  127  Panatomic). 

Yields  pictures  large  enough  for 
album  use.  The  high  grade  lens 

gives  negatives  of  such  needle 
sharp  definition  that  considerable 
enlargement  is  practicable.  Focus 
from  2f  feet  to  infinity. 

‘  Compur  5  Shutter  :  Time,  Brief 
Time  and  1  second  to  i/300th 

second. 

Prices  : 

Zeiss  Tessar  fg.5  lens  £15  15  0 
Other  Lenses  available. 

KODAK  LIMITED,  KINGSWAY,  LONDON,  W.C.2. 

<< 
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just  a  touch  from  the  wet  cork  of 
the  bottle  of  medium  and  then 

rubbed  down  either  with  a  tight  wad 

of  fine  cambric  or  linen,  or  even  the 

finger-tips.  This  will  give  a  tooth 

for  the  pencil  to  work  on.  The 

general  lay-out  of  the  retouching 
desk  is  indicated  in  the  illustrations. 

Before  retouching  it  is  well  to  make 

a  trial  print  that  will  serve  as  a  pilot 

or  guide  when  touching-out  defects 
on  the  negative,  and  certain  dense 

portions  may  be  rubbed  down  with  a 

little  Baskett’s  reducer.  If  the  nega¬ 
tives  are  intended  for  enlarging,  much 

finer  and  more  careful  work  is  required 

than  when  contact  prints  only  are 

wanted.  The  pencil  work  over  vari¬ 

ous  parts  of  the  skin  texture  should 

follow  certain  forms.  These  are  indi¬ 

cated  in  the  diagrams  herewith  on 

a  large  scale.  They  are  as  follows, 

and  should  be  used  in  the  following 
circumstances. 

No.  1,  which  is  made  a  series  of 

small  figure  8’s,  and  No.  3,  which  is 
made  without  lifting  the  pencil  from 

the  surface  of  the  negative,  are  used 

to  fill  in  large  spaces  with  an  even  tint. 

The  pencil  is  held  very  lightly — in  fact, 
the  marks  are  made  almost  by  the 

weight  of  the  pencil  itself — and  the 
space  is  gone  over  again  and  again 

until  the  required  density  is  secured. 

The  marks  are,  of  course,  made  on 

very  smajl  scale. 

No.  2  is  for  more  definite  patches  and 

lines,  and  to  clean  up  blurred  edges. 
The  stroke  is  like  a  minute  figure  7. 

No.  4  is  called  stippling,  and  is  a 
series  of  fine  dots  made  by  rapid 

touches  with  the  point  of  the  pencil. 

This  is  much  slower  for  filling  density, 

but  gives  a  finer  result  for  flesh  tones 

and  high-lights.  Here  again  the  ground 

has  to  be  covered  repeatedly  until  the 
desired  effect  is  secured. 

Nos.  5  and  6  are  “  cross  hatching,” and  are  coarser  in  effect.  These  are 

suitable  for  quick  work  and  cover  the 

ground  rapidly,  and  are  used  for 

draperies,  etc.  Any  unevenness  can 
be  levelled  up  later  by  employing  one 

of  the  other  strokes  to  finish  with. 

ENLARGING  TIPS 

By 

HELMUT  KORTNER. 

THE  question  is  frequently  asked  :  How  can  clean  margins be  obtained  when  making  enlargements  ?  If  a  vertical 

enlarger  is  being  used  the  best  method  is  that  adopted 

by  many  commercial  firms  and  Press  operators.  Take  a  sheet 

of  glass  the  same  size  as  the  bromide  paper,  free  from  scratches 

and  bubbles,  and  bind  the  edges  cleanly  with  passe-partout 
tape.  It  is  then  an  easy  matter  to  lay  the  glass  squarely  on 

the  bromide  paper.  This  method  has  the  advantage  that 

not  only  is  the  print  neatly 

masked,  thereby  obviating 

trimming,  but  the  print  is  also 

held  perfectly  flat  whilst  being 

exposed. 
The  correct  position  of  the 

paper  and  glass  should  be 
ascertained  when  focussing  and 

marked  with  a  couple  of  dark¬ 
room  pins  to  act  as  a  check  at 
one  corner. 

The  method  I  favour  for  Press 

prints  and  similar  work  is  the 
use  of  a  card  frame  and  double¬ 

weight  paper.  To  make  the 

frame  a  print  is  laid  face 

downwards  on  a  piece  of  card 

with  a  bristol-board  surface. 
On  the  white  back  of  the 

print  four  lines  are  drawn  to 

show  the  amount  of  margin 

required.  The  print  is  then 

firmly  pinned  down  to  the 

board  at  the  inside  top  corners 

of  the  margin  shown  by  the  intersection  of  the  pencil  lines 

already  drawn.  Around  the  edges  of  the  pinned-down  print 
strips  of  coloured  card  very  slightly  thicker  than  the  bromide 

paper  it  is  intended  to  use,  should  be  glued. 

The  next  step  is  to  cut  a  hole  in  another  board  the  exact 

size  of  the  picture  of  the  finished  print.  This  second  board 

should  then  be  slipped  over  the  pins  holding  the  guide  print 

down  and  adjusted  to  coincide  with  the  oblong  formed  by  the 

pencil  lines  on  the  print.  The  two  boards  must  now  be  held 

in  close  contact  by  means  of  a  pair  of  bulldog  clips,  while  the 

top  board  forming  the  frame  is  hinged  to  the  lower  one  by 
means  of  a  piece  of  cloth  coated  with  Seccotine. 

The  print  and  the  pins  are  then  removed  and  the  complete 

mask  fastened  in  the  correct  position  on  the  easel  with  drawing- 

pins.  The  position  of  each  piece  of  bromide  paper  is  then  seen 
from  the  inner  frame,  while  the  outer  hinged  frame  is  used  to 

hold  it  in  place  by  means,  of  a  single  push-pin.  This  idea 
is  shown  in  the  illustration.  Another  way  to  hold  the 

paper  to  the  easel  is  by  the 
use  of  two  rubber  bands.  The 

two  bands  should  be  slipped 

over  the  ends  of  the  easel,  one 

over  the  top  and  one  over  the 
bottom  end.  The  paper  will 

be  held  quite  securely  if  its 

two  ends  are  slipped  under  the 
two  bands  for  about  i/6th  of 
an  inch. 

Workers  who  use  pins  to 

hold  their  paper  to  the  easel 

should  glue  two  or  three  strips 

of  cork,  one  on  top  of  the  other 

on  the  top  of  the  easel,  into 
which  the  pins  may  be  pushed 
when  withdrawn  from  the  print, 

and  thereby  save  their  easels 
from  splintering  at  the  top. 

Considering  now  the  negative, 

many  amateurs  who  use  plates 
often  wish  to  enlarge  from  a  film 

negative  and  find  that  they 
have  not  a  clean  piece  of  glass 

handy  to  hold  their  film.  It  is  a  good  plan  therefore  to  prepare 

a  sandwich  composed  of  two  glass  plates  that  have  been  cleaned. 
To  make  the  sandwich  take  two  such  cleaned  plates  free  from 

scratches  and  the  largest  size  that  the  negative  carrier  will 

hold.  Hold  the  two  pieces  of  glass  squarely  together,  and  bind 

along  one  of  the  longest  sides  with  a  piece  of  passe  partout. 

Next  obtain  a  strip  of  springy  tin  about  half  an  inch  wide  and 

bend  it  into  a  U  ”  shape,  so  that  when  a  film  negative  is 
placed  between  the  hinged  pieces  of  glass,  the  tin  will  clip  over 
the  free  side  and  hold  the  whole  sandwich  firmly. 
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Autumn 
By  F.  READ. 

subject  the  average  worker  will 
come  up  against. 

A  point  that  often  deters  the 
novice  from  giving  panchromatic 
plates  a  trial  is  the  fact  that  they 
must  be  loaded  and  developed  in 
complete  darkness.  Obviously,  they 

are  not  a  plate  for  the  complete 
novice,  who  oft-times  fumbles  about 
for  hours  with  the  aid  of  a  dim  red 

An  Autumn  Sunset. 

THE  sky  is  an  ever-changing kaleidoscope  of  beauty, 
and  the  autumn  is  the 

finest  season  of  the  year 
for  securing  the  most  wonderful 

cloud  studies,  it  is  worth  con¬ 

siderable  effort  on  the  part  of  every 
pictorial  photographer  to  obtain  as 
perfect  a  rendering  as  possible  on  his 
plate  or  film  at  the  time  the  exposure 

is  made  on  any  autumn  landscape. 

After  all,  the  sky  is  not  such  a 
difficult  subject  to  secure  nowadays 
at  the  same  time  as  the  exposure  for 
the  foreground  is  made.  With 
suitable  filters  and  panchromatic 
emulsions  it  in  fact  becomes  just 
as  easy  as  exposing  on  any  ordinary 

roll  film  or  plate  of  the  older  ortho-  MM 
chromatic  type. 

This,  of  course,  is  the  vital 

point.  Panchromatic  material  in  con¬ 
junction  with  suitable  filters  will  alone 
record  with  great  fidelity  the  sky  that  was 
in  the  picture  at  the  time  the  exposure 
was  made,  and  for  the  keen  worker  out  to 
get  the  best  in  his  pictures  it  is  the  only 
material  that  will  bear  consideration. 

Emulsions  are  obtained  in  a  variety  of 
speeds,  the  most  well  known  being  400, 
700,  and  1,200  H.  &  D.  Of  these  I 
recommend  for  the  inexperienced  worker 

the  700.  The  400  is  too  slow  for  well- 
exposed  snapshots  in  the  hand  if  used  with 

a  filter,  and  is  also  inclined  to  give  exces¬ 
sive  contrast  in  the  hands  of  the  novice. 

The  hypersensitive  plate  is  undoubtedly 
a  wonderful  production,  but  this,  too,  is 
not  to  be  recommended  for  the  beginner 
owing  to  its  extreme  speed. 

So  the  700  plate  is  the  ideal,  and  is, 
in  fact,  more  than  good  enough  for  every 

I HH 

The  Deserted  Shore. 

After  the  Harvest. 

light  trying  to  get  ordinary 
plates  in  ;  but  once  a  worker 
is  thoroughly  used  to  loading 
these  it  is  but  an  easy  step 

to  load  panchromatics  without 
a  light  at  all,  remembering 

always  that  the  emulsion  sur¬ 
faces  are  packed  face  to  face. 
Backed  plates  in  the  700 

variety  are  to  be  preferred  to 
unbacked,  and  in  this  case, 
should  there  be  any  doubt  on 

the  point,  the  rougfi  side  is  the 
backed  side,  and  can  easily 

be  distinguished  with  a  rub 
of  the  finger  tip.  These  points, 
of  course,  do  not  arise  if 
films  are  used. 

One  point  about  panchro¬ 
matic  plates  and  films  that 
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SKIES 
needs  to  be  stressed  is  that  they 

will  not  stand  under-exposure. 
Always  give  a  full  exposure,  and  as 

a  guide  all  my  recent  subjects  with 
clouds  were  exposed  on  a  basis  of 

a  tenth  of  a  second  at  f/8  on  sunny 
days,  in  conjunction  with  a  Beta 

filter,  and  they  were  developed  for 
two  minutes  in  a  normal  strength 

M.O.  developer  for  if  to  two  min¬ 
utes.  Some  will  say  the  exposure 

was  too  much  and  that  the  develop- 

A  Country  Road. 

method  the  three  times  screen  is  probably  the  best  for 

the  majority  of  subjects  met  with,  and  will  benefit  by 
the  rather  full  correction  it  gives. 

During  the  present  autumn  there  is  every  indication 
that  the  heavens  will  present  a  wonderful  pageant  of 

clouds  from  morn  till  night.  The  photographer  should 
secure  them  whenever  the  opportunity  occurs. 

Autumn  Afternoon. 

Evening  on  the  Marshes. 

ment  was  too  short,  but  I  secured  negatives  of  beautiful 

technical  quality,  and  the  illustrations  have  been  ta^en 

from  them.  Under-exposure  will  generally  result  in  a 
complete  loss  of  the  clouds. 

It  is  practically  always  necessary  to  use  a  filter  to 
secure  the  full  advantages  of  the  panchromatic  qualities 
when  recording  autumn  skies.  The  filters  as  supplied  by 

the 'plate  or  film  makers  are  made  in  densities  requiring 
tw^o,  three  and  six  times  the  normal  exposure,  but  the 
average  worker  need  only  concern  himself  with  the  two 

and  the  three  times,,  the  six  giving  far  too  much  cor¬ 
rection  for  ordinary  work.  There  is  no  real  best  between 
the  two  and  the  three  times,  and,  in  fact,  the  ideal 

equipment  demands  one  of  each.  When  the  cloud 

formations  are  of  the  light,  variable  type  the  “  three 
times  ”  should  be  used. 

Of  the  various  forms  of  filters  the  gelatine  type  is  by 
far  the  cheapest,  and  provided  great  care  is  taken  not 
to  scratch  the  delicate  surfaces,  is  equally  effective  as  the 
other  dearer  types.  A  convenient  way  of  using  the 

gelatine  filter  is  to  purchase  a  square  of  the  density 
required  and  to  cut  a  circular  disc  out  of  this  and  insert 
it  in  between  the  components  of  the  lens  behind  the 

iris  and  there  it  can  stay  the  season  through.  For  this 
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Pic tu re  -  Making  by  En larging 
By  DONALD  DALLEY. 

DURING  the  autumn  and  winter months  every  amateur  should 

examine  his  summer  negatives 

with  a  view  to  picture-making  by 

enlarging.  This  does  not  mean  simply 

enlarging  the  whole  negative,  which 

is  most  cases  will  be  found  to  contain 

too  much  material.  If  all  is] included 

No.  1. 

the  subject  will  often  be  discarded 

altogether  as  being  unsatisfactory. 

The  best  plan  is  to  make  a  small 

enlargement  from  each  negative  and 

inspect  the  result  in  detail  (if  necessary 

with  a  magnifying  glass)  to  find 

suitable  “  bits  ”  that  will  make  better 
pictorial  compositions  than  the  entire 

subject. 

To  assist  in  this  direction  two  pieces 

of  card  shaped  like  a  letter  “  L  ”  should 
be  prepared — say,  six  inches  long  and 
two  inches  wide.  These  are  placed  over 

the  print  so  that  they  embrace  a 

rectangle.  By  moving  them  about  any 

part  of  the  picture  can  be  “  framed  ” and  considered  by 

itself. 

The  accompany¬ 

ing  illustrations 
will  show  the  kind 

of  result  to  look  for. 

No.  1  is  a  typical 

snapshot — crowded 
with  busy  detail. 

No.  2  shows  a  first 

attempt  at  sepa¬ 

rating  a  portion  to 
make  a  more  simple 

composition,  and 

is  a  great  improve¬ 

ment  on  No.  1.  By  still 

eliminating  the  surroundings  and 

No.  2. 

No.  4. 

centrating  on  the  figure  of  the  boy  a 

still  better  result  was  obtained  that 

has  greater  strength  and  unity  as  a 

picture.  It  is  only  necessary  to  com¬ 

pare  this  with  No.  1  to  realise  what 
can  be  done  with  a  very  ordinary  and 

unsatisfactory  “  snap.” 
The  second  example  tells  its  own 

story.  No.  4  is  too  scattered  in  interest, 

but  by  selecting  and  enlarging  the 

portion  indicated  a  very  ”  modern  ” 
type  of  picture  was  secured. 

Actually  much  more  can  be  made 
of  this  negative  if  the  upper  part 

alcne  is  dealt  with.  Every  amateur, 

therefore,  should  examine  his  nega¬ 
tives  and  prints  in  this  way  and  many 

good  pictures  will  be  brought  to  light. 
The  method  will  not  only  teach  how 

to  produce  better  work,  but  how  to 

appreciate  more  comprehendingly  the 

good  work  of  others. 
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TRAUBEN.  By  M._Neumuller. 

( From  the  Royal  Photographic  Society's  Exhibition,  now  open  at  35,  Russell  Square,  London.) 
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SILHOUETTE.  By  Walter  Bird. 

( From  the  London  Salon  of  Photography,  now  open  at  the  Galleries  of  the  Royal  Society  of  Painters  in  Water  Colours,  5 a,  Pall  Mall  East,  London.) 
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y/UTUMN  in 
the  Fields 

By  A.  C.  G.  JELLICOE. 

EARLY  autumn  brings  with  it  soft  golden  light  and long  shadows  which  are  a  definite  relief  after  the 

hard  glare  and  lack  of  shade  of  a  summer  noon¬ 

tide.  Or,  turning  to  autumn’s  colder  side,  there  are 
chilly,  misty  evenings,  which  may  be  unpleasant  in  a 
physical,  sense,  but  which  afford  grand  opportunities  dor 
effective  photographs. 

Turning  first  to  man’s  activities,  the  most  conspicuous 
are,  of  course,  the  reaping  and  subsequent  threshing 
and  ploughing.  Reaping  is  now  generally  done  by 
machinery,  but  ploughing 
still  gives  opportunities  for 
good  animal  studies,  besides 

artistic  pictures.  The  photo¬ 
graph  of  the  ploughing  team 
was  taken  at  a  lucky  mo¬ 
ment,  when  the  attitudes 
of  the  two  horses  and  of  the 

man  were  both  character¬ 
istic  and  suggestive  of  steady 

progress. 
Any  camera  is  suitable 

for  a  picture  of  this  de¬ 
scription  so  long  as  the 
shutter  is  capable  of  giving 
a  true  i/5oth  to  i/iooth 
second.  Better  perspective 
will  always  be  obtained  if 

the  viewpoint  of  the  horses’ 
heads  is  three-quarters,  not 
full,  on.  If  taken  when  the 

horses  pass  across  the  field  of  view  there  is  a  risk  of 
blurring.  It  is  also  better  not  to  work  too  close  to 

An  Autumn  Landscape. 

The  Woodland  Pool. 

Ploughing. 

the  subject,  which  would 
necessitate  a  much  faster 
shutter  speed. 

Light  filtering  through 
the  woodland  trees  is  a 
favourite  and  beautiful 
subject  for  photography  ; 

but  one  must  be  careful 

of  the  exposures.  Here 

they  must  be  on  the  full 
side,  especially  if  against 
the  light,  on  account  of 
the  heavy  shadows.  A 
filter  is  also  an  advantage 
in  order  to  render  the 

shades  of  green  in  their 
true  tone  values.  The 

strange  sadness  which 

clings  about  the  first  thin¬ 
ning  of  the  summer  leaves 

can  be  rendered  by  studies  of  trees  with  half-bare  twigs 
and  dead  branches  against  the  sky-line. 

The  desolate  wildness  of  late  autumn  is  best  seen  in 

hilly  districts,  when  the  mist  is  descending  from  the 
mountains  and  the  hillsides  are  clothed  only  with  bracken 
and  those  very  picturesque,  stunted,  deformed  hawthorns 
which  are  characteristic  of  windswept  districts. 

Here  again  a  light-filter  is  an  advantage  in  order  to 
render  correctly  the  mist  and  grey  sky ;  also  over¬ 
development  of  the  negative  must  be  guarded  against  if 
one  is  to  retain  all  the  delicate  tone  values  of  the  view, 

and  exposure  again  must  be  full. 
If  plates  are  used  they  should,  of  course,  be  backed  to 

avoid  halation  when  dealing  with  woodland  subjects. 
In  any  case  panchromatic  material  should  always  be  used 
for  autumn  landscapes.  The  colouring  of  the  foliage 

at  this  time  of  year  makes  a  colour-correct  plate  or  film 
absolutely  necessary  if  a  true  rendering  is  wanted. 

In  conclusion,  when  you  go  into  the  country  in  autumn 
do  not  leave  your  camera  at  home  because  the  sun  is 
not  shining  or  it  is  a  little  misty,  for  more  unusual  and 
artistic  effects  can  be  obtained  in  such  weather  than  in 

the  bright  sunshine. 
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No.  4. 

No.  2. 

j/^ hat  Went  Wrong ? 
A  new  series  for  the  beginner,  illustrating 

common  faults  that  occur  when  taking 

snapshots. 

1 .  — When  the  sea  slips  out  of  the  picture  like  this,  it  is  obvious 

that,  the  camera  was  tilted  sideways,  in  this  instance  the 

view-finder  was  not  used,  but  a  slight  slope  often  occurs  even 
when  it  is. 

Prevention. — Use  the  finder,  and  keep  the  camera  level. 

Take  care  that  the  horizon  line  appears  parallel  to  the  top 

edge  of  the  finder. 

Ftemedy. — Trim  carefully  to  correct  the  sloping  horizon. 
Even  a  bad  case  like  this  may  not  be  hopeless.  An  exhibition 

print  was  made  from  this  negative  by  enlarging  and  levelling 

the  bit  in  the  corner  containing  the  fisher-girls. 

2
.
 
 

— It  is  not  considered  good  photography  to  amputate  part 

of  your  model’s  face.  This  may  be  caused  by  (1)  holding  
your 

camera  too  near  to  your  subject  and  too  low,  and  (2)  omitting 
to  make  sure  that  the  whole  of  the  subject  is  shown  in  the  view¬ 
finder,  or  (3)  the  finder  being  inaccurately  

adjusted. 
Prevention. — In  cases  (1)  and  (2)  this  is  obvious.  If  the  fault 

occurs  frequently  suspect  cause  No.  (3),  and  if  the  camera  has 

a  focussing  screen,  compare  the  image  on  the  screen  with  that 

of  the  finder.  If  not,  1*ake  the  camera  to  your  dealer  for  exami¬ 
nation  and  adjustment  of  the  finder. 

Remedy. — None. 

No.  1. 

3. — This  is  a.  bad  case  of  camera  jerk.  Violent  pressure 
when  releasing  the  trigger  moved  the  camera  while  the  shutter 

was  open.  The  streaks  show  the  direction  of  the  movement. 

Prevention. — Stand  firmly  with  feet  apart,  and  hold  the 
camera  with  both  hands,  pressing  the  shutter  release 

smoothly  with  finger  or  thumb  only.  Do  not  hold  the 
camera  in  one  hand  and  press  the  trigger 

with  the  other,  as  the  extra  weight  of 

hand  and  forearm  tends  to  jerk  the 

camera.  If  you  use  a  wire  release,  see 
that  it  is  at  least  six  inches  long. 

Remedy.— None. 
4. — Here  is  York  Minster  tumbling 

over  !  When  the  vertical  lines  in  a 

picture  converge  towards  the  top  like 

this,  it  is  a  sign  that  the  camera  was 
tilted  upwards. 

Prevention. — Keep  the  camera  level. 
If  you  wish  to  include  the  top  of  a  high 

building  use  the  rising  front.  If  your 

camera  hasn’t  got  one,  stand  farther 
back  until  the  whole  of  the  subject 

appears  in  the  view-finder  without  tilting. 
Remedy. — In  a  bad  case  like  this,  none. 

In  a  slight  case,  print  through  an 

enlarger,  and  correct  the  verticals  by 
tilting  the  easel. 

No.  3. 

The  Photographer’s  Creed I  believe  that : — 

1.  I  should  use  an  exposure  meter  before  making  an  exposure. 

2.  I  should  use  ortho  or  panchromatic  plates  or  films. 

3.  Plates  should  always  be  backed. 

4.  I  should  expose  for  the  shadows,  even  if  this  involves  using  a  tripod. 

5.  All  chemicals  should  be  weighed  or  measured — never  guessed. 
(>.  Developer  should  be  tested  for  temperature,  and  development  [time 

modified  accordingly. 

7.  The  hypo  bath  should  be  acidified,  and  not  overworked. 

8.  When  printing  or  enlarging  a  trial  strip  should  always  be  exposed  before 

making  the  final  print. 

9.  Every  negative  should  be  filed  in  a  transparent  envelope  and  indexed. 

10.  A  record  should  be  kept  of  every  exposure. 

All  this  I  truly  believe,  but,  alas  1  I  do  not  live  up  to  it.  “  Snapper.” 
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ZEISS  IKON 

CONTAX 

•The  finest  miniature  precision  camera  of  the  present  day. The  Contax  takes  perforated  cine  filmj;24x36  mm.,  either 

in  36  or  ̂ exposure  daylight-loading  cartridges,  or  any 
of  the  usual  roll-film  packings  adopted  with  this  size.  The 
focal-plane  shutter  is  entirely  of  metal.  Exposures  \  to  1/1, 000th 
second.  The  range-finder  is  coupled  with  the  lens  focussing, 
and  has  a  long  base  of  4  in.  The  optical  equipment  can  be  either 
the  celebrated  Zeiss  Tessars  f/3.5  or  f/2.8,  or  the  Zeiss  Sonnars 

f/2  and  f/1.5,  normal  focus  2  in.  Wide-angle  lenses  from  l£-in. 

focus,  and  telephoto  lenses  up  to  7£-in.  focus  are  also  supplied.^ 

Ask  for  our  booklet,  “The  Connoisseur  and  the  Contax.” 

IKOIMTA 

•The  Ikonta  is  the  ideal  no-trouble  camera  for  genera all-round  high-class  roll-film  work.  The  front  is  entirely 
self-opening,  a  press  on  the  body  being  sufficient  to  bring 

the  camera  to  focus  for  infinity.  High-class  anastigmats  arc 
used,  including  the  well-known  Zeiss  Ikon  Novars  and  Zeiss 
Tessars,  and  the  prices  range  from  £3  7s.  6d.  upwards. 

Made  in  five  sizes  : 

Baby — for  16  pictures  on  the  usual  vest-pocket  spool. 

No.  320 — for  16  pictures  2^X  1|  in.  on  the  standard  3^x2^:  in. 
spool. 

Also  in  3x2  in.,  3^x2^  in.  and  4£x  2\  in.  sizes  for  standard 
roll  films. 

ZEISS  IKON  ENIAMiEftS-f  INE  ENLARGEMENTS 

Ml  RAX 

ENLARGING  ATTACHMENT 

•  is  an  all-metal  attachment  for  use  with  most  roll-film  or plate  cameras  from  3 |x2i  in.  to  4£x3£  in.  No  special 
adaptation  is  required.  Two  grips  are  adjusted  and  the 

camera  is  fixed  as  shown  in  the  illustration.  The  Mirax  can 

be  used  horizontally  as  illustrated,  or  vertically,  in  which  case 
the  instrument  itself  is  either  screwed  to  a  wall  or  used  in  con¬ 

junction  with  our  Mirax  vertical  easel. 

Prices  from  £2  12s.  6d.  for  horizontal  use,  or  from  £4  12s.  6d. 
for  vertical  use. 

•is  a  vertical  enlarger,  primarily designed  for  use  with  Contax 
24x36  mm.  and  similar  size 

negatives  ;  also  for  3x4  cm.  negatives. 
When  used  for  enlarging  Contax 

negatives  the  Contax  lens  is  un¬ 
screwed  from  the  camera  and  placed 
in  the  Magniphot. 

For  enlarging  other  negatives  a  special 
Zeiss  Ikon  anastigmat,  costing  £3,  is 

supplied.  From  a  Contax  negative 
enlargements  between  approximately 

4£x3  in.  to  15X  10  in.  can  be  obtained, 
or  even  larger  if  the  body  is  swung  and 

the  floor  used  as  an  easel. 

Magniphot  price,  with  lamp  and 
without  lens,  £8  10s.  Od. 

Lists  and  further  information 

free  on  application. 

MAGNIPHOT 

#  ZEISS  IKON  LTD 11,  MORTIMER  HOUSE,  MORTIMER  ST., 
LONDON,  W.1 

PLEASE  MENTION  •• THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 

19 



THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 
September  27,  1933 

E.  LEITZ  (LONDON),  20,  MORTIMER  STREET,  W.1 

LEICA— THE  PIONEER  AND  LEADER  F  „  .  H  .  h For  snapshots  indoors,  in  the 

Underground,  on  the  stage,  at 

banquets  ;  for  snapshots  on 

Mount  Everest,  in  the  strato¬ 

sphere  ;  for  rapid  sports  snap¬ 
shots,  or  snapshots  for  an/  kind 

of  competition,  pictorial,  scien¬ 

tific  or  technical— 
THE  LEICA  ALWAYS  SCORES  ! 

Particulars  rroin  any  high-class  photographic  dealer,  or  direct  from — 

20 
PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 



September  27th,  1933 

Three  dishes  are  arranged  in  the  shadow  of  the  screen ,  the  first  with  developer ,  the  second 

water ,  and  the  third  hypo.  After  exposing,  the  paper  is  removed  from  the  printing 
frame  and  immersed  in  the  developer ,  and  although  the  shadow  of  the  screen  is  sufficient 

to  prevent  fogging  the  paper ,  there  is  enough  light  to  watch  the  development  with  ease. 

After  the  print  has  been  fixed,  it  should  be  washed  thoroughly  in  several  changes  of  water, 
or  where  possible  washed  in  runningtwater ,  It  will  be  found  that  if  a  circular  bowl  is 
placed  under  the  tap  and  the  water  is  running  [in  on  one  side,  it  will  impart  a  slow, 
circular  movement,  preventing  the  prints  from  lying  one  on  top  of  another  and  ensuring 
a  thorough  wash,  as  illustrated  in  this  photograph.  After  washing,  the  prints  are  dried 

off  first  between  blotters ,  and  then  pinned  up. 

AKING  A 

Gaslight 

Print - EVERY  amateur  photographer  should  know  how  to  make gaslight  prints  by  contact.  Gaslight  papers  offer  an 
ease  in  manipulation  that  cannot  be  obtained  by  the 

more  rapid  bromide  papers,  and  for  the  amateur  wishing  to 

make  bright  black-and-white  prints  without  the  necessity  of 

a  dark-room  they  are  ideal. 
A  number  of  excellent  brands  of  paper  are  obtainable  from 

any  dealer,  and  the  prints  can  be  made  in  comfort  in  any  ordinary 

room  in  the  evening,  taking  care  to  keep  the  paper  shielded  from 

direct  light,  except  when  printing.  All  that  is  required  in 

addition  to  the  paper,  is  some  developer — obtainable  in  powder 
form  for  dissolving  in  water — some  hypo  for  fixing;  three  dishes 
and  a  printing  frame. 

When  fully  developed,  the  print  is  rinsed  in  the  middle  dish  containing  water,  and  is 
transferred  to  the  hypo,  where  it  should  be  left  for  at  least  five  minutes. 

The  printing  frame  should  be  loaded  in  deep  shadow  cast  by  a  book  or  some  other  suitable 
screen,  as  illustrated  in  this  picture.  The  negative  is  placed  in  the  frame  film  upwards , 

and  the  paper  with  the  sensitive  side  in  contact. 

mm 

m. 

The  frame  with  negative  and  paper  in  position  may  be  held  beyond  the  shadow  of  the 
screen  at  a  distance  of  about  a  foot  from  the  lamp,  the  exposure  taking  a  few  seconds, 

according  to  the  brilliance  of  the  light.  If  the  same  lamp  is  used  each  time  at  a  given 
distance  aivay,  and  after  a  trial  the  negative  is  marked  with  the  time  necessary  for  correct 
exposure,  the  process  can  be  repeated  at  a  future  time  with  the  minimum  waste  of  material. 

Th{  amateur  photographer 

ft  G  CINEMATOGRAPHER  o 
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On  the  moving  Escalator. 

f/2  snapshots  can  be  secured  of 
sufficient  sharpness  and  crispness  to 
stand  a  considerable  amount  of enlarging. 

Many  of  the  larger  types  of  plate 
or  him  camera  with  lenses  working 

at  these  apertures  were  clumsy,  and 

could  be  used  only  under  certain 
circumstances  by  the  expert.  The 
miniature  camera,  therefore,  has 

been  responsible  for  an  added  mo¬ 
bility  to  photography,  in  addition 
to  the  fact  that  a  strip  of  high-speed 

cine  him  giving  thirty-six  exposures 
without  reloading  can  be  used. 

True,  the  negatives  are  very  small 
in  size,  but  this  is  compensated  for 
by  their  extraordinarily  hne  quality 

due  to  the  technical  perfection  of 

the  apparatus  and  material. 

The  photographs  reproduced  were 
all  taken  with  a  Leitz  f/2  Summar 

lens,  with  a  focal  length  of  two 
inches.  The  exposure  time  of  the 
Underground  snapshots  was  i/8th 

he  LA 

Snapsho 

THE  recent  improvements  in  high-speed  panchro¬ matic  plates  and  hlms,  and  large-aperture 
lenses  of  hne  dehnition,  have  advanced  side 

by  side  with  the  perfecting  of 'modern  minia¬ ture  cameras. 

The  result  has  been  a  combination  of  factors  that  have 

made  possible  the  portrayal  of  subjects  that  were  beyond 
the  consideration  of  the  most  expert  photographer  of 

only  a  few  years  ago.  The  accompanying  illustrations 

demonstrate  that  fully-exposed  snap¬ 
shots  can  now  be  made  even  in  poorly 

lighted  underground  railway  stations 
and  carriages  (even  while  the  latter 

are  in  motion),  in  buses  and  tram- 
cars,  etc.,  and  indoors  under  adverse 

conditions  of  artihcial  lighting. 

A  new  phase  of  photography  has 

been  created — one  that  opens  up 
vast  possibilities  for  pictorial  results 
never  before  attempted  except  by 

the  artist  with  pencil,  pen  or  brush. 
Stage  photographs  taken  during 

a  performance,  and  street  photo¬ 
graphy  at  night  with  figures  outside 

brightly-lighted  shop  windows,  the¬ 
atres,  etc.,  have  been  attempted 

with  varying  success  on  many  oc¬ 
casions  ;  but  it  has  remained  for 

the  miniature  precision  camera,  in 
conjunction  with  a  lens  of  large 

aperture,  and  high-speed  film,  to 
make  this  type  of  subject  easy  and 

simple,  and  to  go  further  still  with 
much  more  difficult  subjects. 

These  tiny  cameras  which  now 

have  become  popular  during  the 
past  twelve  months  or  so,  are  fitted 

with  lenses  of  apertures  of  f/2. 5, In  an  Underground  Station. 

New  subjects  for  instantaneous  ex 

posures  at  any  time  of  day  or  nigh 
and  at  all  seasons  of  the  year. 

f/2,  f/1.9,  and  even  f/1.5,  apertures 
which  were  always  thought  to  be 

difficult  to  handle  successfully.  It 
has  been  due  to  the  miniature 

camera  that  the  difficulties  asso¬ 
ciated  with  the  use  of  these  lenses 

have  been  largely  overcome,  so  that 
now  with  a  lens  working  at  f/1.9  or 

In  an  Underground  railway  carriage.  Snapshot  taken  when  the 
train  was  in  motion. 
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TEST 
Photography 

sec.  with  a  Leica  camera.  The 

negative  material  was  the  Agfa 

super-pan  film,  and  Kodak  super¬ 
pan  film. 

A  focal  length  of  two  inches  is 
best  for  this  kind  of  interior  work 

when  used  with  this  type  of  material. 

Any  lenses  with  longer  focal  length 
would  have  too  little  depth  of  focus. 

While  i/8th  sec.  at  f/2  proved  to  be 

quite  sufficient  for  snapshots  in  mov¬ 
ing  trains,  for  more  rapidly  moving 
subjects  i/20th  sec.  to  i/30th  sec. 

would  be  required.  For  the  snap- 
hot  taken  in  the  covered  arcade, 

In  a  covered  West-End  Arcade. 

On  a  moving  Bus. 

an  f/3.5  lens  with  an  exposure  of  i/2oth  sec.  proved 
quite  sufficient.  The  photograph  taken  on  top  of  a 
bus  was  a  snapshot  secured  with  the  bus  in  motion, 

although  there  is  no  sign  of  this  in  the  picture.  This 

again  is  a  photograph  which  would  be  difficult  to  secure 
with  anything  other  than  a  modern  miniature  camera, 
which  works  so  inconspicuously  and  is  ready  for  use 
immediately. 

In  addition  to  these  subjects  it  is  possible,  with  the 

lenses  and  fast  panchromatic  film  now  available,  to  take 

snapshots  at  i/20th  sec.  of  groups  at  an  ordinary  dining- 
table.  This,  however,  has  already  been  attempted 

successfully  by  various  Press  photographers,  but  with  a 
longer  exposure  than  that  which  is  possible  with  the 

new  aperture  lenses  and  high-speed  film.  Photographers 
must  realise  that  new  and  interesting  fields  of  work  are 
now  open  to  them.  ,  M.  W. 

Underground .  The  train  leaving  the  Station . 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

“  T  SELDOM  travel  anywhere  without  a  camera 'of  some 
kind.  Sometimes  it  is  one  of  the  folding  pocket  type, 

but  if  going  specially  to  look  for  pictures  I  generally 

use  a  reflex  camera — a  quarter-plate  Adams  with  a  7-in. 
f/4.5  lens.  Most  of  my  successful  pictures  are  made  with 
this. 

“  Although  I  should  like  something  less  bulky  and  heavy, 
especially  when  hill-climbing,  I  find  that  the  reflex  is  the 

best  type  for  changing  over  to  a  long-focus  lens.  For  this 
I  often  use  a  Dallon  of  12-in.  focus.  I  prefer  panchromatic 
flat  films  of  a  speed  about  450  H.  &  D.,  and  find  that  with 

a  K3  filter  exposures  of  x/ioth  of  a  second  can  be  made. 

"  The  use  of  a  filter  is  essential  if  the  beauty  of  the  sky 
is  to  be  considered.  I  prefer  to  have  the  film  screened  all 

over.  For  some  time  I  used  a  graduated  filter,  but  did  not 

find  it  so  satisfactory  as  the  K3.  I  have  also  been  trying 

out  some  of  the  faster  films,  but  so  far  cannot  get  the 

quality  of  the  slower  grades.  The  flat  films  I  carry  in 
two  Kodak  magazines,  which  hold  twelve  each,  and  that 

usually  suffices  for  the  day’s  work.  To  augment  my  store 
I  carry  %an  adapter  and  film  pack. 

“  In  developing,  I  try  to  keep  my  negatives  on  the  thin 
side,  as  there  is  no  worse  enemy  to  quality  in  the  print 

than  over-density  in  the  negative.  But  the  exposure  must 
be  full.  A  negative  that  gives  a  good  P.O.P.  print 
is  what  is  wanted. 

"  I  endeavour  to  get  all  I  want  in  the  negative 
so  that  I  do  not  have  to  resort  to  faking.  Not  that 

I  object  to  it  in  any  way,  so  long  as  it  is  well  done  ; 
but  it  is  a  troublesome  thing,  and  if  by  waiting 
for  favourable  conditions  I  can  avoid  it,  then  I 

wait.  In  certain  cases  I  may  tone  down  a  cloud 

or  high-light,  but  apart  from  that  I  do  nothing 
but  simple  spotting  on  my  prints. 

“  Of  course,  to  attain  the  ideal  of  getting  every¬ 
thing  in  the  negative  requires  unlimited  patience  ; 

waiting  for  the  sun  to  be  in  just  the  right  position 

to  give  the  long  shadows  for  the  foreground  ;  waiting 
for  the  clouds  to  position  themselves  ;  and  then 

possibly  waiting  for  figures  or  what  not. 

“  I  once  had  the  happy  experience  of  everything 

going  to  schedule,  and  within  half  a-n  hour  I  had 
run  myself  out  of  films,  and  each  of  them  of  beautiful 

technical  quality.  I  have  been  back  at  this  same 
place  twice  since,  and  on  promising  days,  but  my 
luck  was  out. 

"  When  photographing  mountains  in  the  North, 
I  generally  climb  about  400  to  500  ft.  on  an  adjacent 
hill.  I  think  the  hills  assume  a  grandeur  and 

height  which  are  lacking  when  they  are  viewed 

from  lower  down.  1  generally  focus  on  the  middle 

foreground,  so  that  the  distant  peaks  are  not 

quite  sharp.  This,  I  think,  tends  to  maintain 
height  and  gives  more  solidity  than  when  perfectly 

sharp.  I  may  add  that  I  mostly  use  my  lens 

at  its  full  aperture  of  f/4.5,  and  when  focussed  on 

objects  twenty  to  thirty  yards  away  this  gives  a 

nice  receding  softness  to  the  distance. 

“  1  make  my  exhibition  prints  much  stronger 
than  usual,  so  that  they  stand  up  to  inspection 

when  hung  high,  or  in  bad  light.” 
( The  original  of  Mr.  M cLennan’ s  portrait  is  at  the R.P.S.  exhibition  in  Russell  Square.) 
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AUTUMN  IN  SKYE. 

By 

W.  W.  Weir. 

(See  article,  “  Hoiv  I  make  my  Exhibition  Pictures ” 
on  the  opposite  page.) 
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JAZZ. 

( From  the  London  Salon  of  Photography ,  now  open  at  the  Galleries  of  the  Royal  Society  of  Painters  in  Water  Colours, 

By  D .  Ronay. 

5 a,  Pall  Mall  East,  London.) 
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CHANSON  DES  BLES. By  Pierre  Adam, 

(From  the  London  Salon  of  Photography,  now  open  at  the  Galleries  of  the  Royal  Society  of  Painters  in  Water  Colours,  5 a,  Pall  Mall  East,  London.) 
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4. — “  Calm  Sailing .** 
By  Leonard  A,  Pereira . 

5. — “  6. — “  Clouds** 
By  F.  G.  Albrecht .  By  Ronald  J.  Burford. 

1. — “  Relic.*’ 
By  D.  Whitlock. 

‘  Sunset  on  River  Tigris.' 

By  G.  Lombardi. By  W.  Wesson. 
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PICTURES  of  the  WEEK 
-tr 

O  n  ,  in  +  °n  the  Beginners’  prints  reproduced  on oome  Kjntical  Comments  the  oppoSite  page. 

IN  this  week’s  collection  of  prints  it is  pleasing  to  see  that  some  of 
the  recommendations  made  from 

time  to  time  in  these  columns  con¬ 

cerning  the  handling  of  the  sky  and 
clouds  have  had  their  effect,  for, 

almost  without  exception,  tlie  skies 

are  characterised  by  that  very  essential 

quality  usually  described  as  breadth 
of  treatment. 

Breadth  of  Treatment. 

Put  in  another  way,  it  means  that, 

instead  of  the  clouds  being  shown  in  a 

disconnected  sort  of  way,  they  are  well 

massed,  and,  besides,  show  a  feeling 
for  what  is  good  in  arrangement. 

To  take  No.  1,  “  Relic,”  by  D. 
Whitlock,  as  an  example,  the  lower 

mass  of  cloud  on  the  left,  regarded  as 

a  whole,  makes  a  very  attractive 
shape.  Its  form  has  elements  of 

beauty.  It  may  be  made  up  of 
several  individual  items,  but  there  is 

no  suggestion  of  disconnectedness, 

although  there  might  have  been 

something  of  the  sort  with  the  cloud 
above  and  behind  the  mill,  had  it  not 
been  for  the  connection  that  the 

structure  suggests.  The  sky  has  co¬ 
hesion,  and  its  arrangement  has  a 

pleasing  form,  so  that  it  can  truly  be 
described  as  broad  in  treatment. 

A  little  earlier,  or  perhaps  a  little 
later,  and  the  movement  of  the  clouds 

would  have  separated  them  and 

destroyed  the  present  form,  and, 

instead  of  appearing  as  well  massed  as 

they  are,  they  would  have  presented 

an  impression  of  disunity  and  lack 
of  coherence. 

Fortunately,  this  has  been  avoided, 

and,  in  consequence,  the  sky,  which  has 
a  great  influence  on  the  success  of  the 

picture,  can  be  regarded  as  satis¬ 
factorily  managed.  The  landscape 
portion  is  not  excessively  obtrusive, 

though,  had  it  been  possible,  it  would 
have  been  better  if  the  mill  had  been 

shown  on  a  somewhat  smaller  scale. 

Cohesion  and  Unity. 

The  relative  proportions  of  land¬ 
scape  and  sky  are  just  about  right  for 
the  nature  of  the  subject,  but,  in  the 

case  of  No.  2,  “  Sunset  on  River 

Tigris,”  by  G.  Lombardi,  the  two  are 
too  nearly  equal,  and  the  feeling  is 

that  the  print  is  divided  into  halves. 
There  is  a  feeling  of  symmetricality 

about  it  that,  except  on  the  rarest  of 

occasions,  is  repugnant  to  the  artistic 

sense.  It  is  far  preferable  that  either 

the  one  or  the  other — landscape  or 

sky — should  manifestly  predominate. 

Here,  with  the  most  powerful  attrac¬ 
tion  in  the  sky,  it  is  obvious  that  the 
area  allotted  to  it  should  be  the 

larger.  Disregarding  this  feature — 
— and  it  could  be  cured  by  trimming 

about  three-eighths  of  an  inch  from 

the  base — the  sky  shows  a  like  co¬ 
hesion  and  unity  to  that  of  No.  1. 

Possibly,  exception  could  be  taken 
to  the  detached  bit  of  cloud  in  the 

middle,  but  its  effect  is  not  very 

pronounced,  and,  if  the  exposure  had 
been  deferred  to  allow  it  to  join  up 

with  the  main  mass,  the  probability  is 

that  the  sun  would  have  emerged 
from  behind  the  cloud  that  screens 

it,  and  rendered  the  scene  impossible 

to  photograph.  The  tone  of  the 
clouds,  too,  is  rather  on  the  heavy  side, 

and  the  general  tone  of  the  whole  is 

too  low.  A  lighter  print  would  show 
some  advantage  over  the  present 

rendering,  and,  if  it  be  repeated,  the 

point  is  one  that  should  be  kept  in 
mind. 

Key  and  the  Subject. 
There  is,  of  course,  a  certain  amount 

of  latitude  in  the  key  in  which  a 

subject  is  rendered,  but  most  people 

will  agree  that  this  has  been  exceeded 
in  this  instance. 

A  similar  defect  mars  the  success 

which  otherwise  No.  4,  “  Calm  Sailing,” 
by  Leonard  A.  Pereira,  would  achieve, 
though  in  this  case  it  appears  to  be 
attributable  to  the  choice  of  a  too 

contrasty  printing  paper  rather  than 

over-printing.  A  softer  paper  would 
provide  a  much  more  harmonious 

print,  and  would  allow  the  lights  to 

be  printed  to  a  sufficient  depth  without 
the  same  suggestion  of  heaviness  in 
the  darker  portions. 

The  picture  proportions, ,  on  the 
other  hand,  are  more  satisfactory,  and 

the  clouds,  if  anything,  are  more 

successfully  massed  than  in  the  pre¬ 
ceding  example.  In  point  of  fact, 
their  form  is  very  good  indeed,  and 
their  reflection  in  the  water  makes  a 

highly  pleasing  pictorial  theme.  It 
could  be  wished,  however,  that  the 
number  of  vessels  included  could  have 

been  restricted,  for  so  many  at  fairly 

regular  intervals  incline  to  the  same 

suggestion  of  scattering  of  interest 
that  results  from  disconnectedness in  the  sky. 

Successful  Massing. 

The  clouds  which  seem  to  lend 

themselves  best  to  pictorial  treatment 
are  those  which  usually  come  with  a 

north  or  north-west  wind — fine  masses 

of  large  cumulus  clouds  like  that 

included  in  No.  6,  “  Clouds,”  by 
Ronald  J.  Burford.  Moreover,  with 

colour-sensitive  plates  or  films,  suit¬ 
ably  screened,  they  are  easy  to  secure. 

Naturally,  the  choice  of  the  mo¬ 
ment  for  exposure  must  be  carefully 
watched,  for  the  formation  changes 

very  quickly,  and  that  which  fits  the 
landscape  best  may  need  a  little 
waiting  for. 

The  principal  tree  in  “  Clouds  ”  is somewhat  too  symmetrical  in  shape 

for  beauty,  a  more  pleasing  impregsion 

being  conveyed  where  the  outline  on 
each  side  is  more  definitely  different  ; 

but  the  repetition  of  its  rounded  top 

by  the  great  curve  of  the  cloud  above 
is  an  excellent  feature,  which,  if 

intentional,  could  not  have  been 

better  chosen.  The  foreground,  how¬ 

ever,  is  somewhat  inclined  to  insigni¬ 
ficance,  and  the  incorporation  of  a 

distance  would  have  afforded  an  em¬ 
bellishment  that  would  have  struck  a 
more  finished  note. 

The  Need  for  a  Distance. 

Subjects  of  this  type,  unless  ex¬ 
ceptionally  well  handled,  always  seem 
to  need  a  touch  of  distance  to  round 

them  -off.  They  do  not  seem  quite 

complete  without,  and,  while  it  may 

not  always  be  possible  to  arrange  for 
its  inclusion,  there  is  something  to 

be  said  in  favour  of  choosing  a  hunt¬ 
ing-ground  where  there  is  something 
beyond  the  immediate  foreground. 

The  lack  of  a  distance  is  apparent 

also  in  Nos.  3  and  5,  “  Flight,”  by 
W.  Wesson,  and  “  Winter,”  by  F.  G. 
Albrecht,  and  this  lack  is  emphasised 

by  the  absence  of  a  break  in  the  darker 
lines  formed  by  the  groups  of  trees 

against  the  respective  skies. 
In  the  former,  the  cumulus  type  of 

cloud  makes  another  appearance,  and, 

while  the  form  may  not  be  quite  so 

pleasing  as  in  No.  6,  the  possibilities 

are  evident.  “  Mentor.” 
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Our  illustrations 
Some  Notes  on  the  Pictures  reproduced  in  this  issue. 

Concurrent  with  the  advent  of the  autumn  season,  the  two 

chief  exhibitions  of  the  year 

— the  London  Salon  of  Photography 

and  the  show  of  the  Royal  Photo¬ 

graphic  Society — are  held.  Those  of 

us  who  live  in  or  near  the  metropolitan 

area  will  no  doubt  make  a  point  of 
visiting  both,  but,  for  those  who  are 

not  able  to  do  so,  the  reproductions  in 

this  and  former  issues  will  provide 
some  indication  of  the  character  and 
standard  of  each  exhibition. 

Further  selections  will  make  their 

appearance  from  time  to  time,  and, 

to  the  aspiring  pictorialist,  they  should 

prove  useful  not  only  in  indicating  the 

progress  of  artistic  photography,  but 
also  as  an  incentive  to  further  effort 

and  an  inspiration  for  the  future. 

Quality  and  the  Print. 

One  of  the  most  attractive  studies 

of  "  still  life  "  at  the  R.P.S.  is 

"  Trauben,”  by  M.  Neumuller, 
which  is  characterised  as  much  by  its 

excellence  of  arrangement  as  by  the 

admirable  way  in  which  the  trans- 

lucence  of  the  grapes  is  suggested. 

The  first  may  be  regarded  as  part  of 
the  artistic  content,  and  the  second, 

while  contributing  to  the  same  end, 

as  attributable  to  a  supreme  excellence 

of  technique.  The  craftsmanship  is 
wonderfully  good,  and  it  is  to  this 

that  the  print  owes  its  attractive 

quality.  The  pictorial  motive,  as 

far  as  can  exist  in  this  particular  class 

of  work,  rests  upon  the  feeling  of 

light,  which,  in  point  of  fact,  has 

its  origin  in  its  influence  upon  and 
through  the  substance  of  the  grapes, 
out  of  which  arises,  in  turn,  the 

suggestion  of  translucence. 
But,  in  order  that  this  quality  may 

be  truly  conveyed,  it  is  necessary 
that  the  lighting  shall  be  so  arranged, 

as  far  as  height,  distance,  and  direction 
are  concerned,  that  it  is  evident  in  the 

subject  from  the  point  of  view,  or 

the  position  of  the  camera. 

This  is  upon  somewhat  unconven¬ 
tional  lines,  for,  instead  of  the  in¬ 
clusion  of  the  whole  bowl  of  fruit,  only 

a  half  is  shown.  Yet,  with  the  shading 

off  of  tone  towards  the  left-hand  edge, 
there  is  no  suggestion  of  any  lack  nor 

any  feeling  of  incompletion,  but,  on 
the  contrary,  it  makes  up  very 

satisfactorily  indeed.  The  main  in¬ 
terest  lies  in  the  neighbourhood  of  the 

hanging  spray  at  (1),  which  attains 
its  importance  partly  on  account  of  its 

position  in  the  picture  space,  and 

partly  because  of  the  fact  that  there 

the  brightest  light  is  found.  The 

curvilinear  formation — indicated  by 

the  outline  of  the  spray,  and  com¬ 
mencing  in  the  bowl,  running  round 
the  outside  edge  at  the  top  and  down 
on  the  right  to  the  group  of  grapes 
on  the  table,  and  from  thence  back 

by  an  imaginary  connection,  helped 

by  the  cast  shadows,  to  the  point  of 

starting — is  also  a  factor  of  some 
importance.  It  has  the  effect  of 

retaining  the  interest  well  within  the 

picture,  and  enables  it  to  carry  off 

the  unusual  nature  of  the  arrange¬ ment. 

Retention  of  Interest. 

With  the  head  of  the  figure  so  near 

the  edge  as  it  is  in  “  Silhouette,” 
by  Walter  Bird,  there  would  be  a 
danger  of  the  attention  straying  out 

of  the  picture  were  it  not  for  the  line 
of  the  vertical  on  the  left-hand  side. 

That  dark  line  serves  a  similar 

function  to  the  circular  formation  in 

the  preceding  picture,  as  it  enables  the 
interest  to  be  retained  within  the 

boundaries  of  the  print,  and  the  device 

is  equally  effective.  Here,  the  domi¬ 
nance  of  the  figure  is  rendered  decisive 

by  the  powerful  attraction  arising 
from  the  strong  contrast  of  extremes 
of  tone  in  the  dark  of  the  torso,  and 

the  brilliance  of  the  light  immediately 

behind.  The  position  of  the  light, 

too,  has  a  sufficiency  of  force  to  endow 

the  work  with  unity,  and,  with  these 

two  factors  in  conjunction,  the  figure 
is  beautifully  displayed. 

There  is,  in  a  subject  of  this  type, 

not  quite  the  same  need  for  emphasis 
as  there  might  be  in  work  of  another 

character.  There  is  practically  noth¬ 

ing  but  the  figure  and  its  setting, 
and,  short  of  considerable  error  in 

arrangement,  nothing  could  upset  the 

pull  of  the  figure  as  the  prime  attraction. 

Another  element  of  no  little  signifi¬ 
cance  is  the  feeling  of  design  that  is 

imparted  jointly  by  the  lines  of  the 
figure  and  the  vertical  and  horizontal 
lines  of  the  side  and  base.  Curves  of 

considerable  beauty  are  contrasted 
with  the  formality  of  straight  lines, 
and  out  of  the  combination  arises  a 

suggestion  of  a  decorative  effect  or design. 

Even  if  this  were  not  so,  the  im¬ 

pression  is  there,  and  that  it  is  most 
successful  is  not  only  undeniable  but 

self-evident.  The  repetition  of  form 
in  the  lines  of  the  legs  ;  the  inclination 

of  the  trunk  of  the  body  ;  the  opposi¬ 

tion  afforded  by  the  different  directions 
of  the  arms  both  to  each  other  and  to 

the  torso  ;  and  the  relationship  of  the 

whole  to  a  geometrical  formation  are 
all  features  which  tend  to  emphasise 
the  decorative  intention. 

”  Jazz,”  by  D.  Ronay,  conveys  a 
like  impression  of  extraordinarily  good 

craftsmanship,  and,  as  in  the  former 
case,  it  is  one  of  those  to  be  seen  at the  Salon  (165). 

From  the  richness  and  intensity  of 

the  darks,  it  might  be  thought  that  a 

certain  measure  of  under-exposure  of 
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SANDS  HUNTER’S  UTILITIES 
for  BETTER  PHOTOGRAPHY 
4,000  C.P.  FLOODLIGHT 
The  light 
brilliant. 

600-watt  Nitraphot  latiip  is  amazingly 

l/25th  sec.  at  f/4.5  can  be  given  and 
well-exposed  nega¬ 
tives  obtained. 

Price  45/- ( Including  Lamp.) 

Complete  with  6-£t. flex  with  wall  plug 

fitting.  Diffuser 

2/6  extra.  Tele¬ 
scopic  Tripod,  70-  in. 
high,  12/6. 
Nitraphot  Exposure 
Meter,  1/6. 

IMPORTANT  !  ! 
Please  state  volt¬ 
age  for  lamp. 

THE 

‘WALLET’ POCKET  TRIPOD 
This  is  a  new  de  luxe  quality 

and  exceptionally  compact 

pocket  tripod  which  folds 
FLAT  when  not  in  use, 

and  weighs  only  14  oz.  It 

is  of  light  metal  construction 
throughout.  Its  automatic 

spring  catches  and  new  style 
guiding  runners  ensure  perfect 
stability  in  use.  Length  when 

closed  8i  in.,  48  in.  high  when 
fully  extended. 

Contained  in  flat  Leather  Case, 
9  in. x  2£  in. x  J  in. 

Price  30/- 

‘TRIPOCANE’ 
Think  how  handy  !  A 

complete  telescopic  tri¬ 
pod  contained  in  a 

walking-stick. 

The  ‘TRIPOCANE’ 
can  be  carried  when  an 

ordinary  tripod  would 
be  an  encumbrance. 

The  tripod  is  4  ft.  high 
when  extended  for  use. 

It  is  light,  yet  remarkably 

rigid,  and  is  contained 

in  a  handsomely  malacca- 
finished  cane  made  of 

compressed  fibre,  with 
horn  ferrule. 

In  appearance  the  '  TRI¬ 
POCANE  '  cannot  be 
distinguished  from  an 

ordinary  malacca  cane. 

Its  length  is  P"  f 

3  ft.  PRICE  - 

The 

‘LARGODREM’ 
Electric  Exposure  Meter 

tor  Enlarging. 

The  perfect  exposure  meter  for  use 
with  any  make  of  vertical  enlarger. 

The  ‘  Largodrem  ’  is  simply  laid  on 
the  baseboard,  the  light  switched 

on,  when  the  correct  exposure  can 
be  read  on  the  scale  for  any  make 

of  bromide  paper.  Obtain  one  of 
these  invaluable  meters  and  ensure 

correct  exposure  with  every  en¬ 

largement  you  make  and  . 
avoid  wasting  paper.  PRICE  OD  j  m 

IMPORTANT. — When  ordering,  please  state  the  voltage. 

ANY-ANGLE’ TRIPOD 
The  construction  of  this  tripod 

makes  it  stronger  than  any  tele¬ 

scopic  tripod  made  of  ronnd  brass 
tubes.  It  is  less  than  1  in.  in 

diameter — easy  and  comfortable  to 
carry.  The  ball-and-socket  top  can 
be  instantly  and  securely  clamped 
with  the  camera  pointing  in  any 

direction. 

Made  of  white  metal.  Four  sec¬ 
tions.  Length,  closed  17 i  in., 

extended  60  in.  Weight  23  oz. 

Price  12/6 

Light  Leather  Carrying-case,  7/6 

DIST 
DIRECT 
DISTANCE 
METER 

Price,  in  hand-sewn  leather  Cf)  »i  A  -ft 

case,  with  instructions -  ■  ■  w 

“ Correct  to 

an  inch.” 

The  ‘  Dist  ’  Direct 
Distance  Meter 
shows  exactly  how 

far  the  subject  is 

away  from  the  cam¬ era.  The  range  of 
the  instrument  is 

1  ft.  3  in.  to 
The  image  is 

on  a  micro 

ground-glass 

BALL-and-SOCKET 
TRIPOD  TOPS 

Can  be  used  on  any  tripod.  The  ̂  

top  can  be  tilted  or  revolved. 

MIDGET  SIZE.  Small  in  size. 

Suitable  for  all  telescopic  tripods,  A  /|* 
easily  carried  in  waistcoat  pocket  dm/\D 

‘JUSTOPHOT’  Exposure 
METER 
The  perfect  Expos¬ 
ure  Meter.  This 

marvellous  instru¬ 
ment  shows  at  a 

glance  the  correct 
exposure  for  any 

subject,  from  dark 
interiors  to  seascapes 
and  mountain  views, 

with  plates  or  film  of  any  speed  and  at  any  lens  aperture. 

Price  33/-  ̂  

‘RHACO’ 
DIRECT  VISION  VIEW-FINDER. 

When  using  the  Rhaco  Finder  the 

camera  can  be  held  at  eye-level. 
Clipped  on  to  any  folding 
camera  in  a  moment.  Instantly 

removed.  Model  1, 8s.  6d.  Model  II 
with  blue  glass  lens  for  viewing  the 
subject  in  monochrome,  10s.  Od. 

Soft  or  Stiff  Leather  Case,  2s.  Gd. 
extra. 

State  make  of  camera  when ordering. 

WESTON ELECTRIC 
EXPOSURE METER 

For  ‘STILL’  or  CINE  CAMERAS 

This  sensitive  instrument  em¬ 
bodies  a  Weston  Photronic 
Photo-Electric  Cell  and  gives 

correct  exposure  reading  in¬ 
stantly,  the  f /  number  being  read 

directly  on  the  scale. 

Price,  with 

hinged  cover 
£8:10:0 

The  ‘AKRISKOP* 
Focussing  Magnifier 

will  enable  you  to  obtain  abso¬ 
lutely  critically  sharp  enlarge¬ 
ments  from  your  small  negatives. 

It  is  simple  to  use,  and  positive 

in  results.  The  ‘Akriskop*  is placed  on  the  baseboard  of  any 
vertical  enlarger.  It  is  accurate 
to  a  microscopic  degree  which 

cannot  be  attained  by  the  unaided 

eye. 

Price  £2  ̂ 17  :  6 

LIGHT  FILTERS 
are  made  of  yellow-dyed  optical  glaei 
of  Imperishable,  unfading  colour.  They 
cannot  be  affected  by  cold,  heat  or  damp. 

These  filters,  of  three 

different  densities,  are 

mounted  in  a  metal 

rim  and  snap  inter¬ 
changeably  into  the 

special  Rhaco  holder. 
Set  of  3  Filters  in 
Rhaco  Spring  Holder. 
To  fit  on  lens,  diameter: 

i  to  1  in..  16*.  Od. 

i  to  U  in..  18s.  Od. 
1*  to  li  in.. 27s.  6d. 

If  to  2  in.. 40s.  Od 

GRADUATED  FILTERS 

Prevent  the  clouds’^  in landscape  subjects  being 

over-exposed  and  there¬ 

fore  unprintable. 
The  REVOLVING  holder 

enables  the  filter  to  be 
used  for  either  horizontal 

or  vertical  subjects  without 
removal  from  lens  mount. 

To  fit  on  lens,  diameter 

S  to  1  in . 12s. 

f  to  U  in . 15s. 
li  to  li  in . ,21s. 
If  to  2  in....... 25s. 

SANDS  HUNTER  &  CP  LTP 37,  BEDFORD  STREET, 
STRAND,  LONDON,  WC2 
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YOU  CAN  ALWAYS  DO  BETTER  AT 

THE  WESTMINSTER 
Second-hand  Miniature 

Cameras 
Pigmy  Mini-Fex,  f/3.5  Vidar  anastigmat,  Vario  shutter* 

speeds  l/25th,  l/50th,  l/100th,  T.  and  B.,  complete  in  purse 
case.  List  £4  16s .  £3  5  0 

Pigmy  Mini-Fex,  f/3.5  Meyer  Triplan  anastigmat,  Compur 

shutter,  speeds  l'to  l/300th  sec.,  T.  and  B.,  complete  in purse  case.  List  £8  17s .  £5  17  6 

3x4  cm.  Fotet,  f/4.5  Vidar  anastigmat.  Vario  shutter, 

speeds  l/25th,  l/50th,  l/100th  sec.,  T.  and  B.,  complete  in 
purse  case.  List  £3  5s .  £2  10  0 

V.P.  Piccolette,  f/4.5  Zeiss  Tessar  anastigmat,  Compur 

shutter,  speeds  1  to  l/300th  sec.,  T.  and  B .  £6  7  6 

3x4  cm.  Baby  Ikonta,  f/4.5  Novar  anastigmat,  Derval 
shutter,  speeds  l/25th,  l/50th,  l/75th,  T.  and  B.  List 
£4  .  £3  7  6 

3  x  4  cm.  Perkeo,  f/3.5  Heliar  anastigmat,  Compur  shutter, 
speeds  1  to  l/300th  sec.,  T.  and  B.  As  new.  Cost  £12  15s. 

£9  5  0 

Leitz  Leica  Model  I,  f/2.5  Hektor  anastigmat,  self-cap¬ 
ping  focal-plane  shutter,  speeds  l/20thto  1 /500th  and  Time. 
Cost  £19  3s .  £13  17  6 

Leitz  Leica  Model  II,  f/2.5  Hektor  anastigmat.  self¬ 

capping  focal-plane  shutter,  speeds  l/20th  to  l/5Q0th 
and  Time.  List  £26  3s .  £21  10  0 

Special  Second  -  hand 
Offers 

of  Roll-film  Outfits 
3J  x  2t  Ikonta,  f/4.5  Dominar  anastigmat ,  Derval  shutter, 

speeds  l/25th,  l/50th,  l/100th  sec.,  T.  and  B..  self-erecting 
front.  List  £6  15s .  £4  17  6 

3ix2i  Westminster  Icarette,  f/4.5  Eros  anastigmat* 
Compur  shutter,  speeds  1  to  l/250th  sec.,  T.  and  B.,  double 

extension,  plate  back .  £6  5  0 

3t  x  2J  Cocarette,  f/4.5  Zeiss  Tessar  anastigmat,  Compur 

8hutter,  speeds  1  to  l/250th  sec.,  T.  and  B .  £6  5  0 

3t  x  2J  No.  1  Pocket  Kodak,  f/6.3  Zeiss  Tessar  anastigmat, 
Compur  shutter,  speeds  1  to  l/300th  sec.,  T.  and  B. 

£5  0  0 

3lx2i  Icarette,  f/4.5  Zeiss  Tessar  anastigmat,  Compur 
shutter  (delayed  action),  speeds  1  to  1/2 5 0th  sec.,  T.  and 
B .  £10  10  0 

4jx2|  Bessa,  f/6.3  Voigtar  anastigmat,  3-speed  shutter, 
l/25th,  l/50th,  l/100th  sec.,  T.  and  B .  £2  17  6 

3tx2J  Nagel  Librette,  de  luxe  model,  f/4.5  Leitz  Elmar 

anastigmat,  Compur  shutter,  delayed-action,  speeds  1 
to  l/250th  sec.,  T.  and  B.  As  new .  £9  15  0 

31  x  21  Agfa  Standard,  f/6.3  Agfa  anastigmat,  speeded 

shutter,  1,  l/5th,  l/25th,  l/50th,  l/100th  sec.,  T.  and  B.,  re¬ 
versible  and  wire-frame  finders  .  £3  10  0 

JUST  PUBLISHED 

MODERN  PHOTOGRAPHY 

WITH  MODERN 

MINIATURE  CAMERAS. 

144  pp.  Fully  illustrated.  3/9  post  free. 

Making  Enlargements 
AN  IDEAL  PASTIME 

!  Second-hand  Reflex 
and  Focal-plane 

FOR  THE 

AUTUMN  EVENINGS 

The  All-British 

“  V.  N.” 
VERTICAL 
ENLARGER 

(BRITISH  MADE) 

3|x2| — £8:15:0 
41x31— £9:15:0 

Fitted  f/4.5  Dallmeyer 
Enlarging  Anastigmat 

41x6  cm.  Minimum  PalmOS,  f/2.7  Zeiss  Tessar  anastig- 
mat,  self-capping  focal-plane  shutter,  speeds  l/50th  to 
l/l,000th  sec.  and  time,  complete  with  F.P.  adapter  and 
case .  £12  10  0 

3*x2i  Deckrullo  Focal-plane,  Tropical  model,  f/3.5 

Zeiss  Triotar  anastigmat,  self-capping  focal-plane  shutter, 
speeds  l/10th  to  1 /1,200th  sec.  and  time,  complete  with 
F.P.  adapter  and  case .  £17  10  0 

31  21  T.-P.  Junior  Special  Reflex,  f/2. 9  Cooke  anastigmat1 
self-capping  focal-plane  shutter,  speeds  l/10th  to  l/l,000th 
sec.  and  time  ,  complete  with  F.P.  adapter .  £11  10  0 

3£  ■  21  Mentor  Folding  Reflex,  f/4.5  Zeiss  Tessar  anastig¬ 
mat,  self-cappmg  focal-plane  shutter,  speeds  l/8th  to 
1/1. 300th  sec.  and  time,  complete  with  3  double  dark  slides, 
F.P.  adapter  and  case .  £7  17  6 

41  x  31  Soho  Reflex,  f/4.5  Zeiss  Tessar  aDastigmat,  focal- 
plane  shutter,  speeds  l/16th  to  l/800th  sec.  and  time, 

complete  3  double  plate-holders  and  leather  case  £18  10  0 

41  x  31  T.-P.  Special  Ruby  Reflex,  f/2.9  Pentac  anastigmat, 
self-capping  focal-plane  shutter,  speeds  l/10th  to  1/1 ,000th 
sec.  and  time,  complete  3  double  plate-holders,  F.P.  adapter 
and  case .  £15  17  6 

41  x  31  Dallmeyer  Press  Reflex,  f/3.5  Dallmeyer  Press 
anastigmat.  self -capping  focal-plane  shutter,  speeds  1/1 5th 
and  1/1, 000th  sec.  and  time,  complete  with  3  single  slides 
and  case  .  £8  17  6 

Second-hand 
Projectors  &  Enlargers 
Lancaster  Cresco  Vertical  Enlarger,  f/6.3  Wray  anastig¬ 

mat .  £3  5  0 

A  highly  efficient  semi-automatic  enlarger  at  a  competitive  price.  Absolute 
rigidity  and  precision.  Supports  consist  of  two  2-in-  drawn  steel  pillars  with 
A-in.  steel  stay,  all  mounted  in  heavy  castings.  Works  off  own  electric  supply, 
any  voltage.  Diffused  light  (condenserless)  system,  giving  soft,  even  results  of 

excellent  gradation  and  pin-sharp  definition.  Two  models,  3*  >  2A  enlarging  to 
12  10,  and  4|  <  31  giving  enlargements  to  15  x  12.  Both  models  permit  greater 
enlargement  by  swinging  body  so  that  lens  is  clear  of  baseboard. 

31  x2l  Ensign  Coronet  Enlarger,  f/6.3  Aldis  anastigmat, 

rack  focussing,  russian-iron  lamphouse .  £5  5  0 

41  x  31  Coronet  Enlarger,  no  lens,  revolving  carrier,  rack 

focussing,  russian-iron  lamphouse .  £4  12  6 

61  x  41  Lizars  Challenge  Enlarger,  no  lens,  rack  focussing, 

russian-iron  lamphouse .  £7  15  0 

Second-hand 
PATHESCOPE 
APPARATUS 
Motocamera  Model  B,  f/3.5  anastigmat,  spring 

drive.  Li9t  £6  6s .  £4  19  6 

Motocamera  de  Luxe,  f/3.5  anastigmat,  spring 
drive.  List  £10  10s .  £7  17  6 

Pathescope  Projector,  single-claw,  hand  drive, 

complete  with  flex.  Cost ’£6 .  £3  12  6 

Pathescope  Projector,  double  claw,  hand  drive, 
complete  with  flex.  List  £6  15s .  £4  17  6 

Super  Reel  Attachment  for  standard  projector, 

complete  with  one  300-ft.  reel.  List  £2  2s. 
£1  12  6 

Leitz  Leica  Variable  Enlarger,  f/3.5  anastigmat,  complete 

with  printing-board,  Filoy .  £8  10  0 

Leitz  Leica  Boxform  Enlarger,  for  enlargements  5|  x  3$, 
Filex .  £3  15  0 

B.  &  H.  Filmo  Projector,  16-mm.,  2-in.  Projection  leos, 
motor  drive,  forward  and  reverse,  400-watt  lamp,  com¬ 
plete  in  case .  £52  10  0 

Model  B  Kodascope,  16-mm.,  2-in.  Projection  lens, 
motor  drive,  forward  and  reverse,  250-watt  lamp,  complete 
in  case  .  £47  10  0 

The  “METROPHOT” 
Exposure  Meter 

Automatic  reading,  fitted  with  new  light-cell  system.  No 
battery  required.  The  Metrophot  is  the  smallest  and  lightest 

of  the  light-celi  meters.  Exposures  from  4  to  l/’200th  sec. 
are  indicated.  Instantaneous  readings.  Suitable  for  still 
or  cin6  cameras.  Can  be  set  for  any  film  or  plate  speed. 

The  personal  element  is  completely  eliminated.  Complete 
in  case .  £5  5  0 

Type  C  Motor,  for  110  volts,  complete  with  driving  bands.  List  £3  £2  5  0 

Group  Resistance  for  above.  List  £1  4s . 17s.  6d. Correct  Exposure  a  Certainty. 

SECOND-HAND  OUTFITS SENT  ON  SEVEN  DAYS’  APPROVAL  AGAINST  FULL  CASH  DEPOSIT. 
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the  negative  exists.  It  may  be  so, 

and,  if  it  be  the  case,  it  is  pretty 
evident  that  it  was  deliberate,  and 

adopted  with  just  the  idea  of  providing 
the  most  intense  of  blacks  to  enhance 

the  brilliance  of  the  lights.  It  could 

scarcely  be  said  to  rank  as  a  defect,  for 
intentional  shortness  of  exposure  given 

with  a  definite  object  is  quite  another 

thing  to  the  inadvertent  insufficiency 

of  exposure  arising  from  lack  of 

knowledge  of  the  inexperienced.  The 
one  is  a  method  of  control  and  the 

other  nothing  but  a  mistake. 

Besides  providing  such  intense 

blacks,  it  is  highly  probable  that  a 
certain  amount  of  undesirable  detail  has 

been  also  eliminated,  and  that  a  very 

necessary  simplification  has  accrued. 

In  any  event,  an  artist  has  the  liberty 
of  choosing  how  his  subjects  shall  be 

presented,  and,  were  we  able  to  see 
the  result  that  would  have  been 

obtained  from  a  technically  correct 

exposure,  we  should  probably  prefer 

the  present  rendering. 

Mood  in  the  Abstract. 

"  Jazz  ”  is  a  term  applicable  to  a 
certain  kind  of  dance  music.  Neither 

the  sounds  of  music  nor  the  movement 

of  the  dance  can  be  portrayed  in  a 

static  photograph,  nor,  for  that  matter, 

by  any  of  the  graphic  arts.  They 
can,  however,  be  suggested  as  a  mood 
in  the  abstract,  and,  by  an  association 

of  ideas,  the  spirit  of  the  term  may 
be  made  manifest. 

The  syncopated  rhythm  of  jazz 
music  here  is  represented  by  the 

rhythm  implied  by  contrast  of  tone, 

the  cross  accents  of  sound  correspond¬ 
ing  with  the  abrupt  transitions,  oft 

repeated,  from  dark  to  light  ;  the 

attitude  of  the  figure,  as  well  as  his 

expression,  is  indicative  of  the  excite¬ 
ment  attendant  upon  the  dance  and 

its  accompaniment  ;  the  instruments 
themselves  carry  out  the  same  idea  ; 

and,  altogether,  the  implications  of 
the  title  are  borne  out  in  the  print. 

Less  characteristic  of  the  more 

modern  school,  but  decidedly  of 

greater  universal  appeal,  is  "  Chanson 
des  Bles,”  by  Pierre  Adam.  This 
is  an  outdoor  portrait  of  a  charming 

model  in  surroundings  suggestive  of 

pastoral  simplicity,  the  subject  being 

graced  with  the  vivacity  and  bright¬ 
ness  that  sunshine  alone  can  confer. 

It  is  very  delicate  and  dainty,  and 
not  the  least  of  its  attractions  is  the 

way  in  which  the  tone  of  face  and 
dress  in  sunlight  is  contrasted  with 

the  deeper  tone  of  the  sky  behind. 
An  effect  such  as  this  is  not  only  rarely 

obtainable,  but  it  is  also  by  no  means 

easy  to  render  photographically.  It 
calls  for  a  considerable  technical 

ability,  and  a  very  nice  judgment 
both  in  connection  with  the  duration  of 

exposure  and  all  subsequent  operations. 

If  the  exposure  is  at  all  curtailed, 
the  shadow  of  the  face  would  be 

deficient  in  modulation,  and,  if  unduly 

prolonged,  the  distinction  between 
the  lighter  tones  and  the  sky  would 

be  lost.  If  development  of  the  nega¬ 
tive  be  carried  too  far,  either  the 

lights  or  the  darks  would  become 

unprintable.  If  not  enough,  a  lack 
of  vigour  would  make  its  appearance, 

and,  as  far  as  the  print  is  concerned, 
the  exposure  must  be  accurately 

determined,  so  that,  with  development 

for  the  proper  time,  a  print  of  just 
the  right  depth  accrues. 

As  for  the  composition,  it  is  equally 

satisfactory  in  its  simplicity.  There  is 

but  the  figure,  the  foreground  of 

growing  corn,  and  the  background  of 
the  sky.  The  head,  placed  off  the 
centre,  naturally  assumes  the  prime 

significance,  for,  besides  the  strength  of 
that  position,  there  is  nothing  of 

anything  like  the  same  attraction  to 
introduce  an  element  of  competition. 

“  Mentor.” 

“The  A. IV'  Monthly  Competitions  AWAA™°R 
THE  entries  in  the  competition  for  August,  although  again  showing  a  steady increase  in  numbers,  did  not  on  this  occasion  include  such  outstanding  work 

pictorially  as  in  the  previous  month.  This  may  be  due  to  the  fact  that  many 

of  the  prints  were  produced  during  the  holiday  season  when  dark-room  activities 

are  generally  curtailed.  This  particularly  applies  to  the  Advanced  Workers’  section, 
but  the  Beginners’  was  well  up  to  the  previous  month  in  point  of  merit,  and  many 
contact  prints  of  perfect  technical  quality  were  submitted.  The  awards  are  as 

follows  : — 

Advanced  Workers’  Section. 

First  Prize. — “  Friends,”  by  C.  D.  Notley,  227A,  High  Street,  Kensington,  W.8. 
Second  Prize. — “  On  the  Downs,”  by  E.  Webb,  Bedales,  Petersfield,  Hants. 
Third  Prize. — 44  Thunder  Over  Ben  Hee,”  by  Hubert  M.  Bond,  Bylands,  White 

Rose  Lane,  Woking,  Surrey. 

Mounting  Prize. — 44  Reverie,”  by  K.  M.  Trathen,  Cliff  House,  Portreath,  Redruth, Cornwall. 

Certificates  of  Merit. — 44  A  Summer’s  Maid,”  by  Mrs.  M.  Ashmore,  50,  Union 

Street,  Burton-on-Trent ;  44  In  a  Back  Yard,”  by  J.  H.  Clark,  304,  Camberwell  New 
Road,  London,  S.E.5  ;  44  Polperro,”  by  W.  T.  Evans,  55,  Ridge  Road,  Stroud  Green, 
London,  N.8. 

The  prints  not  receiving  awards  have  been  grouped,  those  in  the  first  group  re¬ 
ceiving  honourable  mention.  The  others  have  been  marked  Class  1,  Class  2,  and 

Class  3  respectively. 
Those  awarded  honourable  mention  are  as  follows  :  Hubert  M.  Bond  (Woking)  ; 

J.  H.  Clark  (London,  S.E.)  ;  Ronald  T.  Cook  (Harbome,  Birmingham)  ;  S.  P.  Date 
(Poona)  ;  W.  T  Evans  (London,  N.)  ;  G.  H.  Hesketh  (Liverpool)  ;  Wm.  Jackson 

(Hull)  ;  W.  G.  Kennings-Kilbourn  (Chertsey)  ;  (2)  A.  Cameron  Matheson  (Wigan)  ; 
J.  L.  B.  Miller  (Broadstairs)  ;  (2)  C.  D.  Notley  (London,  W.)  ;  Arthur  C.  Roberts 
(Honiton)  ;  A.  L.  Syed  (Palanpur,  India)  ;  E.  Tomalin  (Hull)  ;  Ralph  C.  Wadham 
(Beckenham). 

Intermediate  Section. 

First  Prize. — 44  Shillingford,”  by  W.  M.  Carpenter,  Jun.,  Four  Winds,  Gay  ton, 
Wirral,  Cheshire. 

Second  Prize. — 44  Tarn  and  Fells,”  by  H.  W.  Kay,  93,  Church  Street,  St.  Helens, Lancs. 

Certificates  of  Merit. — 44  Old  Hastings,”  by  S.  A.  Carr,  37,  Hawstead  Road,  Catford, 

London,  S.E. 6  ;  44  Highlands,”  by  Charles  F.  Crompton,  Dunard  Lodge,  St.  Nicholas 

Hill,  Leatherhead,  Surrey  ;  44  High  Pastures,  Langdale,”  by  John  C.  Green,  Market 
Square,  Brackley,  Northants ;  44  Kenneth,”  by  C.  Ross,  1535,  33rd  Avenue  West, 
Calgary,  Alberta,  Canada. 

Beginners’  Section. 

First  Prize. — 44  Mountains,  Trees  and  Clouds,”  by  W.  G.  Flores,  St.  Joseph’s 
Haus,  Davos  Platz,  Switzerland. 

Second  Prize. — 44  The  Italian  Air  Armada  at  Iceland,”  by  Axel  Kaaber,  40,  Castle¬ bar  Road,  London,  W.5. 

Certificates  of  Merit. — 44  Cats,”  by  J.  Cole,  49,  Chesson  Road,  London,  W.14  I 

44  A  View  in  the  Highlands,”  by  W.  Hale,  no,  Grasmere  Road,  South  Norwood* 

Surrey  ;  44  Fun,”  by  A.  R.  Walker,  School  House,  Princes  Road,  Buckhurst  Hill, 
Essex  ;  44  The  Buffalo  Express,”  by  Chas.  A.  Williams,  482,  Brock  Avenue,  Toronto, 
Canada. 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

AUTUMN  FLOWERS. 

NOTES  L  NOTIONS 

Joy  the 

LESS  ADVANCED 
WORKER 

FLOWER  subjects  provide  excellent  materials  for  the beginner,  both  in  the  way  of  technical  studies,  or 

exercises,  and  of  more  ambitious  attempts  at  some¬ 
thing  pictorial  and  decorative.  Fortunately,  flowers  are 

available  all  the  year  round  ;  and  those  we  associate 

particularly  with  the  autumn  have  a  variety  and  beauty 
not  surpassed  by  those  of  any  other  season.  With  the 

actual  blossoms  we  may  mentally  include,  for  our  purpose, 

sprays  of  leaves,  seeds  and  “  fruits.” 
If  we  want  to  be  successful  with  flower  subjects  we  must 

understand,  to  begin  with,  that  first-rate  craftsmanship 
is  expected  and  insisted  upon.  That  is  why  I  just  referred 

to  "  studies  ”  or  exercises.  We  must  learn  how  to  make 
good  negatives,  so  as  to  produce  perfect  prints  ;  and  we 
can  only  do  this  by  practice. 

Although  we  are  not  doing  actual  colour  work  we  must 

Fig.  2. 

do  the  best  we  can  to  suggest  different  colours,  and  depths 

of  colour,  by  suitable  monochrome  gradations  of  tone. 
This  is  none  too  easy. 

Fig.  1  is  the  sort  of  study  I  would  suggest  for  a  start. 

It  is  just  three  white  chrysanthemums.  Pure  white  as 

they  are,  it  is  no  use  presenting  them  as  patches  of  blank 

paper  in  the  print.  With  such  a  lighting  the  flowers  have 

plenty  of  “  modelling.”  Looking  at  the  original  print, 
I  see  that  the  very  highest  lights  are  pure  white  paper; 

but  there  is  very  little  of  this,  and  no  large  areas  of  it. 

But  there  is  a  long  scale  of  greys,  from  the  most  delicate 

down  to  quite  dark  tones  in  the  heart  of  the  principal  bloom  ; 

yet  even  there  the  tiny  petals  are  distinguishable. 

The  arrangements  for  this  study  were  of  the  simplest. 

I  stood  the  vase  on  a  gramophone  cabinet  in  a  corner,  so 

that  the  light  from  an  adjacent  bay  window  struck  across 
the  flowers.  I  turned  the  vase  round  slowly  to  get  the 

right  lighting.  The  background  was  a  sheet  of  dark  card 

propped  in  the  angle  of  the  walls.  No  reflector  was  used. 

I  handicapped  myself  by  using  a  rather  ancient  whole 

plate  with  a  speed  of  300  H.  and  D.  The  10-in.  lens  had 
to  be  stopped  down  to  f/22  to  get  sufficient  depth,  and  this 
meant  an  exposure  of  three  minutes.  Long  exposures  are 

risky  with  flowers,  which  are  often  not  as  still  as  they 

appear  to  be. When  we  can  tackle  white  flowers,  we  may  go  a  step 

farther  by  using  for  the  exercise  a  white,  a  pale  yellow, 

and  "a  darker  yellow  flower.  These  must  appear  as  of 
three  different  shades  in  the  print,  and  at  the  same  time 
each  flower  must  have  such  a  scale  of  tones  as  to  indicate 

its  structure  and  lighting.  To  secure  this  we  shall  have 
to  think  about  a  suitable  filter,  and  orthochromatic  material, 

or  we  shall  find  our  dark  yellow  flower  appearing  darker 
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than  it  should.  And  we  shall  find  it  no  easy  task  to  get  ex¬ 
posure  and  development  just  right.  Above  all,  there  are 

two  things  to  avoid — under-exposure  and  over-development. 
Another  thing  we  must  do  in  our  studies  :  we  must 

examine  the  subject  carefully  to  get  a  sound  idea  of  the 

"  values  ”  of  the  tones  and  colours — which  look  brighter 
than  others,  and  to  what  extent.  Then  we  must  critically 

examine  the  print,  and  see  whether  it  is  as  faithful  a  record 

as  we  can  get  of  the  visual  impression.  Later  on  we  may 

come  to  deep  orange  and  red  flowers,  with  panchromatic 

material ;  and  try  for  composition  and  decorative  design. 

Fig.  2  is  another  sort  of  study — a  growing  plant  with 
strong  contrasts  of  light  and  shade.  It  is  very  fussy  and 

straggly,  and  is  about  as  far  from  being  a  pleasing  and 
attractive  arrangement  as  it  well  can  be.  If  we  attempt 

flowers  “  as  they  grow  ”  we  must  spend  a  good  deal  of  time 
and  attention  on  selection,  both  of  subject  and  viewpoint. 

Fig.  3  is  from  a  print  entered  in  the  Beginners’  Com¬ 
petition.  As  a  rule,  when  I  want  to  show  “  what  not  to 

do  ”  I  can  find  the  most  awful  examples  of  my  own,  but  I 
am  sure  the  author  of  this  print  will  not  resent  my  explain¬ 
ing  why  it  is  not  likely  to  score  in  a  competition. 

As  a  “  study  ”  it  is  .excellent.  He  has  secured  good 
tone  values,  and  the  print  is  sharp  and  clean.  He  calls 

it  “  Home  Produce,”  and  this  must  mean  that  the  beautiful 
flowers  come  from  the  home  garden.  But  he  has  failed 

to  let  them  show  their  beauty.  He  has  put  them  in  com¬ 
petition  with  two  vases,  parts  of  two  cabinets,  three 
statuettes  with  stands,  a  curtain,  a  corner  of  a  framed 

picture,  and  a  patch  of  wallpaper.  Perhaps  the  most 

insistent  item  is  the  lion-and-ring  handle,  beside  which  a 
lovely  dahlia  above  fades  into  insignificance.  The  poor 

flowers  are  pverwhelmed  and  outclassed. 
We  should  do  far  better  to  select  one,  two  or  three  of 

our  autumn  flowers,  put  them  in  a  light  that  shows  them 

off,  with  a  plain  background,  and  try  in  our  photograph 

to  indicate  their  beauty.  If  we  can  only  do  that  we  shall 
have  a  print  almost  as  well  worth  looking  at  as  the  flowers 
themselves.  W.  L.  F.  W. 

Fig.  3- 
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To  encourage  pictorial  outlook  and  good  technique  in  the  photographic  work  of  our  readers  in 

all  parts  of  the  world. 
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Workers. 

This  class  is  open  to  all  amateur  photographers. 

First  Prize. — One  guinea  in  cash  or  “  A.P.”  silver 
plaque  (optional). 

Second  Prize. — Half  a  guinea  in  cash  or  “  A.P.” 
bronze  plaque  (optional). 

Third  Prize. — Five  shillings  in  cash. 

A  special  prize  of  five  shillings  in  cash  for  the  best 
mounted  picture. 

Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 
(1)  All  prints  must  be  accompanied  by  a  stamped 

addressed  envelope  or  wrapper  if  they  are  to  be 
returned.  Prints  receiving  an  award  will  be  retained. 

(2)  Prints  must  be  mounted,  but  not  framed. 
(3)  Returnable  prints  in  the  Advanced  Section  will 

be  sent  back  with  a  typed  criticism,  and  classified 
according  to  merit. 

(4)  Prints  may  be  of  any  size  and  by  any  process, 

and  must  be  the  competitor’s  own  work  throughout. 
(5)  The  award  of  a  prize  or  certificate  in  the  Ad¬ 

vanced  Workers’  Competition  or  any  other  competition 
or  exhibition  will  not  debar  the  competitor  from  entering 

again  on  future  occasions  and  winning  further  prizes. 

(
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For  
Intermediate  

Workers. 

This  class  is  to  encourage  those  readers  who  have 

passed  the  “  beginner  ”  stage  and  may  have  won  an 
award  in  the  Beginners’  Competition,  but  have  not 
progressed  sufficiently  to  enter  in  the  Advanced 
Competition. 

First  Prize. — Half  a  guinea  in  cash. 

Second  Prize. — Five  shillings  in  cash. 
Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply:  — 

(1)  No  print  must  be  larger  than  10x8  in.,  and 
can  be  by  contact  or  enlargement  by  any  process,  and 

may  be  mounted. 
(2)  The  whole  of  the  work  (exposure,  development, 

printing,  etc.)  must  be  carried  out  by  the  competitor. 

(3)  Prints  entered  in  the  Intermediate  Section  will 
be  criticised  and  returned  if  accompanied  by  stamped 

addressed  envelope  or  wrapper.  Prints  receiving 
an  award  will  be  retained. 

(4)  The  award  of  a  prize  or  certificate  in  the  Inter¬ 
mediate  Competition  debars  the  competitor  from 

entering  this  competition  a g'  in,  but  he  is  then  eligible 
for  the  Advanced  Workers’  Section. 

(
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For  
Beginners. 

This  class  is  open  to  those  who  have  never  won  an 

award  in  any  photographic  competition  or  exhibition. 

First  Prize. — Half  a  guinea  in  cash. 

Second  Prize. — Five  shillings  in  cash. 
Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 

(1)  No  print  must  be  larger  than  6x4  in.  Contdfct 
prints  or  small  enlargements  up  to  this  size  are  eligible, 
but  must  be  unmounted. 

(2)  The  exposure  must  have  been  made  by  the 
competitor,  but  developing  and  printing  may  be  the 
work  of  others. 

(3)  No  prints  can  be  criticised  or  returned. 

(4)  The  award  of  a  prize  or  certificate  in  the  Begin¬ 
ners’  Competition  debars  the  competitor  from  entering 
this  section  again. 

General  Rules. 

(1)  Any  number  of  prints  may  be  entered,  but  each 
print  must  have  on  the  back  the  appropriate  coupon 

(see  advertisement  pages)  the  date  of  which  must  be 
within  five  weeks  of  the  closing  date  of  the  competition. 
Overseas  readers  may  use  the  most  recent  coupons  to 

hand. 

(2)  Each  print  must  have  on  the  back  the  name  and 
address  of  the  competitor,  and  the  title. 

(3)  All  entries  must  be  addressed  to  The  Editor, 
The  Amateur  Photographer ,  Dorset  House,  Stamford 

Street,  London,  S.E.i,  and  the  package  must  be 

marked  on  the  outside  “  Beginners,”  “  Intermediate,” 
or  “  Advanced,”  as  the  case  may  be. 

(4)  No  packages  will  be  received  on  which  there 
are  postage  charges  to  be  paid. 

(5)  No  communications  on  other  matters  should  be 
enclosed  with  competition  prints.  No  correspondence 
in  connection  with  the  competitions  can  be  undertaken. 

(6)  The  entry  of  a  print  will  be  regarded  as  a  decla¬ 
ration  that  it  is  eligible  under  the  rules,  and  that  the 

competitor  agrees  thereto. 

(7)  No  responsibility  is  taken  for  the  safety  of 

prints,  and  the  Editor’s  decision  on  all  points  connected 
with  the  competitions  is  final. 

(8)  The  publishers  of  The  Amateur  Photographer 
shall  have  the  right  to  reproduce,  without  payment, 

any  print  entered,  or  to  allow  its  reproduction  in  any 
other  paper  quoting  from  The  Amateur  Photographer. 

(9)  The  closing  date  of  each  competition  is  the  last 
weekday  of  the  month.  Prints  arriving  late  will  be 

entered  for  the  next  month’s  competition. 
(10)  The  cash  prizes  awarded  in  these  competitions 

are  dispatched  on  the  fifteenth  of  the  month  following 
the  announcement  of  the  awards. 

The  closing  date  for  this  month’s  Competition 
is  Saturday,  September  30th.  The  next  Com¬ 
petition  closes  Tuesday,  October  31st. 
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Tetters  to  the  Editor 
The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

A  TIP  FOR  TANK  USERS. 

Sir,— It  is  a  common  practice  among  tank  users  to  develop 
and  fix  in  the  same  tank  ;  when  that  method  is  adopted  there 

is  a  great  risk  of  the  tank  not  being  washed  -free  of  hypo,  and 
when  the  next  developing  is  commenced  the  developer  is 

contaminated  by  the  hypo  with  disastrous  results. 

In  order  to  avoid  that  risk  as  far  as  possible  I  have  adopted 

the  following  procedure.  I  develop,  rinse  and  fix  in  the  tank, 

and  then  wash  it  out  as  thoroughly  as  possible,  and  pour  back 

the  developer.  I  swill  this  round,  then  pour  it  out  and  re¬ 
wash  the  tank.  I  use  the  developer  once  only. 

Acid  hypo,  by  the  way,  should  not  be  used  in  a  metal  tank 

because  it  corrodes  the  metal,  eventually  causing  leaks. — 
Yours,  etc.,  D.  W.  ROBERTSON,  Jun. 

It  can  be  seen,  therefore,  and  confirmed  in  practice  that  the 

first  negative  is  probably  under-exposed  while  the  second  will 
be  over-exposed. 

Although  the  subject  chosen  exaggerates  the  error,  I  hold 

that  the  whole  underlying  principle  is  wrong.  In  my  view  the 

best  and  only  correct  exposure  meter  is  that  measuring  the 

amount  of  light  falling  on  a  subject  regardless  of  the  amount 

reflected.  The  only  objection  to  the  sensitive-paper  type  of 

meter  is  in  very  dull  lights,  and  I  do  find  an  extinction  meter 
is  then  useful  if  due  allowance  is  made  for  the  high  or  low  key 

of  the  subject.— Yours,  etc.,  JOHN  R.  TALBOT. 

STAINED  PRINTS  AND  GLAZING. 

PLATE  SIZES. 

Sir, — With  reference  to  the  letter  "  A  Plea  for  Large  Plates 

Again,”  which  appeared  in  a  recent  issue.  Is  this  letter  in  the 
nature  of  a  grouse  ?  If  so,  what  is  it  ? 

I  use  a  popular  make  of  hand  camera  taking  9  x  12  or  quarter- 
plates  (with  adapters),  and  my  experience  has  been  that  plates 

of  these  sizes  are  stocked  in  the  various  grades  by  any  photo¬ 

graphic  dealer  with  whom  I  have  dealt — both  at  home  and 
in  the  Far  East.  I  cannot  recall  a  single  occasion  on  which  I 

was  unable  to  obtain  my  requirements.  It  would  therefore 

appear  that  the  manufacturing  firms  have  not  forgotten  that 

amateur  photographers  still  use  plates,  and  produce  accordingly. 

Wishing  your  paper  every  success. — Yours,  etc., 
H.  B.  GIFFORD. 

EXPOSURE  METERS. 

Sir, — There  has  been  a  great  deal  of  correspondence  in  your 

pages  referring  to  exposure  meters  of  various  types,  but  I 
cannot  remember  seeing  any  reference  to  the  following  point, 

which  may  be  worth  attention. 

I  beg  to  refer  to  the  extinction  type  of  meters  and  to  the 

new  meters  incorporating  a  light-sensitive  cell.  We  are  told 
to  point  the  meter  at  the  object  to  be  photographed  and  take 
a  reading. 

For  the  sake  of  argument,  assume  that  two  negatives  are 

required,  one  of  a  white  sheet  with  small  grey  and  coloured 
areas  and  the  other  of  a  black  sheet  with  similar  grey  and 

coloured  areas.  Theoretically,  both  should  be  given  the  same 

exposure — the  half-tone  areas  being  the  same  density  in  each 
negative,  and  the  background  on  the  negative  being  black  in 
the  first  case  and  clear  for  the  second. 

Now,  the  exposure  meters  referred  to  measure  the  average 

amount  of  reflected  light,  which  will  be  much  greater  with  a 

white  background  than  with  a  black. 

Sir, — As  a  regular  reader  of  "  The  A.P.  &  C.”  for  the  past 
five  or  six  years,  I  have  watched  the  various  subjects  which 

have  been  dealt  with  in  the  readers’  correspondence  under  the 

heading  of  "  Letters  to  the  Editor.”  Two  subjects  I  have 
watched  most  closely,  which  are  staining  of  prints  and  glazing 

of  prints. Having  no  knowledge  of  the  tricks  of  photographers,  only 

being  a  slave  to  my  hobby,  I  have  hesitated  in  stating  my 
views  before. 

I  have  wasted  three  dozen  postcard  prints  in  one  evening 

through  staining  and  have  tried  different  methods  to  overcome 

this,  and  here  is  my  discovery.  Let  me  add  quite  definitely 
that  some  makes  of  cards  are  more  liable  to  stain  than  others. 

First,  see  that  the  hypo  bath  is  made  with  clean,  cold  water, 

and  that  the  hypo  has  thoroughly  dissolved.  Rinse  developed 

print  in  clean  water  before  fixing.  Push  prints  for  fixing 

under  the  others  in  the  fixing  bath.  I  have  found  that  drop¬ 
ping  them  in  the  fixing  bath  on  top  of  the  others  and  giving 

them  a  push  down  is  only  asking  for  trouble. 

In  glazing  prints  I  always  thoroughly  wash  the  glass  (which 

is  plate  glass  2  ft.  X  1  ft.)  with  hot  water  and  carbolic  soap. 

Rinse  well,  and  allow  nearly  to  dry.  Then  polish  with  soft 

cloths.  As  my  printing  is  done  during  the  evening  the  prints 

are  put  on  the  glass  the  last  thing  at  night  and  stood  about 
six  or  eight  feet  from  the  fireplace,  and  in  the  morning  the 

prints  are  off  the  glass.  Quite  recently  I  have  cleaned  the 

glass  with  French  chalk,  and  have  found  this  needs  great  care, 

as  if  not  done  properly  the  chalk  leaves  a  sticky  nature  on  the 

glass. 

This,  sir,  is  a  long  letter,  but  if  it  is  of  any  value  to  readers 

of  "  The  A.P.  &  C.,”  they  are  welcome  to  this  information, 
as  I  have  discovered  this  by  various  experiments,  knowing 

nothing  of  my  hobby  save  what  I  have  found  out  myself  and 

read  in  your  valuable  paper.  Wishing  your  paper  every 

success. — Yours,  etc.,  S.  J.  HARBOUR. 

The  Week’s  Meetings 
Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Wednesday,  September  27th. 
Borough  Poly.  P.S.  Annual  General  Meeting. 
Camberwell  C.C.  Discussion  Night. 
Partick  C.C.  Print  Criticism. 

Rochdale  P.S.  Copying.  H.  Bamford. 
Scarborough  A.P.C.  Thornton  Dale  and  Ellerbum. 
Stockport  P.S.  Landscape  Portfolio.  G.  F.  Prior. 

Thursday,  September  28th. 
Armley  and  Wortley  P.S.  Monthly  Meeting. 
Northants  N.H.P.S.  Reunion  at  Headquarters. 
N.  Middlesex  P.S.  Evening  by  the  Technical  Committee. 
Twickenham  P.S.  Talk  by  A.  C.  Millest. 

Friday,  September  29th. 
Wimbledon  Amateur  Cine  Club.  Members’  Evening. 

Saturday,  September  30th. 
Beckenham  P.S.  Bankside. 

Borough  Poly.  P.S.  Week-end  Outing. 
Forest  Hill  and  D.P.S.  Wimbledon.  Meet  at  Wimbledon  Station,  3  p.m. 

Saturday,  September  30th  ( contd .). 
Hanley  P.S.  Trentham  Gardens.  Meet  at  Trentham  Park  Gates,  3  p.m. 

Sunday,  October  1st. 
Hammersmith  H.H.P.S.  Epping  Forest. 

Monday,  October  2nd. 
Lincoln  C.C.  Lecturette  Evening. 
Luton  and  D.C.C.  Annual  General  Meeting. 
South  London  P.S.  Criticism  of  Prints  and  Slides. 

Tuesday,  October  3rd. 
Halifax  P.S.  “  Round  about  Jerusalem.”  Alex.  Keighley. 

Norwood  C.C.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Rotherham  P.S.  Exhibition  of  Gadgets  by  Members. 

Whitehall  C.C.  Joint  Meeting  with  Whitehall  Cine  Society. 

Winchester  P.S.  “  Crown  of  Normandy.”  W.  R.  Kay. 

York  P.S.  Presidential  Address  and  “  Panchromatism  ”  by  C.  Horner. 

Wednesday,  October  4th. 
Partick  C.C.  Opening  Night — Winter  Session. 
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‘SNAPS’  BECOME  STUDIES 
when  you  take  them  on  Selochrome  film.  You 

get  all  the  detail,  the  clouds,  and  everything 
at  its  relative  colour  value. 

Snap  on  Selochrome.  It  gives  a  new  interest 

to  photography. 

4jjWchrome Extra- fast 

ROLL  FILM 
Made  in  England  bn 

ILFORD  LIMITED  .  ILFORD LONDON 
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For  Autumn  Pictures  use 
a 

YERICHROME”  or 
KODAK 

SUPER  SENSITIVE 

Panchromatic  Film 
KODAK  LIMITED,  KINGS  WAY,  LONDON,  W.C.2 
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NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CIN£  APPARATUS. 

Cinematography 
Make  Use  of  Your  Odd  Shots 

Indoor  IV ork  for  the  Autumn  Evenings. 

MOST  amateur  cinematographers have  a  collection  of  odd  lengths 
of  film  which  have  been  left. on 

the  editing  bench  at  different  times,  or 

which  belong  to  productions  once 

begun  but  never  finished. 

These  shots  are  often  quite  sound 

photographically,  and  may  include 
records  of  unique  scenes  and  incidents 

which  you  have  been  unable  to  fit  into 

any  particular  scenario. 

Need  they  be  wasted  ? 

Not  at  all.  There  are  ways  of 

making  effective  use  of  many  of  them. 
Even  your  failures  are  of  value. 

I  know  of  one  amateur  who  has  made 

a  very  instructive  film  out  of  his 

poorest  shots.  He  used  to  note  the 

date,  the  time  of  day,  the  lens  aper¬ 

ture,  and  the  general  lighting  con¬ 
ditions  whenever  he  used  his  camera  : 

and  if  he  found  he  had  made  errors  of 

lighting  or  exposure  in  some  of  his 

takes  he  did  not  throw  them  away,  but 
joined  several  of  them  together  to 

make  up  a  reel. 

By  projecting  this  reel  and  refer¬ 
ring  to  his  notes,  he  was  able  to  see 

exactly  where  he  had  gone  wrong, 

and  so  to  avoid  repeating  his  mistakes. 
Beginners  who  have  seen  the  film  have 

been  saved  from  making  similar  errors 
and  wasting  much  stock. 

The  film  was  divided  into  parts. 
The  first  dealt  with  miscalculations  of 

exposure  ;  the  second  with  close-ups 
which  had  been  carelessly  framed  or 

focussed  ;  and  a  third  section  illus¬ 

trated  mistakes  which  players  had 

made,  such  as  wrong  movements,  over¬ 
acting,  and  so  on. 

Now  to  consider  the  sound  pieces. 

If  you  have  a  large  collection  of  them 

it  will  be  worth  your  while  to  sort  them 

out  and  arrange  them  in  some  kind  of 
order. 

One  way  of  doing  this  is  to  obtain 

an  egg  box,  or  a  set  of  round  tins,  and 

store  the  different  types  of  scenes  in 

different  compartments.  Make  out  a 
list  of  the  contents  of  each,  so  that 

they  may  be  easily  traced. 
Good  Autumn  action  subjects  are  to  be  found  in  all  parts  of  the  country  at  the 

present  time.  They  afford  excellent  pictorial  material  for  the  amateur  cint  worker. 

By  ORLTON  WEST. 

These  lists  of  scenes  will  appear  very 

miscellaneous  when  regarded  as  a 

whole — they  will  be  just  a  catalogue  ; 

but  you  will  probably  find  that  a  few 
of  them,  at  least,  acquire  something  in 

common  when  linked  together  by  a  gen¬ 
eral  idea,  and  will  form  the  foundation 

for  a  general  interest  or  scenic  subject. 

For  example,  a  film  under  the  very 

general  title  of  “  The  Wind,”  won  a 
prize  at  a  cine  competition  not  long 

ago.  It  consisted  of  scenes  depicting 
the  effects  of  the  wind  ;  there  were 

shots  of  aeroplanes  in  flight,  balloons 

rising,  drifting  clouds,  gliding  birds, 

sailing  ships,  flying  kites,  ruffled  water, 
and  of  many  other  things  which  are 

set  in  motion  by  the  wind. 

Any  similarly  broad  theme  may  be 
chosen  according  to  the  material  which 

happens  to  be  on  hand.  If  it  be 
traffic  shots,  the  1  they  may  be  edited 
into  a  reel  on  the  Business  Rush  Hour  ; 

or  simply  into  an  abstract  study  in 

motion. 
Should  it  be  feasible  to  include  only 

a  few  shots  under  a  particular  general 

heading,  such  as  The  Sea,  Railway 
Travel,  Water,  and  so  on,  it  may  be 

worth  your  while  to  go  out  with  your 
camera  and  secure  other  scenes  to 

shuffle  in  with  them  until  a  reel  of 

good  live  material  has  been  built  up. 
Half  a  dozen  shots  of  railway 

stations  or  sidings  which  you  may  have 

taken  last  year  while  experimenting 
with  a  new  make  of  film  stock  may 
warrant  the  addition  of  a  few  dozen 

more  of  trains  and  engines  to  form  a 
comprehensive  railway  subject. 
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It  is  often  possible  to  make  one  short 
film  out  of  the  material  left  over  from 

another  longer  one.  This  is  especi¬ 
ally  the  case  with  a  summer  holiday 
film. 

Perhaps  you  secured  some  shots  of 

people  strolling  along  the  promenade 

at  the  seaside,  or  of  kiddies  digging  on 
the  beach,  and  decided  to  leave  them 

out  of  your  big  holiday  film  for  reasons 

of  unity  or  continuity. 

It  would  only  be  necessary  to  add 

to  these  “  left  overs  ”  other  scenes 
of  people  resting  in  the  park  or  on  the 

common  to  provide  sufficient  material 
for  a  short  on  the  theme  of  Relaxation. 

Or  should  scenes  of  children  pre¬ 
dominate,  a  few  patient  hours  spent 

around  playgrounds  should  give  you 
all  you  need  for  a  reel  on  Children  at 
Play. 

Possibly,  friends  or  fellow-members 
of  your  cine  club  also  have  collections 
of  odd  shots.  If  so,  collaboration 

with  them  will  widen  the  scope  of  this 

game  of  film  jig-saw.  From  the 
common  pool  of  material  they  provide 

it  should  be  possible  to  draw  what  you 

require  for  your  chosen  subject. 
Sometimes  the  nature  of  the  material 

available  will  suggest  the  subject.  For 

instance,  if  you  have  some  good 
scenes  of  bird  life,  while  a  friend  of 

yours  has  some  pictorial  views  on  hand, 
the  two  may  well  be  combined  under 

some  such  title  as  “  Where  the  Birds 

Live.”  The  pictorial  scenes  will 
provide  settings  for  the  bird  ones, 

depicting  their  environment. 
A  title  will  come  to  the  rescue  in 

cases  where  the  purely  pictorial  aspect  of 

adjacent  scenes  does  not  exactly  match. 
In  the  case  of  the  above  film  on  bird 

life,  a  series  of  peaceful  countryside 
scenes  might  be  followed  by  the  title  : 

"  In  these  peaceful  places  the  birds  are 

busy  .  .  .”  This  would  naturally  in¬ 
troduce  the  scenes  of  nesting  and  the 
search  for  food,  etc. 

Usually  no  great  difficulty  will  arise 
in  matching  the  various  pieces  ;  but 

it  may  happen  that  the  exposure  of 
adjacent  scenes  will  have  varied,  while 
if  different  kinds  of  film  stock  have 
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been  used,  the  shade  of  the  emulsion 

may  also  vary.  This  would  result  in 
the  eye  receiving  a  jolt  every  time  the 
illumination  changes  from  light  to 
dark,  or  vice  versa. 

If  you  are  dealing  with  negative¬ 
positive  it  will  be  a  simple  and  not 

very  expensive  matter  to  edit  your 
negative  and  have  a  fresh,  jointless 

positive  made  from  it  ;  or  if  the 

original  was  a  direct  positive,  have  a 

duplicate  print  prepared. 

In  either  case  the  resulting  improve¬ 
ment  will  be  due  to  the  fact  that  the 

printing  machines  used  by  the  big 

companies  are  fitted  with  an  auto¬ 

matic  device  for  “  ironing  out  ”  vari¬ 
ations  of  density,  and  thus  minimising 

the  extreme  inequalities  of  exposure. 

If  you  do  not  consider  your  film 
worth  the  extra  expense  of  reprinting, 

a  tinter  fixed  in  front  of  the  projector 

lens  will  modify  violent  contrasts  of 
illumination  on  the  screen. 

Such  a  tinter  may  be  bought,  or  it 

may  be  made  from  coloured  gelatine 
and  cardboard. 

ACTION  SUBJECTS 
for  the  AMATEUR  CINEMATOGRAPHER. 

The  Amateur  Photographer 

and  Cinematographer' s  Diary 

of  Forthcoming  Events . 

FORTHCOMING  EVENTS  DURING  OCTOBER,  1933. 

Date. Event. Place. Date. Event. 

Place. 

Oct.  2. Pheasant  Shooting  Begins. Oct.  12. Goose  Fair 
Tavistock. 

„  2-3. Agricultural  Fair Ballinasloe. 

,,  12. 

Ancient  “  Mop  ”  Fair  .  . 
Stratford-on- 

,,  2-6. 
International  Shoe  and  Leather 

Avon. 

Fair,  Royal  Agricultural 
,,  I2-I4. 

Open  Golf  Meeting 
Sandown,  Isle 

Hall  . London. 
of  Wight. 

„  2-7. Open  Lawn  Tennis  Tournaments Bournemouth 
12-21. The  Motor  Show,  Olympia 

London. 

and  Felix- 
„  13- 

Michaelmas  Festivities  .  . 
Galashiels. 

stowe. 

„  14- 
Ancient  "  Mop  ”  Fair  .  . 

Northampton. 

,,  4-28. Housing  and  Health  Exhibition Glasgow. 

,,  18-20. 

Old  "  Yarn  ”  Fair 
Stockton-on- 

..  5-6. 
Fruit  and  Vegetable  Show London. 

Tees. 

..  5-7- Ancient  “  Goose  ”  Fair Nottingham. 

„  19 ■ 

Foal  Show 
Kilmarnock. 

6-7. 
Autumn  Race  Meeting  . . Kelso. 

,,  21. 

Trafalgar  Day  Celebrations  on 

„  7- 
Band  Contest Dalkeith. H.M.S.  “  Victory”  at  Ports- 8. Summer  Time  Ends. mouth  and  in  Trafalgar 

,,  9-16. 
Covered  Court  Lawn  Tennis 

Square 

London. 

Championships London. 

..  25. 

Cambridgeshire  Racing  Stakes 
Newmarket. 

9-13- Scottish  Furniture  Exhibition Glasgow. During Ancient  Custom  of  Opening 

M  IO. 
Ancient  “  Statute  ”  Fair 

Tewkesbury. the 
Oyster  Feast 

Colchester. 

„  II. “  The  Cesarewitch  ”  Race  Meet- 
Month. 

Abbey  Dedication  Festival 

Tewkesbury. 

ing . Newmarket. Steeplechase  and  Flat  Race 

,,  II. Ancient  Judges’  Procession  from Meetings  are  General. 
Westminster  Abbey  to 

Angling  Festivals 
Bournemouth 

House  of  Lords London. and  Southend. 

„  12-14. Autumn  Hiring  Fair Dalkeith. 

An  interesting  set  of  lantern  slides  depicting  the  scSnery, 
history  and  curious  customs  of  the  Isle  of  Man  is  loaned  free 
by  the  Isle  of  Man  Publicity  Board  to  the  Secretaries  of  various 

societies  during  the  winter  months.  A  postcard  to  the  Secre¬ 
tary  of  the  Isle  of  Man  Publicity  Board,  Douglas,  will  bring 
full  particulars. 

For  thirty-nine  years  the  “  Imperial  Handbook  ”  has  ap¬ 
peared  annually,  and  it  has,  on  each  occasion,  provided  its 
readers  with  a  budget  of  attractive  and  instructive  articles. 
This  year  is  no  exception,  but  we  miss  the  pages  of  formulae 
that  were  always  a  feature  of  this  little  publication.  A  copy 
will  be  sent  free  on  application  to  Ilford  Ltd.,  Ilford. 
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FIRST-  SECOND  and  THIRD  PRIZES 

SASHALITE 
in  the  great 

PHOTO  FLASH  BULBS 
(MADE  IN  ENGLAND) 

COMPETITION 
5  PRIZES  of . £2 

3  Prizes  of  Sashalite  Pistol  Grip  Out¬ fits  with  16"  Reflector,  value  .  . 

3  Prizes  of  Sashalite  Pistol  Grip  Out¬ fits  with  10"  Reflector,  value  . 

3  Prizes  consisting  of  12  Sashalite Bulbs,  value . 

and  20  CONSOLATION  PRIZES  of 
Sashalite  Amateur  Outfits,  value  . 

Here  is  your  opportunity  to  win  a  big  cash  prize 
in  a  simple  competition  open  to  all  Amateurs. 
Only  a  short  time  remains  before  the  final  closing 
day,  October  7th.  Be  sure  your  entry  is  posted 
before  this  date.  An  entry  form  will  be  found 
on  page  iv. 

Definitely  Closing  October  7th. 
Read  these 

1 

—

 

 

This  competition  
is  open  to  all  ama¬ 

teur  

photographers. 

2 

—

 

 

There  is  no  restriction  
as  to  the  size 

o£  
prints,  

which  

may  

be  
either  

mounted  

or unmounted.  

Each  

print,  

however,  

must have  

a  
coupon,  

cut  
from  

“  
The  

Amateur 

Photographer,”  

pasted  

on  
the  

back.  

These 
coupons  

will  

appear  

every  

week  

in  
“The 

Amateur  

Photographer  

”  
until  

the  
closing 

date  

of  
the  

Competition. 

3 

—

 

 

T
h
e
 
 paper  

wrapping  
f
r
o
m
 
 

a 

“
S
A
S
H
A
L
I
T
E
”
 
 

package  

must  

also  
ac¬ company  

each  

print  
submitted. 

4

—

 

—

 

Each  print  must  have  on  the  back 

the  
name  

and  
address  

of  
the  
competitor 

and  
the  
title. 6 — All  entries  must  be  addressed*  to  : 

Sashalite  Competition,  The  General  Elec¬ 
tric  Co.  Ltd.,  Publicity  Department,  Mag¬ 
net  House,  Kingsway,  London,  W.C.2. 

6 — Any  number  of  prints  may  be  entered 
providing  the  conditions  above  are  fulfilled. 

simple  rules. 

7 

—

 

 

Any  type  
of  camera  

and  any  
make  

of 

photographic  

film  
or  
plate  

may  

be  
used. Developing  

and  
printing  

need  

not  
neces¬ 

sarily  

be  
done  

by  
the  
entrant. 

8 

—

 

 

The  
General  

Electric  
Co.  

Ltd.  
and 

the  
publishers  

of  
“  
The  

Amateur  

Photo¬ 

grapher  

”  
shall  

have  

the  
right  

to  
reproduce 

without  

payment  

any  
prize-winning  

print. 

9 

—

 

 

No  employee  
of  The  

General  
Electric 

Co.  
Ltd.,  

or  
its  
Associated  

Companies, 

will  
be  
eligible  

to  
compete. 

10 

—

 

 

The  
closing  

date  
is  October  

7th, 

1933.  

Prints  

arriving  

after  

that  

date  

will not  
be  
considered. 

11 

—

 

 

The  
Judging  

will  
be  undertaken  

by 

the  

Editor  

of  
“
T
h
e
 
 

Amateur  

Photo¬ 

grapher,”  

and  

his  
decision  

will  

be  
final. 

Results  

will  

be  
announced  

in  
“  
The Amateur  

Photographer  

”  
as  
soon  

after 

the  
closing  

date  

as  
possible.  

No  
corres¬ 

pondence  

in  
connection  

with  

the  

com¬ 

petition  

can  

be  
undertaken. 

Announcement  of  The  General  Electric  Co.  Ltd.,  Magnet  House,  Kingsway,  London,  IV. C. 2. 
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TRY  IT— BEFORE  YOU  BUY  IT 

GET  A  PATHESCOPE  “ 200-B”  PROJECTOR FROM  vr  ON  5  DA YP  FREE  APPROVAL  ! 

SPECIAL  FEATURES: 
200-watt  tamo,  sprocket  teed, 
universal  motor,  A.C.  or  D.C. 

In  order  to  convince  you 

of  its  amazing  superi¬ 

ority,  we  will  send  you 

a  "  200-B  ”  Projector  on 

5  days’  free  approval 

against  deposit  to  value. 

The  machine  will  be  des¬ 

patched,  carriage  paid, 

immediately  upon  receipt 

of  your  instructions. 

You  may  try  out  your 

own  films  in  your  own 

home.  If  you  are  not 

entirely  satisfied,  return 

the  machine  to  us  and 

your  deposit  will  be  re¬ 
funded  in  full. 

PRICE  JE  1  5  ONLY. 

Resistance  for  200-250  volts, 
32/6. 

SPECIALLY  SELECTED  PATHESCOPE  BARGAINS. 
PROJECTORS . 

Pathescope  Home  Movie  Projector,  double-claw  model,  complete  with  rubber 
mat,  flex  and  case.  List  £6  15s.  New  condition .  £4  10  0 

Pathescope  Home  Movi6  Projector,  double-claw  model,  electric  motor 
drive,  super  attachment,  tilting  base.  New  condition.  List  £12  2s.  6d. 

£7  12  6 Pathescope  Lux  Projector,  electric  motor  drive,  super  attachment  to  take 

300  or  400  ft.  reels,  resistance  for  all  voltages,  de  luxe  case.  Brand  new  con¬ 
dition.  List  £21103 .  £13  17  6 

Pathescope  Kid  Projector,  complete  with  resistance  for  all  voltages.  As 
new.  List  £2  15s .  £2  2  6 

Pathescope  “  200-B  ”  Projector,  2  spare  reels,  special  carrying-case.  List 
£16  15s .  £12  17  6 

CAMERAS. 

Pathescope  Motocamera  B,  f/3.5  anastigmat,  latest  model.  As  new.  List 
£6  6s .  £4  10  0 

Pathescope  Motocamera  de  Luxe,  f/3.5  anastigmat,  de  luxe  case.  Perfect 
order  and  condition.  List  £11  7s.  6d .  £6  17  6 

Pathescope  Cine  Camera,  f/3.5  anastigmat,  Motrix  spring  drive  attachment. 
Perfect  order.  Cost  £7  2s .  £2  9  6 

Pathescope  Cine  Camera,  f/3.5  anastigmat,  Camo  spring  drive,  leather,  case. 
New  condition.  Cost  £10  5s .  £2  12  6 

Pathescope  Motocamera  de  Luxe,  f/2.7  Zeiss  Tessar.  Perfect  order  and  con¬ 
dition.  List  £21 .  £11  17  6 

Pathescope  Motocamera  de  Luxe,  f/1.5  Meyer  anastigmat,  f/2.9  4  x  Telephoto, 
f  3.5  anastigmat  (all  in  focussing  mounts),  latest  model.  Brand  new  condition. 
List  £45  15s .  £29  12  6 

ACCESSORIES. 

Type  C  Motor,  complete  with  driving  belts  and  all  fittings  for  "  Home  Movie  ” 
Projector.  List  £3.  As  new . 39s.  6d. 

Super  Attachment,  complete  with  spare  reel  and  all  fittings.  List  £2  2s. 
As  new . 32s.  6d. 

Krauss  Lens,  for  “  Home  Movie  ”  Projector.  As  new.  List  £1. . .  .12s.  6d. 
Empty  60-ft.  Reels.  As  new.  List  9d.  each.  Per  dozen . 4s.  Od. 
Anti-thermal  Condenser,  prevents  blistered  films.  List  17s.  6d . 11s.  9d. 
100  Super  Films,  perfect  condition.  List  £1  7s.  6d.  each . 15s.  Od.  each 

THE  CAMERA  &  GRAMOPHONE  CO.,  320,  vauxhall  bridge  rd.,  victoria,  s.w.l 
{Opposite  New  Victoria  Cinema).  Telephone  :  VICTORIA  29 77. 

A  CAMERA  WORTH  IMITATING 
IS  WORTH  POSSESSING 
Rolleiflex,  the  first  and  finest  camera  of  its  kind  in  the  world,  proves 

its  leadership  by  its  superlative  results.  A  camera's  real  worth  is 
proved  by  the  results  it  produces,  and  cannot  be  judged  merely  by  its 
appearance.  Take  no  risks  in  your  choice  of  a  camera.  The  Rolleiflex 
has  been  proved  by  eminent  amateur  photographers  all  over  the  world. 

THEREFORE  BUY  A 

(Rolleiflex 
Fitted  with  Zeiss  Tessar  taking  lens,  and  Heidoscope  anastigmat  1/3.1 

viewing  lens.  Special  Compur  shutter,  speeded  up  to  l/300th  part  of  a 

second.  Made  in  2  sizes  :  6*6  cm.  for  12  pictures  on  8-ex.  3fx2f  roll 

film,  or  4  *  4  cm.  for  12  pictures  ou  a  standard  vest-pocket  roll  film.  Both 
models  can  be  adapted  for  plates  for  special  subjects  where  individual 
development  is  required. 

6x6  cm.,  with  ZEISS 

TESSAR  f/4.5 .  d&ZU 

f/?I8ss.TESSAR  £22  10S. 
4x4  cm.,  with  ZEISS  fAA 
TESSAR  f/3.5 . 

f2/f.I8SS.TESSAR  £22  10s. 

PARALLAX  COMPENSATION 
is  merely  one  of  the  features  which  has 
made  the  Rolleiflex  a  camera  worth  im¬ 
itating — and  possessing. 

SEE  THE  ROLLEIFLEX  AT  YOUR  DEALERS 

or  write  for  56-page  fully  illustrated  catalogue  to  SOLE  IMPORTERS : 

R.  F.  HUNTER,  LTD. 
CELFIX  HOUSE,  51,  GRAY’S  INN  ROAD,  LONDON,  W.C.  1 

Phones  :  HOLBORN  7311/2. 
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Exhibitions  and  Competitions 
CURRENT 

AND  FUTURE. 

Notices  of  forthcoming  exhibitions  and  competitions  will  be included  here  every  week  if  particulars  arc  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 
Entries,  September  30.  Rules  in  this  issue. 

The  Amateur  Photographer  Annual  Lantern  Slide 
Competition.  Closing  date,  October  31.  Rules  in 
this  isssue 

Royal  Photographic  Society’s  Exhibition. — Open, 
September  9-October  7.  35,  Russell  Square,  W.C.i. 
London  Salon  of  Photography  Exhibition. — Open, 

September  9-October  7. 
P.P.A.  Exhibition,  Portraiture  and  Industrial 

Photography. — Open  until  September  29.  Royal  In¬ 
stitute  Galleries,  195,  Piccadilly,  W.i. 

Chicago  World’s  Fair  International  Exhibition,  1933. 
— Open  until  October  31.  Enquiries  to  “1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 
Zaragoza  Salon. — Open  during  October.  Secre¬ 

tary,  Sociedad  Fotografica  de  Zaragoza,  Plaza  de  Sas, 
7,  Zaragoza,  Spain. 

Irish  Salon  (Dublin). — Entries  due,  September  30  ; 
open,  October  28-November  4.  Particulars  from 
Salon  Secretaries,  Irish  Salon  of  Photography,  18, 
Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Entry  forms 
due,  October  2  ;  prints,  October  9  ;  open,  October 
18-21.  Particulars  from  E.  G.  Alderman,  Hon.  Exhi¬ 

bition  Secretary,  Ruardean,  Newton  Street,  Rotherham. 
Belgian  Salon  (Brussels). — Open,  September  23- 

October  1.  Particulars  from  Association  Beige  de 
Photographie  et  de  Cinematographic,  28,  Rue  de  Locht, 
Brussels,  Belgium. 

Johnson’s  “  Holiday  ”  Competition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 

Canadian  Pacific  Photographic  Competition,  open 
to  C.P.  passengers  only.  Cash  prizes.  Closing  date, 
November  1.  Particulars  from  Canadian  Pacific 

Publicity  Department,  62-65,  Charing  Cross,  S.W.i. 
Western  International  Salon. — Entries,  November 

6  ;  open,  November  20-25.  Further  particular's  from 
Organising  Secretary,  24,  Church  Road,  Redfield, Bristol,  5. 

“Iris”  Christmas  Salon  (Antwerp). — Entries  due, 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Hong  Kong  University  Amateur  Photographic 

Club  Fifth  Annual  Exhibition. — Open,  October  16-23. 
Particulars  from  the  Hon.  Secretary,  Hong  Kong 
University  Amateur  Photographic  Club,  Hong  Kong. 

Madrid  Photographic  Society,  Tenth  International 
Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 

Fotografica  de  Madrid,  Calle  del  Principe,  16,  Madrid. 
Leicester  and  Leicestershire  P.S.  International 

Exhibition  of  Pictorial  Photography. — Open,  February 
26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

“  Sashalite  ”  Competition. — Cash  prizes  of  £25,  £15, 

£ 10  and  34  smaller  prizes  are  offered  by  The  General 
Electric  Co.,  of  Magnet  House,  Kingsway,  W.C.2,  for 

novel  night  photographs  taken  with  “  Sashalite  ” Flash  Bulbs.  Conditions  are  simple,  and  full  particulars 
are  obtainable  on  application  to  above  address. 
Closing  date,  October  7. 

Competitions  for  pictorial  Cycling  and  Motor  Cycling 
photographs.  Cash  prizes  of  £25,  £15,  £10  and  five 
of  £2  2s.  offered  by  The  British  Cycle  and  Motor  Cycle 
Manufacturers’  and  Traders’  Union.  Closing  date, 
November  1.  Prize  pictures  to  be  shown  at  Olympia  in 

November.  Full  particulars  in  “  A.P.”  for  August  2. 
Address  :  Editor,  “  A.P.,”  Dorset  House,  Stamford 
Street,  S.E.i. 
Wolverhampton  P.S.  Open  Exhibition. — Entries, 

October  12  ;  open,  October  23-November  13.  Secre¬ 
tary,  W.  Stuttard,  Ambleside,  Penn,  Wolverhampton. 

Pontypridd  Y.M.C.A.  Camera  Club  International 
Exhibition. — Entry  forms  due  November  1  ;  exhibits, 
November  15  ;  open,  November  22-25.  Secretary, 
I.  Holbrook,  Y.M.C.A. ,  Pontypridd,  South  Wales. 

NEWSPAPER  PHOTOGRAPHIC  COMPETITIONS 

THE  Western  Mail  and  South  Wales  News ,  St. Mary  Street,  Cardiff,  offers  a  prize  of  10s.  6d. 
for  each  published  photograph  submitted  by 

amateur  photographers. 
The  Editor  of  Cycling,  5/15,  Rosebery  Avenue,  E.C.i, 

offers  prizes  of  £1  is.,  15s.  and  10s.  6d.  for  the  best 
photographs  received  on  set  subjects. 

A  first  prize  of  £10  and  a  number  of  consolation 
prizes  are  offered  by  Thomas  Black  &  Sons,  Ltd., 
Greenock,  Scotland,  for  pictures  which  illustrate  the 

“  unusual,  the  jolly  and  the  attractive  aspects  of  the 
life  out-of-doors,  and  the  beautiful  spots  chosen  by 

campers  and  hikers.”  Closing  date,  September  30th. 
The  Bulletin,  65,  Buchanan  Street,  Glasgow,  C.i, 

offers  weekly  prizes  of  £2,  £1  ios.,  £1  and  15s.  for  the 
best  photographs  of  holiday  scenes  or  incidents.  A 
coupon  must  accompany  each  entry. 

Prizes  of  £2  2s.,  £1  is.,  ios.  6d.,  7s.  6d.  and  5s.  are 
offered  weekly  by  the  Yorkshire  Evening  News  for 
photographs  submitted  by  residents,  or  visitors  who 
reside  in  the  county  for  not  less  than  a  week.  Address  : 
Art  Editor,  Y.E.N.,  Trinity  Street,  Leeds. 

Shields  Gazette,  South  Shields,  wants  snapshots  of 
happy  incidents  associated  with  this  season  of  outdoor 

life.  Prizes  of  ios.  6d.  and  5s.  are  to  be  awarded 
weekly  for  the  best  received.  A  coupon  must  accom¬ 
pany  each  entry. 
The  Hiker  and  Camper  welcomes  photographs  of 

Britain  suitable  for  use  as  covers,  ios.  6d.  is  paid 
for  pictures  used  ;  5s.  for  other  acceptable  prints. 
Address  :  2,  Carmelite  Street,  London,  E.C.4. 

The  Manchester  City  News,  3,  Cross  St.,  Manchester, 
offers  cash  prizes  in  a  weekly  photographic  competition. 
Each  entry  must  be  accompanied  by  an  announcement 
of  the  competition  cut  from  the  current  issue. 

Birmingham  Evening  Dispatch  offers  cash  prizes  of 
£20,  £10  and  £5  for  pictorial  snapshots,  and  ios.  6d. 
for  all  other  photographs  published. 

The  Sheffield  Weekly  Telegraph  offers  one  guinea  for 
photographs  used  for  front  cover  illustrations.  Ad¬ 
dress  :  17,  Pligh  Street/Sheffield. 

The  Kent  Messenger ,  Week  .Street,  Maidstone,  wants 
photographs  of  new  Kentish  beauty-spots  and  offers 
£1,  ios.  and  5s.  for  the  best  received.  Accompanying 
each  picture  should  be  a  description  of  the  spot,  with 
clear  details  of  its  location.  Mark  the  envelope 

“  Quest  ”  in  the  right-hand  corner. 

Health  and  Strength  announces  a  Physical  Excellence 
Competition,  in  which  cash  prizes  to  the  value  of  £100 
will  be  awarded  for  the  best  photographs  submitted. 
Coupons  are  necessary. 

The  Sunday  Dispatch  is  out  to  find  the  4‘  bonniest 
baby,”  and  invites  readers  to  send  snapshots  of  children 
under  the  age  of  five.  Five  photographs  will  be 
published  each  week  and  the  sender  of  each  published 
photograph  will  receive  a  prize. 

The  News  of  the  W orld  invites  readers  to  send  photo¬ 
graphs  of  beauty-spots.  A  guinea  will  be  paid  for  each 
one  published.  Address  photographs  (with  name 

and  address  of  sender  on  the  back)  to  “  Pathfinder,” 
c/o  News  of  the  World,  30,  Bouverie  Street,  E.C.4. 

The  Sunday  Graphic  announces  a  “  Snappy  Snaps  ” 
competition,  limited  to  amateurs,  and  offers  weekly 

prizes  of  £10,  £5,  £1  and  cases  of  teaspoons  for  the 
best  received. 

The  Sunday  Pictorial  is  offering  weekly  prizes  of 
five  guineas,  three  guineas  and  one  guinea  for  holiday 
snapshots.  No  photographs  will  be  returned  and 
none  will  be  accepted  which  has  won  a  prize  in  any 
competition.  A  coupon  must  accompany  each  entry. 

“  THE  AMATEUR  PHOTOGRAPHER  ” 
ANNUAL  LANTERN  SLIDE  COMPETITION,  1933 

CLOSING  DATE,  OCTOBER  31st. 
Classes  and 

Class  I. — Landscape,  with  or  without  figures,  sea  subjects 

and  river  scenery. 

Class  II. — Portraiture  and  figure  studies,  whether  indoor 

or  outdoor  pictures. 

Class  III. — Architecture,  interior  and  exterior. 

Class  IV. — Flowers,  fruit  and  other  "  Still-Life  ”  subjects. 
Conditions 

(1)  All  classes  are  open  to  amateur  and  professional  photographers  without  any 
restrictions.  All  slides  must  measure  3^x3^  in.,  and  must  be  properly  spotted  for 
showing  in  the  lantern. 

(2)  One  silver  plaque,  one  bronze  plaque,  and  four  certificates  are  offered  in  each 
class  except  Class  VII.  In  that,  the  Champioii  Class,  the  award  will  be  a  mounted 
and  signed  exhibition  picture  by  Mr.  F.  J.  Mortimer,  the  Editor  of  The  Amateur 
Photographer  and  Cinematographer  and  Photograms  of  the  Year. 

(3)  All  slides  which  receive  any  award  will  become  the  property  of  The  Amateur 
Photographer  and  Cinematographer,  and  will  be  sent  round  amongst  the  societies  and 
such  other  associations  as  apply  for  the  loan  of  them.  Any  other  slides  may  be 
selected  for  circulation  in  this  manner,  and  will  be  paid  for  at  the  rate  of  half-a-crown 
each. 

(4)  Competitors  may  send  any  number  of  slides  in  any  class,  and  may  be  recorded 
as  winning  any  number  of  awards  ;  but  no  competitor  will  actually  receive  in  the 
competition  more  than  one  silver  plaque,  one  bronze  plaque,  and  one  certificate, 
on  which  all  his  awards  will  be  recorded.  Competitors  may  enter  in  any  number  of 
classes. 

(5)  Each  slide  must  bear  the  competitor’s  name,  its  title  and  its  class.  With  the 
slides  must  be  sent  an  envelope  containing  the  name  and  full  address  of  the  com- 

Subjects. 
Class  V. — Natural-history  subjects. 

Class  VI. — Lantern  slides  in  colour  (not  hand-coloured). 

Class  VII. — Champion  class.  Open  only  to  those  who 
have  won  silver  or  bronze  plaques  in  The 

Amateur  Photographer  and-  Cinematographer 

lantern-slide  competition. 

and  Awards. 
petitor,  a  list  of  the  titles  of  all  the  slides  he  is  sending  in,  and  the  class  in  which 
such  are  entered.  Particulars  as  to  make  of  plate,  exposure,  developer  used,  etc., 
and  other  technical  data  which  may  be  of  interest  for  incorporation  in  the  notes 
which  will  accompany  the  winning  slides  on  their  tour  among  the  photographic 
societies,  should  also  be  given  where  thought  necessary. 

(6)  A  stamped  and  addressed  label  (not  loose  stamps)  should  be  sent  with  the 
slides  for  their  return  if  unsuccessful ;  but  in  no  circumstance  can  the  Editor  or 
the  Publishers  accept  any  responsibility  for  slides  sent  in  for  competition,  nor  for 
their  return  ;  neither  can  slides  be  returned  which  are  not  accompanied  by  stamps 
as  above. 

(7)  Not  more  than  one  slide  from  any  one  negative  can  be  admitted,  nor  may  any 
slide  compete  which  has  before  won  an  award  in  these  competitions. 

(8)  The  last  day  for  receiving  is  Tuesday,  October  31st.  The  slides  must  be 
addressed,  “Slide  Competition,  The  Editor,  The  Amateur  Photographer  and  Cine 
matographer,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  allcarriage  charges must  be  prepaid. 

(9)  In  any  case  of  dispute,  the  competitor  agrees  to  accept  the  decision  of  the 
Editor  of  The  Amateur  Photographer  and  Cinematographer  as  final. 
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^Deciders'  Questions 
'V  ANSWERED 

General. — All  communications  for  the  Editor  should  be  addressed  :  “The  Editor,  The  Amateur  Photographer 

and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  in  every  case,  without  exception, 
must  give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  onlv.  Letters  oc 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  onlv  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 

ignored . 

(i)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  bv  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 

genera]  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,” 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduc  tion  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
tr  reach  the  enmnrer 

Spotting  Prints. 
How  can  I  spot  glazed  prints  without  the  spot 
appearing  matt  ?  Should  the  spotting  be  done 
before  or  after4glazing  ?  J.  H.  P.  (Wallasey.) 

It  is  doubtful  whether  there  is  any 
method  of  spotting  a  glazed  print 
without  the  work  being  more  or  less 
visible.  Our  own  practice  is  to  mix  up 

some  water-colour  pigment  with  a  few 
drops  of  a  rather  strong  solution  of 
gum  arabic.  This  should  be  allowed 
to  dry,  and  can  be  worked  up  with  a 
little  water  as  required.  The  gum  tends 
to  make  the  spot  of  colour  less  obvious 
than  it  would  otherwise  be.  It  must,  of 
course,  be  done  after  glazing,  or  the 
necessary  soaking  would  remove  the 
spots. 

Night  Photographers. 
Can  you  give  me  the  address  of  the  Society  of 
Night  Photographers  ? 

B.  G.  W.  (Northampton.) 

Our  impression  is  that  the  Society  of 
Night  Photographers  has  long  ceased  to 
exist.  We  have  heard  nothing  of  it  for 
many  years,  and  it  does  not  appear  in 
current  lists  of  photographic  societies. 

Colour  of  Negatives. 

Why  do  my  negatives  have  a  brownish  tint,  while 
those  made  in  a  shop  are  a  nice  bluish  tint  ?  I 
send  two  negatives  for  comparison.  I  develop 
my  own  with  Kodak  powders  in  a  tank. 

E.  C.  (Lambeth.) 

The  reason  for  the  difference  in  the 

colour  of  the  negatives  is  that  the  de¬ 
veloping  solutions  are  different.  Your 
Kodak  tank  developer  is  pyro,  while  the 
other  negative  was  developed  with  M.Q. 
or  something  similar.  Other  things 
being  equal,  we  prefer  a  pyro  negative  to 
any  other,  but  this  is  to  some  extent  a 
matter  of  taste.  So  far  from  the 

"  colour  ”  of  your  negative  being  a 
drawback  you  will  probably  find  that  it 
distinctly  helps  the  quality  of  your 
prints. 

Selling  Photographs. 

I  have  taken  some  3  4  x  2  4  negatives  of  local 

shops.  What  should  I  "charge  for  prints,  lantern slides  and  negatives  ?  S.  T.  T. 

We  are  quite  unable  to  suggest  prices 
as  you  ask.  In  all  such  cases  it  is  a 
question  of  arrangement  between  buyer 
and  seller,  and  it  is  obvious  that  in  your 
case  some  people  may  be  prepared  to 
pay  more  than  others,  while  some  of 
them  will  probably  not  consider  an 
offer  at  all. 

Fogged  Prints. 
The  enclosed  print  is  typical  of  all  snaps  taken 

with  my  new  -  camera.  The  centre  of  the 
picture  is  perfect,  but  why  are  the  edges  fogged  ? 

S.  N.  D.  (Bloemfontein.) 

There  is  no  sign  of  what  you  describe 

as  fogging  in  your  print,  but  the  defini¬ 
tion  certainly  falls  off  towards  the 
edges.  If  all  your  prints  are  the  same 
it  looks  as  though  the  lens  does  not 
cover  the  plate  properly,  but  we  have 
ourselves  used  the  same  camera  and  lens 

with  most  satisfactory  results. 

Sepia  Toning. 
A  handbook  says  that  unless  two  fixing  baths  are 

used,  sepia  toning  may  produce  stains  on  prints. 
Is  this  probable  ?  Has  it  been  proved  that  sepia 

toning  gives  greater  permanence  ? 
E.  T.  (Cricklewood.) 

Provided  prints  are  thoroughly  fixed 

in  a  properly  compounded  and  unex¬ 
hausted  bath  the  trouble  to  which  you 
refer  is  not  at  all  likely  to  occur.  The 
sepia  toning  solution  will  not  produce 
stains  unless  there  is  hypo  left  in  the 
print.  The  sulphide  toning,  to  which 
we  presume  you  refer  when  you  speak 
of  sepia  toning,  converts  the  silver  of 
the  image  into  a  form  that  is  more 
stable  than  the  ordinary  reduced,  metallic 
silver.  There  is  no  reason  why  a 

properly-made  print,  whether  toned  or 
not,  should  not  be  as  good  in  a  quarter  of 
a  century  as  when  it  was  first  made. 

September  27th,  1933 

Scratches  on  Negative. 

Ifsendja  print.  Can  you  tell  me  the  cause  of  the 
scratches,  which  are  on  the  negative  ? 

D.  G.  H.  (Manchester.) 

The  scratches  are  certainly  visible  in 

parts  of  your  print.  They  may  possibly 
be  the  result  of  roughened  rollers  or 
some  other  surface  over  which  the  film 

is  drawn,  but  they  are  more  often  caused 

by  winding  the  film  in  a  folding  camera 
when  it  is  closed,  as  the  bellows  often 
touch  the  surface  of  the  film,  and  so 
abrade  it. 

Stained  Film. 

After  fixing  my’films  in'plainf  hvpoTI  put' them 
through  an  alum  solution,  and  I  find  that  Veri- 
chrome  films  assume  a  pinkish  stain.  What  is  the 
cause  of  this  ?  S.  G.  P.  (Brighton.) 

The  pinkish  tinge  on  your  Verichrome 
films  has  nothing  to  do  with  the  alum 
bath.  The  staining  is  part  of  the 

preparation  of  the  film  itself.  If  you 
use  an  acid  hypo  bath  the  stain  will 
nearly  or  entirely  disappear.  If  any 
slight  coloration  is  left  it  may  safely 
be  ignored. 

P.O.P. 

I  wish  to  demonstrate  the  making  of  daylight 

printing  paper.  Can  you  supply  a  suitable  formula 
and  hints  on  manipulation  ?  If  not,  can  you  refer 
me  to  a  book  ?  E.  B.  T.  (London.) 

We  do  not  know  to  which  particular 

daylight  paper  you  refer,  as  it  may  be 
ferro-prussiate  or  a  silver-coated  paper. 
You  will  find  information  on  both 

processes  in  “  The  Dictionary  of  Photo¬ 

graphy,”  published  by  Messrs.  Iliffe and  Sons  Ltd.,  price  8s.,  post  free. 
An  account  of  the  preparation  of  the 

plain  (salted)  papers  occupies  three 
pages  of  closely-printed  matter. 

Grain  in  Print. 

The  enlargement  herewith  is  from  a  miniature 
negative.  Can  you  explain  the  exaggerated 
grain  ?  D.  R.  M.  (Cairo.) 

There  is  certainly  strong  evidence  of 

granularity  in  your  print.  It  is  neces¬ 
sary  with  the  camera  you  name,  or  any 
other  of  similar  size,  to  use  negative 

material  and  developer  that  will  mini¬ 
mise  image  grain.  We  should  guess 
however,  from  the  appearance  of  your 

print,  that  you  may  be  using  direct 
condenser  light  in  your  enlarger.  If 
so,  we  should  advise  you  to  diffuse  it, 
either  by  using  a  matt  globe  to  the  lamp, 
or  interposing  a  sheet  of  ground  glass  or 
opal  between  light  and  condenser. 

Enamelled  Dish. 

I  put  some  enlargements  into  acid-hypo  in  a  new 
enamelled  dish.  As  the  accompanying  example 

shows,  the  prints  were  covered  with  brown  stains, 
and  much  of  the  enamel  came  off.  How  can  I 
remove  the  rest  of  it  ?  W.  S.  (Swansea.) 

Presumably  the  new  dish  you  have 
was  not  made  for  photographic  purposes, 

and  evidently  the  enamel  will  not  stand 
acid.  We  cannot  tell  you  how  to 
remove  the  enamel,  and  can  only  suggest 

that  you  give  the  dish  two  coats  of  the 
anti-sulphuric  enamel,  which  we  have 
often  mentioned,  and  which  can  be 
obtained  from  Messrs.  Griffiths  Bros, 
and  Co.  Ltd.,  Macks  Road,  Bermondsey, 
London,  S.E.16. 
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ENLARGERS  and  Home  Cine  Apparatus 
For  CASH,  EXCHANGE,  or  TERMS 

ff 

SOHO”  ELECTRIC  ENLARGER  (T) 
( Boardman’s  Patent.) 

FOR  HORIZONTAL  AND 
VERTICAL  PROJECTION 

Improved  Model. 
For  Horizontal  Projection. 

A — Adjustment  for  various 
makes  of  lamps. 

B — 100-watt  gas-filled  lamp. 
C — Mirrors . 

1) — Ventilation  holes. 

E — Hinged  cover  over  groove 
for  diffusing  glass. 

F — Reversible  negative  car¬ rier. 

G — Anastigmat  lens  and 
orange  cap. 
H — Ventilation. 

I — Adjustment  for  size  of 
enlargements. 

J — Focussing  adjustment. 
K — Carriers. 

This  model  of  condenserless 

enlarger  has  been  greatly  im¬ 
proved  by  the  provision  of  a 
new  lamphouse,  capable  of 
taking  a  larger  size  lamp,  i.e., 

100-watt  gas-filled. 

For  all  size  negatives  up  to 

With  f/6.3  anastigmat 
£7  17  6 

With  f/4.5  anastigmat 
£11  2  0 

LEITZ  LEICA  ENLARGERS 

from £7:5:0 

Write  for 
Leica 

Illustrated Enlarging 

Book 

Post  free. 

Terms  arranged. 

“  Service  ”  Bromide  Papers 
Glossy,  Semi-matt,  Matt.  Vigorous  or  Normal. 

“SERVICE”  BROMIDE  POSTCARDS 

29  per  100  2/9 
Postage  6d. 

Glossy,  Velvet  and  Matt.  Vigorous  or 
Normal. 

Per  gross. Post  free. 

72 

Sheets. 
Post. 

36 

Sheets. 

12 

Sheets. 

Post. 
3*x21  in. 

2/8 1/9 3d. — — — 

A\ x  31  in. 3/9 2/3 3d. — — — 

51  x  31  in. 

5/6 
3'3 

4d. 

— — — 
x  4|  in. 

7/- 

3/9 

4d. 

21- 

— — 

7  x  5  in. 

8/- 

4/3 

4d. 2/3 

— — 

8£  x  61  in. 

11  - 

6  - 

6d. 

3/- 

1/4 3d. 

10x8  in. 16  6 

9/- 

6d. 

5  3 

21- 

6d. 

12  x  10  in. 
23  9 12/9 

9d. 

7/3 2/9 

6d. 

15  x  12  in. 
37  6 

19,6 
9d. 

10/6 

4/- 

9d. 

LANCASTER  “AMPLUS” 
VERTICAL  ENLARGER 

A  compact  and  simple  Instrument, 

occupies  very  little  space  in  the  dark¬ 
room.  With  fine  and  coarse  focussing 

adjustments  and  easel  embodied. 

Supplied  with  gas  or  electric  light 
fittings. 

Form  '*  A,”  for  use  with  your  own 
camera. 

Form  “  B,”  to  accommodate  your  own 
lens. 

Form  “  C,”  complete  with  lens. 

PRICES  : 

No.  2  “  Ampins  ”  Enlarger. 

3i  x  2}  in. Form  A . .  . .  £2  12  6 
Form  B . .  . .  £3  7  6 

Form  C  with 
Achromat  lens. .  £3  17  6 

Form  C  with 
f/6.3  anastigmat  £5  2  6 

Form  C  with 

f/4.5  anastigmat  £6  2  6 
Extra  cost  for 

iris  mounts  for 

f/6.3  or  f/4.5 
anastigmat s  . .  10  0 
Extra  cost  for 

“  Special  ’* 
masking  carrier  10  6 

1-plate. 
£3  15  0 
£4  10  0 

£5  0  0 

£6  10  0 

£7  10  0 

10  0 

12  6 
The  cost  of  adapting  the  Form  A  to 

fit  customer’s  camera  is  from  2/6  up¬ 
wards,  according  to  work  necessary. 

READY  SHORTLY 

AUTUMN  LIST 

MORE  LIGHT.  YOU  HAVE  IT 

WITH  THE  “200-B  ”  9.5-mm. 
PATHESCOPE  PROJECTOR 

( British  Made) 

AT  THE  SERVICE  COMPANY’S  SHOWROOMS 

200-watt  lamp,  direct  lighting  (projects  an  8-ft.  picture),  air-cooled  motor 

drive,  silent  running.  Simple  and  quick  loading  method.  New  rewind 

device.  Large  aperture.  Best  quality  projection  lens.  Improved  con¬ 

denser  and  mirror.  Instant  tilting  control.  Variable  resistance — 100  to 

250  volts.  Enclosed  in  well-protected  case. 

Price  £15  :  O  :  O 
Variable  Resistance,  £1  :  12  :  6. 

THE  NEW  ENSIGN  300-B  “ALL-ENCLOSED” 
16-mm.  PROJECTOR  WITH  300-WATT  LAMP 

will  contain  full  details  of  our 

9.5-mm.  60-ft.  and 
SUPER  REEL  LIBRARY 

THE  EVER  POPULAR 

PATHESCOPE 

HOME  CINEMA 
A  wonderful  projector  at  a  most  moderate 

price,  which  gives  excellently  clear  results. 

Fitted  with  resistance  suitable  for  all  house 

circuits  up  to  110  volts.  Including  rubber 

mat,  adapter,  one  12-volt  lamp. 

£6  :  15  :  O 
Or  12  monthly  payments  of  11s.  lOd. 

N o  trouble  to  fit  up  or  put 

up.  Always  ready  for  use. 

All-enclosed  precision 

mechanism,  air-cooled, 

quick-set  spool  arms, 

optical  centring,  all 

voltages,  motor  drive, 

brilliant  rock-steady  pic¬ 

ture,  Dallmeyer  f/1.8 

Superlite  lens.  Price, 

complete  with  all  leads, 

400 -ft.  spool,  oil  bottle, 

Dallmeyer  f/1.8  pro¬ 

jection  lens. 

£29:10:0 

Phone  :  Holborn  0664  (3  lines).  Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

“  SERVICE  ” 
CINE  SCREEN 
DE  LUXE 

Rigid  model,  size  30  x  20 
in.,  double  sided  silver 
and  bronze.  The  latter 

is  a  new  surface  treat¬ ment  and  lends  itself 

admirably  to  the  presen¬ 
tation  of  outdoor  sub¬ 
jects.  The  different effect  is  very  pleasing. 

The  well-constructed 
frame  has  an  oxidised 
finish. 

Price  1 8/6 

Carriage  1/6  extra. 
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INSULATE  YOUR  PRINTS 
from  the  mount  and  avoid  fading  through  impurities 

The  only  method  is  by  DRY  MOUNTING 

THE  ADHERO 
DRY  MOUNTING  OUTFIT 

This  machine  will  mount 

prints  of  any  size  up  to 

whole-plate  upon  mounts 
from  thin  paper  substance 
to  thickest  card,  without 

cockling  or  damage  of  any 
kind.  Maximum  mount 

15x10.  Ideal  for  loose- 
leaf  albums. 

PRICES: 

Heated  by  Gas .  £2:15:0 

,,  ,,  Spirit. . . .  £3  :  0  : 0 

,,  ,,  Electricity  £3:15:0 

ADEMCO 
DRY  MOUNTING 

TISSUE 
Sold  in  all  sizes  suitable  to  the 

Amateur,  in  small  packets. 

Prices,  9d.  and  1/3 

MERRETT’S  VISIBLE 
PRINT  &  PAPER  TRIMMER 
The  most  efficient  trimmer  PRICE  COMPLETE 

of  its  kind  on  the  market. 

Smallest  size  made  to  cut 

inchesfull.  Write  for  partic¬ 
ulars  of  the  new  MARGIN 

THE  ADHESIVE  DRY  MOUNTING  CO., 
27-28  FETTER  LANE . LONDON, 

Telephone  :  Central  5107. 

LTD. 
E.C.4 

The  London  Salon 

of  Photography 
Now  open  at  the  Galleries  of  The  Royal 

Society  of  Painters  in  Water  Colours 

5 a,  Pall  Mall  East,  London,  SLW.i 

(Near  Trafalgar  Square) 

HALF-PRICE  II 
for  readers  of 

‘The  Amateur  Photographer’  II 

The  presentation  of  this  voucher  will  admit  the 
holder  at  half  price  (plus  tax  2d.)  to  The  London 
Salon  of  Photography  during  the  present  Exhibition. 

CLOSING  DATE  -  SATURDAY,  OCTOBER  7th 

Rivalling: 
the  Autumn 

Tints— —with  prints 
on  MEZZOTONE 
Contact  Prints  or  Enlargements 
of  the  same  rich  warm  tone, 

obtained  by  simple  development. 

Lantern  Slides 
can  have  the  same  warmth 

and  brilliance  if  made  on — 

MEZZOTONE 
Rapid  Lantern  Plates  — incidentally  only  1/9  per 
dozen. 

SILKY  ROUGH  and  OPAL- 

SILKY  for  “wet”  print  effects. 
OPAL  —  a  fleck -like  surface. 
GRAINED  SILKY  for  brilliance. 

CRITERION  (!2£S)  LTD 
\  FILMS  / 

STECHFORD - Warwickshire 
London  :  35,  Essex  Street,  Strand,  W.C.2 
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Business  Notices 
Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES.— British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  Hide  and  Sons 
Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 

12  words  or  less .  . V- 

ld.  for  every  additional  word. 
PROFESSIONAL  AND  TRADE 

12  words  or  less . 2/6 
2}d.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  plaeid  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 

All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

&  Co. Postal  Orders  sent  in  payment  for  Advertisements  should  be 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed 

Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’  .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 

“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 

unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 

pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 

take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 

over  £75  and  under  £100,  7/6  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 

cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

OQO  Postcard  Graflex  Reflex,  f/3.5  Cooke 
lens  ;  perfect  condition,  £10/10. — 31, 

Trafalgar  Rd.,  Wigan.  [8018 

4C  X107  Reitzschel,  f/6.8  Convertible  Sextars, 

HtlJ  twin  Compurs,  double  extension,  "panoramic 
device,  F.P.A.,  case,  perfect  condition,  £3/10. — 
Below. 

1-PLATE  Kodak,  R.R.  lens,  movements,  recent 
4  model,  case,  15/-,  or  near. — E.  L.  Dunnett, 
3,  Ascott  Avenue,  Ealing.  [8063 

TROPICAL  Butcher  Carbine,  la  size,  1933 model,  Aldis-Butcher  f/4.5,  Compur,  Zeiss 
filter,  case  ;  whole  as  new  ;  magnificent  condition, 
£6/6. — Henry,  Beverley,  Hoole,  Chester.  [8065 

31x2}  Ernemann  Press  and  Reflex,  f/4.5,  perfect, 
2  £5. — Box  8169,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8066 

ZEISS  Ikonta,  3x4  cm.,  f/3.5  Tessar  lens, Compur  shutter,  Zeiss  filter,  Rhaco  finder,  lens 
hood,  purse  case  ;  little  used,  £7/10. — Kingston, 
1,  Tavistock  Place,  London,  W.C.l.  [8069 

MODEL  6  Verascope,  Heliar  f/4.5,  changing-box, leather  case,  excellent  condition,  £ 6/6  ; 
Kodak  Film  Developing  Tank  C,  7/6  ;  Aldis- 
Ensign  Vertical  Enlarger,  fixed  focus,  electric 

light.  Model  F.2,  30/-  ;  Drem  Justophot,  10/-  ; 
or  exchange  Leica  Enlarger  (Files  or  Filoy). — 
BM/WH9M,  London,  W.C.l.  [8070 

ROSS-KERSHAW  Camera,  4}x3i,  no  lens, ebonised,  long  extension,  high  rising,  swing, 
falling  front,  revolving  back,  3  double  slides, 

F.P.A.  (interchangeable  “  Soho  ”),  case,  £4/10  ; 
Dallmeyer  Stigmatic  Lens  f/6,  7.6-in.  focus,  £3. — 
BM/HFLA,  London,  W.C.l.  [8114 

WARNING 
We  have  received  many  complaints  from  our 

readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  adveitisements  in  “  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
Cash.  Readers  are  advised  to  ignore  all  such  otfers 
from  this  quarter. 

CAMERAS  AND  LENSES 

GOERZ  Anschutz  }-pl.,  f/6.8  Dagor,  latest quick- wind  self -capping  shutter  (new  blind), 
5  to  1/1, 200th  sec.,  3  D.D.  slides,  F.P.A.,  leather 
case  ;  unscratched  condition. — -Frost,  59,  Stanley 
Rd.,  Northampton.  [8075 

Y.P.  Goerz  Tenax,  Tenaximar  f/6.8  lens.  Com¬ pound  shutter,  1  to  l/250th  sec.,  flexible 
release,  dir'ect- vision  view-finder,  F.P.A. ,  leather  case  ; 
like  new  and  perfect,  £2/15. — 61,  Hyde  Rd., 
Gorton,  Manchester.  [8077 

ROLLEIFLEX,  automatic  changing,  small  4x4 economical  model,  f/3.5  Tessar,  best  leather 
case,  filter  ;  cost  £22  ;  condition  perfect,  £14  ; 
consider  exchange  Leica  II. — David  Roberts, 
Welford-on-Avon,  Stratford-on-Avon.  [8083 

CAMERAS  AND  LENSES 

UNWANTED  Present. — Exakta  £14  model,  unused, complete  with  case,  etc.,  in  maker’s  carton  ; 
nearest  £12  secures  ;  deposit  system. — Jones, 

[8084 

single  slides, 
or  exchange -Holt,  376, 

[8086 

Dagor  f/6.: 

65,  Renshaw  St.,  Liverpool. 

T.-P.  i-pl.  Reflex,  Aldis  f/4.5,  18 F.P.A.,  solid  leather  case,  £7, 

small  film  with  high-class  lens.- 
Hatfield  Rd.,  St.  Albans. 

1-PLATE  Goerz  Manufoc  Tenax, 
4  new  condition,  leather-covered  slides,  case  and 
F.P.A.,  £3/15  ;  7-in.  Double  Blitz  f/6.8,  15/-.— 
50,  Church  Rd.,  Richmpnd,  Surrey.  [8088 

ENSIGN  Roll  Film  Reflex,  f/3.4,  tropical,  leather case,  cost  £13/3/6,  £7/10  ;  Minimal  P.C. 
Plate,  f/6.8  Blitz,  l/300th  sec.,  F.P.A.,  6  slides, 
double  extension,  cost  £14,  lovely  job,  £3/10,  or 

offer.— Whale,  125,  Ley  St.,  Ilford.  [8091 

SIBYL  Vitesse,  full  accessories  ;  cost  £39  ;  perfect order,  price  £20. — Kay,  72,  Hill 
Southampton. 

ENSIGN  Klito  J-pl.  Folding  Camera,  3 F.P.A.,  f/4.5  anastigmat,  Compur, 
Whincroft,  Market  Avenue,  Chichester. 
1-PLATE  lea  Reflex,  in  excellent  condition, 
4  Carl  Zeiss  Tessar  lens  f/4.5,  7  dark  slides, 
F.P.A.,  in  solid  leather  case  ;  accept  £8/10  ;  de¬ 
posit  system. — Cresswell,  Police  Station,  Nuneaton, 
Warwickshire.  [8097 

iy  1  Rolleiflex  Latest  Automatic,  f/3.8  lens,  ever- 
,<w4  ready  case,  lens  hood  ;  absolutely  as 

new,  £17/10  ;  approval  deposit. — Leighton,  Friar’s Cliff,  Christchurch.  [8105 

1  f\L  }-pl.  Folding,  f/8  lens,  6  slides  and  stand. — • JA//  Brown,  34,  Warwick  Rd.,  Welling,  Kent. 

[8109 

Lane, 

[8092 

slides, 

£4.— 

[8095 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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ROLLEIFLEX,  4x4,  Tessar  f/3.5,  latest  model, automatic,  leather  case,  sky-shade,  absolutely 
brand  new  ;  unused,  unmarked  ;  cost  over  £21  ; 
offered  tor  £17.— Martin,  31,  Fife  Rd.,  Dar¬ 
lington.  [8102 

F/4.5  Double  Extension  Klimax  Folding  i-pl., rising  and  cross  front,  full-range  shutter 
speeds  1  to  1 /300th  sec.,  reversible  view-finder,  new 
F.P.A.,  6  slides,  screen  ;  sacrificing  for  £3. — 
Booth,  Albert  Square,  Bowdon.  [8106 

V.P.K.  Roll  Film,  lazy-tong  model,  Tessar  f/4.9, Compur  shutter,  1  to  l/300th  sec.,  focussing  ; 
cost  £10  ;  sell  £3. — Bevan,  Railway  Cottages, 
Glyncorrwg,  Port  Talbot.  [8107 

ENSIGN  Carbine  No.  7,  2}  X3},  Aldis  Uno  f/4.5, Mulchro  shutter,  1  to  l/100th  sec.,  rising 

and  cross  movements,'  brilliant  and  wire  view¬ 
finders  :  cost  £6/10  ;  little  used,  £4/17/6.— 
Woolcott,  The  Wabe,  Hill  View,  Henleaze,  Bristol. 

3x4  cm.  Baby  Ikonta,  f/4.5,  focussing,  3-speed1^ new  condition,  £3.— Parker,  19,  Westfield  Rd., 
Acocks  Green,  Birmingham.  [8111 
1-PLATE  Pressman  Reflex,  Cooke  f/4.5  lens,  7-in 4  focus,  reversing  back,  8  slides,  F.P.A.,  case,  £8/10. 
— E.  P.  Wright,  Cambridge  Rd.,  Ely.  [8115 

31x24  Newman  &  Guardia  Folding  Reflex 
2  f/4.5  Aviar  anastigmat,  lens  hood,  filter, 

antinous  release,  focussing  magnifier,  3  D.D. 
slides,  F.P.A.,  real  leather  case;  perfect  condition  ; 
cost  over  £53  ;  accept  half  or  offer. — Davies,  23 
Old  Bailey,  London.  [8116 

inx15.  cm-  Mentor  Folding  Reflex,  3  D.D. 
■ slides,  F.P.A.,  leather  case;  first-class 

condition  ;  offers.— Trethewey,  19,  Leskinnick 
Terrace,  Penzance.  [8120 

DALLMEYER  Press  Reflex,  J-pL,  f/3.5  Dall- meyer  lens,  rising  front,  self-capping  focal- 
plane  shutter,  long  extension,  splendid  condition, 
6  slides,  F.P.A.,  £7/15. — F.  Shephard,  66,  Bridge 
St.,  Londonderry.  [8124 

LEICA  Model  II,  Elmar  f/3.5,  ever-ready  case  • as  new,  £16.— Robinson,  122,  Gravelly  Hill, 
Birmingham.  [8127 

VICTOR  Camera,  Model  5,  for  sale,  fitted  with Dallmeyer  Speed  anastigmat  20-mm.  f/1.5, 
and  1-in.  f/1.5  lenses,  and  Dallmeyer  Telephoto 
•L*n.  f/3.5  lens,  with  leather  case;  in  good 
condition,  for  £35. — Write  Azakami  &  Co.,  6, 
Denmark  St.,  W.C.2.  [8128 

3x2  Zeiss  Ikonta,  Tessar  f/4.5,  Compur,  brand new  in  carton,  with  case,  £7  ;  bargain. — 
Maurice,  21,  Greenond  Rd.,  Moseley,  Birmingham. 

[8130 /CARBINE  Film,  3  4  X  2[,  Aldis  f/4.5,  Compur, 
Yy  rising  front,  case,  perfect,  £5  ;  approval 
against  cash  ;  or  exchange  similar  D.E.  Plate 
J&mera,  slides,  etc.  ;  full  particulars. — Thorman, 
90,  Newport  Rd.,  Chorlton-cum-Hardy,  Manchester. 

[8131 5X4  Tropical  Sanderson,  numerous  fitments, 
including  i-pl.  Mackenzie  adapter ;  i-pl. 

Sanderson  Stand,  various  accessories  ;  6x4  Voigt- 
iander,  square  model,  suitable  for  stereo,  also 
adapted  for  i-pl.  and  P.C.  sizes;  2ix2i  Voigt¬ 
lander  Brilliant  Roll  Film,  with  f/6.3  anastigmat  ; 
i-pl.  Condenser  Enlarger  for  use  with  own  camera  ; Largodrem  Exposure  Meter  for  enlargements  ;  Bewi, 
Justophot,  Watkins  Exposure  Meters  ;  Kodak 
Easel  for  exposing  bromide,  or  enlargements  ; 
other  sundries  ;  particulars.— Box  8181,  c/o  “  The 
Amateur  Photographer.”  [8132 

LEITZ  Leiea  Model  II,  f/3.5,  lens  hood,  charger, 
ever-ready  case  ;  perfect  condition  ;  bargain, 

£13/10. — Box  8182,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8133 

9x12  cm.  Miroflex  Press  and  Reflex,  Zeiss  Tessar f/4.5,  l/3rd  to  1 /2,000th,  12  slides,  F.P.A., 
i-pl.  adapters  for  slides  and  F.P.A.,  Wratten  and 
Zeiss  filters,  lens  hood,  solid  hide  case ;  new 
condition,  £22  ;  deposit  system. — Box  8183, 
c/o  “  The  Amateur  Photographer.”  [8134 

SANDERSON  P.C.,  latest,  complete  £28  outfit  ; bargain,  £5/10  ;  4|-in.  f/4.5  Lens,  focussing, 

47/6. — Box  8185,  c/o  “  The  Amateur  Photographer.” 
_  [8136 

V-P.,  Goerz  anastigmat,  Compur,  also  9x12  cm. 
7  lea,  Doppel  Hekla  f/6.8,  double  extension, 

rising,  cross  action  front,  T.  and  B.,  6  plate- 
holders,  and  F.P.A.,  leather  case  ;  accept  60/-  and 
70/-  respectively,  or  best  offer. — Mackenzie,  21, 
Benson  Rd.,  S.E.23.  [8138 

DALLON  Telephoto  Lens,  12-in.  f/5.6,  hood, filter,  £6.-39,  Wellesley  Rd.,  Harrow.  [8078 

9 -IN.  Dallon,  Series  XVTH,  f/6.5,  hood,  leather case,  suitable  Sibyl. — R.,  8,  Heathgate,  N.W.ll. 

PHOTO  -  ELECTRIC 
EXPOSURE  METER 

Combined  Stills  and  Movies.  De  Luse  Model,  self-generating,  no 
batteries,  very  thlD  and  compact,  1  In.  thick  only,  fits  the  pocket  like 
a  cigarette  case,  instant  readings,  no  calculations.  The  original,  the 
quickest,  the  best.  The  only  meter  with  sunk  cell  for  perfection. 
New  mass  production  price. 

Amazing  Price.  £7:7:0  Free  Trial. 

Cine  Art  Titles  to  own  wording.  Cine-Colour  Leader  Titles,  details  free. 

REAL  BARGAINS  ! 

Amazing  Prices.  All  In  stock.  Approval. 
i-pl.  Dallmeyer  Reflex,  Dallmeyer  f/3.5,  self-capping,  l/15th  to 

1/1, 000th.  long  extension,  reversing  back.  6  slides. ...  £6  17  6 

8-mm.  Kodak  Camera,  f/3.5,  very  thin,  cheap  running. ...  £7  7  0 
3£  x  21  Plaubel  Plate  Pocket,  f/3.2  Speed,  Compur,  double  extension, 

rise,  cross,  wire-finder,  4  slides,  F.P.  adapter.  As  new  £5  17  6 

3J  x  21  Kodak  Six-20  Self-erecting  Roll  Film,  f/6.3,  3-speed  £2  9  6 
8-mm.  Kodak  Projector,  resistance,  complete.  As  new..  £7  7  0 
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 Zeiss  Ikon  Miraphot  Enlarger,  Tejsar  f/4.5.  Snip..  £7  15  0 

16-mm.  
Ensign  

Projector,  
f/1.8  

lens,  
180-watt  

super  
direct  

ilium., forward,  reverse,  stills,  rewind,  resis.,  case .  £15  15  0 

V.P.  Certo  Plate,  f/5.6,  3-speed,  radial  focus,  elides .  £1  5  0 
i-pl.  Zeiss  Ikon  Roll  Film  Plate,  Tessar  f/4.5,  Compur,  long  ex., 

rise,  cross,  latest  bellows  catches.  New .  £8  17  6 

i-pl.  Zeiss  Ikon  Folding  Reflex  and  Combined  Press  Miroflex,  Tessar 
f/4.5,  l/3rd  to  1/2, 000th,  deep  hood,  slides,  case . £25  0  0 

4i-ln.  Condensers,  mounted,  new,  16s.  6d.  6-in.  ditto,  new  £110 
i-pl.  Plate  Pocket,  f/4.5,  Compur,  double  ex.,  slides .  £2  17  6 
3|  x  2*  Zeiss  Ikon  Plate  Pocket,  f/3.5  Zeiss  Tessar,  D.A.  Comp.,  double 

ex.,  rise,  cross,  wire-finder,  slides.  Like  new .  £13  13  0 
3ix2{  Tropical  Ensign  No.  7  Roll  Film,  Aldis  f/4.5,  D.A.  Compur. 

rise,  cross,  radial  focus,  wire-finder.  As  new .  £0  17  6 

3i  x  2*|T.-P.  Compact  Reflex,  Dallmeyerf/LSJatest  l/10th  to  l/l,000th, 
deep  hood,  long  extension,  slides.  As  new .  £5  17  6 

i-pl.  T.-P.  Reflex,  Cooke  f/3.5,  l/10th  to  l/1.000th,  deep  hood,  long 
extension,  reversing  back,  6  slides,  screen .  £7  10  0 

V.P.  Zeiss  Ikon  Roll  Film,  Zeiss  Tessar  f/4.5,  latest  Compur,  1  to 

l/300th,  wire-flnder,  very  small,  compact.  New  ....  £5  17  6 

16-mm.  Ensign  Camera,  f/1.5  Speed,  half-speed,  normal,  slow  motion, 
title  crank,  50  ft.  or  100  ft.,  hide  case.  As  new .  £18  18  0 

i-pl.  Zeiss  Ikon  Compact  Plate  Pocket,  Zeiss  f/4.5,  Compur,  double 
ex.,  rise,  cross,  wire-flnder,  slides,  cartoD.  New .  £6  17  6 

01-mm.  Pathe  Projector,  cost  £6  15s.  Real  bargain . £2  17  6 

16-mm.  Kodak  C  Projector,  resistance,  case.  As  new....  £8  17  6 
3i  x  2i  Zeiss  Ikon  Ideal  de  Luxe  Plate,  Zeiss  Tessar  f/4.6,  D.A.  Com¬ 

pur,  double  ex.,  rise,  cross,  slip-on  slides .  £9  17  6 

31  v  2i  Ihagee  Roll  Film,  f/4.5.  Comp.,  rise,  cross .  £3  10  6 
V.P.  Zeiss  Ikon  Icarette  Roll  Film,  Zeiss  Tessar  f/4.5,  latest  Compur. 

radial  focus,  wire-flnder.  Very  small .  £7  7  0 

10-mm.  Ensign  Projector,  50- watt,  extra  resistance .  £3  12  6 
3£  x  2i  Voigtlander  Famous  Plate  Pocket,  Volgtlander  f/4.5,  D.A. 

Compur,  double  extension,  rise,  cross,  wire-flnder.  As  new 
£6  17  6 
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Philips  All-mains  Wireless  Receiver,  unused .
 

£12  12  0 

31  x  21  T.-P.  Reflex,  Cooke  f/4.6,  l/10th  to  1/1, 000th.  Good  condition £4  4  0 

31  x  2i  Ensign  Roll  Film,  latest  f/4.5, 1  to  l/100th  sec.,  British  Mulchro, 

rise,  cross,  radial  focus,  wire-flnder.  As  new .  £4  4  0 

{-pi.  Sanderson,  Dallmeyer  Stlgmatic  f/6.3,  3  D.  slides _ £3  7  6 

10-mm.  Ensign  Super  Luxe  Projector,  f/1.8,  260-watt  super  Ilium., 
all  movements,  resis.,  case.  Cost  £50.  Like  new .  £29  10  0 

31x2*  New  Sibyl  Vitesse  Plate,  Ross  Xpres  f/3.5,  speed,  latest  2 
to  l/200th,  4  D,  ■lides.  Cost  £30.  As  new .  £16  16  0 

31  x  21  Cameo  Plate,  f/4.6,  1  to  l/100th  British  Mulchro,  double  ex., 
rise,  cross,  wire-flnder,  slides.  Like  new .  £4  4  0 

16-mm.  Ensign  Turret  Camera,  f/2.6  Speed,  7  speeds,  title  crank, 
turret  head,  turret  finder,  hide  case.  Cost  £45 .  £29  10  0 

i-pl.  Nagel  Plate  Pocket,  Nagel  Convertible  f/4.6,  Compur,  double 
ex.,  rise  cross,  wire-flnder,  slides,  case.  As  new .  £5  17  6 

Pathe  Camera  91-mm.,  f/3.5,  hand  crank.  Perfect .  £1  1  0 
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Dallmeyer  f/6.5  Telephoto,  suit  pocket  or  reflex. ...  £4  4  0 

31x21  

Ensign  

Roll  

Film  

No.  
7,  

Aldls-Butcher  

f/4.5,  

D.A.  

Compur, 
rise,  cross,  latest  dead  register,  wire-ftnder .  £8  17  0 
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Dallmeyer  Dallon  f/6.6  Telephoto,  focus  mount.  As  new  £6  17  0 

i-pl.  

Zeiss  

Ikon  

Folding  

Reflex,  

Zeiss  

f/4.5,  

l/10th  

to  
l/l,000th.  

deep hood,  triple  ex.,  revolving  back.  Cost  £65 .  £19  19  0 

3|x2*  Ensign  Reflex,  Aldis  f/3.4  Famous  Speed,  l/16th  to  l/1.000thf 
latest  hood  (pictures  can  be  taken  secretly) .  £8  17  8 

Reflex  Cases,  mail  cloth,  lined,  all-round  strap.  New . 8s.  lid. 
31x2i  Coronet  Self-erecting  Roll  Film,  f/7.7.  Like  new - 17s.  0d. 
V.P.  Kodak  Roll  Film,  f/6.3,  l/10th  to  l/100th.  As  new..  £2  5  0 

i-pl.  T.-P.  Reflex,  Dallmeyer  f/2.9  8peed,  latest  l/10th  to  l/l,000th, 
deep  bood,  revolving  back,  slides,  case.  As  new. . . .  £12  12  0 

V.P.  Kodak,  f/4.5,  l/10th  to  I/100th.  Hardly  used .  £2  17  6 

i-pl.  Ensign  Roll  Film,  Aldis  f/6.3,  3-speed.  Bargain . 19s.  8d. 

3i  x  2i  Kodak  Roll  Film,  f/6.3,  3-speed,  autographic .  £1  15  0 
i-pl.  Goerz  Roll  Film  Plate,  f/6.8,  Compur.  Bargain . £2  17  6 
V.P.  N.  &  G.  Sibyl  Roll  Film,  Zeiss  Tessar  f/4.5,  case .  £6  17  0 
V.P.  Exakta  Reflex  Roll  Film,  f/3.5  Speed,  case .  £10  10  0 

6-in.  Dallmeyer  f/6.3,  Compur,  nice  lens.  Perfect . £2  15  0 
3i  x  2i  Kodak  Special  Roll  Film,  Ross  Homocentric  f/6.3, 1  to  l/300th, 

micro,  focus.  Cost  £14.  Perfect  bargain .  £2  17  0 

i-pl.  T.-P.  de  Luxe  Reflex,  Cooke  f/3.5,  sunk  box,  l/10th  to  l/l.OOOth, 
deep  hood,  revolving  back,  3  D.  slides,  case .  £12  12  0 

3i  x  2i  Soho  Roll  Film,  f/6.3,  l/5th  to  l/100th.  latest . £1  19  6 

81-in.  Goerz  f  4.8,  £2  17  8.  5i-in.  Dogmar  f/4.5.  As  new  £3  5  0 
6-in.  Zeiss  Tessar  f  4.5,  hardly  used,  suit  reflex .  £4  4  0 
4!-in.  Goerz  f/4.5,  £1  17  0.  41-in.  Goerz  f/6.8,  £1  5  0 
Pathe  Kid  Projector  aud  resistance.  As  new .  £1  17  6 
Pathe  Super  Attachment,  £1  9  6.  Pathe  S.  Motor,  £10  0 

16-mm.  Zeiss  Projector,  resistance,  case.  Cost  £24 .  £11  11  0 

9-in.  Dallmeyer  f'6.5  Telephoto,  suit  reflex  or  Compur. ...  £4  4  0 
5  <  4  Goerz  Folding  Reflex,  no  lens,  D.  slides,  case .  £4  17  6 

400-ft.  Film,  16-mm.,  "Army  Manoeuvres."  Like  new...  £10  0 
Burr  Soft-Focus  Lens  Attachment,  2-in.  adjust,  mount ....  17*.  6d. 

400-ft.  Empty  16-mm.  Reels,  latest  arms.  Brand  new . 3s.  6d. 

i-pl.  Ensign  Reflex,  Ross  f/4.5,  latest  l/15th  to  l/l,000th,  new  hood 
(to  take  pictures  secretly),  slides .  £8  17  6 

16-mm.  Ensign  Projector,  100-watt,  super  direct  illumination,  forward, 
rewind,  stills,  resis..  case.  Cost  £16 .  £8  17  6 

3J  x  2\  Cameo  Plate  Pocket,  Zeiss  Tessar  f/4.5,  D.A.  Compur,  double 

ex.,  rise,  cross,  wire-flnder,  slides,  case.  As  new .  £6  17  6 

45x107  Voigtlander,  famous  Heliar  f/4.5's,  Compurs,  changing-box,, 
leather  case.  Cost  £24.  Just  as  new .  £7  10  0 

200-ft.  16-mm.  Cartoons,  on  400-ft.  reel.  As  new.  Each  £17  0 
8x  Prism  Binoculars,  centre  focus,  eye  adjust.,  case .  £2  17  6 

Dishes,  3Jx2J,  porcelain,  listed  Is.  3d.  each,  6  for . 2s.  6d. 

Dishes,  a  x  6.  6  for  5s.  Od.  i-pl.  ditto,  6  for . 2s.  6d. 
16-mm.  Dallmeyer  15-cm.  Wide-Angle  f/2.9.  As  new .  £4  17  6 
V.P  N.  &  G.  D.  Slides,  9s.  8d.  V.P.  Goerz  Nickel,  2s.  9d. 

EDWIN  60RSE, 

ELECTROPHOT CAMERAS  AND  LENSES 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  <> days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 

your  guarantee. 

31x2}  Revolving  Back  Graflex  Reflex,  Series  B, 4  rack  focussing,  deep  focussing  hood,  quick- 
wind  focal-plane  shutter,  1  /1 0th  to  1/1, 000th  and 
time,  fitted  Kodak  anastigmat  f/4.5,  3  D.P. 
holders,  F.P. A.,  plate  magazine  and  leather  case  ; 
list  price  £33/10  ;  our  price,  £13/10. 

NO.  1  Kodak  Roll  Film  Camera,  Series  III,  focus¬ sing,  reversible  finder,  also  direct  finder,  fitted 
Kodak  anastigmat  f/6.3,  Compur  shutter,  1  to  l/250th 
and  time,  colour  filter  ;  fine  order,  £4/10. 

41x6  Dallmeyer  Speed  Camera,  focussing,  rising 2  front,  wire-frame  finder,  quick-wind  focal- 
plane  shutter,  l/8th  to  1/1, 000th  and  time,  fitted 
Dallmeyer  Pentac  f/2.9,  6  D.D.  slides,  F.P. A., 
developing  tank,  2  leather  cases  ;  a  bargain,  £12. 
01x24  Mentor  Sports  Reflex,  rising  front,  deep 

02  focussing  hood,  quick-wind  focal-plane  shut¬ 
ter,  l/14th  to  1/1, 300th  and  time,  fitted  Meyer 
Helioplan  f/4.5,  cable  release,  3  slides,  F.P. A., 
and  leather  case  ;  all  as  new,  £15. 

31x24  Ernemann  Focal-plane  Press  Camera, 2  cross  front,  direct  finder,  quick-wind  focal- 
plane  shutter,  l/20th  to  1/1, 000th  and  time,  fitted 
Ernemann  Ernostar  anastigmat  f/2.7,  in  focussing 
mount,  3  D.D.  slides,  F.P.A.,  and  leather  case  ; 
perfect,  £15. 

1-PLATE  Tropical  Model  Soho  Reflex,  double 
4  extension,  high  rack  rising  front,  swing  front, 
sky-shade,  deep  triple  detachable  focussing  hood, 
revolving  back,  quick-wind  focal-plane  shutter, 
1  /18th  to  l/800th  and  time,  Carl  Zeiss  Tessar 
f/4.5,  3  book-form  tropical  dark  slides,  F.P.A., 
and  leather  case  ;  all  as  new,  £30/15. 

BELL-HOWELL  Photometer,  for  use  with  Filmo camera,  complete  with  battery  and  leather 
case,  list  price,  £5/15,  our  price,  £3  ;  Cinophot 

Exposure  Meter,  complete  in  leather  case,  15/-  ; 
Justophot  Exposure  Meter,  complete  in  leather 
case,  price  15/-. 

BUSCH  Mahogany  Optical  Lantern,  long  bellows extension  by  rack  and  pinion,  large  Russian 
iron  light-chamber,  fitted  6-in.  Model  V  lantern 
objective,  in  focussing  jacket,  complete  with 
200-250  watt  electric  lamp,  linen  sheet,  slide 
carrier  and  travelling  ease  ;  fine  outfit,  £8. 

1-PLATE  Ross  Panros  Press  Focal-plane,  rising 

2  and  cross  front,  direct  finder,  quick-wind 
focal-plane  shutter,  l/15th  to  1/1, 000th  and 
time,  automatic  exposures,  4,  4,  1.  2  aud  3  sec., 
fitted  7}-in.  Ross  Xpres  f/4.5,  focussing  mount, 
2  D.P.  holders,  F.P. A.,  changing-box,  leather 
case  ;  list  price  over  £40  ;  our  price,  £18. 
1-PLATE  Contessa  Nettel  Press  Focal-plane  Camera, 

2  focussing,  rising  and  cross  front,  wire-frame 
finder,  spirit  level,  quick-wind  focal-plane  shutter, 
i  to  1/1, 000th  and  time,  fitted  Krausa  Zeisa 
tessar  f/4.5,  3  roller-blind  D.D.  slides  and  leather 
case  ;  as  new  ;  list  price  over  £40  ;  our  price,  £18. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; special  attention  to  Patliescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

TT'EN  &  CO.  submit  the  following  small  selection 
IV  of  high-grade  apparatus  which  can  be  had 
on  7  days’  approval  against  deposit  to  value. 
Monthly  terms  arranged. 

SALEABLE  Apparatus  taken  in  exchange.  Hire purchase  arranged  for  any  make  of  new  or 
second-hand  apparatus. 
1-PLATE  Ensign  Popular  Reflex,  Zeiss  Tnotar  f/4.5 
4  lens,  self-capping  shutter,  reversing  back,  6 
slides,  F.P. A.,  hide  case  ;  perfect,  £6/17/6. 

ENSIGN  Cine  Camera,  16-mm.,  f/2.6  anastigmat, 3  speeds,  direct  finder,  leather  case ;  cost 

£18/18  ;  new  condition,  £9/17/6. — Below. 
1-PLATE  Salex  de  Luxe  Enlarger,  gas  or  electric, 
4  Cooke  f/4.5  lens,  rising,  falling,  revolving  and 
swinging  carrier,  54-in.  condenser  ;  perfect,  £6/17/6. 
1-PLATE  Soho  Reflex,  Zeiss  Tessar  f/4.5  anastigmat, 
4  6  double  slides  ;  perfect,  £10/10. 
1-PLATE  9x12  cm.  Goerz  Anschutz,  f/4.5  Goerz 

4  Dogmar  anastigmat,  self-capping  shutter,  3  double 
slides  and  case  ;  perfect,  £11/11. 

KEN  &  CO.,  Station  Approach,  Kew  Gardens, Surrey.  [8129 
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CAMERAS  AND  LENSES 

Trade. 

\LLEXS.— Graflex.  34x24,  £9  1"  6;  Vollenda  52, Te~=ar  r  4.5,  £6  19  6  :  Etui,  9x12  cm..  Tessar 
f  4.5.  £6  19,6  :  Pathe  9.5  Projector,  59  6. — Below. 

\LLEXS. — Film  Reflex,  Dallmeyer  f  4.5,  T.  and  I., 59  6  ;  Leica  Model  2,  with  E.R.  case, 
£14/19/6  (like  new)  ;  Dalian  Pack  Tank,  14  6. — 
Below. 

4LLEXS. — Ikonta  (2  on  3J  x2  .  Tessar  f  4.5, £6  19  6;  also  f  3.5  model,  £3  19  6;  Dall¬ 

meyer  Baby  Speed,  f  2.9.  £7  19  ’6. — Below. 
4  LLF.NS. — p.c.  Klito.  Eoss  Xpres  f  4.5,  £5  19  6  ; 
A  Focal-plane  Film  Reflex,  f  4.5,  £5  19  6; 
f  3.4  model,  £6,19  6  like  new;  ;  Rolleiflex, 
f  2.8,  4x4  model,  £14,  including  ease,  Proxars, 
Distar,  etc. — Below. 

\LLF.XS. — Brilliant,  39.6;  Tourist,  i-pl.,  Heliar f  4.5.  slides,  F.P.A.,  £10  18  6:  T.-P.  Hori¬ 
zontal  Reflex,  f  4.5,  case,  slides,  F.P.A.,  £6.15; 
also  f/3.5  Tessar  model,  £11  16,3. — Below. 
4  LT.F.NS. — Tropical  Reflex  Ensign  i-pl.,  f  3.4 
A  lens,  £11  10 ;  also  Autospeed  Film  Camera, 
f  4.5,  £8  19  6.— Below. 
4  LLENS  for  Rolleiflex,  Prominents,  Baldax,  Metro- 

phot  Meters,  Ikontas  ;  two-thirds  approxi¬ 
mately  allowed  on  modem  saleable  apparatus 
as  part  payment,  subject  approval. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  (Cent.  9480.)  [0087 

EXCHANGE  AND  WANTED 

/"rLOTHIXG  wanted  for  Finsbury’s  Unemployed, 
V  men,  women  and  children  :  send  parcels  to — 
The  Mayor  of  Finsbury,  Councillor  H.  Kennett, 

J.P.,  Mayor’s  Parlour,  Town  Hall.  Rosebery 
Avenue,  E.C.l.  [7560 

\FANTtD. — Enlarger,  i-pl.  Horizontal,  with  or 
7  '  without  lens  :  Abbeydale,  M.C.C.,  T.-P.  or 

similar. — Herring,  40,  Princess  Rd.,  Bournemouth 
West.  Phone  5206.  [7973 

YI'AXTED — Justophot  Exposure  Meter,  good 
» 1  condition  ;  must  be  cheap. — Edwards,  9, 

Coxwell  St.,  Cirencester.  [8071 

VI' ANTED. — i-pl.  Focal-plane  Camera. — Box  8170, 
c  o  “  The  Amateur  Photographer.”  [8067 

EXCHANGE. — Leica,  Meyer  f  1.5,  extras,  for  31 Sibyl,  with  extra  Telephoto  or  V.P.  ditto, 

cash  adjustment. — Box  8171,  c  o  “  The  Amateur 
Photographer.”  [8068 
41 ’ANTED. — F  6.3  anastigmat  ;  must  be  10.5-cm. 
*  »  focus,  and  cheap. — Grimmer,  8,  Spencer Rd.,  Xorth  Wembley,  Middlesex.  [8073 

\T LAN  TED. — i-pl.  Etui  with  f  4.5  lens,  also  Plate 
T  t  Magazine  for  i-pl.  Duplex  T.-P.  Reflex  ; 
exchange  3ix2|  or  V.P.  Goerz  Tenax  and  i-pl. 
Field  Camera.— Capt.  Hatfield,  Bottisham,  Cambs. 

[8085 \  4 ’.ANTED. — 34x2$  Vertical  Electric  Enlarger, 
*  '  good  condition  ;  also  Largodrem  Exposure 
Meter ;  deposit  system. — Box  8172,  c/o  “  The 
Amateur  Photographer.”  [8087 

EXCHAXGE. — Lancaster  Vertical  Enlarger  for 3ix2i  negatives  Igas),  Aldis  f  7.7  and  V.P.K. 
f  7.7,  for  i-pl.  Camera. — Bridges,  32,  Tankards  Close, 
St.  Michael’s,  Bristol.  [8089 
Tl'AXTED. — Ikonta  520,  Compur  or  Rolleiflex, 
*  7  exchange  Zeiss  Binocular  Turolem,  new, 
cost  £9  15  ;  cash  adjustment. — Earl,  Beggars 
Roost,  Dymchurch,  Kent.  [8093 

Yl' ANTED. — 6x13  or  4.5x10.7  Rolleidoscope. — 
*  7  Battersby,  17,  Regent  St.,  Xottingham.  [8096 

44’AN TED. — Second-hand  Apparatus,  etc.,  suitable 
7  *  for  small  D.  &  P.  business  in  county  town  ; 
particulars  and  prices  to — Box  8176,  c,  o  “  The 
Amateur  Photographer.”  [8098 

JUSTOPHOT  Required,  any  pattern,  good  con¬ dition  ;  price  or  instrument. — Eric,  25, 
Clarence  Place,  Gravesend.  ,  [8101 

1  A’AXTED. — Leica  Model  I,  f/3.5  lens,  must  be 
7  7  in  perfect  condition,  cash. — T.  P.  C.  Tapper, 
Connaught  Club,  Marble  Arch,  London.  [8104 

Yl' ANTED. — Adjustable  Adon  Telephoto,  latest 
7  7  pattern,  complete  with  flange  ;  approval, 

price,  deposit  system. — Elliott,  26,  Warren  Avenue, 
Nottingham.  [8108 

VI 'ANTED. — i-pl.  Vertical  Enlarger,  with  first- 
7 7  class  lens  and  accessories. — Edwards,  130, 
Gorsebrook  Rd.,  Wolverhampton.  [8112 

OFFERS  Wanted  for  Xagel  Ranea,  f/4.5  lens, 3x4  cm.  pictures,  complete  in  leather 
case,  little  used. — Write,  BM  BB6P,  London,  W.C.l. 

[8117 PATHE  Type  C  Motor  wanted,  with  resistance  ; also  self-erecting  Silver  Screen. — Morton,  12, 
The  Drive,  Gosforth,  Northumberland.  [8122 

VV ANTED. — Three  D.D.  Slides  for  Perken,  Son 
7  '  and  Rayment  i-pl.  Camera.— Colquhoun,  7, 

Coast  guard  ̂ Station,  Dawlish.  [8123 

TWO  NEW 
INTRODUCTIONS 

PAILLARD-Bolex  projectors  are  built 

up  to  a  finish,  not  down  to  a  price. 

GOOD 
9.5-mm. 

NEWS  FOR 
ENTHUSIASTS! 

The  PALLLABD-Bolex  Model  "  P-A  ”  for  9.5-mm.  aims. 
Fiued  with  110-volt  250-waut  bi?h  efficiency  air-cooled  lampT 

ensuring  perfect  iHamina'ion.  The  only  high-power,  sprocket- 
fed  projector  on  the  market  with  mechanism  automatically 

stopping  on  notches.  Instantaneous  “  still  ”  picture  device, 
without  materially  reducing  intensify  of  Ulominant.  Very 
smooth  and  silent  running.  Automatic  reverse  (most  useful 
for  tricks,  etc.). 

PRICE  :  Ready  for  110-volt  mains  (A.C.  or  £24:0:0 

Additional  resistance  for  higher  voltages  £1:17:6 

Special  attachment  to  project  30-ft.  and  £  H  ■  H  O  «  C 

60-ft.  reels . . .  " 1  ■  1  °  u 

The  PAILLARD-Bolex  Model  “  C  ”  for  16-mm.  films. 
Beaut  if  ally  finished  in  grey  stove  enamelling,  chromium 

plated.  Fitted  with  really  powerful  illumination  [250  watts), 

“  still  picture  device,  without  the  slightest  danger  of 
blistering.  Automatic  reverse.  Very  silent  running.  A 
machine  which  will  favourably  compare  with  projectors 

selling  at  much  higher  figures. 

PRICE  :  Ready  for  110-volt  mains  (A.C.  or  D.C.),  with Hermagis  f/1.9  lj-in.  lens .  £25:0:0 

Additional  resistance  for  higher  voltages.. £1:17:6 

YOUR  DEALER  CAN  DEMONSTRATE. 

Folders  free  from  : 

CINEX  LIMITED 
70,  HIGH  H0LB0RN,  LONDON,  W.C.l 

EXCHANGE  AND  WANTED**!
 VV  ANTED. — Reflex,  34x24.  with  or  without  lens. 

7>  — E.  B.,  183,  St.  John  St.,  E.C.l.  [8125 

44’AXTED. — Leica  Model  H  or  HL  with  f/3.5 
7  '  Elmar  or  f  2.5  Hektor,  must  be  cheap  ;  state 

lowest  price. — Box  8184,  c/o  “  The  Amateur 
Photographer.”  [8135 

EXCHANGE.— Cine-Kodak  Model  B,  f/3.5,  and Model  C  Kodascope.  with  variable  resistance  ; 
both  as  new  ;  for  9  x  12  cm.  Miroflex,  or  long 

extension  Reflex. — Box  8186,  c  o  “  The  Amateur 
Photographer.”  [8137 

Trade. 

IT 'ANTED. — For  Cash  or  Exchange  :  Baby  Cine 
»  »  Cameras,  Projectors,  Films.  Microscopes, 
Telescopes,  Binoculars,  Optical,  Mechanical  Goods, 
and  Modem  Cameras. — Frank,  67,  Saltmarket, 
Glasgow.  [7890 

YI'AXTED. — T.-P.  1-pl.  Duplex  Reflex  (without 
it  lens  preferred). — 25,  Grace  St.,  South  Shields. 

[8C99 CINEMATOGRAPH  APPARATUS 

ZODELSCOPE  Printer  and  Projector  combined, in  case,  16-mm.,  £4  10  ;  suitable  cine  clubs. — 
Barrington,  4,  Blomfield  St.,  W.2.  [8064 

FOR  Sale. — Standard  Size  Debrie  Model  Professional Cine  Camera,  four  400-ft,  magazines,  f/3.5  Zeiss 
lens,  new  condition  ;  sale  or  exchange  miniature 
cameras. — IS,  Hunter  House,  Hunter  St.,  London. 

[8062 

1  £?-HM.  Home  Projector.  German,  as  new,  capacity _LO  400-ft.,  complete  with  electric  lamp,  resistance 
for  all  voltages,  etc.,  £4. — H.  M.,  4,  Trouville  Rd., 
S.W.4.  [8110 

’TTVx 40  Celfix  Automatic  Crystal-bead  Screen; 
guaranteed  condition,  £4/10. — Bell,  11, 

Martha  Terrace,  Crewe.  [8118 

BELL-HOWELL  75  Filmo.  f/3.5  lens,  also  3-in. f  4  Cooke  Telephoto,  filters  for  both  lenses, 

leather  case  ;  just  as  new,  £25.  cost  over  £40. — 
J.  H.  Pickford,  Park  Hurst,  Doncaster  Rd., 
Rotherham.  [8139 

Trade. 

FLUSTRASCREEXS. — Highly  reflective  super  sil¬ ver  projection  surfaces,  mounted  with  rollers  and 
battens,  framed  sides,  with  ingenious  stretching 
device,  assuring  a  flawless  picture  area  and  maximum 
brilliance,  rigid  yet  portable,  easily  rolled  for 
transport  after  the  show. 

ORDER  an  Blustrascreen  to-day:  24x36  in., 15  -  ;  36x48  in.,  25/-;  48  x  60  in.,  40/-; 
48x66  in.,  45  -  ;  72x96  in.,  99  -  ;  any  size  made 
to  order. 

PATHESCOPE  60-ft.  Films,  big  selection,  2/6 brings  yon  a  carefully  selected  sample  and 

big  bargain  list. 

FLUSTRALIGHT. — The  Snper  Hluminant  for Pathe  Baby  Projectors  :  no  heat  problems,  in 
spite  of  the  amazing  brilliance  secured  ;  yet  a 
6-ft.  picture  is  shown  with  ease.  The  system 
uses  a  highly  efficient  reflecting  device,  a  new 
type  condenser,  and  the  whole  in  a  lantern  of 
the  same  diameter  as  the  Pathe,  but  one  inch 
longer,  fitted  to  any  standard  Pathe  in  a  few 
seconds  ;  hundreds  of  satisfied  customers  ;  your 
early  order  solicited  ;  goods  sent  by  return  ; 
complete  sets  for  all  mains  voltages,  60/-  post 

paid  ;  accumulator  models,  40,  -  only. 

1  £»-MM.  Films,  Cartoons,  Chaplins,  Comedies,  10 
1 1)  secures  a  perfect  100-ft.  subject  and  lengthy 

list. 
TLLUSTRACHROME. — -The  Colour  Wheel  that 
i  will  give  your  movies  a  professional  touch  ; 
atmospheric  effects  and  colour  changes  without 
shadow ;  two  colours  can  be  used  at  the  same 
time  ;  price,  including  fitment  for  Baby  Cine, 

5/-,  post  paid  to  all  parts  of  the  world. 

EVERYTHING  for  Movies,  Projectors  (9,  16, and  35  mm.),  from  30/-  ;  Cameras  from  20  '-  ; 
Screens  from  5  -  ;  Standard  Films  from  10,  -  ;  your 

inspection  invited. 

F/USTRA  ENTERPRISES,  159,  Wardour  St., London,  W.l  (Facing  Film  House)  ;  Phone, 
Gerrard  6889.  [8055 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1  /-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

SUPER-SPEED  35-mm.  Negative,  from  10/6 100-ft.  ;  Developing  and  Printing,  etc.— 
B.  &  S.  Productions,  1,  Mitre  Court,  London, 
E.C.4.  [8076 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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ALL 

GRANVILLE 

I  PRODUCTS are 

Guaranteed 
FIRST  QUALITY 

Failure  is  impossible 

if  GRANVILLE 

PRODUCTS  are 

used,  so  why  not  do 

as  nearly  every  other 

reader  does,  and  start 

using  them  to-day  ? 

Some  specimen 

prices 
Gaslight  or  Bromide  Paper. 

3i  X  2\,  144  sheets  2/9,  post  free. 

Gaslight  or  Bromide  Postcards. 

20  1/-,  50  1/9,  100  3/-,  post  free. 

Plates,  per  dozen : 

3ix2*  1/3,  i-pl.  1/10,  i-pl.  3/9, 

post  free. 

Other  prices  equally  low . 

Telegrams  :  **  Granville,  Leamington. **  Phone  847. 

LONDON  BRANCH  : 

18,  Gray’s  Inn  Road,  W.C.l 

&££}  Hoibom
  5688- 

BIRMINGHAM  BRANCH; 

174,  Corporation  Street. 

Telephone  \  r  .  . 

Telegrams/  Central  
2482. 

C1NEMAT0CRAPH  APPARATUS 

Trade. 

Blackpool  illuminations  of  1933,”  100-ft. 16-njm.,  17/6  ;  also  Travel,  Interest  and 
Comedy,  from  15/-  per  100  ft.  ;  Pathe  30-ft. 
9.5-mm.  films,  1/6,  seals  intact  ;  Projectors, 
Cine  Cameras  and  Films,  bought,  sold  and 
exchanged. — Write,  Cosmo  Films,  3,  Haigh  Street, 
Brighouse,  Yorks.  [8090 

KODATOY  Motor-driven  16-mm.  Projector,  guaran¬ teed  as  new ;  demonstration  model,  £3/3 
cash. — Greaves,  Photographer,  Commercial  St., 
Halifax.  [8081 

| LANTERNS  &  ENLARGERS 

BUTCHER  Lantern,  cost  42/-  :  accept  25/-  ; good  condition. — Barton,  Heaton  Moor,  Stock- 
port.  [8079 

ENLARGER,  Butcher  J-pl.,  84-in.  condenser. Blitz  f/6.3  D.  anastigmat,  all  movements,  50/-  ; 
approval  deposit. — BM/PJA,  London,  W.C.l.  [8082 

IHAGEE  Vertical  Enlarger,  3Jx2J,  electric  light, new  condition,  £3/10. — Crackston,  5,  Firsby 
Avenue,  Shirley,  Croydon.  [8121 

LEICA  Enlarger,  Filyt,  complete  with  printing- board,  almost  new,  present  cost  £22,  offered 
as  a  bargain  at  £10  ;  also  Zeiss  Miraphot,  J-pl., 
f/6.8  lens,  complete,  £4. — Lownds.  The  Cottage,  Old 
Lenton,  Nottingham.  [8126 

Trade. 

J^ANCA
STER 

TBNLARGERS 

VERTICAL  and  Horizontal,  for  every  size negative,  from  Leica  to  12x10;  Condensers, 
diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

J^IST,  fully  illustrated,  post  free  on  request. 

f.  LANCASTER  &  SON,  LTD.,  87,  Parade, 
•J  Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

LANTERN  Slides. — For  best  results  send  your films  and  originals  to  Flatters  &  Garnett,  Ltd., 
of  309,  Oxford  Rd.,  Manchester.  Also  Cabinets  for 
slides.  Write  for  List  PE.  [8140 

ACCESSORIES 

1-PLATE  Dalian  Developing  Tank,  for  12  plates  or 
4  film  packs,  perfect,  12/6. — Bell,  11,  Martha 
Terrace,  Crewe.  [8119 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St. i,  Islington,  London,  N.l.  [0083 

LLOYD'S,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone, Holbom  6250. 

LLOYD'S. — New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 
strip,  23  x  7  in.,  7/6  ;  24  x  18  in.,  12/6  ;  20x16  in., 
10/6;  15x12  in.,  5/6  ;  12x10,4/6;  10x8,3/6; 
24x16x4  or  5  in.  deep,  15/-;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three,  20  x  16, 
47/6. 

LLOYD’S. — Porceloyd  Roll  Film  Developing  Tanks, 38x15x12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYD’S  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [7526 

MISCEL LA N  E  O  U  S  | 

Vt/ELL-ESTABLISHED  Postal  Photographic  Circle 
T  t  has  two  vacancies  for  keen  workers  ;  any  part 
of  country. — Hon.  Sec.,  125,  Norbury  Crescent, 
London,  S.W.16.  [8074 

Amateur  photographer  ”  for  1931-32 (unbound)  ;  what  offers,  cash  ? — Aldam, 
Burtersett,  Hawes.  [8103 

BALDAX 
The  one  camera  for  keen  workers 

IT’S  SO  QUICK ! 
IT’S  SO  SMALL ! 

IT’S  SO  CHEAP! 
Takes  16  Pictures  on  Standard  3Jx2J  Roll  Film. 

Self-opening.  Hinged  back.  Rapid  loading. 

Optical  direct  -  vision  view-finder.  All- metal  body. 

F  4.5  Meyer  Trioplan  anastigmat,  in  Vario 
shutter . 

£3:18:6 
F  4.5  Meyer  Trioplan  anastigmat,  in  Pronto 

shutter . 

£4:7:6 

F  3.5  Meyer  Trioplan  anastigmat,  in  Compur 
shutter . 

£6:6:0 
F/2.9  Meyer  Trioplan  anastigmat,  delayed- 
action  Compur  shutter . 

£7:18:6 

Slocked  by  all  leading  Dealers,  or  write  for  illustrated  Catalogue, 

showing  complete  range  of  models,  to  Sole  Importers 

THE  NORSE  TRADING  Co.  (London)  Ltd. 
47,  BERNERS  STREET,  LONDON,  W.l 

Telephone  :  Museum  4141. 

“  Great  Fun,  this  Movie  Business!” 

May  we  help  you  in  this  exciting  hobby? 

COMPLETE  PATHESCOPE 

9.5-mm.  LIBRARY 

All  Newest  Supers,  60-fts.  and  30-fts. 

Exclusive  16-mm.  and  8-mm. 
Mickey  Mouse  and  Silly  Symphony  Library. 

Fox  Film-at-Home  16-mm.  Monthly 
News  Reel. 

All  Films  for  Hire,  Exchange  or  Sale. 

Dozens  of  New  and  Second-hand  Cameras 
and  Projectors.  Hundreds  of  Accessories. 

Fairest  Part  Exchange  Allowances. 

Approval.  Easy  Payments.  Unbiased 
Advice.  Mail  Service  for  Country 

Customers. 
Mention  requirements  for  free  literature. 

The  AMATEUR  CINE  SERVICE 

50,  Widmore  Rd.,  Bromley,  Kent 

SNAPSHOTS  FINISHED  BY  EXPERTS 
Standard  Size  Rolls  Develops!,  8d.  each. 

GlazeJ  Velox Prints  :  V.P.  size.  lid.  each  :  31  x  2$ ,  2d.  each 

4.1  x  and  i-plate,  2Id.  each;  Postcards,  3Jd.  each. 

Postcard  Enlargements,  5d.  singles.  3  for  1/-,  6  for  1/0. 
6x4  Big  Prints,  0d.  singles,  3  for  1/4,  6  for  2/0. 

8x6  Super  Prints,  9d.  singles,  3  for  2/-,  0  for  3/0. 
Coloured  Postcard  Enlargements,  in  special  folders,  1/3. 

CASH  WITH  ORDERS.  EXPENSES  REFUNDED. 
WRITE  LIST. 

SPEEDY  D.  &  P.  LTD. 

44 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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AUTUMN 

BARGAINS 

To ‘A.P.’ READERS  ONLY 
Rolleiflex,  2}  square,  Zeiss  Tessar  f/4.5  lens, 

leather  case .  £9  19  6 

3£x23  Plate  Camera,  Stylor  f/4.5  lens,  Compur 
shutter,  6  slides,  F.P.  adapter,  double  extension, 
rising  front,  etc .  £2  15  0 

Also  with  Adon  Telephoto  lens.  ..£415  0 
Above  Telephoto  Lens  separately .  .  £2  15  0 

Nagel  Rolloroy,  with  Elmar  f/3.5  lens,  Compur 
shutter,  leather  case .  £8  8  0 

3J  x  2t  No.  7  Ensign  Carbine,  Zeiss  Tessar  f/4.5 

lens,  Compur  delayed-action  shutter,  leather  case 
£5  17  6 

J-pl.  Auto.  Graflex,  Cooke  f/4.5  lens,  3  double 
slides,  leather  case .  £10  10  0 

Zeiss  Ikonta,  16  on  V.P.  film,  Novar  f/4.5  lens, 
Derval  shutter,  case .  £3  3  0 

i-pl.  Pressman,  Aldis  anastigmat  f/4.5  lens,  3 
single  slides  and  cut-film  holders.  Brand  new 

£7  19  6 

3£x2i  Special  Ruby  Reflex,  f/3.5  T.H.  Cooke 

anastigmat  5-in.  Series  XI  lens,  1  D.D.  slide. 
Brand  new.  New  price  £18  15s .  £11  11  0 

3£x2 1  Newman  &  Guardia  Reflex,  Ross  Xpres 
f/4.5  lens,  3  D.D.  slides,  leather  case. .  £27  0  0 

(or)  with  Telephoto  Dallon  10-in.  lens 
£35  0  0 

i -pi.  and  9x12  cm.  Zeiss  Ikon  Minimum  Pal- 
mos,  Zeiss  Tessar  f/4.5  lens  (15-cm.),  5  solid  block- 
form  slides,  F.P.  adapter,  filter  in  optical  flats, 
lens  hood,  leather  case.  Good  condition 

£13  13  0 

Leica  Roll  Film,  Elmar  f/3.5  lens,  leather  case 
£8  8  0 

2Jx3J  Dallmeyer  Snapshot,  Dallmeyer  ana¬ 
stigmat  f/6  lens,  case .  £1  19  6 

4Jx25  No.  la  Voigtlander,  Skopar  anastigmat 

f/4.5  lens,  Compur  delayed-action  shutter,  canvas 
case.  As  new .  £6  6  0 

la  No.  12  Ensign  Carbine,  Aldis-Butcher  ana¬ 
stigmat  f/4.5  lens,  Compur  shutter.  ...  £3  19  6 

V.P.  Tenax,  f/6. 8  Dagor  lens,  3  slides,  F.P. 
adapter .  £2  10  0 

3Jx2i  Thorve,  Schneider  Xenar  f/4.5  lens, 

Ibsor  7-speed  shutter,  3  slides .  £4  4  0 
Q.R.S.  Projector,  16-mm.,  resistance,  carrying- 

case,  Dallmeyer  2-in.  f/1.8  lens,  motor  driven 
£7  7  0 

Duograph  16-mm.  Hand-crank  Projector,  re¬ 
sistance,  carrying-case .  £4  4  0 

Kodatoy  Projector  (new  price  £3  3s.)  £2  0  0 

Model  B  Cine-Kodak,  f/3  .5  lens,  leather  case 
£8  15  0 

Ensign  16-mm.  Autokinecam, 
with  f/2.6  Taylor-Hobson  Cinar 
lens,  lens  hood,  filter.  Perfect 
condition .  £12  12  0 

Pathescope  Motocamera  de 

Luxe,  f/3.5  lens,  in  case  £7  2  6 
Motocamera  Type  B,  f/3.5  lens, 

case .  .  £4  10  0 

Justophot  Exposure  Meter,  in 
case  . . 16s.  6d. 

LISTS - POST  FREE. 

Established  over  Half-a-Century. 

APPROVAL.  PART  EXCHANGE. 
DEFERRED  TERMS. 

Telegrams:  “Photo,”  Sheffield. 

SHEFFIELD  PHOTO  C? LTD 
NORFOLK  ROW.(FARGATE) 
(Hf  fFIELD  —  One mini' to  wn/k  from  Town  Hnti 

MATERIALS 
Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers 
welcomed. 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  fil,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K  ALTON.  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  4091,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets,  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 
7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight:  20x16  6/3  dozen; 
15X12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.  2/-,  5/9  gross  ; 
i-pl-  3/6,  4£x2J  3/6,  3J-X21  2/6  gross,  12  gross 

21/6. 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  35-X21-  glossy, 2/-  gross,  12-gross  lots  20/-. 

K ALTON  Gaslight  Paper,  lfx2J,  1/6  gross  ; 3Jx2i,  1/6  72  sheets,  2/6  gross;  4ix2.|  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72;  6/6  gross,;  whole-plate,  1/9  dozen,  3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  :  Vigorous,  3/-  100, 

1/9  50. 

K ALTON  Self-toning  Postcards,  glossy  and  matt cream,  4/-  100,  32/6  1,000. 

K  ALTON  Bromide  Commercial  Glossy  Double¬ weight,  10x8,  36  sheets  3/6  ;  1/1-pl.,  2/6  ; 
i-pl.,  72  sheets  2/6. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9  ;  3ix2i,  4  dozen  5/-,  backed  5/9  ; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : If  x  2i,  9/- dozen  ;  3ix2i,  10/-  ;  2ix4*,  12/-  ; 
6  exposures  :  3Jx4t,  18/-  ;  5i-x3i,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3Jx2i,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 ATTWOOD,  Hadleigh,  Essex. — Reliable  materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue fj.00 

ATTWOOD  Flat  Films,  Superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  i-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  Superfine  quality  ;  300  and 600  H.  &  D.  ;  i-pl.,  1/9  dozen,  6  dozen  81-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9 
dozen,  5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 
per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous  :  6x4i,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per'  gross. — Attwood,  Hadleigh,  Essex.  [0025 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 
send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality, 

1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal;  all  surfaces  ;  3ix2i,  1/3  72  sheets, 

2/-  gross  ;  4ix2J  and  i-pl.,  1/9,  3/-  gross  ;  i-pl., 
1/9  36,  whole-plate  2/9  36.  [0026 

KIMBER’S  Finest  Materials  ;  keenest  prices  : Roll  Films,  Plates,  Papers,  Chemicals  ; 

interesting  lists  free. — Kimber’s,  61,  Grand  Parade, Brighton.  [7850 

Get  it  at 

Berkeley  Street ! 

(Rolleiflex 
AUTOMATIC  ROLL-FILM  REFLEX 

The  ideal  miniature  camera  for 

perfect  autumn  and  winter 

pictures.  Its  hair-sharp  auto¬ 
matic  focussing  eliminates  all 

guess-work  and  the  picture  you  are 

about  to  take  is  seen,  full  size', crystal  clear  and  right  way  up  on 

the  ground -glass  screen,  even 
during  the  time  you  are  makiug 

your  exposure.  All  controls  are 
conveniently  placed  in  full  view 
of  the  operator.  The  6x6  cm. 
model  takes  twelve  pictxires  on 

3i  x  2i  in.  roll  film  and  is  fitted with  Zeiss  Tessar  lenses. 

PRICES  : 

F/4.5 

.  £20 0 0 

F/3. 8 

.  £22 

10 

0 

l 

4x4  cm. 

F/3.5 

.  £20 
0 0 

F/2.8 

.  £22 10 0 

Nine monthly  payments or  52/6. 
of  46/8 

EVERY  ACCESSORY  IN  STOCK  ! 
IRIS  STOP.  New  clip-on  stop  for  finder  (6x6  and  4  x  4),  ascertains 

depth  of  focus  and  serves  as  exposure  meter .  £1  2  6 

STEREO  FITMENT.  Attaches  to  tripod.  Ensures  perfect  stereo¬ 
scopic  pictures  .  £1  7  6 

PLATE  ADAPTER.  Now  fitted  to  the  format  4x4,  and  can  be 

supplied  for  Rolleiflex  older  models.  Film-pressure  and  focussing 
screen  slides  only  supplied  for  format  6x6.  Plate  back  £15  0 

White  Metal  Slides  . 16s.  Od. 

Adapter  Focussing  Screen . 15s.  Od. 

EVER  READY  CASES.  In  leather,  6  x  6,  £1  10  0  4  x  4,  £1  5  0 

LIGHT  FILTERS.  Ultra  Violet,  15s.  6d.  ;  Green,  15s.  6d. 

Yellow,  12s.  6d. 

FOCUSSING  HOOD  EXTENSION.  6x6,  5s.  Od.  ;  4x4,  4s.  Od. 

MAGNIFIERS  FOR  CLOSE  WORK.  20  to  40  in.,  or  20  to  13  in., 

£2  per  pair. 
Literature  free  on  request. 

SOME  BERKELEY  ST.  BARGAINS  ! 
Voigtlander  Perkeo  3x4  cm.  Roll  Film  Camera,  absolutely  as  new. 

Skopar  f/4.5  lens,  D. A.  shutter.  Cost  £6 .  £4  4  0 

6x6  cm.  Rolleiflex  Model  I,  Zeiss  Tessar  f/3. 8  lens,  Compur  shutter. 
As  new.  Cost  £22  10s .  £14  14  0 

Baby  Box  Tengor,  Zeiss  Frontar  lens,  3x4  cm.  Cost  18s.  6d. 
12s.  6d. 

Model  I  Leica  Camera,  f/3.5  lens,  range-finder  and  case.  Splendid 
condition.  Cost  £17  4s .  £8  8  0 

3£x2£  Folding  lea  Reflex,  Zeiss  f/3.5  anastigmat  lens,  very  little 
used,  3  double  slides.  Cost  £45 .  £18  18  0 

Cine-Kodak  Model  B,  f/6. 5  lens.  Cost  £18  18s .  £5  5  0 

Approval  to  post-buyers  on  full  cash  deposit. 
EASY  TERMS  1  EXCHANGES  1  LISTS  FREE  I 

QUALITY  COSTS  NO  MORE  AT 

WALLACE  HEATON  LTD 
47,  BERKELEY  ST.,  W 

Phone  : 

GROS.  2691. 

By  Appointment 
to  H.R.H. 

NEXT  DOOR 

TO  COOK’S. 
The  Prince  of 

W ales. 

BE  WISE  IN  TIME — USEJLOUR  DEPOSIT  SYSTEM. 45 



6  ( Supplement ) THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 
September  27,  1933 

^"This  Autumn 
enl&rge  with  the 

latest  and  best — 

The  All-British  V.N.  Semi-Automatic 

Enlarger  offers  many  advantages  over 

its  competitors,  whilst  being  of  very 
low  price  consistent  with  its  high 

quality.  Semi-automatic  focussing  is 
adopted  which  permits  control  as 

desired,  yet  as  easy  as  fully  automatic 

systems.  The  large  lamphouse  prevents 

over-heatir.g,  and  the  solid  baseboard 
ensures  rigidity. 

Prices  with 

DALLMEYER  F  4.5 
ANAST.  LENS  in 
FOCUSSING  MOUNT 

3ix2i  £8:15:0 

|»plate  £9:15:0 
Sendfor  a  fully  descriptivefold- 
er  to  the  Sole  Manufacturers  : 

PEELING&VAN 

NECK,  LTD. 
4/6,  HOLBORN  CIRCUS, 

LONDON,  E.C.1 

ALL-BRITISH 
PHOTO  PLATES  &  PAPER 
GASLIGHT  PAPERS 

V.P.  .. 1/9  per  gross 

3ix21  .. 2/9 
2ix4j  .. 3/7  ., 

i-plate  . . 4/-  .,  ., 
5x4  .. 5/6  ..  „ 
Postcard 5/4  ..  ., 

BROMIDE  PAPERS 

1-plate  , 
8x6 
81x61  . 
10x8 
12x  10 
15x12  , 

7/9  per  gross 

12/- 
13/11 

20/- 

30/- 45/- GLOSSY,  SILKY  OR  MATTE 
3  Grades 

VIGOROUS,  ORDINARY  OR  SOFT 
POSTCARDS,  GASLIGHT  OR  BROMIDE 

22/-  per  1.000.  11/-  per  500.  2/9  per  100. 
Singles  or  strips. 

PLATES 

Special  Rapid  3C0  H.D.  Iso  Press  600  H.D. 

31x21  ..  1/3  per  pkt-  |  Postcard  -  -  2/6  per  plrt. 

i-plate  ..  1/9  ,.  „  j  1-plate  ..  3/6  „  , 

MARTIN 
Photographic  Chemist, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

MATERIALS 

Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets,  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

ALLENS  Super  Gaslight  (the  quality  paper)  for D.  &  P.  Finishers,  31x21  1/8,  4ix2|  2/6 

per  gross  (12  gross  or  above)  ;  sample  gross  2/-. 

- — Below. 

ALLENS  Super  Plates,  41x31  1/6  dozen  (6-dozen lots).  61x4J  2/6  dozen  (27/6  gross)  ;  Special 
Iso  700  H.  &  D.  (same  price). — Below. 

A LLENS  Super  Chemicals  :  Amidol  2/9,  Metol 3/6,  Hydrokinone  1/9,  Pyro  2/9  1  lb. — Below. 

ALLENS  D.  &  P.  Order  Pads,  7/6  dozen  ; special  De  Luxe  Wallets,  1/6  100,  60/- 

orders  carriage  paid  ;  send  for  Finishers'  List.- — Allens,  168,  Oldham  Rd.,  Manchester,  4.  [0092 

ENLARGEMENTS 

Trade. 

1/3  D0ZEN’  lnd  -  6-  6d-  3.  3d-  1.— Postcards, 
from  small  film  or  plate,  retouching  and 

vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d,  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  8Jx6£ mounted  Enlargement  from  your  negative  ; 
no  disappointments  :  same-day  service  ;  81x6£10d., 
10x8  1/1,  12x10  1/4,  15x12  2/1;  mounted 
A.B.  or  P.S.,  8} x 64  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 
trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity,  glossy  or  semi-matt. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  [0094 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.,  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

Enlargements,  six 6*  6d.,  6jx4j  4d., Postcard  2d.  each  ;  Copying,  Printing,  Develop¬ 
ing. — Moon,  35,  Bolsover  St.,  London,  W.l.  [8072 

CONNOISSEURS.— You  may  get  personal  atteir tion  at  the  counter  ;  do  your  enlargements  get 
it  in  the  work-rooms  ?  they  do  from  Randall  Cox, 
17,  High  St.,  Roehampton.  Quality  only.  [8094 

TV/rTNIATURE  Camera  Specialist.— i-pl.  Enlarge- 
1VI  meats,  2d.  ;  send  for  list. — George  Cbilde, 
Photo-Chemist.  228,  Roundhay  Rd.,  Leeds.  [5840 

REPAIRERS 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

TUITION.  BOOKS,  etc. 

Trade. 

EVENING  Class,  conducted  by  John  H.  Gear, Hon.  F.R.P.S.,  at  Cripplegate  Institute, 
Golden  Lane,  City  (3  minutes  Aldersgate  St. 

Met.  Station),  every  Wednesday,  6.30-8  ;  com¬ 
mencing  4th  October  ;  open  to  all  ;  practical 
photography  all  branches  ;  special  section  for 

small  film  camera  work  ;  3  months’  course  15/-  ; 
syllabus,  write  Manager  of  Institute.  [7861 

L.C.C.  Evening  Classes — Photography,  Theory  and Practice  for  Amateurs  ;  9  months’  course,  7/-. 
— Write,  Photography,  13,  Great  St.  Andrew  St., 
W.C.2.  [8061 

S  T7S)Ja\  $ 

I  UlrZrtA ======JmL*. 

/'THE  MARK  of  QUALITY  \ 
SAME  DAY  SERVICE 

IPA  SUPER  PLATES 

have  a  reputation  of  several  years’  standing,  and  hundreds  of  satisfied 
customers  thoroughly  recommend  them. 

SPEEDS  :  100,  350  and  700  H.  and  D.  In  addition  we  would 
recommend  our  special  orthochromatic  screeoless  quality,  which  is 
genuine  500  H.D.  speed. 

Per  doz.  Per  gross 

SI  x  2*  ..  ..  1/2  ..  12'- 
4*x3*  ..  ..  1/8  ..  16/- 

0*x3J  ..  ..  2/3  ..  24'- 

Per  doz.  Per  gross.  ' 
5  x  4  ..  2/3  ..  24/- 

6J  x  41  . .  3/3  ..  33/- 

8*x6*  ..  6/-  ..  66/- 

IPA  DE  LUXE  PAPERS 
BROMIDE  &  GASLIGHT 

Single  and  Double  Weight.  Glossy,  Matt  and  Semt-Matt.  Normal, 
Vigorous  and  Super  Vigorous. 
Site.  Frice  per  Price  per 

i-gross.  gross. 
3$  x  2}  ..  ..  1/6  ..  2/6 

4*x2*  ..  ..  1/9  ..  3/- 
4*x3*  ..  ..  2 3/6 
5*x3*  ..  ..  2/6  4/3 

Size. Price  per  Price  par 

i-gross.  gross. 

6  x4*  ..  3/-  ..  5/3 

6Jx4J  ..  3/6  ..  6/6 
8*x6i  ..6/-  ..  11/6 

Other  sii69  pro  rata. 

IPA  De  Luxe  Postcards,  BROMIDE 
and  GASLIGHT 

All  usual  surfaces  and  grades  : 

60  1/9,  TOO  3/-,  600  11/6,  1,000  21/-. 

All  orders  over  6/-  post  paid  (except  bulky  chemicals). 

IPA  PHOTOGRAPHICS 10/12.  LAMBETH PALACE  ROAD.  S.E.1 
Phone :  HOP  5312. 

OPPOSITE  NEW  COUNTY  HALL,  WESTMINSTER. 

8END  TO-DAY  FOR  FREE  LI8T  AND  SAMPLES. 

‘PRACTOS’ 
EXPOSURE  METER 

(NEW  MODELS) 

Definitely  Best  and  most  accurate  of  all. 

H.  &  D.  speeds.  For  Cine 

and  Stills.  View-finder 

picture  in  Sky-Blue  Filter. 

Model  II,  in  leather  pouch  25/- 

Model  I  (without  View-finder), 
ditto . 20/- 

GARNER& JONES,  LTD. 
Polebrook  House,  Golden 

Square,  London,  W.l 

The  infinite  variety  of 
the  ISLE  OF  MAN 

It  is  because  the  Isle  of  Man  contains  so  many  different  types 

of  scenery  that  it  makes  such  a  wide  appeal  to  holiday-makers. 
In  the  course  of  a  day’s  excursion,  you  can  take  in  coast, 
mountain,  moorland,  and  glen  scenery.  A  holiday  there 
will  impress  you  with  the  marvellous  variety  which  is  packed 

into  a  small  area. 

£200  Amateur  Photographic  Competition,  1933 
Write  for  Official  Guide  containing  full  particulars,  together  with  winning 

snaps  in  iy3*2  Competition.  Obtainable  free  from  P.  A.  Clague,  at  either 
the  Publicity  Dept.,  Isle  of  Man ,  or  at  Room  119,  Grand  Buildings, 

Trafalgar  Square,  London. 

ISLE  ©F  MAN 
FOR  HAPPY  HOLIDAYS 
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-ALLENS- Special  Iso  Plates,  700  H.  &  D. 
(ALL  SIZES  IN  STOCK.) 

2-5/16  x  1J  . .  1/-  per  doz . 2/9  3  doz. 
3|  x  2}  ..  1/3 . 3/6  „  „ 

4*  x3*  ..1/9 . 5/-  „  „ 
6*  x3*  ..2/5 . 6/9  „  „ 

6*  x4J  ..  3/-  ..    86  „ 

Special  rate  for  Half-Gross  lots. 

COMMERCIAL  PHOTOGRAPHERS.  Send  us  a  trial  order 

and  convince  yourself  of  amazing  results  obtained  with  these 
SUPER  PLATES. 

CAMERA  EXCHANGE  SERVICE-^. 
YOUR  CHANCE  TO  PURCHASE  A  ^ 

Two-thirds  (approximately)  allowed  as 
part  payment  on  modern  cameras, 

wheD  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 
Cameras  as  part  payment  must  be 

subject  to  our  approval. 
Write,  stating  exactly  what  you  bave 

as  part  payment,  the  price  paid  and 
date  purchased,  with  particulars  also 

of  new  apparatus  required. 

ROLLEIFLEX 
CONTAX 
LEICA 

PROMINENT 

BRILLIANT 

ETUI.BALDAX 
CINE-KODAK 
SUPERB,  Etc. 

^‘METROPHOT’Exro^f^ETER 
Cheapest  Photo-Electric  Cell  Meter  Jg|?  ■  C  ■  A 
on  the  market.  No  batteries  re-  ■  w  ■  w 

quired.  For  still  or  cine  cameras.  Complete  with  case. 

YOUR  NEAREST  PILLAR  Rr>yjfllfc  n keeps  you  in  touch  with 

Super  Developing  Service  W ' ' any  size  film  developed  6d.  each,  and 

DIRECT  POSTCARD™ tE  AC  H 
ENLARGEMENTS  at  " 
Glossy  or  Semi-Matt.  Return  Postage  paid.  Special  envelopes 
free.  Send  P.O.  and  next  film  lor  finishing  under  this  service. 

ALLEN/ 
Phone  :  Cent.  9480. 

168,  OLDHAM  RD. 
MANCHESTER,  4 

Open  to  8  p.m.,  Saturdays  9  p.m. 

NUACE 
The  perfect 

MOUNTING  CORNER 
No  slots  or  slFs.  In  eight  colours. 
Per  packet  o*  ioo  corners.  ...  6d. 

Write  for  sample  27A,  post  free. 
Ensign  Ltd.,  High  Holborn,  London. 

FREE  SAMPLE 

LARGE  PRINTS  from 
SMALL  NEGATIVES 
Special  Service  for  Leica  and  3x4  cm.  users. 

pi.,  2d. ;  £-pl.,4d. ;  i/i-pl..  Sd. ;  P.C.’s,  3d. 
SEND  FOR  LIST. 

BARGAINS  IN  USED  HIGH-CLASS  CAMERAS. 
Zeiss  Ideal  3i  x  21  Plate,  Tessar  f/4.5,  new  condition.  List  price 

£15  15s .  £10  0  0 

Leica  Model  2,  Elmar  f/3. 5.  Perfect.  List  price  £22..  £16  0  0 

Rolleiflex  (automatic),  6  <  6,  Tessar  f/4.5.  List  price  £20.  A 
bargain  .  £15  0  0 

Leica  Model  2,  Hektorf/2.5.  Like  new .  £18  10  0 

GEORGE  Approval  against  cash. 

CHILDE,  PHOTOCHEMIST 
228,  ROUNDHAY  ROAD,  LEEDS 

|  PRINTING,  C0PY1NC,  DEVELOPING 
Trade. 

ry  /  PER  GROSS,  40/-  per  1,000,  including  title, I  /  best  Photographic  Postcards  on  Kodak 
Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra.— Shawyer,  Swindon.  [0064 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3Jx2J  1/- ; 
4ix3t  1/3,  5£x3i  1/8  ;  write  for  lists  ;  see  also 

“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 
|  RETOUCHING  | 

Trade. 

RETOUCHING. — First-class  work  promptly  exe¬ cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5386 

16:1 

ratio  of  replies 

An  interesting  comparison  of  results 

from  an  advertiser  in  “The  Amateur 

Photograph  er” 

I  had  no  difficulty  in 

disposing  of  the  camera. 
I  had  16  replies  to  my 

advertisement  in  ‘The 

Amateur  Photographer,' 
although  I  had  only  one 

reply  to  an  advertisement 
in  another  journal  offer¬ 
ing  the  same  camera  at 

the  same  price." 

From  J.  F.  SMITH, 

Canterbury  Road, 

FOLKESTONE 

Here’s  Quality  at  the  Right  Price  ! 
Your  film  Developed  and  1  Velox  glazed  print  made  from  each 
negative:  V.P.  and  3Jx2L  8  exposures,  1/2,  No.  116  (2i x 41) 

1/6,  41x31  1/3,  61x31  1/8.  1/6  dozen,  1/-  1  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  1  dozen,  81  x  61  ;  2/6 

dozen,  1/6  1  dozen,  61  x  enlargements,  2/-  20  x  16,  15  x  12  1/9, 
12  x  10  1/3,  10  x  8  1/-,  81  x  61  9d.,  61  x  41  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER. 

“LARGODREM” 
ELECTRIC 

EXPOSURE  METER 
FOR  ENLARGER. 

The  perfect  exposure 
meter  for  use  with  any 

makeo  vertical  enlarger. 

The  “  Largodrem  ”  is 

simply  laid  on  the  base¬ 
board,  the  light  switched 

on,  when  the  correct 
exposure  for  any  make 

of  bromide  paper  can 

be  read  on  the  scale. 

Obtain  one  of  these 

invaluable  meters  and 

ensure  correct  exposure 

with  every  enlargement 

you  make,  and  avoid wasting  paper. 

PRICE  35/- 

When  ordering  please  state  the  voltage. 

DREM  PRODUCTS  LTD. 

37,  BEDFORD  STREET,  STRAND,  LONDON 

The  Camera  Exchange  the  Midlands 

END  OFg  A  I  ¥7* 
SEASON  M  I  a  Fz 
Of  SECOND-HAND  CAMERAS,  PROJECTORS, 

CINi  CAMERAS,  SCREENS,  ENLARGERS. 

Hundreds  of  guaranteed  second-hand  cameras  at  rock-bottom  price* 

SEE  OUR  WINDOWS 

GALLOWAYS  Photographic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

(Opposite  O.P.O.)  Phone  MID.  5670. 

Large  Aperture 

Lenses  for  Dull  Light. EXAKTA 
FOCAL-PLANE  ROLL-FILM  REFLEX 
Full-size  V.P.  pictures.  Helical  focussing. 

Shutter  speeded  to  1/1, 000th.  7-cm.  focus 

anastigmats.  All-metal.  Precision  work¬ 
manship.  Prices  include  solid  leather  case. 

Exakta  Anas.  f/3. 5  .  .  £  1  4  I  O  I  O 

Tessar  „  f/3. 3  . .  £  18  I  O  I  O 

„  f/2.8  ..  £21  :  lO  :  O 

GARNER  &  JONES,  Ltd. 
Polebrook  House,  Golden  Square,  W.l 
•4SJT  FOR  LIST,  PRAXIDOS  ENLARGERS 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 47 
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LATEST  MODELS  IN  STOCK 
Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  etc.  Please  state  requirements. 

LEICA  MODEL  III 
With  Slow  Speeds. 

Leader  of  the  future,  speeds  1,  £,  £,  £,  i/coth 

to  i/5ooth  sec.,  focussing  coupled  range¬ 
finder,  magnification  1 £. 
Price,  with  Elmar  f/3.5 .  . £25:0:0 

Earlier  models  taken  in  exchange 
or  bought  for  cash. 

3£x2£  Ensign 

'  x, f/4.5  “ 

Focal-plane  Roll  Film 
Reflex,  f/4.5  Ensar,  leather  CC.IT.C 

As  new.  List  £7  16s.  .11.0 
3£  y  2}  Double  Extension  Nettel  Duroll 

Roll  Film,  plate  back,  rising  front,  frame 

finder, Citonar  f/4.5,  Compur,  CC.1'7.C 
leather  case.  Good  condition.  *  «vJ 

4£  x3£  Zeiss  Ikon  Trona  “  212  ”  Hand, 
double  extension,  13. 5-cm.  Tessar  f/4.5, 
Compur,  3  slides,  F.P.  adapter,  leather 
case.  Fair  condition.  Cost  CC.1  O.C 

£13  17s.  6d .  XtKlU.O 

3ix2f  T.-P.  Junior  Special  Reflex, 
reversing  back,  6-in.  Ross  f/4.5,  6  slides, 
F.P.  adapter,  case.  Good  CC.1Q.fi 
condition .  dLO.U/.U 

3£  >  2i  Zeiss  Ikon  Ideal  Hand,  double 
extension,  Zeiss  Tessar  f/4.5,  Compur, 

6  slides,  F.P.  adapter,  leather  £  Q  #Q  .A 
case.  Good  condition .  XO.O.U 

4J  x  3£  Ensign  Reflex  (double  plate- 
holder  model),  revolving  back,  6-in.  Cooke 

f/4.5,  F.P.  adapter,  leather  CQ.1  C.ft 
case.  Good  condition .  XO.XO.U 

9.5-mm.  Pathe  Projector,  double  claw, 
type  “  C  ”  motor,  super  attachment, 
group  resistance.  A s  new.  £0.1  7.C 
List £13 is .  xo:i/.o 
3£x2£  lhagee  Folding  Reflex,  Meyer 

f/4-5,  3  slides,  F.P.  adapter.  Good  con¬ 
dition.  List  £33  15s... £11:15:0 

4£x3£  Marion  Soho  Reflex,  revolving 
back,  13.5-cm.  Zeiss  Tessar  f/4.5,  3  book- 
form  D.D.  slides,  case.  £1/1.ifl«ft 
Good  condition .  XX^l.XU.U 

3£x2£  T.-P.  Junior  Special  Reflex,  re¬ 
volving  back,  5-in.  Dallmeyer  Dalmac 
f/3.5,  filter,  6  slides,  also  time  valve 

release  £  to  3  sec.  and  Time.  Good  con¬ 

dition.  List  £20  9s...  £14:10:0 

4.5x6  cm.  Meyer  Special  Double  Ex¬ 
tension  Reflex,  revolving  back,  3§-in. 
Plasmat  f/1.5,  lens  hood,  filler,  6  single 

slides,  also  3  book-form  D.D.  slides, 
F.P.  adapter,  leather  case.  Splendid 

condition.  List  over  £90  £55:10:0 

281  OXFORD  ST. 
London,  W.l 

Fourteen  doors  West  0!  Circus. 

WEST  BOUND  BUSES  STOP  HERE. 

£2:15:0 

£9:17:6 

5Jx3£  Kodak  Roll  Film,  f/7.2  Zeiss  Tessar,  Com¬ 
pound,  1  to  i/aooth  sec.,  case.  Good  condition . 

3Jx2|  Kodak  Special  Roll  Film,  f/6.3  anastigmat,  Koda-  C  A*A9(\ 
matic  shutter.  Good  condition.  Cost  £10  5s . 

31  <  21  Zodel  Double  Extension  Hand,  f/3.8  anastigmat,  delayed  Com¬ 
pur,  3  slides,  case.  Good  condition.  List  £6  17s.  6d.  £5:2:6 

4.5  6  cm.  Ernemann  Focal-plane,  7.5-cm.  Zeiss  Tessar  f/3.5,  3 
slides,  F.P.  adapter.  Fair  condition.  Cost  £28....  £8:15:0 

2i/1j}  Zeiss  Ikon  Icarette  Roll  Film,  7.5-cm.  Tessar 
f/4.5,  latest  Compur.  As  new.  List£nns . 

4£  x  3  [  Goerz  Anschutz  Press,  latest  model,  f/4.8  anastigmat,  time 
valve  £  to  5  sec.,  F.P.  adapter,  leather  case.  Good  £0.1  7. 

condition.  Cost  £24  7s.  6d .  XH.l  I  .U 

3£x2£  Duoflex  Roll  Film  Reflex,  all-metal  focal-plane  shutter,  eye- 
level  focussing,  4if-in.  Dallmeyer  f/4.5,  leather  case.  MAI  C.A 
Good  condition.  List  £15  15s .  XlW.lu.U 
3x4  cm.  Kodak  Nagel  Rolloroy  Pupille,  f/2.8  Zeiss  Tessar,  new 

Compur,  filter,  hood,  case.  Good  condition.  List  £11. C.A 

4.5  x  6  cm.  T.-P.  Bijou  Reflex,  3f-in.  Cooke  f/2.5,  3h.  f1Q.1C.ft 
D.  slides,  F.P.  adapter,  case.  Good  condition.  Cost  £20.  XX  O.  IO  .U 

16-mm.  Cine-Kodak  Model  B,  100-ft.  capacity,  f/3.5  anastigmat,  also 
Kodascope  Model  C,  with  2-cm.  lens  and  resistance  to  250  volts.  Good 
condition.  Cost  £43  15s.  The  complete  outfit..  £16:10:0 

3x4  cm.  Pilot  Folding  Reflex,  16  exposures  on  V.P.  roll  film,  auto¬ 
matic  film  wjfiding,  new  Compur,  5-cm.  Zeiss  Tessar  £J7‘1()*Q 

f/2.S. 

List  £21 . 

1  wmrt 

As  nSi. 

28  OLD BOND  ST. 
London,  W.l 

3£x2£  Folding  Roll  Film,  f/6.3  £1.1.11 

Radionar,  Pronto  3-speed.  F  air  condition.  XX.X.U 
3x2  Krauss  Rollette  Roll  Film,  Krauss  anastigmat 

f/5.5,  Pronto  3-speed,  frame  finder.  Cl  .1C. ft 

Very  good  condition .  XX.XO.U 
4£x2£  Nettel  Roll  Film,  f/6.3  Conastig-  £0.0, A 

mat,  Derval  shutter.  Very  good  condition.  Xw.w.U 
6£x43  Coronet  Field,  double  extension,  reversing 

back,  R.R.  lens  f/8,  roller-blind  shutter.  £0. C  .  A 

Good  condition. .  . .  Xfci.O.W 
5x4  Goerz  Anschutz  Press,  120-mm.  Dagor  f/6.8, 

3  D.D.  slides,  leather  case.  Good  £0.1  A. £ 

condition .  XX.XH.O 
4£x3£  Klimax  Double  Extension  Hand,  f/6.3 

Tessar,  Compound  to  i/25oth  sec.,  T.  and  B.,  12 slides,  leather  case.  Very  good  con-  C4«7»fi 

16-mm.  Cine-Kodak  Model  B,  f/6.5  £  A  .1  C.ft 

lens.  Very  good  condition .  X*±.1«J.U 3£  x  21  Cameo  Hand,  Zeiss  Tessar  f/4.5,  Compur, rise  and  cross,  3  slides,  F.P.  adapter,  C^»«lft*fl 

roll-film  holder.  Good,  condition ....  XtJ.lv.U 

4£x3£  Ensign  Popular  Reflex,  5j-in.  Cooke  f/4.5, 4  slides,  F.P.  adapter,  leather  case.  CR«1ft»ft 

Good  condition .  Id.lu.U 
3£  x  21  Mentor  Focal-plane,  f/3.5  Steinheil,  3  D.D. 

shdes,  leather  case.  Fair  condition.  £7:7:0 

4£x3£  Ensign  Reflex,  f/4.5  Ross  Xpres,  reversing 
back,  3  D.D.  slides,  F.P.  adapter,  leather  £0.0. ft 

case.  Good  condition .  XO.O.U 

121  CHEAPSIDE,  London,  E.C.2 

Used  Bargains  for 
Quick  Buyers 

Projector. 
£1:10:0 

9.5-mm.  Coronet  Cine 
Good  condition.  List 

3ix2.i  No.  1  Pocket  Kodak,  f/6.3 
anastigmat,  screw  focussing,  Kodex 
shutter,  leather  sling  case.  Very  good condition.  List  £3  7s.  6d.  £2:2:0 

3£  x  21  Etui  Double  Extension  Hand, 
f/4.5  Trioplan,  Compur,  3  £0.0. ft 
shdes.  Good  condition. 

4,1x31  Series  III  Kodak  Roll  Film, 
Kodak  f/6.3,  Diomatic  shutter,  screw 

rising  front,  black  leather  case. Excellent  condition..  £4:7:6 

35-mm.  Archer  Home  Cine  and 
Projection  Lantern,  Russian  iron 
body  on  cast  iron  base,  forward  and 
side  movements  to  body,  3-in.  lens, 

4-in.  condenser,  Maltese  cross  princi¬ 

ple,  two  12-in.  spools,  hand  driven, 
suitable  for  small  hall.  £C.C.ft 

Good  condition  '. .  IJ.J.U 
4£x3J  Pressman  Reflex,  revolving 

back,  Aldis-Butcher  f/4.5,  6  slides, 
F.P.  adapter.  Fair  £#J.C.ft 

condition .  IU.O.U 

4j  /  3J  Tropical  Revolving  Back 
Ensign  Reflex,  16. 5-cm.  Zeiss  Tessar 
f/2.7,  also  17-in.  Ross  3-power  Tele- 
ros  Telephoto  f/6.3,  12  shdes,  F.P. 

adapter,  3  filters,  leather  case.  Excel¬ lent  condition.  List  £Q  C.ft. ft 

over  £60 .  XOJ.U.U 

73  LORD  ST. 
LIVERPOOL 

4.5x6  cm.  Goerz  Tenax  Hand, 
f/6.8  Dagor  anastigmat,  speeds  £  to 

i/iooth  sec.  and  time,  3  slides,  F.P. 

mT:..Fai'.cm:  £1:10:0 
3*x2*  lea  Volta  Hand,  Novar  f/6.8 

anastigmat,  3-speed,  rising  front, 
6  slides,  case.  Excellent  £1  C.A 

condition .  Xl*I.O*U 
5x4  Kodak  Premo  No.  8  Hand, 

rising  front,  Compur,  f/6.8  Goerz  anas¬ 
tigmat,  F.P.  adapter,  C* 

case.  Good  condition.  XI* L  i  *U 
4J  x  3}  N.  &  G.  Sibyl  Hand,  Zeiss 

Tessar  f/§-3»  F.P.  adapter,  leather 

case.  Good  condition. .  £4:0:0 

3^x21  Ensign  Cameo  Hand,  double 
extension,  Lukos  f/4.5,  Compur,  lens 
hood,  2  slides,  F.P.  adapter,  Rollex roll-film  holder.  All  as  £A»A»f\ 

3£x2£  Adams’  Vesta  Hand,  Ross 
Homocentric  f/6.8,  Compound  to 
i/25oth  sec.,  screw  focussing  to  1  yard, rising  front,  12  slides.  <CC*A*ft 

Excellent  condition .  XO*U*li 
21x1)j  Piccolette  de  Luxe  Model, 

Zeiss  Tessar  f/4.5,  Compur.  Excellent 
condition.  Cost  £10  7s.  6d.  £6:0:0 

10x15  cm.  lea  Reflex,  18-cm.  Zeiss 
Tessar  f/4.5,  F.P.  adapter  and  6 

slides.  Good  condition.  £6:0:0 

62a  RUSHEY  GREEN, 

CATFORD,  London,  S.E.6 

76-PAGE 

BARGAIN 
LIST 
Post  fl%e 

SPECIAL 
HOLIDAY  REDUCTION  ! 
Dollond  “  Owl  ”  No.  3  British-made  Compact 
Popular  Size  Roll  Film  Camera,  ideal  for  general 
purposes  for  pictures  3£X2£  in.  Size  only  6£x 

2jxi£  in.,  f/6.3  anastigmat,  3  speeds,  T.  and  B., 
carrying  handle  at  side.  Obtainable  only  from  us. 

Usual  Price  49/6.  Holiday  Price  42/- 

Brown  leather  sling  case,  velvet-lined,  with  lock 

and  key,  7s.  6d.  extra. 

Any  item  sent  on  five  days’  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange 
allowance. 

Mr.  H.  G.  C.,  of  Southampton,  writes  :  “  I  was 
greatly  surprised  to  get  a  new  camera  of  that  type 
for  the  money.  I  have  appreciated  very  much 

your  prompt  replies  and  the  courtesy  shown  me. 
I  have  already  told  a  friend  of  your  excellent 

business  methods.” 

Leica  Cameras  and  Accessories,  recent  9.5-mm.  and  16-mm.  Cine  Cameras  and 

Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modem  Microscopes  , 

bought  for  cash. 

DOLLON  D* a  ITCH  I  SON 
35,  Brompton  Rd.,  S.W.3. 
2,  Angel  Court,  E.C.2 

(Stock  Exchange). 

140,  Fenchurch  St.,  E.C.3. 

35,  Ludgate  Hill,  E.C.4. 

13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.n. 
191-2,  Tottenham  Court  Rd.,  W.t. 
285,  Finchley  Rd.,  N.W.3. 

216,  tipper  Tooting  Rd.,  S.W.17. 

2,  Northumberland  Avenue,  W.C.2. 

Crouch  End. — 17,  Topsfield  Parade. 
Holloway.— 66a,  Seven  Sisters  Rd. 
Kingston. — 30-32,  Thames  St. 
Croydon.— 12,  George  St. 

WatTord. — 142,  St.  Albans  Rd. 
Canterbury.— 38,  High  St. 
Cheltenham.— 1 14,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Leeds. — 37,  Bond  St. 

LTD. 

ESTD. 
1750 
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TO  H.R.H.  THE PRINCE  OF  WALES. 

UP-TO-THE-MINUTE  HOME 

MODERN 
PHOTOGRAPHIC  APPARATUS 

GUARANTEED ‘SECOND-HANDS’ 

1 

—

 

 

No.  3  Auto.  Kodak,  f/7.7  Kodak  anastigmat  lens,  rising  and 

cross  front,  3-speed  shutter.  List  £6  10s .  £2  15  0 

2 

—

 

 

i- pi.  Reflex,  revolving  back,  rising  front,  f/4.5  Dallmeyer 

Serrac  lens,  focal-plane  shutter,  1  double  slide,  F.P.  adapter. 
List  £12  17s.  6d .  £9  9  0 

3 

—

 

 

i-pl.  Double  Ext.  Field  Outfit,  reversing  back,  rising  front,  f/8 

R.R.  
lens,  

roller-blind  

shutter,  

1  double  
slide.  

List  
£8  £1  19  

6 

4 

—

 

 

i-pl.  Roll  Film  and  Plate  Ensign  Folding,  f/6.8  anastigmat  lens, 

Ibso  
shutter,  

1  to  1/lOUth  

sec.,  
rising  

front.  
List  

£5  10s.  
£1  19  

6 

5 

—

 

 

la  Roll  Film  Pocket  Kodak,  f/6.3  anastigmat  lens.  List 

£2  7s.  6d .  £1  9  6 

0 — DeVry  Standard  Cine  Camera,  for  100-ft.  film,  f/2.9  Dallmeyer 
Pentac  lens  in  focussing  mount,  tan  case.  List  £46.  .  .  .  £27  10  0 

7 

—

 

 

3±x2i  Voigtlander  Roll  Film  Camera,  f/4.5  Skopar  in  D.A. 

Compur  shutter.  List  £10 .  £6  10  0 

8 

—

 

 

i-pl.  T.-P.-  Junior  Special  Reflex,  revolving  back,  f/4.5  Zeiss 

Tessar  lens,  6-in.  focus,  speeds  l/10th  to  1/1, 000th  sec.,  12  slides, 
F.P.  adapter,  black  velvet-lined  case.  List  £20 .  £10  10  0 

9 

—

 

 

i-pl.  Goerz  Manufoc  Tenax,  double  extension,  rising  and 

cross  front,  f/4.5  Goerz  Dogmar  lens,  Compur  shutter,  4  slides, 

F.P.  adapter,  case.  List  £17 .  £6  6  0 

10 

—

 

 

3£  x  21  Folding  Plate,  single  extension,  f/7.7  Ensign  anas¬ 

tigmat  lens,  Ibso  shutter,  1  to  1/1, 000th  sec.,  6  slides  and  F.P. 
adapter.  List  £4  15s .  £1  19  6 

11 

—

 

 

3£x2A  Salex  Focal-plane,  f/4.5  anastigmat  lens,  focal-plane 

shutter,  speeds  l/30tli  to  1/l.OOOt-h  sec.,  limp  canvas  case,  6  slides, 
F.P.  adapter.  Cost  £8  10s .  £4  10  0 

12 

—

 

 

i-pl.  R.B.  Graflex  Reflex,  f/4.5  Ross  anastigmat  lens,  focal- 

plane  shutter,  speeds  l/10th  to  1/1, 000th  sec.,  tan  case,  roll-holder. 
List  £35  .  £15  15  0 

13 

—

 

 

Ensign  Focal-plane  Roll  Film  Reflex  3i  2i,  Aldis  Uno  anas¬ 

tigmat  lens,  speeds  l/25th  to  l/500th  *?ec.,  also  Dallmeyer  Dallon 
f/6. 5  9-in.,  Telephoto  lens,  tan  case.  List  £15  15s .  £10  10  0 

14 

—

 

 

i-pl.  Sanderson  Hand  and  Stand,  triple  extension,  rising  and 

swing  front,  reversing  back,  Aldis  f/6.3  anastigmat  len6,  Ibso 
shutter,  1  to  l/100th  sec.,  black  case,  1  slide,  also  Aldis  Trio  lens 
attachment.  List  £20 .  £3  10  0 

15 

—

 

 

P.C.  Pressman  Reflex,  horizontal  model,  Zeiss  Tessar  f/4.5 

lens,  focal-plane  shutter,  l/15th  to  1/1, 000th,  sec.,  tan  case,  6  slides. 
List  £22  10s .  £7  7  0 

THE  NEW 

LEICA 

THE 

MODEL  III 

Gives  long  instantaneous  exposures  of 
1,  i,  and  i  sec.,  or  any  intermediate 

fractions,  in  addition  to  l/20th  to  l/500th 
sec.  Has  telescopic  range-finder  and 

eyepiece  for  focussing  the  image. 

With  standard  Elmar  f/3.5  lens _  £25"  0"  0 
With  Ultra-rapid  Summar  f/2  lens  in  i>QQ  ■  O  -A 
sunk  mount  (available  shortly) .  *iOO  JOiU 

Either  model  on  easy  terms. 

With  focal-plane  shutter  giving  4,  l/Sth, 

and  l/10th  sec.  Controlled  by  one  knob 

giving  four  groups  of  speeds.  Time 
Group,  Time  and  1  sec.  Night  Group, 

l/5th  and  l/10th  sec.  Normal  Group, 

l/25th,  l/50th,  l/100th  sec.  Sports  Group,  l/100th  to 

1/1, 000th  sec.  With  Zeiss  Tessar  f/3.5. 

£27  : 10  :  O 
Nine  monthly  payments  of  64/2. 

LEITZ  LEICA 

‘VALOY’ 

OF 

ZEISS  IKON 

‘MIRAPHOT’ 
ENLARGER 
The  “  Miraphot  ”  en¬ 
larges  both  films  and 

plates.  Either  is  fitted 
into  the  carrier  ;  the 

focussing  handle  is  ad¬ 
justed  until  the  required 
size  is  observed  on  the 

paper  ;  the  exposure  is 
then  made  and  a  per¬ 

fectly  defined  enlarge¬ 
ment  obtained — an  opera¬ 
tion  as  simple  as  it  is effective. 

Zeiss  Tessar  f/3.5 

£10  :  5  :  0 

Zeiss  Ikon  Novar  f/6.8 

£10  :  10  :  0 
Or  nine  monthly  pay¬ 

ments  of  23/11  and  24/6. 

£2:17:6 

THE  NEW 

SLOW- 

SPEED 

‘ CONTAX ’ 

ENLARGER 
has  a  wood  baseboard 

and  75-watt  hanging 
lamp.  There  is  a  special 
device  to  hold  the  film 

flat,  accomplished  by 

means  of  a  helical  adjust¬ 
ing  arrangement. 

Supplied  without  lens  and 
printing  board.  Fitted 
with  helical  screw  mount 
to take  lens 

Or  nine  monthly  pay¬ 
ments  of  17/-. 

Printing-board  with  ad¬ 

justable  masking  bands 

for  enlarge¬ 

ment  up  to 

8*  x  6i 

5:0 

THE  NEW  METROPHOT 
The  100  per  cent 

automatic  elec¬ 
tric  exposure 
meter.  Without 

batteries,  reckon¬ 
ing  scales  or 
tables.  Exposure 
time  immediately 
read  off.  No 

errors  or  acci¬ 
dental  results. 

See  it  at  Bond 

Street. 

Only  £5  5s.  Nine  monthly  payments  of  12/4. 

SEND  FOR  OUR 

FREE  LISTS 
Choose  your  camera  from  these  fully 

illustrated  books  of  new  and  second¬ 

hand  apparatus.  There’s  a  list  for 
cin6  apparatus,  too.  State  which  you 
require  and  please  include  2d.  postage. 

Appointed  Associate  of  the  Institute 
of  Amateur  Cinematographers. 

WESTON  ‘617’  METER Automatically 

indicates  cor¬ rect  exposure 

for  all  “  still  ” 

and  “  movie  ’* 

cameras.  No 

battery, cannot 

wear  out,  can¬ 

not  be  mis¬ 
understood. 
Entirely  proof 

agamst  per¬ 
sonal  error. 

Complete  with  case 
and  instructions. £15:10:0 

Nine  monthly 

payments  of 

36/2 

AUTOMATIC 

‘ROLLEIFLEX’ 
Here’s  the  camera  to  get  life  into  all 
your  pictures.  Has  every  gadget  that 
goes  for  absolute  perfection.  Takes 

12  exposures  on  standard  roll  film. 

Fitted  with  Zeiss  Tessar  f/4.5  lens. 

£20 
Nine  monthly  payments  of  46/8. 

F/3.8  Zeiss  Tessar .  £22  10  0 

Nine  monthly  payments  of  52/6. 

16 

—

 

 

i-pl.  T.-P.  Special  Ruby  Reflex,  revolving  back,  rising  front, 

f/4.5  Zeiss  Tessar  anastigmat  lens,  focal-plane  shutter,  1/1 0th  to 
1/1, 000th  sec.,  3  S.M.  slides.  List  £16 .  £7  17  6 

17 

—

 

 

i-pl.  Ross  Panros  Focal-plane  
Camera,  f/4.5  Ross  Xpres 

lens,  shutter  l/15th  to  1/1, 000th  sec.,  black  case,  3  D.  slides,  F.P. 
adapter.  List  £30 .  £16  16  0 

18 

—

 

 

31  x  21  Foth  Folding  Roll  Film  Camera,  f/4.5  anastigmat 

lens,  3-speed  shutter.  List  £4  4s .  £1  17  6 

19 

—

 

 

la  Roll  Film  Cocarette,  f/6.3  Conastigmat  
lens,  Derval  3- 

speed  shutter.  List  £4  2s.  6d .  £1  12  6 

20 

—

 

 

i-pl.  Zodel  Junior  Folding  Plate  Camera,  double  extension, 

rising  and  cross  front,  f/6.8  anastigmat  lens,  Vario  shutter.  3  slides 
and  F.P.  adapter.  List  £3  9s.  6d .  £2  2  0 

21 

—

 

 

31x21  Goerz  Roll  Film,  f/4.5  Dogmar  anastigmat  
lens, 

Compur  shutter,  1  to  l/250th  sec.  List  £10  10s .  £5  17  6 

22 

—

 

 

i-pl.  Popular  Pressman  Reflex,  reversing  back,  rising  front, 

f/4.5  Aldis-Butcher  anastigmat  lens,  focal-plane  shutter,  l/15th  to 
1/1, 000th  sec.,  6  slides.  List  £14  7s.  6d .  £6  17  6 

23 

—

 

 

i-pl.  Horizontal  
Enlarger,  rack  focussing,  

reversible  carrier, 

6.V-in.  condenser,  gas  illuminant,  64-in.  Ross  Zeiss  patent  Jens. 
List  £15 .  .  £7-  7  0 

24 

—

 

 

i-pl.  or  9  x  12  cm.  Goerz  Tenax  Folding  Plate,  double 

extension,  f'6.3  Goerz  Dogmar  lens,  Compur  shutter,  3  slides. 
List  £10  .  £3  5  0 

Voigtlander  ‘BRILLIANT’ Takes  the  standard  31x21  8-expo¬ 
sure  roll  film  at  1/2,  but  gives 

12  21 -in.  square  pictures.  The 
brilliant  image  emphasised  by  the 

deep  hood  isk  almost  full  size. 
Two-speeo  shutter.  High-grade 

f/7.7  anastigmat  lens. 

55/- 
F/6.3  anastigmat  lens,  3-speed 

8hutter . £4:5:0 

F/4.5  anastigmat  lens,  Compur 

8hutter  £8:5:0 

Nine  monthly  payments  of  10/-  or  19/4. 

EASY  TERMS 
Anything  on  nine  equal 
monthly  instalments.  First 

payment  secures  your  pur¬ 
chase.  Only  5%  is  added, 

or  5/-  if  under  £5.  Buy 
this  easy  way.  No  harsh 
formalities.  Everything 
straightforward . 

119,  NEW  BOND  STREET,  LONDON,  W.1 
Phones :  Mayfair  0934-5-6-7 

EXCHANGES 
When  buying  something 

better,  bring  your  present 

apparatus  in  part  payment. 

Our  wonderfully  high  allow¬ 

ances  will  save  you  pounds. 

Aj  advertisements  on  these  covers  bo  to  press  a  fortnight  in  advance  some  of  these  second-hand  items  may  be  sold  already,  but  similar  outfits  are  usually  available. 
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For  Autumn  Pictures  use 
a 

VERICHROME”  or 
KODAK 

SUPER  SENSITIVE 

Panchromatic  Film 
KODAK  LIMITED,  KINGSWAY,  LONDON,  W.C.2 
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YOU  CAN  ALWAYS  DO  BETTER  AT 

THE  WESTMINSTER 
9  9 

Leica  Interchangeable  Model,  f  ‘2.5  Hektor  lens,  in  ever-ready 
case  .  £12  17  6 

Vest  Pocket  Kodak  24  x  l  jf,  f/6.5  Taylor-Hobson  Kodak  focus¬ 
sing  anastigmat,  2-speed  shutter .  £1  10  0 

31^21  Ensign  All-distance  Folding  Roll  Film . 18s.  9d. 

31  21  Agfa  Speedex  Roll  Film,  i/8.8  anastigmat,  in  3-speed 
shutter.  New  condition  .  £1  9  6 

31  x  21  Newman  &  Guardia  Sibyl  Roll  Film,  f  '4.5  Ross  Xpres 
lens,  leather  case.  Good  condition .  £16  10  0 

41x31  Goerz  Tenax  Roll  Film,  f  6.8  Goerz  Tenastigmat,  in 
Compound  shutter .  £2  5  0 

Postcard  Kodak,  f  7.7  Kodak  anastigmat,  in  3-speed  shutter £2  10  0 

41x6  cm.  Vest  Pocket  Tenax  Folding  Plate,  f/4.5  Goerz  Dog- 
mar,  in  Compound  shutter,  6  slides,  F.P.  adapter. ...  £4  17  6 

31  •  2\  Zeiss  Ikon  Ideal,  f  4.5  Zeiss  Tessar,  in  delayed-action 
Compur  shutter,  3  slides,  pigskin  case.  All  as  new. .  £12  10  0 

34  x  21  Zodel,  f/3.8  Zodellar  anastigmat,  in  delayed-action 
shutter,  6  slides,  F.P.  adapter .  £5  5  0 

41  x  31  Sanderson,  f/5.8  Ensign  anastigmat,  in  Koilos  shutter. 
3  book-form  slides,  leather  case .  £7  17  6 

18-mm.  Ensign  Alpha  100-watt  Projector,  with  resistance  and 
case .  £8  17  6 

Optical  Lantern,  mahogany  body,  with  f/6.8  9f  in.  objective, 
complete  in  case .  £7  18  6 

45  x  107  mm.  Murer  Stereo,  pair  f  4.5  anastigmats,  focal-plane 
shutter,  6  slides,  F.P.  adapter .  £4  12  6 

6-in.  Carl  Zeiss  Triotar,  in  sunk  mount,  f/3.5 .  £7  0  0 

All  Second  -  Hand 

Apparatus  over¬ 
hauled  and  tested 

before  Sale ! 

Vest  Pocket  Boy  Scout  Kodak,  21  x  lg,  in  case .  15s.  Od. 

31x21  Coronet  Roll  Film,  self-erecting . 8s.  9d. 
31  x  21  Kodak  Special  Roll  Film,  f/6.3  Kodak  anastigmat, 

n  Kodamatic  shutter,  leather  case .  £3  0  0 

41  x  21  la  Kodak  Special,  f/6.3  Kodak  anastigmat,  in  Koda¬ 
matic  shutter .  £5  5  0 

Postcard  Tenax  Roll  Film,  f/6.8  Goerz  Dagor,  in  Compound 
shutter  .  £4  12  6 

34  x  21  Cameo  Double  Extension  Plate  Camera,  f  7.7  Aldis 
anastigmat,  in  speeded  shutter,  6  slides,  carrying-case  £2  5  0 

64  x  42  Sanderson  Hand  or  Stand,  f/6  Ensign  anastigmat,  in 
Koilos  shutter,  3  double  slides,  leather  case .  £6  10  0 

16-mm.  Bolex  200-watt  Projector,  with  resistance.  .  £9  17  6 

Optical  Lantern  No.  14a  Optiscope,  all  electric,  with  12-in. 
Aldis  Projection  lens,  complete  in  case .  £12  12  0 

45  x  107  mm.  Stereoflectoscope  by  Voigtlander  (Stereo  Reflex), 
pair  f/4.5  Heliar  lenses,  2  changing-boxes,  leather  case  £12  10  0 

6i-in.  Carl  Zeiss  Tessar,  in  focussing  mount,  f/2.7. .  £12  10  0 

5-in.  Goerz  Dogmar,  in  sunk  focussing  mount,  f/4.5  £3  17  6 

31  x  21  Ihagee  Self-erecting  Roll  Film,  f/4.5  Zeiss  Tessar,  in 
delayed-action  Compur  shutter,  adapted  also  for  plates.  3 
slides,  focussing  screen .  £8  17  6 

16-mm.  Model  A  Kodascope,  250-watt,  complete  with  resis¬ 
tance.  Recent  model.  Good  condition .  £30  0  0 

6  x  13  cm.  Monobloc  Stereo  Camera,  pair  f/4.5  Berthiot  anas¬ 
tigmat  lenses,  2  changing-boxes,  focussing  screen,  leather  case 

£9  10  0 

“  WESTMINSTER  ” 
BROMIDE  POSTCARDS 
British  made.  Superfine  quality. 

Glossy  and  Velvet,  Normal 
and  Contrasty. 

BOX  Of  100  3/"  Postage  6d. 

Leica  Model  II,  f/3.5  Elmar-  Condition  as  new. . . .  £17  10  0 

Ikonta,  taking  16  pictures  on  21  x  31  spool,  f/4.5  Zeiss  Tessar, 
in  Compur  shutter,  in  case/ .  £7  10  0 

3x4  cm.  Voigtlander  Perkeo,  f/3.5  Skopar  anastigmat.  in 
Compur  shutter,  16  pictures  on  V.P.  film .  £7  12  6 

31  21  Zodella  Double  Extension  Roll  Film,  fitted  f/4.5  anas¬ 
tigmat,  in  Compur  shutter,  adapted  also  for  plates,  3  slides, 
focussing  screen,  case .  £4  17  6 

41  3 1  Kodak  Series  III  Roll  Film,  f/4.5  Zeiss  Tessar,  in  Compur 
shutter .  £6  10  0 

41x21  Roll  Film  Ensign,  Achromatic  lens . 10s.  Od. 

Postcard  3a  Kodak,  f  6.3  Kodak  anastigmat,  in  Optimo  shutter 
£2  10  0 

34  x  24  Certotrop  Folding  Plate  Camera,  metal  body,  leather 
covered,  f/4.5  Zeiss  Tessar,  in  delayed-action  Compur  shutter. 
double  extension,  6  slides .  £10  17  6 

41x31  Sanderson,  f/4.5  Zeiss  Tessar,  in  Compur  shutter,  3 
double  slides,  F.P.  adapter .  £9  10  0 

41  x  31  Voigtlander  Tourist,  double  extension,  f  4.5  Heliar 
anastigmat,  in  Compur  shutter,  3  slides,  F.P.  adapter.  Condition 
as  new .  £13  10  0 

31  21  Six-20  Kodak,  latest  pattern,  f/4.5  Kodak  anastigmat. 
in  3-speed  shutter,  with  self-portraiture  device .  £4  15  0 

7x5  and  4— pi.  Goerz  Tenax  Folding  Plate  Camera,  f  6.8  Goerz 
Dagor,  in  Compound  shutter,  2  double  slides,  F.P.  adapter, 
leather  case .  £6  10  0 

16-mm.  Agfa  Movector  Projector,  complete  in  case  with 
resistance .  £25  0  0 

62  x  31  Goerz  Stereo  Anschutz,  pair  f/6.8  Goerz  Dagor  lenses, 
3  double  slides,  leather  case .  £8  17  6 

12-in.  Beck  Isostigmar,  in  iris  mount,  f/4.5 .  £7  18  6 

3*2  cm.  Cocarette,  f/6.3  anastigmat  lens,  in  3-speed  shutter 
£2  5  0 

NEW  PHOTO  ELECTRIC 
WESTERN 

“  LEICAMETER  ” 
SPECIALLY  CALIBRATED 

FOR  LEICA  CAMERAS 

£8  :  10  :  O 

Zeiss  Ikon  Contax,  f/3.5  Zeiss  Tessar.  Condition  as  new 
£19  10  0 

3  -  4  cm.  Zeiss  Ikon  Ikonta,  f  4.5  Novar  anastigmat,  in  3-speed 
shutter.  New  condition.  16  exposures  on  V.P.  film  £3  0  0 

31  21  Dallmeyer  Roll  Film,  f/2.9  Dallmeyer  Pentac,  in 
Compur  shutter,  leather  case . .  £9  12  6 

41  31  Kodak  Series  III  Roll  Film,  f/6.3  Zeiss  Tessar,  in  Compur 
shutter.  Good  condition,  in  leather  case .  £5  10  0 

Postcard  3a  Special  Kodak,  f/6.3  Zeiss  Kodak  anastigmat,  in 
Compound  shatter .  £3  17  6 

34  24  Suevia  Folding  Plate,  fitted  f/6.8  Nettar  anastigmat, 
in  3-speei  shutter,  6  slides,  F.P.  adapter,  leather  case  £1  15  0 

41  -  31  Zeiss  Ikon  Maximar,  double  extension,  metal  body, 
plate  camera,  f/4.5  Zeiss  Tessar,  in  delayed-action  Compur 
shutter,  6  slides,  leather  case .  .  £9  17  6 

54  34  Folding  Klito,  f/6.8  Cooke  anastigmat,  in  speeded 
shutter,  6  slides,  F.P.  adapter,  leather  case .  £3  10  0 

16-mm.  Kodatoy  Projector,  with  motor  and  extending  arms £3  10  0 

9.5-mm.  Hand-cranked  Pathe  Cine.  Condition  as  new  £1  7  6 

6-in.  Carl  Zeiss  Tessar,  in  sunk  focussing  mount,  f/4.5  £5  17  6 

31x21  Zeiss  Ikon  Ikonta  Self-erecting  Roll  Film,  f/4.5  Zeiss 
Tessar,  in  delayed-action  Compur  shutter,  D.V.  finder,  in  leather 
case .  £8  17  6 

16-mm.  Filmo  75,  f/3.5  Taylor-Hobson  Cooke  lens.  New 
condition .  £12  17  0 

31  ■  21  Folding  Brownie,  Achromatic  lens,  2-speed  shutter 
18s.  6d. 

Any  Apparatus 

supplied  on 

Easy  Terms  ! 

31  2 1  Tropical  Carbine  No.  6,  f/6.3  Aldis-Butcher  anastigmat, 
in  Compur  shutter .  £4  4  0 

41  21  Ensign  Carbine  Roll  Film,  tropical  model,  f/6.3  Aldis- 
Butcher  anastigmat,  in  Betax shutter.  Good  condition  £4  17  6 

Postcard  lea  Lloyd,  f/4.5  Zeiss  Tessar,  in  Compur  shutter £12  0  0 

44  6  cm.  Newman  &  Guardia  Baby  Sibyl,  f/4.5  Ross  Xpres, 
3  double  slides,  F.P.  adapter.  New  condition .  £15  0  0 

34  x  24  Ernemann  All-metal  Body  Double  Extension  Plate 
Camera,  f/3.5  Emon  anastigmat,  in  Compur  shutter,  speeds  up 
to  l/250th  sec.,  6  slides.  New  condition .  £9  17  6 

41  ■  31  Contessa  Adora,  metal  body,  double  extension,  f/4.5 
Zeiss  Tessar,  in  Compur  shutter,  F.P.  adapter,  leather  case 

£7  17  6 

31  x  21  Graflex  Revolving  Back  Reflex,  f/4.5  Kodak  anastigmat, 
F.P.  adapter . £10  17  6 

16-mm.  Ensign  Silent  Sixteen,  100-watt,  complete  in  case, 
with  resistance .  £15  10  0 

6.2  31  Stereo  Mentor  Reflex,  pair  f/4.5  Tessar  lenses,  3  double 
slides,  leather  case .  £10  10  0 

16-mm.  Ensign  Kinecam,  f/1.5  Dallmeyer  Speed  lens,  leather 
case.  As  new .  £19  10  0 

31  x  21  No.  6  Watch  Pocket  Carbine,  f/4.5  Cooke  Aviar,  in 
Compur  shutter  .  £5  10  0 

7-in.  Carl  Zeiss  Tessar,  in  sunk  mount,  f/4.5 .  £7  15  0 

7. 3-cm.  Hektor  f  ,'1.9  Lens,  for  Leica  II .  £16  10  0 
11-in.  Dallon  Telephoto  f  6.5 .  £7  0  0 
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119,  VICTORIA  ST.,  S.W.l  24,  CHARING  CROSS  ROAD,  W.C.2  62,  PICCADILLY,  W.l 
Victoria  0669.  TEMple  Bar  7165.  REGent  1360. 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 1 



THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

October  4,  1933 

ii 

‘CITY  SALE"  FILLS  ALL EVERY  PROJECTOR,  SCREEN,  CAMERA  & 
ALSO  THE  WORLD'S  FINEST  VALUES  IN  ROLL-FILM  CAMERAS 

OUR  100-PAGE 

FREE  AUTUMN  CATALOGUE 

PATHESCOPE 

“  200-B” With  scientifically  placed 

200-watt  lighting  system. 

Brilliant  picture  10  ft.  wide 

easily  obtainable.  Flicker¬ 
less  projection,  sprocket-fed, 
accessible  *'  gate.”  Threading 
on  one  side  only.  Single 

nut  tilting  device.  Works  off 
110  volts  electric  supply, 

complete  with  lamp,  plug, 

flex,  two-way  adapter  and 

one  empty  300-ft.  PJP 
super  reel .  Xr  I  O 

Nine  monthly  payments  of 

35/-. 

ENSIGN 
16-mm. 

PROJECTOR 
Works  from  the  ordinary 

house  circuit.  Gives  a 

perfectly  brilliant  and 
steady  picture.  A  child 
can  use  it.  Complete  in 

case  with  “  Mickey film. . . . 

A  choice  from  28  titles 

of  100-ft.  “  Mickey 
Mouse  ”  reels  can  be 
had  from  us  to  suit  this 
machine. 

Price  21/-  each  reel. 

It  has  only  been  published  a  few  days  1 — and  contains  every 

latest  still  or  cin£  instrument  right  from  the  manufacturers . 

There  are  hundreds  of  wonderful  bargains,  too.  Send  now  and 

get  it  post  free  by  return. 

GUARANTEED  BARGAINS  from  EVERY  BRANCH  on 

54  LIME  STREET  84  Aldersgate  St 

The ‘SUPREME  De  LUXE Identical  in  every  way  with  the  splendid 

make  of  the  “  Supreme,”  but  has  f  3.8 
Corygon  anastigmat  in  delayed-action 

Compur  shutter.  ’  ONLY 

£5:17 
Nine  monthly  paymet 

of  13/10. 

H  K1HE  G  RA  D? MEYER  F/4.5  ANASTIGMAT and  accurately  speeded  shutter. 

Never  before  has  such  a  brand  new  bargain  been  put  on  the  market. 
With  new  pattern  fllm-winder,  brilliant  reversible  and  frame  view¬ 

finder,  leather  bellows  and  covering.  Nickelled  self-locking  struts, 

hinged  hack.  Focussing  scale.  Iris  diaphragm.  Self-erecting  rock- 
rigid  front. 

Go  where  you  will,  you'll  never  get  such  a  mar\ellous  31  2$  roll- 
film  camera  at  the  price. 

ONLY  49/9 
Or  6  monthly  payments  of  10/-. 

The  YEAR’S  GREATEST  HIT 

“SALEX  SUPREME” 

LONDON,  E.C.3  Phone  :  MON.  0180 

3$  •  2}  Makina,  f/2.9  Anticomar  lens,  Compur,  12  slides,  F.P. 
adapter,  leather  case .  £11  5  0 

3*  2\  A.P.M.  Reflex,  f/4.5  Cooke  Apem  lens,  6  slides,  F.P. 

adapter,  carrying-case .  £4  19  6 
3{  21  D.C.  Folding  Salex,  f/3.8  anastigmat,  D.A.  Compur 

shutter.  Riteway  roll-holder,  List  price  £6  17s.  fid. .  .  £5  7  6 

3.1  2^  T.-P.  junior  Special  Reflex,  rev.  back,  f/4.5  Cooke  lens, 
9  slides,  roll-holder  and  F.P.  adapter .  £8  17  6 

31  21  Ensign  Focal-plane  Roll  Film  Reflex,  f/4.5  Serrac  lens, 

and  9-in.  f/6.5  Dallon  Telephoto  lens,  magnifiers  and  leather 
case  .  £16  5  0 

9.5-mm.  Coronet  Cine  Camera,  f/5.5  anastigmat. ...  £1  19  6 
V.P.  Roll  Film  Icarette,  f/4.5  Tessar,  3  slides,  leather  case 

£7  19  6 

41  2'  Roll  Film  Tenax,  f  4.5  Dogmar,  Compur  shutter,  rising 
front,  leather  case  .  £7  12  6 

Model  III  Leica,  f/5.5  lens,  purse .    £18  18  0 

3'  2 '  Ernemann  Focal-plane,  f/4.5  Emon  anastigmat,  2  D.D. 
slides.  F.P.  adapter,  leather  case .  £3  19  6 

Baby  Mira  phot  Enlarger,  Zeiss  Ikon  anastigmat  lens.  As  new. 
List  price  £10  10s .  £7  17  6 

4*  21  Roll  Film  Agfa,  i  4.5  Agfa  anastigmat,  Compur, 
leather  case  .  £4  17  6 

V.P.  Ihagee  Roll  Film  Exakta  Reflex,  f/2.8  Tessar  lens,  leather 
dase.  Coat  £21  10a .  £17  17  0 

i-pl.  T.-P.  Junior  Reflex,  f/4.5  Dallmeyer  anastigmat,  reversing 

back,  deep  focussing  hood,  self-capping  focal-plane  shutter,  6 
single  metal  slides,  F.P.  adapter .  £8  10  0 

|-pl.  Kodak  Graflex  Reflex,  revolving  back,  f/4.5  Kodak  anast., 
3  D.D.  slides,  ftat-fllm  holder.  F.P.A.,  leather  case.  £11  17  6 

Type  M  Bell-Howell  Filmo  Cine  Projector,  400-watt  lamp,  resis¬ 
tance,  travelling-case .  £57  10  0 

Latest  Pathe  Double-claw  Projector,  Krauss  lenn,  40-watt 

Lodex  lamphouse,  transformer,  super-reel  attachment,  type 
C  motor  .  £12  17  6 

Ensign  Super-Silent  16-mm.  Projector,  250-watt  lamp,  adjust¬ 
able  re-istance,  travelling-ease.  As  new.  Cost  £50.  £36  0  0 

i-pl.  Marion  Soho  Reflex,  revolving  back,  f  4.5  Zeiss  Tessar,  3 

D.D.  slides,  leather  case,  also  12-in.  f/G  Popular  Telephoto 
£16  16  0 

i-pl.  Ensign  Reflex,  reversing  back,  self-capping  focal-plane 
shutter,  i  4.5  Velos  anastigmat,  0  slides,  F.P.  adapter.  £4  18  9 

3}  2;  Ihagee  Press  Speed  Collapsible  Focal-plane, self-capping 
shutter,  f/2.9  Plaubel  Anticomar.  f/5.6  Dallmeyer  Dallon  Tele¬ 

photo,  interchangeable,  6  slides,  F.P.  adapter,  roll-holder,  leather 
.  £21  17  6 

LONDON,  E.C.1  Phone  :  NAT.  0591 
2i  Square  Latest  Model  Rolleiflex  Reflex,  f/4.5  Zeiss  Tessar 

lens,  automatic  winding  device  for  film,  complete  in  leather 
case  .  £18  18  0 

Ensign  Roll  Film  Speed  Reflex,  f/4.5  Aldis-Butcher  anastig¬ 
mat  lens.  In  new  condition.  Cost  £9  15s .  £6  2  6 

5  4  Minex  d6  Luxe  Reflex,  7-in.  f/4.5  Tessar,  12-in.  Dallon 

Telephoto,  interchangeable.  6  book-form  slides,  F.P.  adapter 
and  leather  case.  Cost  nearly  £100 .  £34  10  0 

i-pl.  T.-P.  Latest  Model  Press  Focal-plane,  f/2.9  Anticomar 
anastigmat  lens,  3  slides,  F.P.  adapter  and  case . £15  2  6 

V.P.  Salex  Focal-plane,  f/4.5  anas,  lens,  6  single  slides  £2  19  6 
31  >  21  Salex  Focal-plane,  f/5.5  anastigmat  lens,  6  slides,  - 

F.P.  adapter  .  £2  17  6 

i-pl.  N.  &  G.  Sibyl,  f/4.5  Tessar,  rising  front,  reflex  finder, 
G  slides,  F.P.  adapter .  £7  17  6 

i-pl.  Goerz  Tenax  Roll  Film,  f/G. 8  Goerz  anastigmat  lens, 
speeded  shutter . £3  7  6 

i-pl.  Goerz  Double  Extension  Tenax  Folding  Plate,  f/6.8  anas¬ 
tigmat  lens,  speeded  shutter,  3  D.D.  slides,  leather  case  £3  12  6 

i-pl.  Folding  Pocket  Cameo,  f/4.5  anastigmat  lens.  Compur 
Shutter,  6  single  slides .  £3  19  6 

la  Special  Kodak,  i  4.5  Kodak  anastigmat  lens,  Kodarnatic 

fully-speeded  shutter.  New  condition .  £7  10  0 

2c  Kodak  Special,  range-finder  model,  f/6.3  Ross  Homocentric 
lens,  Compur  shutter.  Unsoiled .  £6  6  0 

I -pi.  Latest  Model  Sanderson  Hand  and  Stand,  f/6  Dallmeyer 
Stigmatic,  Compur  shutter.  W.A.  rack,  3  slides,  F.P.  adapter, 
leather  case.  Cost  £23  10s .  £12  12  0 

P.C.  Size  Kodak  Roll  Film,  f/7.7  anastigmat,  Compur  shutter, 
complete  in  case .  £1  12  6 

i-pl.  T.-P.  Ruby  Enlarger,  f/4  objective,  31  -in.  condenser, 
revolving  negative  carrier.  As  new . £6  17  6 

i-pl.  Vertical  Enlarger,  complete  with  gas  fittings,  condenser, 
f/6.5  Cooke  anastigmat  lens.  Perfect  condition .  £4  4  0 
5  4  Sanderson  Hand  and  Stand,  f/6  Goerz  anastigmat  lens, 

speeded  shutter,  reversing  back.  3  slides.  .  .  £3  19  6 

i-pl.  Sinclair’s  Una  Hand  And  Stand,  81-in.  f/4.8  anastigmat 
lens,  Compound  shutter,  3  book-form  dark  slides.  reVersingYji 
back .  £8  17  6 

i-pl.  Triple  Extension  Field  Camera,  R.R.  lens,  2  slides  and 
tripod .    £2  19  6 

Kraus3  Peggy  Roll  Film,  coupled  range-finder,  focussing  adjust¬ 

ment,  f/2.8  Zeiss  Tessar  lens,  Compur  shutter.  New  condition  • 
£24  10  0 

V.P.  Autographic  Special  Kodak,  f  4.5  Ross  Xpres  in  Diomatio  , 

fully-speeded1  shutter.  New  condition  .  £6  17  6 

9.5-mm.  CINE  NIZO 
The  ideal  camera  for  the  club  or  cfn6 

society.  Interchangeable  lenses.  3 

speeds,  hand-crank,  f/2.9  lens,  for  50-ft. 

ree,s  £22  :  0  :  0 

Nine  monthly  payments  of  51  4. 

For  100-ft.  reels..  £36  :  0  :  0 

Nine  monthly  payments  of  84  -. 

Films  supplied  from  stock.  Full  par¬ 
ticulars  post  free. 

VERY  EASY 
PAYMENTS! 
Anything  on  9  equal  monthly 
instalments.  First  payment  se¬ 
cures  your  purchase.  Only. 5  per 
cent  is  added  or  5s.  if  under  £5. 

Buy  this  easy  way  like  thousands of  our  customers  are  doing  at 

the  present  time. 

CITy  SOLE  a 
<1929  } 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 



YOUR  HOME  CINE  NEEDS 
ACCESSORY  IN  STOCK— ALL  ON  EASY  PAYMENTS ! 

APPROVAL  to  POST-BUYERS  AGAINST  DEPOSIT 

October  4,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

AND  FULLY  GUARANTEED  BARGAINS  AT  POUNDS  REDUCTION 

ThePathescope 
‘HOME  MOVIE’ 
PROJECTOR 
Embodies  in  miniature  all 

the  principles  of  professional 

motion-picture  projectors.  It 
is  neat,  compact,  handsome 

in  appearance  and  exception¬ 
ally  strong,  constructed  to 
work  off  110-volts  electric 
supply.  A  perfectly  clear, 
brilliant,  flickerless  picture 
4  ft.  by  3  ft.  is  shown  at  12  ft. 
from  the  screen  ;  or  a  larger 

picture  may  be  obtained. 

Price,  complete  with  mat. 

plug  adapter,  i>C.-l  C  .A 

on  2-volt  lamp  a*™  ■  I  ■  w 
Nine  monthly  payments  of 

15/9. 

SIEMENS 
STANDARD 
PROJECTOR 

Its  200-watt  50-volt  lamp,  com¬ 
bined  with  special  optical  system, 

gives  the  unusually  brilliant  illu¬ 
mination  of  130  lumens.  New 

type  take-up  does  not  damage  new 
films  and  successfully  projects  old 

or  worn  films.  Self-contained 
resistance  inside  machine.  Thrown 

a  picture  up  to  19  ft.  wide.  Reverse 

mechanism.  Convenient  arrange¬ 
ment  of  controls, 

complete  with  case  oW 

Nine  monthly  payments  of  £7:11:8 

90/94  FLEET  ST 
LONDON,  E.C.4  Phone  :  CENT.  9391 

i-pl.  Mahogany  Enlarger,  long  extension,  Aldis  anas.,  reversible 
carrier,  51-in.  condenser,  roomy  light-chamber .  £4  9  6 

i-pl.  Miraphot  Enlarger,  Carl  Zeiss  Tessar  f/4.5,  electric 
fittings,  bromide  holder .  £9  17  6 

i-pl.  Shew  Reflector  Reflex,  Aldis  f/4.5,  Goerz  focal-plane 
shutter,  speeds  to  1/1, 000th  sec.,  reversing  back,  Mackenzie 
slide,  6  envelopes,  3  D.D.  slides  and  case .  £4  15  0 

Kodak  Stereo  Weeno,  R.R.  lens,  T.  B.  and  I.  shutter,  complete 
in  leather  case .  £1  11  6 

Leitz  Uleja  Projector,  superior  objective,  helical  mount,  electric 
fittings.  New  condition .  £5  17  6 

9x12  cm.  and  i-pl.  Voigtlander  Alpine,  triple  extension, 
Collinear  f/6.8,  Compound  shutter,  3  slides,  F.P.  adapter  and 
leather  case.  Very  nice  order .  £4  17  6 

i-pl.  Ensign  Folding  Reflex,  Ross  Xpres  f/4.5,  focal-plane 
shutter,  2  slides,  F.P.  adapter  and  leather  case.  Cost  £25 

£7  17  6 

16-mm.  Ensign  Projector,  100-watt  lamp,  motor  drive,  resis¬ 
tance,  adjustable  to  250  volts.  In  case . £12  17  6 

i-pl.  Bentzin  Folding  Reflex,  Carl  Zeiss  Tessar  f/2.7,  self-capping 
focal-plane  shutter,  revolving  back,  3  slides,  F.P.  adapter  and 
leather  case  . £22  10  0 

3£x2i  N.  &  G.  Folding  Reflex,  Dallmeyer  Serrac  f/4.5,  self¬ 
capping  shutter,  revolving  back,  3  slides,  F.P.  adapter  and 
leather  case  . £22  10  0 

i-pl.  Marion’s  Soho  Reflex,  Kershaw  f/4.5,  focal-plane  shutter, 
revolving  back,  3  slides,  F.P.  adapter  and  leather  case.  Splendid 
order  .  £15  15  0 

i-pl.  Popular  Pressman  Reflex,  Ross  Xpres  f/4.5,  focal-plane 
shutter,  speeds  to  l/l , 000th  sec.,  reversing  back,  6  slides,  leather 
case .  £9  17  6 

3x4  cm.  Ikonta  Roll  Film,  Novar  f/4.5,  Everset  shutter, 
speeds  to  l/100th  sec.  Nice  order .  £3  3  0 

i-pl.  No.  3  Series  III  Kodak,  Carl  Zeiss  Tessar  f/4.5,  Compur 
shutter,  focussing,  leather  case . £6  7  6 

34x21  Ensign  No.  1  Magnaprint  Enlarger,  Aldis  f/7.7,  con¬ 
denser,  electric  fittings . £7  12  6 

91  -mm.  Pathe  Projector,  double  claw,  complete  with  dynamo 
£5  15  0 

Pathe  Single-claw  Projector,  complete  with  resistance  to  250 
volts .    £2  7  6 

V.P.  Ihagee  Weeny-Ultrix,  Carl  Zeiss  Tessar  f/4.5,  Compur 
shutter,  focussing,  complete  in  purse.  Excellent  condition 

£8  7  6 

3i  x  21  Icarette  Roll  Film,  Carl  Zeiss  Tessar  f/4.5,  Comp\ir 
shutter,  plate  back,  screen,  1  slide  and  leather  case. .  £10  10  0 

59  CHEAPSIDE 
LONDON,  E.G.2  Phone  :  CITY  1124 

THE  HOME  OF  HOME  MOVIES. 

180-watt  Ensign  Silent  Sixteen  Projector,  motor  drive,  ad¬ 

justable  resistance,  complete  in  case.  Newr  condition  £16  17  6 
16-mm.  Agfa  Movector  Projector,  motor  drive,  complete  with 

resistance  and  case,  brilliant  illumination  and  gives  steady, 
flickerless  picture.  Cost  £45.  Bargain .  £15  15  0 

16-mm.  Victor  Cine  Camera,  turret  front,  3  speeds,  hand  crank, 

20-mm.  f/3.5,  1-in.  f/1.5  and  2-in.  f/3.5  Dallmeyer  lenses,  com¬ 
plete  in  case.  In  excellent  condition . £34  17  6 

Ihagee  Tripod,  complete  with  pan  and  tilting  top.  .£550 
Ensign  Tripod,  complete  with  pan  and  tilting  top  £4  17  6 

Bell-Howell  Character  Title  Writer,  complete  with  lamps 
£6  17  6 

16-mm.  Zeiss  Ikon  Projector,  complete  with  resistance,  motor 
drive,  spare  reel  and  case . £9  17  6 

16-mm.  Ensign  Silent  Sixteen  Projector,  motor  drive,  adjustable 
resistance  up  to  250  volts,  complete  in  case .  £10  17  6 

Model  K  Cine-Kodak,  f/1.9  Kodak  anastigmat,  4-in.  Dallmeyer 
Telephoto  lens,  combination  case,  complete  with  Model  A 
Kodascope  Projector,  motor  drive,  reverse,  rewind  and  still 

picture  movements,  adjustable  resistance  up  to  250  volts.  Ideal 
outfit,  in  brand  new  condition.  Cost  £130. .  £65  0  0 

9.5-mm.  Pathe  Home  Movie  Projector,  complete  with  motor, 
group  resistance,  super  attachment .  £7  17  6 

Pathe  Double-claw  Home  Movie  Projector,  complete  with 
resistance  .  £4  10  0 

Pathe  Single-claw  Projector,  for  use  up  to  110  volts  £2  2  0 

Pathe  Hand-turn  Camera,  f/3.5  anastigmat  lens. ...  £1  3  9 
16-mm.  Ensign  Auto  Kinecam,  turret  front,  variable  speeds, 

hand  crank,  15-mm.  f/1.5,  1-in.  f/1.8  and  6-in.  f/4.5  Cooke  lenses, 

complete  in  leather  case.  Newr  condition .  £37  10  0 

“  STILL”  BARGAINS. 

34x24  N.  &  G.  Folding  Reflex,  brand  new  condition,  f/4.5 

Ross  Xpres  and  10-in.  Dallmeyer  Dallon  f/5.6  Telephoto  lenses, 

3  double  slides,  F.P.  adapter,  roll-film  holder  and  leather  case. 
Brand  new  condition.  Cost  £68 .  £34  10  0 

i-pl.  T.-P.  Special  Ruby  Reflex,  f/2.5  Cooke  lens,  3  double 
slides,  F.P.  adapter  and  case .  £18  18  0 

i-pl.  Auto  Graflex,  long  extension,  revolving  back,  f/2.5  Cooke 
lens  and  14-in.  Dallmeyer  Dallon  Telephoto  lenses,  3  double 

plate-holders,  F.P.  adapter,  leather  case.  In  excellent  condition 
£40  0  0 

31  ■  24  la  Special  Kodak,  f/6.3  Kodak  anas.,  range-finder, 
speeded  sector  shutter,  1  to  l/300th  sec.,  T.  and  B.  £3  5  0 

GENEROUS 
EXCHANGES 
Bring  your  present  apparatus  in 
part  payment  for  something  better. 

Our  high  allowances  will  save  you 

pounds.  Don’t  have  a  camera 
lying  idle  on  your  hands  ;  bring 
it  along  and  make  money  on  it. 

WESTON  627  EXPOSURE  METER 

The  World's  Best  for  Cine  Enthusiasts  ! 
A  cheaper  and  more  portable  model,  using 

the  famous  Weston  photronic  light-cell,  is 
designed  to  measure  the  light  instantly  and 

to  give  a  reading  in  the  correct  f/  numbers 

for  all  subjects,  without  any  further  calcula¬ 

tion.  For  use  with  “  still  ”  or  cin£  cameras, 
absolutely  foolproof. 

Price,  complete 

EXCHflnGE 
£8 10s. 

TV  I T  C  O 

BELL-HOWELL  ‘FILM©  J.L.’ 
PROJECTOR 

Famous  as  the  only  100  per  cent  gear-driven  amateur  movie 
projector  on  the  market.  Gives  pictures  of  theatre  size  and 

brilliance,  automatic  rewind,  400-watt  biplane  filament  lamp 

radio  interference  eliminator  and  a  unique  — 
combination,  of  other  refinements . 

£98 Nine  monthly  payments  of  £11  :  8  :  8 

Appointed  an 
Associate  of  the 

BOLEX  ‘D.A.’  CINE-AUTO 
PROJECTOR For  Path6  9.5-mm. 

and  all  16-mm.  films. 

Absolutely  rock-steady,  fiickerless  and  silent  projection.  Forw'ard 
and  automatic  projection.  Pilot  light  for  loading  purposes,  thus 

avoiding  the  necessity  of  switching  on  light  in  the  room.  Double- 
claw^  movement  for  both  sizes  of  film.  Beautifully  finished  in  grey 

stove  enamelling.  Absolute  portabil-  Q  9  monthly  pay- 
ity  (weight  6  lb.,  size  x  8  x  5  in.). 

ments  of  4  gns. 

BOLEX  PAILLARD 
‘P.A.’  PROJECTOR For  9.5-mm. Films. 

Grey  stove-enamelled  finish.  Chromium  plate,  automatic  reverse. 

Special  mechanism  to  stop  on  notched  titles.  Instantaneous  “  still  ’ 
picture  device.  Complete  with 

resistance  and  200-watt  lamp. 
Nine  monthlypay- 

11.0  ments  of  58/-. 

Zeiss  Ikon 

‘MIRAPHOT’ 
3£x2£  ENLARGER 

The  “  Miraphot  ”  enlarges  both 

films  and  plates.  Either  is  fitted 

into  the  carrier ;  the  focussing  - 

handle  is  adjusted  until  the  re¬ 
quired  size  is  observed  on  the 

paper  ;  the  exposure  is  then  made 

and  a  perfectly  defined  enlarge¬ 
ment  obtained — an  operation 
as  simple  as  it  is  effective.  With 
Zeiss  Ikon  Novar  ■  ■f  n  G 

f/6.3  anastigmat. .  ^  ■  U With  Zeiss  Tessa 

f/4.5  anastigmat. 

Nine  monthly  payments  of  17/10 
or  23/8. 
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OUT  -W  I  T  H PLATE  CAMERA 

\JLT 
FOR  SUBJECTS  LIKE  THIS  .  . . 

ILFORD  recommend 
AUTO-  FILTER 

PLATES 

Made  in  England  by  :  ILFORD  LIMITED  ■  ILFORD  •  LONDON 
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Hackneyed  titles  are  not now  so  common  as  they 

were  some  years  ago,  but 
now  and  then  one  sees  a  title  which 

has  at  one  time  or  another  served  for 

hundreds  of  competition,  exhibition 

and  Press  pictures.  Each  year,  per¬ 
haps,  it  becomes  more  and  more 
difficult  to  find  an  original  title  for  a 

commonplace  subject,  but  even  when 
a  hackneyed  title  is  used  care  should 
be  taken  to  see  that  it  fits  the 

subject  and  is  not  likely  to  call  for 

facetious  comment.  Recently,  when 
the  corn  harvest  was  coming  to 

an  end,  one  of  the  leading  illus¬ 
trated  London  weeklies  published  a 

well-composed  picture  beneath  which 

appeared  the  legend,  “  The  Last 
Load  ” — one  of  the  oldest  and  most 
hackneyed  of  titles  for  one  of  the 

commonest  of  subjects.  In  the 

picture  a  farm  cart,  heavily  laden 

with  com,  was  shown  to  be  leaving  a 
field,  but  in  the  field  could  be  seen 

very  clearly  about  fifty  shocks  of 
corn  ready  for  carting  !  The  title 
was  obviously  incorrect  and  did  not 

fit  the  subject,  and  the  picture 

raised  many  a  smile  in  a  Cambridge¬ 
shire  cornfield  where  it  was  handed 

round.  One  rustic  wit,  however, 

said  the  title  may  have  been  correct, 

as  the  carters  might  have  been  going 
on  strike. 

The  Photographic  Cartoon. 

We  have  associated  the  name  of 

Mr.  H.  G.  Ponting  with  some 

magnificent  Arctic  photography,  and 
it  is  remarkable  to  find  him  breaking 
out  in  a  fresh  place.  But  the 
cartoonists  will  have  to  look  to  their 

pencils  if  Mr.  Ponting’s  methods  of 
photographic  caricature  are  capable 

of  good  imitation.  Here  were  states¬ 
men  whose  photographic  portraits, 

by  a  little  purely  optical  jugglery, 
became  caricatures  of  the  first 

TOPICS 
of  the 
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Putting  the  Clock  Back. 

Summer  Time  ends  October  8th. 
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order,  never,  of  course,  losing  the 
resemblance  to  the  original,  as  a 
caricature  never  should.  A  film 

was  even  produced  illustrating  the 

permutations  and  combinations  of 
which  a  single  straight  photograph 

is  capable,  the  subject  being  shown 

lifting  and  lowering  the  nose,  narrow¬ 
ing  and  widening  the  eyes,  flapping 

the  ears,  diminishing  the  forehead 
and  elongating  the  chin,  or  the 

reverse,  and  all  done  by  kindness — in 

other  words,  without  “  touching 

up,”  everything  being  accomplished 
by  an  attachment  on  the  front  lens. 
The  climax  was  reached  when  the 

photograph  of  one  gentleman  well 
known  in  the  photographic  world, 
Mr.  Olaf  Bloch,  was  taken,  and  a 

hundred  different  photographs  pro¬ 
duced  from  it,  all  of  them  distorted 

in  different  ways,  yet  all  of  them 

recognisable  to  the  sitter’s  friends. 

Composite  Portraiture. 
Ever  on  the  alert  for  sensational 

copy,  representatives  of  the  lay 
Press  did  not  fail  to  notice  and  fully 
describe  a  composite  photographic 

portrait  combining  the  characteris¬ 
tics  of  152  Americans,  exhibited  at 

the  Royal  Institute  Galleries  in 
Piccadilly.  Composite  portraiture, 
however,  is  not  so  new  as  some  of 
the  scribes  would  have  us  believe  it 

to  be  ;  it  has  been  known  for  many 

years,  and  the  general  principles  of 

the  process  were  laid  down  in-  a 
special  article  which  appeared  on 

page  278  of  The  Amateur  Photo¬ 
grapher  dated  August  7th,  1885. 
Their  origin  is  said  to  be  due  to 
a  conversation  between  Herbert 

Spencer  and  Francis  Galton  about 

the  year  1876,  and  Darwin  also  paid 
some  attention  to  the  subject  in 

1877.  Although  the  idea  of  com¬ 
bining  two  or  more  portraits  origi¬ 
nated  in  England,  the  process  has 
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been  worked  more  extensively  in 
America,  where  in  1885  they  were 
something  of  a  craze.  By  com¬ 
bining  the  portraits  of  152  members 
of  an  American  masonic  lodge  an 
American  worker  has  beaten  a 

previous  record  of  51 — a  composite 
portrait  of  this  number  of  bank 

managers — which  took  from  De¬ 
cember  10th,  1908,  to  July  27th  of 
the  following  year  to  complete. 
Such  portraits  are  claimed  to  be 
of  scientific  value  to  students  of 

anthropology,  but  they  are  more 
generally  looked  upon  as  curiosities. 

The  Camera  in  Law. 

There  is  some  suggestion  that  the 
police  should  carry  cameras  to  record 

the  results  of  any  road  accident, 
the  idea  being  that  the  photographic 
evidence  would  be  incontrovertible, 
even  though  the  camera  could  not 
be  put  upon  its  oath.  The  camera 
is  used  to  detect  forgeries  in  docu¬ 
ments,  for  it  can  be  said  from  photo¬ 
graphic  evidence  if  a  signature  was 
written  before  the  document  itself, 
provided  only,  of  course,  that  the 
strokes  of  the  two  pieces  of  writing 
overlap ;  though  after  Dr.  D.  A. 

Spencer’s  recent  lecture  on  the 
fallacies  which  a  photograph  may 
perpetuate  we  find  ourselves  a 
little  unwilling  to  condemn  a  sup¬ 
posed  forger  to  penal  servitude  on 

the  strength  of  photographic  evi¬ 
dence. 

October  4th,  1933 

Houghton  Mill  Saved. 

One  of  the  most  pictorial  water¬ 
mills  in  England,  and  perhaps  the 

most  photographed,  is  Houghton 
Mill,  near  St.  Ives,  Hunts.  Rumours 
of  its  demolition  have  been  current 

for  some  years,  but  it  was  stated 
officially  a  few  days  ago  that  the 
old  mill  is  to  be  saved.  An  offer  of 

a  ninety-nine  years’  lease  has  been made  to  the  inhabitants  of  the 

village,  on  certain  conditions.  These 
have  been  accepted,  and  a  committee 
has  been  formed  to  raise  the  neces¬ 

sary  funds  to  repair  the  roof.  The 
mill  has  for  generations  been  a 
favourite  subject  for  camera-men 
and  artists  of  the  pen,  pencil  and brush. 

The  .Amateur  Photographer”  UliXPO  S  U  RE  /t  RLE  — October 
EVERY  MONTH  a  brief  exposure  table  will  be  provided  for  the  assistance  of  our  readers  in  their  practical  work.  A  glance  at 

the  current  approximate  exposures  as  here  given  will  serve  as  a  reliable  guide  for  most  purposes.  The  subjects  will  be  varied 

to  suit  the  time  of  year.  The  following  exposures  will  serve  as  a  working  guide  for  any  fine  day  during  the  month,  between  the 

hours  of  10  in  the  morning  and  2  in  the  afternoon,  with  the  sun  shining,  but  not  necessarily  on  the  subject.  Stop  used,  f/8.  The 

exposure  should  be  doubled  if  the  sun  is  obscured  or  if  stop  f/n  is  used.  For  f/16  give  four  times  the  exposure.  For  f/5.6 

give  half.  From  8  to  10  a.m.  or  from  2  to  4  p.m.  double  these  exposures.  From  7  to  8  a.m.  or  from  4  to  5  p.m.,  treble  them. 

Subject. Ordinary  Plate. Medium  Plate. 
Rapid  Plate. 

Extra  Rapid  Plate. Ultra  Rapid  Plate. 

Open  seascapes  and  cloud  studies  . . 

1/25 
sec. 

1/40 

sec. 

1/75 

sec. 1/100  sec. 1/120  sec. 
Open  landscapes  with  no  very  heavy 

shadows  in  foreground,  shipping  studies 

or  seascapes  with  rocks,  beach  scenes  . . 

1/15 
*  * 

1/25 
y  y 

1/45 

y  y 

1/60 

y  y 

1/75 

y  y 

Ordinary  landscapes  with  not  too  much 

foliage,  open  river  scenery,  figure  studies  in 

the  open,  light  buildings,  wet  street  scenes 1/6 y  y 

1/10 

y  y 

1/20 
y  y 

1/25 

y  y 

1/30 

y  y 

Landscapes  in  fog  or  mist,  or  with  strong 

foreground,  well-lighted  street  scenes  .  . 1/4 y  y 

1/6. 

y  y 1/12 y  y 1/15 

y  y 

1/20 

y  y 

Buildings  or  trees  occupying  greater  portion 

of  picture,  river  scenes  with  heavy  foliage 1/2 y  y 

1/3 
y  y 1/6 y  y 1/8 

y  y 1/10 

y  y 

Portraits  or  groups  .taken  out  of  doors,  not 

too  much  shut  in  by  buildings  .  . 2 secs. H y  y 1 y  y 1/2 y  y 1/3 y  y 

Portraits  in  well-lighted  room,  light  sur¬ 
roundings,  big  window,  white  reflector  .  . 6 y  y 5 secs. 3 secs. 2 secs. 

1| 

yy 

As  a  further  guide  we  append  a  list  of  some  of  the  best  known  makes  of  plates  and  films  on  the  market.  They  have  been  divided  into  groups,  which  approximately 

indicate  the  speeds  referred  to  above.  The  hypersensitive  panchromatic  plates  and  films  require  less  exposure  than  the  ultra-rapid. 

Ultra  Rapid. 

Agfa,  Special  Portrait. 

„  Super  Pan.  Film. 

„  Super-speed  Film. 
,,  Isochrom  Film. 
„  Ultra  Special. 

Barnet,  Press  and  Super  Press. 

,,  XL  Super-speed  Ortho. 
,,  Soft  Panchromatic. 

,,  Studio  Fast. 
„  Ultra  Rapid. 

Criterion,  Enelite. 

Eastman,  Par  Speed  Cut  Film. 

„  S.S.  Cut  Film. 
,,  S.S.  Pan.  Film. 

Gevaert,  Super  Sensima. 

,,  Sensima  Fast. 
,,  Sensima  Ortho. 
„  Super  Chromasa. 
„  Roll  Films  and  Packs. 

Hauff,  Ultra  Rapid. 

,,  Ulcroma. 
,,  Ultra  Roll  Film  and  Pack. 

Herzog,  Ortho-Isodux  Film  Pack. 

Ilford,  Golden  Iso-Zenith. 

,,  Iso  Zenith. 
,,  Hypersensitive  Pan. 

Plates  and  Films. 

,,  Portrait  Film  (Ortho Fast). 

„  Monarch. 

,,  Press. ,,  S.S.  Ex.  Sens. 
„  Zenith  Ex.  Sens. 

„  S.G.  Pan. 
Illingworth,  Fleet. 

„  Super  Fleet. 
„  Super  Fleet  Ortho. 

,,  Pan.  Fleet. 
Imperial,  S.S.S.  Press  Ortho. 

„  Eclipse. 
„  Eclipse  Ortho  Soft. 

,,  Eclipse  Soft. 
,,  Eclipse  Ortho. 
,,  Eclipse  Pan.  Soft. 

Kodak,  Verichrome  Film. 

Marion,  Record. 

„  Iso  Record. Selo,  Selochrome  Roll  Film  and 

Film  Pack. 

„  Selo.  Pan.  Roll  Film. 
Standard,  Film. 

Wellington,  Anti-screen. 

,,  X  Press. Zeiss  Ikon,  Pemox  Roll  Film 
and  Packs. 

Extra  Rapid. 

Agfa,  Chromo. 

„  „  Isolar. ,,  Extra  Rapid. 

„  Isolar. ,,  Iso  Rapid. 

„  ,,  ,,  Chromo. 

,,  Roll  Film. Barnet,  S.R.  Pan. 

„  Studio  Ortho. Criterion,  Iso  E.R. 

„  Portrait. 
„  Roll  Film. 
„  Special  E.R. 

Ensign,  Roll  Film. 

Gevaert,  Filtered  Ortho. 

„  Chromosa. 

„  S.R. 
,,  Regular  Cut  Film. 

Hauff,  Analo- Flavin. 

„  Extra  Rapid. 

„  E.R.  Ortho. ,,  Roll  Film  and  Pack. 
Ilford,  Auto.  Filter. 

„  S.R.  Pan. 

„  Pan.  Film. „  Rapid  Chromatic. Imperial,  Non-filter  (new  series). 

„  Eclipse  Pan.  B. 

„  S.S.  Ortho. Kodak,  Roll  Film  and  Film  Pack. 

Pathe,  Roll  Film. 

Selo,  Roll  Film. 
Zeiss  Ikon,  Roll  Film  and  Film Pack.  Rapid. 

Barnet,  S.R. 

„  Self-screen  Ortho. Criterion,  Extra  Rapid. 

HaiTff,  Ortho  Anti-Halo. 
Ilford,  Screened  Chromatic. 

„  S.R. 

,,  Commercial  Ortho  Film. 
Imperial,  Non-Filter. 

„  S.R. 
,,  S.R.  Ortho. Kodak,  Cut  Film. 

Lumiere,  Extra  Rapide. 

,,  Instantanee. 
,,  Pelliculaire. 

Medium. 

Ilford,  Empress. 

„  Chromatic. 

Ordinary. 

Barnet,  Ordinary. 

Criterion,  Ordinary. 

„  Ordinary  Iso. Gevaert,  Ordinary. 

Ilford  Ordinary. 

„  Rapid  Process'Pan. 

Imperial,  Ordinary. 

,,  Pan.  Process. 6 305 
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ROOM 
Throughout  the  coming  months  the  dark-room  will  play  an  important 
part  in  the  activities  of  amateur  photographers.  In  the  following  article 

suggestions  are  given  for  ensuring  that  the  work  done  in  the  dark-room 
will  be  conducted  with  the  greatest  efficiency. 

TO  obtain  the  utmost  satis¬ faction  from  ensuing  results, 

it  is  necessary  for  the  dark¬ 
room  to  facilitate-  the  efficient  opera¬ 
tion  of  all  the  processes  concerned. 
In  the  case  of  wooden  sheds  and 

outhouses,  steps  must  be  taken  to 
see  that  summer  heat  has  not  caused 

cracks  or  leaky  patches  in  the  roof, 
whilst  cellars  and  other  indoor 

apartments  used  as  dark-rooms 
should  undergo  a  thorough 

“  autumn  ”  cleaning  before  the  com¬ 
mencement  of  practical  operations. 

Bottles  and  Solutions. 

All  stale  solutions,  etc.,  left  over 
from  previous  seasons  should  be 
poured  away  as  useless.  Solutions 
of  doubtful  potentiality  may  lead  to 
a  waste  of  time  and  good  materials, 
hence  it  is  important  to  dispose  of 
these  at  once. 

Bottles  and  other  receptacles  may 
be  thoroughly  cleaned  in  readiness 
for  further  use  when  the  new  solu¬ 
tions  are  made  up.  The  time  is 

now  opportune,  however,  to  sub¬ 
stitute  more  efficient  bottles  for 

any  amongst  the  old  equipment  that 
have  been  found  at  all  clumsy  or 
inconvenient.  It  is  dangerous,  too, 

to  have  developer  and  hypo  solu¬ 
tions  stored  in  bottles  that  are 

practically  indistinguishable  one 
from  the  other. 

Bleachers  and  toners  should  be 
retained  in  smaller  bottles,  whilst 
reducers  and  intensifiers  are  usually 
found  to  work  better  when  made 

up  only  immediately  before  they 
are  required  for  use. 

All  solids  and  concentrated  solu¬ 
tions  should  be  kept  well  stoppered 
in  their  original  bottles  ;  and  it  is 
a  good  plan  to  seal  all  bottles,  that 
are  likely  to  remain  for  some  time 
undisturbed,  with  a  little  melted 

paraffin-wax.  Acids  and  acid  solu¬ 
tions  should  be  kept  in  bottles  with 
rubber  corks. 

Fittings. 

A  little  time  should  also  be  de¬ 
voted  to  overhauling  the  bench, 
cupboards  and  other  fittings.  If 
these  can  be  improved  at  no  great 
inconvenience  to  the  worker,  the 

necessary  alterations  should  be  car¬ 
ried  out  without  further  delay. 

Several  dark-rooms  lacking  an  ade¬ 
quate  water  supply  are  still  being 
used,  and  this  is  a  defect  which 

should  certainly  be  remedied  where- 
ever  facilities  exist  for  the  disposal 
of  ultimate  waste. 

It  should  be  seen  that  every  article 

in  the  dark-room  occupies  a  position 
most  suitable  and  convenient  for 

smooth  working.  The  developing 
bench  should,  for  example,  be  easily 
screenable  from  the  safelight,  and 
quite  close  to  the  sink,  whilst 
enlargers  and  the  printing  table 
should  be  adjacent  to  this,  but  even 
more  remote  from  the  light.  The 
safelight  itself  should  also  be  tested 

for  “  safeness.” 
At  other  points  there  should  be 

a  loading  bench  and  a  trimming 
desk  ;  but  always  the  aim  should 

be  to  keep  the  centre  of  each  opera¬ 
tion  distinct  and  as  well  separated 
as  possible  from  confusing  contact 
with  other  centres. 

Some  Working  Tips  and  Hints. 

When  making  pyro-soda  developer 
in  two-solution  form,  great  care 
should  be  taken  to  see  that  the 

graduate  is  well  washed  out  after 

preparing  the  pyro  solution.  If 
the  same  vessel  is  used  for  making 
both  solutions  and  a  trace  of  pyro 

gets  into  the  soda  solution  it  will 
stain  it  and  perhaps  lower  its 

quality.  If  you  have  to  be  rather 
economical  with  wash  water  through 

having  to  carry  it  for  some  dis¬ 
tance  a  better  plan  is  to  prepare  the 
soda  (No.  2)  solution  first,  as  a 
trace  of  soda  in  the  pyro  (No.  1) 
solution  does  not  stain  the  mixture. 

When  adding  bromide  to  developer 
in  the  form  of  drops,  let  it  drip  into 

an  empty  graduate,  and  not  direct 
into  the  prepared  developer.  Should 
the  stopper  be  loosened  too  much, 
and  more  than  required  is  released, 
the  surplus  can  be  returned  to  the 
stock  bottle  and  not  spoil  the 

developer  by  slowing  it  down,  per¬ 
haps  altering  development  times. 

If  in  the  habit  of  taking  a  plate 
from  the  fixing  bath  and  holding  it 

up  to  the  dark-room  light,  care should  be  taken  to  see  that  hypo 
does  not  drip  from  it  into  the 
developer,  desensitiser,  or  even  on 
to  the  work-bench.  A  trace  of  it 
can  do  irreparable  damage  to  many 

plates. 
When  making  up  amidol  solutions 

for  bromide  paper  developers  do  so 
in  a  corner  of  the  room  free  from  air 

currents,  and  see  that  none  is  spilled. 
The  fine  crystals  of  amidol  may  float 
in  the  air  and  settle  on  prints  or 
negatives,  causing  spots. 

Beware  stains  on  prints  when  mak¬ 
ing  prints  with  the  aid  of  a  coloured 
safelight.  If  any  occur  they  will 
not  be  visible  in  such  a  light.  If 
stains  are  suspected  examine  a 

print  by  white  light. 

“Fog”  in  the  Dark-room. 

After  fastening  yourself  in  the 

dark-room  let  your  eyes  become 
accustomed  to  the  darkness  before 
uncovering  plates,  or  you  may  find, 
on  turning  round,  that  light  is 
streaming  in  through  several  places 
which  were  not  visible  a  few 
minutes  before  ;  from  behind  the 
window  moulding,  the  edges  of  the 
door,  and  even  down  the  chimney. 

Finally,  lock  the  dark-room  door, 
especially  when  working  during  day¬ 
light  hours.  You  may  be  handling 
the  best  negative  you  have  ever 
made  when  the  door  is  thrust  open 
from  outside,  and  the  plate  is 

promptly  fogged. 
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No.  5. 

5
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In  this  case  a  focussing  camera 

had  
been  

set  
to  

“  10  
feet  

”  on  
the  

focus¬ sing  

scale  

for  
a  

previous  

exposure. 
The  

picture  

was  
taken  

just  

afterwards, 

the  
horse  

being  

about  

60  
feet  

away,  

and 
the  

photographer  

forgot  

to  
alter  

the 
focussing  

lever.  

So  
all  

the  
little  

points of  
light  

were  

registered  

as  
small  

circles, 
with  

this  
result. -  Prevention. — Make  a  habit  of  in¬ 

specting  and  setting  the  focussing 

pointer  before  each  exposure  is  made. 
Afterwards  is  too  late. 

6

.

 

 

— It  is  wrong  to  show  this  dignified 

old  

sea-dog  

mixed  

up  
with  

a  
lot  

of 
bathing  

beauties,  

because  

they  

were  

at 

.Vo.  C. 

WHAT 
WENT 
WRONG? 
SOME  BEGINNERS’  FAULTS 

ILLUSTRATED. 

SECOND  SERIES. 

least  half  a  mile  away.  This  picture 

shows  what  happens  when  you  forget 

to  change  the  plate  or  film  after  taking 

a  snapshot. 

Prevention. — Make  a  habit  of  changing 

your  plate,  winding  on  your  spool,  or 

pulling  your  film-pack  tab  immediately 
your  picture  is  taken.  With  most 
cameras  there  is  no  other  way. 

7. — These  wave-like  marks  were 

caused  by  the  photographer’s  absence 

No.  7. 

for  a  time  soon  after  the  plate  had 

been  put  into  the  developer.  The  un¬ 
disturbed  solution  supplied  certain  areas 

with  the  active  developing  ingredient 

while  robbing  other  parts. 

Prevention. — When  developing  plates 
or  films  in  dishes  or  tanks,  the  developer 

should  be  kept  moving  by  rocking  the 

dish  or  reversing  the  tank  at  frequent 
intervals.  This  ensures  a  constant  supply 

of  active  developer  to  the  whole  area 
of  the  emulsion. 

8. — This  print  shows  that  wet  films 
and  plates  need  careful  handling.  The 

plate  had  been  developed,  fixed  and 

washed,  and  was  being  lifted  from  the 

washing-water  when  a  finger-nail  acci¬ 
dentally  touched  the  surface  of  the 

emulsion  and  scooped  out  a  piece  of  the 

gelatine.  The  resulting  hole  prints  black. 

Prevention . — Use  great  care  in  hand- 
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No.  8. 

ling  wet  materials.  When  wiping  off 

surplus  moisture  or  cleaning  with  cotton¬ 
wool,  see  that  there  are  no  hard  bits 
in  the  wool. 

9. — This  ‘  peep-hole’  view  shows  what 

happens  behind  closed  doors — when  the 
doors  happen  to  be  inside  some  of  the 
older  box  cameras.  In  these  models  a 

cardboard  flap  at  the  back  closes  over  the 

film  and  backing  paper  and  keeps  them 
flat.  When  loading  a  spool,  the  flap 

must  be  opened  first — if  it  is  left  closed 
this  is  what  happens.  The  only  parts  of 

the  film  to  receive  any  picture  are  those 

behind  holes  in  the  flap.  (The  holes 

allow  the  numbering  on  the  backing 

paper  to  be  seen.) 
Prevention. — See  that  the  flap  is  open 

before  loading  the  new  spool. 

No.  9. 

s 



October  4,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

...  a  bird  in  the  hand’s  worth  two  in  the  bush  /’ 

THE  AMAZING  BIRD  STUDY  BELOW  WAS  TAKEN 
ACTUALLY  ON  THE  HAND  OF  THE  PHOTOGRAPHER 

The  photographer  writes  : — 
“  I  enclose  herewith  photographs  taken  with  my  ‘  Rolleiflex  ’  camera 

...  the  birds  are  actually  in  my  hand,  with  the  ‘  Rolleiflex  ’  slung 
round  my  neck  .  .  .  the  photos  were  taken  in  the  Glen,  Dunfermline  .  .  . 

exposure  1/100 th  sec.  at  F/ 3.8.”  ( Signed )  J .  D.  Fraser. 

The  accuracy  and  brilliance  with  which  “  Rolleiflex  ”  gets  un¬ 
usual  pictures,  even  in  dull  light,  is  really  extraordinary.  Every 
picture  it  takes  can  be  seen  crystal  clear  and  right  way  up  on  the 

ground-glass  screen  up  to  and  during  the  time  of  exposure.  The 
6x6  cm.  model  takes  12  pictures  on  3^x25  roll  film,  and  the 

4X4  cm.  model,  12  pictures  on  V.P.  film.  “Rolleiflex”  negatives, 
being  so  clear  and  finely  grained,  will  make  splendid  enlargements 

up  to  almost  any  desired  size. 
Parallax  compensation  is  fully  allowed  for  in  its  structural  perfection. 

WITH  THE— 

(Rolleiflex 
YOU’LL  MAKE  SURE  OF  THOSE 
GHANGE-OF-A- LIFETIME  SNAPS 

GENEROUS  ALLOWANCE  ON  YOUR  PRESENT 

CAMERA  IN  PART  PAYMENT.  LISTS  FREE 

6x6  cm.  ROLLEIFLEX 

With  Zeiss  Tessar  F/4.5 
£20  0  0 

With  Zeiss  Tessar  F/3.8 
£22  10  0 

4X4  cm.  ROLLEIFLEX 

With  Zeiss  Tessar  F/2.8 
£22  10  0 

With  Zeiss  Tessar  F/3.5 
£20  0  0 

9  MONTHLY  PAYMENTS  OF  46/8  or  52/6. 

WALLACE  HEATON  LIMITED 
119  NEW  BOND  ST. ♦  ♦♦♦♦♦ 

Phones:  MAYFAIR  0924-5-6-7. 
To  H.R.H.  The Prince  of  Wales 

LONDON,  W.l 
And  at  47,  BERKELEY  ST.,  W.l 

-JY  APPOINTMENT. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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THE 

EXHIBITION 
Remains  open  until  Oct.  7th 

at  35,  Russell  Square,  WCl 

ADMISSION  FREE! 
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Tuesdays  and  Fridays  (Lec¬ 
ture  Evenings). 
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I 
^  Please  send  me  by 
return  of  post  a  copy  of 

S  1933-4,  for  which  I  enclose  P.O.  3/- 

The  ROYAL  PHOTOGRAPHIC  SOCIETY 

35,  Russell  Square  London,  W.C.1 
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The  First 

Announcement  of  a  new 

and  attractive  Three-Valve  A.C.  Mains 

Receiver  for  constructors  will  also  appear  in  this  issue. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Varnishes 

Occasionally  the  photogra¬ pher  requires  varnish  for  some 

purpose  or  other,  such  as 

varnishing  negatives  or  touching  up 

parts  of  his  apparatus.  In  the  follow¬ 

ing  article  I  propose  giving  a  few  well- 
tried  formulae  which  can  be  very  simply 

and  quickly  made.  All  the  ingredients 

are  obtainable  from  either  an  artists’ 
colourman  or  a  chemist. 

There  are  numerous  formulas  for 

spirit  varnishes,  and  the  following  are 

good  examples.  The  photographer 

can  vary  the  amounts  of  the  ingredients 

with  discretion  to  suit  his  require¬ 
ments. 

Shellac  .  .  . .  .  .  500  grms. 
Castor  oil  . .  . .  5  c.c. 

Methylated  spirit  . .  1,000  c.c. 

The  colour  of  this  varies  with  the 

grade  of  shellac  used. 

A  lighter  varnish  can  be  made  from  : 
Sandarac 
Mastic 

Castor  oil 

Methylated  spirit 

Crystal  varnish  : 
Damar 

Turpentine 

xoo  grms. 

100  grms. 
20  c.c. 

1,000  c.c. 

60  grms. 100  c.c. 

for  the  Photographer 
By  LAURENCE  E.  COOK. 

The  following  celluloid  varnish  is 

very  quick  drying,  but  care  should  be 
taken  when  it  is  applied  over  previously 
varnished  surfaces,  as  the  solvent  it 

contains  is  very  strong  and  will  tend 

to  pull  up  the  old  varnish. 

Celluloid  .  .  . .  10  grms. 

Amyl  acetate  . .  . .  100  c.c. 

For  the  celluloid,  pieces  of  old  motor 

car  wind-screens,  or  scraps  of  roll 
film  can  be  used.  The  latter  are 

obtained  in  a  clean  condition  by  soak¬ 
ing  waste  pieces  of  roll  film  in  hot  water, 

or  preferably  soda  water,  and  then 
scraping  off  the  softened  gelatine. 

Water  varnish  : 

Borax  .  .  . .  . .  20  grms. 

Shellac  .  .  . .  . .  100  grms. 

Water  . .  . .  . .  400  c.c. 

Dissolve  the  borax  by  boiling  with  the 
water  and  then  add  the  shellac  to  the 

hot  solution,  and  keep  warm  until  it 
is  dissolved.  The  varnish  should  be 

allowed  to  stand  a  few  days  then  the 

upper  liquid  poured  off  from  any 
sediment. 

Black  varnish  can  be  made  by 

dissolving  water-soluble  aniline  black 

in  this  last  varnish.  Another  formula 

for  black  varnish  is  : 
Bitumen  .  .  .  .  . .  400  grms. 

Boiled  linseed  oil  .  .  40  grms. 

Benzene  . .  . .  .  .  500  c.c. 

Coloured  varnishes  can  be  made  by 

adding  spirit-soluble  aniline  dyes  to 
the  spirit  varnishes  already  mentioned. 

Matt  varnish  : 

Sandarac  . .  .  .  90  grms. 

Mastic  .  .  . .  .  .  20  grms. 

Ethyl  ether  . .  . .  900  c.c. 

Benzene  . .  . .  300-500  c.c. 

The  proportion  of  benzene  can  be 
varied  to  obtain  variation  in  the  size 

of  the  grain,  the  more  benzene  added 
the  coarser  the  grain,  and  vice  versa. 

A  note  on  applying  varnish  to 

negatives  will  probably  be  useful. 
A  small  pool  of  the  varnish  is  poured 
on  to  the  middle  of  the  negative  and 

by  tilting  it  is  made  to  spread  towards 
each  corner.  When  each  corner  has 

been  covered  the  excess  of  varnish  is 

drained  off  by  holding  the  negative 

upright,  and  it  is  then  laid  horizontally 
to  dry,  preferably  in  a  warm  place. 
Care  should  be  taken  to  see  that  the 

varnish  does  not  spread  over  to  the 
back  of  the  negative. 

SOME  COPYING  TIPS 

MOST  photographers  know  the several  uses  of  copying  with  a 

camera,  but  a  common  miscon¬ 

ception  is  that  a  single-extension 
camera  cannot  be  used  for  this  work 

unless  its  lens  is  aided  by  a  portrait 
attachment. 

On  the  contrary,  such  an  instrument 

may  often  be  made  to  serve,  if  a  little 

ingenuity  is  exercised,  and  without 

any  need  to  buy  additional  gadgets. 
First  see  if  the  camera  front  will 

extend  farther  than  you  had  hitherto 

supposed.  The  front  of  many  a  camera 

is  prevented  from  extending  beyond  a 

certain  point  by  a  screw  on  the  sliding 

part  of  the  baseboard.  Remove  this 
screw  and  additional  extension  may  be 
obtained. 

If  the  extra  length  is  still  insufficient 

to  bring  the  subject  into  sharp  focus,  a 
further  aid  may  be  applied.  This  is  to 

increase  the  depth  of  focus  by  using  a 

very  small  stop.  Although,  for  in¬ 

stance,  objects  nearer  than  three  feet 

may  be  out  of  focus  when  the  lens 

is  fully  open,  the  additional  depth  of 

focus  given  by  a  stop  no  bigger  than  a 

pin’s  head  may  bring  objects  as  close 

By  A.  NETTLETON. 
as  one  and  a  half  feet  into  sharp 

definition.  With  a  camera  not  equip¬ 

ped  with  such  a  small  stop,  the  diffi¬ 
culty  can  be  overcome  by  inserting  a 
disc  of  blackened  cardboard,  having 

a  pinhole  at  the  centre,  behind  the 
front  lens. 

This  small  stop  will  increase  the 

exposure  greatly,  of  course,  and  it  is 

very  probable  that  the  amount  of  light 
admitted  to  the  camera  will  be  in¬ 
sufficient  to  allow  use  of  the  focussing 

screen  in  the  ordinary  way.  Here 

again,  however,  ingenuity  will  sur¬ 
mount  the  obstacle.  A  bright  light 

(such  as,  for  preference,  a  flashlamp 

bulb)  placed  in  the  same  plane  as  the 

drawing  or  photograph  that  is  being 

copied,  will  be  bright  enough  to  be 
discernible  on  the  focussing  screen, 
and  will  show  whether  the  makeshift 

methods  of  extra  extension  and  small 

stop  are  likely  to  be  successful. 
The  exposure  must  be  ascertained  by 

experiment,  but  as  this  is  usually  the 

case,  no  matter  how  copying  is  under¬ 
taken,  no  great  drawback  exists  in 
that  direction. 

Prints  on  rough  paper  require 

special  precautions,  if  the  roughness 
is  not  to  produce  grainy  results  in 

the  copy.  Even  flat  illumination  will 
not  entirely  obviate  this,  and  the 

print  should  be  soaked  until  limp, 

then  squeegeed  to  a  sheet  of  glass 

(face  downwards)  and  copied  through 

the  glass. To  avoid  trouble  with  reflections 

on  the  surface  of  the  glass,  illuminate 

the  subject  from  both  right  and  left, 

diffusing  the  light  with  (say)  sheets  of 
oiled  paper. 

A  test  to  determine  whether  this 

arrangement  will  really  prevent  re¬ 
flections  is  to  remove  both  the  focus¬ 

sing  screen  or  the  back  of  the  camera 
and  the  lens,  and  view  the  subject 

from  the  position  the  film  will  occupy. 
If  reflections  are  visible  on  the  surface 

of  the  glass  from  that  position,  the 

positions  of  the  illuminants  must  be 
altered  until  the  reflections  disappear. 

In  developing  copy  negatives,  re¬ 
member  that  these  subjects  may  be 

classed  as  “  low  contrast  ”  ones, 

requiring  approximately  one-third 
longer  development  than  subjects  of 
normal  contrast. 
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J)flarket  Phc An  attractive  subject  for  the  snapshot 

photographer  on  bright  Autumn  days. 

the  banter  which  so  often  passes  between  the  huckster 
and  the  crowd. 

Market  photography  is  not  quite  so  easy  as  it  might  be 
thought  to  be  by  those  who  have  never  tried  it.  It  calls 
for  one  or  two  special  precautions.  The  best  effects  are 

obtained  by  working 

close  to  the  main  fig¬ 
ure  ;  consequently,  one 

has  to  expose  gener¬ 
ously  for  the  strong 
shadows. 

In  order  to  obtain 

depth  of  focus  and 
thus  maintain  a  satis¬ 
factory  sharpness  of 
thecrowd  background, 

it  is  as  well  not  to 
work  at  too  great 

an  aperture,  although 
with  one  of  the  minia- 
t  ure  cameras  and  short- 
focus  lenses  giving 

great  depth  of  focus, 

it  is  possible  to  work with  a  fairly  large 

stop,  say  f/6.3  or 

even  f/4.5,  and  get  all 

the  sharpness  neces- 
“lt  can't  lose.”  The  Tipster  at  work.  sary. 

.  .  .  take  my  pills." 

The  Junk  Stall. 

MOST  photographers  proclaim  by  the words  they  speak  and  the  work  they 

produce  that  human  nature  is  the  most 

interesting  subject  they  can  find  to 

portray.  That  it  has,  in  fact,  a  very  great  appeal 

for  the  majority  of  people  is  proved  by  the  rare 

appearance  in  the  Press  of  a  photo¬ 
graph  which  is  entirely  devoid  of 
human  interest. 

Nowhere  is  this  human  quality 
found  in  more  concentrated  form 
than  in  the  street  markets  of  our 

larger  towns,  and  the  market  places 
of  the  lesser  ones.  Markets  are  held 

practically  all  the  year  round,  and 

are  just  as  productive  of  fine  .snap¬ 
shots  on  a  sunny  autumn  day  as 
during  the  summer. 

The  amateur  photographer  who 
thoroughly  exploits  his  local  market 
will  be  richly  rewarded  indeed.  Not 

only  will  he  come  away  with  a  col¬ 
lection  of  snapshots  which  will  de¬ 
light  his  photographic  heart  for 

many  a  year  (and  probably  earn  him 
a  prize  in  a  competition  or  two)  but 

he  will  gain  many  a  tip  from  these 
men  who  have  to  live  by  their  wits, 

to  say  nothing  of  his  being  rewarded 
with  some  gems  of  rich  humour  in 
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A  shutter  speed  of  about  i/5oth 

sec.  is  usually  satisfactory,  but 

i/25th  can  frequently  be  used  if 
there  is  not  too  much  movement. 

To  make  the  most  of  the  exposures 

on  autumn  days  ultra-fast  him 

should  be  used,  preferably  panchro¬ 
matic,  but  him  of  the  Verichrome  and 

Selochrome  variety  will  give  ex¬ 
cellent  results. 

The  most  effective 

shots,  are,  of  course,  se¬ 
cured  in  a  good  light,  . 
and  that  is  the  main 

reason  why  bright  days 
should  always  be  chosen 

for  this  type  of  work. 

The  additionally  pleas¬ 
ing  effects  which  are  to 
be  obtained  by  working 

against  the  sun  consti¬ 
tute  another  reason 

which,  perhaps,  is  only 

slightly  less  important. 
Then  there  are  the 

crowds.  True,  a  market 
without  a  crowd  is  no 

market  at  all.  Yet. 

market  photography 
would  be  a  much  easier 

and  speedier  proposition 

The  Chest  Expander  Expert. 

"Gentlemen,  would  I  deceive 

you  ?  
” 

if  there  were  no  crowds  to 

jostle  the  camera  or  move  in 
front  of  it  at  the  critical 

moment. 

Because  of  the  difficulty 

which  the  crowd  presents  it  is 

often  easier  to  “  take  ”  the 
subject  from  the  side  or  back 
of  his  stall,  where  people  do 

not  generally  gather.  Just  as 
interesting  studies  are  to  be 
secured  from  this  viewpoint, 

and  frequently  a  better  crowd 

background  results.  It  is 
virtually  impossible  to  worm 

one’s  way  into  a  crowd  that 
has  already  formed,  and  if  a 
front  view  of  the  vendor  is 

required,  practically  the  only 

way  of  securing  it  is  to  be 
first  on  the  spot  when  he 
starts  shouting  his  wares,  and 
let  the  crowd  form  behind  you. 

Another  point  to  bear  in 
mind  is  that  these  market 

fellows  can  be  very  sarcastic 

and  biting  if  the  need  arises, 

and  that  if,  in  the  middle  of  their  carefully  worked  out  harangue,  they  are 

put  off  their  stroke  by  noticing  someone  pointing  a  camera  at  them,  they  are 

just  as  likely  to  turn  their  quite  remarkable  powers  of  invective  on  to  the 

photographer  and,  what  is  worse  still,  make  him  their  butt. 
Whilst  it  is  possible  to  do  this  kind  of  photography  with  practically  any 

form  of  camera  having  an  instantaneous  shutter,  the  use  of  a  reflex  or  one 

of  the  miniature  cameras  with  a  “  broken  image  ”  type  of  view-finder  is 
strongly  to  be  advised.  One  can  then  follow  the  movements  of  the  subject, 

and,  keeping  him  in  sharp  focus  all  the  time,  “shoot  ”  immediately  he  takes 
up  a  dramatic  or  otherwise  satisfactory  pose. 

The  Birth  of  Shakespeare. 

310 

13 



October  4th,  1933 The  AMATEUR  PHOTOGRAPHER 

p  6  CINEMATOGRAPHER  a 

Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

VARIATIONS  IN  A  SUBJECT. 

NOTES  c  NOTIONS 

Joy  the 

LESS  ADVANCED 
WORKER 

1  SHOULD  like  to  remind  the beginner  of  one  thing  I  have 

advised  previously,  and  that  is 
that  it  is  sometimes  wise  to  make 

Fig.  1. 

several  exposures  on  the  same  subject, 

or  very  nearly  the  same  subject. 

When  only  small  negatives  are  being 
made  there  is  no  great  extravagance 

in  having  several  shots  at  a  subject, 

and  in  special  cases,  where  the  oppor¬ 
tunity  is  exceptional,  there  is  some 

justification  for  being  rather  reckless 

on  the  question  of  using  up  plates  or 
films. 

If  the  subject  is  one  that  remains 

unchanged,  the  reason  for  making 

more  than  one  exposure  is  that 

something  may  go  wrong  with  a 

single  negative,  and  the  subject  may 
be  lost.  In  such  a  case  it  is  a  good 

plan  to  vary  the  exposure  time  either 

by  altering  the  shutter  speed,  or  the 

stop,  or  both  ;  and  also  to  try  with  and 
without  a  filter  when  one  is  available. 

Fig.  2. 

But  it  is  when  the  subject  varies  in 

lighting  or  arrangement  that  several 

exposures  may  be  given  with  advan¬ 
tage.  There  are  often  occasions  when 
the  lighting  is  constantly  changing, 

and  the  appearance  of  the  subject 
with  it.  This  is  the  case,  for  example, 

with  a  landscape  on  a  sunny  day  when 

clouds  are  drifting  across  the  sky. 

The  arrangement  of  light  and  shade 
makes  enormous  differences — what  is 

brightly  lit  up  at  one  moment  is  in 
shadow  the  next.  Further,  the  clouds 
themselves  are  more  or  less  suitable 

for  the  composition  according  to  the 

positions  they  occupy.  It  is  quite 

an  interesting  occupation  to  watch  and 
wait  on  such  an  occasion,  and  to  make 

a  series  of  exposures  at  what  seem 
the  most  favourable  moments. 

Fig-  3- 

The  same  thing  applies  when  there 
are  figures  or  other  moving  objects, 

the  exact  position  and  arrangement  of 
which  will  certainly  affect  the  result 
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You  can  easily  learn 

how  to  develop  your 

films. 

9d.  in  stamps 

will  bring  you 

a  1  ounce 

trial  bottle  of 

AZOL,  suffici¬ 
ent  to  develop 

12  spools 

Write  for  a  free  copy 

of  our  First  Lesson 

“  How  to  do  your  own 

developing.”  ,< 1 

JOHNSON  &  SONS  / 

Manufacturing  Chemists,  LTD.  /  Don’t" Publicity  Dept.  /..Holidav  »i 
Hendon  Way  /  Competition! 

Hendon,  N.W. 4  /lOO  Prizes  ! 

/wCash.  50 Consolation. ! 

METROPHOT 
EXPOSURE  METER 

The  cheapest  photo-electric  cell 
meter  on  the  market! 

No  keen  photographer  should  be  without  this 
splendid  precision  instrument.  It  gives  instantan¬ 
eous  readings  for  all  subjects  without  calculations. 

You  simply  set  it  at  the  correct  lens  aperture  and 
point  it  at  the  subject.  The  Metrophot  does  the 
rest.  Adjustable  scale  suits  varying  film  and  plate 
speeds  and  lens  apertures. 

FOR  STILL  OR  CINE  CAMERAS. 

NO  BATTERIES  REQUIRED. 

PRICE.  COMPLETE  IN 
LEATHER  CASE. £S :  5.0 

Write  for  details  to  sole  wholesale  distributors  : 

R.  F.  HUNTER,  LTD.,  CELFIX  HOUSE, 

51,  GRAY’S  INN  ROAD,  LONDON,  W.C.l 
Phone  :  Holbom  73 1 1 12. 

GAMAGES 
NEW  &  USED  CAMERAS  AT 
ASTOUNDING  PRICES 

★ 

★ 
■  ★ 

Carnages  definitely  make  the  highest  allowance 

for  old  apparatus  in  part  exchange  for  new. 

Any  camera  may  be  purchased  through  our 

own  self-financed  hire-purchase  system. 

Used  cameras  and  apparatus  sent  on  five  days’ 

approval  against  cash  or  C.O.D. 

GAMAGE  ‘BALDA’  CAMERA 
Further  Reduced 

BRAND  NEW  ! 
2j  -  3  Roll  Film.  Self-erecting.  Vario 
shutter,  1  25th,  1  50th,  1  100th  sec., 
T.  and  B.  Hinged  back,  film  flattening 
device.  Reversible  brilliant,  and 
direct-vision  view-finders.  Front  lens 

focussing.  Two  tripod  bushes.  Beau¬ 

tifully  made  throughout.  The  world's lowest  price  for  a  new  camera  with 
f  4.5  lens. 

NOW  PRICED 
AT  ONLY 

WITH  PRIMA  F/4.5 
ANASTIGMAT  LENS 

SECOND-HAND  BARGAINS 

ROLL-FILM  CAMERAS 
V.P.  Kodak,  f/6.8  anastigmat,  speeded  shutter . . .  £110 
V.P.  Kodak,  f/6.3  anastigmat,  Diomatic  shutter  and  case . .  .  £2  5  0 

2'i  >  31  lea  Cocarette,  f  6.3  anastigmat,  speeded  shutter .  £1  17  6 
2;  31  Folding,  f  3  Aplanat,  Vario  shutter,  2  finders . 17s.  6d, 
21  3;  No.  5  Tropical  Ensign  Carbine,  f.0.3  Aidis  Uno,  speeded  shutter.  List 

£*>5S .  £2  17  6 

2£ >' 3}  Ajar,  :  6.3  Taylor-Hobson.  New. .  £17  6 
3*  41  Roll  Film  Kodak,  f  7.7  anastigmat.  3  speeds.  New  condition.  .£117  6 
31  4%  Roll  Film  lea,  f  3  Aplanat.  3-speed  shutter .  £1  5  0 
j-pl.  Plate  and  Roll  Film  Ensign,  f/7.7  anastigmat,  speeded  shutter, 

slides  and  case .  “  £17  6 
i-pl,  Kodak  . . 7s,  6d. 
2Jx3i  lhagee,  film,  rlate  and  pack,  f/4.5 .  £4  15  0 

NO.  1.  P.K.,  f/6.3.  List  £3.  As  new.'.  1 .  £2  2  0 

PLATE  CAMERAS 

f-pl.  Adams'  Vesta,  f/6.3  Ross  Homocentric,  Compound  shutter,  slides.  F.P. adapter  and  case  . .  £3  15  0 
3;  2i  N.  &  S.  Sibyl,  16.3  Tessar,  sides.  F.P.  adapter  and  case .  £5  17  6 
3;  2/  Goerz  Tenax,  f/4.5  Celor  anastigmat,  Compound  shutter,  3  D.D.  slides. 

F.P.  adapter  and  case .  .  .  £3  7  6 

9  12  or  1  -pi.  lea  Press  Camera,  f/4.5  Tessar,  6  slides,  F.P.  adapter.  Excellent 
condition . .  £12  10  0 

I-pl.  T.-P.  Ruby  de  Luxe,  f/3.5  Cooke  Series  XI,  3  D.D.  slides,  F.P.  adapter,  luxe 
leather  case.  List  £28  17s.  6d. .  £14  12  6 

CINE  APPARATUS 

MISCELLANEOUS 

Model  C  Kodascope,  complete  with  resistance.  As  new.  List  £ 20  15s.  6<L  £14  14  0 
Alef  Latest  9.5-mm.  Cine  Camera,  3  speeds,  f/3.5  anastigmat.  List  £9  9s.  £7  10  0 
Coronet  9.5-mm.  Camera,  f/3.9  anastigmat.  List  65s . 7....  £276 Coronet  Projector.  As  new.  List  45s .  £1  15  0 
Path e  Latest  Projector.  As  new.  List  £6  15s .  .....15  5  0 

5TI73 

Zeiss  Dekaris  10x50  Prism  Binoculars.  List/2385.  .4s  new.  .  £15  15  0 
Van  Neck  Semi-Automatic  Enlarger,  3I  to  12  10.  f  4.5  Dalimever  latest 

moceL  List  £8  15s.  As  new . "  '  £5  10  0 
Barr  &  Stroud  6  24  Prism  Binoculars.  List Vos’.  Absoiutelv  as  new  £5  5  0 Zeiss  Delactis  8  40  Prism  Binoculars.  List  £18  12s .  .  £14  10  0 
Clarkson  Telescope,  25  x  magnification.  List  /5  5s.  As  new .  £3  3  0 

GAMAGES,  HOLBORN,  LONDON,  E.C.  1 
 Telephone  :  Holbom  8484. 
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THE  SALE GUARANTEED  BARGAINS 
AT  KNOCK-OUT  PRICES! 

Please  Note. — We  do  not  buy  cheap  apparatus  of  unknown  make  and  poor  quality  to  offer 

at  “  Sale  Prices.”  We  offer  you  our  normal  stock  of  high-grade  apparatus  at  considerably 
below  the  normal  second-hand  prices. 

We  offer  below  a  small  selection  from  our  large  and  varied  stock. 

CINE  APPARATUS 
Pathescope  Motocamera  B,  f/3.5  anastigmat.  New  condition.  List  £G  6s.  .  £3  19  6 

Motocamera  de  Luxe,  f,  2.7  Zeiss  Tessar.  New  condition.  List  £21 .  £11  7  6 

Pathescope  200-B  Projector,  electric  motor  drive,  etc.,  etc.,  latest  model.  List  £16 £12  10  0 

Pathescope  Home  Movie  Projector,  complete  with  mat,  flex,  case  and  instructions- 
List  £6  15s .  £3  17  6 

Pathescope  Lux  Projector,  resistance  for  all  voltages,  carrying-case,  improved  type 
gate.  List  £21  10s .  £12  17  6 

Alef  Alescope  Projector,  complete  with  motor  and 
resistance  for  all  voltages,  takes  Pathescope  films. 
List  £8  17s.  6d .  £2  19  6 

Bell  &  Howell  Filmo  75,  f/3.5  Cooke,  takes  100  ft. 

and  50  ft.  16-mm.  films,  leather  case.  As  new. 
List  £37 .  £14  17  6 

Zeiss  Ikon  Kinamo,  f'2.7  Tessar,  takes  16-mm. 
films.  New  condition.  Cost  £20 .  £7  17  6 

Cine-Kodak,  f/3.5  anastigmat,  takes  100  ft.  and  50 
ft.  films.  New  condition .  £7  17  6 

“STILL”  CAMERAS 
3J  2j  Ensign  Roll  Film  Focal-plane  Reflex,  f  4.5 

brand  new.  List  £10  10s . 
Aldis-Butcher  anastigmat. 
.  £4  15 

3  4  cm.  Zeiss  Ikonta,  f  4.5  Zeiss  anastigmat.  Shop-soiled. 

3 1  3]  Pocket  Kodak,  f  fi.3  anastigmat,  3-speed  shutter. 

31  21  Goerz  Tenax, 

la  Kodak,  H  R.  lens. 

List  £4 . . is  new. 

CINE  ACCESSORIES 
Krauss  Lens,  for  Home  Movie  Projector.  List 

£1  . 13s.  6d. 

Super  Condenser.  List  17s.  fid . 11s.  9d. 

500  30-ft.  Pathe  Films,  various  subjects.  List 
2s.  fid.  and  3s.  6d.  Brand  new.  Each . Is.  6d. 

Pathescope  Super  Films.  List  27s.  fid.  Guaranteed 
in  new  condition.  Each . 15s.  Od. 

“STILL”  CAMERAS 
Leica  Model  III,  f/1.5  Meyer  Plasmat,  slow  speed 

shutter,  1  to  l/500th  sec.,  latest  model.  As  new. 
List  £44  18s .  £27  17  6 

i-pl.  T.-P.  Special  Ruby  Reflex,  f  4.5  Cooke  anas¬ 
tigmat,  revolving  back,  3  slides.  Good  condition 

£5  19  6 

21  Square  Voigtlander  Superb,  f  3.5  anastigmat, 

delayed-action  Compur  shutter.  As  brand  new. 
List  £19  10s .  £14  10  0 

1  -pi.  Ensign  Special  de  Luxe  Reflex,  >  4.5  Zeiss 
Tessar.  revolving  back,  F.P.  adapter,  late  model. 
As  new.  Cost  over  £30 .  £8  18  6 

4.5  10.7  cm.  Polyscop  Stereo,  f  4.5  Zeiss  Tessars,  3  slides.  Good  order.  .  .  £3  17  6 

Zeiss  Ikon  Contax,  f/3.5  Tessar,  focal-plane  shutter,  latest  model.  As  new.  List  £24 
£17  10  0 

10  15  cm.  Anschutz,  f  4.5  Dogmar,  focal-plane  shutter,  3  double  slides,  F.P- 
adapter .  .  £5  17  6 

SPECIAL  OFFER 
Brand  new  and  unused 

1933  model  Agfa  ‘  Speedex  ' 
Cameras. 

Self-erecting 

front,  anas¬ tigmat  lens. 

*2  15  0 

List  £3  5s. 

£15  0 
f/4.5  Dogmar,  Compur  shutter.  Perfect.  Cost  £12. 

£4  12  6 Almost,  new  condition.  Cost  £4 .  £1  5  0 

Six- 20  Kodak,  R.R.  lens,  self-erecting  front,  lates^ 
model.  Shop-soiled  only.  JList  £2  15s.  £2  2  6 

2[  If  Baldax,  f  3.5  Meyer.  Compur  shutter,  latest 
model.  List  £fi  fis .  £4  17  6 

3  4  cm.  Zeiss  Ikon  Box  Tengor,  f .0.3  Nova  r 
List  £2  7s.  fid .  £1  7  6 

GET  YOURS 

AT  ONCE  — 
BEFORE  I T 

IS  TOO  LATE 

31  <  2t  Coronet, 
front,  latest  model. 

f/7.7  anastigmat,  self-erecting Brand  new.  List  33s...  18s.  6d. 

Mini-Fox  Miniature  Camera,  f/3.5  anastigmat.  As 
new.  List  £4  16s .  £3  10  0 

3{  2i  Reitzschel,  f  '4. 5  anastigmat,  Compur  shutter. 
Perfect  order.  List  £11 .  £3  19  6 

la  Icarette,  f  4.5  anastigmat,  Compur.  As  brand 
new.  List  £11  10s .  £5  15  0 

3-2  Voigtlander,  f/4.5  anastigmat,  Compur  shutter. 
New  condition.  List  £9  5s .  £3  18  6 

3 A  24  lea,  f/4.5  Zeiss  Tessar,  3  slides.  As  new. 
List  £11  .  £5  15  0 

3Jx2t  Standard,  f/4.5  anastigmat,  delayed-action shutter.  As  brand  new.  List  £7 .  £2  19  6 

9  -  12  or  l -pi.  Zeiss  Ikon  Maximar,  f  4.5  Tessar, 

Compur  shutter,  F.P.  adapter,  and  case.  As  new. 
List  £13  12s.  fid .  £7  10  0 

3  j  -  2  j  Zeiss  Ikon  Taxo, As  new  . 
Vovar,  3  slides. 
.  £1  19  6 

1  -pi.  Zeiss  Ikon  Taxo, new  . 
.f/6.3  Novar,  3  slides.  . .  £1  17 

1  -pi.  N.  &  G.  Sibyl,  f/6.3  Zeiss  Tessar,  F.P.  adapter. 
Perfect  condition .  £3  18  6 

i-pl.  Voigtlander  Avus,  f/4.5  Skopar,  Compur  shutter, 
6  slides  and  case.  As  new.  List  £13  7s.. .  £5  15  0 
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for  better  or  for  worse.  A  man 

suddenly  striding  across  the  road 

may  ruin  a  street  scene ;  a  boat  in  the 

wrong  position,  or  at  an  awkward 

angle,  may  spoil  a  sea  subject.  With 

sports  photographv,  and,  indeed,  most 

high-speed  work,  only  a  rather  small 
proportion  of  the  results  are  likely 

to  be  right,  and  the  more  exposures 
the  greater  the  number  of  successes. 

The  illustrations  give  an  example, 

although  not  at  all  a  striking  one, 

of  variations  of  the  same  subject. 
After  a  rather  hectic  time  on  a  tow- 

path  I  was  taking  it  easy  by  a  back¬ 
water,  with  the  aid  of  a  pipe. 

.After  a  time  a  little  bridge  was 

swung  round,  and  one  or  two  barges 
entered  the  backwater.  There  was 

nothing  exciting  about  it.  and  idly 

I  exposed  four  sections  of  film.  The 

bam,  which  appears  in  each  version, 

shows  that  I  scarcely  changed  im¬ 
position.  Figs.  1,  2  and  3  are  from 
the  whole  of  the  negative  in  each  case. 

Fig.  4  has  been  made  into  a  panel  by 

cutting  off  some  sky  and  foreground, 
and  is  all  the  better  for  it. 

Fig.  3  particularly  shows  the  wide 
expanse  of  monotonous  sky.  Fig.  3 

is  enlarged  from  part  of  this  negative. 

I  have  retained  the  wide  foreground, 

but  removed  most  of  the  sky,  and 

AN  ALBUM  FOR  TINY  PRINTS 
THE  present  vogue  for  the  ultra-  some  consideration  as  to  the  best  method  desirable,  and  in  most  cases  is  resorted small  camera  yielding  such  pre-  of  displaying  these  little  gems  in  our  to  ;  but  not  all  of  these  are  enlarged, 

cious  miniature  pictures,  calls  for  album.  Obviously,  enlargement  is  and  we  are  faced  with  a  batch  of  “  post¬ 

age  stamp  ”  prints  which  we  prefer  to 
have  in  an  album  rather  than  lying  about. 

A  number  of  these  small  prints  merely 

stuck  on  one  page  is  not  only  confusing 

to  the  viewer,  but  any  charm  and  pic¬ 

torial  quality  is  lost  in  the  confusion  of numbers. 

The  suggestion  put  forward  here  is 
shown  in  the  album  leaf  illustrated. 

One,  two  or  three  prints  are  pasted  on  to 
a  white  mount,  and  two  or  three  of  these 

are  then  pasted  on  to  each  of  the  larger 
album  leaves. 

Interest  is  thus  concentrated  on  one 

of  the  sets  of  pictures  at  a  time,  and  the 

eye  is  more  easily  prevented  from  roam¬ 
ing  all  over  the  page.  A  fairly  stout  paper 
should  be  used  for  the  mounts,  their 

shape,  arrangement  and  artistic  dec¬ 
oration  being  varied  as  the  individual 
taste  dictates. 

The  general  lay-out  should  follow  on 
similar  lines  as  hitherto  adopted  for 

larger  prints,  i.e.,  one  page  devoted  to 

one  subject,  or  phase  of  a  holida}-— such 
as  each  town  or  place  visited  being 

represented  by  one  of  the  small  mounted 
sets,  suitable  wording  being  added  to 
the  mounts. 

A  neat  pencil  line  ruled  round  each 
print  and  also  round  each  mount  will 

add  “  finish,”  and  each  little  mounted 

picture  will  have  its  “  miniature  ”  qual- itv  enhanced.  R.  M. 

The  AMATEUR  PHOTOGRAPHER 

p  6  CINEMATOGRAPHER  a 

FIS’. something  from  each  side.  It  is  a 

humble  thing,  anyhow,  but  not  so 
bad  as  Fig.  3. 

With  a  good  subject  the  four 
exposures,  and  even  more,  would  have 

been  worth  making.  Even  in  this 

case,,  although  there  is  not  a  good 

one  amongst  them,  the  four  versions 
are  at  anv  rate  different. 

W.  L.  F.  W. 
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Miss 

RUTH  E. 

HANDS. 

Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

“  /T-VO  attain  any  degree  of  success  in  pictorial  photo¬ 

graphy  I  think  one  must  possess  enterprise,  perse¬ 
verance  and  enthusiasm.  With  these  attributes, 

given  a  normal  amount  of  technical  skill,  a  fair  knowledge 

of  composition,  and,  above  all,  a  longing  to  create  something 
beautiful,  one  is  bound  to  ascend  a  little  way  up  the  ladder 

of  success,  even  though  most  of  us  cannot  reach  the  top. 

“  I  am  afraid  I  do  not  set  out  to  make  my  exhibition 

pictures  very  systematically.  I  look  forward  to  my  annual 

holiday,  and  always  dream  of  wonderful  results  from  it]! 

1  arm  myself  with  my  quarter-plate  reflex  camera  and 
several  Agfa  film  packs  ;  and  out  of  a  couple  of  dozen 

exposures — more  if  the  scenery  is  very  attractive — I 
usually  find  I  can  sift  out  about  half  a  dozen  likely  to 

produce  something  of  exhibition  standard. 

"  I  always  slightly  over-expose  and  under-develop,  so 
as  to  get  a  soft  negative  which  will  enlarge  well.  I 

use  an  M.Q.  developer,  and  am  old-fashioned  enough 

to  develop  in  a  dish.  Although  1  use  chloro-bromide 

paper  my  favourite  printing  medium  is  Kodak 
Tinted  Royal.  With  a  negative  at  all  on  the  hard 

side  I  always  enlarge  through  a  single  thickness  of 
black  chiffon  for  either  whole  or  part  time.  The 

print  of  the  cottages  was  not  diffused  at  all,  but  the 

sky  had  a  little  longer  exposure,  the  rest  shaded 
with  a  piece  of  card.  This  was  taken  on  the  last  day 

of  a  whole  wet  week’s  holiday,  the  only  consola¬ 
tion  being  that  I  obtained  one  or  two  pictures  from 

subjects  which  in  fine  weather  would  be  useless. 

"  The  other  print,  ‘  The  Gossips,’  was  also  taken 
in  Wales,  a  little  by-way  from  the  main  street  of 
one  of  those  quaint  old-world  villages  where  pictures 
abound  on  every  hand.  Both  of  these  were  taken 

on  holiday,  imt  subjects  with  human  interest  are 

quite  as  easy  to  find  in  the  poor  streets  of  our  large 

cities,  or  in  the  market-place.  But  one  must 
choose  a  suitable  morning,  with  mist  and  sunshine. 

“  As  regards  these  figure  studies  I  find  it  is 
necessary  to  get  them  surreptitiously.  Let  the 

persons  but  glimpse  a  vision  of  the  lens  turned  on 

them,  and  they  are  at  once  divested  of  all  their 
charm.  Unless  overcome  by  shyness,  they  stand 

at  attention  like  soldiers  on  parade  ;  all  the  un¬ 
conscious  grace  of  action  is  gone.  I  find  it  works 
well  to  concentrate  ostensibly  on  another  view  in 

a  slightly  different  direction.  When  one  has 

thoroughly  put  them  off  the  scent,  a  sudden  turn 
of  the  lens  when  they  have  lost  interest,  or  are 

gazing  at  your  supposed  subject,  may  accomplish 
the  desired  end. 

“  I  would  recommend  every  amateur  to  join  a 
photographic  society.  There  you  will  find  your 
level  ;  there  you  will  get  all  the  necessary  criticism, 
encouragement  and  advice  ;  and  there  you  will 
feel  the  impetus  which  will  make  you  use  your 

camera,  not  as  a  mere  mechanical  device,  but  as  the 

painter  uses  his  brush,  or  the  writer  his  pen — as  a 

means  of  expressing  yourself." 
The  Gossips.  By  Ruth  E.  Hands. 

18 
313 



October  4,  1933 

The  AMATEUR  PHOTOGRAPHER 

ta  6  CINEMATOGRAPHER  a 

COTTAGES. 

By 

Ruth  E.  Hands. 

(See  article,  “  How  I  make  my  Exhibition  Pictures,' 
on  the  opposite  page.) 

O.  4—1. 
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SEA-GULLS. 

( From  the  Royal  Photographic  Society's  Exhibition ,  now  open  at  35,  Russell  Square,  London.  ft'.C.i.) 

By  Lena  Schi  r. 
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MENACE. By  F.  J.  Mortimer. 

(From  the  London  Salon  of  Photography ,  now  open  at  the  Galleries  of  the  Royal  Society  of  Painters  in  Water  Colours.  5 a.  Pall  Mall  East,  London ,  S.PF.i.) 
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4. — “  Sunset  on  the  Thames .” 

By  S.  A.  Brown. 

5. — “  Snapping” 
By  Margaret  Cole. 

1. — “  Sundown ”  2. — “  Telegraph  ”  3. — “  Polished  Tops.” 
By  R.  Midgley.  By  James  Hoi  gate.  By  P.  Aldred. 

6. — “  Scottish  Hills” 

By  G.  W.  Bagnall. 
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PICTURES  of  the  WEEK 
Some  Critical  Comments on  the  Beginners’  prints  reproduced 

the  opposite  page. on 

IF  the  art  of  the  present  day  can  be said  to  be  divided  into  two  schools 

of  thought — the  traditional  and 

the  modern — Nos.  1,  2  and  3  of  the 

prints  reproduced  on  the  opposite 

page  would  seem  to  incline  to  the 
latter,  and  Nos.  4,  5  and  6  would 

belong  to  the  former. 

The  Two  Schools. 

There  is,  naturally,  a  good  deal  to 
be  said  on  behalf  of  both  sides.  Those 

favouring  the  traditional  have,  at 
least,  the  soundness  that  comes  from 

experience  extending  over  centuries, 
and  the  satisfaction  of  knowing  that 
their  outlook  has  stood  the  test  of  time. 

On  the  other  hand,  the  modern 

school  seek  to  express  their  artistic 

emotions  in  a  way  that  has  not  been 
done  before,  or  to  show  it  either  in 

unusual  aspects  or  from  novel  and 

intriguing  points  of  view,  while  their 
selection  of  subject  material  is,  in 

the  main,  characterised  by  an  absence 

of  convention.  In  No.  x,  “  Sundown,” 

by  R.  Midgley,  the  choice  of  an  in¬ 
dustrial  structure  as  the  principal 

feature  of  the  subject  material,  as 

distinct  from  a  natural  adjunct  of  a 

landscape,  would  appear  to  indicate 

a  leaning  towards  the  unconventional 

and  to  betray  the  influence  of  the 
modem  school. 

It  may  be,  to  some  extent,  imitative 
of  work  done  by  more  experienced 

pictorialists,  examples  of  which  have 

appeared  from  time  to  time  on  our 

centre  pages,  but,  whether  this  be  the 
case  or  not,  it  does  serve  to  show  that 

there  are  possibilities  for  picture¬ 

making  in  subjects  apart  from  land¬ 
scapes  of  the  conventional  type. 

Traditional  and  Modern. 

From  the  pictorial  point  of  view, 
the  rendering  might  be  considerably 

improved  if  the  tone  of  the  immediate 

foreground  were  darkened,  and  if  a 
little  more  emphasis  could  be  imparted 

to  the  puffs  of  steam.  Such  an  adjust¬ 
ment  would  bring  out  the  nature  of 

the  subject  better,  and  stress  the  steam 
as  one  of  the  most  attractive  features, 

while  if,  on  another  occasion,  the 

addition  of  smoke  issuing  from  that 

upstanding  chimney  could  also  be 

incorporated,  the  effect  of  the  whole 
would  be  immensely  appreciated. 

The  picture  would  then  suggest  an 

aspect  of  beauty  that,  even  in  such 

unpromising  surroundings,  sometimes 

makes  an  appearance,  and,  in  this,  its  ad¬ 
herence  to  the  modern  school  is  shown. 

“  Scottish  Hills  ”  (6),  by  G.  W. 
Bagnall,  consists  of  a  scene  in  which, 
apart  from  a  house  or  two,  there  is 

nothing  but  elemental  nature.  It  is 

pure  landscape.  It  suffers  a  little 
from  the  lack  of  an  object  to  serve  as 
the  centre  of  interest,  it  is  true,  but 

it  is  based  upon  the  traditional  outlook 

in  its  selection  of' subject  matter,  and, 
in  a  modest  sort  of  way,  illustrates 

the  attraction  of  the  scene  it  repre¬ 
sents.  It  is  a  sound  rendering  of  the 
natural  beauties  existing  at  the  spot, 

and  is  enhanced  by  the  appeal  of  the 

charmingly  luminous  sky. 

Contrast  of  Types. 

Of  the  same  class,  though  the  some¬ 
what  modem  figures  introduce  a  note 

of  complication,  is  “  Snapping  ”  (5), 
by  Margaret  Cole.  The  object  of 
introducing  those  figures  is  obscure,  for 

they  neither  accord  -with  the  natural 
character  of  the  scene,  nor  do  they 

exhibit  any  particular  attraction  in 
themselves. 

There  may  be  a  certain  interest 

attaching  to  their  pursuit,  but  it  is 

of  a  topographical  rather  than  a 
pictorial  nature,  and,  if  they  can  be 

disregarded,  the  subject  matter,  other¬ 
wise,  has  much  the  same  attraction  as 

No.  6,  even  if  it  does  not  attain  quite 
the  same  level  artistically.  Neither, 

however,  can  be  regarded  as  specially 
successful,  even  after  due  allowance 
has  been  made  for  the  class  in  which 

they  were  entered,  and,  as  they  have 

been  taken  as  representative  of  the 

traditional  school,  it  is  unfortunate  they 

do  not  stand  up  to  comparison  with  the 
other  examples  of  the  opposite  trend. 

This  should  certainly  not  be  the 
case,  for,  of  the  two  classes,  neither 

can  truly  be  said  to  surpass  the  other. 

A  good  landscape  may  display  an 

appeal  quite  equal  to  anything  that 

the  modems  can  show.  No.  4,  “  Sunset 
on  the  Thames,”  by  S.  A.  Brown, 
attains  a  much  higher  standard,  and, 

by  the  tradition  established  by  a 

school  of  painting,  may  be  taken  as 

belonging  to  the  older  category.  Yet 
it  has  elements — the  industrial  build¬ 

ings,  docks  and  urban  surroundings — 

which  might  indicate  a  leaning  toward 
the  later  line  of  thought. 

Natural  Beauties. 

Nevertheless,  these  elements  are 

of  a  somewhat  minor  significance, 
and  the  real  attraction  of  the  work 

lies  in  its  rendering  of  a  very  pleasing 

evening  effect — an  effect  which  is 

nature’s  own. 
It  could  be  wished,  perhaps,  that 

the  chimney  on  the  right  had  been 
excluded,  and  a  little  more  included  on 

the  left.  The  composition  would  be 

more  satisfactory,  but,  in  its  other 

aspects,  the  print  is  decidedly  at¬ 
tractive,  and  a  good  illustration  of  the 
work  of  the  traditional  school. 

A  marked  contrast  is  to  be  seen  in 

No.  2,  “  Telegraph,”  by  James  Holgate. 
Here,  the  line  of  sight  is  directed 

almost  straight  upwards,  and,  conse¬ 
quent  upon  the  adoption  of  such  an 
extraordinary  point  of  view,  a  novel 

aspect  of  an  ordinary  thing  is  pre¬ 

sented.  The  print  is  rather  over¬ 
printed,  but  it  does  at  least  provide 
an  example  of  the  sort  of  thing  the 

modem  school  essay.  There  is  a 

suggestion  of  pattern  in  the  form  of 
the  structure  itself,  and  it  is  shown 

against  a  setting  of  sky  and  cloud 
which  is  not  unpleasing. 

From  Above  and  Below. 

That  there  is  an  attraction  is 

undeniable,  but,  while  it  will  not 

appeal  to  most  people  on  account  of 
its  pronounced  eccentricity,  it  has  an 
asset  in  the  newness  of  outlook  it 

expresses,  and  its  individuality  is 

unquestionable . 
Apart  from  its  over -printing,  its 

technique  is  good,  and  compares  very 
favourably  with  any  on  the  page. 

No.  3,  “  Polished  Tops,”  by  P.  Aldred, 
differs  considerably,  as  not  only  is  it 

somewhat  under-printed  and  washy 
in  its  tones,  but,  in  its  viewpoint,  a 

standpoint  above  the  subject  has  been 
chosen  instead  of  one  below. 

Owing  to  the  under-printing,  and, 
to  some  extent,  to  the  prosaic  nature 

of  the  subject  material,  what  effect 
there  might  be  is  not  fully  brought 

out,  but,  if  it  can  be  imagined  what 
it  ought  to  be,  it  could  be  taken  as  a 
further  illustration  of  the  newer  school 

on  account  of  its  unusual  height  of 

viewpoint.  “  Mentor.” 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

cc  SEA-GULLS,”  by  Lena  Schur. 

THAT  high-speed  work  in  photo¬ graphy  need  not  necessarily  be 
devoid  of  the  pictorial  element 

is  very  conclusively  demonstrated  in 
this  instance.  It  is  quite  evident  from 

the  fact  that  the  sea-gulls  have  been 
caught  on  the  wing,  and  that  there  is 

/scarcely  any  visible  blurring  of  their 

images,  that  a  very  short  exposure 

must  have  been  given,  and  the  feeling 

of  air  and  space,  together  with  the 

mood  suggested  by  the  set¬ 
ting  of  a  nicely  gradated  sky, 

afford  proof  of  the.  pictorial 
content. 

Speed  and  Action. 

The  difficulties  attendant 

upon  the  securing  of  birds  in 

actual  flight  must  be  experi¬ 

enced  to  be  really  appre¬ 
ciated.  Not  only  is  it  the 

reverse  of  easy  to  obtain  a 

good  grouping,  but,  if  and 
when  it  occurs,  it  must  be 
the  work  of  an  instant  to 

centre  it  on  the  plate  and 

make  the  exposure. 

The  rapidity  of  movement 
of  the  birds  must  be  accom¬ 

panied  by  a  like  speed  in 
action  on  the  part  of  the 

photographer,  and,  as  the 
exposure  must  be  curtailed 

to  prevent  the  appearance  of 

movement  in  the  subject — 
nothing  more  than  1  /300th  of 

a  second  is  likely  to  be  efficient 
— it  is  almost  a  condition 

precedent  that  the  lens  shall 

be  employed  at  its  maximum 

aperture.  Familiarity  with 

one’s  apparatus,  and  the 
ability  to  bring  it  into  action  without 
the  slightest  loss  of  time,  are  also 

obviously  essential,  while  accuracy  in 

focussing  is  another  requirement  that 
must  be  fully  satisfied. 

Even  so,  the  acquiring  of  the 

experience  necessary  to  ensure  a 

reasonable  certainty  of  a  result  means 

the  expenditure  of  innumerable  plates, 
and,  in  all  probability,  quite  a  number 
will  fail  to  achieve  the  desired  end  for 

every  one  that  is  successful. 

Liberty  and  Latitude. 

In  circumstances  such  as  these  it  is 

a  wise  precaution  to  allow  a  sufficient 

margin  over  and  above  what  will 

eventually  be  needed  for  the  final 

print. 
If  this  be  done,  the  portion  that  is 

actually  required  can  be  subsequently 
determined,  and  enlarged  to  any 

reasonable  size.  The  expedient  cer¬ 
tainly  will  minimise  the  attendant 
difficulties  in  this  class  of  work,  but  the 

necessity  for  a  very  careful  and  instan¬ 
taneous  appreciation  of  the  right 

moment  for  making  the  exposure  still 
remains.  That  it  has  been  exercised 

in  this  case  is  obvious  from  the  ex¬ 
cellent  formation  of  the  group,  of 

which  the  largest  bird  (r)  is  evidently 
the  chief. 

Its  size,  of  course,  endows  it  with  a 

greater  importance  than  can  be  as¬ 
cribed  to  the  others,  and,  besides,  it 

has  a  certain  advantage  in  position, 

it  being  nearer  to  one  of  the  inter¬ 
secting  points  formed  by  a  horizontal 
and  vertical  division  of  the  picture 
into  thirds  than  the  rest.  In  addition, 

its  body,  as  the  strongest  dark,  comes 
against  the  lightest  part  of  the  sky, 

and  the  concentration  of  interest  so 

accruing  further  intensifies  its  pull. 

The  next  in  point  of  attraction  is  the 

gull  to  the  right  (2),  which  serves  as 
an  accent  and  as  a  foil  to  (1).  The 
presence  of  the  uppermost  bird  (3), 
would  seem  somewhat  isolated  were 

it  not  for  the  placing  of  (4)  in  between, 

the  latter  establishing  a  connecting 
link  between  the  former  and  the  two 

larger  birds. 
It  will  be  seen  that  the 

light  in  the  sky  above  the 
three  lower  birds  assumes 

a  semi-circular  shape.  The 

birds  in  question  occur  at 
intervals  on  a  line,  also  semi¬ 
circular  in  form,  but  in  oppo¬ 

sition,  and  this  completes, 
in  a  rough  sort  of  way,  a 
circular  formation. 

Light  and  Space. 

Reference  to  the  sketch  will 

indicate  the  formation,  and 

it  will  be  observed  how 
useful  it  is  in  holding  the 

composition  together.  More¬ 
over,  it  localises  the  interest 
in  what  is  enclosed,  and  to 

this,  and  to  the  fact  that 

therein  is  shown  the  bright¬ 
est  light,  is  to  be  ascribed 
the  excellent  impression  of 

light  and  luminosity  that  the 

picture  so  well  conveys. 

That  impression  is  consider¬ 

ably  emphasised  by  the  con¬ trast  afforded  by  the  presence 

of  the  darks  of  the  bodies  of 

the  birds,  and,  altogether, 

the  arrangement  of  the  com¬ 
position  and  the  inclusion  of 

so  attractive  an  effect  make  up  exceed¬ 

ingly  well,  despite  the  manifold  diffi¬ 
culties  to  which  reference  has  already 

been  made.  It  is  a  fine  and  vigorous 

piece  of  work,  and  comes  from  the 

annual  exhibition  of  the  Royal  Photo¬ 

graphic  Society  which  now  is  on  its 
closing  week,  so  that  the  opportunity 

of  inspecting  the  original,  which-  is 
worthy  of  considered  study,  only 

remains  open  until  Saturday  next, 

the  7th  October.  Those  who  do  visit 
the  exhibition  will  be  able  to  note  the 

artistic  feeling  apparent  in  many 

other  subjects  in  the  “nature”  section. 
“  Mentor.” 
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J  etters
 to  the  Editor The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

PICTORIALISM  AND  SIZE. 

Sir, — May  I  reply  to  Mr.  J.  Radford’s  letter  appearing  in 
“  The  A.P.”  for  September  6th  ? 

Surely,  ’  he  writes,  it  is  time  somebody  pointed  out  that 
print  size  has  nothing  to  do  with  pictorialism.’’  In  the  same 

paragraph,  "Far  better  would  it  be  for  a  postal  club  to  restrict 
its  members  to  one  make,  size  or  type  of  apparatus,  in  this 

case  members  would  then  be  competing  in  technique  as  well 

as  pictorial  ability.”  I  would  not  guarantee  to  retain  true 
perspective  (shall  we  say)  were  I  to  defend  both  statements. 

It  remains  to  be  seen  whether  there  shall  arise  among 

pictorialists  those  who  can  best  handle  a  theme  in  a  print  not 

exceeding  a  size  to  which  I  would  be  most  unwise  in  limiting 

myself  or  anyone  else.  There  is  nothing  "  mystical  ”  in  the 
difference  between  the  technique  and  stories  of  E.  A.  Poe  and 

Balzac  and  Dostoiensky  !  Who  would  limit  workers  in  either 

field  to  a  certain  number  of  words  !  Wasn’t  it  Michael  Angelo 
who  used  as  a  canvas  the  roof  of  the  Sistine  Chapel  ? 

The  keener,  the  more  original  the  worker,  the  less  use  has 

he  for  a  club  or  society  of  the  ordinary  kind.  I  wrote,  for 

August  10th,  1932,  “  Your  true  artist  creates  ;  he  has  got  to 
find  his  own  way  of  doing  it.” 

I  shall  never  forget  my  first  sight  of  F.  J.  Mortimer's  imDres- 
sions  of  the  sea,  nor  the  work  of  Leonard  Misonne,  nor  Alex. 

Keighley.  Such  works  are  responsible  for  my  interest  in 

pictorial  photography.  I  know  now  what  the  print  can  do, 

irrespective  of  size,  and  what  it  must  keep  on  doing. — 
Yours,  etc.,  C.  S.  GRANT. 

FROM  THE  FAR  EAST. 

Sir, — I  refer  to  a  letter  published  in  your  issue  for  June 

28th,  wherein  “  H.  M.”  (Hong  Kong)  mentions  his  inability  to 
obtain  Ilford  Hypersensitive  plates  and  Ilford  S.R.  plates  in 
that  city. 

This  sort  of  thing  should  not  be  interpreted  as  neglect  of 
their  overseas  markets  on  the  part  of  British  manufacturers. 

Firms  like  Ilford,  Ltd.,  manufacture  an  enormous  variety  of 

plates,  films  and  papers,  and  it  would  be  manifestly  impossible 

for  any  overseas  agency  to  stock  the  whole  range,  and  in  a 
wide  variety  of  sizes,  in  order  to  cater  for  a  necessarily  restricted 

demand.  All  sensitive  material,  it  must  be  remembered,  is 

of  a  perishable  nature,  especially  in  hot  climates  where  even 

the  highest  class  photographic  .goods  are  susceptible  to  de¬ 
terioration  in  course  of  time. 

In  reply  to  “  H.  M.’s”  enquiry,  I  doubt  whether  any  British 
firms  would  supply  papers  direct  to  users  abroad.  The  best- 

known  and  most  dependable  manufacturers  have  overseas 

retail  agents,  and  as  a  rule  such  agents  offer  a  reasonably 

efficient  service  when  their  clients’  requirements  are  known. 
Some  little  time  ago,  when  in  a  similar  predicament  to  that  of 

H.  M.,”  in  that  I  was  in  perplexity  as  to  the  most  suitable 
paper  for  my  style  of  work,  I  sent  Ilford,  Ltd.  (through  an 

agent)  an  order  for  £1  worth  of  assorted  samples.  In  due  course 

I  received  a  good  big  packet  of  representative  grades  of  bromide 

and  Clorona  papers  in  contact  and  enlargement  sizes,  and  was 

very  shortly  able  to  make  up  my  mind  as  to  what  to  standardise 
upon  for  further  orders. 

There  is  surely  an  Ilford  agent  in  Hong  Kong  from  whom 

“  H.  M.”  could  obtain  any  out-of-the-ordinary  supplies  to 
special  order.  I  have  used  Ilford  Soft  Gradation  panchromatic 

plates  ever  since  they  were  first  put  on  the  market,  and  am 

now  switching  over  to  the  Ilford  Hypersensitive  plates.  These 

ultra-fast  plates  are  not  stocked  in  this  country,  so  I  have  to 
get  my  supplies  to  special  order.  I  place  my  orders  with  the 

local  agents  well  in  advance  of  requirements  so  that  I  never 

run  short.  The  local  agency  is  a  dispensary,  and  instead  of 

having  my  sensitive  materials  sent  by  parcels  post  I  have  them 

sent  along  with  a  case  full  of  the  dispensary’s  general  wholesale 

druggists’  supplies,  thereby  achieving  a  very  worthwhile 
economy  in  transport  charges — in  fact,  I  pay  no  more  than 
home  prices  plus  10  per  cent  for  handling.  This  method  of 

obtaining  photographic  supplies  has  the  further  advantages 

that  I  get  exactly  what  I  want,  and  the  material  is  absolutely 

fresh  and  can  be  depended  upon  to  store  for  considerable 
periods  without  deterioration  in  a  humid  and  very  trying 

climate.  I  have  proved  that  plates  thus  supplied  will  keep 

in  the  Tropics  for  the  following  minimum  periods. 

Ilford  Special  Rapid  panchromatic  plates,  one  year  to 

eighteen  months  ;  Ilford  Soft  Gradation  panchromatic  plates, 

and  Wellington  Soft  Spectrum  plates,  eight  months  :  Ilford 

Hypersensitive  panchromatic  plates,  four  months.  No  loss 
of  speed  could  be  distinguished  in  any  case. 

Photographers  in  the  Tropics  should  recollect  that  for  a 

trifling  extra  charge  all  Ilford  plates  and  papers  can  be  des¬ 
patched  in  hermetically  sealed  tins.  Contact  printing  papers  are 

packed  flat  in  rectangular  tins  and  the  bigger  enlargement 
sizes  can  be  sent  rolled  in  tubular  containers.  I  keep  my 

plates  in  their  original  tins  until  wanted,  and  thereafter  keep 

the  unused  balance  in  a  large  lever-lid  tin  (a  2-lb.  Glaxo  tin 

holds  three  i-dozen  boxes  of  4EX3E  plates). — Yours,  etc., 

F.  J.  B.  M. 
(Kuala  Lumpur,  Federated  Malay  States.) 

LABELS  ON  BOTTLES. 

Sir, — Having  read  with  interest  the  contribution  “Are  You 
Bottle  Proud  ?  ”  will  you  allow  me  a  little  space  to  make  two 
further  suggestions  which  may  interest  my  fellow-readers  ? 

The  first  consists  in  the  proofing  of  bottle  labels  against 

chemical  action  by  means  of  “  hard  paraffin.”  This  substance 
may  be  purchased  quite  cheaply  at  any  pharmacy.  It  is 
melted  in  preferably  an  open  shallow  vessel  over  a  low  flame. 

The  label  is  coated  with  the  melted  liquid  by  means  of  a 

brush  which  is  a  little  wider  than  the  label  itself.  One  applica¬ 
tion  is  sufficient. 

The  second  suggestion  will  interest  mainly  those  readers 

accustomed  to  handling  either  the  paint  or  water-colour 
brush.  In  this  instance  the  wording  is  painted  on  the  bottle 

with  Japanese  lacquer,  obtainable  at  hardware  stores. 
The  brush  should  be  cut  if  necessary  to  as  fine  a  point  as 

possible,  and  keeping  the  letters  horizontal  and  of  uniform 

height  is  facilitated  by  placing  rubber  bands  around  the 

bottle.  When  white  lacquer  is  used  on  dark  brown  or  black 
bottles,  the  labels  stand  out  in  vivid  relief.  Even  workers 

who  have  not  tried  this  method  will  find  that  it  does  not  require 

a  great  deal  of  practice  to  execute  a  quite  respectable  job. 

May  I  assure  any  who  feel  disposed  to  try  either  method, 
that  the  labels  remain  permanent  for  a  remarkable  length  of 

time. — Yours,  etc.,  W.  H.  LEWIS. 

EIGHT  OR  FOUR  EXPOSURES. 

Sir, — I  believe  there  were  recently  published  in  your  columns 
several  letters  from  amateur  photographers  requesting  British 

manufacturers  to  supply  them  with  a  film  of  less  than  the  usual 

eight  exposures,  as  they  often  wished  to  develop  the  earlier 

photographs  taken  on  the  roll  without  waiting  until  all  eight 

had  been  taken.  I  think  the  best  solution  to  this  problem  can 

be  found  in  a  film  I  have  recently  used  on  the  Continent.  This 

film,  instead  of  having  all  the  eight  exposures  on  one  piece 

of  sensitive  material,  has  two  pieces  of  film  each  of  the  size 

to  take  four  exposures.  After  having  taken  the  four  exposures 

a  few  turns  of  red  paper  are  wound  on  and  when  “  stop  ” 
appears  the  camera  can  be  opened  and  the  used  film  taken 

out,  by  tearing  across  a  dotted  line  provided.  All  that  is 
needed  to  use  the  remaining  film  is  a  spare  spool. 

The  chief  advantage  of  this  type  of  film  is,  of  course,  that 

either  four  or  eight  exposures  can  be  taken  on  the  one  roll, 

as  if  desired  the  film  can  be  used  without  bothering  to  change 

after  four  exposures.  I  hope  this  may  be  of  interest  to  some 

of  your  readers  who  have  not  already  come  across  the  idea,  as 

it  certainly  seems  a  better  solution  of  the  problem  of  having 

to  take  eight  photographs  before  seeing  the  results  of  the  first 

few.— Yours,  etc.,  PHILIP  H.  BEALES. 
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mateur NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. 

Cinematography 
Reversal  or  Negative-Positive  ? 

By  S.  E.  L.  MOIR. 

Many  amateurs  nowadays  favour  one  particular  process  to  the  entire  exclusion  of  the  other.  As  the  following 

article  suggests,  the  neglected1  process  is  occasionally  more  suitable  for  the  task  in  hand  ;  hence  an  excess  of 
enthusiasm  for  any  one  kind  of  stock  is  a  thing  to  be  avoided. 

WHEN  only  one  variety  of  film was  available  —  and  that 

merely  orthochromatic  —  a 

question  often  asked  was  “  Should  I 
make  use  of  reversal  or  negative¬ 

positiveprocessing  ?  ”  In  many  cases, 
the  reply  was  influenced  by  the  amount 

of  success  achieved  with  any  particular 
make  of  film  with  which  the  worker 

may  have  had  experience  ;  which  was 
unfortunate,  because  there  were  both 

good  and  bad  makes  of  the  original 

orthochromatic  film.  Thus,  if  the 

worker  had  used  only  one  manu¬ 

facturer’s  negative-positive  material 
— which  he  found  dead  slow,  practically 

non-ortho.,  and  extremely  spotty,  he 
would  probably  decide  in  favour  of  a 

reversal  stock  which  he  happened  to 

know  was  good.  On  the  other  hand, 

had  he  used  only  one  similarly  bad 
make  of  reversal  stock,  he  would 

most  likely  incline  towards  any  nega¬ 

tive-positive  system  which  was  well 
spoken  of  by  his  amateur  colleagues. 

Of  course,  the  position  was  altered 

when  certain  “  reversal  ”  firms  came 

out  with  the  first  panchromatic  emul¬ 

sion.  Would-be  "  pan  ”  users  had 
no  alternative  but  to  employ  reversal 

stock.  But  now  we  have  panchro¬ 
matic  film  available  in  both  processes 

the  question  once  more  is  heard, 

“  Negative-positive  or  reversal  ?  ” 

by  the  reversal  system,  which  was  free 
from  these  annoying  defects. 

If  negative-positive  practice  lost 
some  of  its  adherents  in  those  early 

days,  so  did  its  then  imperfect  rival. 

Reversal  stock  gave  little  cause  for 

complaint  on  the  grounds  of  speed, 

colour  interpretation  or  “  snowstorm  ” 
spottiness,  but  it  suffered  more  from 

granularity  ;  and,  in  addition,  some 
of  the  manufacturers  were  at  first 

unable  to  make  compensating  allow¬ 
ances  for  inaccurate  exposures.  The 

negative-positive  people  were  always 

able  to  apply  a  fair  measure  of  cor¬ 
rection  for  these — thanks  to  their 

experience  with  professional  films, 

nor  were  their  products  quite  so  sus¬ 
ceptible  to  graininess. 

Nowadays,  reversal  film  has  been 
freed  from  both  these  disadvantages. 

Costly  and  highly-efficient  machines 
automatically  apply  correction  to  both 
under-  and  over-exposed  shots,  and 

they  apply  it  to  a  degree  which  is 
almost  impossible  of  attainment  on 

the  hand-controlled  negative-positive 
printer.  Similarly,  much  experiment 

has  evolved  “  anti-grain  ”  processing 
treatments  and  fine-grain  emulsions. 

Little  Comparison. 

At  first  sight,  then,  it  may  appear 

that  there  is  some  comparison  between 

the  quality  of  results  achieved  by  the 

two  processes  ;  but,  actually,  there  is 

very  little.  In  both  cases,  emulsions 
and  finishing  technique  have  been 

Absence  of  Defects. 

In  order  to  arrive  at  a  satisfactory 

solution  of  the  problem,  it  is  necessary 

to  consider  both  processes  in  the 

light  of  common  defects  and  the 

extent  to  which  they  are  absent  in 
the  finished  material. 

For  instance,  we  have  already 

touched  upon  slowness  (which  mani¬ 

fests  itself  in  the  form  of  an  imperfect 

image),  non-orthochromatic  quality 
and  spottiness.  Fortunately/ these  sel¬ 

dom  give  rise  to  trouble  nowadays, 

but  they  formerly  affected  the  nega¬ 

tive-positive  process  to  such  an  extent 
that  many  workers  were  won  over 

While  action  subjects  similar  to  the  above  are  still  available  the  amateur  cini  worker 

should  take  advantage  of  every  opportunity  of  trying  new  view-points . 
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WRATTEN  LIGHT  FILTERS 
As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  greatly  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

The  two  £CK”  filters  are  the  same  as  those  previously  supplied  under  these  names. 
The  K3  is  now  obsolete,  the  improvements  in  sensitizing  having  made  it  unnecessary. 

Kl.  A  pale  yellow  filter  which  should 

be  used  when  only  a  slight  colour  cor¬ 
rection  is  needed,  or  when  exposure  must 
of  necessity  be  short.  May  be  used  with 
any  of  the  Eastman  Panchromatic  Films. 

Kl.  A  yellow  filter  giving  full  colour 
correction.  For  use  with  Eastman  Com¬ 
mercial  Panchromatic  Film,  Eastman 
Panchromatic  Process  Film  and  Eastman 
Portrait  Panchromatic  Film. 

The  two  new  filters  are: 

XI .  A  pale  green  filter  for  use  with  East¬ 
man  Portrait  Panchromatic  Film  by  half¬ 
watt  light  or  for  Eastman  Super-sensitive 
Panchromatic  Film  by  daylightorarc  lamp. 

Xl.  A  deeper  green  filter  for  use  with 

Eastman  Super-sensitive  Panchromatic 
Film  by  half-watt  light. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-camera  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 
filters  more  fully.  It  may  be  had  free  on  application  to — 

KODAK  LIMITED  (WRATTEN  DIVISION) 
K1NGSWAY  -  LONDON,  W.C.2 

COLOUR 

Brighten  your  photographs  with 

TRADE 

MARK TABLOID 
TONERS 

BRAND 

Simple  to  use  on  bromide  or 

gaslight  prints  and  lantern  slides 

‘TABLOID’  BLUE,  GREEN  and  SEPIA  TONERS 

' TABLOID '  COPPER  FERROCY ANIDE  TONING 
CO  M  P  0  UN  D  (Warm  black  to  chalk-red) 

Send  us  a  postcard  for  interesting  literature,  post  free 

Burroughs  Wellcome  &  Co. 
4,  Snow  Hill  Buildings 

LONDON,  E.C.1 

Pho.  1539  COPYRIGHT 

COOKE 

‘AVIAR’ 
“THE  ALL  WEATHER  LENS” 

Cooke  Aviar  Lenses  are  fast  enough  and  sharp 

enough  for  most  everyday  work  with  hand 

cameras.  They  are  fast  enough  in  portraiture  to 

catch  the  momentary  “still  ”  of  the  most  restless 

sitter,  yet  bestowing  that  quality  of  definition  so 

necessary  for  giving  life  to  the  picture.  Their 

service  is  not  restricted  to  picture  making  on 

sunny  days.  With  them  you  can  continue  when 

summer  has  departed  and  the  light  is  not  rso 

helpful— they  are  indeed  “all  weather  models.” 

TAYLOR,  TAYLOR  &  HOBSON,  LTD. 

LEICESTER  LONDON 
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The  Amateur  Photographer  &  Cinematographer 

ANNUAL 

Lantern-Slide  Competition 
. 1933 . 

EVERY  reader  of  The  Amateur  Photographer  who  is  interested  in  the  making  of  lantern  slides should  participate  in  “  The  A.P.”  Annual  Lantern-Slide  Competition.  Not  only  are  the 
seven  classes  comprehensive  in  their  variety  of  subjects  to  suit  all  workers,  but  inclusion  of 

slides  in  “The  A.P.”  prize  set,  which  circulates  throughout  the  British  Isles,  can  be  considered  as 
the  hall-mark  of  excellence,  which  every  lantern-slide  maker  should  strive  for.  Each  succeeding 
year  the  competition  proves  increasingly  popular  and  has  come  to  be  regarded  as  a  test  of  merit  in 

lantern-slide  production.  We  hope,  therefore,  that  again  this  year  every  lantern-slide  maker  will 
enter  the  competition.  The  conditions  and  awards  are  set  out  below.  It  should  be  noted  that 

the  awards  are  made  to  individual  slides  and  not  to  sets  ;  but  every  competitor  can  send  as  many  slides  into  as  many  classes  as  he  or 

she  desires.  The  slides  are  judged  on  the  screen  under  the  best  conditions.  After  the  judging  the  prize-winning  slides,  and  a 
number  of  others  which  are  selected  for  purchase,  form  the  exhibition  collection  which  goes  on  tour  to  all  parts  of  the  country  for  a 

year  or  more.  Secretaries  of  photographic  societies  who  have  not  yet  booked  the  set  of  “  A.P.”  Prize  Slides  should  hasten  to  do  so, and  submit  alternative  dates.  This  is  necessary  to  enable  a  complete  and  expeditious  itinerary  to  be  arranged  before  the  slides  start  on 

their  journey  in  November.  In  the  meantime,  those  who  intend  entering  this  competition  should  note  that  the  closing  date  for 
receiving  entries  is  Tuesday,  October  31st. 

Classes  and  Subjects. 

Class  I. — Landscape,  with  or  without  figures,  sea 

subjects  and  river  scenery. 

Class  II. — Portraiture  and  figure  studies,  whether 

indoor  or  outdoor  pictures. 

Class  III. — Architecture,  interior  and  exterior. 

Class  IV. — Flowers,  fruit  and  other  “  Still-Life  ” 
subjects. 

Class  V. — Natural-history  subjects. 

Class  VI. — Lantern  slides  in  colour  (not  hand- coloured)  . 

Class  VII. — Champion  class.  Open  only  to  those  who 
have  won  silver  or  bronze  plaques  in 

The  Amateur  Photographer  and  Cine¬ 

matographer  lantern-slide  competition. 

Conditions  and  Awards. 

(1)  All  classes  are  open  to  amateur  and  professional  photo¬ 
graphers  without  any  restrictions.  All  slides  must  measure 

3  JX3I  in.,  and  must  be  properly  spotted  for  showing  in  the  lantern. 

(2)  One  silver  plaque,  one  bronze  plaque,  and  four  certifi¬ 
cates  are  offered  in  each  class  except  Class  VII.  In  that,  the 

Champion  Class,  the  award  will  be  a  mounted  and  signed  exhi¬ 
bition  picture  by  Mr.  F.  J .  Mortimer,  the  Editor  olThe  A  mateur 

Photographer  and  Cinematographer  and  Photograms  of  the  Year. 

(3)  All  slides  which  receive  any  award  will  become  the 

property  of  The  Amateur  Photographer  and  Cinematographer, 
and  will  be  sent  round  amongst  the  societies  and  such  other 

associations  as  apply  for  the  loan  of  them.  Any  other  slides 

may  be  selected  for  circulation  in  this  manner,  and  will  be 

paid  for  at  the  rate  of  half  a  crown  each. 

(4)  Competitors  may  send  any  number  of  slides  in  any  class, 

and  may  be  recorded  as  winning  any  number  of  awards  ;  but 

no  competitor  will  actually  receive  in  the  competition  more 

than  one  silver  plaque,  one  bronze  plaque,  and  one  certificate, 
on  which  all  his  awards  will  be  recorded.  Competitors  may 

enter  in  any  number  of  classes. 

(5)  Each  slide  must  bear  the  competitor’s  name,  its  title 
and  its  class.  With  the  slides  must  be  sent  an  envelope  con¬ 

taining  the  name  and  full  address  of  the  competitor,  a  list  of 

the  titles  of  all  the  slides  he  is  sending  in,  and  the  class  in  which 

such  are  entered.  Particulars  as  to  make  of  plate,  exposure, 

developer  used,  etc.,  and  other  technical  data  which  may  be 

of  interest  for  incorporation  in  the  notes  which  will  accompany 

the  winning  slides  on  their  tour  among  the  photographic 

societies,  should  also  be  given  where  thought  necessary. 

(6)  A  stamped  and  addressed  label  (not  loose  stamps)  should 
be  sent  with  the  slides  for  their  return  if  unsuccessful  ;  but  in 

no  circumstance  can  the  Editor  or  the  Publishers  accept  any 

responsibility  for  slides  sent  in  for  competition,  nor  for  their 

return  ;  neither  can  slides  be  returned  which  are  not  accom¬ 

panied  by  stamps  as  above. 
(7)  Not  more  than  one  slide  from  any  one  negative  can  be 

admitted,  nor  may  any  slide  compete  which  has  before  won  an 

award  in  these  competitions. 

(8)  The  last  day  for  receiving  is  Tuesday,  October  31st. 

The  slides  must  be  well  packed  and  addressed,  “  Slide 
Competition,  The  Editor,  The  Amateur  Photographer  and 

Cinematographer,  Dorset  House,  Stamford  Street,  London, 

S.E.i,”  and  all  carriage  charges  must  be  prepaid. 
(9)  In  any  case  of  dispute,  the  competitor  agrees  to  accept 

the  decision  of  the  Editor  of  The  Amateur  Photographer  and 

Cinematographer  as  final. 
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improved  to  eliminate  much  that  was 

objectionable  in  the  earlier  days. 

What  little  comparison  can  be  applied 

definitely  favours  the  reversal  system 
— in  which,  too,  as  most  readers  are 

aware,  is  to  be  found  the  only  varieties 

of  “  super-panchromatic  ”  film  at  pre¬ sent  available. 

Occasionally,  special  circumstances 

may  arise  in  which  negative-positive 

methods  may  prove  to  be  more  eco¬ 
nomical  and  more  convenient  than 

the  reversal  system.  Many  copies  can, 

for  example,  be  quickly  and  inexpen¬ 

sively  prepared  from  the  negative  or 
camera  film.  And  a  new  print  of 

pristine  quality  can  be  made  as  soon 
as  the  original  positive  shows  signs 
of  wear  and  tear. 

Against  this,  let  me  say  that  there 
is  little  truth  in  the  remark  that 

better  “  still  ”  photographs  can  be 
obtained  from  negative-positive  stock 
than  from  reversal.  The  negative,  of 

course,  will  easily  yield  a  direct 

enlargement  ;  but  I  prefer  to  work 

from  the  positive — making  an  inter¬ 
mediate  negative  (on  glass)  which  can 

be  still  further  enlarged  to  show  the 

minimum  of  grain.  In  such  circum¬ 

stances,  no  one  system  is  more  "suit¬ 
able  ”  than  the  other.  Nor  is  it  even 
more  convenient. 

Unfortunately,  we  cannot  bring 

price  considerations  into  the  argument. 

Certainly  a  reduction  in  standard 
costs  would  enable  us  to  use  more  film 

and  would  bring  more  enthusiasts  into 

the  movement,  points  which  we  can 

only  hope  will  not  be  overlooked  when 
next  the  manufacturers  choose  to 

review  the  position. 

Finding  Cine  Subjects  M.  A.  LOVELL-BURGESS. 
MANY  amateur  cinematographers who  are  lone  workers  have 

said  to  me  during  the  summer, 

“  I  wish  I  had  known  when  such  and 
such  an  event  was  going  to  take  place 

and  I  would  have  filmed  it.” 
The  first  essential  thing  for  the 

really  keen  amateur  cinematographer 
is  a  diary. 

“  The  A.P.”  and  three  leading  daily 
papers  publish  lists  of  forthcoming 

engagements,  and  almost  every  daily 

paper  publishes  daily  information 
concerning  them,  so  that  with  the  aid 

of  a  paste  pot  the  compilation  of  a 

diary  is  an  easy  matter. 

Post  your  diary  a  week  ahead  if 

possible,  and  if  permission  is  neces¬ 
sary  to  take  photographs  at  certain 

functions  or  at  specific  places,  you  can 
write  at  once  for  permission  to  attend, 

complete  with  cine  camera. 

Sporting  subjects  and  dates  of  annual 

meetings  and  events  you  can  find  in 

the  yearly  almanacs  and  sporting 

year-books. 
In  your  engagements  diary  post  any 

paragraphs  about  a  forthcoming  event 

likely  to  awaken  your  imagination  or 

give  you  a  new,  original  angle  on  it. 

With  a  well-kept  diary,  if  you  live 
in  London  or  the  larger  provincial 

towns,  there  is  no  such  thing  as 

“  hunting  for  a  subject.” 

There  has  been  a  discussion  in  a 

leading  daily  paper  recently  concerning 
the  advantages  of  keeping  a  diary  as  a 

record  not  only  of  the  life  of  the  individ¬ 
ual,  but  also  as  a  valuable  reflection  of 

the  period  in  which  that  individual  lives. 
The  amateur  cinephotographer  who 

can  make  animated  records  of  outstand¬ 

ing  events  of  the  day  makes  also  a 
valuable  contribution  to  the  annals  of 

his  generation. 
We  have  yet  to  find  a  Pepys  among 

amateur  cinematographers  !  Unlike 

the  amateur  photographer,  the  cine 
worker  must  not  be  content  to  aim  at 

a  superb  collection  of  pictures.  He 

has  to  tell  a  story  ;  to  wait,  as  it  were, 

breathlessly  for  the  action  moment  of 
the  scene,  whether  it  is  the  12th 

Infantry  Brigade  saluting  as  they 

swing  past  on  their  long  march,  a 

village  war-memorial,  or  a  great  ship 
taking  the  water  for  the  first  of  many 

voyages,  or  a  sudden  smile  of  amuse¬ 
ment  lighting  up  the  face  of  a  Royal 

personage. 
There  is  a  fascination  in  waiting  for 

the  essence  of  the  action  to  crystallise. 
The  cine  record  must  never  lack 
human  contacts. 

It  is  particularly  the  province  of 
amateur  cinematography  to  present 

the  mood  of  the  -age,  because  the 

practical  expression  of  the  silent 

cinematic  art  is  now  almost  exclusively 

left  to  the  amateur  cinematographer. 

He  can  still,  therefore,  exploit  true 
cinema  art  to  the  utmost. 

Several  cine  amateurs  have  made  a 

record  of  our  fine  summer  by  filming 

the  exceptionally  good  harvest.  Al¬ 
though  harvesting  to-day  is  so  largely 

mechanical  the  human  element  pre¬ 

dominates.  In  a  week  or  two  sheep¬ 
shearing  will  begin  on  many  farms,  and 

if  you  doubt  the  picturesque  values  of 

sheep-shearing  read  the  chapter  that 
Hardy  devoted  to  the  subject  in 

“Far  from  the  Madding  Crowd.” 
I  hope  ambitious  cine  workers  will 

see  the  film  “  Men  of  Aran  ”  when  it  is 

released,  because  as  one  man’s  labour 
of  love  it  should  prove  an  inspiration. 

Robert  Flaherty,  who  created  “  Na- 
nook,”  “  Moana,”  and  “  Tabu,”  and 

who  has  been  described  as  a  “  nomad 

of  the  camera,”  is  that  rare  exception,  a 
director  who  is  his  own  camera-man,  and 

exceptionally  good  in  both  capacities. 
Flaherty,  after  a  talk  with  Michael 

Balcon,  who,  incidentally,  is  keen  on 
amateur  cinematography,  and  was  one 

of  the  judges  in  a  recent  amateur  cine 
contest,  set  off  for  the  Aran  Isles, 

made  up  a  story,  set  up  his  tripod,  and 

has  made  a  pictorial  narrative  of 
human  existence  on  a  barren  island 

that  should  set  all  filmdom  by  the  ears. 

A  TRANSFORMER  FOR  THE  CINE  WORKER 

THE  Dallmeyer  transformer  for  cine  projectors  is just  what  a  good  many  amateur  cine  workers  need, 

if  they  happen  to  be  on  an  A.C.  electric  system.  If 

they  are  on  a  D.C.  service  they  will  not  be  interested  at 
all,  until  they  can  persuade  the  local  electricity  station  to 

change  its  whole  system. 
The  transformer  is  delivered  complete  with  leads,  and 

you  just  plug  it  into  the  electric  light  circuit  and  a  re¬ 
sistance  is  no  longer  needed.  The  transformer  is  set  to 

step  down  the  current  automatically  from,  say,  250  or  210 
volts  to  the  100  volts  which  the  projector  requires,  and 

this  is  done  without  any  heat,  or  smell,  or  risk  of  shock  or 

fire,  or  of  scorching  the  tablecloth  during  a  home  movie 
show. 

The  majority  of  imported  projectors  are  made  to  run  on 

roo  volts,  of  course,  and  so  the  transformer  is  wound  to 

suit  the  Victor,  Bell-Howell,  Cine-Kodak,  or,  in  fact,  any 

16-mm.  projector  using  lamps  up  to  500  watts  on  A.C. 
Apart  from  its  convenience,  the  use  of  a  transformer 

cuts  the  running  costs  by  at  least  half.  If  only  two  cine 

shows  a  year  are  given  the  saving  is  not  great,  but  if  you  are 
a  keen  and  regular  worker,  giving  frequent  shows,  and 

prefer  your  projection  to  be  as  efficient  as  possible,  with 
no  waste  of  current  or  of  convenience,  then  this  transformer, 

which  costs  £\,  is  better  than  a  resistance  costing  about 
the  same  price. 

It  is  stocked  for  voltages  between  200  and  250,  with 
three  tappings. 

It  is  obtainable  from  Messrs.  J.  H.  Dallmeyer,  Ltd.,  31, 
Mortimer  Street,  W.i. 
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Soho  Enlarger  for  Amateurs. 

The  Soho  Electric  Enlarger  (Boardman’s  Patent),  a 
handy  piece  of  apparatus  which  can  be  used  with  equal 

convenience  as  a  horizontal  enlarger  or  an  upright  one, 
has  been  remodelled  so  as  to  give  more  illumination.  Its 

new  lamphouse  is  on  bigger  and  better  lines  than  the  old 

one.  For  an  enlarger  of  its  resources — it  has  a  bellows 

extension  of  12  inches,  for  instance — it  shuts  up  into 
remarkably  small  dimensions,  a  point  in  its  favour  in  these 

days  of  small  houses  and  flats, 
where  the  old-fashioned  hori¬ 

zontal  enlarger  would  almost 
fill  the  room  when  extended  for 
work. 

This  enlarger,  which  is  of  the 

condenserless  type,  now  takes  a 

x 00-watt  gas-filled  lamp.  The 
interior  of  the  lamphouse  is 

painted  white  to  give  a  generous 
reflected  light  from  the  lamp, 
and  in  addition  a  band  of 

mirrors  two  inches  wide,  which 

line  the  lamphouse,  even  up  the 

light  and  make  the  most  of  it. 
An  opalescent  screen  diffuses 

the  light  which  falls  on  the 

negative,  thereby  cutting  out 

scratch-marks.  Incidentally,  a 

150-watt  lamp  can  be  used,  but 
a  100-watt  bulb  is  recommended, 
and  that  is  the  one  for  which  the 

apparatus  is  designed. 
There  is  an  adjustment  for 

various  makes  of  lamps,  and  the  lamphouse  is  lifted  off 

quite  easily  for  adjustment  or  for  dismantling.  A  number 
of  its  users,  however,  will.  I  am  sure,  mount  it  on  the  wall 

— four  ordinary  screws  and  a  screwdriver  are  all  that  are 

needed  to  do  this — and  keep  it  as  a  permanent  fitting  in 

the  dark-room,  ready  for  use  in  a  twink.  It  occupies 

very  little  room  in  this  position,  and  20x16  enlarge¬ 
ments  are  made  with  ease  and  reasonable  speed. 

The  lamphouse  seems  to  be  adequately  ventilated. 

Either  a  Soho  f/6.3  anastigmat  or  a  Soho  f/4.5  is  the 

optical  equipment.  A  series  of  wooden  masks  is  supplied. 

The  standard  mask  is  the  quarter-plate,  but  there  are  also 
stout  masks  for  films  in  V.P.,  2^x3^  or  4^x2^  sizes. 

And  for  those  who  still  cling  to  the  5X4  in.  plate,  it  has 

the  merit  that  it  will  take  5X4  plates  and  films  comfortably 

if  you  do  not  want  the  extreme  edges  of  the  negative. 
The  lamphouse  and  bellows  are  mounted  on  two  metal 

rods  which  in  their  turn  slide  on  two  longer  metal  rods, 

and  the  whole  thing  stands  firmly  on  two  bridges  or  brackets, 

with  good  focussing  devices. 

Made  by  Soho,  Ltd.  (Soho  Square,  W.i),  it  costs  £7  17s.  6d. 

with  f/6.3  anastigmat,  and  £11  2s.  6d.  with  an  f/4.5. 

The  “  Vauxhall’’  Camera. 

A  neat  folding  hand  or  stand  camera  in  i\  x  3-i-  size 
produced  with  an  eye  on  the  man  who  does  not  shut  down 

his  photography  in  September,  is  a  special  autumn  line 
of  the  Camera  and  Gramophone  Co.  (320,  Vauxhall  Bridge 

Road,  S.W.).  Though  it  is  equipped  with  a  delayed-action 
Compur  shutter  and  a  Meyer  f/2.9  Trioplan  lens  its  price, 

with  three  single  metal  plate-holders,  has  been  kept  as 
low  as  £8  18s.  6d.  It  is  the  f/2.9  lens  which  makes  this 
camera  an  instrument  for  the  winter  photographer,  the 

indoor  portrait  worker,  the  “  still-life  ”  man,  and  the  table- 
top  enthusiast — all  work  which  has  increased  greatly  now 
that  we  have  fast  pan.  material  to  play  with. 

The  camera,  which  is  of  light  metal,  has  double  extension, 

a  rigid  U-front  with  rising  front  and  cross  front,  both  worked 
by  screw  movements.  It  has  a  brilliant  finder  and  a  good 

wire-frame  finder  with  back-sight.  Its  dimensions  are 

5J  inches  high,  3I  wide  and  if  thickness.  A  good /little 
instrument. 

The  “  Perkeo.” 

The  new  little  "  Perkeo  ”  camera  of  the  Voigtlander 
firm,  distributed  in  Britain  by  Messrs.  Peeling  and  Van 

Neck  (Holborn  Circus,  E.C.),  takes  the  popular  3X4  cm. 

size — 16  negatives  on  a  vest-pocket  film. 
It  has  many  good  points.  First  it  has  a  serviceable 

optical  view-finder  of  tubular  shape  fixed  on  top  of  the 

body,  which  compels  the  eye-level  point  of  view  (and  a 
good  thing,  too). 

The  focussing,  which  is  on  the  up-to-date  Voigtlander 
system,  can  be  done  before  the  camera  is  opened.  You  set 
a  dial  on  the  frame  of  the  camera  to  the  right  distance, 

and  when  the  camera  opens,  at  the  pressure  of  a  button, 

it  sets  itself  for  that  distance  automatically.  It  closes  auto¬ 
matically,  also,  with  a  really  smooth  movement.  There 
is  nothing  complicated  or  erratic  in  either  movement,  and 

it  is  just  a  neat  reliable  device.  Both  the  focussing  knob 

and  the  film-winding  button  have  a  raised  edge  with  a 

ladder-pattern  collar,  which  renders  these  movements  easy, 
even  if  you  choose  to  operate  your  camera  when  you  are 

wearing  gloves — a  point  which  may  appeal  to  women. 

This  is  really  a  dainty  camera,  in  spite  of  its  stoutly- 
built  body.  It  measures  only  4^  inches  in  length  by  2% 

in  width  and  ij  in  depth  at  its  thickest  part.  It  will  go 

into  a  woman’s  handbag  or  a  hiker’s  pocket. 
Loading  is  as  easy  as  Voigtlanders  can  make  it — which 

means  that  it  really  is  simple,  and  the  camera  has  four  air 

valves,  well  light-trapped,  to  ensure  that  the  automatic 
opening  does  not  suck  the  bellows  inwards. 

With  Embezet  shutter  and  f/4.5  Skopar.  anastigmat, 

£7  15s. ;  with  Compur  shutter  and  f/3.5  Skopar,  £10  17s.  6d. ; 

and  with  Heliar  f/3.5  and  Compur  shutter,  £12  15s.  Which¬ 
ever  model  is  chosen  the  buyer  cannot  make  a  wrong  choice 

if  he  is  seeking  a  3  X  4  cm.  camera  for  serious  negative¬ 

making  and  good  picture-making. 
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The  Week’s  Meetings 
Societies  will  have  their  meetings  announced  here  if  the  syllabus 

Wednesday,  October  4th. 

Brighton  and  Hove  C.C.  “  Cinematography.”  V.  C.  Cooter. 
Croydon  C.C.  Opening  Address  by  the  President. 
Ilford  P.S.  Visit  to  R.P.S.  Exhibition. 

Leicester  and  L.P.S.  “  The  Seasons.”  W.  Bailey  and  A.  E.  Tracey. 
Partick  C.C.  Opening  Night — Winter  Session. 

Thursday,  October  5th. 

Ashton-under-Lyne  P.S.  “  Picture-making  by  Photography.”  S.  Bridgen. 
Keighley  and  D.P.S.  Oil  Reinforcement.  A.  Greenwood. 

N.  Middlesex  P.S.  Competitions.  Members’  Queries. 
Oldham  P.S.  Selection  of  Slides  for  Projection.  J.  Shaw. 

Richmond  C.C.  President’s  Evening. 
Rochdale  P.S.  Annual  General  Meeting. 

Sunderland  P.A.  “  Durham.”  Robert  Chalmers. 

Wimbledon  C.C.  “  Personal  Impressions  of  Constantinople.”  E.  W.  Harvey  Piper. 
Woolwich  P.S.  “  Lights  o’  London.”  G.  A.  Slight. 

Friday,  October  6th. 
Loughborough  P.S.  M.C.P.F.  Portfolio  and  Slides. 

Southend-on-Sea  and  D.P.S.  “  A  Journey  to  Palestine.”  M.  G.  Oliver. 

Saturday,  October  7th. 
Bath  P.S.  Midford,  Old  Canal  and  South  Stoke. 
N.  Middlesex  P.S.  Chelsea  to  Lambeth. 

Scarborough  A.P.C.  Broxa  and  Langdale  End. 

Walthamstow  and  D.P.S.  West  End.  Meet  at  Swan  and  Edgar’s,  4  p.m. 

Sunday,  October  8th. 
Twickenham  P.S.  Hampton  and  Molesey. 

is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time 

Monday,  October  9th. 
Ashton-under-Lyne  P.S.  Cameras  and  Apparatus. 

Bexley  Heath  P.S.  Dry-Mounting.  F.  W.  Hampton. 
Chelmsford  P.S.  Bromoil. 

Gravesend  and  D.P.S.  “  The  West  Country.”  G.  A.  Tatchell. 
Leeds  C.C.  Negative  Development. 

Leeds  University  P.S.  “  A  Naturalist  in  Switzerland.”  W.  R.  Grist. 

Newcastle  (Staffs)  and  D.C.C.  “  An  Evening  in  the  Dark-room.”  G.  F.  Page. 
South  London  P.S.  “  Home  Portraiture.”  F.  P.  Bayne. 
Wolverton  P.S.  General  Meeting. 

Tuesday,  October  10th. 

Birmingham  P.S.  “  The  Chateaux  of  the  Loire.”  Bertram  Park. 

Halifax  P.S.  “  Enlarging,  and  Quality  in  Bromide  Prints.”  J.  P.  Oakes. 
Leeds  P.S.  “  A  Scamper  Round  London.”  Edgar  Rawnsley. 

Monklands  P.S.  “  Composition.”  G.  E.  Stevenson. 
Portsmouth  C.C.  Annual  General  Meeting. 

St.  Bride  P.S.  “  Edinburgh  to  Aberdeen.” 

Swindon  and  N.  Wilts  C.C.  “  The  Charm  of  the  Village  Church.”  Miss'Slade- 
Whitehall  Cine  Society.  Interior  Lighting.  Ronald  Craigen. 

Wednesday,  October  11th. 
Brighton  and  Hove  C.C.  Annual  General  Meeting. 

Chorley  P.S.  “  Architectural  Photography.”  W.  Cowperth waite. 
Croydon  C.C.  “  Flight  in  Natural  History.”  J.  A.  Speed. 
Ilford  P.S.  Exposure  and  Development.  L.  Vizard. 
Leicester  and  L.P.S.  M.C.P.F.  Portfolio  and  Slides. 

Stockport  P.S.  Annual  General  Meeting. 

Exhibitions  and  Competitions  CU?5IS5EAND Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate,  and  Advanced  Workers. 

Entries,  October  31.  Rules  in  last  week’s  issue. 
The  Amateur  Photographer  Annual  Lantern  Slide 

Competition.  Closing  date,  October  31.  Rules  in 

last  week’s  issue. 

Royal  Photographic  Society’s  Exhibition.— Open, 
September  9-October  7.  35,  Russell  Square,  W.C.i. 

London  Salon  of  Photography  Exhibition. — Open, 
September  9-October  7. 

Chicago  World’s  Fair  International  Exhibition,  1933. 
— Open  until  October  3t.  Enquiries  to  “  1933 

Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Zaragoza  Salon. — Open  during  October.  Secre¬ 
tary,  Sociedad  Fotografica  de  Zaragoza,  Plaza  de  Sas, 
7,  Zaragoza,  Spain. 

Irish  Salon  (Dublin). — Open,  October  28-November 
4.  Particulars  from  Salon  Secretaries,  Irish  Salon  of 

Photography,  18,  Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Prints,  Oc¬ 
tober  9;  open,  October  18-2  r.  Particulars  from  E.  G. 

Alderman,  Hon.  Exhibition  Secretary,  Ruardean,  New¬ 
ton  Street,  Rotherham. 

Johnson’s  “  Holiday  ”  Competition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 

Canadian  Pacific  Photographic  Competition,  open, 

to  C.P.  passengers  only.  Cash  prizes.  Closing  date 
November  1.  Particulars  from  Canadian  Pacific 

Publicity  Department,  62-65,  Charing  Cross,  S.W.i. 
Western  International  Salon. — Entries,  November 

6  ;  open,  November  20-25.  Further  particulars  from 
Organising  Secretary,  24,  Church  Road,  Redfield, Bristol,  5. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due, 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 
Fotografica  de  Madrid,  Calle  de  Principe,  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International  Ex¬ 

hibition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from) 
H.  Fosscutt,  rq,  Doncaster  Road,  Leicester. 

“  Sashalite”  Competition.— Cash  prizes  of  £25,  £15, 

£10  and  34  smaller  prizes  are  offered  by  The  General’ Electric  Co.,  of  Magnet  House,  Kingsway,  W.C.2,  for 

novel  night  photographs  taken  with  “  Sashalite  ” Flash  Bulbs.  Conditions  are  simple ,  and  full  particulars 

are  obtainable  on  application  to  above  address. 
Closing  date,  October  7. 

Competitions  for  pictorial  Cycling  and  Motor  Cycling 

photographs.  Cash  prizes  of  £25,  £15,  £10  and  five 

of  £2  2S.  offered  by  The  British  Cycle  and  Motor  Cycle 
Manufacturers’  and  Traders’  Union.  Closing  date, 
November  1.  Prize  pictures  to  be  shown  at  Olympia  in. 

November.  Address  :  Editor,  “  A.P.,"  Dorset  House, Stamford  Street,  S.E.i. 

Wolverhampton  P.S.  Open  Exhibition. — Entries, 

October  12  ;  open,  October  23-November  13. — Secre¬ 
tary,  W.  Stuttard,  Ambleside,  Penn,  Wolverhampton.. 

Pontypridd  Y.M.C.A.  Camera  Club  International 
Exhibition. — Entry  forms  due  November  1  ;  exhibits, 

November  15  ;  open,  November  22-25.  Secretary, 
I.  Holbrook,  Y.M.C.A.,  Pontypridd,  South  Wales. 

Sashalite  Competition. — -Readers  of  The  Amateur  Photo¬ 

grapher  who  are  entering  this  competition  are  reminded  that 

the  closing  date  is  Saturday,  October  7th.  Prizes  of  £25, 

^15,  £10,  five  prizes  of  £2,  and  a  considerable  number  of 

smaller  prizes  are  offered  for  pictures  taken  with  Sashalite 

bulbs.  The  only  conditions  are  that  Sashalite  bulbs  must 

be  used  for  the  exposures,  and  a  coupon,  which  will  be  found  in 

our  advertisement  pages,  must  be  affixed  to  the  back  of  every 

print.  All  entries  must  be  addressed  to  “  Sashalite  Competi¬ 

tion,”  General  Electric  Co.,  Ltd.,  Magnet  House,  Kingsway, 
London,  W.C.2.  A  supply  of  Sashalite  bulbs  is  obtainable 
from  most  dealers,  or  from  the  G.E.C.  as  above. 

*  *  * 

The  annual  dinner  of  members  and  friends  of  the  Royal 

Photographic  Society  will  be  held  this  year  at  the  Monico 

Restaurant,  Piccadilly  Circus,  London,  W.i.  Ladies  are 

especially  welcome  at  this  function.  Tickets  may  be  obtained 

from  the  Hon.  Dinner  Secretary,  Mr.  R.  H.  Lawton,  311, 

Thorold  Road,  Ilford,  or  from  the  Secretary  of  the  Royal 

Photographic  Society,  35,  Russell  Square,  London,  W.C.i, 
price  1  os.  6d.  each. 

*  *  * 

Classes  in  Photography. — The  Borough  Polytechnic  again 

announces  courses  of  instruction  in  photography  for  the  coming 

session.  On  Fridays,  the  work  covers  most  of  the  practical 

methods  in  use,  and  by  means  of  lectures  and  demonstrations, 

students  obtain  a  valuable  working  knowledge  of  various 

processes,  including  bromoil,  Carbro,  enlarging,  dry-mounting, 
and  finishing  the  print.  On  Mondays,  students  are  trained  in 

posing  and  lighting  the  subject.  Negatives  are  made  after¬ 

wards,  retouched  by  the  students,  and  instruction  is  given  in  the- 
production  of  the  finished  result.  Reduced  fees  under  certain 
conditions  are  offered.  The  course  is  under  the  direction  of 

Mr.  Robert  Coombs,  who  will  send  full  particulars  on  applica¬ 
tion  to  the  Borough  Polytechnic,  Borough  Road,  London,  S.E.i. 

*  *  * 

At  the  Battersea  Polytechnic,  Battersea  Park  Road,  London, 

S.W.i  1,  a  course  of  instruction  in  photography  has  again  been 

arranged  this  year  by  Mr.  E.  Senior.  The  syllabus  is  in  two 

parts,  one  elementary  and  the  other  advanced,  and  full  practical 
instruction  is  given  in  all  branches  of  photography.  There  are 

special  fees  for  students  residing  in  London,  and  full  particulars 
are  obtainable  from  Mr.  Senior  at  the  above  address. 

*  *  * 

Amateur  cinematographers  are  reminded  that  the  Scottish 

Travel  Association,  37,  George  Street,  Edinburgh,  2,  maintains 

a  film  library  of  16-mm.  films  of  Scottish  scenery.  These  films 
are  lent  out  on  request,  the  only  charge  being  for  postage  at 

the  rate  of  6d.  for  one  reel,  gd.  for  two  reels  and  is.  for  three 

reels.  A  list  of  the  films  available  will  be  sent  on  application.. 
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Rl eaders  Questions ANSWERED 
General. — All  communications  for  the  Editor  should  be  addressed  :  “The  Editor,  The  Amateur  Photographer 

end  Cinematographer ,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  in  every  case,  without  exception, 
must  give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 

legal  responsibility  for  the  safety  of  mattersubmitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 
stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  onlv  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  repro  luce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 

ignored. 

(i)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  anv  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (^)  Neither  enquiries  nor  prints  or 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctlv  marked  “  Query  ”  or  “  Criticism,” 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cauno: 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  aoroa i 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  ami  should  be  cut  from  the  latest  issue 
tc  reach  the  enouirer 

Dyes. 
Where  can  I  obtain  the  dyes  recently  mentioned 

in  your  “  Facts  and  Formula-  ”  section  ? 
G.  P.  (Birmingham.) 

Among  the  several  sources  from  which 

you  can  obtain  reliable  dyes  for  photo¬ 
graphic  purposes  are  Messrs.  Ilford,  Ltd., 
of  Ilford,  London,  E.,  who  will  no  doubt 

supply  you  with  a  list  and  prices. 

Plate  Speeds. 
My  exposure  meter  is  marked  for  Scheiner  speeds  ; 

how  can  I  find  those  speeds  from  H.  &  D.  num¬ 
bers  ?  B.  B.  (Wakefield.) 

We  have  repeatedly  pointed  out  that 

there  is  no  consistent  relationship 

between  H.  &  D.  speeds  and  Scheiner 
speeds.  You  will,  however,  find  a 

comparative  table,  for  what  it  is  worth, 

.upon  page  380  of  this  year’s  "  British 
Journal  Almanac,”  with  a  note  of 
warning  as  to  its  reliability. 

Stained  Negative. 
The  enclosed  negative  was  made  by  a  local 
D.  &  P.  firm.  Can  you  explain  its  coppery  tint  ? 

M.  I.  F.  (Darlington.) 

We  never  attempt  to  explain  the 

results  obtained  by  professional  devel¬ 

opers  and  printers.  In  the  case  of  the 

negative  you  send,  however,  many  films 

to-day  are  stained  for  certain  purposes, 
and  this  stain  may  remain,  especially 

when  the  fixing-bath  is  not  an  acid  one. 

1  his  light,  even  stain,  however,  does 

no  harm,  and  can  be  safely  ignored. 

Weak  Negatives. 
Are  the  enclosed  negatives  weak  because  they 

have  been  over-exposed  or  over-developed  ? 
What  paper  will  give  good  prints  from  them  ? 

F.  W.  (Bedford.) 

Your  two  negatives  indicate  very 

full  exposure,  but  very  serious  under¬ 
development.  We  doubt  if  the  most 

vigorous  paper  will  give  you  a  satis¬ 

factory  print,  and  we  should  certainly 

suggest  intensification  of  the  negatives, 

before  anything  is  attempted  in  the 
way  of  printing. 

Blue  Prints. 

Is  there  anv  printing  paper  which  brings  up  a 
picture  in  blue  and  white  ?  M.  D.  (London.) 

You  can  make  blue  prints  by  the 

ferro-prussiate  process,  which  necessi¬ 

tates  printing  by  daylight.  You  can 

also  produce  prints  in  several  shades  of 

blue  by  using  the  carbon  or  the  carbro 

process.  Finally,  bromide  and  gaslight 
prints  can  be  toned  to  a  blue  colour. 

Varieties  of  Paper. 

Prints  are  made  with  art,  glossy  and  matt  surfaces. 

Are  these  intended  for  use  with  different  subjects  ? 
R.  J.  P.  (Croydon.) 

The  different  surfaces  of  papers  are 

not  confined  to  use  with  special  subjects. 

A  glossy  paper  is  suitable  for  a  print 
intended  for  reproduction  purposes,  or 

where  the  finest  detail  must  be  clearly 

shown,  irrespective  of  subject.  Such  a 
print,  however,  would  not  be  suitable 

for  exhibition  or  competition  purposes. 

The  whole  thing  is  a  -matter  of  taste, 

according  to  the  character  and  purpose 

of  the  print  in  question. 

Glazing  Trouble. 
Why  is  it  that  my  prints  stick  to  the  glass  when 
glazing  them  ?  I  have  tried  drying  in  the  sun 
and  before  a  fire.  L.  J.  (Llanelly.) 

It  is  pretty  obvious  that  your  trouble 
arises  from  using  heat  for  drying  the 

prints  ;  this  partly  melts  the  gelatine, 
so  that  it  sticks  to  the  glass.  If  you 

allow  your  prints  to  dry  naturally  they 
should  leave  the  glass  without  the 

slightest  trouble. 

Over-reduced  Negative. 
I  inadvertently  left  a  negative  too  long  in  am- 
monium  persulphate.  The  image  is  there,  but  it 
is  very  faint.  Can  anything  be  done  ? 

J.  B.  (Bolton.) 

The  only  thing  we  can  suggest  for 

your  negative  is  that  you  intensify  it  ; 

but  it  is  quite  possible  that  the  silver 

image  has  been  destroyed  to  too  great 

an  extent  to  make  any  remedy  effective. 
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Condenser. 
What  are  the  construction  and  function  of  a 

condenser  ?  Is  it  possible  to  make  an  enlarger 
without  one  ?  L.  H.  J.  (Sheffield.) 

The  condensers  used  in  enlarging  are 

generally  composed  of  two  plano-convex 
lenses  fitted  close  together  in  a  brass 
mount.  You  can  obtain  these  quite 

cheaply  for  small  size  enlargers.  The 
function  of  the  condenser  is  to  collect 
certain  of  the  rays  of  light  emanating 
from  the  light  source,  and  project  them 

evenly  through  the  negative,  which  is 
placed  close  to  the  condenser.  There  are, 

of  course,  many  enlargers  without  a 

condenser,  but  other  arrangements  have 
to  be  made  for  evenly  illuminating  the 

negative. 

“  Facts  and  Formulae.” 
To  me  the  “  Facts  and  Formula?  ”  section  of  vo  ir 
paper  has  been  most  interesting,  it  was  hinted 
that  the  matter  might  be  published  in  book  form. 
Is  such  a  book  yet  available  ? 

W.  W.  (Newport,  I.O.W.) 

So  far  no  further  consideration  has 

been  given  to  the  idea  of  publishing 

Facts  and  Formulae  ”  in  book  form. 
\  ou  will  see  that  we  are  now  running 
the  series  in  a  new  form,  but  whether 
the  information  will  be  collated,  further 

expanded,  and  printed,  is  at  present 
a  matter  of  some  uncertainty.  It  is, 

however,  highly  probable  that  the  idea 
will  be  definitely  considered  later  on. 

Making  Enlarger. 
I  wish  to  build  an  enlarger  for  use  with  electric- 
light.  Will  you  give  me  details  for  making  same  ? 
What  lenses  would  be  required  ?  I  want  to 
enlarge  from  up  to  roughly  9x9  in. S.  L.  R.  (Glasgow.) 

It  is  quite  impossible  for  us  to  give 

you  details  for  making  an  enlarger. 
Even  if  we  knew  the  exact  type  you 

required  it  would  take  a  long  article  with 
illustrations  to  explain  the  matter. 
Your  letter  indicates  that  you  are  not 
familiar  with  the  principles  of  enlargers, 

and,  that  being  so,  we  do  not  see  how 

you  can  expect  to  deal  successfully  with 

what  is  really  a  rather  difficult  and 
technical  matter,  unless  you  study  the 

subject  carefully  from  textbooks  and 
illustrations  of  apparatus. 

Choice  of  Camera. 
I  want  to  get  a  second-hand  camera  for  landscapes, 
village  architecture,  and  other  country  life  sub¬ 
jects.  What  is  the  best  size  of  camera  ?  What 

type  do  you  recommend  ?  Is  a  special  lens 
necessary  ?  Would  high-speed  films  be  suitable  ? 
Could  I  exchange  my  own  camera  ? 

H.  D.  C.  (Manchester.) 

Some  of  your  questions  do  not  admit 
of  a  definite  answer.  There  is,  for 

example,  no  such  thing  as  a  ”  best 
size  ”  of  camera.  Roughly  speaking,  we 
should  say  that  for  the  kind  of  work  you 

name  a  quarter-plate  field  camera,  with 
focussing  screen,  and  at  least  three 
double  slides,  would  be  as  suitable  as 

any.  If  you  have  a  lens  that  will  work 

at  f/4.5,  this  will  enable  vou  to  give 
short  exposures  even  in  dull  light,  and 

there  is  no  need  for  you  to  use  high¬ 

speed  sensitive  material.  For  working 
out  the  exposures  we  should  advise  a 

simple  actinometer.  You  will  find 

several  firms  advertising  in  our  columns 

who  would  supply  you  with  the  sort 
of  camera  suggested,  and  take  your  own 

in  exchange,  but  we  cannot  recommend 

one  in  preference  to  all  the  others. 
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Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.t.  Telegrams  :  “  Amapbot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — ”  The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  Iliffe  and  Sons 
Limitod. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE :  AMATEURS  ONLY— 

12  words  or  less .  . V- 
ld.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 

12  words  or  less . 2/6 
2Jd.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  plrtid  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 

All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  be  ’  “ 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed  _ “  _ 

Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’  .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 

Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 

“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 

safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 

which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 

sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 

take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 

over  £75  and  under  £100,  7/6  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 

cheques  and  money  orders  should  be  made  payable  to  llifle  and  Sons  Limited. 

CAMERAS  AND  LENSES 

GOERZ  Anschutz.  i-pl.,  f/6.8  Dagor,  latest quick-wind  self-capping  shutter  (new  blind), 
5  to  1/1, 200th  sec.,  3  D.D.  slides,  F.B.A.,  leather 
case  ;  unseratched  condition  ;  £6/5. — Frost,  59, 
Stanley  Rd.,  Northampton.  [8075 

V'OIGTLANDER  Avus,  i-pl.  or  9x12  cm.,  for plates  or  film  packs,  Skopar  anastigmat 
lens  f/4.5,  speed  1  to  l/200th  sec.,  Compur 
shutter  ;  absolutely  new  condition,  in  solid 
leather  case,  £3/10  ;  a  bargain. — Addington,  2, 
Lawn  Villas,  Ramsgate.  [8142 

9x12  (i-pl.)  Goerz  Manufoc  Tenax,  f/4.5  Con¬ vertible  Dogmar  anastigmat,  Compur  shutter, 
double  extension,  6  single  slides,  F.P.A.,  rising 
and  cross  front,  brilliant  finder,  spirit  level, 
hooded  focussing  screen,  leather  case  ;  good 
order  ;  deposit  system,  £4/17/6. — Bush.  38,  St. 

Mary’s  St.,  Ely,  Cambs.  [8143 

SOHO  3}x4i  Reflex,  3  double  block-form  slides, 4-way  swing  front,  rising  front,  antinous 
release,  Aldis  f/3.4,  focal  length  7  in.,  F.P.A.., 
focussing  magnifiers,  leather  case  (to  hold  slides 
and  adapter),  filter  ;  cost  £42/18  ;  purchased 
May  last,  used  four  times  ;  weight  and  bulk 
reason  of  disposal  ;  would  accept  £35. — Box  8201, 

c/o  “  The  Amateur  Photographer.”  '  [8146 

N'.  &  G.  Folding  Reflex,  3j  x24,  Ross  Xpres  f/4.5 lens,  3  D.D.  slides,  F.P.A.  ;  in  new  condition, 
leather  case,  £30. — A.P.,  64,  Cannon  St.,  E.C.  [8148 

DALLMEYER  Reflex,  3}x24,  l/15th  to  1/1, 000th sec.,  14  single  metal  plate-holders,  F.P.A.,  lens 
hood,  cable  release.  K  2  filter  and  holder,  leather 
case  and  strap  ;  cost  new  1933,  £19  ;  beautiful 

condition  :  accept  £10. — Box  8221,  c/o  “  The 
Amateur  Photographer.”  [8153 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

FOR  Sale,  deposit  system.  Ensign  Focal-plane Roll  Film  Reflex,  Aldis  Uno  anastigmat  f/4.5, 
time  and  l/25th  to  l/500th  sec.,  interchangeable 
with  Telephoto  lens  ;  sell  £7/15,  or  nearest. — 66, 
Severus  Rd.,  Fenham,  Newcastle.  [8152 

1-PLATE  Goerz  Anschutz,  f/4.8  Celor,  excellent 
4  condition,  3  D.D.  slides,  F.P.A. ,  leather  case, 
£7  ;  3-J-  x  2i  Ensign  Roll  Film  Reflex,  f/6.3  Ross 
lens,  excellent  condition,  £2. — P.  Dept.,  Seaholme, 
Pakefield,  Lowestoft.  [8167 

GOERZ  Manufoc  Tenax,  9x12  and  i-pl.,  f/4.5 Dogmar  lens,  Compur  shutter,  double  ex¬ 
tension,  F.P.A.,  3  slides,  leather  case  ;  perfect 

condition,  £5/7/6. — Box  8235,  c/o  “  The  Amateur 
Photographer.”  [8177 

CAMERAS  AND  LENSES 

NEW  Leica  Camera,  Model  III,  f/3.5  Elmar  lens, ever-ready  case  ;  cost  £26  July  ;  sell  best 
offer  nearest  £20. — Griffiths,  St.  Margarets,  Leather- 
head.  [8155 

N.S.  Reflex,  i-pl.,  f/4.5  Tessar  lens,  3  double dark  slides.  Sinclair  lens  hood,  F.P.A., 
solid  cowhide  case  ;  all  in  perfect  condition,  £12/10  — 
F.  Hugh  Gripper,  10,  Claremont  Rd.,  Tunbridge 
Wells. — Below. 

Q ANDERSON  i-pl.  Hand  and  Stand,  Ross 
O  Combinable  anastigmat  lens,  7J-in.,  f/5.9, 
components  144  and  12i  in.,  lens  mounted  in 
fully  scaled  Compur  shutter,  slip-on  Alpha  filter, 
6  mahogany  book-form  D.D.  slides  ;  outfit  in  two 
cases  ;  a  fine  outfit  in  perfect  order,  £16/10. — 
Address  as  above.  [8160 

REAL  Bargain,  perfectly  new  Ensign  Special i-pl.  Reflex,  Aldis  f/3.4,  9  slides  ;  cost  over 
£16  ;  accept  £9/5. — Box  8226,  c/o  “  The  Amateur 
Photographer.”  [8161 

LANCASTER  i-pl.,  T.-P.  shutter,  leather  bellows, double  extension,  2  double  plate-holders  ; 
good  condition  ;  offers. — Pepper,  Lichfield  St., 
Walsall.  [8163 

ZEISS  Ikonta,  2.[  x  l-ll/16ths,  Compur,  Novar f/4.5,  filter,  Zeiss  distance  meter  ;  cost  £10  ; 
new,  August,  £7/5  ;  sell  separate  ;  wanted 
Rolleifiex. — 22,  Duckmoor  Rd.,  Bristol.  [8165 

ERMANOX,  hardly  used,  every  part  complete  ■ price,  £23,  or  near  offer  ;  list  price  £43- 
— Miss  Fiedelholz,  13,  Gwendwr  Rd.,  London,  W.14. 

_  .  [8169 01x3.1  No.  6  Carbine,  Aldis  f/4.5,  Mulchro  shutter, 
ACjA  1  to  l/100th,  rising  front,  frame  and  reflex 
finders  ;  perfect  order,  leather  case,  £2/10.— 
58,  Shakespeare  Rd.,  London,  W.7.  [8171 
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STEWART  WARNER 
16-mm.  Super  Camera,  f/3.5,  unique  locking  stops,  4  speeds,  8,  1G,  24. 

64  pictures,  50  ft.  or  100  ft.  model,  instant  start  and  stopping,  3-point 

quick-spring  threading,  actual  footage,  enclosed  finder,  very  light  and 
compact,  weighs  2  lb,  5  oz.  only,  complete  in  case. 

Amazing  Price.  £9:9:0  Wonder  Movie. 
Speed  Model,  f/1.9,  4  speeds.  In  case .  £17  17  0 

Electrophot  Photo-electric  Exposure  Meter. 
Combined  stills  and  movies,  de  luxe  model,  self-generating,  no  batteries, 

very  thin  and  compact,  1-in.  thick  only,  fits  the  pocket  like  a  cigarette- 
case,  Instant  readings,  no  calculations.  The  original,  the  quickest, 

the  best.  The  only  meter  with  sunk  cell  for  perfection. 

British  Agents.  £7:7:0  Free  Trial. 

Adheso  Cine  Titling  Letters. 
100  letters  in  carton,  permanently  sponged  gummed,  last  Indefinitely, 

all  colours.  Clear,  clean  cut-out  title  of  quality .  £1  5  0 

Soft-Focus  Diffusion  Matte  Boxes. 
Stills  or  movies,  adjustable  mount,  giving  various  degrees  of  soft 

focus  from  heavy  (for  close-up  heads)  to  slight  (for  landscape),  com¬ 
plete  lens  hood,  6  mattes,  and  filter  holder,  in  case . £2  2  0 

16-mm.  New  Simplex  Wafer  Camera,  f/3.5,  2  speeds,  1-in.  thick  only, 
slips  in  the  pocket  for  everyday  use,  size  5  *  4  x  1  in.  only, 

like  a  packet  of  cigarettes,  takes  50-ft.  films,  all  inlaid  metal. 
Free  trial .  £25  0  0 

CAMERAS  AND  LENSES 

3&  x  2J  New  T.-P.  Ultra-compact  Reflex,  Dallmeyer  f/4.5,  latest 

l/10th  to  1/1 ,000th,  long  extension  (for  close-ups,  portraits, 
copying,  etc.),  deep  hood,  latest  mirror  (camera  can  be  used 

inverted  in  crowds),  takes  plates,  film  packs,  roll  film,  cut  film, 
everything .  £8  15  0 

New  8-mm.  Stewart  Warner  Camera,  f/3.6,  3  speeds,  half-speed,  normal, 
slow  motion,  lightning  loading,  no  sprockets,  loops  or  threading, 

built-in  exposure  chart,  interchanging  lenses,  enclosed  and  direct 
dual  finders,  very  light  and  compact.  British  agents.  £12  12  0 

New  8-mm.  Stewart  Warner  Projector,  large  lens,  multi-speeds, 
automatic  fire  screen  and  fan  -  cooled,  solid  construction  for 

perfection,  high-power  boosted  illumination,  projects  the  new 

8-mm.  films  with  amazing  brilliancy  and  life .  £11  11  0 

USED  BARCAINS.  ALL  IN  STOCK.  APPROVAL. 
31  x  2}  Ensign  Roll  Film,  f/4.5,  3-speed,  wire-finder .  £2  9  6 
9-in.  Dallmeyer  Dallon  f  5.6  Telephoto,  focus,  mount,  as  new  £6  17  6 

31  x  2t  Ernemann  Roll  Film  Plate,  f/6.8,  3-speed .  £1  15  0 
i-pl.  T.-P.  Special  Reflex,  Zeiss  Tessar  f/4.5.  sunk  box,  latest  1  10th 

to  l/1.000th,  revolving  back,  3  D.  slides,  case.  As  new  £11  11  0 

31x24  Dallmeyer  Snapshot  Camera,  f/6.  self-erecting .  £2  7  6 
Adon  Telephoto,  .adjustable,  various  magnifications . £2  5  0 
Leica,  f/3.5.  interchange  mount,  chargers,  case.  As  new. .  £8  17  6 

31  x  21  Carbine  No.  7  Roll  Film,  Zeiss  Tessar  f/4.5,  D.A.  Compnr, 

rise,  cross,  latest  focussing,  wire-finder,  case .  £7  10  0 
91-mm.  Pathescope  Projector,  Cost  £6  15s.  Bargain...  £2  17  6 
16-mm.  Filmo  Camera,  f  3.5.  100-ft.  model,  in  case .  £12  12  0 

i-pl.  T.-P.  Reflex,  Cooke  f/4.5,  latest  l/10th  to  l/l,000tb,  revolving 
back,  hinged  hood,  6  slides,  case.  As  new .  £6  17  6 

1-pl.  Field,  f/6  anastigmat,  shutter,  slides,  case .  £2  7  6 
3x2  Voigtlander  Wafer  Roll  Film,  Heliar  f/4.5.  new  Comp.  £7  7  0 

1-pl.  Ensign  Reflex,  Dallmeyer  f/3.6  8peed,  self-capping,  l/15th  to 
l/1.00fith  sec.,  reversing  hood,  reversing  back,  6  slides  £6  17  6 

84  Ross  Latest  Homocentric  Convertible  f '6.3.  As  new.  ...  £5  17  6 
16-mm.  Ensign  Projector,  f/1.8,  100-watt  super  direct  illumination, 

all  movements,  resistance,  case.  Cost.  £26 .  £11  11  0 

i-pl.  T.-P.  Reflex,  Aldis  f/4.5,  self-capping  1/1 0th  to  1 /1,000th,  hinged 
hood,  reversing  back,  6  slides.  Bargain .  £4  17  6 

i-pl.  Ensign  Folding  Reflex,  Cooke  f/4.5,  l/10th  to  l/1.000th.  very 
compact  and  small.  Cost  1>3G.  5  D.  slides.  Bargain  £8  17  6 

34  x  2J  Ensign  Roll  Film  Reflex,  Aldis  f/3.4  Speed,  latest  1  '25th  to 
l/500th,  deep  hood,  latest  dead  register .  £6  17  6 

i-pl.  T.-P.  de  Luxe  Reflex, Cooke  f/3.5,  self-capping  l/10th  to  1/1, 000th, 
hinged  hood,  revolving  back,  D.  slides,  case .  £12  12  0 

34  x  24  Sobo  Reflex,  Zeiss  Tessar  f/4.5.  latest  masking  top  screen. 
swing  front,  revolving  back,  slides,  case .  £18  18  0 

16-mm.  Kodak  Camera,  f/1.9,  100-ft.  model,  in  case .  £18  18  0 
V.P.  Zeiss  Roll  Film,  Tessar  f/4.5,  new  Compnr.  Unused. .  £5  17  6 

i-pl.  Zeiss  Miroflex  Combined  Folding  Reflex  and  Press,  Zebu  Tessar 
f/4.5.  1  '3rd  to  1 /2,000th,  G  slides,  case .  £20  0  0 

Kolibri  Roll  Film,  Tessar  f?3.5,  new  Comp.,  1G  on  V.P .  £7  15  0 

31x2i  Wirgin  Roll  Film,  f  3.9.  D.A.  Ooinpur.  self-erect.. .  £4  17  6 
3jx24  Ensign  Reflex,  Cooke  f/4.5,  latest  1  /loth  to  1/1, 000th,  latest 

hood  (takes  pictures  secretly  at  right  angles) .  £6  17  6 

Rolleiflex  Reflex,  Tessar  f/4.5,  latest  2i  •  24,  case .  £14  14  0 
i-pl.  Ensign  Reflex,  Aldis  f/4.5.  l/15th  to  1/1, 000th .  £4  4  0 

i-pl.  Zeiss  Ikon  Ernemann  Tropical  Press,  f/3.5  Speed,  latest  1  10th 
to  1/1, 000th.  all  polished  de  luxe,  3  D.  slides .  £15  15  0 

34x24  Ensign  Autospeed  Roll  Film,  Aldis  f/4.5,  l/25th  to  l/500th, 

self-capping,  automatic  film  winding,  case .  £8  17  6 
16-mm.  Ensign  Super  Projector,  f/1.8.  250-watt,  direct  illumination. 

all  movements,  resistance,  case.  Cost  £50.  Like  new  £29  10  0 

Roth  Peggy  Precision  Camera,  Tessar  f  3.5,  Compur  1  to  l/300th, 
milled  focussing,  takes  Leica  film,  case.  Like  new. . .  £11  11  0 

V.P.  Goerz  Wafer  Plate,  Dogmar  f/4.5,  Compur,  slides...  £3  17  6 

Kodak  Nagel  Pupille  Roll  Film,  f/2  Ultra  Speed,  new  Compur,  range¬ 
finder,  case,  16  on  V.P.  Cost  £27,  Like  new .  £14  14  0 

94-mm.  Pathe  Luxe  Camera,  f/3.5  latest.  New  condition.  £7  7  0 

Films,  300-ft.  Pathe,  Comedy,  Drama.  New  condition. ...  17s.  6d. 
Practoscope  Exposure  Meter,  in  case.  As  new . 9s.  6d. 

Zeiss  Ikonta  Roll  Film,  Tessar  f/4.5,  new  Compur.  16  on  34  24. 

self-erecting,  direct  finder,  very  small,  compact .  £8  17  6 

i-pl.  Zeiss  Ikon  Compact  Plate  Pocket,  Zeis9  f/4.5,  Compur,  double 
extension,  latest  bellows  catches,  wire-finder .  £5  12  6 

16-mm.  Zeiss  Wafer  Camera,  Tessar  f/2. 7.  Cost  £24 .  £12  12  0 
400-ft.  Empty  16-mm.  Reels,  thin  arms,  quick  loading . 3s.  6d. 
Pathe  Kid  Projector,  and  resistance.  As  new .  £1  17  6 

16-mm.  Ensign  Tnrret  Camera,  f/1.5,  turret  head,  multi  speeds,  title. 
trick  picture  crank,  hide  case.  Cost  £50.. .  £32  10  0 

i-pl.  T.-P.  Reflex  Special,  Pentac  f/2. 9,  latest  l/10th  to  1/1 ,000th, 
revolving  back,  3  D.  elides,  hide  case.  As  new .  £15  15  0 

16-mm.  Automatic  Threading  Kodak  Projector,  f/1.8.  250-watt,  all 
movements,  resistance,  case.  Cost  £110.  Like  new  £45  0  0 

16-mm.  Kodak  C  Projector,  100-watt,  resistance,  case _  £8  17  6 
34x24  Tropical  Carbine  No.  7,  Aldis  f/4.5,  D.A.  Compur,  latest  rise, 

cross,  radial  focus,  wire-finder.  Like  new .  £6  17  6 

12-in.  Dallmeyer  Dallon  f/5.6  Telephoto,  reflex  or  Press. ...  £9  17  6 

9-mm.  Pathe  Luxe  Camera,  f  3.5  aDd  2-in.  Telephoto  f/4.5. .  £9  17  6 
Bewi  Exposure  Meter,  19s.  6d.  Willo  Cine,  19s.  6d. 

Whole-plate  Sands  Hunter  Stndio  Latest  Camera,  Dallmeyer  latest 
portrait  lens  f/3.5.  Packard  Ideal  shutter.  G  slides .  £18  18  0 

EDWIN  GORSE 
86,  ACCRINGTON  ROAD,  BLACKBURN 

ENSIGN  Roll  Film  Reflex,  3£x2i,  Aldis  Uno f/7.7,  photographically  perfect,  27/6. — Cooke, 
31,  Kineton  Green  Rd.,  Olton,  Warwickshire.  [8168 

THORNTON-PICKARD  Junior  Reflex,  f/3.5  Cooke lens,  focal-plane  shutter,  F.P.A.,  plates  and 
roll-film  hack,  £5  ;  also  Ensign  Autofocus  Vertical 
Electric  Enlarger,  34x24  to  15x12,  £3;  bargains 
for  quick  sale.— W.  Gallimore,  24,  Elliott  Rd., 
Sheffield.  [8172 

ICA  Reflex,  i-pl.,  f/4.5  Zeiss  Tessar,  F.P.A.,  4  slides, roll-film  holder,  leather  case  :  perfect  condition  : 
£4/17/6. — Box  8234,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8176 

V.P.  Piccolette,  f/4.5  Zeiss  Tessar,  Compur shutter,  focussing  model,  reflex  and  wire  finders, 
leather  purse  ;  perfect,  £3/17/6. — Box  8236,  c/o 
“  The  Amateur  Photographer.”  [8178 

ICARETTE  Roll  Film  and  Plate,  3£x2£,  double extension,  f/4.5  Zeiss  Tessar,  Compur  shutter, 
wire  and  reflex  finders,  3  slides  and  screen,  leather 
case  ;  perfect  order  throughout,  £8/17/6.— Box 

8237,  c/o  “  The  Amateur  Photographer.”  [8179 

STEREOSCOPIC  Adams’  Minex  Reflex,  plate size  54x.3£,  Ross  Xpres  f/4.5  lenses,  5-in. 
focus,  shutter  speeds  l/8th  to  1/1, 000th  sec., 
time  and  bulb,  sky  filters,  6  D.D.  slides,  lock-up 
pigskin  case  ;  cost  over  £80  ;  almost  as  new  ; 
offered  at  £38  ;  seen  by  appointment  (London,  W.2) 
— Write,  Box  8233,  c/o  “  The  Amateur  Photo 
grapher.”  [8180 

ENSIGNETTE,  3x2,  £1  ;  Ensign,  2Jx4J  Film or  Plate,  f/7.7  Aldis,  case,  £2,  or  nearest. — 
36,  Cairraquheen  Gardens,  Aberdeen.  [8183 

TROPICAL  Teakwood  Outfit,  5x4  Challenge (as  Sanderson),  universal  movements,  triple 
extension,  6  slides,  12  envelopes,  roll-film  holder, 
Dallmeyer  Stigmatic  and  Telephoto  lenses,  Compound 
shutter,  leather  case  ;  splendid  condition  ;  cost 
£40  ;  reasonable  offer  ;  wanted,  Leica  No.  2  or  3. — 
Cormack,  265,  Bellahouston  Drive,  Glasgow.  [8184 

5x4  T.-P.  All-weather  Focal-plane  Press,  6-in. f/4.5  anastigmat,  3  D.  slides,  £7. — Below. 

ELECTRIC  Enlarger,  f/5.9  Wray  anastigmat, i-pl.  tilting  carrier,  51-in.  condensers,  6-ft. 
slide  rails,  15x12  plate-glass  easel,  £6/15. — 
Clark,  Weirside  Cafe,  Otley,  Yorks. 

PATHESCOPE  9.5  Home  Movie,  ammeter, resistance  ;  used  once  only,  £5/5  ;  Kid  Pro¬ 
jector,  39/6.— Above.  [8186 

21  Rolleiflex,  latest  automatic,  f/3.8  lens,  in  case, 4  lens  hood,  filter,  stand  ;  in  perfect  condition  ; 
cost  £25,  approval  ;  must  sell  at  £14/14. — 
Thirbleby,  4,  Streatham  Place,  Brixton,  S.W.2.  [8187 

DALLMEYER  3ix21  Roll  Film,  Pentac  f/2. 9, Compur,  leather  case,  tripod,  Kodak  tank  ; 
all  perfect,  £5/10  ;  no  exchanges.— 18,  West  Park 
Avenue,  Kew.  [8188 

1-PLATE,  Zodellar  f/6.8,  double  extension,  slides, 
4  Telescopic  tripod,  Dalian  tank,  all  sundries  ; 
bargain,  40/-. — Ramsay,  60,  Browning  Rd.,  London, 
E-ll-  [8190 

DALLMEYER  Adon  Adjustable  Telephoto  Lens and  Camera,  i-pl.,  3  slides;  i-pl.  Folding,  Aldis, 
8  slides,  case,  £5  ;  exchanges  ;  stamp  reply. — - 
T.  Sharpless,  40,  Brett  St.,  Bridlington.  [8191 

REFLEX,  Dallmeyer  Press,  3£x2j,  f/3.5,  inter¬ changeable,  Popular  Telephoto  lens  f/6, 
focussing  magnifiers,  ortho,  filter,  extra  shutter 
for  short  time,  etc.,  12  single  slides,  leather  case  ; 
cost  £30  (1932),  little  used  ;  sell  £18  ;  deposit 
system.— Watson,  13,  Kingsway,  Tynemouth,  North¬ 
umberland.  [8192 

31x24  Etui  Camera,  f/4.5  Radionar  focussing 2  leas,  fully  speeded  Ibsor  shutter,  1  to  l/125th 
sec..  4  slides,  F.P.A.,  as  new,  £5  ;  will  exchange 
above  for  34x2£  Thornton  or  Ensign  Reflex, 
f/4.5  lens,  5-in.  focus  (revolving  back  preferred), 
or  would  accept  without  lens  as  part  exchange  ; 
must  be  in  perfect  working  order. — R.  Jones,  95, 
Felinfoel  Rjh,  Llanelly,  Carm.  [8198 

THORNTON-PICKARD  Postcard  Camera,  Cooke lens,  Everset  shutter,  F.P.A.,  also  Goerz 
Postcard  Camera,  Goerz  lens,  Compound  shutter, 
F.P.A.  ;  good  condition  ;  best  offers,  approval 
deposit. — J.  S.  Stafford,  Holwell  Lodge,  Carlton, 
Notts.  [8201 

FOTET,  3x4  cm.  f/3.5  Meyer  lens,  Compur,  K1 filter,  lens  hood,  zip  purse  ;  perfect  condition, 
£4. — Humphrey,  45,  Southwell  Grove  Rd.,  London, 
E.ll.  [8206 

31x24  lea  Minimum  Palmos,  f/4.5  Tessar,  l/15th 2  to  l/750th,  T.  and  B.,  rise  and  cross  front, 
3  D.P.  holders,  F.P.A.,  leather  case  ;  brand  new 
oufit,  £11/10.-649,  St.  Helens  Rd.,  Bolton.  [8208 

CHEAP,  3ix2£  T.-P.  Reflex,  f/4.5  Cooke,  revol¬ ving  back,  F.P.A. ,  slide  and  case,  £6. — Box 

8246,  c/o  “  The  Amateur  Photographer.”  [8219 

ALL 
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are 

Guaranteed 
FIRST  QUALITY 

Failure  is  impossible 

if  GRANVILLE 

PRODUCTS  are 
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using  them  to-day  ? 
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A. 

Some  specimen 

prices 
Gaslight  or  Bromide  Paper. 

31  X  2J,  144  sheets  2/9,  post  free. 

Gaslight  or  Bromide  Postcards. 

20  1/-,  50  1/9,  100  3/-,  post  free. 

Plates,  per  dozen : 

3ix2i  1/3,  i-Pl.  1/10,  i-pl.  3/9, 

post  free. 
Other  prices  equally  low. 

y&niMm+oM+d.ims 
LEAMINGTON  SPA 

Telegrams  :  "  Granville,  Leamington.”  Phone  847. 

LONDON  BRANCH  : 

18,  Gray’s  Inn  Road,  W.C.l 
Telephone!  „  ,. 

Telegrams/  Ho|lx>rn  5688- 

BIRMINGHAM  BRANCH: 

174,  Corporation  Street. 
Telephone!  „  .  , 

Telegrams /  Central  2488. 
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j  CAMERAS  AND  LENSES  "| 
1 -PLATE  Thornton-Piekard  Stand  Camera,  as 

.  2  new,  double  extension,  Reotoplanat  lens,  1 
double  slide  ;  accept  £5,  or  near  offer.— Bamon,  58, 
Westbourne  Grove,  London,  W.2.  [8209 

LEICA  Outfit  for  disposal. — Model  II  Camera, Elmar  f/3.4  lens,  ever-ready  case,  soft  leather 
purse,  folding  reproductory  stand  (stare)  front 
lenses  1,  2  and  3,  panoramic  head  and  bracket 
complete,  Correx  tank,  filter  No.  1,  telescopic  lens 
hood,  wire  releases,  short  and  6  yards,  Eldia 
printing  machine,  film  trimmer  and  winder  ; 
cost  nearly  £40  ;  sell  £27/10.— Box  8250,  c/o 

The  Amateur  Photographer.”  [8222 

WHOLE-PLATE  Camera  101-in.  Cooke  Aviar f/4.5,  D.D.S.  ;  £7/10. — 46a,  Blatchington 
Rd. ,  Hove.  [8224 

-IN.  Dallon,  Series  XV ill,  f/6.5,  hood,  leather 
case,  suitable  Sibyl. — R.,  8,  Heathgate,  N.W.ll. 

[8100 
/1.9  Dallmeyer  Speed  Anastigmat,  1-in.,  perfect, 

as  new,  focussing  mount,  fitting  most  16-mm. 
cameras,  Ensign,  Filmo,  etc.  ;  ideal  winter,  night, 
colour  photography,  what  offers  ?  or  exchange 
Reflex  or  Miniature  Camera. — Bayne,  14,  Garrick 
St.,  W.C.2.  [8185 

9 

F; 

Trade. 

TVTEGRETTI  and  ZAMBRA,  122,  Regent  St., 
Ill  W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 
days’  approval  against  full  deposit.  Saleable, 

up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 
your  guarantee. 

31  x  2J  Zeiss  Ikon  Ikonta  Roll  Film  Camera, 4  reversible  finder,  direct  finder,  fitted  Dominar 
anastigmat  f/4.5,  focussing,  Telma  shutter,  l/25th 
to  l/100th  and  time,  cable  release.  Autotimer, 
leather  case,  £4/10. 

VEST  Pocket  Kodak.  Special,  focussing,  reversible finder,  Kodak  anastigmat  f/4.5,  Diomatic 
shutter,  colour  and  sky  filters,  leather  case, 
£2/17/6. 

31x21  No.  2  AU-distance  Pocket  Ensign  Roll 4  Film  Camera,  reversible  finder,  wire-frame 
finder.  Ensign  All-distance  lens,  Trichro  shutter, 
£1/10. 

1-PLATE  Dallmeyer  Press  Reflex,  double  extension, 
4  rising  front,  sky-shade,  deep  triple  focussing 
hood,  reversing  back,  quick-wind  focal-plane 
shutter,  l/15th  to  1/1, 000th  and  time,  6-in.  Dall¬ 
meyer  Press  anastigmat  f/3.5,  3  slides,  £7/10. 

31x2i  Tropical  Model  No.  4  Ensign  Roll  Film 4  Camera,  reversible  finder,  fitted  Tessar  f/6.3, 
Compur  shutter,  1  to  1 /300th  and  time,  cable 
release  and  leather  case,  £4/10. 

3 -IN.  Dallmeyer  Pentac  f/2.9,  iris  mount,  optically perfect,  £3/10  ;  12-cm.  Carl  Zeiss  Tessar 
f/4.5,  focussing  mount,  cap  and  flange,  £4/10. 

4x4  Rolleiflex  Reflex  (latest  pattern),  fitted  Carl Zeiss  Tessar  f/3.5,  Compur  shutter,  1  to 
1 /300th  and  time,  leather  case,  also  ever-ready 
case  ;  as  new,  £14. 

9x12  and  J-pl.  Zeiss  Ikon  Miroflex  Folding  Reflex, rising  front,  deep  triple  focussing  hood,  also 
wire-frame  finder,  quick-wind  focal-plane  shutter, 
l/3rd  to  1/2, 000th  and  time,  fitted  Zeiss  Bio-Tessar 
f/2.8,  6  slides  with  adapters,  F.P.A.,  release  and 
leather  case  ;  list  price  £ 75/6  ;  our  price,  £33/15. 

1-PLATE  Dallmeyer  de  Luxe  Reflex,  double 
4  extension,  rising  front,  sky-shade,  deep  triple 
detachable  focussing  hood,  revolving  back,  quick- 
wind  focal-plane  shutter,  l/10th  to  1/1, 000th 
and  time,  fitted  Dallmeyer  Pentac  f/2.9,  3  D.D. 
holders,  F.P.A.  and  leather  case  :  nice  condition, 
£20. 

POSTCARD  3a  Graflex  Reflex  Roll  Film  Camera, rack  focussing,  deep  triple  focussing  hood, 
quick-wind  focal-plane  shutter,  l/10th  to  1/1, 000th 
and  time,  fitted  Carl  Zeiss  Tessar  f/4.5,  and 
leather  case  ;  a  bargain,  £7/10. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  sytem  ;  please  ask  for  details. 

jEVELOPING,  Printing  and  Enlarging,  best 
possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; special  attention  to  Patbescopes.- — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

D 

SERVICE 
VALUES! 
®  FOR  CASH ,  $ 
EXCHANGE,  OR  TERMS 

Square  Rolleiflex,  f/4.5  Tessar,  Compur  shutter 
£10  17  6 

31  x  21  Glunz,  double  extension,  rising  and  cross  front, 

f/6.3  Zeiss  Triotar  lens  in  Compur  shutter,  6  slides,  focus¬ 
sing  screen  and  leather  case .  £3  3  0 

31  x  2J  Coronet  Roll  Film,  f/7.7  anastigmat  lens,  speeded 
shutter.  As  new  . 14s.  Od. 

31  x  21  No.  6  Carbine,  rising  front,  f/6.3  Ross  Homo¬ 
centric  lens,  Lukos  7-speed  shutter .  £1  18  6 

31x21  No.  7  Carbine,  f/4.5  Aldis-Butcher,  Mulchro 
speeded  shutter.  All  as  new .  £5  2  6 

6-in.  B.  &  L.  R.R.  Lens  f/8,  in  Auto  shutter,  5  speeds 

7s.  6d. V.P.K.,  R.R.  lens . 11s.  6d. 

1— pi.  Klito,  double  extension,  f/6.8  Goerz  Syntor  lens, 
Ensign  Sector  7-speed  shutter,  3  slides  and  focussing 
screen  .  £1  5  0 

Postcard  Roll  Film  Ensign,  f/7.7  lens,  Sector  7-speed- 
shutter,  combination  plate  back . 15s.  Od. 

3£x2£  Nagel  Vollenda  de  Luxe,  self-erecting,  f/4.5 
Elmar  lens,  delayed-action  Compur  shutter,  complete 
with  leather  case.  Unsoiled .  £8  7  6 

5x4  Sinclair  Una,  double  extension,  all  usual  movements, 

Goerz  Dagor  lens  f/6.8,  in  Compur  shutter,  3  double  book- 
form  slides,  carrying-case.  Fine  condition....  £4  12  6 

x  2J-  Makina,  f/2.9  Plaubel  lens,  delayed-action 
Compur  shutter,  6  single  slides,  F.P.  adapter,  all-in  leather 
case.  Equal  to  new. .  £12  17  6 

9.5-mm.  Model  B  Pathescope  Motocamera,  f/3.5  lens, 
leather  case .  £4  17  6 

3£x2£  Ensign  Speed  Roll  Film  Reflex,  Aldis  Uno  f/4.5, 

focal-plane  shutter,  leather  carrying-case.  Splendid 
condition .  £6  15  0 

9.5-mm.  Pathescope  Baby  Projector,  double-claw,  115- 
volt  resistance  .  £4  4  0 

9.5-mm.  Pathe  200B  Latest  Model  Projector,  resistance. 
All  as^new .  £12  17  6 

New  35-mm.  Empire  Model  3  Projector,  hand  cranking, 
variable  resistance,  spools  and  travelling-case.  .  £7  10  0 

3£  x  2}  Zeiss  lea  Bebe,  Tessar  lens  f/4.5,  Compur  shutter, 
6  slides,  F.P.  adapter,  back-hooded  focussing  screen  and 
leather  case .  £4  18  6 

4.1x6  cm.  Baby  Sibyl,  Cooke  f/4.5  lens,  3  D.D.  slides, 

F.P.  adapter,  back-hooded  focussing  screen  and  case 
£7  18  6 

9.5-mm.  Coronet  Cine  Camera,  with  f/3.9  anastigmat 
lens  .  £1  18  6 

5x4  cm.  Premo,  triple  extension,  reversing  back,  f/8 

R.R.  lens,  6-speed  shutter,  6  D.D.  slides,  direct  and  brilliant 
view-finders,  leather  case .  £1  9  6 

3£  x  2}  Carbine  Roll  Film,  with  f/6.3  Aldis  anastigmat 
lens  .  £2  5  0 

3-J-  x  21  Cameo,  double  extension,  f/4.5  Dogmar,  Compur, 
2  slides,  F.P.  adapter .  £4  15  0 

3£x2£  Zodel,  double  extension,  f/4.5  Schneider  anas¬ 
tigmat  lens,  in  Compur  shutter,  brilliant  reversible  finder, 

rising  and  cross  front,  back-hooded  focussing  screen,  6 
slides,  F.P.  adapter .  £4  15  0 

3£x2i  Ansco  Roll  Film,  f/5.6  Wray  anastigmat  lens, 
Bionic  shutter,  speeds  from  i/ioth  to  1/2 ooth  sec.,  T. 
and  B.,  leather  case .  £1  18  6 

V.P.  Kodak  Special,  Zeiss  Tessar  lens  f/4.5,  in  Compur 
shutter  .  £5  18  6 

3^x2}  Carbine  Roll  Film  Reflex,  with  Aldis  f/7.7  anas¬ 
tigmat  lens,  T.  and  I.  shutter .  £1  7  6 

16-mm.  Agfa  Movector  Model  C,  motor  drive,  variable 
resistance  and  case.  All  as  new .  £14  17  6 

Phone  :  Holborn  0664  (3  lines). Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

[ CAMERAS  AND  LENSES 
Trade. 

ALLENS. — Leica  I,  Elmar  f/3.5,  £5/19/6  ;  Voigt- lander  Avus  £-pl.,  and  Mirax  Enlarger,  £14 
worth  for  £7/3/6. — Below. 

ALLENS. — Zeiss  Tropical  Adora,  i-pl.  outfit, Tessar  f/4.5,  D.A.,  Proxars,  case,  etc.,  £34 
outfit  for  £16/17/6  ;  New  Baldax,  f/2.9  model, 
£7/18/6.— Below. 

ALLENS. — Plasmat  f/4  Lens,  large  Compur, £6/17/6  ;  Dagor  f/6.8,  large  Compur,  £3/17/6  ; 
4i-in.  Condenser,  14/6. — Below. 

ALLENS.— Etui  3Jx2i,  Radionar  f/4.5,  D.A., £5/12/6  (like  new)  ;  also  De  Luxe  3J-x2i 
Plate,  f/2.9,  Compur,  £9/17/6  ;  also  f/3.5,  £6/15  ; 
Justophot,  14/6  ;  Miniature  (2  on  V.P.),  very 
small,  f/2.9,  Compur,  £6/19/6. — Below. 

ALLENS  for  Rolleiflex,  Prominents,  Baldax, Metrophot  Meters,  Ikontas  ;  two-thirds  (ap¬ 
proximately)  allowed  on  modem  saleable  apparatus 
as  part  payment  ;  subject  approval. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  (Central  9480).  [0087 

KEN  &  CO.  offer  the  following  high-grade apparatus  for  Cash,  Exchange  or  Hire  Purchase 

Terms  ;  7  days’  approval  against  deposit. 

9x12  cm.  and  10x15  cm.  Teak  Tropical  Contessa Deckrullo  Press  Camera,  Zeiss  Tessar  f/4.5 
lens,  3  double  slides,  leather  case,  £15/15. 

31x25-  Goerz  Manufoc  Tenax,  Goerz  f/4.5  Dogmar, 2  Compur  shutter,  double  extension,  3  slides, 
F.P. A.,  new,  £6/12/6. 

CINE-KODAK  Model  B,  f/3.5  lens,  leather  case  ; perfect,  £6/18/6. 

ENSIGN  Cine  Camera,  f/2.6  anastigmat,  3  speeds, leather  case  ;  new,  £9/17/6. 

PATHESCOPE  Projector,  latest  model,  motor- driven,  super-reel  attachment,  twin  resistance  ; 
little  used,  £7/17/6. 

1-PLATE  Salex  de  Luxe  Enlarger,  Cooke  f/4.5 
4  lens,  gas  or  electric,  rising,  revolving  and 
swing  carrier  ;  perfect,  £6/17/6. 

1-PLATE  Ensign  Popular  Reflex,  f/4.5  Zeiss 
4  Triotar,  self-capping  shutter,  reversing  back,  6 
slides,  F.P.A. ,  leather  case,  £6/17/6. 

V.P.  Dallmeyer  Speed  Camera,  f/2.9  Pentac lens,  and  6-in.  f/6.5  Dallon  Telephoto,  K  1 
screen  and  sky  filter,  6  double  slides,  F.P.A., 

leather  ease,  £15/17/6.— Ken  &  Co.,  Station  Ap¬ 
proach,  Kew  Gardens,  Surrey.  [8214 

CINEMATOGRAPH  APPARATUS 

TALKIES. — Kalee  No.  G  Projectors,  Stands,  spool- boxes,  lamps  .and  lamphouses,  motors,  also- 
sound-heads  for  above  with  P.E.  cells,  and  sound 

films,  etc.  ;  price  £35  per  set,  or  sell  separately. — Below. 

WANTED. — 16-mm.  Sound  Films  and  Discs  ;  must be  good  condition. — Apply  Dawson,  Alcroft, 
Burley-in-Wharfedale.  [8150 

ENSIGN  ICinecam,  3  speeds,  Dallmeyer  1-in. f/1.9,  solid  hide  case,  new  condition,  £16  ; 

Vitesse  16-mm.  Projector,  Dallmeyer  2-in.  f/1.8  lens, 
motor  driven,  110  volts,  variable  framing  device, 
geared  hand  rewind,  no  resistance  or  lamp,  wooden 
projection  carrying-case,  plate  glass  window,  £7 
Ensign  Kinecam  Title-maker,  frame,  inks,  cards, 
pens,  etc.,  15/-;  Arc  Lamp,  twin  pair .  carbons, 
5-amps.,  100-250  volts,  15/-  ;  Dremo  Exposure 
Meter,  7/6  ;  Kodak  Splicing  Outfit,  4/-  ;  -  150-ft. 
Pan.  Film,  including  processing  rights,  developing 

date,  September  1933,  £1  ;  seen  by  appointment. — 
37,  Barrington  Rd.,  Brixton,  S.W.9.  [8149- 

PATHE  Luxe  Motocamera,  3  chargers,  Cinophot exposure  meter,  Pathescope  Projector  with 
super  attachment  ;  as  new  ;  the  lot,  £12/12. — 
Ford,  7,  Roekcliffe  Avenue,  Bath.  [8157 

PATHE  Kid,  with  super  attachment,  as  new,  45/-  ; Super  Reel,  10/-  ;  Noteher,  3/6  ;  Four 

Chargers,  3/6  ;  3ix2}-  Kodak  Film  Tank,  10/-. — 
Acraman,  722,  Chester  Rd.,  Stretford,  Manchester. 

[8174 

PATHESCOPE  Projector,  super  attachment,  electric- motor,  extra  resistances,  and  ammeter  for 

voltages  100-250,  £6  the  lot,  or  separately. — 
Little  Bush  House,  Kingsbury,  N.W.9.  [8189 

ENSIGN  Autokinecam,  f/2.5,  3  speeds,  case, perfect  order,  £10/10  ;  wanted  Leica,  automatic- 
focussing,  f/2.5. — Offlev  Grove,  Stafford.  [8195 

PATHE  Projector,  double  claw,  with  C  motor, super  attachment,  dual  ammeter,  resistance, 
spare  lamps,  reels,  mender,  etc.  ;  all  new  condition  ; 
will  accept  £7/10. — Slater,  47,  Greenhill  Rd., 
Cheetham  Hill,  Manchester.  [8202 

PATHE  Projector,  super  attachment,  motor, ammeter,  dual  resistance,  24  30-ft:,  6  60-ft. 
reels,  Camo  motor  camera,  case,  3  chargers,  tilter. 

light  filters  ;  price  £10. — Farrar,  Oxlevs,  Beaulieu. 

[8211 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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LONDON'S  LEADING DEALERS  in  GOOD 

Second-Hi 

4A  •  6  cm.  N.  &  G.  Baby  Sibyl,  G'arl  Zeiss  f  4.5  Tessar,  also  D;< 
f  6.5  Telephoto  lens,  3  slides,  F.P.  holder,  leather  case.  etc.  In  . 

condition  .  £13  1 v  ) 

31  x  2>  Folding  Cameo,  doable  extension,  Aldis-Butcher  f 
Mulchro  shutter,  direct-vision  tinder,  F.P.  holder,  3  plate-holders 
leather  case.  Excellent  condition.  List  price  £8  15s .  £5  2 

i-pl.  N.  &  G.  Ideal  Sibyl,  Ross  f/4.5  Xpres  lens,  1*2  plate-holders, 
F.P.  holder,  leather  case.  In  good  condition.  List  price  £*29  10s. 

£17  12  6 

31  x  21  N.  &  G.  New  Special  Sibyl,  Carl  Zeiss  f/4.5  Tessar  lens,  F.P 
holder,  leather  case.  In  good  condition .  £10  10  0 

31  x  2k  Adams’  Vesta,  Carl  Zeiss  f  0.3  Tessar,  Compound  shutter, 
6  plate-holders,  F.P.  holder,  leather  case .  £6  12  6 

J -pi.  Regular  Sanderson,  6-in.  Ross  Goerz  f/6.8  anastigmat  lens 

automat  shutter,  3  double  plate-holders,  leather  case.  Good  con¬ 
dition  .  £6  12  6 

31  x  2J  Sands  Hunter  Universal,  brass-bound  mahogany  body, 
revolving  back,  double  extension,  Dallmeyer  f/0  Convertible  Stigmatic 

lens,  Universal  shutter,  3  book-form  plate-holders,  canvas  case 
New  condition  .  £12  0  0 

6  •  13  cm.  Nettel  Stereo,  Voigtlander  Heliar  f/4.5  anastigmat  lenses, 
ocal-plane  shutter,  6  plate-holders,  leather  case.  Good  condition 

£7  17 

41  6  cm.  Dallmeyer  Speed,  f  *2.9  Pentac  lens  and  6-in.  f  5.6  Tele¬ 
photo  lens,  6  double  plate-holders,  F.P.  holder,  leather  case.  Cost 
£32  10s .  £17  12  6 

3$  x  2£  Ermanox  Focal-plane,  large  aperture  f  1.8  Eraostar  lens 

F.  P.  holder,  *2  double  plate-holders .  leather  case.  First-class  condit  ion. 
List  price  £65 .  £39  10  0 

6  13  cm.  Stereo  Bioscope,  f/5. 7  Berthiot  Olar  f  5.7  lenses, changing- 

box  for  1*2  plates,  panoramic  movement,  leather  case.  New  condition 
£13  10  0 

9  12  cm.  Zeiss  Ikon  Miroflex,  Combined  Reflex  and  Focal-plane, 

6-in.  Carl  Zeiss  f  4.5  Tessar,  6  plate-holders,  F.P.  holder,  leather  case. 
Excellent  condition.  List  price  £50 .  £28  10  0 

i -pi.  Ensign  Folding  Reflex,  5-J-in.  Ross  f  4.5  Xpres  lens,  self-capping 
focal-plane  shutter,  3  double  plate-holders,  F.P.  holder,  leather  case 

£10  15  0 

31  -  24  N.  &  G.  Folding  Reflex,  Dallmeyer  f/2.9  Pentac  lens,  3  double 
plate-holders,  leather  case.  In  good  condition.  List  price  £60 

£30  0  0 
1-pl.  Kodak  Graflex  Reflex,  Carl  Zeiss  f/4.5  Tessar  lens,  3  double 

plate-holders,  F.P.  holder.  In  good  condition .  £9  12  0 
i-pl.  Thornton-Pickard  Junior  Special  Reflex,  revolving  back,  Dali 

meyer  f/2.9  Pentac  lens,  6  plate-holders,  F.P.  holder,  canvas  case 
Good  condition .  List  price  £25,  for .  .  £17  12  6 

i-pl.  Ensign  Roll  Film,  Carl  Zeiss  f  '6.3  Tessar,  Compound  shutter 
to  l/250th  sec.  In  good  condition .  £5  12  6 

“AMERICAN  PHOTOGRAPHY.'’  Profusely  illustrated, 
up-to-date  articles.  Monthly  article  on  Miniature  Cameras. 
Monthly  2s.,  postage  3d.  Last  3  numbers,  5s.,  post  free. 

3J  x  24  Thornton-Pickard  Horizontal  Reflex,  f  3.5  Dalmac,  and 

9-in.  f/6.5  Popular  Telephoto  lenses.  3  plate-holders,  F.P.  bolder. 

canvas  case.  In  new  condition.  List  price  £'2‘2  5s .  £15  15  0 
34  >  24  Sinclair  Una,  4 1 -in/  Ross  Combinable  f'5.5,  N.M.  shutter.  6 

plate-holders,  F.P.  holder,  leather  case,  etc.  List  price  £36,  for 
£17  17  6 

44  6  cm.  Zeiss  Minimum  Palmos,  Carl  Zeiss  f  4.5  Tessar,  F.P. 
holder,  leather  ease.  In  excellent  condition .  £10  17  6 

3}  <24  N.  &  G.  New  Special  Sibyl,  Ross  Xpres  f,  4.5  lens.  F.P.  holder, 
leather  case.  In  good  condition .  £12  15  6 

4.5  ■  6  cm.  Baby  Sibyl,  Carl  Zeiss  f  4.5  Tessar  lens,  also  54-in. 
Gallon  f/6.5  Telephoto  >ens,  3  double  plate-holders,  F.P.  holder,  case. 
All  in  good  condition.  List  price  over  £30.  For .  £13  10  0 

4.5x6  cm.  N.  &  G.  Baby  Sibyl,  Ross  f  4.5  Xpres  lens.  F.P.  holder, 
antinous  release,  leather  case.  In  brand  new  condition.  List 

price  £20.  For .  £15  0  0 

31<2i  Dallmeyer  Pentac  Roll  Film.  Pentac  f, *2.9  anastigmat  lens, 
Compur  shutter.  Good  condition.  List  £*25 .  £7  12  6 

34  24  N.  &  G.  Folding  Reflex,  Dallmeyer  f  *2.9  Pentac  lens,  3 
double  plate-holders,  leather  case.  Good  condition.  List  price  £60. 
For  .  £30  0  0 

3  4  cm.  Zeiss  Ikon  Kolibri,  Carl  Zeiss  f  3.5  Tessar  lens,  Compvr 
shutter,  case.  In  good  condition.  List  price  £13.  For.  £8  8  0 

1-pl.  T.-P.  Ruby  de  Luxe  Reflex,  6-in.  Dallmeyer  f  *2.9  Pentac  lens, 
3  double  plate-holders,  F.P.  holoer.  canvas  case.  All  in  good  con¬ 
dition.  List  price  £35  2s.  6d.  For .  £17  12  0 

9  12  cm.  Zeiss  Ikon  Miroflex,  6-in.  Carl  Zeiss  f  4.5  Tessar  lens, 

6  plate-holders,  F.P.  holder  and  leather  case.  In  good  condition. 
List  price  £50.  For .  £28  10  0 

1-pl.  Soho  Reflex,  revolving  back,  Ross  f,  3.5  Xpres  lens,  3  double 
plate-holders,  F.P.  holder,  leather  case.  In  excellent  condition. 
List  price  £46.  For .  £20  10  0 

34  '21  Ensign  Roll  Film  Reflex,  Dallmeyer  f  4.5  anastigmat,  also 

9-in.  Dallmeyer  f  6.5  Telephoto,  leather  case.  In  excellent  condition. 

List  price  £*20.  For .  £13  10  0 
Postcard  Graflex  Roll  Film  Reflex,  Graflex  focal-plane  shutter, 

Berthiot  Olar  f/5. 7  anastigmat  lenses,  leather  case.  Good  condition. 
List  £45 .  £7  12  6 

16-mm.  Model  B  Cine-Kodak,  f/6.5  anastigmat  lens,  camera  takes 
50  ft.  or  100  ft.  of  film.  List  price  £18  18s.  For .  £4  12  6 

16-mm.  Model  B  Cine-Kodak,  Kodak  f  3.5  anastigmat  lens,  camera 
takes  50  ft.  or  100  ft.  of  film.  In  good  condition.  List  price  £25. 
For  .  £11  10  0 

Plano  Convex  Condensers,  for  Enlarging  and  Optical  Lanterns. 

4-in.  diameter,  17  6  ;  41-in.  diameter,  20  -  ;  44-in.  diameter,  22,6; 
54-iu.  diameter,  37  6  ;  81  -in.  diameter,  £4  12s.  0d. 

SANDS  HUNTER^F 
37  BEDFORD  ST  STRAND 

LONDON,  W.C.2. 

CINEMATOGRAPH  APPARATUS 

BOLEX  D  Projector,  250- watt,  16-mm.  and  9.5-mm., 2  reels,  resistance,  de  luxe  case  ;  perfect 

condition,  £ 26/10. — Box  8244,  c/o  “  The  Amateur 
Photographer.”  [8217 

Trade. 

FLUSTRASCREBNS. — Highly  reflective  super  sil¬ ver  projection  surfaces,  mounted  with  rollers  and 
battens,  framed  sides,  with  ingenious  stretching 
device,  assuring  a  flawless  picture  area  and  maximum 
brilliance,  rigid  yet  portable,  easily  rolled  for 
transport  after  the  show. 

ORDER  an  Illustrascreen  to-dav  :  24x36  in., 15/-;  36X48  in.,  25/-;  48x60  in.,  40/-; 
48x66  in.,  45/-  ;  72x96  in.,  99/-  ;  any  size  made 
to  order. 

PATHESCOPE  60-ft.  Films,  big  selection,  2/6 brings  you  a  carefully  selected  sample  and 
big  bargain  list. 

ILLUSTRALIGHT. — The  Super  Illuminant  for Pathe  Baby  Projectors  :  no  heat  problems,  in 
spite  of  the  amazing  brilliance  secured  ;  yet  a 
6-ft.  picture  is  shown  with  case.  The  system 
uses  a  highly  efficient  reflecting  device,  a  new 
type  condenser,  and  the  whole  in  a  lantern  of 
the  same  diameter  as  the  Pathe,  but  one  inch 
longer,  fitted  to  any  standard  Pathe  in  a  few 
seconds  ;  hundreds  of  satisfied  customers  ;  your 
early  order  solicited  ;  goods  sent  by  return  ; 
complete  sets  for  all  mains  voltages,  60/-  post 
paid  ;  accumulator  models,  40/-  only. 
1  Y>-MM.  Films,  Cartoons,  Chaplins,  Comedies,  10/- 
LU  secures  a  perfect  100-ft.  subject  and  lengthy 
list. 

ILLUSTRACHROME.— The  Colour  Wheel  that will  give  your  movies  a  professional  touch  ; 
atmospheric  effects  and  colour  changes  without 
shadow ;  two  colours  can  be  used  at  the  same 
time  ;  price,  including  fitment  for  Baby  Cine, 
5/-.  post  paid  to  all  parts  of  the  world. 

EVERYTHING  for  Movies,  Projectors  (9,  16. and  35  mm.),  from  30/-  ;  Cameras  from  20/-  ; 
Screens  from  5/-  ;  Standard  Films  from  10/-  ;  your 
inspection  invited. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  St.. London,  W.l  (Facing  Film  House)  ;  Phone, 
Gerrard  6889.  [8055 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [3523 

SUPER-SPEED  3£-mm.  Negative,  from  10/6 100-ft.  ;  Developing  and  Printing,  etc. — 
B.  &  S.  Productions,  1.  Mitre  Court,  London, 
E.C.4.  [8076 

PATHESCOPE  Film  Library. — Now  is  the  time to  book  up  with  “  The  Library,”  Supers  2/- 
3  clear  days  ;  cheaper  terms  for  sub-rate  ;  send 
for  lists. — Cinephoto  House,  6,  Park  Rd.,  Tedding- 
ton,  Molesey  1064.  [8204 

EXCHANGE  AND  WANTED] 

\  Y^ANTEI). — Sanderson  i-pl.,  late  model,  f/4.5 t  i  lens  essential,  Compur  ;  state  accessories  ; 

deposit  system. — Box  8193,  c/o  “  The  Amateur 
Photographer.”  [8141 

ROLLEIFLEX  Wanted,  2ix2i  automatic  model  ; give  full  particulars  and  price  ;  deposit 
system. — E.  Shaw.  Stewart  lee,  Airdrie.  [8144 

YY’ANTED. — Focal-piane  Shutter,  good  condition. 
""  i-pi.  or  3j  2.1  ;  state  particulars  ;  deposit 
system. — A.  Flowers,  11,  Churchill  Avenue, 
Coventry.  [8145 

YY’ANTED. — Zodellar  Roll  Film  Stereoscopic il  Camera,  cheap. — Bult,  26,  Canning  Rd., 
Croydon.  [8147 

YY’ANTKD. — Press  Camera,  not  reflex,  i-pl.  or IT  9x12,  f/4.5  lens;  good  condition,  cheap; 
— Kidd.  5,  Park  St.,  Kirriemuir.  [8158 

YY’ANTED. — Rolleiko  Printer  or  good  enlarger IT  for  21  negatives. — Lewis,  Elmfield.  Shirebrook. 

[8159 Y\r  ANTED. — 35-mm.  Cine  Camera,  Enlarger  for 
i  i  35-mm.  ;  must  be  cheap. — Box  8227.  c/o 
“  The  Amateur  Photographer.”  [8162 

YY’ANTED. — Exakta  Small  Press  or  Miniature, 
II  f/2.9.  or  larger,  in  exchange  for  Pye  “Q” 
Portable  and  Baby  Ikonta,  f'3.5,  Compur. — 
T.  Hulme,  13,  Park  Drive,  Barrow-in-Furness.  [8164 

EXCHANGE. — Pathe  Luxe  Motocamera.  fitted 2 -in.  f,  1.5  Meyer  Plasmat,  2-in.  f/2.9  Dallmeyer 
Triple,  4-in.  f/4.5  Dallmeyer  Telephoto,  ail  inter¬ 
changeable  micrometer  focussing  mounts,  complete 
with  filters,  chargers,  case  ;  perfect  ;  listed  nearly 
£50:  for  16-mm.  Ensign  f/1.5  Turret  Kinecam  ; 

must  be  perfect  condition. — Box  8238,  c^o  “  The 
Amateur  Photographer.”  [8175 
YY/T ANTED. — F/4.5  Zeiss  Tessar  Lens.  6-in.,  with 
ii  flange  to  fit  i-pl.  Soho  Reflex. — P.  Dept., 
Seaholme,  Pakefieid.  Lowestoft.  [8166 

The ‘Last  Word’ in 
Camera  Perfection 

The 

PROMINENT 

©  Focussing  performed 

by  large  wheel  on  outside 
of  body  automatically 

coupled  with  efficient 

range-finder.  Mistakes 
in  focussing  are  therefore 

impossible. 

C  The  correct  expo¬ 
sures  for  any  speed  of 

film,  any  stop,  in  any 

circumstances,  are  en¬ 

sured  by  an  efficient 

exposure  meter  fitted  out¬ 
side  the  body. 

Q  Takes  8-ex.  x  in.  film,  and  also  gives  16  half-size pictures  if  desired. 

0  Optical  direct-vision  view-finder  with  adjustable  mask. 

0  Self-opening  and  self-closing. 

Fitted  with  VoiGTLANDER  Heliar  f/4.5  lens  in  delayed-action Compur  shutter,  and  leather  case, 

★  May  we  send  you  a  complete  Voigtlander  catalogue  ? 

PEELING  &  VAN  NECK,  LTD. 
4/6,  HOLBORN  CIRCUS,  LONDON,  E.C.1. 
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GUARANTEED 

PRODUCTS 

P SAME-DAY SERVICE 

EVERYTHING 

PHOTOGRAPHIC A 

ROCK-BOTTOM  PRICES 

NOTE  : 

GASLIGHT  OR  BROMIDE  PAPER— 

3£x2A,  2/6  gross  ;  6Jx4|,  6/6  gross. 

PLATES— 100,  350,  500  fOrtho),  700 

H.  &  D. :  3£x2£,  1/2  per  dcz. ;  i-pl., 

1/8;  i-pl.,  3/3. 
All  orders  over  5/-  post  paid  (except  bulky  chemicals). 

IPA  PHOTOGRAPHICS 

10/12,  LAMBETH  PALACE  RD.,  S.E.l 
Phone:  HOP  5312. 

OPPOSITE  NEW  COUNTY  HALL,  WESTMINSTER. 

SEND  TO-DAY  FOR  FREE  LIST  AND  SAMPLES. 
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The  Roll  Film 

Developing  Tank 
that  is  simplicity  itself  .  . 

THE  NEW 

CORREX 
For  developing  your  own  roll  films,  at  home  or  when  travelling, 
there  is  NO  simpler  or  more  reliable  tank  than  the  CORREX. 
Small  and  neat,  it  takes  np  but  little  packing  room  and 

requires  a  minimum  of  developer.  Perfectly  uniform 
development  is  given  to  every  inch  of  film. 

Film  and  apron  are  attached  to  the  core  and  coiled  into  the 

reel.  Separation  of  the  film  layers  is  obtained  by  a  special 

device  on  the  apron,  which  holds  the  film  suspended,  gripping 
it  only  at  the  extreme  edges  yet  permitting  free  access  of 

solution  to  every  part. 

The  operations  of  developing,  fixing  and  washing  can  all 
be  carried  out  in  daylight. 

In  two  sizes.  No.  731,  for  V.P.  films,  4x6.5  cm.  (127) . 25/ 

No.  733,  for  21  3t  in.  Alms  (12D)  also  2i  x  2J  in.  (117)  . 25/ 

SANDS  HUNTER  &  CO.,  LTD. 
37,  BEDFORD  STREET,  STRAND,  WC2 

Qief 1 
c/  PHOTO  I 
I  MOUNTANT 
jjj  for  Amateur  and  Professional. 

I 
£ 
w 

w 
w 
w 
w 
« 

1C - —  LC 

ijj  SUCCESSFUL  —  SAFE  —  ECONOMICAL 
*  — - S 

jjj  Your  outfit  is  not  complete  without  it.  jjj 
*  In  aluminium  container  with  brush,  W 

jjj  9d,  1/6,  2/6,  and  also  in  aluminium  j*j 
ijj  container,  3d. 

!fi  Send  for  particulars  of  the  “  Grip-fix  ”  S 
S  method  of  Dry  Mounting — hot  or  cold  S 

■n  process.  g3 

tfj  m,  HENRY  c-  STEPHENS  Ltd.  W 

jjj  \\3BjL-||.m  57,  Aldersgate  St.  jjj 
Bi  LONDON,  E.C.  I  Hi 

|  EXCHANGE  AND  WANTED  | 

WANTED. — 3Jx24  Reflex  Outfit,  in  case,  f/4.5 lens  or  larger,  double  slides  preferred,  cheap 

for  cash. — Marrows,  Seafield  Rd.,  Friar’s  Cliff, 
Christchurch.  [8194 

WANTED. — Kodascope,  first-rate  condition,  with Kodacolor  attachment,  complete  with  lamps, 
resistance,  etc.  ;  state  lowest  price  ;  deposit 
system. — Kaye,  5,  Bull  and  Bell  Yard,  Briggate, 
Leeds.  [8196 
TTTANTED. — Reflex,  see  sale  columns. — R.  Jones, 
T  t  95,  Felinfoel  Rd.,  Llanelly,  Carm.  [8199 

WANTED. — N.  &  G.  Folding  Reflex,  Telephoto, cash  or  exchange  Dallmeyer  V.P.  Speed, 
f/2.9  and  Telephoto. — Hackett,  37,  Davenport 
Rd.,  Hazel  Grove,  Nr.  Stockport.  [8200 

WANTED. — Richard’s  Homeos  Stereoscope,  also printing  machine  for  Homeos,  Leitz  Eldia  print¬ 
ing  apparatus,  and  Filar  enlarger,  postcard  or  smaller. 
— Howarth,  73,  York  St..  W.l.  [8203 

WANTED. — i-pl.  Outfit,  full  particulars,  square bellows  preferred,  also  anastigmat  lenses, 

slides  for  whole-plate. — Box  8242,  c/o  “  The 
Amateur  Photographer.”  [8215 
Y/l/ANTED. — i'PL  Camera,  Reflex  or  Press, 
TT  T.-P.  or  similar,  good  f/4.5  and  Telephoto, 
also  i-pl.  Folding,  double  extension,  without 

lens. — Box  8243,  c/o  “  The  Amateur  Photographer.” 

[8216 W "ANTED. — i-pl.  Field  Outfit,  preferably  f/6.3, triple  extension. — Box  8245,  c/o  “  The 
Amateur  Photographer.  ’  ’  [8218 

WANTED. — Strong  Camera  Stand,  whole-plate dishes,  print-trimmer,  31-  x  21  tank  and 
printing-frames. — Laycock,  100,  Westbourne  St., 
Hove.  [8221 

Trade. 

URGENTLY  Wanted. — High-grade  Press,  Reflex and  Miniature  Cameras,  Cine  Cameras  and 
Projectors,  for  cash  or  in  exchange  for  new 
models  of  every  description  ;  best  allowances  in 
the  trade  guaranteed  ;  send  goods  for  free  valuation  ; 
prompt  settlements. — Ken  &  Co.,  Station  Approach, 
Kew  Gardens,  Surrey.  [8213 

LANTERNS  &  ENLARGERS 

OPTICAL  Lantern  (russian-iron),  (i-in.  lens,  fitted electric  light,  with  wiring,  switch  and  plug  ; 

also  quantity  slides,  slide-making  materials, 
etc.  ;  Lantern,  £3  ;  remainder,  offers. — Buckhurst, 
156,  Western  Rd.,  Leigh-on-Sea.  Deposit.  [8156 

LANCASTER  i-pl.  Enlarger,  takes  own  camera, masking  carrier  ;  practically  new,  55/6. — 
Kingswell,  Trafalgar  Rd.,  Ilkley.  [8170 

MAHOGANY  Lantern,  6,  9  and  12  in.  lenses, Beard’s  gauges  and  regulators,  hydrogen 
and  oxygen,  high  low  pressure  injector  jets,  £3,  offers. 
— Bryant,  2,  South  Ridgway  Place,  Wimbledon.  [8182 

OPTIMUS  Perfect  Enlarger,  9-in.  Dallmeyer lens,  swing  easel,  7-ft.  platform,  carriers, 
£10/10. — Write,  83,  North  Side,  Clapham  Common, 
London,  S.W.4.  [8205 

M.C.C.  No.  4  i-pl.  Enlarger,  runners,  plate- glass  easel,  every  movement,  fitted  gas  ;  per¬ 
fect  order,  £8. — Shaw,  67,  Chiltern  View  Rd., 
Uxbridge.  [8207 

Trade. 

ANCASTER 

J^NLAR
GERS 

VERTICAL  and  Horizontal,  for  every  size negative,  from  Leica  to  12x10;  Condensers, 
diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

J^IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of'  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

ACCESSORIES 

TRIPOD,  light  filter,  18  sheets  various  bromide papers,  sundries,  11/6. — 69,  Lawrie  Park  Rd., 
Sydenham.  [8210 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

If  a  small  negative — 
why  not  the  smallest  ? 

MINIFEX 
The  World’s  Tiniest  Camera. 

THE  PIGMY  WITH 

THE  GIANT  RESULTS! 

MINI-FEX  IS  PATENTED  AND  UNIQUE. 
Can  be  carried  in  your  pocket  as  easily  as  a  matchbox.  Owing 
to  its  exceptional  definition  and  covering  power,  focussing  is 

unnecessary  even  when  using  full  aperture  (focal  length  25mm.). 

Lens  and  direct  view-finder  always  “  at  the  ready.”  Price  of 
film  is  so  low  that  it  will  hardly  be  noticed.  Gevaert,  Perutz 

and  Mimosa  films  obtainable  anywhere.  Spools  contain  36 

exposures  divided  into  two  sections  of  18  each.  First  18  can 

be  developed  in  dark-room  before  remaining  18  are  exposed. 

Any  other  16-mm.  film,  packed  at  home,  may  be  used.  Nega¬ 
tives  make  clear  enlargements  up  to  8  x  6£.  This  is  the 

camera  for  amateurs,  professional,  reporter,  sportsman  or traveller. 

Victar  anastigmat f/3. 5,  Vario shutter.  .  £4:16:0 

Meyer  Kino  f/3. 5,  l/300th  sec.,  Compur  cq  -t  rj 
shutter  .  l  1  I  .  U 

Astro-Astrar  f^2.7 .  £16:15:0 

Nine  monthly  payments  of  11  3,  20  8  or  39  1. 

Soft  Leather  Case  with  zip  fastening,  5  6  extra. 

ACCESSORIES  for  the  MINI-FEX 
Films  (packed  and  numbered,  sub-divided  into  2  x  18  expo¬ 

sures)  : — Gevaert.  1/6.  Mimosa.  1/6.  Perutz,  1  10.  Gevaert  Super- 
chrom,  1/10.  Developing  tube  for  above  films,  5  6. 

PRICES  OF  ENLARGEMENTS: 
To  3|  x  21,  4d.  each.  To  4J  x  3  j,  5d.  each.  Postcard  size, 

6d.  each. 

FOTOFEX  -  MINI  -  FEX 
ENLARGER 

For  Mini-Fex  negatives.  Has  f/4.5  double  anastigmat,  with 
helicoidal  focussing  mount.  Lamphouse  and  lenses  move 
on  fixed  tubular  metal  structure.  Illumination  by  means  of 

commutator  or  red  window  provided.  Complete  with  flex. 

switch  and  plug .  £6  10  0 
100-watt  lamp . 3s.  2d. 

BARGAINS  ON  APPROVAL 
To  post-buyers  on  full  cash  deposit. 

Kodascope  Model  C  Projector,  motor  drive,  with  speed  con¬ 
trol,  100-watt  lamp,  resistance  for  any  voltage.  Beautiful 
condition.  Cost  £15  9s.  6d .  £10  17  6 

i-pl.  Enlarger,  with  lens,  rack  and  pinion  focussing,  very 
nice  condition,  fitted  electric,  all  movements.  Cost  £22 £8  8  0 

16-mm.  Victor  Turret  Head  Cine  Camera,  Dallmeyer  f/3.5 

lens,  half -normal  and  super  speeds,  keyless  lock  Sesame  case. 
Cost  £55 .  £32  10  0 

Model  I  Leica  Camera,  f  3.5  Elmar  lens,  case  and  range-finder, 
1  spool-box.  Cost  £17  4s .  £9  15  0 

EASY  TERMS.  EXCHANGES.  LISTS  FREE- 

QUALITY  COSTS  NO  MORE  AT  LTD. 

WALLACE  HE  ATOM 
47,  BERKELEY  ST.,  W 
Phone  :  GROS.  2691. 

By  Appointment 
to  H.R.H. 

•££  Next  Door  to  Cook’s 

The  Prince  of 

Wales. 

BE  l VISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM . 
33 
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CAMERA  SALE 
Compare  these  Bargains  I 

“STILL”  CAMERAS 
Mentor  Three-four,  f/3.5  Zeiss  Tessar .  £11  15  0 
Rolleiflex,  f/4.5  Zeiss,  x  2* .  £9  10  0 

Krauss  Peggy,  f/3.5  Zeiss,  36-exposure .  £15  17  6 
Kodak  V.P.,  f/4.5,  sky  filter,  case .  £3  3  0 
Unifies  Reflex  31  2*,  f/4.5  Meyer .  £6  6  o 

Zeiss  Trona,  f/4.5  Zeiss,  i-pl.,  double  extension  £8  10  0 
Meyer  f/4.5  31  2i  Watch-Thin  Pocket .  £4  17  6 

Ensign  f/4.5  Zeiss  i-pl.  Plate  and  Roll  Film .  £9  10  q 

CINE  CAMERAS 
Agfa  Movex  30,  2  speeds,  f/1.5  wide-angle,  f ,'1.5  1-in.,  f/3.5 

near-far,  f/3.5  2-in.  telephoto,  case .  £38  15  0 

Vitesse,  f'1.9  Dallmeyer,  50  ft.  and  100  ft .  £4  10  0 

B.  &  H.  Filmo  75,  f/3.5  C’ooke.  2  speeds .  £14  0  0 
Cine-Kodak  Model  K,  f  '1.9.  2  speeds,  case .  £24  0  o 
Agfa  Movex,  f/3.5,  40-ft.  cassette  loadinu .  £7  15  o 
Ensign  Auto  Kinecam,  f  2.6  Cinar .  £10  15  o 

Ensign  Auto  Kinecam,  f/1.9  Dallmeyer .  £13  10  o 
Ensign  Auto  Kinecam,  f/1.5  Cinar .  £15  17 

Ensign  Auto  Kinecam,  f /1.5  Meyer .  £21  10  o 

Pathescope  9.5-mm.  f/1.5  Meyer  Motocamera  . .  £18  17  6 
Pathescope  f/3.5  Model  B  Motocamera .  £4  7  g 

Pathescope  f'2.5  and  Tele.  Motocamera .  £13  10  o 
Cine-Nizo,  3  speeds,  f/1.5  Meyer .  £21  15  o 

Many  other  Bargains.  State  wants. 

Part  Exchanges.  Deferred.  Approval. 

THE  AMATEUR  CINE  SERVICE 
50,  WIDMORE  ROAD,  BROMLEY,  KENT. 
Telephone  No. :  RAVENSBOURNE  1926. 

‘PRACTOS’ 
EXPOSURE  METER 

(NEW  MODELS) 

Definitely  Best  and  most  accurate  of  all. 

H.  &  D.  speeds.  For  Cine 

and  Stills.  View-finder 

picture  in  Sky-Blue  Filter. 

Model  II,  in  leather  pouch  25/- 

Model  I  (without  View-finder), 
ditto . 20/- 

CARNER&  JONES,  LTD. 
Polebrook  House,  Golden 

Square,  London,  W.l 

WANTED  ! 
FOR  CASH  OR  IN  EXCHANGE 

ENLARGERS 
SANDS  HUNTER  &  CO.  LTD.  s3tr™“  0^2 

The  Camera  Exchange  ̂   Midlands 

SALE 
Of  SECOND-HAND  CAMERAS,  PROJECTORS, 
CINi  CAMERAS,  SCREENS,  ENLARGERS. 

END  OF 

SEASON 

Hundreds  of  guaranteed  second-hand  cameras  at  rock-bottom  prices 

>  f  SEE  OUR  WINDOWS 

GALLOW A. Y S  Photographic  Chemists 
VICTORIA  SQUARE, 

( Opposite  O.P.O.) 

BIRMINGHAM 
Phone  :  MID.  6670. 

ACCESSORIES 

Trade. 

LLOYD'S,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone, Holborn  6250. 

LLOYD’S. — New  Stock  Enamelled  Dishes,  superior to  any  on  the  market,  3  in.  deep,  postcard 
strip,  23  x  7  in.,  7/6  ;  24x  18  in.,  12/6  ;  20x16  in., 
10/6;  15x12  in.,  5/6;  12x10,  4/6;  10x8,  3/6; 
24x16x4  or  5  in.  deep,  15/-;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three,  20x16, 47/6. 

LLOYD’S. — Porceloyd  Roll  Film  Developing  Tanks, 38  x  15  x  12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYD’S  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [7526 

MATERIALS 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers ■welcomed. 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

17' ALTON,  Manchester,  99,  London  Rd.  Hours, Iv  9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K  ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  4094,  Argvle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-bromide  Double-weight,  white and  cream,  velvet  and  matt,  4-pl.  3/6  72 
sheets,  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 
7/3.  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight;  20x16  6/3  dozen; 
15X12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.  2/-,  5/9  gross  ; 
i-pl.  3/6,  4ix21  3/6,  35x24  2/6  gross,  12  gross 

21/6. 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
Bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  3ix2i  glossy, 2/-  gross,  12-gross  lots  20/-. 

K  ALTON  Gaslight  Paper,  1&X24,  1/6  gross; 3ix2i,  1/6  72  sheets,  2/6  gross;  4Jx2|  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 
9/6  gross. 

F7"  ALTON  Postcards,  bromide  and  gaslight,  first k  quality,  all  surfaces  :  Vigorous,  3/-  100, 
1  9  50. 

K ALTON  Self-toning  Postcards,  glassy  and  matt cream,  4/-  100,  32/6  1,000. 

K  ALTON  Bromide  Commercial  Glossy  Double- weight,  10x8.  36  sheets  3/6;  1G -pi.,  2/6; 
i-pl.,  72  sheets  2/6. 
TT ALTON  Plates:  i-pl.,  4  dozen  12/-;  Postcard, 
l\  4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9;  Six 24,  4  dozen  5/-,  backed  5/9; 
Lantern  Plates,  3  dozen  5/-. 
17'ALTON  Roll  Films,  first  quality,  8  exposures: 
iv  is  x  2i,  9/- dozen  ;  3Jx2i,  10/-;  24x4J,  12/-; 
0  exposures:  31x4i,  18/-;  5ix3i.  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  31x2i,  3 packs  5/3  :  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pvro,  1/-. 

[0009 CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets,  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 

send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards.  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality, 

1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal  ;  all  surfaces  ;  34x2J,  1/3  72  sheets, 
2/-  gross  ;  44x2|  and  i-pl.,  1/9,  3/-  gross  ;  i-pl., 
1/9  36,  whole-plate  2/9  36.  [0026 

KIMBER’S  Finest  Materials  ;  keenest  prices  : Roll  Films,  Plates,  Papers,  Chemicals  ; 

interesting  lists  free. — Kimber’s,  61,  Grand  Parade, 
Brighton.  [7850 

ALLENS 
Special  Iso  Plates,  700  H.  &  D. 

(ALL  SIZES  IN  STOCK.) 
2-5/16  x  1J  .. 

1/-  per  doz . .  2/9  3  doz 
31  x  2A 1/3 . 

.  3/6 
41  <31 

1/9 . 

.  5/-  „ 

x  3 V 

2  5 . 

-  6/9  „ 

0i  x  4  j 

3/- . 

Special  rate  for  Half-Gross  lots. 
COMMERCIAL PHOTOGRAPHERS.  Send  us a  trial  order 
and  convince  yourself  of  amazing  results  obtained  tvith  these 

SUPER  PLATES. 

CAMERA  EXCHANGE  SERVICE 
YOUR  CHANCE  TO  PURCHASE  A 

Two-thirds  (approximately)  allowed  as 

part  payment  on  modern  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 

subject  to  our  approval. 
Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and 

date  purchased,  with  particulars  also 
of  new  apparatus  required. 

ROLLEIFLEX 
CONTAX 
LEICA 

PROMINENT 

BRILLIANT 

ETUI.BALDAX cinE-kodak 
SUPERB,  Etc. 

THEtMETR0PH0rEXPo1u^^ETER 
Cheapest  Photo-Electric  Cell  Meter  on  the  market.  No 
batteries  required.  For  still  or  cin6 
cameras.  Complete  with  case . 

ALLENS' 

£5:5:0 
168,  OLDHAM  RD. 
MANCHESTER,  4 

NOT  A 
PENNY TO 

PAY  ! 

A  rapid  NEW  PROCESS  British  Film 

(size  120,  3i  X  2^),  for  every  person  sending 

this  advert.,  plus  name,  address,  and  3d. 

in  stamps  (for  postage  and  packing).  NO 

CATCH — thousands  already  given  away. 

Brilliant  results.  Can  only  be  printed  by 

Gratispool  Co.  Developing  film,  and  8 

superb  POSTCARD  prints,  for  1/10.  No 

charge  for  “  dud  "  exposures. 

ISLES 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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MATERIALS 

Trade. 

ATTWOOD,  Hadleigh,  Essex. — Reliable  materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 

ATTWOOD  Flat  Films,  Superfine  quality  ; 350  and  600  H.  &  D.  :  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  1-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  Superfine  quality  ;  300  and 600  H.  &  D.  ;  i-pl.,  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9 
dozen,  5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 
per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous:  6x4J,  3/6  per  gross; 

J-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

ALLENS  Super  Gaslight  (the  quality  paper)  for D.  &  P.  Finishers,  3ix2i  1/8,  4i  x  2|  2/6 

per  gross  (12  gross  or  above)  ;  sample  gross  2/-. 
— Below. 

ALLENS  Super  Plates,  41x3 \  1/6  dozen  (6-dozen lots),  6ix4J-  2/6  dozen  (27/6  gross)  ;  Special 
Iso  700  H.  &  D.  (same  price). — Below. 

ALLENS  Super  Chemicals  :  Amidol  2/9,  Metol 3/6,  Hydrokinone  1/9,  Pyro  2/9  1  lb. — Below. 

4LLENS  D.  &  P.  Order  Pads,  7/6  dozen  ; special  De  Luxe  Wallets,  1/6  100,  60/- 

orders  carriage  paid  ;  send  for  Finishers’  List. — 
Allens,  168,  Oldham  Rd.,  Manchester,  4.  [0092 

LLOYD’S  Clearance  Sale  of  Bankrupt  Stocks, £20  worth  for  20/-,  case  containing  10,000 
Bromide  Postcards,  strips  of  6  and  singles,  glossy, 
matt,  semi-matt,  500  sheets  bromide  Nikko  paper, 
21x7i  in.,  in  packets  of  100;  500  sheets  cream 
bromide  paper  15ixl2.V,  all  useable  material,  but 

no  guarantee  of  quality. — Lloyd’s,  87,  Lamb’s 
Conduit  St.,  W.C.l. 

LLOYD’S  Clearance  Sale  Roll  Films,  date  expired, all  usable,  Kodak,  Ensign,  Wellington,  all 
sizes  3/6  dozen,  30/-  gross. 

LLOYD’S. — Eastman  Negative  Film  Stock,  un¬ perforated  35-mm.,  sealed  tins,  20/-  ;  perfor¬ 
ated  200-ft.,  tins,  20/-.  [8220 

ENLARGEMENTS 

Trade. 

I/O  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Postcards, /  O  from  small  film  or  plate,  retouching  and 
vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue.  Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  8£x0| mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  8Jx6t  1 0t  1 . , 
10x8  1/1,  12x10  1/4,  15x12  2/1  ;  mounted 
A.B.  or  P.S.,  8Jx6i  1/0,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free'  lists  ; 
trade  specially  catered  for.— The  Defoe  Photo¬ 
graphic  Service,  11,  Rnscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity,  glossy  or  semi-matt. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  [0094 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.,  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

QUALITY  Enlargements,  mounted,  best  finish, 8£  x  01  1/4,  10x8  1/10,  12x10  2/9;  Sepia 
4d.  extra. — Lambourne,  113,  Markham  Avenue, 
Leeds,  8.  [8154 

HAVE  Your  Favourite  Snaps  Enlarged  and made  into  jigsaw  puzzles.  84x6£  1/6.  12x10 
2/-,  etc.  :  post  free. — W.  Burgess,  35,  York  Rd., 
Great  Crosby,  Liverpool.  [8193 

PRINTING,  COPYING,  DEVELOPING 

Trade. 

IV /_  PER  GROSS,  40/-  per  1,000,  including  title, I  /  best  Photographic  Postcards  on  Kodak 
Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra.— Shawyer,  Swindon.  [0064 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3}x21  1  /- ; 
4fx3f  1/3,  51x3 h  1/8;  write  for  lists;  see  also 

“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 FILMS.  any  size.  Developed,  Printed  and 6JX4|  Enlargement  1/-  (enclose  stamp); 
specimen  Enlargement  four  stamps  and  negative. — 
Appledore,  66.  Eveline  Rd.,  Mitcham,  Surrey.  [8212 

REPAIRERS 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works).  27,  Chancery  Lane.  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

RETOUCHING 

Trade. 

RETOUCHING. — Best  Work,  charges  from  :  J-pl. bust,  8d.  ;  half-length,  4d.  ;  three-quarter, 
3d.  ;  full,  2d.  ;  1-pl.  head,  5d.  ;  cash  and  postage 
with  order. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5338 MISCELLANEOUS  | 

Trade. 

TUITION.  BOOKS,  etc. 

Trade. 

EVERY  Ambitious  Amateur  Photographer  inter¬ ested  in  Press  Photography  should  send 

immediately  for  free  prospectus  on  “  Making 
Money  with  your  Camera.”  Send  postcard  to-day. 
— World’s  Photographic  Academy,  5,  Shannon 
Terrace,  Cbadwell  Heath,  Essex.  [8173 

L.C.C.  Evening  Classes  Photography,  Theory  and 
Practice,  for  Amateurs  ;  9  months'  course, 

7/-. — Write,  Photography.  13,  Great  St.  Andrew  St., 
W.C.2.  [8197 

STEDMAN’S CINEMATOGRAPH  LABORATORY. 

SPECIAL  ANNOUNCEMENT 
The  new  Stedman  9.5-mm.  Projector  Reels  are  now  ready, 

and  from  now  onwards  a  new  policy  will  be  in  force  re¬ 
garding  the  small  30-ft.  and  60-ft.  card  Service  Reels  on 

which  films  will  be  returned  after  processing  at  our  Labora¬ 
tory.  , 

SUPER  REELS  FREE  ! 
For  every  ten  of  our  30-ft..  or  five  of  our  60-ft.  empty 
Service  Reels  you  return  to  us,  either  direct  or  through 

your  usual  dealer,  we  will  send  you,  free  of  charge,  one  of  the 

NEW  STEDMAN  SUPER  REELS 

All  card  reels  njade  by  us  during  the  past  season  may  be 
returned  under  this  scheme,  but  metal  or  card  reels  other 
than  of  our  make  cannot  be  accepted  in  exchange. 

STEDMAN  9.5-mm.  REELS 
These  may  lie  purchased  independently  of  the  above  scheme 
at  the  following  prices  : 

“Stedman  Super,”  capacity  300  ft.,  price....  Is.  3d. 
“Stedman  100,”  capacity  100-120  ft.,  price.... Is.  0d. 

Postage  extra. 

The  “  Super  ”  will  fit  all  standard,  9.5-mm.  machines  and 

attachments.  The  “  100  ”  is  intended  for  sprocket-fed 
machines,  but  can  be  used  as  a  feed  reel  on  any  machine. 

NEW  LIST 

Send  lid.  stamp  for  our  new  printed  list  giving  full  par¬ 
ticulars  of  all  the  popular 

STEDMAN  SERVICES 

MEADOW  ROAD  —  LEEDS,  11. 
Telephone:  -  -  -  LEEDS  25250 

FLATNESS  Eliminated. — True  perspective  and solidity  obtained  by  new  system  ;  all  forms 

of  photography  ;  full  particulars. — A.  R.  C.,  c/o A.  Adams  &  Co.,  Ltd.,  122,  Wigmore.  St.,  W.l.  [8223 

HAND 
CAMERAS 

By  R.  Child  Bayley 

AN  outstanding  feature  of  this book,  which  makes  a  special 

appeal  to  all  amateur  photo¬ 
graphers,  is  a  number  of  separately 

printed  plates,  all  from  hand  camera 
negatives  by  the  author.  These  are 
selected  to  show  the  very  wide  range 

of  subjects  accessible  to  the  snap- 
shotter,  from  pure  landscape  to 

tele-photographic  portraiture. 

Though  primarily  written  for  the 

beginner,  ”  Hand  Cameras  ”  con¬ tains  much  of  interest  to  the  ad¬ 
vanced  worker,  and  should  be  in  the 

working  library  of  all  who  would 
attain  to  the  highest  degree  of 
artistic  excellence  in  their  work. 

PRICE  3/-  net 

By  post  3/3 
Obtainable  from  leading  booksellers 

or  direct  from  the  publishers : 

ILIFFE  &  SONS  LIMITED 

Dorset  House,  Stamford  Street,  S.E.l 

THE  “WEENY-ULTRIX  F<PICTURESCT 
“  IHAGEE”  EXCLUSIVE  MODEL. Scientifically  made.  For  Films  or  Plates. 

All  metal.  No  bellows.  Double  helical 

focussing.  7 -cm.  lenses. 

8  FULL-SIZE  V.P.  PICTURES,  2i  X  I|  in. 

Plates  and 
Films  only.  Films. 

I.A.G.  Anas,  f/4.5,  Pronto  shutter  £5  15  0  — 

„  ,,  „  Compur  „  £8  0  0  £9  12  6 

Tessar  f/4.5,  Compur  shutter  .  .  £11  15  0  £13  7  6 

„  f/3.5  „  „  .  £13  0  0  £14  12  6 

Ask  for  hlew  PRAX1DOS  ENLARGER  Catalogue. 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Square,  London,  W.l 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 35 
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Genera 

Reflex 
3A  •  2.1  Ernemann,  f/4.5  Erno- 

plast,  6  slides,  CQ.1 

F.P.  adapter  I 

3£x2J  Graflex,  4-in.  Cooke 
f/4.5,  F.P.  adapter,  case. 
Fair  condition.  £4:10:0 

31  ■  21  Ensign  Focal-plane 
Roll  Film,  4-in.  Aldis  f/3.4, 
leather  case.  CJ..1C.I1 

List  £10  15s.  .  ~“*X<J.U 
3J  -  21  Auto.  Graflex  Junior, 

4j-in.  Kodak  f/4.5,  F.P.  adap- 

ter  £6:5:0 
3^x2]  Duoflex  Roll  Film, 

4f-in.  Dallmeyer  f/4.5,  eye- 
evel  focussing,  all-metal  focal- 
plane,  1  /5th  to  1  800th  sec. 
and  Time,  leather  case.  List 

£15 15s. £10:15:0 
3£  >  21  Ensign  Focal-plane 

Roll  Film,  4 i-in.  Zeiss  Tessar 
f/4.5,  also  9-in.  Dallmeyer 
Telephoto  f/6.5,  leather  case. 

.List  £14:10:0 
41  ■  3]  Adams’  Minex  Latest 

Model  A,  revolving  back,  6-in. 
Ross  Xpres  f/4.5,  3  D.D.  slides, 
F.P.  adapter,  time  release,  case. List  £29:10:0 
9x12  cm.  Zeiss  Miroflex, 

16.5-cm.  Tessar  f  2.7,  6  slides, 
F.P.  adapter,  case.  .4s  new. 
Cost  £66 . £39:0:0 

4J  ■  31  Folding  Triple  Ex¬ 
tension  Adams'  Minex,  61-in. 
Ross  Xpres  f/4.5.  revolving 
back,  3  D.D.  slides,  F.P. 
adapter,  case.  As  new.  Cost 

£82IOS  £42:0:0 
Leica 

4-in.  Dallmeyer  Dallon  f  5.6, 
for  Leica,  filter  fi  4.1  A. A 

Asneu  .  List£65s.  JL***  AU.U 
9-cm.  Leica  Telephoto  Lens 

f/4,  automatic  coupling.  As 

£10 12s.  ,L*st  £7:12:0 35-mm.  Leica  Gnome  Still 
Projector,  for  use  with  own  lens. 
A s  new.  List  CH .  1  7.C 

£10  3s .  *  /•!  /  .0 
Hektor  f  2.5  Lens,  automatic 

r',lin:-.  £9:10:0 
Leica  Model  I,  interchange¬ 

able,  range-find-  C  1  i  .I  C  ft 
er,  Hektor  f/2.5Xl  I.IO.U 

F/1.5  Meyer  Plasmat,  in  case, 
for  interchange-  CIO. A. ft 
able  Leica.  Xew  IIO.U.U 

Leica  Model  II,  f'2.5  Hektor. List  £26  3s  £19:0:0 
Leica  Model  II,  f  1.5  Plasmat. 

^  £29:0:0 

Every  item  in  good  condition,  or  as  stated. 

Plate 
9  x12  cm.  Goerz  Taro  Tenax, 

double  extension,  rise  and 

cross,  13-cm.  anastigmat  f/6.8, 
Compur,  3  slides,  F.P.  adapter, 
case.  Fair  condi-  PO  C  A 
tion.  Cost  £8  8s. 
9  12  cm.  Ernemann  Double 

Extension,  rise  and  cross, 
12.5-cm.  Goerz  Dagor  f/6.8, 
Koilos,  1  to  1 /300th  sec.,  T. 
and  B.,  3  slides.  PO#C#A 

F a  ir  condition ...  X  La  •  D  •  U 

4|  >  31  Goerz  Pocket  Tenax, 
rise  and  cross,  f/6.8  Dagor, 

Compound  to  i/25oth  sec.,  6 

slides,  F.P.  adapter.  Cost 

£9  17s.  6d.  HO.C.ft 
Fair  condition.  mW 

3  V  x  2‘.  Certo  Double  Exten¬ 
sion,  rise  and  cross,  Dagor  f/6.8, 
Compur,  6  slides,  PO#C#A 

F.P.  adapter  .  IO. J.U 
61x41'  Sinclair  Double  Ex¬ 

tension,  reversing  back,  T.-P. 
shutter,  9-in.  Beck  f/5,  3  D.D. 
slides,  film-holder,  leather  case, ash  t^od  £4:15:0 

31  x  21  Newman  &  Guardia 

Sibyl,  112-mm.  Zeiss  Tessar 
f/6.3.  6  slides,  C4.1  C.ft 

F.P.  adapter..  Xt.IcI.U 
31x2.1  Goerz  Pocket  Tenax, 

f/4.5  Dogmar,  Compur,  2  D.D. 

slides,  F.P.  adap-O  4.1  HP 
ter.  fair  condition**^  •  1 
10x15  cm.  Ihagee  Double 

Extension,  rise  and  cross, 
16.5  -  cm.  Zeiss  Tessar  f/4.5, 

8  speeds,  1  to  1 /300th  sec.,  T. 
and  B.,  6  slides. 
F.P.  adapter... 

31x21  Makina,  i/3.2  anastig- 

mat'  Compur,  F.P.  1  7.C 

adapter,  case. . .  .  *« .  A  •  .U 
31x21  Horizontal  Ihagee, 

dela’yed  Compur,  f/4.5  anas¬ 
tigmat,  3  slides,  CC.1  7.C 

F.P. A.  As  new.  atO •  l  I  .w 

Stereoscopic 
51x31  Newman  &  Guardia, 

pair  Zeiss  Tessars  f/4. 5,  6 

slides,  case .  £5  10  0 

Sundries 
V.P.  Amato  Developing  Tank 

9s.  6d. 

Leica  Angular  Prism  View¬ 
finder,  leather  case.  As  new. 
List  £1  12s.  6d . 17s.  6d. 

Whole-plate  Lancaster  En¬ 
larger,  on  base;  R.R.  lens. 
Fair  condition .  £16  6 

6  13  Heidoscope  Automatic 

Changing-box,  and  12  plate- 
holders.  As  new.  List  £  1 2  7s.  6d. 

£3  7  6 

Hugo  Meyer  Megophex,  for 
Leica.  As  new.  List  £5  15s. 

£4  5  0 

Focal-Plane 
34x21  Salex,  f/5. 5  anastigmat,  3 

slides,  F.P.  adapter.  CO.  1 

Fair  condition .  lAi.ll.D 
61  x  4}  Goerz  Anschutz,  latest  type, 

self-capping  shutter,  f/6.8  Dagor, 
F.P.  adapter,  leather  £0,1  Q.C 

case.  Fair  condition.  *£.Ax/.U 
4.5  x  6  cm.  V.P.  Ernemann,  7.5-cm. 

Dogmar  f  4.5,  3  slides,  F.P.  adapter. 

Fair  condition .  £5:12:6 

4.5  -  6  cm.  V.P.  Ernemann,  7.5-cm. 
Zeiss  Tessar  f/3.5,  3  slides,  F.P. 
adapter.  Fair  con-  HC.1C.ft 

dition.  Cost  £20..  L U , I d , b 4.5  6  cm.  V.P.  Dallmeyer  Speed, 
3-in.  Pentac  f/2.9,  F.P.  adapter, 
leather  case.  List  HQ.C.A 

£18  18s .  *O.J.U 
4j  -  31  Goerz  Anschutz,  latest  type 

self-capping  shutter,  also  time  valve 
1  to  5  sec.,  Goerz  f/4.8,  F.P.  adapter, 

leather  case.  Cost  £9:15:0 

4.5  ■  6  cm.  V.P.  Ernemann,  8-cm. 
Emostar  f/2.7,  3  slides,  F.P.  adap¬ 

ter.  Fair  condition.  £9:15:0 

41x3}  Tropical  Goerz  Anschutz, 
Goerz  f/4.8,  3  D.D.  slides,  F.P.  adapter, 
case.  Excellent  con-  CQ.1C.ft 

dition.  Cost  £30.  .  .  li/.lu.v 
4Jx31  Goerz  Anschutz,  latest 

model,  15-cm.  Dogmar  f/3.5,  F.P. 

adapter,  Mackenzie-Wishart  slide,  and 6  envelopes.  Fair  C1H.1C.H 

condition.  Cost  £30.  ilv.Id.u 
10  >15  cm.  Ernemann,  16.5-cm. 

Zeiss  Tessar  f/4.5,  3  D.D.  slides,  F.P. 

adapter,  case.  Fair  condition.  Cost 
£39  125  6d  £10:17:6 

4.5x6  cm.  V.P.  Ermanox,  f/2 
Emostar,  3 slides,  F.P.  PI  O .  1  C.ft 

adapter,  case . •vr 
9  1 2  cm.  Voigtlander  Press,  double  ex¬ 

tension,  18-cm.  Heliar  f/4.5,  also  15-in. Cooke  Telephoto  f/5.8,  3  POI  *0*0 

D.D.  slides,  leather  case.  X  L*  1  •  1/  •  vF 
3£x2£  Zeiss  Ikon  Ermanox,  12.5. 

cm.  Emostar  f/1.8,  3  D.D.  slides, F.P.  adapter,  filter,  CQQ«n«ft 

case.  Cost  £70 .  U  J*U»U 

Telescopes 
1 1-in.  French,  3-draw,  portable,  pow¬ 

er  x  20.  In  new  condition  £2  5  0 

2-in.  Army  Signalling,  closed  10  in., 
open  31  in.,  2  eyepieces,  magnifying 
x  20  and  x  30  respectively,  cohered 
leather,  caps  and  straps.  New  £2176 

2J-in.  Dollond  Stalker,  3  draw-tubes, 
and  pancratic  eyepiece,  powers  X25 
to  x  35.  Closed  10  in.,  open  24  in. 

Cost  £10  14s.  As  new . ...  £6  5  0 

11-in.  Prismatic,  1 1  -in.  over  all,  vari¬ 
able  magnification,  x  20  to  x  100  £6  5  0 

2

-

 

i

n

.

 

 

Zeiss  
Prismatic,  

revolving 

head,  powers  x  12,  X24,  x  48,  also 
60-in.  telescopic  stand.  ...  £14  10  0 

3

-

 

i

n

.

 

 

Krauss  
Prismatic,  

22-in. 
over  

all, 

revolving  
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60-in.  

folding  

ash  

tripod, 

case.  
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Roll-Film 

24x1  f  Autographic  V.P. 
Kodak,  Fa  ir  1  A  PJ 

condition...  .  XUS.  Utl  • Ditto,  R.R.  -I  A  CJ 

lens  IZS.Ua. 
Thornton-Pickard  Stereo¬ 

scopic  Puck  and  Viewer,  6  or  8 
pairs  pictures  on  3IX2I  roll film.  List  IP,  CJ 

£i  rs .  IDS.  Ud. 24  x  1 1  Auto.  V.P.  Kodak, 
f/6.8  anastigmat.  1  n  _  /Jl 

Cost  £3  3s . 1  I  S.  Ud. 31  2}  No.  1  Auto-£1  .n.C 

graphic  Kodak  *1.1.0 24  x  If  Auto.  V.P.  Kodak, f  6.9  focussing  anast.  £1  .  Q  . 

Fair  condition.  .  .  *1  :0:U 
31x21  Continental,  f/3.9 

anastigmat,  direct  finder,  radial “8:..3:  £1:8:6 

31  x  2,}  Goerz  Tengor,  f/6.8 
^digmat’3:  £1:12:6 

3|x21  No.  1  Kodak  Special, 
4/J-in.  Ross  Homocentric  f/6.3, 

Velosto  8-speed  shutter.  Fair 

conMwn  £2:10:0 

41  x  31  Double  Extension Ensign  Carbine,  f/6.5  Cooke,  8 

speeds,  1  to  i/3ooth  sec.,  T.  and 
B.,  rise  and  cross.  £0.1  ft. ft 

Fair  condition.  .  XZ.1U.U 41x31  No.  3  Kodak,  Goerz 
f/4.8  anastigmat.  

Compound 
1  to  i/2ooth  sec.,  T.  and  13., 
rise  and  cross  CO.1  C.ft 

movements. 
.  .  *  Z  •  A  D  •  U 

41  x  31  Kodak  Special,  13-cm. Zeiss  Tessar  f/6.3,  Compound 

to  i/2ootb  sec. . .  £3:5:0 

31x21  No.  1  Kodak  Special, 
f/6.3  anastigmat,  Kodamatic 
“...Li.st  £3:10:0 

3x4  cm.  Foth-Derby,  focal- 
ipensne’....f/3;5  £3:15:0 

31x21  Dallmeyer  Pentac, 
4l-in.  Pentac  f/2.9,  Compur. 

Ltst  £x7  x7s  £8:17:6 

Cine 
Pathe  Super  Attachment. Good  condition.  Hi.  C.ft 

List  £2  2s .  *l:D:u 9.5-mm.  Midget  Movie  Com¬ bined  Camera  and  Pro- HI  .Q.C 

jector.  List  £2  10s.  Xl.J/.O 
9.5-mm.  Pathe  Camera,  f/3.5 "rag&st£5  £1:10:0 

Silver  Screen,  5x4  ft.,  with 
stretchers.  As  H1.1C.ft 

new.  List  £3  15s.  XX.IO.U 9.5-mm.  Coronet  Projector. 

£2S;r.\.Cost  £1:15:0 
9.5-mm.  Coronet  Camera, motor  drive.  HI  1  1C 

List  £2 15s..  *1 :1  /:o Bell-Howell  Photometer.  As 

T^..Ust  £2:15:0 9.5-mm.  Pathe  Projector, 
double-claw,  resistance. new . 

£3:17:6 16-mm.  Bell-Howell  Filmo 

Enlarger  (up  to  3.4x2!).  As 

new.  List  £12  10s.  £7:0:0 

16-mm.  Ensign  Alpha  16 

Projector,  motor  drive,  ioo-watt 
lamp,  resistance,  case.  Cost 

£l5  155  £7:12:6 

Cine-Kodak  Eight  Model  20, 

f/3.5  lens.  As  new.  List 

£9  t7s.  6d...  £7;17;6 

16-mm.  Zeiss  Ikon  Kinamo 

Camera  S  10,  f/2.7  Tessar,  case. 

List  £8:17;6 

16-mm.  Cine-Kodak  Camera, 

Model  A,  for  50  ft.  also  100  ft., hand-turn,  25-mm.  f/3.5  lens, 

panoramic  tripod,  case.  Cost 

£5°  £10:0:0 

9.5-mm.  Pathe  Lux  Pro¬ 
jector,  motor  drive,  resistance, case.  As  new.  PI  I  _i  C.A 

List  £21  *1 1  •10.U 
16-mm.  Cine-Kodak  Camera 

Model  B,  f/1.9  focussing  lens. 
As  brand  neiv. 

Cost  £31  10s. 

Prismatic 
x  8  Aitchison,  boxform 

body.  Fair  condition.  17s.  6d. 
8  -  20  Dollond  Tourist,  central 

focussing,  case.  Fair  condition £1  17  6 

8  20  mm.  Zeiss  Feidstecher, 

eyepiece  focussing,  case.  Fair 
condition .  £4  0  0 

7  x  50  mm.  Zeiss  Monocular, 
case.  As  new.  List  £ii  ios. 

£4  15  0 

8  ■  40  mm.  Zeiss  Delactimo 
Monocular.  Good  condition. 
List  £to  6s .  £5  7  6 

Binoculars 
7x32  mm.  Ross  Stepnada, 

central  focussing,  case.  Fair condition.  List  £13  15s. 

£9  7  6 

8  >  30  mm.  Zeiss  Deltrentis, 

eyepiece  focussing,  case.  List 
£12  I2S .  £9  17  6 

25x35  mm.  Aitchison  Le- 
vista,  central  focussing,  case. £8  15  0 

18x50  mm.  Zeiss  Delfort, 

eyepiece  focussing,  case.  As 
new.  Cost £24...  £13  10  0 
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October  4,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 3 

Great  End-of-Summer  Clearance  ! 
IAVE  POUNDS  By  PURCHASING  AT  OUR 

EA9X NCEI 
CHOOSE  FROM  THESE  GREATLY  REDUCED  GUARANTEED  BARGAINS 

1 

—

 

 

4  3  cm.  Mentor  Roll  Film  Camera,  Zeiss  Tessar  f  3.5 

lens  in  C'ompur  shutter,  1  1<>  l/300thsee.,  D.Y.  finder,  leather 
case.  List  price  £14 .  £9  9  0 

2 

—

 

 

la  Pocket  Kodak  Series  II,  self-erecting  model,  f/7.7 

anastigmat  lens  in  focussing  mount,  3-speed  shutter.  List 
price  £2  7s.  6J .  £1  9  6 

3 

—

 

 

9  12  cm.  Etui  Folding  Plate  Camera,  single  extension, 

f/4.5  Trioplan  lens,  7-speed  shutter,  7  slides  and  F.l*.  adapter. 
List  price  £8  2s.  6d .  £5  5  0 

4 

—

 

 

-pi.  Popular  Reflex,  tropical  model,  revolving  hack, 

rising  front,  f/4.5  Zeiss  Tessar  anastigmat  lens,  focal-plane 
shutter.  1/lOth  to  1/1, 000th  sec.,  brown  case,  3  D.  slides  and 
F.P.  adapter.  List  price  £24  5s .  £12  12  0 

5 

—

 

 

6-in.  f  6.5  Euryplan  Anastigmat  Lens,  in  focussing 

mount.  List  price  £5  10s .  £2  2  0 

6 

—

 

 

Crouch  Microscope,  triple  nosepiece,  4  eyepieces,  5 

objectives,  in  cabinet.  List  price  £20 .  £7  0  0 

7 

—

 

 

3'  2.1  T.-P.  Reflex,  revolving  back,  rising  front,  I  fall  - 

meyer  

f/4.5  
anastigmat  

lens,  
focal-plane  

shutter,  

l/10th  

to 
1/1, 

000th  
sec.,  

tan  
case,  

3  slides,  

P.P.  
adapter.  

List  
£15 £10  10  0 

8 

—

 

 

Kodak  Autofocus  Enlarger,  takes  all  negs.  up  to  0  4, 

Kodak  anastigmat  lens.  List  £10  17s.  (Id .  £7  17  6 

9 

—

 

 

Pathe  Double-claw  Projector,  regular  model  for  110 

volts,  12-volt  lamp.  List  £6  15s .  £4  15  0 

10 

—

 

 

Vest  Pocket  Kodak,  lazy -tong  model,  Kodak  f  h  lens, 

2-speed  shutter.  List  £2  10s .  £1  2  6 
11  Pathe  Motocamera  de  Luxe,  f  3.5  Trianar  lens,  tan 

case.  List  £11  15s .  £8  8  0 

12 

—

 

 

31  21  Zodel  Special,  double  extension,  rising  and 

cross  front,  f/4.5  Zodellar  lens,  D.A.  Cornpur  shutter.  1  to 
l/250tli  sec.,  3  slides.  List  £0  17s.  6d .  £4  17  6 

13 

—

 

 

1— pi.  New  Ideal  Sibyl,  f/4.5  Ross  Xpres  lens,  shutter 

speeded  h  to  l/100th  sec.,  ti  slides  and  P.P.  adapter.  List 

price  £26 .  £10  10  0 

14 

—

 

 

Voigtlander  Roll  Film  3}  2],  f/4.5  Skopar  anastigmat 

lens,  D.A.  Com  pur  shutter,  1  to  1  250th  sec.  List  £9  17s. 
0d .  £6  10  0 

15 

—

 

 

2.1 -in.  Square  Rolleiflex  Roll  Film  Reflex,  f/3.8  Zeiss 

Tessar  

lens,  
Cornpur  

shutter,  

1  to  
l/300th  

sec.  

List  
£18  

15s. £14  14  0 

16 

—

 

 

No.  1  Pocket  Kodak,  f/0.3  anastigmat  lens,  2-speed 

shutter.  List  £3 .  £1  19  6 

17 

—

 

 

No.  7  Ensign  Tropical  Roll  Film  Carbine,  rising  front, 

Dallmeyer  f/4.5  anastigmat  lens,  new  type  D.A.  Comprr 
shutter.  List  £9  15s.. .  £6  6  0 

18 

—

 

 

31  2A  Donata  Folding  Plate  Camera,  double  extension  . 

rising  and  cross  front,  f/4.5  Zeiss  Tessar  anastigmat  lens. 

Cornpur  shutter,  1  to  l/250thsec.,  black  case,  1  slide  and  P.P. 
adapter.  List  £12 .  £7  17  6 

19 

—

 

 

3!  2J,  Butcher’s  Carbine  Roll  Film  Reflex,  T.  \  I. 

shutter,  no  lens.  List  £5  15s .  £2  2  0 

20 

—

 

 

Aldis  f  6  Anastigmat  Lens,  in  sunk  mount,  71-in.  focus. 

List  £5  10s .  £2  2  0 

21 

—

 

 

Vest  Pocket  Kodak  Series  III,  Kodar  f  7.9  lens,  2-speed 

shutter.  List  £2  2s .  £1  5  0 

22 

—

 

 

Ensign  Popular  Folding  Roll  Film,  f/7.7  Aldis  Uno  lens, 

Lukos  II  shutter.  List  £2  10s .  £1  7  6 

23 

—

 

 

Pathe  9' -mm.  Cine  Camera,  Kynor  f/3.5  anastigmat 

lens,  Camo  motor.  List  £9  4s .  £3  15  0 

24 

—

 

 

i-pl.  Klimax  Folding  Plate,  dor  Me  extension,  rising  and 

cross  front,  f  7.7  Aldis  Uno  anastigmat  lens,  7-speed  shutter, 
P.P.  adapter.  List  £4  10s .  £1  9  6 

25 

—

 

 

8  30  Prism  Binoculars,  central  screw  focussing,  tan 

case.  List  £6  6s .  £4  4  0 

26  V.P.  Ica  Bebe  Folding  Plate  Camera,  f/4.5  Zeiss  Tessar 

lens,  Cornpur  shutter,  1  to  J  250th  sec.,  black  case  and  P.P. 
adapter.  List  £10  10s .  £6  6  0 

27 

—

 

 

Cine-Kodak  Eight  Cine  Camera,  f  3.5  anastigmat  lens. 

List  £9  17s.  6d .  £6  6  0 

28 

—

 

 

3j  2!  No.  4  Ensign  Carbine,  Acliro  lens,  T.  and  I. 

shutter.  

List  

£2  
2s .

 

12s.  
6d. 

29 

—

 

 

Coronet  Cine  Camera,  9.1  -mm.,  f/3.9  anastigmat  lens. 

List  £3  5s .  £1  12  6 

30  j-pl.  Soho  Reflex,  reversing  back,  rising  front.  Dall¬ 
meyer  f/4.5  Serrac  lens,  focal-plane  shutter,  1  Kith  to  1  /800th 
sec. ,  special  mask  in  hood,  tan  case.  List  £38  15s.  £15  15  0 

31  Leitz  Leica  Model  I,  Hektor  f/2.5  lens,  focal-plane 
shutter.  l/20th  to  1 /500th  sec.  List  £19  10s .  £12  12  0 

32 

—

 

 

31  2j  A.P.M.  Roll  Film  Folding,  rising  front,  f  4.5 

Ross  

Xpres  

lens,  

shutter  

speeded  

1  to  
l/300th  

sec.  

List £9  
10s 
.

 

 

£4  
17  

6 

33 

—

 

 

No.  1  Pocket  Kodak,  Kodar  f  7.9  lens.  List  £2  7s.  0d. 

£19  6 

34 

—

 

 

31  2\  Adams’  Vesta  Folding  Plate,  single  extension, 

rising  front,  Ross  Tessar  f/0.3  anastigmat  lens,  Compound 
shutter.  1  to  l/250th  sec.,  6  slides.  List  £12 .  £5  5  0 

35 

—

 

 

No.  2  Folding  Auto.  Brownie,  Acliro  lens.  List 

price  £2  2s . 17s.  6d. 

36 

—

 

 

Pathescope  Kid  Projector,  1.2-volt  lamp,  regular  model. 

List  £2  15s .  £1  9  6 

37  Telexem  6  24  Prism  Binoculars,  central  screw  focus- 
sine.  tan  case.  List,  £11  8s .  £6  6  0 

38 

—

 

 

No.  1  Series  III  Kodak,  f  6.::  Zeiss  Tessar  lens,  in  Cornpur 

shutter,  1  to  1 /250th  sec.  List  £7  15s .  £5  5  0 

39 

—

 

 

la  Pocket  Kodak,  f/0.3  Kodak.  List  £2  7s.  6d. 

£19  6 

40 

—

 

 

Ensign  Popular  31  2}  Folding  Roll  Film,  f  <.7  lens, 

3-speed  shutter.  I.ist  £2  10s . 17s.  6d. 

41  I  -pi.  Ensign  Folding  Plate,  single  extension,  rising 
front,  f/7.7  anastigmat  lens,  sector  shutter,  3  slides.  List 
£4  10s .  £2  2  0 

42 

—

 

 

V.P.  Sprite  Plate  Camera,  f/8  R.R.  lens,  5-speed  shutter, 

F.P.  adapter.  List  £2  10s . 12s.  6d. 

43 

—

 

 

V.P.  Roll  Film,  Goerz  Tenax  f  4.5  Dogmar  lens,  Cornpur 

shutter,  1  to  1 /300th  sec.  List  £8  8s .  £5  5  0 

44 

—

 

 

V.P.  Folding  Roll  Film,  Kershaw  f  4.5  lens,  Comprr 

shutter.  1  to  l/300th  sec.  List,  £0 .  £3  15  0 

45 

—

 

 

5  -  4  Reflex,  f  4.5  lens,  focal-plane  
shutter,  2  slides, 

canvas  case.  List  £18 .  £3  10  0 

46 

—

 

 

No.  12  la  Ensign  Carbine,  f  4.5  Zeiss  Tessar  anastigmat 

lens,  Cornpur  shutter.  List  £12 .  £9  9  0 

47  No.  1  Kodak  Junior,  f/7.7  anastigmat  lens.  List 
price  £2  15s .  £1  7  6 

48  Cine-Kodak  Model  B,  for  10-mm.  film,  1  1.9  lens,  can 
be  used  for  Kodacolor.  List  £31  10s .  £18  18  0 

49  la  A.P.M.  Folding  Roll  Film,  Kershaw  f/7.7  anastigmat 

lens,  5-speed  shutter.  List  £4  10s .  £1  7  6 

50  Dallmeyer  9-in.  Tele  Lens  f  6.5,  in  iris  mount,  suitable 
for  Cornpur  shutter.  List  £8 .  £4  4  0 

51  - 1  -pi.  T.-P.  Special  Junior  Reflex,  revolving  lack,  f/4.5 
Zeiss  Tessar  lens,  shutter  speeds  I  loth  to  i  1, booth  sec.,  12 

single  slides,  F.P.  adapter,  black  case.  List  price  £20 

£10  10  0 

52 

—

 

 

3'  2,\  Folding  
Plate,  single  extension.  

Ensign  f/7.7 

anastigmat  lens,  lhso  shutter,  1  to  l/100th  sec.,  6  slides  and 
F.P.  adapter.  List  £4  15s .  £2  5  0 

53 

—

 

 

Dallmeyer  
V.P.  Speed  Camera,  

Pentac  
f  2.9  lens, 

focal-plane  shutter,  1  8th  to  l/800th  sec.,  tan  case,  3  D.  s lines 
and  F.P.  adapter.  List  £21  5s .  £10  10  0 

54 

—

 

 

2J  Square  
Roll  Film  Carbine,  

f/7.7  lens,  Lukos  II. 

3-speed  shutter.  List  £2  10s .  £12  6 

55 

—

 

 

3'  21  Watch  Pocke  (Carbine,  f/8  Aplanat lens,  3-speed 

shutter.  List  £2  10s .  £1  2  6 

56 

—

 

 

P.C.  Pressman  Reflex,  horizontal  model,  Tessar  f/4.5 

lens,  
focal-plane  

shutter,  

tan  
case,  

6  slides.  

List  
£22  

10s. 
£7  7  0 

57 

—

 

 

J  -pi.  Ross  Panros  Focal-plane,  Ross  Xpres  f/4.5  lens, 

shutter  1  15th  to  1  1,000th  sec.,  black  case,  2  D.  slides  and 

F.P.  adapter.  List  £30 .  £16  16  0 

58 

—

 

 

T.-P.  Junior  Special  Reflex,  Cooke  f/4.5  lens,  focal- 

plane  shutter,  6  single  metal  slides.  List  £12 .  £7  17  6 

59 

—

 

 

5  4  Tropical  Sanderson,  Goer/  Dagor  f/6.8  anastigmat 

lens.  Compound  shutter  and  Dallmeyer  W.A.  lens.  F.P. 
adapter.  List  £25 .  £4  17  6 

60 

—

 

 

P.C.  Long  Extension  Goerz  Roll  Film  and  Plate,  Geerz 

Dogmar  f  4.8  lens.  Compound  shutter,  4  slides.  Iso  screen  and 
case.  List  £22  .  £6  17  6 

61  Pressman  I-pl.  Reflex,  Zeiss  Tessar  f/4.5  lens,  focal- 
plane  shutter,  3  slides,  cable  release.  List  £20.  ...  £8  17  6 

62 

—

 

 

No.  1  Pocket  Kodak,  Series  II,  f/7.7  lens,  2-speed 

shutter.  List  £2  2s .    £1  ?  6 

6

3

—

 

 

V.P. K.,  R.R.  lens,  lazy-tong  model.  List  30s.  19s.  6d. 

64—  Bioscope  Stereo  Camera,  6  13  cm.,  f/5.7  Berthiot 
Cel  or  lenses,  speeded  shutter,  changing-box,  focussing  screen, 
leather  case.  List  £40 .  £12  12  0 

65 

—

 

 

i-pl.  Sanderson  Camera,  triple  extension,  Aldis  f/6 

lens,  Unitum  shutter,  6  double  slides  and  leather  case.  List 
£15 .  £4  4  0 

66 

—

 

 

i-pl.  Triple  Victo  Stand  Camera,  R.R.  lens,  T.-P.  shutter, 

2  slides,  tripod  and  case.  List  £9  10s .  £2  10  0 

67—  i-pl.  Soho  Reflex,  f  4.5  Dallmeyer  Serrac  lens,  focal- 
plane  shutter,  F.P.  adapter  and  leather  case.  List  £35 

£18  18  0 

68 

—

 

 

Ernemann  3'  21  Focal-plane  Camera,  f/3.5  anastigmat 

lens,  3  double  slides,  F.P.  adapter  and  leather  case.  List 
£32  10s .  £14  14  0 

69 

—

 

 

I-pl.  Ensign  Popular  Reflex,  focal-plane  shutter,  f  4.5 

Zeiss  Triotar  lens,  F.P.  adapter.  List  £12 .  £8  8  0 

70 

—

 

 

T.-P.  i-pl.  Special  Ruby  Reflex,  f/4.5  Cooke  anastigmat 

lens,  focal-plane  shutter,  T.-P.  changing-box  and  roll-holder. 
List  £21  5s .  £12  12  0 

71—  9  12  cm.  Voigtlander  Bergheil  Folding  Plate,  double 
extension,  rising  and  cross  front,  Heliar  f/4.5  anastigmat 

lens,  Cornpur  shutter,  1  to  1  200th  sec.,  tan  case,  6  slides. 
List  £20  14s .  £8  8  0 

72 

—

 

 

5  4  Goerz  Folding  Reflex,  f/6.8  Goerz  Dagor  lens,  2 

double  slides.  List  £26 .  £5  5  0 

73 

—

 

 

F/3.5  Cooke  Lens,  in  sunk  mount,  5-in.  focus.  List 

£8  8s .  £5  15  0 

74 

—

 

 

4! -in.  Aldis  Uno  f  6.3  Lens,  in  3-speed  shutter.  List 

£2  10s .  £1  5  0 

75 

—

 

 

i-pl.  Folding  Klito,  double  extension,  
rising  and  cross 

front.  

Ensign  

f  
6  
anastigmat  

lens,  

shutter  

speeded  

1  
to  

J  /100th 
sec.  

List  

£4  
10s.  

Black  

case,  

roll-holder  

and  

F.P.  

adapter 
£2  10  0 

76 

—

 

 

i-pl.  Reflex,  revolving  
back,  Ross  Homocentric  

f/5.6 

lens,  focal-plane  shutter,  black  case,  3  D.  slides  and  F.l'. 
adapter.  List  £12  10s .  £6  17  6 

77 

—

 

 

31  x  21  Zodel  Junior,  double  extension,  
rising  and  cross 

front,  

f/6.8  

lens,  

3-speed  

shutter,  

2  
slides.  

List  

£2  
12s.  

6d. £1  15  0 

78 

—

 

 

V.P.  Speed  Camera,  Dallmeyer  
f/2.9  lens,  focal-plane 

shutter,  tan  case,  3  double  slides,  F.P.  adapter.  List  £27 
7s.  6d .  £8  8  0 

79 

—

 

 

Zodellar  
f  3.8  Anastigmat  

Lens,  4 !•  -in .  focus,  new  type 

D.A.  shutter.  1  to  1/2 50th  sec.  List  £5  5s .  £2  10  0 

80—  la  Series  III  Kodak,  rising  front,  f/5.6  anastiginal  lens, 

C'ompur  shutter,  1  to  1 /200th  sec.  List  £12 .  £4  15  0 

SEND  2d.  POSTAGE  FOR  OUR  LATEST  LIST  OF  NEW  CAMERAS  AND  STILL  MORE  BARGAINS. 

PRAISE 
FROM  A  CUSTOMER  ! 

Cambrid 

4/ 

have  tried  the  i-pl. 

33. 

camera 

bought  from  you  last  week  and 

find  it  quite  satisfactory.  Thanking 

you  for  a  fine  bargain.” L.  J.  N. 

mm 
NEW  BOND  STREET,  LONDON,  W.1 

As  advertisements  on  these  covers  go  to 

press  a  fortnight  in  advance  some  of  these 

second-hand  items  may  be  sold  already, 
but  similar  outfits  are  usually  available. 

Phones  :  Mayfair  0924-5-6-7. 

and  47,  Berkeley  Street. 

PROOF 
OF  OUR  VALUE! 

Manchester. 

”  I  am  highly  delighted  with  my 

second-hand  bargain,  and  con¬ 
sidering  the  price  I  paid  for  it, 

I  maintain  that  it  is  a  real  bar¬ 

gain.”  H.  J. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Selochrome,  with  its  extra  speed 

and  colour  sensitiveness,  gives  added 

opportunities  for  photography 

earlier  and  later  in  the  day. 

Made  in  England  by 

ILFORD  LIMITED  -  ILFORD  -  LONDON 

ROLL  FILM 
nd ensure  success 

Load  up  your 
camera  with 

▼ 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 
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YEAR-ROUND V  ALL-THE  ~ 

ILFORD 

PLATES 

"ALWAYS 

ON  TOP" 

Cameras 
from  3'/  DedlerS . 

HdANVILLE 
vS^^aMSERV! 

REE  FILM  SERVICE LENSES-  BEST  for  EVERY  CLASS  of  WORK 

SELOCHROME 
FILM  PACK  Kcw ‘woth]! 
COLOURED  ENLARGEMENTS 

A  SPECIALITY 

61'  x  4J',  1/6;  81"  \  6J",  2/6  mounted. 
•MARTIN — CHEMIST  SOUTHAMPTON 
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For  Autumn 

Pictures  .  .  . 

Use  “Verichrome”  Film. 
“Verichrome”  is  sensitive 

to  the  warm  yellows  and 

browns  that  are  Autumn’s 
characteristic  tints.  It 

puts  them  into  your  black- 
and-white  prints  in  their 
correct  relative  strengths. 

And  it  has  two  coatings 

of  sensitive  emulsion — 
a  fast  one  to  capture 
shadow  detail  and  a  slow 

one  to  retain  the  high¬ 
lights.  Together  they  give 

you  just  that  extra  reserve 

of  power  you  need  for 
the  season  of  mists 

and  weakening  light. 

ERICHROME 
for  successful  snapshots 
KODAK  LIMITED,  KODAK  HOUSE,  KINGSWAY  LONDON  W.C.2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 



October  n,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

THOROiXdnrr 

TURN  WINTER 
INTO  SUMMER 

with  T.-P.  REFLEX 
and  the  New  Dailmeyer 

f/1.9  SUPER  SIX 
ANASTIGMAT  LENS,  Z¥><2¥  ONLY 

CATALOGUE  Post  Free  ANYWHERE 

T.-P.  REFLEX  CAMERAS 
are  always  in  the  forefront  with  latest  equipment ALTRINCHAM 

ENGLAND^ 

If  you  cannot  afford 
a  Leica  with  auto¬ matic  focusing,  why 

not  start  with  the 

Standard  Leica  and 

later  on  have  it 

converted  into  the 

Model  II  or  Model 

III  at  the  cost  of  the 

difference  in  price  ? 

Standard  Leica 

£15:0:0 

Leica  Model  II 

£22  :  0 : 0 

Leica  Model  III 

£25  :  0 : 0 

Ash  your  dealer  for  a  de¬ monstration  or  send  for 

literature  “  R.11  ”  to  : 

E.  LEITZ 
20,  Mortimer  St., 
LONDON,  W.1 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
1 
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BELL  -  HOWELL 

“  FILIYIO  J.L.” 
Famous  as  the  only  100  per  cent 

gear-driven  amateur  movie  pro¬ 

jector  on  the  market.  Gives  pictures 

of  theatre  size  and  brilliance,  automatic 

rewind,  400-watt  biplane  filament  lamp, 

radio  Interference  eliminator  and  a 

unique  combination  of  other  refinements 

£98 
Nine  monthly  payments  of  £11  :  8  :  8. 

SIEMENS 

STANDARD 

PROJECTOR 

complete  with  case 

PATHESCOPE 

1  200-B’ 

super  reel. 

Nine  monthly  payments  of 

85/-. 

Its  200-watt  50-volt  lamp,  com¬ 
bined  with  special  optical  system, 

gives  the  unusually  brilliant  illu¬ 
mination  of  130  lumens.  New 

type  take-up  does  not  damage  new 
films  and  successfully  projects  old 

or  worn  films.  Self-contained 
resistance  inside  machine.  Throws 

a  picture  up  to  19  ft.  wide.  Reverse 
mechanism.  Convenient  arrange¬ ment  of  controls,  £65 

Nine  monthly  payments  of  £7:11:8. 

With  scientifically  placed 

200-watt  lighting  system. 

Brilliant  picture  10  ft.  wide 

easily  obtainable.  Flicker- 

less  projection,  sprocket-fed, 
accessible  “  gate.”  Threading 
on  one  side  only.  Single 

nut  tilting  device.  Works  off 
110  v  olts  electric  supply. 

Complete  with  lamp,  plug, 

flex,  two-way  adapter  and 
one  empty  300-ft.  £15 

ENSIGN  300  B  16-mm. 
PROJECTOR 
Fitted  with  300- watt 

6-coil  single  plane  match¬ 
ed  filament  lamp  with 
matched  reflector  and 

condenser.  Projects  as 
brilliant  and  large  a 

picture  as  desirable. 

Compact,  portable,  self- contained.  For  any 

voltage  100-250  (A.C. 
or  D.C.). 

£29  : 10  :  0 
Nine  monthly  payments 

of  68/10. 

Or  with  100-volt  100- 
watt  lamp  . .  £17  10  0 

The  Pathescope 

HOME  MOVIE  ” 
PROJECTOR 
Embodies  in  miniature  all  the 

principles  of  professional  motion- 
picture  projectors.  It  is  neat, 
compact,  handsome  in  appearance 

and  exceptionally  strong,  con¬ 
structed  to  work  off  110-volts 
electric  supply.  A  perfectly  clear, 

brilliant,  flickerless  picture  4  ft. 

by  3  ft.  is  shown  at  12  ft.  from 
the  screen  ;  or  a  larger  picture 

may  be  obtained.  Price,  complete 

with  mat,  plug  adap-£^e  C  •  A 

ter.  on  2-volt  lamo.*'**  ■  ■  **  ■ v ter,  on  2-volt  lamp.* 

Nine  monthly  payments  of  16/9. 

ENLARGER  AND 
ALL  THE  LATEST  HOME  CINE  APPARATUS 

84  Aldersgate  St 
LONDON,  E.C.1  Phone  :  NAT.  0591 

31  x  21  Icarette  Double  Extension  Roll  Film  and  Plate 

Camera,  f/4.5  Tessar,  in  D.A.  Compur,  3  slides,  focussing 
screen.  Cost  £16  17s.  6d .  £11  17  6 

31x21  Tropical  Model  Ihagee  Folding  Pocket,  f/6.8  Goerz 

anastigmat  lens,  fully-speeded  shutter,  3  slides,  F.P.  adapter. 
New  condition  .  £7  2  6 

41x6  Voigtlander  Double  Extension  Folding  Plate,  rising 

and  cross  front,  f/4.5  Heliar,  Compound  shutter,  2  slides, 
F.P.  adapter . .  £5  12  6 

24  Square  Carbine  Roll  Film,  i/7.7  anastigmat  lens,  speeded 
shutter  .  £1  1  0 

V.P.  Kodak  Model  B,  complete  in  purse . 15s.  3d. 

Baby  Ikonta  Folding,  f/3.5  Zeiss  Tessar,  Compur  shutter, 
complete  in  purse.  Unsoiled.  Cost  £10  17s.  6d. . .  £8  5  0 

3x2  Ensignette,  f/G.3  Cooke,  in  fully-speeded  shutter,  focus¬ 
sing  adjustment  .  £1  12  6 

la  Pocket  Kodak,  f/6.3  anastigmat  lens,  speeded  shutter. 
As  new.  Cost  £5  10s .  £3  5  0 

3i  •  24  Roll  Film,  f/4.5  Dallmeyer  anastigmat  lens,  Ibso 
fully-speeded  shutter,  1  to  l/125th  sec.  and  time.  New  con¬ 
dition .  £3  3  0 

34  x  21  Foth  Roll  Film,  f/4.5  anastigmat  lens,  speeded 
shutter  .  £2  5  0 

31  y  2}  Double  Extension  Folding  Pocket,  f/6.8  anastigmat 
lens,  speeded  shutter,  focussing  screen,  3  slides. ...  £1  19  6 

3'  24  Zodellar  Folding  Pocket,  f/4.5  anastigmat  lens, 
Compur  shutter,  rising  front,  double  extension,  6  slides, 
F.P.  adapter  .  £4  12  6 

Salex  de  Luxe  Folding  Pocket,  f/4.5  Mever  anastigmat  lens, 
D.A.  Compur  shutter,  rising  and  cross  front,  3  slides,  F.P. 
adapter .  £5  17  6 

31  <  21  Self-erecting  Roll  Film,  f/3.8  anastigmat  lens,  Com¬ 
pur  shutter,  complete  in  leather  case.  Unsoiled  £6  0  0 

All-distance  Ensign  Roll  Film  Folding,  Cost  £1  17s.  6d. 
19s.  3d. 

i-pl.  Ensign  Roll  Film,  f/5.8  Ensign  anastigmat  lens,  fully- 
speeded  shutter,  complete  in  case .  £1  15  0 

i-pl.  Double  Extension  C.B.  Field,  rising  front,  R.R.  lens, 
roller-blind  shutter,  2  slides  and  tripod .  £1  12  6 

i-pl.  BB  Square  Bellows  Field  and  Studio,  double  swing 
back,  double  extension,  2  D.D.  slides,  fitted  f/6.8  anastigmat 
lens,  iris  diaphragm .  £4  17  6 

Whole-plate  de  Luxe  Studio  Outfit,  12-in.  f/3.5  Cooke  Soft- 
focus  Portrait  lens,  3  Slides,  front  and  back  rack,  heavy  ebonised 

studio  stand,  the  whole  in  perfect  condition.  The  lens  alone 
cost  £30  .  £22  10  0 

34  •  21  T.-P.  Junior  Special  Ruby  Reflex,  f/4.5  Cooke  anas¬ 
tigmat  lens,  10-in.  f/6  Dallmeyer  Popular  Telephoto  lens, 
reversing  back,  G  slides,  F.P.  adapter  and  case. . . .  £12  12  6 

P.C.  Ernemann  Folding  Reflex,  7-in.  f/4.5  Zeiss  Tessar  lens, 
focussing  mount,  shutter  speeded  to  l/l.OOOth  sec.,  revolving 

back,  3  double  plate-holders,  leather  case .  £12  17  6 

4 -pi.  Nettel  Deckrullo,  shutter  speeded  from  J  to  l/2,800th 

sec.,  f/4.5  anastigmat  lens,  Mackenzie-Wishart  slide.  6 
envelopes,  in  case .  £8  17  6 

BOLEXUA.’  PROJECTOR 
For  Pathfe  9.5-mm.  and  all  16-mm.  films. 

Absolutely  rock-steady,  flickerless  and  silent  projection. 
Forward  and  automatic  projection.  Pilot  light  for  loading 

purposes,  thus  avoiding  the  necessity  of  switching  on  light 
in  the  room.  Double-claw  movement  for  both  sizes  of  film. 

Beautifully  finished  in  grey  stove  enamelling.  Absolute 
portability  (weight  6  lb.,  size  94  x  8x5  in.).  r> £o6 
Nine  monthly  payments  of  4  guineas. 

BOLEX  “P.A.” For  9.5-mm.  Films. 

THE  FIRST  EASY 

90/94  FLEET  ST 
LONDON,  E.C.4  Phone  :  CENT.  9391 

V.P.  Rolette  Roll  Film,  f/6.8  anastigmat,  Pronto  Everset 

shutter,  speeds  from  l/25th  to  l/100th,  complete  in  leather 
case .  £1  12  6 

i-pl.  Ensign  Reflex,  f/4.5  Aldis-Butcher,  self-capping  focal- 
plane  shutter,  revolving  back,  6  slides,  F.P.  adapter  £8  17  6 

Postcard  No.  3a,  B.  &  L.  Zeiss  Tessar  f/6.3,  Volute  shutter, 

plate  back,  screen  and  3  slides .  £2  12  6 
360-nun.  Goerz  Celor  Double  Anastigmat  f/5.5,  iris,  leather 

case . £6  17  6 

15}-in.  Busch  Bistelar  f/7.  Iris . i.  £1  18  6 
14-in.  Busch  Portrait  f/6,  iris .  £1  12  6 

11-in.  Bosch  Portrait  Aplanat  f/6 .  £1  5  0 

12x10  Wide-angle,  by  the  P.A.8.C.A.,  rotating  diaphragm  *- 
12s.  6d. 

Whole-plate  Watson’s  Acme  Conical  Field,  double  extension, 
rising  front,  swing  and  reversing  back,  3  slides  and  tripod 

£6  6  0 
V.P.  Roll  Film,  f/7.7  Ruby  anastigmat,  canvas  case  19s.  6d. 

Klimax  Portable  Acetylene  Generator,  4-buraer  jet  £2  2  0 

Rhamstein  Electrophot  Exposure  Meter,  in  case.  As  new 
£7  12  6 

91 -mm.  Pathe  Motocamera,  f/3.5  anastigmat,  motor  drive 
and  leather  case .  £7  17  6 

i-pl.  Dallmeyer  Speed,  Pentac  f/2.9,  fully-speeded  shutter, 
12  slides  and  leather  case .  £14  17  6 

6x24  Prism  Binoculars,  by  Negretti  and  Zambra,  leather  ■' case .  £2  10  0 

34x24  No.  1  Kodak,  f/6.3  anastigmat . £2  7  6 

44  x24  No.  la  Cocarette,  f/6.3  anastigmat,  Derval  shutter  n 
and  leather  case .  £1  19  6 

34x24  Goerz  Tengor  Roll  Film,  f/7.7  anastigmat,  Pronto 
shutter  .  £1  10  0 

V.P.  Weeny-TJltrix  Roll  Film,  Carl  Zeiss  Tessar  f/4.5,  com* 
plete  in  purse.  As  new .  £8  7  6 

Agfa  Speedex  34x24,  f/8.8  anastigmat . £15  0 
i-pl.  Contessa  Folding  Pocket,  Carl  Zeiss  Tessar  f/6.3, 

Compur,  double  extension,  6  slides .  £3  6  0 

34  x24  Icarette  Roll  Film,  Carl  Zeiss  Tessar  f/4.5,  Compur 
shutter,  double  extension,  pigskin  case .  £10  10  0 

9.5-mm.  Pathe  Cine  Camera,  f/3.5  anastigmat,  Camo  motor,  I 
and  leather  case .  £2  12  6 

34  x  24  Folding  Pocket,  double  extension,  Plaubel  Anticomar 
f/3.2,  Compur  shutter,  F.P.  adapter .  £7  17  6 

i-pl.  Folding  Pocket,  f/5.8  anastigmat,  Compound  shutter, 
double  extension,  F.P.  adapter .  £1  12  6 

Dallmeyer  Telephoto,  complete  with  Tele-negative  element and  case .  £1  6  0 

9  x  12  cm.  Goerz  Anschutz  Focal-plane,  Dogmar  f/4.5, 

focal-plane  shutter,  3  slides,  F.P.  adapter,  leather  case 

£8  17  6 i-pl.  Collapsible  Focal-plane,  Ross  Homocentric  f/5.6,  focal- 
plane  shutter,  4  slides  and  leather  case . £7  17  6 

Grey  stove-enamelled  finish.  Chromium  plate- 
automatic  reverse.  Special  mechanism  to  stop 

on  notched  titles.  Instantaneous  “  still  ”  picture 
device.  Complete  with  resistance  and  200-watt lamp. 

Nine  monthly 

payments  of  58/-. 

CITy  SALE 
(1929) 

2 
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PROJECTOR  TIME 
AND  THE  BEST  RANGE  OF  ENLARGERS  !  ! 
PAYMENT  SECURES! 

Pay  the  remainder  by  a  further  8  similar 

monthly  payments  while  you  are  enjoying 

the  use  of  your  purchase.  Only  5  per 

cent,  or  5/-  if  under  £5,  is  added  to 
cash  price  for  this  special  concession. 

GENEROUS  ALLOWANCES 

on  your  USED  APPARATUS 
Bring  your  camera  or  any  otter  “  still  ”  or  cin6  apparatus  in 

part  exchange.  You’ll  save  still  more  money  by  doing  this. 

FREE CATALOGUE 
This  is  “  City  Sale’s  ”  autumn  edition  of  latest  apparatus 
of  every  description.  It  also  contains  over  50  pages  of  wonder¬ 
ful  bargains  at  30  per  cent  to  70  per  cent  below  list  prices. 

It’s  post  free  on  request. 

APPROVAL  TO  POST- BUYERS  OF 

USED  GOODS  ON  FULL  CASH  DEPOSIT 

59  CHEAPSIDE 
LONDON,  E.C.2  Phone  :  CITY  1124 

THE  HOME  OF  HOME  MOVIES. 

9.5-mm.  Pathe  Camera,  f/3.5  lens,  hand-crank.  .£139 

9.5-mm.  Pathe  Projector,  complete  with  adjustable  resis¬ 
tance .  £3  7  6 

9.5-mm.  Pathe  Projector,  double-claw,  super  attachment, 
motor  drive,  group  resistance .  £7  17  6 

9.5-mm.  Pathe  Motocamera  Luxe,  f/2.7  Zeiss  Tessar  lens 
and  case .  £12  17  0 

9.5-mm.  Pathe  Motocamera  Luxe,  brand  new,  f/3.5  lens, 
3  speeds.  Unsoiled .  £10  17  6 

16-mm.  Model  C  Kodascope  Projector,  complete  with  resis¬ 
tance .  £8  17  6 

16-mm.  Bell-Howell  Filmo  Projector  57,  200-watt  lamp, 
reverse,  rewind  and  still  picture  movements,  adjustable 

resistance,  complete  in  case .  £27  17  0 

16-mm.  Model  B  Cine-Kodak,  f/3.5  lens,  leather  case 
£7  17  6 

16-mm.  Model  A  Kodascope,  reverse,  rewind  and  still 

picture  movements,  motor  drive,  200-watt  lamp,  adjustable 
resistance .  £26  15  0 

16-mm.  180-watt  Ensign  Projector,  motor  drive,  adjustable 
resistance  up  to  250  volts,  complete  in  case .  £17  12  6 

10  -mm.  Zeiss  Ikon  Projector,  complete  with  motor  drive, 
adjustable  resistance,  rewinder  and  case .  £9  17  6 

ENLARGERS. 

34x2£  Ensign  Horizontal  Magnaprint  Enlarger,  in  brand 

new  condition,  complete  with  4J-in.  condenser.  Aldis  anastig- 
mat  lens  and  electric  fittings .  £3  17  6 

i-pl.  and  9  x  12  cm.  Zeiss  Ikon  Miraphot  Vertical  Enlarger, 
f/4.5  Zeiss  Tessar  lens,  electric  fittings  and  bromide  board, 

automatic  focussing .  £7  17  6 
3|  x  24  Ihagee  Lumimax  Enlarger,  complete  with  f/6.3 

anastigmat  and  bromide  paper  holder  for  vertical  or  horizontal 
use .  £3  17  6 

i— pi.  Ensign  Solid  Oak  Enlarger,  reversing  and  swing  carrier 
adjustments,  54 -in.  Plano  Convex  condenser,  russian-iron 

light-chamber  with  electric  fittings .  £4  17  6 
Kodak  Autofocus  Vertical  Enlarger,  for  any  size  up  to 

6x4  in.  negatives,  f/6;3  anastigmat,  complete  with  paper 
weights,  automatic  focussing .  £6  17  6 

i-pl.  Thornton-Pickard  Enlarger,  solid  oak,  reversing  and 
tilting  carrier  adjustments,  Berthiot  f/6  Olor  anastigmat, 

8£-in.  plano-convex  condenser,  russian-iron  light-chamber, 
complete  with  electric  fittings .  £7  17  6 

i-pl.  T.-P.  Imperial  Enlarger,  5  4 -in.  plano-convex  condenser, 
Wray  f/4.5  anastigmat,  electric  fittings .  £5  17  6 

“  STILL  ”  CAMERAS. 

2i  y  3 i  Ensign  Speed  Roll  Film  Reflex,  self-capping  blind 
focal-plane  shutter,  f/4.5  Aldis  anastigmat .  £5  17  6 

3i  x  24  Adams’  Vesta  Focal-plane,  self-capping  shutter, 
f/4.5  Zeiss  Tessar,  G  single  metal  slides,  F.P.  adapter,  leather 
case .  £4  17  6 

54  LIME  STREET 
LONDON,  E.C.3  Phone  :  MON.  0180 

Miniature  Mini-Fex  Roll  Film  (16-mm.  cin6  film),  f/3.5 
Vidar  anastigmat,  Vario  shutter .  £3  7  6 

34  x  2J  Folding  Ernemann,  double  extension,  f/3.5  Kmemann 

anastigmat,  Chronos  fully-speeded  shutter,  6  slides,  leather 
case .  £6  17  6 

3x2  Voigtlander  Roll  Film,  f/4.5  Skopar  anastigmat,  Com- 
pur  shutter,  leather  case .  £6  7  6 

3 i  x  2i  Ernemann  Focal-plane,  self-capping  focal-plane 
shutter,  f/4.5  Carl  Zeiss  Tessar  lens,  2  double  slides  £6  17  6 

16-mm.  Kodatoy  Projector,  hand-turn  and  splicing  outfit 

£1  17  6 V.P.  Kodak,  Series  III  f/7.9  lens .  £12  6 

4 -pi.  Goerz  Anschutz,  self-capping  focal-plane  shutter, 
f/6. 8  Dagor  anastigmat,  3  D.D.  slides,  leather  case  £6  17  6 

All-distance  Meter,  leather  case .  £12  6 
16-exposure  V.P.  Salex  Roll  Film,  f/11  Monar  lens,  Vario 

shutter  .  £1  5  0 

3i  x  2£  T.-P.  Junior  Reflex,  revolving  back,  self-capping 
shutter,  f/4.5  Cooke  anastigmat,  6  slides,  F.P.A.  £7  17  6 

i- pi.  Roll  Film  Ensign,  f/6. 8  Aldis  anastigmat,  Simplex 
shutter,  leather  case  . £1  5  0 

i-pl.  T.-P.  Junior  Reflex,  reversing  back,  f/4.5  Dallmeyer 
anastigmat,  3  slides,  F.P.  adapter .  £7  10  0 

Model  II  Leica,  f/3.5  anastigmat,  purse .  £17  17  0 

3ix2t  No.  1  Pocket  Kodak,  f/6.3  anastigmat,  3-speed 
shutter .  £2  5  0 

Latest  Automatic  21  Square  Rolleiflex,  f/3.8  Carl  Zeiss 
Tessar,  pair  Proxar  lenses,  Alter,  lens  hood,  leather  case 

£18  18  0 

41  v  24  la  Agfa  Roll  Film,  f/4.5  Agfa  anastigmat,  Compur 
shutter,  leather  case  .  £4  12  6 

4i  x  6  lea  Atom,  f/4.5  Dominar  anastigmat,  Compur  shutter, 
3  slides,  F.P.  adapter,  leather  case .  £3  7  6 

3i  x  21  Roll  Film  Salex,  f/4.5  Korrecta  anastigmat,  Rolex 
shutter,  1  to  l/300th  sec .  £3  3  0 

V.P.  Kodak,  f/8  R.R.  lens . 15s.  Od. 

41  x  24  Roll  Film  lea,  f/6. 8  Litonar  anastigmat,  Compur 
shutter,  leather  case .  £3  12  6 

i-pl.  Roll  Film  Kodak,  Series  III,  f/6.3  Kodak  anastigmat, 
Diomatic  shutter,  leather  ca^e .  £3  15  0 

31  x  2.J  N.  &  G.  Sibyl,  f/4.5  Carl  Zeiss  Tessar,  F.P.  adapter, 
leather  case .  £9  19  6 

i-pl.  Folding  Klito,  double  extension,  f/5.8  Beck  Isostigmar 
lens,  Compur  shutter,  6  slides,  F.P.  adapter,  leather  case 

£3  7  6 Microscope  by  Swift,  coarse  and  fine  adjustment,  triple 

nosepiece,  Abbe  condenser,  2-way  mechanical  stage,  2  eye¬ 

pieces,  3  objectives,  1-in.,  l/6th  and  l/12th  oil,  bull’s-eye condenser  and  case .  £18  18  0 

Microscope  by  Henry  Crouch,  fine  and  coarse,  triple  nose- 
piece,  condenser,  iris,  3  eyepieces,  5  objectives,  l/6th,  2/3rds, 
i,  l/8th  and  l/12th  oil,  and  case .  £12  10  0 

i-pl.  Ross  Keros  Hand  and  Stand,  double  extension,  f/6 

Voigtlander  Collinear,  Compur  shutter,  3  double  plate-holders 
£5  5  0 

The  ZEISS  IKON 

“MIRAX”  ENLARGER 
The  “  Mirax  ”  is  an  all-metal  enlarging  attachment  for  use 
with  roll-film  or  plate  cameras.  No  special  adaptation  is 

required .  The  “  Mirax  ”  can  be  used  horizontally  or  vertically, 
and  gives  a  powerful,  even  illumination  which,  in  combination 
with  an  f/4.5  lens  and  rapid  bromide  paper,  will  give  con¬ 

siderable  enlargement  with  3  to  6  seconds’  exposure,  other 
lens  apertures  can,  of  course,  be  used,  and  exposure  will  be 
in  proportion  to  the  apertures  employed. 

EXCHAI1GI 
Suitable  for  roll-film  or  plate  "  1 9  "  fil 

cameras  up  to  9  x  12  cm .  ■  I  ̂   ■  O 

miTED 
Appointed Associate  of  the ♦ Institute  of  Amateur 

Cinemato  graphers , Ltd. 

SALEX  De  Luxe  ENLARGER 
Embodying  the  Salex  patent  composing  and  masking  carrier,  by  means 

of  which  any  portion  of  the  negative  may  be  enlarged  to  any  size 
desired,  with  a  clean  white  margin.  Constructed  of  solid  oak  through¬ 

out,  beautifully  made,  extra  long  extension.  Finest  quality  Crystal 
plano-convex  condensers,  iron  light-chamber,  curtain  back,  ruby window. 

I-plate.  4-plate. 

_  £  s.  d.  £  a.  d. 
Aldis  Plano  f/6. 8  anastigmat  . .  . .  12  10  0  18  10  0 
Aldis  f/4.5  anastigmat  .  15  10  0  22  10  0 
Without  lens . 10  10  0  15  15  0 

Zeiss  Ikon 

‘MIRAPHOT’ 
3£x2§  ENLARGER 

The  “  Miraphot  ”  enlarges  both 
films  and  plates.  Either  is  fitted 
into  the  carrier ;  the  focussing 

handle  is  adjusted  until  the 

required  size  is  observed  on  the 

paper  ;  the  exposure  is  then  made 
and  a  perfectly  defined  enlarge¬ 
ment  obtained — an  operation  as 
simple  as  it  is  effective.  With 
Zeiss  Ikon  Novar  jCTT  ,4  A,  a 

f/6.3  anastigmat. . 

f/4.5  anastigmat. . 

Nine  monthly  payments  of  17/10 
or  23/8. 

V.N.  VERTICAL 
ENLARGER 

A  splendid  enlarger  at  a 

price  within  everybody’s 
reach. 

With  semi-automatic  focus¬ 

sing,  a  large  lamphouse,  well 
finished  and  sturdily  designed. 
Fitted  with  Dallmeyer  f/4.5 

anastigmat  lens,  in  focussing 

mount. 

Nine  monthly  payments  of 22/10. 

12  x 10  . . . 

Nine  monthly  payments  of 20/6. 

The  All-British  Instrument 

THE  SUCCESS  OF  THE  YEAR  l 

‘SALEX  SUPREME’ With  MEYER  F/4.5  ANASTIGMAT 
and  accurately  speeded  shutter. 

With  new  pattern  film -winder, 
brilliant  reversible  and  frame 

view-finder,  leather  bellows  and 

covering.  Nickelled  self-locking 
struts,  hinged  back.  Focussing 

scale.  Iris  diaphragm.  Self- 
erecting  rock-rigid  y\  /d 

front.  Only 

Or  6  monthly  payments  of  10s. 

‘SUPREME  DE  LUXE’  j 
Identical  in  every  way  with 

the  splendid  make  of  the  M 
“  Supreme.”  but  has  f/3.8  f 

Corygon  anastigmat  in  delayed- 

action  Compur  £5:17:6 

shutter.  Only 

Nine  monthly  payments  of  13/10. 
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packet  of  SELO 

up  for  a  pleasant 
evening  ....  an  evening  of  delightful 

surprises,  for  although  SELO  Paper  is 

wonderfully  easy  to  handle  it  gives  you 

the  last  fraction  of  beauty  and  excellence 

from  your  negatives. 

Yes,  it’s  good  to  know  SELO  Paper — 
the  paper  that  bears  a  famous  name  and 

lives  up  to  it. 

Made  in  England  by : 

ILFORD  LIMITED,  ILFORD,  LONDON 
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ATj  the  present  time  of  the 
r\  year  the  officials  of  most 

photographic  societies  are 
in  the  course  of  arranging  the  com¬ 

ing  winter’s  programme.  It  has 
been  suggested  that  the  camera 
clubs  are  missing  an  opportunity  to 

make  snapshotters  into  serious  pho¬ 
tographers.  A  glance  down  the 

“  Week’s  Meetings  ”  announced  in 
The  Amateur  Photographer  indicates 
that  the  subjects  of  many  lectures 
are  not  photographic,  although  the 

lecturers  may  be  well-known  photo¬ 
graphers.  It  is  the  custom  of  many 
clubs  to  admit  associate  members  at 

a  reduced  fee  for  the  winter  pro¬ 
gramme.  If  the  subjects  have  a 
definite  photographic  flavour  it  is 

possible  that  many  of  these  mem¬ 
bers,  who  already  have  a  nodding 
acquaintance  with  photography,  will 
decide  to  enter  more  fully  into 
photography  as  a  hobby.  Even  in 
the  case  of  a  lecture  of  popular  type 
it  is  possible  to  stress  the  delights 
of  serious  photographic  work  by 
the  subjects  shown,  and  to  give  a 
few  technical  hints.  It  is  a  fact 

that  many  members  of  the  older 

school  delight  in  a  purely  photo¬ 
graphic  lecture,  or  demonstration, 
especially  if  the  exponent  is  an 
acknowledged  master.  After  all, 
the  camera  clubs  are  for  the  advance¬ 
ment  of  photography,  and  the 
photographic  lecture  should  take  a 
large  share  of  the  winter  activities. 

Fire  Precautions. 

Elsewhere  this  week  we  refer  to 

safety  precautions  in  dark-rooms. 
That  the  dangers  of  fire  are  apt  to 
be  disregarded  by  what  we  can  only 
hope  is  a  very  small  minority  of 
photographic  workers  is  shown  by 
the  report  of  a  case  investigated 
recently  by  one  of  the  inspectors  of 
factories  attached  to  the  Home 

Copyright — Registered  as  a  Newspaper 
for  transmission  in  the  U.K. 

London  Landscapes  (No.  16). 

In  Regent's,  Park  in  Autumn. 

326 

Vol.  LXXVI.  No.  2  344- 

Office.  The  inspector  visited  a  small 
workshop  in  a  seaside  town,  where 
a  busy  trade  was  carried  on  in 
developing  and  printing  holiday¬ 
makers’  films.  The  only  exit  was 
endangered  by  the  proximity  of  a 
drying  cabinet  heated  by  gas.  The 
cabinet  was  entirely  without  pro¬ 
vision  for  preventing  the  films, 
suspended  from  wires  at  the  top, 

from  dropping  on  to  the  gas-jets 
below.  The  flash-point  of  ordinary 
nitrate-base  films,  that  is  to  say, 

the  temperature  at  which  the  ma¬ 
terial  will  ignite  and  burn  of  its 

own  accord,  is  i8o°  Centigrade. 
For  safety  films,  the  figure  is,  of 

course,  very  much  higher.  The  risk 
of  fire  is  entirely  eliminated,  however, 
if  care  is  taken  to  keep  films  from 

all  possibility  of  contact  with  a 
naked  flame.  The  manipulation  and 
projection  of  cine  films  present  a 
totally  different  problem.  The  large 
quantities  of  celluloid  used,  coupled 
with  the  heat  generated  by  the 
friction  of  rapidly  moving  machinery, 

mean  greatly  enhanced  dangers 
compared  with  those  involved  in 
ordinary  photography.  These 
risks,  however,  are  generally  ap¬ 
preciated  by  cine  workers  and  need 
no  reiteration  by  us. 

The  Mirror  held  up  to  Nature. 
In  a  new  American  book  on  modern 

art,  by  Henry  Rankin  Poore,  and 
dedicated  to  “  That  saving  majority 
— the  normal  mind,”  it  is  declared 

that  photography  occupies  with  re¬ 
gard  to  painting  the  same  position 
as  talkies  do  to  the  drama,  showing 

that  by  mechanical  means  a  like 
result  is  obtainable.  The  author 

continues,  a  little  ambiguously,  “  We 
spurn  colour  photography  in  the 
same  mood  as  we  accept  the  talkies. 
We  endure  them  both  as  econo¬ 

mical.”  One  remark  intrigues  us. 
5 
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The  author  says  that  it  is  only  since 

photography  came  in  that  the  pre¬ 
judice,  in  painting,  against  the 

“  mirror  held  up  to  nature  ”  has 
increased,  and  Holbein  and  other 

old  painters,  who  were  photographic 
in  their  style,  are  still  worthy  of 
reverence,  because,  or  so  it  is 

implied,  they  lived  before  the  photo¬ 
graphic  era,  and  therefore  could  not 
be  expected  to  model  their  style  in 

opposition  to  what  can  be  achieved 
by  the  camera.  It  seems,  therefore, 
that  the  departure  of  art  from 
naturalism  and  its  recourse  to  cubism 
and  the  like  is  due  to  the  fact  that 

photography  has  come  along  and 

spoiled  its  old  pitch.  Truly  photo¬ 
graphy  has  a  lot  to  answer  for. 

Amateur  Photography  on  the 
Continent. 

Judging  from  the  conspicuous 
advertisements  in  public  places 

(writes  a  correspondent  who  has 
just  returned  from  France  and 

Switzerland),  amateur  photography 

has  a  bigger  vogue  than  ever  on 
the  Continent.  Nights  at  Geneva 
are  illuminated  by  an  immense 

electric  sky-sign,  indicating  where 
film  may  be  obtained,  and  outshining 
all  the  usual  advertisements  of 

clocks  and  watches,  perfumes  and 

bon-bons.  Then,  on  the  railway 

line  just  outside  the  Gare  du  Nord 
at  Paris  there  straddles  a  hoarding 

with  letters  a  yard  deep  advertising 

amateur  photographers’  necessities. 
Everywhere  in  continental  cities  one 

finds  shops  which  undertake  develop¬ 
ing  and  printing  for  the  amateur, 
the  showcases  containing  samples  of 

enlargement  sizes  and  experiments 

in  tones.  The  doings  of  photo¬ 
graphers  are  also  well  noticed  in  the 

daily  Press,  although  that  same  Press 
does  not  reproduce  their  work  to 

anything  like  the  same  extent  as 
our  own.  _ 

The  Customs  Barrier. 

A  recent  experience  of  the  Customs 
at  Folkestone  seems  to  suggest  that 
the  officers  are  specially  on  the 

look-out  for  cameras.  A  gentleman 
near  us  at  the  Customs  bench  was 

subjected  to  a  tooth-comb  scrutiny, 
and  even  his  pockets  were  turned 
out,  the  official  asking  suspiciously, 

“  Cameras  ?  ”  Another  gentleman 
had  a  camera,  and  this  led  to  long 

questioning  of  which  we  did  not 
hear  the  end.  In  our  own  baggage 

the  officer  discovered,  with  great 

triumph,  what  had  all  the  appearance 
of  a  camera  case.  He  opened  it  with 

lively  expectation,  only  to  find  that 
it  contained  a  hair-brush  and  comb. 

His  disappointment  was  so  great  that 
he  chalked  the  rest  of  the  baggage 
forthwith.  _ _ 

Airscape. 

The  word  “  airscape,”  we  see,  is 
coming  in,  and  is  used  in  an  official 
publication  to  describe  an  aerial 

survey  photograph.  The  word 
“  cloudscape  ”  first  appeared,  ac¬ 
cording  to  the  Oxford  Dictionary, 
in  a  London  daily  newspaper  seventy 

years  ago,  while  “  moonscape  ”  was a  word  used  by  the  poet  Coleridge. 

Tracts  and  formulae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

BROMOIL. 

It  is  best  for  the  beginner  in  bromoil  work  to  keep  to  one 
of  the  bromide  papers  specially  prepared  for  it.  When  he 

is  familiar  with  the  procedure  he  may  experiment  with  ordinary 

papers,  such  as  Kodak  “  Royal  ”  or  “  Permanent  Rapid,” 

and  Barnet  “  Cream  Crayon.”  "  Ordinary  ”  and  "  Tiger 

Tongue,”  all  of  which  have  been  recommended  by  such  a 
prominent  bromoil  worker  as  C.  J.  Symes. 

*  *  * 

The  majority  of  opinions  are  in  favour  of  a  light  bromide 
print,  full  of  detail,  but  practically  free  from  actual  blacks.. 
Some  workers,  however,  prefer  a  print  with  a  full  range  of 
tones. 

*  *  * 

A  reliable  developer  for  bromide  prints  intended  for 
pigmenting  is  the  following  : 

Sodium  sulphite  (crys.)  .  .  .  .  .  .  .  .  £  oz. 
Potassium  bromide  (10  per  cent)  .  .  .  .  .  .  10  min. 
Amidol  .  .  . .  .  .  .  .  .  .  25  grs. 
Water  . .  . .  . .  . .  . .  . .  10  oz. 

This  should  be  used  fresh.  The  developing  factor  may  be 

anything  from  8  to  16,  according  to  circumstances  and  per¬ 
sonal  preference. 

*  *  * 

An  ordinary  M.Q.  developer  is  also  suitable  for  the  process, 
such  as : 

Metol . .  . .  . .  . .  . .  . .  . .  30  grs. 

Sodium  sulphite  (anhy.)  .  .  .  .  .  .  .  .  385  grs. 

Hydroquinone  .  .  .  .  .  .  . .  60  grs. 

Sodium  carbonate  (anhy.)  . .  .  .  .  .  .  .  290  grs. 

Potassium  bromide  (10  per  cent)  . .  .  .  50  min. 
Water  to  . .  . .  .  .  . .  . .  20  oz. 

*  *  * 

A  plain  hypo  bath,  about  3  oz.  to  the  pint  of  water,  is 
generally  recommended  for  bromoil.  Other  workers,  however, 

use  a  bath  acidified  with  potassium  metabisulphite,  and  even 

claim  advantages  for  it.  Whatever  fixing  bath  is  used,  subse¬ 
quent  washing  must  be  very  thorough,  as  traces  of  hypo  will 
cause  trouble. 

*  *  * 

There  is  a  great  variety  of  bleaching  solutions  used  in 
bromoil  work,  and  most  of  them  suit  particular  papers  better 

than  others.  A  two-solution  bleacher  is  : 

A.  Copper  chloride  .  . 
Sodium  chloride 

Hydrochloric  acid Water 

B.  Potassium  bichromate 
Water 

160  grs. 

290  grs. 

3  min. 

10  oz. 

55  grs- 

10  oz. 

The  working  bath  is  A  1  oz.,  B  1  oz.,  water  2  oz.,  and  bleaching 

is  complete  in  from  3  to  5  minutes.  The  print  is  well  washed, 

placed  in  a  bath  of  5  per  cent  hypo,  and  again  washed. 

A  bleacher  that  can  be  prepared 

solutions  is  made  up  in  the  following 

quantity  required  : 
Copper  sulphate  (10  per  cent) 
Potassium  bromide  (10  per  cent)  .  . 

Chromic  acid  (1  per  cent) 

Water  to 

quickly  from  stock 
proportions  to  any 

. .  170  min. 

.  .  130  min. 

4S  min. 

.  .  3i  oz. 

Another  bleaching  method  is  to  bleach  fully  in  : 
Copper  sulphate  (10  per  cent)  .  .  . .  95  parts 

Potassium  bromide  (10  per  cent)  .  .  .  .  .  .  5  parts 

Transfer  the  print  direct  to  : 

Potassium  bromide  (to  per  cent)  .  .  .  .  .  .  4  oz. 

Potassium  bichromate  (1  per  cent)  . .  . .  2  oz. 
Water  to  . .  . .  . .  . .  . .  . .  20  oz. 

Wash  for  five  minutes,  fix  for  two  minutes  in  10  per  cent 

hypo,  wash  thoroughly,  and  dry. 
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CAFETY  FIRST  in  the  DARK-ROOM 
Some  essential  precautions  in  dealing  with  electric  lighting  for  photographic  purposes. 

THE  spread  of  electricity  has meant  a  much  improved  con¬ 
venience  to  amateur  photo¬ 

graphers,  not  only  for  the  dark-room 
illuminant,  but  for  enlargers,  printing- 
boxes,  heaters  and  other  apparatus. 

Electricity,  however,  is  not  with¬ 
out  its  risks.  These  are  indeed 

increased  for  photographers  by 
reason  of  the  fact  that  converted 

sculleries,  outhouses  and  other  places 
with  concrete  floors  are  commonly 

employed  as  dark-rooms  because  of 
the  need  of  running  water  and  the 
facility  for  making  messes  without 
fear  of  reprimand.  Wet  stone  floors 
and  water  pipes  mean  an  abundance 
of  perfect  earth  connections,  and 
the  photographer,  moreover,  is 
handicapped  by  being  obliged  to 
work  in  almost  total  darkness. 

A  shock  of  220  volts,  the  pressure 
at  which  electric  current  is  generally 

supplied,  is  quite  harmless  in  ordi¬ 
nary  circumstances,  but  a  voltage 
as  low  as  90  has  proved  fatal  in 
cases  where  exceptionally  good  con¬ 
tact  to  earth  has  been  made.  If, 

therefore,  you  use  electricity  to  any 
extent  in  your  dark-room,  you 
should  be  on  your  guard. 

The  possibility  of  switch-boxes  and 
other  metal  parts  of  electrical  appar¬ 

atus  becoming  “  alive  ”  can  be  en¬ 
tirely  eliminated  by  proper  earthing. 
The  best  type  of  equipment  is 

nowadays  supplied  fitted  with  three- 
pin  plugs  and  three  connecting  wires  ; 
in  this  three-phase  system,  the  third 
or  neutral  wire  is  connected  to  earth 

and  the  apparatus  is  as  safe  as  can 
be.  But  twin-flex,  with  two-pin 
plugs,  is  all  that  is  furnished  with  the 
equipment  most  commonly  used. 

Fortunately,  the  provision  of  ade¬ 
quate  safeguards  for  this  kind  of 
apparatus  is  a  simple  and  inexpensive 
matter.  Suitable  earthing  clips  can 

be  obtained  cheaply  from  any  elec¬ 
trical  dealers,  and  if  you  clip  one 

to  a  water-pipe  and  take  a  lead  from 
the  clip  to  the  metal  parts  of  the 
enlarger,  etc.,  perfect  protection 
against  shock  will  be  afforded. 

It  is  wise  not  to  connect  up  dark¬ 
room  apparatus  by  fitting  an  adapter 

into  a  lampholder.  The  safe  method 
is  to  plug  the  fitting  into  a  proper 

socket  “point”  in  the  wall  skirt¬ 
ing  which  has  a  switch  beside  it. 

Incidentally,  few  people  seem  to 
be  aware  of  a  surprising  difference 
between  a  shock  from  D.C.  and 

A.C.  electric  supply.  With  the 

former,  if  you  touch  a  “  live  ” wire,  your  hand  will  be  thrown  off 
with  great  power.  A.C.  current,  on 
the  contrary,  produces  a  form  of 
muscular  contraction  ;  if  you  should 
be  so  unfortunate  as  to  meet  with 

a  really  severe  A.C.  shock,  you  will 
find  yourself  unwillingly  clenching  the 
“  live  ”  metal  and  may  be  unable  to 
get  free  without  being  badly  burnt. 

The  treatment  of  cases  of  serious 

shock  is  another  point  that  deserves 

to  be  more  generally  known.  Elec¬ 
tricity  is  only  too  often  regarded 
as  a  mysterious  agency  whose  ef¬ 
fects  are  almost  supernatural.  When 
shock  is  so  serious  as  to  render 
anyone  unconscious,  the  remedy  is 

artificial  respiration,  applied  im¬ mediately. 

PHOTOGRAPHIC  CLUBS 
“  T  ’VE  only  got  a  cheap  camera.” 
X  This  is  so  often  given  as  the 

reason  for  not  joining  the  local 

photographic  club.  That,  or  “  I’m 

not  good  enough,  really.”  These  are 
actually  the  two  best  possible  reasons 

for  joining.  In  any  photographic  club 
a  number  of  members  have  quite 

cheap  cameras  and  many  are  “  not 
very  good,  really.”  And,  anyway,  the 
cost  of  the  camera  has  very  little 

bearing  on  the  results  obtained. 

A  very  live  society  recently  held  its 
annual  exhibition,  and  each  visitor  on 

leaving  was  given  a  neatly-printed 

pamphlet  containing  the  following  : — 

'■NOBODY  VISITS  THIS  EXHI¬ 

BITION  unless  interested  in  photo¬ 

graphy  ;  interested  enough  to  get  full 
value  out  of  the  small  cost  of  joining  the 

WHATNOT  AND  DISTRICT  PHOTO¬ 
GRAPHIC  CLUB.  We  do  not  cater  for 

‘  highbrows,’  because  we  find  that  there 
are  no  such  people  in  the  photographic 

world,  although  we  have  some  members 

who  are  very  expert  photographers.  Our 
real  mission  in  life  is  to  help  the  absolute 

beginner  to  get  more  fun  out  of  his 
camera.  Beautiful  pictures  can  be 

By  “  CHITA.” made  with  any  sort  of  camera,  and  we 
run  instructional  classes  for  beginners 
to  show  them  how. 

‘ '  But  this  is  not  all  we  have  to  offer. 

During  the  winter  we  have  visits  from 

some  of  the  best-known  photographic 
lecturers  in  the  country. 

“  Another  popular  branch  of  the 

club’s  activities  is  a  cinematograph 
section,  which  meets  regularly  to  dis¬ 

play  films  and  discuss  their  making. 
We  have  our  own  dark-room  and  en¬ 

larging  room  which  all  members  may 

usq  free. 

“  We  know  you  will  never  regret  join¬ 
ing  us,  but  we  cordially  invite  you  to  come 

and  see  for  yourselves  first.  The  secre¬ 
tary  will  gladly  arrange  for  you  to  come 
to  a  meeting  and  will  give  you  any 

further  particulars  of  membership.” 

This  leaflet  was,  of  necessity,  brief, 

but  it  does  cover  most  of  the  ground, 

and  is  in  no  way  an  exaggeration.  I 

have  been  a  member  of  many  photo¬ 
graphic  clubs  in  the  course  of  my 

wanderings,  and  am  at  the  moment 
a  member  of  three.  I  have  always 

found  the  same  cheery  welcome  and 

ungrudging  help  in  them  all.  A  club  of 
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any  standing  will  always  have  among 
its  members  a  few  real  experts  in  some 

branch  of  photography,  be  it  por¬ 

traiture,  lantern-slide  making,  archi¬ 
tectural  work,  or  enlarging,  and  their 

helpful  criticism  and  advice  are  there 
for  the  asking. 

The  club’s  winter  programme  will 
include  demonstrations  of  various 

processes  given  by  recognised  authori¬ 
ties  in  their  respective  lines,  and  there 

is  usually  a  lively  half-hour  at  the  end 
when  the  lecturers  are  bombarded 

with  questions  and  many  little  diffi¬ 
culties  are  cleared  up. 

During  the  summer  months  most 
societies  run  outings  to  districts  of 

photographic  interest,  and  here  again 
the  beginner  can  seek  the  guidance  of 
some  expert. 

This  accumulated  store  of  experi¬ 
ence  which  exists  in  a  photographic 

society  is  its  greatest  asset,  and  is  at 
the  disposal  of  anyone  who  cares  to 

tap  it.  It  is  the  finest  investment  that 
a  beginner  can  make,  and,  after  all, 
even  the  most  illustrious  photographers 

were  beginners  once. 
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Perspective  in  Woodland  Photography 
A  Note  for  the  Autumn  Landscape  Photographer. By  C.  R.  DENTON. 

THE  unexpected  vista  that  you glimpse  through  the  trees  is 

one  of  the  most  charming 

features  of  an  English  woodland.  A 

great  deal  of  the  charm  depends  upon 
the  manner  in  which  the  amateur 

photographer  treats  the  perspective 

of  his  composition.  There  are  two 

kinds  of  perspective — linear  and  aerial 

— applied  to  picture-making. 

Now  is  the  time  of  year  to  practise 

woodland  photography  at  its  best. 

The  foliage  is  getting  thinner  and  mist 

is  frequently  present,  particularly  in 

the  mornings. 
In  these  woodland  scenes  both 

linear  and  aerial  perspective  help  to 

make  a  successful  picture.  In  a 

photographic  print  you  are  trying  to  in¬ 

clude  three  dimensions — height,  width, 

and  depth — upon  a  piece  of  flat 

paper  which  has  only  two  dimensions 

- — height  and  width.  You  can  suggest 

the  height  and  width  of  your  woodland 

scene  with  comparative  ease — the  idea 

of  space  being  conveyed  by  the 

comparative  height  and  width  of 

your  trees. 
The  third  dimension — distance  or 

depth — cannot  be  suggested  by  such 
direct  methods.  How  can  it  be 

suggested  ?  By  the  introduction  of 

linear  and  aerial  perspective. 

If  you  examine  the  photograph 

that  accompanies  these  notes  you  will 

see  that  the  vista  of  path  and  trees 

appears  to  recede  through  the  wood. 

This  is  simply  an  illusion,  because 
these  distant  trees  are  in  the  same 

An  Autumn  woodland  scene. 

plane  on  paper  as  the  group  of  fore¬ 
ground  trees,  although  they  appear  to 

be  several  hundred  feet  away.  In 

this  particular  case  your  eye  compares 
the  size  of  the  distant  trees  with  the 

group  in  the  foreground.  You  know 
in  your  own  mind  that  they  are 

similar  in  height  and  width,  but  owing  to 

the  distant  trees  appearing  smaller  they 

give  you  the  illusion  of  the  third  dimen¬ 
sion.  This  is  called  linear  perspective. 

This  illusion  is  still  further  conveyed 

by  the  lighting  of  the  subject.  You 
will  notice  how  the  sunlight  falling 

upon  these  trees  has  lightened  their 

tones  very  considerably  in  contrast 

to  the  foreground  group.  If  these 
trees  had  been  rendered  in  the  same 

monochrome  value  as  the  foreground 

they  would  not  have  appeared  so  far 
distant.  But  by  being  lighter  they 

give  the  illusion  of  being  farther  away, 

and  suggest  the  intervening  atmosphere 
that  is  between  the  near  trees  and  the 

distant  ones  on  the  flat  sheet  of  paper. 

This  is  called  aerial  perspective. 

In  this  particular  photograph  we 

have  the  illusion  of  the  third  dimen¬ 

sion — distance — created  and  empha¬ 

sised  by  a  combination  of  two  funda¬ 
mental  art  principles,  linear  and  aerial 

perspective.  Separation  of  the  planes 

of  the  picture  would  have  been  still 

more  emphasised  and  the  illusion  of 
distance  further  assisted  if  mist  had 

been  present. 

Photographic  Competition  for  Motor  Cyclists  &  Cyclists 
CLOSING  DATE,  NOVEMBER  1st.  —  A  REMINDER. 

OUR  readers  are  reminded  that  the  closing  date  is  drawing near  for  the  photographic  competition  that  was  an¬ 
nounced  in  these  pages  some  time  ago  by  the  British 

Cycle  and  Motor  Cycle  Manufacturers’  and  Traders’  Union,  Ltd. 
The  competition  is  for  photographs  with  a  motor  cycling  or 

cycling  interest.  Cash  prizes  of  ̂ 25,  £15,  /io,  and  five  of 

£7  2s.  will  be  awarded  to  the  best  photographs  sent  in. 

We  repeat  the  simple  rules  and  conditions  of  this  competition 

for  the  benefit  of  readers  who  have  not  already  seen  them  : — ■ 

1

.

 

 

The  entries  to  be  photographs  taken  this  year  showing 

beauty-spots  

within  

range  

of  
the  

motor  

cyclist  

or  
cyclist  

; 
or  photographs  

of  tours,  
camping  

and  
other  

holiday  

incidents. The  
motor  

cycle  
or  cycle  

should,  

if  possible,  

be  
a  feature  

of  or 
be  

included  

in  the  
picture  

in  every  
case. 

2

.

 

 

There  are  no  restrictions  regarding  type  of  camera, 

plate,  

film  
or  

printing  

process  

used,  
and  

no  
limit  

as  
to  

the  
size 

of  
prints  

or  
number  

of  
entries  

submitted. 

3.  There  are  no  entry  fees,  but  a  coupon,  which  will  be 

found  in  the  advertisement  pages  of  The  Amateur  Photographer 

or  The  Motor  Cycle  every  week,  must  be  affixed  to  the  back  of 

each  print  submitted. 

4.  The  copyright  of  the  prize-winning  prints  to  become 
the  property  of  the  B.C.  &  M.C.M.  &  T.U.  Ltd.  Any  pictures 

submitted  may  be  reproduced  by  The  Amateur  Photographer 

or  The  Motor  Cycle  at  the  usual  reproduction  fee. 

The  competition  will  be  judged  by  the  Editor  of  The  A  mateitr 

Photographer  and  Cinematographer ,  whose  decision  will  be  final. 

The  winning  pictures  will  be  exhibited  at  the  Cycle  and 

Motor  Cycle  Show  at  Olympia,  November  25th-December  2nd. 

The  closing  date  for  the  Competition  is  November  1st. 

All  entries  to  be  addressed  :  The  Editor,  The  Amateur  Photo¬ 

grapher  and  Cinematographer ,  Dorset  House,  Stamford  Street, 
London,  S.E.i. 

“THE  YEAR’S  PHOTOGRAPHY” 

TLIE  Royal  Photographic  Society’s  annual  publication entitled  “  The  Year's  Photography  ”  is  again  this  year 
an  attractively  produced  book  of  pictures  and  letter- 

press,  which  forms  a  comprehensive  review  of  the  society’s 

annual  exhibition.  There  are  sixty-four  pages  of  reproductions 

in  photogravure  which  are  excellently  done,  and  most  of  the 

outstanding  pictures  in  all  sections  of  the  show  are  reproduced. 

Articles  are  included  by  Murry  Barford  (Pictorial  Photographs), 

J.  Dudley  Johnston  (Lantern  Slides),  Ralph  Chislett  (Natural 

History),  and  S.  O.  Rawlings  (Record  Work).  The  book,  in 

paper  covers,  sells  at  2s.  6d.,  and  is  obtainable  from  photo¬ 
graphic  dealers  or  newsagents,  or  direct  from  the  Royal 

Photographic  Society,  35,  Russell  Square,  London,  W.Ca. 

8 329 



October  ir,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS v 

A  New  16-mm 
ENSIGN  Projector 

ShSb  300B 
With  300-watt  6-coil  single  plane 

matched  filament  lamp. 

Incorporates  all  the  well-known  features  of 
the  100B  and  others  in  addition.  The 

wonderful  illumination  gained  from  the 

new  300-watt  matched  filament  lamp  in 
conjunction  with  a  reflector  condenser  system 

gives  an  unbelievable  brilliance  to  the  picture 

even  at  long  range  from  the  screen.  The 

portability  of  the  all-enclosed  projector  and 
facility  of  handling  make  it  unquestionably 
the  most  convenient  type  to  handle. 

Complete  with  all  leads,  400-ft.  spool,  oil  bottle, 

Dallmeyer  2-in.  “  Superlite  ”  f/1.8  projection 
lens,  44  all-voltage  ”  resistance,  300-watt  lamp, 
spare  take-up  spring,  and  driving  belt. 

£29  :  10  :  O 
Hire-purchase  terms  :  57/6  down  and  10 

monthly  instalments  of  57/6. 

ENSIGN  PHOTO  FLASH-BULB  OUTFITS 
Photoflux  Bulbs 

No  Smoke  !  No  Noise  !  A  Silent  Flash 
— that's  all. 

The  Photo  Flash-Bulb  entirely  revolu¬ 
tionises  indoor  snapshot  making.  It 

dispenses  with  all  the  inconvenience, 
smoke  and  noise  of  flashpowder,  and 

requires  no  previous  preparation,  and 

absolutely  correct  exposure  is  secured. 

Outfit  Prices 

No.  o.  With  2  flash-bulbs,  Silverlite  folding  reflector, 

torch,  battery,  and  test-bulb  . 

No.  1.  With  2  flash-bulbs,  torch,  battery,  test-bulb  and 
Multiray  metal  reflector  . 

Philips  Photofiux  Flash-Bulbs . Reduced  price,  1/- 

Ensign  Winter  Catalogue 
FRIT  IT  Fill  in  your  name  and  address  on  coupon  below,  and 

"  1  send  to  Ensign>  Limited,  High  Holborn,  London,  W.C.i. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS.  9 

5/6 12/6 
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The  “WESTMINSTER” LONDON’S  MOST  POPULAR  DEALERS 
LIBERAL  EXCHANGE  ALLOWANCES.  HIRE-PURCHASE  IF  REQUIRED 

119,  VICTORIA  ST.,  S.W.1 
VICtoria  0669. 

RETAIL  DEPOT 
for  all  THORNTON-PICKARD 
FAMOUS  REFLEX  CAMERAS 

t%.  3$x2±  RUBY 
HORIZONTAL  REFLEX 

Compact  model  reflex  for  plates  34x2$  or  films'*^  x  2$. 
Size  when  closed  only  4jx5i*44.  Standard  Ruby  self- 

capplng  focal-plane  shutter,  T.  and  I.,  speeds  1/1  Oth  to 
1/1, 000th  sec.,  silver  surface  mirror,  large  deep  hood,  for 
direct  focussing  up  to  moment  of  exposure,  back  focussing 
screen,  3  slides.  Dallmeyer  f/4.5  anastigmat. 

£8  :  15  :  O 
Film-pack  Adapter,  or  Roll-holder . 15s.  Od. 
Stiff,  best  quality  Waterproof  Canvas  Case,  lined  baize 

15s.  Od. 
All  other  T.-P.  models  in  stock,  from .  £12  0  0 

BARGAINS  IN  USED 
T.-P.  REFLEXES 

3$x24  T.-P.  Junior  Special  Ruby  Reflex,  Dalmac  f/3.5. 
3  slides,  F.P.  adapter  and  case .  £12  17  6 

3$  x  2$  T.-P.  Special  Ruby  Reflex,  Ross  Xpres  f/4.5,  3 
double  slides,  F.P.  adapter  and  case .  £15  17  6 

i-pl.  T.-P.  Junior  Special  Ruby  Reflex,  Cooke  f/3.5, 
6  slides,  F.P.  adapter  and  case .  £12  0  0 

Bargains  for  Discriminating  Buyers 
Ensign  Super  Einecam,  16-mm., 

turret-head  model,  multi-speed  shutter, 

Tri-optic  synchronising  finder,  fitted 
1-in.  f/2.6  Cinar  anastigmat,  in  focussing 
mount,  complete  with  best  quality 

leather  case.  Unused,  traveller's sample.  List  price  £45  . . .  £34  10  0 

Ensign  Autokinecam,  16-mm.  Model 
B,  Cinar  anastigmat  f/2.6,  normal,  half 

and  slow-motion  speeds,  complete  in 

best  quality  case.  List  price  £18  18s. 
As  new .  £14  10  0 

Pathescope  Motocamera,  fitted’^  .Zeiss  VTriotax 
anastigmat  f '2.9,  for  30-ft.  9.5-inm.  film,  complete 
in  case  with  2  spare  chargers.  ExceUent  condition 

£12  15  0 
Telemotocamera  de  Luxe,  f/2.5  anastigmat  and 

Tele,  attachment,  for  30-ft.^9.5-mm.  films.  As 
new.  List  £18  18s.  .  . .  £15  10  0 

Pathescope  Projector,  double-claw -  £4  15  6 

Ditto,  single-claw £2  17  6 

Zeiss  Ikon  Kolibri,  for  pictures  3x4  cm., 

taking  16  pictures  on  standard  V.P. 

size  film,  Zeiss  Tessar  anastigmat  f/3.5, 

focussing  mount,  Com  pur  shutter,  direct 

finder,  complete  in  case.  As  new.  Cost 

£13  10s .  £9  17  6 

Ditto,  ditto,  fitted  Novar  anastigmat 

f/4.5,  3-speed,  T.  and  B.  shutter,  focussing 

mount,  complete  in  case.  As  new.  Cost 
£8  12s.  6d .  £5  5  0 

Dallmeyer’  “  DALLON  ”  Telephoto  Lenses. 

14-in.  Dallon,  iris  mount, l^f/6.6.  As  new. 
Cost  £17  .  £12  15  0 

12-in.  DaUon,  iris  mount,  f/ 5.6.  Cost  £14 
£9  10  0 

1
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Dallon,  
iris  mount,  

f/5.6.  Cost  £13 

£9  15  0 

10-in.  Dallon,  iris  mount,  f/6.6.  Cost  £12 
£8  17  6 

9-in.  DaUon,  focussing  mount,  f/6.6.  Cost 
£14  .  £7  15  0 
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Dallmeyer  
f/6  Popular  

Tele  Lens.  Cost 

£8  8s .  £5  15  0 

Zeiss  Ikon  Baby  Ikonta  3  <4  cm.,  J «  j  16  ex¬ 
posures  on  a  standard  V.P.K.  size  spool,  Novar 

anastigmat  f/4.6,  direct  finder.  As  new.  List 
price  £4 .  £3  2  6 

Ditto,  ditto,  Novar  f/6.3  anastigmat.  List 
price  £3  7s.  6d .  £2  5  0 

Ihagee  Folding  Focal-plane  Reflex  34  x  2$ 

self-capping  shutter,  l/15th  to  1 /1,000th 

sec.  and  Time,  Veraplan  anastigmat  f/4.5, 

in  focussing  mount,  3  slides,  F.P.  adapter, 

case.  Perfect  order.  Cost  £35....  £15  15  0 

Ditto,  ditto,  with  revolving  reversing 

back,  and  Tessar  f/4.5.  List  £51 .  £26  10  0 

Ditto,  ditto,  t-pL,  Xenar  f/4.5  in  focussing 
monnt  (not  R.B.), 

6  slides,  F.P.  adap¬ 
ter.  Case 

£16  10  0 

Any  of  above  sent  on  7  days’  approval  against  deposit  to  value. 

119,  VICTORIA  ST.,  S.W.1 
VICtoria  0669. 

RETAIL  DEPOT 

for  all LEITZ  LEICA 
APPARATUS 

MODEL  III 

The  Model  II  Leica  can  now  be  supplied  with  a  focal-plane 

shutter  giving  speeds  1,  4,  i,  |  sec.,  in  addition  to  the  speeds 

at  present  fitted,  l/20th  to  l/500th  sec. 
The  camera  is  identical  in  size  and  construction,  but  has  In 

addition  a  small  adjusting  knob  in  front  beside  the  lens  for 
8 low  speeds. 

PRICES  : 

Leica  Model  III,  with  slow  speeds,  f/3.5  Elmar .  £25  0  0 

This  new  model  does  not  supersede  the  Model  II,  but  is  supplied 
in  addition. 

Leica  Model  II,  with  speeds  l/20th  to  l/500th  sec.,  f/3.5 
Elmar  .  £22  0  0 

Chromium  plated .  £23  4  0 
F/2.5  Hektor .  £26  3  0 

Chromium  plated .  £27  7(]0 

THE 

WEST¬ 
MINSTER 

ANNUAL 

New  Issue 

200  pages,  over 

400  illustrations* 
Free  and  post  free 

on  request. 

YOU  CAN  ALWAYS  DO  BETTER  AT 
Appointed 

an 
Associate 

ot  the 
Institute  ot 
Amateur 
Cinemato¬ 
graphers, 

Ltd. 

The  Westminster  Photographic  Exchange,  Ltd. 
“CAMERA  HOUSE,”  119,  VICTORIA  STREET,  S.W.1  TI£SS?* AND  AT 

111,  OXFORD  STREET,  W.1  24,  CHARING  X  RD.,  W.C.2  62,  PICCADILLY,  W.1 
GERrard  1432.  TEMple  Bar  7165  REGent  1360. 
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Some  Beginners’  Faults  Illustrated 
THIRD  SERIES. 
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— Blurred  portraits,  similar  to 

the  example  
shown,  

are  very  
common 

among  
users  

of  "  fixed  
focus  

”  box cameras.  

In  such  
cameras  

the  
lens 

is  so  placed  
that  

objects  
about  

25  feet 
away  

appear  
sharpest  

in  the  
picture. Twelve  

feet  
is  about  

the  nearest  
limit 

for  clear  
results.  

Within  
this  

distance, the  nearer  
the  object  

is  to  the  camera, the  more  
blurred  

it  becomes.  

Hence 
the  fuzzy  

faces. 
Prevention. — Buy  and  use  a  portrait 

attachment  (or  a  focussing  camera). 
This  attachment  is  an  extra  lens, 

made  to  fit  on  the  front  of  the  existing 

lens,  and  which  causes  a  sharp  pic¬ 
ture  to  be  produced  if  the 

object  is  at  a  certain  stated 
distance — and  at  that  dis¬ 
tance  only. 
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 is  another  

kind 

of  

“  
fuzzigraph.”  

In  

this example,  

the  

lens  

of  
a  

folding 

camera  

was  

not  

drawn  

out 
far  

enough,  

and  

the  

blurred 
image  

it  
passed  

did  

not  

reach 
to  

the  

ends  

of  
the  

film.  

This fault  

is  
most  

likely  

to  
occur 

with  

small  

cameras  

of  
the 

“  
draw-out  

”  
type,  

where  

the front  

is  
grasped  

and  

pulled 
forward,  

tbe  

sides  

being  

sup¬ 
ported  

by  
metal  

“  
lazy-tongs.” 

In  some  models  the  front 

seems  to  stick  before  it  is 

fully  extended,  and  an  extra 

pull  is  necessary  to 
action  of  opening. 

Prevention. — Always  make  sure  that 
the  front  is  extended  to  its  full  limit 

before  taking  photographs. 

12. — Those  who  have  developed 

roll  films  by  see-sawing  them  through 
a  dish  of  liquid  know  how  perverse 

a  thing  a  strip  of  dry  film  is.  It  twists 

and  ties  itself  into  knots  with  exasper¬ 

ating  stupidity  before  it  can  be 
persuaded  to  enter  its  bath.  Parts  of 
it  get  wetted  and  are  developing  while 
other  areas  are  still  dry.  If  you 

develop  in  total  darkness  the  fun 

and  your  result 

v. 
 ' 

iifeL,
 

_ . _ _  . 

No.  11. 

No.  10. 

adapter.  (2)  Adapter  or 
holder  not  thoroughly  push¬ 
ed  home.  (3)  Spring  clip 

which  closes  adapter  acci¬ 
dentally  opened  at  one  side. 

(4)  Worn  and  leaking  velvet 
light-traps.  (5)  Draw-slide 
inserted  carelessly,  thus 

opening  light-traps.  The 
converging  direction  of  the 

fog  streaks  indicates  the 
source  of  the  leak. 

Prevention. — Careful  in¬ 

spection  will  prevent  causes 

(2)  and  (3).  Cause  (5),  insert 

No.  12. 

will  be  like  this,  patches  of  greater 

or  less  density  owing  to  the  uneven 

wetting  with  developer. 

Prev  entio  n. — 
First  pass  the  film 
several  times 

through  plain  water  ' in  a  deep  basin. 

When  thoroughly  ■ 

limp,  drain  and 

transfer  to  (level-  * 

oper.  The  film, 
will  now  take  the 

solution  evenly. 

13. — This  “  ex¬ 

ploding  bomb  ” effect  is  due  to 

light  leaking  in  at 
the  back  of  a  plate 

or  film-pack  camera. 
There  are  several 

possibilities.  (1) 

Defective  plate- 
holder  or  film-pack 

slit,  and  not  at  an  angle. 
With  causes  (1)  and  (4)  the 

trouble  will  occur  frequently 

and  always  in  the  same  position. 

Examine  light- traps  and  if  faulty  take 
to  a  dealer  to  replace. 
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An  everyday  subject  with  pictorial  possibilities. 

THERE  are  so  many  pictures  in  every  home, its  parts,  its  incidents,  and  its  trivialities, 

that  when  we  do  observe  them  we  wonder  why 

we  have  passed  them  over  in  our  search  for 

subjects  for  the  camera.  It  is  a  case  of  familiarity 

breeding  contempt.  Things  that  we  see  every  day  lose 

their  novelty  and  appeal,  although  their  interest  would 

be  apparent  at  once  to  a  stranger. 

It  is  possible,  also,  that  the  more  modem  style  of 

photographic  conception  and  point  of  view  may  awaken 
us  to  the  subject  matter  that  lies  within  the  home.  You 

need  not,  however,  follow  any  “  formula  ”  when  using  your 
camera  within  your  own  home  ; 

rather  develop  a  style  of  your  own. 

Given  any  home  subject,  the 
vitality  of  the  picture  will  depend 

on  how  you  arrange  it,  and  how 
you  illuminate  it.  There  are 

before  your  eyes  such  a  variety 
of  subjects,  arrangements  and 

illuminations  possible  that  no 

spare  evening  need  be  empty. 
A  few  suggestions  on  these  points 

will  serve  to  emphasise  the  fact. 

Your  pictures  can  be  centred 
on  things  of  home  interest.  Pots 

and  pans,  kitchen  utensils,  flower 
decorations  as  well  as  home 
corners  and  decorations.  Cut 

glass  and  china-ware  ;  the  pro¬ 
duce  of  dairy  or  kitchen  garden 

can  be  effectively  used.  Beauty 
in  these  things  demands  beauty 
in  light  and  shadow  and  taste  in 

placing.  These  can  be  brought  a  Corner  by  the  Window. 

ictures 
By  DAVID  LEIGH 

together  on  the  table  in  your  room. 
Home  things  can  be  arranged 

decoratively  with  the  pictorial  in 
view  or  else  on  a  specific  plan  with 

the  object  of  amusement  and  enter¬ 
tainment.  Knitting,  reading,  games 

of  chance,  home  sports,  serving 

tea,  or  any  of  the  home  occupations 
from  the  making  of  a  recipe  to  the 
pastimes  of  a  party. 

A  Bunch  oj  Honesty. 

Action  in  these  doings  can  be  sug¬ 
gested,  even  if  conditions  are  static. 
The  knitting  is  laid  aside  for  a  moment, 
the  hand  can  be  stationary,  resting  on 

the  game  piece,  or  else  the  teapot 
(for  instance)  just  ready  to  serve. 

Close-up  arrangements  are  effective, 
they  also  allow  for  the  closer  light 

source,  giving  stronger  effects  of  light 
and  shadow.  Details  of  action  often 

give  more  pleasing  results  than  full- 
size  effects.  Keep  backgrounds  simple 

and  preferably  dark.  Shades  and 
12 
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in  the 
HOME 

Suggestions  for  subjects  on 

autumn  days  and  evenings. 

reflectors  of  cardboard  can  easily 

be  arranged  to  control  the  lighting. 

Electric  gas-filled  lamps  (pearl 

for  preference)  of  high  power  re¬ 
duce  exposure  for  these  subjects 

considerably.  Several  60-watt  elec¬ 
tric  bulbs  placed  together  as  one  unit 
in  a  white  cardboard  reflector  and 

Autumn  decoration. 

The  subjects  for  home  photo¬ 

graphy,  even  during  the  darker 
days  of  autumn  and  winter,  are 

not  necessarily  confined  to  those 

illuminated  by  artificial  light.  The 
amateur,  therefore,  instead  of  putting 

his  camera  away  should  now  look 
round  his  home  with  a  new  eye. 

He  will  find  endless  subjects  that 
can  be  dealt  with  quietly  in  his 

own  time,  and  probably  he  will 

secure  a  bag  of  fine  exhibition 

pictures  of  better  technique  than 
his  summer  snapshots. 

Cut  glass  and  water. 

used  moderately  close  to  the  subject  make  practical 

such  exposures  as  J  and  \  sec.  The  camera,  of  course, 
must  be  firmly  supported  and  the  lens  shielded.  Note 
also  that  fast  panchromatic  plates  and  films  have  a 

higher  actinic  value  to  artificial  lighting  than  to  daylight. 
Even  if  the  exposure  is  several  seconds  you  can  still  include 

“  semi-action  ”  pictures.  A  longer  exposure  and  a  smaller 

stop  for  “  still  life  ”  subjects  will  give  even  better  results. 
As  to  the  actual  exposure,  only  a  trial  will  prove  your 

calculation  right,  and  if  you  keep  a  short  record  of  your 

correct  exposures  for  reference  your  failures  in  this 

respect  will  be  few. Breakfast  in  the  raw. 
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Every  week  an  article  will  appear 

with  a  topic  of  interest  to  the 

AUTUMN 

under  this  heading  dealing 

novice  in  photography. 

MISTS.  ^ 

INUIti  t  NUINJN5 

Jor  the 

LESS  ADVANCED 
WORKER 

EVERY  now  and  then  I  ferret  about  a  bit  amongst some  of  my  old  negatives.  This  has  its  interest¬ 
ing  side,  and,  moreover,  it  is  useful  because  it 

always  leaves  my  cupboards  a  little  less  cluttered  up 
than  before.  This  is  because  at  intervals  I  scratch  a 

negative  all  over  with  the  corner  of  another  negative, 

and  gradually  build  up  a  little  pile  of  them  which  go 
into  the  dustbin.  The  dustman  is  not  supposed  to 

regard  them  as  legitimate  house-refuse,  but  there  is 
a  certain  understanding  between  us,  and  away  they  go. 

During  a  recent  ferreting  I  put  aside  three  old  nega¬ 
tives,  prints  from  which  are  reproduced  here.  They 

are  samples  of  a  good  many  which  showed  more  or  less 

evidence  of  what  artists  and  others  call  “  atmosphere.’’ 
Like  many  other  terms  used  by  artists  and  others  it  is 
incorrect  in  the  sense  in  which  they  use  it. 

Strictly  speaking  the  atmosphere  is  simply  the  air 
which  surrounds  the  earth,  and  is  very  useful  to  birds 
and  aeronauts.  Occasionally  it  is  so  clear  that  there  is 

no  visible  evidence  of  its  presence  ;  but  when  it  is 

adulterated  with  haze,  mist,  fog,  smoke  or  dust  it 

confers  upon  pictures  and  photographs  what  is  described 
as  atmosphere.  Whether  this  thickened  atmosphere 

is  an  advantage  to  the  photographer,  or  the  reverse, 

depends  upon  circumstances. 

To  the  photographer  who  desires  to  show  clearly  the 
details  of  a  distant  scene  it  is  by  no  means  welcome,  as 

his  language  indicates  most  emphatically.  In  other 

cases  it  is  a  great  pictorial  boon. 
Whether  we  want  this  special  kind  of  atmosphere  or 

Fig.  1. 

not,  we  shall  certainly  get  it  in  the  months  just  ahead. 

November  has  built  up  its  special  reputation  mainly 

on  this  one  thing.  Personally  I  would  not  give  a  worm- 
eaten  peanut  to  live  in  a  country  where  the  air  was 

always  clear  and  “  visibility  good.”  The  softening 
and  veiling  of  the  more  remote  parts  of  a  scene,  whether 

Fig.  2. 

in  town  or  in  country,  is  often  a  gracious  and  beautiful thing. 

One  of  the  most  powerful  illusions  in  our  drawings 

and  photographs  is  the  suggestion  of  distance  ;  and  this 
illusion  is  often  strengthened  considerably  when  that 

distance  is  soft,  vague  and  mysterious.  It  stimulates 

the  imagination.  The  crude  and  commonplace  becomes 

transfigured  to  our  eyes  and  minds,  so  that  we  concur 

with  the  artist  in  his  love  of  "  atmosphere.” 
I  would  beg  the  beginner  to  reject,  once  for  all,  the 

idea  that  photography  is  only  for  the  days  of  bright 
sunshine  and  strong  shadows.  Nobody  can  love  the 

sunlight  more  than  I  do  ;  nobody  can  more  heartily 

admire  those  photographs  that  depict  realistically  its 
wonderful  effects.  At  the  same  time  I  love  the  soft 

greys  and  the  gentle  subdued  colours  and  tones  of  the 
seasons  of  mist.  These,  too,  the  photographer  can 

record  just  as  faithfully  and  effectively.  No  other  form 
of  graphic  art  can  hope  to  compete  with  photography  in 

its  marvellous  ability  to  render  soft  and  subtle  tones  to 

perfection. There  are  no  special  difficulties  in  the  way.  The  wise 
beginner  who  uses  an  actinometer  will  often  be  amazed 

at  the  photographic  power  of  the  light  on  what  may 

seem  a  “  dull  ”  day.  The  contrasts  of  light  and  shade 
are  much  less  violent  than  on  a  day  of  summer  sunshine, 

and  this  in  itself  removes  one  difficulty.  Even  if  the 
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light  is  “  slow  ”  the  photographer  of  to-day  has  the 
advantage  of  more  rapid  lenses  and  sensitive  material. 

He  can  safely  take  "  snapshots  ”  under  conditions  which 

would  have  necessitated  a  “  time  ”  exposure  years  ago. 
I  should  say  that  all  three  negatives  from  which  the 

illustrations  were  made  would  have  been  taken  on 

“  ordinary  ”  plates  with  a  speed  of  something  like  250 
H.  &  D.  At  any  rate  they  might  have  been  ;  so  that  the 
beginner  with  a  lens  working  at  no  more  than  f/8  should 
have  no  trouble  with  his  modern  film. 

In  Figs.  1  and  2  the  haze  was  of  the  bright  variety. 
It  was  mildly  saturated  with  diffused  sunlight.  In  Fig.  3 

the  atmosphere  was  distinctly  foggy,  and  the  effect  by 
no  means  unfamiliar  to  dwellers  in  large  towns.  The 

subjects  are  all  simple  and  ordinary  enough,  but  the 

point  is  that  they  are  different  from  what  they  would 
have  been  in  a  clear  bright  lighting.  It  is  a  good  plan 

to  try  various  versions  of  any  easily  accessible  subject 
under  conditions  of  lighting  and  atmosphere  as  varied 

as  possible,  and  to  compare  the  results. 

The  best  “  atmospheric  ”  results  are  obtained  when 
the  subject  includes  several  planes,  so  that  nearer 

objects  stand  out  strongly  and  boldly,  those  in  the 
middle  distance  more  softly,  and  those  beyond  still 

more  delicately.  This  “  recession  of  planes  ”  is  very 
effective,  and  it  can  be  secured  most  easily  when  there 

is  just  the  right  amount  of  mist  in  the  air.  It  is  in  such 
conditions,  too,  that  distinct  shafts  of  sunlight  can  be 

most  effectively  rendered. 

The  Week* Societies  will  have  their  meetings  announced  here  if  the  syllabus  is 

Wednesday,  October  11th. 
Brighton  and  Hove  C.C.  Annual  General  Meeting. 

Chorley  P.S.  “  Architectural  Photography.”  W.  Cowperthwaite. 
Croydon  C.C.  “  Flight  in  Natural  History.”  J.  A.  Speed. 
Ilford  P.S.  Exposure  and  Development.  L.  Vizard. 
Leicester  and  L.P.S.  M.C.P.F.  Portfolio  and  Slides. 

Stockport  P.S.  Annual  General  Meeting. 

Worcestershire  C.C.  “  Norway — a  Peep  at  its  Folk  and  Fjords.”  F.  W.  Pilditch. 

Thursday,  October  12th. 
Ashton-under-Lyne  P.S.  “  Pictures  for  Pleasure.”  R.  A.  Johnson. 
Bury  P.S.  “  Flashlight  Photography.”  W.  Yates. 
Hull  P.S.  Y.P.U.  Trophy  Prints  and  Shield  Slides. 

Keighley  and  D.P.A.  “  Art  and  the  Photographer.”  D.  Holmes. 
Kingston-upon-Thames  and  D.P.S.  “  The  Evolution  of  the  Dwelling-house.” 

E.  Yates. 

Liverpool  A.P.A.  “  On  and  Off  the  Beaten  Track  in  Jugo-Slavia."  J.  Shaw. 
Newcastle  and  District  A.C.A.  Club  Film  :  “  Slipways.” 
N.  Middlesex  P.S.  “  Pictorial  Essentials.”  R.  H.  Lawton. 
Oldham  P.S.  L.  and  C.P.U.  Prints. 

Singer  C.C.  “  The  Amateur  Photographer  ”  Prize  Prints. 
Twickenham  P.S.  “  What  we  did  with  our  5s.  3d.  Camera.”  L.  Balston  and  H.  B. Wells. 

Wimbledon  C.C.  Surprise  Evening. 

Friday,  October  13th. 
Bexley  Heath  P.S.  “  London  Calling.”  G.  H.  Dannatt. 
Harrogate  P.S.  “  Marvels  of  Pond  Life.”  G.  H.  Charlesworth. 
Hinckley  and  D.P.S.  Opening  Night  Exhibition. 

Leigh-on-Sea  C.C.  Gaslight  Printing. 
Southend-on-Sea  and  D.P.S.  Various  Printing  Methods.  F.  T.  Usher. 

Saturday,  October  14th. 
Bexley  Heath  P.S.  “  A  Knapsack  Holiday  in  Lakeland.”  G.  E.  W.  Herbert. 

Sunday,  October  15th. 
Camberwell  C.C.  Ramble  :  Caterham. 

Hammersmith  H.H.P.S.  Whipsnade. 

Monday,  October  16th. 
Ashton-under-Lyne  P.S.  Materials. 

Erdington  and  D.P.S.  “  Portraiture  by  Artificial  Light.”  H.  J.  Trueman  and 
F.  T.  Woolley. 

The  AMATEUR  PHOTOGRAPHER 
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Fig.  3- 

No  intelligent  reader  of  this  paper  could  possibly 

think  of  putting  his  camera  away  just  because  “  summer¬ time  ”  is  over.  He  will  see  what  he  can  do  with  autumn 

mists,  and  even  November  fogs — w'hich  are  often  in 
evidence  in  December,  January,  February  and  probably 

also  in  March  and  April.  One  of  my  best  London  fog 

pictures,  with  the  street  lamps  alight,  was  taken  in 
May.  So  cheer  up  !  We  must  not  forget  that  in  any 
month  there  will  be  bright  sunny  days  by  way  of 

variety.  W.  L.  F.  W. 

s  Meetings 
sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Monday,  October  16th  ( contd .). 

Hucknall  and  D.P.S.  An  Hour’s  Cine  Show.  C.  Bullock. 
Keighley  and  D.P.A.  Y.P.U.  Trophy  Prints. 

Leeds  C.C.  “  Pictorial  Work  with  an  Enlarging  Lantern.”  H.  G.  Grainger. 
Newcastle  (Staffs)  and  D.C.C.  Lantern  Slide  Evening.  F.  Bradley. 

Oxford  P.S.  “  Taking  the  Photograph.” 
South  London  P.S.  Portraiture  Evening. 

Southport  P.S.  “  Cameras  and  How  to  Use  them.”  (Beginners’  Evening.) 
Walsall  P.S.  “  Our  Methods  of  Developing.”  W.  J.  S.  Brown  and  A.  W. 

Farrington. 

Tuesday,  October  17th. 

Birmingham  P.S.  “  The  Gum-Bichromate  Process.”  J.  C.  Batkin. 
Cambridge  P.C.  “  Table-top  Photography.”  C.  Howard. 
Forest  Hill  and  D.P.S.  Exhibition  of  Slides.  A.  E.  Britton. 

Hackney  P  S.  “  Five  Weeks  in  Austria.”  A.  C.  Wire. 

Halifax  P.S.  Selections  of  suitable  Subjects  from  Members’  Prints. 
Harrow  C.C.  Cine  Demonstration.  J.  C.  Southgate. 

Leeds  P.S.  “  With  a  Naturalist  in  Lapland.”  R.  Chislett. 
Lincoln  C.C.  Night  Photography. 

London  County  Council  Staff  C.C.  Finishing  the  Print.  F.  Naylor. 
Monklands  P.S.  S.P.F.  Slides. 

Newcastle  and  Tyneside  P.S.  “  Infra-Red.”  Herbert  Flower. 
Norwood  C.C.  “  Sussex  by  the  Sea.”  G.  E.  W.  Herbert. 
Portsmouth  C.C.  Demonstration  of  9.5  Cin6  Camera  and  Projector.  Mr. Worley. 

Royal  P.S.  Presidential  Address :  “  The  Application  of  Photography  to  Colour 
Printing.”  A.  J.  Bull. 

St.  Bride  P.S.  “  Manipulating  Panchromatics.”  F.  T.  Usher. 
Stafford  P.S.  Developing  and  Printing.  H.  Eymer. 

Whitehall  C.C.  “  Don  Quixote  with  a  Camera.”  R.  Wailes. 
Winchester  P.S.  “  Paper  Negatives.”  Major  E.  C.  Whittle. 
York  P.S.  “  Pictures  for  Prizes  and  Press.”  Edgar  Rawnsley. 

Wednesday,  October  18th. 

Brighton  and  Hove  C.C.  “  Picture-Making  by  Photography.”  S.  Bridgen. 
Chorley  P.S.  “  Wayfarers  in  Austria.”  Miss  Mercer. 

Croydon  C.C.  “  Experiences  of  a  War  Photographer.”  H.  Creighton  Beckett. 
Ilford  P.S.  “  The  Construction  and  Working  of  a  Camera.”  R.  H.  Bullen. 
Leicester  and  L.P.S.  “  Compton  Wynyates.” 

Smethwick  and  D.P.S.  “  Colour  in  Lantern  Slides.”  J.  W.  Bloxham. 
South  Suburban  and  C.P.S.  “  Diffusion  and  Diffusers.”  Rev.  H.  O.  Fenton. 
Worcestershire  C.C.  Using  the  Enlarger.  N.  F.  Pennington. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

Mr.  G.  W. 

WEIR. 

I  COMMENCED  photography some  ten  years  ago,  and  as  I 

have  a  great  love  for  the  country 

the  major  portion  of  my  pictures  are 

landscapes.  I  use  two  cameras,  my 

favourite  being  a  Minex  quarter-plate 

reflex  with  a  shutter  which  goes  bang 

— much  the  same  noise  as  one  hears 
when  a  load  of  coals  is  shot  into 

the  cellar.  This  camera  is  equipped 

with  three  lenses  :  a  Dallmeyer  6-in., 

a  Zeiss  Tessar  7^-in.,  and  a  Dallon 

Telephoto  12-in. 

“The  other  camera  is  a  3-JX2J 
lea,  with  Compur  shutter,  which  I 

bought  as  a  present  for  my  wife. 

1  prefer  the  reflex,  as  I  can  moon 

The  Road  to  Skye. 

around  and  try  different  viewpoints 

before  exposure  without  any  trouble. 

At  least  half  my  pictures  are  taken 
with  the  telephoto,  as  the  long  focus 

tends  to  eliminate  much  distracting 

material.  I  always  use  film  packs, 

as  they  are  so  much  more  convenient 
than  plates.  1  always  develop  in  a 

tank,  generally  with  Rytol,  using  a 
solution  diluted  sufficiently  to  require 

at  least  twenty  minutes’  development. 
“  I  fix  my  films  in  the  same  tank 

and  never  take  the  backing  paper  off 
the  films  until  after  fixing.  The 

backing  paper  never  leaves  any  marks 
if  sufficient  time  is  given  for  developing 
and  fixing. 

By  G.  W.  Weir. 

“  Quite  a  number  of  my  films  could 
be  made  to  give  pictures  sufficiently 

good  for  exhibition  purposes  by  ex¬ 
pert  treatment,  but  as  I  have  neither 
the  patience  nor  the  ability  to  give 

this,  1  only  use  negatives  which  will 
give  a  straight  exhibition  print.  All 

my  prints  are  made  on  bromide  or 
chloro-bromide. 

“  Only  once  have  I  made  any 

exposures  specially  for  exhibition  pur¬ 
poses,  and  (as  usual)  they  would 
have  been  masterpieces  had  they  been 

successful.  I  had  decided  on  a  very 

attractive  title — something  to  do  with 
wind — discovered  some  old  trees, 

gnarled  and  twisted,  on  the  Whitby 

moors,  and  one  stormy  afternoon  I 
exposed  a  whole  pack  on  these,  taking 

great  care  with  the  composition.  On 
returning  home,  and  wanting  to  see 
the  results  that  evening,  I  developed 

the  pack  in  the  tank  in  the  usual  way. 
But  it  was  rather  cold,  and  after 

replacing  the  developer  with  hypo 

1  decided  just  to  warm  up  the  tank 
a  little  to  expedite  matters.  I  filled 
a  wash-basin  with  warm  water,  and 

put  the  tank  in  it.  When  I  opened 
the  tank  I  found  a  sort  of  gorgeous 

omelette,  and  all  my  masterpieces 
went  down  the  drain. 

“  I  have  a  great  admiration  for  the 
energy  of  those  geniuses  who  adopt 
the  wonderful  viewpoints  so  much  in 

favour  recently,  but  have  not  the 
faintest  desire  to  emulate  them.  In 

my  opinion  there  cannot  be  anything 
finer  than  the  shimmer  of  sunshine 

on  the  silver  birches  in  spring  ;  the 

rolling  downs,  say,  of  Hampshire, 

where  you  can  almost  see  into  the 
Never-Never  Land  on  the  horizon  ; 

or,  better  than  all  these,  to  gaze  up 

some  Highland  glen  in  early  morning, 

and  see  the  great  rolling  clouds 

lifting.  Give  me  some  magic  camera 
which  can  picture  these  as  they  are, 

and  I  will  confound  all  the  moderns.” 
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GLEN  GARRY. 

By 

G.  W.  Weir. 

{See  article ,  “  How  I  make  my  Exhibition  Pictures,” 
on  the  opposite  page.) 
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ANDACHT. 

( From  the  Royal  Photographic  Society's  Exhibition.) 

By  Annie  Siehs. 
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BORIS  PASOWSKY. 

( From  the  London  Salon  of  Photography.) 

By  H.  Lonnqvist. 
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1. — “  Springtime  in  the  Rockies 2. — “  On  the  Rangoon  River” 
By  I.  F.  Meiklejohn.  By  T.  L.  Gandhi. 

5. — “  Butter  mere — Early  Morning” 

By  G.  C.  Littler. 

3. — “  Langdale  Pikes”  4- — “  Sunlight  in  the  Glade.” 
By  John  C.  Green.  By  G.  A.  Bould • 

6. — “  Spring  Cleaning.” 

By  Denis  Whitlock. 
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Some  Critical  Comments on  the  Beginners’  prints  reproduced  on the  opposite  page. 

UNDOUBTEDLY  there  are  many points  in  No.  1  of  the  prints 

reproduced  on  the  opposite 

page — "  Springtime  in  the  Rockies,” 
by  I.  F.  Meiklejohn — that  compel 
our  admiration.  There  is  a  good 

impression  of  the  immensity  of  the 

mountain  scenery  ;  the  effect  of  sun¬ 
shine  upon  the  snow  is  visible,  and 

the  form  of  the  trees  in  the  foreground 

is  by  no  means  unpleasing. 

Parts  and  the  Whole. 

Yet,  as  a  whole,  it  seems  somewhat 

disjointed,  and  the  interest  seems 

dissipated  over  too  many  things. 

This  seems  to  arise,  primarily,  from 

the  fact  that  the  foreground  scarcely 
fits  the  distance.  If  the  distance 

were  perfectly  even  in  tone,  or,  at 

all  events,  did  not  present  such  a 
marked  contrast  with  the  dark  of  the 

trees,  the  suggestion  of  unsuitability 
would  not  occur. 

Nor,  with  the  distance  as  it  is,  but 

with  the  foreground  so  massed  that 

detached  bits  of  light  tone  did  not 

make  an  appearance  through  it, 
would  that  impression  arise. 

Singly,  each  of  the  two  items  might 

be  satisfactory,  but,  together,  they 
do  not  harmonise.  The  foreground 

would  be  satisfactory  with  another 

type  of  distance,  and  the  distance,  as 
it  now  is,  would  be  better  shown  if 

accompanied  by  a  different  foreground. 

Speaking  without  any  knowledge  of 

the  neighbourhood,  and  therefore  sub¬ 
ject  to  correction,  it  might  be  found 

possible,  by  the  choice  of  a  different 

viewpoint — either  higher  or  lower,  or 

to  the  right  or  left — so  to  rearrange 
the  subject  that  the  present  objections 

would  no  longer  be  applicable. 

It  is  conceivable  that  a  higher  view¬ 
point  would  avoid  the  inclusion  of 

the  trees,  and  enable  a  simpler  fore¬ 
ground  to  be  substituted. 

Freedom  of  Choice. 

In  that  case  the  main  interest  would 

lie  in  the  sunlit  mountains-  of  the 

distance.  If  a  lower  standpoint  were 

chosen,  it  is  likely  that  less  of  the 
distance  would  be  shown,  and  that 

the  appeal  would  then  rest  with  the 

foreground  trees,  for,  the  area  of  the 
former  being  reduced,  there  would  be 

less  chance  of  bits  of  light  showing 

through  the  foliage.  Similarly,  move¬ 

ment  to  the  right  or  left  might  afford 
a  like  alteration  in  the  relative  dis¬ 

position  of  foreground  and  distance. 
In  a  subject  of  this  type,  there  would 

appear  to  be  a  not  inconsiderable 
freedom  of  choice,  and  were  this 

exercised  in  any  of  the  directions 

indicated,  it  is  probable  that  some 

improvement  might  be  expected. 

One  of  the  two  elements — fore¬ 

ground  or  distance — should  predomi¬ 
nate.  Then,  other  things  being  equal, 

the  disjointed  effect  will  disappear 

and  the  work  will  appeal  as  a  whole 
and  not  in  its  individual  parts  alone. 

In  No.  3,  “  Langdale  Pikes,”  by  john 
C.  Green,  there  is  something  of  the 
same  sort  of  feeling,  but  it  arises 
rather  from  a  sense  of  division  between 

the  foreground  and  distance,  than  by 

reason  of  brighter  tone  encroaching 

on  the  foreground. 

Connecting  Links. 

The  stone  wall — a  pronounced  cha¬ 
racteristic  of  the  Lake  District — is  too 
marked  a  feature,  and  divides  the 

foreground  from  the  distance  too 

abruptly.  Each  appears  to  exist  as  a 
separate  element,  whereas,  if  there 

were  a  break  in  the  wall,  or  it  dis¬ 
appeared  in  an  inequality  in  the 

ground  somewhere  about  the  centre, 

a  connecting  link  would  be  established 
that  would  unite  the  two  portions, 

and  prevent  the  feeling  of  division. 
The  question  of  dealing  with  these 

walls  is  always  a  problem.  The 

difficulty  that  was  experienced  in  this 
case  can  sometimes  be  surmounted 

by  lowering  the  viewpoint  so  that  a 
projection  in  the  foreground  covers 

the  wall  in  part  and  makes  the  re¬ 
quired  connection  between  foreground 
and  distance.  In  other  cases,  the 
wall  can  be  treated  so  that  it  is  seen 

at  an  angle,  instead  of  broadside 
on,  and  be  lost  in  the  middle  distance. 

Sometimes  there  is  a  gate,  of  which 

full  use  should  be  made,  or  there  may 

be  nothing  for  it  but  to  get  over  the 

wall  and  dispense  with  it  altogether. 
If  the  dividing  line  between  the 

two  meadows  in  No.  5,  “  Buttermere,” 
by  G.  C.  Littler,  be  composed  of  such 
a  wall — the  definition  is  not  good 
enough  to  enable  the  point  to  be 

definitely  decided — it  illustrates  one 

of  the  ways  of  dealing  with  the  draw¬ 

back,  and  one  which  is  quite  successful. 
It  is  reduced  to  insignificance,  and, 

though  its  scale  might  be  increased 
without  disadvantage,  it  shows  that 

the  problem  is  not  insoluble. 

Well-seen  Subjects. 

The  subject  itself  is  well  chosen, 
but  it  suffers  a  little  from  the  fact  that 

all  the  weight  is  on  the  right-hand 
side.  Something  in  addition  to  the 
copse  on  the  left  is  needed  to  provide 

an  adequate  balance,  and,  though  that 

group  of  trees  is  helpful,  and  it  would 
not  do  to  make  the  sides  equally 

heavy,  possibly  the  best  way  of 
counteracting  the  lack  of  tone  on  the 

left  would  be  by  the  introduction  of 

a  heavier  cloud  in  the  top  left-hand 
corner. 

With  the  present  negative,  a  little 

local  extra  printing  in  that  corner 
would  improve  matters  a  good  deal, 

and,  moreover,  would  emphasise  the 
feeling  of  luminosity. 

The  pictorial  content  would  thereby 

be  appreciably  enhanced,  and  the 

appeal  of  the  picture  rendered  more 
attractive.  The  same  device,  applied 

along  the  top  edge  of  No.  2,  “  On  the 
Rangoon  River,”  by  T.  L.  Gandhi, 
would  have  a  like  effect,  and  the  gain 

in  luminosity  would  similarly  enhance 
the  artistic  attraction.  The  group 

of  boats  on  the  right,  which  form  the 
centre  of  interest,  makes  up  very  well, 

and,  as  in  the  former  case,  the  subject 

was  very  well  'seen. 
Points  of  Attraction. 

In  No.  4,  "  Sunlight  in  the  Glade,” 
by  G.  A.  Bould,  the  subject  suffers 
from  an  excess  of  points  of  attraction. 
As  with  No.  1,  there  are  too  many 

points  of  light,  each  of  which,  to  some 

extent,  attracts  the  eye.  In  the 

same  way,  the  interest  is  divided, 

and,  though  the  effect  of  sunshine  on 
the  foliage  was  undoubtedly  pleasing, 

it  would  have  to  be  severely  localised 
to  be  effective  pictorially. 

The  fence  and  tree,  too,  do  not 

seem  to  be  appropriate  inclusions, 

and,  judging  from  the  nature  of  the 
scene,  it  would  appear  that,  from  a 

viewpoint  to  the  right  of  the  tree, 
the  lights  might  be  better  grouped 

and  drawn  nearer  together,  which  is 

what  the  picture  needs. 

“  Mentor.” 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“  ANDACHT/'  by  Annie  Siehs. 

INTERESTING  as  this  picture  un¬ doubtedly  is  in  its  presentation 

of  an  interlude  in  a  ceremony  of  a 

religious  character,  and  in  the  romance 

suggested  in  its  survival  from  the  past, 

it  yet  has,  in  addition,  the  fascination 

imparted  by  its  attractive  and  highly 

pictorial  effect  of  luminosity.  On  the 

technical  side,  too,  it  is  pleasing  on 

account  of  the  quality  of  its  tones  and 

in  its  delicacy  of  key. 

Ancient  Associations. 

It  is  true  that,  in  this 

country,  we  have  our  proces¬ 
sions  and  kindred  ceremonies, 

but,  though  their  origin  may 

be  traced  to  antiquity,  it  is 

doubtful  if,  in  any  such  case, 
the  traditional  costumes  are 

retained,  and,  naturally,  with 

them  goes  most  of  the  quaint¬ 
ness  and  romanticism  with 

which  this  picture  is  endowed. 
In  the  more  remote  dis¬ 

tricts  of  the  Continent,  how¬ 
ever,  survivals  still  exist,  as 

this  example  demonstrates, 
and  most  of  us,  no  doubt,  will 
have  recollections  of  the  work 

of  the  Spanish  master— Jose 

Ortiz  Echague — whose  work 
in  the  same  direction  is 

both  arresting  and  powerful. 

In  Spain,  so  he  tells  us,  it  is 

becoming  increasingly  diffi¬ 
cult  to  secure  types  in  their 

traditional  dress,  it,  unfor¬ 

tunately,  being  relinquished 
in  favour  of  the  almost 

universal  mode  of  the  present 
day.  In  Austria,  from  whence 

comes  this  picture,  the  story 

is  much  the  same,  and  in  a  few  years’ 
time  an  example  like  this  may  be 

impossible  to  secure. 
The  ancient  associations  of  the 

picture,  which  form  the  literary  con¬ 
tent,  enhance  its  attractions  and 
introduce  a  sense  of  the  romantic.  It 

is  a  great  pity  that,  with  the  lapse  of 

time,  these  things  must  go,  and,  if  only 
as  a  record,  a  picture  such  as  this  will 

become  increasingly  valuable  as  the 

rarity  of  the  subject  material  increases. 

It  is  essentially,  therefore,  a  task  for 

photography  to  make  records  of  this 

type  whenever  the  opportunity  occurs. 
Having  regard  to  the  character  of 

the  subject,  it  has  been  handled  in  an 

appropriately  reverent  way.  It  is 
highly  impressive  and  dignified,  and 
shows  a  devotional  subject  treated  in 

a  devotional  way.  Its  feeling  of  light 

is  remarkable,  and  originates,  in  the 

first  place,  in  the  manner  in  which  the 

scene  itself  was  illumined,  and,  se¬ 

condly,  in  the  high  key  in  which  the 

print  is  presented.  There  are  prac¬ 
tically  no  darks  of  any  real  depth,  and 

the  deepest  tone  does  not  go  much 

beyond  a  half-tone.  Yet  the  lights 
are  beautifully  modulated,  and  the 

general  tone  is  most  harmonious. 

The  principal  light,  of  course,  is  to 
be  found  in  the  kneeling  figure  (1)  in 

a  white  dress,  and,  in  view  of  her  scale 

and  proximity  to  the  viewer,  she  can 
be  regarded  as  the  chief  centre  of 
interest.  Her  situation,  too,  has 

strength  of  position,  and,  beyond  any 

doubt,  she  forms  the  principal  feature. 
It  is  somewhat  curious,  however, 

that  she  should  be  placed  nearer  the 

right-hand  side  than  the  left,  it  being 

usually  considered  desirable  that  there 

should  be  more  space  in  front  of  a 

figure  than  behind.  The  fact  that 
she  is  kneeling  and  that  her  head  is 
bowed  affords  some  reason  for  the 

position  in  question,  but  that  she  is 

placed  upon  a  diagonal  between  the 

upper  right  and  bottom  left  corners 
is  a  factor  of  greater  significance. 
Besides  this,  the  hem  of  her  dress 

extends  very  near  to  the  left-hand 
margin,  and,  seeing  that  the  space 

immediately  above  is  occu¬ 
pied  by  another  figure  (2), 

the  placing  of  the  first  is 
justified,  and  there  is  no 
impression  of  lack  of  balance. 

Cohesion  and  Strength. 

On  the  contrary,  the  com¬ 
position  appears  remarkably 

complete  and  finished.  The 

figure  (2)  serves  not  only  as 
a  balancing  accent,  but  very 

successfully  fills  what  would 
otherwise  be  a  noticeably 

vacant  space,  without  any 

suggestion  of  impairing  the 
dominance  of  the  figure  in 
chief. 

Considering  the  nature  of 

the  ceremony,  that  so  com¬ 
plete  a  composition  has  been 
obtained  is  something  of  an 

achievement,  for  there  can 
have  been  no  possibility  of 

arranging  it,  and  the  choice  of 
the  exact  moment  for  the  ex¬ 

posure  must  have  been  most 

accurately  judged.  A  certain 

quality  of  picturesqueness 
arises  from  the  unfamiliarity 

and  quaintness  of  the  dresses, 

the  drapery  falling  into  ex¬ 
ceptionally  pleasing  lines,  which,  it 

may  be  mentioned,  contrast  favour¬ 
ably  with  the  fashions  of  to-day,  at 
any  rate  in  this  respect. 

The  literary  content  is  no  less 
interesting  than  the  pictorial,  and, 
with  the  admirable  sense  of  luminosity 

and  light,  the  theme  makes  a  most 
attractive  picture.  It  also  conveys 

an  intriguing  suggestion  of  a  romantic 
character,  and,  being  entirely  free  from 

any  of  the  eccentricities  of  the  modern 
school  and  built  up  on  lines  that  are 

traditionally  sound,  its  attraction  will 
not  be  momentary,  but  will  endure 

the  test  of  time.  “  Mentor.” 
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USING  AMATEUR  CINfi  APPARATUS. 

Cinematography 
How  to  Film  Action  Subjects 

By  S.  E.  L.  M. 

ONE  of  the  most  popular  features in  the  "  Cin6  ”  pages  of  "  The 

A.P.  &  C.”  is  the  diary  of 
action  subjects  for  the  amateur  cine¬ 
matographer,  which  appears  monthly. 

It  is  popular  not  always  because 

amateurs  are  interested  in  the  sub¬ 

jects  themselves,  but  because  it  pro¬ 
vides  many  opportunities  for  serious 
camera  work. 

The  subjects  themselves  are  seldom 
hazardous  or  even  difficult,  and  in 

many  opinions  they  provide  an  abun¬ 
dance  of  material  which  is  far  more 

suitable  for  amateur  handling  than 

the  less  convincing  stuff  of  the  pseudo¬ 
professional  photoplay.  But  there  is 

one  possible  drawback  associated  with 

the  work — it  may  be  said  that  the 
subjects  are  by  nature  topical. 

Now,  topical  subjects,  as  a  general 

rule,  demand  promptness  in  execu¬ 
tion — which  makes  it  indeed  un¬ 

fortunate  that  few  of  us  have  suffi¬ 

cient  leisure  to  shoot  sequences,  ar¬ 
range  titles  and  properly  edit  even  a 

short  film  with  anything  approaching 

professional  promptitude.  And  they 

often  fall  “  out-of-date  ”  in  a  very 
short  time — a  fact  that,  is  equally 
unfortunate,  in  that  films  which  have 

become  back-dated  do  not  in  the 

least  improve  our  shows. 

So  we  must  be  particularly  careful 

how  we  approach  these  action  sub¬ 
jects.  We  must  film  them  not  as 

“  topicals  ”  but  rather  as  documen¬ 
tary  records.  In  this  way  there  will 
be  no  need  for  the  fruitless  rushing 

that  usually  connotes  a  spoilt  film  ; 
nor  will  the  subjects  themselves  tend 

to  age  with  the  rapidity  of  mere 

topicals. 

When  to  Start. 

On  most  occasions,  intimate  shots 

pertaining  to  the  subject  of  the  film 
will  be  found  helpful  in  dispelling  the 

“  topical  ”  atmosphere.  They  will 
also  help  along  the  continuity  ;  and, 

in  many  cases,  they  afford  the  only 

opportunities  the  operator  will  find 

for  securing  effective'.’close-ups. 
These  close-ups  are  of  vital  im¬ 

portance  to  almost  any  film.  They 

must  be  “  collected  ”  from  the  earliest 

possible  moment — even  before  the 
actual  event  has  been  timed  to  com¬ 
mence.  Thus,  in  a  carnival  or  gala 

parade,  we  must  try  to  obtain  several 
shots  of  the  characters,  etc.,  being 

prepared  in  readiness  for  the  event. 

Especially  should  all  costumes  be 
displayed  to  their  greatest  advantage, 

and  always  should  we  try  to  avoid 

pictorial  records  of  the  “  stuffed 

dummy  ”  kind. 
By  all  means  let  us  try  to  show  the 

characters  off ;  but  let  us  also  intro¬ 

duce  a  little  natural  action — permit¬ 

ting  one  or  two  of  the  character’s 
friends  to  busy  themselves  on  making 

final  adjustments  to  her  carnival  dress. 

Shooting  under  Difficulties. 

We  will  find  it  very  effective  to 

/  permit  only  one  variety  of  shooting 
technique  to  dominate  the  film 

throughout.  Thus,  if  we  have  made  the 

earlier  shots  on  super-sensitive  pan., 
let  us  continue  to  use  this  film  without 

change  to  the  end  of  the  production. 

And,  if  it  can  possibly  be  arranged, 

we  should  secure  all  sequences  in  a 

common  kind  of  lighting.  This  pro¬ 
cedure  will  not  only  serve  to  simplify 

exposure  and  density  problems,  but 
will  also  serve  to  introduce  unity 
into  the  film. 

In  any  event  that  attracts  vast 
crowds  of  people,  it  may  be  found 
somewhat  difficult  to  obtain  an  ade¬ 

quate  variety  of  viewpoints,  though  we 
can  to  some  extent  compensate  for  this 

by  enlisting  the  services  of  a  brother 
amateur — who  must,  of  course,  be 

instructed  to  film  particular  parts  of 

the  action  from  an  alternative  view¬ 

point. 

By  keeping  on  friendly  terms  with 
the  police  and  other  officials,  it  is  often 

Among  the  many  action  subjects  now  available  for  the  amateur  cinematographer  hockey 

matches  afford  excellent  material.  They  are  being  held  in  all  parts  of  the  country,  but 

should  be  photographed  as  early  as  possible  in  the  afternoon  while  the  light  is  still  good. 
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possible  to  secure  the  pick  of  the  view¬ 
points  without  the  slightest  trouble 

or  delay.  Occasionally,  however, 

special  permits  are  called  for,  and 

application  for  these  should  be  made 

as  early  as  possible  beforehand. 
The  writer  was  recently  kept  waiting 

over  a  fortnight  for  permits  to  obtain 

intimate  shots  at  an  air  display  ;  but 

when  they  came  along  they  were  very 

comprehensive,  and  included  also  the 
services  of  an  air  technician. 

Finishing . 

When  the  film  is  returned  from  the 

processing  station,  it  should  be  run 

through  the  projector  and  a  suitable 

cutting  plan  decided  upon.  No  shot 
— however  beautiful  in  itself — should 

be  used  unless  it  falls  into  this  plan, 

and  lengthy  shots  may  also  require 

cutting  in  order  to  sustain  an  agree¬ 

able  film-speed.  Nor  should  the  fact 
be  overlooked  that  all  shots  have  in 

themselves  an  inherent  speed  or 

action  tempo,  which  can  easily  be 

destroyed  by  unskilful  cutting. 

The  proper  thing  to  do  is  to  ascer¬ 
tain  whether  curtailment  should  begin 
at  the  head  or  tail  of  the  shot  ;  and 

in  shots  of  unusual  length  it  may  be 

far  more  effective  to  divide  the  com¬ 

plete  sections  into  a  number  of  smaller 

pieces — to  be  assembled  as  “  cross¬ 
cuts.”  Mention  of  cross-cuts  im¬ 
mediately  suggests  rhythm,  but  unless 
the  task  is  well  handled  attempts  to 

create  rhythm  are  liable  to  worsen 

rather  than  improve  the  film.  In 

any  case,  the  cuts  must  be  of  uneven 

length — decreasing  to  produce  climax 

and  increasing  for  bathetic  or  anti¬ 
climax. 

Any  film  constructed  with  regard  for 

these  considerations  will  be  found 

more  convincing  and  workmanlike 
than  a  mere  stringing  together  of  the 

photographic  images  ;  but  nothing  is 

accomplished  if  the  film  is  embellished 

with  many  and  useless  titles.  A 
manifold  expression  of  the  purpose  of 

any  sequence,  i.e.,  indication  by  both 
action  and  titles,  is  bad  cinemato¬ 

graphy  in  the  sense  that  it  slows  down 
the  film-speed  ;  and  it  may  be  accepted 

that  only  the  main  title  is  essential. 
When  the  film  is  finished,  it  is 

possible  that  organisers  and  others 
connected  with  the  event  concerned 

may  appreciate  an  invitation  to  the 

premiere  screening.  This  should  al¬ 
ways  be  given — especially  where  many 
privileges  were  granted  during  the 

filming,  for  it  may  result  in  the  ex¬ 
tension  of  similar  favours  to  other 
cinematographers. 

Three-Speed  Cine  Camera  for  £9  9s. 
A  NEAT  little  gj-mm.  motor-driven  cine  camera  with three  speeds  has  been  introduced  to  British  cine-photo  - 

graphers  by  O.  Schiff,  of  63,  Belsize  Park,  N.  W  .3,  who 

has  already  supplied  many  leading  dea'ers.  As  it  has 
an  f/3.5  anastigmat,  and  a  really  sensible  view-finder, 
such  a  camera,  sold  for  nine  guineas,  sets  a  new  standard 

in  values.  It  takes  the  ordinary  30-ft.  Pathe  chargers, 
either  pan.  or  ortho,  and  so  there  will  be  no  difficulty  in 

getting  film  supplies  anywhere  in  the  Kingdom  where  cine 

cameras  are  known.  This  camera  is  known  as  the  “  Alef.” 
The  advantage  of  three  speeds  is  becoming  appreciated 

among  cine  amateurs,  even  those  who  do  not  seek  to  do 
trick  work.  For  the  normal  speed  of  16  frames  per  second 
an  indicator  on  the  front  of  the  camera  is  turned  to  the 

centre  of  a  dial  with  the  figure  16  clearly  marked.  By 

turning  the  pointer  left  or  right  you  get  slow  speeds  down 

to  eight  per  second,  or  faster  speeds  up  to  thirty-two  per 
second.  This  has  its  uses  for  slow-moving  objects  on  one 

hand,  or  motion-analysis  on  the  other.  It  will  please  the 
serious  student  of  movie  work,  and  it  is  no  disadvantage  to 

the  cine  snapshotter,  who  need  never  worry  about  the 

slower  and  faster  speeds  unless  he  wants  to  use  them. 

He  need  never  depart  from  his  sixteen  per  second  unless 

he  wants  to.  The  dial  shows  him  clearly,  when  he  adjusts 

his  diaphragm  (just  above  it),  how  his  camera  is  set,  and 
there  is  no  excuse  for  error. 

Loading  is  as  simple  as  ABC.  You  press  a  button,  swing 

the  gate  mechanism  out  of  place,  slip  your  cassette  in,  and 
then  close  the  mechanism.  The  machine  does  the  rest. 

The  Erdington  and  District  Photographic  Society  has  vacan¬ 
cies  for  a  few  members,  and  anyone  living  in  this  district  of 
Birmingham  will  be  welcome.  An  interesting  programme  for 
the  winter  session  has  been  compiled,  and  a  copy  of  the  syllabus 
will  be  sent  to  any  reader  on  application  to  the  Hon.  Secretary, 
H.  C.  Chamberlin,  36,  Grange  Road,  Erdington,  Birmingham. 

*  *  * 

The  Portsmouth  Camera  Club  is  anxious  to  start  a  Cinemato¬ 

graph  Section  this  Winter,  and  have  asked  Mr.  Clifford  Worley 
of  9,  Arundel  Street,  Portsmouth  and  18,  Emsworth  Road, 

Havant,  to  give  them  a  demonstration  with  9.5-mm.  at  the 
Club  Rooms,  Middle  Street,  Portsmouth,  on  October  17th, 
at  7.30  p.m.  Professional  and  amateur  films  will  be  shown  and 

Loading  should  take  no  more  than  five  seconds  even  with 

gloves  on. The  camera  (excluding  the  lens  mounting  and  carrying 

handle)  occupies  no  more  space  than  4X45X2^  inches. 

An  outstanding  feature  of  the  "Alef  ”  is  its  quietness  in 
running.  It  has  fixed  focus,  which  is  no  serious  disadvan¬ 
tage  (rather  an  advantage  for  the  average  user,  perhaps)  in 

9|-mm.  size. 
The  optical  view-finder  is 

about  four  inches  long  and  is 

of  tubular  pattern. 

Altogether  a  remarkable 
little  camera  for  nine  guineas. 

A  model  fitted  with  Hugo 

Meyer  f/2.8  Trioplan  costs 
eleven  guineas.  The  superior 
lens  is  the  only  difference. 

For  £12  10s.  the  camera  can 

be  supplied  equipped  with  a 

Meyer  f/1.5  Kino-Plasmatlens. 
A  single-speed  model  (16 

frames  per  second),  identical 
in  most  respects,  but  without 

the  three  speeds,  and  with  not 

quite  such  elaborate  finish, 
is  available  for  ̂ 5  17s.  6d. 

Both  the  cheap  model  and^the  three-speed  models, 

especially  the  nine-guinea  instrument,  should  have  a  good 
reception  from  many  amateur  cinematographers. 

a  home-made  developing  and  printing  machine  will  be  de¬ 
monstrated.  Anyone  interested  in  cinematography  is  asked 
to  communicate  with  Mr.  Worley,  and  will  be  welcomed  at 
the  meeting.  *  *  * 

A  new  society  has  recently  been  formed  in  the  Harrow 
district,  and  is  known  as  the  Harrow  Camera  Club.  An 
attractive  syllabus  for  the  coming  session  has  been  arranged, 
and  meetings  are  held  each  Tuesday,  at  8  p.m.  The  secretary 

will  be  glad  to  hear  from  readers  who  are  interested  in  member¬ 
ship,  and  the  club  is  open  to  beginners  and  advanced  workers, 
amateurs  or  professionals.  Further  particulars  are  obtainable 
from  Mr.  R.  H.  Mason,  Hon.  Programme  Secretary,  68,  Butler 

Road,  Harrow,  Middlesex. 

20 
343 



October  n,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

vn 

j  For  enlarging  work 
of  Exhibition  quality 

I  Gevaert  I 
BROMIDE  I 
PAPERS  j 

E  The  qualities  of  a  perfect  negative  must  = 
§  be  perfectly  recorded  in  the  finished  1 

E  result  of  a  high  quality  print.  1 

1  Gevaert  Bromides  are  coated  with  emulsions  E 

I  that  result  from  years  of  experience  and  j| 

^  research  in  studying  the  requirements  § 

j|  of  photographers  throughout  the  world.  ̂  

E  The  rendering  of  the  gradations,  tone  1 

H  values,  and  modulations  will  delight  you  1 

1  by  their  artistic  quality,  and  there  is  a  grade  i 

§  and  surface  suitable  for  every  desired  effect.  1 

E  A  few  of  the  special  varieties  :  = 

=  K32  &  K33  Thick  white  and  cream-tinted 

EE  Antique  with  a  delightful  surface. 

I  K50  &  K51  Fine  Natural  Surface  varieties 
=  in  white  and  cream  card. 

=  K14  &  K15  Thick,  rough  surface,  for  broad 

p  effects.  White  and  cream.  EE 

=  Made  also  in  all  usual  smooth  and  fine-grain  = 
EE  surfaces  and  in  the  standard  range  of  contrasts.  = 

EE  Give  Gevaert  Bromides  a  trial,  and  discover  = 

EE  the  pictorial  qualities  of  your  summer  negatives.  = 

I  GEVAERT  LTD.  I 
|  Walmer  Road,  London,  W.10  | 
^lllllll!llll!lllllllllllll!lllllllllllll!llllll![1llllllllllll!lllllllllllll!lllll!lllllll!llllllllllllillllllilllll 

YOUR  SUMMER 

NEGATIVES  in 
winter  evenings 

with  the 
MIRAPKOT 
Zeiss  Ikon,  foremost  with  pre¬ 
cision  instruments  for  the  en¬ 
thusiast,  offer  two  capable 

enlarging  instruments. 

First,  the  MIRAPHOT,  a  verti¬ 
cal  automatic  focussing  en¬ 
larger  for  negatives  any  size  up 
to  9  X  12  cm.  (4}  x  3i  in.). 

With  Novar  f/6.3 

lens  £10:10=0 

With  Zeiss  Tessar 

f/4.5  £13:17:6 

The  Miraphot  includes  the 

housing,  encasing  a  75-watt 
lamp  and  lens  ;  the  metal  sup¬ 

porting  column,  and  the  base¬ 
board.  Operation  is  simple 

and  fully  explained  in  the 
instruction  folder  which  ac¬ 
companies  every  instrument. 

Zeiss  Ikon  Novar  or  Zeiss 

Tessar  lenses,  giving  perfect 
definition  with  practically  no 
retouching. 

Price  includes  special  Mira¬ 
phot  lamp,  plug  and  flex. 

• . .  or  the 

MIRAX 
EN LARG I NG 

ATTACHMENT 

Price,  including  lamp, 

from  £2  :  12  :6  for 

horizontal  use,  or  from 

£4  :  1  2  :  6  for  vertical 

use. 

The  MIRAX  is  an  all-metal  enlarging  attachment  which  utilises 
your  roll-film  or  plate  camera  from  3}x2$  to  4Jx3i,  to  which  it 
is  attached  by  two  grips.  It  can  be  used  horizontally,  as  illustrated, 
or  vertically  with  the  Mirax  vertical  easel.  It  gives  very  powerful 
illumination  with  clear  definition  and  rapid  exposures,  and  it  is  a  most 

useful  addition  to  any  amateur’s  outfit. 

Write  for  details  of  these  two  most  interesting 

enlargers,  and  booklet  will  be  sent  to  you. 

ZEISS  IKON  LTD. 
11,  MORTIMER  HOUSE,  MORTIMER  ST.* 

LONDON,  W.1 

AAAAAAAAAAAAAAAAAAAAAAAA 
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GAMAGES 
AMAZING 
BARGAINS 
IN  NEW 
AND  USED 
CAMERAS 
★ G  a  mages  definitely 

make  the  highest 

allowance  for  old 

apparatus  in  part  ex¬ 
change  for  new. 

★ Any  camera  may  be 
purchased  through 

our  own  self-financed 

hire-purchase  system. 

★ Used  cameras  and 

apparatus  sent  on  five 

days’  approval  against 
cash  or  C.O.D. 

SECOND-HAND 

CAMERA 
BARGAINS 

■ 
111  Gamage 

“BALDA” 
CAMERAS 
with  Prima  F/4.5  Anastigmat  Lens 

BRAND  NEW  ! 

2ix3i  Roll  Film,  Self- 
erecting,  Vario  shutter, 

1  /25th,  l/50th,  l/100th  sec., 
T.  and  B.  Hinged  back, 

film  flattening  device.  Re¬ 
versible  brilliant  and  direct- 
vision  view-finders.  Front 
lens  focussing.  Two  tripod 

bushes.  Beau¬ 
tifully  made 
throughout . 

The  world’s lowest  price  for 
a  new  camera 

with  f/4.5  lens. 

V.P.  Nagel  Vollenda,  Radionar  f/4.5  lens,  Compur  shutter,  case.  As  new.  List 
£8  5s . . .  £6  16  6 

V.P.  Kodak,  f/6.8  lens,  speeded  shutter.  New  condition  . 19s.  6d. 
V.P.  Vanity  Kodak,  f/6.3  lens,  Diomatic  shutter.  As  new . £2  5  0 
2Jx3j  Roll  Film  Cocarette,  f/6.3  lens,  3-speed  shutter .  £1  17  6 
Vest  Pocket  Icarette,  f/9  Frontar  lens.  List  45/-.  New  .  £1  7  6 
1-pl.  Ensign  Roll  Film  and  Plate,  f/7.7  anastigmat,  3-speed  shutter,  rise  and  cross 

front .  £1  7  6 

1-pl.  Roll  Film  Autographic,  Kodak  f/7.7  lens,  speeded  shutter.  New  condition 
£1  17  6 

31x2.J  N.  &  G.  Sibyl,  f/6.3  Tessar,  12  slides,  F.P.  adapter  and  case  ....  £4  17  6 
Pathe  Kid  Projector,  resistance,  super  attachment  and  screen.  As  new.  List 

£4 .  £2  15  0 

1-pl.  Adams'  Vesta,  f/6.3  Ross  Homocentric,  Compound  shutter,  3  slides  and 
F.P.  adapter . £3  15  0 

21x31  Ensign  Speed  Film  Reflex,  Aldis  lino  f/4.5  lens.  List  £7  17s.  6d.  £4  17  6 
J-pl.  T.-P.  Ruby  Reflex,  Cooke  f/3.5  Series  XI  lens,  3  book-form  D.D.  slides,  F.P. 

adapter  and  leather  case.  List  £28  17s.  6d .  £14  14  0 

la  P.  Kodak,  f/6.3.  List  £3  3s.  As  new .  £2  2  0 
Kodak  Cine  9  Camera,  f/3.5.  List  £9  17s.  6d.  As  new  .  £6  6  0 

‘AJAX  *  CAMERAS 
with  Taylor-Hobson 

6.3  Anastigmat  Lens 
By  Coronet  Camera  Co. 

This  camera  has  strong  metal  body 

with  morocco  grain  panels,  self- 

erecting  front,  with  six-point  sus¬ 
pension.  Hinged  back.  Two  tripod 
bushes.  Three-speed  shutter  : 

1  /25th,  1  /50th,  l/100th  and  Bulb. 
F/6.3  anastigmat  lens.  For  21x31 
roll  film.  A  bargain  not  to  be 
missed.  Price  27/6. 

Solid  Leather  Case 

3/6  extra. 

List  Price,  2  Gns. 

GAMAGES,  H0LB0RN,  E.C.1  City  Branch  :  107,  CHEAPSIDE,  E.C.2 

IIIIIIIIIII1II1IIIIM 

ALDIS 

Trfree  y?/dts  Acres  J3ooA:. 

CPbr  test  cAart  postcard p/e  as c 
send  Ji  dstanyo. 

ALDIS  BROTHERS , SPAPKHIIL,  BIRMINGHAM. 

FOR  MODERN 
MINIATURE 
NEGATIVES 

PRAXIDOS  "0" 
VERTICAL  ENLARGERS! 
This  new  semi-automatic  enlarger  can  be 
set  for  any  degree  of  enlargement  by 
simply  pressing  a  lever.  The  lamphouse 
and  negative  carrier  is  automatically 
locked  in  position  on  releasing  a  lever. 
There  are  no  wires  to  stretch  or  break  ; 
nothing  to  get  out  of  order. 

PRAXIDOS  “  0  ”  Model  I,  with  f/4.5 
anastigmat  lens,  for  4^4  cm.  or  smaller 
negatives,  giving  1*  to  K-fi 

8  times  enlargements  •  I  ■  w 
PRAXIDOS  “0”  Model  II,  for  6x6 
cm.  or  smaller  negatives,  giving  14 to  6  times  enlarge-  £y.-|Q.Q 

AUTOMATIC  FOCUSSING 

“PRAXIDOS ” 
An  instrument  of  precision  ;  it  is  really 
automatic.  There  are  no  wires  to 
break  or  stretch,  no  adjustments  to 

make. 
MODEL  I  PRAXIDOS  gives  2  to  10 
times  enlargements  from  Leica,  Contax 
Pilot,  Eolibri,  Rolloroy,  Rolleiflex 
negatives,  and  all  sizes  up  to  4x4  cm. With  f/3.5  anastigmat  £‘|4a‘|2"6 

MODEL  II  PRAXIDOS  gives  14  to  7 
times  enlargements,  from  Rolleiflex, 
Ikonta,  Autolette,  Weeny-Ultrix,  and 
all  sizes  up  to  6x6  cm. With  f/3.5  anastigmat  £<|g.Q.Q 

PRAXIDOS  ENLARGERS  can  be  used 
with  or  without  condensers. 

THORSCH 
&  CO.  LTD., 

37  BEDFORD  STREET, 

STRAND,  LOUDON. 
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Jetters  to  the  Editor 
The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

STAINED  PRINTS. 

Sir, — With  reference  to  a  letter  on  the  above  subject  from 
your  correspondent  H.  Warwick  Nevill.  I  always  place  my 
prints  upside  down  in  the  fixing  bath,  and  get  no  trouble 
whatever  from  staining.  I  find  that  some  makes  of  paper 
(particularly  double  weight)  have  a  much  greater  tendency  to 
float  than  others. 

I  tried  a  certain  brand  of  gaslight  paper  recently  which 
floated  on  the  surface  of  the  fixing  solution  like  cork  ;  and  it 
was  impossible  to  keep  the  paper  free  from  stains  unless  the 

prints  were  placed  in  the  bath  upside  down. — -Yours,  etc., 
DOUGLAS  G.  WETTON. 

Sir, — With  reference  to  the  question  of  prints  becoming 
stained,  raised  by  Mr.  H.  Warwick  Nevill  in  your  issue  of 
September  13th,  I  would  say  that  I,  like  him,  keep  all  prints 
upside  down  in  the  fixing  bath,  and  never  find  stains  occurring. 
I  do  find,  however,  that  with  Velox  paper  great  care  must  be 
exercised  not  to  leave  them  longer  than  is  absolutely  necessary 
in  the  developer,  or  they  are  very  liable  to  become  badly  stained. 
In  other  words,  no  forcing  in  development  must  be  attempted 
with  this  brand  of  paper,  but  so  long  as  sufficient  exposure  has 
been  given  to  avoid  this,  the  results  are  quite  satisfactory. 
This  is  borne  out  by  the  experience  of  other  workers,  including 

experienced  D.  &  P.  operators. — Yours,  etc., 
T.  EDMONDSON. 

LABELS  FOR  BOTTLES. 

Sir, — In  The  Amateur  Photographer  for  August  23rd 

"  V.  M.  T.”  asks  how  to  mark  bottles  so  that  the  marking  is 
indelible.  I  always  use  ink  on  ordinary  stick-on  luggage 
labels,  and  then  paint  over  the  whole  thing  with  a  solution  of 

celluloid  dissolved  in  amyl  acetate.— Yours,  etc., 
L.  C.  H.  CAVE. 

“  DRAGON-FLY,”  BY  T.  K.  SHINDO. 

Sir, — "  Mentor  ”  is  an  analyst,  but  not  a  naturalist.  He 
points  out,  and  rightly,  the  immense  difficulties,  and  speed  of 

action  required,  to  secure  such  a  subject  as  "  Dragon-fly,” 
by  T.  K.  Shindo,  reproduced  recently  in  “  The  A.P.” 

But  live  dragon-flies  are  not  so  obliging  as  this  specimen 
seems  to  have  been,  nor  have  they,  so  far  as  we  know,  any 
ideas  on  the  subject  of  pictorial  composition. 

No  ;  I  am  afraid  this  particular  insect  hadn’t  any  ideas  at 
all — about  anything.  One  cannot  imagine  him  streaking  off 
on  flashing  wings  to  deftly  catch  and  devour  a  passing  fly. 

His  eyes  are  the  shiny  black  of  a  dead  specimen,  not  the 

beautiful  iridescent  eyes  of  a  live  dragon-fly.  And  where  are 
his  legs  ?  Probably  broken  off  during  or  after  the  setting 

process. 

If  my  suggestion  can  be  proved  another  case  of  “  Who  stuffed 
that  white  owl  ?  ”  I  shall  hasten  to  apologise  to  Mr.  T.  K. 

Shindo,  but  I  shall,  until  then,  consider  "  Dragon-fly  ”  to  be 
a  perfect  picture — of  still  life. — Yours,  etc.,  C.  A.  B. 

SUCCESSFUL  POSTAL  PORTFOLIOS. 

Sir, — We  can  from  experience  endorse  the  conclusions  of 
Mr.  Slight  in  your  issue  of  the  20th  September. 

In  this  society  we  emphasise  that  membership  incurs  the 
following  obligations  :  (1)  Insert  a  print  ;  (2)  Criticise  ;  (3) 
Pass  on  punctually. 

A  time-table  showing  when  each  member  should  receive 
and  pass  on  the  portfolio  is  given  each  round. 

If  a  member  is  not  able  to  pull  his  weight  in  these  matters, 
he  is  expected  to  drop  out.  We  can,  however,  report  that 
our  membership,  which  is  restricted  to  the  staff  of  the  bank, 

has  increased  from  thirteen  to  twenty-four  in  the  last  four 

years. 
Our  notebooks  are  very  well  supported,  and  we  have  an 

annual  cup  competition. 

There  are  two  portfolio  sections,  and  the  membership  of  each 
is  limited,  so  that  a  circulation  is  always  completed  in  less  than 
three  months. 

Mr.  Slight  suggests  the  possibility  of  inter-portfolio  com¬ 
petitions.  We  should  be  interested  to  hear  from  any  secretary 

who  might  be  willing  to  make  an  arrangement  with  this 
society,  either  to  this  end  or  for  an  exchange  of  portfolios. 
—Yours,  etc.,  PERCY  ALLEN, 

H.  A.  MURCH, 

Hon.  Secs.,  Lloyds  Bank  P.S. 

STORING  MINIATURE  NEGATIVES. 

Sir, — May  I  take  up  some  of  your  valuable  space  to  oppose 

the  oft-stated  theory  that  miniature  negatives  are  best  kept  in 
spools  ?  Surely  this  is  a  fallacy.  To  begin  with,  if  any  one 
negative  has  to  be  removed  from  the  film,  the  whole  roll  has 
to  be  broken. 

Again,  in  rolling  up  the  film  small  particles  of  dust  are  liable 
to  scratch  the  delicate  surface  ;  and  this  rolling  up  will  be  all 
the  more  frequent  since  there  are  sixteen  or  more  negatives, 

any  one  of  which  may  be  wanted. 
Personally,  I  keep  my  negatives  in  small  envelopes.  These 

are  numbered  and  kept  in  a  box.  Then  I  have  a  penny  note¬ 
book  with  numbered  pages,  containing  details  of  each  negative 
with  exposure  times  for  enlargements,  etc.  Lastly,  I  have  an 

alphabetical  index  of  titles. 
Thus  I  can  find,  in  a  minute,  the  negative  I  want,  and  the 

exposure  for  a1  certain  size  enlargement.  And  in  getting  the 
negative  I  do  not  have  to  unroll  and  possibly  damage  a  whole 

spool — it  can  be  kept  in  its  envelope  until  actually  put  in  the 
enlaflger. — -Yours,  etc.,  W.  R. 

Exhibitions  and  Competitions  cu?5tu£eand Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 
Entries,  October  31.  Rules  in  the  issue  of  September 
27. 

The  Amateur  Photographer  Annual  Lantern  Slide 

Competition.  Closing  date,  <~>ctober  31.  Rules  in 
this  week’s  issue. 

Chicago  World’s  Fair  International  Exhibition,  1933. 

— Open  until  October  31.  Enquiries  to  “  1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Zaragoza  Salon. — Open  during  October.  Secre¬ 
tary,  Sociedad  Fotografica  de  Zaragoza,  Plaza  de  Sas, 

7,  Zaragoza,  Spain. 

Irish  Salon  (Dublin). — Open,  October  28-November 
4.  Particulars  from  Salon  Secretaries,  Irish  Salon  of 

Photography,  18,  Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Open,  October 
18—21.  Particulars  from  E.  G.  Alderman,  Hon. 

Exhibition  Secretary,  Ruardean,  Newton  Street, 
Rotherham. 

Johnson’s  “  Holiday  ”  Competition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 

Canadian  Pacific  Photographic  Competition,  open 

to  C.P.  passengers  only.  Cash  prizes.  Closing  date 
November  1.  Particulars  from  Canadian  Pacific 

Publicity  Department,  62-65,  Charing  Cross,  S.W.i. 
Western  International  Salon. — Entries,  November 

6  ;  open,  November  20-25.  Further  particulars  from 
Organising  Secretary,  24,  Church  Road,  Redfield, Bristol,  5. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due, 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 

Fotografica  de  Madrid,  Catle  de  Principe,  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International  Ex¬ 

hibition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

Competitions  for  pictorial  Cycling  and  Motor  Cycling 

photographs.  Cash  prizes  of  £25,  £15,  £10  and  five 

of  £2  2S.  offered  by  The  British  Cycle  and  Motor  Cycle 

Manufacturers’  and  Traders’  Union.  Closing  date, 
November  1.  Prize  pictures  to  be  shown  at  Olympia  in 

November.  Address  :  Editor,  “  A.P.,”  Dorset  House, 
Stamford  Street,  S.E.z. 

Wolverhampton  P.S.  Open  Exhibition. — Entries. 

October  12  ;  open,  October  23-November  13. — Secre" 
tary,  W.  Stuttard,  Ambleside,  Penn,  Wolverhampton- 

Pontypridd  Y.M.C.A.  Camera  Club  International 
Exhibition. — Entry  forms  due  November  1  ;  exhibits, 

November  15 ;  open,  November  22-25.  Secretary, 
I.  Holbrook,  Y.M.C.A.,  Pontypridd,  South  Wales. 
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‘Deciders'  Questions 
•^V  ANSWERED 

General. — All  communications  for  the  Editor  should  be  addressed  :  “  The  Editor,  Jhe  Amateur  Photographer 

and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i  ”  and  in  every  case,  without  exception,  must 
give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 

All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  net  paid  for.  The  Editor  disclaims 

legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 

to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints,  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 

(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism," 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  cf  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
tc  reach  the  enquirer. 

Oil  Colouring. 
I  have  tinted  several  photographs  with  water 
colours.  Is  it  possible  to  me  oil  colours  ?  What 
surface  of  paper  is  best  ?  Is  there  a  book  on  the 
subject  ?  H.  C.  (Spondon.) 

It  is  certainly  quite  possible  to  colour 
prints  with  oils,  for  which  purpose  it  is 
best  to  use  a  matt  or  rough  surface  paper. 
We  know  of  no  book  which  deals  with 

this  subject  only,  but  the  matter  is  re¬ 

ferred  to  in  "  Retouching  and  Finishing 
for  Photographers,”  by  J.  Spencer 
Adamson,  obtainable  from  Messrs.  Henry 
Greenwood  &  Co.,  Ltd.,  24,  Wellington 
Street,  Strand,  London,  W.C.2. 

Stained  Negatives. 
Can  you  tell  me  the  cause  of  stain  and  fog  on  the 
enclosed  negative  ?  They  did  not  show  till  the 

milkiness  of  the  film  had  cleared  in  the  fixing- 
bath.  L.  A.  C.  P.  (Muswell  Hill.) 

We  should  say  that  the  whole  trouble 
with  your  film  is  insufficient  fixation 
before  the  film  has  been  exposed  to 
light  and  air.  You  talk  about  the 
milkiness  having  cleared,  but  it  is 
evident  from  your  negative  that  it  had 
not  cleared  at  all.  You  should  leave 

the  negative  in  the  fixing-bath  until 
it  has  quite  cleared,  and  then  for  as 
long  again,  before  exposing  it  to  actinic 
light,  and  to  air. 

Bolting  Silk. 
How  can  I  affix  bolting  silk  to  glass  to  make  a 
diffusing  screen  ?  Should  the  silk  be  black  or 

white  ?  L.  C.  H.  C.  (Caterham.) 

You  do  not  say  whether  you  propose 
to  use  the  bolting  silk  actually  in  contact 
with  the  printing  paper  or  at  varying 
distances  from  it.  The  best  way  of 
affixing  the  silk  to  the  glass  is  to  run  a 
narrow  line  of  adhesive  round  the  edges 
of  the  latter,  lay  the  glass  on  the  silk, 
and  put  it  under  pressure  until  dry. 
Bolting  silk  is  always  white,  and  you 
are  probably  thinking  of  chiffon  when 
you  mention  black. 

Glycin. 
I  often  see  glycin  mentioned  in  your  pages,  but 

can  find  no  particulars  of  it  anywhere.  Has  it 
any  particular  advantages  ?  Is  there  any  book 
about  it  ?  G.  A.  J.  (Aberdare.) 

Glycin  is  a  very  familiar  developing 
agent,  and  particularly  useful  for  tank 
development  when  considerable  dilution 
is  required.  There  is  no  special  book 
about  this  particular  developer  any 
more  than  about  any  other  of  the  scores 

of  developers  available.  All  you  re¬ 
quire  is  a  formula  for  making  it  up. 
It  has  a  tendency  to  give  soft  and  delicate 
images  very  similar  to  those  obtained 
with  metol.  A  typical  formula  is  : 

A.  Glycin  . .  . .  . .  96  grs. 
Sodium  sulphite  .  .  1  oz. 
Water  to  ...  20  oz. 

B.  Potassium  carbonate  2  oz. 
Water  to  .  .  10  oz. 

For  use  take  two  parts  A  to  one  part  B. 
The  price  of  Glycin  is  about  2s.  6d.  an 
ounce. 

Correct  Exposure. 

I  send  a  print  with  foreground  in  shadow  and 

distance  in  sunlight,  and  give  particulars  of 
exposure.  What  should  have  been  the  correct 

exposure  to  get  a  clearer  print  ? 
H.  W.  T.  (Bramhall.) 

As  far  as  we  can  judge  from  the  print 

the  exposure  you  gave  was  as  near  right 
as  could  be.  The  trouble  is  that  the 

very  dark  foreground  required  much 
more  exposure  than  the  extreme  dis¬ 
tance,  and  it  is  very  difficult  to 
adjust  exposure  and  development  so 
as  to  get  both  approximately  right. 
You  did  not  send  the  negative,  but  it 
looks  as  though  this  had  been  a  little 
over-developed,  so  that  the  sky  and  the 
distance  are  too  dense.  Some  improve¬ 
ment  would  be  made  by  giving  additional 
graduated  exposure  to  the  upper  part 
of  the  subject,  so  as  to  bring  out  more 
clearly  the  distant  hills,  and  to  give  some 
tone  to  the  sky. 

Light  Filters. 

I  want  to  prepare  some  light  filters.  Have  you 
had  an  article  on  the  subject  ?  Can  you  put  me 

in  touch  with  a  firm  supplying  optical  flats,  which 
I  understand  are  inexpensive  ?  j.  G.  (Detling.) 

Although  we  gave  some  brief  informa¬ 
tion  about  light  filters  recently  the 
matter  is  so  wide  and  technical  that  you 

will  require  much  more  information 
than  we  were  able  to  give.  You  will 
find  the  matter  more  fully  dealt  with  in 

the  "  Dictionary  of  Photography,”  pub¬ 
lished  from  this  office.  Optical  flats 
are  the  most  expensive  form  of  gla«s 
possible  for  making  filters,  but  you 

can  get  particulars  as  to  prices  of 
different  sizes,  and  also  as  to  the  neces¬ 
sary  dyes  for  filter  making,  upon 
application  to  Messrs.  Ilford,  Ltd.,  of 
Ilford,  London,  E. 

Night  Pictures. 

What  is  the  approximate  exposure  for  photo¬ 
graphing  the  illuminations  at  Blackpool  and 
Morecambe  ?  H.  A.  (Batley.) 

We  have  often  pointed  out  that  it  is 
impossible  to  give  even  approximate 
exposures  for  artificial  illumination. 
This  work  depends  upon  so  many  factors 

that  it  is  quite  useless  to  make  even  a 
rough  suggestion  without  knowing  them 
all.  Your  only  chance  is  to  make 
experiments  upon  the  actual  subject, 

giving  exposures  from,  say,  ten  seconds 
up  to  a  minute,  at  full  aperture,  and 
then  studying  the  results.  If  many  of 
the  lights  are  red,  deep  yellow,  or  green, 

you  are  not  likely  to  get  very  satisfac¬ 
tory  results  except  with  panchromatic 

material.  < 

Flower  Photography. 

I  want  to  take  photographs  illustrating  the  culture 

and  growth  of  certain  flowers,  including  close- 
ups.  What  type  of  camera  and  lens  shall  I 
require  ?  What  background  should  I  use  in 

taking,  say,  a  single  flower  ?  J.  G.  V.  (Beckenham.) 

For  the  kind  of  work  you  describe 
you  will  certainly  require  a  focussing 
camera,  and  we  would  suggest  one  of 
the  ordinary  field  type,  with  a  long 
extension,  so  that  with  a  lens  of  normal 

focus  you  could  photograph  objects 
natural  size  if  required.  A  good  anas- 
tigmat  working  at  f/4.5  would  be  an 
advantage.  You  do  not  say  whether 

you  are  going  to  work  out  of  doors  or 
in,  but,  if  the  latter,  it  is  a  simple 
matter  to  set  up  a  background  in  the 
shape  of  a  sheet  of  cardboard  of  suitable 
tone.  This,  or  a  screen  of  fabric,  can 
also  be  used  out  of  doors.  The  whole 

question  is  much  too  complicated  to  be 
dealt  with  in  the  form  of  a  reply,  but 

you  will  undoubtedly  need  panchromatic 
plates  or  films,  and,  in  most  cases,  a 

suitably  adjusted  colour  filter. 

Methylated  Spirit. 

Will  the  colouring  matter  used  in  methylated 

spirit  stain  my  plates  ?  I  always  immerse 
negatives  in  spirit  to  dry  them  quickly. 

J.  P.  O.  (Colombo.) 

We  think  it  very  likely  that  the 
colouring  and  the  general  impurity  of 
methylated  spirit  will  not  be  good  for 
your  negatives,  if  they  are  valuable, 
but  for  rapid  results  it  is  the  readiest 
method  available  and  is  extensively 

practised  by  Press  photographers. 
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7  IMPORTERS ROAD,  LONDON,  W.C.I Phone:  HOLBORN  7311-2. 

The  Amateur  Photographer  &  Cinematographer 
CLOSING  DATE : 

Tuesday,  October  31st, 
1933. 

Classes  and  Subjects. 

Class  I. — Landscape,  with  or  without  figures,  sea 
subjects  and  river  scenery. 

Class  II. — Portraiture  and  figure  studies,  whether 
indoor  or  outdoor  pictures. 

Class  III. — Architecture,  interior  and  exterior. 

Class  IV. — Flowers,  fruit  and  other  “  Still-Life  ” 
subjects. 

Class  V. — Natural-history  subjects. 

Class  VI. — Lantern  slides  in  colour  (not  hand- 
coloured)  . 

Class  VII. — Champion  class.  Open  only  to  those  who 
have  won  silver  or  bronze  plaques  in 

The  Amateur  Photographer  and  Cine¬ 

matographer  lantern-slide  competition. 

Conditions  and  Awards. 

(1)  All  classes  are  open  to  amateur  and  professional  photographers  without  any 
restrictions.  All  slides  must  measure  3^x  3^  in.,  and  must  be  properly  spotted  for 
showing  in  the  lantern. 

(2)  One  silver  plaque,  one  bronze  plaque,  and  four  certificates  are  offered  in  each 
class  except  Class  VII.  In  that,  the  Champion  Class,  the  award  will  be  a  mounted 
and  signed  exhibition  picture  by  Mr.  F.  J.  Mortimer,  the  Editor  of  The  Amateur 

Photographer  and  Cinematographer  and  Photograms  of  the  Year. 

(3)  All  slides  which  receive  any  award  will  become  the  property  of  The  Amateur 
Photographer  and  Cinematographer,  and  will  be  sent  round  amongst  the  societies  and 
such  other  associations  as  apply  for  the  loan  of  them.  Any  other  slides  may  be 
selected  for  circulation  in  this  manner,  and  will  be  paid  for  at  the  rate  of  half  a  crown 
each. 

(4)  Competitors  may  send  any  number  of  slides  in  any  class,  and  may  be  recorded 
as  winning  any  number  of  awards  ;  but  no  competitor  will  actually  receive  in  the 
competition  more  than  one  silver  plaque,  one  bronze  plaque,  and  one  certificate, 
on  which  all  his  awards  will  be  recorded.  Competitors  may  enter  in  any  number  of 
classes. 

(5)  Each  slide  must  bear  the  competitor’s  name,  its  title  and  its  class.  With  the 
slides  must  be  sent  an  envelope  containing  the  name  and  full  address  of  the  com¬ 

petitor,  a  list  of  the  titles  of  all  the  slides  he  is  sending  in,  and  the  class  in  which 
such  are  entered.  Particulars  as  to  make  of  plate,  exposure,  developer  used,  etc., 
and  other  technical  data  which  may  be  of  interest  for  incorporation  in  the  notes 

which  will  accompany  the  winning  slides  on  their  tour  among  the  photographic 
societies,  should  also  be  given  where  thought  necessary. 

(6)  A  stamped  and  addressed  label  (not  loose  stamps)  should  be  sent  with  the 
slides  for  their  return  if  unsuccessful ;  but  in  no  circumstance  can  the  Editor  or 

the  Publishers  accept  any  responsibility  for  slides  sent  in  for  competition,  nor  for 
their  return  ;  neither  can  slides  be  returned  which  are  not  accompanied  by  stamps 
as  above. 

(7)  Not  more  than  one  slide  from  any  one  negative  can  be  admitted,  nor  may  any 
slide  compete  which  has  before  won  an  award  in  these  competitions. 

(8)  The  last  day  for  receiving  is -Tuesday,  October  31st.  The  slides  must  be 

well  packed,  and  addressed  “  Slide  Competition,  The  Editor,  The  Amateur  Photo - 
grapher  and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  all 
carriage  charges  must  be  prepaid. 

(9)  In  any  case  of  dispute,  the  competitor  agrees  to  accept  the  decision  of  the 
Editor  of  The  Amateur  Photographer  and  Cinematographer  as  final. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS.  25 
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The  Amateur’s  Emporium Business  Notices 
Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/8  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  Iliffe  and  Sons 
Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 

12  words  or  less . . . 1/- 
ld.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 
12  words  or  less . 2/6 
21  d.  for  every  additional  word. 

Each  paragraph  Is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  Issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week's  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renlleld  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
ton  late  tor  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
Is  space.  7  he  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  be  - - - - 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed  &  po. 

Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS.— For  .the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  'must  be  added  to  the  advertisement 
charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’  ” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 

Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 
“The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  If-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
over  £75  and  under  £100,  7/6  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 
cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

Qlx21  Series  III  Kodak,  Ross  Xpres  f/4.5,  Cora- 
O?  pur,  direct  view-finder,  sky-shade,  Zeiss 
range-finder,  31  -in.  tank  ;  as  new,  £8. — Below. 

PROJECTION  Lantern  by  Franks,  converted electricity,  russian  iron,  case  ;  good  con¬ 
dition,  £3. — Below. 

BROWNING  Pocket  Spectroscope,  adjustable slit,  comparison  prism,  scale,  case,  £3/3  ; 
as  new  ;  deposit  system. — Bradley,  Westfield  Rd., 
Parkgate,  Rotherham.  [8227 

ajx2i  Dallmeyer  Roll  Film  Camera,  f/2.9 4  Pentac  lens,  leather  case,  Justophot  ex¬ 
posure  meter,  self-timer  and  lens  hood  ;  perfect 
order  ;  cost  over  £21  ;  price  £10. — Cheer,  Hollywell, 
The  Downsway,  Sutton,  Surrey.  [8181 

OLD  |-pl.  Camera,  Lantern  (Newton’s),  as  new. Backgrounds,  Sundry  D.  Slides,  etc.,  offers  ; 
wanted — Enlarger,  cheap,  condition  considered  ; 
also  3£x2£  R.F.A. — Fuller,  Honeymead,  Caine.  [8236 

REFLEX,  Thomton-Pickard  31  x  21  Special  Ruby, in  case,  perfect  order,  Cooke  f/4.5,  F.P.A., 
R.F.A.,  plate-holders,  Wratten  K  1  filter,  etc., 
£ 7/10. — Nicholls,  Ewhurst,  West  Town,  Bristol.  [8247 

ROLLEIFLEX,  automatic  wind,  4x4  cm.,  Tessar f/3.5,  Compur  shutter,  leather  case,  lens  hood, 
filter,  £12/10  ;  excellent  condition  ;  cost  £22/10. — - 
Advertiser,  Cotswold,  Llandrindod  Wells.  [8245 

'1717HOLE-PLATE  Triple  Extension,  R.R.  lens, Vl  R.B.  shutter,  2  D.D.  slides,  canvas  case 
and  tripod,  £4  ;  also  J-pl.  Double  Extension,  3  D.D. 
slides,  12-in.  Portrait  at  f/5.6  in  R.B.  shutter,  also 
single  lens  in  iris,  canvas  case  and  tripod,  £4/10  ; 
also  J-pl.  with  2  single  slides  and  F.P.A.,  f /II 
lens,  12/6. — Wykes,  18,  Ambleside  Avenue,  Becken¬ 
ham.  [8249 

ZEISS  Ikon  Ernemann  Bob  V,  31  x  21  De  Luxe Roll  Film,  12-cm.  Tessar  f/4.5,  Chronos 
shutter,  1  to  l/250th  sec.,  spirit  level,  rise,  cross, 
Ikonta  direct  finder,  specially  fitted  ;  unsoiled, 
exquisite  instrument,  velvet-lined  case,  hood, 
self-timer,  tripod,  £6/15  ;  genuine  bargain. — 
Latifl,  50,  Sussex  Gardens,  W.2.  [8253 

Q1  x  21  Revolving  Back  Graflex  Reflex,  splen- 
03  did  condition,  f/4.5  Cooke  Series  2,  D.V. 
finder,  F.P.A.,  slides,  leather  ease,  £7/10  ; 
exchange,  3£x2£  Press  or  Compur  outfit,  fast 
lens. — 34,  Cromwell  Rd.,  Kingston.  No  callers. 

[8254 10x10  Kershaw,  f/8  Wray,  R.F.,  swing  back, 
J./W  D.E.,  leather  bellows,  3  double  slides, 
tripod,  copy  full  size  ;  as  new  ;  cost  £22 ; 
nearest  £7/10. — Webster,  8,  Portland  Crescent, 
Leeds.  [8256 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  ol  218,  Fore  Street,  Edmonton, 
London,  N.18. 

For  some  considerable  time  we  have  refused  to 

Insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  It  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
cash.  Readers  are  advised  to  Ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

7x5  Sanderson  Tropical  Hand  or  Stand,  f/5.8 Beck  Isostigmar,  8,  11,  19  in.,  Koilos  shutter, 
1  to  l/300th  sec.,  adapters  to  }-  and  1-plate, 
canvas  case,  £9  ;  after  7  p.m.  evenings.— Cook, 
5,  Moreton  Terrace,  Pimlico,  S.W.l.  [8259 

31x2}  Goerz  Tenax,  Kalostigmat  f/6.8,  3  slides, 2  F.P.A.,  £4  ;  after  7  p.m.  evenings. — Cook, 
5,  Moreton  Terrace,  Pimlico,  S.W.l.  [8260 

LEICA,  4-in.  Dallmeyer  Tele  anastigmat  f/5.6, with  finder  mask,  interchangeable  with  normal 

(No.  1)  ;  as  new,  £3/10. — Balston,  24,  Dickenson 
Rd.,  N.8.  [8261 

ICA  Ideal,  3£x2£,  Tessar  f/4.5,  Compur,  10  slides, F.P.A.,  R.F.A. ,  Distar,  Proxar,  filters  ;  list 
£21/15  ;  £8,  near  offer  ;  will  take  cheaper  camera 

in  part  exchange. — Below. 

POPULAR  Pressman,  4}x2},  8  slides,  F.P.A., no  lens,  32/6  ;  wanted — f/4.5  Lens,  5-7  in., 
any  mount  or  shutter. — 70,  Thornton  Lane, 
Bradford.  [8264 

1-PLATE  Pressman  Reflex,  Zeiss  Triotar  f/4.5,  l/15th 
4  to  1/1, 000th,  F.P.A.,  Zeiss  filter,  £6/10. — 
Mitchell,  23,  Selby  Avenue,  Blackpool.  [8265 

1-PLATE  Graflex  Reflex,  f/4.5  anastigmat,  speeds 

4  to  1/1, 000th  sec.,  F.P.A.,  R.F.  holder,  velvet- 
lined  hide  case  ;  list  £35  ;  perfect,  £6/10.— Below. 

WANTED.— 6-in.  f/4.5  Ross  Xpres,  in  sunk focussing  mount  ;  must  be  perfect. — Below. 

JAY-NAY  Quickset  Tripod,  10/6  :  V.P.K.  to P.C.  Daylight  Enlarger,  5/6  ;  Three-fold  Ash 
Tripod  in  hide  case,  list  40/-,  15/-  ;  also  sundries, 
list,  stamp. — Clark,  Weirside  Cafe,  Otley,  Yorks. 

[8270 

CAMERAS  AND  LENSES 

31x2}  No.  6  W.P.  Carbine,  f/4.5  Aldis,  Compur, 4  rising  front,  case,  £3/5. — Brookes,  12,  Park 
Crescent,  Stafford.  [8268 

1-PLATE  Klito,  6  slides,  F.P.A.,  tripod,  }-pl. 

4  Watkins  tank,  3}x’2£  Klimax  tank,  £3  lot,  or 
sold  separately.— Thomas,  38,  Nursery  Close, 
Croydon.  [8277 

BEAUTIFUL  Outfit  for  Serious  Worker. — 3}x2} Mahogany  Universal  Camera  by  Gandolfi, 
all  movements,  f/3.8  anastigmat,  Compur  delayed- 
action  shutter,  Proxar  and  Distar  attachments, 
6  book -form  slides  and  F.P.A.,  also  2}x2}  Voigt- 
lander  Brilliant  Roll  Film  Camera,  new  ;  offers  to 
— Freemont,  8,  West  Cliffe  Terrace,  Harrogate.  [8280 

21x3£  Sibyl,  Cooke  Sibyl  f/6.5,  N.  &  G.  shutter, 2  i  to  l/100th  and  T.,  radial  focussing,  F.P.A. 
and  10  clip-on  slides  in  wallets,  2  screens,  leather 

case  ;  perfect  condition,  £5/5.— ̂ S.  I*'.  Woodhouse, 8H,  Beaconsfield  Buildings,  York  Rd.,  N.l.  [8282 

LEICA  Model  H,  f/3.5  Elmar,  ever-ready  case, 2  chargers,  £17. — Below. 

ELMAR  9-cm.  f/4,  interchangeable,  automatic coupling,  £  7/10. — Below. 

VIDOM  Universal  Finder,  marked  for  all  lenses, parallax  adjustment,  55/-. — Below. 

VALOY  Enlarger,  to  take  Leica  lens,  printing-board, Felat,  £7/10.— Below. 

ACCESSORIES,  Filters,  Tank,  etc.,  over  £4  worth, 50/-  ;  whole  outfit  purchased  in  August  ; 

absolutely  as  new. — Box  8313,  c/o  “  The  Amateur 
Photographer.”  [8284 

AS  Brand  New. — Leitz  Leica  Model  H,  with Elmar  f/3.5,  automatic  focussing,  ever- 
ready  case  ;  all  perfect  ;  cost  £23/4  ;  £14/10  ; 

deposit  system. — Box  8311,  c/o  “  The  Amateur 
Photographer.”  [8285 

NAGEL  3£x2J,  Schneider  f/3.8,  Compur  D.A. shutter,  1  to  l/250th  sec.,  rising,  dropping 
and  cross  front,  double  extension,  direct  wire  and 
brilliant  finder,  spirit  level,  hooded  focussing  screen, 
3  single  slides  and  Nagel  F.P.A.,  very  compact  ; 
used  3  packs  only  ;  just  cost  £13  ;  accept  £8  for 

quick  sale  ;  condition  perfect  ;  deposit  system. — 
Box  8314,  c/o  “  The  Amateur  Photographer."  [8287 

T.-P.  Press,  }-pl.,  Ross  Xpres  f/3.5,  3  D.D.  slides, patent  roll-holder,  £14  ;  T.-P.  Reflex,  3£x2£, 
Cooke  f/3.5,  12  slides,  F.P.A.,  roll-holder,  £9  ; 
both  in  leather  cases. — Below. 

OFFERS  for  following :  Cooke  f/2.9  6f-in.  ; Zeiss  f/6.3  in  Compur,  16.5  ;  Cooke  f/4.5  6-in.  ; 
Cooke  f/4.5,  in  Acme,  52-in.  ;  Zeiss  f/6.3  in  Acme  ; 

Beck ;  Foyer. — Box  8315,  c/o  “  The  Amateur 
Photographer.”  [8288 

26 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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1-PLATE  Sanderson,  focal-plane  and  lens  shutter, 
4  6-in.  anastigrnat,  3  double  slides  ;  perfect  order, 
£4. — Box  8316,  c/o  “  The  Amateur  Photographer.” 

[8289 LATEST  Leica  in,  slow  speeds,  Elmar  f/3.5, ever-ready  ease  ;  as  new,  £19/10  ;  deposit. — 
Box  8317,  c/o  “  The  Amateur  Photographer.”  [8290 

PRESS  Camera,  i-pl.,  F.P.A.,  6-in.  f/4.5  Zeiss Tessar,  sun  hood,  leather  case,  little  used, 
tripod  ;  also  i-pl.  Condenser  Enlarger,  and  6  Kodak 
pan.  film  packs  ;  first  £10/10  secures  the  lot. — 

Jensen,  35,  Queen’s  Walk,  Kingsbury,  N.W.9.  [8294 

1A  Zeiss  Ikon  Cocarette  de  Luxe  (brown  and  silver), Tessar  f/4.5  lens,  Compur  shutter,  leather 
case,  Zeiss  colour  filter,  with  Ihagee  i-pl.  Vertical 
Enlarger,  f/4.5  lens  ;  both  perfect  condition  ; 

complete,  £12. — Box  8321,  c/o  “  The  Amateur 
Photographer.”  [8295 

I  l-V-IN.  Ross  Telecent.ric  Telephoto  ;  perfect’ 
X  I  £6. — Wood,  45,  Harlescott  Rd.,  S.E.15.  [8263 

LENSES  of  Various  Apertures  and  Lengths  ;  state requirements. — 46a,  Blatchington  Rd.,  Hove. 

[8267 
Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 
days’  approval  against  full  deposit.  Saleable, 

up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation 
is  your  guarantee. 

31  x  24  Voigtlander  Avus  Folding  Pocket  Camera, 2  double  extension,  high  rack,  rising  and 
cross  front,  reversible  finder,  wire-frame  finder, 
fitted  Voigtlander  Skopar  f/4.5,  Compur  shutter, 
1  to  l/250th  and  time,  cable  release,  3  slides, 
F.P.  adapter,  and  leather  case,  £6/17/6. 

31X2J  Zeiss  Ikon  Minimum  Palmos  Focal-plane 2  Press  Camera,  rising  and  cross  front,  direct- 
vision  finder,  quick-wind  focal-plane  shutter,  l/15th 
to  l/750th  and  time,  fitted  Tessar  f/4.5,  focussing, 
2  D.P.  holders,  F.P.  adapter,  and  leather  case  ; 
as  new,  £10/15. 

31x24  C.D.V.  Tenax  Pocket  Camera,  focussing, 2  direct  finder,  fitted  Goerz  Dagor  f/6.8, 
speeded  shutter,  1  to  l/250th  and  time,  F.P. 
adapter  and  purse,  £3. 

31  x  24  Mentor  Compur  Reflex,  deep  focussing 2  hood,  wire-frame  finder,  fitted  Tessar  f/4.5, 
focussing,  Compur  shutter,  D.A.,  1  to  l/250th  and, 
time,  3  slides,  F.P.  adapter,  and  leather  case  ; 
shop-soiled  only,  £15. 

41x6  Newman  &  Guardia  Baby  Sibyl,  focussing, 2  high  rising  and  cross  front,  direct  finder, 
also  N.  &  G.  reflex  finder,  fitted  Tessar  f/4.5, 
speeded  shutter,  4  to  l/200t,h  and  time,  Dallon 
Telephoto  lens  f/6.5,  1  D.D.  slide,  F.P.  adapter, 
£13/15. 

31x24  Ensign  Cameo  Folding  Pocket,  high 2  rising  front,  reversible  finder  and  direct 
finder,  fitted  Dallmeyer  Perfac  f/6.3,  Lukos  III 
shutter,  1  to  l/100th  and  time,  cable  release, 
3  slides,  F.P.  adapter,  canvas  case,  £2/10. 

MENTOR  Three-four  (3x4)  Vest  Pocket  Camera, 16  exposures  3x4  cm.  on  8-exposure  V.P. 
film,  Zeiss  Tessar  f/3.5,  Compur  shutter,  1  to 
l/300th  and  time  ;  as  new,  £8/15. 

CINE-KODAK  Model  BB  Junior,  direct  finder, fitted  Kodak  f/1.9  anastigrnat,  25-mm.,  also 
3-in.  Dallmeyer  Telephoto  lens  f/4,  plush-lined 
leather  case  ;  all  as  new,  £17/15. 

31x24  Ensign  Special  Reflex,  rack  focussing, 2  rising  front,  sky-shade,  deep  triple  de¬ 
tachable  focussing  hood,  reversing  back,  quick- 
wind  focal-plane  shutter,  l/15th  to  1/1, 000th 
and  time,  fitted  Aldis  Ensign  anastigrnat  f/4.5, 
3  slides,  F.P.  adapter,  and  leather  case,  £7/5. 
1  £*-MM.  Victor  Cine  Camera,  latest  disappearing 
XU  claw  movements,  3  speeds,  fitted  f/3.5 
Dallmeyer  ;  list  price  £40  ;  our  price  £10/10. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPA/RATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CONDENSER  Lenses  :  44-in.  unmounted,  per  pair 10/-  ;  brass  mounted,  13/6  ;  5-in.  mounted, 
18/-  ;  5i-in.  unmounted,  15/-  pair  ;  54-in.,  17/-  ; 
mounted,  22/-  ;  also  Cinema  Condensers,  cheap, 
84-in.  mounted,  also  9-in.,  perfect  mount,  slightly 
soiled,  60/-  ;  10-in.  moimted,  80/-  :  hundreds  cheap, 
slightly  chipped  ;  Mangin  Mirrors,  Enlarging 
Lenses,  Portraits  and  R.R.  Lenses,  all  sizes  ; 
enquiries  invited. — Premier  Optical  Co.,  63,  Bolton 
Rd.,  Stratford,  London.  [8273 

“SERVICE” 
Annual  Stock-taking 

NO  SALE  LIST  PUBLISHED 

3Jx2-J  Roll  Film,  f/3.9  anastigrnat  lens,  Vario  shutter 
£2  12  6 

Leitz  Leica  Copying  Stand,  “  Stare,”  complete  in  canvas 
case.  As  new .  £1  12  6 

i-pl.  Double  Extension  Field,  2  Lancaster  lenses,  3 
double  book-form  slides,  tripod  and  canvas  case  £110  0 

J-pl.  Voigtlander  Roll  Film,  double  extension,  Dynar 
f/6  anastigrnat  lens,  Koilos  speeded  shutter,  plate  back, 
leather  case  .  £1  1  0 

3i>'2[  Ensign  All-distance  Folding  Roll  Film  . 11s.  6d. 
No.  la  41x24  Folding  Pocket  Kodak,  f/7.g  Kodak  lens, 

autographic .  £1  7  6 

i-pl.  Shew  Eclipse  Folding,  focal-plane  shutter,  3  double 
book-form  slides,  canvas  case,  no  lens .  £1  12  6 

Postcard-size  Kodak  Special,  f/6.3  B.  &  L.  Tessar  lens, 
Compound  shutter  and  case .  £2  5  0 

Postcard  Kodak  Autographic,  f/7.7  anastigrnat  lens, 
speeded  shutter,  leather  case .  £1  7  6 

New  10x14  cm.  Ensign  Klito  Folding,  f/8  lens,  speeded 

shutter,  3  slides,  F.P.  adapter  and  case .  £1  0  0 

Model  I  Leica,  f/3.5  Elmar  lens,  range-finder.  Good 
condition  .  £8  0  0 

Twelve  5x4  Double  Book-form  Slides,  all  in  good 
condition.  Set  £1  12  6,  or  3s.  6d.  each. 

J-pl.  Mackenzie  Adapter,  6  envelopes,  Anschutz  fitting £15  0 

35-mm.  Model  A  Empire  Projector,  and  resistance,  spools, 
carrying-case  .  £2  7  6 

“  Service  ”  Pocket  Telescope  and  distance  finder,  with 
purse . 11s.  Od. 

ft  9.5  Pathescope  Camera,  f/3.5  lens,  Camo,  motor  attach¬ 
ment .  £2  12  6 

Kodatoy  16-mm.  Projector,  motor  driven  ....  £3  0  0 

4-pl.  T.-P.  Ruby,  revolving  back,  Aldis  f/4.5  anastigrnat 
lens,  6  D.D.  slides,  F.P.  adapter .  £10  10  0 

50  only,  7-in.  All-metal  Print  Trimmers,  with  visible 
pressure  plate.  Post  6d.  Each . 4s.  9d. 

3x2  Ensignette,  f/7.7  anastigrnat . 10s.  6d. 

New  4Jx24  Ensign  No.  12  Carbine,  Aldis  f/6.3,  Compur 
shutter .  £3  12  6 

3J  x  2J  Ensign  Roll  Film  Reflex,  Aldis  f/7.7 _ £1  12  6 

3ix2:[:  Ensign  Roll  Film  Reflex,  Aldis  f/6.3..  £2  0  0 

3^x2}  Ensign  Selfix  20,  f/4.5  anastigrnat  lens  £2  18  6 

3i-x2|  Roll  Film,  f/4.5  anastigrnat  lens,  Compur 
£2  15  0 

3x4  cm.  Pilot  Roll  Film  Reflex,  f/2.8  Tessar,  Ccmpur 
shutter  .  £14  14  0 

34  x  24  Soho  Reflex  Outfit,  f/4 .'5  Ross  Xpres,  6  book-form 
slides,  F.P.  adapter,  leather  case .  £16  17  6 

J- pi.  Ensign  Reflex,  f/5.8  Ensign  anastigrnat  lens,  2 
D.D.  slides  .  £5  2  6 

3Jx2I  Ensign  Roll  Film  Speed  Reflex,  f/4.5  Ensar, 

focal-plane  shutter .  £4  18  6 

34x24  Etui,  f/4.5  Radionar,  Ibsor  shutter..  £5  18  6 

SEE  WINDOW: 

289,  HIGH  HOLBORN 
FOR  MORE  BARGAINS. 

'SERVICE  ’  CONDENSERS  in  METAL  MOUNTS 
3-in.  diameter  Double  Plano 
44-in.  ,,  „  .  „ 

5i-in. 

16s.  6d.  Postage  1/- 17s.  6d.  ,,  1/3 

28s.  Od.  „  1/6 

Phone  :  Holborn  0664  (3  lines). Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.t 

|  CAMERAS  AND  LENSES  | 
Trade. 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; special  attention  to  Patheseopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

ALLENS  Great  Clearance  Sale,  cash  only,  one week  only  :  Dallmeyer  Baby  Speed  Outfit, 
Pentac  f/2.9,  £6/19/6  ;  9x12  (or  i-pl.)  Etui, 
D.E.,  Tessar  f/4.5,  £5/19/6.— Below. 

ALLENS. — T.-P.  Horizontal  Reflex,  Dallmeyer f/4.5,  £5/17/6  ;  also  Tessar  f/3.5  Model,  £8/17/6  ; 
Riteway  Roll-holder,  23/6  ;  Canvas  Case,  10/6. — 
Below. 

ALLENS. — Rolleiflex  4X4,  Tessar  f/2.8,  case, Proxars,  Distars  '(nearly  £30  worth),  £12/17/6  ; 
Leica  Model  II,  Elmar  f/3.5,  £13/19/6  ;  Leica  E.R. 

Case,  12/6. — Below. 

ALLENS.— Film  Reflex,  Dallmeyer  f/4.5,  T.  and  I., 55/-  ;  Focal-plane  Model,  f/4.5  Aldis,  £4/19/6  ; 
F/3.4  Model,  £5/19/6  ;  Leica  Model  I,  Elmar  f/3.5, 

£5/19/6.— Below. 

ALLENS.— Mirax  Enlarger,  32/6;  3ix2J  Ideal, Tessar  f/4.5,  D.A.  Compur,  £ 6/19/6  ;  De  Luxe 
3i  x  2J,  f/2.9,  D.A.  Compur,  £8/19/6;  F/3.5  Model, 
£6/19/6.— Below. 

ALLENS. — Special  Small  Miniature  (2  on  V.P.), f/2.9,  £6/19/6  ;  Cinephot,  Bewi,  Justophot, 
17/6  each  ;  V.P.K.,  Series  III,  f/6.3  and  tank, 
30/-  ;  Apem  V.P.,  f/4.5,  Compur,  59/6. — Below. 

ALLENS. — Zeiss  Ikon  Lloyd  (shop-soiled),  Tessar f/4.5,  £6/19/6  ;  Nixe  (P.C.  film),  Tessar  f/4.5, 
£5/19/6  ;  3a  Kodak  Special,  Tessar  f/4.5,  Compur, 
range-finder,  etc.,  £6/19/6.- — Below. 

ALLENS  for  Rolleiflex,  Prominents,  Baldax, Metrophot  Meters,  Ikontas  ;  two-thirds  .(ap¬ 
proximately)  allowed  on  saleable  apparatus  as 

part  payment,  subject  approval. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  (Central  9480).  [0087 

KEN  &  CO.  offer  the  following  high-grade apparatus  for  Cash,  Exchange  or  Hire  Purchase 

Terras  ;  7  days’  approval  against  deposit. 

31x24  Marion  Soho  Reflex,  Ross  Xpres  f/3.5  anas- 2  tigmat,  latest  swing-front  model,  revolving 
back,  6  double  slides,  F.P. A.,  leather  case  ; 
practically  new,  £21/10. 

FOTET  Roll  Film,  3x4  cm.,  f/4.5  Vidar  anas- tigmat,  Vario  shutter,  £2/18/6. 

CINE-KODAK  Model  B,  f/3.5  lens,  leather  case  ; perfect,  £6/18/6. 

ENSIGN  Cine  Camera,  f/2.6  anastigrnat,  3  speeds,- leather  case  ;  new,  £9/17/6. 

PATHESCOPE  Projector,  latest  model,  motor- driven,  super-reel  attachment,  twin  resistance  ; 
little  used,  £7/17/6. 

1-PLATE  Salex  de  Luxe  Enlarger,  Cooke  f/4.5 
4  lens,  gas  or  electric,  rising,  revolving  and 
swing  carrier  ;  perfect,  £6/17/6. 
1-PLATE  Ensign  Popular  Reflex,  f/4.5  Zeiss 
4  Triotar,  self-capping  shutter,  reversing  back,  6 
slides,  F.P.A.,  leather  case,  £6/17/6. 

V.P.  Dallmeyer  Speed  Camera,  f/2.9  Pentac lens,  and  6-in.  f/6.5  Dallon  Telephoto,  K  1 
screen  and  sky  filter,  6  double  slides,  F.P. A., 
leather  case,  £15/17/6. — Ken  &  Co.,  Station  Ap¬ 
proach,  Kew  Gardens,  Surrey.  [8292 

CINEMATOGRAPH  APPARATUS 

BOLEX  D  Projector,  250-watt,  16-mm.  and  9.5-mm., 2  reels,  resistance,  de  luxe  case  ;  perfect 

condition,  £26/10. — Box  8244,  c/o  “  The  Amateur 
Photographer.”  [8217 

BARGAIN. — Pathe  Motocamera  B  in  case,  4 supplementary  lenses  in  case,  6  chargers  ; 
all  new  condition,  £4. — Wayre,  30,  Lovelace  Rd., 
Surbiton.  [8225 

KODATOY  16-mm.  Projector,  fitted  400-ft.  ex¬ tension  arms,  brand  new,  cost  £3/13/6, 
bargain,  £2  ;  Pathe  Duplex  Screen,  in  ease,  perfect, 
16/-  ;  Jaynay  Projector  Stand,  tilting  top,  shelf, 
new  condition,  17/-  ;  Many  9.5  and  16  mm. 
Accessories,  low  prices  ;  stamp  particulars. — 
Redfearn,  103,  Oak  Lane,  Bradford.  [8228 

ENSIGN  Silent  Sixteen  Model  180  Projector, f/1.8  lens,  180-watt  lamp,  motor  drive, 
complete  with  resistance  and  carrying-case  ;  list 
price  £28/10  ;  new  last  November,  accept  £18/10. — 
Phone,  City  5344.  [8238 

PATHESCOPE  Super  Reels  for  Disposal,  7/6, 10/-,  12/6  each  ;  list  from — Cross,  St.  Davids, 
Mickleover,  Nr.  Derby.  [8239 

MODEL  B  Kodak  Cine  Camera,  f/3.5  and Kodascope  C  Projector  ;  perfect  condition  ; 
first  cheque  £15  secures. — Bishop,  4,  Prospect  Rd., 
Barrow-in-Furness.  [8244 

-PQ  IVy  id.  Cine-Kodak  Eight,  £9/9  Projector, /  _l  t  /U  £2/19/6  screen,  £1/1  case,  2  films 
£1/10,  total  cost  £24/7  ;  all  brand  new  and 
unused  ;  the  lot  £17/19,  or  would  separate 
proportionately  ;  approval  deposit. — Pearce,  2, 
Eldon  Rd.,  Reading.  [8246 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 27 
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★  LAST  BATCH  OF 

BARGAINS 
★  One  or  two  each ,  only.  Write  Now.  ★ 

3*  x  2i  Carbine  Roll  Film,  Aldis  f/4.5.  3-speed .  £2  9  6 

i-pl.  Dallmeyer  Reflex,  Dallmeyer  f/4.5,  self -capping,  l/10th  to 
1/1, 000th,  deep  hood,  reversing  back,  slides,  case. ...  £6  17  6 

4-pl.  Sanderson,  R.R.,  all  movements.  D.  slides .  £2  5  0 

9i-mm.  Pathe  Developing  and  Reversing  Tank.  Cost  70s.  £17  6 

i-pl.  T.-P.  de  Luxe  Reflex,  Cooke  f/4.5,  self-capping  l/10th  to  1  '1,000th. 
hinged  hood,  revolving  back,  D.  slides .  £10  10  0 

3i  x  2i  Certo  Roll  Film,  f/4.5,  3-speed,  wire-finder .  £1  12  6 
45x107  Voigtlander  Metal,  Heliars  f/4.5,  slides .  £6  17  6 

i-pl.  Ensign  Roll  Film  Plate,  Goerz  f/6.M.  Compur .  £2  7  6 
30-ft.  Pathe  Films,  interest,  unused.  New,  each . Is.  3d. 
i-pl.  Contessa  Press,  Tessar  f  4.5,  D.  slides,  case .  £8  3  0 

3i  •  2i  or  16  V.P.  Voigtlander  Film,  f/4.5,  new  Compur.  ...£517  6 
5x4  Anschutz  Folding  Reflex,  no  lens,  D.  slides .  £4  4  0 

16-mm.  Ensign  Projector,  100-watt,  super  direct  illumination,  e  ra 
resistance,  carrying-case.  Cost  £16 .  £8  17  3 

3i  x  2i  Foth  Roll  Film,  f/4.5,  D.  action,  3-speed .  £1  P  6 

i-pl.  Ensign  Roll  Film,  f '6.8,  1  to  l/100th.  As  new .  £1  12  6 

7-in.  Cooke  A viar  f/4.5,  focus  mount.  Like  new .  £4  17  6 
16-mm.  Zeiss  Wafer  Camera,  Tessar f/2. 7.  Cost  £25 .  £10  10  0 

i-pl.  Zeiss  Ikon  Metal  Pocket  Plate,  Zeiss  f/4.5,  Compur.  double 
extension,  bellows  catches,  wire-finder,  slides.  Unused  £5  12  6 

P.C.  Klito,  Aldis  f/4.5,  Compur,  double  extension,  case. ...  £3  10  0 

Cine  Advert.  Automatic  Lantern,  complete .  £7  10  0 

16-mm.  Ensign  Luxe  Projector,  f/1.8,  200-watt  direct  illumination,  all 
movements,  resistance,  case.  Cost  £50 .  £19  19  0 

3i  x  2i  Soho  Roll  Film,  f/6.3,  latest  l/5th  to  l/100th .  £1  19  6 
V.P.  Salex  Press,  f/4.5.  l/10th  to  1/1, 000th,  compact .  £2  17  6 

i-pl.  Ensign  Reflex,  Aldis  f/4.5,  l/15th  to  1  1.000th . £3  19  6 
3i  x  2i  Autograph  Kodak,  f/7.9  anastigmat,  3-speed.  As  new  19s.  6d, 

4i  x  24  Autograph  Kodak,  f/7.9  anastigmat,  3-speed.  As  new  19s.  6d. 
3$x24  Zeiss  Ideal  Plate  Pocket,  Zeiss  Tessar  f/4.5,  D.A.  Compur. 

double  extension,  rise,  cross,  wire-finder,  clip  slides.. .  £9  17  6 

9£-mm.  Pathe  Kid  Projector,  and  resistance.  As  new....  £1  17  6 
Voigtlander  Brilliant  Reflex,  and’ case.  As  new .  £2  2  0 
3*  x  24  Nagel  Metal  Plate,  f/6.8,  3-speed,  slides .  £1  9 

3J  x  2i  Etui  Wafer  Plate,  f/4.5,  D.A.  Compur,  case .  £5  17  „ 

3i  x  2i  Agfa  Roll  Film,  f/6.3.  *  to  l/100th.  latest .  £2  17  6 
V.P.  Zeiss  Piccolette  Roll  Film,  Tessar  f/4.5,  Comp .  £3  17  6 

T.-P.  Box  Stereo,  14s.  6d.  Leica  Printer,  £1  15  0 

6-m.  Dallmeyer  Carfac  f/6.3,  Compur.  Cost  £7 .  £1  19  6 
8x  Prism  Binoculars,  centre  focus,  in  case.  As  new .  £2  17  6 

4i-m.  Aldis-Butcher  f/6.3,  Compur.  As  new .  £1  12  6 

i-pl.  Cameo,  Aldis-Butcher  f/4.5,  D.A.  Compur,  double  extension, 
rise,  cross,  wire-finder,  slides,  case.  As  new .  £6  17  6 

5  x  4  Screen-focus  Kodak  Roll  Film,  no  lens .  £19  6 

3i  x  24  Cameo,  Aldis  f/4.5,  Mulchro  1  to  1 /100th, double  extension,  rise, 
cross,  wire-finder,  slides,  case.  As  new .  £3  17  6 

3i  x2i  Cocarette  Roll  Film,  f/6.3,  3-speed .  £1  15  0 
3ix2i  Ensign  Autospeed  Press  Roll  Film,  Aldis  f/4.5,  l/25thto  1  '500th, 

automatic  film  winding,  hide  case .  £8  17  6 

i-pl.  Ensign  Reflex,  Dallmeyer  f/3.5,  self-capping,  latest  hood  (to 
take  pictures  secretly),  slides .  £8  17  6 

8i-in.  Goerz  Celor  f/4.8  Anastigmat,  perfect .  £2  17  6 
6x  Binoculars,  centre  focussing,  hide  case .  £1  15  0 

3i  x  2J  Duoflex  Reflex,  Dallmeyer  f/4.5,  metal  l/10th  to  1  1.000th, 
direct  viewing,  slides.  Cost  £16 .  £8  17  6 

3ix2i  Ensign  Roll  Film  Plate,  Aldis  f/4.5,  Mulchro  1  to  l/100th. 
rise,  cross,  wire-finder.  As  new .  £4  4  0 

P.C.  T.-P.  Reflex,  no  lens,  l/10th  to  l/l,000th,  F.  P.  adapter  £1  17  6 

5*-m.  Zeiss  Tessar  f/6.3,  1  to  l/160th.  Bargain .  £2  5  0 
3a  Kodak  Plate  Back,  3  D.  slides .  £1  5  0 

3i  x  2i  Kodak  Special  Film,  Ross  f/6.3,  1  to  l/300th .  £2  17  6 
94-mm.  Alescope  Projector,  and  resistance .  £2  5  0 
P.C.  Ensign  Roll  Film,  f/6.3,  1  to  l/100th .  £1  15  0 

oiX  «  “ac^enzj©  A  Slide,  and  envelopes.  As  new . 12s.  6d. 
i  ̂  2J  Apem  Reflex,  no  lens.  l/10th  to  1/1, 000th .  £1  19  6 
i-pl.  Klito,  Ensign  1/5.5, 1  to  1/lOOth.  double  extension _  £1  15  0 
6-in  Cooke  f/3.6,  1  to  l/300th.  Like  new.  Cost  £13 .  £3  17  6 

3i  x2i  Ernemann  Roll  Film  Plate,  f/6.8,  7-speed .  £1  15  0 

.  .  6 _Anto  Rewind,  8s.  lid.  Reversing  Mirror,  9s.  6d. 

i-pl.  Goerz  Plate,  Goerz  f/6.8,  Comp.,  double  extension.. .  .  £2  17  6 

4i-in.  Zeiss  Tessar  f/4.6,  D.A.  Compur.  Like  new .  £4  4  0 
1-in.  Bolex  Wide-angle  Projection  Lens .  £1  5  0 

16-mm.  Ensign  Projector,  50-watt,  latest.  As  new .  £3  17  6 
3a  Rangefinder  Kodak  Special,  f/6.3,  i  to  l/100th .  £3  17  6 

i-pl.  Soho  F.P.  Adapter,  10s.  6d.  Zeiss  Reflex  Tripod,  12s.  8d. 

16-mm.  Kodak  Automatic  Threading  Projector,  250-watt,  all  move¬ 
ments,  resistances,  case.  Cost  £110 .  £45  0  0 

VJ>.  Kodak,  f/6.3,  l/10th  to  l/100th.  As  new .  £117  6 
3  x  2  Bnsignette  Wafer  R°u  FiJm,  f/6.3,  3-speed .  £1  9  6 
3f  x  2i  Ernemann  Folding  Reflex,  Tessar  f'4.5,  self-capping.  l/10th 

to  1/1, 000th,  revolving  back.  D.  slides .  £11  11  0 

16-mm.  Kodak  Camera,  f/3.5,  50-ft.  compact  model .  £8  8  0 
45  x  107  Metal  Plate,  f/8,  changing-box,  case .  £1  17  6 

3ix2i  Nagel  Self-erecting  RoU  Film,  f/6.3.  3-speed .  £2  2  0 

!-pl.  Sanderson,  Goerz  Dagorf  6.8,  3  D.  slides .  £5  17  6 
6-in.  Goerz  Dogmar  f/4.5.  Bne  lens.  As  new .  £3  5  0 
3fx2i  N.  &  G.  Sibyl  Plate.  Xpres  f/4.5,  silent  shutter,  1  to  1  150th, 

radial  focus,  slides,  screen .  £8  8  0 

V.P.Thagee  No-bellows  Roll  Film,  f/6.3,  3-speed .  £1  15  0 

16-mm.  Bolex  Projector,  100-watt,  resistances .  £8  17  6 

VJ».  Zeiss  Icarette  RoU  Film,  Tessar  f/4.5,  new  Compur.  .  £5  17  6 
3Jx2i  Metal  Plate  Pocket,  Xenar  f/3.5,  D.A.  Compur,  double  ex¬ 

tension,  rise,  cross,  wire-finder,  slides.  Unused . £7  10  0 

5x4  T.-P.  Reflex,  Dallmeyer  f'4.5,  latest  l/10th  to  1  '1,000th.  hinged 
hood,  latest  mirror,  D.  slides.  As  new .  £8  17  6 

3ix2i  Ensign  No.  7  Roll  FUm,  Aldis  f/4.5,  Mulchro  1  to  l/100th, 

rise,  cross,  wire-finder.  Hardly  used .  £3  19  6 

16-mm.  Ensign  Camera,  f'1.5,  3  speeds,  hide  case .  £18  18  0 

4-pl.  Hand  Stand,  Goerz  f'6.8,  Compur,  double  slides .  £2  17  6 
Plate  Pocket,  f/6.8,  7  speeds,  double  extension,  slides.  .£176 

12-in.  Dallmeyer  Latest  f/4.5  Telephoto.  As  new .  £8  17  6 
i-pl.  Sanderson,  DaUmeyer  f/6.8.  D.  slides,  case . £2  17  6 
91-mm.  Pathescope  Projector.  Cost  £6  15s .  £2  17  6 
3J  x  2J  Soho  Reflex,  Ross  Xpres  f/4.5,  double  extension,  hinged  hood, 

revolving  back,  D.  slides,  case .  £18  0  0 

6-in.  Zeiss  Tessar  f/4.5,  reflex  mount.  As  new .  £4  4  0 

94-mm.  Pathe  Luxe  Motocamera,  f/3.5  and  f/4.5  Tele .  £9  17  6 
Zeiss  Distance  Meter,  in  hide  case.  As  new . 19s.  6d. 

i-pl.  Zeiss  Ernemann  Tropical  Luxe  Press,  f/3.5  Sjieed,  1'lOth  to 
1/1, 000th,  all  teak  gold,  D.  slides,  case .  £15  15  0 

3i  x  2i  Carbine  No.  7  Roll  Film,  Aldis  f'4.5,  D.A.  Compur,  rise,  cross, 
latest  wire-finder.  As  new .  £5  17  6 

i-pl.  Goerz  Press,  Dagor  f/6.8.  l/10th  to  l/1.000th .  £2  17  6 

i-pl.  Zeiss  RoU  Film  Plate,  Tessar  f/4.5,  Compur .  £6  17  6 
i-pl.  Goerz  Tenax Press,  f/4.5,  Compur,  D.  slides .  £4  17  6 

EDW6N  GORSE,  86,  ab£ackbtu0rnR0AD’ 

CINEMATOGRAPH  APPARATUS 

All  in  Stock. 7  Days’  Approval. 

PATHE  Baby  Cine  Camera,  f/3.5,  with  Pathex Motor  Attachment,  leather  case,  set  portrait 
attachments,  Pathe  Kid  Projector,  brand  new, 
complete,  many  extras,  £4/15  the  lot. — 57,  Costa 
St.,  Middlesbrough.  [8252 

BOLEX  Projector,  9.5-mm.  or  16-mm.,  forward or  reverse  projection,  stills,  fan  cooled,  fitted 
100-watt  lamp  ;  will  accommodate  250-watt,  £9  ; 
demonstration.— 90,  Church  St.,  Preston.  [8255 

BARGAIN. — Latest,  as  new,  Motocamera  de  Luxe, 1-in.  Meyer  Makro-Plasmat  f/2. 7,  two-times 
Meyer  filter,  hood,  3  chargers,  outfit  in  de  luxe 
case  ;  cost  £25/10  August  ;  £15/10. — Wood,  45, 
Harlescott  Rd.,  S.E.15.  [8262 

PATHE  Lux  Projector,  complete  with  motor, £11/10,  bargain. — Baird,  25,  Belleisle  St.,  Glas¬ 
gow.  [8269 

TALKIES,  standard  sound-on-fllm  equipment, £130,  or  sell  separately  ;  also  S.O.F.  films. — 
Dawson,  Alcroft,  Burley-in-Wharfedale.  [8279 

I 
Trade. 

LLUSTRA  Bargains.  Your  inspection  invited. 

5/  Illustrachrome  Wheels  give  Pathe  users /  multi-colour  effects  and  colour  blendings. 
1  A/  16-mm.  Films,  100-ft.  subject  sent  for  10/-, 
WJl  ~  with  bargain  list. 
1  C /.  Illustrascreens,  24  x  36  in.,  super  silver, 
I  flawless  surface.  Tollable  for  transport. 
iT)/Y/_  Standard  Projector  Mechanism,  in  perfect 
aAJI  order  ;  easily  adaptable  for  home  movies. 

OK /_  Illustrascreens,  36x48  in.,  rigid  yet  easily 
portable  after  the  show. 

0/4  /  16-mm.  Drama,  800  ft.,  2  parts,  perfect 
TjVjD  photography,  new  copy  ;  others  available. 

QK/.  Illustrascreens,  48x60  in.,  perfect,  rigid 
OOI  silver  surface,  yet  packed  in  two  minutes. 

/iC\L  16-mm.  Projector  Mechanism,  an  engineering jtv//  accomplishment  ;  one  only  ;  worth  treble. 

4K /_  Standard  Camera,  in  perfect  order  ;  a 
tJl  personal  caller’s  big  chance. 

J"- /4 /_  9-mm.  Projector,  complete  with  screen  and 
•  )\Jl  ~  6  films  ;  condition  perfect  ;  gives  bril¬ liant  picture. 

C  C/.  Illustraphot  Lamps,  pair  with  super  bulbs 
UU/  and  chromium-plated  reflectors. 
AA  /  “  Life  of  Napoleon,”  5  super  reels,  9-mm.  ; 
DU/  a  masterpiece  ;  other  supers  from  10/-. 

/_  Gaumont  Professional  Projector,  complete 
vJe_)/  with  lens,  in  running  order. 

iy Li  /  Optical  Lantern,  fitted  with  Illustralight, i  \JI  usable  for  big  halls  ;  fitted  super 
objective. 

K  /  Projector,  fitted  double  claw,  complete 
4  *J!  with  resistance  and  large  aperture  lens. 

OA/.  Ensign  16-mm.  Projector,  in  new  condition  ; 
OU/  ”  others  at  moderate  prices. 
QC/  Pathe  Projector,  with  super  attachment, 
O'J/  screen  and  films. 

Q/~W_  Standard  Motor  Drive  Projector,  suit  a rJyjl  school  or  club  ;  absolutely  complete. 

EVERYTHING  for  Projection,  Projectors,  Optical Lanterns,  Films,  Slides,  Projection  Bulbs, 
Lenses,  Spotlights  ;  your  iaspection  invited  of  big 
selection  of  bargains  too  numerous  to  list. 

F  LUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  Phone, 
6889  Gerrard.  [8293 

SUPER  Films  (9.5)  on  Hire,  special  series  rates, full  particulars  from  North  London’s  largest 
library. — Camera  Craft,  Camera  Corner,  N.13.  [0095 

SUPER-SPEED  35-mm.  Negative,  from  10/6 100  ft.  ;  Developing  and  Printing,  etc.— 
B.  &  S.  Productions,  1,  Mitre  Court,  London, 
E.C.4.  [8076 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1  /-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [8231 

EXCHANGE  AND  WANTED 

YirANTED. — Pathe  Super  Reels,  must  be  cheap 
r  T  and  perfect  condition  ;  what  offers  ? — Bell, 

27,  Boscombe  Rd.,  Merton  Park.  [8230 

Y\7  ANTED. — Magic  Lantern,  electric  preferred, 
T  T  good  condition  ;  full  particulars,  lowest 

price. — Golden,  Broughton  Astley,  Leicestershire. 

[8233 PATHE  Motocamera  B  Projector,  accessories, films,  etc.,  cost  £21,  best  cash  offer  ;  wanted, 

Good  34x2i  Plate  Camera,  good  lens. — -Box  8294, 
c/o  “  The  Amateur  Photographer.”  [8235 

WANTED. — Four  Postcard  D.D.  Slides  for Sanderson  Regular  Camera. — BM/KFYG,  Lon¬ 
don.  [8151 

WANTED. — Plate-holders,  F.P.A.  for  Zeiss  Ideal 6.5x9,  also  Dishes,  4-pl.  and  whole-plate. — 
29,  Horsa  Rd.,  Southbourne,  Hants.  [8240 

SALE 
FURTHER  REDUCTIONS 

44x6  cm.  Zeiss  Ikon  Ermanox,  f/i.8  Emostar 

anastigmat,  3  slides,  F.P.  adapter,  de  luxe  case. 
Cost  £47 .  £12  12  0 

Model  III  Leica,  f/1.5  Meyer  Plasmat,  automatic 
focussing,  slow-speed  shutter,  1  to  i/5ooth  sec. 
Very  latest  model.  As  new.  List /[4418s.  £27  17  6 

Pathescope  Home  Movie  Projector,  complete 
with  mat,  flex,  case  and  instructions.  List  £ 6  15s. 

£3  15  0 

Cine-Kodak  Model  B,  f/x .9  anastigmat,  inter¬ 
changeable  lens  mount,  takes  100  ft.  and  50  ft. 
films,  leather  case.  List  £33 .  £14  14  0 

Kid  Projector,  complete  with  resistance  for  all 
voltages,  latest  model.  As  new.  List  55s.  42$.  6d. 

13  x  18  cm.  Zeiss  Ikon  Ideal,  f/6.8  Zeiss  Amatar 
double  anastigmat,  3  double  slides,  de  luxe  case. 
Cost  over  £30  .  £5  15  0 

Pathescope  200-B  Projector,  latest  model,  com¬ 
plete  with  all  fittings.  List  £15 .  £12  10  0 

2[  Square  Automatic  Rolleiflex,  f/3.8  Tessar. 
case,  latest  model.  List  £24 .  £16  17  6 

Model  II  Leica,  f/2.5  Hektor  anastigmat,  auto¬ 
matic  focussing,  ever-ready  case.  As  new.  List 
£27  7s .  £18  10  0 

V.P.  Ihagee  Roll  Film,  f/3.5  Xenar,  Compur  shut¬ 
ter,  self-erecting  front,  latest  model.  As  new. 
List  £10  18s .  £6  15  0 

3Jx2}  Standard  Roll  Film,  f/4.5  anastigmat, 
delayed-action  Pronto  shutter,  self-erecting  front. 
As  brand  new.  List  £7  15s .  £2  19  6 

Pathescope  Home  Movie  Projector,  fitted  special 
Hermagis  lens,  double-claw  model.  As  new. 
List  £7  15s .  £4  5  0 

i-pl.  Icarette,  f/4.5  Zeiss  Tessar,  Compur  shutter, 
plate  back.  List  £19  19s .  £7  12  6 

3.1x21  De  Luxe  Roll  Film,  f/3.9  anastigmat, 

D.A.  Compur  shutter,  self-erecting  front.  Brand 
new.  List  £11 .  £6  15  0 

Coronet  Cin4  Camera,  f/3.9  anastigmat.  As 
new.  List  price  65s . 39s.  6d. 

Bolex  D.A.  Projector,  250-watt  lamp.  As  new. 
List  £24  .  £19  0  0 

Motocamera  B,  f/3.5  anastigmat,  latest  model. 
List  £6  6s .  £3  19  6 

Motocamera  de  Luxe,  f/3.5  anastigmat.  As 
new.  List  £10  10s .  £6  17  6 

Cine  Nizo,  f/2.8  anastigmat,  2  speeds,  hand 
crank.  Latest  model .  £9  19  6 

Model  C  Kodascope,  electric  motor  drive,  2-in. 
lens.  Perfect  condition.  List  £18  18s.  £7  17  6 

Coronet  Cine  Projector,  for  9.5  film  .  .  25s.  Od. 
3x4  cm.  Miniature,  f/2  Xenon,  Compur  shutter, 

latest  model.  As  new.  List  £15 .  £7  18  6 

I-pl.  Soho  de  Luxe  Reflex,  f/4.5  Xpres,  3  double 
slides,  leather  case.  As  new.  Cost  £40.  £14  17  6 

ONLY  A  FEW  LEFT! 
GET  YOURS  NOW 

Brand  new  and  unused, 
LATEST  1933  MODEL 

AGFA 
SPEEDEX 

Cameras. 
F/8. 8  anastigmat, 
self-erect ing 

font.  List  price 

£3  3S. 

OUR  PRICE 

Any  item  on  5  days’  free  approval  against  full 
deposit.  Highest  possible  exchange  offers. 

THE  CAMERA 
and  Gramophone  CO. 
320,  Vauxhall  Bridge  Rd.,  Victoria,  S.W.1 
Hours  of  Business  :  0  a.m.  to  7  p.m.  (Monday  to  Saturday). 

28 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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ALL 
GRANVILLE 

PRODUCTS 

are 

Guaranteed 
FIRST  QUALITY 

Failure  is  impossible 

if  GRANVILLE 

PRODUCTS  are 

used,  so  why  not  do 

as  nearly  every  other 

reader  does,  and  start 

using  them  to-day  ? 

Some  specimen 

prices 
Gaslight  or  Bromide  Paper. 

3£x  2i,  144  sheets  2/9,  post  free. 

Gaslight  or  Bromide  Postcards. 

20  1/-,  50  1/9,  100  3/-,  post  free. 

Plates,  per  dozen  : 

3£x  2\  1/3,  i-pl.  1/10,  i-pl.  3/9, 
post  free. 

Other  prices  equally  low. 

LEAMINGTON  SPA 

Telegrams  :  “  Granville  Leamington.”  Phone  847. 

LONDON  BRANCH  : 

18,  Gray’s  Inn  Road,  W.C.l. 

BIRMINGHAM  BRANCH  : 

174,  Corporation  Street, 

Telephone  \  „  rftQai  iowiiuuud 
Telegrams /  “°lbori1  5888  Telegrams 

Telephone}.  Central  8482. 

|  EXCHANGE  AND  WANTElT] 

WANTED. — I-pl.  Anastigmat  Lens,  f/6  or  f/4.5, ■with  shutter,  Dallmeyer  Stigmatic  preferred. — 
Box  8301,  c/o  “  The  Amateur  Photographer.”  [8241 

WANTED. — Good  3}x2i  Roll  Film  Folding Camera,  with  f/4.5  ;  full  particulars  and 

price  to — Box  8300,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8242 

WANTED. — Rolleifiex  or  Miniature  Outfit  in exchange  for  i-pl.  Zeiss  Ikon  Tudor  Reflex, 
speeded  to  1/1, 000th,  f/4.5  Tessar,  reversing  back, 
long  rack  extension,  scaled,  frame  finder,  6 
slides,  Zeiss  filter.  Gamma  filter,  exposure 
meter,  solid  leather  case  ;  perfect,  new  1932. — 
Wills,  Trevelyan,  Bodmin.  [8243 

WANTED. — Thornton-Pickard  3Ix2i  Reflex,  must be  double  extension,  f/4.5  Tessar  preferred, 
cash  or  exchange. — Rawcliffe,  Carr  Lane,  Slaithwaite. 

[8250 WANTED. — Three  Empty  9.5  Pathe  400-ft. Reels  ;  full  price  paid. — Bowden,  Rockwell, 
Hannafore,  Looe,  Cornwall.  [8251 

PICCOCHIC  (new),  f/4.5  Meyer  Trioplan,  in Pronto  delayed,  for  V.P.  Plate  Reflex,  good 
f/4.5. — Mayer,  42,  Amersham  ltd.,  New  Cross,  S.E. 

[8080 WANTED. — 6  X 13  cm.  Stereoscopic  Camera,  with accessories  ;  exchange — Zeiss  Prismatic  Bino¬ 
culars  8x24  (value  £7/10);  beautiful  condition; 
cash  adjustment. — 12,  Wyatt  Rd.,  Forest  Gate.  [8272 

OPTICAL  Lantern  Wanted,  electric,  details  and lowest  price  to — Wells,  48,  Cherry  Orchard 
Gardens,  Croydon.  [8275 

EXCHANGE. — Three-valve  Osram  Set,  large  A.C. eliminator,  many  wireless  components,  cabinet 
gramophone  with  electric  and  clockwork  motor, 
high-class  violin  ;  wanted  good  Miniature  Camera, 
larger  camera,  photographic  apparatus. — 9,  Welling¬ 
ton  Rd.,  Wimbledon  Park.  [8281 

WANTED. — Leica  Accessories,  especially  angular view-finder  and  auxiliary  reproduction  de¬ 

vices  ;  state  lowest  for  cash. — Box  8312,  c/o  “  The 
Amateur  Photographer.”  [8286 

WANTED. — An  Adon  and  a  i-pl.  or  I-pl.  Oak Enlarger,  with  electric  fittings  ;  Abbeydale 

or  similar  :  particulars  to — Box  8318,  c/o  “  The 
Amateur  Photographer.”  [8291 

Trade. 

URGENTLY  Wanted. — High-grade  Press,  Reflex, and  Miniature  Cameras,  Cine  Cameras  and 
Projectors,  for  cash  or  in  exchange  for  new 
models  of  every  description  ;  best  allowances  in 
the  trade  guaranteed  ;  send  goods  for  free  valuation  ; 
prompt  settlements. — Ken  &  Co.,  Station  Approach, 
Kew  Gardens,  Surrey.  [8213 

ACCESSORIES 

1 fU  Desk  Trimmer,  lenses,  dishes,  printing JLvJ2  frames,  many  accessories  ;  low  prices  ; 
stamp  particulars. — Redfearn,  103,  Oak  Lane, 
Bradford.  [8229 

PRINT  Cutter,  12-in.  knives,  gauge,  15/-. — E. Thomas,  92,  Albacore  Crescent,  Lewisham.  [8234 

IRIS  Vignette,  unused,  5/-  ;  Single  Resistance, good  condition,  5/-. — Normington,  Riby  St., 
Grimsby.  [8274 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S,  87,  Lamb’s  Conduit  St.,  W.C.l.  Phone, Holborn  6250. 

LLOYD’S. — New  Stock  Enamelled  Dishes,  superior to  any  on  ’the  market,  3  in.  deep,  postcard 
strip,  23x7  in.,  7/6  ;  24x18  in.,  12/6  ;  20x16  in., 
10/6;  15x12  in.,  5/6;  12x10,  4/6;  10x8,  3/6; 
24x16x4  or  5  in.  deep,  15/-  ;  30x20x3  in.  deep, 
15/-  ;  Cascade  Washing  Trays,  set  of  three,  20x16, 
47/6. 

LLOYD’S. — Porceloyd  Roll  Film  Developing  Tanks, 38x15x12,  20/-  ;  tap-hole  and  tap,  2/6  extra, 
all  sizes  ;  stoneware  tanks  in  stock. 

LLOYD’S  Equipment  for  D.  &  P.  Trade,  Walking Snaps,  Studio  Lighting,  Backgrounds,  Drying 
and  Mounting  Machines.  [7526 

LANTERNS  &  ENLARGERS 

ENLARGER,  condenser,  for  3x4,  and  4x4  negs. in  strips,  4  times,  f/6  lens  (home  made),  30/-. 
— 19,  Hampton  Rd.,  Great  Lever,  Bolton.  [8232 

31x2£  to  i-pl.  Vertical  Electric  Fixed-focus  En- 2  larger,  f/6. 8,  condenser,  diffuser,  amber 
screen,  £1/10. — Jones,  4,  Britannia  Rd.,  Banbury, 
Oxon.  [8237 

£2D,OQOworthaf 

SECOND-HAND 

^ZtStRAS 
LONDON’S  FINEST  SELECTION 

Plano  Convex  Condensers,  for  Enlarging  and  Optical  Lanterns. 

4-in.  diameter,  17/6  ;  41-in.  diameter,  20  -  ;  4i-in.  diameter,  22/6  ; 
5*-in.  diameter,  37/6  ;  81 -in.  diameter,  £4  12  6. 

41x31  Adams’  Vesta,  Ross  f/4.5  Xpres  lens,  shutter  speeds  1  to 
l/300th  sec.,  Adams’  patent  view-finder,  changing-box  for  8  plates, 
Mackenzie  adapter,  12  envelopes,  leather  case .  £9  17  3 

41  x  31  Junior  Model  Sanderson,  51-in.  Beck  Convertible  Bvstigm
ar 

f/6  lens.  Universal  shutter,  speeds  1  to  l/150th  sec.,  3  double  plate- 
holders,  F.P.  holder,  leather  case.  In  excellent  condition  £9  12  6 

31  x  2k  N.  &  G.  New  Special  Sibyl,  Ross  f/4.5  Xpres  lens,  also  Dallon 
f/6. 5  Telephoto  lens,  3  double  plate-holders,  F.P.  holder,  leather  case. 
In  good  condition .  ® 

41x31  Sinclair  Una,  double  extension,  revolving  back,  5-in.  Ross 
Zeiss  Convertible  Protar  f/6. 3  lens,  Compound  shutter,  speeds  1 

to  l/250th  sec.,  4  double  plate-holders,  leather  case.  In  excellent 
condition .  ® 

31x2}  Sands  Hunter  Universal,  brass-bound  teak  body,  double 
extension,  revolving  back,  4-in.  Ross  Combinable  f/5.6  lens,  Lukos 

Express  shutter,  speeds  1  to  l/300th  sec.,.  3  double  book-form  plate- 
holders,  F.P.  holder,  leather  case.  In  good  condition.. .  £12  10  0 

31  x  2}  N.  &  G.  Sibyl,  Ross  f/4.5  Xpres  lens,  N.  &  G.  reflex  
finder. 

3  double  plate-holders,  F.P.  holder,  leather  case.  In  good  condition 

£13  19  0 

4.5x6  cm  .N.  &  G.  Baby  Sibyl,  Zeiss  f/4.5  Tessar  lens
^  also  51-in. 

Dallon  Telephoto  lens  f/6.5,  3  double  plate-holders, 
 F.P.  holder 

leather  case.  Good  condition .  si**  u 

31x2}  Soho  Reflex,  revolving  back,  double  ex
tension,  136-mm. 

Ross  f/3.5  Xpres  lens,  3  double  plate-holders. 
 In  brand  new  con¬ 

dition.  List  price  £35.  For .  
0  0 

41x31  Ruby  de  Luxe  Reflex,  revolving  back,
  6-in.  Dallmeyer 

Pentac  f/2.9  lens,  3  double  plate-holders,  F.P.  hold
er,  canvas  case. List  price  £35.  For . 

WESTON 
For  “  STILL  ”  or  CINE  CAMERAS 

This  sensitive  instrument  em¬ 

bodies  a  Weston  Photronic  Photo- 
Electric  Cell  and  gives  correct 
exposure  reading  instantly,  the 

f/  number  being  read  directly  on 
the  scale. 

ELECTRIC 
EXPOSURE METER 

Price,  with 

hinged  cover 
£8:10:0 

4}  x  3}  Tropical  Soho^Reflex,  revolving  back,  5}-in.  Ross  f/4.5 

Xpres  lens,  6  double  plate-holders,  leather  case.  In  excellent  con¬ 
dition.  List  price  £45.  For .  £27  12  6 

4}  x  31  Soho  Reflex,  revolving  back,  double  extension,  6-in.  Dall¬ 
meyer  Pentac  f/2.9  lens,  3  double  plate-holders,  F.P.  holder,  leather 
case.  In  excellent  condition.  List  price  over  £40.  For  £24  16  6 

3}x2}  N.  &  G.  Folding  Reflex,  Ross  f/2.9  Xpres  lens,  2  N.  &  G- 
changing-boxes  for  cut  films,  F.P.  holder,  leather  case.  In  practically 

new  condition.  List  price  £70.  For .  £36  12  6 

Postcard  Size  Tropical  Soho  Reflex,  6}-in.  Ross  f/4.5  Xpres  lens, 
F.P.  holder,  changing-box,  leather  case.  In  good  condition  £21  10  0 

3}  x  2}  Ensign  Roll  Film  Reflex,  4-in.  Dallmeyer  f/4.5  anastigmat 
lens  and  a  9-in.  Dallmeyer  f/6.5  Telephoto  lens,  self-capping  focal- 

plane  shutter,  speeds  l/25th  to  l/500th  sec.,  leather  carrying-case. 
In  new  condition.  List  price  £20.  For . £13  12  6 

4.5x6  cm.  Baby  Soho  Reflex,  revolving  back,  quick-wind  self-cap¬ 
ping  focal-plane  shutter,  4-in.  Cooke  Series  Ila  f/3.5  lens,  3  double 
plate-holders,  F.P.  holder,  leather  case.  In  excellent  condition. 
List  price  £35  12s.  6d.  For .  £22  10  0 

3}x2}  Adams’  Verto,  for  roll  films  and  plates,  double  extension, 
4-in.  Ross  f/5.5  Combinable  anastigmat  lens,  single  lenses  7-in.  focus, 
shutter  speeds  1  to  l/250th  sec.,  3  double  plate-holders,  F.P.  holder, 

hooded  focussing  screen,  lens  hood  and  leather  case.  In  good  con¬ 
dition.  Original  price  £47  10s.  For .  £17  12  6 

“AMERICAN  PHOTOGRAPHY.”  Profusely  illustrated, 

up-to-date  articles.  Monthly  article  on  Miniature  Cameras. 

Monthly  2s.,  postage  3d.  Last  3  numbers  5s.  post  free. 

SANDS  HUNTER&gLTD 37  BEDFORD  ST  STRAND 
LONDON,  W.C.2. 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM.  • 
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CINEMATOGRAPH 

PROJECTION 

LENSES  r . 
By  PATHE,  FRERES  and  other  ̂   / « 
well-known  makers.  To  clear  f 

Short-focus  Anastigmat  Ditto 
BUSCH  GLAUKAR.  1 7/6  each.  EACH. 

WANTED  FOR  CASH.— Microscopes,  Telescopes, 

Binoculars,  Cin6  Cameras,  etc.  Best  prices  given. 

BROADHURST,  CLARKSON  &  CO. 
TELESCOPE  HOUSE,  03.  FARRINGDON  ROAD,  LONDON,  E.C.l 

For  INDOOR  PORTRAITS 

2,000 
C-  P. 
LAMP 
with  Reflector 

and  7-ft.  flex, 
with  wall  plug 

fitting  com¬ 

plete. 

20/- Please  state  voltage  when  ordering. 

When  using  this  Floodlight 
Reflector  exposures  can  be 
from  1  to  2  seconds  at  f4.5. 

Nitraphot  Exposure  Meter  1/6  extra. 

SANDS  HUNTER  &  CO.,  LTD.  S™a 

The  “DREMMETER” 
An  inexpensive  meter  for  finding  the 
correct  exposure  for  gaslight  or 

bromide  prints  or  enlargements. 

The  Dremraeter  is  placed  in  the 
printing  frame  or  on  the  enlarging 

easel,  and  a  test  print  made  which 
will  show  the  correct  exposure  for 

any  make  of  bromide  or  gaslight 

paper. 

PRICES  :  3Jx2}  in.  . .  2s.  6d. 

i-pl.  (41  x  31  in.)  3s.  Od. 

9  x  12  cm.  . .  3s.  0d.  ̂  

From  Photographic  Dealers,  or 

DREW  PRODUCTS  Ltd.,  37,  Bedford  St.,  Strand,  W.C.2 

■  DR  E  M  M  ET  ER" 

i  J 

IT  j 

,!|  1 

1  1 . - 

i 

:  I _ 

mint  wtveri 

mm 
PLEASE  GIVE 
.GENEROUSLY 

REMEMBRANCE 
DAY 

|  LANTERNS  &;  ENLARGERS  ] 

ENLARGER  (Vertical)  Ihagee,  i-pl.  to  15x12, ruled  baseboard  attached,  f/6.3  Triplex 
anastigmat,  opal  screen,  75-c.p.  bulb,  flex,  plug  ; 
good  condition,  £3  ;  list  price  £6.— C.  Williams, 
77,  Ingleby  Rd.,  Ilford.  [8257 

ZEISS  Miraphot  i-pl.  Enlarger,  3|  x  21  adapter, Zeiss  Tessar  f/4.5,  perfect  condition. — Nicholls, 
Ewhurst,  West  Town,  Bristol.  [8248 

LANCASTER  Vertical  Enlarger,  34x2},  electric, semi-automatic  focussing,  f/6.3  lens,  condenser, 
masking  carrier  ;  cost  £8  ;  perfect  condition,  £4. 
—7,  Blenheim  Crescent,  South  Croydon.  [8276 

21x34  Vertical  Enlarger,  Lancaster  Amplus  No.  2, 2  condenser  type,  for  use  with  own  camera, 
fitted  for  gas,  but  easily  converted  ;  perfect 
condition,  35/-. — S.  F.  Woodhouse,  8H,  Beaconsfield 
Buildings,  York  Rd.,  N.l.  [8283 

Trade. 

J^ANCA
STER 

JJ1NLARGERS VERTICAL  and  Horizontal,  for  every  size negative,  from  Leica  to  12x10;  Condensers, 
diffused  or  mercury  vapour  illumination  ;  semi¬ 
automatic  focussing. 

J^IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

/'YLEARANCE  Sale  List  of  Shop-soiled  Enlargers, 
post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

LANTERN  Slides  from  negatives,  prints,  etc.  ; 
best  possible  results  ;  many  years’  experience  ; 

write  for  list  PE. — Flatters  &  Garnett,  Ltd., 
309,  Oxford  Rd.,  Manchester.  [0096 

CLUB  ANNOUNCEMENTS  | 

THE  MANCHESTER  PHOTOGRAPHIC  SOCI¬ ETY,  open  to  gentlemen  only,  have  vacancies 
for  young  and  keen  workers  ;  subs,  only  7/6  per 
annum  ;  fortnightly  meetings  ;  please  apply — 
T.  B.  Turner,  20,  Longton  Avenue,  Withington, 
Manchester.  [8226 

MATERIALS 

Trade. 

CITY  PHOTO  WOR.KS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets,  and  all 
D.  &  P.  lines  ;  big  catalogue  free.— City  Photo 
Works,  Southport.  [0002 

4TTWOOD,  Hadleigh,  Essex. — Reliable  materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

ATTWOOD  Flat  Films,  Superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  i-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  Superfine  quality  ;  300  and 600  H.  &  D.  ;  1-pl.,  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9 
dozen,  5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 

per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous:  6x4},  3/6  per  gross; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

ALLENS  Super  Gaslight  (the  quality  paper)  for D.  &  P.  Finishers,  3ix2i  1/8,  4}x2}  2/6 
per  gross  (12  gross  or  above)  ;  sample  gross  2/-. 
— Below. 

ALLENS  Super  Plates,  41x31,  1/6  dozen  (6-dozen lots),  61x4J  2/6  dozen  (27/6  gross)  ;  Special 
Iso  700  H.  &  D.  (same  price).- — Below. 

ALLENS  Super  Chemicals  :  Amidol  2/9,  Metol 3/6,  Hydroklnone  1/9,  Pyro  2/9  1  lb. — Below. 

ALLENS  D.  &  P.  Order  Pads,  7/6  dozen  ; special  De  Luxe  Wallets,  1/6  100,  60/- 

orders  carriage  paid  ;  send  for  Finishers’  List. — 
Allens,  168,  Oldham  Rd.,  Manchester,  4.  [0092 

ALLENS  CAMERA  EXCHANCE  SERVICE 
Two-thlrda  (approximately)  allowed  a* 

part  payment  on  modem  camera* , 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and 
date  purchased,  with  particulars  also 
of  new  apparatus  required. 

ROLLEIFLEX 

CONTAX 

LEICA 
PROMINENT 
BRILLIANT 

ETUl.BALDAX 
CINE-KODAK 
SUPERB,  Etc. 

ALLENS,  168,  OLDHAM  RD.,  MANCHESTER,  4 
See  Cameras  and  Lenses,  Materials,  and  Enlargements  columns. 

I  AlllOir  DACTAI  CPDVIOP  I 

I 
LU1U,  inninwiMW.  uouionn  ̂  

_  Id.  Stamp  P.C.  lor  List  and  Terms. 

^SPEEDY  D.  &  P.  Ltd.,  Shelford  Place,  N.I^J 

QUICK  POSTAL  SERVICE 
DEVELOPING.  VELOX  PRINTS.  KODAK  ROYAL  BRO¬ 

MIDE  ENLABGEMENTS.  1934  P.C.  AND  J-PLATE  CALEN¬ 
DARS.  XMAS  CARDS.  WOOD  FRAMES,  ALL  KINDS. 

BRAEMAB  FRAMES.  PASSE-PARTOUT  BINDING. 
-  SEPIA  AND  BLUE  TONES.  BIG  PRINTS. 

uVTS,  POSTCARDS.  PORTRAIT  GIFT.  SUN- 
ftOR  SNAPS  KUTOGRAPH  Regd.  KUTOGRAPH 

IDARS.  Regd.  FOTOZO  Regd.  GLAZING 
REDUCING,  INTENSIFYING,  LANTERN 

SLIDE8. 

DIARIES 
for  1934 
“THE  AUTOCAR”  MOTORIST’S  DIARY 
and  Handbook  of  Motor  Sport 

Includes  the  principal  motoring 

competitions,  events  and  records, 
Brooklands  handicap  tables,  etc., 

and  many  additional  features. 

“THE  MOTOR  CYCLE”  DIARY 
For  every  keen  rider.  Gives  a 
wealth  of  information  on  all 

motor  cycling  topics,  conveniently 

arranged  for  quick  reference. 

“THE  WIRELESS  WORLD”  DIARY 
Invaluable  to  all  wireless  enthusi¬ 
asts.  Contains  78  pages  of  useful 

information  on  a  variety  of  wire¬ 

less  problems. 
Uniform  in  size,  style  and  price. 
Bound  in  leather  cloth  4£x3£ 

inches,  round  corners,  gilt 

edges,  pencil  in  binding  loop. 

Each  1  /6  by  post  1  /7 

From  all  booksellers,  stationers 

and  bookstalls,  or  direct  from 
the  Publishers  : 

ILIFFE  &  SONS  LTD. 
Dorset  House,  Stamford  Street,  London,  S.E.I 

30 
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The  Camera  Exchange  &  Midlands 

END  OFO  A  |  17 SEASON 

Final  Reductions  in 

Second-hand  Cameras,  Projectors, 

Cine  Cameras,  Screens,  Enlargers. 

>  f  SEE  OUR  WINDOWS 

GALLOWAYS  Photographic  Chemittt 
VICTORIA  SQUARE,  BIRMINGHAM 

(Opposite  O.P.O .)  Phone  :  MID.  6670. 

NUACE 
The  perfect 

MOUNTING  CORNER 
No  slot*  or  slits.  In  eight  colours. 
Per  packet  of  ioo  corners.  ... 6cl. 

Write  for  sample  27A,  post  free. 
Ensign  Ltd.,  High  Holborn,  London. 

FREE  SAMPLE 

Here’s  Quality  at  the  Right  Price  ! Your  film  Developed  and  1  Velox  glazed  print  made  from  each 

negative:  V.P.  and  3£x2£,  8  exposures,  1/2,  No.  116  (2£  x  4£) 

1/6,  4£x3£  1/3,  5  £  x  3  £  1/8.  1/6  dozen,  1/-  £  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  4  dozen,  8£x6£;  2/0 

dozen,  1/6  £  dozen,  6£  x  4J  enlargements,  2/-  20  x  16,  15  x  12  1/9, 
12  x  10  1/3,  10  x  8  1/-,  8£  x  6£  9d.,  6£  x  42  6d. 

j  PROMPT  DISPATCH  OF  ALL  ORDERS. 
Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 

Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER. 

“  The  Amateur  Photographer.”  11/10/33 

ADVANCED  WORKERS’  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Tuesday,  October  31st. 

“  The  Amateur  Photographer.”  11/10/33 

INTERMEDIATE  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Tuesday,  October  31st. 

“The  Amateur  Photographer.”  11/10/33 

BEGINNERS’  COMPETITION 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Tuesday,  October  31st. 

“The  Amateur  Photographer.”  11/10/33 

PRINT  CRITICISM 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Wednesday  following  date  of  issue. 

“  The  Amateur  Photographer.”  11/10/33 

ENQUIRY  COUPON 
This  Coupon  to  be  affixed  to  back  of  print. 

Available  till  Wednesday  following  date  of  issue. 

“The  Amateur  Photographer.”  11/10/33 

CYCLE  AND  MOTOR  CYCLE 
PHOTOGRAPHIC  COMPETITION 

This  Coupon  to  be  affixed  to  back  of  priot. 

MATERIALS 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers welcomed. 

K ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.,  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

R ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

R ALTON,  Glasgow,  409 l,  Argyle  St.  Prices  less postage  to  callers. 

KAJjTON  Chloro-bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets,  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

R ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20x16  6/3  dozen  ; 
15X12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  J-pl.  2/-,  5/9  gross  ; 
i-pl.  3/6,  41x2|  3/6,  31x21  2/6  gross,  12  gross 
21/6. 

R ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

R ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-  ;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  31x21  glossy* 2/-  gross,  12-gross  lots  20/-. 

XT' ALTON  Gaslight  Paper,  1|X24,  1/6  gross  ; 
31x21,  1/6  72  sheets,  2/6  gross  ;  41X2J  and 

i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 

9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  :  Vigorous,  3/-  100, 

1/9  50. 

K ALTON  Self-toning  Postcards,  glossy  and  matt cream,  4/-  100,  32/6  1,000. 

K ALTON  Bromide  Commercial  Glossy  Double¬ weight,  10x8,  36  sheets  3/6;  1/1-pl.,  2/6; 
i-pl.,  72  sheets  2/6. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9  ;  34x21,  4  dozen  5/-,  backed  5/9  ; 
Lantern  Plates,  3  dozen  5/-. 

R ALTON  Roll  Films,  first  quality,  8  exposures  : If  x2i,  9/-  dozen  ;  3ix2i,  10/- ;  24x4i,  12/-; 
6_iexposures  :  3ix4i,  18/-  ;  51x31,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3ix2f,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; i/Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, ,\etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 
send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality 

1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal;  all  surfaces  ;  31x21,  1/3  72  sheets, 

2/-  gross  ;  41x2f  and  i-pl.,  1/9,  3/-  gross  ;  i-pl. 
1/9  36,  whole-plate  2/9  36.  [0026 

LLOYD’S  Clearance  Sale  of  Bankrupt  Stocks, £20  worth  for  20/-,  case  containing  10,000 
Bromide  Postcards,  strips  of  6  and  singles,  glossy, 
matt,  semi-matt,  500  sheets  bromide  Nikko  paper, 
21x71  in.,  in  packets  of  100  ;  500  sheets  cream 
bromide  paper,  151x121,  all  usable  material,  but 

no  guarantee  of  quality. — Lloyd’s,  87,  Lamb’s Conduit  St.,  W.C.l. 

LLOYD’S  Clearance  Sale  Roll  Films,  date  expired, all  usable,  Kodak,  Ensign,  Wellington,  all 

sizes,  3/6  dozen,  30/-  gross. 

LLOYD’S. — Eastman  Negative  Film  Stock,  un¬ perforated  35-mm.,  sealed  tins,  20/-  ;  perfor¬ 
ated.  200-ft.  tins,  20/-.  [8220 

ENLARGEMENTS 

Trade. 

BROMIDE  Enlargements  from  snap  negatives  : Whole-plate  9d.,  i-pl.  6d.,  Postcards  2d.  each, 
postage  extra.' — W.  Shepard,  682,  Carlton  Rd., 
Nottingham.  [8266 

A  neat  and  novel 

design  in  a  small 
camera — the 

PER.KEO 
Taking  16  exposures 

3x4  cm.  on  an  8-ex. 
V.P.  film,  the  Perkeo 

is  a  splendid  exam¬ 
ple  of  the  new  trend 

in  small  camera  de¬ 
sign.  You  can  focus 
on  a  large  milled 
wheel  either  before 

or  after  pressing  the 

opening  catch,  and  a 
single  movement 
closes  the  camera  at 

any  focussing  dis¬ 
tance.  Optical  view¬ finder  and  sensible 

sling  handle. 

With  SKOPAR  F/4.5  LENS  and  EMBEZET  SHUTTER, 

£7  :  15  :  0 
With  SKOPAR  F/3.5  LENS  and  COMPUR  SHUTTER, 

£10  :  17  :  6 

With  HELIAR  F/3.5  LENS  and  COMPUR  SHUTTER. 

£12  :  15  :  0 
Send  for  a  copy  of  the  New  Voigtlander 
Catalogue,  or  ask  your  nearest  dealer. 

PEELING  &  VAN  NECK,  LTD. 
4/6,  HOLBORN  CIRCUS,  LONDON,  E.C.l. 

Buy  Your 

Christmas 

FOLDERS— Now 
We  have  Thousands  in  Stock. 
NEW  DESIGNS.  EXCEPTIONAL 

VALUE. 

For  Postcards,  Cabinets  and  Amateur  sizes 

Slip-in  Folders  for  Postcards. 
Prices  from  : 

21-  50,  3/6  100,  25/-  1,000 
Post  free. 

SAMPLE  PARCEL 

We  will  send  a  BUMPER  PARCEL  of 

Assorted  Xmas  Folders,  suitable  for  all 

sizes,  post  free  for  1/-;  or  for  2/6  we 
will  include  our  range  of  Calendars. 

These  samples  are  unmarked,  and  can 
be  resold  at  a  profit. 

ORDER  EARLY.  DO  IT  NOW! 

MARSHALL  &  CO. 
FORD  STREET,  NOTTINGHAM. 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK, 31 
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ENLARGEMENTS 

T  rade. 

1/Q  DOZEN,  Hid.  6,  6d.  3,  3d.  1.— Postcards, /O  from  small  film  or  plate,  retouching  and 

vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  81 X  6J mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  8Jx6I  10d., 
10x8  1/1,  12x10  1/4,  15x12  2/1;  mounted 

A.B.  or  P.S..  81x61  1/6,'  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 

trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity,  glossy  or  semi-matt. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  [0094 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.,  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

COLOURED  Enlargements. — P.C.  1/-,  4 -pi.  1/6, 81x61  2/-. — Ainsworth’s,  40,  King  St., 
Burnley.  [8296 

PRINTING,  COPYING,  DEVELOPING 

7, 
Trade. 

!  PER  GROSS,  40/-  per  1,000,  including  title, 
/  best  Photographic  Postcards  on  Kodak 

Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3^x21  1/-  ; 

4ix3|  1/3,  51  '31  1/8  ;  write  for  lists  ;  see  also 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 FILMS,  any  size,  Developed,  Printed  and  61x41 Enlargement  1/-  (enclose  stamp)  ;  specimen 
Enlargement  four  stamps  and  negative. — Appledore, 
66,  Eveline  Rd.,  Mitcham,  Surrey.  [8212 

ALL-BRITISH 
PHOTO  PLATES  &  PAPER 
GASLIGHT  PAPERS 
v.p. 

31x21 
21x41 

1-plate 

5x4 Postcard 

1  9  per  gross 
2/9 

3  7 

4 1. 

5/6 

5/4 

BROMIDE  PAPERS 

l-p!ate 

8x6 81x61 

10x8 I2x  10 

I5x  12 

7/9  per  gross 

12'- 

13/11 

20  - 

30/- 
45  - 

GLOSSY,  SILKY  OR  MATTE 
3  Grades 

VIGOROUS,  ORDINARY  OR  SOFT 
POSTCARDS,  GASLIGHT  OR  BROMIDE 

22/-  per  1,000.  11/-  per  500.  2/9  per  100. 

Singles  or  strips. 

PLATES 

Special  Rapid  300  H.D.  Iso  Press  600  H.D. 

31x21  ..  1/3  per  pkt.  f  Postcard  ..26  per  pkt. 
i-piate  . .  1/9  „  ,,  j  i-plate  .  .  3/6  ,,  „ 

MARTIN 
Photographic  Chemist, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

PRINTING,  COPYINC,  DEVELOPING  | 
Trade. 

SMALL  Films  Postcard  Enlargements,  2/-  dozen assorted. — Moon,  Photographer,  35,  Bolsover  St., 
London,  W.l.  [8278 

REPAIRERS 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holbom,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

|  TUITION.  BOOKS,  etc.  ~  j 
Trade. 

EVERY  Ambitious  Amateur  Photographer  inter¬ ested  in  Press  Photography  should  send 

immediately  for  free  prospectus  on  “  Making 
Money  with  your  Camera.”  Send  postcard  to-day. 
— World’s  Photographic  Academy,  5,  Shannon 
Terrace,  Chadwell  Heath,  Essex.  [8173 

L.C.C.  Evening  Classes,  Photography,  Theory and  Practice  for  amateurs,  9-months’  course,  7/-. 
— Write,  Photography,  13,  Gt.  St.  Andrew  St., 
W.C.2.  [8271 

|  RETOUCHING  | 
Trade. 

RETOUCHING. — First-class  work  promptly  exe¬ cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5386 

Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements. 

LATEST  MODELS  IN  STOCK 
3£x2]  No.  1  F.P.  Kodak  Roll  Film,  f/6.3  anastigmat, 

screw  focussing,  leather  case.  Very  P0#0#n 
good  condition.  List  £3  7s.  6d . 
3x4  cm.  Zeiss  Kolibri,  16  exposures  on  V.P.  roll 

film,  f/4. 5  Novar,  Telma  shutter.  Good 
condition.  List  £8  12s.  6d . 

4^x3}  T.-P.  Special  Ruby  Reflex,  sf-in.  Cooke  f/4. 5, 

revolving  back,  3  slides,  F.P.  adapter,  •Cfi.'l  C.fi case.  Good  condition .  lu.lw.U 

81-in.  Zeiss  Tessar  f/4. 5,  iris,  in 
focussing  mount.  Good  condition.  ...  X  • 

16-mm.  Ensign  Auto  Kinecam,  i-in.  f/2.6  lens,  slow, 
normal  and  fast  speeds,  case.  Good 
condition.  List  £18  18s . 

3£x2£  Certotrop  Hand,  double  extension,  rise  and 
cross,  delayed  Compur,  Schneider  Xenar  f/2.9  (lens  and 

shutter  easily  detachable  as  a  unit),  F.P.  adapter,  roll- 

film  holder,  6  slides,  leather  case  for  P*|  0.1  ft.A 
outfit.  Very  good  condition . 

16-mm.  Ensign  Silent  Sixteen  Projector,  100-watt 
lamp,  resistance  to  250  volts.  Good  PI  C#1  C.A 
condition.  Cost  £26  5s .  X 1  □  •  1  □  •  U 

3A  x2i  Newman  &  Guardia  Revolving  Back  Reflex, 
Meyer  Double  Plasmat  f/4  (foci  5l  in.  and  82-in.), 

double  extension,  F.P.  adapter,  3  D.D.  POO  • |  A#A 
slides,  case.  Good  condition . 

73  LORD  ST. 
LIVERPOOL 

9.5-mm.  Pathe  Kid  Projector,  and  re-  fl  C.A 
sistance.  As  new.  List  £2  15s .  X1.1DIU 
3^x2}  Enolde  Roll  Film,  perfect  focussing,  as  patent 

telescope  finder,  coupled  to  taking  lens,  shows  magnified 

image  of  centre  of  subject,  self-erecting,  Zeiss  Tessar 

f/4. 5,  Compur,  leather  case.  Good  con-  f  7  1  7  n 
dition .  dk«:l/:0 

Leica  Model  I,  f/3.5  Elmar,  3  roll-film  rft.fi.ft 
chambers,  range-finder,  case.  Good  condition.  dCO.O.U 
4Jx3I  Dallmeyer  Press  Reflex,  reversing  back,  6-in. 

Dallmeyer  Press  f/3.5,  3  slides,  F.P.  fni  C.A 

adapter.  Good  condition  .  dCO.lO.U 

3£  x  21  Minimum  Palmos  Focal-plane,  Zeiss  Tessar 
f/4. 5,  2  D.D.  slides,  F.P.  adapter,  leather  CC.t  7.C 
case.  Good  condition .  XO.lf.D 

9.5-mm.  Pathe  Projector,  Type  C  motor,  super  reel, 
26-mm.  Pathexor  Krauss  lens,  Lodex  50-watt  lamp- 

house,  transformer  for  A.C.  Good  con-  f  4  A.1  7.C 

dition.  List  £17  is .  IlU.l/.O 
4}x3£  T.-P.  Junior  Special  Reflex,  revolving  back, 

6£-in.  Cooke  Series  XI  f/3.5,  6  slides,  F.P.  Cl  1  .1  C.A 

adapter,  case.  Fair  condition.  List£i6  19s.  II  l.lO.v 
34  x 2.1  Ermanox  Focal  Plane,f/i.8  Emostar,  r  O C  .  A .  A 

3  D.D.  slides,  F.P. A.,  case.  Good  condition.  XOiJ.  vl  .U 

281  OXFORD  ST. 
London,  W.l 

Fourteen  doors  West  of  Circus.  WEST  BOUND  BUSES  STOP  HERE. 

3Jx  2 \  Double  Extension  Hand,  f/6.8  Goerz,  7  speeds, 
rise  and  cross,  negative  finder,  F.P.  adapter,  PO.A.A 

3  D.D.  slides,  leather  case.  Good  condition. 
3Vx2£  Ensign  Popular  Reflex,  5f-in.  Cooke  Luxor 

f/4. 5,  reversing  back,  Rollex  roll-film  PC#A#A 
holder,  case.  Fair  condition . 

3x4  cm.  Zeiss  Baby  Ikonta,  16  exposures  on  V.P.  roll 
film,  Tessar  f/4. 5,  delayed  Compur,  case.  ■C,7*7*fl 

4£x3i  T.-P.  Junior  Special  Reflex,  revolving  back,  6£-in. 
Cooke  f/3.5,  F.P.  adapter,  6  slides,  case,  £|A#^A#A 

Very  good  condition.  List  £18 . 
3ix2.l  Zeiss  Trona  Hand,  double  extension,  delayed 

Compur,  Tessar  f/4. 5,  F.P.  adapter,  3  ̂   1  1  *1  1  .A 

slides,  case.  As  new . 
16-mm.  Bell  -  Howell  Filmo  75  Camera,  f/3.5  lens, 

case.  Very  good  condition.  List  £18:18:0 

3£x2.V  T.-P.  Duplex  Ruby  Reflex,  revolving  back, 
5^-in.  Ross  Xpres  f/4. 5,  F.P.  adapter,  4  D.D. /slides, 
filters,  case.  Very  good  condition.  £21:0:0 

3£x2.]  Newman  &  Guardia  Folding  Reflex,  revolving 
back,  6-in.  Dallmeyer  Dalmac  f/3.5,  F.P.  adapter, 
3  D.D.  slides,  leather  case.  Almost  COA.A.A 

new.  List  £56  .  XOU.U.U 

37  BOND  ST. 
LEEDS 

Any  item  sent  on  five  days'  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange 
allowance. 

Leica  Cameras  and  Accessories,  recent  9.5-mm.  and  16-mm.  Cine  Cameras  and 
Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modern  Microscopes, 

bought  for  cash. 

DILLON  ITC  H I  SOM 
28,  Old  Bond  St.,  W.r. 

35,  Brompton  Rd.,  S.W.3. 
2,  Angel  Court,  E.C.2. 

(Stock  Exchange). 

121,  Cheapside,  E.C.2. 

140,  Fenchurch  St.,  E.C.3. 

35,  Ludgate  Hill,  E.C.4. 
13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.11. 
2,  Northumberland  Avenue,  W.C.2. 

191-2,  Tottenham  Court  Rd.,  W.i. 

Holloway. — 66a,  Seven  Sisters  Rd. 
Crouch  End. — 17,  Topsfield  Parade. 
Kingston. — 30-32,  Thames  St. 
Croydon. — 12,  George  St. 

Catlord. — 62a,  Rushey  Green. 
Wattord. — 142,  St.  Albans  Rd. 
Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 

LTD. 

ESTD. 1750 
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COME  WEST  FOR  THE  BEST ! 
FIRST  EASY  PAYMENT  SECURES. 

LEITZ  LEICA 

‘VALOY’ 
ENLARGER 

lias  a  wood  baseboard 

and  75-watt  hanging 
lamp.  There  is  a  special 
device  to  hold  the  film 

flat,  accomplished  by 

means  of  a  helical  adjust¬ 
ing  arrangement. 

Supplied  without  lens 
and  printing  board. 
Fitted  with  helical  screw 
mount  to  take  lens. 

£7:5:0 
Nine  monthly  payments 

of  16  11. 

EASY 

TERMS 

Anything  on  9 

monthly  pay¬ 

ments. 

Only  5  per  cent 
added  (or  5s. 

if  under  £5). 

£2  16s 

MODEL 
III Tlhe  NEW  LEICA 

The  latest  advance  in  Leica  construction. 

Gives  long  instantaneous  exposures  of  1,  k  and  \  sec.,  or  any 

intermediate  fractions,  in  addition  to  l/20th-l /500th  sec. 

Has  telescopic  range-finder 
withmagnification  1 1  times, 

and  eyepiece  for  focussing 
the  image. 

With  standard  Elmar  f/3.5 

£25:0:0 
Nine  monthly  payments  of 

56  2. 

AUTOMATIC 

“ROLLEIFLEX” 
Here  is  the  camera  to  get  life  into  all 

your  pictures.  Has  every  gadget  that 
goes  for  absolute  perfection.  Takes 
12  exposures  on  standard  roll  film. 

Fitted  with  Zeiss  Tessar  f/4.5  lens, 

£20 
Nine  monthly  payments  of  46  8. 

F/3.8  Zeiss  Tessar .  £22  10  0 

Nine  monthly  payments  of  52  6. 

SEND  FOR  OUR 

FREE  LISTS 
Choose  your  camera  from  these  fully 

illustrated  books  of  new  and  second¬ 

hand  apparatus.  There’s  a  list  for 
cin<*  apparatus,  too.  State  which  you 
require  and  please  include  2d.  postage. 

♦ 
Appointed  Associate  of  the  Institute 

of  Amateur  Cinematographers. 

GENEROUS  EXCHANGE  DEALINGS. 

BOND  ST.  BARGAINS 
On  free  approval  to  post-buyers 

against  full  cash  deposit. 

1 

—

 

 

Vest  Pocket  Kodak  Series  III,  Kodar  f/7.9  lens, 

2-speed  shutter.  Cost  £2  2s .  £1  5  0 

2

—

 

 

Vest  Pocket  Roll  Film  Goerz  Tenax,  f/4.5  Dogmar 

lens,  
Compur  

shutter,  

1  to  
l/300th  

sec.  
Cost  

£8 
£5  5  0 

3 

—

 

 

520  Ikonta,  16on31x2j,  Novar  f/4.5  lens,  Com¬ 

pur  
shutter,  

1  to  l/300th  

sec .
 
 

£6  
6  0 

4 

—

 

 

4  3  cm.  Zodelette  Roll  Film,  16  on  V.P.  size, 

Monar  
f/11  

lens,  
3-speed  

shutter.  

Cost  
£1  5s.  

17s.  
6d. 

5 

—

 

 

Box  Tengor,  16  on  V.P.  size,  Novar  f'6.3  lens. 

Cost  £2  7s.  6d .  £1  12  6 

6 

—

 

 

31  21  Cocarette  Roll  Film,  f  4.5  Zodellar  anas- 

tigrnat  lens.  Compur  shutter,  1  to  l/250th  sec.  Cost 
£8  8s .  £4  10  0 

7  3]  21  Roll  Film  Cocarette,  Novar  f/6.3  anas- 
tigmat  lens,  Derval  3-speed  shutter.  Cost  £3  10s. 

£1  19  6 

8

—

 

 

V.P.  Roll  Film  Sibyl,  T.T.  &  H.  Sibyl  Cooke  f/4.5 

lens,  
speeded  

shutter,  

h  to  
l/200th  

sec.  
Cost  

£23  
5s. £9  9  0 

9 

—

 

 

21  Square  Rolleiflex  Roll  Film  Reflex,  Zeiss  f/3.8 

lens,  
Compur  

shutter,  

1  to  
l/300th  

sec.  
Cost  

£18  
15s. £14  14  0 

1

0

—

 

 

Leica  Model  I,  Elmar  5-cm.  f/3.5  lens,  focal- 

plane  shutter,  l/20th  to  l/500th  sec.  Cost  £15  £9  9  0 

11 

—

 

 

Contax  Model  III,  built-in  range-finder,  Zeiss 

Tessar  f/2.8  lens,  shutter  speeds  1  to  1/1, 000th  sec. 
Cost  £30  .  £24  0  0 

12 

—

 

 

Zeiss  Kolibri  Roll  Film,  16  on  V.P.  size,  Tessar 

f/3.5  anastigmat  lens,  Compur  shutter,  1  to  1  300th 
sec.  Cost  £13  10s .  £10  10  0 

13 

—

 

 

4  3  cm.  Mentor  Roll  Film,  Zeiss  Tessar  f/3.5 

lens,  Compur  shutter,  1  to  l/300th  sec.,  D.V.  finder. 
Cost  £14  .  £9  9  0 

14 

—

 

 

la  Pocket  Kodak,  Kodar  f/7.9  lens,  2-speed 

shutter.  Cost  £2  17s.  Od .  £1  10  0 

15 

—

 

 

Cine-Kodak  Model  B,  100-ft.  16-mm.  film, 

f/6.5  lens.  Cost  £18  18s .  £4  4  0 

16  — S.10  Kinamo  16-mm.  Cine  Camera,  motor 
drive,  f/2. 7  Zeiss  Tessar  lens.  Cost£24....  £12  12  0 

17 

—

 

 

Siemens  16-mm.  Cine  Camera,  holds  50-ft. 

film, f/2. 8  lens,  8, 16  and  64 speeds.  Cost. £30  £25  0  0 

1

8

—

 

 

Filmo  70a  16-mm.  Cine  Camera,  Cooke  U.F. 

f/3.5  lens,  tan  case.  Cost  £57  10s .  £17  10  0 

19 

—

 

 

31  21  T.-P.  Special  Ruby  Reflex,  Cooke  f/4.5 

anastigmat  lens,  revolving  back,  shutter  speeds  l/10th 

to  1/1, 000th  sec.  Cost  £12  12s .  £8  17  6 

20 

—

 

 

i-pl.  Ensign  de  Luxe  Reflex,  f/3.4  Aldis  lens, 

focal-plane  shutter,  l/10th  to  l/840th  sec.,  tan  case, 
3  D.  slides,  F.P.  adapter.  Cost  £30  5s .  £14  14  0 

21 

—

 

 

i-pl.  Soho  Reflex,  revolving  back,  rising  front, 

Ross  Xpres  f/4.5  anastigmat  lens,  focal-plane  shutter, 
J '8th  to  l/800th  sec.,  black  case,  3  D.  slides,  F.P. 

adapter.  Cost  £32 .  £17  17  0 

22 

—

 

 

Newman  &  Guardia  Folding  Reflex,  Pentac 

f/2. 9  lens,  focal-plane  shutter,  l/8th  to  l/800th  sec., 

tan  case,  F.P.  adapter,  3  slides.  Cost  £59 10s.  £29  10  0 

23 

—

 

 

i-pl.  Ross  Panros  Focal-plane,  
Ross  Xpres 

f/4.5  lens,  shutter  1  15th  to  1 /1,000th  sec.,  black 

case,  2  D.  slides.  F.P.  adapter.  Cost  £30.  . .  £16  16  0 

2

4

—

 

9

 

 

12  cm.  Nettel  Focal-plane,  
Zeiss  Tessar 

f/4.5  

anastigmat  

lens.shutterspeeded  

l/3rd  

to  
1/2, 

000th 
sec.,  

tan  

case,  

3  
D.  

slides,  

F.P.  

adapter.  

Cost  

£49  

10s. £32  10  0 

2

5

—

 

3

1

 

 

21  Etui  Folding  
Plate,  single  extension, 

Radionar  f/4.5  lens,  Compur  shutter,  1  to  l/250tli 
sec.,  F.P.  adapter.  As  new.  Cost  £8  10s.  £6  6  0 

2

6

—

 

6

 

 

13  lea  Polyscope  
Stereo  Camera.  

Zeiss  Tessar 

f/4.5  anastigmat  lenses.  Compound  shutter,  1  to 

1,150th  sec.,  rising  front  and  pan.  movement,  black 
case, 2  changing-boxes, 6 slides.  Cost  £47 10s.  £22  11  0 

2

7

—

 

3

1

 

 

21  Mentor  
Folding  

Reflex,  
horizontal  

only, 

Eurynar  f/6.8  anastigmat  lens,  focal-plane  shutter,  i 
to  1/1, 300th  sec.,  F.P.adapter.  Cost  £14..  £5  5  0 

2

8

—

 

3

4

 

 

x  21  Zodel  Special,  
double  extension,  

rising  and 

cross  

front,  

f/4.5  

Zodellar  

lens,  

D. 
A.  

Compur  

shutter, 

1  to  1 /250th  sec.,  3  slides.  Cost  £6  17s.  6d.  £4  17  6 

2

9

—

 

3

4

 

 

x  24  Zeiss  Ikon  Maximar,  
double  

extension, 

Preminar  f/4.5  lens,  Compur  shutter,  speeded  1  to 
l/250th  sec.,  brilliant  finder  and  level,  6  single  slides 
and  black  case.  Cost  £9  17s.  fid .  £5  17  6 

3

0

—

 

3
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21  Sibyl  
Vitesse  

Folding  
Plate,  

rising  
and 

cross  front,  Ross  Xpres  f/3.5  lens,  shutter  speeded 

2  to  1/1 50th  sec.,  reflecting  finder,  also  Ross  Teleros 
f/5.5  Tele  lens.  9-in.  focus,  Autochrome  slide,  tan 

case,  changing*box  for  12  plates,  3  I).  slides,  F.P. 
adapter.  Cost  £60 .  £29  10  0 

As  advertisements  on  these  covers  go  to  press  a  for  tnight 

in  advance  some  of  these  second-hand  items  may  be 
sold  already,  but  similar  outfits  are  usually  available. 

119  NEW  BOND  ST.,  W.l 
PHONES:  MAYFAIR  0924-5-6-7. 

All  the  LATEST  APPARATUS 

is  in  STOCK  at  BERKELEY  ST. 

NewSLOW-SPEED  ‘CONTAX’ With  focal-plane  shutter  giving  1,  l/5th  and  l/10th  se 

giv 

trolled  by  one  knob 

Group,  Time  and  1  sec 
Night  Group,  l/5th  and 

1  /10th  sec.  Normal 
Group,  l/25th,  l/50th, 
1 /100th  sec.  Sports 

Group,  1 /100th  to 

1 /1,000th  sec.  With Zeiss  Tessar  f/3.5, 

£27  : 10  :  0 
Nine  monthly  payments 

of  64  2. 

four  groups  of  speeds. 

SIEMENS 
STANDARD 
PROJECTOR 
Its  200-watt  50-volt  lamp, 

with  special  optical  system, 

gives  the  unusually  bril¬ liant  illumination  of  130 

lumens.  New  type  take- 

up  does  not  damage  new films  and  successfully  pro¬ 

jects  old  or  worn  films. 
Self-contained  resistance 

inside  machine.  Throws  a 

picture  up  to  19  ft.  wide. 
Reverse  mechanism.  Com¬ 

plete  with  case, 

£65 
Nine  monthly  payments 

of  £7  11s.  8d. 

Zeiss  Ikon 

‘MIRAPHOT’ 
The  “  Miraphot  ”  enlarges 

both  films  and  plates.  Either 
is  fitted  into  the  carrier  ; 

the  focussing  handle  is 

adjusted  until  the  required size  is  observed  on  the  paper  ; 

the  exposure  is  then  made 

and  a  perfectly  defined  en¬ 
largement  obtained — an  opera¬ 
tion  as  simple  as  it  is  effective. 

Trices  from  : — Zeiss  Tessar  f/3.5 

£10:5:6 

or  9x12  cm.,  with 

Zeiss  Ikon  Novar  f/6.8 

£10  : 10  :  0 
Nine  monthly  payments  of 

23  11  and  24  6. 

THE  CINE-“  KODAK  ”  SPECIAL 
Removable  magazine  holding  100-ft.  of  film.  Rotating  turret 
is  fitted  with  1-in.  f/1.9  and  3-in.  f/4.5  lenses.  Magnified  prism focussing  on  the  gate.  Variable 

speed  from  8-64  frames.  gg 

Tripod 

£12  10  0 extra. 

47.  BERKELEY  IT. 
PICCADILLY.  W.l 

Telephone  :  GROS.  2691. 

PLEASE  NOTE!  THE  NEW  APPARATUS  SHOWN  ON  THIS  PAGE  MAY  BE  HAD  FROM  EITHER  OF  THE  BRANCHES 

'  WALLACE  HEATON  LTD. PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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October  n,  1933 

‘SNAPS’  BECOME  STUDIES 
when  you  take  them  on  Selochrome  film.  You 

get  all  the  detail,  the  clouds,  and  everything 
at  its  relative  colour  value. 

Snap  on  Selochrome.  It  gives  a  new  interest 

to  photography. 

4nt)cHrome 
Extra- fast 

ROLL  FILM 
Mad;  in  England  trj 

ILFORD  LIMITED  .  ILFORD  .  LONDON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 



/IMATEUR® 
OTOGRAPHER 
4k  CINEMATOGRAPHER 

The  Journal  for  Everybody  with  a  Cameras 
Vol.  LXXVI, Wednesday,  October  18th,  1933. 

No.  2345. 

HOTOGRAPHY  ALL-THE -  YEAR-ROUND 

SELOCHROME 
FILM  PACK  ftwmcfy/ 

COLOURED  ENLARGEMENTS 
A  BPEOiAUTY 

6r  x  4F.  1/6  ;  8r  X  er,  W  mctuniM 
MARTIN -CHEMIST- SOUTHAMPTON 

Ask  for  particulars  of  M  M  m  M  &KM 

mmmB 
sdis&rkisemepk  in 

foe’  address &LE  FILM  SERVJg> 

ALWAYS 

ON  TOP 

LENSES-  BEST  fob  EVERY  CLASS  of  WORK 

Copyright — Registered  as  a  Newspaper  for  transmission  in  the  U.K 
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October  18,  1933 

For  Autumn 

Pictures  .  .  . 

ERICHROME 

Use  “Verichrome”  Film. 
“Verichrome”  is  sensitive 

to  the  warm  yellows  and 

browns  that  are  Autumn’s 
characteristic  tints.  It 

puts  them  into  your  black- 
and-white  prints  in  their 
correct  relative  strengths. 

And  it  has  two  coatings 

of  sensitive  emulsion — 
a  fast  one  to  capture 
shadow  detail  and  a  slow 

one  to  retain  the  high¬ 
lights.  Together  they  give 

you  just  that  extra  reserve 

of  power  you  need  for 
the  season  of  mists 

and  weakening  light. 

for  successful  snapshots 
KODAK  LIMITED.  KODAK  HOUSE.  KINGS  WAY  LONDON.  W.C.2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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READ  THESE  RULES  CAREFULLY : 

This  Competition  is  open 

to  anyone  without  any 

charge  or  obligation. 
Animal  studies  which 

appeal  are  what  we  want 

— any  animal,  but  chiefly  dogs.  Something  really  doggy— no  matter 
whether  thoroughbred  or  not.  An  idea  of  our  requirements  is  shown 

by  the  little  chap  on  the  right.  Surely  you  have  a  negative  which  will 
make  a  suitable  picture.  Print  and  send  it  now  to  address  at  the  foot. 

1st.  PRIZE  2nd  PRIZE  3rd  PRIZE 

AND  2  GUINEAS  FOR  EVERY  PHOTO  USED, 
NOT  AWARDED  A  PRIZE. 

1. 

2. 

3. 

There  is  no  entrance  fee. 

Each  print  must  have  upon  its  back  the  name  and 
address  of  the  sender. 

Prints  may  be  sent  mounted  or  unmounted,  any  size, 
and  developing  and  printing  need  not  have  been  done 
by  the  entrant. 

4. 

5. 6. 

No  print  submitted  for  this  competition  shall  have  been 
published  elsewhere,  and  the  copyright  of  all  accepted 
prints  shall  be  vested  in  W.  N.  Sharpe,  Ltd. 

No  employee  of  W.  N.  Sharpe,  Ltd.,  may  compete. 

Stamped  addressed  envelope  must  be  enclosed  if  you 
wish  unsuccessful  prints  returned. 

IN  ADDITION. — For  every  print  used  which  has  not  been  awarded  a  prize  we  will  pay  Two  guineas. 

¥¥  ¥T^T{"^  will  be  undertaken  by  the  Art  Manager  of  W.  N.  Sharpe,  Ltd.  His  decision  is  final,  and  no  corres- J--JV31. 1^1  VI  pondence  can  be  entered  into.  Results  will  be  announced  in  “The  Amateur  Photographer  ”  as  soon 
after  the  closing  date  as  possible. 

AvSK!ss  Messrs.  W.  N.  SHARPE,  LTD.  rosing YOUR  (DESIGNS  DE*PT.),  UA  I  E 
ENTRIES  Fine  Art  Publishers,  BRADFORD,  YORKS,  NOV.  30th 

writing  clearly  PHOTOGRAPHIC  COMPETITION  in  left-hand  bottom  corner. 

I  always  use  it 

— it  is  so  simple 
and  certain. 

The  tables  prevent 

you  making  mistakes. 

LOOK  AT  THE  COST  ! 

A  3-oz..  bottle  makes 
from  75  to  300  oz. 

and  costs  2/- ,  and  this 

will  develop  from  30 

to  40  spools,  3^-x2|. 

•  HERE  IS  YOUR  CHANCE  • 
®  Send  9d.  in  stamps,  or  P.O.,  and  a  1  -oz.  trial  bottle  of  AZOL  O 

^  sufficient  to  develop  one  dozen  spools,  will  be  sent  post  free 
with  our  lesson  booklets  :  Q 

“  How  to  do  your  own  De¬ 

veloping,” 
and 

“  How  to  make  your  Gas¬ 

light  Prints.” 

JOHNSON  &  SONS 
•z  Manufacturing  Chemists,  LTD. 

“  PUBLICITY  ”  DEPARTMENT, 

HENDON,  LONDON,  N.W.4 

ROGRAPH 

For  exquisite  shading 

effects  in  delicate  re¬ 

touching  and  colour¬ 
ing,  the  Aerograph  is 
indispensable. 
Write  for  a  free  booklet 
which  explains  the 
mechanism  and  scope 

of  the  Aerograph — its 
initial  cost  will  be  more 
than  repaid  by  the 

speed  and  efficiency  of 
its  working. 

AEROGRAPH  CO.,  LTD. 

43,  Holborn  Viaduct,  London,  E.C.l. 

cvs— r»‘j 

PLEASE  MENTION  (t  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 1 



12  x  32  Dollond  Prism  Binocular,  leather  case.  As  new 
£4  12  6 

No.  3  Series  II  Dallmeyer  Stigmatio  f/8,  iris . £1  13  6 

Six-16  Kodak  Jiffy,  Twindar  lens  and  leather  case. .  £2  2  q 

71-in.  Ross  Xpres  f/4.5,  sunk  mount,  Iris .  £7  10  0 

31  -  21  No.  6  Tropical  Carbine  Roll  Film,  Aldis-Butcher  f/4.5. 
Com  pur  .  £5  7  3 

i-pl.  Goerz  Anschutz  Focal-plane.  Coerz  Series  III  f/6.8,  focal- 
plane  shutter,  3  slides,  leather  case .  £3  7  8 

i-pl.  No.  3  Kodak,  f/6.8  Cooke  anastigmat,  speeded  shutter 
£1  17  6 

i-pl.  Folding  Klito,  Cooke  Aviar  f/4.5,  Acme  shutter,  double 
extension,  12  slides,  F.P.  adapter,  leather  case .  £7  12  8 

81-in.  Lacour  Berthiot  Stellor  f/4.5,  iris .  £4  17  6 

V.P.  Weeny-Ultrix,  f/3.5  anastigmat,  Compur  shutter,  com¬ 
plete  in  purse.  New  condition .  £8  19  6 

200-watt  16-mm.  Bell  &  Howell  Projector,  motor  drive,  in 
case  . £35  0  0 

3  <4  cm.  Zeiss  Ikon  Kolibri,  f/3.5  Zeiss  Teasar,  Compur  shutter, 
complete  in  case .  £8  2  6 

Justophot  Exposure  Meter,  in  case . 15s.  9d. 

3i  21  Ensign  Roll  Film  Reflex,  Ross  f/6.3 .  £2  4  8 
10  15  cm.  Ica  Ideal,  Carl  Zeiss  Amatar  f/6.8,  Compound 

shutter,  double  extension.  F.P.  adapter,  leather  case  £3  7  6 

i-pl.  Goerz  Anschutz  Focal-plane,  Celor  f/4.8,  self-capping 
focal-plane  shutter,  2  slides,  leather  case .  £6  17  6 

3*  2j  Ernemann  Focal-plane,  Carl  Zeiss  Tessar  f/4.5.  focal- 
plane  8 butter,  F.P.  adapter,  leather  case .  £10  17  6 

5  4  Triple  Victo,  R.R.,  roller-blind  shutter,  triple  extension, 
3  slides,  tripod  and  case .  £2  15  0 

13l-in.  f  7.5  Busch  Bistellar,  sunk  mount .  £1  17  6 

6  4j  cm.  V.P.  Sonnett,  Carl  Zeiss  Tessar  f/4.5,  Compur 
shutter,  focussing,  12  slides,  F.P.  adapter,  2  purses.  .£550 

Pathe  Projector,  super-reel  attachment,  motor  drive,  twin 
resistance .  £8  17  6 

9.5-mm.  Midget  Cine  Camera,  complete . 11s.  9d. 
6  4*  cm.  Dallmeyer  Speed,  Pentae  f/2.9,  self-capping  focal- 

plane  shutter,  3  slides,  F.P.  adapter  and  leather  case  £9  7  6 
6  13  cm.  Stereo  Makina,  pair  of  Anticomar  f/2.9  anastigmats. 

Compur  shutter,  focussing,  3  slides.  New  condition  £22  10  0 

3*  •  24  Speed  Cameo,  Dallmeyer  f/3.5  anastigmat,  D.A. 
Compur,  double  extension,  U-front,  3  slides.  New  condition 

£10  10  0 

3  4  cm.  Foth  Derby  Focal-plane,  f/3.5  anastigmat,  focal- 
plane  shutter,  complete  in  case .  £3  7  6 

1-pl.  T.-P.  Reflex,  T.-P.  Cooke  f/4.5,  134-in.  f/ 7.5  Busch  Bis- 
tellar,  interchangeable,  focal-plane  shutter,  12  slides  aud  leather 
case  .  £8  17  6 

34  x  2*  Miraphot  Vertical  Enlarger,  Novar  f/6.3,  electric 
fittings.  New  condition .  £5  17  6 

16-mm.  Ensign  Projector,  100-watt  lamp,  resistance  to  250 
volts,  complete  in  case.  Excellent  condition .  £12  17  6 

Pathe  Double-claw  Projector,  complete  with  dynamo,  for  use 
where  there  is  no  electrical  installation .  £5  12  6 

16-mm.  Zeiss  Ikon  Projector,  motor  drive,  resistance  to  250 
volts,  complete  in  case.  New  condition .  £12  17  6 

16-mm.  180  Ensign  Projector,  Snperlite  projection  lens,  motor 
drive,  resistance  to  250  volts,  complete  in  case .  £16  17  6 

i-pl.  Horizontal  Enlarger,  objective,  54-in.  condenser,  roomy 
light-chamber.  New  condition  .  £4  4  0 

i-pl.  Miraphot  Enlarger,  Carl  Zeiss  Tessar  f/4.5,  electric  fittings 
£9  17  6 

THE  HOME  OF  HOME  MOVIES. 

16-mm.  Bell-Howell  Filmo  Projector,  200-watt  lamp,  rewind, 
reverse  and  still  picture  movements,  complete  in  case  with 
adjustable  resistance  up  to  250  volts .  £26  15  0 

16-mm.  Agfa  Movecta  Projector,  complete  with  motor  drive, 
adjustable  resistance  and  case,  brilliant  illumination.  Cost  £75. 

£17  10  0 

16-mm.  Zeiss  Ikon  Projector,  with  motor  drive,  adjustable 

resistance,  100-watt  lamp,  complete  in  carrying-case. .  £9  17  6 
16-mm.  Ensign  Projector,  150-watt  lamp,  motor  drive,  adjust¬ 

able  resistance  up  to  250  volts,  carrying-case.  As  new  £13  17  6 

35-mm.  Butcher’s  Empire  Projector,  complete  for  use  with 
6- volt  accumulator,  two  800-ft.  reels .  £2  12  6 

35-mm.  Standard-size  Geared  Rewinder . 17s.  6d. 

16-mm.  Bell-Howell  Character  Title  Writer .  £6  17  6 

27  20  Self-Recta  Screen,  silver  surface,  complete  in  wooden 
box.  New  condition .  £1  10  0 

9.5-mm.  Pathe  Lux  Projector,  complete  with  resistance  and 
carrying-case.  New  condition .  £12  17  6 

9.5-mm.  Pathe  Home  Movie  Projector,  double-claw  model, 
complete  motor,  super  attachment,  group  resistance,  automatic 
rewind.  New  condition .  £7  17  6 

9.5-mm.  Pathe  Double-claw  Home  Movie  Projector,  complete 
with  adjustable  resistance .  £4  15  0 

i-pl.  Latest  Model  Sanderson,  revolving  back,  triple  extension, 

universal  rising,  falling  and  8\ving  front,  wide-angle  rack,  Dall¬ 
meyer  Stigmat  f/G  Convertible,  3-foci  anastigmat,  Compur 
shutter,  3  double  slides,  F.P.  adapter,  leather  case . .  £11  17  6 

2c  Special  Kodak  f/4.5  Kodak  anastigmat,  Kodamatic  shutter, 
leather  case  .  £3  12  6 

i-pl.  and  9  12  cm.  Voigtlander  Avus,  brand  new  condition. 
f/4.5  Skopar  lens,  D.A.  Compur  shutter,  3  slides,  F.P.  adapter 

£8  8  0 

24/41  la  Special  Kodak,  range-finder,  f/6.3  Kodak  anastigmat. Optimo  sector  shutter,  1  to  l/300th  sec.,  T.  aDd  B.,  leather  case 
£3  7  6 

V.P.K.,  Achro  lens. . 9s.  9d. 

i-pl.  and  9  12  cm.  Zeiss  Ikon  MLrofiex  Reflex  and  Focal-plane. 
f/4.5  Zeiss  Tessar  anastigmat  and  10-in.  f/6.3  Zeiss  Tele  Tessar 
anastigmat.  6  single  metal  slides,  F.P.  adapter,  leather  case. 
New  condition  .  £32  10  0 

Whole-plate  Ensign  Home  Portrait  Studio  Camera,  complete 

with  portable  stand,  11-in.  Aldis  f/4.5  anastigmat,  with  soft- 
focus  adjustment,  2  repeating  slides  and  Packard  interior  shutter. 
In  excellent  condition .  £18  18  0 

41  <  6  cm.  Dallmeyer  Speed  Focal-plane,  f/2.9  Peutac  lens, 
seif-capping  blind  focal-plane  shutter,  3  double  slides,  F.P. 
adapter  and  case .  £8  17  6 

2i  x  21  Latest  Kodak  Graflex,  f/5.6  Kodak  anastigmat,  focal- 
plane  shutter,  brand  new,  not  yet  introduced  into  this  country 

£10  17  6 
41  8  cm.  Adams’  Vesta,  f/4.5  Ross  anastigmat,  Compur 

shutter.  6  slides,  F.P.  adapter  and  case .  £6  17  6 

21  x  2i  Voigtlander  Brilliant  Roll  Film  Reflex,  f/7.7  anastigmat, 
leather  case  . £2  5  0 

ENLARGERS. 

31  x  21  Ensign  Horizontal  Magnaprint  Enlarger,  in  brand  new 
condition,  complete  with  41 -in.  condenser,  Aldis  anastigmat 
lens  and  electric  fittings .  £3  17 

i-pl.  and  9  12  cm.  Zeiss  Ikon  Miraphot  Vertical  Enlarger, 
f/4.5  Zeiss  Tessar  lens,  electric  fittings  and  bromide  board 
automatic  focussing  .  £7  17  6 

i-pl.  T.-P.  Imperial  Enlarger,  54-ln.  plano-convex  condenser, 
Wray  f/4.5  anastigmat,  electric  fittings .  £5  17  6 

APPROVAL 
of  used  goods  to  post-buyers 
against  full  cash  deposit. CITy  SALE* 

(1929) 

THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

October  18,  1933 

BRITAIN’S  GREATEST  STORE  OF  HOME 
EA fY  PAYMENTS 
We  give  you  nine  months  to  pay.  Only  5  per 

cent  (or  5/-  if  under  £5)  is  added  to  cash  price. 
First  payment  secures  and  you  pay  the  balance 
while  you  are  enjoying  the  use  of  your  purchase. 

HOW’S  THIS  FOR 

VALUE  ? 

3x4  cm. 

‘PICCOCHIC’ A  V.P.  camera  taking  16 

pictures  on  127  roll  film, 
metal  body,  leather 
covered,  leather  carrying 

handle,  nickelled  fittings, 
automatically  springing 

to  infinity  by  one 
touch  of  a  button, 

binged  back,  f/2.9  Vido- 
nar  anastigmat,  with 

focussing  adjustment  to 

3  ft.,  Compur  sector 
shutter,  1  to  1 /300th 
sec.,  T.  and  B.,  reindeer 

skin  purse  case. 
YOURS  <f  O  lf% 

FOR  10/9 

And  8  similar  payments, 

or  £5  :  17  :  6  cash. 

A  splendid  enlarger  at  a  price 

within  everybody’s  reach. 

With  semi-automatic  focus¬ 
sing.  a  large  laraphouse,  well 
finished  and  sturdily  designed. 
Fitted  with  Dallmeyer  f/4.5 

anastigmat  lens,  in  focussing 
mount. 

1-plate  to 
15x12.... 
9  monthly  payments  of  22  10. 

34x2*  to 
12x  10.  .  . . 
9  monthly  payments  of  20/6. 

£9:15:0 

£8:15:0 

THE  ALL-BRITISH  INSTRUMENT  ! 

Send  us  your  requirements,  and 

remember - FIRST  EASY 
PAYMENT  GETS  ANY  ITEM 

THE  SUCCESS  OF  THE  YEAR! 

‘SALEX  SUPREME’ 
With  MEYER  F/4.5  ANASTIGMAT 

and  accurately  speeded  shutter. 

31x21  ROLL-FILM  CAMERA. 

With  new  pattern  film- winder, 
brilliant  reversible  and  frame 

view-finder,  leather  bellows  and 
covering.  Nickelled  self-locking 
struts,  hinged  back.  FocusHing 

scale.  Iris  diaphragm.  Self- 

rock-rigid  
49/9 

Or  6  monthly  payments  of  10s. 

‘SUPREME  DE  LUXE’ 
Identical  in  every  way  with 

the  splendid  make  of  the 

"  Supreme,"  but  has  f/3.8 

Corygon  anastigmat  in  delayed- 
action  Compur 

shutter.  Only  ****  ■  I  I 
9  monthly  payments  of  13  10. 

90/94  FLEET  ST  59  CHEAPSIDE 
LONDON,  E.C.4  Phone  :  CENT.  9391  LONDON,  E.C.2  Phone  :  CITY  1124 

BOLEX ‘D.A.’ PROJECTOR 
For  Pathe  9.5-mm.  and  all  16-mm.  films. 

Absolutely  flickerless  and  silent  projection. 
Double-claw  movement  for  both  sizes  of  film. 

Beautifully  finished  in  grey  stove  enamelling. 
Absolute  portability . 

9  monthly  payments  of  4  guineas,  43 

BOLFX  s  P  A  9  For  9-5-mm.  Films. Grey  stove-enamelled 
finish.  Chromium  plate.  Complete  with  resistance 
and  200-watt  lamp .  POA’17  'fi 

9  monthly  payments  of  58/-.  *»A**«li 

V.N. 
VERTICAL 
ENLARGER 

PATHf:  HOME  CINE 
Embodies  in  miniature  all  the 

principles  of  professional 
motion-picture  projectors. 

Works  off  110-volts  electric 
supply.  A  perfectly  clear, 
flickerless  picture  4  ft.  by 
3  ft.  is  shown  at  12  ft.  from 

the  screen,  complete  with 

mat,  plug  adapter,  and  2- 

volt  lamp....  £0*1  5:0 

9  monthly  payments  of  15/9. 

PATHfiSCOPE  “200-B” With  200-watt  lighting.  Picture 

10  ft.  wide  easily  obtainable. 

Flickerless  projection,  sprocket- 
fed.  Threading  one  side  only. 

Single  nut  tilting  device.  Works off  110  volts.  With  lamp,  plug, 

flex,  adapter  and  one  C 

empty  300-ft.  super  reel  ■  v 

Nine  monthly  payments  of  35/-* 

2 PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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54  LIME  STREET 
LONDON,  E.C.3  Phone  :  MON.  0180 

Ihagee  Exakta  Reflex,  f/2.9  Zeiss  Tessar,  leather  case.  Un- 

poiled . .  £17  17  6 

3Jx2£  Makina,  f/2.9  Anticomar,  Compor,  12  slides,  F.P. 
adapter,  leather  case .  £9  17  6 

Latest  Pathe  Double-claw  Cine  Projector,  super-reel  attach¬ 
ment,  type  C  motor,  group  resistance,  automatic  rewind 

£10  0  0 
Baby  Miraphot  Enlarger,  i/4.5  Zeiss  Tessar.  As  new.  £6  17  6 

Rolloroy,  f/3.6  Zeiss  Tessar,  Compur,  lens  hood,  filter,  leather 
case.  Unsoiled  .  £10  10  0 

2$x2±  (#x6)  Latest  Rolleiflex,  f/3.5  Zeiss  Tessar,  pair  of 
Proxars,  filters,  hood,  leather  case.  Cost  £27  10s.  Unsoiled 

£19  10  0 

Latest  Leitz  Leica,  automatic  range-finder  and  purse.  Unsoiled 

„  £17  10  0 
Latest  Contax,  f/3.5  Zeiss  Tessar,  purse.  Unsoiled. .  £19  10  0 

3 i  x  24  Double  Extension  Avus,  f/4.5  Skopar  anastigmat,  latest 
Compur  shutter,  3  slides,  F.P.  adapter,  leather  case. .  £5  19  6 

Double-claw  Pathe  Projector,  Hermagis  lens,  super-reel,  motor, 
automatic  rewind,  group  resistance,  3  super  films. .. .  £10  17  6 

3 J  x  21  T.-P.  Reflex,  revolving  back,  f/3  Aldis  anastigmat,  3 
slides.  F.P.  adapter,  leather  case .  £12  12  0 

i-pl.  T.-P.  Reflex,  f/2.9  Cooke  anastigmat,  self-capping  focal- 
plane  shutter,  6  D.D.  slides,  roll-holder,  set  of  colour  filters, 
leather  case .  £18  18  0 

i-pl.  Zodel  Reflex,  revolving  back,  self-capping  shutter,  f/4.5 
Zodellar  anastigmat,  f/6  Dallmeyer  Dallon  Telephoto,  F.P. 
adapter,  Mackenzie  slide,  12  envelopes,  leather  case.  .£12  17  6 

3a  Special  Kodak,  f/6. 8  Goerz  Dagor  lens,  Compound  shutter, 
leather  case.  Unsoiled.  Cost  £16  16s .  £2  8  6 

Model  GG  16~mm.  Filmo  Projector,  375-watt  lamp,  resis¬ 
tance  and  case.  Cost  £98.  As  new .  £58  10  0 

i-pl.  Miraphot  Vertical  Enlarger,  f/4.5  Carl  Zeiss  Tessar, 
electric  fittings  . . .  £7  io  9 

i-pl.  Latest  T.-P.  Enlarger,  Series  III  f/6. 5  Cooke,  electric 
fittings,  5£-in.  condenser.  As  new .  £5  12  6 

i-pl.  Ensign  Magnaprint  Vertical  Enlarger,  condenser,  f/6. 3 
Aldis  anastigmat,  enlarges  to  20  x  16 .  £11  15  0 

Kodak  Auto-focus  Vertical  Enlarger,  electric  fittings  £7  10  0 
Weston  Exposure  Meter.  Cost  £15  10s .  £11  2  6 

Double-claw  Pathe  Cine  Projector,  adjustable  resistance,  three 
60-ft.  films. . .  £4  15  0 

i-pl.  Tropical  Sanderson,  5d  teak,  wide-angle  rack,  f/4. 6  Watson 
Convertible  Holostigmat,  Acme  shutter,  1  to  l/300th  sec.,  3  D.D. 
slides,  leather  case.  Cost  £25 .  £9  9  0 

NOW  OPEN. — 9.5-mm.  Subscription  Hire  Cine  Film  Library. 
Most  moderate  terms.  Every  release  available.  Details  on 
application. 

i-pl.  N.  &  G.  New  Ideal  Sibyl,  f/4.5  Ross  Xpres,  high  precision 
shutter,  6  slides,  F.P.  adapter,  leather  case.  Beautiful  order 

.  £10  10  0 

31  x2i  N.  &  G.  Folding  Reflex,  f/4.5  Cooke  anastigmat,  3 

book-form  slides,  F.P.  adapter,  leather  case.  Practically  new. 
Cost  £52 .  £22  0  0 

i-pl.  Dallmeyer  de  Luxe  Reflex,  rack  focus,  f/3.5  Dalmac  lens, 

self-capping  shutter,  3  D.D.  slides,  F.P.  adapter,  leather  case. 
Cost  £24 .  £10  10  0 

3i  x  2£  T.-P.  Special  Ruby  Reflex,  revolving  back,  self-capping 
focal-plane  shutter,  f/2.5  Cooke  anas.,  3  slides,  F.P.A.  £13  15  0 

3i  x  24  Ensign  Speed  Roll  Film,  focal-plaDe  shutter,  f/4.5 
Aldis  anastigmat  .  £5  15  0 

45x107  Heidoscope,  pair  f/4.5  Zeiss  Tessars,  reflex  finder, 

changing-box,  leather  case.  Cost  £45 .  £15  0  0 

JUST  OUT. — Special  Cin6  Catalogue,  detailing  big  bargains 
In  all  types  of  second-hand  apparatus,  and  all  the  new  models. 
Gratis  and  post  free. 

84  Aldersgate  St 
LONDON,  E.C.1 Phone  :  NAT.  0591 

i-pl.  T.E.  C.B.  Field  Camera,  high  rising  front,  swing  and 
reversing  back,  3  double  book-form  dark  slides,  turntable, 

tripod,  R.R.  lens,  roller-blind  shutter.  Perfect  condition 

£3  12  6 
V.P.  N.  &  G.  Sibyl,  f/4.5  Dallmeyer  Serrac  anastigmat  lens, 

speeded  shutter,  Tising  front,  2  book-form  slides,  F.P.  adapter 
and  leather  case .  £7  10  0 

3J  x  24  lea  Bebe,  f/4.5  Zeiss  Tessar  lens,  direct-vision  finder, 
focussing  adjustment,  6  slides.  F.P.A. ,  leather  case  £6  17  6 

Leitz  Leica  Focal-plane  Model,  f/3.5  Elmar  lens,  range-finder, 
leather  case  .  £10  17  6 

Latest  Model  Rolleiflex  Reflex,  f/3. 8  Zeiss  Tessar,  Compur 
shutter,  complete  in  leather  case.  Cost  £24 . £18  18  0 

3}x2J  De  Luxe  Reflex,  f/5.9  Wray  anastigmat  lens,  self¬ 
capping  shutter,  speeded  from  l/10th  to  1/1, 000th  sec.,  6  slides, 
carried  in  base  of  camera.  Perfect  condition . £5  12  6 

3£  x  2t  All-British  Planex  Reflex,  f/5.8  Ensign  anastigmat  lens, 

focal-plane  shutter,  speeded  from  i  to  1/1, 300th  sec.,  revolving 
back,  3  slides,  and  case .  £4  4  0 

31  x  21  Ensign  Roll  Film  Reflex,  f/4.5  Dallmeyer  anastigmat 
lens.  New  condition .  £3  5  0 

la  Pocket  Kodak,  f/6. 3  anastigmat  lens,  Diomatic  speeded 
shutter.  New  condition  .  £3  10  0 

P.C.  Ensign  Roll  Film,  f/6.8  Aldis  anastigmat  lens,  fully-speeded 
shutter . 19s.  6d. 

All-Distance  Ensign  Roll  Film,  folding  model.  Cost  £1  17s.  6d. 
18s.  6d. 

5x4  Sanderson  Hand  and  Stand,  f/5  Carl  Zeiss  Unar  anastig¬ 
mat  lens,  Compur  shutter,  speeded  from  1  to  l/100th  sec.  and 

time,  3  double  plate-holders  and  case .  £5  17  6 

P.C.  Double  Extension  Folding  Camera,  f/6.8  Hecklar  anastig¬ 
mat  lens,  Ibso  fully-speeded  shutter,  3  slides .  £1  12  6 
3|x24  Zodel  Speed  Folding  Pocket,  f/3.8  anastigmat  lens, 

D.A.  Compur  shutter,  complete  with  3  slides,  F.P.  adapter 
and  case  .  £5  2  6 

34  x  24  Ensign  Speed  Cameo,  f/4.5  Aldis  Uno  in  Mulcliro 

fully-speeded  shutter,  double  extension,  3  slides,  roll-film  holder 
aDd  leather  case .  £4  4  0 

i-pl.  Klimax,  f/4.5  anastigmat  lens,  Compur  shutter,  double 
extension,  rising  front,  3  slides,  F.P.  adapter.  New  condition 

£3  19  6 

9  x  12  and  i-pl.  Double  Extension  Folding  Pocket,  f/4.5  Goerz 
Dogmar  anastigmat  lens,  Compur  shutter,  rising  and  cross 
front,  focussing  screen,  6  slides,  F.P.  adapter .  £5  17  6 

34  x  24  T.-P.  Duplex  Ruby  Reflex,  6-in.  f/4.5  Carl  Zeiss  anas¬ 
tigmat  Jens,  12-in.  f/5. 6  Dallon  Telephoto,  interchangeable,  3 

double  plate-holders,  F.P.A.  In  first-rate,  condition  £15  15  0 
5x4  Minex  de  Luxe,  7-in.  f/4.5  Zeiss  Tessar  lens,  revolving 

back,  6  double  book-form  dark  slides,  F.P.  adapter,  leather 
case.  New  condition.  Cost  over  £80 .  £27  10  0 

CINE  APPARATUS 

Ensign  Auto  Cine  Camera,  f/2.6  anastigmat  lens,  complete  in 
leather  case.  New  condition.  Cost  £18  18s .  £13  17  6 

100-watt  Ensign  Cine  Projector,  complete  with  added  resis¬ 
tance  and  travelling  case.  Cost  £27  5s .  £13  13  0 

16-mm.  Kodatoy,  complete  with  motor  drive.  Cost  £5  17s.  6d. 
£3  12  6 

16-mm.  Zeiss  Ikon  Kinamo,  f/2.7  Zeiss  Tessar  lens,  motor 
driveb.  Cost  £24 .  £8  17  6 

9-mm.  Double-claw  Pathe  Cine  Projector,  motor  drive,  super 
attachment,  added  resistance.  Cost  £13  Is .  £9  17  6 

200-ft.  Darling  Cine  Camera,  f/3.5  Zeiss  Tessar,  1  and  8  turn 
picture  sprocket,  complete  with  tripod  and  panoramic  head 

£12  17  6 

Micrometer  screw  focussing  front,  reversible  negative  carrier,  spring- 

controlled  carrier  guide,  bellows  connection  between  lamphouse  and 
condenser.  Removable  diffuser.  A  model  whose  simplicity,  efficiency, 
and  low  price  offers  remarkable  value.  It  is  an  ideal  oufit  for  a 

beginner. 

Without  lens,  i-pl.,  5£  -in.  condenser . £5  :  5  :  O 

Without  lens,  i-pl.,  8i-in.  condenser . £10:10:0 

Nine  monthly  payments  of  12/4  and  24/6. 

ZEISS  IKON  ‘MIRETTE’  ENLARGER 

An  ideal  precision-made  enlarger  for 
the  owners  of  miniature  picture  cameras. 

All-metal  body,  sliding  od  base  plate, 

special  Zeiss  Ikon  anastigmat  in  focus¬ 
sing  mount,  condensers,  special  opal 
gas-filled  lamp. 

Complete  with  lamp 

£5  :  12  :  6 
Nine  monthly  pay¬ 

ments  of  13/2. 

EXCHAIlGi 

TEND  FOR  IOO-PAGE 
AUTUMN  CATALOGUE 

This  is  not  a  book  which  has  been  "  doing  the  rounds  ”  for 
twelve  months  or  more — it’s  the  bang  up-to-date  buying 

guide  straight  off  the  press  with  the  manufacturers’  last- 
minute  productions.  It  also  contains  over  50  pages  of 

unprecedented  bargains.  Get  it  now. 

FREE  &  POST  FREE  ! 

*  Institute  of  Amateur Cinematographers, 

Ltd. 

m  IT  E  D 

SIEMENS 

STANDARD 

PROJECTOR 
Its  200-watt  50-volt  lamp,  com¬ 
bined  with  special  optical  system, 

gives  the  unusually  brilliant  illu¬ 
mination  of  130  lumens.  New 

type  take-up  does  not  damage  Dew 
films  and  successfully  projects  old 

or  worn  films.  Self-contained 
resistance  inside  machine.  Throws 

a  picture  up  to  19  ft.  wide, 
mechanism.  Convenient  a 
nlent  of  controls, 

complete  with  case 

Nine  monthly  payments  of  £7:11:8 

CINlS.  ENLARGERS  AND  RARGAINS ! 

FAIR  EXCHANGE/1 Bring  your  used  camera,  enlarger,  or  cine  appar¬ 
atus  as  part  payment  for  your  better  purchase. 
The  high  allowance  we  make  will  save  you 

lots  of  money. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS.  3 

ENSIGN  “300-B” 
Fitted  with  300-watt  6-coil  single  plane 
matched  filament  lamp  with  matched 
reflector  and  condenser.  For  16-mm. 

films.  Operates  od  all  voltages  100-250 

(A.C.  or  D.C.),  compact  and  portable. 

£29:10:0 
Nine  monthly  payments  of  68/10. 

**  FILMO  J.L.” 
The  only  100  per  cent 
gear  -  driven  amateur 

movie  projector  on  the 
market.  Gives  pictures 

of  theatre  size,  automatic 

rewind,  400-watt  biplane 
filament  lamp,  and  a 
unique  combination  oqq 

of  other  refinements  *^0 
Nine  monthly  payments 

of  £11  :  8  :  8 

MAGNAPRINT  ENLARGER 
The  Ensign  super-speed  condenser  enlarger. 
Metal  throughout,  except  solid  black  baseboard, 
metal  parts  silk  enamelled  finish  or  plated. 

Double  lined  lamphouse  fitted  with  lampholder. 

34  x24,  with  Ensar  f/6. 3  anastigmat  £8  10  0 

i-plate,  with  Ensar  f/6. 3  anastigmat  £10  10  0 

Nine  monthly  payments  of  19/10  or  24/6. T.-P.  IMPERIAL  ENLARGER 
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Now  that  you 

have  put  your 

clock  back 

DON’T  FORGET 

to  load  your 

camera  with 

SELffi CHROME 
THE  EXTRA-FAST  FILM  for 

after-summertime  snaps 

MADE  IN  ENGLAND  BY:  ILFORD  LIMITED  .  ILFORD,  LONDON 
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A  GLANCE  at  the  list  of  “  The Week’s  Meetings,”  which 
appears  on  another  page, 

will  convince  the  most  sceptical 
that  the  lantern  lecture  is  far  from 

being  dead  in  spite  of  the  advancing 

wave  of  amateur  cinematographv. 

As  the  season  progresses  it  will  be 
found  that  the  list  will  grow  bigger 

week  by  week,  and  while  a  large 

proportion  of  the  fixtures  are  de¬ 
voted  to  demonstrations  and  cine 

displays,  lectures  illustrated  by  lan¬ 

tern  slides  are  easily  in  the  majority. 

In  fact,  we  see  no  immediate  pros¬ 
pect  of  the  lantern  lecture  being 

displaced  by  its  more  lively  rival. 

This  being  so  the  production  of 
lantern  slides  continues  to  be  a 

very  definite  phase  of  the  amateur’s 
work  during  the  autumn  and  winter 

months.  A  special  Lantern  and 
Cine  Number  of  The  Amateur  Photo¬ 

grapher  and  Cinematographer  will 

be  published  next  week  (on  Wednes¬ 

day,  October  25th),  and  will  deal 

with  many  phases  of  lantern-slide 

making  and  projection  and  kindred 

subjects,  all  of  great  utility  to  the 
amateur  lantern  and  cine  worker. 

We  advise  every  reader  to  secure 

his  copy  early.  We  would  also 

again  remind  all  our  lantern-slide 

makers  that  Tuesday,  October  31st, 

is  the  last  day  for  sending  in  entries 

for  “  The  A.P.”  Annual  Lantern- 
Slide  Competition.  Rules  and  con¬ 

ditions  have  been  published  in  “  The 

A.P.”  every  week. 

After  the  Show. 

An  air  of  depression  hung  about 

the  halls  of  one  of  the  big  annual 
exhibitions  the  day  after  closing 

day.  Instead  of  nicely-dressed 
people  going  round  with  catalogues 
and  exclaiming  here  and  there, 
there  were  workmen  in  overalls, 
whose  exclamations  had  no  reference 

Autumn  Ploughing. 

Snapshots  of  ploughing  scenes  are  to  he 
secured  in  many  parts  of  the  country  at 

the  present  time,  and  are  usually  accom¬ 

panied  by  fine  clouds  as  in  the  example 
above.  Panchromatic  plates  or  films  and 

a  light  colour  filter  are  advisable.  Ex¬ 
posures  of  i/joth  sec.  are  fast  enough 

for  the  slow-moving  horses. 
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to  pictorial  art.  The  walls  were  being 
denuded,  and  the  pictures  packed 

away.  Red  label  or  not,  it  was  all 
the  same  now.  A  few  disconsolate 

exhibitors  were  strolling  about,  try¬ 

ing  to  assume  a  gaiety  which  was  not 
really  theirs.  It  was  all  very  like 
the  dust-cart  which  brings  up  the 

rear  of  the  Lord  Mayor’s  Show. 
The  secretary,  with  a  tired  but 
satisfied  look  upon  his  face/was  in 
his  disturbed  and  (for  the  while) 

untidy  sanctum,  sipping  tea.  A 

delivery  van  stood  outside  in  the 
street,  taking  away  parcels.  So 
passes  earthly  glory.  All  the  pomp 

and  beauty  which  had  lined  the 

walls,  all  the  glimpses  of  the  fair 
things  of  earth  and  of  heaven,  and 

the  eerie  things  of  hell,  now  with¬ 
drawn  from  view  and  concealed 

under  brown  paper  and  cardboard. 

Who  would  not  feel  a  certain  melan¬ 

choly  ?  But  here,  as  elsewhere, 

“  The  King  is  dead  !  Long  Live  the 

King  !  ”  A  legend  on  the  door 
declared:  “  Exhibition  closed.  Next 

exhibition  opens  November.” 

Climbing  Holidays. 

Some  of  Mr.  Olaf  Bloch’s  hints  for 
climbers  given  in  his  recent  lecture 

at  the  Royal  Photographic  Society’s 
Annual  Exhibition  may  be  of  service 
to  those  who  like  to  take  themselves 

and  their  cameras  to  high  altitudes. 

The  nail-studded,  clumsy- looking 

boots,  weighing  several  pounds,  make 
one  wonder  at  first  acquaintance 

whether  it  will  ever  be  possible  to 

walk,  let  alone  climb,  weighed  down 

by  a  mass  of  leather  and  iron. 
But  Mr.  Bloch  says  that  if  the  boots 
are  comfortable  they  are  usually 

the  last  things  one  troubles  about 

when  one  gets  going.  The  feet  must 
be  kept  warm,  and  in  that  connection 
two  thin  pairs  of  stockings  are 

considerably  warmer  than  one  thick 

5 
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pair,  even  though  its  thickness  may 
exceed  the  total  of  the  other  two. 

Woollen  underclothing  is  essential, 
and  it  is  far  better  on  a  climb  to  be 

uncomfortably  warm  than  to  run 
the  risk  of  severe  chill  resulting  from 
sudden  and  extreme  temperature 

and  weather  changes.  As  to  bever¬ 
ages,  Mr.  Bloch  at  first  drank  wine 
or  wine  and  water,  but  latterly  he 

has  preferred  to  carry  cold  sweetened 
tea,  with  a  tin  of  condensed  milk. 

When  exhausted,  he  says,  the  eat¬ 
ing  of  raw  eggs  is  extraordinarily 
revivifying.  _ 

The  Pace-maker. 

A  seventy-fifth  part  of  a  second 
hardly  gives  one  time  to  say 

“  How  d’ye  do  ?  ”  although,  of 
course,  compared  with  lightning  and 

photographic  shutters  and  so  forth 

it  is  a  mere  snail’s  speed.  The  other 
evening,  in  illustration  of  the  extra¬ 

ordinary  quickness  with  which  ani¬ 
mals  will  react  when  alarmed,  Mr. 

Dudley  Johnston,  in  the  course  of  a 

lecture,  showed  a  couple  of  photo¬ 
graphs  both  taken  within  the  same 

flash  lasting  a  seventy-fifth  of  a 
second.  The  first  photograph  showed 

a  mouse  comfortably  ensconced — 
that  is  the  word — within  a  loaf  of 

bread,  and  eating  its  fill,  only  its 

tail  appearing  outside.  The  second 

photograph,  taken  before  you  could 

say  the  first  syllable  of  “  Jack 
Robinson,”  shoved  that  the  "  wee 
timorous  beastie”  had  turned  com¬ 
pletely  round,  had  come  out  of  the 
hole  in  the  loaf,  and  was  halfway 

across  the  edge  of  the  plate.  That 

was  only  one  of  the  little  exploits 

in  quick  action  and  quick  record¬ 
ing  which  Mr.  Johnston  mentioned. 
Much  easier,  it  might  be  supposed, 

except  to  the  photographer  who 
has  tried  it,  is  it  to  get  a  moon 

sailing  through  a  clouded  sky.  The 
clouds  will  not  remain  still,  and  the 

light  of  the  moon  is  relatively  feeble. 
But  still,  it  can  be  done. 

Fully  Invented. 
We  must  assume  that  photography 

is  invented  up  to  saturation  point, 

that  there  is  no  new  gadget  which 
is  worth  while  bringing  forth.  For 

on  going  round  the  Exhibition  of 
Inventions  at  Westminster,  where 
there  are  five  hundred  neat  ideas 

worked  out  in  the  appropriate  ma¬ 
terials,  and  designed  to  do  certain 
things  which  have  wanted  doing 
since  Cain  slew  Abel,  we  fail  to 

find  anything  whatever  of  photo¬ 
graphic  interest.  There  are  folding 

beds  and  portable  back-rests,  and 
devices  for  cutting  up  runner  beans, 

and  no  end  of  things  to  do  with 

wireless,  and  no  end  of  other  things 
to  do  with  motor  cars ;  and  there  are 

self-cleaning  pipes,  and  electrical 
safety-razors,  and  thief-proof  pockets 
and  new  toes  for  stockings,  and 

goodness  knows  what,  but  nothing 

that  can  lighten  a  photographer’s 
labours  or  suggest  further  fields  that 

he  may  conquer.  Television  is  there, 
along  with  its  history,  for  the 

apparatus  was  on  view  which  has 
been  used  for  various  experiments 
from  time  to  time,  leading  up  to  the 

complete  home  receiver.  Something 

was  told  us  of  the  occupations  of 

the  inventors,  and  it  was  interesting 

to  learn  that  a  table-fork  guard  for 
use  in  carving  was  produced  by 

the  technical  manager  of  a  cine¬ 
matograph  works.  To  such  purpose 

is  spent  the  leisure  of  the  great. 

jFacts  and  /formulae NEW  SERIES 

A  selection  of  useful  hints  classified  according  to  subject 

BROMOIL.  II. 

One  of  the  “touchy”  points  about  bromoil  is  the  soaking 
of  the  paper  previous  to  pigmenting.  A  temperature  of 

70°  or  75°  Fahr.  is  generally  right,  but  the  temperature  and 
the  time  of  soaking  must  be  found  by  trial  and  error  for  any 
given  paper.  Some  papers  should  be  pigmented  straight 
away  after  tanning,  etc.  ;  others  should  be  dried  and  re-soaked. 

He  *  * 

It  is  not  good  policy  to  use  inferior  brushes  for  pigmenting. 

They  do  not  last  well,  and  the  work  is  made  more  difficult. 

The  best  brushes  are  made  of  pole-cat  hair,  and  although 
expensive  they  are  the  most  economical  in  the  long  run.  A 
set  of  three,  of  different  sizes,  is  generally  sufficient. 

*  *  * 

Printers’  litho  ink  may  be  used  for  the  work,  but  the 
best  pigments  are  those  specially  prepared  for  the  purpose. 

The  black  known  as  “  encre  machine  ”  is  excellent  used  alone, 
and  it  may  be  made  of  different  degrees  of  warmth  by  the 
addition  of  varying  quantities  of  burnt  umber.  Megilp  or 

Roberson’s  medium  may  be  used  for  thinning  down,  but 
linseed  oil,  being  slow-drying,  is  more  suitable  for  transfer  work. *  *  * 

A  useful  palette  is  a  sheet  of  opal,  as  this  enables  the 
exact  colour  of  the  pigment  to  be  judged. 

♦  ♦  ♦ 

The  action  of  the  brush  in  pigment  varies  with  different 

workers,  and  also  with  the  same  worker.  Some  build  up  the 

image  by  degrees  by  means  of  gentle  and  patient  tapping  ; 

others  apply  the  pigment  liberally  and  clear  up  the  imagb  by 

more  or  less  vigorous  "  hopping.”  Over-violence  may  punc¬ 
ture  the  surface  of  the  gelatine  and  ruin  the  print. 

When,  as  the  work  proceeds,  the  ink  begins  to  "  take  ”  all 
over  the  surface  it  is  a  sign  that  the  paper  is  drying.  It  is 

not  generally  known  that  in  such  a  case  the  print  can  be 

re-soaked,  moisture  removed  as  at  first,  and  the  inking  resumed. He  *  * 

A  granular  image,  sometimes  deliberately  obtained,  is 
the  result  of  too  dry  a  surface,  too  stiff  a  pigment,  or  insufficient 
brush  action. 

*  *  * 

If  there  is  objectionable  glossiness  in  the  pigment  after  the 

print  is  finished  it  may  be  removed.  The  print  is  slid  gently 

into  a  shallow  depth  of  carbon  tetrachloride,  removed  after 

a  few  minutes,  and  laid  flat  to  dry.  The  surface  must  not  be 

touched  or  the  pigment  will  be  removed.  The  tetrachloride 

is  the  best  medium  for  cleaning  brushes.  Petrol  may  be  used 

for  either  purpose,  but  the  tetrachloride,  although  more 

expensive,  has  the  advantage  of  being  non-inflammable. 
*  *  * 

For  transfer  work,  a  rather  stronger  print  is  required, 

and  the  high-lights  should  not  be  veiled.  If  a  strong  print  is 

boldly  inked  up,  with  good  contrast,  a  single  transfer  may 
give  a  satisfactory  result.  A  mangle,  with  unworn  rollers,  may 

be  used  for  transfer  work,  but  a  proper  press  is  much  more 
satisfactory. 

*  *  * 

It  has  been  suggested  that  complete  transfer  of  the  pigment 

can  be  facilitated  in  the  following  manner.  When  the  print 

and  the  paper  for  transfer  are  in  contact,  the  back  of  the  print 

is  brushed  over  quickly  with  a  little  petrol  before  being  put 

through  the  press.  A  certain  amount  of  practice  is  required 

to  manage  this  successfully. 
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more  appropriate  by  certain  simple  additions.  These  additions  and  the 

purposes  for  which  they  are  intended  are  dealt  with  in  the  following  article. 

THE  primary  purpose  of  hypo, whether  employed  as  the 

sole  or  only  the  principal 

ingredient  of  a  fixing-bath,  is  to 
remove  every  trace  of  unchanged 

emulsion  from  the  developed  image. 

This  it  does  first  by  rendering  the 

silver  salts  soluble,  and  then  taking 

them  up  into  its  own  solution. 
It  will  thus  be  seen  that  from  the 

earliest  moment  of  its  use  the  hypo 

solution  is  prone  to  become  con¬ 
taminated,  and  the  more  it  becomes 

contaminated  the  less  likely  is  it 

to  perform  its  work  cleanly  and 
efficiently. 

For  this  reason,  steps  are  fre¬ 
quently  taken  to  preserve  the  active 
life  of  the  solution  concerned  (a) 

by  avoiding  contamination  as  much 

as  possible,  and  (b)  by  the  addition 
of  certain  other  substances  which 
either  neutralise  contaminations  at 

the  source  or  render  the  hypo  itself 
more  able  to  do  its  work  cleanly  and 

without  giving  rise  to  stains. 
No  general  ruling  can,  however,  be 

given  as  to  the  life  of  any  hypo  bath 

— whether  plain  or  compounded. 
This  depends  entirely  upon  the 
work  it  has  to  do  ;  and  this,  in  turn, 

depends  upon  the  very  variable 
amount  of  unchanged  developer  and 
emulsion  that  always  accompanies 

both  negatives  and  prints  under¬ 
going  treatment. 

Hypo  and  Rinsing. 

The  photographer  cannot,  of 
course,  avoid  bringing  over  the 

unchanged  emulsion  (represented  by 

the  half-light  and  shadow  portions 

of  negatives  and  by  the  high-lights  of 
prints),  but  he  can  restrict  the 
introduction  of  surplus  developer 
left  adhering  to  the  surfaces  of  the 
materials  concerned. 

If  this  be  continually  brought  over 

into  the  fixing-bath,  it  will  rapidly 
alkalise  the  solution,  with  the  result 
that  the  bath  will  be  unable  to  check 

the  progress  of  development  im¬ 
mediately  the  materials  are  trans¬ 
ferred  from  the  pyro,  M.O.,  or 
amidol  trough. 

Excessive  and  uneven  develop¬ 
ment,  together  with  certain  obstinate 
stains,  are  likely  to  result  from  this  ; 

hence  it  is  very  necessary  in  the  first 

place  to  prevent  the  transference  of 
this  alkaline  developer. 

This  can  be  done  by  carefully 

rinsing  the  developed  materials  im¬ 
mediately  before  placing  them  into 
the  hypo  bath.  In  cases  where  a 

common  tank  is  employed  for  both 

processes,  it  is  sufficient  to  run  off 
the  initial  developer  and  then  to 
flush  out  the  tank  with  plain  water 

preparatory  to  introducing  the  fixing 
solution. 

Metabisulphite . 

Even  this  treatment,  however, 

will  not  long  keep  the  simple  hypo 
solution  free  from  alkali  and  a 

murky  discoloration.  So  it  is  cus¬ 
tomary  to  add  certain  small  quan¬ 
tities  of  a  suitable  acid  substance 

to  the  original  plain  bath.  Strong 

acids,  such  as  hydrochloric,  are  not 
suitable. 

For  this  reason,  recourse  is  always 
had  to  one  of  the  milder  organic 

acids,  or  to  an  inorganic  substance 
which  is  not  too  strongly  acid. 

Usually,  metabisulphite  of  potas¬ 
sium  is  favoured. 

The  proportions  in  which  the 
substance  is  added  vary  somewhat 

according  to  the  formulas  of  different 
authorities  who  have  taken  the 

trouble  to  write  them  down  ;  but  for 

most  practical  purposes  they  may 

be  accepted  as  one  ounce  of  the 
metabisulphite  crystals  to  40  oz. 

of  the  familiar  hypo  solution  (con¬ 

taining  8  oz.  of  hypo  pea-crystals). 

Alkalinity . 

Gold-toning  papers  are  not,  of 
course,  intended  to  be  treated  like 

plates  or  films  or  even  like  ordinary 

silver-halide  printing  papers.  To 
them  acidity  is  fatal ;  and  every 

precaution  must  be  taken  to  prevent 
the  introduction  of  active  acids. 

In  this  case,  it  is  advisable  to 

make  the  plain  solution  somewhat 
weaker  than  that  which  would 
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suffice  for  negatives,  and  prints  on 

bromide  papers,  and  then  to  add  a 
mild  alkali.  One  very  suitable 
solution  can  be  made  by  dissolving 

6  oz.  of  hypo  in  40  oz.  of  warm  water, 
and  when  solution  is  complete  adding 

one  fluid  oz.  of  the  “  strong  solution 
of  ammonia,  B.P.”  (‘88o  Sp.  Gr.). 

Perhaps  a  more  convenient  method 

of  alkalising  the  bath  is  to  add  1  oz. 
of  sodium  bicarbonate  to  the  40  oz. 
of  fixer. 

Nor  should  any  bath  employed 
for  the  fixing  of  gold-toning  papers 

‘  be  used  more  than  once  or  for  any 
one  batch  of  prints.  Failure  to 
observe  this  precaution  may  lead  to 
stains  and  a  loss  of  permanency. 

Rapid  Fixing. 

There  are  certain  other  substances 

which  may  be  added  to  hypo  solu¬ 
tions  and  made  to  exert  appropriate 

influences  upon  the  materials  con¬ 
cerned.  Thus,  most  photographers 

are  familiar  with  hypo  contain¬ 

ing  toners,  reducers  and  emulsion¬ 
hardening  baths.  Unfortunately, 
with  most  of  these,  the  hypo  tends  to 
lose  its  own  identity  ;  it  is  no  longer 

regarded  as  the  principal  ingredient 
in  the  mixture,  and  in  some  cases  it 

acts  merely  as  a  vehicle  for  some 
other  constituent. 

The  rapid-fixing  mixture  cannot, 
however,  be  numbered  amongst 
these.  It  is  at  once  a  boon  and  a 
friend  to  most  Press  photographers, 

for  it  enables  negatives  to  be  cleared 
in  a  fraction  of  the  time  usually 

taken  by  plain  hypo  employed  in 

highly-concentrated  solutions. 
The  principle  employed  in  all  rapid 

fixers  is  that  of  chemical  acceleration 
or  catalysis.  That  is  to  say,  a 
substance  is  added  which  bestirs  the 

hypo  to  do  its  work  in  an  unusually 

short  time.  ‘  In  this  case,  the  sub¬ 
stance  added  is  ordinary  sal  am¬ 
moniac,  6  oz.  of  a  40  per  cent 
solution  of  which  is  slowly  stirred 
into  a  solution  of  hypo  (8  oz.)  in 

water  (40  oz.).  Papers,  of  course, 
should  not  be  treated  with  the  hypo- 
sal  ammoniac  mixture. 
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Wasp's  Wings. 

Design  made  by  a  Feather. 

into  any  position  required.  In  the  case 

of  top  lighting,  two  lamps  will  be  found 
useful,  and  these  are  placed  quite  near 

the  subject.  Exposure  is  best  made  by 

means  of  the  switch.  Duration  of  expo¬ 
sure  necessary  for  each  subject  can  only 

be  determined  by  trial,  but  after  a  little 

experience  it  can  be  judged  fairly  accurately 

by  the  brilliance  or  dullness  of  the  image 
seen  on  the  screen. 

In  practice,  focus  the  subject  with 
full  aperture,  and  then  stop  down  to 

about  f/11.  The  shortness  of  the  focal 

length  of  the  lens  and  length  of  camera 
extension  are  the  factors  that  decide 

magnification. 
Transparent  subjects  are  the  best  to 

start  with.  They  are  easily  illuminated 

from  the  back  by  diffused  electric  light, 

making  exposure  comparatively  short.  So 

many  small  things  that  are  thinly  con¬ 
structed  are  transparent.  Even  some 

that  are  seemingly  opaque  yield  beauty 

by  a  strong  electric  light.  The  sections 

Boltin°  Silk  0  w'ngs  of  birds  or  insects,  for  instance, will  provide  many  pictures. 

The  protection  armour  of  all  things  is  made  wonderfully  instructive, 

embracing  hair,  fur,  silk,  wool  and  all  textiles.  The  defensive 

weapons,  as  stings  and  prickles,  are  made  clear,  and  the  beautiful 

structure  of  plant  cells  and  small  animal  cell  life  never  lessen  in 

interest.  There  are  hundreds  of  suitable  subjects  to  be  found. 

With  opaque  subjects,  such  as  insects’  heads,  minute  shells,  metal 
and  stone  structure,  a  top  light  is  necessary  ;  but  contrast  is  not 

so  easily  obtained  as  with  transparent  objects.  Exposures  may  be 

long,  but  a  bull's-eye  condenser,  which  focusses  the  light  right  on  to 
the  subject,  is  useful.  As  experience  is  gained,  what  is  known  as 

dark-ground  lighting  can  be  tried  for  some  subjects.  In  this  case 
transparent  subjects  are  placed  a  little  above  a  black  disc  and  the 

light  so  placed  beneath  that  it  shines  on  to  the  subject  obliquely. 

v  uper  -  Scale 
^  Photography 

By  DAVID  LEIGH. 

SUPER-SCALE  photography  is  a  form  of  low-power  photo¬ microscopy  and  is  a  novel  and  instructive  phase  of  camera 

work  for  the  autumn  and  winter  evenings.  Briefly,  it  is 

the  production  of  photographs  on  a  large  scale  from  small 

natural  objects  by  direct  enlargement  in  the  camera.  To  do 

this  a  camera  of  long  extension  is  used  in  conjunction  with  a 

lens  of  very  short  focus.  An  old  quarter-plate  triple  extension 

field  camera  (which  can  be  obtained  cheaply  second-hand), 
to  which  is  fitted  a  small  cine  lens,  will  serve  admirably.  Fast 

panchromatic  backed  plates  give  the  best  results. 

Operations  in  super-scale  photography  should  be  conducted 
in  a  dark  or  darkened  room,  if  possible.  It  will  be  found 

that  a  vertical  position  for  the  camera  will  be  very  convenient. 

Eggs  of  the  Slug,  X8. 

This  can  be  done  easily  by  screwing 

the  camera  (with  the  tripod  screw) 

on  to  a  firm  board  that  is  placed 

upright,  so  that  the  lens  points 

directly  downwards  at  the  subject. 

This,  if  transparent,  is  placed  on 

a  sheet  of  glass  ;  otherwise  a  small 

board  covered  with  white  paper 

should  be  used  as  a  support. 

Electric  light  is  the  best  form 

of  illumination,  and  is  easily  moved 
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For  SpGGd  without 

loss  of  quality,  try  an 

ENSIGN  MAGNAPRINT 
SUPER-SPEED  CONDENSER  ENLARGER 

—  You  will  bG  amazed 

The  “  Magnaprint  ”  gives  you  super  speed  without 
the  slightest  loss  of  quality.  This  is  mainly  due  to 

the  perfect  optical  and  illuminating  system  employed, 

whereby  a  light  diffused  at  its  source  and  requiring 

no  adjustment  is  concentrated  on  the  lens  by  a  power¬ 
ful  condenser,  by  which  every  particle  of  light  coming 

from  the  illuminating  source  is  used  for  the  purpose 

of  exposure.  The  extreme  power  of  the  “  Magna¬ 

print  ”  enlarger  can  best  be  realised  by  the  fact  that 
it  takes  no  more  than  3  seconds  to  make  a  whole-plate 

enlargement  from  a  normal  j-plate  negative. 

For  3JX2I  and  all  smaller  negatives,  also  large 

portion  of  j-plate — 4/f-in.  condenser,  Ensar  f/6.3 
anastigmat.  Enlarges  up  to  15  X  10  in. 

H/i  Horizontal  model  . .  £5  5  O 

V/i  Vertical  model  ..  ..  £8  10  O 

For  J-plate  and  9X12  cm.  and 'all  smaller  sizes — 
6-in.  condenser,  Ensar  f/6.3  anastigmat.  Enlarges 
up  to  20  X  16  in. 

H/2  Horizontal  model  ..  £7  10  O 

V/ 2  Vertical  model  ..  ..  £10  10  O 

ENSIGN 
PHOTO  FLASH-BULB 

OUTFITS 
with  Philips  Photoflux  Bulbs. 

No  SmokG ! 
No  Noisg  ! 

— A  Silent  Flash 
— that’s  all . 

The  Photo  Flash-Bulb  entirely 
revolutionises  indoor  snapshot 

making.  It  dispenses  with  all 
the  inconvenience,  smoke  and 

noise  of  flashpowder,  and  requires 

no  previous  preparation,  and 

absolutely  correct  exposure  is 
secured. 

PRICES: 

No.  o.  With  2  flash-bulbs,  Silverlite  folding  reflector, 

torch,  battery,  and  test-bulb  . 

No.  1.  With  2  flash-bulbs,  torch,  battery,  test-bulb  and 
Multiray  metal  reflector  . 

Philips  Photoflux  Flash-Bulbs  now  reduced  to  1/-. 

ENSIGN  LIMITED,  HIGH  HOLBORN,  LONDON,  W.C.1 

5/6 
12/6 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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YOU  CAN  ALWAYS  DO  BETTER  AT 

THE  WESTMINSTER 
SECOND-HAND 

ROLL-FILM 
CAMERAS 

3i  x  2J-  Zeiss  Ikon  Ikonta,  f/4.5  Zeiss  Tessar  lens,  delayed- 
action  Compur  shutter .  £7  10  0 

31  x  21  Agfa  Standard,  f/4.5  Trilinear  anastigmat  lens, 

in  Compiir  shutter,  built-in  range-finder,  helical  focussing 
adjustment .  £6  17  0 

31  x  21  Reitzschel,  f/G.8  Dialyt  anastigmat  lens,  in 

Compur  shutter,  rising  front,  radial  focussing  adjustment 
£2  17  6 

31  x  21  No.  1  Special  Kodak,  f/6.3  anastigmat  lens.  Koda- 
matlc  shutter  .  £2  17  0 

31  x  21  Agfa  Standard,  f/4.5  anastigmat  lens,  7-speed 
shutter,  helical  focussing  adjustment .  £3  10  0 

31x21  Icarette,  double  extension,  f/4.5  Eros,  Cotapur 
shutter,  plate  back  .  £6  5  0 

Postcard  Adams’  Vesta,  f/4.5  Ross  Xpres,  Compur 
shutter,  de  luxe  leather  case .  £13  10  0 

41x21  la  Special  Kodak,  f/6.3  B.  &  L.  Tessar  lens, 

range-finder .  £4  4  0 

41x21  Series  III  Kodak,  f/6.3  Kodak  anastigmat,  Dio- 
matic  shutter,  rising  front .  £3  15  0 

31  x  41  No.  3  F.P.  Kodak,  f/6.8  Goerz  Dagor  lens,  Compur 
shutter  .  £4  17  0 

31x4 1  Zeiss  Ikon  Lloyd,  f/4.5  Zeiss  Tessar,  Compur 
shutter,  rack  focussing  adjustment,  panel  back  for  plates 

£9  17  6 

REFLEX  CAMERAS 
31x21  Ensign  Speed  Film  Reflex,  focal-plane  shutter. 

f/3.4  Aldis-Butcher  lens.  New  condition .  £7  15  0 

31  x  21  Thornton-Pickard  Junior  Special  Reflex,  focal- 
plane  shutter,  revolving  back,  f/3.5  Dallmeyer  Press,  6 
slides,  canvas  case .  £8  7  0 

31  x  21  Thornton-Pickard  Bijou,  revolving  back,  f/4.5 

T.-P.  Cooke  lens,  3  D.D.  slides  and  case .  £7  17  0 

31  x  21  Thornton-Pickard  Junior  Special,  f/3.5  Cooke 

lens,  reversing  back,  3  slides,  F.P.  adapter,  roll-holder 
£8  10  0 

31x21  Thornton-Pickard  Special,  fitted  f/2.9  Cooke  lens, 

focal-plane  shutter,  revolving  back,  6  slides,  F.P.  adapter 
£10  15  0 

4i  x  21  la  Roll  Film  Graflex,  focal-plane  shutter,  f/6.3 
Zeiss  Kodak  anastigmat  lens .  £4  15  0 

31x21  N.  &  G.  Folding  Reflex,  f/4.5  Ross  Xpres,  and 

lli-in.  Ross  Teleros,  3  D.D.  slides,  F.P.  adapter  and  leather 
case .  £32  10  0 

31x21  Zeiss  Ikon  Miroflex,  f/3.5  Zeiss  Tessar  lens,  6 

slides,  F.P.  adapter  and  case . £28  10  0 

i-pl.  Ensign  Special  Reflex,  f/2.9  Plaubel  lens,  focal-plane 
shutter,  revolving  back,  6  slides,  F.P.  adapter,  case 

£12  10  0 

1-pl.  T.-P.  Junior  Special,  f/3.4  Aldis  lens,  reversing  back, 
3  slides,  F.P.  adapter .  £10  10  0 

1-pl.  Model  C  Graflex,  f/2.5  Cooke  lens,  F.P.  adapter  and 
case .  £27  10  0 

Postcard  Pressman  Reflex,  Aldis  f/4.5  lens,  6  slides,  leather 
case .  £9  9  0 

NOT  an  out'Of'date 
camera  of  unknown 

origin,  a  make 
of  worldwide  repute 

A 
MODERN 
CAMERA 

IN  EVERY  RESPECT 
NEW  AND  GUARANTEED, 

FOR 

£2:8:9 
NAGEL 
TRIUMPH 

Fitted  with 

F/6.3 ANASTIGMAT 

Takes  Standard 
8-exposure  3}  x  2i 

Films. 

SPECIFICATION. 
Automatic  opening,  with  self-erecting  front,  f/6.3  10.5-cm.  Radionar 
anastigmat,  with  fine  focussing  adjustment  from  7  ft.  to  infinity, 

3-speed  shutter,  l/25th,  l/50th  and  l/100th  sec.,T.  and  B.,  with  self- 
portrait  device,  reversible  brilliant  and  folding  frame  finders,  art 

leather  covered,  all  metal  body,  leather  bellows,  special  easy  loading, 
back  is  hinged  and  cannot  be  detached  from  body,  carrying  handle, 

bushed  for  tripod  horizontally  and  vertically,  complete  with  instruc¬ 
tion  book  and  cable  release.  New  and  unsoiled,  as  supplied  by makers. 

SPECIAL  OFFER 

SECOND-HAND 
PLATE  CAMERAS 
3£x24  Voigtlander  Tourist,  f/3.5  Heliar  lens,  Compur 

shutter,  3  slides,  F.P.  adapter .  £11  10  0 

3£  x  24  Plaubel  Makina,  f/3.2  Plaubel  Anticomar  lens, 
F.P.  adapter .  £5  6  0 

3J  x  24  Cameo,  double  extension,  f/6.3  Ensar  in  Trichro 
shutter,  3  slides . £2  7  0 

31x24  Voigtlander  Avus,  f/4.5  Skopar,  Ibsor  shutter,  3 
slides,  F.P.  adapter,  leather  case .  £5  17  0 

i-pl.  Kiito,  double  extension,  f/5.8  Beck  Isostigmar, 
Compound  shutter,  6  dark  slides,  leather  case..  £2  15  0 

9  x  12  cm.  Folding  Zeca,  double  extension,  6-in.  f/4.5 
Zeiss  Tessar  lens,  Compur  shutter,  3  slides,  F.P.  adapter 
and  case  .  £7  15  0 

9  x  12  cm.  and  i-pl.  Zeiss  Ikon  Trona,  f/3.5  Zeiss  Tessar 
lens,  Compur  shutter,  6  slides,  F.P.  adapter. . . .  £13  10  0 

i-pl.  Newman  &  Guardia  Sibyl,  f/4.5  Ross  Xpres,  6  slides’ 
leather  case .  £12  10  0 

i-pl.  Fiduca,  f/4.5  Zeiss  Tessar  lens,  Compur  shutter, 
double  extension,  6  slides,  F.P.  adapter,  case.  ...  £6  5  0 

i-pl.  Kiito  de  Luxe,  Goerz  Dagor  lens,  Compound  shutter, 
6  slides,  F.P.  adapter,  case .  £4  5  0 

i-pl.  Ensign  Kiito,  f/4.5  Excelsior  lens  in  Compur  shutter, 
3  slides .  £4  7  6 

i-pl.  Certo,  5i-in.  f/4.5  Zeiss  Tessar  lens  in  delayed- 
action  shutter,  3  slides .  £7  17  6 

i-pl.  Manufoc  Tenax,  f/6.3  Goerz  lens,  Compound  shutter’ 
6  slides,  F.P.  adapter .  £4  15  0 

i-pl.  Goerz  Tenax.  f/4.5  Goerz  Dogmar  lens,  Compound 
shutter,  3  slides .  £5  17  6 

STEREOSCOPIC 
CAMERAS 

45  x  107  mm.  Verascope,  f/6.8  Goerz  lenses,  D.V.  and 

brilliant  finders,  12-plate  changing-box  and  case  £4  17  6 

45x107  mm.  Mentor  Reflex,  focal-plane  shutter,  f/4.5 
Zeiss  Tessar  lenses,  6  slides,  F.P.  adapter . £10  10  0 

45  x  107  mm.  Verascope,  Zeiss  Tessar  lenses,  D.V.  and 

brilliant  finders,  12-plate  changing-box  and  case  £4  17  6 

6x13  cm.  Heidoscope,  f/4.5  Zeiss  Tessar  lenses,  Compur 

shutter,  full-size  reflecting  finder,  12-plate  changing-box 
and  case .  £27  10  0 

45  x  107  mm.  Ernemann  Roll  Film,  f/6.8  lenses,  speeded 
shutter  .  £2  5  0 

62  x  31  in.  Zoeller  Reflex,  focal-plane  shutter,  f/6.8 
Blitz  anastigmat  lenses,  with  adjustable  separation,  3 
D.D.  slides  .  £7  10  0 

45x107  mm.  Verascope,  R.R.  lenses,  speeded  shutter, 

D.V.  and  brilliant  finders,  12-plate  changing-box  and 
case  .  £3  7  6 

WESTON  PHOTRONIG  EXPOSURE 
METER.  MODEL  617 

We  have  a  limited  stock  of  above  meters,  previously  sold 
at  £15  15s.  Complete  in  case,  £9  I  9  I  0 

STEREO  ACCESSORIES 
6  x  13  cm.  Changing-box  for  lea  Polyscope - £2  10  0 
Roll  Film  Holder  for  6  x  13  cm.  Heidoscope.  . .  £3  10  0 

45  107  mm.  Changing-box  for  Verascope - £1  15*  0 
Set  of  Proxar  Lenses  (Zeiss),  for  6x13  cm.  Heidoscope £2  2  0 

The  WESTMINSTER 
PHOTOGRAPHIC  EXCHANGE,  LTD. 

‘  CAMERA  HOUSE,’  24,  CHARING  X  RD., W.C.2 TEMple  Bar  7165 

111,  OXFORD  STREET,  W.1  119,  VICTORIA  STREET,  S.W.1  62,  PICCADILLY,  W.1 
GERrard  1432.  Victoria  0669.  REGent  1360. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 

Appointed 
an 
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Spotless  Miniature  Negatives 
By  F.  J 

IX  these  days  of  miniature  negatives  and  big  enlarge¬ ments  a  negative  free  from  blemishes  is  essential  if 

the  use  of  the  spotting  brush  is  to  be  avoided. 
The  three  causes  of  mechanical  defects  in  negatives 

are  :  “  pinholes,”  scratches  and  dust. 
The  following  procedure  has  been  found  to  produce 

negatives  entirelv  free  from  pinholes.  Tank  development 

is  the  most  satisfactory  method  for  these  films,  and  if  the 

temperature  of  development  is  taken  at  65°  Fahr.,  all  the 
other  operations  must  be  carried  out  at  the  same  tem¬ 
perature.  This  is  very  necessary,  as  any  sudden  change 

of  temperature  is  liable  to  crack  the  emulsion. 

When  the  film  has  been  put  in  the  tank  pour  in  plain 
water  at  the  above  temperature  and  let  it  remain  for  about 

three  minutes,  gently  swilling  the  tank  and  tapping  it  on  the 

table  even-  now  and  then.  This  removes  any  airbells  from 
the  emulsion  before  it  comes  into  contact  with  the  developer. 

Drain  out  the  water  and  pour  in  the  developer  through  a 

filter.  Two  thicknesses  of  fine  linen  make  a  satisfactory 

filter,  allowing  the  liquid  to  flow  through  more  quickly. 

As  development  proceeds  keep  the  solution  on  the  move 
and  continue  to  tap  the  tank  on  the  table  at  intervals. 

When  development  is  complete  drain  out  the  solution  and 

pour  in  water,  still  at  the  same  temperature. 

Thorough  washing  between  development  and  fixing  is 

ANDREWS. 

most  important,  as  it  prevents  pinholes  due  to  the  fixing 

acid  acting  on  the  developer  alkali  remaining  in  the  emul¬ 
sion.  Give  three  changes  of  water,  allowing  about  one 

minute  for  each  change.  Empty  the  tank  and  add  the 

fixing  solution,  again  through  a  filter.  When  fixed,  wash 

in  running  water  for  about  forty  minutes. 
Dust  marks  can  be  avoided  by  allowing  the  film  to  dry 

in  a  room  as  free  from  dust  as  possible,  and,  after  the 
surplus  water  has  drained  off,  by  gently  wiping  both 

sides  of  the  film  with  a  damp  piece  of  soft  chamois  leather 

especially  kept  for  the  purpose.  This  will  also  prevent  any 

drying  marks  on  the  film.  When  enlarging,  see  that  the  film 
is  free  from  dust,  and  also  the  film  guide  and  condenser  of 
the  enlarger. 

By  taking  reasonable  care  in  the  handling  of  the  film 
scratches  can  be  avoided,  unless  they  are  caused  by  the 

winding  of  the  film  in  the  camera,  in  which  case  the  film 

guides  must  be  attended  to.  If  soft  chamois  leather  gloves 

are  worn  whenever  the  film  is  handled  scratches  and  finger¬ 
marks  will  be  avoided,  but  the  gloves  must  be  really  soft 
and  clean. 

If  the  photographer  will  take  the  little  extra  time  and 

trouble  required  by  the  above  procedure  he  will  be  well 

rewarded  by  the  production  of  faultless  enlargements  up 
to  15x12  in.  or  larger. 

THE  "PAH ATOMIC"  FILM 

THE  vogue  of  the  miniature  camera,  which  has  lasted longer  than  some  of  our  dealers  and  other  experts  ex¬ 
pected,  and  is  still  going  strong,  has  produced  the 

fine-grain  film  ;  and  Kodak,  whose  films  have  been  freer 
from  graininess  than  most,  have  now  brought  out,  especially 

for  the  modem  miniature  camera,  the  “  Panatomic  ”  film. 
Doubtless  the  needs  of  the  16-mm.  camera  and  the 

8-mm.  Cine-Kodak  have  stimulated  progress  in  this  direc¬ 

tion,  but  anyway  the  "  still  ”  photographer  with  his  little 
3X4  cm.  camera  or  his  16  negatives  on  an  eight-exposure 

ajx  3^  spool,  now  has  his  special  fine-grain  Kodak  “  pan  ” 
film  which  gives  negatives  which  are  a  jov  to  study  with  a 

magnifying  glass.  These  “  Panatomic  ”  films  are  designed 
to  yield  big  enlargements  from  diminutive  negatives  with¬ 
out  coarse  grain  in  the  big  picture,  and  they  have  assuredly 
achieved  that  aim. 

“  Panatomic  ”  film  is  about  the  same  speed  as  Kodak 
ordinary  ortho  film,  or  perhaps  a  little  faster,  but  it  is  not 

so'rapid  as  Verichrome  or  the  Super  Pan.  It  is  backed,  and 
it  is  highly  panchromatic  ;  in  fact,  with  each  spool  is 

supplied  a  square  of  adhesive  fabric  to  stick  over  the  red 
window  at  the  back  of  the  camera  as  a  safeguard.  Each 

spool  also  is  done  up  in  an  airtight  lead-foil  case  to  preserve 
it  from  moisture  as  well  as  from  straj^  light. 

The  usual  precautions  for  pan.  film  are  pointed  out,  such 
as  load  the  camera  in  the  shade  ;  develop  in  darkness 

(unless  perhaps  you  desensitise,  a  point  on  which  the 

instructions  are  silent)  ;  and  develop  in  a  Kodak  tank  if 

you  like. A  metol-hydroquinone  developer  is  recommended  (Kodak 

D72  formula),  but  remembering  that  few  amateurs  now¬ 
adays  make  up  special  solutions  for  special  films  or  plates, 

we  used  Kodak  tank  powders  (pyro-soda)  and  a  Kodak 
tank,  and  were  rewarded  with  100  per  cent  of  good  negatives 

— that  is,  negatives  of  quality,  with  a  pleasing  greenish-black 
tone,  which  printed  well  and  supported  all  that  Kodak 

claim  for  the  "  pan  ”  qualities  of  the  film  and  its  freedom 
from  graininess.  Altogether  a  very  fine  film,  without  any 
reservations,  and  one  which  will  produce  enlargements 

practically  as  fine-grained  as  contact  prints  in  any  reason¬ 

able  size,  say  up  to  half-plate  or  more.  The  film  is  by 
comparison  very  rapid  in  artificial  light. 

With  a  Ki  filter  it  requires  x }  times  the  exposure  it 

needs  -without  a  filter,  and  with  the  K2  filter  it  requires 

only  twice  the  "  naked  ”  exposure — a  fact  which  brings 
filters  well  into  the  purview  of  the  hand  -  camera 
worker. 

"  Panatomic  ”  film  naturally  costs  more  than  ordinary 
unbacked  film.  The  F127  spool  (16  3X4  cm.  exposures  on 

V.P.  film)  is  is.  6d.  per  spool;  the  F120  (2^x3^,  eight 

exposures),  is  is.  8d.  ;  the  F620  spool  (for  Duo  Kodak  and 

all  Six-20  Kodaks)  is  also  is.  8d.  ;  and  the  six-exposure 
film  for  the  little  cameras  which  take  a  picture  2JX2J  is 
is.  3d. 

THE  “  WELLCOME  ”  PHOTOGRAPHIC  DIARY,  1934 

THE  new  edition  of  the  useful  little  handbook  and diarv  published  by  Messrs.  Burroughs  Wellcome  &  Co. 

Ltd.  is  just  to  hand,  and  again  keeps  up  the  high  stand¬ 
ard  of  completeness  that  it  has  set  for  itself  in  the  past.  Apart 

from  the  pages  devoted  to  the  diary  and  exposure  record, 

the  little  book  is  crammed  full  of  useful  photographic  informa¬ 

tion  and  practical  instruction  in  the  production  of  photo¬ 

graphs,  from  exposing  the  negative  to  finishing  the  print.  In 

this  edition  both  the  cine  and  the  ”  still  ”  worker  alike  are 
well  catered  for,  and  a  considerable  amount  of  useful  data  for 

every  type  of  photographer  is  included.  It  is  obtainable  from 

all  photographic  dealers,  price  is.  6d. 
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HERRING 
results  providing  the  limitations  of 
this  kind  of  camera  are  taken  into 

account.  Fast  plates,  preferably 
backed,  and  films  should  be  used  to 

enable  the  fast  shutter  speeds  to  be 

used  without  risk  of  under-exposure. 
The  vessels  which  catch  the 

herring  are  termed  “  drifters,”  after the  manner  in  which  the  fish  are 

caught,  and  not  ‘‘  trawlers,”  as  is  so 
often  erroneously  stated.  The  pho¬ 
tographer  will  do  well  to  make  a 
series  of  pictures  illustrating  the 

Lowestoft  drifters  at  the  quay  dis¬ 

charging  their  catches.  1/50 'h  sec., 

fj 8,  Ilford  Auto.  Filter. 

industry  from  the  beginning. 

The  pier-head  at  Lowestoft 
provides  an  ideal  spot  to  secure 

photographs  of  the  sturdy 
steam  drifters  entering  port. 

Care  must  be  taken  to  prevent 

sea  spray  from  reaching  the 

lens  ;  this  may  be  overcome 

by  using  a  really  good  lens 
hood.  It  is  often  possible  to 
secure  several  drifters  on  one 

plate  or  film,  and  by  using 

a  light  filter  to  secure  the 
clouds  on  a  stormy  day, 

obtain  impressive  pictures. 

After  a  visit  to  the  pier¬ 

head,  next  go  to  the  herring 
markets,  where  hundreds  of 
Scotch  and  local  drifters  will 
be  found  discharging  their 

catches  of  silvery  herring  in 

Flying  gulls  add  to  the  attractiveness  of  the  scene  when  the  boats 
come  into  port. 

6  industry  presents  many  opportunities 

THE  herriiiL 
for  unusual  and  attractive  camera  studies. 

The  East  Anglian  herring  season  commences  at 
Lowestoft  and  Great  Yarmouth  at  the  beginning 

of  October  and  usually  finishes  about  the  middle  of 

December.  Besides  being  the  largest  herring  ports  in 

the  country,  Lowestoft  and  Yarmouth  are  popular 

holiday  resorts,  and  those  photographers  who  are  com¬ 

pelled  to  take  late  holidays  would  do  well  to  choose  one 

of  these  ports.  They  are  only  ten  miles  apart ,  and  are  con¬ 
nected  with  frequent  bus  and  train  services,  permitting 

the  photographer  to  work  both  ports  with  his  camera. 
About  the  end  of  October  is  a  favourable  time  for  a 

visit.  The  East  Coast  is 
noted  for  sunshine,  and 

this,  coupled  with  the 
usual  reflection  of  the 

sea,  makes  lighting  con¬ 
ditions  normally  good. 

The  herring  markets 

and  quays  are  a  hive  of 

industry  during  the  sea¬ 

son,  the  bustle  and  shout¬ 
ing  of  the  fish  porters, 

the  shriek  of  the  drifters’ 
sirens  and  the  clanking 

of  chains  all  give  atmo¬ 
sphere  to  a  thousand 
interesting  and  attractive 

subjects. 

A  word  about  the  ap¬ 
paratus  to  be  used.  Any 

type  of  camera,  either 
plate  or  film,  can  be 
successfully  employed. 
The  reflex  will  perhaps  be 
found  most  useful,  but 
the  humble  box  camera 

can  produce  excellent 
A  busy  scene  at  the  fish  market,  ijiooth  sec.,  f/8. 

Verichrome  film. 
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baskets  on  to  the  market.  This 

presents  many  photographic  oppor¬ 
tunities,  and  a  shutter  speed  of  about 

i/iooth  sec.  should  be  used.  For 
general  views  of  the  drifters,  i/25th 
sec.  will  obtain  good  results. 

The  drifters  which  have  discharged 

their  herring  and  are  preparing  to 

leave  again  for  the  fishing  grounds, 
should  not  be  neglected.  A  host  of 

close-ups  and  little  scenes  will  pre¬ 
sent  themselves,  such  as  fishermen 

mending  the  nets,  which  is  always 

a  picturesque  subject.  The  photo¬ 
grapher  will  find  the  fishermen 

generally  willing  to  co-operate  in A  scene  on  the  fish  market  showing  a  drifter's  crew  landing  the  herring. 

fl 8,  Ilford  Iso.  Zenith. 

One  of  the  troughs  showing  the  girls  at 

work.  1/200 th  sec.,  f/6.5. 

making  a  good  picture,  the  promise 
of  a  print  will  work  wonders  ;  but 

keep  your  promise,  these  folk  value 
a  photograph,  and  a  few  prints  in 
return  for  their  assistance  will  not 

cost  the  photographer  much. 
Assuming  that  the  market  pictures 

have  been  taken,  the  photographer 

should  now  visit  the  pickling  plots, 
for  it  is  here  that  the  picturesque 

Scotch  fisher-lassies  will  be  found, 
dressed  in  oilskins  and  the  familiar 

Scotch  shawl.  These  girls,  exposed 

to  biting  east  winds  and  all  kinds  of  weather,  prepare 

thousands  of  herring  for  export  to  the  Continent,  and  to 

secure  action  photographs  of  these  girls  a  shutter  speed 
of  at  least  i/iooth  sec.  will  be  necessary,  as  the  speed  at 

which  the}'  work  is  amazing.  Care  must  be  taken  not  to 
obstruct  the  girls  in  their  work  ;  if  the  photographer 

does,  he  will  find  his  presence  very  unwelcome,  thus  ruining 
his  chances  of  obtaining  a  picture. 

After  the  herring  are  gutted,  they  are  salted  and  packed 

into  barrels  ready  for  export.  Here  again  the  camera  may 

be  usefully  employed,  close-ups  being  easily  obtained,  and, 
if  posed,  slow  shutter  speeds  may  be  used.  During  rough 
weather,  when  the  drifters  are  unable  to  fish,  interesting 

pictures  are  possible  of  groups  of  the  Scotch  girls  during 
their  enforced  idleness. 

During  the  season,  fresh  herring  as  well  as  salted  are 
exported.  The  fresh  herring  are  iced  and  packed  into 
cases  and  then  loaded  into  the  cargo  steamers  which  sail 

regularly  from  Lowestoft.  This  work 

usually  takes  place  at  night,  and  by- 
using  hypersensitive  plates  a  record 

may  be  secured. 
Towards  the  end  of  the  herring 

season,  and  after  Christmas,  the 

quays  present  a  busy  scene  when  the 
barrels  of  salted  herring  are  sent 
to  Altona  and  the  chief  Baltic  ports. 

In  conclusion,  a  personal  hint 

may  prove  of  value.  Do  not  visit 
the  herring  markets  wearing  your 

Sunday  best  ;  an  old  suit  and  a  good 
pair  of  boots  are  sensible  wear  for 

a  photographic  excursion  of  this 
nature. 

Scottish  fisher-girls  waiting  for  the  fleet 
to  come  in. 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

COMPETITION  SLIDES. 

NOTES  L  NOTIONS 

Jor  the 

LESS  ADVANCED 
WORKER 

IT  has  often  been  pointed  out  that  it  is  as  easy  to  make a  lantern  slide  as  a  bromide  or  gaslight  print.  The 

procedure  is  almost  identical.  Given  good  negatives 

it  often  happens  that  slides  from  them  are  better  than 

prints.  No  print  can  rival  a  good  slide  in  luminosity  and 
brilliance. 

But  while  it  is  easy  enough,  with  practice,  to  produce 

first-rate  technical  slides,  it  by  no  means  follows  that  the 

results  are  suitable  for  competition  purposes.  I  will  try 

to  explain  the  requirements  for  a  slide  to  give  it  a  reasonable 

chance  of  being  accepted  or  of  scoring  an  award  in  a  good- 
class  competition. 

To  begin  with,  it  may  be  regarded  as  an  impossibility  to 

make  a  perfect  slide  except  from  a  perfect  negative.  There 

must  be  no  perceptible  flaws  of  any  kind  in  the  negative, 
which  must  have  a  range  of  tones  suitable  to  the  subject. 

A  small  flaw  in  the  negative  becomes  a  big  blemish  on  the 

screen  ;  deficiency  or  falsity  in  the  tones  becomes  more 

apparent  when  the  image  is  greatly  enlarged.  The  pro¬ 
jection  of  a  slide  provides  the  most  severe  and  searching 

test  to  which  the  photographer’s  work  can  be  subjected. 
The  very  colour  of  a  slide  is  important — not  the  colour 

as  it  appears  in  the  slide  itself,  but  as  it  looks  on  the  screen, 

which  may  be  a  very  different  matter.  Good  blacks — not 

rusty  or  greenish— are  satisfactory  ;  so  are  cool  and  warm 
browns,  and  the  beautiful  greys  and  blues  obtainable  with 

thiocarbamide.  Foxy  reds,  crude  blues  and  greens  are 

nearly  without  exception  fatal.  Further,  the  colour  should 

be  appropriate  to  the  subject.  A  warm  brown  handicaps 

a  snow  scene  ;  a  blue-grey  kills  a  sunshine  effect.  The 
beginner  who  can  produce  only  certain  colours  in  his  slides 
should  avoid  those  subjects  which  they  do  not  suit. 

Masking  is  also  important.  As  a  rule  this  is  best  done 

with  four  strips  of  opaque  paper,  which  must  have  perfectly 

clean-cut  edges,  and  form  an  accurate  rectangle.  Every¬ 
thing  outside  the  complete  subject  should  be  masked  out. 

Oval  and  circular  masks  do  occasionally  enclose  a  compo¬ 
sition  to  advantage,  but  very  rarely.  Rounded  corners 

should  be  ruled  out ;  they  are  a  relic  of  the  days  when 

lenses  did  not  cover  properly,  so  that  there  were  dark 
comers  to  be  concealed. 

The  rectangle  of  the  mask  should  be  properly  placed 

in  the  area  of  the  slide.  The  illustrations  suggest  how  a 

horizontal  and  a  vertical  subject  may  be  arranged.  In  all 

cases  the  side  margins  should  be  equal.  If  the  top  and 

bottom  margins  are  unequal  the  latter  should  be  the  wider. 
The  illustrations  also  show  the  correct  position  of  the 

"  spots  ” — one  at  each  side  of  the  top  when  the  subject  is 
looked  at  as  it  will  appear  on  the  screen.  These  spots  are 

generally  round — punched  out  of  white  paper  ;  but  it  is  a 
simple  matter  to  make  them  square  by  cutting  a  strip  of 

paper  and  snipping  sections  off.  I  have  long  discarded  the 
use  of  white  paint  or  ink  for  making  the  spots  or  writing 

on  the  masks.  I  found  that  in  time  this  had  a  tendency 

to  become  powdery,  and  particles  were  liable  to  get  shaken 

off  into  the  picture  space.  If  anything  is  to  be  written 
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on  the  mask  it  can  be  done  with  pen  and  ink  on  white  or 

light-coloured  paper.  So  long  as  the  mask  is  opaque  its 
colour  is  immaterial. 

Binding  should  be  both  neat  and  strong.  Nothing  can 

beat  a  thin,  tough  paper  attached  with  a  strong  adhesive. 

A  matter  that  puzzles  a  good  many  photographers  is  that 

a  slide  may  fully  meet  all  the  requirements  mentioned  ; 

it  may  be  a  perfect  piece  of  craftsmanship  ;  it  may  rouse 
their  pride,  and  give  them  complete  satisfaction  ;  yet  in  a 

competition  it  stands  no  chance.  Why  ?  The  reason  is 

that  the  standard  of  competition  slides  is  so  high  that 

perfect  technique  must  be  taken  for  granted. 

What,  then,  makes  a  slide  a  winner  ?  Why  does  one 

slide  get  ahead  of  another  equally  good  as  regards  mere 
workmanship  ? 

Here  again  the  reason  is  clear.  More  than  anything 

else,  other  things  being  equal,  it  is  the  subject  that  counts. 
It  may  be  an  old  subject,  treated  in  a  fresh^way  and  with 

new  vision  ;  it  may  be  something  altogether  unusual,  in 
material  or  treatment  or  both.  But  in  any  case,  and  every 

case,  the  subject  as  presented  must  have  some  strong 

appeal.  It  must  not  be  commonplace  or  dull. 

Take  the  two  subjects  from  which  I  have  made  the 

illustrations.  The  pleasure  boat  has  a  certain  gaiety ; 

there  is  a  feeling  of  sunshine  ;  the  sky  in  the  original  is 

pleasing.  But  it  is  ordinary.  There  is  nothing  particular 

to  arouse  or  hold  the  interest.  It  is  just  a  photographic 

rendering  of  a  sailing  boat,  as  it  has  been  presented  times 
without  number. 
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As  it  happens,  there  is  some  sort  of  story  connected  with 

the  other  subject,  and  told  in  a  lantern  lecture  it  would 
cause  the  slide  to  be  regarded  with  new  interest.  But 

there  is  a  difference  between  a  lecture  slide  and  a  com¬ 

petition  slide.  The  latter  must  tell  its  own  story,  and 

tell  it  well.  There  is  no  opportunity  for  a  dissertation  to 

point  out  its  merits  and  interest.  Neither  of  these  subjects 

would  stand  the  remotest  chance  in  the  form  of  a  competi¬ 
tion  slide,  however  perfect  that  slide  might  be. 

I  know  that  large  numbers  of  readers  will  enter  slides  in 

“  The  A. P.”  Annual  Competition.  They  always  do.  What 
I  wish  is  that  every  competitor,  especially  the  unsuccessful 

ones,  could  see  the  set  of  selected  and  prize-winning  slides. 
Believe  me,  they  are  well  worth  seeing.  Anyone  who  belongs 

to  a  photographic  society  should  get  the  secretary  to  arrange 
to  show  them,  if  he  has  not  made  arrangements  already. 

Seeing  these  slides  is  a  fine  object-lesson.  I  do  not  say 
that  every  one  is  a  masterpiece,  but  I  do  say  that  every 
one  is  worth  looking  at  and  studying.  Some  of  them,  at 

any  rate,  are  as  near  perfection  as  anyone  can  get.  Pos¬ 
sibly  a  few  observers  may  be  discouraged  when  they  com¬ 
pare  these  slides  with  some  of  their  own,  with  which  they 

were  previously  quite  satisfied.  This  is  altogether  wrong. 

The  proper  course  is  to  realise  how  good  slides  can  be,  and 
then  to  determine  to  reach  that  standard.  It  is  certain 

that  the  winners  in  the  Champion  Class  did  not  turn  out 

such  work  in  the  beginning.  They  had  to  learn  what  a 

fine  slide  was,  and  then  they  had  to  learn,  not  without 

trouble  and  failure,  to  produce  it.  W.  L.  F.  W. 

The  Week’s  Meetings 
Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Wednesday,  October  18th. 

Accrington  C.C.  “  Objects  and  Places  of  Interest.”  Mrs.  Satterth waite. 
Birkenhead  P.A.  “  The  Romance  of  the  South  Downs.”  Col.  C.  Theodore  Green. 
Bradford  P.S.  Cinematography  Section  Evening. 

Brighton  and  Hove  C.C.  “  Picture-Making  by  Photography.”  S.  Bridgen. 
Bristol  P.S.  “  The  Doone  Country.”  R.  H.  Lawton. 

Borough  Poly.  P.S.  “  Community  Enlarging.”  Directed  by  W.  E.  Goodchild. 
Camberwell  C.C.  Portraiture. 

Chorley  P.S.  “  Wayfarers  in  Austria.” ,  Miss  Mercer. 
Croydon  C.C.  “  Experiences  of  a  War  Photographer.”  H.  Creighton  Beckett. 
G.E.  Mechanics  Inst.  P.S.  “  Landscape  Work.”  H.  W.  Bennett. 
Ilford  P.S.  “  The  Construction  and  Working  of  a  Camera.”  R.  H.  Bullen. 
Leicester  and  L.P.S.  “  Compton  Wynyates.” 
Smethwick  and  D.P.S.  “  Colour  in  Lantern  Slides.”  J.  W.  Bloxham. 
South  Suburban  and  C.P.S.  ”  Diffusion  and  Diffusers.”  Rev.  H.  O.  Fenton. 
Worcestershire  C.C.  Using  the  Enlarger.  N.  F.  Pennington. 

Thursday,  October  19th. 

Ashton-under-Lyne  P.S.  “  Lowestoft,  Norwich,  and  the  Broads.”  T.  Burton. 
Bury  P.S.  “  The  Wild  Life  of  the  Isle  of  Man.”  John  Armitage. 
Coatbridge  P.A.  S.P.F.  Slides. 

Greenock  C.C.  “  A  Talk  on  Cameras.”  Wm.  Baxter. 

Hull  P.S.  “  The  Bavarian  Highlands.”  S.  Greenwood. 
Keighley  and  D.P.A.  Discussion  on  Prints. 

Liverpool  A. P.A.  “  The  Production  of  a  Modern  Newspaper.”  J.  Hawthorne. 
Newcastle  and  District  A.C.A.  Projection  of  Four  Films. 

N.  Middlesex  P.S.  “  The  Sins  of  a  Bromoilist.”  Murry  Barford. 
Oldham  P.S.  Friendly  Talk  on  Negatives.  C.  Gartside. 

Richmond  C.C.  “  The  Kingdom  of  the  Ant.”  F.  Martin  Duncan. 
Singer  C.C.  “  Paris  and  Normandy.”  J.  McFarlane. 
Sunderland  P.A.  “  Infred-red  Photography.”  Herbert  Flower. 
Wimbledon  C.C.  “  Negative  Making.”  R.  S.  Beck. 
Woolwich  P.S.  Ch loro -bromide  Papers.  S.  Bridgen. 

■Friday,  October  20th. 
Harrogate  P.S.  “  Good  Negatives  from  Dud  Negatives.”  F.  Millard. 
Hinckley  and  D.P.S.  Members’  Prints  and  Slides. 
Leigh  Lit.  Society  P.S.  “  After-Treatment  of  Negatives.”  W.  Whitworth. 
Leigh-on-Sea  C.C.  Developing  a  Film. 

Loughborough  P.S.  “  The  Church  of  St.  Peter  at  Westminster.”  W.  A.  Clark. 
Photomicrographic  Society.  “  Sedimentary  Rocks.”  C.  H.  Caffyn. 
Southend-on-Sea  and  D.P.S.  “  Portraiture  and  Figure  Work.”  S.  Bridgen. 

Saturday,  October  21st. 
Forest  Hill  and  D.P.S.  Night  Photography.  Meet  at  Big  Ben,  8  p.m. 
Hackney  P.S.  Outing  :  Redhill. 
N.  Middlesex  P.S.  Night  Outing. 

Monday,  October  23rd. 
Ashington  and  Hirst  P.C.  Printing  for  Beginners.  J.  Taylor. 

Ashton-under-Lyne  P.S.  “  Methods  of  Ascertaining  Correct  Exposure.” 
Bexley  Heath  P.S.  “  Staithes.”  Miss  M.  Oliver. 

Monday,  October  23rd  ( contd .)• 
Bradford  P.S.  “  Prints,  Slides,  and  Negatives.”  E.  Rawnsley. 

City  of  London  and  C.P.S.  “  Negative  Development.”  J.  E.  Phillips. 
Derby  P.S.  M.C.P.F.  Slides  and  Prints. 
Dewsbury  P.S.  Y.P.U.  Plaque  Prints. 
Erdington  and  D.P.S.  Portraiture. 

Gravesend  and  D.P.S.  Slide  Making.  W.  F.  O.  Pollett. 

Leeds  C.C.  “  Pictorial  Photography  in  the  Field  with  a  Camera.”  H.  Bairstow. 
Leeds  University  P.S.  “  The  Balearic  Isles  and  Barcelona.”  J.  E.  A.  Titley. 
Luton  and  D.C.C.  Cinematograph  Films.  H.  Wormleighton. 

Newcastle  (Staffs)  and  D.C.C.  “  Exhibition  Prints.”  W.  A.  Watson. 
Oxford  P.S.  “  Record  Photography  in  Parish  Churches.”  F.  E.  Howard. 
South  London  P.S.  “  Three-colour  Carbro.”  F.  W.  Sharpe. 
Southport  P.S.  “  Birds.”  G.  B.  Kearey. 
Wallasey  A. P.S.  Intensification  and  Reduction.  F.  H.  Lancaster. 

Walsall  P.S.  “  With  Rucksack  and  Camera  in  the  Alps.”  A.  Hackett. 
Walthamstow  and  D.P.S.  “  Various  Types  of  Developers.”  S.  Goddard. 

Tuesday,  October  24th. 
Bath  and  County  C.C.  “  The  Channel  Islands.” 
Beckenham  P.S.  Slide  leaking.  J.  Dudley  Johnston. 

Birmingham  P.S.  “  The  Church  of  St.  Peter  at  Westminster.”  W.  A.  Clark. 
Cambridge  P.C.  “  Open  your  Eyes.”  G.  H.  Dannatt. 
Hackney  P.S.  Chloro-Bromide  Papers.  S.  I.  Elfick. 
Leeds  P.S.  Bromoil.  H.  H.  Featherstone. 

Liverpool  A. P.A.  Exposure  and  Development.  T.  P.  Threlkeld. 

Monklands  P.S.  “  Optics  for  Camera  Workers.”  T.  J.  H.  Young. 

Nelson  C.C.  “  By  Motor  Cycle  to  Land’s  End.”  F.  Sellars.' 
Newcastle  and  Tyneside  P.S.  “  Crime  Photography.” 

Peterborough  P.S.  “  The  Breck  District  and  Birds  to  be  Seen  There.”  W.  Farren. 
Portsmouth  C.C.  “  The  Compleat  Lantern-Slide  Maker.”  Rev.  H.  O.  Fenton. 
Royal  P.S.  “  Sunny  Majorca.”  W.  E.  Hughes. 
St.  Bride  P.S.  “  Unorthodox  Methods.”  T.  D.  Nunn. 
South  Shields  P.S.  “  Composition.”  Henry  Stephenson. 

Stafford  P.S.  “  Picturesque  Landscapes  in  Many  Lands.”  J.  Dudley  Johnston. 
Swindon  and  N.  Wilts  C.C.  Developing  Roll  Films.  Mr.  Sparkes. 

Whitehall  Cine  Society.  Members’  Evening — Holiday  Films. 

Wednesday,  October  25th. 
Birkenhead  P.A.  Carbro.  E.  A.  Whitehead. 

Brighton  and  Hove  C.C.  “  A  Little  Holiday  in  France.”  G.  E.  W.  Herbert. 

Borough  Poly.  P.S.  “  Glass  Making  :  a  Handicraft.”  A.  M.  Powell. 
Camberwell  C.C.  Practical  Studio  Work. 

Chorley  P.S.  “  Portraiture  by  Artificial  Light.” 
Croydon  C.C.  Demonstration  of  the  Kodascope  “  Eight.”  Kodak,  Ltd. 
G.E.  Mechanics  Inst.  P.S.  Practical  Portraiture. 

Ilford  P.S.  Contact  Printing  :  Gaslight  and  Bromide  Paper.  Miss  E.  F.  Gadd. 
Kodak  Works  P.S.  Studio  Portraiture.  R.  Caton. 

Leicester  and  L.P.S.  “  Work  on  the  Negative.”  T.  H.  Woodward. 
Smethwick  and  D.P.S.  “  Scot  and  his  Lowlands.”  F.  W.  Pilditch. 

South  Suburban  and  C.P.S.  “  Camera  in  the  Norwegian  Fjords.”  H.  E.  Isard. 
Worcestershire  C.C.  Members’  Evening. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

BEFORE  I  joined  the  Hanley  P.S.,  my  camera,  which was  a  V.P.K.  with  fixed-focus  lens,  chiefly  came  into 
use  on  holidays.  The  usual  groups  and  places 

visited  were  taken,  not  with  any  intention  of  making  pictures, 

but  just  as  records.  The  advantages  of  a  camera  club  are 

many  ;  you  meet  other  members  interested  in  the  same  hobby, 

who  are  only  too  willing  to  solve  any  difficulties  you  may  have  ; 

there  are  outings  during  the  summer  months  when  much  ex¬ 
perience  is  gained  ;  and  during  the  winter  sessions  the  lectures 

and  demonstrations  are  a  very  great  help,  and  it  is  not  long 

Potter’s  Entrance 

before  you  are  attempting  picture-making  yourself.  Later  on, 
having  taken  The  Amateur  Photographer  for  a  number  of  years, 

I  began  to  send  my  attempts  to  the  competitions,  and  the 

criticisms  accompanying  the  returned  prints  pointed  out  my 

mistakes,  and  so  I  progressed. 

“  My  camera  at  the  present  time  is  a  ̂ -plate  Thornton- 
Pickard  reflex,  with  a  6-in.  Dallmeyer  Pentac  lens,  the  full 

aperture  is  used  only  for  indoor  portraiture,  when  two  Nitra- 
phot  lamps  and  i/ioth  of  a  second  come  in  very  useful,  using 

Ilford  S.G.  panchromatic  plates.  These  (with  an  Alpha  filter 
when  required)  I  invariably  use,  and  they  are 

developed  with  Rytol  by  time  and  temperature  in 

total  darkness,  two  plates  at  a  time,  in  a  half¬ 
plate  dish,  which  is  kept  covered. 

"  Enlargements  are  made  on  Kodak  '  Royal  ’ 
bromide,  either  white  or  cream,  whichever 

seems  to  suit  the  subject.  The  medium  grade 

is  right  for  my  negatives.  I  use  M.Q.  as  the  de¬ 
veloper.  When  the  print  is  dry  it  is  rubbed  over 

with  two  parts  of  turpentine  to  one  each  of  mastic 
varnish  and  linseed  oil.  It  is  then  rubbed  with  a 

dry  cloth,  and  any  shadows  which  require  strength¬ 
ening  are  treated  by  rubbing  in  oil  paint.  All 

spotting  is  done  with  the  same  medium. 

“  Sunshine  effects  enter  largely  into  my  pictures. 
Sunlight  seems  to  transform  even  commonplace 

subjects,  and  ordinary  street  scenes  can  become 
pictures.  When  you  live  in  a  town  it  is  not  always 

convenient  to  go  wandering  off  into  the  country, 

and  I  take  a  great  deal  of  pleasure  in  trying  to 

find  some  street  scene  which  will  make  a  picture. 

"  '  Potter’s  Entrance  ’  was  given  i/25th  of  a 

second  at  f/4  on  an  Ilford  S.G.  plate.  This  could 
have  done  with  a  longer  exposure,  as  the  archway 

was  very  dark  :  but  as  there  was  a  man  in  it  who 

was  carrying  clay  up  the  steps  I  should  have  got 
considerable  movement  unless  I  had  asked  him  to 

stand  still.  This  never  seems  to  turn  out  the 

same  as  when  figures  are  snapped  without  their 
knowledge. 

“  '  The  Sun  Struggles  Through  ’  was  also  given 

i/zjth  of  a  second,  but  at  f/5.6,  and  was  taken  at 

eleven  o’clock  in  the  morning.  I  believe  that  at 

the  time  there  was  a  slight  mist,*  but  what  the 
sun  is  really  trying  to  penetrate  is  just  smoke. 
The  wind  must  have  been  in  the  wrong  direction. 

As  I  was  coming  up  this  particular  street  I  was 

struck  by  the  effect  of  the  sun  shining  through 
this  haze,  and  the  two  people  just  stopped  to 

have  a  chat,  which  gave  me  my  opportunity. 
On  the  other  side  of  the  road,  directly  facing,  is  a 

church,  but  it  is  hardly  discernible. 

“  I  always  visit  the  same  place  many  times, 
as  the  lighting  effects  are  continually  changing, 

and  what  you  may  miss  one  day  you  may  see 

another.” 

By  Henrv  T olclier. 
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THE  SUN  STRUGGLES  THROUGH. 

(See  Article,  '  Hoc1  I  make  my  Exhibition  Pictures on  the  opposite  page.) 

By  Henry  Tolcher. 

O.  i5 — 1. 
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“NINE,  TEN,  ELEVEN.” 

( From  “  The  A.P Overseas  and  Colonial  Competition.) 

By  Edward  K.  Jones. 
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By  Arthur  F.  Kales. 
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1. — “  Llandudno."  2. — “  h'eis’caslle-on-Tyne."  3.—“  The  Street  Singers." 
By  G.  A.  Rands.  By  Robert  Sauber.  By  B.  Hall. 

5. — “  Old  Minehead.”  6. — "Abel  Fletcher’s  Mill,  Tewkesbury.” 
By  H.  Ball.  By  H.  Williams. 

4. — “  Trinidad  Fishermen." 

By  Miss  J.  A.  Ellis. 

7. — “  Trees." By  V.  L.  Breeze. 
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PICTURES  of  the  WEEK 
O  v  7  r*  +  on  the  Beginners’  prints  reproduced  on 
dome  K^ntical  Comments  &  the  0pp0Site  page. 
IT  may  be  a  matter  of  personal opinion,  but  the  three  pictures 

reproduced  at  the  bottom  of  the 

■opposite  page — Nos.  5,  6  and  7 — do 
seem  to  pull  together  better  than  the 

-others.  They  appear  to  exhibit  a 
greater  sense  of  unity,  and,  as  far 

■as  the  composition  is  concerned, 

.avoid  the  complications  that  prove  a 
drawback  in  those  above. 

Unity  and  Composition. 

To  take  No.  6,  “  Abel  Fletcher’s 

Mill,  Tewkesbury,”  by  H.  Williams,  as 
an  example,  it  attains  the  quality  of 

unity  partly  by  reason  of  the  fact  that 
the  light  on  the  small  building  to  the 

left  of  the  centre  is  the  strongest  of 

any  and  is  contrasted  with  the  strong 

darks  in  the  same  vicinity,  and  partly 
because  the  subject  matter,  otherwise, 

falls  into  simple  lines,  and  its  masses 
are  few. 

The  contrast  of  tone  between  light 

and  dark,  accompanied  by  reasonable 

strength  of  position,  creates  a  con¬ 
centration  of  interest  that,  in  the 

absence  of  any  other  similar  contrast  of 

equal  pull,  endows  the  object  on  which 
it  takes  effect  with  such  importance 
that  it  becomes  the  centre  of  attraction. 

The  restriction  of  the  masses  and 

limitation  of  the  subject  material, 

as  here  exemplified,  prevent  the  ar¬ 
rangement  from  losing  itself  in  chaos, 

and  from  offering  the  opportunity  for 

distractions  to  make  an  appearance, 
while,  at  the  same  time,  a  sense  of 

simplicity  is  imparted. 
With  the  centre  of  interest  so  well 

defined,  and  taking  into  consideration 

the  simplicity  of  the  composition,  the 
work  appeals  as  a  whole,  and,  to  use 

the  appropriate  artistic  term,  unity  is 
achieved. 

That  being  so,  any  artistic  effect, 

which  may  form  the  motive  of  the 

picture,  is  enabled  to  tell.  The  mes¬ 
sage  it  is  intended  to  convey  is  fully 

and  properly  expressed,  and  on  this 
depends  its  pictorial  success. 

Limitation  and  Simplicity. 

It  is  probable  that,  were  the  tone 

of  the  lights  which  occur  near  both 

right-,  and  left-hand  margins  subdued 
a  little,  the  feeling  of  unity  would  be 

appreciably  enhanced,  but,  as  the 
picture  stands,  there  is  small  ground 

for  criticism,  nor  does  this  recom¬ 

mendation  imply  any  deficiency.  It 

is  simply  that  the  slight  alteration 

would  heighten  the  impression  con¬ 
veyed  by  the  present  rendering. 

In  No.  5,  “  Old  Minehead,”  bv 
H.  Ball,  the  subject  matter  is  likewise 

severely  restricted,  there  being  nothing 

beyond  the  cottage,  a  fraction  of 
middle  distance,  and  a  suggestion  of 
real  distance  beyond.  Here,  also, 

there  is  only  one  main  light,  and, 

while  it  does  not  quite  show  up  with 

the  same  force,  it  is  only  because  the 
nature  of  the  material  does  not 

afford  the  same  contrast  of  tone. 

On  the  other  hand,  the  tone  at  the 

edges  is  already  subdued,  and  the  one 

light  is  amply  sufficient  to  endow  the 

print  with  unity,  particularly  in  view 
of  the  fact  that,  as  far  as  position  is 

concerned,  it  is  as  strongly  placed  as 

the  equivalent  light  in  the  other. 

The  simplicity  of  the  arrangement,  in 

conjunction  with  the  attraction  of  the 

single  dominant  light,  is  responsible 

for  the  strong  impression  of  unity, 
which,  in  turn,  enables  the  motive 

— the  effect  of  sunshine  on  the  cottage 

front — to  become  apparent. 

Clarity  of  Statement. 

A  like  clarity  of  statement  is 

shown  in  No.  7,  "  Trees,”  by  V.  L. 
Breeze,  where,  notwithstanding  the 

paucity  of  direct  sunshine,  there  is 
the  pictorial  motive  of  luminosity. 

This  arises  through  the  contrast  of 

tone  between  the  light  of  the  lower 

portion  of  the  sky  with  the  darks  of 
the  trees  which  come  against  it.  The 

depth  of  tone  in  the  upper  part  of  the 

sky  and  that  of  the  foreground  are 
factors  which  favour  the  impression, 

and,  while  the  appeal  of  the  picture 
is  rather  one  of  mood  and  melancholy, 

it  still  has  the  unity  that  characterised 

its  predecessors. 
When  an  example  like  No.  2, 

"  Newcastle-on-Tyne,”  by  Robert 
Sauber,  is  considered  in  comparison, 
it  becomes  evident  how  valuable  this 

quality  of  unity  is.  In  this  picture, 
there  are  figures  at  the  edge  on  the 

right ;  another  group  farther  in  ;  the 
mass  of  the  steamship  on  the  left, 

and  a  sky  that  is  cut  up  and  divided 

by  the  several  bridges  and  girders. 

Not  only  is  there  an  entire  absence 
of  a  dominating  light  or  dark,  or 
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anything  to  serve  as  a  centre  of 
interest,  but  the  subject  matter  is 

so  split  up  and  the  items  so  numerous 
that  the  eye  cannot  dwell  on  any  one 

point  with  satisfaction,  and  the  interest 

is  dispersed. 
Divided  Attraction. 

There  must  be  a  point  which  is 

clearly  the  centre  of  interest  before 
that  dominance  which  ensures  unity 

is  achieved.  With  a  subject  like 

this  it  is  somewhat  difficult  to  see  any 

possibility  of  pulling  it  together  with¬ out  so  much  alteration  that  it  becomes 

a  different  thing  entirely. 

It  would  be  a  condition  precedent 

that  the  foreground  be  so  re-arranged 
that  it  could  be  viewed  as  a  single  mass, 

or,  put  in  another  way,  the  gap  of 

light  tone  in  the  centre  would  have 
to  be  avoided.  The  figures  at  the 

edge  would  have  to  be  omitted,  and 
those  nearer  the  centre  made  more 

prominent  by  being  shown  on  a 
larger  scale.  A  greater  depth  of 
tone  would  be  necessary  in  both  sky 

and  water,  so  that  the  distinction 

between  the  bridges  and  the  former 

were  not  so  pronounced,  and,  what 
is  as  important  as  anything  else,  the 

greatest  contrasts  of  tone  should  be 
localised  in  the  group. 

If  this  could  be  done,  there  would 

be  a  chance  of  the  group  becoming  the 
centre  of  attraction  in  a  sufficient 

degree  to  enable  the  feeling  of  unity 

to  be  incorporated,  and  to  permit  of 

the  existing  divided  attraction  to 
be  eliminated. 

Inadvertent  Inclusions. 

The  lettered  signs  in  No.  3,  “  The 
Street  Singers,”  by  B.  Hall,  seem  to 
be  an  inadvertent  inclusion,  the  effect 

of  which  is  to  create  a  similar  sug¬ 
gestion  of  a  division  of  interest. 

They  create  a  pull  away  from  the 

quite  well-caught  figures,  which  other¬ 
wise,  would  serve  their  purpose  ef¬ 
ficiently.  A  certain  amount  of  care 

before  exposure  might  have  resulted 

in  their  omission,  and  a  similar  ex¬ 

pedient  should  have  enabled  the 

spread-out  figures  in  No.  4,  “  Trinidad 
Fishermen,”  by  Miss  J.  A.  Ellis,  to  be 
more  closely  grouped,  the  interest,  at 

present,  being  too  widespread  and 
therefore  insufficiently  concentrated. 

“  Mentor.” 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“NINE,  TEN,  ELEVEN,”  by  E.  K.  Jones. 
‘APROPOS  of  what  we  were  talking 

about  on  the  preceding  page  in 
connection  with  the  advantages 

accruing  from  simplicity  of  arrange¬ 
ment,  it  would  scarcely  be  possible  to 
find  a  more  conclusive  example  than 

this.  There  is  the  figure  and  its 

setting,  and  that  is  all.  It  is  possible 

to  view  the  shadow  at  the  top  right- 
hand  corner  as  an  additional 

element,  but,  though  this  is 
rather  inclined  to  stretching 

a  point,  it  does  not  make  the 

total  sum  of  objects  com¬ 
prising  the  subject  material 
amount  to  more  than  three. 

Essential  Elements . 

That  all  the  essential  ele¬ 

ments  necessary  for  the  cre¬ 
ation  of  a  picture  are  there  is 

indisputable,  for  there  is  no 
indication  that  more  is 

wanted,  nor  does  it  seem 

probable  that  any  additional 

matter  would  prove  any¬ 
thing  but  a  drawback. 

It  is  equally  clear  that 

nothing  could  be  taken  away 

without  an  appearance  of  a 
too  severe  restriction,  and 

the  print  seems  to  typify  the 

limits  to  which  simplifica¬ 
tion  can  usefully  be  carried. 
To  include  more  would  invite 

a  suspicion  of  over-elabora¬ 
tion,  while  less  would  create 

a  sense  of  something  lacking. 

The  advantages  arising  from 

such  simplicity  are  obvious. 

With  only  the  steps  as  the 

setting,  and  the  figure  be¬ 
sides,  there  can  be  no  doubt 
but  that  the  latter  is  the 

centre  of  attraction.  The  setting  is 

inanimate,  and  the  figure  animate,  and 

of  the  two,  despite  anything  but  an 

extreme  disparity  of  scale,  the  animate 

naturally  claims  the  prior  share  of  the 
attention. 

On  this  ground  alone  the  figure 
could  be  regarded  as  the  dominant 

factor,  and,  consequently,  as  the 

centre  of  attraction.  This  would  apply, 
no  matter,  within  reason,  where  he 

were  placed. 
Force  and  Point. 

But  his  position  in  the  picture  space 

is  strong  and  forceful.  In  a  strictly 

formal  design  it  might  be  possible  for 

the  dead  centre  to  be  viewed  as  the 

most  forceful  point  for  the  placing  of 
the  chief  item  of  interest,  but  in 

such  a  case  it  would  also  be  necessary 

for  the  design  to  be  symmetrical, 

or  practically  symmetrical,  in  charac¬ 
ter.  It  is  only  in  the  rarest  of  cases 

that  arrangements  of  this  nature  can 

be  employed  in  pictorial  work,  partly 

because  things  are  never  seen  in  this 

way,  and  there  is  inevitably  some 
indication  of  artificiality  about  them, 

and  partly  because  a  precise  equiva¬ 
lence  and  the  aesthetic  sense  are  in¬ 

compatible.  In  the  absence  of  sym¬ 
metry  and  the  support  it  affords,  the 

central  position  is  practically  never 

tenable  for  the  placing  of  the  dominant 

item  of  the  subject  material.  It 

conveys  a  feeling  of  weakness  rather 

than  strength,  and  it  is  therefore 

necessary  for  a  position  off  the  centre 
to  be  chosen. 

It  must  not  be  so  far  from  the  centre, 

however,  that  it  approaches  the  edges 
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too  closely.  Something  in  between 

must  be  selected  instead,  and  a  com¬ 

promise  must  be  arranged.  If  diag¬ 
onals  are  drawn  between  the  opposite 

corners,  any  object  of  sufficient  im¬ 
portance  to  act  as  the  chief  item  put 

anywhere  upon  them,  provided  it  is 
not  too  near  the  centre,  but  is  nearer 

the  centre  than  the  nearest  margin,  will 

prove  strongly  and  forcefully 
placed,  always  assuming,  of 

course,  that  there  is  no  other 
element  of  equal  pull. 

A  position  that  satisfies 
these  conditions  may  be  found 

by  dividing  the  picture  area into  thirds  horizontally  and 

vertically,  and  lies  in  any 

one  of  the  four  points  formed 
where  these  dividing  lines 
intersect.  Which  is  chosen 

depends  upon  the  disposition 
of  the  lines  and  subject 

matter  of  the  picture  other¬ 
wise,  but  any  one  of  them, 
if  none  of  the  others  is 

occupied  by  another  item  of 

equal  significance,  is  as  power¬ 
ful  a  placing  as  can  be  found 
for  the  chief  item. 

Relative  Placing. 

Not  only  are  all  of  these 
points  upon  a  diagonal,  but 

they  are  nearer  the  centre 
than  the  edges  or  top  and 

bottom  margins,  and,  besides, 

the  traditions  of  centuries  of 

graphic  art  has  made  them 

conventionally  sound.  Refer¬ 
ence  to  the  dotted  lines  of 

the  sketch  will  make  the  mat¬ 

ter  clear,  and,  it  will  be  ob¬ 
served,  the  figure  in  this  case 

(1)  is  near  the  bottom  left-hand  point. 
He  does  not  happen  to  fall  exactly 

on  that  point,  but  an  approximation 
such  as  this  is  quite  sufficient,  for 
there  is  a  considerable  latitude,  and 

the  position  is  not  required  to  be  filled 
with  mathematical  precision.  The 

relative  placing  is  immaterial  in  a 

case  like  this,  but,  in  a  more  compli¬ 
cated  scheme  it  would  depend  largely 

upon  the  way  the  other  items  happened 

to  be  disposed.  The  dominance  that 

the  figure  possesses  by  reason  of  the 
fact  that  he  is  animate  is  therefore 

stressed  by  the  strength  of  his  placing. 

“  Mentor.” 
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NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. 

Cinematography 

mateur 

Setting  and  Keeping  a  High  Standard 

HOW  very  often  after  the  showing of  an  amateur  film  do  we 

hear  the  producer  remark : 

“  But  it’s  only  an  amateur  film/’  as 
if  trying  to  excuse  himself  for  a  bad 

piece  of  work.  Now,  to  'my  mind, 
this  is  an  insidiously  bad  attitude. 
It  is  the  attitude  of  the  slacker.  As 

a  well-known  cinematographer  re¬ 
marked  recently,  writing  on  the  same 

subject.  “  Never,  under  any  cir¬ 
cumstances,  say  it  is  only  an  amateur 

film.  If  you  are  ashamed  of  your 

hobby,  abandon  it.”  This  is  very 

sane  advice.  The  saying,  “  If  any¬ 
thing  is  worth  doing,  it  is  worth  doing 

well  ”  was  never  more  true  than  when 
applied  to  amateur  cinematography. 

The  Highest  Standard. 

Always  set  yourself  the  highest 

standard  you  know  and  keep  as  near 

to  it  as  you  possibly  can.  Not  only 

this,  but  keep  any  others  concerned 

with  your  productions  up  to  the 
mark.  Only  in  this  way  will  your 

work  improve  and  amateur  cinema¬ 
tography  progress.  Manufacturers  of 

amateur  cine  apparatus,  accessories 

and  film  stock  are  producing  machines 

of  wonderful  precision  and  goods  of 

a  remarkably  high  standard.  With 

careful  and  thoughtful  handling  even 

a  really  cheap  camera  can  be  made 

to  perform  wonders.  It  is  not  the 
machine  but  the  man  behind  it  that 

counts.  With  the  apparatus  at  their 

disposal  amateur  cinematographers 

cannot  complain  of  any  low  standard 

or  exorbitant  prices  in  the  manu¬ 

facturers’  direction. 

Keeping  a  High  Standard. 

So  much  for  setting  a  high  standard. 

Now  for  keeping  it.  The  first  thing 

to  do  is  to  make  up  your  mind  that 

you  will  keep  up  to  the  mark.  There 

are  several  ways  in  which  you  can 
help  yourself.  Make  quite  certain 

that  all  your  apparatus  is  always  in 
perfect  running  order.  Never  allow 

it  to  get  dirty  or  unattended.  Keep 

your  films  packed  neatly.  Never 

leave  them  scattered  about  the  pro¬ 

jection-room  or  drawing-room,  or  else 
they  will  get  trodden  on,  scratched, 

and  pick  up  dirt. 

By  PETER  COLLIN. 

Have  your  editing  desk  neat  and 
well  arranged.  This  will  help  you 

to  make  good  joins,  which  is  a  very 
important  detail  if  you  want  to  keep 

up  your  high  standard.  When  editing 
film  always  try  and  make  a  perfect 

join,  and  wear  gloves  so  as  not  to 
finger  the  emulsion.  There  is  a  saying 

that  tells  us  that  “You  can  generally 

judge  a  man  by  his  tools.”  If  he  is  a 
good  workman  his  tools  will  be  sharp, 

clean  and  tidy.  In  the  same  way  with 

the  amateur  cinematographer.  If  his 

films  are  of  a  high  quality  his  camera 
will  be  in  perfect  running  order,  his 

lenses  clean,  his  editing  bench  neat, 

and  his  knife  and  film-scraper  clean 
and  sharp. 

On  Gaining  Efficiency. 

In  short,  it  all  comes  down  to  the 

fact  that  you  must  be  efficient.  The 

gaining  of  efficiency  is  greatly  assisted 

by  tidiness  and  methodical  ways. 
This,  in  turn,  is  helped  by  careful 

planning  both  in  your  mind  and 
wherever  possible  on  paper.  A  good 

film  can  rarely  be  slapped  together, 

so  to  speak,  on  the  spur  of  the  moment. 
It  needs  the  most  careful  working  out 

before  you  attempt  to  shoot  a  foot  of film. 

A  story  film  needs  a  highly  detailed 
scenario.  An  interest  or  documentary 

film  can  be  shot  straight  from  a  fairly 

rough  treatment  if  the  director  is 

sufficiently  acquainted  with  the  idea 
and  the  material  at  his  disposal. 

But,  even  here,  a  scenario  is  to  be 

strongly  recommended.  A  great  deal 

depends,  of  course,  on  the  subject  and 

the  way  in  which  the  director  intends 
to  treat  it. 

But,  whatever  the  film  may  be,  or 
whatever  the  occasion  is,  no  matter 

whether  it  is  giving  a  show  to  one  or 

At  the  East  Coast  ports  at  the  present  time  the  Herrihg  industry  offers  fine  subjects  for 
the  cinematographer.  A  complete  story  from  the  arrival  of  the  boats  to  the  dispatch  of  the 

fish  can  be  filmed.  An  article  on  this'  subject  for  the  "still"  photographer  is  given elsewhere  in  this  issue,  much  of  which  can  be  applied  to  cind  work  also. 
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two  friends  in  your  own  drawing-room 
or  the  production  of  an  ambitious 
amateur  film,  the  motto  should  always 

be,  “  Give  yourself  time  for  careful 

preparation  and  accurate  planning.” 
If  you  make  up  your  mind  to  think 

ahead  you  will  find  how  remarkably 

simply  all  those  very  annoying  little 

hold-ups  due  to  forgetfulness  or  care¬ 
lessness  will  disappear.  You  will  no 

longer  go  out  on  exterior  work  on  a 
lovely  bright  day  with  the  sky  full 

of  beautiful  white,  billowy  clouds — 

and  forget  your  filters.  Nor  will  you 

forget  your  exposure  meter.  And, 
in  consequence,  the  quality  of  your 

films  will  improve  far  beyond  even 

your  most  cherished  hopes. 

Composition  in  Cinematography 
By  “  ACTINOGRAPHIST.” 

APART  from  good  assembly  or  con- 

r\  struction — which  alone  is  able 
to  weld  film  sequences  into  an 

unified  whole,  there  is  seldom  full 

scope  for  composition  as  such  in  the 

separate  images.  The  reason  is  that  in 

an  average  play-film  it  is  the  action 
and  not  any  pictorial  arrangement  of 

the  subject  matter  which  forms  the 

major  attraction.  Hence  a  film  with 

clever  action  sequences  is  popularly 

regarded  as  a  good  film  ;  but  im¬ 
mediately  spectators  become  aware  of 

the  counter-attraction  represented  by 
nicely  composed  images,  they  say  : 

“  There  are  some  good  shots  in  that 

film  ” — which  is  a  very  doubtful 
compliment  in  the  ears  of  many 
enthusiasts  who  make  films  as  films 

and  not  as  mere  collections  of  good 
shots. 

Opportunities . 
It  must  not  be  concluded  from  this 

that  good  composition  in  cine  shots 

is  necessarily  bad  technique.  What 
should  be  understood  is  that  images 

marked  by  beautiful  composition  cer¬ 
tainly  do  attract  too  much  attention 

where  poor  or  mediocre  assembly 

governs  the  construction  of  the  film. 

Certain  types  of  film,  however,  have 
little  or  no  story  value.  Abstract 

productions  in  particular  should  con¬ 
tain  no  narrative,  hence  some  of  the 

most  beautiful  shots  in  amateur  (or, 

indeed,  in  all)  cinematography  are  to 
be  found  in  abstract  productions. 

“  Penny  Wise  ”  and  “  The  Pool,”  two recent  abstracts  of  the  Civil  Service 

Cine  Society,  contain  some  extremely 

beautiful  shots  ;  whilst  “  Teacup 

Rhythm  ”  (Sub-standard  Film  Society) 

and  ”  Night  Scenes  ”  (Geoffrey  Collyer 

and  Horace  Hughes)  contain  many 

images  which  are  charming  to  the 

point  of  elegance. 
Other  opportunities  for  exploiting 

pictorial  composition  are  to  be  found 

in  documentaries,  experimental  films 

and  the  like — though  beautiful  ar¬ 
rangements  may  be  preserved  in  other 
films  whenever  their  inclusion  is  not 

likely  to  detract  from  the  value  of  the 
action  itself. 

Movement. 

In  practice,  no  little  difficulty  is 

encountered  in  dealing  with  move¬ 
ment — which,  of  course,  is  essential 

to  good  cinematography.  The  camera¬ 
man,  let  us  say,  will  be  requested  to 

run  off  a  medium  close-up  covering  a 
room  in  which  all  the  furnishings  have 

been  arranged  to  perfection.  Then  a 

door  opens  and  a  character  comes  into 

the  picture — and  the  whole  effect  of  the 
composition  may  be  destroyed. 

In  order  to  exploit  composition  to 

the  full,  the  shot  should  be  so  arranged 
that  the  best  effect  will  obtain  not 

at  the  opening,  but  after  the  character 
has  entered  the  room.  If  possible, 
too,  the  minimum  of  action  should 

prevail,  since  violent  action  can  upset 

the  best  composition  in  a  very  short 
time. 

Medium-distance  shots  are,  by  the 

way,  usually  characterised  by  lively 

action,  and  in  them  it  is  found  ex¬ 
tremely  difficult  to  retain  the  original 

pictorial  arrangement.  Close-ups,  on 
the  other  hand,  are  not  usually 
identified  with  action  shots,  and  as  a 

consequence  they  offer  much  more 

scope  for  good  and  effective  com¬ 

position.  “  Men  of  Aran,”  Robert 
Flahertv’s  lone  film  of  the  Aran  Isles, 

bids  fair  to  become  the  best  pictorial 

film  of  the  year,  and  it  is  built  around 

numerous  effective  close-ups. 

Composition  for  Effect. 

So  far,  we  have  been  regarding 

composition  solely  from  the  artistic 

or  pictorial  viewpoint.  In  cinema¬ 
tography,  however,  and  especially 

in  the  play  film,  bizarre  or  unusual 
composition  is  frequently  employed 

to  create  dramatic  effect.  Thus  view¬ 

points  are  altered  and  objects  made  to 

appear  more  or  less  imposing — accord¬ 
ing  to  the  dramatic  requirements. 

Perspective,  too,  is  altered — this  by 
the  employment  of  long-focus  lenses  ; 

and  a  variety  of  “  camera  tricks,” 
calculated  to  enhance  dramatic  com¬ 

position,  have  been  introduced. 
Perhaps  the  commonest  variations  of 

viewpoint  are  the  high  and  the  low. 

The  former  is  used  to  impart  a  low- 
significance  value  to  the  object  or 

character  being  filmed,  a  well-known 
screen  buffoon  having  occasionally 
been  shot  in  this  manner  after  his 

subjection  by  an  equally  well-known 
burlesque  bully.  Conversely,  objects 

filmed  from  a  low  viewpoint  are  made 

to  appear  bigger  and  more  threaten¬ 
ing. 

Other  devices  for  dramatic  com¬ 

position — such  as  the  double,  treble 
and  multiple  exposure,  superimposed 

printing  and  the  like  will  probably 
fail  to  interest  more  than  the  few 

of  my  readers  who  have  convenient 
facilities  for  their  practical  application. 

By  far  the  majority  of  workers  will 
prefer  to  persevere  with  the  simpler 

yet  quite  effective  devices  they  have 
at  their  finger-tips. 

In  the  report  on  the  "  Alef  ”  three-speed  cine  camera  that 
appeared  in  our  issue  of  nth  October,  we  regret  that  through 

an  oversight  we  omitted  to  state  that  we  are  indebted  to  the 

Camera  and  Gramophone  Co.  for  their  assistance  in  demon¬ 
strating  this  model  to  our  representative. 

*  *  * 

All  amateur  cinematographers  will  be  interested  in  the  Cine 
Exhibition,  Home  and  Industrial,  which  is  to  be  held  at  Dorland 

Hall,  Lower  Regent  Street,  S.W.i,  from  November  27th  until 

December  9th.  All  that  is  new  in  filming  for  home  and  in¬ 
dustrial  uses  will  be  exhibited.  A  large  cinema  hall  is  being 

erected  by  the  Gaumont  Group  to  seat  one  hundred  people, 

and  they  are  arranging  for  film  stars  to  attend  on  different 

days  to  operate  the  projector.  Nearly  all  the  other  exhibitors 

will  be  either  showing  films  in  their  own  theatres  or  recording 

sound  in  sound-proof  studios.  Among  the  new  developments 

to  be  shown  for  the  first  time  is  a  portable  sound-recording 

16-mm.  camera  and  projector,  which  can  easily  be  carried 

by  one  person.  Another  is  an  attachment  for  adding  sound 
to  silent  films  already  complete,  and  also  for  recording  sound 

while  the  film  is  being  taken.  It  will  be  priced  at  an  extremely 

low  figure.  '*  *  * 
An  interesting  syllabus  for  the  winter  session  has  been 

arranged  for  the  Kilburn  and  Willesden  Photographic  Society. 
This  includes  lantern  lectures,  discussions  and  demonstrations. 

New  members  of  both  sexes  will  be  welcome,  and  readers  of 

"  The  A.P.”  residing  in  this  district  should  get  in  touch  with 
the  Hon.  Secretary,  Mr.  H.  F.  James,  of  59,  Okehampton  Road, 

Brondesbury  Park,  N.W.,  who  will  be  glad  to  supply  full 

particulars  of  membership.  The  annual  subscription  is  7s.  6d. 
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6x6  cm.  ROLLEIFLEX 

With  Zeiss  Tessar  F/4.5 
£20  0  0 

With  Zeiss  Tessar  F/3.8 
£22  10  0 

4x4  cm.  ROLLEIFLEX 

With  Zeiss  Tessar -F/2.8 
£22  10  0 

With  Zeiss  Tessar  F/3.5 
£20  0  0 

9  monthly  payments  of  46/8 
or  52/6. 

“TAKEN  at  6  p.m. 
ON  A  MAY 
AFTERNOON 

NO  SUNSHINE 

PRESENT...” 

.  .  .  WITH  A 

Please  find  enclosed  some  Roileiflex  pictures.  They  were  taken  at  6  p.m.  on  a  May 
afternoon,  no  sunshine  present. 

I  dare  not  give  an  exposure  less  than  t [100th  sec.  to  get  any  image  at  all,  yet,  by  watch¬ 
ing  for  the  top  of  the  flight  in  the  Roileiflex  finder,  coupled  with  the  clever  focussing,  I  got  a 

picture  which  has  stood  a  36-times  enlargement. 

The  negative  is  sharp  enough  to  show  the  patterned  stockings  of  the  boy,  this  being 
remarkable  at  f/4.5. 

I  solo  the  blanket  tossing,  got  oat  the  camera,  climbed  on  top  of  a  car,  and  took  two 
successive  throws  and  got  two  pictures,  impossible  with  any  other  camera  fitted  with  similar 
lens  and  shutter. 

J.  S.,  Altofts,  Yorks. 

The  Roileiflex  has  all-automatic-stops  and  speed  controls,  focussing  and  film  wind.  Parallax  compensation  is 

naturally  a  feature.  Gives  12  perfect  pictures  on  a  2J  X  3J  film. 

GENEROUS  ALLOWANCE  ON  YOUR  PRESENT  CAMERA  IN  PART  EXCHANGE. 

WALLACE  HEATON  LTD. 
119,  NEW  BOND  ST.,  LONDON,  W.1 

at  APPOINTMENT. 

ToH.R.H. 
The  Prince  of 

Wales. 

(Roileiflex Dear  Sirs, 
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SEETHE  PERFECTION  OF  THE 

instant  action 
IKONTA 

•  ’
 

> 

-  -->  , 

£'**.  
•  o 

'Vi, 

BABY  IKONTA 
_ _«»t  The  perfect  vest-pocket  camera  foi The  perfect  vest-pocket  camera  for  seri¬ 

ous  photography.  All-metal  body  with 

hinged  back.  Spring-out  front.  Front 

lens  focussing,  from  infinity  to  9  ft. 

Size  of  pictures  lfxlf,  capable  of 

large-size  enlargements. 

With  Derval  shutter  and  Novar 

f/4.5 . £4  0  0 

With  Telma  delayed-action 
shutter  and  Novar  f/4.5 

£4  17  6 

With  Compur  shutter  and 
Zeiss  Tessar  f/4.5 

£8  17  6 

With  Compur  shutter  and 
Zeiss  Tessar  f/3.5 

£10  17  6 

IKONTA  No.  520 
This  Ikonta  is  the  latest 

Zeiss  Ikon  production.  Most 

modern  of  all  automatic-open¬ 
ing  roll-film  cameras  in  shape 
and  line,  it  uses  the  finest  optical 

equipment  available  and  con¬ 

tains  the  Zeiss  Ikon  “  red  point” 
focussing  feature  to  aid  the 
snapshotter.  Takes  16  pictures 
2J  x  If  on  standard  3fx2J 
roll  film. 

With  Derval  shutter  and  Novar 

f/6.3 . £4  10  0 

With  Telma  delayed  -  action 
shutter  and  Novar  f/4.5  £5  5  0 

With  Compur  shutter  and  Zeiss 

Tessar  f/4.5  . £10  5  0 

With  Compur  shutter  and  Zeiss 

Tessar  f/3.5  . £12  5  0 

Send  for  complete  list  to-day. 

ZEISS  IKON  LTD. 
11,  MORTIMER  HOUSE,  MORTIMER  STREET,  LONDON,  W.1 

GAMAGES 
Offer  the  Famous  16-mm. 

MOTOR-DRIVEN 

KODATOY 
PROJECTOR 

AT  UNDER  HALF  ORIGINAL  PRICE 

We  have  secured  850  Kodatoys  at  a  remarkable  figure.  Complete 

with  3  Kodaplay  films  and  screen.  Incorporates  many  features  found 

on  considerably  more  expensive  machines,  e.g.,  3-blade  shutter,  motor 
speed  control,  sUU  picture  device  and  self-contained  resistance  for  all 
voltages  from  100  to  250.  Gives  a  brilliantly  illuminated  30-in. 

picture  at  a  distance  of  9  ft.  Fitted  with  reels  to  take  inn-ft.  Kodak 
film,  and  in  addition  extension  arms  can  be  fitted  to 

take  400-ft.  reels  giving  a  continuous  16-minute 
show.  Original  price  £5  17s.  6d.  Carnages  price .  . 

MISCELLANEOUS  BARGAINS 

22 

CINE  APPARATUS 
Pathe  de  Luxe  Motocamera,  latest  model.  As  new.  List  £10  10s .  £7  7  0 

Pathe  Projector,  complete  with  motor  and  resistance  and  4-ft.  screen,  latest 
model.  As  new.  List  £11  15s . .  £8  0  0 

Kodatoy  16-mm.  Projector,  hand  drive.  List  £3  3s.  New .  £15  0 
Kodascope  Model  C  Projector,  with  resistance.  As  new.  Latest  model.  List 

£20  15s.  6d .  £14  14  0 
Coronet  9.5-mm.  Camera.  List  £3  5s.  As  new . £2  2  0 

CAMERAS 
Ensign  Roll  Film  Speed  Reflex,  f/4.5  Aldis  Uno.  List  £7  17s.  6d.  As  new  £4  17  6 
2J  x3f  lea  Cocarette,  f/6.3  anastigmat,  Derval  shutter .  £1  15  0 
2jx3JNo.1  Pocket  Kodak,  f/6.3  anas.,  3-speed  shutter.  List  £3.  Asnew£2  2  0 
Duo-Kodak,  latest  model,  f/4.5  anastigmat,  D.A.  Pronto  shutter,  16  on  x  3f 

spool.  List  £6.  As  new . , .  £4  4  0 
No.  2  All-Distance  Ensign,  3-speed  shutter.  List  £1  12s.  6d .  £1  2  6 
Roll  Film  Carbine,  2 J  x  3},  plate  back,  f/8,  3-speed  shutter,  double  extension,  rise 

and  cross . 17s.  6d. 
V.P.  Kodak,  luxe  model,  f/6.3  anastigmat,  Diomatic  shutter,  leather  case.  List 

£4  10s.  New  .  £2  5  0 
V.P.  Zeiss  Ikon,  f/g  Frontar.  List  £2  5s.  New .  £17  8 

J-pl.  Folding  Plate,  f/6.3  anastigmat,  3-speed,  shutter,  double  extension,  rise  and 
cross,  6  slides .  £1  17  6 

j-pl.  Baida,  f/4.5  Prima  anastigmat,  D.A.  Compur,  double  extension,  rise  and  cross. 
New  . .  £5  5  0 

3Jx2j  Adams’  Vesta,  f/6.3  Ross  Homocentric,  Compound  shutter,  3  slides,  F.P. 
adapter .  £3  3  0 

Zeiss  Ikon  Baby  Box,  f/6.3  Novar.  List  price  £2  7s.  6d.  As  new .  £1  12  6 

GAMAGES,  H0LB0RN,  LONDON,  E.C.1 
■■■■■■■■■■  Telephone:  Holborn  8484. 
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October  18th,  1933 

Thi  AMATEUR  PHOTOGRAPHER 

a  6  CINEMATOGRAPHER  o 

h etters  to  the  Editor The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

LARGER  SIZES. 

Sir, — Mr.  Anderson  makes  a  plea  for  the  larger  plate.  So 
do  I,  but  not  at  the  present  prices,  which  were  fixed  in  the 

"boom”  year  of  1919.  The  5X4  plate,  which  your  corres¬ 
pondent  seems  to  think  reasonably  priced  at  23.  2d.  for  six, 
was  sold  in  all  grades  at  is.  yd.  per  dozen  prior  to  the  rise.  The 
gods  and  the  public  are  alike  powerless  ;  the  manufacturers 
alone  will  decide  whether  or  not  the  large  plate  will  come  back. 
—Yours,  etc.,  H.  BRAITH WAITE. 

STAINED  PRINTS. 

Sir, — In  your  issue  of  September  13th,  1933,  H.  Wafwick 
Nevill  wishes  some  of  us  to  express  our  opinions  regarding 
stains  occurring  during  fixing  of  prints.  My  experience  is 
that  prints  made  with  correct  exposure,  development  and  a 
good  swill  before  the  fixing  bath  never  stain.  Stains  occur 
with  me  when  the  exposure  has  been  inadequate,  then  forced 

development  in  half-strength  developer.  In  short,  if  every¬ 

one  would  carry  out  the  manufacturers’  instructions,  stains 
should  be  a  rare  occurrence.  I  always  put  my  first  print  in 
the  fixer  face  upwards,  second  face  downwards,  and  so  on. 
As  the  emulsion  side  tends  to  curl  inwards,  there  is  a  space 
between  the  surfaces  of  each  print  right  through  fixing  and 
washing  in  this  manner,  if  the  bulk  of  prints  is  not  too  heavy. 
Bulks  of  prints  should  be  fixed  on  their  sides,  and  not  crammed 

together  face  to  face.  Finally,  if  I  may  repeat  an  “  A.P.  &  C.” 
repetitive  phrase — carry  out  manufacturer’s  instructions  to 
the  end  and  keep  your  eye  on  "  Facts  and  Formulae.” 

Best  wishes  to  your  invaluable  paper. — Yours,  etc., 
THOMAS  SLADE. 

even  afford  to  make  mistakes  and  to  experiment  with  new 
ideas  with  a  small  camera,  and  they  should  do  much  to  lay 

that  very  old  ghost  called  “  the  expense  of  photography.” 
I  can  find  but  one  disadvantage,  and  it  is  that  for  people 

whose  eyesight  is  affected  these  small  prints  are  rather  hard 
to  see.  But  as  seventy-five  per  cent  of  my  small  negatives 
will  enlarge  well  up  to  and  above  postcard  size  at  a  cost  no 
greater  than  that  for  a  larger  size  negative  I  am  content 

to  supply  a  magnifying-glass  to  those  of  my  acquaintances 
whose  sight  is  augmented  with  glasses,  until  such  time  as  I 
can  acquire  an  enlarger  of  my  own.  Then  I  shall  be  able  to 
test  every  negative  and  save  the  cost  of  chancing  a  larger  picture. 

—Yours,  etc.,  JOHN  W.  E.  WILLS. 

MINIATURE  CAMERAS  AND  COSTS. 

Sir, — I  contest  the  statement  of  Mr.  A.  E.  Anderson  anent 

the  expense  of  using  a  miniature  camera.  As  a  comparative 

new-comer  to  the  ranks  of  photography,  I  feel  that  my  own 

faith  in  a  “  Baby  ”  Ikonta  is  borne  out  by  the  increasing 
popularity  of  cameras  of  this  kind. 

In  conjunction  with  my  miniature  I  have  been  using  a  T.-P. 
Reflex  quarter-plate,  and  also  a  Zodel  2J  X  3J,  with  a  film 
pack,  and  the  proportion  of  good  negatives  from  the  small 

camera  is  greatly  in  excess  of  those  from  the  two  other  instru¬ 
ments.  It  may  be  that  I  am  more  familiar  with  the  Ikonta, 
but  I  feel  that  a  great  deal  of  its  superiority  in  my  case  is  due 
to  the  fact  that  its  manipulation  is  so  simple  as  to  be  almost 
automatic. 

Whilst  being  enthusiastic  over  the  larger  cameras,  I  have  a 

feeling  that  whatever  I  “  shoot  ”  with  the  miniature  is  bound 
to  yield  something,  and  my  rapidly  -  growing  collection  of 
negatives  bears  out  its  infallibility  to  produce  a  picture, 

providing  elementary  care  is  taken  in  focussing,  etc. — the  work 
of  three  seconds. 

As  regards  the  cost,  I  find  the  smaller  instrument  to  be  very 
much  cheaper  to  use.  Roll  films  of  this  size  are,  of  course, 
cheaper  than  plates  or  film  packs  to  fit  my  other  cameras,  and 
the  cost  of  development  and  printing  is  less  also.  One  can 

EXPOSURE  METERS. 

Sir, — -Whilst  agreeing  with  the  general  trend  of  Mr.  John 

R.  Talbot’s  letter  in  a  recent  “  A.P.,”  it  would  appear  from 
his  theoretical  example  that  he,  in  common  with  many  photo¬ 
graphers,  has  overlooked  (1)  that  there  is  no  one  correct  exposure 
lor  a  given  subject,  and  (2)  that  during  the  time  the  shutter  is 

open  the  plate  receives  not  one  but  hundreds  of  separate  ex¬ 
posures,  each  individual  tone  impressing  its  own  light  value — - 
the  word  "  exposure,”  photographically  speaking,  inferring  the 
product  of  light  intensity  and  time,  not  just  time  alone. 

To  illustrate  this  point  let  us  consider  a  plate  capable  of 
dealing  with  a  100  per  cent  range  of  tones.  Taking  Mr. 

Talbot’s  hypothetical  black  sheet  as  unity,  his  white  sheet 
should  reflect  about  25  per  cent  of  the  scene’s  brightness,  and  his 
greys,  presuming  them  to  be  intermediate  as  indicated  by  his 
letter,  12  J  per  cent.  Now  if  he  regulates  his  exposure  so  as 
to  give  a  minimum  allowable  detail  in  his  darkest  important 

shadow,  the  so-called  latitude  of  his  plate  will  (except  in  very, 
very  few  extreme  cases)  allow  him  a  75  per  cent  margin  before 

his  high-lights  are  over-exposed.  In  other  words,  from  a  mini¬ 
mum  meter  reading  up  to  four  times  that  amount,  he  has  a 
range  of  any  number  of  exposures  from  which  to  choose,  any 

one  of  which  will  be  a  perfectly  "  correct  exposure.” 
Coming  down  from  theory  to  actual  practice,  if  one  follows 

the  two  time-worn  slogans,  “  Expose  for  the  shadows  and  the 
high-lights  will  look  after  themselves,”  and  “  Double  your 
calculated  exposure,”  99.9  per  cent  success  is  assured,  no  matter 
what  type  of  meter  is  used,  provided  it  is  used  with  a  little 
common  sense. — Yours,  etc.,  C.  P.  VAUGHAN. 

“  SILHOUETTE.” 

Sir, — Since  reading  the  notes  under  "  Our  Illustrations,”  a 
very  helpful  section,  I  have  been  puzzled  over  the  background 

to  "  Silhouette.” 
I  probably  should  not  have  paid  much  attention  to  it, 

beyond  thinking  it  was  something  of  a  smudge,  but  the  outline 
sketch  of  this  picture  leaves  me  with  the  impression  that  it  is 
the  head  of  some  hoary  old  sinner  looking  down  upon  the 

dark  damsel.  Perhaps  “  Silhouette  ”  is  a  modern  version  of 
“  Suzanne  and  the  Elders.”— Yours,  etc.,  F.  W.  GREEN. 

Exhibitions  and  Competitions  cu?5tureand Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate,  and  Advanced  Workers. 
Entries,  October  31.  Rules  in  the  issue  of  September 
27. 

The  Amateur  Photographer  Annual  Lantern  -  Slide 
Competition.  Closing  date,  October  31.  Rules  in 
this  week’s  issue. 

Chicago  World’s  Fair  International  Exhibition,  1933. 
— Open  until  October  31.  Enquiries  to  “  1933 
Salon,”  Chicago  Camera  Club,  137,  North  Wabash 
Avenue,  Chicago,  Ill.,  U.S.A. 

Irish  Salon  (Dublin). — Open,  October  28-November 
4.  Particulars  from  Salon  Secretaries,  Irish  Salon  of 
Photography,  18,  Morehampton  Road,  Dublin. 

Rotherham  P.S.  Annual  Exhibition. — Open,  October 
18-21.  Particulars  from  E.  G.  Alderman,  Hon. 
Exhibition  Secretary,  Ruardean,  Newton  Street, 
Rotherham. 

Johnson’s  “  Holiday  ”  Competition.  Cash  prizes. 

Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 

Canadian  Pacific  Photographic  Competition,  open 
to  C.P.  passengers  only.  Cash  prizes.  Closing  date 
November  1.  Particulars  from  Canadian  Pacific 

Publicity  Department,  62-65,  Charing  Cross,  S.W.i. 
Western  International  Salon. — Entries,  November 

6  ;  open,  November  20-25.  Further  particulars  from 
Organising  Secretary,  24,  Church  Road,  Redfield, Bristol,  5. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due, 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of 

Fotografische  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 
Fotografica  de  Madrid,  Calle  de  Principe,  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International  Exhi¬ 
bition  of  Pictorial  Photography. — Open,  February 
26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

Competitions  for  pictorial  Cycling  and  Motor  Cycling 
photographs.  Cash  prizes  of  £25,  £15,  £10  and  five 
of  £2  2S.  offered  by  The  British  Cycle  and  Motor  Cycle 
Manufacturers’  and  Traders’  Union.  Closing  date, 
November  1.  Prize  picture^  to  be  shown  at  Olympia  in 

November.  Address  :  Editor,  “  A.P.,”  Dorset  House, 
Stamford  Street,  S.E.i. 

Wolverhampton  P.S.  Open  Exhibition. — Entries; 
October  12  ;  open,  October  23-November  13.  Secre¬ 
tary,  W.  Stuttard,  Ambleside,  Penn,  Wolverhampton. 

Pontypridd  Y.M.C.A.  Camera  Club  International 
Exhibition. — Entry  forms  due  November  1  ;  exhibits, 
November  15  ;  open,  November  22-25.  Secretary, 
I.  Holbrook,  Y.M.C.A.,  Pontypridd,  South  Wales. 
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‘Readers'  Questions ANSWERED 
(General. — All  communications  for  the  Editor  should  be  addressed  :  “  The  Editor,  The  Amateur  Photographer 

and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i  ”  and  in  every  case,  without  exception,  must 
give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 

All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  net  paid  for.  The  Editor  disclaims 

legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  tc  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  wit  noil  t  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fas. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  art  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 

ignored. 

(i)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  bv  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  aTe  concerned.  (3)  Neither  enquiries  ncr  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as"  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 

general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,” 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  enquirer. 

Dark-room. 

I  am  thinking  of  building  a  dark-room.  Will 
g  ft.  by  6  ft.  be  large  enough  ?  Will  you  give 

me  details  as  to  lay-out  and  ventilation  ?  Is 
there  a  book  on  the  subject  ? 

A.  J.  P.  (St.  Austell.) 

Your  room  is  certainly  large  enough 
for  the  sort  of  work  you  suggest,  but 
it  is  not  possible  in  the  form  of  a  brief 
reply  to  give  you  practical  information 

as  to  the  lay-out  and  ventilation.  You 
will  be  able  to  get  literature  which  will 
probably  help  you  on  these  points  upon 
application  to  Messrs.  Henry  Greenwood 
and  Co.,  Ltd.,  of  24,  Wellington  Street, 
Strand,  London,  W.C.2,  who  specialise 
in  books  on  professional  studio  and 
dark-room  work. 

Illuminating  Negative. 
I  send  a  sketch  showing  how  I  use  two  burners  and 

two  sheets  of  ground-glass  in  my  enlarger,  but 

I  cannot  illuminate  a  quarter-plate  negative 
evenly.  Could  I  substitute  anything  for  the 

ground  glass  ?  D.  F.  B.  (Highworth.) 

You  will  find  it  very  difficult  with  the 
system  of  lighting  and  diffusion  that  you 

have  devised  to  illuminate  a  quarter-plate 
negative  evenly.  As  the  arrangement 
you  illustrate  does  not  work  we  can  only 
suggest  that,  in  spite  of  the  additional 
loss  of  light,  you  use  sheets  of  opal 
instead  of  finely  ground  glass.  It  is 
because  of  the  difficulty  with  which  you 
are  meeting  that  so  many  prefer  to 
solve  the  problem  by  the  simple  method 
of  using  a  condenser  for  securing  even 
illumination. 

Llneven  Negatives. 
You  will  see  from  enclosed  negatives  that  there  is 

an  uneven  patch,  in  about  the  same  position, 
lighter  than  the  rest  of  the  negative.  Is  this 
due  to  a  defect  in  the  lens  ?  S.  B.  B.  (London.) 

The  unevenness  has  nothing  whatever 
to  do  with  the  lens.  When  negatives 
have  been  very  fully  exposed,  and  are 
then  developed  in  a  strong  solution, 
there  is  a  tendency  for  the  action  to  be 
uneven,  and  to  make  progress  more 

rapidly  at  and  near  the  edges.  We  think 
it  probable  that  if  you  use  a  much  more 
dilute  developer  the  trouble  will  not 
recur.  You  should  rock  the  dish  gently 
at  intervals,  and  in  both  directions,  so 
that  the  solution  flows  backwards  and 

forwards  over  the  negative  both  from 
end  to  end  and  from  side  to  side. 

B.W.  Diary. 

One  of  your  contributors  stated  that  he  recorded 
his  exposures  in  the  Burroughs  Wellcome  Diary. 
Where  can  I  get  this  or  a  similar  diary  ? 

P.  S.  (Haydock.) 

You  can  obtain  the  Burroughs  Well¬ 
come  Diary  through  any  photographic 
dealer,  or  direct  from  Messrs.  Burroughs 
Wellcome  &  Co.,  Snow  Hill  Buildings, 

London,  E.C.i,  the  price  being  is.  6d. 

plus  postage.  A  new  edition  is  just 

out.  There  is  no  "  similar  ”  diary. 

Tank  Developer. 

How  much  should  a  developer  be  diluted  to  make 
it  suitable  for  tank  work  ?  P.  B.  (Blaydon.) 

The  dilution  of  developers  for  tank 
work  depends  on  various  conditions, 
some  will  stand  more  dilution  than 
others.  You  can  add  one,  two  or  three 
volumes  of  water  to  the  stock  solution, 

but  you  will  have  to  arrive  at  the  de¬ 
velopment  time  by  experiment,  and  this 
time  will  vary  with  different  kinds  of 
emulsion,  as  well  as  with  the  temperature. 

Controlled  Development. 

With  regard  to  the  method  of  controlling  exces¬ 
sive  contrast  by  transferring  the  negative  to  plain 
water,  what  are  the  times  for  which  the  negative 
should  remain  in  developer  and  in  water  ?  How 

many  times  is  this  transfer  repeated  ? 
H.  A.  K.  (London.) 

No  exact  rules  are  possible  for  the 
method  of  development  to  which  you 
refer.  As  soon  as  the  high  lights  begin 

to  appear  the  negative  should  be  trans¬ 
ferred  to  a  dish  of  clean  water,  covered 

over,  and  left  for  some  minutes.  It  is 

then  placed  again  for  a  few  moments  in 
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the  developer  and  again  transferred  to 
water.  The  time  for  which  it  should  be 

in  the  developer  and  the  time  in  the 
water  must  be  judged  by  the  results. 
It  is  essentially  a  process  for  observation, 
and  not  for  automatic  methods. 

Fine-Grain  Developer.  - 

You  recently  gave  the  formula  for  a  tine-grain 
developer;  can  you  repeat  it  ?  R.  J.  D.  (Leicester.) 

We  do  not  know  to  which  particular 

developer  you  refer,  but  one  often 
quoted  is  the  following  ; 

Metol  . .  . .  . .  18  grs. 

Sodium  sulphite  (anhy.)  .  .  2  oz. 
Hydroquinone  .  .  .  .  45  grs. 
Borax  .  .  .  .  .  .  18  grs. 
Water  to  .  .  20  oz. 

Backing  Plates. 

Can  you  give  me  particulars  of  a  quick-drying 
backing  for  plates  ?  H.  C.  (Grimsby.) 

The  question  of  the  backing  of  plates 
cannot  be  dealt  with  within  the  limits  of 

a  reply.  The  character  of  the  backing, 
too,  depends  upon  the  kind  of  plates  you 

propose  to  use.  You  will  find  the  matter 
treated  in  certain  textbooks.  In  the 

“  Dictionary  of  Photography,"  for  ex¬ 
ample,  there  is  a  page  and  a  half  of 
close  print  devoted  to  this  one  point 
alone. 

Fogged  Negatives. 
I  have  been  trying  to  develop  my  own  negatives, 

but  they  are  too  dark  to  be  of  any  use.  Could  I 
make  them  clearer  ?  I  have  to  develop  under  an 

electric  lamp  covered  with  red  paper. 

E.  V.  (Swansea.) 

Nothing  can  be  done  with  the  nega¬ 

tives  you  send  ;  they  are  under-devel¬ 
oped  and  hopelessly  fogged.  The  latter 
is  due  to  working  in  a  light  that  is  not 
safe,  and  unless  you  can  arrange  for 
a  proper  safelight  to  do  your  developing, 

you  will  have  to  give  up  the  idea  alto¬ 
gether.  Just  because  a  light  is  red  it 
does  not  by  any  means  follow  that  it  is 
safe  for  photographic  work. 

Postal  Clubs. 

Can  you  put  me  in  touch  with  a  good  postal  dub 
that  has  a  vacancy  ?  N.  H.  B.  (Wrotham.) 

We  do  not  know  of  any  postal  club 
which  has  a  vacancy  for  a  new  member, 
as  we  have  no  means  of  ascertaining 
this.  You  will  find  lists  of  such  clubs 

in  “  Photograms  of  the  Year  ”  or  "  The 
British  Journal  Almanac,”  and  your 
only  course  is  to  communicate  with  the 
secretaries  as  there  named.  We  do  not 

wish  to  discourage  you,  but  you  will 
find  that  many  of  the  best  postal  clubs 

have  a  “  waiting  list.” 
Dark  Sky. 

When  I  took  the  enclosed  photograph  the  sky  was 

quite  blue.  Why  has  it  come  out  so  dark  ? 
G.  A.  Y.  (Chingford.) 

It  is  curious  that  you  are  complaining 

about  the  very  thing  which  others 
strive  to  secure  ;  that  is,  good  tone  in 
the  sky.  You  say  that  the  sky  was 
blue,  and  the  trouble  is  that  a  blue 

sky  too  often  comes  out  white  in  the 
print,  which  is  quite  wrong.  The  tone 
of  the  sky  in  your  print  as  compared 
with  the  white  cliffs  is  quite  correct. 
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IX 

WRATTEN  LIGHT  FILTER' 
As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  greatly  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

The  two  UK”  filters  are  the  same  as  those  previously  supplied  under  these  names. 
The  K3  is  now  obsolete,  the  improvements  in  sensitizing  having  made  it  unnecessary. 

Kl.  A  pale  yellow  filter  which  should 

be  used  when  only  a  slight  colour  cor¬ 
rection  is  needed,  or  when  exposure  must 
of  necessity  be  short.  May  be  used  with 
any  of  the  Eastman  Panchromatic  Films. 

Kl.  A  yellow  filter  giving  full  colour 
correction.  For  use  with  Eastman  Com¬ 
mercial  Panchromatic  Film,  Eastman 
Panchromatic  Process  Film  and  Eastman 
Portrait  Panchromatic  Film. 

The  two  new  filters  are: 

XI.  A  pale  green  filter  for  use  with  East¬ 
man  Portrait  Panchromatic  Film  by  half¬ 
watt  light  or  for  Eastman  Super-sensitive 
Panchromatic  Film  by  daylight  or  arc  lamp 

X2.  A  deeper  green  filter  for  use  with 

Eastman  Super-sensitive  Panchromatic 
Film  by  half-watt  light. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-camera  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 

filters  more  fully.  It  may  be  had  free  on  application  to — 

KODAK  LIMITED  (WRATTEN  DIVISION) 
KINGSWAY  -  LONDON,  W.C.2 

/O  The  NEW  MODEL Lorrex 
DEVELOPING  TANK 

The  “Correx”  Roll-film  Developing  Tank 
is  now  available  in  two  new  sizes,  namely, 
No.  731  for  V.P.  (4  X  6.5  cm.) 

and  No.  733  for  2lX3Jin.  25/~ roll  films  . .  . .  Price  either  size 

Obtainable  from  any  Photographic  Dealer,  or 

SANDS  HUNTER  &  CO.,  Ltd.  ag,or5 

THE  EVER-POPULAR 

PHOTOGRAPHIC  ANNUAL 

‘WELLCOME’ 
EXPOSURE  CALCULATOR 

HANDBOOK  AND  DIARY 

1934  edition  now  on  sale 

Completely  revised. 

Contains  up-to-the-minute  inform¬ 

ation  on  the  newest  developments 

in  photography. 
Price  1/6  per  copy 

See  it  at  your  Dealer's or  write  for  particulars 

Burroughs 

Wellcome  &  Co 

4.  Snow  Hill  Building.. 

London.  E.C.  1 

copyrich: 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER’’  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Business  Notices 
Publishing 

OFFICES.— Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. —  “The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/3  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  Iliffe  and  Sons 
Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE :  AMATEURS  ONLY— 

12  words  or  less . 1/- 
ld.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 
12  words  or  less . . . 2/6 
2Ad.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  In  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  18  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26n,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
Is  space.  The  Proprietors  retain  tbe  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  be  - - ■ 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed  &  Co- 

Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  everv  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 
charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ' .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 
‘  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 
“The  Amateur  Photographer  and  Cinematographer,"  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  In  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
over  £75  and  under  £100,  7/6  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E  1,  and 
cheques  and  money  orders  should  be  made  payable  to  Uille  and  Sons  Limited. 

|  CAMERAS  AND  LENSES 

T.-P.  Junior  Reflex,  3}x2},  Texor  f/4.5,  reversing back,  3  slides,  £4/5  ;  good  condition. — 
Clarke,  20,  Glen  Eldon  Rd.,  Lytham  St.  Annes. 

[8298 BARGAINS. — Postcard  Folding  Kodak,  R.R.,  1 to  l/100th  sec.,  rising,  cross  front,  good 
condition,  17/6  ;  6  unopened  Spools  31x2}  Roll 
Films,  dated  1935,  3/6  ;  3  Empty  Chargers  for 
Baby  Cine,  1/6;  3  Salex  Slides,  3}x2},  2/-; 
Cable  Release,  9d.- — S.  Gaw,  Bangor,  Down.  [8299 

ZEISS  Baby  Ikonta,  Compur  and  Tessar  f/3.5, brand  new  ;  Helinox  P.C.  Enlarger,  what 

offers  for  lot  ? — Hart,  54,  Priory  Rd.,  Exeter.  [8300 

REFLEX  Ihagee  Folding,  3}  x  2},  Tessar  f/4.5, slides,  adapter,  leather  case,  £14. — Weight, 
13,  Moss  Hall  Villas,  Ballards  Lane,  N.12.  [8307 

53-IN.  Aldis  f/4.5,  sunk  mount,  perfect,  35/-. — 4  Below. 
1-PLATE  Klito,  f/7.7  anastigmat,  rack  focus, 
4  rise  and  cross,  6  slides,  case ;  excellent  con¬ 
dition,  25/-. — Below. 

9x12  Ernemann,  f/7.7  Aplanat,  self-erecting, double  extension,  4  slides,  F.P.A.  ;  good 

condition,  £1.— Below. 

1-PLATE  Field,  R.R.  and  W.A.  lenses,  R.B. 
2  shutter,  4  D.D.,  tripod,  case  ;  good  condition, 
32/6. — Grindley,  Lingen  Avenue,  Hereford.  [8308 

RECENTLY  Purchased,  perfect,  scarcely  soiled. — i-pl.  Dallmeyer  de  Luxe  Reflex,  G-in.  f/4.5 
Ross  Xpres,  12-in.  Dallmeyer  Telephoto,  3  double 
block  slides.  F.P.A.,  Sinclair  lens  hood,  K  l  and 
K  2  filters,  time  valve,  direct  finder,  special 
leather  case.  £25  ;  cost  £40  ;  seen  London. — 

Box  8359,  c/o  “  The  Amateur  Photographer.”  [8309 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  With  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

0*0  Kodak  3}x2}  Graflex,  f/4.5  Kodak  lens, 
3wO  R.F.A.,  F.P.A. ,  2  slides,  leather  case. — Below. 
O  “7  Kodak  3a,  Cooke  f/6.3,  Compur  shutter  ;  new 
AJtJ  condition. — Box  8361,  c/o  “  The  Amateur 
Photographer.”  [8317 

REFLEX,  }-pl.  Ensign,  Cooke  Luxor  f/4.5,  6 slides,  F.P.A..  case  ;  perfect,  £5. — Butterworth, 
Newlands,  Cross  Rd.,  Handforth,  Cheshire.  [8314 

SIX-20  Kodak,  f/6.3  anastigmat,  Kodon  shutter, leather  case,  as  new,  £2/15. — M.,  38,  Avenue 
Rd.,  S.E. 20.  [8323 

440  /  German-made  3}x2}  Plate,  f/6.3  anastigmat, 
l/100th  sec.,  etc.,  shutter,  rise  and  fall 

front,  finder,  cable  release,  plate-holders  ;  perfect. — 
'  47,  North  Crescent,  New  Moston,  Manchester.  [8326 

CAMERAS  AND  LENSES 

1-PLATE  Zodel  Reflex  Camera,  Zeiss  anastigmat 
4  lens  f/4.5,  shutter  speeds  1  to  1/1, 000th  sec., 
Mackenzie-Wishart  slide,  focussing  magnifiers,  extra 
lens  panel  for  Dallon,  in  leather  case,  £10. — 
Below. 
1-PLATE  Teak  Brass-bound  Gandolfi  Hand  or 
4  Stand  Universal  Camera,  Zeiss  Tessar  lens 
f/4.5,  in  Compound  shutter,  1  to  l/200th  sec., 
T.  and  B.,  6  book-form  D.D.  slides,  in  leather 
case,  £10  ;  3-fold  Stout  Wooden  Tripod,  £1. — Below. 
1 44-IN.  Dallon  Anastigmat  f/6.3  Telephoto  Lens, 
1  -C  in  leather  case,  £6  ;  1-pl.  Shew  Xit,  Goerz 
Syntor  double  anastigmat  f/4.5,  in  Koilos  shutter, 
1  to  l/300th  sec..  T.  and  B.,  6  D.D.  slides,  in 
leather  case,  4-fold  metal  tripod,  £3  ;  }-pl.  Old 
Model  Sanderson  Camera,  Staley  anastigmat  lens 
f/6.3,  in  Compound  shutter,  1  to  l/200th  sec., 
T.  and  B.,  6  D.D.  slides,  in  leather  case.  Giraffe 
tripod,  £4  ;  Optical  Lantern,  takes  standard  size 
slides,  in  tin  case,  15/-. — Humphries,  27,  Camberley 
Avenue,  Raynes  Park.  [8310 

pr  x4  and  P.C.  T.-P.  Triple  Extension  Field,  latest 
rJ  model,  all  movements,  Dallmeyer  Stigmat 
f/6.3,  wide-angle  f/11,  K  1  screen,  5  D.D.  slides, 
focussing  cloth,  ash  stand  and  case,  condition 

as  new  ;  hardly  used  ;  approval  deposit,  £7. — 
BM/PJA,  London,  W.C.l.  [8311 

ICA  Reflex,  9x9  cm.,  Zeiss  Tessar  f/4.5  (6-in.), 6  slides,  F.P.A.,  case  ;  good  condition,  £7. — 
BM/HFLA,  London.  W.C.l.  [8327 

31x2}  Zeiss  Ikon  Minimum  Palmos,  f/4.5 2  Tessar,  l/15th  to  l/750th  sec.,  2  D.D. 
slides,  F.P.A.,  Zeiss  Proxar  for  portrait  work, 

sky  filter,  leather  case  ;  in  perfect  condition,  £9. — 
Howard,  54,  Eldefield,  Letchworth,  Herts.  [8328 

26 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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EXAKTA  V.P.  Reflex,  Tessar  f/2.8,  case  and  Beta filter  ;  cost  new  £22/12/6  ;  nearest  £20.— 

Box  8369,  c/o  “  The  Amateur  Photographer.”  [8334 

DALLMEYER  Speed  Camera,  31 X  24,  £15  ; Dallon  Telephoto  Lens,  9-in.,  with  adapter  for 
above,  £3  ;  deposit  system. — R.  Wittey,  36,  Briar 
Rd.,  Kenton,  Harrow.  [8337 

1-PLATE  Ensign  Special  Reflex,  7-in.  Aldis  f/3.4, 
4  134-in.  Busch  Telephoto  f/7,  focal-plane  shutter, 
14  slides,  cut-film  sheaths,  F.P.A.,  leather  ease  ; 
cost  over  £25  ;  perfect,  £12/17/6.— Hills,  Rivermede, 
Romsey,  Hants.  [8346 

31x21  Roll  Film,  with  plate  back,  rise  and 4  cross,  f/4.5,  Compur,  2  finders,  £4/5. — Below. 

21x2.}  Roll  Film,  f/4.5  Aldis  lens,  Compur. 4  37/6.— 2,  Flanders  Rd.,  Chiswick,  W.4.  [8349 

EXAKTA  Vest  Pocket  Reflex,  f/3.5  Zeiss  ;  cost £18  two  months  ago  ;  first  offer  over  £12.— 
Kemp,  79,  Castleside  Rd.,  West  Benwell,  Newcastle' 
on-Tyne.  [8350 

CONTESSA,  41  x  2|,  Derval  shutter,  f/6.8,  roll film,  leather  case,  as  new,  50/-,  nearest  ; 
also  Zodellar  34x24  Plate  Camera,  F.P.A.,  12 
slides,  f/4.5,  Compur,  2  view-finders,  55/-. — 
Hibbert,  24,  Leighton  Avenue,  Meols,  Wirral.  [8351 

inx8  Field  Camera,  all  movements,  D.E.,  wide- 
JLvJ  angle  rack,  f/8  Dallmeyer,  with  stops,  3  D. 
book-form  slides,  new  condition,  tripod,  £2  ; 
4-pl.  Studio,  f/8  lens,  11-in.  focus,  2  D.  book-form 
slides,  15/-  ;  J-pl.  Klito,  double  extension,  f/6.8 
Cooke-Butcher  anastigmat,  fully-speeded  shutter, 
leather  case,  6  slides,  £1/15  ;  4-pl.  f/8  Lens  and 
R.B.  shutter,  7/6  ;  exchange  all  or  part  above 
for  any  of  following  :  34  x  24  Plate,  Postcard 
Camera  or  Portable  Wireless,  suitcase  model. — F. 
Hand,  212,  Langsett  Rd.,  Sheffield,  6.  [8352 

REFLEX,  J-pl.,  f/4.8  Goerz  lens,  5  D.D.  slides, revolving  back,  black  leather  case,  velvet 
lined,  lock  and  key  ;  splendid  condition,  £5/10,  or 
nearest  ;  bargain. — Alwyn,  15,  Grange  Crescent 
Rd„  Sheffield.  [8353 

31x24  Zeiss  lea  Bebe,  f/4.5  Litonar,  Compur 2  shutter,  double  extension,  rise  and  cross, 
F.P.A.,  5  slides,  hooded  focussing  screen,  black 
leather  case  ;  perfect  condition,  £5  ;  deposit  system. 
— Jones,  281,  Greystones  Rd.,  Sheffield.  [8354 

(■  1  *  J-pl.  T.-P.  Press  Focal-plane,  f/4.5  Zeiss  lens, 
cL\J  self-capping,  speeds  1/1, 000th  to  3  sec., 
6  D.P.  holders,  F.P.A.,  focussing  screen,  lens 
hood.  Beta  filter,  Rhaco  finder,  leather  case  ; 
perfect  ;  no  offers. — Friend,  55,  College  Place, 
Camden  Town,  London.  [8356 

THORNTON-PICKARD  Special  Ruby  J-pl.  Reflex, f/4.5  Cooke  anastigmat,  shutter  l/10th  to 
1/1, 000th,  revolving  back,  3  double  slides,  F.P.A., 
case  ;  cost  £18  ;  guaranteed  as  new  ;  £9  or 
nearest. — Malpass,  44,  Laugherne  Rd.,  Worcester. 

[8357 21X2J  Rolleiflex,  1932,  Zeiss  f/3.8  Tessar,  with 
4 .  delayed-action  release,  tripod  ;  all  perfect 

condition,  £13/10. — Pollard,  Red  House,  Goff’s  Oak, 
Cheshunt,  Herts.  [8362 

COOKE  f/3.5  Anastigmat  6-in.  Lens,  in  Compound shutter,  flange,  £6/10  ;  Ensign  Popular  Reflex, 
Zeiss  f/4.5  lens,  slides  and  F.P.A.,  £6/10. — Box  8376, 

c/o  “  The  Amateur  Photographer.”  [8365 

LEICA  IX,  f/2.5  Hektor,  new  condition,  ever-ready case,  £19  ;  34x44  Tropical  Model  Plate,  rising 
and  swing  front,  double  extension,  f/4.5  Meyer, 
Compur,  3  book-form  double  plate-holders,  £6. — 
Box  8380,  e/o  “  The  Amateur  Photographer.”  [8369 

OBTAIN  Successful  Winter  Snapshots  with  Zeiss 34x24  Ernemann  Folding  Reflex,  Ernon  f/3.5 
lens,  solid  leather  case  ;  cost  £50  ;  as  new ; 
guaranteed  six  months,  £20.— Page,  Redboume, 
Herts.  [8371 

F/6  J-pl.  Mutar  Convertible  Anastigmat  in Compur,  25/-. — Price,  South  View,  Chester-le- 
Street.  [8325 

Trade. 

V/'OIGTLANDER  Superb  Automatic  Twin-lens 
V  Reflex,  ever-ready  case  ;  listed  £20/12/6  ; 
as  brand  new,  £16/16. — Below. 

LATEST-  Prominent  Automatic  Roll  Film,  8  or 16  on  3Jx2J,  leather  case;  spotlessly  new 
condition  ;  cost  £26/5  ;  £19/10. — Below. 

SUPERB  Professional  or  Exhibition  Workers’ Outfit. — T.-P.  Royal  Ruby  Triple  Extension 
4-pl.,  finest  Spanish  mahogany,  3  book-form  slides, 
leather  case,  best  tripod,  Ross  Convertible  3-foci 
anastigmat,  fine  10-in.  R.R.  Wide-angle  lens, 
spare  panels,  filters,  magnifier,  fine  T.-P.  Enlarger 
to  suit  above,  9-in.  condenser,  electric  ;  cost  £60  ; 
the  lot,  positively  as  new,  £20. — Below. 

VOIGTLANDER  Brilliant,  £2/2  ;  Two  Agfa Filters,  adjustable  holder.  7/6  ;  see  Cine. — 
Bell  &  Co.,  45,  Newington  Butts,  Elephant  and 
Castle.  [8331 

SALE  NEWS 
from  the 

SERVICE  CO. 
4.5x6  cm.  Minimum  Palmos,  focal-plane  shutter,  f/2.7 

Zeiss  Tessar,  6  slides,  F.P.A.,  lens  hood,  cases  . .  £14  0  0 

3£  x  2 i  Agfa  Standard,  f/4.5  anastigmat,  speeded  shutter, 
leather  case . .  £3  10  0 

No.  la  Graflex  Reflex  Roll  Film,  Cooke f/5.6  anas.  £3  10  0 
i-pl.  Lizars  Roll  Film,  Cooke  f/6.5,  Automat  shutter 

and  case .  £1  0  0 

Kodak  All-metal  Postcard  Holder . 12s.  6d. 
Automatic  Print  Numbering  Machine.  As  new.  ,17s.  6d. 
V.P.  Kodak  Series  III,  f/6. 3  anastigmat  lens  ..£112  6 
35-mm.  Ensign  No.  9  Educational  Model  Projector, 

motor  drive,  4  spools,  all  enclosed,  metal,  carrying-case, 
fireproof,  resistance .  £12  17  6 

35-mm.  Film  Rewinder,  on  baseboard . 10s.  6d. 
Fulcrum  Aerograph,  with  hand-piece  and  foot-pump 

£4  10  0 G.E.C.  Floodlight,  and  stand .  £3  3  0 
11 -in.  ff/7.7  Aldis  Anastigmat,  iris  mount....  £2  2  0 

ACCESSORIES— MUST  CLEAR 
50  only  7-in.  All-metal  Print  Trimmers, 

with  visible  pressure  plate.  Each 
500  Roll  Films,  V.P.,  5  exp.  4  spools 

Criterion  1-plates  (300  H.D.)  .  .3  boxes 
Criterion  34x24  Plates  (300  H.D.) 

3  boxes 

Canvas  Cases,  with  sling  straps,  for 
V.P.  cameras. . 

400-ft.  16-mm.  Storage  Cans.  Each 

Glass  Developing  Dishes  : — 

34  x  24  3  for  . 
J-pIate  3  for 
Postcard  3  for 

Hand  Chemical  Balance,  i/i6th  to  4  cz. 
Albums,  paste-in,  18  leaves,  9x7,  in 

black  or  grey.  Usual  price  2S.  6d. .  . 
Silver  Screens,  on  rollers,  32  x  22  in.  .  . 
200  New  V.P.  Size  Whitewood  Printing 

Frames,  with  glass.  6d.  each,  3  for 

Price  Post 

4/9  6d. 

V- 

21- 

3d. 
9d. 

1/4  6d. 

1/- 
1/- 3d- 

3d. 

1/3  gd. 
1/8  gd. 

21-  1/- 
1/9  4d. 

1/4  3d. 
6/6  9d. 

1  /-  - YOUR  “WELLCOME”  DIARY,  1934 
Now  Ready  -  -  Is.  6d. 

“SERVICE  ” 

WOOD  TRIPOD 
42  in.  high. 

Adjustable  sliding  legs,  with 

clamping  screws  and  T-screws. 
Price,  each,  3/-. 

Post  6d. 

‘Service’  Professional 

TRIPOD  &  TOP 
For  l-  or  whole-plate  cameras, 

3-fold,  58  in.  high,  18  in.  closed. 
Price  16s.  6d. 

SEE  WINDOW  : 

289,  HIGH  HOLBORN 
FOR  MORE  BARGAINS. 

SERVICE’  CONDENSERS  in  METAL  MOUNTS 
3-in.  diameter,  Double  Plano 
44-in.  ,,  ,,  „ 
54-in-  „ 

16s.  6d.  Postage  1/- 17s.  6d.  „  1/3 

28s.  0d.  „  1/6 

Phone  :  Holborn  0664  (3  lines). Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

|  CAMERAS  AND  LENSES  | 
Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation 
is  your  guarantee. 
1-PLATE  Tropical  Model  Sanderson  Hand  or 
4  Stand,  triple  extension,  high  rack  rising  and 
swing  front,  brilliant  finder,  reversing  back, 
wide-angle  rack,  fitted  Ensign  anastigmat  f/5.5, 
Compur  shutter,  1  to  l/200th  and  time,  cable 
release,  3  D.P.  holders,  leather  case,  £4/15. 

1-PLATE  Goerz  Anschutz  Focal-plane,  rising  and 

4  cross  front,  direct  finder,  spirit  level,  quick- 
wind  focal-plane  shutter,  l/10th  to  1/1, 200th 
and  time,  bulb  release  to  5  seconds,  fitted  Dagor 
f/6.8,  focussing,  3  D.P.  holders  and  leather  case, 
£4/10. 

31x24  Ernemann  Press  Focal-plane,  rising  and 2  cross  front,  direct  finder,  quick-wind  focal- 
plane  shutter  to  1/1, 000th  and  time,  fitted 
Ernotar  f/4.5,  focussing,  3  D.D.  slides,  F.P.A., leather  case,  £10. 

POSTCARD  Butcher’s  Popular  Pressman  Reflex, rack  focussing,  rising  front,  deep  triple  focussing 
hood,  direct  finder,  focal-plane  shutter  to  1/1, 000th 
and  time,  Cooke-Butcher  anastigmat  f/4.5,  9 
slides,  F.P.A.,  £6. 

1-PLATE  Ensign  Popular  Reflex,  rack  focussing. 
4  rack  rising  front,  deep  triple  focussing  hood, 
reversing  back,  quick-wind  focal-plane  shutter, 
l/15th  to  1/1, 000th  and  time,  cable  release,  fitted 
Ross  Xpres  f/4.5,  6  slides,  F.P.A.,  leather  case, £9/10. 

1-PLATE  T.-P.  Special  Ruby  Reflex,  rack  focussing, 
4  rising  front,  sky-shade,  deep  triple  focussing 
hood,  revolving  back,  quick-wind  focal-plane 
shutter,  l/10th  to  1/1, 000th  and  time,  fitted  Tessar 
f/4.5,  6  slides,  F.P.A.,  £9/17/6. 

1-PLATE  Tropical  Model  Goerz  Anschutz  Focal- 
4  plane,  rising  and  cross  front,  direct  finder, 
quick-wind  focal-plane  shutter,  l/10th  to  1/1, 200th 
and  time,  bulb  release  to  5  seconds,  fitted  Dagor 
f/6.8,  focussing,  1  D.P.  holder,  F.P.A.,  extension 
back,  leather  case,  £7/10. 

1-PLATE  Thene  Roll  Film  Camera,  focussing,  rack 
4  rising  and  cross  front,  reversible  finder,  spirit 
level,  fitted  Goerz  Dogmar  f/4.5,  Compur  shutter, 

to  l/250th  and  time,  cable  release,  £4/15. 

POSTCARD  lea  Nixe  Roll  Film  Camera,  double extension,  high  rack  rising  and  cross  front, 
reversible  finder,  spirit  level,  fitted  Tessar  f/4.5, 
Compur  shutter,  1  to  l/150th  and  time,  cable release,  £8/10 

POSTCARD  Autographic  Kodak  Special,  rack focussing,  high  rack  rising  front,  reversible 
finder,  range-finder,  fitted  Cooke  Aviar  f/6. 3,  and leather  case,  £6/15. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given before  proceeding. 

APPARATUS  •  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

KEN  &  CO.  offer  the  following  high-grade apparatus  for  Cash,  Exchange  or  Hire  Purchase 
Terms  ;  7  days’  approval  against  deposit. 

31x24  Marion  Soho  Reflex,  Ross  Xpres  f/3.5  anas- 2  tigmat,  latest  swing  front  model,  revolving 
back,  6  double  slides,  F.P.A.,  leather  case  ; 
practically  new,  £21/10. 

FOTET  Roll  Film,  3x4  cm.,  f/4.5  Vidar  anas¬ tigmat,  Vario  shutter,  £2/18/6. 

1-PLATE  Ensign  Popular  Reflex,  f/4.5  Zeiss 
4  Triotar,  self-capping  shutter,  reversing  back,  6 
slides,  F.P.A.,  leather  case,  £6/17/6. 

V.P.  Dallmeyer  Speed  Camera,  f/2.9  Pentac lens,  and  6-in.  f/6.5  Dallon  Telephoto,  K  1 
screen  and  sky  filter,  6  double  slides,  F.P.A., leather  case,  £15/17/6. 

31x24  Thornton-Pickard  Reflex,  Dallmeyer  f/4.5 2  anastigmat,  3  slides,  F.P.A.,  £6/18/6. 

31x24  lea  Folding  Reflex,  Zeiss  Triotar  f/3.5 2  anastigmat,  shutter  speeds  to  1/1, 000th  and 
time,  3  slides,  F.P.A.,  case,  £9/9. 

1A  4Jx24  Graflex  Roll  Film  Reflex,  Ross  Xpres anastigmat  and  focal-plane  shutter,  leather case,  £6/18/6. 

ENSIGN  Cine  Camera,  f/2.6  anastigmat,  3  speeds, leather  case  ;  new,  £9/17/6. 

PATHESCOPE  Projector,  latest  model,  motor driven,  super-reel  attachment,  twin  resistance, little  used,  £7/17/6. 

KEN  &  CO.,  Station  Approach,  Kew  Gardens, Surrey.  [8374 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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CAMERAS  AND  LENSES 

Trade. 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  : special  attention  to  Pathescopes. — Humphrvs, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

4  LLENS. — Another  Clearance  List  of  Bargains for  cash  :  Case,  fit  6x6  Rolleiflex,  15/6; 
4£-in.  Mounted  Condenser,  14/9  ;  Graflex,  31  x  21, 
£7/19/6.— Below. 

4  LLENS. — P.C.  Klito,  Ross  Xpres  f/4.5,  £4/15  ; Palmos,  9x12,  Tessar  f/4.5,  £12/17/6  ;  Vollenda, 
V.P.,  Tessar  f/4.5,  £5/19/6. — Below. 

4  LLENS.— Ensign  Reflex,  31x21,  f/3.4,  revolvi £6/17/6  ;  Cameo  Double  Extension,  A1  is 
f/4.5,  Compur,  £3/19/6. — Below. 

4 LLENS.— 3i  x  21  Soho  Reflex  Outfit,  Tessar  f ,  4 £15  (cost  £50)  ;  Miniature  (2  on  V.P.),  f/2.  ', 
£5/19/6;  3J  x  21  de  Luxe  Plate,  f/2. 9,  £7/19/6. — 
Below. 

4 LLENS. — Leica  Range-finder,  22/6  ;  Baby  Ikonta, Novar  f/4.5,  57/6  ;  Pathe  Motocamera,  Tessar 
i/2.7,  hide  case,  Cinemeter,  10  chargers,  £12/12 
(£24  value). — Below. 

4 LLENS.- — For  Rolleiflex,  Prominents,  Metrophot Meters,  Ikontas  ;  two-thirds  (approximately) 
allowed  on  saleable  apparatus  as  part  payment  ; 
subject  approval. — Allens,  168,  Oldham  Rd., 
Manchester,  4.  (Central  9480.)  [0087 

4.  ADAMS  &  CO.,  LTD.,  122,  Wigmore  Street’ Portman  Square,  W.l. 

OFFER  the  following  exceptional  second-hand bargains,  all  guaranteed  in  good  order  and 
condition. 

6x13  cm.  Stereo  Monobloc,  pair  of  f/4.5  Boyer anastigmats,  two  6-plate  changing-boxes,  leather 
case,  complete  with  adjustable  viewer,  £15. 

6x  13  cm.  Richards’  Glyphoscope,  pair  achromatic lenses,  6  single  slides,  leather  case,  £3. 

KODATOY  Projector  for  16-mm.  film,  motor  driven, super  spools  and  extension  arms,  80/-. 

MODEL  B  Cine-Kodak,  f/3.5  anastigmat  lens  and portrait  attachment,  £15. 
01x23  N.  &  G.  Sibyl,  f/6.3  Zeiss  Tessar  lens, 
O 2  and  6  slides,  80/-. 
01x21  Adams’  Verto,  f/5.5  Ross  Combinable  lens, 
O 2  3  D.D.  slides,  Mackenzie  adapter  and  12 
envelopes,  morocco  case,  £28. 

-IN.  f/6.3  Ross  Teleros  Lens,  £30. 25 
1-PLATE  Model  A  de  Luxe  Minex,  6i-in.  f/4.5 
4  Ross  Xpres  lens,  3  D.D.  slides,  F.P.A.,  in 
hide  case,  £30. 

POSTCARD  Roll  Film  Goerz  Tenax,  f/6.8  Syntor lens,  in  Compur  shutter,  £6. 

^PPARATUS  taken  in  Exchange. 

4.  ADAMS  &  CO.,  LTD.,  122,  Wigmore  St., Portman  Square,  W.l.  Telephone,  Welbeck 
3215.  Established  at  24,  Charing  Cross  Rd.,  for 
over  45  years.  Note  new  address.  [8372 

LLOYD’S. — London’s  Largest  Store  of  Second¬ hand  Cameras,  Lenses  and  Equipment  of  every 

description  ;  cash,  exchange,  instalments. — 87, 
Lamb’s  Conduit  St.,  W.C.l. 

LLOYD’S. — F  2  3-in.  Anastigmat  Lenses  by Goerz  and  Busch  &  Lomb,  fitted  Ilex  between- 
lens  shutter,  speeds  l/5th,  l/10th,  1  /25th,  l/50th, 
1  /100th  sec.,  bulb  and  time,  unused,  £3/12  6.  (8375 

CINEMATOCRAPH  APPARATUS 

PATHE  Lux  Projector,  complete  with  motor, £11/10,  bargain. — Baird,  25,  Belleisle  St.,  Glas¬ 
gow.  [8269 

PATHESCOPE  Double-claw  Projector,  complete with  extra  resistance  and  super  attachment  ; 
Coronet  Cine  f/3.9  Camera,  in  leather  case  ;  cost 

£12/12/6  ;  bargain  at  £7. — 20,  Roper  Rd.,  Canter¬ 
bury’.  [8297 

CINE  Art  Films  (Hollywood),  16  mm.,  for  sale  ; new  condition  ;  stamp  particulars,  also 
many  16  and  9.5  mm.  accessories  ;  low  prices. — 
Box  8326,  c/o  “  The  Amateur  Photographer.”  [8302 

PATHESCOPE  Home  Movie  Projector,  complete with  super-reel,  motor,  tripod,  resistance  ; 
absolutely  as  new,  £10. — Payne,  Moruth,  West 
Hill,  Sanderstead.  [8306 

9e"  Coronet  Cine  Camera,  f/3.9  anastigmat lens,  motor  driven,  35/-. — 53,  Brooklands 
lid.,  Manchester,  8.  [8313 

CINE-KODAK  Eight  Camera,  Projector,  Self- Recta  screen  :  new  condition  ;  cost  £ 22/11/6  : 

£16. — Box  8362,  c/o  "  The  Amateur  Photographer.” 

[8318 PATHE  de  Luxe  Motocamera,  f/3.5,  in  focussing mount,  2  ft.  to  infinity,  6  chargers  ;  excellent 
condition  ;  cost  £12  ;  accept  £6/10  ;  5-section 
Brass  Telescopic  Tripod,  4/-. — S.  Gaw,  Bangor,  Down. 

[8324 

★  CINE  ★ 
16-mm.  Stewart-Warner  Super  Camera,  f/3.5.  unique  locking  stops, 
interchanging  leases,  4  speeds.  8.  16,  24.  64  pictures,  50  ft.  or  100  ft. 

capacity,  dead  stop  and  start.  3-point  lightning  threading,  actual 
footage,  very  light  and  compact,  chromium  ripple,  complete  in  case. 

Amazing  Price.  £9:9:0  Wonder  Movie- 

Speed  Model,  f  1.9,  4  speeds,  in  case .  £17  17  0 

Electrophot  Photo-electric  Exposure  Meter. 
Combined  Stills  and  Movies.  De  luxe  model,  self-generating,  instant 

readings,  no  calculations,  very  thin  and  compact,  fits  the  pocket  like 

a  cigarette  case.  The  original,  the  quickest,  the  best.  “  The  onlv 
meter  with  sunk  cell  for  perfection.”  New  mass  price  .  .  £7  7  0 

NEW—  8-mm.  Stewart-Warner  Camera. 

Famous  f  '3.5.  three  speeds,  interchanging  lenses,  dead  stop  and  start, 
dual  enclosed  and  direct  finders,  lightning  loading,  dead  silent  pre¬ 

cision  gearing,  very  small  and  light,  5  <  24  •  14  in.  only.  Smallest 
cin£  in  the  world.  All  chromium  ripple .  £12  12  0 

NEW — 8-mm.  Stewart-Warner  Projector. 
Large  lens.  1.000  c.p.  direct  illumination,  boosting  reflectors,  precision 

gearing,  perfect  cooling,  no  heat  whatever,  safety  still  shutter,  motor 
drive,  large  machine.  British  agents .  £11  11  0 

Soft-focus  Diffusion  Matte  Boxes. 

Stills  or  Movies,  adjustable  mount,  lens  hood,  filter  holder  combined, 

gives  pictorial  soft-focus,  from  very  slight  to  heavy,  vignette,  etc., 
complete  with  mattes.  Post  anywhere .  £2  2  0 

16-mm.  New  Wafer  Cin4  Camera. 

16-mm.  Simplex  Wafer,  f  3.5.  2  speeds,  5  4  1  in.  onlv.  fits  the  pocket 

like  a  cigarette  case,  for  everyday  use,  takes  50-ft.  Kodak  films,  all 
inlaid  metal.  British  agents.  Free  trial.  Post  anywhere.  £25  9  0 

Adheso  Cine  Titling  Letters. 

100  letters  in  carton,  permanently  sponged  gummed,  last  indefinitely, 

all  colours  supplied.  Clear,  clean  cut-out  titles  of  qualitv. 

_
 

£10  0 Try  Before  You  Buy.  ****** 

Any  make  camera,  cine,  or  accessory,  sent  anywhere  for  approval. 

All  types  supplied.  Exchanges. 

USED  BARCAINS.  ALL  IN  STOCK.  APPROVAL. 
3$x2|  Voigtlander  Tourist  Plate  Pocket,  famous  Heliar  f/4.5,  D.A. 

Compur.  double  exT.  rise,  cross,  wire-finder,  slides,  case  £9  17  6 
i-p).  T.-P.  Reflex,  Cooke  f/4.5.  latest  self-capping  1/lOth  to  1/1, 000th, 

hinged  hood,  latest  mirror,  slides,  case .  £6  17  6 

3|  2}  Carbine  No.  7  Roll  Film  Tropical,  Aldis  f/4.5,  D.A.  Compur. 

latest  rise,  cross,  dead  register,  wire-finder .  £5  17  6 

2J  21  Carbine,  Aldis  f'4.5,  Compur.  New  condition.  ...  £2  17  6 
31  2}  T.-P.  Compact  Reflex,  Dallmeyerf/4.5,  latest  1 /10th  to  1  /1.000th 

long  extension,  deep  hood,  latest  slides .  £5  17  6 
34  24  Wirgin  Metal  Plate  Pocket,  f/3.5  Speed,  D.A.  Compur.  double 

ex.,  rise,  cross,  wire-finder,  slides.  Unused .  £7  10  0 
V.P.  Zeiss  Ikon  Piccolette  Roll  Film,  Zeiss  Tessar  f,/4.5,  new,  latest 

Compur,  wire-finder.  Hardly  used.  As  new .  £5  17  6 

l-pl.  T.-P.  Reflex,  Cooke  f/3.5  Speed,  self-capping  l/10th  to  1  '1,000th, 
long  ex.,  hinged  hood,  reversing  back,  case .  £7  10  0 

Baby  Ikonta  Roll  Film,  f/4.5,  3-speed,  16  on  V.P . £2  7  6 

Leica  f  '3.5,  interchanging  lenses,  hide  case .  £8  17  6 
31  x  21  Carbine  No.  7  Roll  Film,  Ross  Xpres  f/4.5,  D.A.  Compur.  rise. 

cross,  latest  dead  register,  wire-finder .  £6  17  6 
31  x24  Mentor  Sports  Reflex,  Zeiss  Tessar  f/4.5,  latest  new  Compur. 

deep  hood.  Cost  £25.  Hide  case .  £14  14  0 
Bell-Howell  Photo  Meter,  electric  stills,  case .  £2  17  6 

l-pl.  Ensign  Magnaprint  Vertical  Enlarger,  semi  auto  focus,  dual 
condensers,  f/6.3.  Cost  £16  10s.  As  new .  £8  17  6 

3  •  2  Voigtlander  Wafer  Roll  Film,  famous  Heliar  f  4.5,  new  Compur, 
radial  focus,  wire-finder.  Like  new .  £6  17  6 

31  21  Dallraeyer  Snapshot  Roll  Film,  f  6.  Cost  £5 . £2  17  6 

Bell-Howell  Photo  Meter,  electric  movies. case  .  £2  17  6 
3*  21  Zeiss  Ikon  Donata,  f  3.5  Tessar  Speed.  D.A.  Compur.  double 

ex.,  w  ire-finder,  slides.  Cost  £20.  Like  new .  £13  13  0 

91  -mm.  Patbescope  Projector.  Cost  £6  15s .  £2  17  6 

31  21  Soho  Reflex,  Cooke  Aviar  f  '4.5,  latest  shutter,  ducking  mirror, 
hinged  hood,  revolving  back,  slides .  £15  15  0 

l-pl.  Zeiss  Ikon  Plate  Pocket,  Zeiss  f  4.5,  Compur.  double  ex.,  rise, 
cross,  wire-finder,  slides.  Cost  £12.  As  new .  £5  12  6 

12-in.  Dallmeyer  Latest  Telephoto  f  4.5.  Like  new .  £8  17  6 

16-mm.  Kodascope  Projector,  100-watt,  resistance .  £6  17  6 
5  4  T.-P.  Reflex.  Dallmeyer  f/4.5,  latest  type,  D.  slide.  .  £8  17  6 

3}  •  21  Ensien  No.  7  Roll  Film,  Aldis  f  4.5,  British  Mulchro.  1 
to  1  lOGth,  latest  rise,  cross,  wire-finder .  £4  4  0 

10-in.  Dallmeyer  Telephoto  f  5.6  Dallon,  reflex  type .  £5  17  6 

3  1  21  N.  &  G.  Sibyl  Plate,  Xpres  f  4,5.  slides .  £8  8  0 

16-mm.  Ensign  Luxe  Projector,  f/1.8,  200-watt  direct  illumination, 
forward,  reverse,  rewind,  stills,  resist.,  case .  £19  19  0 

l-pl.  T.-P.  Special  Reflex,  Dallmeyer  f  4.5,  latest  1  10th  to  1  1,000th 
latest  mirror,  revolve  hack,  D.  slides .  £11  11  0 

31  21  Ensign  Seiflx  Roll  Film,  f  ‘6.3.  3-speed .  £2  5  0 
l-pl.  Hand-Stand.  Goerz  f  6.8,  Compur.  I),  slides .  £2  17  6 
16-mm.  Ensign  Turret  Camera,  f  1.5,  case.  As  new .  £29  10  0 
Kolibri  Roll  Film,  Tessar  f  3.5,  new  Compur.  case .  . .  £7  10  0 

9-in.  Dallon  f  5.6  Telephoto,  suit  reflex  or  Press . £6  17  6 

16-mm.  Kodak  Camera,  f  1.9.  100-ft.  type,  case .  £14  14  0 

j-pl.  Ensign  Plate,  f  6.8,  7-speed,  double  extension .  £1  12  6 

3}  21  Zeiss  Ikon  Ernemann  Folding  Reflex,  Zeiss  Tessar  f  4.5.  self¬ 
capping  1  10th  to  1  1,000th.  Cost  £45  .  £1111  0 

16-mm.  Ensign  Projector,  100-watt,  forward  rewind,  stills,  extra 

resistance,  carrying-case ;  Cost  £16.  As  new .  £8  17  6 
31  •  2J  Zodel  Plate,  f  4.5,  1  to  LI 50th,  double  ex .  £2  10  0 
i-pl.  Ensign  Reflex,  f  3.5,  1  10th  to  1  1,000th,  case. . .  .  .  .  £7  10  0 
31  -21  Plaubel  Plate,  1  3.2,  Compur.  double  extension. .  £5  17  6 

91-mm.  Pathescope  Luxe  Camera,  f/3.5.  latest.  As  new  .  .  £7  10  0 
Super  91-mm.  Films,  646,  610,  630.  712,  684.  644,  601,  at  .  .15s.  Od. 

16-mm.  Automatic  Threading  Kodak  Projector,  250-watt,  all  move¬ 
ments.  The  wonder  projector :  case.  Cost  £110....  £45  0  0 

l-pl.  Ensign  Latest  Reflex,  Ross  f/4.5,  1,  loth  to  1/1, 000th,  new  hood 
(half  reversing  to  take  pictures  secretly) .  £8  17  6 

Pathescope  Lux  Super  Projector,  complete,  ease . £12  12  0 

31  21  Ensign  Roll  Film  Reflex,  Aldis-Butcher  f/3.4  Speed,  latest, 
l/25th  to  1 /500th,  new  dead  register.  As  new .  £6  17  6 

V.P.  Salex  Press,  f  4.5. 4  10th  to  1  1,000th.  slides .  £2  17  6 

16-mm.  Ensign  Projector,  f'1.8,  180-watt,  forward,  rewind,  stills, 
reverse,  resistances,  latest  lizard  case.  As  new .  £18  18  0 

Roth  Peggy  Precision  Camera,  Tessar  f/3.5 .  £11  11  0 
i-pl.  Zeiss  Ikon  Miroflex  Folding  Reflex  and  Press,  Tessar  f  4.5,  1  3rd 

to  1  '1,000th,  latest  fittings,  case .  £25  0  0 

la  Kodak  Speed,  Tessar  f/4.5,  l/10th  to  1  1.000th .  £3  17  6 

EDWIN  GORSE 
86,  ACCRINGTON  ROAD,  BLACKBURN 

CINEMATOGRAPH  APPARATUS 

^  Projector,  with  resistance,  case,  spare 
-Cl  II  /  lamp,  as  new  ;  cash  £12. — Box  8370, 

c/o  “  The  Amateur  Photographer.”  [8335 

HOME  Cinema  Projector,  fitted  with  super condenser  and  Hermagis  lens,  motor,  group 

resistance,  continuous  attachment,  carrying-case, 
silver  screen  on  stand,  with  stand  for  projector, 
cost  £26,  £10  ;  Pathe  Titling  Outfit,  new,  12/6  ; 
Kid  Projector,  new,  37/6  ;  Pathe  Silver  Screen,  new, 

4/6  ;  Film  Mender.  4/6  ;  30-ft.  Films,  1/3  ;  60-ft., 
2/6  ;  Super,  12/6  ;  Hand-turned  Pathe  Cine 
Camera,  £2. — F.  Shallcross,  366,  Park  View, 
Whitley  Bay.  [82  .8 

PATHE  Motocamera  Luxe,  f/2. 5  lens  and  TelepluC  , 6  chargers,  case,  excellent  condition,  £13,1.; 
Bolex  Projector  P.A.,  latest  model,  notching  devic.-, 
2  months  old  ;  as  new,  £17/17  ;  changing  to 
16-mm. — Hart,  44,  Oakley  St.,  Chelsea.  [8341 

TALKIES,  standard  sound-on-film  equipment, £130,  or  sell  separately  ;  also  S.O.F.  films. — 
Dawson,  Alcroft,  Burley-in-Wharfedale.  [8343 

W.E.  Optical  System,  30/-  ;  Pair  Dallmeyer  (i-in. Wide-aperture  Lenses,  30/-  ;  sound  and  silent, 
comedies,  cartoons,  travels,  etc. — Chambers,  694, 
Holloway  Rd.,  N.19.  [8355 

FILMO  Camera  (non-turret),  h  1,  2,  3  in.  lenses, accessories,  in  attache  ease,  £25  ;  35-mm. 
Camera  with  Projector,  £5  ;  9-mm.  Pathe  Hand- 
cranked,  with  developing  tank,  £2. — Cupola,  Dover 
Rd.,  Folkestone.  [8359 

9C-MM.  Cine-Nizo,  2-speeds,  hand  crank,  f  1.5 •eJ  Meyer  Plasmat,  condition  quite  indis¬ 
tinguishable  from  new,  also  brand  new  Cinophot.  and 
cowhide  case,  6  chargers  and  many  other  extras, 
including  3  filters  ;  opportunity  for  enthusiast, 

£15/15. — Box  8379,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8368 

PATHESCOPE  de  Luxe  Motocamera,  f/3.5  fixed- focus  anastigmat  (amazing  definition),  com¬ 
plete  with  case,  3  Hermagis  lenses  and  filter  (in 
case),  iris  vignette,  Cinephot  exposure  meter, 
Pathexgraph  titling  outfit,  11  spare  chargers,  and 

super  folding  wood  tripod  ;  all  beautiful  con¬ 
dition,  £8. — Below. 

PATHESCOPE  Home  Movie  Projector,  double- claw  with  super  attachment  and  resistance  ; 
as  new,  also  film  notcher  and  50  films,  drama, 

comedy,  farce,  20  30-ft.  and  30  60-ft.  reels, 
accept  £8  (with  above,  £15)  ;  owner  changing  to 
16-mm. — Apply,  H.  D.  Read,  Wakehurst,  Englefield 
Green,  Surrey.  [8370 

Trade. 

ILLUSTRASCREENS. — Highly  reflective  super  -i I- ver  projection  surfaces,  mounted  with  rollers  and 
battens,  framed  sides,  with  ingenious  stretching 
device,  assuring  a  flawless  picture  area  and  maximum 
brilliance,  rigid  yet  portable,  easily  rolled  for 
transport  after  the  show. 

ORDER  an  Illustrascreen  to-day:  24  x  36  in., 15/-;  36x48  in.,  25/-;  48x60  in.,  40/-; 
48x66  in.,  45/-  ;  72x96  in.,  99  -  ;  any  size  made 
to  order. 

EVERYTHING  for  Projection  :  Projectors  from 30/-,  Optical  Lanterns,  Films,  Slides,  Pro¬ 
jection  Bulbs,  Lenses,  Spotlights,  Talkie  Optical 
System,  Photo-electric  Cells  ;  your  inspection 
invited  of  big  selection  of  bargains  too  numerous 
to  list. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London.  W.l.  Phone, 
6889  Gerrard.  [8379 

9 -MM.  Enthusiasts.— Unique  Outfit,  Model  F Cine-Nizo,  very  latest,  slow-motion,  trick 
movements,  Dallmeyer  f/1.5,  1-in.  speed  f  3.5, 
3-in.,  and  f/4  4-in.  Telephotos,  interchangeable, 
de  luxe  case  ;  listed  660  ;  great  bargain,  30  Guineas. 

— Below. 

ANOTHER,  as  above,  f  '2.8  anastigmat,  colour filter,  lens  shade  ;  listed  £17  ;  £10/15. — 
Below. 

VERY  Special  Bargain  Model  M  9.5-mm.  Cine- Nizo,  f/2. 8,  focussing,  interchangeable,  50-ft. 
spools  ;  all  movements,  only  found  in  £100  16-mm. 
cameras,  18  Guineas. — Below. 

PATHE  Lux  Projector,  complete  outfit  in  case, 100-watt  lamp,  f/1.5,  special  lens  ;  new  ; 

cost  £23  ;  13  Guineas. — Below. 

BELL-HOWELL  Photometer,  cine  or  still,  leather case,  spare  battery,  new,  cost  65/5,  45  -  : 
Leitz  Range-finder,  3  to  100  ft.,  case,  35/-.-  - Below. 

\\J ONDERSIGN  Titling  Outfit,  Pathe  size,  £2  15  ; 
\V  16-mm.  size,  £3/2/6. — Below. 

CORONET  9-mm.  Camera,  Projector,  silver  screen  ; new  improved  models,  lot  £4  17/6  ;  separate. 
— Below. 

STRONG  Wooden  Projector  Stand,  17  6; Ensign  Metal  ditto,  cost  £8,  £3/10,  new  ; 
3-ft.  Roller  Silver  Screens,  7/6,  post  paid. — Below. 

BELL  &  CO.,  45,  Newington  Butts.  Elephant and  Castle.  [8332 
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|  CINEMATOCRAPH  APPARATUS 
Trade. 

SUPER  Films  (9.5)  on  Hire,  special  series  rates, 
full  particulars  from  North  London’s  largest 

library. — Camera  Craft,  Camera  Corner,  N.13.  [0095 
/CINEMATOGRAPH  Films,  Accessories  ;  standard 
'r'  only  ;  lists  free  ;  sample  1/-.— Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [8231 

9/T-MM.  Talkies,  30-ft.,  9/-  ;  Home  Talkie •*-3!  Apparatus,  stamp. — King,  76,  Shakespeare 
Rd.,  N.16.  8348 

CINE-PHOTO-HOUSE  Pathescope  Film  Library, all  the  popular  films  are  stocked  ;  apparatus, 
three-quarters  of  original  value  allowed  in  part 
exchange  against  new  ;  why  not  get  our  quote  ’ — 
6,  Park  Rd.,  Teddington.  Molesey  1064.  [8364 

LLOYD’S.— London’s  Largest  Store  Second-hand Apparatus,  Cine  Cameras,  Projectors,  9.5, 
16,  35  mm.  ;  Developing  Equipment  for  walking 
snaps.  Screens,  Lantern  Slides  and  Transfers  ; 
cash,  exchange,  instalments.— 87,  Lamb’s  Conduit 
St.,  W.C.l.  [8376 

j  EXCHANGE  AND  WANTED 

WANTED. — Magic  Lantern,  electric  preferred, condition  ;  full  particulars,  lowest 
price. — Golden,  Broughton  Astley,  Leicestershire. 

[8233 WANTED. — J-pl.  Condenser  Enlarger,  anastigmat lens,  electric  illumination,  state  particulars  ; 
deposit  system.— Ryde,  67,  Craithie  Rd.,  Doncaster. 

WANTED.— Pathescope  Projector  200-B  or  [  l!ux for  250  volt  D.C.  mains,  also  Pathescope  de 
Luxe  Motocamera  ;  must  be  perfect  and  cheap.— 
Box  8341,  c/o  “  The  Amateur  Photographer.”  [8304 

WANTED. — }-pl.  Enlarger,  gas,  London  district only  ;  price  to— 34,  Pembroke  Rd.,  Waltham¬ 
stow,  E.17.  [8312 

WANTED. — 3JX21  Zeiss  Ikonta  or  Icarette,  with Tessar  f/4.5  lens  and  Compur  D.A.  shutter. 

Box  8363,  e/o  “  The  Amateur  Photographer.”  [8315 

WANTED.— F/5. 5  Teleros  or  f/5.6  Dallon,  with N  &  G.  quick-change  flange.— Box  8364,  c/o 
The  Amateur  Photographer.”  [8316 

EXCHANGE. — 1-pl.  Soho  Reflex,  with  64  Xpres and  13-in.  Teleros,  3  slides,  12-plate  changing- 
box  or  24  films,  F.P.A.,  Grade  A  filter,  magnifiers, 
de  luxe  ease  ;  cost  £64  ;  new,  unused. — Lownds, 
The  Cottage,  Old  Lenton,  Nottingham.  [8322 

WANTED. — N.  &  G.  Folding  Reflex,  cheap, or  exchange  V.P.  Dallmeyer  Speed,  f/2.9  and 
Telephoto.— Hackett,  37,  Davenport  Rd.,  Hazel- 
grove,  Stockport.  [8330 

WANTED.— Telephoto  Lens,  also  Reflex  without lens,  in  exchange  for  cash  or  Violin. — ■ 

Box  8368,  c/o  “  The  Amateur  Photographer.  ”  [8333 

WANTED. — Ermanox,  Zeiss  Bebe,  Nettel,  or similar,  3Jx2£  max.,  f/3.5  smallest,  F.P.A. 
— Mawer,  Westvale,  Beavers,  Farnham.  [8338 

WANTED. — Roll  Film  Camera,  3Jx2J,  f/4.5, particulars,  price.— Stewart,  33,  Hilltown, 
Dundee.  [8344 

Yl/HOLE-P LATE  Triple  Extension  Field  Camera, 
*  "  with  or  without  lens  ;  must  be  good  con¬ 
dition  ;  reasonable  price. — Norman  Cox,  Test 
View,  London  St.,  Whitchurch,  Hants.  [8360 

tyr  English  Line-Engraved  Stamps,  sell  £11/11, 
ID  or  exchange  for  high-class  Camera  ;  cash 

adjustment.— 22,  Stuart  Rd.,  Gillingham,  Kent.  [8361 

WANTED.— Baseboard  and  Easel  (12x10  in.) for  horizontal  enlarger  ;  also  Postcard  Holder. 

—A.,  95,  Merton  Hall  Rd.,  Wimbledon,  S.W.19.  [8363 

HOMEOS,  Leica  or  Contax  Camera  wanted  for alteration  and  experiment,  so  condition 
immaterial,  but  must  be  very  cheap. — Box  8377, 

c/o  “  The  Amateur  Photographer.”  [8366 

WANTED. — J-pl.  Condenser  Type  Vertical  En¬ larger,  electric  illuminant  ;  state  full  par¬ 
ticulars. — Box  8378,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8367 

WANTED. — 3 h  x  2J  Watkins’  Tank  ;  3J  x  2J Adams’  Double  Slides  ;  “  Amateur  Photo¬ 
grapher,”  7th  January,  1931. — Hills,  Rivermede, 
Hornsey,  Hants.  [8345 

Trade. 

PATHE  SB  and  S  Super  Films,  for  cash  or exchange. — City  Sale  &  Exchange,  59,  Cheapside, 
E.C.2.  [8336 

WANTED  for  Cash. — High-grade  Cameras  of  every description.  Enlargers  and  Cine  Apparatus  ; 
best  allowances  in  trade  guaranteed  ;  goods  sold  on 
commission  basis  ;  send  goods  for  free  valuation  ; 
prompt  settlements. — Ken  &  Co.,  Station  Approach, 
Kew  Gardens,  Surrey.  [8373 

Still  the 

LEADING  HOUSE 
for 

^  second-hand 

apparatus  ! 

IL  Estd.  1874. 1  0  Send  for this  Free 
illustrated 

iftiS'Zxw. :  Hh  catalogue. 

■  £20,0
00  £ 

HP*  worth  of 

splendid 

F  z;sd- 

h  cameras are  now 

on  offer . 

41  6  cm.  N.  &  G.  Baby  Sibyl,  Carl  Zeiss  f/4.5  Tessar,  also 
Dallon  f/6.5  Telephoto  lens,  3  slides,  F.P.  holder,  leather  case, 
etc.  In  good  condition .  £13  10  0 

4’,  -  31  N.  &  G.  Ideal  Sibyl,  Ross  f/4.5  Xpres  lens,  12  plate- 
holders,  F.P.  holder,  leather  case.  In  good  condition.  List 
price  £29  10s . .  £17  12  6 

3J  •  2\  N.  &  G.  New  Special  Sibyl,  Carl  Zeiss  f/4.5  Tessar 
lens.  F.P.  holder,  leather  case.  In  good  condition.  .  £10  10  0 

4}  3}  Regular  Sanderson,  (5-in.  Ross  Goer/  f/6.8  anastigmat 
lens,  Automat  shutter,  3  double  plate-holders,  leather  case. 
Good  condition .  £6  12  6 

31  ■  2V  Sands  Hunter  Universal,  brass-bound  mahogany  body, 
revolving  back,  double  extension,  Dallmeyer  f/6  Convertible 

Stigmatic  lens,  Universal  shutter,  3  book-form  plate-holders, 
canvas  case.  New  condition .  £12  0  0 

45  6  cm.  Dallmeyer  Speed,  f/2.9  Pentac  lens  and  6-in.  f/5.6 
Telephoto  lens,  6  double  plate-holders,  F.P.  holder,  leather 
case.  Cost  £32  10s .  £17  12  6 

41  3j  Ensign  Folding  Reflex,  51-in.  Ross  f/4.5  Xpres  lens, 

self-capping  focal-plane  shutter,  3  double  plate-holders,  F.P. 
holder,  leather  case .  £10  15  0 

31  ■  25  N.  &  G.  Folding  Reflex,  Dallmeyer  f/2.9  Pentac  lens,  3 
double  plate-holders,  leather  case.  In  good  condition.  List  price 
£60 .  £30  0  0 

4[  3!  Kodak  Graflex  Reflex,  Carl  Zeiss  f/4.5  Tessar  lens,  3 

double  plate-holders,  F.P.  holder.  In  good  condition  £9  12  6 
41  3}  Thornton-Pickard  Junior  Special  Reflex,  revolving 

back,  Dallmeyer  f/2.9  Pentac  lens,  6  plate-holders,  F.P.  holder. 
canvas  case.  Good  condition.  List  price  £25 .  £17  12  6 

4]  x  31  Ensign  Roll  Film,  Carl  Zeiss  f/6. 3  Tessar,  Compound 
shutter,  1  to  l/250th  sec.  In  good  condition .  £5  12  6 

35  x  2£  Thornton-Pickard  Horizontal  Reflex,  f/3.5  Dalmac 

and  9-in.  f/6.5  Popular  Telephoto  lenses,  3  plate-holders,  F.P. 
holder,  canvas  case.  In  new  condition.  List  price  £22  5s. 

£15  15  0 

THE  “TRIPOCANE 
99 

A  complete  telescopic  tripod  contained  in  a  walking-stick. 
The  tripod  is  4  ft.  high  when  extended  for  use.  It  is  light,  yet 
remarkably  rigid. 

In  appearance  the  “  TRIPOCANE  ”  cannot  be  distinguished 
from  an  ordinary  malacca  cane. Price  35/- 

'  Plano  Convex  Condensers,  for  Enlargers  and  Optical  Lanterns, 
4-in.  diameter,  17/6  ;  4i-in.  diameter,  20/-  ;  45 -in.  diameter, 
22/6  ;  55-in.  diameter,  37/6.  New  goods. 
45  6  cm.  Zeiss  Minimum  Palmos,  Carl  Zeiss  f/4.5  Tessar. 

F.P.  holder,  leather  case.  In  excellent  condition.  ..  .  £10  17  6 

3j  x  21  Dallmeyer  Pentac  Roll  Film,  Pentac  f/2.9  anastigmat 
lens,  Compur  shutter.  Good  condition.  List  £25.  ...  £7  12  6 

3  4  cm.  Zeiss  Ikon  Kolibri,  Carl  Zeiss  f/3.5  Tessar  leDs,  Compur 
shutter,  case.  In  good  condition.  List  price  £13. .. .  £8  8  0 

41  x  31  T.-P.  Ruby  de  Luxe  Reflex,  6-in.  Dallmeyer  f/2.9  Pentac 
lens,.  3  double  plate-liolders,  F.P.  holder,  canvas  case.  All  in 
good  condition.  List  price  £35  2s.  6d .  £17  12  6 

41  ■  31  Soho  Reflex,  revolving  back,  Ross  f/3.5  Xpres  lens, 
2  double  plate-holders,  F.P.  holder,  leather  case.  In  excellent 
condition.  List  price  £46 .  £26  10  0 

31  21  Ensign  Roll  Film  Reflex,  Dallmeyer  f/4.5  anastigmat, 

also  9-in.  Dallmeyer  f/6.5  Telephoto,  leather  case.  In  excellent 
condition.  List  price  £20 .  £13  10  0 

Postcard  Graflex  Roll  Film  Reflex,  Graflex  focal-plane  shutter, 
Berthiot  Olar  f/5. 7  anastigmat  lens,  leather  case.  Good  con¬ 
dition.  List  price  £45  .  £7  12  6 

Model  B  Cine-Kodak,  f/6.5  anastigmat  lens,  camera  takes  50  ft. 
or  100  ft.  of  film.  List  price  £18  18s .  £4  12  6 

Leica  Model  I,  f/3.5  Elmar  anastigmat  lens .  £9  10  0 

4-in.  Ross  Teleros  f/5. 5,  for  Leica  Camera.  List  price  £8.  For 
£5  5  0 

4}  3i  Zodel,  double  extension,  Carl  Zeiss  f/4.5  Tessar,  Compur 
shutter,  F.P.  holder,  leather  case.  In  new  condition  .  .  £6  17  6 

6  6  cm.  Rolleiflex,  f/3.8  Carl  Zeiss  Tessar  leDs,  leather  case. 
Original  price  £23  15s.  For .  £15  0  0 

16-mm.  Model  B  Cine-Kodak,  Kodak  f/1.9  anastigmat  lens, 
camera  takes  50  ft.  or  100  ft.  of  film.  In  good  condition.  List 

price  £32.  For.. .  £17  10  0 

SANDS.  HUNTER  &Co  Ltd 
il  BEDFORD  STSTRAND  WC 1 

| LANTERNS  &  ENLARGERS 

1-PLATE  Salex  Enlarger,  gas.  Beck  objective, 
4  45/-. — Jarrett,  9,  Calverley  St.,  Tunbridge 

Wells.  '  [8321 l-PLATE  Lancaster  Vertical  Enlarger,  condenser 
4  model,  automatic  focussing,  masking  carrier, 
baseboard  20x16;  splendid  condition,  £5. — Ross, 
9,  Briarfield  Rd.,  Cheadle  Hulme,  Cheshire.  [8339 

1-PLATE  Lancaster  de  Luxe  Enlarger,  polished 
4  teak,  micrometer  focussing,  tilting  stage,  special 
masking  carrier,  fitted  Zodellar  f/4.5  anastigmat, 
electric  fittings  ;  cost  £13  ;  practically  as  new, 
£7/10. — Bell,  11,  Martha  Terrace,  Crewe.  [8342 

PRAXIDOS  Vertical  Enlarger,  automatic  focussing, for  negatives  up  to  6x6  cm.,  f/3.5  lens  (7.5-cm. 
focus),  double  condenser,  2  negative  holders,  3 
metal  masks  ;  new  condition  ;  list  price  about 
£18;  for  £10/10. — Vicarage,  Arbour  Square,  E.l. 
Tel.,  East  3521.  [8380 

Trade. 

E 

ANCASTER 

NLARGERS 

TT'ERTICAL  and  Horizontal,  for  every  size 
V  negative,  from  Leica  to  12x10;  Condensers, 
diffused  or  mercury  vapour  illumination  ;  semi¬ automatic  focussing. 

J^IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade, Birmingham,  1.  Telephone,  Central  4255. 

CLEARANCE  Sale  List  of  Shop-soiled  Enlargers, post  free. — Lancaster,  Parade,  Birmingham. 

ENLARGERS. — List  of  parts  for  own  con¬ struction  ;  postage  2d. — Lancaster,  Parade, 
Birmingham.  [0082 

LLOYD’S. — London’s  Largest  Store  :  Second-hand Enlargers,  Lanterns  ;  cash,  exchange,  instal¬ 
ments. — 87,  Lamb’s  Conduit  St.,  W.C.l.  [8377 

ACCESSORIES 

CINEPHOT  and  other  Meters,  Tripod.  Frames, Trimmer,  Filters  and  other  accessories  ;  low 
prices. — Hills,  Rivermede,  Romsey,  Hants.  [8347 

W RATTEN  Safelight,  7x5,  electric  light,  4  screens, 10/-  ;  Kodak  Tank,  2J-in.,  latest  model,  12/6  ; 
Diaphot  Exposure  Meter,  3/-  ;  Klimax  J-pl.  Tank, 
7/6  ;  Enamel  Dishes,  2  at  10x8,  1  at  12x10,  1 
at  whole-plate,  7/6  ;  Bromoil  Outfit,  3  brushes, 
inks,  etc.,  5/-. — Ross,  9,  Briarfield  Rd.,  Cheadle 
Hulme,  Cheshire.  [8340 

Trade. 

BELLOWS.' — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  87,  Lamb’s  Conduit  St.,  W.C.l  ; cash,  exchange,  instalments  ;  Cameras,  Lenses, 
Studio  Lighting,  Backgrounds,  D.  &  P.  Machines 
for  drying  and  glazing,  mounting,  card  negative 
printing  ;  Graber  Photostat  Process  ;  machines  for 
automatic  portraiture,  Photomaton,  Posograph, 
Autoportrait. 

LLOYD’S  New  Stock. — Vitreous  Enamelled  Dishes, white  and  orange,  3,  4.  5,  6  in.  deep  : 
23x7x3  7/6,  104x84x3  3/6,  loix  124x3  5/6, 
20J  x  16 J  x  3  10/6  ;  ditto,  6  in.  12/6,  24x18  <3.  12/6, 
6-in.  15/-,  30x20x6  15/-  ;  any  size  supplied  to 
order;  cascade  nest  of  3,  20x16x6.  37/6. 

LLOYD’S  Porceloid  D.  &  P.  Roll  Film  Tanks, 20  gal.,  38x15x12,  20/-;  tap-hole  and 
tap,  2/6  extra  ;  tanks  of  every  size  in  stock,  1  pint 
to  50  gal.  [8378 

MISCELLANEOUS 

Amateur  photographer  ”  Vojs.  9  to 62  inclusive,  majority  unopened  since 

binding,  £3/10. — C'hriston  Mount,  Winscombe, 
Somerset.  [8303 

Trade. 

YOU  can  use  your  spare  time  to  start  a  mail order  business  that  quickly  brings  you  a 
full-time  income  ;  few  pounds  capital  only 
needed  ;  no  samples  or  outfits  to  buy  ;  no  rent, 
rates  or  canvassing  ;  new  method  makes  success 

certain  ;  send  P.C.  to-day  for  booklet. — Business 
Service  Institute,  Dept.  268a,  6,  Carmelite  St., 
E.C.4.  [8319 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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ALL 

GRANVILLE 
PRODUCTS 

are 

Guaranteed 
FIRST  QUALITY 

Failure  is  impossible 

if  GRANVILLE 

PRODUCTS  are 

used,  so  why  not  do 

as  nearly  every  other 

reader  does,  and  start 

using  them  to-day  ? 

Gaslight  or  Bromide  Paper. 

3^X2 i,  144  sheets  2/9,  post  free. 

Gaslight  or  Bromide  Postcards. 

20  1  /•»,  50  1/9,  100  3/-,  post  free. 

Plates,  per  dozen : 

3*x2*  1/3,  i-pl.  1/10,  i-pl.  3/9, 

post  free. 

Other  prices  equally  low. 

LEAMINGTON  SPA 

Telegrams  :  “  Granville  Leamington.”  Phone  847. 

LONDON  BRANCH  :  BIRMINGHAM  BRANCH  : 

18,  Gray’s  Inn  Road,  W.C.l.  174,  Corporation  Street, 

Teleerami]'  Holborn  5888.  Telegram’}’  Central  2482. 

MISCELLANEOUS 

Trade. 

DECKLE  Photo  Calendars  and  Blotters  ;  some¬ 
thing  good  ;  amateurs’  photographs  enlarged  ; 

see  displayed  advertisement,  October  4th. — Write, 
C.  Smith,  22,  Quantock  ltd.,  Weston-super-Mare.  [8329 

MATERIALS 

Trade. 

K  ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers welcomed . 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.,  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Fairingdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harbome. Orders  dispatched  per  return. 

K  ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  409J,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets,  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 
7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight:  20x16  6/3  dozen; 
15x12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.  2/-,  5/9  gross  ; 

|-pb  3/6,  44x2|  3/6,  3ix2i  2/6  gross,  12  gross 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  hi-  ;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  3ix2i  glossy, 2/-  gross,  12-gross  lots  20/-. 
TZ ALTON  Gaslight  Paper,  l|x2i,  1/6  gross; 
IV  3ix2i,  1/6  72  sheets,  2/6  gross;  41x2}  and 

i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  :  Vigorous,  3/-  100. 

1/9  50. 

K ALTON  Self-toning  Postcards,  glossy  and  matt cream,  4/-  100,  32/6  1,000. 

K  ALTON  Bromide  Commercial  Glossy  Double¬ weight,  10x8,  36  sheets  3/6  ;  1/1-pl.,  2/6  ; 
i-pl.,  72  sheets  2/6. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9;  3ix2i,  4  dozen  5/-,  backed  5/9; 
Lantern  Plates,  3  dozen  hi-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : l|x2i,  9/- dozen  ;  3ix2i,  10/-;  2ix  41,12/-; 
6  exposures:  3ix4i,  18/-;  5ix3i,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3ix21,  3 packs  5/3  ;  }»pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  FI.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1  /-. 

[0009 ATTWOOD,  Hadleigh,  Essex.— Reliable  materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

ATTWOOD  Flat  Films,  Superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  i-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  Superfine  quality  ;  300  and 600  H.  &  D.  ;  i-pl.,  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen  11/-  ;  i-pl.,  2/9 
dozen,  5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 

per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous  :  6x4i,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 
send  for  List  A.— Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality 
1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal;  all  surfaces;  3}x2},  1/3  72  sheets, 
2/-  gross  ;  4ix2|  and  i-pl.,  1/9,  3/-  gross  ;  i-pl. 
1/9  36,  whole-plate  2/9  36.  [0026 

TO  BE Sure  Of  S uccess 
with  yonr  film  programme,  write  immediately  to 
THE  PatWscope  Specialists  tor  particulars  ol  their 

Hire  Library  of  Super  Films. 

BEST  FILMS— BEST  HIRE 
TERMS  AND  BEST  CONDITION. 

RELIEF  COMES 
IMMEDIATELY 

you  get  our  list,  and  you  have  nothing  further  to 

worry  about. 

CITY  SALE  &  EXCHANCE  0929)  HD. 
The  Home  of  Home  Movies 

59,  CHEAPSIDE,  E.C.2 

ALLENS  CAMERA  EXCHANCE  SERVICE 
ROLLEIFLEX 

CONTAX 

LEICA 
PROMINENT 
BRILLIANT 

ETUI,  BALD  AX 
CINE-KODAK 
SUPERB,  Etc. 

Two-thirds  (approximately)  allowed  as 

part  payment  on  modem  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and  date 
purchased,  with  particulars  also  of  new 

apparatus  required. 

ALLENS,  168,  OLDHAM  RD.,  MANCHESTER,  4 
See  Cameras  and  Lenses,  Materials,  and  Enlargements  columns. 

rQUICK  POSTAL  SERVICE^ 

■  DEVELOPING.  VELOX  PRINTS.  KODAK  ROYAL  BRO-  m 
MIDE  ENLARGEMENTS.  1934  P.C.  AND  $ -PLATE  CALEN-  ■ 
DARS.  XMAS  CARDS.  WOOD  FRAMES,  ALL  KINDS.  I 

BRAEMAR  FRAMES.  PASSE-PARTOUT  BINDING.  ■ 
COLOURING,  SEPIA  AND  BLUE  TONES.  BIG  PRINTS. 

I  SUPER  PRINTS,  POSTCARDS.  PORTRAIT  GIFT.  SUN-  m 
BURN  MIRROR  SNAPS  KUTOGRAPH  Regd.  KUTOGRAPH  I  j 

1934  CALENDARS,  Regd.  FOTOZO  Regd.  GLAZING  II 

SOLUTION.  REDUCING,  INTENSIFYING.  LANTERN  ■ 

SLIDES.  id.  Stamp  P.C.  for  List  and  Terms. 

|  SPEEDY  D.  &  P.  Ltd.,  Shelford  Place,  N.16j ; 

Here’s  Quality  at  the  Right  Price  ! Your  film  Developed  and  1  Velox  glazed  print  made  from  each 
negative  :  V.P.  and  3*  x  24,  8  exposures,  1/2,  No.  116  (2|  x  4$) 

1/6,  4}  x  31  1/3,  54x3i  1/8.  1/6  dozen,  1/-  i  dozen,  Snperior 
Postcard  Enlargements.  4/-  dozen,  2/9  4  dozen,  84  x  64;  2/6 

dozen,  1/6  4  dozen,  64x4}  enlargements,  2/-  20  x  16, 15  x  12  1/9, 
12x10  1/3,  10x8  1/-,  84  x64  9d,  64x4}  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER. 

m 
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HAND 

CAMERAS 
By  R.  CHILD  BAYLEY 

A  Handbook  for  the  library  of  every 
Snapshotter  anxious  to  get  good  results 
from  his  camera.  It  contains  a  number 

of  specially  printed  plates  from  negatives 

by  the  Author. 
Price  3/-  net.  By  post  3/3 

From  ILIFFE  &  SONS  LTD. 

Dorset  House,  Stamford  Street,  S.D.  i 

and  leading  booksellers. 

NOVEMBER ELEVENTH 

REMEMBRANCE  DAY 

30 BE,  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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MATERIALS 

Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets,  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

ALLENS. — Super  Gaslight  Paper  :  34x24  2/6 gross,  1/6  4-gross  ;  4£x2f  3/6  gross,  1/10 
4-gross. — Below. 

ALLENS  Super  Bromide  Paper  :  6£x4J  2/-, 84x64  3/-,  10x8  5/-  (36  sheets).— Below. 

ALLENS.— Super  Plates,  600  and  700:  34x24 1/3,  4Jx3i  1/9,  3  dozen  3/6  and  5/-  ;  Christ¬ 
mas  P.C.  Folders,  9d.  dozen,  50  2/6. — Below. 

ALLENS. — Special  Terms  for  Quantities,  send trade  card  for  Finishers’  List. — 168,  Oldham 
Rd.,  Manchester,  4.  [0092 

I  ENLARGEMENTS  | 

Trade. 

I  /Q  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Postcards, J_/  O  from  small  film  or  plate,  retouching  and 

vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  84x64 mounted  ,  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  84x64  10d., 
10x8  1/1,  12x10  1/4,  15x12  2/1;  mounted 
A.B.  or  P.S.,  84x64  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 
trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity,  glossy  or  semi-matt. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  [0094 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.,  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

COLOURED  Enlargements. — P.C.  1/-,  4-pl.  1/6, 84  x  64  2/-. — Ainsworth’s,  40,  King  St., 
Burnley.  [8296 

MINIATURE  Camera  Specialist. — i-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [8305 

|  PRINTING,  COPYING,  DEVELOPING 

Trade. 

/  PER  GROSS,  40/-  per  1,000,  including  title, 

(  / "  Ijest  Photographic  Postcards  on  Kodak Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  34x24  1/-  ; 
44x31  1/3,  54x34  1/8  ;  write  for  lists  ;  see  also 

“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

|  REPAIRERS
  ~| 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  .  Holborn  3126.  [0062 

|  RETOUCHING  
~| 

Trade. 

RETOUCHING.— Best  Work,  charges  from  :  4-pl. bust,  8d.  ;  half-length,  4d.  ;  three-quarter, 
3d.  ;  full,  2d.  ;  4-pl.  head,  5d.  ;  cash  and  postage 
with  order. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5338 RETOUCHING,  character  and  individuality  main¬ tained,  trial  2/6.— Morris,  Photographic  Artist, 
Littleton,  Compton-Dundon,  Taunton.  [8358 

O  1  I  r  t  SECOND-HAND  AND  SHOP-SOILED 
I  ,r,  CAMERAS  AND  CINE  APPARATUS 

_ _ _  JV  SEND  FOR  BARGAIN  LIST,  POST  FREE. 

Any  article  supplied  on  7  days’  approval  against  deposit. 

Cine-Kodak  BB  Junior,  f/3.5,  leather  case.  Shop-soiled  only 

£11  11  0 
Cine-Kodak  BB  Junior,  f/1.9,  leather  case,  set  of  filters,  3  W. 

Shop-soiled  only .  £16  16  0 

Cine-Kodak  Model  B,  f/6.5.  G^ood  condition .  £4  15  0 

Cine-Kodak  Model  B,  f/3.5.  New  condition .  £12  12  0 

Ensign  Silent  Sixteen  50,  hand  drive.  Shop-soiled  only  £4  15  0 

Ensign  Silent  Sixteen  100,  with  resistance  and  carrying-case. 
Shop-soiled  only  .  £8  19  6 

Weeny-Ultrix  Roll  Film  Model,  Zeiss  Tessar  f/3.5,  Compur. 
Shop-soiled .  £9  17  6 

Ihagee  Roll  Film  Stereo,  Meyer  Goerlitz  f/4.5,  Compur  shutter. 
Takes  130  film.  New  condition .  £9  9  0 

3£  x  2*  Ihagee  Folding  Reflex,  with  revolving  back,  Zeiss  Tessar 

f/4.5,  F.P.  adapter,  3  plate-holders.  As  new .  £25  0  0 
Zeiss  Ikon  Baby  Ikonta,  Novar  f/4.5,  Derval.  As  new  £2  15  0 

Zeiss  Ikon  Baby  Ikonta,  Novar  f/6.3,  Derval .  £2  9  6 

31x2*  Everest  Etui,  Schneider  f/4.5,  Compur  shutter,  F.P. 
adapter.  Perfect  condition .  £6  10  0 

3£x2A  Ensign  Speed  Cameo,  Dallmeyer  f/3.5,  Compur,  focussing 

screen,  2  plate-holders.  Shop-soiled  only .  £10  19  6 

3Jx2£  T.-P  Popular  Ruby  Reflex,  Dallmeyer  f/4.5.  As  new 
£6  6  0 

41x6  cm.  Ihagee  Uniflex  Reflex,  Meyer  Trioplan  f/3.5,  Ibsor 

shutter,  3  plate-holders,  F.P.  adapter.  As  new .  £7  10  0 

Six-20  Kodak,  1932  model.  Doublet  lens.  Shop-soiled  only 
£1  12  6 

Six-20  Kodak,  1932  model,  K. A.  f/6.3.  Shop-soiled  only  £2  15  0 

Six-20  Kodak  Model  C,  K.A.  f/6.3.  Shop-soiled  only. .  £2  15  0 

No.  1  Series  III  Kodak,  K.A.  f/6.3,  Diomatic  shutter.  Shop- 
soiled  only  .  £3  15  0 

21  x  l-ll/16ths  in.  Ikonta,  Novar  f/4.5,  Compur  shutter.  Shop- 
soiled  only .  £5  5  0 

3x2  Ikonta,  Zeiss  Tessar  f/4.5,  Compur  shutter.  As  new 
£6  19  6 

3x2  Nagel  Vollenda,  Nagel  f/4.5,  Compur  shutter.  As  new 

£3  12  6 
31x21  Ihagee  Focal-plane  Duplex,  Zeiss  Tessar  f/4.5,  Compur 

D.A.  shutter,  3  plate-holders.  Shop-soiled . £12  10  0 

31  x  21  Roll  Film  Auto.  Speed  Ensign,  Aldis  Uno  f/4.5,  focal- 
plane  shutter.  JJew  condition .  £7  10  0 

4}x2i  Ikonta,  Novar  f/6.3,  Telma  shutter.  New  condition £3  17  6 

Ihagee  Exakta  Focal-plane  Reflex,  Ihagee  f/3.5.  New  con¬ 
dition  .      £10  10  0 

la  Series  III  Kodak,  Zeiss  Tessar  f/4.5,  Compur  shutter.  Shop- 
soiled  .  £8  12  6 

V.P.  Kodak  Series  III,  Zeiss  Tessar  f/6.3,  Diomatic  shutter 

£3  19  6 
No.  6  Carbine,  Aldis  Uno  f/4.5,  Compur  shutter.  Excellent 

condition .  £5  19  6 

9.5-mm.  Cine  Nizo  Cine  Camera,  f/2.8,  2  speeds  and  hand  crank. 
As  new .  £10  17  6 

31  x  21  N.  &  G.  Folding  Reflex,  Ross  f/4.5,  3  double  plate-holders, 
F.P.  adapter,  Graflex  roll-holder,  leather  case.  As  new  £30  0  0 

31x21  Auto.  Graflex  Junior,  Zeiss  Tessar  f/4.5,  F.P.  adapter. 
As  new .  £10  10  0 

DEFERRED  TERMS. 

12-MONTHS’  WRITTEN  GUARANTEE  WITH  EVERY  ARTICLE 

rvj  TO  OIMC  24,  MARKET  PLACE,  KINGSTON-ON-THAMES L/vJi\OlllO  131,  HIGH  STREET,  PUTNEY,  S.W.6 

The  Camera  Exchange  1  Midlands 
SPECIALISTS  in  HOME 
MOVIE  APPARATUS 

All  modern  makes  of  Projectors  and  Cin£  Cameras 
kept  in  stock,  including  :  Bell  &  Howell,  Victor, 

Ensign,  Bolex,  Kodak,  Path4,  and  Agfa. 

pnrehasaeoi  AGFA  ‘ MOVEX ’  CAMERAS 
F/3.5  Lens.  Takes  40  feet  of  16-mm.  film. 
List  Price,  Our  !>■«  A  ■  4  A  ■  A 

}  f  £15  :i5:o  Price,  *>  «  W  ■  IV  .  V Call  and  examine  one  at 

GALLOWAYS  Photog  raphic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

( Opposite  Q.P.O.)  Phone  :  MID.  6670. 

c  ai  r  i  FINAL 
Q/ALEl  i  REDUCTIONS 
Three  only,  Weston  Meters,  Model  (617),  brand  new  and  unused, 

latest  model,  complete  with  leather  case  and  instructions.  List  price 
£15  10s .  £9  9  0 

3t  x  21  Zeiss  Ikon  Cocarette,  f/4.5  Zeiss  anastigmat,  Compur  shutter. 
Perfect  condition  .  £3  15  0 

Leica  Model  III,  f/1.5  Meyer  Plasmat,  automatic  focussing,  slow- 
speed  shutter,  1  to  l/500th  sec.  Very  latest  model.  As  new.  List 
£44  18s . . .  £27  17  6 

Pathescope  200-B  Projector,  complete  for  any  voltage.  Almost  new 
condition .  £11  19  6 

Pathescope  Motocamera  Luxe,  f/2.5  anastigmat  and  Telephoto  lens, 
complete  in  de  luxe  case.  List  £20  3s .  £13  10  0 

Pathescope  Home  Movie  Projector,  double-claw  model.  New  con¬ 
dition.  List  £6  15s .    £3  19  6 

Pathescope  Kid  Projector,  with  resistance  for  any  voltage.  Shop- 
soiled  only  . 39s.  6d. 

3ix2*  T.-P.  Special  Ruby  Reflex,  i  4.5  Cooke  anastigmat,  swing 
front,  1  double  plate-holder.  This  outfit  is  definitely  brand  new  and 
unused.  Very  latest  model.  List  price  £16  10s .  £9  10  0 

ANY  ITEM  ON  5  DAYS’  APPROVAL. 

CAMERA  &  GRAMOPHONE  CO. 

320,  VAUXHALL  BRIDGE  RD.,  VICTORIA,  S.W.l.  Tel.  VIC.  2977 

The 

TELEPHOTO  EXAKTA 
ROLL  FILM,  FOCAL  PLANE. 

Full-size  V.P.  pictures.  Shutter  speeded  to 
1/1,000.  Prices  include  solid  leather  case. 
Exakta  Anas,  f/3.5  .  •  £  1  4  I  O  2  O 

Tessar  .,  f/3.5  . .  £18:0:0 

„  f/2.8  £21:10:0 

Extra  : 

‘  Dalian  ’  Tele-Anas.  6-in.  f/5.6 _ £8:15:0 

‘  Hugo  Meyer  ’  T ele-Magor  6-in.  f/5.5,  £9: 15 :0 

“  Ihagee  ”  Exclusive  Model. 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Square,  W.l 

BOHHHHHHHDHBHnnngi 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements. 

LATEST  MODELS  IN  STOCK 
4-in.  Dallmeyer  Dallon  Telephoto  Lens  f/5.6,  for 

Leica  camera,  filter.  As  new.  List  £4:10:0 
16-in.  Busch  Telephoto  Lens  f/7.  As 

new . 

Leica  Enlarger,  for  use  with  own  lens.  CC*H*fl 
Good  condition.  List  £7  5s . 
3x4  cm.  Fotet,  16  exposures  on  Y.P.  roll  film,  f/3.5 

Meyer,  latest  Compur.  As  new . .  £5:17:6 
12-in.  Dallmeyer  New  Large  Adon  Telephoto  Lens 

f/4.5,  case.  Very  good  condition.  List  £8:5:0 
14-in.  Dallmeyer  Dallon  Telephoto  f/5.6,  in  focus¬ 

sing  mount.  Good  condition.  List 

£20  1  os .  XU.U.U 

3£>  2}  Ensign  Focal-plane  Roll  Film  Reflex,  Aldis 
Uno  f/4.5,  also  Dallmeyer  Popular  Telephoto  i/5.5, 

leather  case.  Good  condition.  List  £10:0:0 

3£x2i  Mentor  Bijou  Reflex,  f/4.5  Zeiss  Tessar,  D.D. 

slide,  F.P.  adapter,  case.  Good  con-  £11:10:0 
13.5-cm.  Elmar  f/4.5,  long-focus  lens,  for  Leica 

camera.  As  new.  List  £13  12s..  £11:10:0 

28  OLD  BOND  ST. 
London,  W.  I 

Any  item  sent  on  five  days'  approval  against  cash  or  C.O.D.,  or  may  he  seen  hy  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange 
allowance. 

5x4  Regular  Sanderson  Hand,  6-in.  Ross  Homocentric 
f/6.3,  Unicum  shutter,  6  D.D.  slides,  CO* "I 
leather  case.  Fair  condition .  X£*  A  l*D 

2£x1f  lhagee  Weeny-Ultrix  Roll  Film,  Ihagee CC.1  C.A 
f/4.5,  Compur.  Very  good  condition.  List  £8.  XtJ* 

24x1^  Latest  Vest  Pocket  Agfa  Speedex  Billy  Roll  Film, 
Agfa  f/3.8,  Compur,  self-erecting.  As  CR*1  fi*ft 

brand  new.  List  £8  15s .  ID»1U»U 
3£x2£-  T.-P.  Junior  Special  Reflex,  revolving  back, 

f/4.5  Dallmeyer,  3  slides,  F.P.  adapter.  ■CQ*1 

Good  condition.  List  £12  15s .  XO*A«J*U 
9.5-mm.  Pathe  Projector,  double  claw,  super  attachment, 

Type  C  motor,  group  resistance,  automatic  f  Q*1  7*fi 

rewind.  Good  condition.  List  £13  16s.  XO*l  I  *U 

3£x2£  Dallmeyer  Pentac  Roll  Film,  f/2.9  Pen- rq#1  H.C 
tac,  Compur.  Good  condition.  List  £17  17s.  Xv*  A  f  *U 

16-mm.  Cine-Kodak  BB  Junior,  f/1.9  f lO.IC.H 

lens.  Asneu'.  List  £18  18s .  XAl.AJ.V 

Leica  Model  II,  Hektor  f/2.5,  ever-ready  PI  Q#*|  C,A 

4£x3£  Marion  Soho  Tropical  Reflex,  revolving  back, 
masking  device  in  hood,  16-cm.  Voigtlander  Heliar  f/4.5 
and  filter,  also  12-in.  Dallmeyer  Dallon  Telephoto  f/5.6 

and  filter,  3  book-form  D.D.  slides,  F.P.  ■COQ*'1  C*A 
A. ,  leather  case.  Good  condition.  Cost  £60  X£J/*AaJ*U 

281  OXFORD  $T. 
London,  W.l 

Fourteen  doors  West  of  Circus.  WEST  BOUND  BUSES  STOP  HERE. 

2£xlf  Nettel  Piccolette  Roll  Film,  f/6.8  c*  #C#f| 

Meyer,  Derval  shutter,  case.  Good  condition.  Xl*u*v 
4i x 2.V  No.  la  Pocket  Kodak,  f/6.3  anas-  OO.A.A 

tigmat,  leather  case.  As  new.  List  £3  3s  X£*U*U 
9.5-mm.  Pathe  Kid  Projector,  with  super  attachment 

(home  made  and  quite  efficient).  Good  PO#A#/\ 
condition .  X£*U*V 

£-pl.  Soho  Electric  Enlarger,  for  horizontal  and 
vertical  use,  6-in.  Apem  anastigmat  C 0.0. A 

f/6.3.  Fair  condition .  X£*^*U 

3£  x  2£  Zeiss  Ikon  Cocarette,  f/6.3  Novar,  Derval’ shutter,  self-timing  device,  case.  As  •CO*1Q*R 

2£x1f  lhagee  Autolette  Roll  Film,  f/4.5  Ihagee, 
delayed  Pronto  shutter,  leather  case. 

Good  condition.  List  £5  6s.  6d .  XO*0*V 
4}x3^  lea  Reflex,  reversing  back,  6-in.  Cooke  f/4.5, 

6  slides,  F.P.  adapter,  case.  Fair 

5£x3£  Goerz  Roll  Film  Tenax,  16.5-cm.  Dogmarf/4.8^ Compur,  micrometer  focussing,  plate  £7*1  A 

back,  screen,  2  slides.  Good  condition..  X  I  •  A U*V 
3£  x  2£  Linhof  Universal  Hand,  triple  extension, 

revolving  back,  f/6.3  Zeiss  Protar,  Compur,  6  slides, 
F.P.  adapter,  leather  case.  Excellent  O^A^A.A 

condit  ion .  XlOllU.U 

12  GEORGE  ST. 
CROYDON 

Leica  Cameras  and  Accessories,  recent  9.5-mm.  and  16-mm.  Cine  Cameras  and 
Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modern  Microscopes,, 

bought  for  cash. 

D^?LLC?N  D*^ITC  HI  S^?N 
35,  Brompton  Rd.,  S.W.3. 
2,  Angel  Court,  E.C.2. 

(Stock  Exchange.) 
121,  Cheapside,  E.C.2. 
140,  Fenchurch  St.,  E.C.3. 

35,  Ludgate  Hill,  E.C.4. 
13,  High  St.,  Kensington,  W.8. 
65.  High  St.,  Notting  Hill  Gate,  YV.11. 
2,  Northumberland  Avenue,  W.C.2. 

191-2,  Tottenham  Court  Rd.,  W.i. 

Holloway. — 66a,  Seven  Sisters  Rd. 
Crouch  End. — 17,  Topsfield  Parade. 
Kingston. — 30-32,  Thames  St. 
Catford. — 62a,  Rushey  Green. 
Watford. — 142,  St.  Albans  Rd. 

Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Liverpool. — 73,  Lord  St. 
Leeds. — 37,  Bond  St. 

LTD. 

ESTD. 1750 

The  Amateur  Photographer  &  Cinematographer 
CLOSING  DATE : 

Tuesday,  October  31st, 
1933. 

Annual  Lantern 

Competition 

Slide 

1933 

Classes  and  Subjects. 

Class  I. — Landscape,  with  or  without  figures,  sea 

subjects  and  river  scenery. 

Class  II. — Portraiture  and  figure  studies,  whether 

indoor  or  outdoor  pictures. 

Class  III. — Architecture,  interior  and  exterior. 

Class  IV. — Flowers,  fruit  and  other  “  Still-Life  ” 
subjects. 

Class  V. — Natural-history  subjects. 

Class  VI. — Lantern  slides  in  colour  (not  hand- coloured). 

Class  VII. — Champion  class.  Open  only  to  those  who 

have  won  silver  or  bronze  plaques  in 

The  Amateur  Photographer  and  Cine¬ 

matographer  lantern-slide  competition. 

Conditions  and  Awards. 

(1)  All  classes  are  open  to  amateur  and  professional  photographers  without  any 
restrictions.  All  slides  must  measure  3^x3^  in.,  and  must  be  properly  spotted  for 
showing  in  the  lantern. 

(2)  One  silver  plaque,  one  bronze  plaque,  and  four  certificates  are  offered  in  each 
class  except  Class  VII.  In  that,  the  Champion  Class,  the  award  will  be  a  mounted 
and  signed  exhibition  picture  by  Mr.  F.  J.  Mortimer,  the  Editor  of  The  Amateur 

Photographer  and  Cinematographer  and  Photograms  of  the  Year. 
(3)  All  slides  which  receive  any  award  will  become  the  property  of  The  Amateur 

Photographer  and  Cinematographer,  and  will  be  sent  round  amongst  the  societies  and 
such  other  associations  as  apply  for  the  loan  of  them.  Any  other  slides  may  be 
selected  for  circulation  in  this  manner,  and  will  be  paid  for  at  the  rate  of  half  a  crown 
each. 

(4)  Competitors  may  send  any  number  of  slides  in  any  class,  and  may  be  recorded 
as  winning  any  number  of  awards ;  but  no  competitor  will  actually  receive  in  the 
competition  more  than  one  silver  plaque,  one  bronze  plaque,  and  one  certificate, 
on  which  all  his  awards  will  be  recorded.  Competitors  may  enter  in  any  number  of 
classes. 

(5)  Each  slide  must  bear  the  competitor’s  name,  its  title  and  its  class.  With  the 
slides  must  be  sent  an  envelope  containing  the  name  and  full  address  of  the  com¬ 

petitor,  a  list  of  the  titles  of  all  the  slides  he  is  sending  in,  and  the  class  in  which 
such  are  entered.  Particulars  as  to  make  of  plate,  exposure,  developer  used,  etc., 
and  other  technical  data  which  may  be  of  interest  for  incorporation  in  the  notes 
which  will  accompany  the  winning  slides  on  their  tour  among  the  photographic 
societies,  should  also  be  given  where  thought  necessary. 

(6)  A  stamped  and  addressed  label  (not  loose  stamps)  should  be  sent  with  the 
slides  for  their  return  if  unsuccessful  ;  but  in  no  circumstance  can  the  Editor  or 

the  Publishers  accept  any  responsibility  for  slides  sent  in  for  competition,  nor  for 
their  return ;  neither  can  slides  be  returned  which  are  not  accompanied  by  stamps 
as  above. 

(7)  Not  more  than  one  slide  from  any  one  negative  can  be  admitted,  nor  may  any 
slide  compete  which  has  before  won  an  award  in  these  competitions. 

(8)  The  last  day  for  receiving  is  Tuesday,  October  31st.  The  slides  must  be 

well  packed,  and  addressed  “  Slide  Competition,  The  Editor,  The  Amateur  Photo¬ 

grapher  and  Cinematographer ,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  all carriage  charges  must  be  prepaid. 

(9)  In  any  case  of  dispute,  the  competitor  agrees  to  accept  the  decision  of  the 
Editor  of  The  Amateur  Photographer  and  Cinematographer  as  final. 
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GET  OUR  FREE  USTS 
There’s  one  for  each  of  your  requirements,  Cameras,  Home  Cine 
Apparatus,  Sundries,  Bargains  and  Film  Library.  On  receipt  of 
2d.  postage  we  will  send  all  or  any  you  ask  for. 

HIGH  ALLOWANCES  ON  YOUR  USED  APPARATUS 
IN  PART  PAYMENT  FOR  SOMETHING  BETTER. 
FIRST  EASY  PAYMENT 

SECURES  ANY  ARTICLE. 

GUARANTEED  BARGAINS 
New  SLOW-SPEED  ‘CONTAX’ on  approval  to  post-buyers  against  full  cash  deposit. 
With  focal-plane  shutter 
trolled  by  one  knob  gi 
Group,  Time  and  1  sec. 

Night  Group,  I  /Oth  and 
I  10th  sec.  Normal 

Group,  l/25th,  I  '50th, 
I  / loot  h  sec.  Sports 
Group,  I  100th  to 
1  1,000th  sec.  With 
Zeiss  Tcssar  f /3.5. 

£27  :10  :  O 
Nine  monthly  payments 

of  04  2. 

giving  i,  l/5th  and  1/1  oth  sec.  C'on- 
iving  four  groups  of  speeds.  Time 

SIEMENS 

STANDARD 

PROJECTOR 
Its  200-watt  50-volt  lamp, 
with  special  optical  system, 

gives  the  unusually  bril¬ 
liant  illumination  of  100 

lumens.  New  type  take- 

up  does  not  damage  new 
films  and  successfully  pro¬ 

jects  old  or  worn  films. 
Self-contained  resistance 

inside  machine.  Throws  a 

picture  up  to  19  ft.  wide. 
Reverse  mechanism.  Coin- 

£6  5 
Nine  monthly  payments 

of  £7  11s.  8d. 

Vhe  NEW  LEICA 
The  latest  advance  in  Leica  construction. 

Gives  long  instantaneous  exposures  of  1,  A  and  \  sec.,  or  any 

intermediate  fractions,  in  addition  to  l/20th-l /500th  sec. 

Has  telescopic  range-finder 
with  magnification  1A  times, 
and  eyepiece  for  focussing 
the  image. 

With  standard  OOC 
Elmar  f  0.5  lens 

Nine  monthly  payments  of 

56/2. 

AUTOMATIC 

‘ROLLEIFLEX’ 
Here  is  the  camera  to  get  life  into  all 

your  pictures.  Has  every  gadget  that 
goes  for  absolute  perfection.  Takes 

12  exposures  on  standard  roll  film. 
Fitted  with  Zeiss  Tessar  f  4.5  lens, 

£20 
Nine  monthly  payments  of  40/8. 

F/3.8  Zeiss  Tessar .  £22  10  0 

Nine  monthly  payments  of  52  6. 

1 

—

 

 

No.  3  Pocket  Kodak,  rising  front  (special),  f/4.5  Ross  lens.  Compur 

shutter,  1  to  l/200th  sec.  Cost  £16  10s .  £11  ll  0 

2 

—

 

 

la  Pocket  Kodak  Series  II,  Zeiss  f/6.3  anastigmat  lens,  Compur 

shutter,  speeds  1  to  1 /200th  sec.  Cost  £11  5s .  £4  17  0 

3 

—

 

 

la  Roll  Film  Icarette,  plate  back  model,  rising  front.  Zeiss  Tessar 

f/4.5  anastigmat  lens,  Compur  shutter,  1  to  l/250th  sec.  Cost 
£14  1 0s .  £11  11  0 

4 

—

 

 

31  21  Roll  Film  and  Plate  Zodel,  Zodellar  f/4.5  anastigmat  lens, 

Compur  shutter,  speeds  1  to  l/250th  sec.,  3  slides,  screen,  tan 
case.  Cost  £10  10s .  £6  0  0 

5 

—

 

 

3}  x  21  Roll  Film  and  Plate  Folding  Carbine,  rising  front.  Aldis- 

Butcher  f/6.3  anas,  lens,  6-speed  shutter.  Cost  £4  15s.  £2  7  6 

6 

—

 

 

V.P.  Kodak  Series  III,  Kodar  f/7.9  lens,  2-speed  shutter.  Cost 

£2  2s  £150 

7  V.P.  Kodak,  lazy-tong  model,  single  lens,  2-speed  shutter.  Cost 
£1  10k . 12s.  6d. 

8

—

 

 

V.P.  Roll  Film  Goerz,  Dogmar  f/4.5  lens,  Compound  shutter, 

D.V.  finder.  Cost  £8  8s .  £4  4  0 

9 

—

 

 

4  3  cm.  Zodelette  Roll  Film  (16  on  V.P.  size),  Monar  f/11  lens, 

3-speed  shutter.  Cost  £1  5s . 17s.  6d. 

10 

—

 

 

V.P.  Roll  Film  Goerz  Tenax,  f/4.5  Dogmar  lens,  Compur  shutter. 

1  to  1 /300th  see.  Cost  £8  8s .  £5  5  0 

11 

—

 

 

4  3  cm.  Box  Tengor,  f/6.3  Novar  lens.  Cost  £2  7s.  6d.  £19  6 

12 

—

 

 

3i  2 1  Icarette  Roll  Film  Folding,  Eros  f/4.5  anas.  lens.  Compur 

shutter,  

1  to  l/250th  

sec.,  
rising  

front.  

Cost  
£10  

10s.  
£6  

6  
0 

13  Moulle  Touron  8  Prism  Binoculars,  eyepiece  focussing,  tan 
case.  Cost  £13  .  £6  6  0 

14 — Zeiss  Telex  Prism  Binoculars,  eyepiece  focussing,  black  case. 
Cost  £10  10s .  £5  17  6 

15  Zeiss  Delactis  Prism  Binoculars  8  40,  independent  eyepieces, 
leather  case.  Cost  £18  12s .  £i3  17  6 

16 

—

 

 

4  3  cm.  Roll  Film  Ranca  (16  on  V.P.  size),  Nagel  f/4.5  anastig¬ 

mat  
lens,  

3-speed  

shutter.  

Cost  
£6 .

 

 

£3  
17  

6 

17 

—

 

 

4  3  cm.  Mentor  Roll  Film,  Zeiss  Tessar  f/3.8  lens,  Compur 

shutter,  

1  to  
l/300th  

sec.,  
D.V.  

finder.  

Cost  
£14.  

...  
£9  

9  
0 

18  -Zeiss  Kolibri  Roll  Film,  16  on  V.P.  size.  Tessar  f/3.5  anastigmat 
lens,  Compur  shutter,  1  to  l/300th  sec.,  tan  case.  Cost  £13  10s. £10  10  0 

19  — Leitz  Leica  Roll  Film,  Elmar  f/3.5  lens,  in  interchangeable  mount, 
focal-plane  shutter,  l/20th  to  l/500th  sec.  Cost  £15.  £10  10  0 

20  No.  1  Leica,  f/3.5  lens,  complete  with  range-finder  and  case. 
Cost  £15 .  £12  12  0 

21  Leitz  Leica  Roll  Film  Camera,  Hektor  f  2.5  lens,  focal-plane 
shutter,  l/20th  to  l/500th  sec.  Cost  £19  10s .  £12  12  0 

22  Rolleiflex  Roll  Film  Reflex,  2|  square,  Zeiss  Tessar  f/3.8  lens, 

Compur  shutter.  1  to  l/300th  sec.  Cost  £20 .  £16  16  0 

23 

—

 

 

Rolleiflex  Roll  Film  Reflex,  Zeiss  Tessar  f/4.5  lens,  Compur  shutter, 

1  to  1 /300th  sec.  Cost  £16  17s.  Od .  £12  12  0 

24 

—

 

 

Contax  Camera  Model  III,  shutter  speeds  A  to  1/1, booth  sec., 

Zeiss  Tessar  f/2. 8  lens,  built-in  range-finder.  Cost  £30  £24  0  0 

25 

—

 

 

S  10  Kinamo  16-mm.  Cine  Camera,  motor  drive,  f/2. 7  Zeiss 

Tessar  lens.  Cost  £24 .  £12  12  0 

20  -Cine-Kodak  Model  B,  holds  100-ft.  16-mm.  film.  K.A.  f  1.9  lens. 
Cost  £31  10s .  £19  19  0 

27 — Line-Kodak  Model  B,  holds  100-ft.  16-mm.  film,  f/3.5  lens,  clock¬ 
work  drive,  black  case.  Cost  £26  10s .  £9  9  0 

28  -Cine-Kodak  Model  B,  holds  100-ft.  16-mm.  film,  f/6.5  lens. 
Cost  £18  18s .  £4  4  0 

29 

—

 

 

Siemens  16-mm.  Cine  Camera,  holds  50-ft.  film,  f/2. 8  lens,  8,  16 

and  64  speeds.  Cost  £30 .  £25  0  0 

30 

—

 

 

70a  Filmo  Cine  Camera,  100-ft.  16-mm.  film,  Cooke  U.F.  f/3.5 

lens,  tan  case.  Cost  £61  10s .  £27  10  0 

31 

—

 

 

i-pl.  Reflex,  revolving  back,  rising  front,  Dallmeyer  f/4.5  anas¬ 

tigmat  lens,  focal-plane  shutter,  1  10th  to  1/1, 000th  sec..  1  D. 
slide,  F.P.  adapter.  Cost  £12  17s.  Od .  £9  9  0 

32 

—

 

 

31  2i  T.-P.  Special  Ruby  Reflex,  f/4.5  Cooke  anas.  lens,  revolving 

back, ‘speeds  1  /10th  to  1/1 ,000th  sec.  Cost  £12  12s.  £8  17  6 
33  3  }  21  Duoflex  Reflex  for  Roll  Film,  Ross  Xpres  f/4.5  anastigmat 

lens,  focal-plane  shutter,  l/5th  to  l/800th  sec.,  tan  case.  Cost 
£21  10s .  £15  15  0 

34 

—

 

 

.1  —pi.  Ensign  de  Luxe  Reflex,  f '3.4  Aldis  lens,  focal-plane  shutter, 

1  10th  to  l/840th  sec.,  tan  case,  3  D.  slides,  F.P.  adapter.  Cost 
£30  5s .  £14  14  0 

35 

—

 

 

T.-P.  Special  Ruby  Reflex  1  -pi.,  Cooke  f/4.5  lens,  T.-P.  changing- 

box.  Cost  £21  5s .  £12  12  0 

36  Postcard  Horizontal  Soho  Reflex,  focal-plane  shutter,  Ross  Xpres 
f/4.5,  0A-in.  lens,  also  Ross  Teleros  13-in.  f/5.5  Telephoto  lens, 
6  D.D.  slides,  F.P. A.,  filters,  black  case.  Cost  £56  £19  19  0 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance 

some  of  these  second-hand  items  may  be  sold  already,  but  similar 
outfits  are  usually  available. 

OUR  BERKELEY  ST.  SHOP 
( NEXT  DOOR  TO  COOK’S) 

IS  STOCKED  WITH  THE 

LATEST  &  BEST 
ENLARGERS  AND  HOME  CINE  NEEDS 

Zeiss  Ikon 

‘MIRAPHOT’ 
The  "  Miraphot  ”  enlarges 
both  films  and  plates.  Either 
is  fitted  into  the  carrier ; 

the  focussing  handle  is 

adjusted  until  the  required 
size  is  observed  on  the  paper  : 

the  exposure  is  then  made 

and  a  perfectly  defined  en¬ 
largement  obtained — an  opera¬ 
tion  as  simple  as  it  is  effective. 

Prices  from  : — 

£10:5:6 

Or  9  x  12 

cm.  with  : — Zeiss  Ikon 
Novar  f/0.8 £10:10:0 
Nine  monthly  payments  of 

23/11  and  24/6. 

THE  CII\l£-“  KODAK  ”  SPECIAL 

Appointed  an Associateof  the 

Institute  of 

Amateur  Cine¬ matographers, 
Ltd. 

Removable  magazine  holding  100  ft.  of  film.  Rotating  turret 

is  fitted  with  1-in.  f/1.9  and  3-in.  f/4.5  lenses.  Magnified  prism 

focussing  on  the  gate.  Variable 

speed  from  8-64  frames 

Nine  monthly 

payments  of 
£18:1  : 8 

LEITZ  LEICA 

‘VALOY’ ENLARGER 
has  a  wood  baseboard 
and  75- watt  hanging 

lamp.  There  is  a  special 
device  to  hold  the  film 
flat,  accomplished  by 

means  of  a  helical  adjust¬ 

ing  arrangement. 
Supplied  without  lens 
and  printing  board. 
Fitted  with  helical  screw 

mount  to  £"7  ■  (T  ■  A 

take  lens.  *  ■  ■  ̂   
w 

Nine  monthly  payments 

of  16/11 

Anything  on  9 monthly  pay¬ 
ments. 

Only  5  per  cent added  (or  5s. 
if  under  £5). 

Tripod 

£12  10  0 
extra. 

EASY 
TERMS 

Printing- board  with 

adjustable 
maskin 
bands 

enlargement 
up  to  8£  x  6£ 

119  NEW  BOND  ST.,  W.1 
PHONES:  MAYFAIR  0924-5-6-7. 

47  BERKELEY  ST. 
PICCADILLY,  W1 

TELEPHONE:  CROS.  2691. 

PLEASE  NOTE!  THE  NEW  APPARATUS  SHOWN  ON  THIS  PAGE  MAY  BE  HAD  FROM  EITHER  OF  THE  BRANCHES 

WALLACE  HEATON  LTD. 
IT.  APPOI  NTI4EN 
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MOVIES  in 

your  own  home 
Kodascope 
Model  C 

Price  £18.  18. 0 

BRILLIANT  BRITISH  AND  HOLLYWOOD  PICTURES 

ARE  IN  THE  KODASCOPE  LIBRARY,  16  mm.  and  8  mm. 

The  World's  Greatest  Movie  Stars  are  featured 
See 

HAROLD  LLOYD 

GORDON  HARKER 

BENITA  HUME 

ROD  LA  ROCQUE 

KEN  MAYNARD 

CHARLIE  CHAPLIN 

ANNA  MAY  WONG 

MATHESON  LANG 

WALLACE  BEERY 

RIN-TIN-TIN 

IVOR  NOVELLO 

ISABEL  JEANS 

MILES  MANDER 

LEWIS  STONE 

FELIX  ETC. 

Films  can  he  hired  from  i r-  per  reel 

Interest,  Sport,  Cartoons 

Comedy  and  Drama 

Over  1,000  Subjects 

Full  particulars  from: 

Kodak  Limited,  (Dept.  4)  Kingsway, 

London,  W.C.2.  Or  your  Kodak  Dealer 

Kodascope  8 

Price  £9  .9.0 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER’’  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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M.C.C.  No.  6  ENLARGER 
FOR  CRITICAL  PHOTOGRAPHERS 

MICROMETER 
FINE  FOCUSSING 

RISING  and  FALLING  MOVE¬ 
MENT  to  CARRIER  and  FRONT 

LATERAL  ADJUSTMENT 

WOODWORK mm 

ROTATING  NEGATIVE  FRAME 

SWING  BACK 

DIVISIBLE  CONDENSER  FRAME 

RACK  and  PINION  FOCUSSING 
to  ILLUMINANT 

OF  FUMED  OAK 

This  ENLARGER  was  adopted — in  competition 
with  other  makes — by  The  ROYAL  AIR  FORCE 
as  the  Standard  Enlarger  for  their  critical  and 

exacting  work. 

LIST  Post  Free  ANYWHERE 

ALTRINCHAM ENGLAND 

TRY  IT- BEFORE  YOU  BUY  IT! 
GET  A  NEW  MODEL  PROJECTOR  FROM  US  AND  TRY  IT  IN  YOUR  OWN  HOME — 

ON  5  DAYS’  FREE  APPROVAL. 
The  Home  Cine  Specialists  offer  you  some  very  definite  advantages,  amongst  which  are: 

IFive  days’  free  approval — your  money  will  be  refunded  ft  Easiest  possible  Hire  Purchase — 12  equal  monthly  pay-  O  Highest  possible  exchange  allowancejmn  your  old ■  in  full  if  not  entirely  satisfied.  ments  (no  deposit  required).  apparatus. 

MODEL  “P.A.”  BOLEX  (9.5-mm.) 
250-watt  lamp,  reflected  light.  Forward  and  reverse 

drive.  Automatically  stops  on  notched  titles.  Still- 
picture  device. 

Price  £24  complete 

MODEL  “D.A.”  BOLEX  (9.5  and  16  mm.) 
Price  £36  complete 

Get  one  on  5  days’  free  approval  aud  try  it  for  yourself. 

THE  “DIMMIT”  Home  Cin§  Dimmer 
Easily  the  most  compact  and 
efficient  instrument  on  the  market. 

Fades  your  room  lights  in  or  out  in 
the  professional  manner  and  gives 

that  “  finishing  ”  touch  to  the show. 

Price  25/-  only 
complete  with  wall  fittings. 

State  voltage  when  ordering. 

SECOND-HAND  SUPER  FILMS  AVAILABLE 
S/674 S/582 

S/536 
S/547 S/20019 

S/533 
S/30004 

SB/30025 
S/645 

S/20008 S/573 S/530 
S/20023 

S/538 

S/534 

S/548 S/555 S/558 S/623 SB/728 
S/546 

S/632 

S/585 
S/550 

S/647 S/578 
S/583 

S/631 
S/642 S/696 

S/563 
S/599 S/613 

S/614 S/555 
S/564 

S/610 
S/597 S/20049 

S/646 
S/678 S/554 S/552 S/572 S/20041 

PATHESCOPE  200-B 
NEW  250-watt  tamp . 

(For  any  voltage.) 

Direct  Illumination.  Sprocket  feed. 

Price  £15  complete • 

(No  resistance  required.) 

Or  12  equal  monthly  payments  of  28/3. 

(No  deposit  required.) 

GET  ONE  ON  APPROVAL. 

SECOND-HAND 
BARGAINS 
Pathescope  Home  Movie  Projector, 

double-claw  model.  In  perfect  order  and 
condition.  List  £6  15s .  £3  19  6 

Pathescope  Lux  Projector,  motor  drive, 
super  attachment,  resistance  for  all 

voltages,  carrying-case.  Absolutely  as 
new.  List  £21  10s .  £13  17  6 

Model  C  Hodascope  16-mm.  Projector, 
electric  motor  drive,  perfect  order  and 

condition,  spare  reel  and  flex,  etc.  List 
£18  18s . £7  18  6 

Motocamera  B,  f/3.5  anastigmat.  New 
condition.  Cost  £6  6s .  £4  7  6 

Motocamera  de  Luxe,  f/2.7  Zeiss  Tessar. 
Perfect  order  &  con.  List  £21  £11  17  6 

Pathescope  Kid  Projector  and  resistance, 

complete,  for  any  voltage.  Shop-soiled 
only.  Bargain .  42s.  6d. 

Motocamera  de  Luxe,  f/3.5  anastigmat. 
New  condition.  List  £10  10s.. .  £6  12  6 

Pathescope  Krauss  Lens,  for  Home 
Movie  Projector.  List  £1 .  12s.  6d. 

Double-sided  Screens,  31  x  24,  silver  for 
normal  films  and  gold  for  over-exposed 
films,  solid  oak  frame.  Brand  new  and 
unsoiled.  Usually  sold  at  £1  10s.  12s.  6d. 

Pathescope  Super  Films,  guaranteed  in 
perfect  order  and  condition.  The  Nos.  in 

opposite  column  are  available. 
List  27s.  6d.  Our  price  15s.  Od. 

THE  CAMERA  &  GRAMOPHONE  CO 
Telephone  :  VICTORIA  2977. 

320,  VAUXHALL  BRIDGE  ROAD, 
♦  VICTORIA,  S.W.I 

Hours  of  Business  :  9  a.m.-7  p.m.  Monday-Saturday. 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 1 
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59  CHEAPSIDE 
LONDON,  E.C.2 

Phone :  CITY  1124 

THE  “HOME”  OF  “HOME  MOVIES.” 

Bell  &  Howell  70DA  Filmo  Camera,  with  turret  front,  critical 

focusser,  1-in.  f/3.5  Cooke,  1-in.  f/1.8  Cooke,  3-in.  f/2.9  Dallmeyer,  . 
20-mm.  f/3.5  Dallmeyer  lenses,  Kodacolor  unit,  2  filters,  align¬ 
ment  gauge,  Mayfair  case.  Complete.  Bargain....  £85  0  0 

200-watt  Bell-Howell  Projector,  reverse,  rewind  and  still 

picture  movements,  adjustable  resistance  up  to  250  volts 
£26  15  0 

150- watt  Ensign  Projector,  with  motor  drive  and  adjustable 
resistance .  £15  17  6 

Complete  Victor  Outfit,  comprising  600-watt  Projector,  with 
adjustable  resistance,  and  latest  model  Victor  Cine  Camera, 

with  turret  front,  visual  focussing  adjustment,  1-in.  f/2.9, 15-mm.  . 
f/2.9,  and  2-in.  f/3.5  Dallmeyer  lenses,  complete  in  best  quality 
case  with  colour  filters.  Outfit  cost  over  £160. .. .  £110  0  0 

ANYTHING  ONI 
Bell-Howell  Filmo  Camera  70 A,  2  speeds,  f/3.5  Cooke  lens, 

leather  case  .  £21  17  6 

Model  C  Kodascope  Projector,  complete  with  adjustable 
resistance  and  Clarostat .  £8  17  6 

Siemens  Standard  Model  Projector,  complete  with  motor  drive, 
reverse  and  rewind.  New  condition . £45  0  0 
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f/2.9  Dallmeyer  Lens .

 

 
£4  12  6 

6-in.  Cooke  f/3.5  Telephoto  Lens  for  70DA . £7  12  6 

35-mm.  De  Brie  Standard  Cine  Camera,  metal  body  with  fade-  I 
out,  direct  focussing  on  film,  punch,  footage  indicator,  speed  i 

indicator  with  4  spool-boxes,  leather  case  and  professional  tripod  .* 
with  pan  and  tilting  top.  Guaranteed  condition. . . .  £85  0  0 

Weston  607  Exposure  Meter,  complete  in  case.  As  new £10  10  0 

35-mm.  DeVry  Spring  Motor  Cine  Camera,  f/3.5  Dallmeyer 
Dalmac  lens,  100-ft.  daylight  loading.  New  condition  £25  0  0 
Thalhammer  Cine  Tripod,  with  pan.  and  tijting  top  £5  5  0 

Ensign  Cine  Tripod,  with  pan  and  tilting  top .  £4  12  6 
Bell-Howell  Character  Title  Writer,  complete .  £4  17  6 

Pathe  Lux  Projector,  complete  with  adjustable  resistance 
and  case  .  £12  17  6 

Pathe  Model  B  Projector,  200-watt  lamp  and  adjustable-. resistance.  New  condition .  £12  12  0 

Pathe  Double-claw  Projector,  with  motor,  group  resistance  > 
and  super  attachment .  £7  15  0 

Pathe  Motocamera  Luxe,  i/2.7  Zeiss  Tessar  anastigmat £12  17  6 

Pathe  Motocamera  Luxe,  f/ 2.5  Hermagis  and  f/3.5  Telephoto 

lenses,  complete  in  leather  case .  £14  14  0 
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Zeiss  Ikon  Projector,  
with  motor  drive  and  adjustable 

resistance  . £9  17 

16-mm.  Ensign  Silent  Sixteen  Projector,  100-watt  lamp,  motor 
drive,  adjustable  resistance  and  case . £12  17 

2  PLEASE'  MENTION  “  THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 

NOWHERE  CAN 

SIEMENS 
STANDARD 
PROJECTOR 

Its  200-watt  50-volt  lamp,  com¬ 
bined  with  special  optical 
system,  gives  the  unusually 
brilliant  illumination  of  130 

lumens.  New  type  take-up  does 
not  damage  new  films  and 

successfully  projects  old  or  worn 

films.  Self-contained  resistance 
inside  machine.  Throws  a 

picture  up  to  19  ft.  wide.  Re¬ 
verse  mechanism.  Convenient 

arrangement  of  controls,  com¬ 
plete  with  case 

Nine  monthly  payments  of 
£7  11  8 

£GS 

Ensign  Magnaprint  Enlarger 
The  Ensign  super-speed  condenser  enlarger.  Metal  throughout, 
except  solid  black  baseboard,  metal  parts  silk  enamelled  finish 

or  plated.  Double  lined  lamphouse  fitted  with  lampholder. 

3£x2£,  with  Ensar  f/6.3  anastigmat .  £5  5  0 

1-plate,  with  Ensar  f/G.3  anastigmat .  £7  10  0 

Nine  monthly  payments  of  12/4  or  17/6. 

ZEISS  IKON  ‘MIRETTE’  ENLARGER 

An  Ideal  precision- 
the  owners  of  miniature  pi 

All-metal  body,  sliding 
special  Zeiss  Ikon  anasti 
sing  mount,  condensers 

gas-filled  lamp. 

Complete  with  lamp 

£5  :  12  :  6 
Nine  monthly  pay¬ 

ments  of  13/2. 

V.N.  VERTICAL 
ENLARGER 

A  splendid  enlarger  at  a 

price  within  everybody’s 
reach. 

With  semi-automatic  focus¬ 

sing,  a  large  lamphouse,  well 
finished  aDd  sturdily  designed. 

Fitted  with  Dallmeyer  f/4.5 

anastigmat  lens,  in  focussing 
mount. 

£9:15:0 
Nine  monthly  payments  of 

22/10. 

llxlo.10  £8:15:0 Nine  monthly  payments  of 
20/6. 

Zeiss  Ikon 

‘NIIRAPH0T’ 
3£x2£  ENLARGER 

The  "  Miraphot  "  enlarges  both 
films  and  pla£es.  Either  is  fitted 
into  the  carrier ;  the  focussing 

handle  is  adjusted  until  the 

required  size  is  observed  on  the 

paper  ;  the  exposure  is  then  made 

and  a  perfectly  defined  enlarge¬ 
ment  obtained — an  operation  as 
simple  as  it  is  effective.  With Zeiss  Ikon  Novar  •  1  Q  ■ 

f/6.3  anastigmat. . 

f/4.5  anastigmat. . 

Nine  monthly  payments  of  17/10 or  23/8. 

EASY 
TERMS 

Nine  monthly  instalments  for  any 

purchase.  First  payment  secures. 

Only  6  per  cent  added  (or  5s.  if under  £5).  Buy  this  easy  way. 

Appointed  an Associate  of  the 

CITY 
The  Institute  of 

Amateur  Cinemato¬ 
graphers,  Ltd. 

TO-DAY’S BEST  VALUE ! 

SALEX  DE  LUXE 
ENLARGER 

Embodies  patent  composing  and  masking  carrier,  enabling  you  to 

enlarge  to  any  size  any  desired  portion  of  the  negative  with  a 
clean  white  margin.  Beautifully  made  of  solid  oak,  with  extra 

long  extension  sufficient  for  reducing  to  lantern  slide  size.  Adjust¬ 
ments  for  raising,  lowering,  tilting,  swinging  and  revolving  by 

rack  and  pinion.  Finest  quality  crystal  piano  convex  conden¬ 
sers.  Spacious  iron  light  chamber,  with  curtain  back  and  ruby 
window,  actuated  to  and  from  condenser  by  rack  and  pinioD. 

J -plate.  \ -plate. 
Aid  is  Plano  f/6.8  anastigmat  . .  £12  10  0  £18  10  0 

Aldis  f/4.5  anastigmat  . .  .  .  £15  10  0  £22  10  0 

Without  Lens  . £10  10  0  £15  15  0 

This  is  without  question  the  finest  enlarger  procurable. 
Any  model  on  easy  terms. 

T.-P.  IMPERIAL  ENLARGER 
Micrometer  screw  focussing  front,  reversible  negative  carrier 

spring-controlled  carrier  guide,  bellows  connection  between 

^  lamphouse  and  condenser.  Removable  diffuser.  A  model  whose  ; 

simplicity,  efficiency  and  low  price  offers  remarkable  value.  It 

is  an  ideal  outfit  for  a  beginner. 

Without  lens,  i-pl.,  51-in.  condenser....  £5:5:0 

Without  lens,  4-pl.,  8£<-in.  condenser....  £10 : 10:0 

Nine  monthly  payments  of  12s.  4d.  and  24s.  6d. 
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iur  CINE  &  ENLARGER  range  re  equalled! 

BOLEX  D.A/  PROJECTOR 
For  Pathe  9.5-mm.  and  all  16-mm.  films. 

Absolutely  flickerless  and  silent  projection, 
Double-claw  movement  for  both  sizes  of  film. 

Beautifully  finished  in  grey  stove  enamelling. 
Absolute  portability  .  Q 

9  monthly  payments  of  4  guineas.  O  xJ 
For  9.1 

Grey  stove-enamelled 
finish.  Chromium  plate.  Complete  with  resistance 

and  200-watt  lamp .  (0^*17^ 

Nine  monthly  payments  of  00/-.  ■  I  ■  V 

PATHESCOPE  “200-B 
With  200-watt  lighting.  Picture 
10  ft,  wide  easily  obtainable. 

Flickerless  projection,  sprocket- 
fed.  Threading  one  side  only. 

Single  nut  tilting  device.  Works 
off  any  voltage.  With  lamp,  plug, 
flex,  adapter  and  one  IH  C 

empty  300-ft.  super  reel 

Nine  monthly  payments  of  35/-. 

PATHE  HOME  CINE 
Embodies  in  miniature  all 

the  principles  of  professional 
motion-picture  projectors. 

Works  off  110-volts  electric 

supply.  A  perfectly  clear, 
flickerless  picture  4  ft.  by 
3  ft.  is  shown  at  12  ft.  from 

the  screen,  complete  with 

mat,  plug  adapter,  and  2- 

volt  lamp . .  £6:15:0 

Nine  monthly  payments  of  15/9. 

ENSIGN  “300-B” 
Fitted  with  300-watt  6-coil  single  plane 

matched  filament  lamp  with  matched 

reflector  and  condenser.  For  16-mm. 

films.  Operates  on  all  voltages  100-250 
(A.C.  or  D.C.),  compact  and  portable. 

i£29 : lO : O 
Nine  monthly  payments  of  68/10. 

“  FILMO  J.L.” 
The  only  100  per  cent 

gear-driven  amateur 

movie  projector  on  the 
market.  Give  pictures 

of  theatre  size,  automatic 

rewind,  400-watt  biplane 
filament  lamp  and  a 

unique  combination  £98 

of  other  refinements 
Nine  monthly  payments 

of  £11  8  8 

54  LIME  STREET  84  Aldersgate  St  90/94  FLEET  ST 
LONDON,  E.C.3 Phone :  MON.  0180  LONDON,  E.C.1 Phone  :  NAT.  0591  LONDON,  E.C.4 Phone :  CENT.  9391 

i-pl.  Vertical  Latest  Magnaprint  Enlarger,  f/6.3  Aldis,  electric 
fittings,  condenser.  As  new .  £11  17  6 

Zeiss  Miraphot  Vertical  Enlarger,  9  x  12  and  i-pl.,  f/4.5  Tessar 
lens,  electric  fittings,  base  easel .  £7  17  6 

i-pl.  T.-P.  Enlarger,  5J-in.  condenser,  Cooke  Series  III  f/6.5 
anastigmat,  electric  fittings . . .  £5  5  0 

i-pl.  de  Luxe  Enlarger,  all-way  carrier,  5g-in.  condenser,  f/6 
Aldis  anastigmat,  electric  fittings .  £6  6  0 

Zeiss  Ikon  Miniature  Enlarger,  f/4.5  Zeiss  Tessar,  base  easel, 
electric  fittings.  As  new .  £7  17  6 

Model  K  Cine-Kodak  f/1.9  anastigmat,  leather  case.  Cost 
£41  10s .  £27  10  0 

16-mm.  Cine  Outfit,  consisting  of  Model  B  Cine-Kodak,  f/3.5 
anastigmat,  Model  C  Cine-Kodak  Projector,  adjustable  resistance, 

100-watt  lamp.  All  perfect.  Cost  £43 . £16  16  0 

EASY  PAY  ME  NTS 
Double-claw  9.5-mm.  Pathe  Cine  Projector,  super-reel  attach¬ 

ment,  automatic  rewind,  type  C  motor,  group  resistance.  Per¬ 
fect  .  £9  17  6 

Pathe  Lux  9.5-mm.  Cine  Projector,  travelling-case.  Cost 
£21  10s.  As  new .  £14  14  0 

180-watt  Ensign  Silent  16-mm.  Projector  traveHing-case 
£16  17  6 

Weston  Standard  Electric  Meter.  Cost  £15  10s...  £10  17  6 

16  on  31  x  21  Baida,  f/3.5  anastigmat,  Compur  shutter  and 
purse  .  £5  5  0 

i-pl.  Sanderson  Hand  and  Stand,  Zeiss  Tessar  f/6.3,  Koilos 
sector  shutter,  1  to  l/300th  sec.,  3  D.D.  slides .  £8  17  6 

6x6  Latest  Rolleiflex,  f/3.8  Zeiss  Tessar,  pair  Proxar  lenses, 
filter  and  leather  case.  Cost  £27  4s .  £18  18  0 

6x6  Rolleiflex,  f/4.5  Zeiss  Tessar,  Compur,  leather  case 
£11  17  6 

Pathe  Double-claw  Cine  Projector,  adjustable  resistance 
£4  17  6 

i-pl.  Goerz  Anschutz,  f/4.3  Celor,  3  double  slides,  leather  case 
£4  4  0 

31  x  21  Salex  Murer  Collapsible  Focal-plane,  f/3.9  anastigmat, 
6  slides,  F.P.  adapter,  filter,  hood  and  case .  £4  0  0 

31  x  21  Makina,  f/3.9  Anticomar  lens,  Compur  shutter,  3 
slides,  F.P.  adapter .  £7  17  6 

31x21  Dallmeyer  Reflex,  f/3.5  anastigmat,  3  slides,  F.P. 
adapter,  magnifiers,  hood,  release  and  case .  £9  2  6 

31  x  21  Murer  Bijou  de  Luxe  Reflex,  revolving  back,  f/3.9  anas- 

•  tigmat,  self-capping  shutter,  3  slides,  F.P.  adapter. .  £5  12  6 
i-pl.  T.-P.  Reflex,  f/2.9  Cooke  anastigmat,  self -capping  shutter, 

6  D.D.  slides,  roll-holder,  leather  case,  colour  filter. ...  £8  8  0 

i-pl.  Zodel  de  Luxe  Reflex,  revolving  back,  f/4.5  Zodellar 

anastigmat,  12-in.  f/6  Dallmeyer  Telephoto,  Mackenzie  slide, 
12  envelopes,  F.P.  adapter .    £13  7  6 

i-pl.  Soho  Reflex,  6-in.  f/4.5  Ross  Xpres  anastigmat  lens, 

revolving  back,  rising  and  swing  front,  6  double  book-form  dark 

slides,  F.P.  adapter,  leather  carrying-case.  In  perfect  condition 
£16  10  0 

12-in.  f/5.6  Dallmeyer  Dallon  Telephoto  Lens,  suitable  for 
the  above.  Cost  £14 .  £9  15  0 

17-in.  f/5.6  Dallon  Telephoto,  84-in.  f/4.5  Ross  Xpres,  camera 
constructed  of  teak,  brass  bouod,  3  slides,  F.P.  adapter, 

changing-box,  leather  case,  17-in.  3-power  f/6.3  Ross  Teleros, 
interchangeable,  The  whole  in  perfect  condition,  equal  to  new. 
Cost  £112  .  £45  0  0 

Or  without  Dallon .  £31  10  0 

3|x2J  Dallmeyer  Speed  Focal-plane,  f/2.9  Pentac,  3  D.D. 
slides,  F.P.  adapter,  leather  case .  £15  15  0 

Latest  Model  2\  Square  Rolleiflex  Reflex,  f/4.5  Zeiss  Tessar 

lens,  complete  in  leather  case.  Cost  £21  10s.  Shop-soiled 
only  .  £17  17  0 

4x3  cm.  Baby  Ikonta  Roll  Film,  f/3.5  Novar  anastigmat  lens, 
Compur  shutter.  Cost  £7  10s .  £5  19  6 

V.P.  Weeny-Ultrix,  f/3.5  Zeiss  Tessar  lens,  Compur  shutter. 
Cost  £13  10s .  £8  10  0 

45x107  Verascope,  f/4.5  Zeiss  Tessar  lenses,  rising  front, 

changing-box,  leather  case,  optical  model  Taxipbot  with  short 
focus  and  prism,  storage  box  for  300  views.  The  whole  in 
perfect  condition .  £18  18  0 

45x107  Voigtlander  Stereo,  f/4.5  Heliar  lenses,  changing-box, 
F.P.  adapter,  leather  case .  £6  17  6 

4-pl.  Sinclair’s  Una  Hand  and  Stand,  rising  front,  reversing 
back,  f/5  Carl  Zeiss  Unar  anastigmat  lens,  64-in.  focus,  3  book- 
form  slides  and  case .  £8  17  6 

3i  x  24  Duplex  Ruby  Reflex,  f/4.5  T.-P.  Cooke  anastigmat 
leDS,  revolving  back,  triple  extension,  3  slides,  F.P.  adapter 

£10  10  0 
}-pl.  T.-P.  Junior  Special  Ruby  Reflex,  f/3.4  Aldis  anastigmat 

lens,  12-in.  f/5.6  Dallon,  interchangeable,  6  slides,  F.P.  adapter 
£16  16  0 

34x24  T.-P.  Junior  Reflex,  f/4.5  Ross  Xpres,  reversing  back, 
6  slides,  F.P.  adapter .  £8  17  6 

34  x  24  Salex  Folding  Pocket,  Salex  f/3.8,  D.A.  Compur,  6  slides, 

F.P.  adapter  and  leather  case.  New  condition . £5  19  6 

Q  x  4  cm.  Foth  Derby  Roll  Film,  f/3.5  Foth  anastigmat,  focal- 
plane  shutter.  New  condition .  £4  12  6 

16-mm.  Model  B  Cine-Kodak,  100-ft.  capacity,  f/3.5  anastigmat, 
motor  drive  and  leather  case .  £9  7  6 

6x44  cm.  Soho  Reflex,  Pentac  f/2.9,  focal-plane  shutter,  re¬ 
volving  back,  F.P.  adapter  and  case . £12  17  6 

9i-mm.  Pathe  S.C.  Projector .  £2  7  6 

4-pl.  Horizontal  Enlarger,  Petzval  objective,  8£-in.  condenser, 
reversible  carrier,  Nice  order . £4  17  6 

13.5-cm.  Carl  Zeiss  Tessar  f/4.5,  focussing  setting - £4  17  6 

6x6  cm.  Rolleiflex,  Carl  Zeiss  Tessar  f/4.5,  Compur  shutter. 

Iso  screen,  ever-ready  case . £13  7  6 

i-pl.  Soho  Reflex,  Cooke  Series  II  f/4.5,  Kershaw  shutter,  6 
slides,  F.P.  adapter,  leather  case .  £15  15  0 

16-mm.  Ensign  Projector,  180-watt  lamp,  motor  drive,  resis¬ 
tance  to  250  volts.  New  condition .  £16  17  6 

16-mm.  Bell  &  Howell  Fdmo  Projector,  motor  drive,  com¬ 
plete  in  case .  £35  0  _0 

16-mm.  Model  C  Kodascope,  motor  drive,  resistance  to  250 
volts.  Excellent  condition  .  £9  17  6 

16-mm.  Zeiss  Ikon  Projector,  motor  drive,  resistance  to  250 
volts,  complete  in  case . , .  £11  17  6 

Pathe  Double-claw  Projector,  complete  with  motor,  super 
reel  attachment,  twin  resistance .  £8  17  6 

No.  14  Ensign  Optiscope  Lantern,  Aldis-Butcber  Projection 
lens,  complete  with  carrier,  electric  fitting,  fibre  case.  New 
condition .  £12  17  6 

9x12  cm.  Mentor  Folding  Reflex,  Carl  Zeiss  Tessar  f/4.5, 

focussing,  deep  hood,  focal-plane  shutter,  speeds  to  l/l,000th 
sec.,  outside  adjustments.  3  D.D.  slides  and  leather  case  £7  17  0 

5x4  Adams’  Minex  de  Luxe  Reflex,  Zeiss  Protar  f/6.3,  swing 

front,  rack  focussing,  self-capping  focal-plane  shutter,  revolving 
back,  4  D.D.  slides,  F.P.  adapter  and  leather  case. .  £19  19  0 

34  x  24  Ensign  Reflex,  Aldis  f/3.4,  self-capping  focal-plane 
shutter,  speeds  to  1/1, 000th  sec.,  revolving  back,  6  slides,  F.P. 
adapter,  canvas  case .  £11  17  6 

GENEROUS  EXCHANGE  ALLOWANCES 
I-pl.  Klimax  de  Luxe,  f/4.5  anastigmat  lens,  Compur  shutter’ 

3  slides,  F.P.  adapter  and  case .  £5  17  6 

9x12  Agfa  Double  Extension  de  Luxe  Folding  Pocket,  f/4.5 
anastigmat  lens,  latest  pattern  D.A.  Compur  shutter,  rising  front, 
direct- visioD  and  reflex  finders,  3  slides.  Unsoiled....  £7  2  6 

i-pl.  Triple  Extension  C.B.  Field,  f/6  Dallmeyer  3-foci  Stigmatic 
lens,  roller-blind  shutter,  3  book-form  slides,  turntable,  tripod 
and  case  . .  £7  17  6 

P.C.  T.-P.  Reflex  Special  Ruby,  f/2.9  Dallmeyer  Pentac  8-in. 
focus  anastigmat  lens,  revolving  back,  3  double  plate-holders, 
F.P.  adapter,  leather  case.  Unsoiled.  Cost  £48 10s..  £27  10  0 

94-mm.  Pathe  Motocamera,  f/3.5  anastigmat,  motor  drive 
and  leather  case .  £7  7  6 

3i  x  2£  Miraphot  Enlarger,  f/6.3  anastigmat,  electric  fittings 
and  bromide  holder .  £5  17  6 

i-pl.  Ensign  Magnaprint  Condenser  Enlarger,  Aldis  f/7.7, 
reversible  carrier,  54-in.  condenser .  £7  2  6 

6  6  cm.  Rolleiflex  Enlarger,  f/4.5  anastigmat.  New  con¬ 
dition  .  £6  5  0 

34  x  24  Newman  &  Guardia  New  Special  Sibyl,  Carl  Zeiss 

Tessar  f/4.5,  double  rising  front,  12  single  metal  slides,  F.P. 
adapter  and  leather  case .  £10  17  6 

FAIREST 
EXCHANGES 

Highest  allowances  on  any 

used  “  still  ”  or  cine  appara¬ 
tus  brought  in  payment  for 
something  better. 

APPROVAL 
on  USED  GOODS 

This  special  concession  is 
allowed  to  post  purchasers  on 

payment  of  full  cash  deposit. 

See  what  you’re  buying. 

NEW  FREE 
CATALOGUE 

Absolutely  the  latest  1  Over  100 

pages  of  new  apparatus  and  un¬ 
rivalled  second-hand  bargains. 

Send  now ;  it’s  post  free. 

SALE  &  EXCHANGE  (1929)  LTD 
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16-mm.  Reversal  Varieties 

The  Latest  —  Now  Ready 

PAN  SUPER 
REVERSAL 

230  Scheiner.  H.  &  D.  1300 

Coated  with  panchromatic  emulsion  of  re¬ 
markably  correct  colour  sensitivity,  combined 

with  super  speed,  fine  grain,  and  exceptional 
latitude  in  exposure. 

The  ideal  film  for  dull  weather,  winter  work,  and 

studio  productions. 

Sold  at  separate  prices  for  the  film  and  for  the 

processing,  and  at  total  cost  showing  great 

economy  on  any  prices  hitherto. 
100  ft.  50  ft. 

Film  ..  . 19/-  10/- 

Processing . 8/-  5/- 

Pay  for  the  processing  after  you  have  exposed  the  film  ! 

This  variety  can  be  used  with  equal  satisfaction 

as  separate  negative.  Usual  prices  for  develop¬ 
ing  as  negative  and  supplying  positive  print :  13/6 

per  100  ft. ;  7/6  per  50  ft. 

ORTHO  REVERSAL 

200  Scheiner.  H.  &  D.  500 
Also  at  separate  prices  for  film  and  for 
processing. 

too  ft.  50  ft. 

Film . 13/6  7/6 

Processing  . 6/6  4/- 

Note  the  great  saving  on  the  total  cost  of  the  only 

16-mm.  Reversal  Films  sold  at  separate  prices  for  film 
and  processing.  This  offers  you  the  reduction  in 

running  costs  for  which  you  have  been  waiting. 

See  also  full  particulars  of  16-mm.  separate  negative 
varieties  and  9.5 -mm.  Ortho  and  Pan.  Super  Reversal 

Films  in  the  Buyer's  Guide,  page  386  of  this  issue. 

GEVAERT  LTD.,  Walmer  Rd.,  London,  W.10 

The 

ALDIS 

A  fast  lens 
at  the  price 

of  a  slow  one. 
FREE  Aldis  Lens  Book.  For  Test  Chart  postcard  please  send  1  \d.  stamp. 

ALDIS  BROTHERS,  SPARKHILL,  BIRMINGHAM 

T  H 
1  R  D E  D 1  T 1 o N 

REVISED THROUGHOUT AND  BROUGHT RIGHT 

UP 

TO 

DATi 

PHOTOGRAPHY 
MADE 
EASY 

By  R.  CHILD  BAYLEY 
Author  of  "  The  Complete  Photograpbor,*' '*  Hand  Cameras,”  “  Photograph!# 

Enlarging  *• AS  EASY  AS  A  •  B  •  C 
This  is  a  book  for  photographic  beginners,  and, 
H  carefully  studied,  it  will  enable  the  novice 
with  a  camera  to  get  a  greater  proportion  of 
successful  photographs  than  would  usually  be 
the  case. 

“  Photography  Made  Easy  ”,  should  be  read  by 
everyone  taking  up  photography :  it  should 
form  as  much  a  part  of  the  outfit  as  the  camera 
itself :  it  is  an  ideal  present  to  give  an  amateur 

photographer. 

Crown  8 to,  250  pp.  Stout  paper  covers 

Price  2/-  net  By  Post  2/3 

Obtainable  from  all  leading  booksellers,  or  direct  by  post  from  the  Publishers 

ILIFFE  &  SONS  LTD.,  Dorset  House,  Stamford  Street,  London,  S.E.1 
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BEFORE  THE  LEAVES  FALL— 
EQUIP  YOUR  LEICA  FOR  COLOUR  PHOTO¬ 

GRAPHY  AND  CAPTURE  AUTUMN’S  GLORY 

FULL  PARTICULARS  OF 

THE  NEW  LEICA  COLOUR 

PHOTOGRAPHY  CAN  BE 

OBTAINED  FROM 

E.  LEITZ  (LONDON) 
20,  MORTIMER  STREET 

LONDON,  W.1 

MADE  BY  ! 

KODAK.  I 

Originally  ■ 
£5  :  17  :  6  % 

GAMAGES  1 
PRICE 

39/6 

GAMAGES 
Offer  the  Famous  16  mm. 

MOTOR-DRIVEN 

KODATOY 
PROJECTOR 

AT  UNDER  HALF  ORIGINAL  PRICE 
We  have  secured  850  Kodatoys  at  a  remarkable  figure,  each  complete 
with  3  Kodaplay  films  and  screen.  Incorporates  many  features 

found  on  considerably  more  expensive  machines,  e.g.,  3-blade 

shutter,  motor  speed  control,  still  picture  device  and  self-contained 
resistance  for  all  voltages  from  100  to  250.  Gives  a  brilliantly 

illuminated  30-in.  picture  at  a  distance  of  9  ft.  Fitted  with  reels 
to  take  100-ft.  Kodak  film,  and  in  addition  extension 

arms  can  be  fitted  to  take  400-ft.  reels  giving  a 
continuous  16-minute  show.  Gamages  price 
Original  price  £5  17s.  6d. 

MISCELLANEOUS  BARGAINS. 
CINE  APPARATUS. 

Kodatoy  16-mm.  Hand-drive  Projector.  Cost  £3  3s .  £1  5  0 
Coronet  9.5-mm.  Camera,  f/3.9.  List  £3  5s .  £1  19  6 
Latest  Pathe  9.5-mm.  de  Luxe  Camera.  List  £10  10s.  As  new.  .£770 
Latest  Alef  9.5-mm.  Camera,  f/3.5,  3-speed  motor.  List  £9  9s.  New  £6  6  0 
2  000  assorted  comic,  drama  and  topical  25-ft.  16-mm.  film  lengths  to  clear. 

’Each  . . . IS.  9d. 
CAMERAS. 

V.P.  Kodak  Model  B.  List  £1  5S.  As  new . 14s.  6d. 

CAMERAS  (continued) 

2Jx3}  Certix,  f/6.3  anastigmat,  3-speed  shutter,  self-erecting,  2  view-finders,. 
complete  in  wallet.  List  £3  9s.  6d .  £2  9  6 

V.P.  Kodak,  f/6.3,  3-speed  shutter,  case  to  match.  Cost  £4  ros..  .£119  6 
2Jx3J  Baida,  f/4.5,  3-speed  shutter,  self-erecting .  £2  5  0 
Latest  Selfix,  f/4.5,  3-speed  shutter.  List  £3  10s.  As  new .  £2  12  6 
2Jx3I  Coronet,  f/7.7  anastigmat,  3-speed  shutter . 17s.  6d. 
Ensign  Roll  Film  Speed  Reflex,  f/4.5  AldisUno.  List  £7  17s.  6d. . .  £4  4  0 
Ditto,  f/4.5  Ensar.  List  £6  17s.  6d .  £3  15  0 

GAMAGES,  HOLBORN,  LONDON,  E.C.l Telephone  : 
HOLBORN  8484. 
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SELO 

Once  you  use  SELO  paper 

no  other  kind  will  do- 

print  after  print  is 

perfect  on  SELO  Paper ! 
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A  FINAL  reminder  that  Tuesday next,  October  31st,  is  the 

latest  day  for  entries  in 

“The  A.P.”  Annual  Lantern-Slide 

Competition  may  not  come  amiss 

for  many  readers  who  have  prepared 

slides  for  this  event  but  have  over¬ 

looked  the  date.  There  are  always 
some  belated  workers  whose  entries 

arrive  after  the  judging  has  been 

completed,  and  the  secretaries  of 
most  exhibitions  will  recall  the  same 

experience  in  regard  to  entries  for 

their  own  shows,  although  frequently 

these  late-comers  include  some  of  the 
best  work  sent  in.  For  those  who 

are  still  hesitating,  the  pages  of  this 

special  Lantern  Number  will  provide 

some  helpful  hints  which  may  be 

turned  to  good  account  in  finishing 

slides,  during  the  few  days  that 
remain  before  the  end  of  the  month. 

Spotting  Lantern  Slides. 

The  two  square-spotted  lantern 
slides  used  to  illustrate  the  “  With 

the  Beginners  ”  article  last  week, 
served  to  remind  a  correspondent  that 

the  placing  of  two  white  spots  on 
the  front  of  a  lantern  slide  to  indicate 

its  right  side  did  not  come  into 

existence  until  about  thirty  years 

after  photographic  slides  had  been 
invented.  When  it  is  realised 

that  a  standard-size  lantern  slide 

can  be  placed  in  a  lantern  in  eight 
different  ways,  only  one  of  which  is 
the  correct  one,  it  is  difficult  to 

understand  why  a  standard  system 

of  spotting  was  not  introduced 

earlier,  as  some  of  the  old-time 

lanternists  must  have  had  a  worry¬ 
ing  time  with  unspotted  slides.  It 
was  not  until  1884  that  the  old 

London  Photographic  Club 
appointed  a  committee  to  consider 

the  question,  and  after  much  dis¬ 
cussion,  and  many  systems  had 
been  examined,  it  was  decreed  in 

Autumn  on  the  Embankment. 

An  effective  snapshot  on  a  sunny  afternoon. 
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December  of  that  year  that  two 

white  spots  should  be  placed  on  the 
face  of  a  slide,  one  at  each  of  the  top 
comers.  The  Club  was  then  one  of 

the  most  influential  in  the  country, 

and  happily  all  slide-makers,  pro¬ 
fessional  and  amateur,  adopted  the 

system,  one  which  has  worked  so 

well  for  forty-nine  years.  Circular 
white  spots  are  commonly  used, 
but  there  is  no  reason  why  square 

spots  should  not  be  employed,  a 

shape  “  W.  L.  F.  W.”  appears  to favour. 

Sizes  of  Competition  Prints. 

While  the  rules  of  many  photo¬ 

graphic  competitions  specifically 
state  that  prints  may  be  of  any 

size,  this  does  not  mean  that  small 

prints  only  are  welcomed.  Fre¬ 
quently  the  carefully-made  enlarge¬ 
ment  shows  greater  evidence  of 
pictorial  and  technical  skill  than 
the  small  contact  print  and  other 
things  being  equal  the  bigger  print 

generally  has  a  greater  chance  of 
scoring  and  appearing  in  the  prize 
list.  In  several  competitions  we 

have  judged  recently  small  prints 
have  been  in  the  majority,  but  the 

larger  pictures  have  been  the  best 
productions  quite  apart  from  the 
question  of  size.  We  mention  this 
matter  in  view  of  several  other 

competitions  that  are  pending, 

notably  that  for  pictures  of  motor 
cycle  and  cycling,  the  closing  date 

for  which  is  November  1st.  Par¬ 
ticulars  will  be  found  under 

“  Forthcoming  Exhibitions  and 

Competitions,”  on  another  page  in this  issue. 

Photography  as  an  Aid  to  Colour Printing. 

Mr.  A.  J.  Bull,  the  President  of  the 

Royal  Photographic  Society,  de¬ 
voted  his  presidential  address  last 

Tuesday  evening  to  a  review  of 
7 
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colour  printing,  a  subject  with 
which  as  principal  of  the  L.C.C. 

School  of  Photo-Engraving,  he  has 
had  a  great  deal  to  do,  and  he  dis¬ 
cussed  the  various  ways  in  which 
photography  serves  as  a  handmaid 
to  colour  printing  processes  As  was 
suggested  by  the  proposer  of  a  vote 
of  thanks,  it  may  happen  in  this,  as 
in  other  instances,  that  photography, 
beginning  as  a  handmaid,  eventually 
becomes  a  mistress.  Mr.  Bull  gave  a 

description  of  how  early  half-tone 
work  was  done  at  a  period  when  the 

skill  of  the  modern  plate-maker  had 
not  been  revealed.  The  colour 

original  was  placed  on  the  copy 
board  of  a  camera  and  photographed 
three  times  through  the  respective 
filters  on  to  plates  which  were 

nominally  colour-sensitive,  but  he 
said  that  most  modern  workers 

would  have  a  shock  if  they  worked 
with  such  plates  nowadays.  He  did 
not  know  whether  the  immense 

advances  made  by  the  plate-makers 
of  recent  years  had  been  appreci¬ 
ated.  In  those  old  days,  in  the  early 
part  of  the  present  century,  if  the 
figure  for  the  first  exposure,  for  the 
yellow  printer,  were  taken  as  1,  the 
figure  for  the  blue  printer  would  be 
5,  and  for  the  third  printer,  as  much 
as  200.  The  plates  in  those  days 
did  not  compare  in  red  sensitiveness 
with  those  now  available,  and  Mr. 
Bull  said  that  he  remembered  one 

operator  at  the  National  Gallery  who 
thought  himself  fortunate  if  he  got 
two  out  of  his  three  negatives  by 
exposing  for  the  whole  of  one  day, 
and  his  third  negative  by  exposing 
on  the  second  day.  Incidentally, 
Mr.  Bull  mentioned  that  for  three- 

colour  half-tone  this  country  now 
made  the  whole  of  its  own  photo¬ 
graphic  material,  and  in  the  United 

States  he  thought  most  of  the  three- 
colour  half-tone  was  done  on  British- 

made  plates. 

An  All-round  View. 

Possibly,  if  traffic  difficulties  con¬ 
tinue  and  intensify,  there  will  be 
evolved  a  race  of  men  capable  of 

seeing  with  equal  facility  behind  as 
well  as  before.  To  have  eyes  in  the 

back  of  one’s  head  was  something 

which  used  to  be  attributed  to  one’s schoolmaster  in  the  old  days  ;  but 
now  we  learn  that  a  British  camera 

is  likely  shortly  to  be  built  capable 

of  giving  an  all-round  view  at  a 
single  exposure  by  the  use  of  several 
lenses.  No  doubt  it  will  find  a  wide 
field  of  utility. 

Hints  and  tips  & LANTERN-SLIDE  MAKERS 
SLIDES  FROM  SMALL  NEGATIVES. 

THE  increasing  popularity  of  small  cameras  should  mean  that more  photographers  should  make  slides.  In  the  case  of 
the  V.P.  size  the  negatives  are  often  just  the  right  size  for 
contact  printing.  The  4x3  cm.  negative  is  rather  on  the 
small  side,  and  it  is  better  to  enlarge  the  picture  on  a  lantern 
plate.  When  printing  by  contact  care  should  be  taken  to  get 
the  picture  central  on  the  slide,  a  fault  often  seen  in  slides 
made  from  small  negatives.  It  is  not  easy  to  get  a  small  film 
negative  exactly  in  the  right  position  on  the  plate,  but  if  a 
mask  of  fairly  stout  paper  is  cut  with  the  outer  dimensions 
of  exactly  the  same  size  as  the  lantern  plate,  and  the  opening 
cut  the  exact  size  of  the  negative,  the  placing  of  the  picture  is 
made  much  easier.  The  mask  and  lantern  plate  are  held  in 
contact  at  one  corner,  the  negative  slipped  into  position,  and 
the  whole  placed  in  the  printing-frame.  If  the  mask  is  of 
fairly  stout  paper  the  negative  will  be  held  firmly. 

MASKING. 

NOT  the  least  important  operation  in  the  making  of  a  lantern slide  is  the  mask.  The  masking  of  the  subject  cor¬ 
responds  to  the  trimming  of  the  print,  and  many  slides  seem  to 
suggest  that  this  is  a  matter  that  has  been  overlooked.  Stock 

masks  sometimes  suit  a  subject,  in  the  same  manner  as  stock 
mounts  suit  prints,  but  not  often.  Fancy  shapes  should  never 
be  used,  especially  domes,  ovals,  etc.  It  is  only  occasionally 
that  a  circle  suits  a  subject.  The  rectangle  is  always  safe, 
and  rounded  corners  should  be  avoided.  It  is  a  simple  matter 

to  build  up  a  mask  with  strips  of  lantern-slide  binding  attached 
to  the  film  side.  This  is  quite  easy,  and  very  neat  and  effective. 
Care  must  be  taken  to  see  that  the  film  is  quite  dry  before 
binding  up  the  slide,  for  if  any  moisture  is  sealed  up  between 
the  film  and  cover-glass  this  will  result  in  a  damaged  film  when 
projected  by  a  hot  lantern. 

BINDING. 

IF  a  lantern  slide  is  to  stand  projection  many  times,  as  is  the case  with  a  lecture  set,  th6  binding  must  be  carefully  done. 
Uniform  moistening  of  the  adhesive  coating  is  very  important, 
and  care  must  be  taken  to  see  that  the  whole  of  the  binding  is 
in  perfect  contact  before  the  slide  is  put  aside  for  the  adhesive 
to  dry. 

It  is  a  good  plan  instead  of  using  a  sponge  to  use  a  brush 
lightly  charged  with  photographic  mountant.  This  has  the 
effect  of  making  the  binding  adhere  much  better. 

TINTED  SLIDES. 

IT  is  a  very  easy  matter  to  vary  the  colour  of  a  set  of  black- toned  lantern  slides  by  staining  with  one  of  the  transparent 
colours  sold  for  tinting  prints.  These  must  be  used  in  a  dilute 
state,  and  often  a  suggestion  of  colour  is  all  that  is  necessary. 
The  slide  is  immersed  for  two  or  three  minutes,  given  a  brief 

rinse,  and  set  aside  to  dry.  Care  must  be  taken  to  see  that  the 
colours  suit  the  subject ;  green  for  landscape  or  woodland 
scenes,  brown  for  sunlit  subjects,  and  architecture,  blue  for 
marine  or  distant  landscapes,  slight  red  for  sunsets.  If  one 
or  two  slides  are  treated  in  this  way,  a  far  better  result  is 
secured,  than  by  attempting  to  introduce  too  much,  by  giving 
colour  to  all. 

SPOTS. 

POTTING  is  the  last,  but  certainly  not  the  least  important 

operation  in  the  finishing  of  a  lantern  slide.  There  are 
several  different  positions  in  which  a  slide  may  be  placed  in  the 
lantern,  but  only  one  will  be  right.  The  lanternist  appreciates 
spots  of  a  reasonable  size.  The  proper  position  for  the  spots 
is  at  the  top  of  the  slide,  when  the  picture  is  seen  properly, 
with  regard  to  the  left  and  right  of  the  subject.  Instead  of 

spots  it  is  a  good  plan  to  fix  a  white  strip  of  thin  paper  the  whole 
width  of  the  slide  along  the  top  of  the  binding,  which  will 
also  serve  as  a  title  strip.  It  is  even  better  to  place  this  under 

the  cover-glass,  if  the  picture  is  smaller  than  the  dimensions  of 
the  slide. 

STAINED  SLIDES. 

N  lantern-slide  work  it  is  sometimes  necessary  to  force  the 

development  of  a  lantern  plate,  when  the  exposure  has 
not  been  quite  sufficient,  in  order  to  obtain  satisfactory  density. 
This  prolonged  immersion  in  the  developer  usually  leads  to  a 
yellow  stain  appearing  over  the  emulsion.  If  the  density  of 
the  slide  is  otherwise  satisfactory,  do  not  throw  it  away  as 

spoilt.  The  stain,  which  is  in  the  nature  of  a  deposit,  can 

generally  be  removed  by  the  application  of  a  tuft  of  cotton¬ wool  or  soft  handkerchief  moistened  with  methylated  spirit. 
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reparing  a  LANTERN 
The  lecture  season  is  now 

upon  us.  In  the  following 
article  some  hints  are  to  be 

found  dealing  with  the  preparation  and  delivery  of  a  lantern  lecture. 

LECTURE 
IT  is  not  so  very  long  ago  that  we were  told  that  the  cinema  would 

kill  the  lantern  lecture.  The 

reverse  has  proved  the  case.  It  is 

sufficient  to  say  that  lantern  lectures 

are  as  popular  as  ever,  and  figure 

largely  in  the  winter  activities  of 
most  camera  clubs. 

Of  the  many  lantern  lectures 

which  are  given  it  may  be  said  that 

some  are  good  and  many  are  in¬ 
different.  While  lecturing  is  a  gift, 

many  lecturers  fail  to  secure  the 
interest  of  their  audiences  through 

lack  of  attention  to  the  points  which 
are  dealt  with  in  this  note. 

The  Subject. 

A  good  subject  is  of  the  first  im¬ 
portance,  and  here  the  amateur 

photographer  is  in  a  happy  position, 

especially  if  he  has  used  his  camera 
in  connection  with  some  other  hobby 

or  subject  with  regard  to  which  he 

may  possess  expert  knowledge.  It 
matters  not  what  the  subject,  it  is 

the  manner  of  presentation  which 
counts. 

Not  the  least  interesting,  and 

certainly  one  of  the  most  popular,  is 

the  photographic  story  of  a  holiday 

tour  through  historic  country,  especi¬ 
ally  if  the  lecturer  is  familiar  with 
his  subject  and  has  plenty  of  slides 
to  illustrate  the  lecture. 

Having  decided  upon  the  subject, 

the  photographs  which  are  available 
to  illustrate  it  should  be  brought 

together  and  arranged  in  some  order. 
In  the  case  of  a  travel  subject  it  may 
be  found  that  there  are  omissions, 

and  these  should  be  filled  in,  even  if 
it  means  that  a  few  extra  slides 

have  to  be  secured.  The  plan  of 

getting  the  photographs  together 
will  suggest  the  best  method  of 
presentation  for  the  subject. 

The  Lecture. 

An  obvious  fault  with  many 

lectures  is  a  lack  of  preparation. 

To  the  inexperienced,  it  is  a  simple 
matter  to  get  a  collection  of  slides 

together  and  to  talk  about  them. 

Without  preparation  there  is  likely 
to  be  lack  of  connection  between 

the  slides,  and  repetition  is  probable. 

The  inexperienced  lecturer  will  find 

it  a  good  plan  to  write  out  the  lecture 
fully,  and  this  will  often  reveal  the 
faults  mentioned. 

In  the  case  of  a  technical  subject 

which  is  to  be  presented  to  a  non¬ 
technical  audience  the  lecturer  will 

find  it  necessary  to  place  himself 

in  the  position  of  his  hearers.  It  will 
mean  considerable  thought  devoted 
to  the  explanation  of  necessary 
technical  terms  so  that  if  they  are 
used  the  audience  is  prepared  by 

previous  explanation. 
The  secret  of  success  in  this 

particular  matter  is  to  use  simple 

language  rather  than  to  attempt  a 

great  display  of  knowledge.  It  must 
be  remembered  that  the  lecturer  is 
there  to  interest  or  instruct  his 

audience,  and  not  for  the  display  of 
his  own  cleverness. 

The  personal  note  should  be  sub¬ 
dued  as  much  as  possible.  Many  a 

good  lecture  has  been  spoiled  by 

repeated  use  of  the  personal  pronoun. 
The  lecture  should  be  written  out 

in  full,  or  at  least  a  series  of  headings 
made,  in  order  that  the  speaker 
knows  what  he  desires  to  say  about 
each  slide.  The  lecture  should  be 

connected  ;  a  common  fault  is  that 

the  set  of  slides,  as  well  as  the  spoken 
comments,  bear  no  direct  relation 
to  each  other. 

The  Delivery. 

Those  who  are  not  familiar  with 

public  speaking  will  face  their  audi¬ 
ence  for  the  first  time  with  some 

trepidation.  The  best  of  lectures 

will  be  spoiled  if  the  speaker  exhibits 
signs  of  nervousness,  and  every  effort 

must  be  made  to  secure  self-posses¬ 
sion.  Notes  may  be  necessary,  or 

the  lecture  may  be  written  in  full. 

Reading  from  the  MS.  should  be 
avoided  if  possible,  and  after  careful 

preparation  this  should  not  be 
necessary. 

A  lecture  read  is  never  as  con¬ 
vincing  as  one  spoken  direct,  and  if 

the  speaker  is  familiar  with  his 
subject  the  slide  on  the  screen 
should  be  sufficient  to  indicate  what 
is  to  be  said  about  it. 

The  art  of  public  speaking  is  to 

speak  slowly  and  distinctly,  and  an 

easy,  conversational  style  should  be 
adopted.  Rapid  speaking  should 
be  avoided  unless  the  lecturer  has 

had  considerable  experience. 
There  is  a  tendency  on  the  part  of 

the  beginner  to  turn  towards  the 
screen,  with  the  result  that  those  of 
the  audience  whose  hearing  is  not 

of  the  best  may  find  a  difficulty  in 

following  the  speaker’s  remarks,  and those  at  the  back  of  the  hall  will 

hear  nothing.  This  is  to  doom  the 
lecture  to  failure.  Some  lecturers 

drop  the  voice  at  the  end  of  a 
sentence  with  the  same  result. 

Lecturettes. 

Many  photographic  societies  make 
a  lecturette  evening  a  winter  fixture. 

This  has  the  advantage  that  those 
members  who  do  not  feel  competent 

to  provide  a  full  evening’s  pro¬ 
gramme  may  do  so  in  conjunction 
with  others.  Further,  these  lectur¬ 
ettes  are  an  ideal  means  of  inducing 

junior  members  to  make  a  public 

appearance,  and  to  gain  confidence 
in  the  friendly  atmosphere  of  their 
own  club. 

In  General. 

Opinions  differ  as  to  the  best 
length  for  a  lecture,  and  it  will  be 
agreed  that  much  depends  upon  the 

quality  of  the  material  served. 
Forty  minutes  to  one  hour  may  be 
taken  as  the  usual  time,  and  the 
latter  should  not  be  exceeded.  The 
lecturer  must  remember  that  his 

audience  may  not  be  as  keenly 
interested  as  he  is,  and  it  is  better 
to  finish  while  there  is  still  an 

appetite  for  more. 
Lastly,  the  lecturer  who  is  asked 

to  come  again  will  feel  that  his 
trouble  has  been  worth  while,  and 
that  is  the  best  indication  of  success. 
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Photography  in the  Cinema 

By  J.  RADFORD. 

A  new  idea  for  the  Miniature  Camera  user 

RECENTLY,  having  prepared  a  lecture  on  “  Titles,”  for the  Hampshire  House  Cine  Group,  I  required  a  number 

of  illustrations  of  different  styles  of  titles.  Realising 

that  it  would  take  a  considerable  time  to  collect  together  the 

various  specimens  I  required,  my  thoughts  turned  to  the 
cinema,  and  I  wondered  whether  it  would  not  be  possible 

to  obtain  my  specimens  direct  from  the  screen  with  a  Leica 

camera.  So  one  evening  I  attended  the  local  cinema,  the 

one  which  I  judged  to  have  its  circle  nearest  to  the  screen 

and  which  projected  a  fairly  large  picture. 

My  camera  was  equipped  with  an  f/3.5  standard  Elmar 

lens,  and  I  used  Kodak  and  Dupont  Super-sensitive  pan 

film.  An  actual  series  of  exposure  tests  showed  that  ex¬ 
posures  of  one  to  five  seconds  were  quite  satisfactory,  but 
best  results  were  obtained 

with  the  shorter  exposures 

because  the  negative  image 

was  sharper.  The  negatives 

given  five  seconds  were  not 

too  sharp,  and  in  some  cases 

had  double  images  due  to 

picture  "  waggle  ”  on  the screen. 

The  best  position  for  tak¬ 
ing  this  type  of  photograph 
is  one  of  the  centre  gangway 
seats  in  the  front  row  of 

the  circle.  In  this  position 
one  can  rest  the  camera  on 

the  usual  ledge,  but  it  should 
be  remembered  that  the 

ledge  is  often  not  flat.  When 

visiting  such  a  cinema,  or 

Richard  Bennett  and  Gary  Cooper  in  “  If  I  had  a  Million” 

one  with  which  I  am  not  familiar,  I  invariably  take  with 

me  an  empty  postcard  box,  out  of  which  I  can  make  a 

fairly  secure  support.  In  order  to  eliminate  the  possi¬ 
bility!  of  camera  movement  it  is  advisable  to  use  an 
antinous  release. 

Wynne  Gibson  and  Richard  Bennett  in 

“  If  I  had  a  Million 

With  regard  to  exposure 

my  own  practice  when 
taking  such  photographs  is 

to  give  titles  an  exposure  of 
two  seconds  and  action  scenes 
from  the  film  about  half  to 

one  second.  To  take  titles 

one  can  go  straight  ahead, 
but  in  order  to  get  action 
stills  it  is  necessary  to  see 

the  film  through  and  to  note 

the  pauses.  When  the  noted 
scenes  come  round  again  it 

is  a  simple  matter  to  make 
the  exposures. 

Apart  from  the  screen 

picture,  there  are  two  other 

types  of  subject  that  can  be taken  in  the  cinema,  i.e., 

pictures  of  the  interior  of  the  cinema  itself,  and  stage  turns. 

Perhaps  it  would  be  as  well  here  to  add  a  word  of  warning. 

Do  not  fire  your  shutter  when  a  solo  singer  is  holding  the 

audience,  as  it  will  undoubtedly  annoy  those  in  your  im¬ 
mediate  neighbourhood,  and  since  you  will  be  in  the  front 

of  the  circle,  possibly  annoy  the  singer  as  well.  When  firing 

your  shutter  under  ordinary  circumstances  it  will  no  doubt 

seem  quite  silent,  but  fire  it  in  the  stillness  of  a  cinema 

when  a  singer  is  holding  the  audience  and  you  will  no  doubt 

feel  like  crawling  under  the  seat !  Shoot  rather  when  the 

orchestra  is  playing  loudly,  while  the  audience  is  applauding, 
or  immediately  after  a  gag. 

Incidentally,  if  you  do  get  some  good  results  of  the  stage 
turns,  it  is  worth  while  to  submit  prints  to  the  performers 

concerned  with  a  compliment  slip  to  the  effect  that  you  are 

prepared  to  supply  copies  at  such  and  such  a  price.  Photo¬ 
graphs  taken  during  the  performance  have  a  great  attraction 
for  many  artistes,  and  they  certainly  realise  the  publicity 
value  of  good  stunt  photographs. 

The  possession  of  an  f/1.9  or  f/2  lens  is  of  course  a  great 

help,  but  it  is  quite  possible  to  obtain  some  excellent  results 
with  only  the  standard  f/3.5  lens.  I  have  given  as  long  as 

six  seconds  on  a  stage  shot  without  a  trace  of  movement  in 

the  negative. 

Pathe  Gazette.  An  example  of  a  title 

from  the  screen. 
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12  Coils  of Light 
fill  the  large 

diameter 

condenser 

of  the  new The  6  filaments  and  the  6  reflections  of 

the  special  300 -watt  lamp  as  seen  through 
the  condenser. 

ENSIGN  300  B 
16-mm.  Projector 

Features  : 

Auto  erecting  spool  arms, 

r  “Rocker”  film  guides. 

Resistances  for  all  voltages  from  100-250  included. 
Dual  cooling  system. 

Optical  framing. 

2-1'n.  F/1.8  Dallmeyer  “  Superlite  ”  lens. 
Rock-steady  flickerless  picture. 

All  enclosed. 

£29 : 10  :  0 
Or  11  payments  of  £2  :  17  :  6 

ENSIGN  OPTISCOPES 
FOR  PERFECT  PROJECTION 

With  Aldis  Uno  10-in.  Lens, 

no.  6  .  £7  : 15  :  0 

No.  9  (Long-range  Model)  £11  :  10  :  0 

Write  for  Ensign  Winter  Catalogue. 

To  do  your  slides  justice  you  must  have  the 

right  projection  lantern.  Every  lecturer  gets  a 
sense  of  confidence  when  he  sees  an  Ensign 

Optiscope  installed — he  knows  his  slides  will  be 
shown  to  the  best  possible  advantage. 

The  New  Long-range 

Optiscope  No.  9. 

ENSIGN,  LIMITED,  HIGH  HOLBORN,  LONDON,  W.C.1 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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YOU  CAN  ALWAYS  DO  BETTER  AT 

THE  “WESTMINSTER” 
Large  Stocks  of  Cine  Apparatus,  New  or  Second-hand,  always 
available.  Fully  Equipped  Demonstration  Rooms 

THE  PATHESCOPE 
200-B  PROJECTOR 

9.5  mm. 
Britisli  Made. 

OUTSTANDING  FEATURES : 

Fitted  with  blghly-efflcient  -200-watt  direct  lighting  system, 

giving  a  brilliant  screen  picture  10  ft.  wide.  Flickerless  pro¬ 

jection.  Very  compact.  Fan-cooled  and  asbestos-lined  lamp- 
house.  Simple  threading.  Universal  tilting  movement.  Motor 
rewind. 

PRICES. 

Pathescope  “  200-B  ”  Projector  for  D.C.  or  A.C.  supply,  com¬ 
plete  with  lamp,  plug,  flex,  with  special  switch,  two-way  adapter, 

one  empty  300-ft.  super  reel,  etc -  £15:0:0 

Resistance  for  voltages  from  200  to  250,  A.C.  or  D.C.  £1  12  6 

Spare  200-watt  Lamp .  £1  1  0 

(Please  state  voltage  when  ordering.) 

BELL-HOWELL  “  J.  L.” 
PROJECTOR,  16  mm. 

REDUCED  IN  PRICE. 

The  Supreme  16-mm.  Projector, 

400-watt  lamp,  electric  motor 
drive,  forward  and  reverse,  extra 

large  aperture  projection  lens, 

volt-meter  control,  pilot  light,  all- 
gear  drive,  no  belts.  Complete 

in  case  for  100-115  volt,  supply 

£98  :  0  :  0 

FILMO  “R” The  Filmo  “  R  ”  is  an  improved 
type  of  the  standard  models, 

fitted  with  newly  designed  500- 
watt  lamp,  and  therefore  projects 

a  picture  of  maximum  brilliancy. 
300  and  400  watt  lamps  may  also 
be  used. 

Usual  sturdy  Filmo  mechanism, 
aero  dual  cooling,  automatic 

power  rewind  in  less  than  60 
seconds. 

Manual  film  framer,  motor  drive,  forward  and  reverse,  clutch 

ior  stills.  Complete  in  new  style  carrying-case  *  0  "  0 

Resistance  for  either  model  for  voltages  over  115. .. .  £4  0  0 

SPECIAL  OFFER 

The 

CINE-  NIZO 
FOR  9.5-mm.  FILMS 

Motor  drive  taking  through  complete 

30-ft.  reel  of  film  at  one  winding,  key 

permanently  attached  to  side  of  camera. 
Pielease  button  sunk  into  camera  body 

to  prevent  accidental  exposure.  Hand 

crank  movement  for  single  picture  ex¬ 
posures,  titles,  trick  pictures,  etc.  Film 

footage  indicator,  brilliant  direct-vision 
finder.  Easily  loaded  and  simple  in  use  Takes  standard  Pathescope 

film  in  daylight-toading  chargers.  Two-speed  movement,  permitting  use 
at  normal  (16  pictures  per  secoud)  or  slow  motion  (.32  per  second),  by 
turning  indicator  to  speed  required.  n  ■*  t\  f\ 

Fitted  f .'*2.8  Steinheil  Cassar .  %  I  Z  I  1  U  ■  U 

BOLEX  MODEL  ‘D.A.’ PROJECTOR 

Solid  Leather  Case . .  £110 

SECOND-HAND  APPARATUS 
FULLY  GUARANTEED. 

Takes  9 S  (special  device  for  notched  titles)  and  16  mm. 

films.  250-watt  special  projection  lamp,  electric  motor 
drive  and  rewind.  Still  picture  movement.  Fan  cooling 

device,  f,  1.6  projection  lens. . .  £36  :  0  :  0 

Resistance  for  voltages  over  125 .  £1  17  6 

Carrying-case . .  £2  0  0 

PROJECTORS. 

B.  &  H.  No.  57  Filmo  Projector,  16-mm.,  2-in.  projection  lens,  motor 

drive,  forward  and  reverse,  250-watt  lamp,  complete  in  carrying-caae. 
Cost  £75 .  £37  10  0 

Kodascope  Model  A  Projector,  16  mm.,  2-in.  projection  lens,  motor  drive, 
200-watt  lamp.  Cost  £45 .  £18  10  0 

Kodascope  Model  C  Projector,  16  mm.,  2-in.  projection  lens,  motor 
drive,  Clarostat  control,  complete  with  resistance.  List  £20  15s.  6d. 

£16  17  6 

Kodascope  Model  B  Projector,  16  mm.,  2-in.  projection  lens,  motor  drive, 
forward  and  reverse,  200-watt  lamp,  complete  in  carrying-case.  Cost 
£100 .  £37  10  0 

Ensign  Silent  Sixteen  Projector,  16  mm.,  f/1.8  projection  lens,  motor 

drive,  180-watt  lamp,  complete  with  resistance  for  voltages  from  100  to 

250,  and  carrying-case.  Cost  £27  10s .  £18  17  6 
Ensign  Super  Sixteen  Projector.  16  mm.,  f/1.8  projection  lens,  motor 

drive,  200-watt  lamp,  complete  with  resistance,  for  voltages  from  100  to 
250,  and  carrying-case.  Cost  £45 .  £31  10  0 

Ensign  50  Projector,  16  mm.,  hand  drive,  50-watt  lamp  for  use  on  voltages 
100  to  250.  Cost  £6  15s .  £4  17  6 

Pathescope  Lux  Projector,  9.5  mm.,  large-aperture  lens,  motor  drive, 
takes  30,  60  or  300  ft.  reels,  complete  with  resistance  for  voltages  110  to 

250,  flex  and  carrying-case.  Cost  £21 .  £12  17  6 
Pathescope  Projector,  9.5  mm.,  hand  drive,  single  claw,  complete  with 

flex.  Cost  £6 .  £3  12  0 

Pathescope  Projector,  9.5  mm.,  hand  drive,  double  claw,  complete  with 
flex.  List  £6  15s .  £4  15  0 

Large  selection  of  Pathescope  “  K  ”  Films,  seals  unbroken.  Cost 
2s.  6d . Is.  6d. 

ENLARGERS. 
Lancaster  Creso  Vertical  Enlarger,  for  Leica  negatives,  f/6.3  Wray 

anastigmat,  complete  with  condenser .  £3  5  0 

31  x  21  V.N.  Vertical  Enlarger,  f/4.5  Dallmeyer  enlarging  anastigmat. 

Shop-soiled  only  .  £7  10  0 
Leitz  Leica  Box-form  Enlarger,  for  enlargements  5i  *  31.  Code  Filex 

£3  5  0 

31x2}  Coronet  Enlarger,  f/6.3  AldLs  anastigmat,  rack  focussing,  com¬ 
plete  with  condenser  and  Russian  iron  lamp-house .  £4  17  6 

31x4}  Coronet  Enlarger  (no  lens),  rack  focussing,  complete  with  con¬ 
denser,  Russian  iron  lamp-house .  £4  5  0 

Leitz  Leica  Projector  Lantern,  80-mm.  lens,  complete  with  film  drums 
£5  10  0 

BOLEX  MODEL  “P.A.” FOR  9.5-mm.  FILMS 

Complete  with  250-watt  special  projection  lamp,  electric 
motor  drive  and  rewind,  automatic  stop  for  notched  titles, 

still  picture  movement. . . . .  £24:0:0 

Resistance  for  voltages  over  125, 
£1  17  6 

THE  KODASCOPE 

“EIGHT  30” 

SPECIAL  OFFER  ! 
Weston  Photronic  Light  Cell  Exposure  Meter,  Model  617,  standard  2- 

cell  type,  no  battery  required. 
Gives  instantaneous  exposure  readings,  and  completely  eliminates  the 

personal  factor.  Limited  stock.  Previously  sold  at  £15  10s.  Complete 
in  case .  £9  9  0 

The  Kodascope  “  Eight,”  Model  30,  for  use  on  A.C.  or  D.C., 
100-watt  lamp,  takes  200  ft.  b-mm.  Aim,  which  is  equal  to 
400-ft.  16-nmi.  film,  fitted  with  adjustable  resistance  for 

any  voltage  from  100  to  250.  Still  pictures  may  be  shown 
with  safety.  Gives  a  brilliant  picture  30x22  in.,  at  a 

throw  of  15  ft. 

Price,  complete  with  splicer,  oiler  and  box 

£9:9:0 

Appointed 
an 

Associate 
of  the 

Institute  of 
Amateur 
Cinemato¬ 
graphers, 

Ltd. 

The  Westminster  Photographic  Exchange,  Ltd. 
“CAMERA  HOUSE,”  62,  PICCADILLY,  W.l  "SS? 

AND  AT 

111,  OXFORD  STREET,  W.l  119,  VICTORIA  ST.,  S.W.1  24,  CHARING  X  RD.,  W.C.2 
GERrard  1432.  Victoria  0669.  TEMple  Bar  7165 
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.Tracts  and  formulae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

PROCESSING  CINE  FILMS.  LANTERN  SLIDES. 

The  Pathe  solution  for  the  first  development  of  direct 

reversal  films  may  be  prepared  to  the  following  formula  : 

Sodium  sulphite  (anhy.)  .  .  .  .  .  .  .  .  -l~  oz. 
Potassium  bromide 

Pheno-safranine 
Caustic  soda 

Paraphenylene  diamine 

Hot  water  (180°  Fahr.) 

60  grs. 

i  gr- 

150  grs. 
150  grs. 18  oz. 

Sodium  sulphite  (anhy.) 

Hydroquinone 
Potassium  bromide  . . 

Caustic  soda 

1  oz. 

T  oz. 

i  oz. 

i  oz. 

Approximate  development  time  is  10  minutes  at  65°  Fahr. 
*  *  * 

For  final  development  after  reversing,  etc.,  a  good  black 
image  can  be  obtained  in  10  to  15  minutes  with 
Water  . .  . .  . .  . .  . .  40  oz. 
Sodium  sulphite  .  .  .  .  .  .  .  .  .  .  120  grs. 
Amidol  .  .  .  .  .  .  .  .  .  .  30  grs. 

*  *  * 

A  thoroughly  washed  film,  on  completion,  may  be  stained 
blue  by  immersion  in 

Ferric  ammonium  citrate  .  .  .  .  .  .  .  .  100  grs. 
Potassium  ferricyanide  .  .  . .  .  .  .  .  100  grs. 
Glacial  acetic  acid  .  .  .  .  . .  .  .  .  .  2  oz. 

Water  to  .  .  .  .  .  .  .  .  . .  35  oz. 

The  film  is  washed  till  the  high-lights  are  clear.  The  bath 
slightly  intensifies  the  image. 

*  *  * 

For  developing  a  film  as  a  negative  a  suitable  M.Q.  de¬ 

veloper  is  useful.  Many  workers  prefer  "  Azol,”  about  1  in 
25,  used  at  a  temperature  of  6o°  to  65°  Fahr.,  and  taking  about 
six  minutes  to  complete  the  operation. 

A  good  all-round  developer  for  rich  black  tones  on  either 

“  fast  ”  or  “  slow  ”  lantern  plates  is  best  made  up  in  two 
solutions  : 

A.  Hydroquinone  . .  .  .  .  .  80  grs. 

Dissolve  in  the  order  named,  filter  when  cool,  and  make  up  with 
water  to  35  oz.  This  can  be  used,  when  fresh,  for  several 

films  in  succession,  but  it  must  be  re-filtered  if  necessary. 
*  *  * 

Approximate  times  of  development  based  on  the  time  of 

the  first  appearance  of  the  image  are  :  20  sec.,  8  min.  ;  30  sec., 

10  min.  ;  40  sec.,  12  min.  ;  60  sec.,  15  min.  ;  go  sec.,  25  min. 
*  *  * 

A  suitable  reversing  bath  is  : 
Potassium  permanganate  .  .  . .  .  .  60  grs. 
Sulphuric  acid  .  .  .  .  .  .  .  .  .  .  170  min. 
Water  .  .  .  .  .  .  .  .  .  .  35  oz. 

Dissolve  the  permanganate  in  a  little  hot  water,  make  up  to 
bulk,  and  add  the  acid  slowly,  with  constant  stirring.  In  hot 
weather  add  1  oz.  of  potash  alum  to  the  bath. 

*  *  * 

A  bleaching  bath  which  removes  the  permanganate  stain 
resulting  from  the  reversing  solution  is  : 

Sodium  sulphite  (anhy.)  .  .  .  .  .  .  75  grs. 
Sulphuric  acid  .  .  .  .  .  .  .  .  35  min. 
Water  . .  . .  . .  . .  . .  35  oz. 

For  darkening  the  image  the  above  bath  has  added  to  it  150 

grs.  sodium  hydrosulphite  (not  “  hypo  ”)• *  *  * 

Hard  water  used  for  washing,  or  in  making  up  the  solutions, 

may  result  in  the  film  looking  dirty  and  streaky.  When  this 
is  the  case  pass  it  quickly  through 

Hydrochloric  acid  .  .  .  .  .  .  .  .  85  min. 
Water  .  .  .  .  .  .  .  .  .  .  35  oz. 

This  bath  must  not  be  used  at  a  higher  temperature  than 

64°  Fahr. *  *  * 

An  alternative  development  formula  to  that  given  in  the 

first  paragraph  is  :■ 
Warm  water.  .  .  .  .  .  .  .  .  .  40  oz. 

Sodium  sulphite  (anhy. 
Citric  acid 

Potassium  bromide 
Water  to 

B.  Sodium  hydrate .  . 
Water 

2-  oz. 

40  grs. 

20  grs. 10  oz. 

80  grs. 10  oz. 

In  making  solution  A  dissolve  the  sulphite  and  citric  acid  in 

about  6  oz.  of  water,  then  add  the  other  ingredients  and  make 

up  to  bulk.  For  use  take  oz.  each  of  A  and  B,  and  1  oz. 
water.  *  *  * 

For  obtaining  warmer  tones  on  "  slow  ”  plates  with  the 
above  developer,  prepare  a  third  solution  : 

C.  Ammonium  bromide  .  .  .  .  .  .  .  .  1  oz. 

Water  to  .  .  .  .  .  .  .  .  10  oz. 

If  double  the  exposure  required  for  a  black  tone  is  given,  the 

developer  should  be:  A,  J  oz.  ;  B,  I  oz.  ;  C,  2  drs.  ;  water,  1  oz. 

For  still  warmer  tones,  increase  the  exposure  and  add  more 
of  solution  C.  *  *  * 

Some  of  the  finest  slides,  beautiful  in  colour  and  trans¬ 

parency,  can  be  made  with  pyro-ammonia. A.  Pyro 

Sodium  sulphite  (anhy.) 

Citric  acid 

Water  to 

B.  Ammonium  bromide 

Ammonia  (.880) .  . 
Water  to 

1  oz. 

2  oz. 

i-  oz. 

16  oz. 
i  oz. 

5i  drs. 

16  oz. 

The  working  solution  is.  A,  oz.  ;  B,  £-  oz.  ;  water,  1  oz. *  *  * 

A  good  fixing-bath  for  all  slides  is  : 
A.  Sodium  sulphite  (anhy.)  .  .  .  .  .  .  40  grs. 

Water  . .  . .  . .  . .  . .  .  .  1  oz. 

Hydrochloric  acid  .  .  .  .  .  .  .  .  30  min. 

B.  Hypo  .  .  .  .  .  .  .  .  .  .  .  .  4  oz. 
Water  .  .  .  .  .  .  .  .  .  .  20  oz. 

Make  up  the  solutions  separately,  and  add  A  to  B  with  constant 
stirring.  *  *  * 

Slides  that  are  veiled  or  too  dense  may  be  cleared  and 

reduced.  Make  up  a  solution  of  hypo,  1  oz.,  water,  10  oz.  ; 

and  a  saturated  solution  of  potassium  ferricyanide.  To  each 

2  oz.  of  the  hypo  solution  add  ten  drops  of  the  ferricyanide 
solution.  Make  up  the  working  bath  for  immediate  use,  as  it 

deteriorates  at  once.  If  it  works  too  slowly  add  a  few 'more 
drops  of  ferricyanide.  Water  must  be  available  for  rapid 

washing  to  stop  further  action. #  *  % 

A  good  black  slide  can  be  carried  through  a  long  range  of 

tones  from  purple-black  to  red  by  shorter  or  longer  toning  with 
copper.  Ten  per  cent  solutions  are  prepared  of  cupric  sulphate, 

potassium  ferricyanide,  and  neutral  potassium  citrate.  The 

working  bath  is  : 
Cupric  sulphate  .  .  .  .  .  .  .  .  .  .  140  min. 
Potassium  ferricyanide  .  .  .  .  .  .  .  .  120  min. 

Potassium  citrate  .  .  .  .  .  .  .  .  .  .  4  oz. 

Mix  the  first  and  third,  and  pour  in  the  second.  The  solution 

is  green,  but  no  staining  results. 
*  *  * 

For  chromium  intensification  of  weak  slides  two  solutions 

should  be  prepared  : 
A.  Potassium  bichromate  .  .  .  .  .  .  .  .  1  oz. 

Water  to  .  .  .  .  .  .  .  .  .  .  25  oz. 

B.  Hydrochloric  acid  .  .  .  .  .  .  .  .  oz. 

Water  . .  . .  . .  . .  . .  25  oz. 

Bleach  in  equal  parts  of  A  and  B,  wash  well  and  redevelop, 

preferably  with  amidol  (without  bromide). 
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The  best  way  to  mask  a  slide  is  to  build  up 
the  mask  to  suit  the  subject  with  strips  of  black 
gummed  paper.  The  opening  of  the  mask  can 

then  be  made  of  any  desired  shape  or  size. 

Finishing Lantern  Slides 
to  undue  heat  during  long  periods  of  projection. 

The  positive  transparency  should  be  hardened  in  either 
a  solution  of  chrome  alum  or  formalin,  and  then  well 

washed.  After  drying  it  may  be  varnished  as  a  precaution 

against  damp,  employing  any  good-class  negative 
varnish  that  will  not  become  sticky  when  heated. 

I  •  , 

THE  making  of  a  lan¬ 
tern  slide  resolves  itself 

into  two  parts.  First 

the  exposure,  develop¬ 

ment,  fixing,  washing  and  dry¬ 
ing  of  the  lantern  plate  bearing 

the  positive  image.  Second, 

the  masking,  binding  and 

finishing  the  slide  for  presen¬ 
tation  in  the  lantern. 

The  first  part  is  dealt  with 

elsewhere  in  this  issue.  The  dif¬ 

ferent  operations  of  the  second 

part  are  illustrated  here,  and 

upon  the  accuracy  with  which 

they  are  conducted  depends 
the  effectiveness  of  the  slide 

when  projected  on  the  screen. 

Care  in  the  making  of  a  lantern  slide  ensures  a  neat 

and  permanent  result  that  can  be  handled  indefinitely 

without  fear  of  the  binding  catching  in  the  carrier  of 

the  lantern,  or  the  picture  melting  when  subjected 

■  '  ' 

When  the  slide  is 
thoroughly  dry  a 

“  cover-glass,”  which  is 

a  piece  of  plain  thin 
glass  exactly  the  same 
size  as  the  slide,  i.e., 

3jX3j  in.,  is  bound  to it  passe-partout  fashion 
to  protect  the  film. 
If  the  picture  requires 

masking,  either  ready¬ 
made  masks  of  black 

paper  can  be  used  with 
suitable  openings  to 

show  the  subject  to 
best  advantage,  or  the 

A  simple  way  to  bind  slides  is  to 

prepare  cover-glasses  in  advance 
by  applying  binding  strips  to  all 
four  edges.  Wet  the  gummed  side 

of  a  strip,  hold  it  in  place  with 
a  couple  of  pins  and  place  the 

- edge  of  the  glass  in  contact. 

A  cover-glass  with  binding  strips  applied  to  three  sides.  When  all  four  are  treated 
in  this  manner  it  presents  the  appearance \  of  a  shallow  box,  into  which  the  masked 
slide  ( film  side  down)  can  be  placed.  The  binding  strips,  damped,  are  then 

turned  over  to  hold  slide  and  cover-glass  together. 

mask  may  be  built  up  with  strips  of  black  gummed 

paper.  If  the  former  are  used  they  are  sandwiched 

between  the  plate  and  the  cover-glass.  If  the  latter, 
the  strips  are  damped  and  stuck  on  the  film  side  of  the 

slide  before  applying  the  cover-glass. 
The  recognised  way  of  binding  up  a  slide  is  to  use 

short  pieces  of  black  gummed  paper.  Boxes  of  ready- 
cut  strips  can  be  purchased,  or  sheets  of  black  paper 
such  as  the  plates  are  wrapped  in  can  be  fairly  thickly 
painted  on  one  side  with  gum  arabic,  and,  when  dry, 

An  alternative  way  of  binding  is  to  apply  the  edge  of  the  slide  and  cover-glass  to 
the  middle  of  a  damped  strip,  completing  one  side  at  a  time. 
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It  is  helpful  to  hold  the  cover-glass  and  transparency  firmly  with  a  wooden  clip  while 
the  four  sides  are  being  bound.  This  prevents  slipping. 

After  the  damped  strip  is  picke  t  up  by  the  edge  of  the  glass,  it  is  pressed  down 
into  position  with  the  fingers  on  both  sides  of  the  slide. 

cut  into  strips  -3J  in.  long 
and  about  J  in.  wide. 

The  methods  of  binding 
a  slide  are  shown  in  the 

illustrations.  When  the 
slide  has  been  masked  and 

bound  it  must  be 

“  spotted.”  This  is  im¬ 
portant,  as  upon  it  de¬ 
pends  the  accuracy  with 
which  the  lanternist  shows 

the  picture  on  the  screen. 
If  the  slide  is  held  up 

to  the  light  and  the 

picture  is  seen  correctly 

as  it  should  appear  on  the 

screen,  the  two  spots 

should  be  on  the  top  mar¬ 
gin  of  the  slide  on  the  side 

facing  you.  The  lanternist 

when  inserting  the  slide  in  the  carrier,  places 
that  the  spots  are  at  the  bottom  and  facing  the 
denser  of  the  lantern. 

After  all  four  sides  have  been 
that  the 

con- 

If  slides  are  always  cor¬ 
rectly  spotted  they  would 
be  less  frequently  shown 

upside  down  or  sideways, 
which  happens  only  too 
often  at  lantern  lectures, 

etc. 
After  the  slide  has  been 

masked,  bound  and  spot¬ 

ted,  the  glass  should  be 
carefully  cleaned  to  remove 
all  finger-marks. 

When  slides  have  been  put 

through  the  lantern,  they 

should  always  be  carefully 
examined  before  being  shown 

again.  Not  only  will  they 

almost  certainly  require  re¬ 
polishing,  but  some  of  them 
may  be  damaged.  A  loose 

binding  strip  should  be  replaced  at  once.  If  a  cover-glass 
has  cracked,  the  slide  must  be  dismantled  and  rebound 

with  a  new  glass.  A  cracked  slide  must  be  remade. 

bound  they  should  be  rubbed  down  firmly  to  ensure 
binding  is  sticking  firmly. 

it  so 

Two  white  spots  should  be  provided  at  the  top  of  the  slide  to  show  which  way  it  should 
be  placed  in  the  lantern  carrier ,  and  these  may  either  be  painted  on  the  binding ,  or 

on  the  black  mask  if  space  is  available. 

t  '  - 

It  will  be  found  that  if  white  gummed  paper  is  punched  in  an  ordinary  filing  punch 
excellent  spots  are  produced  which  can  be  damped  and  placed  on  the  binding,  or  on 

the  mask  before  applying  the  cover-glass  and  binding. 
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J^aking  Slides  for 
LANTERN  LECTURES 

MANY  amateur  photographers, particularly  those  who  are  mem¬ 
bers  of  photographic  societies, 

frequently  fail  to  appear  in  the  fixture 

iist  because  they  have  no  lantern 
slides  to  illustrate  a  lecture.  The 

production  of  a  number  of  lantern 

slides  for  such  a  purpose  is  regarded  as 

a  tedious  and  troublesome  process. 

The  following  method,  however,  is 

advocated  for  those  who  wish  to  pre¬ 
pare  a  considerable  number  of  slides 
in  a  short  time  to  illustrate  a  lecture 

or  for  any  other  purpose.  The  idea  is 

not  new,  but  it  is  worth  repeating  for 
the  benefit  of  those  who  have  not 

hitherto  tried  it. 

Negative  Densities. 

The  first  thing  to  do  is  to  select  the 

negatives  from  which  the  slides  are  to 
be  made  and  which  will  illustrate  the 

points  of  the  lecture.  These  nega¬ 
tives  are  then  sorted  into  groups  of 

approximately  the  same  densities.  It 

will  be  found  that  about  three  separate 

groups  can  be  made.  The  first,  in 

which  the  negatives  are  of  the  “  thin  ” 
variety  ;  the  second,  where  they  are 

correctly  exposed  and  developed  and 

may  be  regarded  as  normal  ;  and  the 

third,  which  are  definitely  denser  than 
ordinary. 

As  most  of  the  negatives  are  likely 
to  be  on  film  or  on  sizes  smaller  than 

By  H.  HOUSE. 

lantern  plates  (3^X3^),  half  a  dozen 

quarter-plate  printing  frames  should 
be  obtained  and  a  piece  of  clean  glass 

quarter-plate  size  fitted  to  each  one. 
If,  for  instance,  the  negatives  are 

2ix3i  a  black  paper  mask  should  be 
cut  with  an  opening  a  trifle  less  than 

the  negative.  This  should  be  affixed 
to  the  inner  side  of  the  glass. 

Printing. 

Three  trial  exposures  should  then 

be  made  to  indicate  the  correct  ex¬ 

posure  for  each  group.  The  negative 

is  placed  in  the  printing  frame  so 
that  the  required  portion  shows 

through  the  opening  in  the  mask,  and 

the  lantern  plate  is  placed  face  down¬ 
wards  on  the  negative,  the  operation, 

of  course,  being  conducted  in  the  dark¬ 
room.  The  back  of  the  frame  is 

fastened  and  the  exposure  made  at  a 

definite  distance,  say  half  a  yard,  from 

an  electric  light  bulb.  For  this  pur¬ 
pose  an  opal  bulb  is  best  and  of 

approximately  40  c.p. 
When  the  trial  slides  have  been 

exposed,  they  are  developed  to  ascer¬ 
tain  if  the  exposures  are  correct,  and 

if  so  the  rest  of  the  procedure  for  the 

mass  production  of  slides  is  simplicity 
itself. 

Six  printing  frames  are  loaded  with 
negatives  of  the  same  density  and 

arranged  in  a  circle  round  the  electric 

lamp,  all  at  a  distance  of  half  a  yard. 

The  light  is  then  switched  on  for  the 

ascertained  period,  and  after  the 
exposure  is  complete,  which  may  be 
from  five  seconds  to  half  a  minute 

(according  to  the  speed  of  the  lantern 

plate),  the  plates  are  removed  and 
placed  safely  in  a  box. 

Development. 

Another  half-dozen  are  then  exposed, 
and  so  on,  in  sets  of  six  until  they  have 

all  been  given  the  correct  exposure. 

As  many  as  four  or  five  dozen  plates 

may  be  exposed  in  this  manner,  and 
assuming  they  have  been  correctly 

timed,  they  can  then  be  developed 

together  in  a  tank  which  holds  six  or 
twelve.  The  same  developing  solution 
is  used  in  which  the  trial  slides  were 
developed. 

After  development  they  are  fixed 
and  washed,  also  in  batches,  and  it  is 

quite  possible  by  adopting  this  method 
to  make  many  dozens  of  slides  in  an 

evening,  sufficient  in  fact  to  illustrate 
a  complete  lecture  and  without  any 
of  the  hardships  which  accompany  the 

making  of  slides  one  at  a  time. 
If  care  has  been  taken  in  getting  the 

groups  of  negatives  properly  sorted 
and  the  correct  exposures  have  been 

given,  the  quality  of  the  slides  should 
in  no  way  be  inferior  to  those  that  are 
dealt  with  individually. 

Lantern  Plate  Speeds 
THE  following  list  of  the  different  makes  of  lantern  plates  on  the  British  market  at  the  present  time  and  obtainable from  most  dealers  will  prove  of  value  to  every  lantern-slide  worker. 

The  numbers  that  are  given  after  each  variety  are  comparative  and  afford  a  clue  to  the  exposures  necessary.  For 

instance,  if  a  plate  marked  4  requires  six  seconds’  exposure,  another  which  is  marked  32  will  require  eight  times  that 
exposure  for  the  same  negative  and  the  same  illuminant.  This  list  is  from  Burroughs  Wellcome  Handbook  and  Diary, 

which  every  reader  should  obtain,  as  it  contains,  in  addition,  comparative  speeds  of  all  plates  and  bromide  paper,  and  a 
mass  of  other  useful  information. 

Apem  Black  Tone  . .  . .  . .  3 

,,  Warm  and  “  Chautona  ”  .  .  . .  32 
Barnet  Cold  Tone  . .  . .  . .  .  .  16 

„  Warm  Tone  .  .  . .  . .  .  .  4 

„  Contact  Gaslight  . .  .  .  . .  192 

Bauchet  Warm  Black  . .  . .  .  .  . .  6 

„  Sepia  and  Red  .  .  . .  .  .  704 
Criterion  Special  . .  . .  . .  .  .  4 
„  Mezzotone  . .  . .  .  .  12 

,,  Bygas  (Gaslight)  . .  . .  752 
Kastman  Lantern  . .  . .  . .  . ,  6 

Gevaert  Black  Tone  .  .  . .  . .  . .  2 

„  ,,  „  Hard  . .  .  .  .  .  6 

„  Warm  Tone  . .  . .  . .  . .  32 

Granville  Gaslight  . .  .  .  . .  . .  20 

„  Special  . .  . .  . .  12 
„  Semitone  . .  .  .  . .  . .  100 

Hauff  . .  . .  . .  .  .  . .  4 

Ilford  Special  . .  . .  . .  . .  . .  3 

„  Alpha  . .  . .  . .  . .  . .  500 
,,  Gaslight  . .  . .  . .  . .  400 
„  Warm  Black  . .  . .  . .  . .  20 

Illingworth  “  Slogas  ”  Lantern  ..  512 
„  Black  Tone  . .  . .  .  .  3 

Imperial  Special  . .  . .  . .  . .  4 

,,  Gaslight  Black  Tone  . .  . .  36 
„  Warm  Tone  . .  . .  . .  . .  48 

Lumiere  and  Jougla  Transparency  Black 
Tone  . .  . .  . .  . .  . .  3 

Lumiere  and  Jougla  Transparency  Warm 
Tone  .  .  .  .  . .  . .  . .  24 

Marion  Chloro-Bromide  . .  . .  .  .  4 
Paget  Rapid  . .  . .  . .  . .  .  .  6 

„  Slow  . .  . .  . .  . .  16 
,,  Gravura  (Gaslight)  . .  . .  . .  96 

Rajar  Black  Tone  . .  . .  . .  . .  6 
,,  Warm  Tone  . .  . .  . .  . .  48 

Salex  Black  Tone  .  .  . .  . .  . .  6 

,,  Warm  Tone  . .  . .  . .  . .  96 
Wellington  . .  . .  . .  . .  . .  1 

„  Mezzotint  . .  . .  . .  . .  22 
„  S.C.P.  (Gaslight)  . .  . .  752 
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DALLMEYER  the  CINE  SPECIALISTS 

Craig  Splicer 

A  really  efficient  and  automatic  16-mm.  splicer. 

Cuts,  scrapes  and  joins  in  but  three  simple  operations 

£3  3  0 

The  Dallmeyer  Rewind  is  beautifully  made,  and 

operates  in  the  same  direction  as  the  film  is  wound, 

simplifies  rewinds  and  splicing.  Mounted  on  oak 

board  32  in.  long,  complete  with  Dallmeyer  Rewind 

and  Craig  Splicer .  £5  3  0 

Dallmeyer  Rewind  only  on  board . £2  0  0 

Dallmeyer  Optical-Bench  Titling  Outfit 
Professional  titles  with  all  makes  of  9£rmm.  and 

16-mm.  cameras.  Animated  Titles,  Running  Titles, 

Tricks,  etc.  Price . £8  8  0 

Sole  Wholesale  Agents  for 

VICTOR  AMATEUR  Cll^  EQUIPMENT. 

DE  VRY  AMATEUR  and  PROFESSIONAL 
CAMERAS. 

THALHAMMER  TRIPODS  &  REWINDS. 

CRAIG  SPLICERS. 

Illustrated  Catalogue  and  Booklets,  Gratis 

J.  H.  DALLMEYER  Ltd. 
3 1 ,  Mortimer  Street,  W.  I 

Works  :  Phones  : 

WILLESDEN,  DALLMEYER  MUSEUM 

ROAD,  N.W.10  6022-3 

"Victor”  Cine  Camera 

Dallmeyer  Super-Lite  Projection  Lenses.  The 

very  latest  advance  in  optics  as  applied  to  amateur 

cinematography. 

No  matter  what  your  enquiry 

or  requirements,  we  are  able 

to  offer  you  expert  service  and 

supplies. 
Victor  Cin£  Cameras  and  Projectors 

The  very  finest  amateur  cine  equipment  manu¬ 

factured.  Latest  camera,  turret  front,  visual 

focussing,  4  speeds  and  slow  motion,  back-turn  for 

lap  dissolves,  compensating  finder,  etc. 

Price  £60  0  0 

Model  10FH  Projector,  500-watt  lamp,  spring-loaded 

double-claw,  preventing  damage  to  films,  reverse, 

automatic  rewind,  etc.,  etc.,  and  automatic  film 

trip.  Price . £70  0  0 

Price  £5  5  0  Standard  type  £3  3  0 

“Victor”  Cine  Projector 

Manufactured  and  stocked  for  all  makes  of  9£-mm. 

and  16-mm.  Projectors:  Filmo,  Victor,  Cine-Kodak, 

C.  &  K.,  Siemen-Halske,  Bolex,  Pathe  200B,  etc.,  etc. 

Focussing  Eyepiece 

Permits  of  accurate  focussing,  magnification  X  8. 

Individual  setting  for  each  observer.  Price  £3  3  0 

Dallmeyer  Colour  Screens 

Made  of  optical  coloured  glass.  Perfect  colour 

corrections.  Made  for  all  makes  and  sizes  of 

Amateur  Cine  Lenses.  Price  from . 10s.  Od. 

Table-top  Stand 

Measures  but  4  in.  diameter,  wafer  thin,  suitable 

for  all  makes  of  cine  cameras.  Price . 3s.  6d. 

A  really  effective 
Amateur  Cine 
Camera  Stand, 
incorporating 

both  pan.  and 
tilt.  B.L.  Model 

£10  13  4 

Junior  Model £6  10  0 

Model  8,  Pan.  and 
Tilting  top,  30/- 

PLEASE  MENTION  ft  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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£  This  Zeiss  Ikon  projector  is  a  precision 

instrument ;  compact  and  light  in  weight, 

yet  of  solid  construction.  It  is  suitable 

for  all  16-mm.  cine  film  projection. 

The  Standard  Model  gives  screen  pictures 

up  to  5  ft.  wide.  The  High  Intensity 

Model  up  to  7  ft.  wide. 

All  mechanical  parts,  except  the  sprockets, 

are  housed  inside  the  dust-proof  casing, 

The  optical  equipment  consists  of  a  triple 

condenser  and  auxiliary  concave  mirror 

with  large  reflecting  mirror.  It  is  driven 

by  an  electric  motor,  but  is  also  provided 
with  a  hand  drive. 

Price,  including  100-watt  lamp,  100  or 

1 10  volts,  two  spools  for  400  ft.  of  film  each, 

9  ft.  of  flex  and  necessary  plugs,  from 

£16  0  0 

Complete  outfit  as  illustrated,  including 

spare  lamp,  rewinder,  joining  press,  film 

cement  and  carrying-case  : 

Standard  Model . £23  12  6 

High  Intensity  Model . £28  7  6 

MS 

....YOU  NEED  THIS  COMPACT 

ZEISS  1 140 IS 
Lists  free  on  request. 

ZEISS  IKON  LTD. 
MORTIMER  HOUSE, 

MORTIMER  STREET, 

LONDON,  W.l 

. . . 
CINE  PRO  JE  CTOR 

SPEED 
is  not  everything, 

but  when  coupled  with 

those  qualities  found  in 

NOVOPAN  FILM 
then  you  have  the  cine  film  for  cinematography 

under  artificial  light.  Super  panchromatic,  anti¬ 
halation,  fine  grain,  wide  latitude,  giving  correct 

tone  values. 

APCA  I  Tn  1-4,  LAWRENCE  STREET, 
L  1  HIGH  STREET,  W.C.2 

The  finest  Plate 
for  Lantern  Slide 

making  is  the 
BARNET 

VERONA 
LANTERN  PLATE 

It  is  suitable  for  every  subject— 

Pictorial  or  Technical — and  the  warm 

browns  which  it  gives  are  really 

beautiful  and  so  easily  obtained. 

Obtainable  from  your  usual  dealer. 

ELLIOTT  &  SONS,  LTD.,  BARNET,  HERTS 
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14. — Most  rotary  shutters  on  cheap 
cameras  have  a  trigger  which  is  pressed 
in  one  direction  for  one  exposure,  and  in 
the  opposite  direction  for  the  next. 
Some  beginners  are  under  the  impression 
that  after  an  exposure  has  been  made, 
the  trigger  should  be  moved  back  to  its 
original  position  ;  consequently  they 
open  the  shutter  twice  and  get  an  effect 
like  the  above.  A  rather  similar  effect 

is  also  got  with  more  expensive  shutters 

if  they  are  set  at  “  B  ”  when  the  camera is  held  in  the  hand. 

Prevention. — With  rotary  shutters, 

press  once  only  for  snapshots.  When 

“  Brief  ”  or  “  B  ”  exposures  are  given, 
always  have  the  camera  on  a  firm  support. 

The  AMATEUR  PHOTOGRAPHER 
6  CINEMATOGRAPHER  a 

WENT  WRONG ? 
Some  Beginners’ Faults  Illustrated 

FOURTH  SERIES. 

15. — These  distorted  figures  were 

produced  by  an  over-warm  developing 
solution.  Though  it  was  not  hot  enough 
to  melt  the  film,  it  caused  it  to  swell 

badly.  The  gelatine  was  distorted  when 
dried,  and  turned  the  figures  into 
caricatures. 

Prevention. — Always  check  the  tem¬ 
perature  of  developing  solutions  with  a 
thermometer,  and  adjust  to  between  60 

and  70  degrees  Fahrenheit. 

16. — The  streak,  with  denser  round 

patches,  on  the  edge  of  this  picture  was 
caused  by  active  light  reaching  a  roll 
film  through  the  red  window  at  the  back 
of  the  camera.  The  film  was  wound  up 

in  the  full  glare  of  powerful  sunlight. 
Though  the  window  was  not  faulty,  rays 

penetrated  the  thin  backing  paper  and 

fogged  the  film. 
Prevention. — Hold  the  camera  in  the 

shadow  of  the  body  when  winding  the 

film.  When  fast  panchromatic  films 
(sensitive  to  red)  are  used,  stick  a  piece 
of  black  adhesive  tape  over  the  window 
between  windings. 

17. — When  the  front  of  a  folding  film  camera  is  being  opened 
or  closed,  care  should  be  taken  not  to  press  the  trigger  acciden¬ 
tally.  It  happened  in  this  example,  and  the  round  patch  was 
caused  by  the  light  which  the  shutter  then  admitted.  Because 
the  bellows  were  closed  at  the  time,  only  the  part  of  the  film 
immediately  behind  the  lens  was  affected. 

Prevention. — Handle  the  camera  carefully  when  opening  or 

closing,  and  always  pull  out  or  push  in  the  front  by  holding 
the  knob  or  catches  provided  for  that  purpose. 

18. — This  is  the  penalty  of  undueLhaste.  An  interior  time 
exposure  was  made  with  the  camera  placed  on  a  convenient 

projecting  stone  above  eye-level.  At  the  end  of  the  exposure 
the  photographer  was  in  a  hurry,  and  did  not  remember  to 
close  the  shutter  until  he  had  reached  down  the  camera. 

Although  the  shatter  was  then  closed  immediately,  the  image 
of  the  corner  of  a  latticed  window  was  recorded  on  the  plate. 

Prevention. — Always  make  sure  that  the  shutter  is  closed 

before  disturbing  the  camera  after  a  long  interior  exposure. 
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HOTOGRAPHS  by  LANTERN 
By  LESLIE  S .  SHAW, 

The  Chess  Player.  >  Pictures  with  deep  shadows  require 

careful  arrangement  of  lights  and  full  exposure.  Taken 
in  5  secs,  at  // 4.5. 

ELECTRIC  lighting  and  super¬ 
sensitive  panchromatic 

plates  have  done  much  to 

popularise  the  taking  of 

photographs  indoors  during  the 
months  when,  in  the  ordinary  way, 

cameras  would  be  relegated  by  all 

but  the  keenest  photographers  to 

the  cupboard. 

Many  fine  pictures  can  be  made 

by  the  judicious  placing  of  ordinary 
household  lights,  while  for  the 

photographer  who  can  purchase  one 
or  two  of  the  specially  actinic  bulbs 
which  are  now  on  the  market  there 

is  practically  unlimited  scope  for 
indoor  work  at  all  times. 

Every  lantern  worker  who  owns  or  can  borrow  a 
projection  lantern  should  read  the  following  article. 
It  offers  suggestions  for  a  simple  form  of  home 
portraiture  that  can  be  conducted  in  the  evenings, 
and  will  produce  many  novel  and  striking  pictures. 

Finishing  Touches.  S.G.  pan.  plate.  4  secs,  at  // 4.5. 

The  Mouse.  Lighting  by  Optical  Lantern. 
4  secs,  at  //4.5- 

If  there  is  any  fault  to  be  found  at  all  with  the  use  of 

high-power  lamps  for  pictorial  purposes,  it  is  that  they 
give  too  much  light,  rather  than  too 
little.  I  mean  by  this  that  they 

give  a  flood  of  light  where  sometimes 
only  a  small  concentrated  area  is 
required.  It  is  possible,  of  course, 

to  arrange  screens  to  cut  out  un¬ 
wanted  luminosity,  but  the  effect 
is  not  always  the  one  w|iich  it  is 

desired  to  capture.  Heavy,  massed 
shadow  effects,  for  instance,  are  not 

easily  obtained  without  the  aid  of  a 

spotlight — an  accessory  which  very 
few  amateurs  would  care  to  indulge 

in. A  short  while  ago,  when  I  found 

it  necessary  to  take  some  photo¬ 
graphs  which  displayed  these  heavy 

shadows,  I  experimented  and  found 

an  ordinary  projection  lantern  ideal 
for  the  purpose,  giving  me  anything 
I  wanted  from  a  large  circle  of  light 

to  a  small  “  spot.” The  ihuminant  itself  was  a  lamp 

20 
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LIGHT A  novel  and  effective  method 

of  Home  Portraiture. 

of  150  watts,  and  the  lantern  was  an  Ensign  Optiscope 
No.  8.  Any  lantern  which  could  be  fitted  with  a  fairly 

high-powered  lamp  would  answer  the  purpose,  but  I 
found  the  Optiscope  exceedingly  easy  to  handle,  as  its 
small,  heavy  base  allowed  it  to  be  stood  on  small  surfaces, 

whilst  the  body  of  the  lantern  could  be  tilted  up  or  down 
at  a  considerable  angle. 

In  this  sort  of  work  the  position  of  the  lantern  is  most 
important,  and  some  sort  of  adjustable  stand  might  be 

considered  necessary.  Some  of  the  semi-studio  folding 
stands  on  the  market  make  ideal  supports,  since  with  the 

legs  extended  the  central  pillar  can  be  raised  or  lowered 
to  any  desirable  height.  The  platform  itself  can  be 

enlarged  by  the  addition  of  a  piece  of  board  big  enough 
to  take  the  lantern,  and  the  whole  contraption  can  be 
wheeled  about  the  room  with  very  little  trouble.  It  is, 

however,  quite  an  easy  matter  to  fix  up  your  lantern 

without  such  a  stand — all  the  pictures  here  reproduced 
were  taken  with  the  lantern  standing  on  such  supports 

as  a  chair,  sideboard,  step-ladders,  boxes  of  various 
heights,  or  the table. 

With  regard  to 

B  the  arrangement  of 

■  the  subject  itself, 

y  *  a  little  practice  will 

I  soon  suggest  the 

W;’/  '  ;  V’  |  best  positions,  both 
jT for  the  subject  and 

for  the  lantern. 

■  {  Practice  will  also 

mms*  on* 
1  as  t°  what  size  ring 

|  of  light  to  use. 
.  This,  of  course,  is 

i.'  Hk  easily  adjusted  by 
Ik  1  racking  the  pro- 
Hjk  jection  lens  in  or 

'bay  When”  An  effective  shadow 
study.  5  secs,  at  f  [ 6.5. 

out — not  forgetting  to  ad¬ 
just  correspondingly  the 
illuminant  itself  so  as  to  get 
the  most  intense  light.  An 

upwards  -  and  -  sideways  or 
down  wards- a  nd-sideways 
ray  of  light  will  cast  fine 
shadows  on  a  face,  but  care 

must  be  taken  to  get  detail 
in  the  lighted  side  of  the 
features  in  order  to  balance 

the  heaviness  of  the  other 

side. 

Exposure,  of  course,  is  a 

4  secs,  at  7/4.5 . 

A  Bed-time  photograph  by  lantern  light. 

matter  for  individual  attention,  but  one  or  two  ex¬ 

posures  will  provide  a  standard  from  which  can  be 
worked  out  proper  tables.  My  own  standard  exposure, 

using  a  150-watt  lamp,  Ilford  S.G.  panchromatic  plates 
(2,000  H.  &  D.  to  half- watt  lamp),  and  working  with  an 
aperture  of  f/4.5,  was  4  seconds.  This  was  with  the 
lantern  at  a  distance  of  7  ft.,  and  a  wide  circle  of 

light.  The  old  rule  concerning  the  distance  of  the 
source  of  light  from  the 

subject  and  the  relative  ex¬ 
posure  governs  the  exposure 
here  as  in  all  other  cases,  so 

that  it  is  not  really  a  diffi¬ 
cult  matter  to  calculate. 

Once  the  exposure  prob¬ 
lem  is  conquered,  it  will 

be  found  possible  to  deal 
with  the  most  everyday 

subjects  in  novel  ways, 

making  little  pictures  in 

every  corner  of  the  home — - 
the  possibilities,  in  fact, 
are  only  bounded  by  the 

ingenuity  of  the  photo¬ 

grapher,  who,  as  he  turns 
his  lantern  ray  about,  will 

find  ideas  pouring  in  upon 
him  without  effort. 

2 1 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

SLIDE-MAKING  SIMPLIFIED. 

NOTES  L  NOTIONS 

jor  the 

LESS  ADVANCED 
WORKER  I 

IT  is  a  difficult  matter  to  obtain  a  run  of  slides,  all  of  the same  particular  shade  of  colour,  and  made  from  differ¬ 
ent  negatives.  By  adjusting  exposure  and  developer 

it  is  possible  to  obtain  slides  ranging  from  red  to  black  ; 
but  the  beginner  who  flounders  about  from  one  sort  of 

developer  to  another,  and  tries  all  sorts  of  haphazard 

exposures,  will  succeed  only  in  wasting  plates. 

How  to  Begin. 

I  would  advise  the  beginner  who  has  had  no  experience 

of  slide-making  to  restrain  his  desires  at  first,  and  to  be 
content  with  a  comparatively  short  range  of  colours.  He 

might  even  begin  by  aiming  at  black-tone  slides  only  ;  but 
I  do  not  think  he  will  have  any  more  trouble  with  the 

method  I  suggest,  and  it  gives  him  a  certain  amount  of 

latitude  in  exposure. 

The  procedure  I  am  going  to  advise  is  one  I  recommended 

some  ten  years  ago,  and  it  involves  the  use  of  Burroughs 
Wellcome  tabloids.  The  method  can  be  used  with  certain 

other  developers,  but  it  is  necessary  to  fix  on  a  particular 
one  in  order  to  give  definite  working  details. 

I  am  assuming  that  the  beginner  will  make  his  slides 

by  contact,  much  as  he  makes  gaslight  prints. 

The  Plates. 

There  is  a  wide  choice  of  lantern  plates,  but  for  the 

present  purpose  I  would  not  recommend  those  with  a 

gelatino-bromide  emulsion  intended  to  give  black  tones,  and 
to  be  used  either  for  contact  or  reduction  work.  Nor  do  I 

advise  the  “  gaslight  ”  variety.  This  reduces  the  choice  to 
a  plate  of  the  chloro-bromide  type.  It  is  slower  than  the 
black  tone  variety,  has  a  fine  grain,  and  easily  gives  a  range 

of  warm-black  and  brown  tones.  Any  and  all  of  the  well- 
known  brands  are  reliable,  but  whichever  one  the  beginner 

selects  he  should  stick  to  it  until  he  understands  it  thor¬ 

oughly.  Every  plate  has  its  particular  characteristics, 
and  wants  studying. 

The  Developer. 

I  recommend  the  B.W.  “  Rytol  ”  developer  because  I 
have  made  hundreds  of  slides  with  it,  and  find  it  both 

cheap  and  reliable.  I  have  no  difficulty  in  getting  good 

tones  from  pure  black  to  warm  brown,  without  any  tendency 

to  fogging.  The  carton,  as  bought,  contains  a  tube  of 

“  Rytol  ”  tabloids  and  a  tube'  of  "  Accelerator  ”  tabloids. 

Separately  must  be  bought  a  tube  of  “  Ammonium  Bro¬ 
mide  ”  tabloids.  The  three  will  do  a  tremendous  amount 
of  work. 

First  of  all,  make  up  this  solution  : 
Water 

Rytol  tabloids 
Accelerator  tabloids 

We  will  call  this  solution  A. 

20  oz. 

8 
8 

Now  make  a  second  solution,  thus  : 
Solution  A 

Amm.  bromide  tabloids 

Water  . .  . .  .  . 

Call  this  solution  B. 
5  °z- 

4 
1  oz. 

Now  for  a  third,  as  follows  : 

Solution  A  . .  . .  . .  . .  . .  5  oz. 

Amm.  bromide  tabloids  .  .  .  .  . .  6 

Water  . .  . .  . .  . .  . .  . .  2  oz. 

This  we  may  call  C.  The  three  solutions  should  be  put 
into  separate  bottles,  and  labelled  A,  B,  and  C. 

Exposure. 
It  is  no  use  my  attempting  to  give  times  of  exposure. 

At  any  rate,  the  plate  should  be  exposed  at  exactly  the 
same  distance  from  the  light,  and  an  idea  of  a  suitable 

exposure  will  very  soon  be  acquired. 

In  a  general  way,  a  long  exposure  is  required  for  warmer 
tones,  and  the  developer  is  more  diluted,  and  more  restrained 

with  bromide.  If  solution  A  were  to  be  used  the  exposure 
would  be  short,  and  the  colour  would  be  some  sort  of  a 

black.  If  solution  C  were  to  be  used  the  exposure  would 

have  to  be  five  or  six  times  as  long,  and  the  colour  would 
be  much  warmer. 

This  is  what  gave  me  the  idea  of  the  three  solutions. 

An  exposure  that  was  too  short  for  solution  C  would  be 

sufficient  for  solution  B,  or  at  any  rate  for  solution  A. 

What  the  beginner  has  to  do,  however,  is  sometimes  to 
be  content  with  a  colder  tone  than  he  would  have  liked  ; 

but  this  is  better  than  wasting  plates  altogether. 
The  Image. 

With  such  a  solution  as  C  it  is  some  time  before  the  image 

begins  to  appear  at  all.  With  solution  A  it  appears  much 

sooner.  But  in  any  case  it  is  the  darkest  parts  of  the 

subject  that  appear  first.  These  are  followed  in  turn  by 

lighter  and  lighter  tones,  while  the  darker  ones  gain  in 
strength. 

The  dish  in  which  the  slide  is  being  developed  should  be 

rocked  gently  at  intervals,  and  it  should  be  kept  covered 

except  for  the  brief  periods  of  examining  the  image.  There 
comes  a  time  when  only  the  lightest  tones  of  the  subject 

remain  unchanged,  and  a  little  later  a  faint  veiling  of  these 

is  visible.  When  this  happens,  the  slide  should  be  rinsed, 
and  fixed  in  acid  hypo.  I  always  judge  my  slides  by  the 

appearance  of  the  image,  although  some  workers  rely  on 
time  and  temperature,  and  others  on  factorial  development. 

Judging  the  Results. 

In  the  fixing-bath,  the  veiling  of  the  high-lights  is  more 
or  less  cleared  away.  The  subject  may  demand  that  in 

certain  small  spots  and  patches  there  should  be  clear  glass, 
but  such  areas  are  nearly  always  very  small. 

The  deepest  shadows  should  have  sufficient  depth,  and 

between  them  and  the  high-lights  should  be  an  appropriate 
range  of  tones.  If  the  shadows  are  not  strong  enough,  and 

the  slide  has  a  weak  and  washed-out  appearance,  the 
exposure  was  too  long.  Development  proceeded  so  fast 

that  the  lights  veiled  over  before  the  shadows  had  had  time 

to  build  up  sufficient  strength.  If,  on  the  other  hand,  the 

shadows  are  dense  and  blocked  up,  the  exposure  was  too 

short,  and  in  cases  of  serious  under-exposure  there  will  be 

too  much  clear  glass,  and  a  lack  of  delicate  tones.' 
22 
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Changing  the  Developer. 

If  the  same  developer  is  used  an  exposure  not  adjusted 

to  it  will  mean  a  wasted  plate.  The  method  I  am  suggesting 
is  a  safeguard. 

The  exposed  plate  is  first  covered  with  solution  C,  the 
dish  being  rocked  and  the  slide  examined  at  intervals.  As 

I  said,  the  image  will  be  slow  in  making  its  first  appearance, 

but  after  a  time  the  deepest  shadows  will  show  faintly. 

They  will  be  yellowish  in  colour,  which  makes  them  appear 

fainter  still.  As  they  strengthen,  the  next  tones  will 

appear,  and  so  on. 

If  finally  the  high-lights  veil  over,  the  slide  will  be  of  a 
warm  tone  ;  but  if  the  image  hangs  fire,  and  lighter  tones 
do  not  appear,  the  slide  need  not  be  abandoned.  Pour 
solution  C  into  its  bottle,  rinse  the  slide  and  dish  in  water, 

and  apply  solution  B.  Action  will  then  continue,  and  the 

veiling  stage  be  reached  at  last. 

Should  this  not  be  the  case,  it  is  evident  that  the  exposure 

was  too  short  for  a  warm  tone.  But  even  now  the  plate 

is  not  hopeless.  Pour  off  solution  B,  as  before,  and  try 

solution  A.  If  this  does  not  answer  there  is  nothing  for  it 

but  to  waste  the  plate,  and  give  the  next  one  six  times  the 
exposure,  or  even  more. 

Further  Experiments. 

After  a  little  experience  it  will  be  possible  to  calculate 
an  exposure  for  which  it  will  be  reasonably  safe  to  start  with 

solution  B,  either  getting  a  cool  brown  at  once,  or  having 

to  resort  to  solution  A,  and  getting  a  warm  black.  Other 

solutions  than  those  named  may  be  tried.  The  more 

bromide  and  water  added,  the  longer  the  exposure  must  be, 

and  development  will  be  slower,  and  give  a  very  warm  tone. 

As  I  said,  too,  Rytol  is  not  the  only  developer  with  which 
this  plan  can  be  worked.  It  will  answer  with  any  developer 

capable  of  being  diluted  and  restrained. 
The  crucial  test  of  a  slide  is  projection  on  the  screen. 

This  will  teach  a  great  deal,  and  will  show  where  procedure 

is  wrong.  After  a  time  it  is  easy  to  see  whether  the  slide 

is  developing  properly,  to  judge  when  development  should 

cease,  and  to  adjust  exposure  and  development  so  that  a 

perfect  slide  results,  provided  the  negative  is  capable  of 

yielding  one.  W.  L.  F.  W. 

A  USEFUL  DARK-ROOM  GADGET 
By  GEO.  L.  WAKEFIELD. 

*  S  manufacturers  of  sensitive  materials  produce  faster 

/A  emulsions  of  greater  colour  sensitiveness,  the 

"*■  need  for  care  in  dark-room  manipulation  becomes  of 
vital  importance.  Even  the  safest  of  safelights  will  cause  a 

general  fog  over  a  modern  fast  emulsion,  resulting  in  a  lack  of 

The 

quality  in  the  final  print.  Partly  for  this  reason, 
the  time  and  temperature  method  of  development  is 

being  recognised  as  the  best  way  of  producing  clean 

and  correctly-graded  negatives. 
To  those  amateurs  who  favour  this  method  of 

working,  the  piece  of  apparatus  shown  in  the  photo¬ 
graph  will  be  very  useful.  It  is  merely  a  wooden 

wall  bracket  upon  which  the  dark-room  timer  or  clock 
is  stood.  Over  the  clock  face  is  suspended  a  shaded 

red  light  which  is  controlled  by  a  bell-push  fixed  in 

a  convenient  position  on  the  bench.  At  the  com¬ 
mencement  of  development  of  a  plate  (in  the  dark)  the  dish 

is  covered  with  a  piece  of  card,  the  '"button  pressed,  the  time 
quickly  noted  and  the  development  continued  in  the  dark. 

Thus,  all  guess-work  is  eliminated,  and  the  chances  of  obtain¬ 

ing  a  correctly-developed  negative  are  increased  tenfold. 
The  back  of  the  bracket  is  made  from  a  6£X4^  in.  piece 

of  £-in.  oak  or  other  hard  wood,  and  the  shelf  from  a  4}  X  3  J  in. 

piece  of"  the  same  material.  The  edges  of  both  are  bevelled 
to  give  them  a  finished  appearance.  Fix  the  shelf  to  the  back 

1  in.  from  the  bottom,  using  glue  and  small  screws, 

construction  can  be  seen  quite  clearly  in  Fig.  1. 

The  lamp-bracket  is  made  from  a  5  X  j-  in.  strip  of  20-gauge 
brass,  screwed  on  to  the  top  of  the  back.  It  should  be  bent 

slightly,  as  shown  in  the  sketch,  and  on  the  end  overhanging 
the  clock  is  soldered  a  small  brass  bulb-holder  to  take  an 

ordinary  3.5-volt  pocket-lamp  bulb.  Mount  two  small  ter¬ 
minals  in  the  position  indicated  and  wire  them  up  to  the  bulb- 

holder  with  thin  cotton-covered  wire.  The  latter  passes  along 
the  brass  strip,  through  a  small  hole  drilled  in  the  top  of  the 
bracket  and  down  behind  the  back  to  the  terminals.  The  re¬ 

flector  is  made  from  thin  white  card,  cut  as  in  Fig.  2,  bent  to 

shape  and  stuck 
with  strips  of  gum¬ 

med  paper.  The  re¬ flector  is  held  in 

place  by  the  bulb, 
this  latter  being  a 

ruby  one  such  as 
can  be  obtained  from 

any  cycle  dealer. 
Mount  a  small  bell- 

push  on  the  bench. 

and  wire  it  up  with 

a  pocket-lamp  bat¬ 

tery,  and  the  brack¬ 
et,  using  twin  bell-wire.  The  bracket  itself  can  be  hung  any¬ 
where  that  is  convenient  and  the  wire  to  it  can  be  fixed  quite 

unobtrusively  to  the  dark-room  wall  with  small  staples.  The 
bracket  can  be  stained  and  french  polished  to  finish  it  off. 

This  completes  a  very  useful  item  of  equipment  which  will 

amply  repay  the  time  and  trouble  spent  in  making  it. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

“  ]\  /f  Y  first  camera  was  given  to  me  some  forty-five  years 
It  I  ag°>  a  *  Demon  Detective,’  printing  outfit  included, 

price  five  shillings.  It  may  have  had  merits,  but 

I  fear  it  yielded  no  results  in  my  infantile  hands,  possibly 

because  I  developed  the  six  plates  included  in  the  outfit  in 

semi-darkness  only  ! 

Since  those  days  I  have  had  various  apparatus,  but  I  was 

encouraged  to  take  up  more  serious  work  when,  while  travelling 

through  Budapest  in  1920,  I  picked  up  a  new  focal-plane  Zeiss 

lens  camera,  listed  at  £36,  for  a  five-pound  note,  owing  to  the 
favourable  exchange.  I  have  now  settled  down  to  a  quarter- 

plate  Soho  reflex,  quarter-plate  Sanderson,  with  Ross-Goerz 
combinable  lens,  both  tropical  models,  and 

quarter-plate  N.  &  G.  Sibyl,  useful  when  lightness 
is  a  consideration.  A  tripod  and  a  changing-bag 

complete  my  touring  outfit.  I  invariably  use  cut 

films,  super-speed  and  panchromatic,  but  I  carry 
a  film  pack  in  case  I  run  short. 

“  For  the  finished  print  I  find  Kodak  Royal 
generally  suits  my  requirements,  cream  base  for 
sunlight  effects  and  white  base  for  snow  scenes  ; 

also  it  is  suitable  for  bromoil.  Tree  subjects 

always  appeal  to  me,  also  old  bridges,  mills  and 
snow  scenes.  I  work  in  bromoil,  and  have 

attempted  transfers,  but  in  the  latter  I  usually 

find  myself  ‘  up  against  it.’  Generally  speaking, 
bromide  and  chloro-bromide  give  me  as  good  a 

rendering  of  my  ideal  as  at  present  I  can  get. 

"  Recently  I  have  been  experimenting  with 

paper  negatives,  using  an  Ilford  thin  matt-surface 
paper  for  the  first  enlargement  and  subsequent 

paper  negative  ;  by  controlling  the  exposure  of 
these  one  can  soften  or  harden  the  resulting  print 

to  one’s  requirements.  All  alterations  and  working 
up  are  easily  done  on  the  back  or  face  of  the  first 

enlargement  or  the  paper  negative,  which  elimi¬ 
nates  work  on  the  final  print.  Clouds,  when 

wanted,  I  work  in  with  stump,  black  powder  and 

plastic  rubber. 
“  My  aim,  however,  is  always  to  obtain  a 

negative  which  requires  the  minimum  amount  of 

treatment.  1  consider  the  most  important  factors 

in  producing  an  exhibition  print  are  :  patience 
and  cleanliness.  How  often,  by  hurrying,  does 

not  one  spoil  a  good  thing  ?  And  I  fear  many 
a  time  have  I  found  traces  of  metol  or  amidol  on 

a  print,  due  to  floating  atoms  in  the  drying-room. 

“  When  possible  I  like  to  make  a  trial  ex¬ 
posure  of  a  subject,  and,  if  it  looks  promising, 

return  again  to  the  same  spot  and  expose  with 
various  lightings  during  the  day. 

“  Being  rather  a  wanderer,  I  have  few  oppor¬ 
tunities  of  visiting  exhibitions,  and  my  first  two 

prints  sent  to  and  accepted  by  the  R.P.S.  were 
made  before  I  had  ever  seen  one  of  the  big  shows. 

I  advise  all  who  have  the  chance  of  seeing  a 

modern  exhibition  of  photography  to  do  so  ; 

by  studying  the  prints  one  can  learn  a  tremendous 
amount,  especially  of  composition,  lighting  and 

technique.  Photographic  magazines,  especially 

the  criticisms  on  prints,  are  most  helpful  and  keep 

one  up  to  date.” 

Mentone. Bv  Ronald  Beauchamp. 
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DEFIANT. By  Ronald  Beauchamp. 

(See  article,  “  How  1  make  my  Exhibition  Pictures,”  on  the  opposite  page.) 

O.  25 — 1. 
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REACTION. 

(Prom  the  Advanced  Workers’  Competition.) 

By  N\  CrawshaW. 
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YELLOW  SANDS. By  G.  L.  Hawkins. 

[From  the  London  Salon  of  Photography.) 
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i. — “  One  Summer  Evening." 
By  N.  IV.  Lewis. 

2. —  The  Fountain." 
By  A.  Wallis  Myers. 

3. —  ‘  Die  Kerk 

By  N.  Wesson. 

4 — ‘  The  Pool." 
By  Alfred  Gilgrass. 

5. — “  The  Sands  of  Dec." 

By  G.  E.  Gidman . 
6. — “  By  the  W  indrush.” 

By  Gertrude  Bell. 
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PICTURES  oftkeW 
C  •  •  7  on  the  Beginners’  prints  reproduced  on oome  Kjritical  Comments  the  opposite  page. 

DURING  the  past  summer- time, most  of  us  will  have  acquired  a 

more  or  less  respectable  bag 

of  negatives.  We  have  been  blessed 

with  plenty  of  sunshine,  and  conditions 

have  been  more  favourable  than  they 

have  for  manv  years,  so  that  if  we 

have  not  something  to  work  up  in  the 
course  of  the  winter  months  we  have 

only  ourselves  to  blame. 

Work  in  Winter-time. 

At  all  events,  now  is  the  time  to  go 

through  the  negatives  we  have  made 
with  a  \iew  to  seeing  what  can  be 
done  with  them.  It  mav  be  that 

some  of  them  will  lend  themselves  to 

enlargement,  and,  naturally,  the 

thought  of  making  an  exhibition  print 
is  one  that  occurs  first  of  all. 

Many  a  pleasurable  evening  can 

be  spent  in  so  doing  ;  but  an  alterna¬ 
tive  which  may  not  suggest  itself  to 

evervbody  is  that  of  making  a  series 
of  lantern  slides.  If  the  holiday  has 

been  productive,  it  may  even  be 

found  possible  to  make  up  a  complete 
lecture,  and  the  good  fun  of  the 

holiday  might  then  be  shared  by  mam- 
others.  Moreover,  there  is  a  quality 

and  attraction  in  a  good  slide  that 

takes  a  great  deal  of  beating,  and  its 
features  are  such  as  are  altogether 

different  from  those  of  a  print. 

Xo.  3,  ”  Die  Kerk,”  by  X’.  Wesson, 
is  an  excellent  little  print.  It  is 

clean  and  sharp,  has  good  tones,  and 

a  quality  about  it  that  inclines  one  to 
the  belief  that  it  would  make  a  fine 

slide,  particularly  if  the  very  pleasing 

blue-grey  afforded  by  the  thio- 
carbamide  process  were  adopted. 

It  would  have  to  be  printed  by 

projection,  partly  because  of  its  small 

size  and  partly  in  order  that  the  slight 

convergence  of  the  verticals — caused 
by  tilting  the  camera  at  the  time  of 

exposure — may  be  corrected. 

Projection  Printing'. 
It  is  fortunate  that  it  is  so  clean 

cut  and  well  defined,  for  when  it  is 
considered  that  it  would  have  to  be 

enlarged  a  little  to  fill  a  lantern  slide, 

and,  when  complete,  the  enormous 
magnification  to  which  it  would  be 

subjected  when  shown  on  the  screen, 

the  need  for  absolute  accuracy  in 
such  details  will  be  apparent. 

It  is  true  that  printing  by  pro¬ 

jection  calls  for  a  little  more  manipula¬ 
tive  ability  than  printing  by  contact, 

but  there  is  nothing  difficult  about  it, 

and  it  enables  adjustment  to  size 
to  be  carried  out  in  a  wav  that  is 

impossible  with  any  other  method. 
Most  forms  of  enlarging  lanterns 

can  be  employed,  and  a  gadget  for 

holding  the  slide  on  the  easel  can 

easily  be  improvised,  or.  if  a  good  deal 
is  to  be  done,  an  instrument  designed 

for  the  job  can  be  obtained.  The 
different  methods  are  described  else¬ 
where  in  this  issue,  and  reference 

should  be  made  to  them  for  further 

data. 

Unless  the  negatives  approximate 
to  lantern  slide  size  (3^x3  1 1 .  there 
is  no  alternative  but  to  emolov  this 

method  of  printing ;  and,  if  it  were 
desired  that  a  slide  should  be  made 

of  Xo.  4,  “  The  Pool,”  by  Alfred 

Gilgrass,  or  Xo.  5.  ‘‘  The  Sands  of 
Dee,”  bv  G.  E.  Gidman.  and  the  whole 
of  the  negative  is  to  be  included  in 
each  case,  thev  must  be  printed  by 

projection. 
Reduction  of  Image. 

In  these  instances,  the  size  of  the 

image  Ins  to  be  reduced,  and,  anoma¬ 
lous  as  it  mav  sound,  there  is  no  way 

of  doing  this  so  conveniently  as  by 

means  of  an  enlarging  lantern. 
What  it  means  is  that  the  slide  must 

be  brought  fairly  close  to  the  lens  of 

the  enlarger  and  the  distance  between 
the  lens  and  negative  extended,  so 

that,  instead  of  the  image  being 

enlarged,  the  reverse  applies.  In  en¬ 
larging,  the  easel  carrving  the  printing 

paper  is  at  a  considerablv  greater 
distance  from  the  lens,  and  the  lens 

is  much  nearer  the  negative.  It  is 

onlv  a  matter  of  adjustment  according 
to  the  kind  of  work  to  be  done,  and, 

if  only  care  is  taken  in  the  focussing, 
there  should  be  no  loss  of  definition 

when  the  finished  slide  is  projected. 

Both  of  these  two  prints  seem  to 

come  from  negatives  of  a  character 

that  would  be  suitable  for  slide-making, 
and,  if  they  have  not  quite  the  same 
subtlety  of  gradation  that  Xo.  3 
exhibits,  it  mav  easily  happen  that 

slides  of  equal  attraction  might  be 
made  from  them. 

In  the  case  of  Xo.  6,  “  By  the 
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Windrush,”  by  Gertrude  Bell,  it  is 
possible,  however,  that  the  reeds  in 
the  foreground  would  prove  something 
of  a  drawback. 

Critical  Focussing . 

They  are  slightly  out  of  focus,  and, 
although  it  is  scarcely  noticeable  in  so 

small  a  print,  if  a  slide  were  made  from 
the  same  negative  and  projected  to  any 

degree  of  magnification,  the  defect 
would  become  unpleasantly  obvious. 

Something  might  be  done  with  the 

upper  portion,  but  the  reeds  encroach 
upon  part  that  would  be  wanted,  and 
it  goes  to  show  that  not  only  must 

focussing  be  critical  when  the  slide 

is  being  made,  but  also  when  the 
subject  is  taken.  The  sky,  too,  is 

rather  lacking  in  printable  gradation, 

and,  if  the  faint  suggestion  of  cloud 

could  be  brought  out,  it  would  show 

points  of  advantage  over  the  present rendering. 

With  a  scene  like  Xo.  1,  “  One 
Summer  Evening,”  bv  X-  W.  Lewis, 
the  small  amount  of  skv  that  shows 

would  scarcelv  matter,  but  it  is 

suggested  that  the  distance  between 

the  tree  and  the  left-hand  edge  should 
not  be  so  nearly  equal  to  that  of  the 
figure  from  the  right.  Something 

like  three-eighths  of  an  inch  could  be 
removed  from  the  left,  and  just  a 

fraction  from  the  right — the  latter 
to  avoid  the  inclusion  of  a  patch  of  sky 

showing  through  the  foliage  at  the  edge. 

Skies  and  Slides. 

As  a  matter  of  fact,  skies  are  as 
difficult  to  deal  with  in  a  slide  as  in 

a  print,  and,  in  view  of  the  scale  in 
which  they  are  shown,  and  the  fact 

that  they  are  projected  by  light,  it  is 
most  important  that  they  should  be 

graced  with  either  clouds  or  an 

.  appropriate  ̂ degfee  of  tone,  for,  other¬ 
wise,  their  blankness  becomes  both 
distasteful  and  wearying  to  the  eye. 

For  this  reason  it  would  be  wise  to 

remove — or  refrain  from  including — - 
that  patch  of  sky  showing  above  and 
to  the  right  of  the  fountain  in  Xo.  2, 

The  Fountain,”  by  A.  Wallis  Myers. 
Were  this  done,  not  only  would  the 

veiled  figure  become  more  obviously 
the  centre  of  attraction,  but  the 

composition,  as  a  whole,  would  be 

appreciably  improved.  "  Mentor.” 
2  5 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“  YELLOW  SANDS,”  by  G.  L.  Hawkins. 

THE  lines  of  the  composition  in  this picture  are  somewhat  out  of  the 

ordinary,  for  while  they  may 

be  roughly  in  accordance  with  the 

principle  of  radiation,  they  are  im¬ 
plied  rather  than  expressed,  and  the 

centre  of  attraction  lies  in  the  neigh¬ 
bourhood  of  their  extremity,  instead 
of,  as  is  more  usual,  at  their  source. 

Lines  of  Radiation. 

This  is  rendered  possible 

by  the  fact  that  the  source 
in  question  lies  in  the  bottom 

left-hand  corner.  A  position 
such  as  this  could  scarcely 

be  adopted  for  the  centre  of 

interest,  for  it  has  no  strength 

of  placing,  and  it  would  be 
difficult,  if  not  impossible, 
for  the  attention  to  be  held 

by  anything  that  happened  to 
be  there.  The  emphasis  that 

is  imparted,  in  the  ordinary 

way,  by  the  point  from  which 
the  lines  of  radiation  emerge 

cannot  therefore  apply,  and, 

instead  of  the  eye  being 
attracted  to  this  point,  it  is 

directed  to  their  opposite  end. 

As,  however,  they  diverge 

as  they  proceed  from  their 

centre,  it  might  be  expected 
that  the  interest  would  be 

spread  over  too  wide  an 
area  at  their  extremes,  and, 

usually,  this  is  what  would 

happen. 
In  this  instance,  however, 

this  effect  is  countered  by 

the  marked  darkening  to¬ 
wards  the  two  top  corners,  which 

expedient  throws  the  attraction  back 
towards  the  centre,  and,  in  view  of 

the  fact  that  the  boat  (1)  occurs  in  the 

near  vicinity  of  one  of  the  points  of 

intersection  formed  by  a  lateral  and 
vertical  division  of  thirds,  the  boat  in 

question  is  made  to  serve  as  the  chief 
item  and  centre  of  interest.  Its 

significance  is  stressed  by  its  strength 

of  tone,  and  by  the  fact  that  the 

brightest  light  of  any  size  comes  just 

up  against  it,  the  concentration  of 
interest  accruing  from  the  conjunction 

of  the  two  tones  in  contrast  being 

extraordinarily  powerful. 

Formation  by  Suggestion. 
It  will  be  seen  that  the  lines  of 

the  waves  and  those  which  they  make 

on  the  surface  of  the  sand  form  seg¬ 
ments  of  a  circular  shape  stretching 
from  side  to  base  and  from  side  to  side 

of  the  picture. 

The  fact  that  they  are  semi-circular 
invites  the  suggestion  that  they  are 
based  on  radii  emerging  from  the 

same^centre.  There  is  just  a  hint  of 

the  existence  of  such  lines  in  the 

marks  on  the  shore,  and  a  more 
concrete  continuation  of  them  in  the 

mooring  lines  of  the  boats,  but  it  is 
more  a  sense  of  direction  implied  by 
the  line  in  which  the  waves  would 

advance  that  conveys  the  impression 

rather  than  any  that  actually  are 

present.  The  formation  is  suggested 
rather  than  stated,  but,  all  the  same, 

the  effect  persists,  and,  for  the  pur¬ 
poses  of  arrangement,  acts  in  a  similar 
sort  of  way. 

The  closing-in  effect  of  the  darkened 
portions  at  the  top  corners,  taken  in 

conjunction  with  the  emphasis  allotted 

to  the  vessel  (1),  limits  the  stress  of 
the  radiating  lines  more  particularly 

to  that  spot.  In  consequence,  its 

importance  as  the  chief  item  is 
reiterated,  and  the  remaining  vessels 
act  as  subsidiary  and  supporting 

accents,  the  whole  achieving  unity 
through  the  dominance  of  (1)  and 

the  connecting  up  of  the  radiating 

lines  by  the  various  circular  segments, 
as  well  as  by  the  enclosure  suggested 

by  the  darkening  of  the  upper 

portion. 
Though  unusual,  the  com¬ 

position  makes  up  very  well, 

and  enables  the  pictorial 

motive — the  glow  of  sun¬ 

shine  upon  the  sands — to  be 
displayed  effectively  and  well. 
It  is  a  most  attractive  piece  of 

work,  and  at  the  recent 
exhibition  of  the  London 

Salon  of  Photography  re¬ 

ceived  very  favourable  notice, 

not  only  on  account  of  its 
marked  artistic  appeal, but  also 

as  a  good  example  of  the  pos¬ 
sibilities  of  bromoil  transfer. 

Process  and  Texture. 

It  is  a  print  of  large  size 
— somewhere  about  18  x  15 

in. — and,  in  addition  to  the 

qualities  attaching  to  the 

process,  its  scale  enabled  the 

beauty  of  the  effect  to  be 
extraordinarily  well  conveyed . 

The  somewhat  grainy  tex¬ 
ture  is  useful  in  simulating 
the  character  of  the  sand, 

and,  in  a  measure,  contributes 

to  a  most  pleasing  breadth 
of  effect,  but  it  could  be 

wished,  perhaps,  that  the  undertint 
employed  to  warm  up  the  tone  of  the 
picture  were  not  quite  so  yellow,  a 

better  effect  being  obtained  with  a 

slight  admixture  of  red.  Raw  sienna 
and  light  red,  suitably  diluted,  give 
a  better  colour  for  a  base  than  the 

former  alone,  but  the  question  is 

largely  one  of  personal  taste. 
At  all  events,  the  work,  otherwise, 

is  eminently  pleasing  and  sound. 

It  displays  originality,  also,  in  the 

adoption  of  an  unusually  high  view¬ 
point  as  well  as  in  the  choice  of  an 
uncommon  form  of  arrangement,  and, 

altogether,  expresses  the  personality 

and  individual  point  of  view  of  its 

author.  "  Mentor.” 
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BUYERS'  GUIDE For  the  benefit  of  readers  who  are  contemplating  the  purchase  of  projection  apparatus 
for  the  coming  season,  we  are  giving  a  complete  list  of  projectors,  both  for  cine  films  and 
lantern  slides,  now  available  on  the  British  market.  This  will  enable  the  different 

apparatus  to  be  compared  according  to  the  requirements  in  view.  The  particulars  and 
prices  of  all  regular  brands  of  cine  films  will  be  found  useful  for  those  who  are  continu¬ 
ing  to  use  their  cine  cameras  during  the  winter  months.  A  list  of  all  available  makes 
of  lantern  plates  will  be  found  elsewhere  in  this  issue.  The  addresses  of  the  firms 
supplying  these  goods  can  be  ascertained  by  referring  to  our  advertisement  pages, 
and  in  each  case  we  suggest  that  readers  apply  to  the  addresses  given  for  further 
particulars,  which  will  be  sent  free  on  application. 

FILMS. 

Agfa. 
Reversible  Panchromatic  :  16-mm., 

40  ft.,  12s.  6d.  ;  50  ft.,  14s.  ;  100  ft., 
26s. 

Reversible  Novopan  (super-sensitised 

pan.)  :  16-mm.,  40  ft.,  15s.  8d.  ;  50  ft., 
17s.  6d.  ;  100  ft.,  32s.  6d. 

Negative  Panchromatic  :  16-mm., 

33  ft.,  7s.  3d.  ;  50  ft.,  10s.  7d.  ;  100  ft., 
18s.  rod. 

Positive  :  16-mm.,  100  ft.,  14s.  gd.  ; 
400  ft.,  59s. 

Agfacolor  Reversible  :  16-mm.,  40  ft., 

19s.  ;  30  ft.,  2 is.  ;  100  ft.,  40s. 

Cinex. 

Ortho.  Reversal  :  16-mm.,  100  ft., 
18s.  6d. 

Super  Speed  Ortho.  Reversal  :  i6-,jnm., 
100  ft.,  20s. 

Negative  :  16-mm.,  100  ft.,  16s. 

Culbin. 

.  Ortho.  Negative  :  9.5-mm.,  30  ft., 
2S.  3d. 

Ensign. 

Negative  :  16-mm.,  100  ft.,  26s. 

Gevaert. 

Ortho.  Reversible  :  9.5-mm.,  30  ft., 

2s.  7d.  ;  16-mm.,  50  ft.,  7s.  6d.  ;  100  ft., 
13s.  6d. 

Pan.  Super  Reversible  :  9.5-mm. 

30  ft.,  3s.  3d.  ;  16-mm.,  prices  not  yet 
announced. 

Fast  Grain  Ortho.  Negative  :  9.5-mm., 

30  ft.,  2s.  7d.  ;  16-mm.,  50  ft.,  6s.  6d.  ; 
100  ft.,  12s.  6d. 

Pan.  Negative  :  16-mm.,  50  ft.  7s.  6d . ; 
too  ft.,  13s.  6d.  The  price  for  developing 

and  printing  positive  is  similar. 

Kodak. 

Panchromatic  Reversal  :  16-mm., 
100  ft.,  26s. 

Super-sensitive  Pan..  Reversal  :  16- 
mm.,  100  ft.,  32s.  6d. 

Kodacolor  :  16-mm.,  100  ft.,  40s. 

Pathescope. 

Ortho.  Reversible  :  9.5-mm.,  30  ft., 
2s.  7d. 

Super-speed  Panchromatic  :  9.5-mm., 
30  ft.,  6s.,  including  processing  and  loan 
of  charger. 

Selo. 

Ortho.  Negative  :  16-mm.,  50  ft.,  6s.  6d., 
100  ft.,  X2S.  6d. 

Pan.  Negative  :  16-mm.,  50  ft.,  10s., 
100  ft.,  19s. 

Positive  :  16-mm.,  50  ft.,  4s.  8d.,  100 
ft.,  8s.  iod. 

CINfi  PROJECTORS  (Motor-driven 
unless  otherwise  stated). 

Agfa. 
Movector  C  ”  16-mm.  Self-con¬ 

tained  resistance  for  no  and  220  volts, 

A.C.  or  D.C.,  interchangeable  projection 

lens,  still-picture  device,  in  case,  ̂ 25. 

Rolki,”  for  no  or  220  volts,  with 
motor  attachment,  /17  10s. 

Agfa,  Limited. 

Alef. 

Bilcin  171  ”  9.5-mm.  For  films  up 

to  80  ft.,  automatic  “  still  ”  picture 
device,  tilting  adjustment  by  micro¬ 
meter  screw,  resistance  for  voltages 

90  to  250  volts.  Without  motor.  ̂ 4*, 
with  motor  attachment,  ^7  15s. 

“  Bilcin  101  ”  9.5-mm.  Similar  to 

foregoing,  but  for  300-ft.  films,  in  case, /12  15s. 

“  Alcin  100  ”  16-mm.  Similar  to 

“  Bilcin  101,”  but  for  16-mm.  films, 
in  case,  £12  15s. 

O.  Schiff. 

Bell-Howell. 

“  Filmo  J.L.”  16-mm.,  gear-drive, 
automatic  rewind,  100-watt  lamp,  f/1.65 

Taylor-Hobson  projection  lens,  tilting 
control  by  screw,  automatic  framing, 

safety  shutter,  400-ft.  capacity,  £g8. 
Kodacolor  model,  ̂ 109  10s. 

“  Filmo  M  ”  16-mm.,  automatic  fram¬ 

ing,  rewind  and  cooling,  2-in.  “  Great 
Lite  ”  projection  lens,  300  or  400  watt 

illuminant,  400-ft.  capacity,  .£49-^64, 

according  to  illuminant  required. 
Bell  &  Howell  Co.,  Ltd. 

Ensign. 

"  300-B  ”  16-mm.,  completely  enclosed 
in  own  case  and  requires  no  unpacking 

or  repacking,  self-contained  resistance. 

operated  on  all  voltages.  F/1.8  Dall- 

meyer  “  Superlite  ”  Projection  lens. 

Cine-Nizo. 

For  8,  9.5  and  16  mm.  For  films  up 

to  400  ft.  F / 1.6  projection  lens,  forward 
and  reverse  mechanism,  automatic  cool¬ 

ing,  automatic  safety  shutter,  adjustable 
speed,  ammeter,  ^44. 

Peeling  &  Van  Neck,  Ltd. 

Coronet. 

Hand- 
wind  Pro¬ 
jector  *9.5 
mm.,  £2  5s. 

Coronet 
Camera 
Co. 
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self-centring,  automatic  cooling,  300- watt 
illuminant,  £29  10s. 

"  Silent  Sixteen  ”  16-mm.,  completely 
enclosed  unit,  automatic  cooling,  f/1.8 

Dallmeyer  “  Superlite  ”  projection  lens, 
100-watt  illuminant,  £17  10s.  Hand-drive 
model,'  £15. 

“  Home-Movie  ”  Projector*,  16-nrm., 
100-ft.  capacity,  £12  7s.  6d.  Hand- 
drive  model,  £7  1  os. 

Ensign,  Ltd. 

Kodak. 

"  Kodascope  C  ”  16-mm.,  i-in.  or 
2-in.  focus  projection  lens,  100- watt 
lamp,  £18  1 8s.  Extra  if  converted  to 

300-watt  lamp,  £\o  10s. 

“  Business  Kodascope  ”  16-mm  ,  en¬ 
tirely  self-contained,  carrying-case  con¬ 
tains  projection  screen,  picture  viewed 

in  daylight,  £30. 

“  Kodascope  K  ”  16-mm,  forward  and 
reverse  movements,  automatic  cooling, 

safety  shutter,  400-ft.  capacity,  500-watt 

lamp,  £95  ;  750- 
watt  lamp,£i  10. 
Extra  either 

model  for  Koda- 
color  £8  15s. 

“  Kodascope 

Eight-30”* 

8-mrn.  Film  runs 

each  way  for 

double  -  length 

projection,  uni¬ versal  voltage, 

400-ft.  equiva¬ lent  capacity, 
motor  rewind, 

1  i-in.  projection 

lens,  100-watt  lamp,  £9  ”gs, Kodak,  Ltd. 

Midas. 

Camera-Projector,  9.5-111111.,  battery- 
drive,  f/2.5  Taylor-Hobson  lens,  motor 

rewind,  30-ft.  capacity,  black  crystalline 
metal  case,  £7  7s. 

Camera-Projectors,  Ltd. 

Newton- Ensign. 

16-mm.,  mirror  arc  illuminant  for 

50-60  ft.  throw,  automatic  cooling, 
safety  shutter,  £87  10s. 

Newton  &  Co. 

Paillard-Bolex. 

Model  P.A.,  9.5-mm.,  250-watt  lamp, 

air-cooling,  “still”  picture  device,  A.C. 
or  D.C.,  £24. 

Model  C.  250-watt  lamp,  100-110 

volts,  f/1.9  Hermagis  projection  lens, 

still  ”  picture  device,  automatic  cooling, 
400-ft.  capacity,  £25. 

Model  D.  9.5-mm.  and  16-mm.  250- 

watt  lamp,  100-125  volts.  Meyer  Kino 
Plasmat  f/1.9  projection  lens,  reverse 

and  “  still  ”  picture  device,  automatic 
cooling  and  pilot  light,  400-ft.  capacity, 

£35- Cinex,  Ltd. 

Stewart- Warner. 

8-mm.,  1,000  c.p.  illuminant,  auto¬ 
matic  efficient  cooling,  £11  ns. 

Edwin  Gorse. 
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Siemens. 

Pathescope. 

“  200-B  ”  9.5-mm.,*  200-watt  illumi¬ 
nant,  single-nut  tilting  device,  automatic 

cooling, 

mechanical rewind, 

inter¬ 
change- 

able  pro- 

j  ection 

lenses,  £15. 

“  Lux  ” 

9.5-mm. 
4  o  -  w  a  1 1 
illuminant, 

for  use 

with 

notched 

titles,  160- 

watt  illu- minant 

for  titles  without  notches,  ammeter  and 
resistance  incorporated,  £30. 

Home-Movie  ”  Projector,  9.5-mm. 
hand  wind,  £6  15s. 

Kid  ”  9.5-mm.,  hand  wind,  £1  15s. 
Pathescope,  Ltd. 

PROJECTION  LANTERNS.  (For 

slides  3J-  X  3 j-  unless  otherwise 

stated.) 

Ensign,  Ltd. 

“  Optiscope  No.  6,”  double-lined  metal 
body,  all  electrical  connections  housed  in 

base,  4 -i-in.  condenser,  leather  bellows 

focussing,  100,  250  or  500  watt  illumi¬ 
nant.  Aldis  Uno  or  Aldis-Butcher 

projection  lens,  in  case,  without  lamp, 

£l  15s. 

“  Optiscope  No.  g.”*  Black  ripple 
enamel  and  chromium  plated,  all  metal 

double-lined  body,  all  electrical  con¬ 
nections  housed  in  base,  extra  long 

throw,  4^-in.  condenser,  leather  bellows 
focussing,  500-watt  illuminant,  Aldis 
Uno  or  Aldis-Butcher  projection  lens, 
in  case,  without  lamp,  £11  10s. 

“  Optiscope  No.  10.”  Aluminium 
body,  bellows  focussing,  elevating  and 

lateral  movements  controlled  by  thumb¬ 

screw,  long  throw,  4-J-in.  condenser, 
500-watt  illuminant,  Aldis-Butcher  pro¬ 
jection  lens,  in  case,  without  lamp, 

£15  15s. 
“  New  Junior,”  enamelled  metal  body, 

draw-tube  focussing,  60-watt  illuminant, 

4-in.  condenser,  6-in.  focus  projection 
lens,  in  case,  without  lamp,  £2  7s.  6d. 

“  Comet.”  Crystalline  enamelled  metal 

body,  draw- 
t  u  b  e  and 
rack  and 

pinion  focus¬ sing,  4-in. condenser . 
Aldis  Uno 

proj  ection 

lens  in  case, 

without 

lamp,  £6  10s. 

11  Mickey 

Mouse,”*  for  use  with  ordinary  house 

lighting,  in  case,  £2  17s.  6d. 

“  Kinox  ”  16-mm.,  all  enclosed,  f/1.4 

projection  lens,  400-ft.  capacity,  250  or 
375  watt  illuminant,  automatic  cooling. 

250-watt  model,  £55  ;  375-watt  model, 

£62  10s. Zeiss  Ikon,  Ltd. 

Victor. 

“  10FH  ”  16-mm.,  rack  and  pinion 

tilting  device,  adjustable  rheostat  in¬ 
corporated  in  base,  automatic  trip  for 

protection  of  film  if  broken.  “  Hi- 
power  ”  optical  system.  Dallmeyer 
“  Superlite  ”  2-in.  projection  lens,  500- watt  illuminant,  £70. 

J.  H.  Dallmeyer,  Ltd. 

Newton  &  Co. 

“  A’.”  Black  enamelled  steel  body, 

helical  focussing  mount,  double  achro¬ 

matic  projection  lens,  £6  5s.  “  A3  ”  simi¬ lar  to  preceding  model,  but  larger  body 
and  brass  plate  front,  £8  8s.  Type  C. 

for  high-power  illuminants  and  ex¬ tended  throw,  £14. 

“  Minerva.”  Cast  aluminium  body, 

bellows  focussing  on  tubular  extension, 
interchangeable  projection  lens,  £15  15s. 

“  Intermediate.”  Long-range  ena¬ 

melled  steel  body,  4j-in.  condenser 
Petzval  projection  lens,  £18. 

“  Academy.”  Steel  body,  bellows, 

focussing,  20  to  50  ft.  throw  £10  10s. 

Film-slide  Projector,  for  35-mm.  cine 

films.  2-in.  projection  lens,  film  carry¬ 

ing  gate,  100-watt  lamp,  £10  10s. Newton  &  Co. 

16-mm.,  interchangeable  projection 

lenses,  reverse  mechanism,  speed  con¬ 

trol,  “  still  ”  picture  device,  automatic 
cooling,  connection  to  any  standard  cur¬ 

rent,  self-contained  resistance,  £36. 
Other  models,  £65  and  £96. 

Cinepro,  Ltd. 

Zeiss  Ikon. 

16-mm.,  contained  in  case,  the  lid  of 

which  forms  projection  screen,  speed 

regulator  on  motor,  hand  drive  at  will, 

400-ft.  capacity,  automatic  cooling, 

100-watt  illuminant,  £16*.  Model  for Kodacolor,  £35  5s. 
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Soho,  Ltd. 

“  Kalee  ”  No.  2.  Wrought  iron  frame¬ 
work,  steel  panelled  body,  crystalline 

black  finish,  4.1-in.  condenser,  lever 

focussing,  Kershaw  projection  lens,  with¬ 
out  lamp,  £10  10s.  to  £14  5s.,  according 
to  lens. 

Zeiss  Ikon,  Ltd. 

“  Diabox  O,”  for  slides  2f  X  2§, 
3-J-in.  condenser,  5-|-in.  projection  lens, 
250-watt  illuminant,  £g  10s. 

“  Diabox  No.  I.”  Self-contained  in 

case,  4f-in.  condenser,  14-in.  projection 

lens,  including  lamp,  250-watt, 

£15  17s.  6d.  ;  500-watt,  £16  12s.  6d. 

“Bambino  III.”  Projector  for 

“  stills  ”  on  35-mm.  cine  film.  Self- 
contained  unit,  100-watt  lamp,  £7  10s. 

EPIDIASCOPES  AND  EPISCOPES. 

Newton  &  Co. 

"  Model  K.”  3-in.  projection  lens  for 
slides,  external  mirror  projector  for 

solid  objects,  £30. 

“  Model  S.”  Double  projection  lens 
for  slides,  16-in.  projector  for  solids, 
diffusion  reflectors,  automatic  cooling, 

£45.  Other  models  to  £145. 

Ross,  Ltd. 

Epidiascope*  for  500  or  1,000  watt 
lamps,  17-in.  anastigmat  for  episcopic 

scope,  f.4  anastigmats,  13-J-in.  focus,  for 
both  solids  and  slides,  £136. 

E.  Leitz  (London). 

School  ”*  Epidiascope,  detachable 
base,  lever  movement  change  from 

episcopic  to  slide  projection,  250-watt 

lamp,  f  3.6  12-l-in.  anastigmats,  £21  15s. 
Episcope  only,  £15  16s. 

College  ”  Epidiascope  500-watt 
lamp,  fan  cooling,  automatic  change 

from  episcopic  to  slide  projection, 

f/4  16-in.  anastigmats,  £46  3s.  Episcope 
only,  £37  13s. 

ACCESSORIES. 

The  Camera  &  Gramophone  Co. 

“  Dimmit  ”  Home  Cine  Dimmer*. 
Will  dim  or  extinguish  the  room  lighting 

during  performances,  25s.  complete. 

“  Camangram  ”  Double-sided  .Cine 
Screen,  silver  and  gold  surfaces,  30  x  24 

in.,  1 2s.  6d. 

Drem  Products,  Ltd. 

Drem  Cinemeter,*  Extinction  type. 

for  all  cine  films  and  for  Kodacolor 

and  Agfacolor.  30s. 

Ensign,  Ltd. 

Cine  Film  Slide  Attachment  to  affix 

to  ordinary  projection  lanterns  to  show 

still  pictures  on  35-mm.  cine  film  base. 
Aldis-Butcher  projection  lens,  £2  12s.  6d 

Electric  Torch-pointer,  15s. 

Ensign  Rigid  Silver  Screen,  18  x  14  in., 

95.  6d.  ;  24x14  in.,  15s.;  32x24  in., 

£1  :  40x30  in.,  £1  10s. 
Ensign  Portable  Silver  Screen,  one- 

hand  erection,  boxed  in  oak  case, 

32x24  in.,  £2  1 2s.  6d.  ;  40x30  in., 

£3  5s.  ;  50x40  in.,  £4. 

projection.  io-|--in.  anastigmat  for 
slides.  Without  lamp,  £35  10s. 

Zeiss  Ikon,  Ltd. 

“  Wigmore  ”  Episcope.  Size  of  field 
5x5  in.,  6  to  24  ft.  throw,  £12  12s. 

“  Adoro  ”  Episcope,  f/4,  12-in.  lens, 
250-watt  illuminant,  £16  10s. 

“  Famulus  ”*  Epidiascope,  6-in.  con¬ 
denser  for  slide  projection,  f/3.7  anas¬ 

tigmats,  14^-in.  focus  for  solids  and 

14^-in.  for  slides,  500-watt  illuminant, 

£44  ids- 

Magister  ”  High -intensity  Epidia- 

Amateur  Cine  Service. 

Cine  Effect  Matt  Box  for  pictorial 

soft-focus  and  vignette  effects,  £2  2s. 

B.  &  T.  Cine  Projector  Transformers* 
for  use  on  A.C.  mains,  200/250  volts. 

These  transformers  avoid  waste  of  current 

and  are  used  in  place  of  resistance. 

For  Pathescope  Home  Movie  Projector, 

25s.  ;  for  Pathescope  “  200-B  ”  and  all Paillard-Bolex  Projectors,  35s. 

J.  H.  Dallmeyer,  Ltd. 

Transformer,  calibrated  in  suitable  read¬ 
ings  for  Filmo  and  Victor  Projectors,  £4. 

Edwin  Gorse. 

“  Electrophot  ”  Photo  Electric  Ex¬ 

posure  Meter,  for  cine  and  “  still  ” 
exposures,  £7  7s. 

R.  F.  Hunter.  Ltd. 

“  Celfix  ”  Automatic  Cine  Screen, 

crystal  glass-beaded  or  silvered  surface, 
opens  and  closes  automatically  with 

self-locking  device,  self-supporting.  27 

by  30  in.,  silver.  £3  10s.,  crystal  glass, 

£4  10s.  ;  40x30  in.,  silver,  £4  12s.  6d., 

glass,  £6  10s. 
“  Self-recta,”  automatic  opening  and 

closing,  self-supporting,  silvered  surface, 

27  x  20  in.,  £2  5s.  ;  40  x  30  in.,  £3  2s.  6d.  ; 

52x40  in., ''£4. 

“  Silvette  ”  Rigid  Screen.  Crystal 
glass-beaded  or  silvered  surface.  24  x  18 
in.,  silver,  £1  5s.,  crystal  glass,  £2  ; 

32x24  in.,  silver,  £1  10s.  ;  glass, 
£2  12s.  6d.  ;  40x40  in.,  glass,  £5. 

“Silvette”  Junior.  Best  silver 
material,  24x18  in.,  12s.  6d.,  32x24 

in.,  £1.  , 

Illustra  Enterprises. 

“  Illustrascreens.”  Super  silver  sur¬ 
faces.  24x36  in.  on  rollers,  15s.  ; 

36x48  in.,  rigid,  25s.  ;  48x60  in.  rigid, 
improved  packing  device,  35s. 

388 



The  AMATEUR  PHOTOGRAPHER 

n  6  CINEMATOGRAPHER  a 
October  25th,  1933 

mateur NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. 

Cinematography 
Projector  Efficiency  S.  E.  L.  MOIR. 

The  cinematograph  projector  can  stand  up  to  a  lot  of  rough  usage,  but  sooner  or  later  this  has  to  be  paid  for. 
It  is  far  better,  however,  to  maintain  the  instrument  at  a  high  standard  of  efficiency  and  to  remedy  any  defects 

before  they  can  seriously  interfere  with  displays. 

NO  projector — not  even  the  finest “  super  ”  ever  heralded  upon 
the  market — will  automatically 

give  of  its  best  for  all  time.  After 
a  while,  the  results  of  continual  usage 
are  certain  to  manifest  themselves  in 

the  form  of  less  brilliant  pictures, 

heaviness  and  straining  in  the  pro¬ 

jector  mechanism,  loss  of  film  loops — 

sometimes  accompanied  by  "  chopping 

up  ”  of  the  film  itself — and  even  more 
serious  troubles. 

Most  of  the  defects  involved  are 

quite  recognisable  and  do  not  easily 

escape  notice ;  but  the  others  are 

more  insidious  :  they  very  gradually 

creep  on,  and  may  escape  detection 
for  a  considerable  period.  Loss  of 

brilliance  in  the  screen  picture — one 

of  the  “  slowly-progressive  ”  defects 
which  affect  the  projector — is  often 
tolerated  for  months  without  sus¬ 

picion,  and  this  is  only  one  of  the 
defects  referred  to. 

Oiling. 

Usually,  most  of  the  mechanical 

troubles  affecting  projectors  can  be 

avoided  by  the  periodical  application 
of  a  suitable  lubricant.  The  light 

mineral  oil  sold  at  Messrs.  Singer’s 
sewing-machine  shops  is  ideal  for  use 
with  nearly  all  projectors. 

For  the  benefit  of  those  in  any 

doubt  as  to  where  to  apply  the  oil, 

it  may  be  remarked  that  generally 

the  oiling  ducts  are  marked  by  letters 

or  indicated  by  a  colour  device — 
and  generally  an  oiling  chart  can  be 
obtained  from  the  makers. 

Certainly,  both  sprockets  require 

frequent  oiling,  and  so  does  the  shutter 
spindle.  Other  parts,  including  the 

intermittent  action,  also  require  oc¬ 
casional  lubrication,  but  as  they  usually 

run  in  grease  the  need  for  this  tractable 
addition  is  less  frequent. 

Sometimes  associated  with  the  pro¬ 
jector  (though  not,  of  course,  an 
integral  part  of  it)  is  the  motor.  This, 

too,  requires  very  frequent  lubrication, 

but  only  at  the  bearings.  No  oil 
whatever  should  be  allowed  to  come 

nto  contact  with  the  wound  armature, 

or  especially  with  the  commutator. 
The  latter,  together  with  its  twin 

carbon  “  brushes,”  should  be  carefully 
wiped  with  a  dry  cloth  immediately 

after  each  application  of  oil  to  the 
bearings. 

Readers  should  particularly  note 

that  the  value  of  any  application  of 

oil  is  almost  entirely  lost  if  stale  and 

gritty  deposits  are  not  first  cleared 
away.  Time  permitting,  each  bearing 
and  duct  should  receive  a  preliminary 

cleansing  with  kerosene  ;  accessible 
parts  should  then  be  properly  dried, 

and  only  when  this  has  been  done 
should  the  fresh  lubricant  be  applied. 

Mechanical  Play. 

Quite  apart  from  the  necessity  for 

oiling,  absence  of  sufficient  “  play  ” 
in  the  moving  portions  of  the  mech¬ 

anism  is  'apt  to  lead  to  stiffness  and 
thus  to  lower  operating  efficiency. 

In  this  connection,  let  us  consider 
the  motor  itself.  This  can  supply 

adequate  power  only  when  there  is 
an  almost  complete  absence  of  friction 
between  the  armature  shaft  and  its 

bearings.  Now  these  bearings  are 

usually  adjusted  by  means  of  the 
retaining  screws,  so  that  it  is  not  a 
difficult  matter  to  increase  friction, 

i.e.,  to  reduce  the  amount  of  power 
available  for  transmission.  And  not 

only  will  this  reduce  the  speed  of 

projection,  but,  in  extreme  cases,  it 
may  lead  to  overloading  and  a  possible 

burning-out  of  motor  windings. 

Then,  of  course,  there  should  be 

ample  play  between  the  shutter  and 
its  protective  casing.  Any  fouling  of 

the  sides  may  lead  not  only  to  un¬ 
wanted  noise  and  friction,  but  also  to 

some  risk  of  damaging  the  blades  of 
the  shutter  itself. 

For  a  similar  reason,  there  should 

Fox  Hunting  starts  on  November  1st.  A  variety  of  fine  action  pictures  for  the  amateur 

cini  worker  will  then  become  available  in  all  parts  of  the  country.  A  pictorial  setting 

is  advisable  for  these  subjects. 
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BRILLIANT 

PROJECTION . THIS 

NEW  “  KODASCOPE  ”  8 
GIVES  IT  YOU 

“KODASCOPE”  8  MODEL  60 
This  new  “Kodascope”  8  is  a  de  luxe  model  embodying  the  optical  and 

mechanical  refinements  of  the  luxurious  16  mm.  “Kodascope”  Model  K. 

* 

* 

* 

* 

* 

Maximum  screen-picture  size  and  brilliance  is  secured  by  a  low  voltage  lamp 

with  special  pre-focussed  lamp  socket  and  decentred  lamp  filaments.  Optical 

accuracy  and  evenness  of  screen  illumination  are  ensured. 

The  self-contained  resistance  allows  the  “Kodascope”  Eight  60  to  be  run  from 

any  circuit  of  100-150  or  200-250  volts  A.C.  or  D.C. 

There  is  a  special  switch  for  connecting  a  table  lamp ;  operates  automatically 

as  projector  lamp  is  switched  off  and  vice  versa. 

For  the  motor  rewind  it  is  necessary  merely  to  thread  direct  from  the  full  reel 

to  the  empty  one ;  no  necessity  to  change  reels  or  adjust  driving  belts. 

“Kodascope”  8  Model  60  takes  200-foot  reels,  giving  a  projection  time  of 
16  minutes. 

Price :  “Kodascope”  Eight  60,  including  carrying  case  and  accessories,  £35. 

KODAK  LIMITED,  KINGSWAY,  LONDON,  W.C.2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ’  WHEN  CORRESPONDING  WITH  ADVERTISERS.  31 
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TRY  IT  BEFORE  YOU  BUY  IT! 
FULL  INSPECTION 

APPROVAL. 

ALL  MAKES  SUPPLIED 

NEW  ★  LATEST 
8-mm.  Stewart-Warner  Super  Camera,  Famous  f/3.5.  three 

speeds — half-speed,  normal,  s  low-mot  ion.  interchanging 
lenses,  lightning  loading,  no  sprockets,  optical  and  wire 

dual  finders,  size  3  ■  2i  1 1  only,  smallest  cin6  in  the  world. 
Booklet  free. 

Free  Trial.  £12:  12:0  Approval. 

LATEST  ★  NEW 
8-mm.  Stewart-Warner  Super  Projector,  1,000  c.p.  spper 
direct  illumination,  forward,  reverse,  rewind,  silent  precision 

gearings,  motor  drive,  super  cooling  system,  no  heat  what¬ 
ever,  8-teeth  him  contact. 

Approval.  £1  1:1  1:0  Booklet  Free. 

NOW  ONLY— £7  :  7  :  0 
Electrophot  Photo-Electric  Meter.  De  luxe  ''stills”  and 
movies,  self-generating,  no  batteries,  instant  readings,  no 
scales,  dead  accuracy,  no  waste;  saves  its  cost  in  perfect 

pictures  of  quality.  The  only  meter  with  sunk  cell  for 

perfection. 

Free  Trial.  £7  :  7  :  O  Write  To-day. 

Soft-Focus  Matte  Box,  combined  filter  holder,  super  square 
leDS  hood  and  6  gauze  mattes,  giving  various  degrees  of 

pictorial  soft-focus  from  very  slight  to  heavy,  vignettes, 
etc.,  etc.,  stills  or  movies,  fit  any  camera. 

Approval. 42/- 
Free  Trial. 

9j-mm.  Cine-Nizo  Luxe  Motocamera,  f/3.5  and  2-in.  Tele¬ 
photo.  not  an  attachment,  2  lenses,  interchanging  mount, 
adjustable  speeds,  slow  motion,  title  crank,  trick  picture 

device,  takes  1‘athe  chargers.  All  inlaid. 

Free  Trial.  £17:17:0  Approval. 

16-mm.  ★  £9:9:0  ONLY 
lG-mm.  Stewart-Warner  Super  Camera,  Famous  f/3.5, 

4  speeds,  8.  16.  24,  64  pictures,  watch-like  precision  gearing, 
interchanging  lenses.  50-ft.  or  100-ft.  capacity,  lightning 

loading,  optical  full-vision  view-finder,  actual  footage 
indication,  very  light  aud  compact,  complete  in  carrying- case. 

Approval.  £9:9:0  Free  Trial. 
F  1.9  Speed  Model,  4  speeds .  £17  17  0 

300-WATT  ★  £29:10:0  ONLY 
16-mm.  Ensign  Automatic  Projector,  Superlite  f/1.8  lens, 

automatic  spool  arms,  dual  fan-cooled  lamp  and  motor, 
rocker  arm  sprockets,  large  2-in.  diameter  condensers 

(passing  tremendous  light),  dead  silent  sixteen-  gearings, 
self-contained  in  automatic  carrying-case,  with  resistance 
for  all  voltages.  Super  movie. 

Free  Trial.  £29:10:0  Write  Now. 

TURRET,  VISUAL,  AUDIBLE 
16-mm.  Victor  Latest  Bronze  Super  Camera,  f/2.9  Speed, 

3-lens  turret,  visual  latest  focussing,  with  precision  large 

eyepiece,  audible  footage  (to  the  ear,  a  fine  feature),  multi¬ 
speeds,  8,  12,  16,  24,  32,  and  real  slow  motion,  title  crank, 

latest  reverse  (for  matte  dissolves,  mixes,  etc.),  direct  tele- 
finder  (adjustable  for  all  distances  and  all  lenses),  plumb 

level,  all  gold-bronze  chromium. 

Free  Trial.  £60  :  O  :  O  Approval. 

Beaded  Cine  Screens,  cheap  roller  type,  or  self-erecting, 
in  cases.  All  sizes.  List  free. 

9J-mm.  Super  Film  Library,  1  4  day  ;  2  6  5  days. 

16-mm.  Natural  Colour  Films,  dramas,  suit  any  projector, 
no  filters  needed.  Write  for  list. 

16-mm.  Empty  Reels,  4oo  ft.,  l.ite-4  thin  anna. .  . 3s,  Od. 

Adheso  Title  Letters,  permanent  sponge  gummed,  unique 

titles  on  photographs,  glass,  ebonite  mirrors,  etc.  £2  2  0 

16-mm.  WAFER Simplex  Camera, 
f/3.5,  2  speeds, 
50-ft.  capacity, 

optical  and  direct 
finders,  lightning 

loading,  no  thread¬ 
ing,  change  films 
with  only  one  frame 

spoilt  (from  super- sensitive  to  ortho, 

etc.),  like  a  cigar¬ 
ette  case,  61  x  4$  X 

1  in.  only.  Can 
be  carried  about 

daily  without  its 
presence  being  felt 

at  all. 

FREE  TRIAL. 

£25 
91-mm.  *  16-mm.  TALKIES 

Permarec  Home  Recording  and  Reproducer,  latest  flexible 
perfect  recording  of  quality,  steel  needles,  floating  drive 
motor,  turntable,  flexible  drive  for  any  make  projector, 

with  records,  cutters,  pick-up  accessories,  in  leather- 
covered  case.  WRITE  NOW.  *14:14:0  BOOKLET  FREE. 

9!-mm.  *  250-WATT 
Latest  Pathescope  Projector,  250-watt,  no  resistance,  lamp, 
direct  boosted  illumination,  motor  drive,  400-ft.  arms, 
large  machine,  wonderful  light,  shows  the  wonderful  super 

cinema  crystal-like  pictures  of  quality.  Get  yours  NOW. 

FREE  TRIAL.  £15  only.  WRITE  NOW. 

16-mm.  *  500-WATT 
New  Victor  Mighty-Power  Projector,  f/1. 5  large  lens.  500-watt 
super  direct  illumination,  2-in.  diameter,  large  condensers 

(passing  enormous  light),  dual  booster  reflectors,  24-teeth 
sprocket  fed  (takes  dry,  torn  or  worn  films,  all  perfectly), 

automatic  film  trap  (shuts  off  projection  if  incorrectly 

threaded),  car-gear  clutch  start  (giving  forward,  stills, 
reverse),  direct  drive  motor  (no  belts,  gears  or  chains), 

4-way  rewind,  rewind  by  hand,  rewind  by  motor,  rewind 

one  film  whilst  projecting  another  film,  rewind  two  films  at 

once,  gold-bronze  chromium  in  latest  russet  “ready-for- 
action  ”  case.  FREE  TRIAL.  £70  WRITE  NOW 

EDWIN  GQRSE,  86,  Accrington  Road,  Blackburn 
EXCHANGES  ! INSTALMENTS  ! 

“MATELUX” 
A  REVELATION  IN 

PORTABLE  LIGHTING 

A  PERFECT 
LIGHT  FOR 
INDOOR 
PHOTOGRAPHY 

“  BUY  f 

lete.  N
OW.' 

Imitation  Leather  fitted  carrying-case,  7/6  extra. 

SPARE  LAMPS  12/6  each.  Will  fit  all  reflectors. 
(300-watt,  life  100  hoars). 

When  ordering,  please  state  voltage. 

Write  for  Illustrated  Brochure,  "  Treatise  on  Lighting,”  and 
Exposure  Chart — FREE. 

Used  by  Leading  COMMERCIAL  and  PROFESSIONAL  PHOTOGRAPHERS 
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TRADE  Ask  your  local  dealer  to  demonstrate. 

ENQUIRIES  Obtainable  at  Leading  Stores  and  Photographic 
INVITED  Dealers,  or  direct  from 

I 1 

jj  | 7) 
I 
if 

gj 1 
e  x 

MODERN  TRADERS,  LTD.  <%  > 
6.  CONDUIT  STREET,  LONDON,  W.l 

Phones:  Mayfair  3163-4. 
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always  be  as  much  play  as  possible 
about  the  driving  belts.  Excessive 

slackness  may  lead  to  slipping,  but 
extreme  tautness  is  more  certain  to 

cause  friction  and  a  corresponding 
loss  of  efficiency. 

It  is  always  a  mistake  to  attempt  to 

cure  friction  by  increasing  the  supply 
of  current  to  the  motor.  Overloading 

is  tolerably  certain  to  result — and 
this  will  tend  still  further  to  decrease 
efficiency. 

Mention  of  overloading  is  sufficient 

to  remind  one  that  lamps  as  well  as 

motors  may  be  fed  with  an  excess  of 

current.  It  is  not  the  smallest  bug¬ 
bear  of  working  with  cheap  and  small 

lamps  that  the  operator  feels  he  must 

have  a  more  brilliant  light  than  that 

normally  available. 
Needless  to  say,  the  first  unpleasant 

result  of  this  action  is  always  a 

burning  of  the  glass  tube  of  the 

lamp — which,  by  discoloration,  still 
further  reduces  the  brilliance  of 

illumination.  Another  effect  is  to 

shorten  the  life  of  the  lamp  filament. 

Transparent  Scenic  Backgrounds  for  Filming 
THE  use  of  transparent  backgrounds  for  indoor  filming  is well  worth  the  trouble  involved.  This  method  of 

production  enables  a  moving  figure  to  be  filmed 

against  a  projected  background,  consisting  of  a  selected  scene 

which  has  previously  been  taken,  either  by  still  photography 

or  on  a  length  of  film.  Although  the  process  involves  a  certain 

amount  of  skill,  correctly  carried  out,  the  illusion  in  the 
finished  shot  is  undetectable. 

A 

Figure  A  represents  a  translucent  screen  of  dimensions  to 

be  determined  in  accordance  whether  a  full-length  figure  is  to 

be  included  in  the  shot  or  only  a  close-up.  In  the  foriher  case, 
a  screen  approximately  9  ft.  by  7  ft.  will  be  required,  allowing 

the  projected  picture  area  to  cover  completely  the  actor’s 
movements.  Such  a  large  picture  will  require  a  good  projection 

lens  at  such  magnification  and  will  also  entail  considerable 

light  to  project  satisfactorily. 

A  close-up,  or  semi  close-up  will,  owing  to  the  smaller  back¬ 
ground  necessary,  require  less  light.  The  screen  itself  must 

be  sufficiently  translucent  to  allow  a  clearly  defined  picture  to 

penetrate  it,  but  of  sufficiently  thick  surface  to  stop  any  direct 

flare  from  the  light  source  at  the  projector.  Wet  linen  is  very 
suitable.  Fix  the  screen  in  a  stout  frame  and  on  a  firm  base  in 

a  determined  position  on  the  floor,  for  the  corresponding  pro¬ 

jector  “  throw  ”  and  position  of  camera  must  be  measured either  side  of  it. 

The  position  of  projector  is  shown  at  B.  A  tunnel,  C,  must 
be  constructed  to  encase  the  projector  rays  from  lens  to  screen. 

The  tunnel  should  be  preferably  of  three-ply  wood,  painted 
inside  matt  black,  and  affixed  to  both  screen  and  projector. 

The  camera,  D,  is  adjusted  squarely  with  the  screen,  and  the 

projected  picture  focussed.  It  is  important  that  the  edges  of 

the  projected  picture  are  not  filmed  for  fear  of  detection  in 

the  finished  pictures,  so  concentrate  on  a  slightly  smaller  back¬ 
ground  by  bringing  the  camera  slightly  nearer  the  screen. 

The  actor,  E,  is  now  introduced  and  placed  in  position  in 
front  of  the  screened  background,  allowing  only  head  and 

shoulders  in  the  case  of  a  close-up,  or  the  whole  body  in  the 

case  of  an  ordinary  shot,  to  move  directly  in  front  and  in 

relation  to  the  scene  depicted.  Care  must  be  taken  ensuring 

correct  lighting  of  the  actor.  The  light  may  fall  from  above  or 
from  the  sides,  but  in  each  case  sufficiently  shielded  to  stop  any 

of  its  rays  from  reaching  the  front  of  the  screen  ;  the  smallest 

amount  of  light  will  restrict  brightness  of  the  background. 

Where  it  is  only  desirable  that  the  actor  shall  move  in  front 
of  a  still  background,  an  ordinary  lantern  will  only  be  necessary 

instead  of  a  projector.  A  still  background  is  admirable,  for 

a  clearer  and  larger  background  can  be  obtained.  Black-and- 
white  slides  can  be  prepared  from  negatives  of  the  desired 
scenes  and  projector  flicker  will  be  absent. 

Where  moving  backgrounds  are  required,  prepare  good 

positives  and  experiment  with  the  relative  position  of  the  actors 
in  accordance  with  the  scenes.  Freedom  of  movement  on  the 

part  of  the  actor  will  be  somewhat  restricted  owing  to  the 

limits  of  the  background  ;  but  this  can  be  overcome  in  several 

ways.  A  length  of  film  depicting  a  street  scene,  taken  from  a 

slow-moving  car  showing  shops  and  people  passing,  makes  a 

good  background,  the  actor  walking  along  an  imaginary 
pavement  at  a  corresponding  pace. 

It  is  hardly  necessary  to  mention  that  the  use  of  rear  pro¬ 
jection  will  necessitate  reversed  threading  of  the  film  in  the 

projector.  '  P.  H.  B. 

ACTION  SUBJECTS for  the  AMATEUR  CINEMATOGRAPHER 

The  Amateur  Photographer  and  Cinematographer's  Diary  of  Forthcoming  Events 
FORTHCOMING  EVENTS  DURING  NOVEMBER,  1933. 

Date. Event. Place. Date. Event. 
Place. 

Nov.  1. Fox  Hunting  commences. Nov.  15-16. Steeplechase  Race  Meeting Cheltenham. 

,,  x. Feeing  Fairs Cumnock. 

„  16-18. 

Cattle  Show 
Norwich. 

,,  1-2. Chrysanthemum  Show  .  . 
Bath. 

,,  25. 

The  November  Handicap 
Manchester. 

,,  2-1 1. 
International  Commercial  Motor 

..  25-30. 

Cattle  Show 
Birmingham. Show London. 

25- 

International  Cycle  and  Motor 

>>  5  • Guy  Fawkes’  Day. 
Dec.  2. 

Cycle  Show 
Olympia, 

,,  6-1 1. 
Hallow  Fair Edinburgh. 

Nov.  27- London. 

9- 

Lord  Mayor’s  Show 
London. Dec.  2. 

World’s  Curling  Championships 

St.  Andrew’s  Day  (Scotland). 

Edinburgh. 

,,  II. 
Armistice  Day. 

Nov.  30. 

„  13-18. 
Dramatic  Festival Blackpool. During Winter  Sports  and  Beagling 

„  13-20. 
Ancient  Hiring  Fairs Aberystwyth. THE Meetings  General. 

„  14-16. 
International  Poultry  Show London. Month. 
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British  Amateur  Cinematograph  Societies 
Name  of  Society. 

Ace  Movies 

Amateur  Cinematographers’  Assocn. 

Amateur  Cine  Players’  Club 

Apex  Motion  Pictures 

Banbury  Amateur  Cine  Society 

Bedfordshire  Cine  Society 

Brondesbury  Cine  Society 

Civil  Service  Cine  Society 

Crystal  Productions 

Devon  and  Cornwall  Film  Society 

Dundee  Cine  Society 

Eastern  Amateur  Cine  Society.  . 

Exel  Motion  Pictures 

Felixstowe  Amateur  Productions 

Film  Guild  of  London 

Finchley  Amateur  Cine  Society 

Folkestone  Amateur  Cine  Association 

Folkestone  Movie  Makers 

Glasgow  Amateur  Cine  Club 

Hampshire  House  P.S.  (Cine  Group)  . . 
Hull  and  District  Amateur  C.  S. 

Institute  of  Amateur  Cinematogra¬ 

phers,  Ltd. 
Leicester  Amateur  Cine  Club 

Liverpool  Amateur  Film  Society 

Manchester  Film  Society 

Neo-Film  and  Social  Club 

Newcastle  A.  C.  A. 

Royal  Photographic  Society  (Cine 
Group). 

Sheffield  Amateur  Film  Club 

Southampton  Film  Society 

Southend-on-Sea  Amateur  Film  Society 

Tee-Side  Cine  Club 

Tyneside  Amateur  M.  P.  A. 

West  Middlesex  Amateur  Cine  Club  . . 

Wimbledon  Amateur  Cine  Club 

Address  of  Club  Room  or 

Headquarters. 

1 19,  Mitcham  Lane,  S.W.16. 

1 10,  Mile  End  Lane,  Stockport  .. 

50,  Harrington  St.,  N.W.i 

The  Studio,  South  Bar,  Banbury  . . 

100,  Chamberlayne  Rd.,  N.W.6 

Treasury  Chambers,  Whitehall 

85,  Wimborne  Rd.,  Bournemouth  . 

Vonda,  Three  Beeches,  Paignton  . 

32,  Bank  St.,  Dundee 

209,  Romford  Rd.,  E.7 

2/3,  Furnival  St.,  Holborn,  E.C.4  . . 

3,  The  Broadway,  Finchley,  N.3 

25,  Guildhall  St.,  Folkestone 

Hampshire  House,  Hog  Lane,  W.6 
Hull  Church  Institute 

7,  Red  Lion  Square,  W.C.i  . . 

Knighton  Lodge,  Elms  Rd. 

132,  Bold  St.,  Liverpool  .. 

Thompson  &  Capper’s  Library 
38,  Pembury  Rd.,  Clapton,  E.5 

Bolbec  Hall,  Westgate  Rd. 

35,  Russell  Square,  W.C.i 

S.A.F.C.  Studios,  6,  South  Lane 

Price’s  Caf6,  Above  Bar 

i  Guildford  Place,  Heaton 

105,  Uxbridge  Rd.,  Ealing,  W.5 

18,  The  Ridgeway,  Wimbledon 

Secretary. 

H.  R.  Hughes,  Asplev  Lodge,  13,  Wood  bourne  Ave. 
S.W.16. 

A.  E.  Thom,  24,  Goldsmith  Ave.,  W.3. 

H.  W.  Greenwood,  Penrhos,  Beaufort  Rd.,  Ashton- under-Lyne. 

Miss  L.  E.  Johnston,  50,  Harrington  St.,  N.W.i. 

N.  H.  Blinkhorn,  5,  South  Bar,  Banbury. 

T.  C.  Dean,  Upper  Caldicote,  Biggleswade,  Beds, 

lames  E.  Skewes,  101,  West  End  Lane,  N.W.6. 

N.  Reid,  369,  Lonsdale  Rd.,  Barnes,  S.W.13. 

R.  G.  Torrens,  85,  Wimborne  Rd.,  Bournemouth. 

T.  H.  Tattersall,  Seaeroft,  Steartfield  Rd.,  Paignton. 

J.  C.  Todd,  5,  Newington  Terrace,  Broughty  Ferry, 

Angus. C.  Packman,  18,  Margery  Rd.,  Forest  Gate,  E.7. 

H.  Merrall,  28,  Orchard  Rd.,  St.  Annes-on-Sea. 

Edmund  F.  Pipe,  “  Kuhling,”  Foxgrove  Lane, Felixstowe. 

H.  J.  P.  Marshall,  115,  Ilford  Lane,  Ilford. 

Miss  Pat  Anstey,  2,  Trigaron  Ave.,  Crouch  End, 
N.8. 

lesse  Boulton,  25,  Guildhall  St.,  Folkestone. 

B.  R.  Bilings,  Cupola  House,  Dover  Rd.,  Folkestone 

Miss  D.  Brodie,  63,  Berkeley  St.,  Glasgow,  C.3. 

J.  Radford,  30,  Avonmore  Gardens,  W.  Kensington. 

Miss  V.  C.  Boards,  South  Street  House,  Cottingham 

Wm.  E.  Chadwick,  7,  Red  Lion  Square,  W.C.i. 

R.  T.  Trasler,  83,  Skipworth  St.,  Highfields, 
Leicester. 

G.  E.  Fisher,  132,  Bold  St.,  Liverpool. 

P.  A.  Le  Neve  Foster,  1,  Raynham  Ave.,  Didsbury 

Miss  Ruth  Waxman,  94,  Downs  Park  Rd.,  Clapton, E.5. 

H.  Wood,  Bolbec  Hall,  Westgate  Rd.,  Newcastle-on- 

Tyne. 

H.  H.  Blacklock,  35,  Russell  Square,  W.C.i. 

A.  D.  Hobson,  65,  Pingle  Rd.,  Millhouses,  Sheffield. 

J.  S.  Fairfax  Jones,  21,  Ethelbert  Ave.,  Bassett 

Green,  Southampton. 

W.  L.  Gadsdon,  64,  Genesta  Rd.,  Westcliff-on-Sea. 

W.  Shaw,  9,  Caxton  St.,  Middlesbrough. 

W.  O.  Jackson,  10,  Beaumont  Terrace,  Gosforth. 

D.  E.  Wall,  82,  Caldershaw  Rd.,  W.  Ealing. 

A.  R.  Vize,  6,  Stcnecot  Parade,  Epsom  Rd.,  Sutton. 

THE  fifth  of  the  series  of  exhibitions “  Photography  in  the  Service  of 
Mankind,”  organised  by  the  Royal 

Photographic  Society,  will  be  held  at 
35,  Russell  Square,  W.C.i,  from  Tuesday, 
November  7th,  to  Thursday,  November 

30th,  and  will  be  devoted  to  the  applica¬ 
tions  of  photography  to  Agriculture  and 
Fisheries. 

The  Exhibition  will  be  formally 
opened  by  Mr.  Walter  E.  Elliot,  M.P., 
the  Minister  of  Agriculture  and  Fisheries, 
at  1 1  a.m.  on  Tuesday,  7th  November. 

A  wide  range  of  subjects,  demonstrat¬ 
ing  the  applications  of  photography  to 
agriculture  and  fisheries  will  be  covered 
by  the  exhibits,  and  the  following  are 

some  of  the  organisations  and  depart¬ 
ments  which  have  co-operated  : — • 

Ministry  of  Agriculture  and  Fisheries  ; 

Rothamsted  Experimental  Station  ;  In¬ 
stitute  for  Research  in  Plant  Physiology  ; 

Welsh  Plant  Breeding  Station  ;  Horti¬ 

cultural  Research  Station,  School  of 

Agriculture,  Cambridge ;  John  Innes 
Horticultural  Institution  ;  East  Mailing 

Research  Station ;  Experimental  and 
Research  Station,  Cheshunt  ;  Institute 

of  Research  in  Agricultural  Engineering, 

University  of  Oxford  ;  Discovery  Com¬ 

mittee,  Colonial  Office  ;  National  Insti¬ 
tute  for  Research  in  Dairying  ;  Marine 

Biological  Association  of  the  United 

Kingdom ;  Marine  Biological  Station, 
Port  Erin  ;  Department  of  Zoology  and 

Oceanography,  Hull  ;  Department  of 

Agriculture,  Washington  ;  Common¬ 
wealth  of  Australia  ;  British  Social 

Hygiene  Council  ;  General  Electric  Com¬ 

pany  ;  “  The  Farmer  and  Stockbreeder  ”  ; Canadian  Pacific  Railway  Company  ; 

Canadian  National  Railways. 

The  following  films  will  be  projected 

at  meetings  to  be  held  on  Wednesday 

evenings  at  7  p.m.  : — 

Wednesday,  November  8th. — "  The 

Apple  Factory  ”  (Ministry  of  Agriculture 
and  Fisheries)  ;  "  The  Evolution  of  a 
Grain  of  Wheat”  (C.P.R.)  ;  “  The  Marine 
Parade  ”  (British  Instructional  Films, 

Ltd.). 

Wednesday,  November  15th. — Plums 
that  Please  ”  (Ministry  of  Agriculture  and 

Fisheries)  ;  "  John  the  Bull  ”  (Ministry 

of  Agriculture  and  Fisheries)  ;  *'  Fishing 
Across  Canada”  (C.P.R.). 

Wednesday,  November  22nd. — 
“  Home  Making  by  Irrigation  ”  (C.P.R.) ; 
"  The  Story  of  the  Grasses  ”  (British 
Instructional  Films,  Ltd.). 

Wednesday,  November  29th. — "  The 
Ways  of  Life  ”  (British  Social  Hygiene 
Council).  Speaker,  P.  F.  Lee,  B.A. 

Admission  to  the  Exhibition  is  free, 
and  to  the  film  meetings  by  ticket  (free). 

Application  for  tickets  should  be  made 
to  the  Secretary  of  the  Society  at  the 
above  address  as  soon  as  possible,  as 
the  accommodation  is  limited. 
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h etters  to  the  Editor 
MARKET  PHOTOGRAPHY. 

The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

MAKING  UP  DEVELOPERS. 

Sir, — One  point  Mr.  John  Cole  misses  in  his  excellent  article 

on  “  Market  Photography  ”  is  the  use  of  wide-angle  short-focus 
lenses  for  this  class  of  work.  He  rightly  recommends  the 

Leica  type  of  camera  with  its  power  of  keeping  the  subject  in 

sharp  focus  until  the  instant  to  “  shoot  ”  arrives,  but  I  am  a 
bit  doubtful  about  a  reflex  as  it  is  so  terribly  obtrusive,  apart 

from  being  largely  blind  in  a  crowd  owing  to  the  necessity  of 

using  it  at  waist-level.  It  can  be  held  upside  down  overhead, 
of  course,  but  this  attracts  attention  and  is  bad  for  the  neck. 

The  wide-angle  lens  for  the  Leica  has  a  focal  length  of  only 
3.5  mm.,  and  its  depth  of  focus  is  consequently  so  enormous  that 

focussing  is  practically  unnecessary,  except  for  close-ups. 
At  f/3.5  the  depth  of  field  is  from  infinity  to  20  ft.,  at  f/4.5  to 

15  ft.,  at  f/6.3  to  10  ft.,  and  at  f/9  to  7  ft.  One  can  concentrate 
.on  the  interest  and  composition  and  not  bother  about  the 

focus  at  all. — Yours,  etc.,  A.  H.  WILLOUGHBY. 

WHAT  WENT  WRONG  ? 

Sir, — In  company  with  the  older  readers  of  "  The  A.P.”  I 
had  come  to  the  conclusion  that  I  had  made  most  of  the  known 

photographic  mistakes  at  one  time  or  another,  but  recently 

I  came  across  a  puzzling  and  amusing  variation  of  a  blunder. 

I  wished  to  photograph  a  small  box  of  dark  colour.  The 

morning  was  dull,  and  at  f/22  the  meter  gave  10  seconds.  I 

used  a  stand  camera  and  attempted  to  give  a  slightly  longer 

exposure  with  the  focal-plane  shutter  set  at  "  time.”  Judge 
my  surprise  when,  on  developing  the  plate  forthwith,  a  very 

nice  negative  of  an  entirely  different  subject  appeared,  with 

not  the  slightest  sign  of  double  exposure.  It  took  me  some 

minutes  to  remember  that  I  had  taken  this  second  (indoor) 

subject  some  weeks  before,  and  put  the  slide  away  for  future 

development  of  the  plate.  But  what  had  happened  to  the 

second  exposure  ?  I  can  only  surmise  that  the  shutter,  which 

must  be  wound  fully  for  "  time,”  was  accidentally  left  short  of 
this  point.  As  it  must  be  held  open  during  time  exposures, 

and  the  safety  curtain  runs  up  afterwards  in  both  “  time  ”  and 

“  inst.”  exposures,  I  had  not  noticed  that  instead  of  giving, 
say,  15  seconds,  I  had  really  given  about  i/i5th  at  f/22,  which 

of  course  did  not  affect  the  plate  at  all. 

I  finished  up  by  making  a  drawing  of  the  box  ;  I  felt  I 

had  had  chances  enough  for  one  day. — Yours,  etc., 
"NOMAD.” 

Sir, — From  time  to  time  it  is  stated  that  in  compounding 

developers  containing  metol,  this  should  be  dissolved  before 

any  other  chemicals  are  added.  The  reason  given  is  that 

metol  is  soluble  only  when  put  in  solutions  containing  sodium 

sulphite. 
As  a  chemist  by  profession  and  a  photographer  by  inclination, 

I  personally  have  not  found  this  borne  out  in  practice,  and 

there  appear  to  be  many  good  reasons  for  first  dissolving  the 

sulphite  or  other  chemical  intended  to  preserve  the  metol 

from  oxidisation.  In  this  way,  it  can  exert  its  protective 

action  immediately,  instead  of  allowing  the  metol  to  be  exposed 

to  the  action  of  dissolved  oxygen.  This  is  also  true  of  pyro  and 

other  reducing  agents  used  in  photography,  especially  the 

former  ;  for  it  will  be  noticed  that  if  pyro  is  placed  in  water 

containing  no  preservative,  it  rapidly  assumes  its  well-known 
red  colour,  which  naturally  results  in  stained  negatives  (in 

the  case  of  pyro  not  altogether  undesirable),  and  poor  keeping 

qualities. After  many  experients,  I  have  made  it  a  rule  always  to  first 

dissolve  any  preservative,  so  that  it  may  absorb  the  dissolved 

oxygen  before  the  reducing  agent  is  added.  This  has  resulted 
in  developers  remaining  clear  for  a  greater  length  of  time,  and 

in  the  case  of  metol  no  difficulty  has  been  experienced  in 

making  this  substance  dissolve,  even  in  the  presence  of  large 

quantities  of  sulphite  or  metabisulphite. 

Hoping  that  this  matter  may  be  of  some  interest  to  your 

readers,  whose  views  on  the  subject  I  shall  be  interested  to  hear. 

—Yours,  etc.,  C.  H.  J.  BISHOP. 

TWO-  AND  FOUR-EXPOSURE  FILMS, 

Sir, — I  read  with  interest  in  a  recent  “  A.P.”  your  remarks 

in  connection  with  eight-exposure  films  being  divided  into  two 
sections  of  four,  so  that  when  one  section  of  four  is  used,  it  can 

be  taken  out  of  a  camera  in  daylight. 

I  might  add  that  this  is  no  new  feature  and  is  not  confined 

to  films  abroad.  Some  years  ago,  the  Kodak  Company  used 
to  manufacture  double-two  films.  These  consisted  of  two  sections 

each  of  two  exposures,  with  a  suitable  length  of  wrapping  paper 

in  between,  so  that  when  two  exposures  had  been  made,  these 

could  be  taken  out  of  the  camera  in  daylight.  I  believe  the 

manufacture  of  this  particular  type  of  spool  was  discontinued 

just  after  the  war. — Yours,  etc.,  A.  S.  J. 

THE  BOOK  OF  THE  “BABY”  CINE 

Motion  pictures  with  the  baby  cine,”  by Harold  B.  Abbott,  published  by  Iliffe  &  Sons,  Ltd. 

Third  edition,  price  2s.  6d.,  by  post  2s.  8d. 

Since  this  book  was  first  published  the  term  "  baby  ”  has 
enlarged  its  application.  Whereas  it  originally  applied  only 

to  the  cameras  and  projectors  marketed  by  Messrs.  Pathescope, 

it  now  connotes  all  apparatus  for  the  use  of  9.5-mm.  films, 

more  often  designated  as  9-mm.  Consequently,  in  the  latest 

edition  of  Mr.  Abbott’s  admirable  handbook  other  9.5-mm. 
apparatus  is  also  described  and  illustrated,  so  that  the  book  is 

now  the  standard  guide  for  all  interested  in  "  baby  ”  film  work. 
The  book  has,  in  fact,  been  brought  thoroughly  up-to-date 

in  every  way.  Improved  and  alternative  methods  of  pro¬ 
cedure  at  all  stages  of  the  work  have  been  incorporated,  and  it 

is  impossible  to  conceive  of  anything  that  the  “  Baby  ”  en¬ 
thusiast  requires  to  know  that  is  not  to  be  found  in  the  150 

closely-printed  and  well-illustrated  pages  of  the  compact  little 
volume.  Such  a  section,  for  example,  as  that  dealing  with 

negative-positive  work  will  be  particularly  welcome. 
It  is  always  helpful  in  a  case  of  this  kind  to  quote  the  subject 

matter  of  the  chapters  as  some  indication  of  the  scope  of  the 

contents.  They  are  as  follows  :  Principles  of  cinematography  ; 

taking  apparatus  ;  projecting  apparatus  ;  using  the  camera  ; 

subject  of  the  picture  ;  processing  and  finishing  ;  negative¬ 
positive  ;  editing  ;  making  titles  ;  tricks  and  effects  ;  faults 

in  taking  ;  projection — the  screen  ;  projection — the  home 
cinema  ;  faults  in  projecting  ;  library  films  and  film  libraries  ; 

taking  the  cine  camera  abroad. 

A  moment’s  thought  will  show  that  a  great  part  of  the 

contents  applies  not  only  to  “  baby  ”  work,  but  to  amateur 
cinematography.  Whether  the  information  be  special  or  general 

it  is  always  sound  and  reliable,  as  Mr.  Abbott’s  practical 
knowledge  of  his  subject  is  in  evidence  on  every  page. 

From  time  to  time  we  receive  letters  from  readers  explaining 

and  bemoaning  their  troubles  and  failures  with  cine  work. 

Needless  to  say,  the  troubles  almost  invariably  arise  from  errors 

in  procedure,  and  it  is  exactly  such  errors  that  Mr.  Abbott’s 
book  leads  all  who  study  it  to  avoid.  An  apparently  insigni¬ 

ficant  departure  from  the  proper  path  may  lead  the  cinemato¬ 

grapher  hopelessly  astray.  Mr.  Abbott’s  path  is  clearly  indi¬ 
cated,  and  at  every  point  where  there  is  the  slightest  doubt  of 
the  route  he  erects  a  warning  sign. 

"  Baby  ”  cin6  work  may  be  very  bad  indeed,  or  it  may  be 
emphatically  and  decidedly  good.  Its  possibilities  are  really 
wonderful.  Naturally,  the  cine  worker  should  be  satisfied  with 

nothing  but  the  best  attainable,  and  to  achieve  this  he  cannot 

do  better  than  adopt  this  book  as  his  guide,  and  master  its 

teachings  from  cover  to  cover.  That  the  wisdom  of  this 

course  is  widely  recognised  is  indicated  by  the  large  sales  and 

great  popularity  of  the  book  from  the  day  of  its  first  appearance. 
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Leica  Colour  Photography  for  Projection 

THE  desire  to  be  able  to  take  colour  photographs  with  the Leica  camera  has  at  last  been  realised.  The  Agfacolor 

film  for  the  Leica  is  now  available,  and  that  just  at  the 
time  when  nature  is  at  its  most  colourful. 

The  Leica  colour  process  is  based  on  the  Agfacolor  system, 

which  is  already  known  from  its  application  in  16-mm.  cine 
cameras.  It  is  a  process  for  projection  only.  The  film  itself 

does  not  contain  colour  particles,  but  has  on  the  back  of  the 

celluloid  minute  cylindrical  "  embossings  ”  running  parallel 
to  the  edge  of  the  him,  and  the  him  is  inserted  in  the  camera, 

with  the  emulsion  backwards,  i.e.,  with  these  cylindrical  lines 

facing  the  lens.  By  the  use  of  a  special  tri-colour  filter  and  the 
Leitz  Hektor  lens  f/1.9,  with  rectilinear  focussing  movement, 

photographs  are  taken  with  an  exposure  time  equal  to  that 

required  for  a  him  of  1300  H.  &  D.  at  f/6.3  to  f/9.  For  finding 

the  correct  exposure  a  Weston  Leicameter  is  used.  It  should 

be  noted  that  the  whole  system  is  based  on  the  aperture  f/1.9, 

and  the  lens  cannot  be  stopped  down. 

The  filter,  which  consists  of  red,  green  and  blue  colour  bands, 

can  be  put  on  the  lens  in  one  direction  only,  namely  :  so  that 

the  bands  are  parallel  to  the  edge  of  the  him  in  accordance  with 

the  direction  of  the  lenticular  embossings.  Whilst  the  nega¬ 
tive  thus  taken  does  not  show  any  colour  (nor  will  it  do  so 

after  reversing),  when  projected  with  a  lantern  using  the  same 

f/1.9  lens  and  a  similar  filter,  the  projected  image  on  the  screen 

shows  up  in  natural  colours.  The  colour  rendering  is  very 

good,  depending,  of  course,  on  the  correct  time  of  exposure 
and  the  correct  development. 

The  filters  used  for  photographing  and  projecting  possess 

lamellae  which  cut  out  certain  regions  in  various  colours,  and 

“The  A.P.”  Monthly 
A  MARKED  improvement  in  quality  throughout  characterised  the  entries  in the  September  competitions,  accompanied  by  an  appreciable  increase  in 

the  number  of  entries.  In  the  Advanced  Workers’  class,  in  particular,  some 
outstanding  prints  of  exhibition  quality  were  submitted,  and  the  same  can  be  said 

of  the  Intermediate  section.  The  Beginners'  prints  were  well  above  the  average 
again,  both  in  quantity  and  quality.  The  awards  are  as  follows  : 

Advanced  Workers’  Section. 

First  Prize. — “  An  Old  Sussex  Mill,”  by  J.  H.  Clark,  304,  Camberwell  New  Road, 
London,  S.E.5. 

Second  Prize. — “  Research,”  by  Norman  Crawshaw,  5,  Beresford  Avenue,  Beb- 
ington,  Cheshire. 

Third  Prize. — ”  Low  Tide,  Polperro,”  by  Henry  G.  Goulden,  18,  Culford  Road, 
London.  N.i. 

Mounting  Prize. — “  Look  There  !  ”  by  William  Jackson,  105,  Park  Grove,  Hull.' 
Certificates  of  Merit. — “  Ready  for  Harvest,”  by  J.  H.  Gray,  10,  Beresford  Road, 

Bedford  ;  “  Rehearsal,”  by  A.  C.  Millest,  54,  Cedars  Road,  Hampton  Wick  ;  “  The 
End  of  a  Chapter,”  by  Reginald  Moore,  13,  Georgeville  Gardens,  Barkingside, Essex. 

The  prints  not  receiving  awards  have  been  grouped,  those  in  the  first  group  receiv¬ 
ing  honourable  mention.  The  others  have  been  marked  Class  1,  Class  2,  and  Class  3, 
respectively. 

Those  awarded  honourable  mention  are  as  follows  :  W.  J.  Allam  (London,  E.C.) ; 

F.  R.  A.  Armstrong  (Leeds)  ;  Hubert  M.  Bond  (Woking)  ;  J.  H.  Clark  (London, 

S.E.)  ;  James  R.  Dilworth  (Liverpool)  ;  Raymond  H.  Dudley  (London,  N.)  ;  Miss 
V.  M.  Emms  (Hampton  Wick)  ;  T.  W.  Fryer  (High  Wycombe)  ;  Hubert  Henshaw 

this  arrangement  is  different  for  both  filters,  the  filter  for 

photographing  being  corrected  so  as  to  suit  the  panchromacy  of 

the  him.  that  for  projection  to  suit  the  projection  bulb,  which 

radiates  a  light  differing  from  daylight  in  that  it  contains  more 

of  the  red  portion  of  the  spectrum. 

Although  it  is  possible  to  project  the  Leica  colour-film 
strips,  the  better  way  is  to  mount  the  individual  photographs 

between  two  glass  plates  so  as  to  keep  them  perfectly  flat.  If 

they  are  not  perfectly  flat  during  projection  there  is  the  pos¬ 
sibility  of  a  faulty  rendering  of  colour. 

Instructions  for  the  processing  of  the  him,  which  is  supplied 

in  the  well-known  Agfa  daylight-loading  cartridges  in  a  length 

of  3  ft.,  sufficient  for  18  exposures,  are  contained  in  each  pack¬ 
age.  Messrs.  Leitz  are  making  arrangements  for  carrying  out 
this  work. 

The  price  of  one  spool  of  Agfacolor  him  for  the  Leica  is 

4s.  gd. 
For  projecting  Leica  colour  hlms  of  the  Agfacolor  system 

either  the  standard  Leica  Projector  Villa  (with  30-volt  100- 
watt  lamp)  is  used,  which  gives  a  sufficient  intensity  for  images 

up  to  2  ft.,  or  the  new  Leica  Colour  Projector  VUIk,  which  is 

fitted  with  a  400-watt  lamp  and  a  special  cooling  chamber, 

for  images  up  to  3-4  ft.  Whilst  it  is  possible  to  increase  the 
size  of  the  projection  image  beyond  this,  the  best  results  are 
obtained  with  the  smaller  but  more  intense  image  rather 

than  with  a  large  image  which  is  not  so  brilliant. 

The  price  for  the  two  Agfacolor  filters  for  the  Leica  (one  for 

photographing,  the  other  for  projection)  is  £9.  The  Leica 
Colour  Projector  VHIk,  ready  to  take  the  f/1.9  lens,  costs 

£14  18s.,  without  resistance. 

__  a  *  j  * _  AWARDS  FOR Competitions  SEPTEMBER. 
(Bolton)  ;  H.  W.  Lambert  (Blundelsands)  ;  Miss  Pennethorne  (Haywards  Heath)  ; 

Godfrey  P.  Phillips  (London,  VV.)  ;  Duncan  Shaw  (Gloucester)  ;  A.  R.  Turpin  (Lon¬ 
don,  N.W.)  ;  Ralph  C.  Wadham  (Beckenham)  ;  Miss  Whitcombe  (Bewdley) ; 

Bingley  Wilson  (Manchester). 

Intermediate  Section. 

First  Prize. — “  In  Haven,"  by  Mrs.  Florence  L.  Feaver,  333,  Queen’s  Road,  New 
Cross,  London,  S.E.  14. 

Second  Prize. — “  Evening  Peace,"  by  H.  G.  Lowes,  17,  Canning  Street,  Tilery 

Road,  Stockton-on-Tees. 
Certificates  of  Merit. — "  In  Tow,"  by  R.  A.  Adkin,  1,  Hartfield  Court,  Eastbourne, 

Sussex  ;  ‘‘  A  Woodland  Path,”  by  C.  W.  Baker,  4,  Loampit  Hill,  Lewisham,  Lon¬ 

don,  S.E. 13  ;  ”  North  Devon,”  by  L.  G.  Butt,  15,  King  Alfred  Terrace,  Winchester  ; 
”  Humble  Splendour,"  by  R.  C.  L.  Herdson,  1,  Northlands  Street,  London,  S.E. 5  ; 

”  Sacristy  Door,  Iona  Cathedral,"  by  G.  C.  Taylor,  Dargarvel,  Rockfield  Street, Dundee. 

Beginners’  Section. 

First  Prize. — “  In  Old  Clovelly,”  by  F.  W.  W.  Baynes,  c/o  Messrs.  Grindlay  &  Co., 
Ballard  Estate,  Bombay,  India. 

Second  Prize. — “  Poster  Design,"  by  Gordon  S.  Leigh,  203,  Orford  Lane,  Warring¬ 

ton,  Lancs. 
Certificates  of  Merit. — ”  Mary,”  by  F.  B.  Buxton,  80,  Eton  Road,  Burton-on- 

Trent  ;  “  A  Derbyshire  Dale,"  by  Philip  H.  Speed,  5,  Findem  Street,  Derby  ; 

”  Storm  Over  Lgong  Hills,  Kenya  Colony,”  by  Miss  E.  M.  Wallis,  P.O.  Box  886,  The 
McMillan  Institute,  Nairobi,  Kenya  Colony,  E.  Africa  ;  ”  The  Open  Door,"  by 
H.  W.  Willcox,  8,  Bishop’s  Court,  East  Finchley,  N.2. 

Exhibitions  and  Competitions  CUFUTURELN 
Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate,  and  Advanced  Workers. 
Entries,  October  31.  Rules  in  this  issue. 

The  Amateur  Photographer  Annual  Lantern-Slide 
Competition.  Closing  date,  October  31.  Rules  in 

this  week’s  issue. 

Irish  Salon  (Dublin). — Open,  October  28-November 
4.  Particulars  from  Salon  Secretaries,  Irish  Salon  of 

Photography,  18,  Morehampton  Road,  Dublin. 

Johnson’s  ”  Holiday  ’’  Competition.  Cash  prizes. 
Closing  date,  October  31.  Full  particulars  from 
Johnson  &  Sons,  Ltd.,  Hendon,  London,  N.W.4. 

Canadian  Pacific  Photographic  Competition,  open 

to  C.P.  passengers  only.  Cash  prizes.  Closing  date 
November  1.  Particulars  from  Canadian  Pacific 

Publicity  Department,  62-65,  Charing  Cross,  S.W.i. 

Western  International  Salon. — Entries,  November 

6  ;  open,  November  20-25.  Further  particulars  from 
Organising  Secretary,  24,  Church  Road,  Redfield, Bristol,  5. 

”  Iris  ”  Christmas  Salon  (Antwerp)). — Entries  due, 
November  15  ;  open,  December  24-January  7,  1934. 

Full  particulars  from  J.  Van  Dyck,  Secretary  of  Foto- 

grafische  Kring  **  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 
Fotografica  de  Madrid,  Calle  de  Principe,  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International  Exhi¬ 

bition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

Competitions  for  pictorial  Cycling  and  Motor  Cycling 

photographs.  Cash  prizes  of  £25,  £15,  £10  and  five 
of  £2  2s.  offered  by  The  British  Cycle  and  Motor  Cycle 

Manufacturers'  and  Traders’  Union.  Closing  date, 
November  1.  Prize  pictures  to  be  shown  at  Olympia 

inNovemb  r.  Address  :  Editor,  “  A. P.,’’ Dorset  House, 
Stamford  Street,  S.E.i. 

Wolverhampton  P.S.  Open  Exhibition. — Open, 
October  23-November  13.  Secretary,  W.  Stuttard, 
Ambleside,  Penn,  Wolverhampton. 

Pontypridd  Y.M.C.A.  Camera  Club  International 
Exhibition. — Entry  forms  due  November  1  ;  exhibits, 

November  15  ;  open,  November  22-25.  Secretary, 
I.  Holbrook,  Y.M.C.A.,  Pontypridd,  South  Wales. 

Competition  for  Animal  Photographs. — 35  guineas 
in  cash  prizes  offered  by  Messrs.  W.  N.  Sharpe,  Ltd., 
Bradford,  Yorks.  Closing  date,  November  30th. 

Granville  Gulliman  Competition  for  prints  from 

Granville  paper  negatives. — £250  in  cash  prizes. 
Particulars  from  Granville  Gulliman  &  Co.,  Ltd., 
Leamington  Spa. 
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The  Week’s  Meetings 
Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Thursday,  October  26th. 
Bury  P.S.  Talk  on  Exposure  and  Development.  T.  P.  Threlkeld. 

Coatbridge  Co-op.  C.C.  Developing  and  Printing.  James  Twycross. 
Coatbridge  P.A.  Gaslight  Printing.  W.  Cannavan. 
Greenock  C.C.  Development  of  Plates  and  Films.  Jas.  Swan. 

Hammersmith  H.H.P.S.  “  In  and  Out  of  Western  Italy."  Mr.  and  Mrs.  M.  Barford. 
Hull  P.S.  Practical  Work — Portraiture.  R.  E.  Booth. 

Keighley  and  D.P.A.  “  A  Glimpse  of  Sunny  Lands.”  Miss  D.  Snoddy. 
Kingston-on-Thames  and  D.P.S.  “  Lakes  of  Lombardy.”  Kenneth  Baker. 
Liverpool  A. P.A.  “  Studies  of  the  Woodlands.”  Col.  C.  Theodore  Green. 
Newcastle  and  District  A.C.A.  Films  by  Angus  Errington. 

N.  Middlesex  P.S.  “  Canterbury  Cathedral.”  H.  W.  Fincham. 
Oldham  P.S.  Annual  Meeting. 

Singer  C.C.  Treatment  of  Negatives.  J.  Wrigley. 
Twickenham  P.S.  Annual  General  Meeting. 

Watford  C.C.  “  Pictorial  Composition.”  R.  H.  Lawton. 

Wimbledon  C.C.  11  How  to  Work  up  a  Society  Lantern  Lecture.”  T.  D.  Nunn. 

Friday,  October  27th. 

Blackburn  and  D.C.C.  “  Making  Large  Pictures  from  Small  Negatives.”  T.  C.  Egan. 
Harrogate  P.S.  Enlarging.  R.  S.  Illingworth. 

Hinckley  and  D.P.S.  “  Pictorial  Photography  and  Composition.”  F.  Green. 
Leigh-on-Sea  C.C.  Competition. 
Southend-on-Sea  and  D.P.S.  Lantern  Slides.  H.  W.  Pratt. 

Tynemouth  P.S.  “  The  Charm  of  Childhood.”  Rev.  J.  V.  Haswell. 
Wimbledon  Cin£  Club.  Films  by  West  Middlesex  A. C.C. 

York  P.S.  “  All  the  Winners.”  C.  L.  Clarke. 

Monday,  October  30th. 
Blackburn  and  D.C.C.  The  Bromoil  Process.  T.  C.  Egan. 

Bradford  P.S.  Slide  Night. 

City  of  London  and  C.P.S.  “  At-Home  Portraiture  in  Many  Lands.”  R.  Speaight. 
Dewsbury  P.S.  Y.P.U.  Trophy  Prints. 
Halifax  P.S.  Visit  to  Bradford  Society. 
Hucknall  and  D.P.S.  M.C.P.F.  Slides  and  Portfolio. 

Kidderminster  and  D.P.S.  Criticism  of  Members’  Prints.  S.  Pridgen. 

Leeds  C.C.  “  Three  Weeks  on  the  Marloch  in  Scandinavia.”  C.  Mosley. 
Lincoln  C.C.  Portfolio  by  Marcus  Adams. 
Luton  and  D.C.C.  Slide  Making.  H.  S.  Archer. 

Newcastle  (Staffs)  and  D.C.C.  Monthly  Competition — Slides. 
Oxford  P.S.  Slide  Making. 

Plymouth  Inst.  P.S.  Lecture  by  C.  Parker. 
South  London  P.S.  Sepia  Toning.  W.  J.  Shields. 
Southport  P.S.  Exhibition  Night :  Prints  and  Slides. 

Wallasey  A. P.S.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Walsall  P.S.  “  Java,  its  Peoples  and  Temples.”  J.  Sargent. 
Walthamstow  and  D.P.S.  “  The  Complete  Lantern-Slide  Maker.”  Rev.  H.  O. 

Fenton. 

Tuesday,  October  31st. 
Barnsley  P.S.  Carbro  Demonstration.  G.  F.  Kaye. 

Beckenham  P.S.  “  Switzerland  and  the  Italian  Lakes.”  F.  H.  Cozens. 

Birmingham  P.S.  “  The  Evolution  and  Manufacture  of  a  Lens.”  J.  H.  Dallmeyer,  Ltd. 
Blackburn  and  D.C.C.  The  Carbro  Process.  T.  C.  Egan. 

Cambridge  P.C.  “  In  and  Out  of  Western  Italy.”  Mr.  and  Mrs.  Murry  Barford. 
Doncaster  C.C.  “  Three  Weeks  on  the  Marloch  in  Scandinavia.”  C.  Mosley. 

Erdington  and  D.P.S.  “  A  Chat  on  Films  and  Plates.”  S.  Bridgen. 
Forest  Hill  and  D.P.S.  “  The  Zoo  Revisited.”  J.  W.  Howes. 
Hackney  P.S.  Paper  Negatives.  F.  T.  Usher. 
Halifax  P.S.  Working-up  the  Exhibition  Print :  Oil  Reinforcement.  J.  Halliday. 

Harrow  C.C.  “  Rotbenburg.”  G.  S.  F.  Hills. 

Kodak  Works  P.S.  “  Two  Toughs  in  Tuscany.”  J.  G.  St.  Aubyn. 
Leeds  P.S.  “  Excursions  in  the  Pyrenees.”  Harold  B.  Wood. 
Liverpool  A. P.A.  Toning,  Reducing,  Intensifying,  etc.  W.  Nevitt. 
Monklands  P.S.  Enlarging.  E.  C.  Shaw. 
Nelson  C.C.  The  Bromide  Process.  W.  Duxbury. 

Newcastle  and  Tyneside  P.S.  Outdoor  Night  Competition. 
Norwood  C.C.  Slide  Making.  A.  E.  Marden. 

Nottingham  and  Notts.  P.S.  “  Temples,  Shrines,  Minarets  and  Palms.”  J.  Shaw. 
Portsmouth  C.C.  “  The  Delights  of  Colour  Photography.”  F.  M.  Fanstone. 
Royal  P.S.  “  Sunny  Majorca.”  W.  E.  Hughes. 
St.  Bride  P.S.  “  Home  Portraiture.”  F.  P.  Bayne. 
South  Shields  P.S.  After-treatment  of  the  Print.  G.  F.  I’Anson. 
Stafford  P.S.  Print  Competition. 

Warrington  P.S.  L.  and  C.P.U.  Slides. 

Whitehall  C.C.  “  Four  Years’  Excavation  on  the  Roman  City  of  St.  Albans.”  H.  J. W.  Stone. 

Wednesday,  November  1st. 
Birkenhead  P.A.  “  Western  Wirral  from  Shotwick  to  Hilbre.”  T.  J.  Smith. 
Blackburn  and  D.C.C.  Three-colour  Photography.  T.  C.  Egan. 
Borough  Poly.  P.S.  Slide  Competition. 
Bradford  P.S.  Pictorial  Evening  Group. 

Brighton  and  Hove  C.C.  “  A  Trip  on  the  Footplate  of  the  ‘  Flying  Scotsman A.  Barrett. 

Bristol  P.S.  Cin 6  Evening. 

Camberwell  C.C.  Monthly  Print  and  Slide  Competition. 

Chorley  P.S.  Warm  Tones  on  Bromide  and  Gaslight  Papers.  George  Lee. 

Coventry  P.C.  “  Picture  Making  by  Photography.”  S.  Bridgen. 

Croydon  C.C.  “  Changing  Croydon.”  D.  S.  Rose. 
Dennistoun  A. P.A.  Night  Outing.  Meet  at  Cenotaph,  8  p.m. 

G.E.  Mechanics  Inst.  P.S.  Development.  H.  W.  Bennett. 

Handsworth  P.S.  “  A  Northern  Venice.”  T.  H.  Cox. 

Ilford  P.S.  “  In  and  Out  of  Bruges.”  G.  E.  W.  Herbert. 
Kodak  Works  P.S.  “  Tales  of  Roman  Britain.”  G.  E.  Peachey. 
Leicester  and  L.P.S.  “  Temples,  Shrines,  Minarets  and  Palms.”  James  Shaw. Partick  C.C.  S.P.F.  Slides. 

Smethwick  and  D.P.S.  Members’  Competition. 
South  Suburban  and  C.P.S.  “  Sub-Standard  Photography.”  G.  H.  Dannatt. 
Worcestershire  C.C.  “  Some  Finlay  Colour  Slides.”  Sydney  Pitcher. 

“The  A.P.”  Monthly  Competitions  PRIZES  AND  RULES 
To  encourage  pictorial  outlook  and  good  technique  in  tbe  photographic  work  of  our  readers  in 

all  parts  of  the  world. 
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This  class  is  open  to  all  amateur  photographers. 

First  Prize. — One  guinea  in  cash  or  “  A.P.”  silver 
plaque  (optional). 

Second  Prize. — Half  a  guinea  in  cash  or  “  A.P.’ 
bronze  plaque  (optional). 
Third  Prize. — Five  shillings  in  cash. 

A  special  prize  of  five  shillings  in  cash  for  the  best 
mounted  picture. 

Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  tbe 

following  conditions  apply  : — 
(1)  All  prints  must  be  accompanied  by  a  stamped 

addressed  envelope  or  wrapper  if  they  are  to  be 
returned.  Prints  receiving  an  award  will  be  retained. 

(2)  Prints  must  be  mounted,  but  not  framed. 
(3)  Returnable  prints  in  the  Advanced  Section  will 

be  sent  back  with  a  typed  criticism,  and  classified 
according  to  merit. 

(4)  Prints  may  be  of  any  size  and  by  any  process, 

and  must  be  the  competitor’s  own  work  throughout. 
(5)  The  award  of  a  prize  or  certificate  in  the  Ad¬ 

vanced  Workers’  Competition  or  any  other  competition 
or  exhibition  will  not  debar  the  competitor  from  entering 

again  on  future  occasions  and  winning  further  prizes. 
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This  class  is  to  encourage  those  readers  who  have 

passed  the  “  beginner  ”  stage  and  may  have  won  an 
award  in  the  Beginners’  Competition,  but  have  not 
progressed  sufficiently  to  enter  in  the  Advanced 
Competition. 

First  Prize. — Half  a  guinea  in  cash. 

Second  Prize. — Five  shillings  in  cash. 

Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 

(1)  No  print  must  be  larger  than  10X8  in.,  and 
can  be  by  contact  or  enlargement  by  any  process,  and 

may  be  mounted. 
(2)  The  whole  of  the  work  (exposure,  development, 

printing,  etc.)  must  be  carried  out  by  the  competitor. 

(3)  Prints  entered  in  the  Intermediate  Section  will 
be  criticised  and  returned  if  accompanied  by  stamped 
addressed  envelope  or  wrapper.  Prints  receiving 
an  award  will  be  retained. 

(4)  The  award  of  a  prize  or  certificate  in  the  Inter¬ 
mediate  Competition  debars  the  competitor  from 
entering  this  competition  again,  but  he  is  then  eligible 

for  the  Advanced  Workers’  Section. 
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This  class  is  open  to  those  who  have  never  won  an 
award  in  any  photographic  competition  or  exhibition. 

First  Prize. — Half  a  guinea  in  cash. 

Second  Prize. — Five  shillings  in  cash. 
Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — • 
(1)  No  print  must  be  larger  than  6X4  in.  Contact 

prints  or  small  enlargements  up  to  this  size  are  eligible, 
but  must  be  unmounted. 

(2)  The  exposure  must  have  been  made  by  the 
competitor,  but  developing  and  printing  may  be  the 
work  of  others. 

(3)  No  prints  can  be  criticised  or  returned. 

(4)  The  award  of  a  prize  or  certificate  in  the  Begin¬ 
ners’  Competition  debars  the  competitor  from  entering 
this' section  again. 

General  Rules. 

(1)  Any  number  of  prints  may  be  entered,  but  each 
print  must  have  on  the  back  the  appropriate  coupon 
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(see  advertisement  pages)  the  date  of  which  must  be 
within  five  weeks  of  the  closing  date  of  the  competition. 

Overseas  readers  may  use  the  most  recent  coupons  to hand. 

(2)  Each  print  must  have  on  the  back  the  name  and 
address  of  the  competitor,  and  the  title. 

(3)  All  entries  must  be  addressed  ,to  The  Editor, 
The  Amateur  Photographer,  Dorset  House,  Stamford 

Street,  London,  S.E.i,  and  the  package  must  be 

marked  on  the  outside  “  Beginners,”  “  Intermediate,” 
or  “  Advanced,”  as  the  case  may  be. 

(4)  No  packages  will  be  received  on  which  there 
are  postage  charges  to  be  paid. 

(5)  No  communications  on  other  matters  should  be 
enclosed  with  competition  prints.  No  correspondence 

in  connection  with  the  competitions  can  be  undertaken. 

(6)  The  entry  of  a  print  will  be  regarded  as  a  decla¬ ration  that  it  is  eligible  under  the  rules,  and  that  the 
competitor  agrees  thereto. 

(7)  No  responsibility  is  taken  for  the  safety  of 

prints,  and  the  Editor’s  decision  on  all  points  connected 
with  the  competitions  is  final. 

(8)  The  publishers  of  The  Amateur  Photographer 
shall  have  the  right  to  reproduce,  without  payment, 

any  print  entered,  or  to  allow  its  reproduction  in  any 
other  paper  quoting  from  The  Amateur  Photographer. 

(9)  The  closing  date  of  each  competition  is  the  last 
weekday  of  the  month.  Prints  arriving  late  will  be 

entered  for  the  next  month’s  competition. 
(10)  The  cash  prizes  awarded  in  these  competitions 

are  dispatched  on  the  fifteenth  of  the  month  following 
the  announcement  of  the  awards. 

The  closing  date  for  this  month’s  Competition 
is  Tuesday,  October  31st.  The  next  compe¬ 
tition  closes  Thursday,  November  30th. 
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Readers'  Questions •*V  ANSWERED 
General. — All  communications  for  the  Editor  should  be  addressed  :  “  The  Editor,  The  Amateur  Photographer 

and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i  ”  and  in  every  case,  without  exception,  must 
give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  net  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  tc  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MoS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  bv  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 

(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  witn  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,” 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  cf  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  enquirer. 

Processing  Films. 

Is  it  possible  for  me  to  develop  my  own  9.5-mm. 
cm<!  films  ?  Is  there  a  book  on  the  subject  ? 

F.  B.  P.  (Littleborough.) 

Large  numbers  of  users  of  9.5-mm. 
film  do  their  own  developing  and 
reversing.  A  standard  book  on  the 

subject  is  “  Motion  Pictures  with  the 
Baby  Cine,”  by  Harold  B.  Abbott 
(obtainable  from  our  publishers,  price 
2s.  8d.,  post  free). 

Photographic  Degrees. 

Would  you  explain  how  the  following  honours 
are  awarded :  A.R.P.S.,  F.R.P.S.,  and  Hon. 

F.R.P.S.  ?  P.  H.  (Liverpool.) 

To  begin  with  you  must  be  a  Member 
of  the  Royal  Photographic  Society.  At 
two  periods  each  year  members  may 
submit  samples  of  work,  and  give 
information  as  to  their  capabilities,  on 
the  strength  of  which  they  request  to 
be  made  Associates.  The  claims  are 

examined  by  a  special  committee,  who 

either  recommend  awarding  the  As- 
sociateship  or  not.  The  matter  is  finally 
decided  by  the  Council.  Those  who  have 
secured  the  Associateship  may  apply  in  a 
similar  manner  for  the  Fellowship,  the 
standard  for  which,  however,  is  very 
much  higher.  The  Honorary  Fellowship 
is  bestowed  by  the  Council,  but  only  upon 
a  selected  few,  mainly  past  Presidents  of 

the  Society.  Fuller  details  can  be  obtain¬ 
ed  upon  application  to  the  Secretary,  at 
35,  Russell  Square,  London,  W.C.i. 

Mottled  Negatives. 
YVhat  is  the  cause  of  the  irregular  mottled  markings 

on  the  enclosed  negatives  ?  R.  H.  (Bradford.) 

Although  we  cannot  say  with  cer¬ 
tainty  the  strong  probability  is  that  the 
trouble  with  your  negatives  is  letting 
the  developer  lie  stagnant.  The  dish 
should  be  gently  rocked  in  both  directions 
at  intervals  and  development  should  be 
carried  farther  than  you  have  taken  it 
in  these  negatives,  which  are  too  weak. 

Stained  Dishes. 

I  have  two  dishes,  one  stained  with  developer  and 
the  other  with  ordinary  blue  stain  ;  how  can  I 

clean  them  ?  J.  R.  E.  (London.) 

We  have  no  idea  what  you  mean  by 
ordinary  blue  stain.  A  good  way  of 
cleaning  dishes  is  to  pour  into  them  a 
little  hydrochloric  acid  and  water,  and, 
after  letting  this  stand  and  moving  it 
about  for  some  time,  you  should  pour 
off  the  acid  and  thoroughly  wash  out  the 
dishes  with  water.  The  acid  can  be  used 

over  and  over  again  for  the  same  purpose, 

but  you  will  have  to  take  care  not  to  get 
it  on  your  hands  and  clothes.  If  you 

wash  out  your  dishes  thoroughly  im¬ 
mediately  after  use,  they  will  seldom 
require  special  cleaning. 

Faint  Distance. 

How  can  I  get  over  the  trouble,  as  in  the  enclosed 

print,  of  very  faint  backgrounds  and  seemingly 
properly  exposed  foregrounds  ?  L.  G.  B.  (London.) 

We  do  not  see  that  there  is  anything 

to  complain  of  in  the  print  you  send. 

Apparently  the  air  was  misty  at  the 
time  of  exposure,  and  the  distance  would 
naturally  come  out  in  lighter  tones  than 
the  foreground.  The  fact  that  the 
sky  has  a  distinct  tone  shows  that 
nothing  can  be  seriously  wrong  either 

■with  exposure  or  development. 

Damage  by  Heat. 
I  am  constructing  an  enlarger,  well  ventilated, 

and  with  my  folding  camera  as  an  integral  part. 

Is  there  any  danger  of  the  excessive  heat  from  the 

electric  light  damaging  the  lens  or  shutter  ? 
A.  G.  E.  (London.) 

We  do  not  think  you  need  have  the 
slightest  fear  of  the  heat  damaging  either 

your  lens  or  your  shutter.  When  the 
leaves  of  a  shutter  are  made  of  thin 

vulcanite  there  may  be  trouble,  but 
not  otherwise.  When  you  remember 
that  film  negatives  are  subjected  to 

much  greater  heat  in  the  enlarger  than 
any  part  rof  the  camera  or  lens  you  will 
realise  that  the  risk^is  negligible. 

Choice  of  Camera. 

What  is  the  best  type  and  make  of  camera  for 

taking  photographs  outdoors  ?  D.  L.  (Ilford.) 

Almost  every  type  of  camera  that  is 

sold  to-day  is  suitable  for  taking  outdoor 
photographs  of  some  sort  or  other. 
Some  types  are  better  for  certain  forms 
of  outdoor  photography  than  others, 
but  even  this  does  not  help  us  to  answer 

your  question,  as  you  give  no  indication 
whatever  of  what  outdoor  subjects  you 

propose  to  take. 

Dense  Negatives. 

The  enclosed  negatives  are  a  fair  sample  of  what 

I  receive  from  a  developing  expert.  I  use  a - 
camera,  but  so  far  the  results  have  been  most 

disappointing.  Is  some  technique,  with  which 
I  am  unfamiliar,  required  for  this  type  of  camera  ? 

G.  R.  S.  (Wallasey.) 

The  camera  is  a  first-rate  instrument. 
What  is  wrong  with  your  negatives  is 

that  they  are  seriously  over-developed, 
and  you  will  realise  that  this  has  nothing 
whatever  to  do  with  the  apparatus,  the 

films,  or  your  own  use  of  them. 

Use  of  Filter. 

When  using  panchromatic  material  is  it  advisable 

to  use  a  filter  ?  What  is  over-correction  ? 
E.  H.  C.  (Sheffield.) 

The  advisability  of  using  a  filter  with 
a  panchromatic  plate  depends  a  good 

deal  upon  the'  colours  to  be  rendered. 
So-called  over-correction  arises  from 
the  use  of  an  unsuitable  filter  ;  one  that 
is  too  dark  in  tone,  or  that  is  unsuitable 

to  the  particular  emulsion  with  which 
it  is  used  ;  blues  then  become  too  dark, 

and  yellows,  greens,  and  reds,  too  light. 

Prints  on  Wood,  etc. 

I  understand  that  I  can  print  from  a  negative  on 

to  wood,  stone,  wall,  etc.  How  can  I  do  this, 
and  what  chemicals  are  required  ? 

D.  E.  W.  (Nigeria.) 

It  is  not  possible  to  use  a  negative 

for  making  a  print  direct  on  such  ma¬ 
terials  as  you  name.  What  is  done  is 
to  make  a  positive  print  and  transfer 
it  to  the  material,  which  in  most  cases 

needs  preliminary  preparation.  The  three 
processes  by  which  this  can  be  done 
are  Kodak  Transferotype,  Ilford  strip¬ 

ping  paper,  and  Carbon.  You  can  get 
particulars  of  the  first  from  Messrs. 
Kt>dak,  Ltd.,  of  Kingsway,  London, 
W.C.2,  of  the  second  from  Ilford,  Ltd., 

Ilford,  and  of  the  third  from  the  Auto¬ 
type  Co.,  Ltd.,  of  59,  New  Oxford 
Street,  London,  W.C.i.  The  full  working 
instructions  for  these  processes  are 

issued,  in  each  case,  with  the  materials. 

Flat  Enlargements. 
I  use  an  enlarger  with  electric  light  (opal  bulb)  and 
a  condenser.  Even  with  quite  strong  negatives  I 

get  less  contrast  than  I  expect,  the  results  being 
flat.  Is  this  due  to  the  opal  globe  ? 

J.  H.  H.  (Wall send.) 

There  is  nothing  in  your  enlarger 
arrangements  that  would  tend  to  give 

flat  prints,  and  we  can  only  surmise  that 
your  trouble  arises  from  using  a  paper 

unsuitable  to  the  character  of  the  nega¬ 
tives.  Even  from  comparatively  weak 

negatives  it  is  generally  possible,  with  a 
suitable  paper  for  the  purpose,  to  get 
all  the  contrast  that  is  desirable. 
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THE  MOST  VITAL  PART  OF 

YOUR  CINE  EQUIPMENT 
THE 

REGD. TRADE  MARK 

It’s  the  screen  that  makes  the  picture 

Your  Cine  Screen  can  make  or  mar  your  performance.  Get  a  “  Celfix  ” 
and  have  movies  of  unequalled  brilliance  without  the  slightest  strain  on 

the  eyes.  The  unique  Crystal  Glass  Beaded  surface— the  outcome  of 
much  care  and  scientific  research— has  a  tremendously  high  light- 
reflection  capacity  that  makes  the  dullest  films  sparkle  and  delights 
your  audiences.  Built  in  a  beautifully  finished  box,  art  leather  covered 

and  made  in  six  sizes,  from  27  in.  by  20  in.  to  96  in.  by  72  in.  From 

£3  10s.  Ask  your  dealer  to  show  you  the  silver  surface  “  Celfix,”  too. 

Write  for  the  latest  Autumn  and  Winter  List,  and  free 
samples  of  screen  surfaces  to  the  manufacturers: 

ir  PORTABLE  AND  SELF-ERECTING. 

*  RAISED  IN  A  SECOND  READY  TO  SHOW 
YOUR  MOVIES. 

*  LOWERED  IN  A  SECOND  READY  FOR 
YOU  TO  CARRY  AWAY. 

*  THE  CHOICE  OF  EITHER  SILVER  OR 
CRYSTAL  GLASS  BEADED  SURFACE. 

RF  HUNTER  LTD  celfix  house,  51,  gray’s  inn  rd. ■  ■  ■  ■  ■  V/  Mi  B  L.I1  Jj  ttn  I  Phone  :  HOLB.  7311/2.  ’  ’  LONDON,  W.C.1 

Two  Books  of  Practical  Instruction 

LANTERN  SLIDES  by  Dr.  B.  T.  J.  Glover. 
If  you  intend  to  make  lantern  slides  Dr.  Glover’s  advice  will  prove  indispensable  to  you. 
In  spite  of  its  low  price,  this  book  is  undoubtedly  the  finest  work  available  on  the  subject 

and  is  written  by  an  authority.  The  whole  subject  is  covered  thoroughly  from  the 
principles  even  to  the  correct  method  of  handling  the  finished  plates. 

80  Pages.  Price  One  Shilling  Net  (By  post  1/2). 

AMATEU R  CINEMATOGRAPHERS’ 
HANDBOOK  ON  MOVIEMAKING,  by  Robt.  Dykes,  F.R.P.S. 

“  Contains  a  great  deal  of  really  sound  information.” — Photo.  Jml. 

“  Gives  sound  advice — essential  for  the  true  understanding  of  the  craft.” — Kine  Weekly. 
“  A  host  of  hints  in  this  entirely  practical  little  handbook.” — B.  Jml.  of  Phot. 

NO  Pages  (Illustrated),  3/6  (Post  3/9);  or  Paper  2/-  (Post  2/3). 

FOUNTAIN  PRESS,  19,  CURSITOR  STREET,  LONDON,  E.C.4 

★  The  above  are  only  two  of  the  practical  handbooks  issued  by  the  Fountain  Press,  who can  also  supply  any  boob  dealing  with  photography.  Ask  for  full  catalogue. 

The 

Coveted 
Award 

How  often  this  finds  its  way  to 
the  userof  Criterion  Mezzotone 

Rapid  Lantern  Plates. 

Here  are  some  of  the  qualities 
that  contribute  to  the  pictorial 
and  technical  merit  of 

Qbiterior^ 

RAPID  LANTERN  PLATES. 

%  Rich  warm  Tone  by  direct  development. 
Q  Brilliance  of  image  and  wealth  of  detail. 

%  Breadth  of  Tonal  range. 
#  Speed  ample  for  projection. 

0  Price  —  1/9  per  dozen. 

CRITERION  ̂ Papers,  )  Ltd. 
'Films,  / 

Stechford,  Warwickshire. 
London,  35,  Essex  Street,  Strand,  W.C.2 
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The  Amateur  Photographer  &  Cinematographer 

. -ANNUAL . 

Lantern-Slide  Competition 

. 1933 . 

EVERY  reader  of  The  Amateur  Photographer  who  is  interested  in  the  making  of  lantern  slides should  participate  in  “  The  A.P.”  Annual  Lantern-Slide  Competition.  Not  only  are  the 
seven  classes  comprehensive  in  their  variety  of  subjects  to  suit  all  workers,  but  inclusion  of 

slides  in  “The  A.P.”  prize  set,  which  circulates  throughout  the  British  Isles,  can  be  considered  as 
the  hall-mark  of  excellence,  which  every  lantern-slide  maker  should  strive  for.  Each  succeeding 
year  the  competition  proves  increasingly  popular  and  has  come  to  be  regarded  as  a  test  of  merit  in 

lantern-slide  production.  We  hope,  therefore,  that  again  this  year  every  lantern-slide  maker  will 
enter  the  competition.  The  conditions  and  awards  are  set  out  below.  It  should  be  noted  that 

the  awards  are  made  to  individual  slides  and  not  to  sets  ;  but  every  competitor  can  send  as  many  slides  into  as  many  classes  as  he  or 

she  desires.  The  slides  are  judged  on  the  screen  under  the  best  conditions.  After  the  judging  the  prize-winning  slides,  and  a 
number  of  others  which  are  selected  for  purchase,  form  the  exhibition  collection  which  goes  on  tour  to  all  parts  of  the  country  for  a 

year  or  more.  Secretaries  of  photographic  societies  who  have  not  yet  booked  the  set  of  “  A.P.”  Prize  Slides  should  hasten  to  do  so, 
and  submit  alternative  dates.  This  is  necessary  to  enable  a  complete  and  expeditious  itinerary  to  be  arranged  before  the  slides  start  on 
their  journey  in  November.  In  the  meantime,  those  who  intend  entering  this  competition  should  note  that  the  closing  date  for 
receiving  entries  is  Tuesday,  October  31st. 

Classes  and  Subjects. 

Class  I. — Landscape,  with  or  without  figures,  sea 
subjects  and  river  scenery. 

Class  II. — Portraiture  and  figure  studies,  whether 
indoor  or  outdoor  pictures. 

Class  III. — Architecture,  interior  and  exterior. 

Class  IV. — Flowers,  fruit  and  other  “  Still-Life  ” 
subjects. 

Class  V. — Natural-history  subjects. 

Class  VI. — Lantern  slides  in  colour  (not  hand- coloured)  . 

Class  VII. — Champion  class.  Open  only  to  those  who 
have  won  silver  or  bronze  plaques  in 

The  Amateur  Photographer  and.  Cine¬ 

matographer  lantern-slide  competition. 

Conditions  and  Awards. 

(1)  All  classes  are  open  to  amateur  and  professional  photo¬ 
graphers  without  any  restrictions.  All  slides  must  measure 
3JX3J  in.,  and  must  be  properly  spotted  for  showing  in  the  lantern. 

(2)  One  silver  plaque,  one  bronze  plaque,  and  four  certifi¬ 
cates  are  offered  in  each  class  except  Class  VII.  In  that,  the 

Champion  Class,  the  award  will  be  a  mounted  and  signed  exhi¬ 
bition  picture  by  Mr.  F.  J.  Mortimer,  the  Editor  of  The  A  mateur 
Photographer  and  Cinematographer  and  Photograms  of  the  Year. 

(3)  All  slides  which  receive  any  award  will  become  the 
property  of  The  Amateur  Photographer  and  Cinematographer, 
and  will  be  sent  round  amongst  the  societies  and  such  other 
associations  as  apply  for  the  loan  of  them.  Any  other  slides 
may  be  selected  for  circulation  in  this  manner,  and  will  be 
paid  for  at  the  rate  of  half  a  crown  each. 

(4)  Competitors  may  send  any  number  of  slides  in  any  class, 
and  may  be  recorded  as  winning  any  number  of  awards  ;  but 
no  competitor  will  actually  receive  in  the  competition  more 
than  one  silver  plaque,  one  bronze  plaque,  and  one  certificate, 
on  which  all  his  awards  will  be  recorded.  Competitors  may 
enter  in  any  number  of  classes. 

(5)  Each  slide  must  bear  the  competitor’s  name,  its  title 
and  its  class.  With  the  slides  must  be  sent  an  envelope  con¬ 
taining  the  name  and  full  address  of  the  competitor,  a  list  of 

the  titles  of  all  the  slides  he  is  sending  in,  and  the  class  in  which 
such  are  entered.  Particulars  as  to  make  of  plate,  exposure, 
developer  used,  etc.,  and  other  technical  data  which  may  be 
of  interest  for  incorporation  in  the  notes  which  will  accompany 
the  winning  slides  on  their  tour  among  the  photographic 
societies,  should  also  be  given  where  thought  necessary. 

(6)  A  stamped  and  addressed  label  (not  loose  stamps)  should 
be  sent  with  the  slides  for  their  return  if  unsuccessful  ;  but  in 

no  circumstance  can  the  Editor  or  the  Publishers  accept  any 
responsibility  for  slides  sent  in  for  competition,  nor  for  their 
return  ;  neither  can  slides  be  returned  which  are  not  accom¬ 

panied  by  stamps  as  above. 
(7)  Not  more  than  one  slide  from  any  one  negative  can  be 

admitted,  nor  may  any  slide  compete  which  has  before  won  an 
award  in  these  competitions. 

(8)  The  last  day  for  receiving  is  Tuesday,  October  31st. 

The  slides  must  be  well  packed  and  addressed,  "  Slide 
Competition,  The  Editor,  The  Amateur  Photographer  and 

Cinematographer,  Dorset  House,  Stamford  Street,  London, 

S.E.i,”  and  all  carriage  charges  must  be  prepaid. 
(9)  In  any  case  of  dispute,  the  competitor  agrees  to  accept 

the  decision  of  the  Editor  of  The  Amateur  Photographer  and 

Cinematographer  as  final. 
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Business  Notices &  Co. 

Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  llifle  and  Sons 
Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  tor  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE :  AMATEURS  ONLY— 

12  words  or  less .  . 1  /- 
Id.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 
12  words  or  less . 2/6 
21  d.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  .insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  Issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  flrst  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2 ; 
260,  Deansgate,  Manchester,  3  ;  26»,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
loo  late  for  one  issue,  or  crowded  out,  aro  published  in  the  flrst  following  in  which  there 
Is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  ie 

ma'le  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed 

Notes  being  untruceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Boi  000,  c/o  ‘  The  Amateur  Photographer  ’ .” 
Replies  should  be  addressed  :  “  Box  000,  o/o  ‘  The  Amateur  Photographer,'  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 
“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  eaoh  one  by  post  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  It  the  money  be  deposited  with 

“The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  Instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
over  £75  and  under  £100,  7/6  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E  1.  and 
cheques  and  money  orders  should  be  made  payable  to  llifle  and  Sons  Limited. 

CAMERAS  AND  LENSES 

ZEISS  Ikonta,  3x4  cm.,  Tessar  f/4.5,  Compur, leather  case,  self-timer  ;  all  perfect  ;  cost 
£9/15  :  £6/10  ;  deposit  system. — Griffiths,  14,  Park 
Rd.,  Curzon  Park,  Chester.  [8382 

DALLMEYER  Snapshot,  film-pack  model,  hood, case,  35/-.— R.,  8,  Heathgate,  N.W.ll.  [8384 
01x31  Folding  Zeiss  Ikon,  f/4.5  lens,  Compur 

shutter,  l/250th  sec.,  with  leather  case, 
portrait  lens  and  Kodak  flash  sheet  holder, 

£2/10  ;  snip  for  first  caller  after  6  p.m. — at 
42,  Fairwall  House,  Camberwell  Green,  S.E. 5.  [8387 

REFLEX. — Ensign  de  Luxe  Camera,  3$  x  24,  Zeiss Tessar  f/4.5,  focal-plane,  speeds  l/15th  to 
1,100th  sec.,  revolving  back,  rising  front,  F.P.A., 
3  special  book-form  dark  slides,  leather  case  ; 
very  new  condition,  £10/10.— Hiff,  1,  Fern 
Gardens,  Gateshead.  [8388 

TI/HOLE-PLATE  Outfit  for  Sale  ;  splendid 
T  T  condition  ;  what  offers  ?  Would  exchange, 

reflex. — Alderson,  16,  St.  Martin  St.,  Hereford.  [8391 

FOR  Sale. — J-pl.  Contessa  Nettel  Zeiss  Ikon, Compur  shutters,  £4/5  ;  also  Justophot  Drem, 
£6/10,  complete.— Write  BM/XR4A,  W.C.l.  [8393 

T.-P.  Focal-plane  Press,  }-pl.,  Aldis  f/4.5,  3 D.D  slides,  F.P.A.,  black  leather  case  ; 

perfect  condition ;  latest  model  ;  approval  de¬ 
posit,  £8.— BM/PJA,  London,  W.C.l.  [8400 

31x2}  Ensign  Speed  Film  Reflex,  focal-plane, 4  Aldis  f/4.5,  case  and  tripod  ;  practically 

unused,  £5/5  ;  no  offers. — Box  8426,  c/o  “  The 
Amateur  Photographer,”  or  London  Phone,  Western 
7845,  [8404 

31x2}  W.-H.,  f/6.8  Zodellar  anastigmat,  6  slides, 4  F.P.A.,  double  extension,  £2  ;  deposit. — 
Sellens,  13,  Waterloo  St.,  Hove.  [8407 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  "  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the complaints  we  have  received  it  would  appear  that 
his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
cash.  Readers  are  advised  to  ignore  all  such  oilers 
from  this  quarter. 

CAMERAS  AND  LENSES 

1-PLATE  Salex  Press,  Ross  Xpres  f/4.5,  focal- 
4  plane.  l/10th  to  1/1, 000th,  12  slides  ;  nearest 
£7. — Fowler,  59,  Stanhope  Drive,  Horsforth, 
Leeds.  [8405 

ROLLEIFLEX,  non-auto.,  2}x2},  Tessar  f/4.5, hide  case,  colour  filter,  perfect,  £9/9  ; 
would  exchange  Leica  No.  II,  cash  adjustment  ; 

approval  against  cash. — Canon  Scott,  Vicar’s Court,  Lincoln.  [8410 

/f[rxl07  lea  Polyscope,  f/4.5  Zeiss  Tessars, 
‘-tfj  changing-box,  leather  case,  accessories, 
Dremoscop,  £12  ;  45  x  107  Mahogany  Taxiphote, 

all  movements,  £10. — Box  8433,  c/o  “  The  Amateur 
Photographer.”  [8416 

CAMERAS  AND  LENSES 

NAGEL  Vollenda,  2x3,  f/4.5  Nagel  anastigmat. Pronto  3-speed  shutter,  wire  release  ;  list  price 
£5  ;  accept  £3/15  ;  new  and  unused. — 61,  Hyde 
Rd.,  Gorton,  Manchester.  [8412 

ENSIGN  Speed  Film  Reflex,  Ensar  f/4.5,  £5/5,  or nearest  ;  recently  purchased  and  perfect. — 
H.  James,  22,  Bisteme  Avenue,  E.17.  [8414 

CONTESSA  Deckrullo,  10x15,  f/4.5  18-cm.  Carl Zeiss,  8  double  slides,  F.P.A.,  £14. — 39, 
Wellesley  Rd.,  Harrow.  [8415 

LEICA  No.  II,  Elmar  f/3.5,  ever-ready  case,  with special  tripod  screw,  light  filter  No.  2,  and 
green  panchromatic  filter,  4  chargers,  cable  release, 
waist-level  view-finder,  universal  view-finder,  lens 
hood,  special  compact  tripod  ;  all  in  new  condition 
and  latest  pattern,  £20. — Delany,  18,  Carlton  Rd., 
Putney  Hill,  S.W.15.  [8418 

ERNEMANN  i-pl.  Universal,  6-in.  Tessar  f/4.5, focal-plane  and  between-lens  shutter,  6  slides, 
new  condition,  £7/10;  wanted — 34x2}  Reflex, — 
Allbutt,  13,  Grange  Rd.,  Eastbourne.  [8419 

WHOLE-PLATE  Triple  Extension,  R.R.  lens, Pickard  shutter,  J-pl.  carriers  to  slide,  tripod, 
dishes,  frames,  etc.,  £3  or  offer. — 89,  Boundary  Rd., 
Wood  Green,  N.22.  [8423 

5x4  Tropical  Soho,  l/14th  to  l/800th  sec.,  12-in. extension,  6}-in.  Meyer  Double  Plasmat  f/4, 
2  book  slides,  F.P.A.,  release,  leather  case,  £17. — 
Wood,  45,  Harlescott  Rd.,  S.E.15.  [8424 

WHOLE-PLATE  Studio  Camera,  Cooke  f/4.5, stand  ;  }-pl.  Field,  Tliornton-Pickard,  com¬ 
plete  anastigmat  lens  ;  accessories,  cheap. — 
A.  Cotton,  60,  Black  Brook  Lane,  Fearnhead, 
Warrington.  [8425 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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IT’S  THE 
LIGHT  ON 
THE  SCREEN 
THAT  COUNTS 

WITH  THE 
U ## 

200-B 

The  optical  system  of  the  Pathescope 

“  200-B  ”  is  arranged  for  the  direct 
projection  on  to  the  screen  of  practically 
all  the  available  light  (200  watts)  in  the 

Iamphouse.  This  ensures  brilliant  pic¬ 
tures  and  avoids  undue  wastage  of  the 
electricity  supply  such  as  is  found  with 
other  methods  of  screen  illumination. 

All  Pathescope  Projectors  have  direct 

lighting  systems  with  super  fine  optical 
arrangements  and  provide  pictures  that 

can  be  seen  and  enjoyed  by  everyone. 

Use  a  Pathescope  9.5-mm.  outfit  and  be 
sure  of  brilliant  pictures. 

The  Pathescope  “  200-B  ”  Projector,  using  9.5- 
mm.  film,  is  the  ideal  outfit  for  use  on  every 

occasion,  especially  where  large,  steady  and  bril¬ 
liant  pictures  are  required.  Other  fine  features 

include  sprocket  feed,  single  nut  tilting  device, 

removal  and  rewinding  of  films  at  will,  and  fan- 

cooled.  asbestos-lined  Iamphouse.  Pictures  up  to 
8  ft.  wide  or  more  are  easily  obtainable. 

The  “  200-B  ”  can  be  used  direct  from  the  elec¬ 
tricity  supply.  

R 
Price  dw  I  O 

PATHESCOPE 
LIMITED, 

5,  LISLE  STREET, 

LONDON,  W.C.2 

CAMERAS  AND  LENSES 

P.C.  Kodak,  f/6.3,  7-speed,  case,  3}-in.  film  tank, 2  aprons  and  tanks,  Justophot  meter  ;  all 

as  new,  £5  lot,  or  sell  separately. — Simpson, 
Broomiebrae,  Earlston,  Berwickshire.  [8428 

ZEISS  Ikonta,  1933,  16  on  3}x2},  Novar  f/4.5, Telma  delayed-action,  brilliant  and  direct 
finders,  guaranteed  perfect,  £4  ;  also  Zeiss  Ikon 
Miraphot  Enlarger,  f/6.3,  3}x2},  all  accessories, 
including  folding  metal  masks  ;  perfect,  £4/10. — 
J.  H.  Walker,  36,  Ashton  ltd.,  Denton,  Manchester. 

[8430 31  x  Compact  Self-erecting  Camera,  f/4.5, 2  9-speed  shutter,  3  slides,  F.P.A.  ;  good 
condition,  £3/10. — Davis,  4,  Gladstone  Terrace, 
Grangetown,  Yorks.  [8433 

SANDERSON  5x4  (regular).  Beck  f/7.7  con¬ vertible,  3  double  slides,  leather  case,  57/6  ; 

Pathe  Cine  Camera  B,  f/3.5  lens,  65/-  ;  no  offers. — 
W.,  48,  Knatchbull  Rd.,  Camberwell,  S.E.5.  [8434 

ZEISS  Ikonta,  3x2,  Tessar  f/4.5,  Compur,  used twice  only,  perfect,  as  brand  new,  case 
included  ;  cost  £10/14  ;  accept  £6/10. — Maurice, 
21,  Greenend  Rd.,  Moseley,  Birmingham.  [8438 

NAGEL  Vollenda,  new  model,  full  V.P.K. size,  self-erecting,  Tessar  f/4.5,  Compur,  case  ; 
cost  £10/16/6  ;  used  one  week  ;  accept  £6/15. — 
Beach,  Elmcote,  Greenend  Rd.,  Moseley,  Birmingham. 

[8439 F/1.9  Mentor  Reflex,  21  x 3},  3  D.D.,  F.P.A.,  case, perfect,  sell  £19  ;  or  exchange,  McMichael  Twin 
Supervox. — Webb,  25,  Grayshott  Rd.,  S.W.ll.  [8441 

N.  &  G.  New  Ideal  Sibyl,  1-pl.,  Ross  Xpres  f/4.5, rising  and  cross  front,  special  hoods  for 
focussing  screen  and  finder,  K  1  filter,  6  slides, 
F.P.A.,  and  changing-box,  2  leather  cases  ; 
excellent  condition,  £13. — Stirling,  17,  Roland 
Gardens,  S.W.7.  Telephone,  Royal  8771.  [8442 

T.-P.  Horizontal  Reflex  (1932),  f/4.5  Dallmeyer, 7  slides,  4  Verax  filters,  £6/6. — Fisher,  19, 
Morland  Avenue,  Croydon.  [8443 

TI/HOLE-PLATE,  brass-bound,  square  bellows, 
t  T  R.R.  lens,  2  double  slides  ;  new  condition, 
£3/10,  or  nearest.— Bryans,  Beech  Mount,  Schools 
Hill,  Cheadle,  Cheshire.  [8444 

LEICA  II,  f/3.5  Elmar,  with  one  charger  ;  as brand  new,  £16  ;  deposit. — Box  8443,  c/o 
“  The  Amateur  Photographer.”  [8445 

31  x  2}  Roll  Film,  f/6.3  anastigmat.  Ilex 4  shutter  ;  condition  as  new,  30/-. — Box  8444, 
c/o  “  The  Amateur  Photographer.”  [8446 

G<  ENGINE  Bargains.  No  offers,  giving  up. — 1  First  cash  here  secures  nearly  new  No.  1 
Leica,  with  f/1.5  Hugo  Meyer  lens,  with  3  spools, 
range-finder  and  leather  case,  £10 ;  Zeiss  Ikon 
Miraphot  Enlarger,  9  x  12,  with  f/4.5  Zeiss  lens, 
£4/15  ;  Zeiss  Contax,  f/2.8  Zeiss  lens,  new  condition, 
£15. — Urmston,  Plymouth  Motor  Exchange,  49, 
Union  St.,  Plymouth.  [8453 

LEITZ  Hektor  F/2.5  Lens,  for  Leica  Models  II or  IH  ;  offers  to — King,  8,  Westcliff  Terrace, 
Ramsgate.  [8435 
P7-IN.  Dagor  Pattern  Lens  f/4.8,  Compound 
fj  shutter,  30/-  ;  bargain. — Femside,  Bramhall, 
Cheshire.  [8437 

BARGAIN  Oddments. — Sound  Lenses  in  good shutters,  7.8-in.  f/6.5  Cooke,  £2  ;  64-in. 
Dagor,  £2  ;  3-in.  f/2,  £2  ;  3  D.D.  Slides  for 
T.-P.,  V.P.  reflex,  12/6  ;  Mackenzie,  12  envelopes, 
postcard  Sanderson  fitting,  52/6. — Box  8446,  c/o 
“  The  Amateur  Photographer.”  [8448 

Announcing 
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ALTA  ENLARGERS 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 

bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation 

is  your  guarantee. 

31x2}  Dallmeyer  Pentac  Roll  Film  Camera, 4  focussing,  rising  and  cross  front,  N.  &  G. 
reflex  finder,  wire-frame  finder,  fitted  Dallmeyer 
Pentac  f/2. 9,  Compur  shutter,  1  to  l/150th  and 

time,  focussing  screen,  3  slides,  F.P.A. ,  -and 
leather  case,  £7/10. 

9x12  Zeiss  Ikon  Universal  Jewell  Folding  Hand or  Stand  Camera,  full  triple  extension,  rack 
rising,  cross  and  swing  front,  reversible  finder, 
spirit  level,  direct  finder,  revolving  back,  fitted 
Carl  Zeiss  Tessar  lens  f/4.5,  Compur  shutter,  1 
to  l/200th  and  time,  cable  release,  3  D.P.  holders, 
F.P.A.,  and  leather  case  ;  all  as  new,  £10/15. 

VEST  Pocket  Zeiss  Ikon  Ikonta  Roll  Film Camera,  direct  finder,  Carl  Zeiss  Tessar  f/4.5 
(taking  16  pictures  on  a  120  film),  and  purse ; 
as  new,  £6. 

This  advertisement  continued  on  next  page. 

BEST  and 
LATEST 

and 
Lowest  Prices. 
ALL  BRITISH. 
“ALTA”  Auto-focus 

Vertical  Enlargers. 
An  indicator  shows 

any  required  focus. 

Quick  and  reliable 
operation,  all  metal, 
no  wires,  etc.,  to 
break.  Safety  hinged 

orange  cap,  cannot 

be  dropped  or  moved 

accidentally.  Dall¬ 
meyer  anastigmat 

lens  f/4.5, 

9  ft.  Sex, 
push  switch 
and  plug. 

Ec  larger. 

3^x2| 

i-pl. 

Model.  Height. 

A  24 

Enlarges 

to 12xio 

£ 7 

Price. 

12 6 
B 30 

18x15 
£8 8 0 

A 

24 

15x12 

£8 

12 

6 
B 30 

20x16 

£9 9 0 or  100 watt  lamp,  extra, 

3s.  6d. 
The  Alta  is  swivel-mounted,  can  be  turned  round  with  lens 
pointing  to  the  floor,  thus  very  large  sizes  can  be  produced. 

Also  Alta  for  use  with  own  camera  from  45s.  Od. 

The  ALTA  Enlarger  for  Leica, 

STANDARD  r- CINE  FILM 
AND  V.P. 

Combined  safety  film 

holder  and  masked 

guide,  enlarges masked  direct,  and 

eliminates  risk  of 

damage  to  film. 

Safety  hinged  orange 

filter,  which  cannot 

be  dropped  or  moved accidentally. 

Heigh  t2oin.,  enlarges 
to  12  x  10  and  larger 

by  turning  round 

the  lamp- house.  . . . 

Price,  including  all  above .  £5  17  6 
75  or  100  watt  lamp,  extra . 3s.  6d. 

Printing  Board,  with  hinged  plate  glass  and  moving  stop 
clips .  £1  5  6 

Dallmeyer  Anastigmat  Lens,  2-in.  f/3.5,  instantly  inter¬ 
changeable  with  any  Leica  lens .  £4  10  0 

NO  BETTER  ENLARGERS  ARE  OBTAINABLE 

For  complete  satisfaction 

BUY  AN  “ALTA” EASY  TERMS  AND  EXCHANGE. 

ALTON  &  ALLIOTT 
MANUFACTURERS, 

58,  CAMBERWELL  RD.,  LONDON,  S.E.5 
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CAMERAS  AND  LENSES 

Trade. 

This  advertisement  continued  from  previous  page. 

9x12  and  J-pl.  Tropical  Model  Contessa  Nettel Focal-plane  Press  Camera,  rack  focussing 
adjustment,  rising  and  cross  front,  quick-wind 
focal-plane  shutter,  l/3rd  to  l/2,000th  and  time, 
cable  release,  fitted  Tessar  f/4.5,  6  slides,  F.P.A.  ; 
first-class  condition,  £20. 

POSTCARD  3a  Autographic  Kodak  Roll  Film, rack  rising  and  cross  front,  reversible  finder, 
fitted  Kodak  anastigmat  f/6.3,  Ilex  Universal 
shutter,  1  to  l/100th  and  time,  cable  release, 
leather  case  ;  as  new,  £4/5. 

31  x  2i  Tropical  Model  No.  4  Ensign  Carbine 4  Roll  Film,  reversible  finder,  fitted  Carl  Zeiss 
Tessar  f/6.3,  Compur  shutter,  1  to  l/300th  and 
time,  cable  release,  leather  case,  £4/5. 

SHOP-SOILED  3J-X24  Mentor  Compur  Reflex, deep  focussing  hood,  wire-frame  finder,  fitted 
Carl  Zeiss  Tessar  f/4.5,  focussing,  Compur  D.A. 
shutter,  1  to  l/250th  and  time,  3  slides,  F.P.A., 
leather  case,  £15. 

41x6  Dallmeyer  Speed  Camera,  focussing,  rising 2  front,  wire-frame  finder,  quick-wind  focal- 
plane  shutter,  l/8th  to  1/1, 000th  and  time,  fitted 
Pentac  f/2.9,  3  D.D.  slides,  F.P.A. ,  leather  case, 
£ 10/17/6. 

NEW  Camera.-— 31  x  2J  Certix  Roll  Film  Camera, reversible  finder,  direct  finder,  fitted  Cartar 
anastigmat  f/4.5.  Pronto  shutter,  £4/12/6. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 
TVJEGRETTI  and  ZAMBRA,  122,  Regent  St., 
i\  W.l.  [0010 

ALLENS. — Final  Clearance  Sale  List,  cash  only. — Baby  Ikonta,  Novar  f/4.5,  57/6  ;  Leica  I, 
f/3.5,  £5/19/6  ;  Tropical  Adora,  Tessar  f/4.5, 
£14/17/6  ;  4£-in.  Condenser,  14/9  ;  5fin„  25/-. 
— Below. 

ALLENS. — Etui,  3|  X  21,  Radionar  f/4.5,  D.A. Compur,  £5/10  ;  De  Luxe  34x2*  Plate,  f/2.9, 
£7/19/6  ;  f/3.5  Model,  £5/19/6.— Below. 

ALLENS. — 3*x2*  Cameo,  double  extension,  Aldis f/4.5,  £3/17/6  ;  V.P.K.,  Series  HI,  f/6.3,  35/-  ; 
Ikonta  520/2,  45/-  ;  Brilliant,  37/6.— Below. 

ALLENS. — Nagel,  31  x  2J,  Dallmeyer  f/4.5,  79/6; Regular  Sanderson,  f/4.8  Dagor,  no  slides, 

59/6  ;  Apem  J-pl.  Reflex,  f/5.9,  50/-. — Below. 

ALLENS. — Film  Reflex,  Dallmeyer  f/4.5,  T.  &  I., 55/-  ;  Focal-plane  Model,  Aldis  f/4.5,  £4/19/6  ; 
F/3.4,  £5/19/6.— Below. 

ALLENS. — Riteway  Holder,  fit  Soho,  27/6  ; T.-P.  Horizontal  Reflex,  Dallmeyer  f/4.5, 
£5/17/6  ;  Canvas  Case,  10/6  ;  Riteway  Holder, 
23/6. — Below. 

ALLENS. — Large  Ruby  or  Orange  Electric Cover,  2/9  (post  4d.)  ;  T.-P.  I-pl.  Press 
Camera,  Zeiss  f/4.5,  £8/19/6  ;  Dalian  Pack  Tank, 
14/6. — Below. 

ALLENS. — Reflex  Body,  i-pl.,  broken  shutter, no  slides.  17/6  ;  V.P.  Tank,  8/6  ;  31x21,  13/6  ; 
Case,  fit  Rolleiflex,  15/6;  31x21  Film,  f/3.9,  D.A. 
Compur,  97/6  ;  No.  14  Carbine,  Tessar  f/4.5,  D.A. 
Compur,  £5/19/6. — Below. 

ALLENS.— Ikonta  (2  on  31x21),  f/3.5,  £7/10; 3x2  Ensignette,  Tessar  f/6.3,  27/6  ;  4x4 
Rolleiflex,  f/2.8,  complete  outfit,  £12/17/6  ;  Apem, 
41  x  21,  f/6.3,  29/6.— Below. 

ALLENS. — Voigtlander,  41x2*,  Skopar  f/4.5, Compur,  87/6  ;  Vollenda  V.P.,  Tessar  f/4.5, 
£6/10  ;  Klito  P.C.,  Ross  Xpres  f/4.5,  £4/17/6  ; 
Case  fit  No.  1  Kodak  (leather),  3/6. — Below. 

ALLENS.— Ensign  Auto  Kinecam,  f/2.6  Cinar, 3  speeds,  case,  £10  ;  3a  Kodak  Special,  range¬ 
finder,  Ross  f/6.3,  Compur,  97/6  ;  Tessar  f/4.5 
model,  £6/19/6  (cost  over  £20)  ;  Reflex  Hide  Case 
(new),  19/6. — Below. 

ALLENS. — Dagor  Lens  in  Compur,  168-mm.,  f/6.8, 77/6  ;  Ross  6-in.  f/5.6,  25/-  ;  Ross  Tessar  6-in. 
f/4.5,  37/6  ;  Aldis  51-in.  f/4.5,  focussing  mount, 
59/6  ;  5-in.  Homocentric  f/6.3,  speeded  shutter, 
25/-. — Below. 

ALLENS. — For  Rolleiflex,  Prominents,  Baldax, Metrophot  Meters,  Ikontas,  two-thirds  (approxi¬ 
mately)  allowed  on  saleable  apparatus  as  part 
payment  ;  subject  approval. — Allens,  168,  Oldham 
Rd.,  Manchester,  4.  (Central  9480).  [0087 

CONDENSER  Lenses  :  44-in.  unmounted,  10/-  pair  ; brass  mounted,  13/6  ;  5-in.  mounted,  18/-  ; 
51-in.  unmounted,  15/-  pair  ;  51-in.  unmounted, 
17/-  ;  brass  mounted,  22/-  ;  hundreds  cheap, 
slightly  chipped  ;  Enlarging  Lenses,  R.R.  Lenses, 
any  focus,  and  all  repairs  cheap  ;  enquiries  invited.— 
Premier  Optical  Co.,  63,  Bolton  Rd.,  Stratford, 
London.  [8431 

BUY  ‘SERVICE’ WAY-YOUR 
HOME  CINE 

PROJECTOR 
ALL  POPULAR  9.5 

and  16  mm.  MODELS 

9.5-mm.  Kid  Projector,  with 
variable  resist.,  £2  15  0.  6 

equal  monthly  payments  of  10/- 

12  pay’mts. 9.5-mm.  Baby  Pathe  Projector  ..  £6  15  0  11s.  lOd. 

Pathe  200-B  Projector,  and  resistance  £16  12  6  £1  9  1 

Bolex  16-mm.  and  9.5-mm.,  new, 
D.A.  Projector . £36  0  0  £3  3  0 

16-mm.  Ensign  300-B,  1934  model  ..  £29  10  0  £2  10  9 
16-mm.  Siemens  Standard  Model  . .  £65  0  0  £5  13  9 

Cine  Apparatus  taken  in  exchange.  Write  us  if  it’s  cine. 

adaptable  for  the  1 home.  education, 

etc.  Will  project  an 

8 -ft.  pictare  at  20  ft. 

Mechanism. — Accu¬ 
rately  cut  and 
meshed.  Maltese 
movement,  running 

in  grease  box.  Spool 
Arms. — Rewind  is 
fitted  to  top  spool 

arm.  Spools. — Two 
12-in.  (1,200  ft.). 

Cine  Lens. — Stand¬ 
ard  size,  inter¬ 
changeable  tube 
form  in  rack  and 

pinion  focussing 
jacket.  Illnminant. 
— 12-volt  half-watt 

lamp.  Resistance 
— For  all  voltages. 

Case. — Strong  metal 
with  handle. 

35 -mm.  EMPIRE 

PR0JECT0RS-NEW-AND 
LOOK  AT  THE  PRICE  ! 

Model  3. 

£  7  :  10:0  or  12  equal  payments  of  13s.  2d.  per  month. 

NOW  READY! 

OUR  AUTUMN  LIST 
contains  all  Modern  Enlarging  Apparatus 

LATEST  HOME  CINES 

Details  of  9.5-mm;  Film  Hire Library 

SALE  BARGAINS  ! 
31  x  21  Agfa  Standard,  f/4.5  lens,  speeded  shutter,  from  4  to  l/100th 

sec.,  direct- vision  finder,  leather  case .  £3  10  0 
41  x  31  Ensign  Carbine,  f/4.5  anastigmat  lens,  Compur  shutter, 

1  to  1 /250th  sec.,  with  case .  £4  10  0 

3x4  cm.  Piccochic,  f/2.9  Vidar  lens,  Compur  shutter,  direct-vision 
finder  (optical)  and  purse .  £5  0  0 

31  x  21  No.  6  Tropical  Carbine,  rising  front,  direct  wire  and  brilliant 
reversible  view-finder,  f/6.3  anastigmat  lens,  Betax  shutter,  speeds 

4  to  1 /100th  sec.,  combination  plate  back,  6  single  metal  slides.  All 
in  good  condition  .  £4  0  0 

34  x  24  Zodel,  double  extension,  rising  and  cross  front,  f/4.5  anas¬ 

tigmat  lens,  Compur  shutter,  fully-speeded,  6  single  slides,  F.P. 
adapter  and  carrying-case .  £3  12  6 

9.5-mm.  Pathescope  Baby  Projector,  Type  C  motor,  super  attach¬ 
ment,  resistance  .  £8  17  6 

Model  II  Leica,  f/3.5  Elmar.  As  new .  £17  17  0 
180-watt  16-mm.  Ensign  Projector,  motor  drive,  resistance,  spool 

and  case .  £16  10  0 

16-mm.  Model  C  Agfa  Movector  Projector,  resistance  and  case.  As 
new .     £13  13  0 

16-mm.  Kodatoy,  resistance . £1  10  0 

Leitz  Fodis  Range-finder . £1  5  0 
30  x  40  Self-Erecta  Silver  Screen,  on  base . £1  15  0 
30x40  Self-Erecta  Silver  Screen,  in  box . £2  0  0 

3t  x  24  Zeiss  Miraphot  Enlarger,  f/6.8  Novar . £4  15  0 
3  x4  cm.  Zeiss  Helinox  Enlarger .  £2  0  0 

34x24  Ihagee  Vertical  Enlarger,  f/6.8  anastigmat  lens,  electric 
£3  12  6 

Junior  Microscope,  2-power,  inclined,  and  case . 18s.  6d. 
A  Few  Only,  New  Home  Portrait  Reflectors,  on  adjustable  stand. 

Usual  price  21s.  Od . 13s.  Od. 

Phone  :  Holborn  0664  (3  lines). 
Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

CAMERAS  AND  LENSES 

Trade. 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

LLOYD’S. — London’s  Largest  Store  of  Second¬ hand  Cameras,  Lenses  and  Equipment  of  every 
description  ;  cash,  exchange,  instalments. — 87, 
Lamb’s  Conduit  St.,  W.C.l. 

LLOYD’S. — F/2  3-in.  Anastigmat  Lenses  by Goerz  and  Busch  &  Lomb,  fitted  Ilex  between- 
lens  shutter,  speeds  l/5th,  l/10th,  l/25th,  l/50th, 
l/100th  sec.,  bulb  and  time,  unused,  £ 3/12/6.  [8375 

GINEMATOCRAPH  APPARATUS 

PATHESCOPE  Home  Movie  Projector,  with additional  resistance,  nearly  new,  £4/10  for 

quick  sale  ;  view  any  time. — Alvin,  98,  Lisson 
Grove,  London,  N.W.l.  [8383 

PROFESSIONAL  Cine  Camera,  pan.  .  and  tilt tripod,  complete  for  all  classes  work,  brand 
new,  unused,  including  thorough  course  cinema¬ 
tography,  £50  (cost  over  £75)  ;  deposit  approval  ; 

also  30  copies  “  American  Cinematographer," 
unsoiled,  22/6. — Lester,  Gricourt,  Emsworth,  Hants. 

[8392 
PATHE  9-mm.  Camera,  clockwork  driven,  Stellor f/3.5  anastigmat,  lens  and  mechanism  in 
perfect  condition,  3  chargers  ;  bargain,  £3  ; 

deposit. — 48,  Rosebery  Avenue,  Liverpool,  22.  [8395 

CINE-KODAK  Model  B,  f/1.9  lens  ;  Kodascope Model  C,  with  resistance ;  Thalhammer 
Tripod  ;  2  Kodalites  ;  all  good  condition  ;  together 
or  separately  ;  approval  deposit  ;  offers  to — 
Tiverton  Screenplayers,  2,  Blackall  Rd.,  Exeter. 

[8399 WANTED. — Pathe  30  and  60  ft.  Films,  cheap. — Withey,  6,  Carolina  Rd.,  Thornton  Heath. 

[8401 
RID  Projector,  hardly  used,  39/-. — Eric  Platt,  305, Stockport  Rd.,  Hyde,  Cheshire.  [8403 

PATHE  Motocamera,  f/3.5  anastigmat,  double¬ claw  projector,  complete  with  resistance, 
screen,  portrait  attachment,  light  filter,  eto.  ; 
all  excellent  condition,  £8. — Bragg,  62,  Auckland 
Rd.,  S.E.19.  [8413 

O  O  Home  Movie  Projector,  super  attachment, 
3UO  motor,  resistance,  super  condenser  and  lens  ; 
Hand-turn  Pathe,  with  motor,  £3. — 131,  Spon  St., 
Coventry.  [8420 

BOLEX  Projector,  Model  D,  250-watt,  16-mm. and  9.5-mm.,  etc.  ;  perfect,  £26. — Box  8445, 
c/o  “  The  Amateur  Photographer.”  [8447 

BOLEX  D  Projector,  250-watt,  16-mm.  and  9.5- mm.,  reel,  resistance,  all  voltages,  unsoiled, 
cost  £36/17/6,  accept  £23  ;  Ensign  Autokinecam, 
f/1.5,  3  speeds  and  hand  crank,  set  of  filters,  hide 
case,  indistinguishable  from  new,  cost  £25,  accept 

£15. — Box  8447,  c/o  “  The  Amateur  Photographer.” 

_  [8449 Trade. 

FLUSTRASCREENS. — Highly  reflective  super  sil¬ ver  projection  surfaces,  mounted  with  rollers  and 
battens,  framed  sides,  with  ingenious  stretching 
device,  assuring  a  flawless  picture  area  and  maximum 
brilliance,  rigid  yet  portable,  easily  rolled  for 

transport  after  the  show. 

ORDER  an  Illustrascreen  to-day  :  24x36  in., 15/-;  36X48  in.,  25/-;  48x60  in.,  40/-; 
48x66  in.,  45/-  ;  72x96  in.,  99/-  ;  any  size  made 

to  order. 

EVERYTHING  for  Projection  :  Projectors  from 30/-,  Optical  Lanterns,  Films,  Slides,  Pro¬ 
jection  Bulbs,  Lenses,  Spotlights,  Talkie  Optical 
System,  Photo-electric  Cells  ;  your  inspection 
invited  of  big  selection  of  bargains  too  numerous 

to  list. 
TLLUSTRA  ENTERPRISES,  159,  Wardour  St. 
JL  (facing  Film  House),  London,  W.l.  Phone, 
6889  Gerrard.  [8379 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  Cine  Cameras,  Projectors,  9.5, 
16,  35  mm.  ;  Developing  Equipment  for  walking 
snaps.  Screens,  Lantern  Slides  and  Transfers  ; 

cash,  exchange,  instalments. — 87,  Lamb’s  Conduit St.,  W.C.l.  [8376 

CINE-PHOTO-HOUSE. — Pathescope  Super  Film Library,  attractive  rates. 

SNIPS. — Two  Pathescope  Home  Movie  Projectors, D.C.,  S.A.  motor,  Rrauss  lens,  Lodex  60- watt 
lamphouses  and  transformers  ;  cost  £19  each,  at 
£8/10 ;  we  quote  high  part  exchange  values  ; 
try  us. — 6,  Park  Rd.,  Teddington.  Molesey  1064. 

[8436 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 43 
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BOLEX LATEST 
MODEL  D 

9.5andl6mm. 

Hugo  Meyer  lens, 
resistance,  de  luxe 

carrying-case.  Brand 

new.  Maker’s  guar¬ antee. 

Very  limited  number 
available. 

£30  complete  w
rite  now 

VICTOR 

£30  Brand  new 

SUPER  CINE 
CAMERA 

16-mm. 
MODEL  3 

Three  -  speed,  including 
slow  motion,  also  hand 

crank,  turret  head,  op¬ 
tical  finder.  Fitted  with 

Dallmeyer  f/2.9  triple 

anastigmat  lens. 

LIST  PRICE. 

£46. 

CINE  -  NIZO 
9.5  mm. 

Two  speeds.  Also 
hand  crank. 

Steinheil  Cassar  f/2.9 

lens. 

A  very  superior 
camera —specially 
good  lens  and 

£12:10:0  motor. 

Soiled  &  Second-hand  Bargains 
B.  &  H.  Filmo  75,  f  3.5  Cooke  lens,  also  Telephoto  3-in. 

Cooke  f/4,  leather  case.  Cost  over  £40.  Unscratched 
£28  0  0 

ENSIGN  Autokinecam,  latest  model,  f/ 2.6  Cinar  lens.  case. 
As  new  .  . £13  13  0 

Pathescope  Motocamera  de  Luxe,  f  3.5  lens,  in  case 

£7  3  6 

Pathescope  Motocamera,  Type  B,  f  '3.5  lens,  case  £4  10  0 

Approval.  Part  Exchange.  Deferred  Terms. 

SHEFFIELD  PHOTO  C?LTD 
NORFOLK  ROW.  (FARGATE) 
SHEFFIELD  —  One  minute  walk  from  Town  Hall 

CINEMATOGRAPH  APPARATUS 

Trade. 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  tree  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [8231 

SUPER  Films  (9.5)  on  Hire,  special  series  rates, full  particulars  from  North  London’s  largest 
library. — Camera  Craft,  Camera  Corner,  N.13.  [0095 

BELL. — Cine-Nizo  Specialist,  9.5-mm.,  16-mm., new,  second-hand  :  catalogue. — 45.  Newington 
Butts,  S.E.ll.  [8450 

MOVIES  at  Home. — How  to  obtain  a  Cinema Projector  for  2/6  ;  particulars  free. — Movie- 
scope  (A.),  114,  Fernlea  Rd.,  Balham.  [8452 

1  EXCHANGE  AND  WANTED  | 

"IX7ANTED. — Press  Camera  and  [-pi.  Developing 
T  T  Tank  ;  consider  exchange. — Box  8382.  c/o 

“  The  Amateur  Photographer.”  [8381 

WANTED. — A  Leitz  Leica  Model  II,  cheap. — Moore. Shirley,  Deepdene  Avenue,  Dorking.  [8386 

n-IN.  Three-Power  Teleros  f/6.3  wanted. — R.. 8,  Heathgate,  N.W.ll.  [8385 

WANTED. — Reflex  or  Enlarger,  for  No.  1  Auto¬ graphic  Kodak,  Kodar  f/7.9  lens,  sky  filter, 
portrait  attachment,  leather  case,  printing-frame 
and  cash  to  balance. — R.  Payne.  142.  Wadham 
Rd.,  Walthamstow,  E.17.  [8394 

\\f ANTED. — 2ix3]  or  Less  Modern  Roll  Film 
TT  Camera,  f/6.3  Tessar,  or  other  high-grade 

lens. — Box  8424,  c/o  “  The  Amateur  Photographer.” 

[8396 EXCHANGE. — Dallmeyer  34x21,  f/2.9  Speed  outfit complete  and  modern  Microscope,  for  Rolleiflex 

or  similar. — Box  8425,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8397 
Y\7 ANTED. — Good  I -pi .  Camera,  in  exchange  for 
TT  i-pl.  Condenser  for  Enlarger. — Singer,  Dart 
Villa,  Westgate-on-Sea,  Kent.  [8398 

\\; r  ANTED.— }-pl.  Goerz  Anschutz,  f/4.8.  in 
TT  exchange  for  i-pl.  T.-P.  Reflex,  f/4. 5  ; 
excellent  condition. — Morrison,  27,  Montague  St., 
Edinburgh.  [8411 

EXCHANGE.— Folding  Autographic  Brownie  (3i by  21)  for  fishing  tackle,  or  sell,  £1. — Smith, 
Dunisthome  Villas,  Rollestone  Rd.,  Burton-on- 
Trent.  [8421 

IS/ ANTED. — Card  Negative  Equipment,  cheap,  for 
TT  experimental  purposes. — 46a,  Blatchington 
Rd.,  Hove.  [8426 

CAMERA  Wanted. — 34  x  24  maximum  ;  also  Stereo. — Wilman,  7,  Grange  Avenue,  Beeston,  Notting¬ 
ham.  [8429 

WANTED. — Bolex  Cine  Projector,  250-watt  lamp preferred. — Box  8442,  c/o  “  The  Amateur 
Photographer.”  [8451 

w 
Trade. 

/ANTED. — 4-pL  Regular  Sanderson  Slides  ; 
Cheap  Enlarger,  or  54-in.  Condenser  ;  offers  to 

168,  Oldham  Rd.,  Manchester,  4.  [0095 

WANTED  for  Cash. — High-grade  Cameras  of  every 
TT  description.  Enlargers  and  Cine  Apparatus  ; 
best  allowances  in  trade  guaranteed  ;  goods  sold  on 
commission  basis  ;  send  goods  for  free  valuation  ; 
prompt  settlements. — Ken  &  Co.,  Station  Approach, 
Kew  Gardens,  Surrey.  [8373 

[lanterns  &  ENLARGERS 

CONDENSER,  84-in.,  brass  bound,  in  wood frame,  15/-. — Gregory,  180,  Warley  Rd., 
Blackpool.  [8389 

ENLARGER,  horizontal,  84-in.  diameter  con¬ denser,  will  enlarge  any  size,  gas  or  electric  ; 
Thornton-Pickard  4-pl-  Camera,  triple  extension, 
adapters,  2  tripods,  20x16  in.  dishes,  printing- 
frames,  squeegees,  all  in  perfect  condition  ;  the 
lot  £10/10  ;  a  real  bargain. — Wakelin,  60,  New 
Row,  Oakenshaw,  Wellington,  Durham.  [8408 

31x24  Ihagee  Horizontal  or  Vertical  Enlarger, 2  electric  fittings  and  accessories  ;  good  con¬ 
dition,  45/-. — Hopker,  104,  Falcon  Rd.,  Battersea, 
S.W.ll.  [8417 

ENLARGER,  T.-P.  Imperial,  as  new,  £4. — Glover, 115,  Guildford  St.,  Lozells,  Birmingham.  [8422 

]Vf IRAPHOT  Enlarger,  Zeiss  Tessar  f/4. 5,  9x12 
cm.,  new  condition,  £9/5. — Roseworth  Cottage, 

Half  Moon  Lane,  Worthing.  [8432 

LANCASTER  New  Cresco  Vertical  Enlarger, 34x24,  Dallmeyer  f/4. 5  lens,  as  brand  new 
(used  twice)  ;  cost  £7/5  ;  accept  first  £4/15. — - 
Maurice,  21,  Greenend  Rd.,  Moseley,  Birmingham. 

[8440 

ALL 
GRANVILLE 

products 

are 

Guaranteed 
FIRST  QUALITY 

Failure  is  impossible 

if  GRANVILLE 

PRODUCTS  are 

used,  so  why  not  do 

as  nearly  every  other 

reader  does,  and  start 

using  them  to-day  ? 

se"v  L0*' 

w  \o%N 

.«> io< 

%  A 

Some  specimen 

prices 
Gaslicht  or  Bromide  Paper. 

3JX  2i,  144  sheets  2/9,  post  free. 

Gaslight  or  Bromide  Postcards. 

20  1/t,  50  1/9,  100  3/-,  post  free. 

Plates,  per  dozen : 

3i*2i  1/3,  i-pl.  1/10,  i-pl.  3/9, 

post  free. Other  prices  equally  low. 

LEAMINGTON  SPA 

Telegrams  :  “  Granville  Leamington.”  Phon< 

LONDON  BRANCH  : 

18,  Gray’s  Inn  Road,  W.C.l. 

BIRMINGHAM  BRANCH  : 

174.  Corporation  Street. 

Telephone \  _  __otl  Telephone!  _  .  .  0.00 

Telegrams/  Holtorn  5688.  Telegrams/  Central  248~. 
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TWO  NEW 
INTRODUCTIONS 

PAELLARD-Bolex  projectors  are  built 
up  to  a  finish,  not  down  to  a  price. 

GOOD  NEWS  FOR 

9.5-mm.  ENTHUSIASTS! 
The  PAILLARD-Bolex  Model  *'  P-A  '*  for  9.5-mm.  films. 
Fitted  with  110-volt  250-watt  hizh  efficiency  air-cooled  lamp, 

ensuring  perfect  illumination.  The  only  high-power,  sprocket¬ 
ted  projector  on  the  market  with  mechanism  automatically 

stopping  on  notches.  Instantaneous  “still  ”  picture  device, 
withoat  materially  reducing  intensity  of  fOuminant.  Very 
smooth  and  silent  running.  Automatic  reverse  (most  useful 
for  tricks,  etc.). 

PRICE  :  Ready  for  110- volt  mains  (A.C.  or 
D.C.)  . £24:0:0 

Additional  resistance  for  higher  voltages £1:17:6 
Special  attachment  to  project  30 -ft.  and 

60-ft.  reels . 
£1:13:6 

The  PAl I.LARD-Bolex  Moo  el  **  C  "  for  16-mm.  films. 
Beautifally  finished  in  grey  stove  enamelling,  chromium 
plated.  Fitted  with  really  powerful  illumination  (250  watts;, 

“still”  picture  device,  without  the  slightest  danger  of 
blistering.  Automatic  reverse.  Very  silent  running.  A 

machine  which  will  favourably  compare  with  projectors 
selling  at  much  higher  figures. 

PRICE  :  Ready  for  110-volt  mains  (A.C.  or  D.C.),  with 

Hermagis  f/1.9  lj-in.  lens .  £25:0:0 

Additional  resistance  for  higher  voltages.. £1:17:6 

YOUR  DEALER  CAN  DEMONSTRATE. 

Folders  free  from  : 

CINEX  LIMITED 
70,  HIGH  H0LB0RN,  LONDON,  W.C.1 

LANTERNS  &  ENLARGERS 

Trade. 

c 
E 

ANCASTER 

ONDENSER  Type 

NLARGERS. 

CRESCO  ”  Vertical  Enlarger  for  use  with own  Leiea  or  Contax  lens,  or  complete 
with  Dallmeyer  f  4.5  anastigmat. 

MARVEL  ”  Horizontal  Enlarger  for  use with  own  Rolleiflex,  Ikonta  (or  similar 
type)  camera  and  lens. 

4  MPLUS  ”  Vertical  Enlarger,  for  use  with 
own  34x24  or  4 -pi.  camera,  or  complete with  lens. 

4  UTO-AMPLUS  ”  Vertical  Automatic  Focussing 
Enlarger,  for  34x24,  ,-pl-,  54x34  or 

4-pl.  negatives. 

ELECTRIC  or  Gas  Illuminant  can  be  used  with any  of  the  above. 

‘T  T  NIVERSAL  ”  Automatic  Focussing  Enlarger. 
L  with  mercury  vapour  illuminant  for  4-pl., 

whole-plate  or  12  x  10  negatives. 

J  ̂IST.  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  4:  SON.  LTD..  87,  Parade,  Bir¬ mingham,  1.  Telephone,  Central  4255. 

LONDON  Agents. — Messrs.  The  Service  Co., Ltd..  289,  High  Holbom,  W.C.l  ;  Messrs. 
Wallace  Heaton,  Ltd.,  119,  New  Bond  St.,  W.l. 

ENLARGERS. — List  of  Condenser  Lenses,  un¬ mounted  and  mounted,  and  other  parts  for  own 
construction  ;  postage  2d. — Lancasters,  87,  Parade, 
Birmingham,  1 .  [0082 

LLOYD’S. — London’s  Largest  Store  ;  Second-hand Enlargers,  Lanterns  :  cash,  exchange,  instal¬ 
ments. — 87,  Lamb’s  Conduit  St.,  W.C.l.  [8377 

LANTERN  SLIDES 

Trade. 

BEST  Results  from  Films,  Prints,  etc.  :  list  PE. — Flatters  &  Garnett,  Ltd.,  309,  Oxford  Rd.. 
Manchester.  [0096 

28,000  FEET  UP 
WITH  A  PATENT 

ETUI 
CAMERA 
In  their  last  effort  to  reach  the 

summit  of  Mount  Everest,  the 

intrepid  climbers  of  the  recent 

expedition  took  with  them  a 
“  Patent  Etui,”  the  thinnest  and 

lightest  camera  in  the  world. 

The  photographs  taken  on  the 
last  stages,  which  appeared  in 

the  Daily  Telegraph,  and  else¬ 
where,  were  all  taken  with  the 

“  Patent  Etui,"  and  provide 

ample  evidence  of  this  camera’s superb  efficiency,  even  under 
difficult  conditions  in  an  extreme 

climate. 

ACCESSORIES 

4  GFA  Flashlamp,  hand  or  stand,  complete, 

-  V  practically  new  :  listed  13  6  ;  nearest  10  6. — 
21,  Ware  St.,  Stockton-on-Tees.  [8409 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  87,  Lamb’s  Conduit  St.,  W.C.l  ; 
cash,  exchange,  instalments  ;  Cameras,  Lenses, 
Studio  Lighting,  Backgrounds,  D.  &  P.  Machines 
for  drying  and  glazing,  mounting,  card  negative 
printing  ;  Graber  Photostat  Process  ;  machines  for 
automatic  portraiture,  Photomaton,  Posograph, 

Autoportrait. 

LLOYD’S  New  Stock. — Vitreous  Enamelled  Dishes, white  and  orange.  3,  4,  5.  6  in.  deep  : 
23  x  7  x  3  7/6,  104  x  84  x  3  3  6.  154x124x3  5  6, 
204x164  x  3  10  6,  ditto,  6  in.  12/6,  24x18x3  12/6, 
6-in.  15  30x20x6  15,-;  any  size  supplied  to 
order;  cascade  nest  of  3,  20x16x6,  37  6. 

LLOYD’S  Porceloyd  D.  (z  P.  Roll  Film  Tanks, 20  gal.,  38x15x12,  20  -  ;  tap-hole  and 
tap,  2  6  extra  ;  tanks  of  every  size  in  stock,  1  pint 
to  50  gal.  [8378 

MATERIALS 

Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets,  and  all 
D.  4c  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

4  ELENS. — Super  Gaslight  Paper:  34  x  24  2/6 
A  gros3,  16  i- gross  ;  44x2i  3  6  gross,  1/10 
4-gross. — Below. 

4  LLENS  Super  Bromide  Paper:  64x4J  2/-, 
A  84x64  3/-,  10x8  5/-  (36  sheets). — Below. 
4  LLENS. — Super  Plates,  600  and  700:  34x24 

1/3,  44x34  19,  3  dozen  3  6  and  5  -  ;  Christ¬ 
mas  P.C.  Folders,  9d.  dozen,  50  2/6. — Below. 

ALLENS. — Special  Terms  for  Quantities,  send trade  card  for  Finishers’  List. — 168,  Oldham 
Rd.,  Manchester,  4.  [0092 

WithVario3-speed  shutter,  1 /25  th,  1  50th 

and  l/100th  sec . £6  6  0 

With  DA  Ibsor  7-speed  shutter,  1  to 

1125th  sec . £7  7  0 

With  D-A.  Compur  shutter,  1  to  1  250th 

sec. . £8  8  0 

Limp  Morocco  Leather  Case,  with 

shoulder  sling  for  camera  and  film- 

pack  holder- ■ . 7s.  6d. 

Optochrom  Yellow  Glass  Light 

Filter . 11s.  6d. 

Optochrom  Yellow  Glass  Graduated 

Light  Filter . 15s.  Od. 

1 Vrite  for  complete  Patent  Etui  price  list. 

THORSCH  &  CO.,  LTD 
37,  BEDFORD  ST„  STRAND,  LONDON,  WC2 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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Buy  Your 

Christmas 

FOLDERS— Now 
We  have  Thousands  in  Stock. 

NEW  DESIGNS.  EXCEPTIONAL 
VALUE. 

For  Postcards,  Cabinets  and  Amateur  sizes, 

Slip-in  Folders  for  Postcards. 
Prices  from  : 

21-  50,  3/6  100,  25/-  1,000 
Post  free. 

SAMPLE  PARCEL 

We  will  send  a  BUMPER  PARCEL  of 
Assorted  Xmas  Folders,  suitable  for  all 

sizes,  post  free  for  1/-;  or  for  2/6  we 
will  include  our  range  of  Calendars. 

These  samples  are  unmarked,  and  can 
be  resold  at  a  profit. 

ORDER  EARLY.  DO  IT  NOW! 

MARSHALL  &  CO. 
FORD  STREET,  NOTTINGHAM. 

The  ‘AKRISKOP* 
Focussing  Magnifier 

will  enable  you  to  obtain  abso¬ 

lutely  critically  sharp  enlarge¬ 
ments  from  your  small  negatives. 

THE  11  AKRISKOP” 
is  simple  to  use.  and  positive 
Ini'  results.  It  eliminates  all 

waste  Sue  to  poor  focussing  and 

assures  the.  best  possible  results 
from  your  negatives.  It  Is 
accurate  to  a  microscopic  degree 
which  cannot  be  attained  by  the 
unaided  eye. 

Price  £2:17:6 

SANDS  HUNTER  &  CO.  LTD. 

37,  BEDFORD  STREET,  STRAND,  LONDON,  W.C.2 

MATERIALS 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers 
welcomed. 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

R ALTON,  Leeds,  38,  Bridge  End.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  409  f,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets;  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 
7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20  x  16  6/3  dozen  ; 
15x12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  1-pl.  2/-,  5/9  gross  ; 
i-pl.  3/6,  41  x  2|  3/6,  3J  x  21  2/6  gross,  12-gross 21/6. 

K ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double- weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-  ;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper.  “  Xlnt  ”  31  x  21  glossy, 2/-  gross,  12-gross  lots  20/-. 

K ALTON  Gaslight  Paper,  l|x2|,  1/6  gross; 3ix21,  1/6  72  sheets,  2/6  gross  ;  41x2i  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ■;  whole-plate,  1/9  dozen,  3/6  36, 

9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  ;  Vigorous,  3/-  100, 

1/9  50. 

K ALTON  Self-toning  Postcards,  glossy  and  matt cream,  4/-  100,  32/6  1,000. 

K  ALTON  Bromide  Commercial  Glossy  Double¬ weight,  10x8,  36  sheets  3/6;  1/1-pl. ,  2/6; 
i-pl.,  72  sheets  2/6. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9  ;  34x21,  4  dozen  5/-,  backed  5/9  ; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : l|x2i,  9/-  dozen  ;  3ix2i,  10/- ;  2ix4i,  12/-; 
6  exposures:  3ix41,  18/-;  5ix3i,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3ix2i,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 ATTWOOD,  Hadleigh,  Essex. — Reliable  materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

ATTWOOD  Flat  Films,  Superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 
6  dozen  10/-  ;  i-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  Superfine  quality  ;  300  and 600  H.  &  D.  ;  i-pl.,  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen,  11/-  ;  i-pl.,  2/9 
dozen,  5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 

per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous  :  6x4i,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 
send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality 

1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal:  all  surfaces;  31x2j,  1/3  72  sheets, 
2/-  gross  ;  44x2f  and  i-pl.,  1/9,  3/-  gross  ;  *-pl., 
1/9  36,  whole-plate  2/9  36.  [0026  I 

ASK  YOUR  DEALER  FOR  THE 

ALEF 
9.5-mm. CINE  CAMERAS 
AND  PROJECTORS 

BILCIN  170. 

PROJECTORS 

BILCIN  170  £330 
Limited  number  only 

BILCIN  171  £4  0  0 

For  80  ft.  9.5-mm. 

film. 

BILCIN  100  £900 

For  300  ft.  9.5-mm. 

film. 

ALCIN  100  £9  0  0 

For  300  ft.  16-mm. 

film. 

MOTOR  with 

Resistance. .  £3  IS  0 

SUPER  REEL 
ATTACHMENT 

£2  2  0 

REPRESENTATIVE  : 

O.  SCHIFF,  63,  BELSIZE  PARK, 

LONDON,  N.W.3 

‘  AMACINE  ’  PROJECTOR 
TRANSFORMERS 

cut  out  heat  and  current  waste. 

Models  for  any  A.C.  Mains  Projector  to  order,  and 
allowance  made  on  return  of  your  unwanted resistance. 

Model  1  Pathescope  Home  Movie,  with  lamp 
switch  .  £1  7  6 

Model  3  Path6scope<200-B,  with  lamp  switch 
£1  17  6 

Model  4,  for  all  Paillard-Bolex  Projectors 
£1  15  0 

PATHESCOPE  9.5-mm  LIBRARY. 
All  latest  films  without  substitution. 

16-mm.  Mickey  Mouse  and  Silly  Symphony,  for sale  and  exchange. 

16-mm.  Fox  News  Reel  and  Natural  Colour 
Films,  for  sale  and  hire. 

16-mm.  and  9.5-mm.  Bargain  Lists  now  ready. 

Mail  Order  and  Part  Exchange  Specialists.  j, 

THE  AMATEUR  CINE  SERVICE 
50,  WIOMORE  ROAD,  BROMLEY,  KENT. 

Telephone  No.  :  RAVENSBOURNE  1926. 

POSTAL  SFRVin^ QUICK  POSTAL  SERVICE 
DEVELOPING.  VELOX  PRINTS.  KODAK  ROYAL  BRO¬ 

MIDE  ENLARGEMENTS.  1934  P.C.  AND  J-PLATE  CALEN¬ 
DARS.  XMAS  CARDS.  WOOD  FRAMES,  ALL  KINDS. 

BRAEMAR  FRAMES.  PASSE-PARTOUT  BINDING. 
COLOURING  SEPIA  AND  BLUE  TONES.  BIG  PRINTS. 

SUPER  PRINTS,  POSTCARDS.  PORTRAIT  GIFT.  SUN¬ 
BURN  MIRROR  SNAPS  KUTOGRAPH  Regd.  KUTOGRAPH 

1934  CALENDARS,  Regd.  FOTOZO  Regd.  GLAZING 

SOLUTION.  REDUCING.  INTENSIFYING.  LANTERN 
SLIDES.  Id.  Stamp  P.C.  for  List  and  Terms. 

j  SPEEDY  D.&P.  Ltd.,  Shelford  Place,  N.16  | 
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ILLUSTRA- 

— SCREENS- SUPER  SILVER 

FLAWLESS  SURFACE 

Order  one  to-day  and 
secure  brilliant  pictures. 

24  x  36,  Tollable  for  transport,  15/- 

36x48,  rigid,  easily  portable,  25/- 

48x60,  packed  in  2  minutes,  35/- 
ANY  SIZE  MADE  TO  ORDER. 

3iUu0tract)rome 
Colour  aaJtjeels 

give  Pat  he  users  multi-colour  effects, 
colour  changes  without  shadows,  5/- 

EVERYTHING  FOR  MOVIES 

Projectors,  Optical  Lanterns,  Films,  Slides, 

Projection  Bulbs,  Lenses,  Spotlights ;  your 

inspection  invited  of  big  selection  of  bar¬ 
gains  too  numerous  to  list. 

ILLUSTRA  ENTERPRISES 
159,  Wardour  Street,  London,  W.1 

( Facing  Film  House )  Phone ,  6889  Gerrard • 

NUACE 

The  perfect 
MOUNTING  CORNER 
No  slots  or  slits.  In  eight  colours. 
Per  packet  oi  100  corners.  ...  6d. 

Write  tor  sample  27A,  post  free. 
Ensign  Ltd.,  High  Holborn,  London. 

FREE  SAMPLE 

The  Camera  Exchange  the  Midlands 
SPECIALISTS  in  HOME 
MOVIE  APPARATUS 

All  modern  makes  of  Projectors  and  Cind  Cameras 

kept  in  stock,  including  :  Bell  &  Howell,  Victor, 
Ensign,  Bolex,  Kodak,  Path6,  and  Agfa. 

Purchase  of  AGFA  ‘MOVEX’  CAMERAS 

;  F/3.5  Lens.  Takes  40  feet  of  16-mm.  film. 

List  Price,  Our  A  .  i  ft  .  A 

)  y  £15:15:0  Price,
  »IU  ■  lw  .  U 

Call  and  examine  one  at 

GALLOWAYS  Photog  raphic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

( Opposite  O.P.O.)  Phone  :  MID.  5670. 

ENLARGEMENTS 

Trade. 

I/O  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Postcards, /  O  from  small  film  or  plate,  retouching  and 
vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

POSTCARD  Enlargements.  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  8£x6£ mounted  Enlargement  from  your  negative  ; 

no  disappointments'  ;  same-dav  service  ;  8!x6£  10d., 10x8  1/1,  12  x.lo  1/4,  15x12  2/1;  mounted 
A.B.  or  P.S.,  8Jx6i  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 

trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roseoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity,  glossy  or  semi-matt. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.\  [0094 

ENLARGEMENTS  of  QualitKn?ostcard  Printing, etc.,  price  list  free. — Slatetr^awtry,  Peter¬ 

borough.  "T4423 

COLOURED  Enlargements. — P.C.  1/-,  J-pl.  1/6, 8J-X64  2/-. — Ainsworth’s,  40,  King  St., 
Burnley.  [8296 

MINIATURE  Camera  Specialist. — J-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [8305 

CONNOISSEURS. — Small  Enlargements  make  ideal Christmas  Presents,  carry  personality  ;  sug¬ 
gestions  free  ;  quality  only  ;  no  rush  orders 
accepted. — Cox,  83,  Studland  Rd.,  Hanwell  (late 
Roehampton).  [8402 

BROMIDE  Enlargements  from  snap  negatives  ; whole-plate  9d.,  £-pl.  6d.,  Postcards  2d.  each, 
postage  extra. — W.  Shepard,  682,  Carlton  Rd., 
Nottingham.  [8406 

SMALL  Film,  Postcard  or  i-pl.  Enlargements,  21- dozen,  assorted.— Moon,  35,  Bolsover  St., 
London,  W.l.  [8427 

REPAIRERS 
Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Carnages).  Holborn  3126.  [0062 

CAMERA  Repairs,  brasswork,  woodwork,  bellows  ; catalogue,  2d. — Mason,  65,  Shepherd’s  Lane, 
Leeds.  [8390 

PRINTING,  COPYING,  DEVELOPING 
Trade. 

ry  /  PER  GROSS,  40/-  per  1,000,  including  title, 
t  / "  best  Photographic  Postcards  on  Kodak Bromide  ;  if  enlarged  from  snapshot  negative  36 

for  3/-  ;  titling  6d.  extra.— Shawyer,  Swindon.  [0064 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3*X2|  1/-  ; 
4ix3i  1/3,  5Jx3i  1/8;  write  for  lists  ;  see  also 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roseoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

|  RETOUCHING  | 
Trade. 

RETOUCHING. — First-class  work  promptly  exe¬ cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5386 

|  MISCELLANEOUS  | 

Trade. 

YOU  can  use  your  spare  time  to  start  a  Mail Order  Business  that  quickly  brings  you  a 
full-time  income  ;  few  pounds  capital  only  needed  ; 
no  samples  or  outfits  to  buy  ;  no  rent,  rates  or 
canvassing.  New  method  makes  success  certain  ; 
send  P.C.  to-day  for  booklet. — Business  Service 
Institute,  Dept.  269a,  6,  Carmelite  St.,  E.C.4.  [8320 

ENLARGING 
Making  Enlargements  is  a  delightful  winter  evening  occupation. 

Buy  your  enlarger  from  enlarger  experts  ;  we  have  all  new  models 
in  stock  ;  call  and  see  them  demonstrated. 

“PRAXIDOS” 
VERTICAL  ENLARGERS 

The  PRAXIDOS  can  be 
obtained  with  or  without 

a  condenser. 

PRAXIDOS  “  O.”  Non- Automatic  Vertical  Enlarger 

f/4.5  anastigmat  lens,  for 

4x4  cm.  or  smaller  nega¬ 
tives  .  £6  15  0 

For  6x6  cm.  or  smaller 

negatives  .  £7  10  0 
Automatic  Focussing 

“  Praxidos  ”  Enlargers. 
Model  I  PRAXIDOS  gives 

2  to  10  times  enlargements 
from  Leica,  Contax,  Pilot, 

or  4  x  4  cm.  Rolleiflex  neg¬ 

atives. 

With  f/3.5  anastigmat  lens 

£14  12  6 

MODEL  II  PRAXIDOS 

gives  li  to  7  times  enlarge¬ 
ments  from  6x6  cm.  Rol¬ leiflex.  Ikonta,  Autolette, 

or  Weeny-Ultrix  negatives. 

With  f/3.5  anastigmat  lens 
£15  0  0 

MODEL  III  PRAXIDOS 

gives  7  times  enlargements 
from  31  x  21  negatives. 
With  f/4.5  lens  £18  2 

With  f/3.5  lens  £19  7 

Write  for  full  speci¬ fication  and  prices 

of  “Praxidos”  en¬ 

largers  and  acces¬ 
sories. 

Ml  RAPHOT 
ENLARGERS 
The  “  Miraphot  ”  Vertical  Enlarger 

is  always  in  focus,  whatever  size 
of  enlargement  is  being  made. 
12  x  10  in.  or  smaller  enlargements 
can  be  made  from  9  x  12  cm.  or 

41  *  31  in.  negatives.  Price,  in- 
olnding  Zeiss  Tessar  f/4.5  lens 

£13  17  6 

With  Novar  f/6.8  lens ...  £10  10  0 

The  31x21  in.  “Miraphot”  is similar  in  design  and  construction 

to  the  larger  size.  12  x  8  in.  or 
smaller  enlargements  can  be  made 

from  31x21  in.  negatives. 

Price,  with  Zeiss  Tessar  f/4.5  lens 
£10  2  6 

With  Novar  f/6.3  lens  . .  .£7  12  6 

The  V 
larging 

or  smaller 
This  enlarger 

with  f/3.5  Zeiss  Tessar 
lens  in  focussing  monnt. 
Price . £10  5  0 

T.-P.  HORIZONTAL  ENLARGERS 

Micrometer  screw  focussing  front.  Reversible  negative.!  carrier. 

Spring  controlled  carrier  guide.  Bellows  connection  between 
lamp-house  and  condenser.  Removable  diffuser.  A  model  whose 

simplicity,  efficiency,  and  low  price  offers  remarkable  value. 

41  x  31  size,  without  lens .  £5  5  0 

41  x  31  size,  with  Aldis  i/7.7  lens  . £7  15  0 

41  x  31  size,  with  Aldis  f/6  lens . £8  10  0 

SANDS  HUNTER  &  CO.,  Ltd. 
37,  Bedford  Street,  Strand,  London,  W.C.2 
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ALL-BRITISH 
PHOTO  PLATES  &  PAPER 
GASLIGHT  PAPERS 

V.P.  . .  1/9  per  gross 

3*x2}  ..  2/9 
21x41  ..  3/7 

1-plate  ..  41-  „ 
5x4  ..  5/6 
Postcard  5/4  ,, 

BROMIDE  PAPERS 

1-plate 8x6 
8ix6i 

10x8 
I2x  10  . 
15x12  . 

.  7/9  per  gross 

.  12/-  .. 

.  13/11 
■  20/-  .. 

.  30/- .  45/-  .. 

MATTE 
GLOSSY,  SILKY  OR 

3  Grades 

VIGOROUS,  ORDINARY  OR  SOFT 
POSTCARDS,  GASLIGHT  OR  BROMIDE 

22/-  per  1,000.  11/-  per  500.  2/9  per  100. 
Singles  or  strips. 

PLATES 

Special  Rapid  300  H.D.  Iso  Press  600  H.D. 

31 X  21  ..  1/3  per  pUt.  I  Postcard  2  6  per  pkt. 
1-plate  ..  1/9  „  „  |  i-plate  ..  3/6  „  „ 

MARTIN 
Photographic  Chemist, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

DIARIES 
for  1934 
“THE  AUTOCAR”  MOTORIST’S  DIARY 
and  Handbook  of  Motor  Sport 

Includes  the  principal  motoring 
competitions,  events  and  records, 
Brooklands  handicap  tables,  etc., 
and  other  useful  information. 

“THE  MOTOR  CYCLE”  DIARY 
For  every  keen  rider.  Gives  a 
wealth  of  information  on  all 

motor  cycling  topics,  conveniently 
arranged  for  quick  reference. 

“THE  WIRELESS  WORLD”  DIARY 
Invaluable  to  all  wireless  enthusi¬ 
asts.  Contains  78  pages  of  useful 

information  on  a  variety  of  wire¬ 

less  problems. 
Uniform  in  size,  style  and  price. 
Bound  in  leather  cloth  4£  X  3£ 

inches,  round  corners,  pencil 
in  binding  loop. 

Each  1/6  by  post  1/7 

From  all  booksellers,  stationers 
and  bookstalls,  or  direct  from 

the  Publishers  : 

ILIFFE  &  SONS  LTD. 

Dorset  House,  Stamford  Street,  London,  S.E.I 

High-Grade  Apparatus 
AT  LOW-GRADE  PRICES 

Soho  Reflex  3J  x2$,  Tessar  f/3.5,  6  slides,  F.P.  adapter, 
leather  case .  £19  19  0 

Dallmeyer  Speed  6  x  4£  cm.,  f/2.9  Peutac,  f/6.5  Dallon 
Telephoto,  6  slides,  F.P.  adapter,  leather  case.  .  £15  15  0 

3*  ■  24  lea  Folding  Reflex,  f/3.5  Triotar,  G  slides,  F.P. 
adapter,  leather  case .  £9  9  0 

Ensign  Auto  Kinecam  10-mm.,  f/2.6  lens,  3  speeds, 
leather  case .  £9  9  0 

Pathescope  Projector,  motor  drive,  super  reel,  twin 
resistance.  As  new  .  £7  17  6 

Fotet  3x4  cm.,  f/4.5  Vidar  lens,  Vario  shutter  £2  18  6 

CASH,  EXCHANGE,  INSTALMENTS. 

KEN  &  CO. 
STATION  APPROACH, 

KEW  GARDENS,  SURREY. 

The  Drem 

Cinemeter 
For  any  Cin6  Camera. 

Correct  measurement  of  light 

value  is  absolutely  essential 

to  ensure  perfect  pictures 
with  a  cine  camera.  You 

cannot  go  wrong  if  you  use  a 
“Cinemeter” — the  Drem  ex¬ 

posure  meter  designed  for  use 

with  any  cine  camera.  Auto¬ 
matic  “  Stop  "  when  correct 

lens  diaphragm  is  indicated. 

PRICE  30/- Leather  case  3/6  extra. 

DREM  PRODUCTS,  Ltd. 

37,  Bedford  St.,  Strand,  W.C.2 

Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cin£,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements; 

I1  _ _ _ _ WESTON For  cin6,  also  “  still,”  camer¬ 

as,  photo-electric  cell  model. LIST  £15 

EXPOSURE 
As  brand  new. 

10  :  0  Our  Price  £9  :  9 

METER" 

0. 

At 
28,  Old  Bond  Street, 

London,  W.r. 

31x21  Ensign  Focal-plane  Roll  Film  Reflex,  (f  .■»  H.O 
f/4.5  Ensar,  leather  case.  Asnew.  List  £7165.  3LO.X/.D 

3}  x  21  Nettel  Duroll  for  Roll  Film  and  Plates,  f/4.5  Zeiss 

Tessar,  Compur,  frame  finder,  double  ex  tension,  f  0,0,0 
3  slides,  screen,  leather  case.  Good  condition.  lO.OJvl 

4.5x6  cm.  lea  Bebe  Hand,  f/3.5  Zeiss  Tessar,  Compur, 
6  slides,  F.P.  adapter,  leather  case.  Fair  CQ.n.C 
condition .  XO.  1  I  ID 

31x21  T.-P.  Junior  Special  Reflex,  revolving  back,  f/3.5 
Cooke,  6  slides,  F.P.  adapter,  leather  case.  CIO.IO.A 
Good  conditicm.  List  £18  16s.  6d .  X 14*  1L.U 

4.5  6  cm.  Nettel  Baby  Deckrullo  Focal-plane,  8-cm. 
Zeiss  Tessar  f/2.7,  3  slides,  F.P.  adapter,  C 1  0.1  7,0 
case.  Good  condition.  Cost  £35  12s.  6d.  XXO.Xf.U 

41x31  Marion  Soho  Revolting  Back  Reflex,  6-in.  Dall¬ 
meyer  Pentac  f/2.9,  also  n-in.  Ross  Teleros  f/5.5,  Sinclair 
hood  and  filter,  3  D.D.  slides,  F.P.  adapter,  COA.1  C,f| 
case.  Good  condition.  Cost  £57 .  X41!.  Id.U 

9x12  cm.  and  41  x  3/  Zeiss  Ikon  Miroflex  Folding  Reflex, 
15-cm.  Tessar  f/4.5,  also  12-in.  Dallon  Telephoto  f/5.6, 

filters,  6  slides,  F.P.  adapter,  leather  case.  POT  1  ft. A 
Asnew.  Cost  over  £70 .  XOl.xU.U 

31x21  Newman  &  Guardia  Revolving  Back  Folding 
Reflex,  5 1  -in.  Dallmeyer  Pentac  f/2.9,  3  D.D.  slides, 
F.P.  adapter,  hood  and  filter,  case.  £42:10:0 Splendid  condition.  List  £61  3s. 

281  OXFORD  ST. 
London,  W.l  /Q 

Fourteen  doora  West  ot  Circus.  WEST  BOUND  BUSES  STOP  HEBE. 

Any  item  sent  on  five  days'  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange 
allowance. 

12-cm.  Goerz  Anastigmat  t/6.8,  in  PI  ,H .O 
focussing  mount.  Good  condition .  Xl.I.D 

1
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Goerz  Anastigmat  
f/4.8,  in  £0.7.0 

Compur  shutter,  flange.  Fair  condition. .  X4a.  *  •  O 

31  x  21  Ensign  Selfix  20  Roll  Film,  3-speed,  f/4.5 focussing  anastigmat.  As  new.  List  £2:10:0 
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 Zeiss  Tessar  f/6.3,  in  Compur  shutter,  with 

flange,  

covers  

up  
to  

£-plate.  

Good  

con 
-
 
 
£
2
:
1
7
:
6
 

1

3

.

5

-

 

c

m

.

 

 Meyer  Anastigmat  
t/4.5,  in  PO.C.A 

Compur.  Good  condition .  XO.tJ.vF 
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m
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 Pathe  Motocamera  
Model  B,  f/3.5  PC.C.n 

lens,  

leather  

case.  

As  
new.  

List  

£6  
15s.  

XiJ.iJ.U 

5x4  Auto.  Graflex  Reflex,  f/4.5  Zeiss  PP.1  C.A 

Tessar,  F.P.  adapter.  Good  condition.  ID.lu.U 
4.5x10.7  cm.  Verascope  Stereoscopic,  f/4.5  Krauss 

Tessars,  speeded  shutter,  case.  Fair  PC,1  C,A 

condition .  XO.ltJ.U 
16-mm.  Cine-Kodak  Model  B,  f/3.5  lens,  portrait attachment.  Good  condition.  Cost  £7:17:6 

9x12  cm.  Voigtlander  Press,  18-cm.  Heliar  f/4.5,  double 
extension,  3  D.D.  slides,  leather  case.  (11,1  C.A 

Good  condition .  Xll.ltJ.U 
3x4  cm.  Pilot  Folding  Reflex,  f/2.8  Zeiss  Tessar, 

automatic  film  changing,  Compur.  As  PI  7. 1  A. A 

new.  List  £21 .  XAf.lU.U 

41x31  Kodak  Series  III  Roll  Film,  f/5  .6  anastigmat, 
Diomatic  shutter,  rising  front.  As  (9  Oft 

brand  new.  List  £6  5s .  IO.O.U 
31x21  Agfa  Standard  Roll  Film,  Agfa  CQ.Q.A 

f/4.5,  5  speeds,  leather  case.  Good  condition.  XO.O.U 
31x21  Carbine  Roll  Film,  rising  front,  Compur, 

Aldis-Butcher  f/4.5,  plate  back,  5  slides,  f  0,1  Q.P 

orange  filter,  case.  Good  condition ...  .  XO.IJ/.O 
41x31  T.-P.  Ruby  Reflex,  6-in.  Cooke  f/4.5,  reversing  back, 

Mackenzie- Wishart  slide  and  12  envelopes,  P  4,1  An 

T.-P.  prism  magnifier,  case.  Good  condition.  X*4».IU«U 51x3.1  Graphic  Speed  Press,  Bausch  &  Lomb  Tessar 
f/4.5,  2  D.D.  slides,  F.P.  adapter,  leather  PQ.Q.A 

case.  Good  condition , .      IO.O.V 
Zeiss  Ikonta  520,  3-in  Tessar  f/4.5,  Compur,  16 pictures  on  3IX2}  roll  film.  List  f8«17«fi 

£10  5s.  xls  new .  "0.1  i  .U 
31x21  Tropical  Nettel  Hand,  double  extension,  Zeiss 

Tessar  f/4.5,  3  slides,  F.P.  adapter,  leather  P Q . Q . A 

case.  Good  condition .  II/.v.U 
3x4  cm.  Zeiss  Kolibri,  4. 5-cm.  Zeiss  Biotar  (1  C.A.A 

f/2,  Compur.  Good  condition.  List  £20  5s.  Ilu.v.U 
41x31  Tropical  Ensign  Reflex,  revolving  back,  16.5- 

cm.  Zeiss  Tessar  f/2.7,  also  17-in.  Ross  Teleros  f/6.3 

Telephoto  (3-power),  12  slides,  F.P.  adapter,  3  filters, leather  case.  Excellent  condition.  Cost  CQC.A.A 

over  £60 .  3LOO.ll.lF 

73  LORD  ST. 
LIVERPOOL 

Leica  Cameras  and  Accessories,  recent  9.5-mm.  and  16-mm.  Cine  Cameras  and 
Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modern  Microscopes, 

bought  for  cash. 

OLD  BOND  JT 
London,  W.l 

DOLLOND*/«1ITCHIS^?IN 35,  Brompton  Rd.,  S.W.3. 
2,  Angel  Court,  E.C.2 

(Stock  Exchange). 
121,  Cheapside,  E.C.2. 

140,  Fenchurch  St.,  E.C.3. 

35,  Ludgate  Hill,  E.C.4. 
13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.n. 
2,  Northumberland  Avenue,  W.C.2. 

191-2,  Tottenham  Court  Rd.,  W.i. 

Holloway. — 66a,  Seven  Sisters  Rd. 
Crouch  End. — 17,  Topsfield  Parade. 
Kingston. — 30-32,  Thames  St. 
Catford. — 62a,  Rushey  Green. 

Croydon. — 12,  George  St. 

Watford. — 142,  St.  Albans  Rd. 
Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Leeds. — 37,  Bond  St. 

LTD. 

ESTD. 
1750 
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DON’T  LET  THE 

CAMBRIDGESHIRE 

HANDICAP 
YOU  .  .  . 

Use  a  LEICA  CAMERA 

mmm 
119  NEW  BOND  ST 

(/  47  BERKELEY  ST  W  I 

CAMERAS -ONES LANTERNS  AND  ENLARGERS 
All  the  best  models — New  or  Second-hand — are  always  to 

be  seen  at  our  Bond  St.  and  Berkeley  St.  showrooms. 

LEICA 
MODEL  III 

The  latest  advance  in  Leica  construction. 

Gives  long  instantaneous  exposures  of  1,  4,  and  ]  sec.,  or  anv 

intermediate  fractions,  in  addition  to  l/20th-l/500th  sec.  Has 

telescopic  range-finder  with  magnification  1 A  times,  and  eyepiece 
for  focussing  the  image.  g-%  p“* 

With  standard  Elmar  f/3.5  lens .  «  D 

Nine  monthly  payments  of  56,2. 

Weston  627  Exposure  Meter 
Gives  correct 

readings  in  f/ 
numbers  for  all 

cin6  subjects.  / 
The  famous  f 
Weston  phot ronic  j 
light  cell  is  in-  ■ 
corporated  iD  this  4 

marvellous  in-  ̂  
strument. 

£8:10  : 0 
Nine  monthly 
payments  of 

19/10. 

THE  NEW  METROPHOT 
The  100  per  cent 
automatic  elec¬ 

tric  exposure 
meter.  Without 

batteries,  reckon¬ 
ing  scales  or 

tables.  Exposure 
time  immediately 
read  off.  No  errors 

or  accidental  re¬ 
sults.  See  it  at 
Bond  Street. 

Only  £5  5s. Nine  monthly  payments  of  12  4. 

FREE  LISTS 
of  Cameras,  Home  Cine  Apparatus, 

Sundries,  Bargains  and  Film  Library. 
On  receipt  of  2d.  postage  we  will 
send  all  or  any  you  ask  for. 

EASY  TERMS 
Nine  months  to  pay.  First  payment 

secures  purchase.  Only  5  per  cent 
added  if  under  £5. 

The  CINE-“KODAK’ 
SPECIAL 

Removable  magazine  holding  100  ft.  of  film. 

Rotating  turret  is  fitted  with  1-in.  f/1.9  and 
3-in.  f/4.5  lenses.  Magnified  prism  focussing  on 

the  gate.  Variable  speed  from  8-64  frames. 

Nine  monthly  payments  of  £18:1:8 

Tripod .  £12  10  0  extra. 

£155 

TIRED  AT  THE 
MOTOR  SHOW 

0-LYMP-IA 
AND  SEE 

OUR  CAMERAS 

mmm 
119  NEW  BOND  ST 

(,  47  BERKELEY  ST  W  I 

BOND  ST.GUARANTEED 
SECOND-HAND  BARGAINS 

Approval  to  post-buyers  against  full  cash  deposit. 

3j  21  Roll  Film  Cocarette,  Novar  f ,0.3  anastigmat  lens,  Derval 
3-speed  shutter.  Cost  £3  10s .  £1  19  6 

No.  1  Kodak  Junior,  R.lt.  lens.  Cost  £3  10s .  £1  9  6 

31  2\  Certo  Roll  Film  Folding,  rising  front,  Zenar  f/3.8  lens, 
Cornpur  shutter,  1  to  1 /250th  sec.  Cost  £8  8s..  .  £5  19  6 

No.  1  Pocket  Kodak,  f  7.7 lens, self-erecting.  Cost £2  2s.  £17  6 

Leica  Model  II  Roll  Film,  Hektor  f/2.5  lens,  focal-plane  shutter, 
1  /20th  to  1  /500th  sec.  Cost  £25 .  £18  18  0 

Leica  Model  I  Roll  Film,  non-interchangeable,  Elmar  f  3.5  lens, 

focal-plane  shutter.  l/20th  to  l/500th  sec.  Cost  £15 
£11  11  0 

2.1-in  Square  Rolleiflex  Roll  Film  Reflex,  Zeiss  f/3.8  lens.  Cornpur 
shutter,  1  to  1 /300th  set-.  Cost  £18  15s .  £14  14  0 

Zeiss  Kolibri  Roll  Film,  16  on  V.P.  size,  Tessar  f/3.5  anast.  lens. 

Cornpur  shutter,  1  to  1 /300th  sec.  Cost  £13  10s.  £10  10  0 

3a  Special  Kodak,  postcard  size,  Zeiss  Tessar  f  6.3  lens.  Compound 
shutter.  Cost  £16  10s .  £5  5  0 

Postcard  Goerz  Tenax,  Dogmar  f/4.5  lens,  Cornpur  shutter,  rising 
and  cross  front.  Cost  £15  15s .  £10  10  0 

Box  Tengor,  16  on  V.P.  size,  Novar  f  6.3  lens.  Cost  £2  7s.  6d. 

£1  12  6 V.P.  Roll  Film  Folding  Camera,  Kershaw  f  4.5  lens.  Cornpur 
shutter,  1  to  l/300th  sec.  Cost  £6 .  £3  15  0 

Agfa  9  12  cm.  All-metal  Folding  Camera,  double  extension, 
Agfa  Solinear  f/4.5  lens,  Cornpur  shutter,  3  slides,  F.P. 
adapter.  Cost  £10  10s .  £6  6  0 

9  12  Etui  Wafer  Camera,  double  extension,  Zeiss  Tessar  f/4  5 

lens,  D.A.  Cornpur  shutter,  brilliant  and  direct  finders, 

3  slides,  F.P.  adapter  and  case.  Cost  £17  10s..  .  £15  15  0 
C.D.V.  Tenax,  Celor  f/4. 8  anastigmat  lens,  Compound  shutter. 

1  to  l/250th  sec.,  F.P.  adapter.  Cost  £12  10s .  £3  3  0 

I— pi.  Dallmeyer  Speed  Camera,  Pentac  f/2.9  lens,  focal-plane 
shutter,  l/8th  to  1/1, 000th  sec.,  tan  case,  6  single  slides. 
F.P.  adapter.  Cost  £40 .  £22  10  0 

10  15  cm.  (adapted  to  Postcard)  Double  Extension,  rising  and 
cross  front,  Zeiss  Tessar  f/4.5  anastigmat  lens,  Cornpur 

shutter.  1  to  l/150th  sec.,  tan  case,  3  slides,  F.P.  adapter. 
Cost  £21  10s .  £10  17  6 

V.P.  Folding  Plate  Sibyl,  rising  and  cross  front,  Ross  f  4.5  Xpres 
lens,  shutter  speeded  4  to  1 /200th  sec.,  tan  case,  3  D.  slides, 
F.P.  adapter.  Cost  £22 .  £10  10  0 

Adams’  Vesta  34  24  Folding  Plate,  rising  front.  Ross  Zeiss 

t"  4.5  lens.  Compound  shutter,  1  to  1 /200th  sec.,  black  case, 
6  slides,  F.P.  adapter.  Cost  £25 .  £6  6  0 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in 

advance  some  of  these  second-hand  items  may  be  sold  already, 
but  similar  outfits  are  usually  available. 

1  J  Our  cash  bargain  stcre  at  29,  Avery Row  is  now  open  until  6.30  each 

"  evening  for  your  convenience.  Call 

after  business  and  see  the  pounds  we'll  save  you. 

FILMS  OF 
WEDDINGS 

by  expert  Cinematograph¬ ers.  Send  for  details  of 
moderate  charges. 

FILM  LIBRARY 
All  the  latest  titles  in 

Comedy.  Drama,  Travel, 
and  Educational  Films  in 

stock.  Send  for  list. 

119  NEW  BOND  ST.,  W.1 
PHONES:  MAYFAIR  0924-5-6-7. 

LEICA 

‘VALOY’ 
ENLARGER 
lias  a  wood  baseboard  and  75- 
watt  hanging  lamp.  There  is  a 

special  device  to  hold  the  film 
fiat,  accomplished  by  means  of  a 

helical  adjusting  arrangement. 

Supplied  without  lens  and  print¬ 
ing  board.  Fitted  with  helical 
screw  mount  to  take  lens. 

£7 : 5 : O 
Nine  monthly  payments 

of  16/11. 

ROLLEIFLEX’ 
Here  is  the  camera  to  get  life  into  all 

your  pictures.  Has  every  gadget  that 
goes  for  absolute  perfection.  Takes  12 

exposures  on  standard  roll  film.  Fitted 
with  Zeiss  Tessar  f/4.5  lens. 

£20 
Nine  monthly  payments  of  46  8. 

F/3.8  Zeiss  Tessar .  £22  10  0 

Nine  monthly  payments  of  52  6. 

BELL-HOWELL 
FILEVfO  70  D.A. 

The  world’s  best  apparatus. 

Gives  theatre-like  pictures  for  the 

amateur  movie-maker.  With  cri¬ 
tical  focussing  device. 

£93 
Nine  monthly  payments  of  £10  17  0 

CINE -‘KODAK’ EIGHT. 
HALVES  RUNNING  COSTS. 

With  fixed-focus  f/3.5  lens, 

exposure  guide,  footage  indi¬ 
cator,  and  eye-level  finders 
incorporated  in  the  handle  of 
the  camera. 

YOURS  FOR  23/1 
And  8  similar  payments,  or 

£9  17  6  cash. 

GENEROUS  EXCHANGE  ALLOWANCES. 

47.  BERKELEY  ft, 
PICCADILLY.  W.I 

Telephone:  GROS.  2691. 

PLEASE  NOTE!  THE  NEW  APPARATUS  SHOWN  ON  THIS  PAGE  MAY  BE  HAD  FROM  EITHER  OF  THE  BRANCHES 

WALLACE  HEATON  LTD. 
PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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.  .  .  thanks  to  SELOCHROME  .  *  . 

the  film  that  ensures  successful 

snaps  on  every  day  of  the  year 

CHROME 
ROLL  FILM 

Qets  the  tones  true  to  life 

MADE  IN  ENGLAND  BY  :  ILFORD  LIMITED,  ILFORD,  LONDON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 
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For  Autumn 

Pictures  .  .  . 

Use  “Verichrome”  Film. 
“Verichrome”  is  sensitive 

to  the  warm  yellows  and 

browns  that  are  Autumn’s 
characteristic  tints.  It 

puts  them  into  your  black- 
and-white  prints  in  their 
correct  relative  strengths. 

And  it  has  two  coatings 

of  sensitive  emulsion — 
a  fast  one  to  capture 
shadow  detail  and  a  slow 

one  to  retain  the  high¬ 
lights.  Together  they  give 

you  just  that  extra  reserve 

of  power  you  need  for 
the  season  of  mists 

and  weakening  light. 

ERICHROME 
for  successful  snapshots 
KODAK  LIMITED.  KODAK  HOUSE.  KINGSWAY  LONDON.  W.C.2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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This  Competition  is  open 
to  anyone  without  any 
charge  or  obligation . 
Animal  studies  which 

appeal  are  what  we  want 

— any  animal,  but  chiefly  dogs.  Something  really  doggy — no  matter 
whether  thoroughbred  or  not.  An  idea  of  our  requirements  is  shown 
by  the  little  chap  on  the  right.  Surely  you  have  a  negative  which  will 
make  a  suitable  picture.  Print  and  send  it  now  to  address  at  the  foot. 

1st.  PRIZE  2nd  PRIZE  3rd  PRIZE 

AND  2  GUINEAS  FOR  EVERY  PHOTO  USED, 
NOT  AWARDED  A  PRIZE. 

READ  THESE  RULES  CAREFULLY : 

1. 

2. 

3. 

There  is  no  entrance  fee. 

Each  print  must  have  upon  its  back  the  name  and 
address  of  the  sender. 

Prints  may  be  sent  mounted  or  unmounted,  any  size, 
and  developing  and  printing  need  not  have  been  done 

by  the  entrant. 

4. 

5. 6. 

No  print  submitted  for  this  competition  shall  have  been 
published  elsewhere,  and  the  copyright  of  all  accepted 
prints  shall  be  vested  in  W.  N.  Sharpe,  Ltd. 

No  employee  of  W.  N.  Sharpe,  Ltd.,  may  compete. 

Stamped  addressed  envelope  must  be  enclosed  if  you 
wish  unsuccessful  prints  returned. 

IN  ADDITION. — For  every  print  used  which  has  not  been  awarded  a  prize  we  will  pay  Two  guineas. 

IT  will  be  undertaken  by  the  Art  Manager  of  W.  N.  Sharpe,  Ltd.  His  decision  is  final,  and  no  corres- 

1-^VJlli  VJl  pondence  can  be  entered  into.  Results  will  be  announced  in  “The  Amateur  Photographer  ”  as  soon 
after  the  closing  date  as  possible. 

A vAnpSS  Messrs.  W.  N.  SHARPE,  LTD. YU  UK  (DESIGNS  DEPT.), 

ENTRIES  Fine  Art  Publishers,  BRADFORD,  YORKS, 

CLOSING 
DATE 

NOV.  30th 

writing  clearly  PHOTOGRAPHIC  COMPETITION  in  left-hand  bottom  corner. 

COOKE  r/j  r 
‘AVIAR’ 
“THE  ALL  WEATHER  LENS  51 

Cooke  Aviar  Lenses  are  fast  enough  and  sharp 

enough  for  most  everyday  work  with  hand 

cameras.  They  are  fast  enough  in  portraiture  to 

catch  the  momentary  “still  ”  of  the  most  restless 
sitter,  yet  bestowing  that  quality  of  definition  so 

necessary  for  giving  life  to  the  picture.  Their 

service  is  not  restricted  to  picture  making  on 

sunny  days.  With  them  you  can  continue  when 

summer  has  departed  and  the  light  is  not  so 

helpful— they  are  indeed  “  all  weather  models.” 

TAYLOR,  TAYLOR  &  HOBSON,  LTD. 

LEICESTER  LONDON 

I  always  use  it 
— it  is  so  simple 

and  certain. 

The  tables  preven 

you  making  mistakes 

LOOK  AT  THE  COST ! 

A  3-oz.  bottle  makes 
from  75  to  300  oz. 

and  costs  2/-,  and  this 
will  develop  from  30 
to  40  spools,  3Jx2j . 

•  HERE  IS  YOUR  CHANCE  • 
©  Send  9d.  in  stamps,  or  P.O.,  and  a  1-oz.  trial  bottle  of  AZOL  @ 

_  sufficient  to  develop  one  dozen  spools,  will  be  sent  post  free 

w  with  our  lesson  booklets  :  © 

JOHNSON  &  SONS **  Manufacturing  Chemists,  LTD. 

“  How  to  do  your  own  De¬ 

veloping,” 
and 

“  PUBLICITY  ”  DEPARTMENT, 

HENDON,  LONDON,  N.W.4 
“  How  to  make  your  Gas¬ 

light  Prints,” PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
I 
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Appointed  an Associate  of  the 

The'Institute  of 

Amateur  Cinemato- 
graphers,  Ltd. 

HOME  MOVIES 

EASY 

TERMS 

PATH^SCOPE  “200-B’’ With  200- watt  lighting.  Picture 
10  ft.  wide  easily  obtainable. 
Fliokerless  projection,  sprocket- 
fed.  Threading  one  side  only. 
Single  nut  tilting  device.  Works 
off  any  voltage.  With  lamp,  plug, 
flex,  adapter  and  one  £15 
empty  300-ft.  super  reel 

Nine  monthly  payments  of  35/-. 

path£  home  cin£ 
Embodies  in  miniature  all 

the  principles  of  professional 
motion-picture  projectors. 
Works  off  110-volts  electric 
supply.  A  perfectly  clear, 
flickerless  picture  4  ft.  by 
3  ft.  is  shown  at  12  ft.  from 
the  screen,  complete  with 

mat,  plug  adapter  and  2- 
volt  lamp..  £0  ;  1  5  !  0 

Nine  equal  monthly 
instalments.  First 

payment  secures the  goods.  Only 

5  per  cent  added 
(or  5s.  if  under  £5). 

APPROVAL 
to  post-buyer9  of 
used  goods  on  pay¬ 
ment  of  full  cash 

deposit. 

BOLEX'D.A.’ PROJECTOR 
For  Pathe  9.5-mm.  and  all  16-mm.  films. 

Absolutely  flickerless  and  silent  projection. 
Double-claw  movement  for  both  sizes  of  film. 
Beautifully  finished  in  grey  stove  enamelling. 
Absolute  portability  ..  £36 

9  monthly  payments  of  4  guineas. 

BOLEX  ‘  P.A.’ 

For  9.5-mm.  Films. 

Grey  stove-enamelled 
fluish.  Chromium  plate.  Complete  with  resistance 
and  200-watt  lnmp...  £25:17:6 

Nine  monthly  payments  of  60/5. 

KODASCOPE  “C” 
This  little  projector  is  extremely  simple  to 
use.  A  small  electric  motor  supplies  the 

power  and  a  special  100- watt  lamp  the 
illumination.  Current  for  motor  and  lamp 
is  obtained  from  the  ordinary  house  supply. 

18  Gns. 
Nine  monthly  payments  of  44/2. 

Nine  monthly  payments  of  15/9. 

FILMO  J.  L.” 
The  only  100  per  cent 
gear  -  driven  amateur 
movie  projector  on  the 
market.  Gives  pictures 
of  theatre  size,  automatic 
rewind,  400-watt  biplane 
filament  lamp  and 

ENSIGN  “  300-B” Fitted  with  300-watt  6-coil  single  plane  | 

matched  filament  lamp  with  matched  "  f reflector  and  condenser.  For  16-mm. 
films.  Operates  on  all  voltages  100-250 
(A.C.  or  D.C.),  compact  and  portable. 

unique  combination  £08 
of  other  refinements 
Nine  monthly  payments 

of  £11  :  8  :  8 

£29 :  lO  :  O 
Nine  monthly  payments  of  68/10. 

SIEMENS 
STANDARD 
PROJECTOR 

Its  200-watt  50-volt  lamp,  com¬ 
bined  with  special  optical 
system,  gives  the  unusually 
brilliant  illumination  of  130 

lumens.  New  type  take-up  does 
not  damage  new  films  and 
successfully  projects  old  or  worn 
films.  Self-contained  resistance 
inside  machine.  Throw®  a 

picture  up  to  19  ft.  wide.  Re¬ verse  mechanism.  Convenient 

arrangement  of  controls,  com- 
pl«t«  with  case  £65 

Nine  monthly  payments  of 
£7  :  11  :  8 

GUARANTEED  BARGAINS 
3*  21  Murer  de  Luxe  Reflex,  revolving  back,  self-capping 

shutter,  f/3.8  anastigmat,  3  slides,  F.P.  adapter.  Cost  £12  12s. £5  5  0 

3*  ■  21  Bijon  Reflex,  non-reversing,  focal-plane  shutter,  speeded 
to  l/1.00Uth  sec.,  f/4.5  anastigmat,  3  slides,  F.P.  adapter 

£3  3  0 
Pathe  Doable  Claw  Cine  Projector,  adjustable  resistance,  4 

films.  Perfect .  £4  10  0 

Donble-claw  Latest  Pathe  Cine  Projector,  automatic  rewind, 
type  C  motor,  super-reel  attachment,  group  resistance  £9  17  6 

Type  C  16-mm.  Eodascope  Projector,  adjustable  resistance, 
travelling-case.  Practically  new .  £7  17  6 
41x6  Murer  Collapsible  Focal-plane,  f/4.5  anastigmat.  (I 

slides,  F.P.  adapter  and  purse.  As  new.  CostfilOlOs.  £3  17  6 
3i  21  Cocarette  Roll  Film,  f/4.5  Zeiss  Tessar,  Compur  shutter. 

leather  case.  Cost  £10  15s .  £3  17  6 
31  x  21  Salex  Murer  de  Luxe  Reflex,  revolving  back.  Ross 

Xpres  f/4.5,  12  slides,  F.P.  adapter  ami  case .  £7  12  6 
3*  2‘  All-metal  lea  Ideal,  double  extension,  f/4.5  Zeiss 

Tessar,  Compur  shutter,  3  slides,  F.P.  adapter,  leather  case 
£9  7  6 

i-pl.  Sanderson  Hand  and  Stand,  f/5.8  Ensign  anastigmat, 
shutter  speeded  from  1  to  1/I00th  sec.,  3  D.D.  slides,  case. 
Fine  condition  .  £4  18  6 

JOIN  NOW. — Our  Library  of  Pathe  Super  Films.  Details 
on  application. 

3}  2J  T.-P.  Reflex,  f/3.5  Dallmeyer  Press,  3  slides,  F.P. 
adapter,  magnifiers  and  ease .  £9  7  6 
3i  21  Ensign  Speed  Roll  Film  Reflex,  f/4.5  Aldis  anastigmat 

£5  5  0 

Model  B  Bolex,  for  16  or  9.5  mm.  films,  250-watt  lamp,  resis¬ 
tance  and  case .  £23  10  0 

3/  21  All-metal  Voigtlander  Avus,  double  extension,  f/4.5 
Skopar  double  anastigmat,  Compur,  3  slides,  F.P.  adapter, 
leather  case.  As  new .  £5  19  6 

i-pl.  Miraphot  Vertical  Enlarger,  f/4.5  Zeiss  Tessar.  base 
easel,  electric  fittings .  £7  10  0 

i-pl.  T.-P.  Mahogany  Enlarger,  5J-in.  condenser,  f/6.5  anas¬ 
tigmat,  reversible  enlarging  easel,  electric  fittings. ...  £6  6  0 

Kodak  Duo  Six-20,  f/4.5  anastigmat  .and  purse . £5  5  0 

3i  x  2-1  Ernemann  Focal-plane,  self-capping,  f/4.5  Tessar.  2 
D.D.  slides  .  £6  17  6 

45  107  Heidoscope,  pair  f/4.5  Zeiss  Tessars,  full-size  reflex- 
finder,  Compur  shutter,  automatic  changing-box,  leather  case £14  17  6 

3J  x  2i  T.-P.  Reflex,  revolving  back,  i/3  Aldis  anastigmat,  12 
slides,  F.P.  adapter,  leather  case .  £11  17  6 

Pathe  Luxe  Cine  Camera,  f/2.7  Carl  Zeiss  Tessar,  leather  case. 
Cost  £22  5s .  £12  12  0 

Bell  &  Howell  G.G.  Filmo  Projector,  375-watt  lamp,  forward, 
still,  reverse,  resistance,  case.  As  new .  £63  10  0 

Bell  &  Howell  Type  M  Filmo  Projector,  400-watt  resistance, 
.  £52  10  0 

Model  B  Cine-Kodak,  200-watt  lamp,  self-threading  resistance, 
case  .  £40  0  0 

Model  D  Bolex  Cine  Projector,  for  16-mm.  and  9.5-mm.  films, 
resistance  and  case .  £24  10  0 

FROM  OUR  BRANCHES 
3J  x  2J  Dallmeyer  Pentac  Roll  Film,  f/2.9  Pentac  anastigmat 

lens,  Compur  shutter,  colour  filter  and  canvas  case.  Cost 
£18  5s.  In  brand  new  condition .  £10  10  0 

4  -  3  cm.  Baby  Ikonta,  f/3.5  Zeiss  Tessar  lens,  Compur  shutter. 
Cost  £10  17s.  6d .  £8  5  0 

520  Ikonta,  taking  16  on  31  <21  film,  f/3.5  Zeiss  Tessar  lens. 
Compur  shutter,  complete  with  purse.  List  price  £12  6s. 

£9  2  6 
4  3  cm.  Baby  Ikonta,  f '4.5  Novar  anastigmat  lens.  Unsoiled. 

Cost  £4  .  £3  2  6 
45  107  lea  Polyscope,  f/4.5  Zeiss  Tessar  lenses,  changing-box. 

3  single  metal  slides,  leather  case .  £6  19  6 
61  31  Standard  Size  Mentor  Reflex,  double  extension,  f/4.5 

Cooke  anastigmat  lenses.  4  double  plate-holders,  pedestal  viewer 
machine  to  accommodate  50  views,  leather  case  with  camera. 
The  whole  guaranteed  in  perfect  condition .  £13  17  6 

i-pl.  Sanderson  Hand  and  Stand,  8{-in.  f/5.8  Beck  Isostigmar 
lens,  Compound  shutter,  Mackenzie-Wishart  slide  and  6  en¬ 
velopes.  In  perfect  condition .  £4  19  6 
5  4  Sanderson  Hand  and  Stand,  f/6.8  Goerz  double  anastigmat 

lens,  sector  shutter,  3  double  plate-holders  and  case. .  £3  19  6 
i-pl.  Ensign  Popular  Reflex,  f/4.5  Cooke  anastigmat  lens. 

reversing  back,  6  slides  and  case .  £6  17  6 

1-pl.  Popular  Pressman  Reflex,  f/4.5  Aldis  anastigmat  lens, 
reversing  back,  6  slides,  leather  case .  £5  19  6 
3/  21  T.-P.  Junior  Special  Ruby  Reflex,  f/4.5  Texor  anastig¬ 

mat  lens,  self-capping  shutter,  speeded  to  l/l,000th  sec.,  re¬ 
versing  back,  6  slides .  £5  17  8 

31  •  2j  Salex  Focal-plane,  f/5.5  anastigmat  lens,  direct-vision 
finder,  3  elides.  F.P.  adapter .  £2  17  6 

31  21  N.  &  G.  Sibyl,  f/4.5  Ross  Tessar  lens,  speeded  shutter, 
reflex  finder,  focussing  screen.  6  slides,  F.P.  adapter.  .£850 

i-pl.  N.  &  G.  Sibyl,  f/4.5  Zeiss  Tessar  lens,  speeded  shutter. 
reflex  finder,  6  slides,  F.P.  adapter .  £7  12  6 

i-pl.  Klimax  Double  Extension  Folding  Pocket,  f/4.5  anastig¬ 
mat  lens,  Compur  shutter,  3  slides,  F.P.  adapter .  £4  4  0 
9  12  and  i-pl.  Double  Extension  Folding  Pocket,  f/4.5  Goerz 

Dogmar  anastigmat  lens,  Compur  shutter,  6  slides,  F.P.  adapter 

£5  2  6 31  ■  21  Zodel  Speed,  f/3.8  anastigmat  lens,  latest  pattern  D.A. 
Compur,  3  slides,  F.P.  adapter,  canvas  case .  £5  2  6 
31  21  Tropical  Model  Ihagee  Folding  Pocket,  f/6.8  Goerz, 

Koilos  shutter,  3  elides,  F.P.  adapter.  In  brand  new  condition 
£6  6  0 

9  12  Triple  Extension  Universal  Hand  and  Stand,  revolving 
back,  rising  and  swing  front,  f/4.5  Convertible  anastigmat  lens. 
Compur  shutter,  3  slides,  F.P.  adapter,  i-pl.  roll-film  holder, 
leather  case  .  £8  10  0 
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f/3.5  Taylor-Hobson  
Cooke  Anastigmat  

Lens,  sunk 

mount .  £4  4  0 
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f  4.5  Carl  Zeiss  Anastigmat  
Lens,  sunk  mount.  £3  15  0 
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f  4.5  Cooke  Aviar  Anastigmat  
Lens,  sunk  mount  £5  2  6 

7-in.  f/4.5  Zeiss  Tessar  Lens,  iris  diaphragm .  £5  19  6 
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f/4.5  Ross  Xpres  Anastigmat  
Lens,  focussing  

mount 

£6  6  ( 

4j5-in.  f  7.2  Goerz  Double  Pantar,  7  in.  and  9J  in.  in  the  singles 
iris  mount .  £2  2  ( 

7

-

 

i

n

.

 

 

f/3.4  Aldis,  sunk  mount .

 

 £5  17  I 

5 1  -in.  f  4.5  Ross  Anastigmat  Lens,  sunk  mount. ...  £3  15  ( 
Pair  of  5/-in.  f  6.3  Carl  Zeiss  Tessar  Lenses,  twin  focussni 

mounts  .  £4  4  I 

6-in.  f,  5.6  Ross  Homocent7ic  Lens,  focussing  mount  £3  3  • 

1 
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November  i,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

THE  REAL 

SPECIALISTS! 

ENLARGERS! 

T.-P.  IMPERIAL  ENLARGER 
Micrometer  screw  focussing  front,  reversible 

negative  carrier,  spring-controlled  carrier  guide, 

bellows  connection  between  lampliouse  and 

condenser.  Removable  diffuser.  A  model  whose 

simplicity,  efficiency  and  low  price  offers  remark¬ 
able  value.  It  is  an  ideal  outfit  for  a  beginner. 

Without  lens,  i-pl.,  54-in.  jDC  ■  K  ■  A 

condenser .  "***  ■  w  ■  V 

Without  lens,  $-pl.,  8J-in.  jp-i  A  >  1A  .  A 
rnndfinsfir .  a  ■  IV  ■  w condenser.. 

Nine  monthly  payments  of  12/4  and  24/6. 

SALEX  De  Luxe  ENLARGER 
Embodying  the  Salex  patent  composing  and  masking  carrier,  by  means 
of  which  any  portion  of  the  negative  may  be  enlarged  to  any  size 

desired,  with  a  clean  white  margin.  Constructed  of  solid  oak  through¬ 
out,  beautifully  made,  extra  long  extension.  Finest  quality  Crystal 

plano-convex  condensers,  iron  light-chamber,  curtain  back,  ruby 
window. 

I -plate. 

J -plate. 

Aldis  Plano  f/6.8  anastigmat 

Aldis  f/4.5  anastigmat 

Without  lens 

£  s.  d. 

12  10  0 
£  s.  d 

18  10  0 

15  10 

10  10 

22  10  0 
15  15  0 

FAIREST 

EXCHANGES 
Let  us  have  your 

used  apparatus 

when  you  make  a 
better  purchase.  We make  the  highest 

allowances  obtain¬ 
able  anywhere. 

LATEST 

100-PAGE 

CATALOGUE 

free  and  post  free 
from  any  branch. 

ZEISS  IKON 

‘MIRAPHOT’ 
3£x2i  Enlarger 
For  films  and 

plates.  Either  is 

fitted  into  the  car¬ rier  ;  the  focussing 
handle  is  adjusted 

until  the  required 
size  is  observed  on 

the  paper ;  the 

exposure  is  then 
made  and  a  per¬ 

fectly  defined  en¬ 
largement  obtained. 
Zeiss  Ikon  Novar 

f/6.3  anastigmat 

£7  :  12  :  6 
With  Zeiss  Tessar 

f/4.5  anastigmat 

£10  :  2  :  6 
Nine  monthly  pay¬ 
ments  of  17/10 or  23/8. 

SEND  FOR  FREE  CATALOGUE  OF  HUNDREDS  MORE  ! 
10x8  Conical  Bellows  Field,  R.R.  lens,  3  slides  and  tripod 

£3  18  6 
Postcard  Lizars  Film  and  Plate,  Dagor  f/6.8.  Compound  shutter. 

double  extension.  1  slide,  screen  and  leather  case . £2  5  0 

No.  3a  Ross  Cabinet  Portrait  Lens  f/4,  iris  diaphragm.  Cost 
£35 .  £6  17  6 

0J-mm.  Pathe  Projector,  super  reel  attachment,  motor,  group 
resistance  .  £8  17  6 

16-mm.  Ensign  Projector,  motor  drive,  100-watt  lamp,  resis¬ 
tance  to  250  volts,  complete  in  case .  £11  17  6 
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Ensign  Super  Projector,  Superlite  objective,  motor 

drive,  
250-watt  

lamp,  
resistance  

to  250  
volts,  

complete  

in  case £37  10  0 

i-pl.  Popular  Pressman  Reflex,  Velos  f/4.5,  focal-plane  shutter, 
speeds  to  1/1, 000th  sec.,  6  slides,  F.P.  adapter  and  leather  case 

£5  19  6 

3*  x  2£  Ensign  Reflex,  Aldis  f/4.5,  self-capping  focal-plane 
shutter,  revolving  back,  6  slides,  leather  case .  £8  7  6 

i-pl.  Mahogany  Enlarger,  Beck  Isostigmar  f/7.7,  5l-in.,  con¬ 
denser,  reversible  carrier.  New  condition .  £4  12  6 

i-pl.  Miraphot  Vertical  Enlarger,  Zeiss  Tessar  f/4.5,  electric 
fittings .  £9  17  6 

Mahogany  Body  Projection  Lantern,  double  Achromatic  ob¬ 

jective,  4-in.  condenser.  Splendid  order .  £1  12  6 

Ensign  Optiscope  Lecture  Lantern,  Aldis-Butcher  Projection 
lens,  condenser,  electric  fittings,  complete  in  case.  New  con¬ 
dition.  Cost  £18  18s .  £12  17  6 

i-pl.  T.-P.  Reflex,  Plaubel  Anticomarf/2.9,  self-capping  shutter, 
reversing  back,  3  slides.  F.P.  adapter .  £9  17  6 
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f/5.4  Ross  Telecentric,  iris .

 

 
£5  17  6 

•  i-pl.  T.-P.  Duplex  Ruby  Reflex,  8J-in.  Ross  Xpres  f/4.5,  triple 
extension,  focal-plane  shutter,  revolving  back,  3  slides  and  case 

£14  17  6 

3ix2|  Miraphot  Enlarger,  f/6.3  Novar,  electric  fittings. 
New  condition  .  £5  17  6 

16-mm.  Eodatoy  Projector,  complete  with  super  arms  £1  12  6 

3i  x  2i  Ikonta,  Carl  Zeiss  Tessar  f/4.5,  delayed-action  Compur 
shutter.  New  condition .  £8  17  6 

Postcard  T.-P.  Reflex,  7-in.  Cooke  Aviar  f/4.5,  self-capping 
focal -plane  shutter,  reversing  back,  6  slides,  F.P.  adapter  and 
case  .  £12  12  0 

9  x  12  cm.  Goerz  Anschutz  Focal-plane,  Dogmar  f/4.5,  focal- 
plane  shutter,  speeds  to  1/1, 000th  sec.,  3  slides,  F.P.  adapter 
and  leather  case .  £8  17  6 

2i  Square  Rolleiflex,  Carl  Zeiss  Tessar  f/4.5,  Compur  shutter, 

filter,  ever-ready  case .  £12  17  6 

i-pl.  T.-P.  Special  Ruby  Reflex,  T.-P.  Cooke  f/4.5,  13£-in. 
Busch  Bistellar,  interchangeable,  focal-plane  shutter,  12  slides 
and  leather  case .  £8  17  6 

Leitz  Uleja  Projector,  complete  with  projection  lens,  in  helical 
mount,  and  electric  fittings,  condenser .  £5  17  6 

9|-mm.  Pathe  Luxe  Cine  Camera,  f/3.5  anastigmat,  brilliant 
finder,  leather  case.  Splendid  order .  £7  10  0 

6x6  Rolleiflex  Enlarger,  complete  with  electric  fittings. 
Unsoiled .  £5  19  6 

i-pl.  Salex  Mahogany  de  Luxe  Enlarger,  Wray  f/4.5,  rack  focus¬ 

sing,  all-way  negative  carrier,  5£-in.  condenser,  roomy  light- 
chamber .  £8  17  6 

12  x  10  Enlarging  Easel,  glass  front,  chart  for  all  sizes  £15  0 
V.P.  Exakta  Reflex,  Carl  Zeiss  Tessar  f/3.5,  iris,  focussing, 

focal-plane  shutter,  complete  in  purse.  Splendid  order 
£13  17  6 

THE  HOME  OF  HOME  MOVIES. 

SPECIAL  BARGAIN.— Very  Latest  Cine-Kodak  Special, 
absolutely  as  new,  used  for  6  spools  only,  complete  with  f/1.9 

and  f/4.5  Telephoto  lenses,  and  every  conceivable  gadget,  com¬ 
plete  in  case.  Cost  £158  10s .  £110  0  0 

200-watt  Bell-Howell  Projector,  reverse,  rewind  and  still  picture 
movements,  adjustable  resistance  up  to  250  volts. .. .  £26  15  0 

150-watt  Ensign  Projector,  with  motor  drive  and  adjustable 
resistance .  £15  17  6 

Complete  Victor  Outfit,  comprising  500-watt  Projector  with 
adjustable  resistance,  latest  model  Victor  Cine  Camera,  with 

turret  front,  visual  focussing  adjustment,  1-in.  f/2.9,  15-mra. 

f/2.9  and  2-in.  f/3.5  Dallmeyer  lenses,  complete  in  best  quality 
case  with  colour  filters.  Outfit  cost  over  £160 .  £110  0  0 

Bell-Howell  Filmo  Camera  70A,  2  speeds,  f/3.5  Cooke  lens, 
leather  case .  £21  17  6 

Model  ,C  Kodascope  Projector,  complete  with  adjustable 
resistance  and  Clarostat .  £8  17  6 

Siemens  Standard  Model  Projector,  complete  with  motor  drive, 
reverse  and  rewind.  New  condition .  £45  0  0 
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 f/2.9  Dallmeyer  
Lens .

 

 
£4  12  6 

6-in.  Cooke  f/3.5  Telephoto  Lens,  for  70  D.A .  £7  12  6 

35-mm.  Debrie  Standard  Cine  Camera,  metal  body,  with  fade- 
out,  direct  focussing  on  film,  punch,  footage  indicator,  speed 

indicator  with  4  spool-boxes,  leather  case  and  professional 
tripod  with  pan  and  tilting  top.  Guaranteed  condition  £85  0  0 

Weston  607  Exposure  Meter,  complete  in  case.  As  new 
£10  10  0 

35-mm.  DeVry  Spring  Motor  Cine  Camera,  f/3.5  Dallmeyer 
Dalmac  lens,  100-ft.  daylight  loading.  New  condition  £25  0  0 

Thalhammer  Cine  Tripod,  with  pan  and  tilting  top. .  £5  5  0 

Ensign  Cine  Tripod,  with  pan  and  tilting  top .  £4  12  6 

Bell-Howell  Character  Title  Writer .  £4  17  6 
Pathe  Lux  Projector,  complete  with  adjustable  resistance 

and  ease . . .  £12  17  6 

Pathe  Model  B  Projector,  200- watt  lamp  and  adjustable 
resistance.  New  condition .  £12  12  0 

Pathe  Double-claw  Projector,  with  motor,  group  resistance 
and  super  attachment . .  £7  15  0 

Pathe  Motocamera  Luxe,  f/2.7  Zeiss  Tessar  anastigmat 
£12  17  6 

Pathe  Motocamera  Luxe,  f/2.5  Hermagis  and  f/3.5  Telephoto 
lenses,  complete  in  leather  case .  £14  14  0 
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Zeiss  Ikon  Projector,  
with  motor  drive  and  adjustable 

resistance .  £9  17  6 

16-mm.  Ensign  Silent  16  Projector,  100-watt  lamp,  motor 
drive,  adjustable  resistance  and  case .  £12  17  6 

VERTICAL  ENLARGER 

“  STILL  ”  SPEED  CAMERAS. 

Latest  Model  Zeiss  Ikon  Contax,  f/2.8  Zeiss  Tessar  lens,  slow- 
speed  shutter,  ever-ready  case.  New  condition . £22  10  0 

9  x  12  cm.  and  i-pl.  Agfa  Standard  Folding  Pocket,  double  ex¬ 

tension,  all-metal  body,  f/4.5  Solinar  anastigmat,  D.A.  Compur 
sector  shutter,  3  single  metal  slides.  Brand  new  and  unsoiled 

£6  17  6 
31  x  2}  Zeiss  Ikon  Palmos,  f/4.5  Zeiss  Tessar  anastigmat,  self¬ 

capping  focal-plane  shutter,  3  double  slides,  F.P.  adapter, 
leather  case  .  £8  17  6 

9  x  12  cm.  Zeiss  Ikon  Palmos,  f/4.5  Zeiss  Tessar  lens,  Mackenzie- 
Wishart  slide,  12  envelopes  and  case .  £11  17  6 

3Jx2£  Double  Extension  Tropical  Model  Etui,  f/4.5  Zeiss 
Tessar,  3  slides,  F.P.  adapter,  leather  case . £9  17  6 

With  semi-automatic  focussing, 

a  large  lamphouse,  well  finished 

and  sturdily  designed.  Fitted  with 
Dallmeyer  f/4.5  anastigmat  lens, 

in  focussing  mount. 

ill  £9  :  15  :  0 Nine  monthly  payments  of  22/10. 

358  ,t0  £8  :  15  :  0 
Nine  monthly  payments  of  20 '6. 

Ensign  *  Magnaprint’ The  Ensign  super-speed  con¬ 
denser  enlarger.  Metal 

throughout,  except  solid 
black  baseboard,  metal  parts 

silk  enamelled  finish  or 

plated.  Double-lined  lamp- 
house  fitted  with  lamp-holder. 

3Jx2£,  with  Ensar  f/6.3 anastigmat  .  £8  10  0 

1-plate,  with  Ensar  f/6.3 
anastigmat  .  £10  10  0 
Nine  monthly  payments  of 

19/10  or  24/6. 

ZEISS  IKON  ‘MIRETTE’  ENLARGER 

90/94  FLEET  ST  59  CHEAPSIDE 
LONDON,  E.C.4 Phone  :  CENT.  9391  LONDON,  E.C.2 Phone  :  CITY  1124 

■^B. 

An  ideal,  precision-made  enlarger  for 
the  owners  of  miniature  picture  cameras. 

All-metal  body,  sliding  on  base  plate, 

special  Zeiss  Ikon  anastigmat  in  focus¬ 
sing  mount,  condensers,  special  opal gas-filled  lamp. 

Complete  with  lamp 

£5  :  12  :  6 
Nine  monthly  pay¬ 

ments  of  13/2. 
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THE  golden-brown  and  russet colouring  of  autumn  foliage 
is  not  so  much  in  evidence 

this  year  in  the  country,  and  the 
leaves  are  withering  and  dropping 
very  quickly.  We  understand  that 
this  is  due  to  the  remarkably  dry 
summer,  but,  here  and  there,  some 
trees,  notably  the  beeches,  have 
blazed  forth  in  autumn  glory.  These 
will  try  the  resources  of  the  land¬ 
scape  photographer  to  the  full  to 
secure  a  truthful  rendering.  The 
most  notable  and  colourful  feature 

of  the  trees  and  hedgerows,  however, 
is  the  wonderful  profusion  of  berries, 
in  no  recent  year  has  there  been 
such  a  display,  and  in  some  country 
lanes  we  have  visited  the  berries 1 

have  been  in  excess  of  the  foliage. 
Treated  in  detail  as  close-up  sub¬ 
jects  many  striking  pictures  are  to 
be  obtained,  but  both  the  berries 

and  the  golden  foliage  definitely 
demand  panchromatic  plates  or  films 
and  a  deep  colour  filter  to  do  them 
justice.  Full  exposures  should  be 

given  and  where  possible  the  “bit  ” 
that  is  photographed  should  be 
isolated  by  a  suitable  background. 

Autumn  Tints  in  Colour. 

Few  photographers  who  have 
fallen  under  the  spell  of  the  colour 
plate  can  resist  the  temptation  to 

endeavour  to  reproduce  nature’s 
autumn  attire.  Attractive  as  these 

are,  and,  as  it  would  seem,  ideal  for 
the  colour  photographer,  it  is  safe 
to  say  that  the  number  of  perfect 
colour  transparencies  having 
autumnal  tints  as  their  subject  is 
very  small.  There  are  many  factors 
which  make  the  production  of  a 
perfect  result  difficult.  Wind  is  one 
of  the  most  troublesome,  and  es¬ 
pecially  as  exposures,  even  under  good 
conditions,  often  run  into  several 
seconds.  It  will  be  found  that  the 

London  Landscapes  (No.  17). 

A  stomiy  sunset  at  Kew. 
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best  times  of  the  day  are  early 

morning,  or  late  in  the  afternoon. 
The  air  is  more  still  at  these  times. 

Sunshine  is  very  necessary,  but  the 
illumination  must  not  be  too  bril¬ 
liant,  or  the  shadows  will  be  masses 
of  black.  The  conditions  that  are 

usually  described  as  “sun  shining 

through  light  clouds  ”  are  the  ideal for  colour  plate  exposure.  Many 

photographers  make  the  mistake 
of  attempting  to  include  too  wide 
an  expanse.  Attractive  as  these  are 
they  are  not  the  ideal  for  the  colour 
plate  ;  a  far  more  pleasing  result 
will  be  secured  by  including  a 

comparatively  small  area.  A  single 
tree,  or  even  a  bough  of  intense 
colour,  shown  against  another  that 
produces  vivid  contrast,  should  be 
chosen ;  it  will  be  found  to  give  a 
far  better  impression  of  autumn 
than  a  wide  vista. 

Too  Hot  to  Snapshot  ? 

Although  the  past  summer  was 
so  perfect  in  the  matter  of  weather, 
and  sunshine  much  above  the  aver¬ 

age,  it  is  said  in  photographic  socie¬ 
ties  that  the  number  of  exposures 
made  was  below  the  average,  and 

that  photographic  dealers  were  not 
so  busy  as  they  were  last  year  when 
the  weather  was  less  perfect.  These 
statements  appear  to  be  confirmed 

by  the  photographic  traders’  own 
journal,  “  The  Photographic  Dealer,’’ which  says  that  in  the  aggregate 
trade  was  disappointing.  Bright 

spots  were  to  be  found  in  localities 
where  the  weather  is  usually  un¬ 
favourable  for  continued  and  promis¬ 
cuous  button-pressing.  In  those 

districts  ’  the  settled  conditions 
brought  an  unexpected  harvest  to 
dealers  and  finishers,  but  in  other 
places  the  intense  heat  appears  to 

have  produced  an  attitude  of  in¬ difference  and  laziness,  and  cameras 
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were  allowed  to  lie  idle.  Perfect  as 

are  modern  dry  plates,  several  users 
of  them  met  with  the  old-time  and 

almost-forgotten  trouble  known  as 
frilling,  when  the  temperature  was 
at  its  highest. 

Dot  Consciousness. 

The  pictorial  photographers  in¬ 
duced  a  Daniel  to  walk  into  their 

den  the  other  evening  in  the  person 
of  Mr.  A.  J.  Bull,  whose  name  is 

associated  with  photo-engraving  and 
with  photography  on  its  technical 
side.  But  his  talk  about  the  recent 

exhibition  and  about  pictorialism  in 

general  was  not  in  the  least  destruc¬ 
tive.  He  had  a  word  of  praise  for 

almost  all  the  pictures,  and  the  others 

— well,  they  merely  did  not  appeal 

to  him.  But  there  was  one  curious 

point — perhaps  a  psychological  one 
— brought  out.  Pictorial  photo¬ 
graphers  are  always  striving  after 
pattern,  and  it  is  from  pattern  that 

the  photo-engraver  is  constantly 

endeavouring  to  escape.  The  news¬ 
papers,  for  example,  have  to  use  a 
fairly  coarse  screen  on  account  of  the 
speed  at  which  they  print,  the  paper 

they  use,  and  so  forth,  but  the  whole 
aim  of  newspaper  printing  is  to  make 

the  screen  pattern  as  little  obvious 
as  possible.  Mr.  Bull  confessed  that, 

looking  at  some  newspaper  illus¬ 
trations,  all  he  can  see  is  the  dot, 

whereas  another  person  whose  days 
are  not  spent  in  the  company  of 

etchers  and  engravers  will  say  when 

the  same  picture  is  exhibited,  “  Oh, 
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is  there  a  dot  ?  ”  That,  at  all  events, 
is  comforting.  Perhaps  other  people 

do  not  see  in  our  pictures  the  blemish 
of  which  we  are  always  acutely 

aware.  - 

Irony. 

The  photographer  often  tears  his 
hair  in  the  search  for  captions.  If 
he  looks  through  the  work  just 

issued,  “  The  First  World  War,” which  is  a  collection  of  the  work  of 

the  camera  during  the  war  on  every 

front,  he  will  find  evidence  of  extra¬ 
ordinary  skill  in  caption  writing. 

But,  of  course,  in  war  pictures,  one 

can  employ  such  irony.  “  Journey’s 
End,”  ‘‘Short  Days  Ago  We  Lived,” 

“  And  No  Birds  Sing  ” — given  the 

caption,  the  picture  forms  itself automatically. 

T.he  A  mateur  Photographer”  EXPOSURE  TABLE  — November 
EVERY  MONTH  a  brief  exposure  table  will  be  provided  for  the  assistance  of  our  readers  in  their  practical  work.  A  glance  at 

the  current  approximate  exposures  as  here  given  will  serve  as  a  reliable  guide  for  most  purposes.  The  subjects  will  be  varied 

to  suit  the  time  of  year.  The  following  exposures  will  serve  as  a  working  guide  for  any  fine  day  during  the  month,  between  the 
hours  of  10  in  the  morning  and  2  in  the  afternoon,  with  the  sun  shining,  but  not  necessarily  on  the  subject.  Stop  used,  f/8.  The 
exposure  should  be  doubled  if  the  sun  is  obscured  or  if  stop  f/n  is  used.  For  f/16  give  four  times  the  exposure.  For  f/5.6 
give  half.  From  8  to  10  a.m.  or  from  2  to  4  p.m.  double  these  exposures.  From  7  to  8  a.m.  or  from  4  to  5  p.m.,  treble  them. 

Subject. Ordinary  Plate. Medium  Plate. 
Rapid  Plate. 

Extra  Rapid  Plate. Ultra  Rapid  Plate. 

Open  seascapes  and  cloud  studies  . .  . . 

1/20 
sec. 1/30 

sec. 

1/60 
sec. 

1/80 

sec. 
1/100  sec. Open  landscapes  with  no  very  heavy 

shadows  in  foreground,  shipping  studies 
or  seascapes  with  rocks,  beach  scenes  . . 

1/10 
*  y 

1/15 

y  y 

1/30 

y  y 

1/40 

y  y 

1/50 y  y 

Ordinary  landscapes  with  not  too  much 
foliage,  open  river  scenery,  figure  studies  in 
the  open,  light  buildings,  wet  street  scenes 1/4 y  y 1/6 y  y 

1/12 

y  y 

1/15 

y  y 

1/20 

y  y 

Landscapes  in  fog  or  mist,  or  with  strong 
foreground,  well-lighted  street  scenes  . . 1/3 

y  y 1/4 y  y 

1/10 

y  y 

1/12 y  y 

1/15 
yy 

Buildings  or  trees  occupying  greater  portion 
of  pictures  .  . 3/4 y  y 

1/2 
y  y 1/4 y  y 

1/5 
y  y 

1/6 
y  y 

Portraits  or  groups  taken  out  of  doors,  not 
too  much  shut  in  by  buildings  . . 2 secs. n y  y 1 

y  y 

1/2 
y  y 1/3 

y  y 

Portraits  in  well-lighted  room,  light  sur¬ 
roundings,  big  window,  white  reflector  .  . 6 y  y 

5 secs. 3 
secs. 

2 secs. 

yy 
As  a  further  guide  we  append  a  list  of  some  of  the  best  known  makes  of  plates  and  films  on  the  market.  They  have  been 

 divided  into  groups,  which  approximately 

indicate  the  speeds  referred  to  above.  The  hypersensitive  panchromatic  plates  and  films  require  less  exposure  than  t
he  ultra-rapid. 

Ultra  Rapid. 

Agfa,  Special  Portrait. 

,,  Super  Pan.  Film. 

„  Super-speed  Film. 
,,  Isochrom  Film. 
„  Ultra  Special. 

Barnet,  Press  and  Super  Press. 

„  XL  Super-speed  Ortho. 
,,  Soft  Panchromatic. 

,,  Studio  Fast. 
„  Ultra  Rapid. 

Criterion,  Enelite. 

Eastman,  Par  Speed  Cut  Film. 

„  S.S.  Cut  Film. 
,,  S.S.  Pan.  Film. 

Gevaert,  Super  Sensima. 

„  Sensima  Fast. 
,,  Sensima  Ortho. 
,,  Super  Chromosa. 
„  Roll  Films  and  Packs. 

Hauff,  Ultra  Rapid. 

„  Ulcroma. 
„  Ultra  Roll  Film  and  Pack. 

Herzog,  Ortho-Isodux  Film  Pack. 

Ilford,  Golden  Iso-Zenith. 

,,  Iso  Zenith. 
„  Hypersensitive  Pan. 

Plates  and  Films. 

„  Portrait  Film  (Ortho 
Fast). 

„  Monarch. 

„  Press. „  S.S.  Ex.  Sens. 

,,  Zenith  Ex.  Sens. 

„  S.G.  Pan. Illingworth,  Fleet. 

„  Super  Fleet. 

,,  Super  Fleet  Ortho. 

„  Pan.  Fleet. 
Imperial,  S.S.S.  Press  Ortho. 

Eclipse. 

Eclipse  Ortho  Soft. 

Eclipse  Soft. 

Eclipse  Ortho. 
Eclipse  Pan.  Soft. 

Kodak,  Verichrome  Film. 

Marion,  Record. 

„  Iso  Record. Selo,  Selochrome  Roll  Film  and 
Film  Pack. 

„  Selo.  Pan.  Roll  Film. 
Standard,  Film. 

Wellington,  Anti-screen. 

,,  X  Press. Zeiss  Ikon,  Pernox  Roll  Film 
and  Packs. 

Extra  Rapid. 

Agfa,  Chromo. 

,,  Isolar. 
Extra  Rapid. 

Isolar. 
Iso  Rapid. 

,,  „  Chromo. Roll  Film. 

Barnet,  S.R.  Pan. 

„  Studio  Ortho. Criterion,  Iso  E.R. 

„  Portrait. 
„  Roll  Film. 
„  Special  E.R. 

Ensign,  Roll  Film. 

Gevaert,  Filtered  Ortho. 

„  Chromosa. 

„  S.R. 

,,  Regular  Cut  Film. 
Hauff,  Analo-Flavin. 

„  Extra  Rapid. 

„  E.R.  Ortho. ,,  Roll  Film  and  Pack. 

Ilford,  Auto.  Filter.  ' 

„  S.R.  Pan. 
,,  Pan.  Film. „  Rapid  Chromatic. Imperial,  Non-filter  (new  series). 

„  Eclipse  Pan.  B. 

„  S.S.  Ortho. 
Kodak,  Roll  Film  and  Film  Pack. 

Pathe,  Roll  Film. 

Selo,  Roll  Film. 
Zeiss  Ikon,  Roll  Film  and  Film 
Pack.  Rapid. 

Barnet,  S.R. 

„  Self-screen  Ortho. Criterion,  Extra  Rapid. 

Hauff,  Ortho  Anti-Halo. 
Ilford,  Screened  Chromatic. 

„  S.R. 

,,  Commercial  Ortho  Film. 
Imperial,  Non- Filter. S  R 

”  S.R.  Ortho. 

Kodak,  Cut  Film. 
Lumiere,  Extra  Rapide. 

,,  Instantanee. 

„  Pelliculaire. Medium. 

Ilford,  Empress. 

„  Chromatic. 

Ordinary. 

Barnet,  Ordinary. 

Criterion,  Ordinary. 

,,  Ordinary  Iso. 
Gevaert,  Ordinary. 
Ilford  Ordinary. 

„  Rapid  Process  Pan. 
Imperial,  Ordinary. 

„  Pan.  Process. 397 
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5 "Mounting  the  print Print  mounting  is  not  always  the  simple  matter  that  many  novices 

imagine  it  to  be.  There  are  definite  rules  of  mounting — just  as 
there  are  of  most  other  photographic  operations,  and  unless  these 

are  observed  the  finished  work  is  not  likely  to  appear  at  its  best. 

MOST  prints,  and  especially small'  ones,  appear  better 
when  they  are  correctly 

presented  upon  a  suitable  mount. 

The  extra  trouble  taken  gives  the 

whole  an  appearance  of  perfect 

finish  ;  and  not  only  is  the  photo¬ 
graph  then  isolated,  as  it  were,  from 

adjacent  objects  and  other  pictures 

that  might  otherwise  tend  to  attract 

the  viewer’s  attention  away  from 
it,  but  those  dominant  lines  and 

curves  so  beloved  of  the  pictorialist 

are  given  a  better  chance  to  function 

according  to  aesthetic  theories. 

For  these  reasons,  in  particular,  the 
mount  itself  should  always  be  of  the 

“  non-assertive  ’’kind.  Fancy  shapes, 
multiple  borders  and  peculiarly 

trimmed  edges  are  quite  out  of  the 

question,  although  recently' — and  es¬ 
pecially  on  the  Continent — roughly 
cut  and  deckle-edged  mounts  have 

occasionally  been  used  without  detri¬ 
ment  to  the  finished  work. 

Another  and  a  no  less  important 

advantage  of  mounting  is  that  the 
prints  concerned  are  well  protected 

from  cockling  and  edge-wear — 
troubles  that  only  too  frequently 
are  liable  to  affect  photographs 
that  are  allowed  to  be  handled 

without  previous  mounting. 

Colour . 

Mounts  of  the  lightest  shades 
are  now  definitely  the  vogue.  Darker 

colours — including  even  the  deepest 
blacks — have  been  tried  more  than 
once  before,  and  there  is  now  little 

doubt  that  they  are  poor,  and 

generally  much  less  suitable  than 
the  existing  favourites. 

Dead  white  is,  of  course,  the  most 

difficult  of  all  the  lighter  tones  to 
match  with  the  familiar  colours  of 

better-known  printing  processes  ;  it 
is  cold  and  hard,  and  not  only  does 

it  throw  existing  high-lights  into  a 
comparatively  lower  key,  but  there 
is  also  a  tendency  to  losing  the 

general  “  setting  off  ”  that  a  mount 
of  softer  shading  would  bring  about. 

The  cold  white  mount  is  not, 

however,  a  thing  to  be  despised  in 

the  case  of  prints  that  are  themselves 
finished  in  a  cold  tone. 

Neutral  or  ivory  white  is  certainly 
a  suitable  colour  to  employ  with 

prints  on  the  popular  chloro-bromide 
papers,  but  in  these  cases  not  a 
little  depends  upon  the  leading  tones 

in  the  prints  themselves.  If  these 
be  light  or  high,  then  the  pure  ivory 
mount  will  probably  be  found  ideal ; 
but  should  there  be  a  predominance 

of  heavy  tones — such  as  those  which 
are  often  referred  to  as  the  typical 

warm-blacks  of  chloro-bromide — it 

may  be  found  that  the  deeper  ivory 

and  perhaps  buff  mounts  are  not 

only  preferable  but  even  essential. 
Prints  toned  by  any  of  the  popular 

after-processes  are  comparatively 
easy  to  deal  with.  It  is  necessary 
here  to  match  the  colour  of  the 

mount  roughly  with  that  of  the 
highest  tones  registered  in  the 

print  ;  but  even  in  this  case  the 
nature  and  extent  of  predominating 
tones  should  also  be  taken  into 
consideration. 

Size  Relationship. 

It  is  possible  to  lay  down  a  few 
definite  rules  with  regard  to  the 
size  of  the  mount  in  relation  to  that 

of  the  prints  dealt  with. 
In  the  first  place,  it  may  be 

accepted  that  prints  of  small  size 
are  best  displayed  in  mounts  of 

comparatively  large  dimensions. 

Thus  a  quarter-plate  print  (enlarge¬ 
ments  of  this  size  are  now  very 

popular  and  compensate  in  some 
measure  for  the  advent  of  the  smaller 

camera)  would  probably  appear  at 
its  best  when  displayed  upon  a 

mount  of  whole-plate  size  or  even 
larger. 

Then,  as  we  deal  with  larger 

pictures,  the  proportion  of  mount  to 
print  becomes  smaller,  so  that  a 
mount  of  the  size  employed  with  a 

quarter-plate  print  may  also  serve 
for  a  half-plate  picture.  The  limit 
is  reached  only  in  very  large  pictures 

— where  the  size  of  the  print  may  be 
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so  great  that  no  mount  whatever 
is  indicated. 

The  underlying  principle  of  this 

relationship  is  that  a  small  surround 

avoids  the  bareness  that  may  other¬ 
wise  characterise  a  large  print, 

whilst  the  larger  surround  actually 
allows  a  small  print  to  appear 

larger  and  more  important  than  it 
is  in  the  unmounted  state.  Colours, 

too,  are  not  without  some  influence 

on  this  factor,  for  a  marginal  sur¬ 
round  of  light  colour  is  prone  to 

appear  larger  than  one  of  a  darker 
shade. 

Mounting  Position. 

One  of  the  most  important  aspects 

of  mounting  is  that  which  deals 
with  selecting  the  final  position  for 

the  print  itself.  Only  in  the  very 
exceptional  case  of  prints  trimmed 

to  long  horizontal  panels  is  it  safe 

or  permissible  to  select  a  truly 

central  position,  and  the  require¬ 
ment — even  for  a  print  to  appear 

centrally  mounted — is  to  allow  more 
marginal  space  at  the  bottom  than 

at  the  top  of  the  mount. 
Prints  trimmed  to  the  shape  of 

long  vertical  panels  still  require  to 
show  more  surround  at  the  bottom 

than  at  the  top,  whilst  square  or 

nearly  square  pictures  should  be 
set  off  near  the  top  of  the  mount — 
with  the  lower  surround  at  least 

twice  the  size  of  the  space  above. 
Particularly  does  this  advice  apply 

where  the  appeal  of  the  print  lies 

in  its  foreground  matter,  the  con¬ 
clusion  obviously  being  that  this 

would  lose  strength  if  brought 

relatively  near  to  the  edge  of  the 
mount. 

It  goes  without  saying  that  gener¬ 
ally  the  spaces  permitted  on  the 
side  margins  of  the  mount  should  be 
absolutely  equal.  Sometimes,  of 

course,  it  may  be  desired  to  intro¬ 
duce  a  bizarre  or  unusual  effect 

by  placing  the  print  slightly  to  one 
side  of  the  mount,  and  only  on  very 

few  other  occasions  should  a  depar¬ 
ture  be  made  from  the  general  rule. 
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Fireworks  and By  A  TALBOT  Pfj Q tOC/l'aft JlV 

ONE  of  the  most  effective  and  simple  forms  of  night  photography  is afforded  by  fireworks.  During  the  next  week  many  opportunities 

will  occur  for  dealing  with  this  “  action  ”  subject,  particularly  on 
Guy  Fawkes  Day,  when  public  and  private  firework  displays  will  be  given 
in  all  parts  of  the  country. 

Any  kind  of  camera  may  be  used,  but  a  tripod  or  other  support  is  desirable, 

as  the  lens  is  kept  open  for  some  time  and  the  fireworks  “  photograph 
themselves.”  An  instantaneous  shutter  is  not  needed. 

Panchromatic  films  and  plates  should  be  employed  for  this  subject  as  these 

record  the  colours  better  ;  but  any  of  the  “  chrome  ”  films  will  be  quite 

satisfactory.  Plates  should  be  of  the  “  backed  ”  variety  to  prevent  halation. 
Having  loaded  your  camera,  it  is  taken  to  the  best  standpoint  for  seeing 

the  display  and  fixed  to  the  tripod.  It  is  also  advisable  to  carry  a  pocket 
electric  torch  to  assist  in  changing  your  next  film  or  plate,  etc.,  in  the 

the  dark,  this  being  better  than  matches,  especially  if  it  is  a  windy  night. 

If  you  are  photographing  a  big  display  similar  to  those  given  at  the  Crystal 
Palace  or  Belle 

Vue,andthesame 

applies  to  those  in 

your  back  garden, 
on  Guy  Fawkes 

night,  take  up  a 

position  so  that 
the  smoke  is  not 
blown  toward 

you.  Your  posi¬ 
tion  thus  taken, 

focus  your  cam¬ 

era  at  “  infin¬ 

ity,”  full  aper¬ 
ture  on  the 

cheaper  make  of 
camera,  f/6.3  if 
the  camera  has  a 

faster  lens,  and 
shutter  set  for 

"  time.” 
Notice  the 

flight  of  the  first 
few  rockets  and 

Rockets  and 

reflections. 

The  Crystal  Palace  by  Firework  light. 

adjust  the  view¬ finder  or  focus¬ 

sing  screen  in order  to  judge 

the  correct  posi¬ 
tion  of  the  burst. 

It  may  be  neces¬ 
sary  to  go  farther back. 

Draw  sheath  if 

using  plates.  The shutter  should  be 

opened  when  the 
Rockets  and  maroons  on  a  windy,  night.  rockets  ascend 

and  closed  again 

when  finished.  Repeat  this  three  or  four  times  on  the 

same  film,  as  one  discharge  will  look  mean  in  the  photo¬ 
graph,  but  a  number  will  look  like  a  good  display,  and 
will  not  interfere  with  one  another.  The  best  result  is 

secured  when  the  lines  made  by  the  rockets  overlap. 

If  you  are  going  to  expose  for  Catherine  wheels,  Vesu¬ 
vius  cones  and  Roman  candles,  do  not  keep  shutter  open 

too  long,  about  three  seconds  being  ample  (with  the 

cheaper  cameras),  and  if  using  f/6.3  aperture  one  second 
will  be  found  sufficient,  otherwise  the  effect  will  be  too 

mixed  up.  Sometimes  water  in  the  foreground  will  make 

pleasing  reflect  ions,  also  figures  silhouetted  against  thelight. 

Develop  as  usual,  care  being  taken  not  to  under¬ 
develop,  but  to  secure  as  much  contrast  as  possible. 
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SASHALITE 
PHOTO  FLASH  BULBS 

COMPETITION 

—  RESULTS  — 
I  st  Prize  -  -  -  £25 

N.  Blackall, 

86,  Petts  Wood  Road, 
ORPINGTON,  Kent. 

2nd Prize  -  -  -  £  1 15 
H.  Carlile, 

56,  Lounsdale  Drive, 
PAISLEY,  Scotland. 

3rd Prize  -  -  -  £  1 10 
H.  Wadsworth  Haywood, 

8,  Portland  Crescent, 
LEEDS. 

FIVE  PRIZES  OF  £2  EACH: 
Victor  Roberts, 
Reverton, 

Topstreet  Way, 

HARPENDEN,  Herts. 

S.  H.  Wilkes, 

Tappington, 

Squirrels'  Heath  Road, 
Harold  Wood. 

ROMFORD,  Essex. 

T.  C.  Lockwood, 
7,  Broadway, 
LEYLAND, 

Lancs. 

J.  N.  Unwalla, 

11c,  Khaluckdina  Terrace, 
Gowalia  Tank  Road, 
BOMBAY, 

India. 

N.  B.  Cooper, 

130,  Cutnballa  Hill, 
BOMBAY,  India. 

Three  Prizes  of  SASHALITE  Pistol  Grip  Outfits, 

with  16-in.  reflector,  value .  £1  15  0 
A.  Talbot, 

6,  Alexandra  Road, 
UPPER  NORWOOD,  S.E.19. 

I  Thomas  H.  Gough, 

62,  Stanground  Road, 

|  SHEFFIELD,  2. 

I  E.  H,  Davies, 

7,  New  Road, 
I  BRIXHAM,  S.  Devon. 

Three  Prizes  of  SASHALITE  Pistol  Grip  Outfits, 

with  10-in.  reflector,  value .  £1  10  0 
A.  F.  Fernandes, 

Falkland  North  Street, 
Falkland  Bridge, 

Grant  Road  Post, 

BOMBAY,  7,  India. 

R.  C.  Rolfe, 
Croftcourt, 

148,  Church  Hill  Road, 
NORTH  CHEAM, 
Surrey. 

Vera  Richardson, 

24,  Station  Road, 
PENGE,  S.E. 

Three  Prizes  of  12  SASHALITE  Bulbs,  value  18/- 
W.  H.  Matthews, 

6,  Broadcroft  Villas, 
Crofton  Lane, 
ORPINGTON, 
Kent. 

G.  Borehara, 

16,  St.  Herbert  Street, 
KESWICK. 

Horace  V.  Massie, 
Bonne  Chance, 

51,  The  Ridgeway, 
Gunnersbury, 

LONDON,  W.3. 

Twenty  Consolation  Prizes  of  SASHALITE  Amateur  Outfits. 
D.  J.  Campbell,  3,  Llwyn  Derw,  Fforestfach,  SWANSEA.  Mrs.  H.  Carlilo,  56,  Lounsdale 

Drive,  PAISLEY,  Scotland.  Sidney  E.  Mardon,  Thurne  Cottage,  Thorley  Hill,  BISHOP’S 
STORTFORD,  Herts.  A.  Talbot,  6,  Alexandra  Road,  UPPER  NORWOOD,  S.E.19.  R.  C. 

Rolfe,  Croftcourt,  148,  Church  Hill  Road,  NORTH  CHEAM,  Surrey.  H.  Carlile,  56,  Louns¬ 
dale  Drive,  PAISLEY,  Scotland.  Miss  B.  R.  Minter,  87,  Mortimer  Road,  WILLESDEN, 
N.W.10.  Alfred  E.  Camp,  Rinodar,  Munsbro  Lane,  GREASBOROUGH,  Nr.  Rotherham. 

Miss  Lilian  Johns,  3,  Hamilton  Terrace,  WHITEHAVEN,  Cumberland.  G.  Chitty,  Stafford 
House,  Stafford  Place,  COLOMBO,  Ceylon.  I.  L.  Peatffeld,  Greengates,  Straight  Road, 

Shrub  End,  COLCHESTER,  Essex.  Henry  B.  Coventry,  23,  Michael  Place,  EAST  WEMYSS, 

Fifeshire.  R.  Boiteux,  18,  First  Avenue,  WESTCLIFF-ON-SEA.  G.  A.  Jones,  Mardy 
House,  ABERDARE,  Glam.  L.  Mitchell,  94,  Hastings  Street,  SUNDERLAND,  Co.  Durham. 

Mrs.  Pike,  127,  Romford  Road,  FOREST  GATE,  E.  Lynn  Bryant,  Sunnyside,  Latchford, 
WARRINGTON.  R.  L.  Moore,  111,  Dalewood  Avenue,  SHEFFIELD,  8.  Miss  L.  M. 

Orr,  Brackendene,  St.  George’s  Hill,  WEYBRIDGE,  Surrey.  Llew.  E.  Morgan,  Bronwydd, 
Ystradgynlais,  SWANSEA. 

The  above  awards  have  been  made  by  the  Editor  of  “  The 

Amateur  Photographer,'''  in  accordance  with  the  rules  of 
the  competition.  All  prizes  have  been  dispatched. 

A  nnmincement  of  The  General  Electric  Co.  Ltd.,  Magnet  House,  Kingsway,  London,  W.C.2 

CO  IV  TAX 

PRECISION  CAMERA
 for  universal  use . . . 

All  the  requirements  of  the  amateur  photographer  are 

catered  for  in  the  ONE  neat  all-metal  Contax.  Here 

is  a  camera  that  uses  perforated  cin6  film  for  36  expo¬ 
sures,  36x24  mm.  ;  loads  in  the  daylight,  winds  itself 

on  to  the  next  exposure  immediately — and  after  exposure 
the  film  does  not  need  reverse  winding,  is  made  of  metal 

with  modern  square  shape,  has  an  all-metal  focal-plane 
shutter  with  accurate  speeding  .V  to  1/1, OOOth  sec.,  and 

no  knobs  rotate  while  shutter  is  functioning,  has  a  built- 
in  view-finder  that  shows  the  EXACT  field,  and  a  long 

base  range-finder  coupled  with  the  focussing  on  the  lens 

mount.  Extensive  optical  equipment  for  all  kinds  of 

photography.  Zeiss  Lenses  1£  to  7  in.  focus  and  aper¬ 
tures  f/1.5  to  f/8. 

Negatives  easily  enlarge  ten  to  twenty  times.  For  perfect 

photography  you  undoubtedly  need  a  Contax. 

See  it  at  your  local  Photographic  Dealer's  or  write  for  a  copy  of 
“  The  Connoisseur  and  the  Contax just  published. 

ZEISS  IKON  LTD. 
11,  Mortimer  House,  Mortimer  St.,  London,  W.l 

BFTlfii  r  „  -i  ,,, 

BACK  OF  CONTAX  SHOWING  LOADING 

PLEASE  MENTION  ‘‘THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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You  can  always  do  Better  8 
AT  the  % 

“Westminster”  $ 
SPECIAL  OFFER! 

THE 

CINE-NIZO^8- FOR  9.5-mm.  FILMS.  HHH 
Motor  drive,  taking  through  complete  30-ft.  reel 
of  film  at  one  winding,  key  permanently  attached  ! 
to  side  of  camera.  Release  button  sunk  into  camera 

body  to  prevent  accidental  exposure.  Hand- 
erauk  movement  for  single  picture  exposures,  titles, 

trick  pictures,  etc.  Film  footage  indicator,  brilliant 

direct-vision  finder.  Easily  loaded  and  simple  in 
use.  Takes  standard  Patbiscope  film  in  daylight¬ 

loading  chargers.  Two-speed  movement,  permitting 
use  at  normal  (16  pictures  per  second)  or  slow 

motion  (32  per  second),  by  turning  indicator  to  speel  required.  O  ■  ̂  A  ■  A 
Fitted  f/2.8  Steinheil  Cassar .  &/§£*•  !  U  ■  v 

Solid  Leather  Case .  £1  1  0 

Model  K,  with  f  2.9  Steinheil  Cassar  lens,  4  speeds,  8,  16,  32  and  64  pictures  per 

second,  carries  100  ft.  film .  £36  0  0 

For  50  ft .  £22  0  0 

AGFA  STANDARD 
Roll-Film  Cameras 

Brand  New.  3^  x  2^  Latest  Models. 
F/4.5  Trilinear  Anastigmat,  in  latest  pattern  Compur  shutter  and  range-finder. 

working  in  conjunction  with  focussing’lever .  £6  17  6 
F  4.5  Solinar  Anastigmat,  as  above,  and  with  delayed-action  movement  to  shutter 

£7  7  0 

F/4.5  Trilinear  Anastigmat,  in  delayed-action  Compur  shutter,  without  range¬ 
finder  .  £6  6  0 

F  4.5  Agfa  Anastigmat.  in  5-speed  shutter .  £4  4  0 

Agfa  Speedex  Self-erecting,  with  f/8.8  anastigmat  lens .  £1  9  6 

All  these  cameras  are  new  and  are  about  half  the  original  cost. 

WESTMINSTER” 
BROMIDE  POSTCARDS 

BRITISH  MADE. 

Glossy  and  Velvet, 

Normal  and  Contrasty 

SUPERFINE  QUALITY. 

Box  of  100,  3/- 

Postage 6d. 

Weston  Universal  Exposure  Meter, 
In  leather  case.  List  price  £15  10s.  Our  price  £9  9  0. 

MODEL 
617. 

LEICA  SPECIALISTS 
Send  for  New  List  of  the  Leica  Camera,  giving  fall  particulars  of  all  the  latest  models. 

The  following  lenses  are  suitable  for  Model  II  or  III  Leicas  : 

2-in.  f/1. 9  Meyer  Kino  Plasmat  in  focussing  mount .  £18  18  0 
2-in.  f/ 1.9  Dallmeyer  Super  Six  .  £9  17  6 
7.3-cm.  Leitz  Hektor  f/1.9 .  £16  10  0 

The  Westminster 
PHOTOGRAPHIC  EXCHANGE,  LTD. 

“Camera  House,”  111,  Oxford  St.,  W.1 GERrard  1432. 

24,  CHARING  CROSS  ROAD,  W.C.2  TE1^,p61|.Bar 
119,  VICTORIA  ST.,  S.W.1 

Victoria  0669. 
62,  PICCADILLY,  W.1 

REGent  1360. 

Appointed  an  Associate  of  the  Institute  ol  Amateur  Cinematographers,  Ltd. 

GAMAGES 
FOR  THE  BEST  BARGAINS 
IN  NEW  AND  USED  CAMERAS 

Gamages  definitely  make  the  highest  allowance 

for  old  apparatus  in  part  exchange  for  new. 

Simple  Easy  Payment  Terms  immediately 
arranged. 

Used  cameras  and  apparatus  sent  on  five  days’ 
approval  against  cash  or  C.O.D. 

BRAND  NEW 

“AJAX”  CAMERAS 

with  Taylor-Hobson 
F/6.3  Anastigmat  Lens 

By  Coronet  Camera  Co. 
This  camera  has  strong  metal  body 

with  morocco  grain  panels,  self- 

erecting  front,  with  six-point  sus¬ 
pension.  Hinged  back.  Two  tripod 
bushes.  Three-speed  shutter  :  l/25th, 

50th,  1/ 100th  and  Bulb.  F/6.3 
anastigmat  lens.  For  2ix31  roll 
film.  A  bargain 
not  to  be  missed. 
Price  27/6. 

Solid  Leat  her 

Case,  3/6  extra. 

List  Price,  2  Gns. 
174 

‘  BALDA’  CAMERAS 
with  Prima  F/4.5 
Anastigmat  Lens 

BRAND  NEW. 

2Jx3i  Roll  Film.  Self-erecting,  Vario 
shutter,  1  25th,  1  50th,  1 /100th  sec., 
T.  and  B.  Hinged  back,  film  flattening 
device.  Reversible  brilliant  and  direct- 

vision  view-finders.  Front  lens  focussing. 
Two  tripod  bushes.  Beautifully  made 

throughout.  The  world’s 
lowest  price  for  a  new  cam¬ 
era  with  f  4.5  lens. 

Gamages  Price 

AMAZING  16-mm.  MOTOR-DRIVEN 
bargain  iPH  ti  KODATOY  ” 

PROJECTOR 

■  AT  UNDER  HALF  ORIGINAL  PRICE Each  complete  with  3  films  and 
screen.  Three  -  blade  shutter, 
motor  speed  control,  still 

KnBa BKSgJ  picture  device  and  self-contained 
resistance  for  all  voltages  from 
100  to  Gives  a  brilliantly 

1 S**?*  fl  Illuminated  30-in.  picture  at  a L- ' : distance  of  9  ft.  Fitted  with  reels 

A  to  take  100-ft.  Kodak  film,  and  In 

rk  addition  extension  arms  can  be 
fitted  to  take  400-ft.  reels,  diving 

.  .  iSS  a  continuous  20- minute  show. 

((  Gamages  Price.. 

Original  price 
£5  17s.  6d. 

MISCELLANEOUS  BARGAINS. 

Zeiss  Ikonta  2Jx3J,  latest,  f/4.8  Novar.  3-speed  D.A.  Telma.  List  £ 6  5s.  As 
new  .  £4  15  0 

Latest  Auto.  Rolleiflex,  f/4.5  Tessar.  List  £20.  Excellent  condition. .. .  £16  10  0 
Coronef  Cine  Camera,  f/t.g.  List  £3  5s.  .  £1  19  6 
Alef  Latest  9.5-mm.  Cine  Camera,  3  speeds,  f/3.5.  New  .  £9  9  0 
Ensign  Speed  Reflex,  f ̂ .5  Aldis  IJno.  As  new  .  £4  4  0 

GAMAGES,  HOLBORN.  LONDON,  E.C.  1  Phone:  Holborn  8484. 
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\  elective 

^ Focussing 
Enlarging in 

By  R.  LLUELLYN. 

MOST  methods  of  introducing  diffusion  in enlarging  suffer  from  a  common  defect, 
namely :  that  the  diffusion  of  definition  is 

uniform.  To  secure  diffusion  of  part  of  a  picture 
only  while  another  part  remains  sharp  is  the 
object  of  the  following-  method. 

In  the  example  chosen  the  definition  of  the 

negative  used  was  bitingly  clear,  so  every  bit  of 
the  crepe  hair  in  the  beard  (the  portrait  is  of  a 

stage  "  character  ”)  stood  out  as  a  separate  fibre, 
also  the  texture  of  the  coat  was  very  marked  and 
distracting.  Any  attempt  to  soften  this  by 
bolting  silk  or  the  usual  methods  produced  merely 
an  all-over  fuzzy  result. 
The  following  plan  was  therefore  tried  :  A 

cardboard  holder  was  employed,  a  book-form 
arrangement  with  an  opening,  rather  smaller 
than  the  paper  in  use,  cut  out  of  the  hinged  front 
part  so  as  to  form  a  frame.  This  holder  was 

laid  on  the  easel  of  a  vertical  enlarger  and  the 
image  focussed  on  the  white  surface  of  the  back 

half.  Now,  if  on  the  top  of  this  a  piece  of 
ground  glass,  rough  side  down,  had  been  laid 
before  exposure,  diffusion  would  of  course  have 

resulted,  in  consequence  of  the  ground  surface 
being  separated  from  the  bromide  paper  „by  the 

thickness  of  the  frame.  If  the  ground  "surface had  been  in  contact  with  the  paper,  the 
image,  though  perhaps  slightly  granular, 
would  still  have  been  sharp. 

Obviously,  then,  what  was  needed  was 

to  bring  paper  and  glass  into  ’contact 
where  critical  definition  was  wanted,  * 
and  to  leave  them  apart  where  diffusion 

was  required.  All  that  was  necessary 

for  this  purpose  was  to  “  pack  ”  the 
framed  bromide  paper  at  the  required 
point,  much  as  an  etching  plate  is  packed 
where  emphasis  is  desired.  In  practice, 
a  slip  of  cardboard  is  placed  under 
that  area  of  the  paper  to  be  emphasised 
— in  this  case  the  eyes — and  that  is 
all  !  The  arrangement  is  shown  in  the 
diagram  in  vertical  section,  but  much 
exaggerated  for  clearness. 

The  maximum  amount  of  diffusion 

will  depend  upon  the  thickness  of  the 
frame  ;  if  this  is  insufficient,  it  can  be 
increased  by  strips  of  cardboard,  which 
need  not  extend  over  the  whole  frame, 

A  .  Back  of  frame.  B.B.  Hinged  front  of  frame.  C.C.  Sup¬ 
ports  of  ground  glass.  D.  Ground  glass.  E.E.  Bromide  paper. 

F.  Backing  slip. 

Enlargement  made  with  selective  focussing. 

as  the}'  serve  only  to  support  the  glass. 
The  elasticity  of  even  heavy  bromide 

paper  is  quite  enough  to  allow  of  very 
considerable  differences  in  level  without 

cockling.  In  the  present  case,  where 
only  slight  diffusion  was  required,  the 
frame  was  no  more  than  i/6th-in.  thick 
for  a  10x8  print.  The  packing  slip 

was  very  slightly  thicker  so  as  to  make 
sure  of  good  contact  with  the  glass. 

Placing  it  in  position  was,  of  course, 
quite  easy,  as  it  needed  only  to  be  laid 
on  the  eyes  as  projected.  Final  focussing 
was  done  on  the  surface  of  the  packing 

slip  (which  for  that  reason  was  white), 
the  bromide  paper  laid  in  position  over 

the  packing  slip,  the  frame  closed,  the 
glass  laid  on  it  and  the  exposure  made. 
In  the  stereotyped  phrase,  it  was  much 
easier  to  do  than  to  describe. 

In  the  case  of  a  landscape,  with  a 

clearly  defined  foreground  and  without  a  foreground  object, 
such  as  a  tree  projecting  into  the  sky  portion,  the  same  plan 
can  be  applied,  with  the  result  that  the  foreground  can  remain 
clear  and  sharp  while  the  middle  distance  and  distance  are 
progressively  diffused.  This  method  is  particularly  useful  for 
enlargements  from  negatives  made  with  the  modern  miniature 
camera,  in  which  all  planes  are  rendered  with  equal  sharpness. 

negative. 
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lee  trie  Ligh 

Taken  with  one  sourer. of  light  only  and  no  reflector.  Shadows 
very  hard. 

IF  a  good  subject  represents  half  the  battle  in portraiture,  then  suitable  lighting  certainly  dis¬ 
poses  of  the  other  half.  It  would  be  interesting 

to  know  of  the  many  arrange¬ 
ments  adopted  by  amateurs  for  the 

purpose — not  to  mention  the  numer¬ 
ous  portraits  taken  in  a  haphazard 

manner,  with  no  consideration  given 

to  lighting  at  all. 

Electric  lighting,  in  effect,  is 

portable  sunlight,  and  is  ideal  for 

home  portraiture  ;  to  arrange  con¬ 
venient  and  ample  light-sources  is 
simple  and  well  worth  while.  Even 
for  the  occasional  worker,  they 

represent  permanent  stock-in-trade. 
Years  ago,  I  made  a  rather 

primitive,  but  quite  effective 

“  lamp,”  by  fitting  four  lamp¬ 
holders  in  the  bottom  of  a  7-lb. 
biscuit-tin  ;  these  holders,  of  course, 
were  wired  in  parallel.  I  am  still 

using  the  arrangement,  as  it  appears 

in  the  illustration.  It  usually  con¬ 
tains  four  100-watt  lamps,  of  the 

gas-filled  kind,  the  rather  hard 
The  main  source  of  light,  with  four  100- watt  lamps. 

Shadcw  side  lightened  with  second  light. 

may  improve  matters  still  further, 

but  I  prefer  a  fair  amount  of  addi¬ 
tional  illumination,  of  a  general  kind, 

not  necessarily  directed  toward  the 

subject,  but  often  toward  ceiling  or 

walls.  This  involves  the  use  of  an¬ 
other  arrangement,  to  give  a  flatter 

lighting — accomplished,  in  my  case, 

by  fitting  two  lamp-holders  in  one 
side  of  a  “  baking-tin.”  This,  also, 
is  illustrated. 

Should  a  secondary  light-source 
be  employed,  it  is  wise  to  see  that 

its  placing  does  not  introduce  ad¬ 
ditional  catch-lights  in  the  eyes  of 

the  subject.  Spot-lights,  too,  have 
their  uses,  and  may  be  made  with 

the  aid  of  large  “  cocoa  ”  tins, 
containing  a  single  lamp.  A  good 

method  of  controlling  the  width  of 
the  beam  is  to  use  a  cardboard 

By  NORMAN  T.  WILLIAMS: 

glare  being  diffused  by  means  of  white  tissue-paper.  The 
illustration  shows  how  a  stand  was  fitted  to  permit  the 

light  to  be  directed  at  various  angles. 
With  some  such  arrangement  as  the  main  source  of 

lighting,  all  shadow-lighting  may  be  accomplished  by 
means  of  reflection.  If  the  light  is  kept  well  away  from 

the  subject,  the  proportion  of  light  reflected  from 
surrounding  objects  increases  with  the  area  illuminated, 

and  tends  to  produce  softly-lighted  shadows,  without 
hard  edges. 

The  usual  reflectors  of  newspaper,  or  white  sheet,  etc., 

i 
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sleeve,  made  to  slide  easily  over  the  outside  of  the  tin. 

The  beam  is  narrowed  by  extending  the  sleeve. 

A  large  number  of  lamps  is  unnecessary,  as  they 

may  be  changed  from  one  arrangement  to  another. 

Most  of  my  work  is  done  with  the  four  100-watt  lamps 
referred  to  before.  Sometimes  only  two  of  them  form 

the  main  source,  while  the  others  are  used  to  provide 

reflected  light.  When  additional  lamps  are  required, 

they  are  “  commandeered  ”  temporarily  from  other rooms. 

Cheap  lamps,  by  the  way,  are  a  bad  investment  ;  it 
is  better  by  far  to  buy  one  of  good  make,  such  as  Osram, 

than  four  of  some  of  the  cheap  “  nameless  ”  varieties. 
If  you  doubt  this,  test  your  doubt — at  your  own  ex¬ 
pense  !  Another  point  of  economy  is  that  the  lamps  of 

higher  wattage 

are  expensive  to 

replace — it  is  less 
expensive  to  use 
a  cluster  of  four 

60-watt  lamps 
than  one  of  250 

watts,  though 

more  lamp¬ 
holders  are  re¬ 
quired  initially. 

W  i  t  h  fast 

lenses  and  S.S. 

panchromatic 
plates  or  films, 
wonderful  things 

may  be  done  with 
electric  lighting, 

but  a  time  expo¬ 
sure  is  usually 

necessary  if  the 

light  is  too  weak. 
This  is  far  better 

The  second  lamp.  avoided,  if  pos¬ 

sible,  as  “  snap¬ 
shot  ”  work  of  \  second  or  less  with  a  lens  aperture  of 
f/4.5  is  far  more  likely  to  catch  the  expression  wanted, 
and  less  likely  to  result  in  movement,  or  stiffness,  of 

the  subject.  Why  do  we  so  rarely  get  "  naturalness  ” 
by  the  time-exposure  method  ?  Because  the  result  is 
most  often  composite — an  overlapping  of  infinite 
changes  of  expression  (or  position)  during  the  period  of 

exposure. 
The  only  virtue  of  short  time  exposures  is  that  they 

permit  full  exposure,  which  is  essential.  The  same 

thing  may  be  effected  by  increasing  the  strength  of  the 

lighting'.  Increasing  its  nearness  is  not  the  same  thing 
at  all — it  results  in  over-exposed  high-lights  and  under¬ 
exposed  shadows. 

Th{  amateur  photographer 

P  b  CINEMATOGRAPHER  a 

Taken  with  one  source  of  light  and  white  reflector. 

For  this  type  of  home  portraiture  a  focussing  camera 
used  on  a  tripod,  or  a  reflex  on  a  similar  support,  is 

undoubtedly  the  best  for  the  purpose,  but  with  the 

modern  ultra-rapid  panchromatic  plates  and  films  that 
are  now  available  practically  any  type  of  camera  will 

give  a  good  rendering  of  these  subjects,  the  exposures 

being  entirely  governed  by  the  largest  available  stop 

aperture. With  the  lighting  installation  that  has  been  described, 
there  is  no  doubt  that  the  modern  miniature  camera 

with  a  lens  working  at  f/3.5  or  larger,  and  extreme 

speed  pan.  film, would  enable 

exposures  of 

1 /5th  or  i/ioth 
of  a  second  to 

be  given  with 
satisfactory  re¬ 
sults.  There  is 
no  reason,  also, 

why  the  lighting 
that  has  been 

described  should 
not  be  further 

augmented  to 

give  still  greater 
illumination  and 
make  shorter  ex-  „  „  „ 

•  A.  Sitter.  B.  Camera.  C.  Mam  lamp.  D.  Reflector. 
pOSUreS  possible .  £.  Secondary  light.  F.  Background. 

Plan  of  lighting  for  above  portraits . 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography . 

SPECIAL  SUBJECTS. 

NOTES  l  NOTIONS 

Jor  the 

LESS  ADVANCED 
WORKER 

Dittisham  Ferry,  on  the  Dart. 

out  one  intention — the  photographing 

of  all  the  types  of  London  drivers  I 

could  find,  from  the  donkey-driver  of 

A  Thames  Ferry. 

the  costermonger’s  barrow  to  the 
Lord  Mayor’s  coachman.  They  were 
an  interesting  and  varied  crowd  ; 

but  I  took  only  a  few  in  a  half-hearted 
manner,  and  now  most  of  the  best  of 

them  have  disappeared  for  ever.' 
Tony  Weller  is  indistinguishable  from 

any  other  motor  driver  to-day. 
Another  of  my  many  ideas  which 

never  materialised  was  to  concentrate 

on  weather-vanes,  which  would  have 

provided  good  practice  in  telephoto¬ 

graphy  and  patience. 
This  suggests  that  the  beginner 

must  choose  his  special  subject  with 

an  eye  to  his  equipment  and  capabili¬ 
ties.  If  he  uses  only  a  hand  camera 

he  can  deal  with  ferry-boats  or  bridges, 

but  he  cannot  tackle  crypts  or  gar¬ 

goyles.  If  he  knows  nothing  of  pan-- 
chromatic  material  and  light  filters 
he  would  make  a  bad  job  of  cloud 

records  or  flower  pictures.  He  can 

do  high-speed  work  only  with 

IF  I  were  the  type  of  “  sportsman  ” who  wanders  over  the  face  of 

the  earth  committing  wholesale 
and  retail  murder  with  firearms,  I 
realise  that  I  should  loose  off  at 

everything  from  a  bull  elephant  to  a 

baby  humming-bird.  Because  that 
is  how  I  behave  with  a  camera.  I 

stop  at  nothing,  indoors  or  out,  by 

day  or  night.  Probably  that  is  not 

the  way  to  make  a  photographic 

reputation,  unless  it  is  a  bad  one. 

But  who  wants  a  reputation,  any¬ 
how  ? 

As  1  have  often  said,  although  there 

is  a  good  deal  of  fun  in  being  an 

all-round  camera  shot,  I  can'  quite 
appreciate  the  value  of  concentrating 

on  a  special  subject ;  or,  better  still, 

several  special  subjects.  On  another 

page  in  this  issue  you  may  read  that 
Mr.  E.  J.  Bedford  has  made  4,000 

negatives  of  British  orchids.  Yet  that 

is  only  one  of  his  side-lines.  He  does 
not  mention  how  many  architectural 

negatives  he  has  produced,  to  say 

nothing  of  nature  subjects  in  general. 

The  other  day  I  was  discussing 
ferries  with  a  friend,  and  I  found  I 

could  produce  photographs  of  a  few  ; 
not  that  they  had  ever  been  to  me 
what  orchids  have  been  to  Mr.  Bed¬ 

ford,  but  simply  that  they  had  come 

in  the  way  of  my  camera  now  and  then 
and  here  and  there.  I  recently  showed 

some  of  the  Free  Ferry  at  Woolwich, 
and  one  of  a  quaint 

specimen  on  the  Mo¬ 
selle.  Here  are  three 

others,  and  I  could 

find  a  good  many  more. 
I  am  sure  that  anyone 

who  made  a  special 

subject  of  ferry-boats 

could  soon  get  an  inter- 
esting  collection 

together,  and  it  would 
be  a  good  idea  to  enlarge 
the  subject  a  bit,  so 
as  to  include  fords  (with 

or  without  stepping- 

stones)  and  bridges.  If 
the  last  were  included 

it  would  be  a  big  order, 
unless  it  was  decided 

to  include  only  bridges 

of  wood  or  stone.  A 

good  deal  of  anguish 
would  be  avoided  by 

ignoring  iron  bridges. 
If  the  photographic 

beginner  decides  to  give 

attention  to  one  special 

subject  he  should  choose 
one  that  interests  him  particularly. 

I  have  regretted  that  I  did  not  carry 
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appropriate  apparatus  ;  and'  so  on 
At  the  same  time,  he  may  find  it 

worth  his  while  to  obtain  the  particular 

kind  of  apparatus  which  his  special 

subject  demands. 

Certainly  some  of  the  most  interest¬ 
ing  things  on  which  to  specialise 

require  a  stand  camera  to  deal  with 

them  properly  :  fonts,  old  pewter, 

butterflies,  signboards,  lych-gates,  sun- 
brasses,  locks  and  keys,  medals, 

epitaphs.  The  list  is  interminable. 
When  it  comes  to  a  hand  camera 

only,  the  beginner  knows  very  well 

how  many  outdoor  subjects  he  can 

deal  with,  and  the  chances  are  that 

he  will  find  himself  prone  to  take 

certain  subjects  in  preference  to 
others.  When  he  does  notice  this 

he  may  well  consider  whether  it  is 
not  worth  while  to  concentrate  on 

them  specially,  to  hunt  them  out, 

and  learn  how  they  can  be  treated  to 

the  best  advantage,  so  as  to  make  the 

records  as  interesting  as  possible. 

W.  L.  F.  W. 

■■  - 

. 

The  bloating  Bridge,  Portsmouth. 

PRIZE-WINNING  PRINTS  in  the  “SASHALITE”  COMPETITION 

The  above  are  small  reproductions  op  the  first  twee  prize-winning 

prints  in  the  recent  “  Sashalite"  Competition.  The  originals  are 
of  remarkably  fine  quality  and  demonstrate  the  success  ful  use  of 

this  form  of  artificial  light.  They  are  by  N.  Blackall,  H.  Carlile, 

and  H.  Wadsworth  Haywood,  respectively. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

BEDFORD 

Thi  amateur  photographer 

November  ist, 

SINCE  1888,  when  I  started  to  use  a  camera,  there  have been  great  improvements  introduced,  particularly  in 

the  speed  and  variety  of  plates  and  films,  and  in  the 

increased  working  aperture  of  lenses,  such  as  were  not  even 

dreamed  of  years  ago. 

"  At  first,  instantaneous  work  attracted  me,  and  the  fastest 
shutters  obtainable  were  used  in  an  endeavour  to  photograph 

express  trains,  athletes,  etc.  ;  but  soon  this  kind  of  work  began 

to  pall,  and  then  I  took  up  landscape  work  with  animals. 

Being  a  keen  nature  student,  I  started  on  birds  and  nests  ;  but 
finding  this  branch  full  of  workers,  I  decided  to  take  up  en¬ 
tomology  and  botany  as  offering  a  less  explored  field  of  work, 
hor  some  years  I  specialised  on  the  British  orchids,  and  have 

exposed  over  4,000  negatives  on  this  familiy  of  plants  aloneL 
1  now  devote  myself  principally  to  wild  flowers  generally. 

Since  starting  I  have  used  various  kinds  of  cameras  and 

lenses,  but  still  depend  upon  a  half-plate  stand  camera  for 

record  and  architectural  work.  My  favourite  camera  for 

nature  work  is  a  postcard  hand  and  stand,  arranged 

for  stereoscopic  work,  and  nearly  all  my  natural 

history  subjects  are  taken  stereoscopically.  I  also  use 

X2  j  camera  with  f/4.5  lens  and  Compur  shutter 
for  nature  work  when  an  outfit  is  required  as  light  as 

possible,  and  sometimes  use  a  V.P.  6  x4V  cm.  camera 
for  the  same  work.  The  f/4.5  lens  on  this,  with  its 

short  focus,  gives  exceedingly  good  depth  of  field,  and 

I  can  obtain  a  good  enlargement  up  to  2 4  X20  in.  from 

the  negative  at  f/4.5  aperture. 

“  I  also  have  a  postcard  Soho  reflex  fitted  for  stereo 
work.  This  is  an  ideal  instrument  for  moving  subjects 

and  rapid  work,  but  I  seldom  use  it  in  the  field  owing 

to  size  and  weight.  I  prefer  to  put  a  camera  on  a  stand 

whenever  possible,  and  use  the  focussing  screen,  and 

give  a  generous  exposure.  I  use  the  Soft-Gradation 

panchromatic  plate,  but  find  the  Auto-Filter  and  Iso 
Zenith  also  very  useful,  with  a  colour  rendering  almost 

as  good — and  for  some  subjects  quite  as  good — as  the 

pan.  plate. “  1  have  always  developed  by  inspection,  and  now 
desensitise,  keeping  the  dish  covered  in  the  early 

stages.  Nearly  all  my  successful  subjects  are  made  into 

lantern  slides,  which 'I  use  in  my  lectures.  I  have  a 
collection  of  over  4,000  of  these,  a  large  majority 

being  natural  history  subjects,  and  for  some  time 

past  I  have  hand-tinted  these  in  their  natural  colours. 

“  1  use  Azol  as  a  developer  for  negatives,  and  often 
also  for  slides  and  prints. 

“  My  enlargements  are  made  by  daylight,  and  I  find 
chloro-bromide  paper  gives  me  a  good  print  with  nice 
rich  tones  in  the  shadows.  The  new  Ilford  bromide 

paper  is  also  excellent. 

“  The  only  exhibition  to  which  I  regularly  contribute 
is  that  of  the  Royal  Photographic  Society.  Having 

acted  as  one  of  the  judges  of  the  nature  section  for 

some  years  I  feel  I  ought  to  show  what  I  can  do  myself. 

My  aim,  like  that  of  all  conscientious  nature  workers, 

is  to  produce  as  perfect  a  record  as  possible,  with 

nothing  added  or  left  out,  and  so  after-treatment  is 
confined  to  spotting  out  small  defects  if  they  occur. 

“  To  be  a  successful  nature  photographer  one  must 
be  a  bit  of  a  naturalist,  but  the  charm  of  it  is  that 

subjects  abound  throughout  the  year,  and  it  takes  one 

out  into  the  open  air  and  under  the  dome  of  heaven.” 
A  Robin.  By  E.  J.  Bedford. 
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COWSLIPS. 

[See  article,  “  How  1  make  my  Exhibition  Pictures on  the  opposite  page.) 

By  E.  J.  Bedford. 
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CHRYSALIS 

[From  the  London  Salon  of  Photography.) 
By  Rosalind  Ma incot. 
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BLACK  ANGEL. 

( From  the  London  Salon  of  Photography.) 

By  A.  J.  Krupy. 
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1  .--"In  an  Edinburgh  Close. 
By  R.  C.  B.  Gardner. 

2. — “  The  Sanctuary  and  Bridge." 
By  Miss  G.  M  .Pells. 

— 14  Early  Morning."  4. — “  A  Corner  in  Tintern  Abbey. 
By  W.  R.  Cocks.  By  H.  Williams. 

5. — “  Sunshine  and  Shadoiv.' 
By  R.  Midgley. 

6. — “  Through  the  Arch.1 
By  Basil  Jennings. 7. — “  The  Cloisters.' 

By  R.  G.  Nunn. 
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PICTURES  oftKeWEEK 
Some  Critical  Comments on  the  Beginners’  prints  reproduced  on 

the  opposite  page. 

IN  No.  1  of  the  prints  reproduced on  the  opposite  page,  there  is  a 

very  well  caught  group,  and,  in 
addition,  something  of  an  effect  of 

light.  Insomuch,  it  is  a  very  attrac¬ 
tive  piece  of  work  and  one  of  which  its 

maker  might  well  be  proud,  but, 

unfortunately,  the  hand  of  the  novice 

is  to  be  seen  in  one  defect — it  displays 

a  noticeable  lack  of  sharpness  through¬ 

out — that  appreciably  diminishes  its 

appeal. 
Sharpness  of  Image. 

The  effect  of  that  lack  of  good 

definition  is  that  not  only  are  the 

edges  of  both  lights  and  shadows 
merged  in  one  another,  but,  on  account 

of  a  certain  measure  of  overlapping, 

there  is  a  slight  degradation  of  the 
image.  It  almost  amounts  to  an 

equivalent  of  light-fog,  and  the  clarity 
of  rendering  of  both  lights  and  shadows 

suffers  inevitably.  Besides,  there  is  a 

consequent  impression  of  indecisive¬ 
ness  that  conveys  the  idea  that  the 

maker  of  the  print  did  not  know  pre¬ 
cisely  what  he  wanted,  nor  how  to 

get  it. 
Any  sense  of  light  that  the  picture 

might  have  had  is  lost ;  but  if,  on  the 

other  hand,  the  subject  matter  had 

been  reasonably  sharp,  it  would  have 
been  retained  and  the  other  drawbacks 

enumerated  above  would  also  have 

been  avoided.  In  the  end,  it  is 

possible  that,  in  view  of  the  happy  way 

in  which  the  figures  have  been  caught, 
and  the  impression  of  light  that  should 

be  there,  the  picture  would  rank  as 

high  as  any  on  the  page. 

What  appears  to  have  happened  is 
that  the  lens  was  set  somewhat  short 

of  infinity,  for  the  diffusion  is  general 

and  no  one  plane  seems  to  be  any 
sharper  than  another.  There  are, 

however,  so  many  possible  causes  that 

it  is  impossible  to  say  with  certainty 
if  this  was  actually  the  case.  A  similar 

lack  of  definition  might  arise,  for 

example,  through  vibration  of  the 

camera  or  any  of  its  mechanical  parts  ; 
it  might  be  caused  by  pressure  against 

the  camera  front,  or  by  a  jerky, 
instead  of  a  smooth,  action  in  releasing 
the  shutter. 

Localising  Defects. 

Again,  a  like  effect  may  arise  from 

printing  through  the  wrong  side  of 

the  negative  ;  but,  however  it  is 

caused,  it  should  be  possible  to  locate 
the  fault  by  experiment.  If,  to 

mention  one  particular  case,  the 

focussing  scale  is  incorrect  or  the 

ground  glass  out  of  register,  the  fact 
may  be  confirmed  by  making  three 

successive  exposures  on  the  same 

subject,  the  camera  being  securely 
fixed  for  the  whole  period. 

The  first  exposure  should  be  made 

with  the  distance  correct  according 
to  the  scale  or  focussing  screen,  as  the 

case  may  be  ;  the  second  with  the 
lens  advanced  a  trifle,  and  the  third 

with  the  lens  slightly  behind  the  point 

at  which  the  first  exposure  was  made. 

If  any  one  of  these  latter  exposures 
shows  an  improvement  over  the  other 

two,  the  direction  in  which  an  altera¬ 

tion  is  necessary  is  evident,  and  the 

experiment  may  be  repeated  till 
absolute  accuracy  is  assured.  If  the 

one  resulting  from  the  lens  being 
advanced  is  the  best,  either  the 

focussing  scale  or  the  screen  require 
advancing  likewise,  and  if  the  last 
is  better  than  the  other  two,  the 

scale  or  screen  require  to  be  brought 
nearer  the  camera  back. 

Ensuring  Success. 

It  would  be  as  well,  before  any 
alteration  is  made,  to  confirm  the 

result  with  a  further  set  of  exposures, 
and  to  see  that  the  finding  indicated 

by  the  best  of  the  three  is  also  con¬ 
firmed  by  the  appearance  of  the  worst, 
which,  of  course,  will  be  the  one  at 

the  opposite  extreme. 
A  further  precaution  that  must  be 

taken  is  against  the  possibility  of 

independent  alteration  of  the  distance 
between  the  lens  and  plate,  such  as 

might  arise  from  a  looseness  in  the 
struts  attaching  the  baseboard  to  the 

camera  back,  or  by  any  lack  of  rigidity 

in  the  panel  or  front. 

Neither  No.  2,  “  The  Sanctuary  and 

Bridge,”  by  Miss  G.  M.  Pells,  nor  No. 

3,  “  Early  Morning,”  by  W.  R.  Cocks, 
has  quite  the  same  pictorial  attraction 
as  No.  1,  but  they  do  not  suffer  from 

any  lack  of  sharpness.  Each  of  them 
would  stand  enlargement  to  a  not 
inconsiderable  degree,  and,  in  these 

days,  when  pictures  for  exhibition 
invariably  have  to  be  enlarged,  the 

definition  is  of  great  importance. 

Did  No.  1  show  an  equal  quality  in 

this  respect  it  might  be  possible  to 

make  a  picture  that  would  find 
acceptance  at  most  exhibitions  of  the 

average  photographic  society  standard. 

The  Print- making  Season. 

All  the  summer  most  of  us  will  have 

been  employing  our  time  in  making 

negatives  ;  but,  from  now  on,  the 

opportunities  for  so  doing  must  dimin¬ 
ish  with  the  shorter  days,  that  is,  as 
far  as  work  out  of  doors  is  concerned. 

From  the  autumn  to  the  spring  is 

the  exhibition  season,  and  for  mo.st  of 
us  it  is  the  time  when  we  really  get 

down  to  the  making  of  prints,  either 

with  that  object  in  view  or  for  our 
own  satisfaction.  But  it  is  of  not 

the  slightest  use  to  start  print-making 
with  negatives  that  are  technically 
deficient,  or  the  end  is  not  worth  the 
trouble  involved.  If  we  do  not  happen 

to  have  any  subjects  that  are  pictorially 

attractive,  we  can  gain  experience 
with  those  that  are  technically  sound, 

and,  next  year,  when  we  have  acquired 
a  better  vision,  we  can  devote  ourselves 

to  the  pictorial  side  with  a  greater 

degree  of  confidence. 
Negatives  such  as  Nos.  2  and  3,  as 

well  as  No.  6,  "  Through  the  Arch,” 

by  Basil  Jennings,  would  afford  ex¬ cellent  material  with  which  to  practise, 

but,  like  No.  1,  Nos.  4  and  5,  “  A 
Corner  in  Tintern  Abbey,”  by  H. 

Williams,  and  “  Sunshine  and  Shad¬ 

ow,”  by  R.  Midgley,  show  a  degree 
of  diffusion  that  would  prevent  them 

being  successfully  enlarged. 

Camera  Movement. 

In  these  latter  cases,  the  deficiency 

in  definition  appears  to  arise  from 
movement  of  the  camera  during 

exposure,  and,  the  cause  being  indi¬ 
cated,  the  necessary  precautions  to 

prevent  a  recurrence  can  be  taken. 
A  similar  defect  exists  in  No.  7, 

The  Cloisters,”  by  R.  G.  Nunn,  but 
this  is  a  case  where  a  tripod  should 

have  been  employed,  and,  even  with 
its  aid,  care  has  to  be  taken  that 

nothing  is  allowed  to  disturb  or  shake 
the  instrument,  especially  in  releasing 
the  shutter.  With  due  care  in  this 

respect,  a  tripod  is  a  most  useful 

accessory,  and,  at  this  time  of  the 

year,  almost  a  necessity. 
”  Mentor.” 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

cc  CHRYSALIS,”  by  Rosalind  Maingot. 
IT  is  interesting  to  note  that  when an  artist  achieves  a  real  and 

convincing  success  it  always 
seems  the  case  that,  sooner  or  later, 

he  or  she  endeavours  to  repeat  the 

idea  or  form.  It  may  or  may  not  be 
conscious  imitation,  and  the  second 

effort  may  or  may  not  attain  the 

standard  previously  set,  but  the 
tendency  does  exist,  and,  in  the 

example  now  before  us,  Miss  Maingot 

provides  a  subject  that,  in 

general  form  and  arrange¬ 
ment,  is  reminiscent  of  her 

“  Figurehead,”  which  was 
reproduced  in  Photograms  of 
the  Year  1932. 

Continuity  of  Idea. 

Naturally,  there  are  essen¬ 
tial  differences,  not  only  in 
theme  but  in  treatment  ;  but 

there  is  a  similarity  of  pose 
and  again  in  the  form  of 

arrangement. 

Both  figures  are  seen  in 

profile,  or  semi-profile  ;  in 
both,  the  head  has  a  back¬ 

ward  thrust,  and,  although 
in  this  instance  the  forearm 

is  included  and  in  the  other 

not,  the  angle  it  forms  with 
the  torso  is  much  about  the 

same.  Here,  the  features  are 

veiled,  and  in  the  former 

work  they  were  unobscured, 

and  the  figure  is  undraped 
in  contrast  to  the  swathings 

employed  before. 

In  the  form  of  composition, 

the  similarity  is  perhaps 

a  little  more  pronounced. 

The  head  is  placed  higher 

in  the  picture  space  in  the 
interpretation  now  before  us, 
and  the  scale  is  smaller. 

More  of  the  figure  is  included,  but,  in 

both  instances,  the  strength  of  the 
arrangement  lies  in  the  fact  that  the 

figure  is  placed  athwart  a  diagonal 

running  from  the  top  right-hand  corner 
to  the  bottom  left.  The  directional 

tendency  imparted  by  the  line  in  ques¬ 
tion,  in  this  case,  is  upward,  as  the  eye 
naturally  follows  it  till  it  reaches  the 

point  of  greatest  attraction — the  head. 

Diagonal  Composition. 

But,  although  the  placing  of  the 

figure  on  a  diagonal  makes  a  strong 
form  of  composition,  it  is  essential 

that  it  should  be  supported  or  streng¬ 
thened  by  lines  of  opposition. 

Such  lines  are  afforded,  in  the  upper 

portion  of  the  picture,  by  the  lines  of 
the  veil,  which  run  with  a  downward 

inclination  from  the  top  left-hand 
corner  to  the  head.  Incidentally,  it 

may  be  mentioned  that  these  lines 
also  have  the  effect  of  stressing  or 

increasing  the  attention  which  the 

head  already  attracts  by  reason  of  the 

fact  that  it  occurs  on  the  diagonal 

previously  indicated.  , 
In  the  lower  portion,  the  oppositional 

lines — much  less  apparent  in  view  of 

the  fact  that'  they  form  part  of  the 
setting — are  to  be  seen  in  lines  of 
slight  tonal  differentiation  running 

upwards  from  the  right-hand  side 
towards  the  figure.  This  is  a  factor 

which  affords  the  required  support  on 

the  other  side  of  the  diagonal.  In 

“  Figurehead,”  the  lines  of  the  hair 
correspond  with  the  lines  of  the  veil, 
and  the  lines  of  the  setting,  although 

more  definitely  horizontal  and  more 

41 1 

significant,  with  the  slight  indications 

of  the  setting  in  this  instance. 
On  the  other  hand,  there  are  marked 

distinctions  which  distinguish  the  one 
from  the  other.  Here,  the  head  is 

shown  in  comparative  shadow  against 

a  lighter  setting.  The  upward  surge 

of  the  figure  is  more  insistent ;  its  scale 

is  smaller,  and  not  only  does  there 

seem  to  be  some  improvement  in  the 

way  the  flesh  tones  and  modelling 
are  rendered,  but  the  whole 

thing  seems  to  gain  from  a 

greater  simplicity.  The  back¬ 
ground  is  much  less  assertive, 
and  the  veiling  of  the  head 
adds  a  touch  of  mystery 

that  is  vaguely  intriguing. 

Maturity  and  Experience. 

What  might  be  taken  as  the 
inference  to  be  derived  from 

a  comparison  of  the  two  is 
that,  while  the  underlying 

idea  or  conception  is  the 

same  and  the  form  of  arrange¬ 
ment  is  generally  similar,  the 

experience  that  comes  with 

maturity  has  had  the  effect 
of  developing  the  expression 
of  that  idea,  and  bringing 

it  to  a  greater  degree  of 

completion. Put  in  another  way,  the 

two  pictures  betray  the  same 

inspiration,  but  the  second 
evinces  a  more  finished  and 

mature  impression  of  the 
idea.  Both  display  a  creative 
and  imaginative  ability  of  a 

very  high  order,  and,  pic- 
torially,  they  are  exceedingly 

attractive.  Both  are  indica¬ 

tive  of  the  author’s  marked 
individuality,  and,  if  the 
second  seems  to  show  this  in  a 

greater  degree  than  the  first,  that  is 

only  to  be  expected. 
But  which  is  preferred  is,  in  the 

end,  purely  a  matter  of  taste  and 
personal  predilection,  and,  as  for 
choosing  between  them,  that  is  a 

point  which  is  left  for  each  reader  to 
determine.  Whether  it  be  the  former 

on  account  of  its  prior  originality 

or  the  latter  by  reason  of  its  further 

development,  there  will,  inevitably, 
be  some  for  the  one  and  some  for  the 

other ;  but,  in  any  event,  there  is  no 

denying  the  fact  that  both  are  very 

fine  things.  “  Mentor.” 
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jetters  to  the 
THE  CRITIC  CRITICISED. 

Editor The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

PRINT-SIZE  AND  PERSPECTIVE. 

Sir, — May  I,  a  “  beginner,”  be  allowed  to  disagree  with  your 
critic  "  Mentor  ”  ? 

In  your  issue  of  4th  October,  "  Mentor  ”  classifies  the 
beginners’  prints  into  what  he  styles  the  traditional  and  the 
modern  schools,  and  states — "  The  modern  school  seek  to 
express  their  artistic  emotions  in  a  way  that  has  not  been 
done  before,  or  to  show  it  in  unusual  aspects  or  from  novel  and 
intriguing  points  of  view,  while  their  selection  of  subject 
material  is  in  the  main  characterised  by  an  absence  of  con¬ 

vention.  In  No.  1,  '  Sundown,’  by  R.  Midgley,  the  choice  of 
an  industrial  subject  .  .  .  would  appear  ...  to  betray  the 

influence  of  the  modern  school.” 
I  submit  that  with  very  few  exceptions,  chiefly  confined  to 

composite  specimens,  subject  has  little  if  anything  to  do  with 

the  school  of  thought — that  is  pronounced,  as  “  Mentor  ” 
originally  states,  by  the  form  of  presentation,  or  the  aspect. 

Even  if  subject  matter  be  considered  of  prime  importance, 
what  is  new  in  a  presentation  of  buildings  and  parts  thereof, 
or  of  industrial  subjects  ? 

Centuries  before  the  advent  of  photography,  artists  were 
presenting  building  subjects  such  as  houses,  cottages,  churches, 
religious  monuments,  etc.,  also  such  industrial  subjects  as 
shipping,  fishing,  farming,  smithing,  and  domestic  duties,  to 

say  nothing  of  our  old  friends  the  loom  and  the  spinning-wheel. 
The  artist  of  to-day  continues  the  presentation  of  buildings 

and  industrial  subjects,  but  inasmuch  as  spinning-wheels  are 
lost  to  us,  and  smithing  is  almost  entirely  replaced  by  vulcanis¬ 
ing,  the  actual  subject  matter  is  perforce  chosen  from  existing 

examples,  including  rail-tracks,  chimneys,  slate  roofs,  and 
telegraph  poles. 

What  is  the  rendering  of  the  subject  that  decides  the  school  ? 

Later,  “  Mentor  ”  ascribes  certain  merits  to  No.  2,  "  Tele¬ 

graph,”  by  James  Holgate,  because  of  its  "  newness  of  outlook  ”  ; 
this,  together  with  “  Mentor’s  ”  earlier  description  of  the 
modernist,  leads  me  to  say  that  the  ideals  of  this  school  can 

be  "  nutshelled  ”  in  one  word,  “  Different,”  but  is  there  really 
any  merit  in  merely  being  different  ?  (Different  from  what  ?) 
We  can  obtain  a  newness  of  outlook,  an  unusual  aspect,  or  the 
novel  point  of  view,  by  standing  on  our  heads,  or  by  viewing 

the" subject  through  a  distorting  lens,  but  with  what  object  ? I  submit  that  any  different  presentation  or  newness  of  outlook 
is  only  justified  by  its  result.  Is  some  new  truth  expounded,  is 
there  a  greater  appeal  to  the  emotions,  or  is  a  better  balance 

obtained  ?  Then,  and  then  only,  is  “  difference  ”  justified. 
Surely  t.o  be  merely  different  is  not  meritorious  ;  rather  is 

it  loss  of  perspective,  the  unbalance  of  real  values. — Yours, 
etc.,  G.  A.  MASSEY. 

STAINED  PRINTS  AND  GLAZING. 

Sir, — It  is,  I  consider,  of  the  utmost  importance,  if  one 

wishes  to  print  and  glaze  successfully,  to  be  clean  and  careful. 
The  need  for  the  most  careful  use  of  hypo  has  been  so  often 
stressed  in  this  journal  that  it  should  be  scarcely  necessary 
to  repeat  it. 

I  have  done  some  dozens  of  prints  recently  with  only  very 
few  failures  due  to  staining,  and  I  was  able  to  track  these  down 

as  being  definitely  due  to  hypo-contaminated  fingers. 
The  following  four  hints  will  enable  anyone  to  avoid  stains. 
1.  Never  use  a  dish  for  any  purpose  other  than  its  own. 

2.  Don’t  splash  hypo  about  when  plunging  the  prints. 
The  dish  only  needs  rocking. 

3.  Use  a  rod  or  other  instrument  for  plunging  the  prints  in 
the  solutions  (one  for  developer  and  rinse,  and  another  for  the 
fixer.  Here,  again,  as  with  dishes,  keep  each  for  its  own 

purpose). 
4.  Most  important  of  all,  keep  the  hands  free  from  hypo. 
As  regards  glazing,  all  I  have  found  it  necessary  to  do  is 

thoroughly  clean  the  glass  or  ferrotype  (I  use  both)  with 
clean  water  and  clean  cloth,  polish  with  dry  clean  fluffless 
cloth,  squeegee  prints  down  and  be  content  to  wait  until  they 

dry  right  off. — Yours,  etc.,  J.  MOORE. 

Sir, — Throughout  the  correspondence  on  sizes  of  prints 

nobody  has  pointed  out  the  one  fundamental  disadvantage  of  a 
small  print,  namely :  the  perspective  must  appear  incorrect  if 
the  print  is  viewed  from  anything  like  a  comfortable  distance. 

A  print  should  be  of  such  a  size  that  when  held  at  a  reason¬ 
able  distance  from  the  eye — that  is,  in  a  plane  on  which  the 
eye  can  easily  focus — the  angle  subtended  to  the  eye  is  the  same 
as  the  angle  embraced  by  the  lens  of  the  camera. 

Thus,  to  give  a  true  impression  when  viewed  from  18  in.,  a 

photograph  taken  with  a  normal  angle  lens,  say  550,  should 
be  enlarged  to  about  18  X  15  in. 

A  true  view  of  a  4-cm.  print  could  only  be  obtained  with  the 
eye  something  like  4  cm.  away,  which  is,  of  course,  too  close  to 
see  at  all. — Yours,  etc.,  O.  E.  OXER. 

ANSWERS 'TO  CORRESPONDENTS. 

Sir, — As  a  not  “  regular  ”  but  more  correctly  perhaps  an 

“  occasional  ”  reader  of  your  excellent  journal,  I  am  particularly 
struck  by  the  apparent  absurdity  of  some  of  the  queries  dealt 

with  in  your  "Readers’  Questions  Answered”  page,  and  would 
like  to  compliment  you  on  the  tender  way  some  of  the  more 
ridiculous  are  dealt  with. 

In  a  recent  issue  for  instance,  your  correspondent  F.  H.  R. 
(Sunderland)  appears  to  dip  the  cuffs  of  his  overalls  in  the 
various  solutions  (why,  goodness  knows),  but  it  does  not  seem 
to  have  occurred  to  him  to  turn  his  sleeves  up  out  of  the  way. 

If,  however,  he  must  wallow  in  his  dishes  and  drip  all  over 

the  place,  why  not  dispense  with  the  “  white  overlay  ”  and 
use  American  cloth,  or  something  that  won’t  get  damaged. 

I  should  like  to  be  invisibly  present  sometimes  to  hear  the 
editorial  comments. — Yours,  etc.,  G.  R.  WILLIAMS. 

BOTTLE  LABELS. 

Sir, — From  the  frequency  with  which  the  subject  arises  in 

"  The  A.P.”  it  would  appear  that  most  photographers  have 
difficulty  in  obtaining  really  permanent  labels  on  their  bottles. 
The  following  method  of  coating  the  surface  with  wax  may 
therefore  be  of  interest.  It  is  used  in  many  chemical  labora¬ 
tories,  and  if  properly  carried  out  the  result  is  impervious  to 
almost  every  chemical  except  concentrated  alkalis  and  some 
acids.  The  label  can  be  scraped  off  immediately  if  desired, 
yet  it  will  never  fall  off  of  its  own  accord,  and  the  bottle  can 
be  washed  without  harm. 

First  stick  the  label  on  with  good  adhesive  and  leave  for 
some  hours  to  dry  thoroughly  (this  is  important).  Then  melt 
a  little  paraffin  wax  in  a  tin  lid  and  quickly  paint  the  label  with 

it,  using  a  soft  camel-hair  brush  and  taking  care  to  cover  the 
edges  of  the  paper.  Use  long,  sweeping  strokes  of  the  brush. 
The  result,  as  indicated  above,  should  stand  the  most  severe 
treatment  to  be  met  with  in  a  dark-room. 

The  method  is  rather  lengthy,  but  is  well  worth  the  trouble. 
A  little  experience  is  necessary  to  get  the  wax  to  the  right 
temperature.  If  too  cold  it  will  not  give  an  even  coat,  and  if 

too  hot  it  makes  the  label  transparent. — -Yours,  etc., 

K.  J.  SAVAGE. 
LIGHT  FOR  EXPOSURE  METERS. 

Sir, — Although  I  am  not  desirous  of  entering  into  the 

controversy  on  exposure  meters  I  should  like  to  correct  an 

opinion  expressed  by  Mr.  John  R.  Talbot  in  a  recent  “  A.P.” 
Mr.  Talbot  writes,  "  In  my  view  the  best  and  only  correct 
exposure  meter  is  that  measuring  the  amount  of  light  falling 

on  a  subject,  regardless  of  the  amount  reflected.” 
Mr.  Talbot  surely  knows  that  it  is  only  the  light  reflected  by 

the  subject  that  produces  the  image  on  his  negative  ;  hence 
the  necessity  for  measuring  the  reflected  light.  To  follow 

Mr.  Talbot’s  example  and  to  quote  an  extreme  case — would  he 
not  give  a  longer  exposure  when  photographing  a  black  oak 
chest  than  when  photographing,  say,  a  lady  in  a  white  dress, 
both,  of  course,  with  the  same  amount  of  light  falling  on  them  ? 

— Yours,  etc.  A.  J.  STEWART. 
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A  Daintier  Leica. 

The  dainty  Leica  camera,  which  one  sees  everywhere 
nowadays,  is  unquestionably  a  de  luxe  instrument.  But 

Messrs.  Leitz  (Mortimer  Street,  W.i)  have  not  rested 

content  with  the  high  standard  reached  by  the  Model  III, 

the  up-to-date  Leica  with  range-finder  coupled  up  to  the 
focussing  lens  mount,  but  are  making  it  still  more  a  de 

luxe  instrument  by  putting  all  the  exposed  metal  parts 

into  chro¬ 
mium  plate 
- — not  glit¬ 

tering  chro¬ mium,  such 

as  the  mo¬ torist  loves, 

but  chro¬ 
mium  with 

a  dull  grain 
finish. 

The  ordi¬ 
nary  Leica 

finish,  ena- m  e  1  1  e  d 

black,  is  to 

all  practical 
intents  and 

purposes good  enough  for  anyone  in  Britain  ;  but  this  chromium 
finish  does  add  a  refinement  to  its  appearance  which  is 

decidedly  attractive.  From  the  practical  point  of  view  I 

think  it  should  be  perhaps  more  serviceable  in  the  Tropics  ; 

and  further,  there  is  no  danger  of  the  chromium  coming  off, 

though  the  best  of  black  cameras  of  all  kinds  shows  signs 

of  wear  in  a  year  or  two. 

The  newest  Leica  is  going  to  sell  on  its  appearance,  and 

though  a  pretty  camera  does  not  produce  better  pictures 
than  a  drab  black  one,  it  is  a  fact  that  the  pretty  camera 

gets  taken  out  more  often.  At  any  rate,  dealers  who 
received  some  of  the  first  consignment  of  chromium 

Leicas  found  that  they  were  easier  to  sell  to  discriminating 
customers  than  the  same  cameras  in  all-black  finish. 

The  Leica  with  this  chromium  finish  costs  24s.  extra. 

With  the  famous  Leitz  Elmar  lens,  which  works  at  f/3.5, 

the  new  model  costs  £26  4s.,  compared  with  the  orthodox 
Model  III  at  £25. 

by  which  the  prints  adhere  to  the  mount,  they  serve  as  an 
easy  and  certain  method  for  ensuring  that  the  print  is 

straight  and  has  equidistant  spaces  between  the  sides. 

Furthermore,  the  squares  not  required  to  make  the  print 

adhere  form  a  very  attractive  half-tone  background  and 
give  an  effect  somewhat  equivalent  to  double  mounting. 

The  leaves  of  the  “  Self-fix  ”  album  may  be  removed  and 
others  inserted  at  will,  by  untying  the  silk-cord  binding. 
They  are  prepared  for  mounting  on  both  sides,  and  each 

leaf  is  interleaved  with  a  satin-surface  transparent  paper, 
which  not  only  adds  to  the  attractiveness  of  the  album,  but 

completely  protects  the  mounted  prints.  It  is  a  long  time 
since  so  novel  and  attractive  a  series  of  albums  has  been 

placed  on  the  market.  Prices  range  from  2s.  3d.  for 

albums  of  20  leaves  4I  X  7  in.,  to  5s.  for  30  leaves  8|  x  11  f, 

bound  in  full  paper  covered  stiff  boards,  blocked  on  the 

front  in  gold  ;  the  de  luxe  series,  having  the  same  sizes  and 
number  of  leaves,  but  bound  in  full  burnished  and  padded 
rexine,  being  3s.  6d.  to  7s. 

Full  particulars  and  prices  may  be  obtained  from  Messrs. 
Dean  &  Co.,  at  the  address  given  above. 

Zeiss  Ikon  “  Nettar  ”  Camera. 

A  2 \  x  3J  roll-hlm  camera  which  is  going  to  make  many 

a  photographer  happy  next  season  is  the  “  Nettar  ”  intro¬ 
duced  by  Zeiss  Ikon,  Ltd.  (Mortimer  Street,  W.i)  near  the 

close  of  the  1933  snapshotting  season.  For  ̂ 3  10s.  this 

jolly  little  camera  gives  you  an  f/6.3  Nettar  anastigmat 
with  focussing  collar,  and  a  Nettar  shutter  giving  three 

instantaneous  speeds  (i/25th,  i/5oth,  r/iooth),  as  well  as 

time  ;  and  all  its  controls — stops,  focussing  and  speeds — 
are  in  full  view  on  top  of  the  shutter  mounting  as  you  look 

down  into  your  view-finder  at  waist-level. 
The  camera  is  covered  with  a  fabric  which  feels  like 

leather,  smells  much  like  leather  and  looks  as  good  as 

good  leather.  It  does  not  look  like  an  inexpensive  ^3  10s. 
camera,  in  fact. 

The  self-erecting  arrangement  acts  on  the  pressure  of  a 
button,  and  your  camera  opens  out  at  once  to  the  infinity 
mark.  You  focus  for  nearer  objects  by  rotating  the  front 

combination  of  the  lens.  There  are  on  the  shutter  mounting 

two  red  spots  to  enable  you  to  set  the  camera  for  use  as  a 

fixed-focus  camera  if  you  want  it  thus. 
The  dimensions  of  this  admirable  little  instrument 

are  only  6  inches  by  about  ij  by  3^  inches. 

“Self-fix”  Print  Albums. 

Something  quite  new  in  albums  has  been  patented  and 

manufactured  by  Messrs.  Dean  &  Co.  (Stockport)  Ltd.,  of 

Cheadle  Heath  Works,  Stockport,  Lancs,  and  is  marketed 

under  the  title  of  “  Self-fix.”  The  leaves  of  the  album  are 
prepared  with  an  adhesive,  and  it  is  only  necessary  to 

damp  the  back  of  the  print  and  to  press  it  into  position. 

The  adhesive  compound,  which  is  non-injurious  to  photo¬ 
graphs,  is  incorporated  with  the  leaves  of  the  album  by  a 

series  of  small  squares.  Thus,  besides  affording  the  medium 

Mr.  E.  J.  Bedford,  of  whose  exhibition  work  an  account 
appears  in  this  issue,  is  a  man  of  many  parts  in  photography. 
He  is  responsible,  inter  alia,  for  the  excellent  illustrations  in 
the  latest  official  guide  to  the  old  town  of  Lewes.  Those  who 
have  to  prepare  local  illustrations  for  any  purpose  might  well 
study  them  as  examples  of  what  such  pictures  should  be.  The 
photographer  who  visits  the  town  would  also  find  the  book  itself 
an  admirable  and  exhaustive  guide.  It  is  published  at  6d. 

paper,  and  is.  cloth  boards,  and  is  obtainable  from  The  Lewes 
Press,  Friars  Walk,  Lewes,  Sussex. 
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mateur NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINE  APPARATUS. 

Cinematography 
The  Plot  and  Scenario 

By  J.  P.  LAWRIE. 

COMPLEXITY  of  plot  and  scenario for  the  first  few  films  of  the 

more  serious  nature  attempted, 

form  the  reason  for  many  disappoint¬ 
ments  of  the  amateur  cinemato¬ 

grapher.  Visits  to  the  local  cinema, 

and  photographic  or  story-writing 
enthusiasms  are  the  main  cause  of 

this  failing.  It  must  be  completely 

understood  that  even  the  most  medi¬ 

ocre  films,  both  in  story  and  photo¬ 
graphy,  that  one  views  at  the  cinema 

are  produced  with  the  aid  of  a  multi¬ 
plicity  of  technical  accessories  such 
as  few  individuals  or  even  well-to-do 

cine  clubs  possess  or  can  command. 

In  the  early  days  of  professional 

silent  films,  the  Swedish  film  colony 

swept  the  market  by  the  supreme 

sincerity  and  simplicity  of  their  picture 

plays.  The  aim  of  all  amateurs 

should  be  directed  towards  sincerity 

and  simplicity  ;  complexity  and  arti¬ 
ficiality  will  follow  in  due  course  as 

experience  is  gained  with  the  first, 
which  are  the  primal  bases  of  all  real 

entertainment,  be  it  histrionic,  litera¬ 
ture,  or  music.  Welding  of  the  four, 
in  other  arts  detestable  and  detectable, 

is  cinematically  permissible,  since  the 

whole  being  of  a  film  is,  in  essence, 
artificial. 

An  idea  or  plot,  having  been  thought 
out  for  a  film  scenario,  should  be 

capable  of  being  written  scene  by  scene 
in  black  and  white  without  undue 

difficulty.  Trouble  found  in  expressing 

the  idea  or  scene  in  writing  is  a  sure 

indication  of  difficulty  in  filming  or 

acting — reduce  the  item  to  a  more 
simple  form  and  the  difficulty  will, 

in  all  probability,  be  smoothed  away. 
The  amateur,  then,  must  cast 

around  for  a  subject  that  is  simple, 
both  in  its  plot  and  manufacture. 
Such  subjects  abound  on  all  sides  in 

every  walk  of  life — a  quite  dramatic 
little  film  could  be  made  showing  the 

sowing,  growth  and  harvesting  of  a 
field  of  corn,  and  a  film,  moreover, 

which  would  give  every  opportunity  for 

capturing  pictorial  beauty  and  art, 

to  say  nothing  of  expression  in  the 

film’s  final  musical  setting. 
It  is  not  proposed  in  this  writing 

to  detail  plots  and  schemes  for  making 

films  within  the  average  capacity, 

for  to  film  another’s  play  is,  in  the 

writer’s  view,  a  thing  in  which  true 
sincerity,  cannot  be  fully  expressed. 
Nevertheless,  in  order  to  indicate  the 

general  lines  of  conceiving  the  scheme 
and  order,  a  brief  outline  of  a  film  is 

given.  It  will  be  obvious  that  it  is 

by  no  means  complete  or  perfect,  and 

equally  obvious  that  it  can  be  altered, 
extended,  modified  or  amplified  to 

suit  any  idea  of  a  similar  nature  ;  that, 

in  fact,  is  its  main  purpose  in  appear¬ 
ing  in  these  pages.  It  will  be  seen 

that  sub-titles  are  dispensed  with entirely. 
The  Day. 

Scene  of  a  sunrise  taken  through  an 

open  bedroom  window.  Flash  to 

alarm  clock  ringing  by  side  of  bed.  A 
hand  reaches  out  and  switches  off  clock. 

Flash  to  electric  light,  which  sud¬ 

denly  glows,  throwing  shadow  on 
wall  of  woman  dressing.  Hand  shakes 

covered  figure  of  man  in  bed.  Flash 
to  scene  of  eggs  frying  on  stove. 
Flash  of  a  lathered  face  reflected  in  a 

mirror. 
Shot  of  a  breakfast  table  with  arms 

of  man  and  woman  engaged  with 

forks,  etc.,  followed  by  scene  of  man’s 
hand  picking  up  hat  and  stick,  etc. 
Long  shot  of  couple  embracing,  the 

faces  hidden  by  the  embrace.  Man 
leaves  house.  Woman  is  seen,  back 

view,  clearing  table,  washing-up, 

going  out,  entering  shops  and  return¬ 
ing  home.  Changes  dress.  Introduce 
woman  visitor.  Close  up  of  tea-cups. 

Farewell  of  visitor  at  door.  Close-up 

of  woman’s  hands  playing  piano. 

Fade  out.  Fade  in  to  close-up  of  man’s 
hands  busy  at  a  ledger.  Long  shot  of 

man  at  desk,  camera  travels  to  clock. 

In  many  parts  of  the  country  at  the  present  time  tree-felling  and  carting  the  lumber  will 

provide  pictorial  action-subjects  for  the  cine  amateur.  The  whole  process  of  “  lumbering ,” 
from  marking  the  chosen  trees  to  the  saw-mill  phase,  will  make  an  interesting  and 

instructive  “story"  film. 

414 

21 



November  ist,  1933 
The  AMATEUR  PHOTOGRAPHER 
ts  6  CINEMATOGRAPHER  a 

at  5  p.m.  Man  leaves  office,  fade 
out  and  in  to  a  genre  view  of  his  feet 
on  rest  in  bar  of  an  inn.  Flash  to 

woman  laying  table  for  dinner.  Flash 

to  clock  at  6  p.m.  Man  enters,  em¬ 
braces  wife. 

Scene  of  dinner  table  as  at  breakfast. 
Fade  out  and  in  to  view  from  rear 

of  two  arm-chairs  before  fire,  clock 

on  mantel  at  n  p.m.  Close-up  of 
clock.  Clock  is  wound  up  by  man. 

Lights  are  put  out  and  bedroom  is 

again  shown.  Show  shadows  of  the  two 

disrobing.  Light  is  put  out.  End  with 

view  of  moon  through  bedroom  window. 
*  *  * 

If,  on  reading  this  rather  crude 

outline,  the  reader  thinks  “  Well  I  can 

do  better  than  that  !  ”  the  object  is 
gained,  and,  as  intended,  the  sketch 

has  been  the  starting-point  of,  perhaps, 
a  really  good  idea,  and  the  point 
emphasised  that  it  is  very  possible 

to  make  a  more  than  passable  film 

with  simple  accoutrements. 

A  little  thought,  and  a  realisation 

of  one’s  limitations  in  the  amateur 
field,  will  do  more  to  produce  good 

films  than  will  overmuch  reading  of 

other’s  ideas  on  the  subject.  In 
casting  for  a  film  of  this  nature,  it 

may  be  safely  placed  on  record  that 
near  relatives  rarely  make  good  actors  ; 

it  is  exceptionally  difficult  to  overcome 

the  family  idea  of  humour  !  That  is 

why,  in  the  outline  above,  the  author 

is  at  great  pains  never  to  let  the 
faces  of  the  couple  concerned  be 
seen.  The  omission  of  this  detail 

turned  what  promised  to  be  a  fiasco 
into  a  somewhat  unusual  picture, 

since,  alas,  destroyed. 

Titles  that  are  Different 

WE  are  all  only  too  familiar  with the  usual  staid  film  title, 

varied  occasionally  with  a 

little  fancy  lettering  or  border-work. 
After  a  while,  such  titles  are  apt  to 

become  monotonous,  and  a  change  of 

almost  any  kind  welcome.  > 
It  is  here  that  the  amateur  cine¬ 

matographer’s  old  hobby,  “  still  ” 
photography,  comes  to  the  rescue. 

The  chief  use  to  which  the  “  still  ” 
camera  can  be  put  in  this  direction 

is  the  making  of  “  background  prints.” 

This  is  a  term  needing  very  little 

explanation.  Take,  for  instance,  a 
film  of  a  London  visit.  The  first  title 

is  a  photograph  of  what  everyone 

associates  with  the  Metropolis — the 
Houses  of  Parliament.  Superimposed, 

and  sharper  than  the  background 

which  the  “  House  ”  forms,  is  the 

appropriate  wording. 
Such  an  effective  title  is  very  simply 

obtained  by  making  a  fair-sized  en¬ 
largement,  which  should  be  slightly  out 
of  focus.  The  white  letters  are  then 

grouped  on  the  print,  and  the  whole 
filmed. 

As  an  elaboration  of  this  idea,  a 

series  of  photographs  can  be  taken 

and  prints  made  with  the  sole  object 

of  providing  “  title-backgrounds.” An  oak  table,  with  a  glistening  metal 

statuette  on  the  right,  a  floral  group¬ 

ing,  or  an  arrangement  of  velvet 

curtains — all  these,  with  their  ap¬ 

propriate  backgrounds,  provide  end¬ 
less  scope  for  the  artistically-minded 
title-maker.  G.  J.  J. 

CASH  and  the  CAMERA 
1  By  “ free-lance:'  Where  and  how  to  sell  Photographs 

Camera  users  who  essay  to  make  money  from  their  photography,  or  at  least  to 

make  it  self-supporting,  will  find  in  this  monthly  feature  many  helpful  market  tips. 

THOUGH  the  cover  photographs  used  by  the  Weekly Telegraph,  High  Street,  Sheffield,  during  the  summer  were 

mainly  publicity  prints  of  the  seaside  resorts,  this 

periodical  has  now  reverted  to  the  use  of  free-lance  pictures. 
Striking  landscapes  and  other  outdoor  subjects  are  popular. 
A  recent  number  bore  on  the  cover  an  autumn  woodland  scene 

carrying  the  title  ”  October  sunshine  turns  the  leaves  to  gold.” 
It  should  be  noted  that  although  this  weekly  frequently  repro¬ 
duces  its  cover  in  sepia,  only  black-and-white  prints  should  be 
submitted. 

Housing  is  a  monthly  magazine,  published  at  2d.,  from 

35,  Wellington  Street,  London,  W.C.2,  and  several  photographs 
are  used.  The  magazine  forms  a  market  worth  keeping  in  mind. 

Tit-Bits,  8-1 1,  Southampton  Street,  London,  W.C.2,  has 
introduced  a  weekly  picture  supplement,  in  which  striking 
photographs  are  used.  Perfect  prints  are  necessary,  as  the 
supplement  is  printed  on  art  paper.  Series  of  photographs  are 
used.  This  supplement,  incidentally,  recently  showed  the 
wisdom  of  care  in  the  making  and  storage  of  negatives,  for 

one  of  the  photographs  reproduced  a  few  weeks  ago  has  ap¬ 
peared  elsewhere  many  times  during  the  last  six  or  seven 
years.  Had  not  the  negative  been  well  fixed  and  washed,  its 
owner  would  have  been  denied  the  chance  to  obtain  this 

latest  acceptance — which  brings  the  total  number  from  that 
particular  negative  to  about  thirty  1 

The  Newcastle  Weekly  Chronicle,  Westgate  Road,  Newcastle- 
on-Tyne,  uses  several  photographs  in  each  issue,  of  both  local 
and  more  general  interest.  Weekly  provincial  papers  of  this 

type  often  make  easier  markets  than  the  well-known  newspapers 
— although  this  does  not  mean  that  a  low  standard  of  technique 
will  serve.  Submit  only  your  best  work. 
Home  Chat,  Fleetway  House,  Farringdon  Street,  London, 

E.C.4,  uses  a  number  of  child  and  animal  photographs. 
The  height  of  the  snapshot  competition  season  has  passed, 

but  a  certain  number  of  such  contests  run  throughout  autumn 
and  winter.  At  this  season,  the  entries  are  fewer,  and  the 
chances  of  success  therefore  greater. 

A  further  point  to  note  is  that  the  smaller  contests,  though 
the  prizes  are  not  large,  are  worth  attention.  Concentration 
on  these,  indeed,  may  in  the  long  run  prove  more  profitable 
than  entry  in  the  bigger  ones.  Several  amateurs  have  found 
the  total  of  their  awards  in  small  contests  equivalent  to  a 
substantial  prize  in  a  national  one.  Not  only  is  the  entry 
list  smaller,  but  amateurs  living  in  the  particular  areas  are 
more  likely  to  be  able  to  offer  the  most  suitable  type  of  picture. 
The  local  competitions  are  usually  won  by  photographers  who 
submit  prints  of  local  interest. 

Photographs,  with  a  small  account,  are  sometimes  used  on 

the  Readers’  Own  Page  of  the  Weekly  Telegraph.  A  recent 
accepted  print  showed  England’s  narrowest  street  (two  feet 
wide)  discovered  by  a  reader,  and  it  was  accompanied  by 
about  100  words  of  letterpress.  No  cash  awards  are  given, 
but  useful  articles  are  presented  to  the  sender  of  each  item 

and  photograph  published. 
A  cash-making  tip  at  the  present  season  concerns  the  com¬ 

petitions  announced  by  the  makers  of  photographic  materials. 
These  do  not  usually  attract  a  very  big  entry,  and  they  are 
therefore  well  worth  trying.  But  remember  that  the  object 
of  the  promoters  may  be  either  (1)  to  encourage  sales  of  their 
products,  or  (2)  to  obtain  striking  examples  of  the  results  that 
can  be  obtained.  A  study  of  the  rules  will  usually  reveal 
which  of  these  reasons  lies  behind  the  contest. 

If  the  idea  is  to  obtain  striking  examples,  it  is  nearly  always 

better  to  take  photographs  specially  than  to  rely  upon  one’s 
stock  of  negatives  already  made.  The  idea  behind  the  entries 
counts  for  a  great  deal,  and  only  by  your  making  negatives 
and  prints  specially  will  you  be  able  to  work  out  a  really 

appropriate  idea. 
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The  Week’s  Meetings Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Wednesday,  November  1st. 

Birkenhead  P.A.  “  Western  Wirral  from  Shotwick  to  Hilbre.”  T.  J.  Smith. 
Blackburn  and  D.C.C.  Three-colour  Photography.  T.  C.  Egan. 
Borough  Poly.  P.S.  Slide  Competition. 
Bradford  P.S.  Pictorial  Evening  Group. 

Brighton  and  Hove  C.C.  “  A  Trip  on  the  Footplate  of  the  ‘  Flying  Scotsman A.  Barrett. 
Bristol  P.S.  Cine  Evening. 
Camberwell  C.C.  Monthly  Print  and  Slide  Competition. 
Chorley  P.S.  Warm  Tones  on  Bromide  and  Gaslight  Papers.  George  Lee. 

Coventry  P.C.  “  Picture-Mdking  by  Photography.”  S.  Bridgen. 
Croydon  C.C.  “  Changing  Croydon.”  D.  S.  Rose. 
Dennistoun  A. P.A.  Night  Outing.  Meet  at  Cenotaph,  8  p.m. 

G.E.  Mechanics'  Inst.  P.S.  Development.  H.  W.  Bennett. 
Handsworth  P.S.  “  A  Northern  Venice.”  T.  H.  Cox. 
Ilford  P.S.  “  In  and  Out  of  Bruges.”  G.  E.  W.  Herbert. 
Kodak  Works  P.S.  “  Tales  of  Roman  Britain.”  G.  E.  Peachey. 
Leicester  and  L.P.S.  “  Temples,  Shrines,  Minarets  and  Palms.”  James  Shaw. Particle  C.C.  S.P.F.  Slides. 

Smethwick  and  D.P.S.  Members’  Competition. 
South  Suburban  and  C.P.S.  “  Sub-Standard  Photography.”  G.  H.  Dannatt. 
Worcestershire  C.C.  “  Some  Finlay  Colour  Slides.”  Sydney  Pitcher. 

Thursday,  November  2nd. 

Ashton-under-Lyne  P.S.  “  Holidays  with  a  Camera  in  Belgium.”  H.  Riley. 
Aston  P.S.  “  Lantern-Slide  Making.”  F.  T.  Woolley. 
Bexley  Heath  P.S.  “  The  New  Photography.”  J.  Dudley  Johnston. 
Bury  P.S.  “  Cumberland  Lakes  and  Fells.”  G.  A.  Forman. 
Coatbridge  Co-op.  C.C.  “  Enlarging.”  Wm.  Blair. Greenock  C.C.  S.P.F.  Portfolio. 

Hammersmith  H.H.P.S.  “  The  London  Docks.”  Kenneth  Baker. 
Hebden  Bridge  P.S.  A.  C.  Banfield’s  Landscape  Portfolio. 
Hull  P.S.  “  Picture  Gleanings  in  Many  Lands.”  Alex.  Keighley. 
Keighley  and  D.P.A.  “  Wanderings  around  Territet,  Venice  and  Interlaken.” 
Kodak  Works  P.S.  Members’  Social  Evening. 
Liverpool  A. P.A.  “  The  South  Downs  from  Worthing  to  Arundel.”  T.  B.  Howell. 
Newcastle  and  D.A.C.A.  Projection  of  Four  Films. 

N.  Middlesex  P.S.  Competitions,  Prints  and  Slides.  Members’  Queries. 
Oldham  P.S.  Competition  Slides,  1933,  L.  &  C.P.U. 
Singer  C.C.  S.P.F.  Slides. 

Sunderland  P.A.  “  Photographic  Gadgets.”  C.  F.  Croudace. 
Richmond  C.C.  “  Bruges  and  its  Surroundings.”  Louis  Nell. 
Tynemouth  P.S.  “  Press  Photography.”  Rowland  Park. 
Watford  C.C.  “  The  Chateaux  of  the  Loire.”  Bertram  Park. 
Wimbledon  C.C.  “  Pictorialism  in  Photography.”  J.  Linley. 
Woolwich  P.S.  “  The  New  Photography.”  J.  Dudley  Johnston. 

Friday,  November  3rd. 

Blackburn  and  D.C.C.  “  Photographic  Difficulties.”  T.  C.  Egan. 
Colne  C.C.  “  Flashlight  Photography.”  A.  Tindall. 
Dover  Inst.  P.S.  “  The  Chemistry  of  Photography.”  A.  Lumsden-Bedingfeld. 
Harrogate  P.S.  Y.P.U.  Trophy  and  Plaque  Prints. 
Hinckley  and  D.P.S.  Demonstration  of  Enlarging.  W.  Bailey. 

Leigh  Lit.  S.P.S.  “  Bromoil.”  C.  Bradley. 
Leigh-on-Sea  C.C.  Pictorial  Photography. 
Loughborough  P.S.  Cin<5  Exhibition  (Kodak,  Ltd.). 

Photomicrographic  Soc.  “  Chlorophyll  and  Company.”  T.  S.  Beardsmore. 
Southend-on-Sea  and  D.P.S.  Indoor  Portraiture  and  Still  Life. 
Wimbledon  Cin£  Club.  Studio  Evening. 

Saturday,  November  4th. 
Accrington  C.C.  Annual  Exhibition. 

Hammersmith  H.H.P.S.  “  Thiocarbamide  and  Hypo  Lantern-Slide  Making.” 
J.  Aimrer  Hall. 

Hebden  Bridge  P.S.  “  Pictures  at  Home  and  Abroad.”  J.  S.  Cockcroft. 

Monday,  November  6th. 
Ashington  and  Hirst  P.C.  Selected. 
Ashton-under-Lyne  P.S.  Three  Methods  of  Developing  Plates  and  Films. 

Blackburn  and  D.C.C.  “  Making  the  Most  of  Our  Negatives.”  Mrs.  W.  Madeley. 
Bradford  P.S.  “  Chloro  and  Bromide  Papers.”  S.  Bridgen. 
Chelsea  P.S.  “  Intensification  and  Reduction.”  A.  E.  Drinkwater. 
C.  London  and  C.P.S.  “  Bromide  Printing  and  Development.”  J.  E.  Phillips. 

Monday,  November  6th  ( contd .). 

Derby  P.S.  “  Enlarging  for  Beginners.”  E.  W.  Hiscox. 
Dewsbury  P.S.  Y.P.U.  Challenge  Shield  Slides. 

Erdington  and  D.P.S.  “  An  Hour  with  a  Naturalist.”  Herbert  Thompson. 
Gravesend  and  D.P.S.  “  London  Calling.”  G.  H.  Dannatt. 
Halifax  P.S.  Committee  Meeting. 
Leeds  C.C.  Whist  Drive. 

Leeds  University  P.S.  “  Alum  Pot  and  its  Caves.”  H.  Wadsworth  Haywood. 
L.C.C.  Staff  C.C.  “  Winchelsea  and  Rye.”  A.  Brooker. Luton  and  D.C.C.  Criticism  of  Exhibition  Prints  and  Slides. 

Newcastle  (Staffs)  and  D.C.C.  “  The  Evolution  of  the  Lantern  Slide.”  W.  L.  F. Waste]  1. 

Oxford  P.S.  “  Home  Talkies.”  W.  R.  F.  Manners. 
S.  London  P.S.  Criticism  of  Prints  and  Slides. 

Southport  P.S.  “  Troubles — Photographic.”  Kenneth  Peck. 
Southampton  C.C.  The  Southampton  Quartette. 

Wallasey  A. P.S.  “  A  Tour  Round  Wirral.”  S.  J.  Edwards. 
Walsall  P.S.  “  Land  of  Mist,  Sunshine  and  Pardons.”  J.  JE.  Hall. 
Walthamstow  and  D.P.S.  “  Developing.”  S.  Goddard  and  S.  E.  Johnson. 
York  P.S.  “  Through  Nigeria  with  a  Cine-Kodak.”  S.  Seebohm  Rowntree. 

Tuesday,  November  7th. 

Basingstoke  C.C.  Slide-Making. 
Beckenham  P.S.  “  Printing  Demonstration.”  R.  S.  Beck. 
Birmingham  P.S.  Cine  Films  :  “  Winter  in  Switzerland,”  “  Child  Life,”  and  “  The 

London  Zoo.”  H.  Wormleighton. 
Bridge  of  Allan  and  D.P.S.  Short  Papers  by  Members. 
Bury  P.S.  Committee  Meeting. 

Cambridge  P.C.  “  More  West  Country  Rambles.”  Dr.  F.  Robinson. Dunfermline  P.A.  Federation  Night.  R.  E.  Forrester. 

Exeter  C.C.  “  A  Glimpse  of  Sunny  Lands.”  Photographic  Alliance. Forest  Hill  and  D.P.S.  Whist  Drive. 

Hackney  P.S.  “  Toning.”  A.  Silk. 
Halifax  P.S.  “  Slide-Making  through  the  Enlarger.”  R.  A.  Hamer. 
Harrow  C.C.  “  Portraiture' for  Amateurs.”  Amyas  Cox. 
Kidderminster  and  D.P.S.  “  Across  the  Atlantic  with  a  Cine.”  P.  Dougall. 
Kilburn  and  Willesden  P.S.  “  After-treatment  of  the  Negative.”  J.  Burman. Leeds  P.S.  Work  Night.  Enlarging  by  Members. 
Liverpool  A. P.A.  Contact  Printing,  Prints  and  Slides.  W.  Nevitt. 
Monklands  P.S.  South  Down  Rambles.  Jas.  Millar. 

Morecambe,  Heysham  and  D.P.S.  “  From  Lucerne  to  Venice.”  H.  E.  Illingworth. Nelson  C.C.  L.  and  C.  Print  Folio. 

Newcastle  and  Tyneside  P.S.  Members’  Print  Competition  Criticism. 
Peterborough  P.S.  Print  Criticism  by  Members. 

Royal  P.S.  “  Some  Recent  Acquisitions  of  the  National  Trust.”  S.  H.  Hamer. St.  Bride  P.S.  Beginners  :  Enlarging.  G.  Maynard. 

S.  Shields  P.S.  “  Home  Portraiture.”  T.  Ambler. 
Stafford  P.S.  “  Snowdon.”  J.  Eymer. 
S.  Glasgow  C.C.  “  Carbon  Process.”  John  Baird. 
Swindon  and  Wilts  Field  and  C.C.  Enlarging  with  Home-made  Apparatus. 
Warrington  P.S.  “  A  Talk  On  Exhibition  Work.”  G.  A.  Forman. 
Winchester  P.S.  “  Slide-Making  for  Beginners.”  Bertram  Hutchings. 
Whitehall  Cind  Soc.  “  Making  Movies  at  Home.”  Percy  Harris. 

Wednesday,  November  8th. 
Birkenhead  P.A.  Studio  Night. 

Borough  Polytechnic  P.S.  “  Some  Italian  Lake  Pictures.”  W.  L.  Shand. 
Brighton  and  Hove  C.C.  “  Japan.”  H.  Powys  Adams. Camberwell  C.C.  Home  Photography. 

Carlisle  and  Co.  A. P.S.  “  Enlarging.”  R.  Chambers. 
Chorley  P.S.  Whist  Drive. 
Coventry  P.C.  M.C.P.F.  Portfolio  and  Slides,  1933-34- 

Croydon  C.C.  “  Tracking  Criminals  with  the  Camera.”  Leslie  Kark. 
Dennistoun  A. P.A.  “  Portraiture.”  J.  R.  Brinkley. 
G.E.  Mechanics’  Inst.  P.S.  “  Slide-Making.”  P.  N.  Dannatt. 
Handsworth  P.S.  “  Materialism — Pictorial  Aims  and  Reality.”  F.  W.  Lawton. 
Ilford  P.S.  “  The  Choice  of  a  Lens.”  J.  Ainger  Hall. 
Kodak  Works  P.S.  Cine  Evening. 

Partick  C.C.  “  Night  Photography.”  A.  Caldwell. 
Smethwick  and  D.P.S.  “  Successful  Photography  for  Beginners.”  E.  S.  W. Cave. 

S.  Suburban  and  C.P.S.  “  More  Thoughts  on  Pictorialism.”  R.  H.  Lawton. 
Worcestershire  C.C.  “  Snowdon  and  its  Pictorial  Possibilities.”  J.  Ainger  Hall* 

Exhibitions  and  Competitions  CU?{5™£EAND Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate,  and  Advanced  Workers. 

Entries,  November  30.  Rules  in  last  week’s  issue. 
Irish  Salon  (Dublin). — Open,  October  28-November 

4.  Particulars  from  Salon  Secretaries,  Irish  Salon 
of  Photography,  18,  Morehampton  Road,  Dublin. 
Canadian  Pacific  Photographic  Competition,  open 

to  C.P.  passengers  only.  Cash  prizes.  Closing  date, 
November  1.  Particulars  from  Canadian  Pacific 

Publicitv  Department,  62-65,  Charing  Cross,  S.W.i. 
Western  International  Salon. — Entries,  November 

6  ;  open,  November  20-25.  Further  particulars  from 
Organising  Secretary,  24,  Church  Road,  Redfield, 
Bristol,  5. 

**  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due 
November  15  ;  open,  December  24-January  7,  1934. 

Full  particulars  from  J.  Van  Dyck,  Secretary  of  Foto- 
grafische  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp. 

Madrid  Photographic  Society,  Tenth  International 
Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 
Fotografica  de  Madrid.  Calle  de  Principe,  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International  Exhi¬ 
bition  of  Pictorial  Photography. — Open,  February 
26-March  3,  1934.  Particulars  and  entry  forms  from 

H

.

 

 

Fosscutt,  
19,  Doncaster  

Road,  
Leicester. 

Competitions  for  pictorial  Cycling  and  Motor  Cycling 
photographs.  Cash  prizes  of  £25,  £15,  £to  and  five 
of  £2  2S.  offered  by  The  British  Cycle  and  Motor  Cycle 
Manufacturers’  and  Traders’  Union.  Closing  date, 
November  1.  Prize  pictures  to  be  shown  at  Olympia 

in  November.  Address  :  Editor,  “  A.P.,”  Dorset  House, Stamford  Street,  S.E.i. 

Wolverhampton  P.S.  Open  Exhibition. — Open, 
October  23-November  13.  Secretary,  W.  Stuttard, 
Ambleside,  Penn,  Wolverhampton. 

Pontypridd  Y.M.C.A.  Camera  Club  International 
Exhibition. — Entry  forms  due  November  1  ;  exhibits, 
November  15  ;  open,  November  22-25.  Secretary, 

I

.

 

 

Holbrook,  
Y.M.C.A.,  

Pontypridd,  
South  Wales. 

Scottish  Photographic  Federation,  Twenty-sixth 
National  Salon. — April  7-28,  1934- — Entries  close. 
(Overseas)  23  February ;  (Great  Britain)  March  9, 
1934.  Further  particulars  from  the  Hon.  Salon 
Secretary,  H.  Carlile,  56,  Lounsdale  Drive,  Paisley, 
Scotland. 
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‘Deciders'  Questions 
ANSWERED 

of  any  particular  print  you  require,  and 
there  is  the  possibility  that  he  might 
be  able  to  supply  you  with  a  copy. 

Newspaper  illustrations  are  often  made 
by  staff  photographers,  so  that  they 
have  the  negatives  and  can  make  and 
sell  copies. 

General. — All  communications  for  tlie  Editor  should  be  addressed  :  “  The  Editor,  The  Amateur  Photographer 

and  Cinematographer,  Dor;et  House,  Stamford  Street,  London,  S.E.x  ”  and  in  every  case,  without  .exception,  must 
give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 

All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  net  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  tc  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 

ment  beforehand.  The- sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  art  freely  given,  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  bv  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  t  lis  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  ncr  prints  for 
criticism  must  be  enclosed  with  competition  \  rints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  tne  current  issue, 
o)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  taxe  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,” 
as  tne  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  cf  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  enquirer. 

Black  Tones. 

I  enclose  an  M.Q.  formula  for  bromide  paper,  but 
can  get  only  warm  blacks  with  it.  I  want  a 
coldish  black.  Can  you  suggest  a  suitable 

variation  in  the  formula  ?  T.  A.  M.  W.  (Ascot.) 

We  should  possibly  have  understood 
your  letter  better  had  you  sent  a  sample 
print,  but,  unless  you  are  going  very 
much  wrong  with  your  exposure  we 
cannot  understand  why  you  do  not 
get  good  blacks  in  your  prints.  There 
is  certainly  nothing  wrong  with  the 
formula,  which  is  quite  a  usual  one  for 
the  purpose.  We  cannot  suggest  any 
modification,  as  we  do  not  think  such 

is  necessary.  You  might  succeed  better 
with  amidol,  but  there  is  no  reason  why 
the  solution  you  have  should  not  work 
equally  well. 

Under-exposed  Negative. 
The  enclosed  negative,  as  you  see,  was  terribly 

under-exposed.  I  would  go  to  any  lengths  to  be 
able  to  get  a  satisfactory  print.  Can  you  put 
.me  in  touch  with  some  process,  however  obscure 
and  difficult,  that  will  enable  me  to  do  this  ? 

L.  H.  M.  (Bath.) 

We  are  sorry  to  say  that  in  our  opinion 
nothing  whatever  can  be  done  with  your 
negative.  There  is  nothing  that  can 
possibly  act  as  a  substitute  for  light 
action,  and  where  no  silver  whatever 

has  been  deposited  by  development  it  is 
evident  that  nothing  can  be  done  to 
reinforce  it  in  any  way.  There  must  be 
some  foundation,  however  slight,  on 
which  to  work. 

Water  Supply. 

I  want  to  fit  up  a  dark-room.  Will  you  give  me 
an  idea  of  the  necessary  fittings  and  accessories  ? 
Is  it  absolutely  necessary  to  have  a  proper  water 

supply  in  the  room  ?  H.  P.  L.  (Long  Ashton.) 

It  is  quite  impossible  in  the  form  of 
a  reply  to  tell  you  exactly  what  you  will 

want  for  dark-room  work,  especially  as 
we  do  not  know  what  is  the  range  and 
variety  of  the  work  you  propose  to 
undertake.  It  is  not  absolutely  neces¬ 

sary  to  have  a  water  supply  in  the 

dark-room,  as  a  large  jug  of  water,  and 
a  pail  for  water  that  has  been  used, 

are  generally  quite  sufficient  for  im¬ 
mediate  purposes.  The  final  washing 
of  negatives  and  prints  can  be  done 
elsewhere,  where  water  is  more  readily 
available. 

Shutter  Speeds. 
Are  the  speeds  marked  ou  a  Compur  shutter 
actual  or  only  nominal  ?  H.  J.  (Fairwater.) 

In  our  opinion,  judging  from  long 
experience,  the  Compur  shutter  is  one 
of  the  most  accurate  as  regards  speeds. 

The  speeds  may  vary  slightly  on  different 
shutters,  and  even  on  the  same  shutter 
from  time  to  time,  but  on  the  whole 

you  may  take  the  marked  speeds  as 
being  as  nearly  correct  as  it  is  possible 

to  get  them. 

Convertible  Lenses. 

1  know  that  one  half  of  a  Dagor  lens  can  be  used 

alone,  because  a  friend  of  mine  has  done  this.  As 
I  have  a  Dojraar  lens  will  you  tell  me  if  the  same 

thing  can  be  done  with  it  ?  W.  H.  (London.) 

The  Dagor  lens  is  what  is  called  a 
convertible  lens,  either  the  back  part  or 
the  front  part  being  capable  of  being 
used  alone.  With  the  Dogmar  lens, 
however,  this  can  only  be  done  by  using 

a  very  small  stop,  as  the  separate  lenses 
are  not  sufficiently  corrected  for  use  in 
this  way  at  a  large  aperture. 

Supplying  Prints. 
f  have  never  seen  in  your  paper  whether  it  is 

possible  to  obtain  prints  of  your  illustrations. 
Other  papers  sell  originals  and  state  charges  for 
different  sizes.  Will  you  please  enlighten  me  ? 

W.  E.  P.  (Cranwell.) 

We  are  not  in  a  position  in  the  ordinary 

way  to  sell  original  prints  of  the  photo¬ 
graphs  we  publish  ;  they  are  not  made 
by  ourselves,  nor  are  they  our  property. 
In  many  cases,  however,  we  could  put 
you  into  communication  with  the  author 

Cine  Work. 

Are  there  any  books  available  on  developing 

9.5-mm.  cine  films  ?  P.  H.  S.  (Manor  Park.) 

We  should  advise  you  to  obtain  the 

standard  book  on  9.5-mm.  cine  work, 

i.e.,  “  Motion  Pictures  with  the  Baby 
Cine,”  by  Harold  B.  Abbott  (obtainable 
from  our  publishers,  price  2s.  8d.,  post 
free). 

Slides  Steaming. 

Although  I  dry  my  lantern  slides  thoroughly  before 
binding  them  up,  they  steam  very  badly  in  the 
lantern.  Is  there  any  alternative  way  of  pre¬ 
venting  this  ?  P.  J.  (Hull.) 

The  steaming  of  slides  in  a  lantern 
has  nothing  to  do  with  the  slide  having 
been  thoroughly  dried  when  made.  It 
is  due  to  the  cold  surface  of  the  slide 

condensing  moisture  from  the  warm  air 
in  which  it  is  placed  in  the  lantern. 
The  only  preventative  is  to  warm  up  the 
slides  thoroughly  before  use. 

Weights. 
I  have  purchased  a  set  of  weights,  and  noticed 
they  are  marked  in  grains,  scruples,  etc.  Are  not 
formute  given  in  avoirdupois  weight  ? 

G.  P.  (Walthamstow.) 

The  grain  weight  is  the  same  in  both 

apothecaries’  and  avoirdupois  weight. 
A  scruple  is  20  grains,  and  a  drachm 
60  grains.  If,  however,  a  formula 
mentions  an  ounce,  this  means  the 
avoirdupois  ounce  of  437^  grains,  and 

not  the  apothecaries’  ounce  of  480  grains 

Scratches  on  Print. 
What  is  the  cause  of  the  scratches  on  the  print 
sent  herewith  ?  I  have  cleaned  the  lens,  but 
without  result.  H.  L.  (London.) 

We  assume  that  the  marks  on  your 

print  are  also  on  the  negative.  They 
are  apparently  abrasion  marks,  caused 
by  the  film  being  dragged  over  some 
roughened  surface,  possibly  the  rollers, 
or  more  likely  the  bellows,  through 

winding  the  film  when  the  camera  is 
closed.  It  is  not  the  sort  of  thing  that 

has  anything  whatever  to  do  with  the lens. 

Medium  for  Prints. 

Can  you  give  me  particulars  of  a  preparation  for 
waxing  over  or  varnishing  prints,  to  hide  spotting 

and  pigmenting  ?  B.  A.  C.  (Truro.) 

Probably  the  preparation  to  which 
you  refer  is  composed  of  a  mixture  of 
mastic  varnish  one  part,  linseed  oil 
one  part,  and  turpentine  two  parts,  the 

materials  being  those  supplied  by  artists’ 
colourmen.  The  mixture  is  shaken  up, 
well  rubbed  into  the  print  with  a  plug 

of  cotton-wool,  and  as  much  as  possible 

rubbed  off  again  afterwards.  Reinforce¬ 
ment  with  oil  pigment  is  carried  out 
after  the  application  of  this  medium, 
and  not  before,  but  spotting  should  be 

done  previously  with  water-colour  to match  the  print. 
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WRATTEN  LIGHT  FILTER 
As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  greatly  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

The  two  ceK”  filters  are  the  same  as  those  previously  supplied  under  these  names. 
The  K3  is  now  obsolete,  the  improvements  in  sensitizing  having  made  it  unnecessary. 

Kl.  A  pale  yellow  filter  which- should 

be  used  when  only  a  slight  colour  cor¬ 
rection  is  needed,  or  when  exposure  must 
of  necessity  be  short.  May  be  used  with 
any  of  the  Eastman  Panchromatic  Films. 

&2.  A  yellow  filter  giving  full  colour 
correction.  For  use  with  Eastman  Com¬ 
mercial  Panchromatic  Film,  Eastman 
Panchromatic  Process  Film  and  Eastman 
Portrait  Panchromatic  Film. 

The  two  new  filters  are: 

Xl .  A  pale  green  filter  for  use  with  East¬ 
man  Portrait  Panchromatic  Film  by  half¬ 
watt  light  or  for  Eastman  Super-sensitive 
Panchromatic  Film  by  daylightorarclamp. 

X2.  A  deeper  green  filter  for  use  with 

Eastman  Super-sensitive  Panchromatic 
Film  by  half-watt  light. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-camera  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 

filters  more  fully.  It  may  be  had  free  on  application  to — 

KODAK  LIMITED  (WRATTEN  DIVISION) 
KINGSWAY  -  LONDON,  W.C.2 

SUBSCRIPTIONS : 

The  Amateur  Photographer  and  Cinematographer  is  published  by  Uiffe  &  Sous  Ltd.,  of  Dorset 

House,  Stamford  Street,  London,  S.E.l,  every  Wednesday  morning  in  town  and  country,  and  may  be 

obtained  of  all  newsagents  and  bookstalls,  or  delivered  first  post  on  Wednesday  at  the  following  rates  : 

British  Isles  and  Canada.  s.  d.  Otjter  Countries  Abroad.  s.  d. 
Twelve  Months  . .  .  .  ..174  Twelve  Months  .  .  . .  .  .  19  6 

Six  Months  .  .  .  .  . .  8  8  Six  Months  .  .  .  .  .  .  .  .  9  9 
Three  Months  .  .  .  .  . .  4  4  Three  Months  .  .  .  .  . .  4  11 

Single  Copy  .  4  Single  Copy .  4\ 

The  Editorial,  Advertising  and  Publishing  Offices  are  at  Dorset  House,  Stamford  Street,  London, 

S.E.l,  England.  Telegrams  :  Ajuaphot,  Watloo,  London.  Telephone  :  Hop  3333  (50  lines).  Northern 

Offices — 260,  Deansgate,  Manchester,  3.  Telegrams  :  Uiffe,  Manchester.  Telephone  :  Blackfriars 
4412.(4  lines).  Midland  Offices — Guildhall  Buildings,  Navigation  Street,  Birmingham,  2.  Telegrams  : 
Autopress,  Birmingham.  Telephone  :  Midland  2970  (3  lines).  19,  Hertford  Street.  Coventry. 

Telegrams :  Cyclist,  Coventry.  Telephone :  5210.  Scottish  Offices — 26b,  Renfield  Street, 
Glasgow,  C.2.  Telegrams  :  Uiffe,  Glasgow.  Telephone  :  Central  4857. 

Entered  as  second-class  matter  at  New  York  (N.Y.)  Post  Office. 

Colonial  and  Foreign  Agents. — United  States  :  The  International  News  Co.,  New  York. 
France  :  W.  H.  Smith  and  Son,  284,  Rue  Rivoli,  Paris  ;  Hachette  et  Cie,  Rue  Reaumur,  Paris. 

Belgium  :  W.  H.  Smith  and  Son,  78,  March£  aux  Herbes,  Brussels.  Australia  :  Gordon  and  Gotch, 
Ltd.,  Melbourne  (Victoria),  Sydney  (N.S.W.),  Brisbane  (Queensland).  Adelaide  (S.A.),  Perth 
(W.A.)  and  Launceston  (Tasmania).  New  Zealand  :  Gordon  and  Gotch,  Ltd.,  Wellington, 

Auckland,  Christchurch  and  Dunedin.  India:'  A.  H.  Wheeler  and  Co..  Bombaj',  Allahabad  and 
Calcutta.  Canada  :  Gordon  and  Gotch,  Ltd.,  Toronto  ;  Imperial  News  Co.,  Toronto,  Montreal, 
Winnipeg,  Vancouver,  Victoria.  South  Africa  :  Central  News  Agency,  Ltd. 

ACTIVE 

DEVELOPER 

INSTANTLY 

PREPARED 

ra  ‘TABLOID’ 

TRADE  ̂   Y  |  '  MARK 
UNIVERSAL  DEVELOPER 

For  simplicity — 
Count  and  dissolve 

Carton  sufficient  for  100  oz.  developer Price  1/6 

Of  all  Chemists  and  Photographic Dealers 

rpFT  Burroughs  Wellcome  a  Co. ...L-.j.  London 

Pho.  1538  COPYRIGHT 
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VALVE  IIATA  BOOKLET 
u)iih  etiery  copy  of  . 

Wireless  World 
Special 

\alve  Number 
DATED  NOVEMBER  3rd 

This  24-page  Presentation  Booklet  contains  particulars  of  over 
500  valves  now  in  current  use,  arranged  in  a  tabulated  form  giving 
quick  reference  to  the  numerous  types  available. 

All  the  necessary  particulars  of  up-to-date  valves  will  be  found 
in  this  most  comprehensive  booklet,  which  will  be  particularly 
useful  to  the  wireless  constructor  and  experimenter. 

This  issue  of  “  The  Wireless  World  ”  shows  how  the  best  results 
can  be  obtained  from  different  types  of  valves  in  actual  operation. 

In  addition  to  technical  matter,  “  The  Wireless  World  ”  includes 
a  24-page  Supplement,  giving  times  and  details  of  the  programmes 
from  all  the  principal  Foreign  Broadcasting  Stations. 

ON  SALE  EVERYWHERE,  FRIDAY,  NOVEMBER  3rd,  PRICE  4d. 

MAKE  SURE  OF  YOUR  COPY 

MOTION  PICTURES 
with  the  Baby  Cine 

A  Handbook  on  9.5-mm.  Cinematography 

By  HAROLD  B.  ABBOTT 

THIRD  EDITION 

This  handbook,  specially  written  for  amateur  cinemato¬ 
graphers,  includes  every  aspect  of  the  fascinating  hobby 

of  making  motion  pictures. 

In  the  preparation  of  this  third  edition  a  thorough  revision 
has  been  carried  out.  Much  additional  information  has 

been  included,  and  all  important  new  apparatus  has  been 

brought  under  review. 

The  following  Table  of  Contents  indicates  the  wide  range  of 

the  book  and  the  completeness  with  which  the  subject  is 
covered. 

THE  PRINCIPLES  OF  CINEMATOGRAPHY.  BABY  CINE 

"TAKING"  APPARATUS.  BABY  CINE  PROJECTING  AP¬ 
PARATUS.  USING  THE  CAMERA.  THE  SUBJECT  OF  THE 
PICTURE.  PROCESSING  AND  FINISHING  BABY  CINE 
FILMS.  NEGATIVE-POSITIVE.  EDITING.  MAKING  TITLES. 

TRICKS  AND  EFFECTS.  FAULTS  IN  "TAKING,"  PROJEC¬ 
TION— THE  SCREEN.  PROJECTION— THE  HOME  CINEMA. 
FAULTS  IN  PROJECTING,  LIBRARY  FILMS  AND  FILM 
LIBRARIES.  TAKING  THE  BABY  CINE  CAMERA  ABROAD. 

144  pp..  size  7i"X  4J”,  bound  in  stout  paper  cover  printed  in  colours 

Price  2  6  net  ;  by  post  2/8 

■ 

From  all  booksellers,  or  direct  from  the  Publishers  : 

I LIFF£  &  SONS  LTD. 

DORSET  HOUSE,  STAMFORD  STREET,  LONDON,  S.E.1 

THIRD  EDITION 
REVISED  THROUGHOUT  AND  BROUGHT  RIGHT  UP  TO  DATE 

PHOTOGRAPHY 
MADE 
EASY 

By  R.  CHILD  BAYLEY Author  o!  “  The  Complete  Photographer,” 
“Hand  Cameras,”  "Photographic 

Enlarging  ” 

AS  EASY  AS  A  •  B  •  C 

This  is  a  book  for  photographic  beginners,  and, 

if  carefully  studied,  it  will  enable  the  novice 
with  a  camera  to  get  a  greater  proportion  of 

successful  photographs  than  would  usually  be 
the  case. 

“  Photography  Made  Easy  ”  should  be  read  by 
everyone  taking  up  photography :  it  should 

form  as  much  a  part  of  the  outfit  as  the  camera 
itself  :  it  is  an  ideal  present  to  give  an  amateur 

photographer. 

Crown  8 vo,  250  pp.  Stout  paper  covers 

Price  2/-  net  By  Post  2/3 

Obtainable  Irom  all  leading  booksellers,  or  direct  by  post  from  the  Publishers 

ILIFFE  &  SONS  LTD.,  Dorset  House,  Stamford  Street,  London,  S.E.1 
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rihe  AMAIEUTTSl 

l&WtJHLWil 
Business  Notices 

Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  Iliffe  and  Sons 
Limited. 

Displayed,  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 

12  words  or  less . 1/- 
ld.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 
12  words  or  less . 2/6 
21  d.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “copy”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

&  Co. 
Postal  Orders  sent  in  payment  for  Advertisements  should  be 
made  payable  to  ILIFFE  AND  SONS  LTD,,  and  crossed 

Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’ .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 

in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 

“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 

to  reply  to  each  one  by  post.  When  sending  remittance;  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertiser;  in  these  columns  may  deal  in  perfect 

safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 

which  period,  if  buyer  decides  not  to  retain  goods  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 

sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  ol  loss  or  damage  in  transit,  for  which  we 

take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 

over  £75  and  under  £100,  7/6  ;  and  on  all  transaction;  over  £100,  one-halt  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House.  Stamtord  Street  London  S.E  1.  and 
cheques  and  monev  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

1-PLATE  Shew  Xit,  leather  case,  G  slides,  camera 
4  and  slides  all  aluminium  bound,  Goerz  Dagor 
anastigmat  f/6.8  lens,  Koilos  shutter,  focussing 
mount,  brilliant  finder,  presentation  set  ;  owner 
died  recently  ;  first-class  condition,  £3/10. — 
James  Walker,  Chemist,  Jedburgh.  [8458 

1-PLATE  T.-P.  Imperial  Field,  triple  extension, 
2  3  D.D.  slides,  six  i-pl.  adapters,  3-foci 
Euriscope  anastigmat  f/6,  Dallmeyer  Adon  adjust¬ 
able  Telephoto,  interchangeable,  tripod,  canvas  case  ; 
nice  condition,  £4/10  lot,  or  near  offer  ;  deposit 

system. — Box  8452,  c/o  “  The  Amateur  Photo¬ 
grapher.”  ,  [8460 

LEICA,  Elmar  f/3.5,  interchangeable  lens,  range¬ finder,  3  filters,  2  supplementary  lenses,  3 
spool-holders,  leather  case,  also  Leica  Valoy 
Enlarger,  complete  with  75-watt  lamp,  also  Correx 
developing  tank  for  Leica  negatives  ;  complete 

outfit  as  new,  for  quick  sale,  £15. — Box  8454,  c/o' 
“  The  Amateur  Photographer.”  18462 

ROLLEIFLEX,  4x4,  Zeiss  Tessar  f/2.8  lens, best  leather  case,  filter,  practically  unused, 
nearest  offer,  £15  ;  also  Abbeydale  Enlarger,  Goerz 
double  anastigmat  f/6.8,  £3. — Captain  Shadforth, 
Conduit  Hill,  Bye,  Sussex.  [8464 

31x2i  Ensign  No.  7  Carbine,  Aldis-Butcher  f/4.5, 4  D.A.  Compur,  plate  back,  3  slides,  K  2 

filter,  lined  leather  case  ;  in  brand  new  condition, 
£7/10 ;  Zeiss  Ikon  Distance  Meter,  15/-  ;  Kodak 
3JX2J  Tank,  7/6. — Acraman,  722,  Chester  Rd., 
Stretford,  Manchester.  [8465 

SIBYL  Vitesse,  full  accessories  ;  cost  £37  ;  perfect order,  £18. — Kay,  72,  Hill  Lane,  Southampton. 

[8469 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 

For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

STEREOSCOPIC,  Pair  5|-in.  Ross  Zeiss  f/8  Anas- tigmats,  35/-,  cost  £12  ;  or  with  Twin-lens 
Reflex,  3  slides,  48/-  ;  Glyphoscope,  6  slides,  12/6  ; 
also  5x4  Videx  Reflex,  Cooke  f/4.5  lens,  3  slides  ; 
what  offers  ?  seen  any  time  by  appointment. — 

Y.,  19,  Hawkslade  Rd.,  S.E.15.  '  [8468 
O  Q II  P*  Ensign  Film  Reflex,  Aldis-Butcher c XjrJl  f/4.5,  speeds  to  l/500th,  for  £5/5  ; 
Wanted — 520  Ikonta  and  accessories,  or  similar. 
— Beattie,  Kirkbampton,  Carlisle.  [8470 

V.P.K.  Lazy-tongs  Roll  Film  Camera,  6/-  ; i-pl.  Klimax  Plate  Tank,  6/-  ;  i-pl.  F.P.A., 
5/-,  to  fit  Ensign  Special  and  Popular  Reflexes  or 
Klito  ;  6  Metal  Dark  Slides,  same  fitting,  5/-  ; 
too  cheap  for  approval  ;  all  in  good  condition. — 
Jones,  95,  Felinfoel  Rd.,  Llanelly,  Carm.  [8485 

CAMERAS  AND  LENSES 

STEREO  Weno,  R.R.  lenses,  10/6  ;  Panoram Kodak,  10/6  ;  i-pl.  Triple  Imperial,  1  slide, 
25/-  ;  4-pl.  Condenser  Enlarger,  35/-. — Paddock, 
10,  Fulney  Rd.,  Sheffield.  [8480 

31x21  Foth  Film,  f/4.5  Doppel  anastigmat, 4  speeded  shutter,  canvas  case,  £2. — Males, 
5,  Station  Rd.,  Radlett,  Herts.  [8481 

9x12  Zeiss  Ikon  Maximar,  f/4.5  Tessar,  D.A. Compur,  with  Distar,  Proxar  lens,  adapter, 
slides,  etc.  ;  almost  new,  £8. — Nathoo,  42, 
Leicester  Square.  [8482 

31x2i  Roll  Film  Ensign,  Lukos  f/4.5,  Compur, 4  rise  and  cross,  double  extension,  plate 
back,  1  slide,  sling  case,  £4  ;  Wanted — Ensign  Speed 
Film  Reflex. — Parnell,  3,  Regent  Place,  Rugby.  [8484 

TROPICAL  Roll  Film  Reflex,  f/6.3  Aldis,  T.  I. shutter,  good  condition,  37/6  ;  or  exchange 
above  for  V.P.  Plate  Camera  .or  Pathe  Projector  ; 
cash  adjustment. — Peacock,  15,  Greenbank  Crescent, 
Darlington.  [8487 

W.-P.  Carbine  Roll  Film,  Aldis  Uno  f/6.3,  in Trico  3-speed  shutter  ;  cost  £5/15,  little  used, 
£2/5.— Below. 

V.-P.  Kodak  Series  HI,  Kodak  anastigmat  f/7.9, in  Kodex  shutter  ;  good  condition,  £1/2/6  ; 

deposit. — Box  8504,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8492 

PERFECTLY  New  Ensign  Special  Reflex,  i-pl., Aldis  f/3.4,  9  slides,  sheath,  £9/5. — Box  8506, 
c/o  “  The  Amateur  Photographer.”  [8494 

ZEISS  Kolibri,  f/2  Zeiss  lens,  in  Compur,  16  on V.P.K.  ;  cost  £20  ;  accept  £12,  unscratched, 
— Eaves  Hall,  Ghapel-en-le-Frith.  [8497 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 27 
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CAMERAS  AND  LENSES 

SUPERB  Bargain. — Adams’  i-pl.  Tropical  Minex de  Luxe  Reflex,  fitted  f/5.5  Ross  Combinable 

lens,  swing  front,  also  Zeiss  Tessar  f/4.5,  18-cm., 
and  Busch  16-in.  Telephoto  lenses,  interchange¬ 
able,  3  D.D.  slides,  F.P.  adapter,  leather  case  ; 
whole  outfit  excellent  condition,  costing  about  £120, 

offered  for  £45  cash. — Box  8505,  c/o  “  The  Amateur 
Photographer.”  [8493 

SANDERSON  }-pl.,  Beck  f/7.7  Convertible Aplanat,  5  D.D.  slides,  leather  case  ;  perfect 

condition.  £3/10. — Turpin,  51,  Colindeep  Lane, 
N.W.9.  [8475 

THORNTON-PICKARD  i-pl.  Ruby  Camera,  with 4  double  slides  and  extra  focal-plane  shutt'1 ', 
Zeiss  Convertible  astigmatic  lens,  tripod  and  pigs  i  1 

case;  what:  offers? — Pickles,  Goathurst,  W  inscon  0  \ 
Somerset.  [8503 

1-PLATE  Popular  Pressman  Reflex,  f/2.9  R  si 
4  Xpres  lens,  interchangeable  with  16-in.  Busch 
Telephoto  lens  f/7,  revolving  back,  focal-plane 
shutter,  l/15th  to  1/1, 000th  sec.,  12  slides,  F.P.A., 

hide  case  ;  cost  over  £30  ;  nearest  £15. — Newby, 
41,  Luxor  View,  Harehills,  Leeds.  [8501 

Q1  x  21  Makina,  Plaubel  Anticomar  f/2.9,  6 
O 2  slides,  F.P.  adapter,  leather  case,  perfect 
condition,  £8/10;  wanted  9x12  Press  Camera,  late 

model,  new  condition. — 39a,  Cambridge  Rd.,  Hove. 

[8503 OALE. — Zeiss  Ideal  3}  x2J,  f/4.5,  Compur,  3  slides, 
O  F.P.A.,  case,  £6,  or  nearest. — Rae,  57,  Lower 
Bridge  St.,  Stirling.  [8506 

71x5,  f/8,  long  and  short  focus,  3  D.D.,  tripod- 2  case,  cloth,  i-pl.  adapter,  plates,  25/-. — 
Clapson,  256,  Lower  Addiscombe  Rd.,  Croydon.  [8503 

ENSIGN  Roll  Film  Reflex,  case,  filter  ;  cost £9/8/6  ;  perfect  condition,  £6. — Speight,  307, 
Guildford  Rd.,  Southport.  [8509 

01x21,  f/4.5  Zodellar,  double  extension,  rising 

O4  and  cross,  Compur,  3  slides  ;  perfect  con¬ 
dition  ;  list  £8/8,  offers  ?  Wanted — Plate  De¬ 
veloping  Tank. — J.  Hayward,  Durrington  Park 
Rd.,  S.W.20.  [8517 

CONTESSA,  3ix25,  f/4.5,  Compur,  F.P.  A., slides,  also  Horizontal  Enlarger,  gas  or  electric, 

with  lens  ;  offers  together  or  separate. — Chapman, 
Oreston,  Fairfax  Avenue,  Hull.  [8518 

MARION  Soho  Reflex.  5x4,  with  8-in.  IJallmeyer Pentac  f/2.9  and  13-in.  Ross  Teleros  f/5.5 

lenses,  3  Ilford  filters,  6  double  hook-form  slides, 
F.P.A.  and  leather  case  ;  condition  almost  new  ; 

price  £28. — Box  8508,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8521 

£Tx4  Hand-Stand,  long  extension,  2  Goerz 
Dagor  f/6.8  lenses,  Bausch  shutter,  3  douhle 

slides,  case,  Jaynay  tripod,  45/-;  4}x2}  Kodak, 
R.R.,  Kodak  shutter,  case,  22/6. — Box  8509, 

c/o  “  The  Amateur  Photographer.”  [8522 

31x2}  Ensign  Roll  Film  Reflex,  Ensar  f/4.5 4  lens,  1933  model,  hardly  used,  complete  with 

leather  case  and  tripod,  £7  ;  “  A.P.”  deposit 
system. — Box  8511,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8524 

ZEISS  Ikon  Ideal,  3*x2J,  latest  model,  f/4.5 Tessar.  D.A.  Compur.  6  slides  and  sheaths, 

F.P.A. ,  leather  case  ;  new  condition,  £10. — Below. 

MIRAPHOT  Enlarger,  f/6.3  lens,  3£x2},  £4. — Dr.  Thompson,  Devizes.  [8527 

ICARETTE  Roll  Film  and  Plate,  31x21,  double extension,  f/4.5  Zeiss  Tessar,  Compur  shutter, 
wire  and  reflex  finders,  3  slides  and  screen,  leather 

case  ;  perfect  order  throughout,  £7/17/6. — Box 

8517,  c/o  “  The  Amateur  Photographer.”  [8531 

31  x  21  Zeiss  lea  Bebe,  f/4.5  Litonar,  C 2  shutter,  double  extension,  rise  and 

F.P.A.,  hooded  focussing  screen,  5  slides  : 

feet  condition,  £5  ;  deposit. — Jones,  281, 
stones  Rd.,  Sheffield. 

ROSS  Combinable  Lens  f/5.5,  6S-in.  focus, single  components,  sunk  mount, 

cost  £16  ;  Zeiss  Tessar  f/6.3,  15-cm.  foe 
focussing  mount,  £1/5  ;  beautiful  condition. 

John  St.,  Luton. 

ompur cross, 

;  per- 
Grey- 
[8532 111-in. £4/10, 

us,  in D.,  66, 

[8478 

Trade. 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; 
special  attention  to  l’athescopcs. — Humphry’s, 

269/273,  Rye  Lane,  London,  S.E.15.  [7728 

LLOYD’S. — London’s  Largest  Store  of  Seoond- hand  Cameras,  Lenses  and  Equipment  of  every 

description  ;  cash,  exchange,  instalments.— 87, 

Lamb’s  Conduit  St.,  W.C.l. 

LLOYD’S. — F/2  3-in.  Anastigmat  Lenses  by Goerz  and  Busch  &  Lomb,  fitted  Ilex  between- 

lens  shutter,  speeds  l/5th,  l/10th,  l/25th,  l/50th, 
l/100th  sec.,  bulb  and  time,  unused,  £3/12/6.  18375 

AMAZING  MOVIE 
16-mm.  Stewart-Warner  Super  Camera,  f/3.5  interchanjrini?  leases, 

4  speeds,  8,  16,  24,  64  pictures,  50-ft.  or  100-ft.  capacity,  dead  stop 
and  start,  3-point  spring  threading,  actual  footage,  very  light  and 
compact,  complete  in  case.  Fully  guaranteed,  super  camera. 

WONDER  MOVIE.  £9  I  9  I  0  FREE  TRIAL. 

Electrophot  Photo  -  electric  Exposure  Meter 
Combines  stills  and  movies,  de  luxe  model,  self-generating,  no  bat¬ 
teries,  instant  readings,  no  calculations.  Saves  its  cost  in  perfect 
quality  movies  of  absolute  even  density .  £7  7  0 

NEW. — 8-mm.  Stewart-Warner  Camera,  famous  f/3.5,  three  speeds, 
interchanging  lenses,  lightning  loading,  enclosed  and  direct  dual 

Anders,  very  small,  5  •<  2&  x  only .  £12  12  0 

NEW.— 8-mm.  Stewart-Warner  Projector,  1,000  c.p.  illumination, 
booster  reflectors,  8-teeth  contact,  motor,  super  cooling.  .  £11  11  0 

Soft-focus  Matte  Box,  adjustable  mount,  lens  hood  filter-holder 
combined,  beautiful  soft-focus  effects,  vignettes,  etc    £2  2  0 

300-watt  Ensign  Super  Self-erecting  Projector,  Superlite  f  1.8,  300- 
watt  coiled  coil  direct  illumination,  dual  fan  cooled,  self -erecting  spool 

arms,  large  2-in.  diameter  condensers  (passing  enormous  light). 
complete  in  automatic  case  with  resistance .  £29  10  0 

Beaded  Cine  Screens,  cheap  types  or  in  cases.  List  free. 
9Umm.  Super  Film  Library,  1  4  day  ;  5  days,  2  6. 

16-mm.  Empty  Reels,  400  ft.,  latest  thin  arms . 3s.  Od. 

9A-mm.  or  16-mm.  Permanec  Talkies,  fit  any  machine. 

250-watt  Latest  Pathescope,  9i-mm.,  250  watt  no-resistance  lamp, 
motor  drive,  400-ft.arms,  large  machine,  showing  crystal-like  pictures 
All  complete,  ready  for  use.  Only. .  £15  0  0 

Enlarger. — Latest  3J  -  24  Ensign  Vertical,  f/6.3,  double  condensers, 
automatic  focussing,  enlarges  any  size  to  15  x  12,  takes  any  size 

negatives  to  j-pl.  Super  enlarger .  £8  10  0 

★  ★  Try  Before  You  Buy  ★  ★ 
Any  make  Camera,  Accessory  or  Cine  sent  anywhere  for  approval. 
All  types  supplied.  Exchanges.  Hire  purchase. 

USED  BARGAINS.  All  in  Stock.  Approval. 
31  ■  21  Zeiss  Ikon  Cocarette  Roll  Film,  f  4.5,  Compur .  £3  17  6 
3*  •  2*  Mentor  Folding  Reflex,  Tessar  f/4.5,  D.  slides .  £6  17  6 
31  21  Nagel  Roll  Film,  f/4.5,  1  to  l/150th.  As  new .  £3  10  0 
3*  x  2\  Voigtlander  Plate,  f/4.5,  D.A.  Compur,  double  ex.  £6  17  6 
Contax  Enlarger,  for  Leica  films,  condensers.  As  new..  £6  17  6 

Adon  Latest  Telephoto.  Hardly  used.  As  new .  £4  17  6 

31  <  21  Carbine,  Aldis  f/4.5,  Compur,  rise,  cross .  £4  4  0 

16-mm.  Kodascope  Projector,  100-watt,  resistance,  case..  £6  17  6 
31  21  Zeiss  Miroflex  Folding  Reflex  and  Press,  Tessar  f/3.5  Speed. 

latest  l  '3rd  to  l/2,000th,  slides,  case.  As  new .  £29  10  0 
31  <  2*  Voigtlander  Tourist  Luxe  Plate,  famous  Heliar  f/4.5,  D.A. 

Compur,  double  extension,  wire  finder,  slides,  case. .  £9  17  6 

31  x2V  T.-P.  Compact  Reflex,  Dallmeyer f/4.5,  latest  l/10thto  1/1, 000th, 
long  extension,  latest  hood,  slides.  As  new .  £5  17  6 

3  2  Voigtlander  Wafer  Film,  Heliar  f/4.5,  new  Compur. ...  £6  17  6 

3*  ■  21  Mentor  Sports  Reflex,  Tessar  f/4.5,  D.A.  Compur. .  £14  14  0 

Leica,  f/3.5  Interchangeable-lens  model,  case.  As  new .  £8  8  0 
9-mm.  Coronet  Latest  Camera,  f/3.9,  case.  As  new .  £2  5  0 
i-pl.  Goerz  Tenax  Wafer,  Dogmar  f/4.5,  Compur.  slides..  £4  17  6 
i-pl.  Zeiss  Tropical  Press,  f/3.5,  D.  slides.  As  new .  £15  15  0 

i-pl.  Zeiss  Roll  Film  Plate,  Tessar  f/4.5,  Compur .  £6  17  6 
31  21  Carbine  No.  7  Roll  Film,  Aldis  f  4.5,  D.A.  Compur  £5  17  6 

9l-mm.  Pathe  Motocamera,  f  3.4  and  f/4.5  Telephoto....  £9  17  6 
12-in.  Dallmeyer  Latest  f  4.5  Telephoto.  Like  new .  £8  17  6 
31  21  Ensign  No.  7  Roll  Film,  f/4.5,  rise,  cross .  £3  19  6 

31  21  Wirgin  Metal  Plate,  f/3.5,  D.A.  Compur.  Like  new  £7  10  0 
V.P.  Zeiss  Icarette  Roll  Film,  Tessar  f/4.5,  D.A .  £6  17  6 

31  x  21  N.  &  G.  Sibyl  Plate,  Xpres  f/4.5.  slides .  £8  8  0 

31  21  Nagel  Self-erecting  Roll  Film,  f  6.3  Speed .  £1  19  6 
16-mm.  Ensign  Luxe  Projector,  f  1.8,  250-watt,  latest  £29  10  0 
16-mm.  Kodak  Camera,  f  3.5,  50-ft.  model.  Like  new. ...  £8  8  0 
31  21  Zeiss  Ernemann  Folding  Reflex.  Tessar  f,  4.5 .  £11  11  0 

3a  Kodak  Range-finder  Roll  Film,  f/6.3.  latest . .  £3  19  6 
1-in.  Bolex  Wide-angle  Projection  Lens .  £1  5  0 

16-mm.  Ensign  Projector,  50-watt,  latest,  resistance .  £3  17  6 

i-pl.  Goerz  Plate,  f  6.8,  Compur,  double  extension .  £2  17  6 
31  21  Ernemann  Roll  Film,  f  6.8.  7  speeds .  £17  6 
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Cooke  f  3.5,  1  to  l/300th.  Cost  £13.  Like  new. ...  £3  17  6 

i-pl.  

Zeiss  

Plate,  

f  4.5,  
Compur.  

double  

extension.  

Like  

new  

£5  
12  

6 
34  

2j  
Zeiss  

Miroflex,  

Tessar  

f,4.5,  

1,3rd  

to  
1  2,000th..  

£25  

0  
0 

16-mm.  

Ensign  

Projector,  

f  1.8, 
100-watt,  

super  

model,  

forward,  

stills. reverse,  rewind,  resistance,  case .  £12  12  0 

i-pl.  Ensign  Famous  Reflex,  f/3.5.  l/15th  to  1  1,000th. ...  £6  17  6 
31  2i  Ensign  Antospeed  Roll  Film,  f  4.5.  case .  £8  17  6 

3j  21  Zeiss  Ideal  Plate,  Tessar  f/4.5,  D.A.  Compur.  .  .  £9  17  6 

i-pl.  Cameo,  Aldis  f/4.5,  D.A.  Compur,  double  extension  £6  17  6 
3i  x  21  Agfa  Roll  Film,  f/6.3,  i  to  1,100th.  As  new.  £2  17  6 
31  2*  Etui  Wafer,  f/4.5,  D.A.  Compur.  slides. . .  £5  17  6 

9* -mm.  Pathe  Kid  Projector  and  resistance .  £1  17  6 
16-mm.  Zeiss  Wafer  Camera,  Tessar  f/2. 7.  Cost  £25 .  £10  10  0 

16-mm.  Ensign  Projector,  100-watt,  resistance,  case .  £8  17  6 
Weston  Exposure  Meter .  £5  17  6 

i-pl.  T.-P.  De  Luxe  Reflex,  Cooke  f/3.5.  Cost  £28. ....  £12  12  0 
45  107  Voigtlander  Metal,  Heliars  f/4.5,  case .  £6  17  6 

31  x  21  or  16-V.P.  Voigtlander  Roll  Film,  f/4.5,  D.A .  £5  17  6 
16-mm.  Bolex  Camera,  f/3.5,  100  ft.,  case.  Bargain....  £8  17  6 
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Cooke  Aviar  f/4.5,  focussing  mount.  Like  new. ...  £4  17  6 

i-pl.  

T.-P.  

Reflex,  

Cooke  

f/3.5,  

reverse  

back.  

As  
new. 

...  
£7  

10  
0 

16-mm.  Kodak  Camera,  f/1.9,  100-ft.  model,  case.. .  £14  14  0 

i-pl.  T.-P.  Latest  Reflex,  f/4.5  latest,  D.  slides .  £11  11  0 
16-mm.  Ensign  Projector,  180-watt,  resistance,  case .  £15  15  0 

i-pl.  T.-P.  Reflex,  Cooke  f  3.5,  reversing  back .  £7  10  0 
V.P.  Zeiss  Roll  Film,  Tessar  f  4.5,  new  Compur .  £4  17  6 
la  Kodak  Speed  Roll  Film,  Tessar  f/4.5,  1/1, 000th .  £6  17  6 

3i  2i  Ensign  Roll  Film  Reflex,  Aldis  f  '3.4 .  £6  17  6 
16-mm.  Auto.-threading  Kodak  Projector,  f  1.8,  250-watt  £45  0  0 

3j  21  Kodak  620  Roll  Film,  f  6.3,  self-erecting .  £2  9  “ 
31  2i  Carbine  No.  7,  Aldis  f/4.5,  D.A.  Compur .  £5  5 
3j  24  Cameo,  Tessar  f  4.5,  D.A.  Compur,  double  extension  £6  17  6 

34  ■  2j  Sibyl  Plate,  Xpres  f/3.5.  latest  type .  £16  16  0 
ll-in.  Dallmeyer  f  6.5  Telephoto,  1-pl.  type .  £3  19  6 
6-in.  Dallmeyer!, 6.5  Telephoto  3|  x  21  type .  £4  4  0 

Rolleiflex,  f/ 3.8,  new  Compur,  2i  x  2i,  latest .  £16  16  0 

34  x  24  Etui  Wafer  Plate,  f/4.5,  3-speed.  As  new .  £3  10  0 
31  <  2i  Tropical  Carbine  Roll  Film,  f/4.5,  D.A .  £5  17  6 
P.C.  Klito,  Aldis  f/4.5,  Compur,  double  extension .  £3  17  6 

EDWIN  GORSE, 86.  ACCRINCT0N 

RD.,  BLACKBURN 

j  CAMERAS  AND  LENSES 
Trade. 

NEGRETTI  and  ZAMBRA.  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation 

is  your  guarantee. 

VEST  Pocket  Newman  &  Guardia  Roll  Film Baby  Sibyl,  focussing,  rising  and  cross 
front,  N.  &  G.  reflex  finder,  also  direct  finder,  fitted 
Ross  Xpres  f/4.5.  N.  &  G.  speeded  shutter,  4  to 
l/200th  and  time,  leather  case  ;  guaranteed, £11/17/6. 

VEST  Pocket  Ihagee  Weeny-Ultrix  Roll  Fi  1  i Camera,  focussing  adjustment,  taking  full-si z? 
V.P.  pictures,  fitted  Tessar  f/3.5.  Compur  shutt.  . 
1  to  l/300th  and  time,  cable  release  ;  perfect,  £8/14. 

NO.  14  Ensign  Optiscope  Lantern,  aluminium throughout,  fitted  Aldis-Butcher  projection 
lens,  stiff  fibre  carrying-case  ;  all  as  new  ;  list 
price  £16/16  ;  our  price,  £8/17/6. 

1-PLATE  Ross  Panros  Press  Focal-plane,  rising 

2  and  cross  front,  direct  tinder,  quick-wind  focal- 
plane  shutter,  1  /15th  to  1/1, 000th  and  time, 

automatic  exposures  j,  £,  1,  2,  3  sec.,  fitted  71-in. 
Ross  Xpres  f/4.5,  focussing  mount,  2  D.P.  holders, 

F.P.A.,  changing-box,  leather  ease  ;  list  price 
over  £40  ;  our  price,  £12. 

n-IN.  T.  T.  &  H.  Cooke  Telephoto  Anastigmat  f  5.8, in  Compound  shutter,  1  to  l/150th  and 
time,  complete  with  caps,  £4. 

31  x  2.1  Hugo  Meyer  Folding  Pocket  Camera, 2  double  extension,  rack  rising  and  cross 

front,  reversible  finder,  spirit  level,  wire-frame 
finder,  fitted  Meyer  Triopian  f/2.9,  D.A.  Compur 
shutter,  1  to  l/200th  and  time,  6  slides,  F.P.A., 
and  leather  case  ;  as  brand  new,  £10/17/6. 

V'EST  Pocket  Newman  &  Guardia  Baby  Sibyl Roll  Film,  focussing,  rising  and  cross  front, 
reflex  finder,  spirit  levels,  fitted  Ross  Xpres  f/4.5, 
speeded  shutter.  \  to  l/250th  and  time,  leather  case  ; 
perfect,  £10/17/6. 

1-PLATE  Dallmeyer  Press  Reflex,  double  extension, 

4  rising  front,  sky-shade,  deep  triple  focussing 

hood,  reversing  back,  quick-wind  focal-plane 

shutter,  1  /  15th  to  1/1, 000th  and  time,  6-in.  Dall¬ 
meyer  Press  anastigmat  f/3.5,  3  slides,  £7/10. 

01x2}  Tropical  Model  No.  4  Ensign  Roll  Film 
O 4  Camera,  reversible  finder,  fitted  Tessar  f/6.3, 
Compur  shutter,  1  to  1  /300th  and  time,  cable 
release  and  leather  case,  £4/10. 

4x4  Rolleiflex  Reflex  (latest  pattern),  fitted  Carl Zeiss  Tessar  f/3.5,  Compur  shutter,  1  to 

l/300th  and  time,  leather  case,  also  ever-read  y 
case  ;  as  new,  £14. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St.. W.l.  [0010 

LEICA,  f/3.5  Elmar,  l/12th  to  1 /500th,  case,  3 film-chambers,  range-finder,  £10. — Tracey,  65!), 

London  Rd.,  Westcliff-on-Sea.  [8473 

ALLENS. — Foth-Derby,  f/3.5,  72/6  ;  Self-erecting 3}  x  2},  f/4.5,  39/6  ;  Zeiss  Ikon  Nixe,  Tessar 

f/4.5,  £5/19/6.— Below. 

ALLENS. — T.-P.  Imperial  Enlarger,  f/4.5,  £4/19  t>  ; 4}-in.  Condenser,  14/9  ;  5-in.,  22/6  ;  5J-in., 

25/-  ;  Pathe  Motocamera,  Tessar  f/2. 7,  hide  case, 

Cinemeter,  10  chargers,  £11/17/6  (£24  outfit). — Below. 

ALLENS. — Case,  fit  Rolleiflex,  15/6  ;  Justophot and  Instructions,  15/6  ;  Ensign  i-pl.  Reflex, 

Ross  f/4.5,  £6/19/6.— Below. 

ALLENS. — For  Rolleiflex,  Prominents,  Baldax, Metrophot  Meters,  Ikontas  ;  two-thirds  (ap¬ 
proximately)  allowed  on  saleable  apparatus  as  part 

payment,  subject  approval. — Allens,  168,  Oldham 
Rd.,  Manchester,  4.  [0087 

CONTAX  B,  in  special  case,  cost  £30  ;  beautiful condition  ;  £21. — Thompson  &  Capper,  South- 
port.  [8511 

CINEMATOGRAPH  APPARATUS 

LUX  Projector,  ammeter,  resistance,  carrying- case,  O  and  S  lamps,  film  mender,  Cinophot, 

£13.-392,  St.  Albans  Rd.,  Bulwell,  Nottingham. 

[8489 38 BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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BOLEX  Projector,  Model  D,  250-watt,  16-mm. and  9.5-ram.,  etc.  ;  perfect,  £26. — Box  8445, 

c/o  “  The  Amateur  Photographer.”  [8447 

KODASCOPE  Model  C,  with  resistance  and spare  110-volt  lamp  ;  good  as  new,  £9. — 
Smith,  16,  Winchester  St.,  Salisbury.  [8455 

CINE-KODAK  Model  B,  f/6.5,  cowhide  case  ; fine,  perfect  condition,  £18/18  lot,  £4/15. — 129, 
Spring  Grove  Crescent,  Lampton,  Hounslow.  [8483 

LATEST  Coronet  Cine  Camera,  f/3.9,  leather case,  1  charger,  unscratched,  £2/7/6  ;  3-ft.,  6-ft. 
Lenses  and  Colour  Filter,  in  case,  4/6  ;  3  Chargers 

loaded  Gevaert  Reversal,  3/-  each  ;  Pathe  Double¬ 

claw  Projector,  six  30-ft.  films,  £3  ;  excellent  order. — 
Pooley,  18,  Emery  St.,  Cambridge.  [8472 

FOR  Sale. — Coronet  Cine  Camera,  with  leather carrying-case  ;  new  August  ;  accept  45/-. — 
Harrison,  19,  Egerton  Park,  Worsley,  Manchester. 

[8477 1  /IJ-MM.  Outfit,  camera,  variable  speed,  Tessar 
lvJ  f/2.8  lens,  holds  100  ft.,  also  Projector  and 
complete  developing  and  printing  apparatus  for 

16-mm.  film  ;  very  cheap  to  run  ;  cost  nearly  £100  ; 
accept  £20. — Eaves  Hall,  Chapel-en-le-Frith.  [8496 

ENSIGN  Projector,  motor,  hardly  used,  new Ensign  screen,  films,  £8/10. — Wills,  11,  Great 
College  St.,  N.W.l.  [8498 

PATHESCOPE  Home  Movie  Projector,  latest type  C  motor,  additional  resistance,  Krauss 

lens,  2-way  switch,  carrying-case,  folding  screen 
(silver)  on  metal  stretchers,  4  ft.  7  in.  x3  ft.  3  in., 
film  mender,  film  notcher,  cleaning  outfit  ;  new 
condition  ;  perfect  ;  also  27  60-ft.  reels,  25  30-ft. 
reels,  £10  the  lot  :  bargain. — Johnson,  3,  Barnes 
Rd.,  South  Shields.  [8510 

PATHESCOPE  Projector,  C  motor,  dual  ammeter, 
resistance,  super-attachment,  auto,  super  re¬ 

wind,  several  super  films  and  film  mender,  cost 
£12,  accept  £7,  new  ;  also  Pathe  Baby  Camera, 
f/3.5,  motor  attachment,  portrait  lens,  cost  £7, 

accept  £3/10  ;  or  £10  the  lot.— 48,  Comiston  Rd., 
Edinburgh.  [8514 

PATHE  Luxe  Motocamera,  f/2.5  lens,  and  Tele¬ photo,  case,  6  chargers,  2  unexposed  films  ; 

excellent  condition,  £13.— Hart,  44,  Oaklev  St., 
Chelsea.  [3515 

9C-MM.  Cine  Camera,  motor  driven,  leather 
■!  ‘  case  ;  perfect  ;  cost  £7  ;  sacrifice.  65/-. — 

Lyall,  Gladstone  Place,  Wick.  [8519 

ENSIGN  Auto  Kinecam,  leather  case,  £12  ;  Silent Sixteen  Projector,  £15  ;  Portable  Silver 

Screen,  30x40,  £2.— Box  8510,  c/o  “  The  Amateur 
Photographer.”  [8523 

BELL-HOWELL  Projector,  complete  with  case and  resistance  ;  perfect  condition,  £32/10  or 

near  offer. — Box  8512,  c/o  “  The  Amateur  Photo¬ 

grapher.”  [8525 

ENSIGN  Silent  Sixteen  Projector,  180-watt  model, variable  resistance  up  to  250  volts  ;  unused 

spare  lamp  ;  in  excellent  condition  ;  bargain.  £14. 
— Dr.  Thompson,  Devizes.  [8523 

BOLEX  P.A.  Projector,  9.5-mm.,  notching  model,  2 months  old  ;  perfect,  £17.— Hart,  44,  Oakley 
St.,  Chelsea.  [8516 

Trade. 

JLLUSTRA  Bargains.  Further  examples. 

5/  Lantern  Bodies,  lantern  objectives,  metal 
/  carriers,  lantern  condensers  ;  personal  callers’ 

opportunities. 

irk/_  Pathescope  Films,  30  ft.  and  60  ft.,  assorted  ; 
J-VA/  every  subject  issued,  300  ft.  10/-. 

|K/.  Illustrascreens,  24x36  in.,  super  silver, 
AeJ/  with  stretchers  ;  flawless  framed  surface. 

O C\l.  Standard  Cine  Camera,  in  perfect  order  ; 

£J\JI  a  personal  caller’s  big  opportunity. 

OC/.  Illustrascreens  for  Lantern  S'hows,  48x48 AjeJI  in.,  rigid,  portable  ;  perfect  definition. 

l/_  16-mm.  Drama,  800  ft.,  2  parts  :  perfect 
/  photography,  new  copy. 

Or/.  Illustrascreen,  48x60  in.,  easily  rolled 
OeJ/  for  transport  after  the  show. 

Af\L  Standard  Projector  Mechanism,  in  running 
tcVJv  order,  with  arms  and  lens. 

/|PW-  16-mm.  Projector,  for  all  voltages,  giving tc tJI  perfect  projection,  with  free  film. 

I  /_  Pathescope,  in  perfect  order  ;  screen  and 
/  films  included  with  this  bargain. 

30 

50 
Illustralight  Outfits  for  9-mm.,  brilliant 

v)\7/  projection  without  damage  to  stills. 

Battery  of  Studio  Illumination,  complete 
\JtJ/  with  super  bulbs  and  chromium  reflectors. 

This  advertisement  continued  in  third  column. 

‘SERVICE  VALUES’ MEAN  MONEY-SAVING. 
FOR  CASH,  EXCHANGE,  OR  TERMS 

31  21  N.  &  G.  Folding  Reflex,  Ross  Xpres  f/4.5,  6  D.D.  slides.  F.P. 
adapter,  lens  hood,  brown  leather  case.  Splendid  condition  £27  10  0 

i-pl.  Lizars  Challenge  Roll  Film,  Cooke  f/6.5  lens,  Automat  shutter, 
5  speeds  and  case . 12s.  6d. 

31  ■  21  Zeiss  Miroflex,  with  Zeiss  Tessar  f/4.5  lens,  focal-plane 
shutter,  6  slides,  F.P.  adapter  and  leather  case.  New  condition. 

£19  10  0 
31  '21  Ensign  Speed  Roll  Film  Reflex,  Aldis  Uno  f/4.5  lens,  focal- 

plane  shutter  .  £5  5  0 

3}  21  Certotrop,  double  extension,  all  usual  movements,  f/3.8 

Xeuar  anastigmat,  Compur  shutter,  direct  wire  and  brilliant  view¬ 
finder.  back-hooded  focussing  screen,  6  single  slides,  F.P.  adapter 
and  leather  case .  £5  5  0 

A  Model  BB  16-mm.  Cine-Kodak  Junior,  f/3.5  lens.  Unsoiled 
£8  10  0 

45  •  107  Voigtlander  Stereo,  pair  of  Heliar  lenses,  f.  4.5,  fully-speeded 
shutter,  changing-box  and  F.P.  adapter .  £7  12  6 

V.P.  Size  Exakta  Focal-plane  Reflex,  with  f/3.5  Zeiss  Tessar  lens, 
leather  carrying-case.  As  new .  £13  18  6 

31  x  21  Certo  de  Luxe,  double  extension,  rising  and  cross  front, 

direct  finder,  f/2.9  Trioplan  anastigmat,  delayed-Compur,  6  slides 
£8  10  0 

i-pl.  New  Goerz  Anschutz,  quick-wind  self-capping  shutter,  Zeiss 
Tessar  f/4.5,  3  D.D.  slides,  F.P.  adapter.  Leitz  distance  meter,  all 
in  leather  case .  £25  0  0 

NEW  31 

21 

a 

AT  REDUCED  PRICE 

CAMEO” 
Double  extension, 

rising  and  cross 
U -front,  brilliant 

and  direct  wire- finders,  Lukos  f/4.5 
anastigmat  lens, 

Compur  shutter, 

speeds  1  to  l/250th 
sec.,  T.  and  B., 
focussing  screen,  3 

metal  slides. 

CASH  PRICE 

£5:2:6 

Or  10/-  deposit  and 
10  equal  monthly 

payments  of  10s.  Od. 
F.P.  adapter  5s.  Od. 

Best  Quality 

Leather  Case,  extra 
11s.  6d. 

Roll  -  film  Adapter, 

15s.  Od. 

7-in.  f/7.7  Beck  Isostigmar  Lens . 19s.  6d. 

i-pl.  f/8  Primus  R.R.  Lens . Os.  6d. 
6-in.  f/8  Perken  R.R.  Lens . 7s.  6d. 

11-in.  f/7.7  Aldis  Anastigmat  Lens .  £2  2  0 

Whole-plate  f/8  Ross  Symmetrical  lens .  £1  1  0 
6-in.  f/6.3  Dallmeyer  Carfac  Lens .  £1  15  0 

41-in.  f  6.8  Goerz  Dagor  Lens,  in  Compound  shutter .  £2  0  0 

51-in.  f/4.5  Zodel  Anastigmat,  in  Compur  shutter .  £2  5  0 

5-in.  f/4.5  Dallmeyer  Serrac,  in  focussing  mount .  £3  0  0 
41-in.  f/7.7  Ensign  Anastigmat,  in  Universal  shutter . 12s.  6d. 

4-in.  f  '16  Wide-angle  Lens,  on  panel . 12s.  6d. 

SPECIAL ! 
REDUCTION  TO  CLEAR.  FIVE  ONLY, 

3 1  x  2 1  “MAKINA” High-speed  and  Press 

Camera,  direct-wire 
and  optical  view¬ 
finders,  f/2.9  Plaubel 

anastigmat  lens,  de¬ 
layed-action  Compur 

shutter,  speeds  1  to 

l/200th  sec. ,  T.  aDd  B. . 

focussing  back-hooded 
screen,  3  metal  slides, 

F.P.  adapter.  The 
“  Makina  ”  is  the 

most  compact  high¬ 

speed  camera  avail¬ able.  It  slips  easily 
into  the  pocket, 

measuring  (when 

closed)  4x5xl£  in. 

Our  Special  Price 

£16:10:0 
Or  £1  8  6  secures  and 
11  monthly  payments 

of  £1  8  6 

Phone  :  Holborn  0664  (3  lines'. 
Established  1889- 

CINEMATOGRAPH  APPARATUS 
Trade. 

This  advertisement  continued  from  first  column. 

I'y/'k/  Camera  and  Projector  for  9-mm.  Coronet, 
I  "  serviceable,  yet  not  expensive. 

Ensign  16-mm.  Projector,  in  new  condition  : 
others  at  moderate  prices. 

Pathe  Projector,  with  attachment  for 

80/- 

supers,  screen  and  films. 

90 I  /  Standard  Motor  Drive  Projector,  in  perfect 
/  order,  fitted  with  wide-aperture  lens. 

Qpr/_  Standard  Camera,  with  tripod,  lenses  and 
case;  excellent  order. 

QQ  /_  Pathescope,  fitted  with  motor  drive  and XjXji  Hermagis  lens. 

EVERYTHING  for  Movies :  Projectors,  Optical Lanterns.  Films,  Slides,  Projection  Bulbs, 

Lenses,  Spotlights,  Photo  Electric  Cells  and 
Optical  Systems  for  Talkies  ;  your  inspection 
invited  of  big  selection  of  bargains  too  numerous 

to  list. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  Phone, 
6889  Gerrard.  [8530 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  If-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.U.  [8231 

SUPER  Films  (9.5)  on  Hire,  special  series  rates, full  particulars  from  North  London’s  largest library. — Camera  Craft,  Camera  Comer,  N.13.  [0095 

LLOYD’S. — London's  Largest  Store  Second-hand Apparatus,  Cine  Cameras,  Projectors,  9.5, 

16,  35  mm.  ;  Developing  Equipment  for  walking 

snaps.  Screens,  Lantern  Slides  and  Transfers', 

cash,  exchange,  instalments. — 87,  Lamb’s  Conduit St.,  W.C.l.  [8376 

BELL. — Cine-Nizo  Specialist,  9.5-mm.,  16-mm., new,  second-hand  ;  catalogue. — 15,  Newington 
Butts,  S.E.I1.  [8450 

MOVIES  at  Home. — How  to  obtain  a  Cineiiia Projector  for  2/6  ;  particulars  free. — Movie- 
scope  (A),  114,  Fernlea  Rd.,  Balham.  [8495 

|  EXCHANGE  AND  WANTED  | 

W 

289,  HJGH  HOLBORN,  LONDON,  W.C.l 

ANTED.— -Pathe  30  aDd  60  ft.  Films,  cheap. 

— Withey,  6,  Carolina  Rd.,  Thornton  Heath. 

[8401 
YVTANTED. — Miniature  Camera.  16  on  V.P.K., 
T  T  f/3.5  (or  less),  in  Compur  shutter. — Sharp, 
Meg  Lane,  Sutton,  Macclesfield.  18454 

EXCHANGE. — V.P.  Dallmeyer  Speed  Camera, f/2.9  Pentac,  3  D.D.  slides,  leather  case,  F.P. A.. 

f/5.6  6-in.  Dallon  lens,  for  3Jx2i  Soho  Reflex; 
or  will  sell.  £14. — 1.  Bedford  Mansions,  Barnet  .  [8456 

YY/ ANTED. — Goerz  Dagor  or  Ross  Homocentric V  T  f/6.8  Lens,  105-mm.,  in  Compur  shutter  ; 

perfect  condition  essential.  —Box  8453.  c/o  “  The 
Amateur  Photographer.”  [8461 

\\f. ANTED. — Dalian  Economic  Tank,  Si x  2 J,  per- 
V  f  feet,  approval. — Skemp,  Hardinge.  Wellington 
College,  Berks.  [8463 

WANTED. — 3J  x  21  Roll  Film  Camera,  f/4.5, Compur. — Write,  Hansen,  255,  High  ltd., 
Loughton.  [8466 

YY/ ANTED. — v.P.  Roll  Film  Focussing  Camera, 
IT  f/4.5  anastigmat  lens. — C.,  30,  Newstead  Rd., 
Lee,  S.E.12.  [8467 

Y  Y'ANTED. — Taking  and  Viewing  Screens  for 
It  Finlav  Process. — 985,  Leeds  Rd..  Bradford. 

18486 

YY/ ANTED. — Leica  Model  I,  interchangeable  lens, II  or  Model  U  ;  full  accessories. — Advertiser. 
Cotswold,  Llandrindod  Wells.  [8488 

YY^ANTED. — Latest  Type  Adon  Adjustable  Tele- 
II  photo  Lens. — Box  8503.  c/o  “  The  Amateur 
Photographer.”  [8491 

BOOKS  on  Stereoscopic  Photography. — George Henry,  16,  Torquay  Drive,  Leigh-on-Sea.  [8474 
WJ. ANTED. — Bromoil  or  Copper-plate  Press,  cheap. 
II  — Turpin.  51,  Colindeep  Lane,  N.W.9.  [8470 

YYr ANTED. — Cut-film  Changing-box  for  N.  &  G. 
T  Y  folding  reflex  ;  would  exchange  plate  chang¬ 

ing  box  and/or  Graflex  Roll  Holder  ;  cash  adjust¬ 

ment. — Box  8500,  c/o  “  The  Amateur  Photographer.” 

[8479 
WANTED. — 9.5  Motocamera  and  Motoprojector, last  must  take  powerful  lamp  :  brilliant 
illumination  essential  :  also  screen. — Advertiser, 
3,  Eton  St.,  Richmond,  Surrey.  [8499 

WANTED. — V.P.  Roll  Film  or  Focal-plane Camera,  for  breaking  up  ;  must  be  cheap. — 
41,  Luxor  View,  Harehills,  Leeds.  [8502 

WANTED. — Sj-in.  f/4.5  Zeiss  Tessar  Lens,  in Compound  shutter  ;  condition  perfect. — 
Temple,  Knockdolian,  Comrie,  Perthshire.  [8513 

WANTED.— Vignette  and  Masks  for  Beil-Howell f/3.5  lens. — Tait,  25,  Harrington  Drive, 
Nottingham.  [8526 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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TO  BE Sure  Of  S uccess 
with  your  film  programme,  write  immediately  to 

THE  Pathescope  Specialists  for  particulars  of  their 
Hire  Library  of  Super  Filns. 

BEST  FILMS - BEST  HIRE 
TERMS  AND  BEST  CONDITION. 

RELIEF  COMES 
IMMEDIATELY 

you  get  our  list,  and  you  have  nothing  farther  to 

worry  about. 

CITY  SALE  &  EXCHANCE  0929)  LTD. 
The  Home  of  Home  Movies 

59,  CHEAPSIDE,  E.C.2 

PRICE 

8/6 
DIRECT- VISION 

VIEWFINDER 
37.  BEDFORD  STREET, 

STRAND,  London,  W.C.2 

ScIIMS 
3$  x2j  Minimum  Palmos,  f/2.7  Zeiss  Tessar,  3  double  slides, 

leather  «  ase.  Almost  new  condition.  Cost  £43..  £12  19  6 
3|  21  T.-P.  Duplex  Reflex,  f/2.9Pentae.  double  ex.,  3  double 

book-form  slides,  roll-holder  and  ease.  List  £88  10s.  £13  18  6 

31  21  Kodak  Series  III,  f/4.5  Zeiss  Tessar,  latest  type 
Cornpur  shutter.  Brand  new  condition.  List  £12  £0  10  0 

Vest  Pocket  Kodak  Special,  f/4.5  Zeiss  Tessar,  latest  type 
Cornpur  shutter,  ease.  Brand  new  condition.  List 

£11  12s.  Gd .  £5  19  6 

Leica  Model  II,  f  1.5  Meyer  IMasmat,  coupled  to  automatic 

range-finder,  leather  case.  Absolutely  new  condition.  '  A 
wonderful  outfit.  List  £42  2s.  Gd .  £20  10  0 

Kodascope  C  Projector,  electric  motor  drive,  spare  400-ft. 
reel  and  flex,  etc.  Perfect.  List  £18  18s .  £7  17  0 

Pathescope  Home  Movie  Projector,  complete  in  case.  New 
condition.  List  £6  15s .  £3  17  0 

Pathescope  Kid  Projector,  complete  with  resistance  for  all 
voltages.  As  new  .  £1  19  0 

The  CAMERA  &  GRAMOPHONE  Co. 
THE  PREMIER  PATHESCOPE  SPECIALISTS. 

320,  Vauxhall  Bridge  Rd.,  Victoria,  S.W.l 
(Opposite  New  Victoria  Cinema.)  Telephone:  Victoria  2977 

Hours  of  Business  :  9  a.m.  to  7  p.ra.  (Monday  to  Saturday). 

^UICK  POSTAL  SERVICE^ 

I  DEVELOPING.  VELOX  PRINTS.  KODAK  ROYAL  BRO-  m MLDE  ENLARGEMENTS.  1934  P.C.  AND  '-PLATE  CALEN-  ■ 
DARS.  XMAS  CARDS.  WOOD  FRAMES,  ALL  KINDS.  I 
BRAEMAR  FRAMES.  PASSE-PARTOUT  BINDING.  ■ 

COLOURING,  SEPIA  AND  BLUE  TONES.  BIG  PRINTS 

I  SUPER  PRINTS,  POSTCARDS.  PORTRAIT  GIFT.  SUN-  _ BURN  MIRROR  SNAPS  KUTOGRAPH  Reed.  KUTOGRAPH  I 
1934  CALENDARS.  Resd.  FOTOZO  Resd.  GLAZING  I 
SOLUTION.  REDUCING.  INTENSIFYING.  LANTERN  ■ 

SLIDES.  Id.  Stamp  P.C.  for  List  and  Terms. 

^PEEDY  D.  &  P.  Ltd.,  Shelford  Place,  N.16  | 

NOVEMBER ELEVENTH 

REMEMBRANCE  DAY 

|  EXCHANGE  AND  WANTED] 
Trade. 

VI/ ANTED. — i-pl.  Regular  Sanderson  Slides  ; 

i*  Cheap  Enlarger,  or  5i-in.  Condenser  ;  offers  to 
— 168,  Oldham  Rd.,  Manchester,  4.  [0095 

1/1/ ANTED  for  Cash. — High-grade  Cameras  of  every 
IT  description.  Enlargers  and  Cine  Apparatus  ; 
best  allowances  in  trade  guaranteed  ;  goods  sold  on 

commission  basis  ;  send  goods  for  free  valuation  ; 

prompt  settlements. — Ken  &  Co.,  Station  Approach, 
Kew  Gardens,  Surrey.  [8373 

LANTERNS  &  ENLARGERS 

MIRAPHOT  Enlarger,  i-pl.  or  less,  Zeiss  Novar f/6.8  ;  perfect  ;  price  £5. — Corah,  Durfold, 
Warnham,  Sussex.  [8504 

Trade. 

ANCASTER 

£(ONDENSER  Type 

pNLARGERS. CRESCO  ”  Vertical  Enlarger  for  use  with own  Leica  or  Contax  lens,  or  complete 
with  Dallmeyer  f/4.5  anastigmat. 

“  TVT A  RVEL  ”  Horizontal  Enlarger  for  use 
lVl  with  own  Rolleiflex,  Ikonta  (or  similar 

type)  camera  and  lens. 

“  A  MPLUS  ”  Vertical  Enlarger,  for  use  with 
A  own  3£x2£  or  i-pl.  camera,  or  complete 

with  lens. 

AUTO-AMPLUS  ”  Vertical  Automatic  Focussing Enlarger,  for  3£x2£,  i-pl.,  5ix3i  or 
i-pl.  negatives. 

ELECTRIC  or  Gas  Illuminant  can  be  used  with any  of  the  above. 

“T  T  N1VERSAL  ”  Automatic  Focussing  Enlarger, 
vJ  with  mercury  vapour  illuminant  for  i-pl., 

whole-plate  or  12  x  10  negatives. 

J^IST,  fully  illustrated,  post  free  on  request. 

f.  LANCASTER  &  SON,  LTD.,  87,  Parade,  Bir- 
mingham,  1.  Telephone,  Central  4255. 

LONDON  Agents. — Messrs.  The  Service  Co., Ltd.,  289,  High  Holbom,  W.C.l  ;  Messrs. 
Wallace  Heaton,  Ltd.,  119,  New  Bond  St.,  W.l. 

ENLARGERS. — List  of  Condenser  Lenses,  un¬ mounted  and  mounted,  and  other  parts  for  own 

construction  :  postage  2d. — Lancasters,  87,  Parade, 
Birmingham,  1.  [0082 

I  LOYD’S. — London’s  Largest  Store  ;  Second-hand J  Enlargers,  Lanterns  ;  cash,  exchange,  instal¬ 
ments. — 87,  Lamb’s  Conduit  St.,  W.C.l.  [8377 

LANCASTER  3£x2£,  semi-automatic,  f/6.3  lens, £7  ;  Miraphot  i-pl.,  f/4.5  lens,  £8  ;  Baby 

Miraphot,  1440/1,  £7/10  ;  all  in  perfect  order. — 
Thompson  &  Capper,  Southport.  [8512 

LANTERN  SLIDES 

Trade. 

BEST  Results  from  Films,  Prints,  etc.  ;  list  PE. — Flatters  &  Garnett,  Ltd.,  309,  Oxford  Rd., 
Manchester.  [0096 

ACCESSORIES 

1  Rxl2  Oleobrom  Set,  complete,  as  new,  30/-. — 
lej  1,  Bedford  Mansions,  Barnet.  [8457 

PATHE  Developing  Tanks,  complete,  30/-. — - Sherrard,  London  Rd.,  Beccles,  Suffolk.  [8520 

FLOODLIGHTS,  screw-in  lamp-holders,  very suitable  for  home  studios  ;  cheap,  12/6  each. — 
CL  Hawkes,  263,  Clockhouse  Rd.,  Beckenham.  [8507 

Trade. 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  87,  Lamb’s  Conduit  St.,  W.C.l  ; 
cash,  exchange,  instalments  ;  CaiVieras,  Lenses, 
Studio  Lighting,  Backgrounds,  D.  &  P.  Machines 
for  drying  and  glazing,  mounting,  card  negative 

printing  ;  Graber  Photostat  Process  ;  machines  for 
automatic  portraiture,  Photomaton,  Posograph, 

Autoportrait. 

LLOYD’S  New  Stock. — Vitreous  Enamelled/Dishes, white  and  orange,  3,  4,  5,  6  in.  deep  : 

23x7x3  7/6,  10i  x  8£  x  3  3/6,  15ixl2£x3  5/6, 

20£  x  16£  x 3  10/6,  ditto,  6  in.  12/6,  24x18x3  12/6, 

6-in.  15/-,  30x20x6  15/-;  any  size  supplied  to 
order;  cascade  nest  of  3,  20x16x6,  37/6. 

LLOYD’S  Porceloyd  D.  &  P.  Roll  Film  Tanks, 20  gal.,  38x15x12,  20/-;  tap-hole  and 
tap,  2/6  pxtra  ;  tanks  of  every  size  in  stock,  1  pint 
to  50  gal.  [8378 

High-Grade  Apparatus 

AT  LOW-CRADE  PRICES 
Whole-plate  Enlarger,  11 -in.  condenser,  all-ways  carrier, 

fitted  Westminster  arc  lamp . £10  17  6 

31  x  41  Ensign  Popular  Reflex,  Zeiss  Triotar  f/4.5,  6  elides, 
F.P.  adapter,  case . £0  17  0 

Soho  Reflex  34  x  24,  Tessar  f/3.5,  6  slides,  F.P.  adapter, 
leather  case .  £19  19  0 

Dallmeyer  Speed  6  44  cm.,  f/2.9  Peutac,  f/6.5  Dallon 
Telephoto,  6  slides,  F.P.  adapter,  leather  case. .  £15  15  0 

Ensign  Auto  Kinecam  16-mm.,  f/2.6  lens,  3  speeds, 
leather  case .  £9  9  0 

Pathescope  Projector,  motor  drive,  super  reel,  twin 
resistance.  As  new  .  £7  17  0 

CASH,  EXCHANGE,  INSTAL  MENTS. 

|/CM  9.  Pn  STATION  APPROACH, 
Weil  OC  VO.  KEW  GARDENS,  SURREY. 

The  CAMERA  EXCHANGE 
of  the  MIDLANDS 

BIRMINGHAM  STOCKISTS  of 

EVERYTHING  FOR  HOME  MOVIES. 

CAMERAS,  PROJECTORS,  SCREENS, 

LAMPS,  FILMS. 

FILM  HIRE  SERVICE.  Full  Library  of  9.5-mm. 
and  ifi-mm.  films  always  in  stock. 

New  Season’s  Goods.  Liberal  Exchanges. 

GALLOWAYS  Photographic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

( Opposite  O.P.O.)  Phone  :  MID.  5070. 

ALLENS  CAMERA  EXCHANGE  SERVICE 
Two-thirds  (approximately)  allowed  as 

part  payment  on  modern  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and  date 
purchased,  with  particulars  also  of  new 

apparatus  required. 

ROLLEIFLEX 

CONTAX 
LEICA 

PROMINENT 
BRILLIANT 
ETUI.BALDAX CINE-KODAK 
SUPERB,  Etc. 

ALLENS,  168,  OLDHAM  RD.,  MANCHESTER,  4 
See  Cameras  and  Lenses,  Materials,  and  Enlargements  columns. 

Here’s  Quality  at  the  Right  Price  ! Your  film  Developed  and  1  Velox  glazed  print  made  from  each 
negative  :  V.P.  and  34  x  24,  8  exposures,  1/2,  No.  116  (24  x  41) 

1/0,  41x31  1/3,  54  x  3'i  1/8.  1/0  dozen,  1/-  4  dozen,  Superior Postcard  Enlargements.  4/-  dozen,  2/9  A  dozen,  84  x  64  ;  2/0 

dozen,  1/0  A  dozen,  64  4  j  enlargements,  2/-  20  <  16, 15  x  12  1/9, 
12 x  10  1/3,  10  x  8  1/-,  84  x  64  9d.,  64  x  42  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER 

1  HAND  | 
CAMERAS 
Bv  R.  CHILD  BAYLEY 

s 
A  Handbook  for  the  library  of  every 

Snapshotter  anxious  to  get  good  results 
from  his  camera.  It  contains  a  number 

of  specially  printed  plates  from  negatives 

by  the  Author. 
Price  3/-  net.  By  post  3/3  £>D 

From  ILIFFE  &  SONS  LTD.  yg 

Dorset  House,  Stamford  Street,  S.E.  t  QQ 

and  leading  booksellers. 

m 
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ALL 
GRANVILLE 

PRODUCTS 

are 

Guaranteed 
FIRST  QUALITY 

Failure  is  impossible 

if  GRANVILLE 

PRODUCTS  are 

used,  so  why  not  do  , 

as  nearly  every  other 

reader  does,  and  start 

using  them  to-day  ? 

o»«c
 

.  >  e  set*  v  et
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Some  specimen 

prices 
Gaslight  or  Bromide  Paper. 

3£x  2\,  144  sheets  2/9,  post  free. 

Gaslight  or  Bromide  Postcards. 

20  l/~,  50  1/9,  100  3/-,  post  free. 

Plates,  per  dozen : 

3*x2*  1/3,  i-pl.  1/10,  i-pl.  3/9, 
post  free. 

Other  prices  equally  low. 

LEAMINGTON  SPA 

Telegrams:  “  Granville,  Leamington.”  Phone  847. 

LONDON  BRANCH  : 

18,  Gray’s  Inn  Road,  W.C.l. 

Telegrams  }  Holborn  50
88. 

BIRMINGHAM  BRANCH  : 

174,  Corporation  Street. 

Telegrams/  Ceotr
al  2482. 

ACCESSORIES 

Trade. 

BELLOWS. — -All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

MATERIALS 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers 
welcomed. 

R ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

ALTON,  Manchester,  99,  London  Rd.  Hours, 
9  to  7  ;  Wednesday,  1  ;  please  call. 

ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. 
Send  for  price  list. 

ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. 
Orders  dispatched  per  return. 

ALTON,  Leeds,  38,  Bridge  End.  Hours, 
9  to  7  ;  Wednesday,  1  ;  please  call. 

K 

K 

K 

K 

K ALTON,  Glasgow,  409i,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 

sheets;  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  31-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight:  20x16  6/3  dozen; 
15x12  4/3;  12x10  7/3  36  sheets,  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.  2/-,  5/9  gross  ; 

i-pt.  3/6,  4ix2|  3/6,  3ix2i  3/6  gross,  12-gross 
21/6. 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 

bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 

10x8  5/-  ;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  3ix2i  glossy, 21-  gross,  12-gross  lots  20/-. 

K ALTON  Gaslight  Paper,  1ft  x2i,  1/6  gross  ; 3ix21,  1/6  72  sheets,  2/6  gross  ;  4ix2J  and 

i-pl.,  21-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 

9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  ;  Vigorous,  3/-  100, 
1/9  50.  / 

K ALTON  Self-toning  Postcards,  glossy  and  matt cream,  4/-  100,  32/6  1,000. 

K  ALTON  Bromide  Commercial  Glossy  Double- weight,  10x8,  36  sheets  3/6;  1/1-pl.,  2/6; 

i-pl.,  72  sheets  2/6. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9;  34x2i,  4  dozen  5/-,  backed  5/9; 

Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : 1ft  x2i,  9/-  dozen  ;  3i  x  21,10/-;  21x4i,  12/-; 
6  exposures:  31x41,  18/-;  5ix31,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  31x21,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 

i-pl.,  12/-,  33/-  gross  ;  1/1-pl. ,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 ATTWOOD,  Hadleigh,  Essex. — Reliable  materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

ATTWOOD  Flat  Films,  Superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  2/-  dozen, 

6  dozen  10/-  ;  i-pl.,  2/3  dozen,  6  dozen  12/-. 

ATTWOOD  Plates,  Superfine  quality  ;  300  and 600  PI.  &  D.  ;  1-pl.,  1/9  dozen,  6  dozen  8/-  ; 
Postcards,  2/-  dozen,  6  dozen,  11/-  ;  i-pl.,  2/9 

dozen,  5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 

1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 

per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous  :  6x41,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — • 
Attwood,  Hadleigh,  Essex.  [0025 

CHRISTMAS  Folders,  Postcard,  4/-  100  ;  Adhesive Greetings,  1/2  100. — Harrowven’s,  224,  King 
St.,  Norwich.  [8471 

£20,000  worth  of 

SECOND-HAND 

THIS  WEEK’S  OFFERS 
3x4  cm.  Pilot  Roll  Film  Reflex,  Zeiss  f/2.8  Tessar  leas,  Compur 

shutter,  speeds  1  to  l/300th  sec.,  gives  16  exposures  on  V.P.  size  film, 
complete  in  leather  case.  As  new.  Cost  £22 .  £15  17  6 

Leica,  with  Leitz  Elmar  f/3.5  anastigmat  lens . £9  10  0 

Leica,  with  Leitz  Elmar  f/3.5  anastigmat  lens,  2  extra  spool-chambers, 
leather  case .  £10  10  0 

Leica,  with  Leitz  Elmar  f/3.5  anastigmat  lens,  Leitz  range-finder 
and  leather  case .  £12  0  0 

Leitz  135-mm.  Elmar  f/4.5  Anastigmat  Lens,  in  focussing  mount, 
for  use  on  Leica  camera.  List  price  £13  12sf. . £9  2  6 

4-in.  Ross  f/5.5  Teleros  Anastigmat  Lens,  in  focussing  mount,  for 
use  on  Leica  camera,  in  new  condition.  List  price  £8 ....  £5  7  8 

Leitz  Small  Universal  View-flnder,  for  Leica  camera.  As  new. 
List  price  £3  8s.  6d . £2  5  0 

31  x  21  Dallmeyer  Roll  Film  Pentac,  Pentac  f/2.9  anastigmat  lens 
Com  pur  shutter,  speeds  1  to  l/150th  sec.,  leather  case.  In  good 
condition.  Original  price  £17  10s.  For .  £7  12  6 

41  x  31  N.  &  G.  New  Ideal  Sibyl,  Ross  f/4.5  Xpres  lens,  6  plate-holders , 
F.P.  holder,  leather  case.  In  good  condition.  List  price  £28  10s. 
For .  £12  17  6 

3i  x  21  Sinclair  Una,  revolving  back,  double  extension,  4?-in.  Ross 

f/5.5  combinable  lens,  N.S.  shutter,  6  double  plate-holders,  F.  P.  holder, 
set  of  colour  filters,  leather  case.  List  price  £36.  For . £17  17  0 

16-mm.  Model  B  Cine-Kodak,  for  50  ft.  or  100  ft.  film,  Kodak  f/3.5 
anastigmat  lens.  In  good  condition.  Original  price  £25.  For  £9  12  6 

4,000  C.P.  FLOODLIGHT 
The  light  given  by  a  500-watt  Nitraphot  lamp  in  a  Floodlight  Reflector 
is  amazingly  brilliant.  Exposures  of  1  25th  sec.  at  f  4.5  can  be  given  and well -exposed  negatives 

PRICE  22/6 

Complete  with  6  ft. flex  with  wall  ping 

fitting.  Diffuser  2/6 

extra. 
500-watt  Nitraphot  lamp 

23/6 

Nitraphot  Exposure  Me¬ 

ter,  1/6  extra. 

IMPORTANT ! 
Please  state  voltage 

when  ordering. 

16-mm.  Model  B  Cine-Kodak,  for  50  or  100  ft.  film,  Kodak  f/1.9 
anastigmat  lens,  leather  case.  In  excellent  condition.  List  price 
£32  10s.  For .  £17  10  0 

15-in.  Taylor-Hobson  f/5.8  Cooke  Telephoto,  leather  case,  suitable 
for  postcard  or  smaller  reflex  camera.  New  condition.  List  price 
£20  10s.  For .  £12  12  0 

12-in.  Dallmeyer  Dallon  f/3.5  Telephoto  Lens,  suitable  for  9  x  12  crn. 

or  i-pl.  reflex,  lens  hood,  leather  case.  In  new  condition.  List  price 
£38.  For .     £22  10  0 

11-in.  Ross  f/5.5  Teleros  Lens,  suitable  for  i-pl.  reflex,  leather  case. 
In  excellent  condition.  List  price  £14.  For .  £9  7  6 

45  x  107  mm.  Verascope,  rising  front  model,  Stellor  f/4.5  anastigmat 

lenses,  changing-box  for  12  plates,  leather  case.  In  excellent  con¬ 
dition .  £10  10  0 

45x107  mm.  Polyscope,  Carl  Zeiss  f/4.5  Tessar  lenses,  Compound 

shutter,  changing-box  for  12  plates,  case.  List  price  £25.  For £12  10  0 

9x18  cm.  Stereo  Minimum  Palmos,  Carl  Zeiss  f/6.3  Tessar  lenses, 

4  double  plate-holders,  leather  case.  .  List  price  £40.  For  £15  15  0 

6  x  13  cm.  Ica  Stereo  Ideal,  Carl  Zeiss  f/6.3  Tessar  lenses,  Compur 

shutter,  changing-box  for  12  plates,  6  plate-holders,  leather  case 

£15  10  0 
5x4  Ensign  Model  A  Reflex,  revolving  back,  7-in.  Goerz  f/4.8 

Celor  lens,  Mackenzie  adapter,  6  envelopes,  leather  case. .  £9  17  6 

9.5-mm.  Pathe  Motocamera,  Carl  Zeiss  f/2.7  Tessar  lens.  In  good 
condition  .  £12  10  0 

SANDS  HUNTER&GI? 

37  BEDFORD  ST  STRAND 
LONDON,  W.C.2. 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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MATERIALS ENLARGEMENTS 

Trade. Trade. 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets,  and  all 

D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 

send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality 

1/0  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal:  all  surfaces;  3 1  x  21,  1/3  72  sheets, 

2/-  gross;  41x2}  and  J-pl.,  1/9,  3/-  gross;  4-pl., 
1/9  36,  whole-plate  2/9  36.  [0026 

ALLENS. — Super  Gaslight,  Paper  :  31  x  21  2/6 gross,  1/6  1-gross;  41x2}  3/6  gross,  1/10 
1-gross. — Below. 

ALLENS  Super  Bromide  Paper:  61x4}  2/-, 8}x61  3/-,  10x8  5/-  (36  sheets). — Below. 

ALLENS.— Super  Plates,  600  and  700  :  31  x  21 1/3,  4}x3i  1/9,  3  dozen  3/6  and  5/-  ;  Christ¬ 
mas  P.C.  Folders,  9d.  dozen,  50  2/6. — Below. 

ALLENS. — Special  Terms  for  Quantities,  send trade  card  for  Finishers’  List. — 168,  Oldliam 
Rd.,  Manchester,  4.  [0092 

ENLARGEMENTS 

Trade. 

POSTCARD  Enlargements.  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  8}  x  61 mounted  Enlargement  from  your  negative  ; 

no  disappointments  ;  same-dav  service  ;  8}x6110d., 
10x8  1/1,  12x10  1/4,  15X12  2/1;  mounted 

A.B.  or  P.S.,  8Jx6}  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  : 

trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

I/O  DOZEN,  lOd.  6,  6d.  3,  3d.  1  .—Postcards, /O  from  small  film  or  plate,  retouching  and 

vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldliam.  [0017 

2D.  Each,  Superior  PC.  Enlargements,  any quantity,  glossy  or  semi-matt. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  [0094 

I  ENLARGEMENTS  of  Quality,  Postcard  Printing, u  etc.,  price  list  free. — Slater,  Suwtry,  Peter¬ 
borough.  [4423 

MINIATURE  Camera  Specialist. — i-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childc, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [8305 

BROMIDE  Enlargements  from  snap  negatives  : whole-plate  9d.,  }-pl.  6d.,  Postcards  2d.  each, 

postage  extra. — W.  Shepard,  682,  Carlton  Rd., 
Nottingham.  [8490 

SMALL  Film,  Postcard  or  J-pl.  Enlargements,  2/- dozen,  assorted. — Moon,  35.  Bolsover  St., 
London,  W.l.  [8505 

REPAIRERS 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 

Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD.. undertake  repairs  to  all  makes  of  cameras, 

shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holboru,  E.C.l  (near 
damages) .  Holborn  3126.  [0062 

\  PHOTOGRAPHS  WANTED  | 

Trade. 

PRINTS  Wanted. — Dog  Studies,  best  work  ;  send prints  to — Burall  Bros.,  Wisbech,  Cambs.  [8529 

PRINTING,  COPYINC,  DEVELOPING  { 
Trade . 

fV  /  PER  GROSS,  40/-  per  1,000,  including  title, 
I  /  best  Photographic  Postcards  on  Kodak 

Bromide  ;  if  enlarged  from  snapshot  negative  36- 

for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3}x2}  1/-  ; 

4}x3}  1/3,  5}x3}  1/8;  write  for  lists;  see  also 

“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 
TUITION.  BOOKS,  etc. 

Trade. 

AMATEUR  Photographers  interested  in  selling their  photographs  should  write  immediately 

for  free  prospectus  ;  no  obligation. — World’s Photographic  Academy,  5,  Shannon  Terrace, 
Chadwell  Heath,  Essex.  [8459 

RETOUCHING 

Trade. 

RETOUCHING. — Best  Work,  charges  from  :  }-pl. bust,  8d.  ;  half-length,  4d.  ;  three-quarter, 
3d.  ;  full.  2d.  ;  J-pl.  head,  5d.  ;  cash  and  postage 
with  order. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5338 

Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements. 

LATEST  MODELS  IN  STOCK 
3]  •  2\  Agfa  Speedex  Roll  Film,  f/8.8  anastigmat, 

self-erecting.  As  new.  List  £2  12s.  6d. 

40  30  in.  Rigid  Oak  Frame  Silver  o-i  .1  fl.fi Screen.  As  new . 

9.5-mm.  Pathe  Kid  Projector,  and  re-  0*1  .1Q.£J 
sistance  to  2  50  volts.  A  s  new.  List  £2  15s. 

35-mm.  Ernemann  Cine  Projector  and  Lantern,  for 

standard  size  film,  hand  turn,  100- watt  PO#*|  fi.fi 
lamp,  500-ft.  drama  film.  Good  condition  X£«  I  v.U 
54  40  in.  Kodak  Spring  Roller  Silver  C9.1  fi*fi 

Screen,  in  ease.  Fair  condition .  Ifci»lU»v 
16-mm.  Cine-Kodak  Model  B,  f/6.5  anastigmat, 

motor  drive.  Good  condition.  Cost  T.C 

£18  1 8s .  X*i.  X  J  .U 
3{  2.}  Nagel  Roll  Film,  delayed  Compur,  1  i  s 

Nagel.  As  neiv.  Cost  £9  15s...  £5:15:0 
3  4  cm.  Kodak  Nagel  Pupille,  f/2.8  Zeiss  Tessar, 

new  Compur,  filter,  hood  and  case.  PI  i  .C.fi 
Good  condition.  List  £18  10s .  XIX  •0*11 

16-mm.  Agfa  IVIovector  Projector  Model  16D,  rewind, 
100-watt  lamp,  Ocellar  lens,  complete  POP#A#A 
in  case,  /is  new.  List  £45 .  X£U#l/»U 

16-mm.  Kodascope  Model  A,  suitable  for  Kodacolor, 
geared  rewind,  200-watt  lamp,  resistance  POC  #A#A 
to  250  volts.  Good  condition.  List  £80  XOQ»U*U 

28  OLD  BOND  ST. 
London,  W.  I 

Any  item  sent  on  five  days'  approval  against  cask  or  C.O.D.,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange 
allowance. 

9.5-mm.  Pathe  Kid  Projector,  resistance,  super  attach¬ ment.  Good  condition.  List  £3  12s.  6d .  £2:5:0 

3£x2i  Goerz  Pocket  Tenax  Hand,  focussing,  f/4.5 
Do'inar,  Compound  to  1/2 50th  sec.,  3  D.D.  PP#P#A 

slides,  F.P.  adapter,  pouch.  Good  condition  XO#U*U 
16-mm.  Cine-Kodak  Model  BB  Junior,  £Q*10*0 

f/3.5  lens.  Good  condition.  List  £13  13s.  XCJ#XU#U 

3  j  x  2.1  Ensign  Focal-plane  Roll  Film  Reflex,  Aldis- 
Butcher  f/4.5,  also  Dallon  Telephoto  f/6.5.  P  *|  fi.X  fi.fi 
As  new.  List  £14  15s .  XXU«XU«vl 

31  x2A  Latest  N.  &  G.  Sibyl  Hand,  Ross  Xpres  f/4.5. 
3  D.D.  slides,  F.P.  adapter,  case.  As  £14:10:0 

31  x  21  Mentor  Compur  Reflex,  Zeiss  Tessar  f/4.5,  3 

slides,  F.P.  adapter,  leather  case.  Good  P  *|  '7*1  0*0 
condition.  List  £25  5s .  XX  •  *XU*U 

Leica  Model  II  Camera,  with  Meyer  fi*fi 

Plasmat  f/1.5.  As  new .  X£  I  «XU.U 
4.5  6  cm.  Meyer  Special  Reflex,  double  extension, 

revolving  back,  3 1-in.  Meyer  Plasmat  f/1.5,  lens  hood, 
filter,  6  single  slides,  3  book-form  D.D.  slides,  F.P.  adapter, leather  case.  Splendid  condition.  List  £55:10:0 

281  OXFORD  ST. 
London,  W.l 

Fourteen  doors  West  of  Circus.  WEST  BOUND  BUSES  STOP  HERE. 

41  x  31  lea  Lloyd  Cupido  Roll  Film,  self-erecting, 
Compur,  f/6.8  Hekla  anastigmat.  Good  PO#C#A 

cond  it  ion .  X  L*  •  •  U 
31x21  Voigtlander  Bessa  Roll  Film,  i/6. 3  Voigtar, 

3-speed,  self-erecting,  leather  case.  PO#*|  fi.fi 

Splendid  condition .  X^i  •  X  U  •  U 
3  4  cm.  Salex  16-exposures-on-V.P.  Roll  Film,  f/3.5 

anastigmat,  latest  Compur,  pouch.  P  4*17 

Good  condition.  List  £7  10s .  X*x*X  I  *U 
3i  x  21  Ensign  Cameo  Hand,  f/4.5  •  Aldis-Butcher, 

Compur,  double  extension,  F.P.  adapter,  2  slides, 
leather  case.  Splendid  condition. 

List  £T  1  10s .  XiX«X  • 
41  <  31  Nettel  Double  Extension  Tessco  Hand  (com¬ 

pact  model),  f/4.5  Zeiss  Tessar,  Compur,  6  slides,  F.P. adapter,  leather  case.  Good  coiuii-  £6:17:6 

3.1  x  21  lea  Ideal  Double  Extension  Hand,  44-in.  Zeiss 
Tessar  f/4.5,  Compur,  2  slides,  F.P.  C*fi 

adapter.  Good  condition .  X#«XkJ»U 
41  x  3.1  Ensign  Reflex,  reversing  back^Zeiss  Tessar 

f/4.5,  6  slides,  F.P.  adapter,  leather^.  PQ.fi.  A 

case.  Good  condition .    *v»v»V 
4.5  6  cm.  Ernoflex  Folding  Reflex,  7.5-cm.  Emon 

f/3.5,  3  slides,  F.P.  adapter,  leather  case.  (1  C.1  C.fi 

Good  condition.  Cost  £38 .  XXtJ«XtJ«U 

35  LUDGATE  HILL 
London,  E.C.4 

Leica  Cameras  and  Accessories,  recent  9.5-mm.  and  16-mrn.  Cine  Cameras  and 
Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modern  Microscopes, 

bought  for  cash. 

DC7LLON  ITC  H I  S^?N LTD. 

35,  Brompton  Rd.,  S.W.3. 
2,  Angel  Court,  E.C.2. 

(Stock  Exchange.) 

izi,  Cheapside,  E.C.2. 
140,  Fenrhurch  St.,  E.C.3. 

13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.11. 
2,  Northumberland  Avenue,  W.C.2. 

iqi-2,  Tottenham  Court  Rd.,  W.i. 

Holloway. — 66a,  Seven  Sisters  Rd. 

Crouch  End. — 17,  Topsfield  Parade. 
Kingston. — 30-32,  Thames  St. 
Croydon. — 12,  George  St. 
Catford. — 62a,  Rushey  Green. 
Watford. — 142,  St.  Albans  Rd. 

Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-ig,  Catherine  St. 
Liverpool.— 73,  Lord  St. 
Leeds. — 37,  Bond  St. 

ESTD. 
1750 
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TUC 

‘LEICA-BLE’ 
CAMERA 

FOR  ANY  LIGHT 
&  ANY  WEATHER 

WALLACE  HEATON 
119  NEW  BOND  ST 

u  47  bERKEUY  ST  Wl 

NOVEMBER,  DECEMBER,  REMEMBER  . 
TO  GET  BETTER  SNAPS  WITH  A  SPEEDIER  CAMERA.  THESE 

ARE  THE  MONTHS  FOR  ENLARGING — AND  HOME  MOVIES,  TOO  ! 

WE  HAVE  ALL  THE 

BEST  APPARATUS 
Send  for  our  free  lists  and  choose 

at  your  leisure  from  our  wonderful 
stock  of  new  apparatus  and  bargains. 

We  have  splendid  film  library  of  latest 
titles  on  moderate  hire  terms. 

LEICA  ‘VALOY’ 
ENLARGER 
has  a  wood  baseboard  and  75- 
watt  hanging  lamp.  There  is  a 

special  device  to  hold  the  film 
flat,  accomplished  by  means  of  a 
helical  adjusting  arrangement. 

Supplied  without  lens  and  print¬ 
ing  board.  Fitted  with  helical 
screw  mourt  to  take  lens. 

£7:5:0 
Nine  monthly  payments 

of  16/11. 

MODEL 
III <Uhe  NEW  LEICA The  latest  advance  in  Leica  construction. 

Gives  long  instantaneous  exposures  of  1,  1  and  }  sec.,  or  any 
intermediate  fractions,  in  addition  to  l/20th-l /500th  sec. 

Has  telescopic  range-finder 
with  magnification  1 1  times, 

and  eyepiece  for  focussing 
the  image. 

With  standard  ^  A  P 
Elmar  f/3.5  lens  dL  G 

Nine  monthly  payments  of 
56  2. 

‘ROLLEIFLEX’ 
Here  is  the  camera  to  get  life  into  al' 
your  pictures.  Has  every  gadget  that 
goes  for  absolute  perfection.  Takes 
12  exposures  on  standard  roll  film. 

Fitted  with  Zeiss  Tessar  f/4.5  lens. 

£20 
Nine  monthly  payments  of  46  8. 

F/3.8  Zeiss  Tessar .  £22  10  0 

Nine  monthly  payments  of  52/6. 

THE  CIN£-“  KODAK  ”  SPECIAL 
Removable  magazine  holding  100  ft.  of  film.  Rotating  turret 

is  fitted  with  1-in.  f,  1.0  and  3-in.  f/4.5  lenses.  Magnified  prism 
'  cussing  on  the  gate.  Variable 
peed  from  8-04  frames. £155 

Nine  monthly 

payments  of 

£18  : 1  :  8 
Tripod 

£12  10  0 

extra. 

FIRST  EASY  PAYMENT 
SECURES  THE  GOODS 

Pay  the  balance  by  a  further  8  monthly 
instalments  while  you  enjoy  the  use  of 

your  purchase.  Only  5  per  cent 
added  (or  5/-  if  under  £5). 

HIGH  ALLOWANCE  ON  YOUR 

CAMERA  IN  PART  PAYMENT. 

USED  BARGAINS 
approval  to  post-buyers  against  full  cash  deposit. 

1

—

 

 

No.  la  Folding  Pocket  Kodak,  f/4.5  Zeiss  Tessar,  case,  D. A. 

Compur.  Cost  £10  10s .  £6  8  0 

2 

—

 

 

la  Roll  Film  Icarette,  plate  back  model,  rising  front,  Zeiss 

Tessar  f/4.5  anastigmat  lens,  Compur  shutter.  1  to  l/250th 
sec.  Cost  £14  10s .  £11  H  ® 

3

—

 

 

la  Pocket  Kodak  Series  II,  Zeiss  f/6.3  anastigmat  lens, 

Compur  shutter,  1  to  1 /250th  sec.  Cost  £11  5s..  .  £4  17  6 

4 

—

 

 

4x3  cm.  Box  Tengor.  f/6.3  Novar  lens.  Cost  £2  7s.  6d. 

£19  6 

5

—

 

 

V.P.  Kodak  Special,  f/5.6  lens,  Diomatic  shutter,  1  /10th  to 

l/100th  sec.  Cost  £3  10s .  £2  5  0 

6

—

 

4

 

 
<  3  cm.  Zodelette  Roll  Film  (16  on  V.P.  size),  Monar  f/11 

lens,  3-speed  shutter.  Cost  £1  5s .  17s.  6d. 

7

—

 

5

2

0

 

 Ikonta,  16  on  31x2*.  Novar  f/4.5  lens,  Compur  shutter. 

1  to  l/300th  sec.  Cost  £8  15s .  £6  6  0 

8 

—

 

 

4  x  3  cm.  Ikonta,  Novar  f/4.5  lens,  Derval  shutter.  Cost  £4 

£2  17  6 

9

—

 

 

Six-20  Kodak  Junior,  f/6.3  lens.  Cost  £3  12s.  6d.  £2  15  0 

1

0

—

 

 

V.P.  Roll  Film  Sibyl,  Zeiss  Tessar  f/4.5  anastigmat  lens, 

shutter  4  to  l/100th  sec .  £9  9  0 

11 

—

 

 

Rolleiflex  Roll  Film  Reflex,  2*  square  Tessar  f/3.8  lens, 

Compur  

shutter.  

1  to  
1 /300th  

sec.  
Cost  

£18  
15s.  

£14  
14  

0 

12 

—

 

 

Leitz  Leica  Roll  Film,  Elmar  f/3.5  lens  in  interchangeable 

mount,  focal-plane  shutter,  l/20th  to  l/500th  sec.  Cost 
£15 . .  £10  10  0 

1

3

—

 

 

Leitz  Leica  Roll  Film  Model  II,  auto,  coupled  range-finder, 

Elmar  f/3.5  lens,  focal-plane  shutter,  l/20th  to  l/500th  sec. 
Cost  £22 .  £17  17  0 

1

4

—

 

 

Zeiss  Kolibri  Roll  Film,  16  on  V.P.  size,  Tessar  f/3.5  ana¬ 

stigmat  lens.  Compur  shutter.  1  to  1  '300th  sec.  Cost 
£13  10s . . .  £10  10  0 

15 

—

 

 

10  x  15  cm.  Ica  Ideal  Folding  Plate,  double  extension,  rising 

and  
cross  

front,  

Compur  

shutter,  

1  to  
l/150th  

sec.,  

Zeiss Tessar  

f/4.5  

lens,  

2  D.  
slides,  

F.P.  

adapter.  

Cost  
£20 £6  6  0 

16 

—

 

 

i-pl.  Zodel  Folding  Plate,  double  extension,  rising  and  cross 

front,  Zodellar  f/3.8  lens,  Compur  shutter,  1  to  l/200th  sec., 
3  slides,  F.P.  adapter.  Cost  £8  8s .  £5  5  0 

17 

—

 

 

34  ■  24  Speed  Cameo,  double  extension,  rising  and  cross 

front,  

Dallmeyer  

f/3.5  

anastigmat  

lens,  

Compur  

shutter, 
1  to  

1 /200th  

sec.,  

tan  
case.  

9  slides.  

Cost  

£15  
15s.  

£9  
9  

0 

18 

—

 

 

34  x  24  Adams’  Vesta  Folding  Plate,  single  extension,  rising 

front,  Ross  Tessar  f/6.3  anastigmat  lens,  Compound  shutter. 
1  to  l/250th  sec.,  6  slides.  Cost  £12 .  £5  5  0 

1

9

—

 

 

Vest  Pocket  Ica  Bebe  Folding  Plate,  Zeiss  Tessar  f/4.5  ana¬ 

stigmat  lens,  Compur  shutter,  1  to  l/200th  sec.,  black  case, 
F.P.  adapter.  Cost  £10  10s .  £6  6  0 

20 

—

 

 

V.P.  Dallmeyer  Speed,  Pentac  f/2.9  lens,  focal-plane  shuttei , 

1  '8th  to  1/1, 000th  sec.,  tan  case,  3  D.  slides,  F.P.  adapter. 
Cost  £20  7s.  6d .  £9  17  6 

2

1

—

 

 

V.P.  Ernemann  Focal-plane,  
Tessar  f/3.5  lens,  shutter 

speeded  l/20th  to  l/l,000tb  sec.,  black  case,  6  single  slides, 
F.P.  adapter.  Cost  £21  10s .  £9  9  0 

22 

—

 

 

34  x  24  Sibyl  Vitesse  Folding  Plate,  rising  and  cross  front  , 

Ross  Xpres  f/3.5  anastigmat  lens,  N.  &  G.  shutter,  2  to 

l/150th  sec.,  tan  case,  3  slides.  Cost  £30 .  £22  10  0 

2

3

—

 

 

i-pl.  Sanderson  Hand  and  Stand,  triple  extension,  rising, 

falling  and  swing  front,  Velos  f/7.7  anastigmat  lens,  sector 

6-speed  shutter,  3  D.  slides.  Cost  £12 .  £3  15  0 

24 

—

 

 

i-pl.  Double  Extension  Field  Outfit,  reversing  back,  rising 

front  

f/8  
R.R.  

lens,  

R.B.  

shutter,  

1  
D.  

slide.  

Cost  

£8 
£1  19  6 

25 

—

 

 

i-pl.  Field  Outfit,  double  extension,  rising  and  cross  front, 

f/8  R.R.  lens,  R.B.  shutter,  stiff  canvas  case,  3  D.  slides, 
tripod.  Cost £10 .  £4  4  0 

26 

—

 

 

i-pl.  Ross  Panros  Focal-plane,  
Xpres  f/4.5  anastigmat  

lens, 

shutter  speeds  l/15th  to  l,'l,000th  sec.,  black  ease.  6  1). 
slides,  F.P.  adapter.  Cost  £29  10s .  £15  15  0 

|  Our  cash  bargain  store  at  29.  Avery 1^1  m.  JlLi  •  Row  is  now  open  until  6.30  each 

evening  for  your  convenience.  Call 

after  business  and  see  the  pounds  we’ll  save  you. 

119  NEW  BOND  ST.,W„1 

HE’S  A  WISE 

GUY 
THAT 

FAWKES 
out  fora  HOME  CINE  from 

WALLACE  HEATON 
119  NEW  BOND  ST 

f.  A1  BIRKfltr  IT  W| 

PHONES:  MAYFAIR  0924-5-6-7. 

SIEMENS 

STANDARD 

PROJECTOR 
Its  200-watt  50-volt  lamp, 
with  special  optical  system, 

gives  the  unusually  bril¬ 
liant  illumination  of  130 

lumens.  New  type  take- 
up  does  not  damage  new 
films  and  successfully  pro¬ 

jects  old  or  worn  films. 
Self-contained  resistance 

inside  machine.  Throws  a 

picture  up  to  19  ft.  w  ide. 
Reverse  mechanism.  Com 

plete  with 

case . 

Nine  monthly  payments of  £7  11s.  8d. £65 

Zeiss  Ikon 

‘MIRAPHOT’ 
The  "  Miraphot  ”  enlarges 
both  films  and  plates.  Either 
is  fitted  into  the  carrier  ; 

the  focussing  handle  is 

adjusted  until  the  required 
size  is  observed  on  the  paper  : 

the  exposure  is  then  made 

and  a  perfectly  defined  en¬ 
largement  obtained — an  opera¬ 
tion  as  simple  as  it  is  effective. 

Prices  from  : — 

£10:5:6 

Or  9  x  12  cm.  with  : — 

£10:10:0 
Zeiss 

N  ovai 

Nine  monthly  payments  of 
2311  and  24/6. 

BERKELEY  ST.  BARGAINS 
ALL  ABSOLUTELY  GUARANTEED 

Pathescope  Home  Movie  Projector,  fitted  type  S  motor  and 
tinting  disc,  suitable  for  110  volts.  Cost  £10  5s...  £3  17  6 

Postcard  Auto.  Kodak,  t  6.8  Ross  Homocentric  lens  in  8-speed 
Acme  shutter.  Beautiful  condition.  Cost  £12  15s. 

£2  17  6 

Pathescope  Motocamera,  Zeiss  Tessar  f/2.7  lens,  leather  case. 
Very  little  used.  Cost  £14  13s.  6d .  £8  8  0 

4*  x  24  Cocarette  de  Luxe  (brown),  Zeiss  Tessar  f/4.5  lens,  D. A. 
Compur  shutter,  leather  case.  Barely  soiled.  Cost  £14 

£9  15  0 
10-in.  Dallmeyer  Telephoto  Lens  f  5.6,  focussing  mount  and  hood, 

fitted  for  N.  A  G.  reflex.  Cost  £15  15s .  £7  17  6 

34  x  2}  N.  &  G.  Folding  Reflex,  f/4.5  Ross  Xpres  lens.  2  double 
metal  slides.  F.P.  adapter,  solid  leather  case.  New  con¬ 
dition.  Cost  £51  12s.  6d .  £29  10  9 

47.  BERKELEY  XT. 
PICCADILLY.  W.l 

TELEPHONE:  GROS.  2691. 

PLEASE  NOTE  !  THE  NEW  APPARATUS  SHOWN  ON  THIS  PAGE  MAY  BE  HAD  FROM  EITHER  OF  THE  BRANCHES 

WALLACE  HEATON  LTD. 
As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  of  these  second-hand  items  may  be  sold  already,  but  similar  outfits  are  usually  availalle. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 

aPPOINTMCN 
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Have  a 

lantern 

show 

this 

Imagine  all  those  favourite  snaps  of  yours 

thrown  up  on  a  screen  !  ...  ‘As  large 

as  life,’  so  to  speak  .  .  .  With  all  their 
beautiful  light,  shade  and  detail 
accentuated  a  hundredfold. 

It’s  a  great  experience.  One  that  will  giveW;'  .' 
you  a  new  satisfaction  with  your  work,  and 

provide  delightful  winter  entertainment 

for  your  family  and  friends. 

Make  your  own  slides.  It’s  as  simple  as 
making  ordinary  prints,  but  instead  of 

paper  you  use  Ilford  Lantern  Plates. 

ILFORD 
LANTERN  PLATES 

Made  in  Four  Varieties  : 

Special  Lantern,  Warm  Black  Lantern, 

Alpha  Lantern  -  -  Gaslight  Lantern. 

Ask  your  photographic  dealer  about 
them.  Write  for  instruction  booklet, 

“Making  of  Slides  and  Transparencies.” 

ILFORD  LIMITED  *  ILFORD  LONDON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 
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1  ILFQ^D  1 
S  for  improved  colour  ■ 
■  RENDERING  WITHOUT  LIGHT  PILTErH 

MsZ
 

"ALWAYS 

ON  TOP" *M|RAS 

SELOCHROME 
FILM  PACK  'hou'mdif! 

AsW  for  particulars  of  ™ 

ZEISS 
LENSES-  BEST  for  EVERY  CLASS  of  WORK  * 

COLOURED  ENLARGEMENTS 
A  SPECSAUTY 

er  X  4i*.  1/6;  8r  x  6i’,  2/6  mounted. 
MARTIN -CHEMIST -SOUTHAMPTON 

I  SELO CHROME 

FOR  DULL  DAYS 

PHOTOGRAPHY  ALL-THE  -  YEAR-ROUND 

Copyright — Registered  as  a  Newspaper  for  transmission  in  the  U.K. 

Amateur  - 
_  riOTOGRAPHER 
r  CINEMATOGRAPHER 

The  Journal  for  Everybody  with  a  Camera 
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Pictures  .  .  . 

For  Autumn 

Use  “Verichrome”  Film. 
“Verichrome”  is  sensitive 

to  the  warm  yellows  and 

browns  that  are  Autumn’s 
characteristic  tints.  It 

puts  them  into  your  black- 
and-white  prints  in  their 
correct  relative  strengths. 

And  it  has  two  coatings 

of  sensitive  emulsion — 
a  fast  one  to  capture 
shadow  detail  and  a  slow 

one  to  retain  the  high¬ 
lights.  Together  they  give 

you  just  that  extra  reserve 

of  power  you  need  for 
the  season  of  mists 

and  weakening  light. 

ERICHROME 
for  successful  snapshots 
KODAK  LIMITED,  KODAK  HOUSE.  KINGSWAY  LONDON.  W.C.2 

PLEASE  MENTION  " THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Dear  Sirs, 

Please  find  enclosed  some 

Rolteiftex  pictures.  They  were 

taken  at  6  p.m.  on  a  May  afternoon, 

no  sunshine  present. 

I  dare  not  give  an  exposure  less  than 

1/lOOth  sec.  to  get  any  image  at  all,  yet, 

by  watching  for  the  top  of  the  flight  in 

the  Rolleiflex  finder,  coupled  with  the 

clever  focussing,  I  got  a  picture  which 

has  stood  a  36-times  enlargement. 

The  negative  is  sharp  enough  to  show 

the  patterned  stockings  of  the  boy, 

this  being  remarkable  at  f/4.5. 

I  saw  the  blanket  tossing,  got  out  the 

camera,  climbed  on  top  of  a  car,  and 

took  two  successive  throws  and  got 

two  pictures,  impossible  with  any 
other  camera  fitted  with  similar  lens 
and  shutter.  Att) 

J.  S.,  Altofts,  Yorks.  AN 

The  Rolleiflex  has  all-automatic  stops  and  speed  controls,  focussing 
and  film  wind.  Parallax  compensation  is  naturally  a  feature.  Gives 

12  perfect  pictures  on  a  2^  X  3J  film. 

6x6  cm.  ROLLEIFLEX 

With  Zeiss  Tessar  F/4.5  £20  0  0 

With  Zeiss  Tessar  F/3.8  £22  10  0 

4x4  cm.  ROLLEIFLEX 
With  Zeiss  Tessar  F/2.8  £22  10  0 

With  Zeiss  Tessar  F/3.5  £20  0  0 

Fuller  Rolleiflex  details  from  your  dealer,  or  write  for  12-page  Autumn 
and  Winter  List ,  to  the  Importers  : 

R.  F.  HUNTER,  LTD. 
Celfix  House,  Gray’s  Inn  Road,  London,  W.C.1 

Phone  :  Holborn  7311/2. 

TAKEN  AT  6  P.M.  ON  A  MAY 
AFTERNOON— NO  SUNSHINE 
PRESENT  - -  WITH  A 

(Rolleiflex 

Talking  of  Bargains 
-YOU  CAN  ALWAYS 
DO  BETTER  AT  THE 

WESTMINSTER 
x  2}  Special  Ruby  Reflex,  Meyer  Trioplan  anastigmat  f/3,  shutter  1/lOtli  to 

1/1. 000th  sec.  and  time,  self-capping,  revolving,  reversing  back,  2  double  slides  and 
F.P.  adapter .  £7  17  6 

41  x  31  Ihagee  Folding  Focal-plane  Reflex,  Xenar  anastigmat  f/4.5,  focussing  mount, 
6  slides,  F.P.  adapter.  Cost  £42 .  £15  0  0 

3£  x  2\  Mentor  Folding  Focal-plane  Reflex,  Zeiss  Tessar  f/4.5,  in  focussing  mount, 
F.P.  adapter  and  case .  £7  15  0 

41  x  31  or  9  12  cm.  Ernemann  Folding  Focal-plane  Reflex,  Zeiss  Tessar  anastig¬ 
mat  f/4.5,  rack  focussing,  double  extension,  revolving,  reversing  back,  3  double 
slides,  F.P.  adapter,  case.  Cost  over  £60 .  £22  10  0 

6x6  cm.  Rolleiflex,  Zeiss  Tessarf/3.8,  complete  with  Proxar  lens,  and  case  £14  10  0 

I -pi.  Agfa  Isolar  Standard  Folding  Hand  and  Stand  Camera,  Solinar  anastigmat 
f/4.5,  delayed-action  Compur  shutter,  rack  focussing,  double  extension,  rack  rising 
atid  cross  front,  hooded  screen,  3  slides.  Unused.  List  price  £12  12s.. .  £6  18  6 

1  -pi.  and  9  -  12  cm.  Excelsior,  Zeiss  Convertible  Double  Protar,  5-in.  focus,  f/6.3, 
Compur  shutter,  rack  focussing,  double  extension,  rising  and  cross  front,  reversing 
back,  screen,  2  double  slides,  F.P.  adapter,  case.  Cost  £20 .  £6  17  6 

i-pl.  Goerz  Tenax  Tropical  Model,  Dogmar  anastigmat  f/4.5,  Compur  shutter, 
rack  focussing,  double  extension,  rising,  cross  front,  screen,  6  slides,  F.P.  adapter 
and  case.  Cost  £20 .  £12  10  0 

i-pl.  Newman  &  Guardia  New  Ideal  Sibyl,  Ross  Xpres  f/4.5,  6  slides,  and  case. 
List  price  £26  10s .  £12  15  0 

Postcard  Zeiss  Ikon  Nixe  Roll  Film,  Zeiss  Tessar  f/4.5,  Compur,  rack  focussing, 
double  extension,  panel  back  for  slides.  List  £21 .  £10  10  0 

Postcard[No.  3a  Kodak,  Zeiss  Kodak  anastigmat  f/6.3,  Compound  shutter.  Bar¬ 
gain .  £3  17  6 

3x4  cm.  Zeiss  Ikon  Baby  Ikonta,  f/4.5  Novar  anastigmat,  3-speed  T.  and  B. 
shutter.  Unused.  Takes  16  pictures  on  standard  V.P.  film.  List  £4  ....  £3  5  0 

3-in.  f/4.5  KodakLTele  Lens,  for  Model  B  or  K  Cine-Kodak.  List  price  £12  12s. 
£7  10  0 

3l-in.  (9-cm.)  Leitz  Leica  Distance  Lens  f/4,  automatic  coupling  for  Models  II 
or  III  Leica.  Cost  £10  12s .  £7  12  6 

3-in.  Dallmeyer  f/1.9  Tele  for  Autokinecam,  with  matched  finders.  List  £12  15s. £6  17  6 

14-in.  Dallmeyer  Dallon  Telephoto  f/5.6,  iris  mount.  As  new.  List  £17  £12  15  0 

31  2$  Ideal,  Zeiss  Tessar  f/4.5,  Compur  shutter,  rack  focussing,  double  extension, 
rising  front,  hooded  screen,  6  slides  and  case .  £8  10  0 

Optical  Lantern,  mahogany  body,  iron  lined,  4-in.  Meniscus  condenser,  10 J  and 
71  in.  objectives,  fittings  for  electric  half-watt  lamp,  with  reflector,  flex  and  box. 
Fine  outfit .  £7  10  0 

16-mm.  Model  B  Cine-Kodak,  f/3.5,  de  luxe  model  with  brown  leather  covering 
and  case .  £10  10  0 

9. 5-mm.  Pathescope  Motocamera,  Zeiss  Tessar  f/2. 7.  Cost  £21 .  £13  10  0 

9. 5-mm.  Cine  Nizo,  f/2.8  Cassar  lens,  2  speeds.  As  new .  £12  0  0 

9. 5-mm.  Pathescope  Motocamera  de  Luxe,  f/3.5.  Cost  £10  10s .  £6  15  0 

9. 5-mm.  Pathescope  Motocamera  de  Luxe,  Zeiss  Triotar  f/2. 9.  Cost  £16  16s. 
£12  0  0 

16-mm.  Model  B  Cine-Kodak,  f/1.9  anastigmat,  for  100-ft.  or  50-ft.  reels,  Kodacolor 
and  other  filters.  Complete  with  case.  Cost  £37 .  £18  17  6 

16-mm.  Model  K  Cine-Kodak,  f/1.9,  for  100-ft.  or  50-ft.  reels,  with  case.  As  new. 
Cost  over  £40  .  £30  0  0 

16-mm.  Model  BB  Cine-Kodak,  f/3.5,  for  50-ft.  reels,  complete  with  portrait  attach¬ 
ment  and  filter.  Cost  £15 .  £9  10  0 

16-mm.  Ensign  Super  Kinecam,  turret  head,  Cinar  anastigmat  f/2. 6,  takes  50-ft.  or 
100-ft.  reels,  multi-speed  shutter.  Unused.  Cost  £45 .  £34  10  0 

16-mm.  Ensign  Silent  Sixteen  Projector,  100-watt,  complete  with  resistance  and 
box,  demonstration  model.  Cost  £26  5s .  £12  15  0 

9. 5-mm.  Pathescope  Kid  Projector,  complete  with  resistance.  Unused.  Cost 
£2  15s . - .  £2  2  0 

Several  Pathescope  Super  Picture  Reels,  300  ft.  Unused.  Cost  £1  7s.  6d.  15s.  Od. 

Several  Hundred  Pathescope  30-ft.  Picture  Reels,  Educational  and  Travel  subjects. 
Unused.  Cost  2s.  6d.  each.  Each . Is.  6d. 

Pathescope  Titra  Titling  Equipment,  for  Motocamera,  complete.  Cost  £4  £2  15  0 

Any  article  on  7  days’  approval  against  deposit  to  value. 
Hire  purchase  terms  if  required. 

LONDON’S  LEADING  DEALERS  FOR  ALL  PATHESCOPE  HOME  MOVIE  CAMERAS 
AND  PROJECTORS.  COMPLETE  LIST  FREE  UPON  REQUEST. 

The  Westminster  S 
PHOTOGRAPHIC  EXCHANGE,  LTD. 

119,  VICTORIA  ST.,  S.W.1 
(Victoria  0660). 

24,  Charing  Cross  Rd  ,  W.C.2 
(TEMple  Bar  7165). 

Ill,  Oxford  St.,  W.1  62,  Piccadilly,  W.1 
(GERrard  1432).  (REGent  1360). 

Appointed  an Associate  of 
the  Institute 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS . 1 



“CITY  SALE”  SPECIALS!! 
Salex  “SUPREME 

DE  LUXE” With  Corygon  Finest  Quality 

F/3.8  ANASTIGMAT 
With  delayed-action  Compur  sector 

shutter. 

For  31  x  21  Roll  Films.  Constructed 

of  light  metal.  Automatically  open¬ 

ing  to  infinity,  rock-rigid  front, 
leather  bellows,  brilliant  reversible 

and  D.V.  view-finders,  speeds  1  to 
l/250th  sec.,  T.  and  B.  Hinged 
back  stainless  fittings,  covered 

with  fine  seal-grain  leather. 

ONLY  £5  :  17  :  6 
Nine  monthly  payments  of  13  10. 

CITy  Sflli 
0929) 

THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS November 

FIRST  EASY  PAYMENT  GETS  YOU 

“VICTOR”  PROJECTOR 
A  16-mrn.  home  cind  giving  a  brilliant  performance. 

Double  spring  claw  movement.  Three-bladed  shutter, 
ensuring  absence  of  flicker.  Simple  threading.  Dall- 

meyer  Superlite  projection  lens  and  1U0-  *"7  /"V 
volt  400 -watt  lamp .  v 

Nine  monthly  payments  of  £8  3s.  4d. 

BOLEX'D.  A.’ PROJECTOR 
For  Pathe  9.5-mm.  and  all  16-mm.  films. 

Absolutely  flickerless  and  silent  projection. 

Double-claw  movement  for  both  sizes  of  film. 
Beautifully  finished  in  grey  stove  enamelling. 
Absolute  portability .  jp  Q/^ 

Nine  monthly  payments  of  4  guineas.  O  V> 

Grey  stove-enamelled 
finish.  Chromium  plate.  Complete  with  resistance 
and  200-watt  lamp .  17'R 

Nine  monthly  payments  of  60/5.  ■  I  *  ■  v 

SIEMENS GUARANTEED BARGAINS  ON 

PATHE  H0MECINE 
Embodies  in  miniature  all 

the  principles  of  professional 
motion-picture  projectors. 

Works  off  110-volts  electric 

supply.  A  perfectly  clear, 
flickerless  picture  4  ft.  by 
3  ft.  is  shown  at  12  ft.  from 

the  screen,  complete  with 

mat,  plug  adapter  and  2- 

volt  lamp. .  £Q  ■  1  5  :  0 

Nine  monthly  payments  of  15/9. 

Fitted  with  300-watt  6-coil  single  plane 

matched  filament  lamp  with  matched 

reflector  and  condenser.  For  16-mm. 

films.  Operates  on  all  voltages  100-250 
(A.C.  or  D.C.),  compact  and  portable. 

£29 :  lO  :  O 
Nine  monthly  payments  of  68/10. 

ENSIGN  “300-B” 

EASY  TERMS 
Anything  on  9  equal  monthly  instalments. 
First  payment  secures  goods.  Only  5  per 

cent  added,  or  os.  if  under  £5. 

84  AldersgateSt  90/94  FLEET  ST 
LONDON,  E.C.1 Phone  :  NAT.  0591  LONDON,  E.C.4  Phone  :  CENT.  9391 

STANDARD 

PROJECTOR 

“PICCOCHIC” A  V.P.  camera  taking  16 

pictures  on  127  roll  film, 
metal  body,  leather  covered, 
leather  carrying  handle, 

nickelled  fittings,  auto¬ 
matically  springing  to 

infinity  by  one  touch  of  a 
button,  hinged  back,  f/2.9 
Vidonar  anastigmat  with 

focussing  adjustment  to 

3  ft.,  Compur  sector  shutter. 
1  to  l/300th  sec.,  T.  and 

B.,  reindeer  skin  purse 
case. 

ONLY  £5:17:6 
Nine  monthly  payments  of 

13s.  lOd. 

Pathe  Projector,  complete  with  motor,  resistance,  super 
arms.  Splendid  order .  £8  17 

3x4  cm.  Ibonta,  f/4.5  Novar,  and  leather  case £3  0  0 

3£  x  2J  Folding  Pocket,  double  extension,  f/4.5  Zodellar, 
Compur,  6  slides,  F.P.  adapter . £3  3  0 

Three-draw  Telescope,  l£-in.  object-glass . 15s.  9d. 
6  x  41  cm.  V.P.  Salex  Focal-plane,  f/4.5  Salex  anastigmat, 

focal-plane  shutter,  6  slides,  F.P.  adapter .  £2  15  0 

3£  x  2  j  Goerz  C.D.V.  Tenax,  f/4.5  Dogmar,  Compound 
shutter,  3  D.D.  slides,  F.P.  adapter  and  case. ...  £4  19  6 

9  x  12  cm.  Ica  Ideal  Folding  Pocket,  Carl  Zeiss  Tessar 

f/4.5,  Compur  shutter,  6  slides,  F.P.  adapter.  Distar  lens 
and  leather  case.  As  new .  £11  17  6 

V.P.  Ihagee  Autolette  Roll  Film,  Carl  Zeiss  Tessar  f/3.5. 
Compound  shutter.  New  condition  .  £7  17  6 

1-pl.  Carbine  Roll  Film  and  Plate,  Aldis  f/7.7, 
Lukos  III  shutter,  plate  back,  4  slides,  leather 
case . 17s.  6d. 

Model  I  Leica,  f/3.5  Elmar,  4-in.  Ross  Telephoto, 
interchangeable,  complete  in  leather  case 

£15  15  0 

16-mm.  Model  C  Kodascope,  motor  drive, 
resistance  to  250  volts.  Excellent  condition 

£8  17  6 
V.P.  Ruby  Roll  Film,  f/6.3  Ruby  anastigmat, 

speeded  shutter .  £1  2  6 

31  x  2j  Agfa  Speedex,  1/8.8  anastigmat,  speeded 
shutter .  £1  3  fl 

9J-mm.  Pathe  Projector,  double  claw,  resis¬ 

tance  to  250  volts,  super-reel  attachment 
£5  17  6 

i-pl.  Popular  Pressman  Reflex,  Veloa  f/4.5, 

focal-plane  shutter,  6  slides,  F.P.  adapter  and 
leather  case .  £5  19  6 

9i-mm.  Pathescope  Kid  Projector,  resistance 
to  250  volts.  New  condition .  £2  2  0 
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Ensign  Super  Projector,  250-watt  lamp,  resistance 

to  
250  

volts,  

motor  

drive,  

complete  

in  
case.  

As  
new £37  10  0 

3x4  cm.  Foth  Derby  Roll  Film,  f/3.5  anastigmat,  focal- 
plane  shutter  .  £3  17  6 

i-pl.  T.-P.  Reflex,  Anticomar  f/2.9,  self-capping  focal- 
plane  shutter,  3  slides,  F.P.  adapter .  £9  17  6 

i-pl.  T.-P.  Duplex  Ruby  Reflex,  8£-in.  Xpres,  self-capping 

focal-plane  shutter,  revolving  back,  3  slides  and  case 
£15  15  0 

1
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Ross  f/5.4  Telocentric,  
iris .

 

 £6  6 
 0 

6  x  4i  cm.  Dallmeyer  Reflex,  Pentac  f/2.9  anastigmat, 

self-capping  focal-plane  shutter,  revolving  back,  F.P. 
adapter  and  leather  case .  £12  17 

P.C.  T.-P.  Reflex,  Cooke  Series  II  f/4.5,  self-capping 
focal -plane  shutter,  6  slides,  F.P.  adapter .  £12  17  6 

i-pl.  Miraphot  Vertical  Enlarger,  Carl  Zeiss  Tessar  f/4.5, 
electric  fittings  and  bromide  bolder .  £9  17 

i-pl.  Mahogany  Enlarger,  Beck  Isostigmar  f/7.7,  51-in* 
condenser,  reversible  carrier,  roomy  light  chamber.  New 
condition .  £4  15 

Its  200-watt  50-volt  lamp,  com¬ 
bined  with  special  optical 

system,  gives  the  unusually 
brilliant  illumination  of  130 

lumens.  New  type  take-up  does 
not  damage  new  films  and 

successfully  projects  old  or  worn 
films.  Self-contained  resistance 
inside  machine.  Throws  a 

picture  up  to  19  ft.  wide.  Re¬ verse  mechanism.  Convenient 

arrangement  of  controls,  com¬ plete  with  case ....  £65 

Nine  monthly  payments  of 

£7  11s.  8d. 

PLEASE 

GIVE  A 
LITTLE 

FOCAL-PLANE  CAMERAS. 

9  x  12  Self-capping  Goerz  Anschutz  Focal-plane,  f/3.5 

Goerz  Dogmar  anastigmat  lens,  direct-vision  finder,  3 
slides,  F.P.  adapter,  leather  case.  In  perfect  condition 

£15  15  0 

V.P.  Mentor  Focal-plane,  f/4.5  Zeiss  Tessar  lens,  direct- 
vision  finder,  shutter  speeded  to  1/1, 000th  sec.,  3  slides, 

F.P.  adapter  and  case .  £5  5  0 

V.P.  Salex  Focal-plane,  f/5.5  anastigmat  lens,  direct- 
vision  finder,  6  single  slides .  £2  12  6 

1-pl.  Salex  Focal-plane,  f/4.5  Salex  anastigmat  lens, 
shutter  speeded  to  1/1, 000th  sec.,  6  slides .  £4  5  0 

REFLEX  CAMERAS. 

9  12  Miroflex  Folding  Reflex,  f/4.5  Zeiss  Tessar  lens,  6 

slides,  F.P.  adapter,  leather  case.  Cost  over  £50  £27  10  0 

3£  2 h  Ensign  Special  Reflex,  f/3.5  Cooke  anas¬ 
tigmat  lens,  revolving  back,  6  slides,  F.P.  adapter, 
leather  case.  New  condition.  Cost  £15  15s. 

£10  17  6 

31  v  2£  Salex  de  Luxe  Revolving  Back  Reflex, 

f/4.5  Aldis  anastigmat  lens,  self-capping  shutter 
speeded  to  l/l,000th  sec.,  revolving  back,  6 

slides,  carrying-case  for  camera.  In  perfect 
condition  .  £6  17  6 

1-pl.  T.-P.  Reflex,  f/3.4  Aldis  anastigmat  lens, 
12-in.  1/5.6  Dallon  Telephoto,  interchangeable, 

6  slides,  F.P.  adapter,  leather  case.  Cost  over 
£30 .  £16  16  0 

ROLL-FILM  CAMERAS. 

Standard  Size  V.P.  Ihagee  Roll  Film,  f/3.5 

Zeiss  Tessar,  lever  focussing  adjustment,  direct- 
vision  finder.  New  condition.  Cost  £13  10s. 

£8  17  6 

V.P.  Kodak  Special,  f/4.5  Ross  Xpres,  Diomatic 
fully-speeded  shutter.  Cost  £8  7s.  6d .  £6  7  6 

V.P.  Kodak,  rapid  Landscape  lens.  Cost  £1  5s..  .13s.  9d. 

31x21  Cocarette  Roll  Film,  f/4.5  Zeiss  Tessar  lens, 
Compur  shutter,  reflex  finder,  leather  case .  £5  17  6 

Ensign  Pocket  Twenty,  rapid  Landscape  lens.  Cost 
£1  5s . 13s.  6d. 

2C  Special  Kodak,  f/6.3  Ross  Homocentric  lens,  Compur 

shutter,  range-finder,  leather  case.  Cost  £13  13s.  £6  6  0 
3a  Folding  Pocket  Kodak,  f/7.7  anastigmat  lens,  speeded 

shutter,  combination  plate  back,  1  slide,  leather  case. 
Cost  £6  15s . £1  12  6 

FOLDING  PLATE  CAMERAS. 

V.P.  Blocknote,  speeded  shutter,  f/6.3  Tessar  lens,  6 
single  slides,  2  purses .  £2  5  0 

3£  -  2\  D.E.  Folding  Pocket  Camera,  rising  front,  f/4.5 
anastigmat  lens,  Mulchro  fully-speeded  shutter,  3  slides, 
F.P.  adapter  and  case .  £4  4  0 

3j  •  2£  Zodellar,  speeded  shutter,  f/3.8  anastigmat  lens, 
D.A.  Corripur8hutter,  3slides,  F.P.  adapterand  case£5  2  6 

1-pl.  Goerz  Tenax,  opening  direct  to  infinity,  f/6.8  Goerz 
Dagor,  Compound  shutter,  3  slides,  F.P.  adapter  £2  17  6 
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ENLARGER  OR  HOME  CINE 
IF  IT  S  NEW  WE  HAVE  IT! 

The  Very  Latest 

‘BOLEX  G916’ 
The  Most  Powerfully  Illuminated  Substandard  Projector  on  the  Market 

The  Model  G91G  has  been  so  designed  that  it  will  take  lamps  of  much  higher 

wattage,  namely :  400  or  500  watts,  for  semi-professional  shows,  that  is,  to  fill 
a  big-size  screen  in  fair-size  halls.  Bearing  in  mind  the  enormous  waste  of 
electric  current  in  connection  with  the  use  of  low  voltage  high  wattage  lamps 

(such  as  the  50-volt  200-watt),  the  consumption  of  which  would  be  more  than 

1,000  watts  on  250  volts,  the  new  machine  is  fitted  with  a  110-volt  250-watt 
lamp,  giving  very  nearly  the  screen  luminosity  mentioned  above,  but  showing 
the  obvious  advantage  of  reducing  considerably  the  current  consumption. 

This  will  not  prevent  the  possibility  of  fitting  the  projector  with  lamps  of  400 
or  500  watts  for  use  on  special  occasions. PRICE  £46 

Nine  monthly  payments  of  £5  7s.  4d. 

Full  particulars  on  application.  Liberal  exchange 

allowances.  Delivery  from  stock. 

FREE 

CATALOGUE 
Absolutely  packed  with  the  latest 

apparatus  and  hundreds  of  splen¬ 
did  bargains.  You  will  save  time 
and  money.  In  choosing  your 

every  requirement  from  this  bang- 
up-to-date  catalogue.  Post  free. 

GET  IT  NOW  ! 

Appointed  an Associate  of  the 

The  Institute  of 

Amateur  Cinemato¬ 
graphers,  Ltd. APPROVAL  TO  POST-BUYERS! 

To  prove  the  value  we  otter 
Post-buyers  of  used  goods  are  allowed  5 

days’  free  approval  against  full  cash  deposit. 

THE  HOME  OF  HOME  MOVIES. 

16-mm.  Latest  Cine-Kodak  Special  Camera,  f/1.9  Kodak 
anastigmat  and  Kodak  Telephoto  lens,  single  frame 

movement,  variable  shutter  for  dissolves,  masking  device, 

hand  crank,  detachable  magazine,  speeded  shutter,  complet  e 
in  solid  leather  case.  As  new.  Cost  £155..  £110  0  0 

Bell  &  Howell  All-metal  Tripod,  pan.  and  tilting  top  and 
case .  £6  7  6 

Distant  Release  for  Filmo,  7s.  6d.  Iris  Vignette  for 

Filmo,  12s.  6d.  F/3.5  Cooke  Lens  for  Filmo,  £1  10  0 

F/2.9  Meyer  Trioplan  for  Filmo,  £2  5  0.  3-in.  f/4  Cooke 
Lens  for  Filmo .  £4  17  6 

Complete  Cine-Kodak  B  Outfit,  comprising  Projector 
with  motor  drive.  Camera  with  f/3.5  anastigmat,  motor 

drive  and  Cine-Kodak  Titler .  £15  0  0 

16-mm.  200-waft  Bell-Howell  Filmo  Projector,  motor 
drive,  capacity  for  100-ft.  spools,  complete  in 
leather  case  .  £26  12  6 

Complete  Pathe  Outfit,  comprising  9.5-mm. 
Projector,  with  motor  super  attachment  and 

tw.in  resistance  for  use  on  any  voltage  £8  5  0 

16-mm.  Ensign  Alpha  Projector,  motor  drive, 
adjustable  resistance,  complete  in  carrying-case. 
Un8olled .  £9  17  6 

16-mm.  150-watt  Ensign  Silent  16  Projector, 
with  motor  drive,  adjustable  resistance,  motor 
rewind  and  case .  £15  12  6 

16-mm.  Zeiss  Ikon  Projector,  100-watt  lamp, 
superior  quality  lens,  motor  drive,  adjustable 

resistance  up  to  250  volts,  complete  in  carrying- 
case .    £9  17  6 

Latest  Model  Victor  Projector,  bronze  finish, 

500-watt  lamp  with  reverse,  rewind  and  still 
picture  movements,  tilting  device,  complete 
with  adjustable  resistance  and  safety  film  catch. 

Cost  £84 . '.  £62  10  0  _ 
9.5-mm.  Pathe  Double-claw  Projector,  complete 

with  adjustable  resistance  up  to  240  volts .  £4  12  6 

16-mm.  Agfa  Projector,  100-watt  lamp,  motor  drive, 
reverse,  rewind  and  still  picture  movements,  with  adjustable 
resistance  and  case.  Cost  £G3 .  £19  17  6 

9.5-mm.  Pathe  Kid  Projector,  hand-turn,  complete  with 
adjustable  resistance.  As  new .  £1  17  6 

9.5-mm.  Model  B  Pathe  Camera,  f/3.5  anastigmat,  iris 
diaphragm,  motor  drive.  New  condition .  £4  17  6 

9.5-mm.  Pathe  Telephoto  Outfit,  fitted  with  f/3.5  anastig¬ 
mat  lens,  and  f/4  Telephoto,  interchangeable,  motor 
drive,  footage  indicator,  complete  in  leather  case.  In 
new  condition .  £14  14  0 

\n*m 

remembrance 
DAY 

9.5-mm.  Pathe  Motocamera  de  Luxe,  i/2.7 
anastigmat,  iris  diaphragm,  motor  drive, 
and  leather  case . 

Zeiss  Tessar 

D.V.  finder 

£12  17  6 

9.5-mm.  Pathe  Motocamera  de  Luxe,  f/3.5  anastigmat, 
iris  diaphragm,  D.V.  finder,  adjustable  resistance  and 
case .  £7  12  6 

9.5-mm.  Pathe  Home  Cine  Outfit,  double-claw  Projector, 

Type  C  motor,  automatic  rewind,  group  resistance,  2  super- 
reels  .  £10  0  0 

Pathe  Double-claw  Projector,  adjustable  resistance. 
Ready  for  use .  £4  15  0 

Pathe  Kid  Projector,  adjustable  resistance. ...  £2  5  0 
16-mm.  Ensign  50B  Cine  Projector,  motor,  resistance. 

Practically  new.  Cost  £12  17s.  6d .  £4  8  6 
16-mm.  Vitesse  Cine  Projector,  f/1.8  Dallmeyer  lens, 

100-watt  lamp,  adjustable  resistance.  Cost  £35  £7  12  6 

Type  C  Kodascope  Projector,  100-watt  lamp,  adjustable 
resistance .  £8  17  6 

3*  x  24  Murer  Bijou  Reflex,  focal-plane  shutter,  f/4. 5 
anastigmat,  3  slides,  F.P.  adapter .  £2  17  6 

41  x  6  Vest  Pocket  Salex  Murer  Focal-plane,  shutter 
speeded  to  1/1 ,000th  sec.,  f/4. 5  anastigmat,  6  slides,  release, 

F.P.  adapter,  purse.  As  new.  Cost  £10  10s. 
£3  15  0 

Pathe  9  5-mm.  Cine  Projector,  super-reel 
attachment,  Type  S  motor,  resistance  £7  7  0 

34  x  24  T.-P.  Reflex,  revolving  back.  Series 

XI  f/3.5*  Cooke,  10-in.  f/5.6  Dallmeyer  Dallon, 
6  slides,  F.P.  adapter,  roll-holder  and  case 

£21  10  0 

16-in.  f/6.8  Dallmeyer  Dallon  Telephoto.  Cost 
£15  .  £7  12  6 

3]  2}  Roll  Film  Icarette,  f/4.5  Zeiss  Tessar, 

latest  delayed-action  Com  pur,  leather  case. 
As  new .  £8  17  6 

34  x  21  lea  Ideal,  double  extension,  f/4.5  Zeiss 
Tessar,  Compur,  3  slides,  F.P.  adapter,  leather 
case  .  £8  17  6 

i-pl.  Goerz  Anschutz  Collapsible  Focal-plane, 
f/4. 8  Celor  anastigmat,  3  D.D.  slides,  leather 
case .  £5  17  6 

34  x  24  Murer  Bijou  de  Luxe  Reflex,  revolving 

back,  self-capping  shutter,  f/3.9  anastigmat, 
3  slides,  F.P.  adapter .  £5  5  0 

All  the  Latest  Releases  are  in  our  9.5-mm.  Pathe  Super- 
Reel  Film  Library.  Most  liberal  terms  in  the  trade.  Write 
for  list. 

41  6  Reitzschel  Double  Extension  Pocket,  f/4.5  Meyer 

anastigmat,  Compur  shutter,  G  slides,  F.P.  adapter  £4  4  0 

Model  B  Cine-Kodak,  f/3.5  anastigmat.  Cost  £25 

£7  17  6 
21x2}  Latest  Rolleiflex,  f/3.5  Zeiss  Tessar,  pair  Proxars, 

colour  filter,  leather  case .  £18  18  0 

i-pl.  N.  &  G.  New  Special  Sibyl,  f/4.5  Ross  Xpres,  6 
slides,  F.P.  adapter,  leather  case .  £10  10  0 

B.P.  Exakta  Roll  Film,  f/2.7  Zeiss  Tessar,  leather  case. 
As  new .  £17  17  0 

i-pl.  Ensign  Enlarger,  Cooke  Series  III  f/6.5  anastigmat, 
5 4 -in.  condenser,  electric  fittings .  £5  15  0 

i-pl.  Marion  Soho  Reflex,  revolving  back,  f/4.5  Carl 
Zeiss  Tessar,  3  D.D.  slides,  F.P.  adapter,  leather  case 

£10  17  6 
i-pl.  Miraphot  Vertical  Enlarger,  electric  fittings,  f/4.5 

Zeiss  Tessar .  £7  15  0 

'WYWVxW'V 

T.-P.  IMPERIAL  ENLARGER 

a  beginner, 
ser . 

Without  lens,  i-pl.,  54-in. 

Without  lens,  i-pl.,  84-in.  condenser. 

Micrometer  screw 
focussing  front, 

reversible  negative 

carrier,  spring- 
controlled  carrier 

guide,  bellows  con¬ 
nection  between 

lamphouse  and 

condenser.  Remov¬ able  diffuser.  A 

model  whose  sim¬ 
plicity,  efflciery  and 

low  price  offers  re¬ markable  value.  It 
is  an  ideal  outfit  for 

£5:5:0 

£10  : 10  :  0 
Nine  monthly  payments  of  12/4  and  24/6. 

59  CHEAPSIDE  54  LIME  STREET 
LONDON,  E.C.2  Phone  :  CITY  1124  LONDON,  E.C.3 

ill 

Phone  :  MON.  0180 

EXCHANGE 
miTE  D 

EXCHANGES 
Any  apparatus  you  bring  in  part  exchange 

for  something  better  will  command  to-day's 

highest  allowance  at  "  City  Sale.” 

V.N. VERTICAL  ENLARGER 
With  semi-automatic  focussing, 

a  larce  lamphouse,  well  finished 

and  sturdily  designed.  Fitted  with 
Dallmeyer  f/4.5  anastigmat  lens, 

in  focussing  mount. 

£*£  u  £9  :  15  :  0 
Nine  monthly  payments  of  22/10. 

353  ?  £8  :  15  :  0 Nine  monthly  payments  of  20 '6 

Ensign  ‘  magnaprint’ The  Ensign  super-speed  con¬ 
denser  enlarger.  Metal 

throughout,  except  solid 
black  baseboard,  metal  parts 

silk  enamelled  finish  or 

plated.  Double-lined  lamp- 
house  fitted  with  lamp-holder. 

34x24,  with  Ensar  f/6.3 
anastigmat  .  £8  10  0 

1  -plate,  with  Ensar  f/6.3 
anastigmat  . £10  10  0 
Nine  monthly  payments  of 

19/10  or  24/6. 
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Once  you  use  SELO  paper 

no  other  kind  will  do- 

print  after  print  is 

perfect  on  SELO  Paper! 
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WE  are  glad  to  be  able  to report  that  our  Annual 

Lantern-Slide  Competition 

has  attracted  a  record  entry.  Both 
the  number  of  slides  entered  and 

the  competitors  who  sent  them 

greatly  exceed  those  of  any  previous 
year.  At  the  moment  of  writing 
the  slides  have  not  been  judged,  but 
from  a  brief  examination  of  some 
of  them  during  the  unpacking  and 
registering  operations  they  appear 
to  be  of  a  very  high  standard.  We 
think  we  can  again  promise  the 
societies  who  have  booked  “  The 

A.P.”  Prize  Slides  for  the  coming 
season  that  they  will  have  a  set  of 
outstanding  quality  to  show  their 
members.  We  hope  to  publish  the 
Award  List  in  the  next  issue. 

Competitions. 

The  season  that  has  passed  has 
been  a  prolific  one  for  photographic 
competitions.  The  list  that  was 
published  every  week  in  our  pages 
during  the  summer  months  indicated 
their  extent.  A  notable  feature 
was  the  growing  tendency  of  the 
newspapers,  both  daily  and  weekly, 
to  hold  these  competitions,  and  to 
show  their  interest  in  amateur 

photography  by  publishing  many 
more  examples  of  the  pictorial  work 
of  the  camera  than  in  former  years. 
Many  commercial  firms  touching 
a  variety  of  interests,  from  con¬ 
densed  milk  to  motor  cars,  also  made 
their  appeal  to  the  amateur  photo¬ 
grapher,  and  the  cash  rewards  were 
considerable.  In  most  of  these 
competitions  work  of  a  high  quality 
was  the  rule,  and  in  scanning  the 
award  lists  it  was  noticeable  how 
often  the  prizes  went  to  readers 
whose  names  we  recognised  as 
entrants  in  our  own  competitions, 
and  who  had  written  us  to  say  how 
much  they  had  profited  by  the 

Reflection. 

A  snapshot  taken  in  Trafalgar  Square 

after  a  shower,  showing  the  possibilities 

of  an  inverted  composition. 

advice  and  criticisms  given  in  “  The A.P.”  The  moral  is  obvious. 

Newspaper  Colour. 
It  was  a  little  disappointing,  in 

view  of  the  great  deal  of  promise 
and  some  measure  of  performance, 

to  hear  Mr.  A.  J.  Bull,  in' his  presi¬ 
dential  address  to  theR.P.S.,  speak 

pessimistically  of  the  latest  aspect 

of  colour  printing,  namely,  in  con¬ 
nection  with  the  daily  newspaper 
Press.  The  newspapers,  he  said,  as 
everyone  in  the  printing  world  knew, 
were  at  the  present  time  striving  to 

print  pictures  in  colours,  and  various 
papers  had  done  so,  though  not  as  a 
matter  of  daily  production.  He 
exhibited  and  commended  the  colour 
edition  of  The  Times,  but  he  added 
that  the  difficulties  in  the  way  of 
newspaper  colour  of  any  quality 
were  enormous.  There  was  the  diffi¬ 

culty  of  registration  on  the  bed  of  a 
printing  machine,  the  difficulty  of 
getting  colour  work  on  the  stereos 
in  the  right  condition,  the  drying  of 
the  ink,  and  what  to  his  mind  was 
the  ever-present  difficulty,  that  of 

making  just  those  corrections  in 
the  printing  plate  which,  as  they  all 
knew,  had  to  be  made  for  certain 
colours.  Mr.  Bull  could  only  say 

that  so  far  as  this  particular  aspect  of 
the  work  was  concerned,  he  was 

not  at  all  optimistic  that  there  would 
be  a  successful  solution  in  the 
immediate  future. 

A  City  Medley. 

A  subject  to  which  the  amateur 
cinematographer  might  well  turn 
his  attention  is  the  filming  of 

excerpts  from  the  life  of  his  own 

city,  stringing  together  the  scenes 
in  the  streets,  the  parks,  the  docks, 
the  school  playgrounds,  the  markets, 
the  riverside,  everywhere  that  there 
is  movement.  This  was  suggested  by 

418 
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an  excellent  amateur  film  shown 

at  the  last  meeting  of  the  Cine¬ 
matograph  Group  of  the  Royal 
Photographic  Society,  in  which  the 
author,  by  taking  little  shots  over  a 
period  of  two  years,  had  contrived 
to  bring  together  a  sort  of  animated 
album  of  London.  But  London 

is  not  the  only  city  in  the  country, 
and  to  have  a  record  in  this  way  of 
a  town,  large  or  small,  would 
please  a  great  many  people.  It 
could  be  done,  of  course,  perhaps 
most  conveniently,  with  a  hand 
instrument. 

Essays  in  the  Macabre. 
We  wonder  what  becomes  of  that 

strange  and  sinister  collection  of 
photographs  which  is  continually 
being  accumulated  by  the  police 
in  connection  with  crimes  and 

tragedies.  We  listened  the  other 
evening  to  a  lecture,  delivered  to  a 

medico-legal  audience  by  one  of  the 
greatest  experts  in  pathology,  on 
sudden  death,  and  it  was  illustrated 

by  a  number  of  photographs,  ex¬ 
cellently  printed  and  mounted,  of 

such  gruesome  subjects  as  the  vic¬ 
tims  of  murder  or  suicide  or  fatal 

accident  taken  just  in  the  position 
in  which  they  were  found.  It  would 

never  do,  of  course,  for  such  photo¬ 
graphs  to  be  on  public  exhibition, 
but  some  of  them,  gruesome  though 
they  are,  have  intense  legal  and 
medical  interest.  A  thought  of 

sympathy  may  be  spared  for  those 
photographers  whose  task  it  is  to 
take  such  photographs. 

Facial  Expression. 

Is  there  a  legal  countenance — 
and  a  medical  one — and  a  musical 
one  ?  Sometimes  we  have  thought, 

studying  the  profiles  of  different 
bodies  of  professional  men  gathered 
for  their  conventions,  that  the  same 

kind  of  physiognomy  is  repeated 
over  and  over  again  among  those 

who  follow  the  same  calling.  Auc¬ 
tioneers  in  general,  with  liberal 
exceptions,  have  a  certain  type  of 
face  and  head,  which  is  not  quite 
the  same  as  that  of  their  brothers, 
the  chartered  surveyors,  and  theirs, 

again,  is  slightly  different  from  that 

of  the  land  agents.  Medical  men  are 
extremely  alike,  and  it  should  be 
possible  to  take  a  composite  photo¬ 
graph  of  all  the  tenants  of  Harley 
Street  which  would  still  bear  a 
resemblance  to  the  strong  and 
benevolent  features  of  the  doctor 
of  fiction  and  the  film  scenarios. 

Even  political  parties  are  said  to 
have  a  distinguishing  type  of  face, 
and  we  once  heard  a  man  remark 
that  he  knew  another  man  was  a 

Liberal  from  the  shape  of  his  head. 
There  is  more  in  this  than  mere 

fancy,  because  men  in  a  particular 
calling,  or  those  accustomed  to  the 
same  habits  of  thought,  do  con¬ 
stantly  exercise  certain  muscles  and 
assume  certain  expressions,  so  that 
the  cast  of  feature  to  which  such 

exercises  and  expressions  give  rise 
becomes  the  settled  physiognomy 
of  the  individual.  Of  course,  one 

must  always  allow  for  the  “  sport  ” 
or  variant  who  upsets  all  generalisa¬ 
tions.  But  there  is  more  in  this 

study  of  occupational  or  class  ex¬ 
pression  than  many  portraitists 
realise. 

^acts  and  /^onmilae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

OIL  PRINTING. 

The  oil  pigment  process  preceded  bromoil,  the  two  methods 

having  a  general  resemblance  as  regards  procedure.  Oil  prints 

are  made  by  contact  printing  in  daylight,  and  it  was  often 

necessary  to  make  an  enlarged  negative  for  the  purpose.  This 

drawback  led  to  the  process  becoming  almost  obsolete,  but, 

nevertheless,  it  has  distinct  advantages  and  character. 
*  *  * 

Suitable  papers  for  oil  printing  are  on  the  market,  those 

used  as  double-transfer  papers  in  the  carbon  process  being 
very  satisfactory.  The  paper  is  sensitised  just  before  use,  as 

it  keeps  in  good  condition  only  for  a  day  or  two. 
*  *  * 

For  sensitising  by  immersion  of  the  paper  a  suitable  solution 
is  the  following : 

Potassium  bichromate  . .  . .  . .  . .  120  grs. 
Water  . .  . .  . .  . .  . .  . .  10  oz. 

After  three  minutes  in  this  bath  the  paper  is  drained  from  each 

corner  and  pinned  up  in  the  dark  to  dry. 
*  *  * 

On  the  whole  it  is  better  to  sensitise  the  paper  on  the  surface 

only.  The  requisite  stock  solution  is  : 
Ammonium  bichromate  . .  . .  . .  . .  1  oz. 

Water  . .  . .  . .  . .  . .  . .  10  oz. 

Immediately  before  use  a  sufficient  volume  of  this  is  mixed  with 

an  equal  volume  of  methylated  spirit,  and  poured  into  a  dish 

which  should  be  tilted  to  keep  the  solution  at  one  end.  The 

slight  precipitate  may  be  ignored. 
*  *  * 

The  paper  is  pinned  down  on  a  pad  of  folded  newspaper,  and 

the  sensitiser  applied  with  a  Blanchard  brush.  A  strip  of  glass 
of  suitable  size  has  a  double  thickness  of  white  flannel  folded 

over  one  end  and  secured  with  an  elastic  band.  The  brush  is 

dipped  into  the  solution,  with  a  stirring  action,  and  drawn  over 

the  paper  the  long  way,  then  across,  and  so  on  alternately  till 
the  brush  begins  to  drag  and  there  is  no  surplus  solution  on  the 
surface.  The  paper  dries  (in  the  dark)  in  15  to  30  minutes. 

♦  ♦  ♦ 

Sensitised  paper  is  rather  more  rapid  than  ordinary  P.O.P., 
and  must  therefore  be  handled  with  caution  in  daylight. 
Printing  is  continued  until  the  lightest  tones  in  the  subject 
are  visible.  The  right  type  of  negative  is  that  suitable  for P.O.P. 

*  *  * 

The  print  may  be  washed  in  water  until  the  yellow  stain  has 

disappeared,  leaving  only  the  image  in  pale  brownish  yellow. 
This  part  of  the  procedure  may  be  shortened  by  washing  the 
print  for  a  few  minutes,  and  then  immersing  in  : 

Water  ..  ..  ..  ..  ..  io*oz. 
Saturated  solution  of  alum  . .  . .  . .  oz. 

Sulphuric  acid  .  .  .  .  .  .  .  .  . .  £  oz. 
Slowly  add  the  acid  to  the  alum  solution,  stirring  the  while. 

*  *  * 

Washed  prints  may  be  pigmented  at  once,  or  allowed  to 
dry.  For  resoaking,  some  30  minutes  at  65  degrees  Fahr.  is 
about  the  time,  but  papers  coated  with  hard  gelatine  require 
longer  soaking,  and  often  a  higher  temperature. *  *  * 

As  with  bromoil,  the  soaked  print  is  laid  on  a  pad  of  wet 

blotting-paper,  surface-dried,  and  oil  pigment  applied.  Soaking 
at  a  low  temperature,  and  the  use  of  a  soft  ink  tends  to  flatness  ; 
longer  soaking  at  a  higher  temperature,  and  the  use  of  a  hard 
ink  makes  for  strength  and  contrast.  Pigment  may  be  thinned 

down  by  the  addition  of  a  little  Roberson’s  medium. *  *  * 

Prints  made  by  this  process  may  be  used  for  transfer  as 
in  the  case  of  bromoils. 
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ul I- Day  and  Cold-  Weather 
PHOTOGRAPHY 

will  affect  the  en¬ 

thusiasm  of  many  amateur  photographers.  The  following  article  offers  sugges¬ 
tions  for  continuing  the  use  of  the  camera  throughout  the  dull  and  cold 
months  of  the  year. 

MUCH  of  the  outdoor  work usually  done  by  amateurs  is 
inspired  by  bright  and 

sunny  weather  conditions  ;  indeed, 
sunshine,  with  its  complementary 

shade,  seems  almost  indispensable 

in  most  cases  for  satisfactory  and 

sparkling  photographs. 
In  dull  weather,  however,  it  is 

fairly  easy  to  effect  a  great  improve¬ 
ment,  and  obtain  results  approxi¬ 
mating  to  those  gained  at  the 
brighter  periods,  if  one  goes  about 
the  job  in  the  right  way. 

While,  of  course,  we  cannot  get 
the  cast  shadows  in  the  absence  of 

sunshine,  more  brilliant  photographs 
and  better  gradations  will  result  from 
using  a  film  easily  giving  good 
contrasts,  used  in  conjunction  with 

a  light  filter  of  about  3  x .  The  cor¬ 
rect  exposure  should  be  ascertained 
and  not  exceeded,  unless  very  dark 
objects  are  prominently  in  the 

foreground.  The  “  chrome  ”  series 
of  films  are  good  for  the  purpose. 
They  are  fast,  give  good  contrast, 
and  are  colour  corrected. 

Dull  Weather  Subjects. 

On  the  other  hand,  dull  weather 
conditions  are  actually  favourable  to 
many  subjects.  Outdoor  portraits, 
for  example,  are  generally  better 
made  in  the  soft  diffused  lighting  of 
a  sunless  day.  Another  class  of 
subject  that  takes  kindly  to  sunless 

lighting  is  that  including  very  light- 
coloured  stone  buildings,  statuary, 

and  the  like  ;  nor  must  it  be  over¬ 
looked  that  expanses  of  water  such 
as  lakes  and  ornamental  ponds, 

frequently  spoiled  in  the  photo¬ 
graph  by  hard,  glittering  high-lights, 
are  rendered  much  more  pleasing  when 
the  sun  is  obscured. 

It  may  be  useful  to  show  how 
the  difficulties  and  failures  often 

encountered  during  the  winter  period 
can  be  minimised  or  overcome. 

Many  photographers  cease  or  un¬ 
necessarily  curtail  their  activities 
from  November  to  April  more  because 
of  personal  physical  discomfort  and 

diminished  quality  in  the  results  due 
to  seasonal  change,  than  because 
of  lack  of  subjects. 

In  the  first  place,  it  is  as  well  to 
use,  if  possible,  a  camera  with  fairly 
large  controls,  that  can  be  easily 
handled,  even  by  gloved  fingers.  A 
sensibly  large  focussing  knob  or 
lever  is  a  blessing,  and  an  opening 
catch  and  shutter  lever  of  decent  size 

and  property  located  add  to  ease 
in  manipulation. 

It  is  important  to  keep  in  mind 
that  windy  weather  is  prevalent  from 
now  until  well  into  the  spring,  and 

this  is  frequently  the  cause  of  un¬ 
satisfactory  enlargements .  as  the  slight 

swaying  of  the  body  during  hand  ex¬ 
posures  passes  unnoticed  at  the  time, 
but  destroys  the  fine  definition  of 
the  lens  in  the  negatives. 

In  the  Dark-room. 

In  developing,  few  amateurs  are 
so  situated  as  to  command  a  room 

where  the  temperature  can  be  main¬ 
tained  at  the  ideal  of  65  degrees 
Fahr.  During  the  winter  months 
one  is  usually  compelled  to  develop 
in  a  temperature  approaching  45 

degrees  or  less.  In  such  circum¬ 
stances  a  solution  containing  hydro- 
quinone  is  best  avoided,  and  one  of 
the  Azol  or  Rodinal  type  substituted 
for  films  and  plates,  and  an  amidol 
one  for  bromide  enlargements.  Nor 
must  it  be  overlooked  that  since  all 
solutions  will  work  much  more 

slowly  the  prevailing  temperature 
should  be  ascertained  and  the  time 
extended  accordingly. 

If  this  matter  is  overlooked  the 

resultant  negatives  will  exhibit  the 

symptoms  of  under-exposure  and 
give  bad  prints. 

Since  moist  atmospheric  conditions 
will  be  more  often  present  than  not 
the  storing  of  printing  papers  should 
be  looked  to.  Great  loss  of  quality  is 
often  due  to  damp  gaslight  and 
bromide  papers.  Sometimes  the 
addition  of  a  little  extra  bromide 

of  potassium  to  the  developer  will 
effect  a  great  improvement. 

One  vert'-  important  matter  in 
treating  negatives  must  be  kept  in 
mind  :  that  is,  the  washing  water 
must  not  differ  much  in  temperature 
from  the  developing  and  fixing 
solutions  or  there  is  danger  of  film 
reticulation,  which  will  entirety  ruin 

the  enlargements  made  therefrom. 
The  best  way  to  wash  films  and 
plates  in  cold  weather  is  by  several 

changes  of  water  from  a  large  recep¬ 
tacle  which  has  been  allowed  to 
stand  in  the  room  for  some  hours. 

It  will  then  be  of  the  same  tempera¬ 
ture  as  the  working  solutions. 

Drying  Negatives  and  Prints. 
Another  difficulty  frequently  en¬ 

countered  is  that  of  drying  film  strips 

and  pack  films.  Cold  and  moist 
atmospheric  conditions  can  prolong 

the  drying  greatly,  thus  extending 
the  period  in  which  the  soft  gelatine 
surfaces  are  easily  damaged.  The 

dn'ing  must  not ,  however ,  be  hastened 
by  a  current  of  heat  from  a  radiator, 
or  a  pronounced  graininess  will 
result,  which  will  spoil  enlargements 
from  the  films.  The  best  way,  short 
of  special  facilities,  is  to  hang  the 
films  fairly  high  near  the  ceiling,  if 

possible,  of  a  living-room.  They  will 
then  dry  fairly  rapidly  and  uniformly. 
In  setting  up  the  enlarger  it 

should  be  allowed  to  become  warm 

gradually,  particularly  if  it  has  a 
condenser,  or  there  is  a  danger  of 
cracking  some  or  other  of  the  glass 
parts.  Condensation  of  moisture  must 
also  be  watched  for  and  allowed  to 

disappear  before  beginning  work. 
Here  is  also  a  reminder  that  if 

a  camera  is  to  be  used  for  indoor 

photography,  bringing  it  from  one 
room  of  a  much  different  temperature 
to  another  may  cause  a  condensation 
on  the  lens  surfaces. 

Finally,  it  is  good  for  cameras  to 
be  kept  in  use,  whatever  the  season.- 
There  is  likely  to  be  more  depre¬ 
ciation  in  a  camera  left  to  pine  for 
four  or  five  winter  months  in  a 

cold,  damp  room,  than  if  it  is  handled 
and  used  frequently. 
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Modernism  in  Portraiture 
A  Note  on  a  Topical  Subject 

By  FOSTER  BRIGHAM,  Jun. 

THE  first  examples  I  saw  of  modernism  in  portraiture repelled  me.  However,  I  braced  my  nerves  and  took 

a  second  and  more  searching  look,  went  away, 

pondered,  returned  to  see  again,  and  finally  departed  with 

the  knowledge  that  1  understood  the  basic  principles  of 

this  new  school.  Since  then  1  have  taken  every  oppor¬ 
tunity  of  studying  articles  and  examples  of  this  latest 

fashion  or  phase  of  the  art  of'the  camera. 

I  assure  every  reader  of  “  The  A.P.,”  in  all  sincerity,  that 
it  is  worth  his  while  to  study,  if  not  to  apply,  those 

principles.  I  intend  to  confine  myself  to  those  which  apply 

to  portraiture.  Modernism  concerns  itself  merely  with  the 

subject  matter  (i.e.,  the  sitter),  the  camera  and  the  lighting. 

Modernisn  is  T-R-U-T-H — plain,  blunt  truth. 
It  is  the  registration  of  what  that  impartial  observer 

1  the  camera  sees,  and  to  be  at  its  best  it  should  not  have 

its  vision  blurred  and  falsified  by  retouching. 

Panchromatic  material  should  be  used,  as  this  by  its 

truthful  rendering  of  delicate  flesh-tones  will  reduce  the 
temptation  to  a  minimum,  besides  which  these  emulsions 

alone  seem  capable  of  that  marvellous  rendition  of  values 
and  texture  which  are  characteristics  of  this  school  of 

photographers. 

Moreover,  when  the  lens  is  frequently  stopped  down  to 
f ,  1 6  or  even  lower  to  obtain  that  critical  definition  which 

Fig.  2. 

enables  one  literally  to  count  the  pores  in  the  sitter’s 
skin,  one  must  have  an  emulsion  that  is  extremely  fast, 

particularly  to  artificial  light,  to  obtain  anything  like  the 
short  exposures  that  the  sitter  expects  when  so  much  is 

spoken  of  the  miraculous  speed  of  modern  materials. 

Realistic  rendering  of  texture  is  one  of  the  chief  charac¬ 
teristics  of  this  new  school,  and  to  my  mind  is  a  refreshing 

change  from  the  older  types  of  portrait,  some  of  which 
were  literally  all  retouching. 

Modernism  is  to  some  extent  a  revulsion  from  fuzzy, 

“  soft-focus  ”  effects  to  the  old  standard  of  f/64  sharpness. 
Allied  to  this  cult  of  critical  definition,  inasmuch  as  it  helps 

to  accentuate  any  special  point  of  interest  it  focusses 

upon,  is  the  rejection  of  non-essentials.  Hence,  in  portraits, 
many  if  not  most  of  them  are  heads,  or  heads  and  shoulders, 

a  large  proportion  of  them  being  reproduced  overscale. 
This  is  essentially  correct,  for  many  men  and  women  have 

ungainly  figures  which  only  serve  to  detract  from  their 
facial  beauty. 

One  must  remember  that  even  more  careful  spacing  is 

required  in  the  case  of  head  and  shoulders  than  in  a  full- 
length  portrait,  in  which  the  background  can  be  made  to 

supply  the  necessary  broad  base  and  holding-in  lines,  as 
and  when  required.  With  head  and  shoulders  it  is  advisable 

to  use  a  plain  background,  but  holding-in  lines,  however. 
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12 Coils  of  Light 
fill  the  large 

diameter 

condenser 

of  the  new The  6  filaments  and  the  6  reflections  of 

the  special  2,00-watt  lamp  as  seen  through 
the  condenser. 

ENSIGN  300  B 
16-mm.  Projector 

Features  : 

Auto  erecting  spool  arms. 

“  Rocker  ”  film  guides. 

Resistance  for  all  voltages  from  ico-250  included. 
Dual  cooling  system. 

Optical  framing. 

2-1’n.  F/1.8  Dallmeyer  “  Superlite  ”  lens. 
Rock-steady  flickerless  picture. 

All  enclosed. 

£29 : 10  :  0 
Or  11  payments  of  £2  :  17  :  6 

NO  SMOKE  -  NO  NOISE 

A  Silent  Flash,  that’s  all 
with  ENSIGN 

Photo  Flash-Bulb  Outfits  and 

Philips  Photoflux  Bulbs 

The  Photo 

Flash  -  Bulb 

entirely  re¬ 
volutionises 

indoor  snap¬ 
shot  making. 

It  dispenses 
with  all  the 

inconveni¬ 

ence,  smoke 
and  noise  of 

flashpowder 

and  requires 

no  previous 

preparation,  and  absolutely  correct  exposure  is  secured. 

No.  o  Outfit,  with  2  flash-bulbs,  Silverlite  folding 
reflector,  torch,  battery,  and  test  bulb 

No.  1  Outfit,  with  2  flash-bulbs,  torch,  battery, 
test  bulb,  and  Multiray  metal  reflector 

5/6 

12/6 

For  Speed 
without  loss  of  quality 

try  an  ENSIGN 
MAGNAPRINT 
SUPER-SPEED  CONDENSER 

ENLARGER 

—You  will  be  amazed  ! 

The  “  Magnaprint  ”  gives  you  super  speed  without 
the  slightest  loss  of  quality.  This  is  mainly  due 
to  the  perfect  optical  and  illuminating  system 

employed,  whereby  a  light  diffused  at  its  source 
and  requiring  no  adjustment  is  concentrated  on 
the  lens  by  a  powerful  condenser,  by  which  every 
particle  of  light  coming  from  the  illuminating 
source  is  used  for  the  purpose  of  exposure.  The 

extreme  power  of  the  “Magnaprint”  enlarger 
can  best  be  realised  by  the  fact  that  it  takes  no 

more  than  3  seconds  to  make  a  whole-plate  en¬ 
largement  from  a  normal  |-plate  negative. 

For  32  X  2-]r  and  all  smaller  negatives,  also  large 
portion  of  £-pl.,— 4^-in.  condenser,  Ensar  f/6.3 
anastigmat.  Enlarges  up  to  15x10  in. 

For  £-pl.  and  9  X 12  cm.  and  all 
smaller  sizes — 6-in.  condenser,  Ensar 
f/6.3  anastigmat.  Enlarges  nip  to 20  x  16  in. 

H/2  Horizontal  model..  £7  10  0 

V/2  Vertical  model  ....  £10  10  0 

H/i  Horizontal  model 
V/i  Vertical  model.. 

Write  for  Ensign  Winter  Catalogue  to 

ENSIGN,  LIMITED,  HIGH  HOLBORN,  LONDON,  W.C.1 
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YOUR  BEST  NEGATIVES 

MAG\IPHOT 
A  Vertical  enlarger  primarily  designed  for  Contax  or  Baby  Ikonta 
negatives  ;  in  former  case  the  Zeiss  lens  from  the  Contax  camera  is 

used.  For  other  36x24  mm.  or  3x4  cm.  (lfxli  in.)  negatives  a 
special  anastigmat  is  supplied.  Magnlphot  combines  these  features  : 

Specially  designed  lamphouse  which  can  be  swung  so  that  enlarge¬ 
ments  even  of  30  diameters  can  be  made  by  using  floor  as  easel. 
Double  condenser,  removable  negative  holder  with  rounded  glass 

plates  which  cannot  scratch  negatives.  Special  opal  60-watt  lamp. 

Price,  including  two  masks,  6  enlarging  pins  and  lamp 

Special  anastigmat  in  focussing  mount,  £3  extra.  “  *" 

B  A  B  V 

MIRAPHOT 
An  entirely  new  Miraphot  model 

with  automatic  focussing.  Ver¬ 
tical  construction.  Fitted  with 

condenser  and  separate  lens¬ 

focussing  adjustment  when  re¬ 
quired  for  making  glass  trans¬ 
parencies  or  controlled  effects. 

Enlarges  from  3x4  cm.  (1|  x  11 
In.)  up  to  12x9  in.  with  no 
more  trouble  than  contact 

printing.  Contax  negatives 
enlarged  up  to  8  times  linear. 

Price,  including  Zeiss  Ikon 

anastigmat,  special  opal  lamp, 

flex  and  plug.  ..  £10:10:0 

Descriptive  lists  of  Zeiss  Ikon 

Enlargers  free  on  request. 

ZEISS  IKON  LTD 
■mn  1  1,  MORTIMER  HOUSE,  MORTIMER  HBaH 

STREET,  LONDON,  W.l 

FASTER 

and  Finer 
the  new 

ISOCHROM 

Roll  Films  &  Film  Packs 

Speed  to  daylight  doubled,  increased 

latitude  and  finer  gradation,  improved  colour 

sensitiveness,  and  backing  giving  complete 

freedom  from  halation. 

Unequalled  for  snapshots  in  dull  and 

fading  light  and  on  rainy  days. 

„  THE  FIRST  “CHROME”  FILM  „ 
♦♦  AND  STILL  THE  BEST  ♦♦ 

AGFA  LT? 
1-4,  LAWRENCE  ST., 

HIGH  STREET,  W.C.2 

2700 
H.&D. 

26° 

Scheiner 
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are  usually  necessary,  and 

can  be  supplied  by  “  cutting 
off  ”  parts  of  the  figure.  In 
the  reproduction  herewith 

(Fig.  1)  the  head  is  held  on 
three  sides,  part  of  the  large 

mass  of  hair  and  part  of  the 

hat  being  cut  off,  leaving, 

be  it  noted,  enough  to  make 
a  suitable  frame  for  the  face. 

Fig.  2  is  an  example  of 
extreme  simplification,  only 

a  part  of  Fig.  1  being  used. 
However,  I  am  assured  by 

the  model’s  friends  that  it  is 
easily  recognisable.  This  is 
because  it  has  caught  the 

essentials  of  her  personality. 

That  characteristic  poise  of 

hat,  those  unusual  eyebrows, 

and  that  twinkle  in  the  eyes, 

are  points  which  justify  the  ex¬ 
tremely  daring  carving  about 
of  the  face,  reducing  it  to  the 

bare  essentials.  Anything 

approaching  this  treatment 
should  only  be  carried  out 

in  the  case  of  people  with 

very  distinctive  features,  and 
even  then  should,  if  possible, 
accentuate  those  features. 

A  very  successful  study 
could  no  doubt  be  made  of  a 

man’s  massive  jaw,  with  a  pipe  protruding  from  his  mouth, 
and  a  hand,  as  full  of  character  as  the  chin,  gripping  the 

bowl  between  its  strong  fingers.  The  whole  to  suggest 

peaceful  reverie  after  the  day’s  work,  or  the  serene  thoughts 
of  the  artist  or  musician,  according  to  the  model  chosen. 

The  third  example  is  a  man,  sun-tanned,  with  pores 

enlarged  with  the  salt  winds 
which  sweep  the  sea  during 

a  large  portion  of  the  year — 
an  ideal  subject  for  the 

exploitation  of  our  newly- 
found  friend,  texture.  The 

lighting  was  glaring  hard 

midday  summer  sunshine, 

coming  down  at  about  60 
degrees  at  the  side  of  the 
sitter,  accentuating  the  rough 
skin.  Liberties  can  more 

easily  be  taken  in  the  case 
of  men  than  women,  owing 

to  their  lack  of  vanity — or 
if  they  do  possess  it,  it 

usually  takes  the  form  of 
pride  in  the  ruggedness  of 
their  features. 

Notice  that  Fig.  3  is  held 

in  on  all  four  sides,  the  ears 

playing  no  small  part.  Be  it noticed  also  that  it  reduces 

their  objectionable  propor¬ 
tions,  without  losing  their 
size  altogether.  Ears,  by 

the  by,  are  the  one  thing 
about  which  a  man  is  really 

sensitive,  so  be  kind  to  them. 

These  in  particular  are  made 

worse  by  the  fact  that  a 

7^-inch  lens  was  used,  where¬ 
as  a  lens  of  12  or  even  18 

inches  focus  on  a  quarter-plate  is  to  be  desired. 

If  such  a  long-focus  lens  is  not  to  hand  or  cannot  be  fitted 
to  the  camera  you  possess,  it  is  much  better  to  include  more 

of  the  subject  and  enlarge  the  part  required,  with  the 

additional  advantage  that  you  can  take  more  liberties  with 
the  inclusion  or  exclusion  of  subject  matter. 

Quick  Postcard  Printing  with  a  Vertical  Enlarger 

THE  following  sketches  show  a  device I  made  with  the  help  of  a  ham¬ 
mer,  some  nails  and  screws,  some 

glasspaper  and  a  pocket-knife.  I  use 
it  for  printing  postcards  by  vertical 

projection.  It  dispenses  with  pins 

and  glass,  and  is  highly  useful  for 

rapid  postcard  work. 
The  box  of  postcards  are  kept  ready 

to  hand,  one  is  selected  and  the  hinged 

three-ply  frame  is  raised  ;  the  card  is 
then  placed  on  the  baseboard  and, 

with  the  help  of  two  fingers  and  the 

thumbs,  the  card  edges  are  made  to 

coincide  with  the  baseboard  edges  (see 

sketch).  The  frame  which  keeps 

the  card  edges  down  and  gives  them 

white  borders  is  then  dropped. 

Protruding  through  the  bottom  of 

the  baseboard  (see  section)  may  be 

seen  two  nail  points.  These  points 

serve  to  keep  the  device  in  position 

after  pressure  has  been  applied  to  the 
baseboard.  One  nail  is  used  in  each 

corner.  I  always  use  a  dummy  post¬ 
card  on  which  to  compose  and  focus 

better  than  the  use  of  an  orange  glass 

cap.  William  E.  Stuckes. 

The  Birmingham  Photographic  Society  is  arranging  to  form 
a  Cinematograph  Section.  A  meeting  will  be  convened  at  an 
early  date,  and  those  interested  are  invited  to  write  to  the 
Hon.  Secretary,  York  House,  Great  Charles  Street,  Birmingham. *  *  * 

A  change  of  secretary  for  the  Chelsea  Photographic  Society 

is  announced.  The  new  Hon.  Secretary  is  F.  A.  Perkins,  of 
73,  Montholme  Road,  S.W.n.  The  Society  will  be  pleased 
to  welcome  new  members  to  their  rooms  at  the  Chelsea 

Polytechnic,  Manresa  Road,  S.W.3.  Further  particulars 
will  be  sent  on  application  to  the  Hon.  Secretary  at  above 
address. 
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Photography 

for  the  Amateur  with 

a  HAND  CAMERA 
Some  practical  notes  on  work  with  modern  high¬ 
speed  films  and  plates  and  ordinary  stage  lighting. 

By 

CHAS.  H. 
HANCOCK. 

Scene  from  "  Counsel's  Opinion."  Taken from  Stalls.  1/10 th  sec.,  // 3.5.  Kodak 

S.S.  Film. 

Scene  from  “  Mother  of  Pearl  ”  ( Gaiety  Theatre,  London).  Taken 
1/10 th  sec.,fj 4.5.  Agfa  Super-pan.  Film  Pack. 

IT  is  probable  that  the  majority  of  photographers possessing  hand  or  pocket  cameras  fitted  with 
lenses  of  maximum  aperture  f/4.5  have  not  realised 
the  fascination  of  photographing  stage  scenes 

during  actual  theatre  performances  ;  yet  this  branch  of 
photography  has  now  been  brought  well  within  their 

scope,  thanks  to  the  super-rapid  panchromatic  plates 
and  films  on  the  market. 

Prior  to  the  advent  of  the  modern  materials,  photo¬ 
graphy  in  the  theatre  was  the  monopoly  of  the  possessors 
of  cameras  fitted  with  lenses  ranging  from  f/1.9  to  f/3.2, 
but  now  it  is  not  beyond  the  bounds  of  possibility  to 

secure  a  fully-exposed  negative  of  a  very  brightly  illumi¬ 
nated  scene  using  f/4.5.  I  have  actually  obtained  such 
a  negative  from  an  exposure  of  x /5th  second  with  the 

camera  held  at  eye-level,  and  using  an  Agfa  super-pan. 
film  pack,  at  f/5.6. 

The  first  essential  in  “  snapping  ”  stage  scenes  is 
obviously  to  secure  a  seat  giving  an  uninterrupted  view 
of  the  stage  during  the  performance,  and  unless  the  camera 
can  be  rested  on  the  rail  of  the  dress  or  upper  circle,  it 

must  be  sufficiently  light  in  weight  to  be  operated  at  eye- 
level  while  slow  snapshots  of  1  /5th  and  i/ioth  second  are 
being  given. 

In  the  latter  case  it  is  a  great  help  to  steadiness  to  rest 
the  back  of  the  camera  against  the  tip  of  the  nose  (with 

plate  cameras  it  will  be  the  back  of 

the  plate-holder  or  film-pack  adap¬ 
ter)  while  the  shutter  is  gently 
released  by  the  forefinger  or  thumb. 

It  will  be  fairly  obvious  that  a 
direct-vision  or  wire-frame  view¬ 
finder  is  highly  desirable,  if  not 

essential,  in  modern  stage  photo¬ 

graphy  ;  although  if  one’s  camera is  not  fitted  with  this  extremely 
useful  device  it  is  possible  to  invent 
an  imaginary  one  when  viewing  the 

stage.  If  the  camera  is  held  hori¬ 
zontally,  the  top  edge  will  form  a 
base  line  above  which  the  limits  of 

the  scene  to  be  photographed  can 
be  assessed. 

Judging  exposures  is  not  nearly 
so  difficult  as  may  be  imagined.  In 

a  modern  theatre  with  the  stage  equipped  with 

strong  lighting  effects  supplemented  by  spot-lighting, 
i/ioth  second  at  f/4.5  will  yield  excellent  negatives  on 
either  Agfa  super-pan.  film  (roll  or  film  pack),  Kodak 
super-sensitive  panchromatic  film,  or  Ilford  hyper¬ 
sensitive  panchromatic  plates. 

from  Upper  Circle. 

Scene  from  “  Good  Evening,  Everybody Taken  from  Dress 
Circle,  i/ioth  sec.,  y/ 4.5.  Ilford  Hypersensitive  Pan . 
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Variation  in  exposure  is  desirable 

when  lighting  effects  are  reduced 
or  increased  in  brilliancy,  or  changed 

from  white  to  yellow,  etc.  For 

brilliantly-lit  scenes  showing  fairly 
quick  movement,  i/25th  second  may 
be  tried,  and  on  the  other  hand 

when  coloured  lighting  is  substituted 

the  exposure  may  be  increased  to 

ityth  second,  provided  the  photo¬ 
grapher  has  had  sufficient  practice 
in  holding  the  camera  steady  for 
this  length  of  time. 

Experience  is  really  the  best  guide, 
and  if  the  camera  is  fitted  with  a 

delayed-action  Compur  shutter  it  is 
quite  easy  to  distinguish  the  various 

Scene  from  “  Bitter  Sweet.”  Taken  from  U pper  Circle .  iljth 

sec.,  f /3-5.  Ilford  Soft-Gradation  Pan.  Plate. 

speeds  around  the  collar,  even  in  the  comparative 
darkness  of  the  auditorium,  so  that  adjustment  of  the 

exposure  can  be  made  during  the  progress  of  the  per¬ 
formance  without  attracting  too  much  attention. 

Scene  from  “ Counsel’s  Opinion.”  Taken  from  Stalls.  1/10 th 
sec.,fl$. 5.  Kodak  5.5.  Pan.  Film. 

The  operation  of  focussing  is  perhaps  a  more  difficult 
one,  as  it  is  usually  necessary  to  rely  on  the  focussing 

scale.  From  a  position  in  the  stalls  about  six  to  eight 
rows  from  the  front,  the  pointer  can  be  set  at  about 

25  feet  on  the  scale,  whilst  from  50  feet  to  infinity  should 
be  about  correct  for  the  front  seats  in  the  upper  floors 
of  the  theatre.  It  is  advisable  to  be  as  accurate  as 

possible,  as,  the  image  being  small  (varying  with  size  of 
film  or  plate),  enlargements  from  the  negatives  will 
usually  be  necessary. 

Any  energetic  developer  may  be  used,  but  preferably 
one  containing  metol  to  bring  out  the  maximum  detail 

in  the  negatives,  but  if  the  ultimate  aim  is  for  large-scale 
enlargements,  one  of  the  fine-grain  formulae  should  be 
used,  as  specially  recommended.  It  is  advisable  to  use 
the  time  and  temperature  method  of  development  in 
absolute  darkness,  to  produce  clean,  unveiled  negatives. 

Gaslight  Printing  Made  Easier  s.  E.  L.^  MOIR. 
WHEN  several  prints  have  to  be made  by  the  gaslight  process 

the  method  of  extracting 

sheets  of  paper  from  the  packet  one  by 

one  as  they  are  required  does  not 

lend  itself  to  quickness  or  efficiency. 

By  far  the  better  plan  is  to  take  from 

the  packet — immediately  before  com¬ 

mencing  operations — as  many  sheets 
of  paper  as  are  likely  to  be  required, 

and  to  place  these  in  a  safe  place 

conveniently  to  hand  upon  the  work 
tench. 

For  the  same  reasons  of  speed  and 

efficiency  papers  should  not  be  de¬ 
veloped  individually  after  making  the 

exposures,  but  should  be  retained 

under  adequate  protection  until  all 

exposures  have  been  made  and  the 
whole  batch  is  ready  for  development. 

Careful  workers  can  manage  quite 

well  by  keeping  all  unexposed  and 

exposed  papers  under  separate  large 
millboards  on  the  printing  table  ; 
but  as  the  millboards  must  be  lifted 

each  time  a  sheet  has  to  be  taken  from 

and  added  to  the  relative  batches, 

the  danger  of  accidental  fogging  is 

not  entirely  remote.  In  order  to 

minimise  such  possibilities,  the  writer 

has  made  good  use  of  a  couple  of 
cardboard  boxes — each  without  its 

lid — and  a  pair  of  millboards  of 
sufficient  size  to  fit  snugly  within  the 

tops  of  the  boxes. 
The  boxes  should  be  carefully 

blackened  within,  and  (in  order  to 
facilitate  handling  the  papers)  one 

end  of  each  box  should  be  entirely 
removed. 

In  use,  the  unwrapped  sheets  of 

bromide  should  be  placed  in  the  first 

box  and  carefully  covered  with  one 
of  the  millboards,  all  exposures  being 

subsequently  carried  over  to  the  other 
box — which  should  be  kept  well 
covered  with  the  remaining  millboard. 
The  best  size  for  the  boxes  is 

somewhat  larger  than  double  that  of 

the  sheets  of  paper  which  have  to  be 

exposed,  and  in  all  cases  the  sheets 
themselves  must  be  withdrawn  and 

introduced  by  lifting  one  end  only  of 

the  covering  millboards.  It  goes  per¬ 

haps  without  saying  that  the  end  of 
the  board  to  be  lifted  is  that  which  is 

more  remote  from  the  source  of  light 

being  used. 
No  difficulty  whatever  should  be 

experienced  when  working  by  this 

method  ;  but  should  it  be  found  at  all 

trying  to  lift  the  millboards,  linen 

loops  may  be  stuck  down  at  the  ends 
where  these  are  to  be  lifted — the  free 

loops  being  allowed  to  protrude  through 

the  open  ends  of  the  boxes. 
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Every  week  an  article  will  appear 

with  a  topic  of  interest  to  the 

under  this  heading  dealing 

novice  in  photography. 

1\UI  C3  L  NUI  IUNj 

Jor  tfie 

LESS  ADVANCED 
WORKER 

STORM  CLOUDS. . . . . . . — 
AMONGST  the  weather  conditions 

specially  favourable  for  getting 

striking  effects  is  the  occasion 

when  there  are  dark,  heavy  clouds  in 

the  sky,  while  at  the  same  time  the 
sun  is  shining  at  intervals.  I  am 

particularly  thinking  of  the  case  of 

one  part  of  the  sky  being  obscured 

by  heavy  banks  of  cloud,  while  in 

the  quarter  where  the  sun  is,  the  sky 
will  be  more  or  less  clear.  f  N; 
The  clouds  are  of  a  dark  slate 

colour,  and  there  may  rise  up  before 

them  white  or  light-coloured  buildings 
on  which  the  sun  is  shining.  The 

contrasts  are  very  striking  ;  and  I 

have  often  seen,  against  this  deep  and 

heavy  background  of  sky,  buildings 

which  in  the  ordinary  way  would 

appear  grey  and  dirty  standing  out 
with  startling  whiteness.  Sometimes 

the  effect  is  very  weird — almost 
sinister.  But  it  is  in  these  conditions 

that  the  threatening  clouds  are  spanned 

by  a  rainbow,  which,  alas,  is  too 

rarely  photographed  successfully. 
On  this  page  are  two  versions  of 

essentially  the  same  subject-matter. 

One  was  taken  in  early  August,  when 

the  sky  was  pale  and  cloudless,  so  that 

the  sun  shone  continuously.  The 
other  was  taken  in  the  middle  of 

October.  The  latter  afternoon  was 

stormy,  with  heavy  rain  and  sunny 
intervals,  and  at  times  rain  and  sun 

together.  The  boats  and  their  re¬ 
flections  look  much  whiter  against  the 

dark  sky,  and  the  subject  has  an 
interest  of  its  own  by  reason  of  the 
conditions. 

While  this  state  of  things  continued, 
which  was  not  for  long,  I  kept  my 

camera  busy.  Another  subject,  of  a 

very  different  character,  is  the  village 
street.  Here  the  sun  lighted  up  parts 

of  the  cottages,  their  brightness  being 

accentuated  again  by  the  contrast  of 
the  threatening  sky.  The  puddles 

along  the  edge  of  the  path  give  little 
bits  of  reflections  which  are  also  an 

asset,  and  break  what  would  other¬ 
wise  have  been  a  monotonous  area. 

In  the  original  photographs  the 

contrasts  of  light  against  dark  are 

more  pronounced  than  in  the  repro¬ 
ductions,  but  not  a  bit  more  pro¬ 
nounced  than  they  appeared  to  the  eye. 

As  a  matter  of  fact,  I  was  rather 

pleased  with  most  of  the  subjects  I 
took  that  afternoon.  They  gave  a 

realistic  rendering  of  what  I  had  seen. 
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A  friend  was  not  so  pleased.  He  said 
the  tones  were  all  false,  through 

“  over-correction.”  When  asked  how 

he  supposed  I  had  “  over-corrected,” he  confidently  stated  that  I  had  used 

panchromatic  plates,  and  a  filter  that 
was  much  too  deep  for  the  purpose. 

The  facts  are  that  I  did  not  use 

plates,  but  films ;  these  films  were 

not  panchromatic,  but  only  ortho- 
chromatic  ;  and  I  did  not  use  a  filter 

of  any  kind.  Otherwise  his  diagnosis 
was  correct. 

Then  how  did  the  “  over-correction  ” 
arise  ?  It  did  not  arise  at  all ;  there 

is  none.  Fortunately,  with  the  films 

I  was  using  it  is  not  a  difficult  matter 

at  all  to  secure  these  particular,  and 
somewhat  uncommon,  tone  values, 

provided  the  necessary  attention  is 

given  to  both  exposure  and  develop¬ 
ment.  What  my  friend  must  do, 

with  respect,  is  to  use  his  eyes  a 
bit  more,  so  that  he  can  distinguish 

between  realism  and  exaggeration. 

With  still  greater  respect  I  would 

advise  my  readers  to  watch  for  the 

particular  effects  I  have  attempted  to 
describe,  and  to  photograph  them 

whenever  possible.  They  may  turn 

up  at  almost  any  time,  summer  or 
winter.  It  goes  without  saying  that 

they  occur  most  frequently,  in  my 
own  case,  when  I  have  no  camera 
within  reach. 

I  may  add  that  it  is  often  necessary 
to  exercise  considerable  patience  in 

waiting  for  the  necessary  gleam  of 
sunshine. 

This  reminds  me  of  an  incident  on 

this  very  afternoon  which  carries  with 
it  the  useful  lesson  that  it  is  unwise 

to  rush  at  a  subject  like  a  bull  at 

a  gate.  Not  far  from  the  village 

street  I  happened  upon  a  delightful 

church  with,  amongst  other  attrac¬ 

Repairing 
XYLONITE  and  similar  dishes possess  several  advantages  over 

dishes  of  the  glass  and  expensive 

porcelain  types,  but  they  nevertheless 

have  peculiar  disadvantages  of  their 

own.  Sometimes,  usually  owing  to 

careless  storage,  it  will  be  found  that 

they  have  warped  and  twisted  to  such 

an  extent  that  any  attempt  to  use 
them  would  be  in  the  nature  of  a 

conjuring  trick. 

Another  occasionally  troublesome 

feature  is  splitting  at  the  edges  and 

particularly  where  the  corners  of  the 
dishes  turn  upwards.  This,  of  course, 

owing  to  the  leakage  which  would 

naturally  occur,  absolutely  precludes 
the  use  of  the  dishes  until  satisfactory 

repairs  have  been  undertaken. 
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tions,  a  Norman  doorway  that  won 

my  heart  instantly.  In  next  to  no 

time  I  had  taken  a  "  full-face  ”  view 
of  it,  and,  to  make  sure,  took  it  a 
second  time.  Needless  to  say,  the 

two  negatives  are  perfect,  and  quite 

indistinguishable. 
Then  I  found  that  by  moving  a 

yard  or  two  to  one  side  I  got  a  much 
better  arrangement  of  the  doorway  ; 

but  it  was  necessary  to  have  the  sun 

shining  on  it,  and  the  sun  had  become 
obscured.  Well,  I  could  wait.  But 

before  the  sun  reappeared,  there  burst 

into  the  churchyard  a  small  crowd, 

headed  by  a  clergyman  ;  and  from 
the  crowd  there  detached  themselves 

two  mothers,  both  of  whom  left  their 

perambulators  in  front  of  the  door, 
and  carted  the  contents  through  it. 

I  do  not  mind  waiting  for  the  sun, 
but  I  revolt  at  waiting  for  a  christening 

party.  So  I  departed,  elocuting  some 

appropriate  lines  of  Shakespeare  which 
1  have  memorised  for  use  on  such 
occasions. 

I  learnt  afterwards  that  the  real 

gem  of  that  little  church  is  the  font. 
In  the  circumstances  I  was  not 

surprised.  At  any  rate  it  accounted 
for  the  two  perambulators. 

If  I  had  not  been  a  rash  idiot  I 

should  have  got  that  better  view  of 

the  doorway  while  the  sun  was  shining 

and  the  local  populace  afar  off. 

Verb.  sap.  W.  L.  F.  W. 

Xylonite  Dishes  “  HANDYMAN.” 
Fortunately,  both  troubles  can  be 

remedied  in  a  very  short  time  and 

without  unduly  swelling  the  expenses 
account.  To  remedy  the  warping, 

which  obviously  is  more  prone  to 
occur  in  dishes  of  the  larger  sizes,  it 

is  necessary  merely  to  swab  the  xylo¬ 
nite  well  with  methylated  spirits  and 
then  to  rest  the  dish  upon  a  perfectly 
flat  bench  or  table.  At  the  same  time, 

it  is  essential  to  place  inside  the  dish  a 
flat  weight  approximately  large  enough 
to  cover  the  fluted  bottom.  In  the 

absence  of  anything  more  satisfactory, 

a  dozen  or  so  unwanted  negatives  of  the 

appropriate  size  will  serve  admirably. 
The  mending  of  cracks  in  xylonite 

dishes  is  no  more  difficult  to  perform. 
In  this  case,  the  need  is  for  a  tube  of 

that  commodity  which — owing ,  to  its 
characteristic  odour — has  come  to  be 

known  as  “  pear-drop  ”  cement.  Or 
where  any  difficulty  is  experienced  in 
obtaining  this,  a  suitable  paste  may 

be  made  by  dissolving  a  few  cleaned 

films,  or,  indeed,  any  celluloid  article, 
in  a  little  amyl  acetate. 

A  little  of  this  should  be  applied  well 

into  the  cracks  or  broken-  portions 
with  a  split  match-stick  and  the  rup¬ 
tured  pieces  allowed  to  come  together. 
Amateur  cinematographers  may,  if 

they  wish,  use  film  cement  instead 
of  the  preparations  referred  to  above  ; 
but  whatever  commodity  is  favoured, 

the  resultant  joints  will  be  just  as 

firm  and  probably  even  stronger  than 

they  were  before  the  breakage  occurred. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

“  ̂ pHE  production  of  an  exhibi¬ 
tion  picture  requires  careful 

thought,  and  much  considera¬ 
tion  of  composition,  lighting  and 
weather  conditions.  It  is  obvious 

that  an  exhibition  picture  does  not 

result  from  every  exposure.  Occasion¬ 
ally  one  results  from  accident,  as  it 
were,  but  not  often. 

“  One  can  frequently  get  something 
out  of  the  ordinary  by  studying  a 

subject  at  various  times  of  day,  and 

noting  effects  of  mist  and  certain 

lightings.  A  view  changes  much  ac¬ 

cording  to  the  season,  and  a  common¬ 
place  subject  may  become  beautiful 
at  certain  times,  and  under  particular 

effects  of  lighting  and  weather  con¬ 

ditions.  I  have  a  preference  for  late 
afternoon  or  evening,  when  the  light 

is  yellow  and  the  shadows  long. 

“  Any  camera  and  lens  is  capable  of 
taking  an  exhibition  picture  if  used 
in  the  right  manner.  Exposure  is 

largely  a  matter  of  judgment,  but  an 
exposure  meter  helps  in  making  the 

necessary  calculations.  The  develop¬ 
ment  of  the  plate  is  mechanical  ;  I 

use  Azol  developer  by  time  and 

temperature  in  a  tank,  and  this  gives 
me  negatives  of  fine  printing  quality. 
All  are  on  the  thin  side  for  enlarging 

purposes. 
“  My  pet  subjects  are  children  at 

play,  both  indoors  and  out.  It  was 
while  waiting  for  a  subject  to  turn  up 

Ice  Cream. 

that  I  noticed  the  picture  ‘  High 
Bridge.’  This  was  taken  late  in  an 
afternoon  of  early  spring,  with  a 
reflex  camera.  This  is  fitted  with  a 

5j-in.  ltens,  and  also  a  9-in.  Teleros 
for  certain  subjects. 

For  much  of  my  work  I  prefer  a 

3|X2^  Sibyl,  on  account  of  rapidity 
of  manipulation — a  very  important 
point  in  street  work.  It  is  also  less 

conspicuous  than  a  reflex.  ‘  Ice 
Cream  ’  was  taken  with  a  quarter- 
plate  Sanderson.  The  model  was 
quite  unconscious  that  a  camera  was 
near  her,  and  when  I  showed  her  a 

print  a  week  later  she  was  astounded. 

I  always  try  to  give  my  little  models 

a  print  later  on.  I  get  as  much  fun 

as  they  do  when  they  see  their  photo¬ 

graphs. 
“  For  indoor  subjects  the  reflex, 

with  a  lens  at  f/3.5  or  f/4.5,  and  a 

shutter  speed  of  approximately  i/ioth 

of  a  second,  works  quite  well  with  the 

high-speed  emulsions  now  available. 
I  prefer  panchromatic  films  and  plates 
for  use  both  with  a  filter  in  bright 

light  and  without  one  in  dull  con¬ 
ditions.  The  greatest  asset  one  can 
have  in  this  sort  of  work  is  the  ability 

to  see  quickly  and  to  act  at  once, 
because  the  best  moment  for  exposure 

must  be  seized  or  perhaps  missed  for 

ever. 

“  My  favourite  bromide  paper  is 

Kodak  ‘  Tloyal,’  white  or  cream, 
according  to  subject.  My  prints  are 

practically  straight,  except  for  neces¬ 
sary  shading  during  exposure,  and  of 
course  spotting. 

“I  am  a  member  of  two  photo¬ 

graphic  societies,  and  have  derived 
much  benefit  from  the  meetings. 

Criticisms  of  negative  and  prints  often 

lead  to  a  poor  result  being  converted 

into  a  quite  respectable  picture.  In 

my  earlier  days,  too,  I  obtained  very 
valuable  advice  from  criticisms  of 

my  work  in  The  Amateur  Photo¬ 

grapher  competitions.” 1  6 
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HIGH  BRIDGE,  GREENWICH.  By  M.  C.  Luck. 

(See  article,  “  How  1  mdkejny  Exhibition  Pictures’  on  the  opposite  paqe.) 
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WIND  AND  TIDE. 

By 

F.  J.  Mortimer. 

(From  the  London  Salon  of  Photography  ) 
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JELLY  D’ARANYI. 

(. From  the  London  Salon  of  Photography.) 

By  Herbert  Lambert. 
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i. — “  Study  of  a  Girl ” 

By  J.  W.  Bankes. 
2. — Patience .” 

By  C.  H.  S.  Tupholme. 

3- — “  Lumberjack.” 

By  Hector* Costa. 

4. — “Portrait.” 

By  G.  H.  Smith. 

5. — “  Mother  and  Child.” 

By  S.  J.  Vella. 

6. — “  Di scours.” 

By  P.  Muller. 7. — “  Bernard.” 
By  Miss  V.  Cummins. 
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PICTURES  oftkeWEEK 
Some  Critical  Comments on  the  Beginners5  prints  reproduced  on the  opposite  page. 

THE  differences  that  accrue  from an  alteration  of  viewpoint  level 

are  apparent  from  a  comparison 

of  Nos.  1  and  2  of  the  prints  repro¬ 

duced  on  the  opposite  page — "  Study 
of  a  Girl,”  by  J.  W.  Bankes,  and 

"  Patience,”  by  C.  H.  S.  Tupholme. 
In  No.  1,  the  camera  is  below  the 

level  of  the  subject’s  eyes,  and  in No.  2  it  is  above. 

Viewpoint  in  Portraiture. 

Pose  and  other  things  being  equal, 

the  effect  of  the  lower  viewpoint  is  to 

exaggerate  the  size  of  the  chin,  and 
reduce  the  significance  of  the  forehead  ; 

while  the  higher  emphasises  the  fore¬ 
head  at  the  expense  of  the  lower  portion 
of  the  face. 

With  one  part  of  the  features  not 

quite  truly  rendered,  or,  perhaps,  not 

rendered  in  the  way  that  they  are 

usually  seen,  there  is  bound  to  be  some 
little  loss  of  likeness.  The  normal 

impression  of  anyone’s  features  is 
obtained  when  the  eyes  of  both 
viewer  and  beholder  are  at  the  same 

level,  and  it  follows  that,  when  a 

portrait  is  being  taken,  the  lens  should 
be  at  the  same  height,  or  a  departure 
from  a  truthful  likeness  must  become 

evident. 

Sometimes,  of  course,  it  may  be 

that  such  a  departure  from  the  strict 

truth  flatters  the  appearance  of  the 

subject,  and,  discreetly  employed,  the 

viewpoint  may  be  lowered  to  correct 

a  lack  of  strength  in  the  chin,  or  raised 

to  increase  the  apparent  size  of  the 

forehead ;  or,  alternatively,  the  aggres¬ 
siveness  of  a  too  prominent  chin  may 

be  softened  by  the  higher  viewpoint, 
and  a  too  high  development  of  the 

upper  portion  of  the  skull  may  be 
countered  by  the  choice  of  the  lower. 

'Truth  and  Flattery. 

Any  of  these  expedients,  it  is  true, 
partake  of  the  nature  of  flattery,  and 

need  a  not  inconsiderable  degree  of 

experience  before  they  can  be  used 

to  advantage.  It  is  unlikely  that  the 

thought  of  the  consequent  effect  ever 
entered  the  heads  of  the  makers  of 

these  two  prints,  nor  is  it  likely  that 

they  would  be  aware  of  it ;  so  that 

the  idea  of  deliberately  introducing  the 
low  and  high  viewpoints  adopted  in 

each  case  must  definitely  be  ascribed 
to  inadvertence. 

Whether  either  of  the  sitters  is 

actually  flattered  or  not  is  impossible, 
in  the  absence  of  anv  knowledge  of 

them,  to  say.  It  is,  nevertheless, 
probable  that  the  truth  of  the  likeness 

is  impaired  :  but,  considered  from  the 

purely  artistic  point  of  view,  in  which 
the  question  of  likeness  does  not 
arise,  it  must  be  admitted  that  No.  1, 

at  least,  does  possess  a  considerable 
measure  of  attraction. 
The  effect  of  sunshine  and  the 

contre-jour  lighting  is  very  charming, 
and  suits  the  winsomeness  of  the 

little  model  to  perfection.  The  low 

viewpoint,  too,  lends  a  suggestion  of 

audacity  to  her  personality,  which  en¬ 
hances  the  appeal  of  the  picture,  and, 
while  it  could  be  wished  that  the 

setting  were  a  little  less  spotty  and 
more  even,  the  whole  thing  makes  up 

very  well  indeed. 

Assertive  Elements. 

In  No.  2,  although  the  cards  are  an 
essential  element  in  the  theme,  the  r 
make  rather  an  obtrusive  note  with 

the  rest  of  the  setting  so  dark,  and 

their  ill  effect,  again,  is  exaggerated 

by  the  fact  that  the  nearest  rows  are 
out  of  focus.  Possibly,  a  little  local 

extra  printing  might  do  something 

towards  toning  down  their  present 
assertiveness,  and  then  the  features 

would  have  a  better  chance  of  telling 

as  they  should.  * Elements  so  assertive  draw  the 

attention  away  from  the  head,  and, 

as  that,  obviously,  is  intended  to  be 
the  centre  of  attraction,  their  influence 

is  decidedly  adverse.  Reference  to 

No.  4,  "  Portrait,”  by  G.  H.  Smith, 
discloses  the  advantage  to  be  derived 

from  a  quiet  setting,  for  here  there 

is  nothing  to  pull  the  attention  away 
from  the  head.  This  is  good  clean 

work,  but  it  so  closely  resembles  the 

conventional  portrait  of  the  unin¬ 
spired  professional  that  much  of  the 

spontaneity  that  it  should  exhibit  as 
the  work  of  an  amateur  is  lost. 

It  may  provide  a  good  likeness  and 
be  perfectly  acceptable  to  the  subject, 
but  there  is  no  doubt  whatever  that 

if  anyone  wishes  to  achieve  a  success 

in  portraiture  in  these  days,  he  must 

create  a  method  of  presentment  for 

himself,  and  take  no  one  else’s  work 
as  a  guide.  Individuality  and  per¬ 

sonality,  which  are  the  things  that 
count,  can  only  be  achieved  by  working 

things  out,  in  every  respect,  for  one¬ self. 

The  Quality  of  Spontaneity. 
And  one  of  the  things  which  go  far 

in  introducing  a  suggestion  of  per¬ 

sonality  is  spontaneity.  It  is  ap¬ 
parent  in  Nos.  1  and  2,  and  despite  the 

greater  technical  ability  displayed  in 

No.  4,  gives  them  a  charm  that  the latter  fails  to  achieve. 

It  is  evident,  too,  in  Nos.  3  and  7, 

Lumberjack,”  by  Hector  Costa, 
and  “  Bernard,”  by  Miss  V.  Cummins, 
but,  in  each  case,  the  effect  is  largely 

negatived  by  the  over-assertiveness  of 
the  setting.  It  is  not  so  bad  in  No.  3, 

but  surely  the  palisading  to  the  right 

of  the  picture  could  have  been  avoided, 
and  it  should  have  been  found  possible 

to  place  the  figure  in  the  sun  without 
including  any  of  its  effect  upon  the surroundings. 

In  No.  7,  the  vista  through  the 
window  and  its  light  tone,  the  bowl 

of  flowers,  and  the  teddy-bear,  are 
things  which  could  easily  have  been 

omitted,  and  should  have  been.  All 

they  do  is  to  incorporate  notes  of 
complication  which  draw  away  the 
attention  from  the  face  of  the  child, 

and,  though  the  expression  is  delight¬ 
ful  and  charmingly  rendered,  it  is 

prevented  from  attaining  a  full 

measure  of  appeal  because  of  the 
distraction  which  these  extraneous 
elements  cause. 

Figure  and  Setting. 

Imagine  the  same  expression  shown 
against  a  setting  so  restful  and  quiet 

as  that  of  No.  4,  and  see  how  much 
more  effective  it  would  become. 

Even  No.  5,  “  Mother  and  Child,” 
by  S.  J.  Vella,  with  its  appeal  to 
sentimentality,  scores  as  far  as  the 

setting  is  concerned  ;  and,  while  that 

of  No.  6,  “  Discours,”  by  P.  Muller, 
is  rather  more  emphatic  than  it  need 

be,  it  is  scarcely  as  much  under  the 
control  of  the  operator  as  it  might  have 
been  in  any  of  the  cases  previously 
discussed.  The  well-arranged  group, 
if  it  were  taken  at  all,  had  to  be  taken 

just  as  it  occurred,  and,  considering 

the  excellent  way  in  which  it  has  been 

caught,  any  deficiencies  in  the  setting 

can  be  condoned.  "  Mentor.” 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

Cf  WIND  AND  TIDE/’  by  F.  J.  Mortimer. 
\S  is  more  or  less  obviously 

natural  when  such  a  subject 
as  this  comes  to  be  dealt  with, 

the  foreground  has  been  chosen  as 

that  part  of  the  picture  in  which 

the  main  attraction  is  to  lie,  and, 

consequently,  it  is  displayed  at  greater 

than  normal  length.  Such  a  disposition 
is  appropriate  for  the  character  of  the 

scene,  which  could  scarcely  be  other¬ 
wise  treated  and  retain  the  same  value 

of  effect,  and  it  is  noteworthy  inasmuch 
as  no  extraordinary 

height  of  viewpoint 

was  adopted,  but  it 
was  taken  from  a  nor¬ 
mal  level. 

Length  of  Foreground. 

Seen  from  a  height, 

a  subject  does  present 
an  excess  of  the  nor¬ 

mal  proportion  of 
foreground,  but  it  is 

accompanied,  almost 

invariably,  with  a 
certain  measure  of 

distortion ,  and  very 

seldom  displays  a  real 

sense  of  proximity. 

Properly  employed, 

such  viewpoints  may 

provide  satisfactory 

pictures  of  a  limited 
class,  but,  as  in  a 

case  like  this,  a  high 

standpoint  cannot  be 

used,  for  the  trans¬ 
mission  of  the  effect 

depends  upon  a  feeling 
of  closeness  to  the 

subject  content.  The  whole  effect — 
the  swirl  and  rush  of  the  waters,  the 

impression  of  majesty  and  force,  and 

latent  power,  the  splash  of  uprising 
and  windblown  foam,  and  the  light 

reflected  from  it — rests  upon  the 
fact  that  it  is  seen  at  the  closest  of 

quarters,  and,  seeing  that  all  the 
interest  lies  at  hand,  it  was  inevitable 

both  that  the  subject  should  be  treated 

as  a  foreground  subject,  as  well  as 

taken  from  an  ordinary  level. 

There  is  the  possibility  that  the 

line  of  sight  was  somewhat  depressed, 

but  there  is  nothing  in  the  subject 

that  would  give  rise  to  a  suggestion 
of  distortion  on  this  account,  and  the 

exaggeration  of  perspective  that  would 

follow  a  higher  viewpoint  is  carefully 

avoided.  As  a  matter  of  fact,  there 

is  such  a  feeling  of  rightness  in  the 

whole  thing^s  could  only  come  from 
knowing  just  what  is  wanted  and  the 

way  to  secure  it. 

The  Fruit  of  Experience. 

Knowledge  such  as  this  can  only 

be  obtained  from  a  very  considerable 

experience.  Not  only  must  the  way 
the  waves  move  be  judged  instinctively, 

but  the  precise  moment  when  the 

rush  of  foam  will  occur  must  be  fore¬ 

seen  with  accuracy,  and  the  exposure 

made  just  at  that  moment.  The 

ability  to  seize  this  moment  in  the 
infinitesimal  fraction  of  time  when 

it  happens  can  only  come  from  in¬ 
numerable  previous  attempts,  some 
of  which  have  been  equally  successful, 

but  the  majority,  if  not  exactly  failures, 

would  scarcely  come  up  to  the  standard 
that  Mortimer  has  set  for  himself. 

Rendering  of  the  sea  is  a  subject 

to  which  he  has  devoted  very  con¬ 
siderable  attention,  and  his  success 
affords  an  instance  of  the  value  of 

specialisation. 
Otherwise,  except  by  the  perpe¬ 

tration  of  a  tremendous  fluke,  it  would 

be  a  sheer  impossibility  for  a  picture 

such  as  the  example  under  discussion 

to  be  produced,  for  both  in  its  effect 

and  in  its  arrangement  it  is  extra¬ 
ordinarily  complete.  In  the  latter 

respect,  reference  to  the  sketch  will 

disclose  a  diagonal  formation,  some¬ 
what  upon  the  lines  of  the  composition 

employed,  in  the  nude  study  reviewed 
last  week,  and,  as  in  that  case,  this 

line  is  strengthened  by  the  opposition  of 

lines  of  contrary  direction  on  each  side. 
Here,  the  main  line  is  made  up  of  the 

line  of  foam  running 

from  near  the  bottom 
left-hand  corner  to 
the  rock  near  the  top 

right.  It  culminates  in 
the  splash  of  foam  (1) 

in  that  vicinity,  which 

also  acquires  signi¬ 
ficance  from  the  con¬ 
trast  of  extremes  of 

tone,  so  much  so  that 
there  the  centre  of 

interest  lies.  Its  posi¬ 
tion,  too,  is  strong, 

and  the  lines  of  op¬ 

position,  below,  are 
visible  in  the  minor 
lines  of  foam  stretching 

from  the  right-hand 
side,  while,  above,  they 
are  afforded  by  the 

horizontal  lines  of  the 

waves  and  distant 
headland. 

A  Question  of 
Balance. 

In  the  ordinary  way, 

that  mass  of  dark  so 

near  the  edge  on  the  right  would 
tend  to  throw  the  attraction  too  near 

that  margin,  but  the  balancing  note  of 
the  headland  on  the  other  side  restores 

the  pictorial  equilibrium,  aided,  of 

course,  by  the  occurrence  of  the  main 

light  of  the  great  splash  of  foam. 
As  a  composition,  it  hangs  together 

very  well,  and  this,  in  conjunction 
with  technique  of  a  high  quality, 

enables  the  aesthetic  content  to  be 

thoroughly  well  expressed.  The  motive 
is  self-evident,  and,  lest  its  simplicity 
should  tend  to  invite  the  opinion 
that  such  work  does  not  present  any 

difficulty,  just  a  trial  or  so  at  a  similar 
sort  of  subject  is  recommended,  when 

such  an  opinion  will  speedily  be  revised. 

“  Mentor.” 

1 is 
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mateur NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 

USING  AMATEUR  CINE  APPARATUS. 

Cinematography 
Hints  on  Film  Rewinding 

By  “  ACTINOGRAPHIST.” 

A DEQUATE  care  and  attention  do 

not  always  seem  to  accompany 

the  operation  of  film  rewinding, 

despite  the  fact  that  this  is  one  of  the 

most  important  tasks  that  must  of 

necessity  precede  the  next  term  of 
showing.  Perhaps  the  commendable 

practice  of  changing  displayed  films 

from  the  take-up  to  the  container  spool 
as  quickly  as  possible  is  much  to  blame 
for  this  state  of  affairs,  but  there  is 

no  sound  reason  why  speedy  changing 

cannot  be  indulged  in  without  buckling 

or  otherwise  injuring  the  celluloid  stock. 

Speed  in  rewinding  is,  of  course, 
essential ;  essential,  that  is,  if  we  would 

avoid  exposing  good  films  to  the  drying 

heat  and  rarefied  atmosphere  which 

usually  surrounds  the  projector  after 

any  lengthy  display.  The  geared 
rewind  admirably  facilitates  rapidity 
in  rewinding,  but  care  must  be  taken 

here  to  keep  the  handle  of  the  rewind 

turning  at  a  constant  speed — since 
any  slowing  down  of  the  upper  reel 
will  result  in  film  running  off  the 

lower  or  take-up  reel  and  probably 
entangling  itself  about  the  projector 

spindles.  This  can  be  avoided,  how¬ 
ever,  by  taking  the  simple  precaution 
to  keep  one  hand  in  contact  with  the 

lower  revolving  reel,  so  that  it  acts  as 

a  brake,  while  the  other  hand  manipu¬ 
lates  the  rewind  handle.  The  rate  at 

which  the  film  is  rewound  can  then 

be  regulated  to  a  nicety. 

Gritty  Particles-. 

Particles  of  gritty  and  other  dele¬ 
terious  matter  should  be  prevented 

from  forming  lasting  contact  with  the 
film,  since  once  on  the  delicate  surface 

they  may  result  in  scratches  affecting 

several  consecutive  frames  in  any 

sequence.  This  danger  may  be  elimi¬ 

nated — and,  incidentally,  entanglement 
with  the  projector  spindles  avoided 

— by  allowing  the  film  to  pass  through 
a  folded  pad  of  chamois  leather 

during  the  transit  from  one  reel  to 
the  other. 

Where  it  is  desired  to  improve  the 

resiliency  of  the  film,  it  will  be  found 

a  good  plan  to  dampen  slightly  the 

pad  with  plain  water,  whilst  cleaning 
can  be  effected  by  moistening  a  dry  pad 

with  rectified  or  redistilled  spirits. 

Ordinary  methylated,  mineralised  and 
pyridinised  spirits  are  all  very  cheaply 

obtainab'e,  but  none  of  them  is 

suitable  for  the  task  in  hand.  Chemists’ 
industrial  spirits — which  also  are  in¬ 
expensive — may  be  used  in  all  cases 
where  rewinding  is  performed  at  a 
rate  sufficiently  slow  for  any  slight 

deposits  that  may  remain  on  the  film 
to  evaporate. 

Other  Hints. 

One  fault  which  has  on  several 

occasions  been  known  to  occur  during 

actual  displays  is  a  tendency  for  film  on 

the  supply  reel  to  loosen  itself  and 
sag  down  across  the  optical  axis.  The 

result  is  a  heavy  shadow  which  grad¬ 
ually  removes  itself  from  the  screen 

— only  to  reappear  after  an  interval 
of  a  second  or  so.  In  all  cases,  the 
trouble  was  traced  to  the  handle  of 

the  re  winder  key — which,  as  the  key 
was  rotated  to  the  apex  position, 

tumbled  forwards  and  gave  an  un¬ 
winding  impetus  to  the  supply  reel. 

To  prevent  the  occurrence  of  this 
trouble  it  is  necessary  only  to  remove 

the  key  from  its  holder  wherever 

possible  immediately  before  com¬ 
mencing  a  display. 

Keys  thus  removed  are  best  at¬ 
tached  to  the  projector  itself  with  a 
neat  bead  chain. 

Finally,  care  must  be  taken  during 

rewinding  to  see  that  the  correct  side 
of  the  film  is  to  the  outside  of  the 

spool.  In  the  case  of  reversal  film, 

it  is  the  glossy  side  which  should 

face  the  lens ;  and,  in  negative¬ 

positive  practice  it  is  the  other  side. 

November  in  Hyde  Park.  The  return  of  the  gulls  with  the  colder  weather  will  provide 

many  fine  action  subjects  for  the  cine  amateur. 
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Cine  Amateurs’  Autumn  Activities 

AUTUMN  is  the  time  of  activity  in the  amateur  cine  club  world. 

Films  taken  during  our  glorious 

summer  are  forming  part  of  the  pro¬ 
grammes  of  numerous  social  evenings. 

They  are,  however,  only  the  echo  of 

holidays — summer’s  aftermath.  In  the 
studio  itself  work  is  in  progress,  and 
work  in  this  connection  means  not 

only  acting  and  direction,  but  the 

making  of  props,  anxious  moments  in 

the  dark-room  and  long  hours  at 
editing  and  titling  benches. 

The  Norwich  Amateur  Cine  Society 

have  just  completed  two  productions, 

“  £ove,”  and  “  The  Simple  Life.” 

The  Society’s  latest  idea  is  a  news-reel of  Norwich  events. 

Which  reminds  me  of  a  new  record 

for  amateur  cinematography  created 

by  the  Brondesburv  Cine  Society 
last  month.  Passes  to  five  of  the 

Society’s  cameramen  were  granted 
by  the  organising  committee  for 

By  M.  A.  LOVELL-BURGESS. 
the  Willesden  Charter  Celebrations. 

These  amateur  cinematographers  were 

thus  able  to  secure  a  complete  filmic 

record  both  of  the  procession  and  the 

ceremony  in  King  Edward  VII  Re¬ 
creation  Ground  at  which  the  Lord 

Mayor  of  London,  Sir  Percy  Green¬ 

away,  presented  the  Charter  of  In¬ 
corporation  to  the  Charter  Mayor. 

Several  shots  were  also  obtained  at 

the  celebration  luncheon  which  fol¬ 

lowed,  and  although  some  of  these 
were  not  completed  until  nearly 

three  o’clock,  the  generous  co-opera¬ 
tion  of  Messrs  Pathescope,  Ltd.,  made 

it  possible  to  show  the  entire  film, 

roughly  edited,  at  the  Charter  Mayor’s 
Ball,  held  in  the  evening  at  Wykeham 
School. 

Scout  Films  Wanted. 

Mr.  C.  W.  Clews,  hon.  secretary  of 

the  Shrewsbury  Amateur  Cine  As¬ 
sociation,  writes  to  ask  if  I  could 

inform  him  where  it  is  possible  to 
obtain  for  hire  films  on  the  Scout 

movement  or  films  that  have  been 

produced  by  Scouts. 
I  have  tried  to  obtain  information 

on  this  matter,  but  up  to  now  have 
not  been  successful.  The  films  must  be 

super-reels  on  9.5-mm.  stock.  Perhaps 
some  of  my  readers  can  help  in  this 

matter.  Mr.  Clews’  address  is  25, 
Ellesmere  Road,  Greenfields,  Shrews¬ 

bury. 

An  amateur  cine  enthusiast  in 

South  London  writes  to  ask  if  I  have 

any  news  of  a  new  society  which  is 

being  formed  under  the  name  of 

the  Experimental  Film-makers’  As¬ 
sociation.  “  There  are,”  he  says, 
“  some  excellent  people  connected 
with  it.”  I  have  not  heard  of  the 
Association,  but  I  should  very  much 

appreciate  full  details,  not  only  to  pass 

on  to  my  correspondent  but  for  my 
own  benefit. 

J  etters
 
to  the  Editor The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents . 

STAINED  PRINTS  AND  GLAZING. 

Sir, — In  reply  to  S.  J.  Harbour,  I  have  had  little  or  no 
trouble  from  staining  of  either  gaslight  or  bromide  prints. 

This  fact  I  attribute  to  using  "  acid  hypo  ”  fixing-bath  when 
using  these  papers,  and  although  your  correspondent  does  not 
say,  I  suspect  he  is  using  ordinary  hypo. 

Contrary  to  his  statement,  I  have  not  found  any  one  make 
of  paper  more  liable  to  stain  than  another,  and  have  never 
had  staining  occur  with  any  make  of  bromide  paper,  and  only 
on  rare  occasions  with  gaslight  paper. 

If  S.  J.  Harbour  will  adopt  the  following  modus  operandi 
his  trouble  from  staining  will  be  overcome  :  Adjust  exposure 
(in  the  case  of  gaslight  paper)  so  that  development  is  complete 

in  about  30  seconds  ;  use  the  maker’s  formula  for  developer  ; 
rinse  thoroughly  in  running  water  as  quickly  as  possible  ; 
immerse  thoroughly  in  acid  hypo. 

I  cannot  agree  with  the  principle  of  putting  the  print  to 
be  fixed  under  others  that  are  partly  fixed  in  the  same  dish. 
I  should  imagine  this  to  be  a  cause  of  uneven  fixation,  especially 
if  the  prints  are  not  moved  about  in  the  dish  from  time  to  time. 
But  if  acid  hypo  is  used,  and  the  print  thoroughly  immersed 
for  a  start,  there  is  no  need  for  this. 

As  regards  glazing,  I  have  had  trouble  with  prints  sticking 
to  the  glass,  but  since  once  reading  in  your  valuable  paper  to 
wipe  the  glass  over  with  a  piece  of  fluffless  cloth  moistened 
in  methylated  spirit,  I  have  not  had  this  trouble.  I  do  little 
glazing  of  prints  now,  as  I  fail  to  see  any  reason  for  doing  so. 

Hoping  this  will  be  of  service  to  S.  J.  Harbour,  and  that  he 

will  enjoy  making  his  prints  without  any  more  trouble.— 
Yours,  etc.,  C.  BINNINGTON. 

A  REQUEST  FROM  CANADA. 

Sir, — I  am  very  anxious  to  get  a  number  of  photographs  of 
Mobberley,  Cheshire,  and  vicinity.  It  has  occurred  to  me  that 

through  the  correspondence  page  of  “  The  A.P.  &  C.”  I  might 
get  in  touch  with  some  fellow  camera  enthusiast  living  in  this 
district. 

I  left  Mobberley  some  fifteen  years  ago,  as  a  boy,  and  have 
often  regretted  not  having  pictures  of  the  old  haunts. 

I  would  like  to  correspond  with  anyone  willing  to  help  me 
secure  the  same  and  arrange  compensation  for  whatever 
expenses  might  be  incurred. 

Thanking  you,  Mr.  Editor,  for  your  co-operation  in  this 
matter,  and  for  the  benefits  and  pleasures  afforded  me  by  your 
magazine  over  the  past  two  years. — Yours,  etc., 

COLIN  DOBELL, 

1032,  12th  Avenue  East,  Vancouver, 
British  Columbia,  Canada. 

THE  RISING  FRONT. 

Sir, — May  I  call  attention  to  a  point  to  which,  in  my  opin¬ 

ion,  the  camera  designer  does  not  give  sufficient  attention — I 
refer  to  the  rising  front.  I  cannot  think  of  a  single  camera,  at 
any  rate  in  the  V.P.  size,  which  possesses  one,  except  in  the 
ultra-expensive  class. 

One  may  pay  up  to  £10  or  £12  for  a  V.P.  size,  with  first-class 
lens  and  shutter,  but  no  rising  front.  It  may  not  be  desired 
in  the  popular  makes,  but  when  a  man  pays  as  much  as  this 
he  is  advanced  beyond  the  snapshotter  and  finds  the  need  to 
cut  out  foreground  and  include  more  sky  in  many  of  his 

pictures.  Only  this  week  "  Mentor  ”  deplores  the  picture 
with  the  horizon  across  the  centre,  which  is  the  position  it 
must  occupy  unless  we  waste  good  material  by  trimming. 

A  prominent  dealer  told  me  recently  it  was  not  possible  to 

give  a  rising  front  with  a  self-erecting  design,  but  I  cannot  see 
why  the  stays  should  not  be  attached  to  a  carrier  in  which  the 
shutter  slides.  I  believe  both  rise  and  cross  could  be  given. 

Alternatively,  put  the  lens  10  per  cent  out  of  centre,  and  if  a 
foreground  picture  be  wanted  then  turn  the  camera  upside 

down — we  should  probably  have  to  sacrifice  the  cross  move¬ 
ment,  but  the  rise  only  would  be  better  than  nothing. 

It  is  satisfactory  to  note  that  some  English  cameras  in  the 
C.D.V.  size  do  provide  rise  and  cross  movements,  but  in  these 

days  of  fine-grain  films  we  want  the  same  in  smaller  sizes,  too. 
— Yours,  etc.,  H.  C.  WILLS. 
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A  New  Drem  Meter. 

Another  of  those  handy  little  exposure  meters  which  the 

Drem  undertaking  have  introduced  in  late  years  has  ar¬ 

rived  in  the  form  of  the  "  Contaxcop  ”  (Drem  Products, 
Ltd.,  37,  Bedford  Street,  Strand,  W.C.2).  Primarily  it  is 
intended  for  use  with  the  delightful  little  Contax  camera 

of  the  Zeiss  Ikon  firm,  and  its  diaphragm  markings  have 
been  arranged  to  coincide  with 

the  apertures  of  the  Zeiss  lenses 

fitted  to  the  Contax,  •with  the 
addition  of  an  aperture  of  f/i, 

which  I  have  not  yet  met  in  a  lens 
for  hand  cameras,  but  may  do 

some  day  !  Though  designed  to 

go  with  the  Contax,  the  new 

meter  is  equally  serviceable  with 

any  other  camera  which  has 
stops  and  a  shutter  with  variable 

speeds — in  fact,  I  have  used  it  for 

my  16-mm.  cine  exposures. 
Like  the  other  Drem  meters, 

beginning  with  the  original  Justo- 
phot,  and  right  up  to  the  most 
modem,  it  is  a  tubular  meter  of 

the  extinction  tvpe.  It  has  two 
discs  inside  it,  one  white  and  the 

other  pale  green,  and  the  exposure 
is  calculated  by  the  extinction  of 

the  figure  on  the  green  disc.  The 

film  and  plate  speed  scale  is  in  Scheiner  degrees,  and  there 

is  an  adjustment  to  take  into  account  the  strength  of  a 

filter  up  to  one  of  eight  times  density. 

I  am  one  of  those  who  believe  that  we  are  still  waiting 

for  the  absolutely  ideal  meter  which  will  distinguish  be¬ 

tween  the  sensitivity  of  "ordinary”  plates  and  films,  and 

the  sensitivity  of  “  pan  ”  plates  and  films,  especially  in 
a  yellowish  light  ;  but  till  I  see  such  an  article  in  sight 
(and  there  is  not  yet  one  on  the  market)  I  shall  still  find 

these  extinction  meters,  when  properly  used,  one  of  the  best 

aids  to  good  photography  we  have. 

The  “  Contaxcop  ”  cost  30s.,  and  as  it  is  less  than  three 
inches  long  will  go  comfortably  into  anv  ordinarv  pocket. 

Mickey  Mouse  in  the  Home. 

The  lantern  in  the  home  needs  slides,  and  (whisper  it 

gently)  the  family  may  in  time  get  weary  of  seeing  nothing 

but  father’s  own  slides.  Any  father  who  shows  slides  to 
his  young  family  and  their  friends  has  cause  to  be  grateful 

to  Ensign,  Ltd.,  for  bringing  Mickey  Mouse,  that  fascinating 
little  American,  to  his  aid. 

First  there  are  the  Mickey  Mouse  "  J.L.”  slides  of  standard 
size — packets  of  eight  “  stills  ”  from  Mickey’s  thrilling 
adventures,  which  cost  2s.  6d.  for  the  packet  of  eight. 

There  are  eleven  sets  already  of  these  slides  which  can  be 

shown  in  an  ordinary  lantern.  They  are  based  on  the 

"  Mickey  Mouse  Movie  Stories,”  a  book  which  is  selling 
faster  than  hot  cakes.  Father  can  read  the  story  from  the 

book  or  from  the  script  that  goes  with  each  set  of  eight 

slides.  If  father  hasn’t  a  lantern  yet,  he  can  get  a  simple, 
serviceable  home  lantern  for  these  slides  known  as  the 

"  Mickey  Mouse  ”  Lantern,  for  27s.  6d.,  plus  2s.  id.  for 
the  lamp,  which  will  give  him  a  bright  picture  4  ft.  square, 
in  which  also  he  can  show  his  own  standard  size  slides. 

It  is  just  plugged  in  to  an  ordinary  house  circuit.  This 

lantern  is  supplied  with  one  set  of  "  Mickey  Mouse  ”  slides 
included  in  the  price,  but  no  lamp. 

But  this  is  not  all.  Mickey,  always  hard-working,  is  to 
work  still  harder  to  amuse  British  children  this  winter. 

Toy  lantern  sets  of  eight  pictures  in  miniature  size  are 
supplied  for  a  toy  lantern,  each  set  with  reading  matter 
written  simply.  These  will  give  the  youngsters  a  feast  of 
fun.  The  sets  of  miniature  slides  cost  only  sixpence  the 

set,  reading  matter  included. 

The  “  Mickey  Mouse  ”  Toy  Lantern  is  a  joy  in  itself. 
It  is  a  kind  of  pocket  torch  with  battery  and  bulb  which 

looks  at  first  like  an  inexpensive  cycle  lamp.  The  slides 

slip  into  a  slot,  four  pictures  on  each  slide,  and  the  young¬ 
ster,  holding  the  toy  lantern  in  his  hand,  can  project  the 

"  Mickey  Mouse  ”  story  on  the  wall,  or  on  a  screen.  Even 
as  he  lies  in  bed  he  can  project  the  pictures  on  the  ceiling. 

There  will  be  thousands  of  the  children  of  amateur  photo¬ 

graphers  who  will  get  presents  of  these  “  Mickey  Mouse slides  this  Christmas. 

A  Film  for  Dull  Days. 

“  Faster  and  faster  still  ”  appears  to  be  the  slogan  of  the 
film-maker,  and  there  is  apparently  no  limit  in  sight  to 
which  the  speed  of  modern  emulsions  can  be  pushed. 

The  new  Agfa  "  Isochrom  ”  film  is  a  case  in  point.  Already 
the  Agfa  firm  has  produced  panchromatic  roll  and  pack 

films  of  remarkable  speed  and  quality.  The  new  “  Iso¬ 
chrom  ”  claims  a  rating  of  26°  Scheiner,  or  H.  &  D.  2700. 
Tests  have  demonstrated  that  this  claim  can  be  taken 

seriously,  as  its  speed  to  daylight  is  extraordinary.  For 

dull  and  rainy  days  during  the  winter  months  it  should  be 

ideal,  as  well-exposed  snapshots  can  be  secured  in  the  late 
afternoon,  when  an  ordinarv  film  would  be  hopelessly 

under-exposed.  Indoor  photographv  and  night  work  with 
artificial-light  illumination  become  easy  with  a  film  of  this 

speed. In  addition  to  its  speed  quality  the  “  Isochrom  ”  shows 
a  latitude  and  range  of  gradation  unusual  in  emulsions  of 
this  character.  It  has  a  fine  grain  which  fits  it  admirably 

for  the  modern  miniature  camera,  and  a  colour-sensitiveness 

almost  panchromatic  in  character.  The  backing  is  in¬ 
corporated  in  the  film,  which  gives  a  marked  freedom  from 
halation.  It  has  been  put  on  the  market  in  roll  and  pack 

forms,  and,  if  difficult  to  obtain  from  any  dealer,  can  be 

secured  direct  from  Agfa,  Ltd.,  1-4,  Lawrence  Street,  High 
Street,  London,  W.C.2. 
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P  RAX  I  DO  S 
cuu±o*ko±uc  ENLARGERS 

FOR  USE  WITH  OR  WITHOUT  CONDENSERS 
1 

Praxidos  Automatic  Enlargers  give  mathematically  exact  focussing — making  pin-sharp  enlarging  virtually 

as  simple  as  contact  printing,  and  eliminate  the  eye-strain  and  uncertainty  of  “  hand-and-eye  ”  focussing. 
By  varying  the  illumination,  enlargements  of  different  degrees  of  contrast  can  be  obtained  with  the  same  sensi¬ 

tive  paper.  Any  selected  part  of  the  negative  can  be  enlarged  to  any  size  up  to  the  capacity  of  the  enlarger. 

PRAXIDOS  No.  502.  Gives  10  times  enlargements  from  4x  4  cm. 

or  smaller  negatives.  With  f/3.5  anastigmat  lens.  . .  .£14  12  6 

PRAXIDOS  No.  506.  Gives  7  times  enlargements  from  6x6  cm. 

or  smaller  negatives.  With  f/3.5  anastigmat  lens. . .  .£15  0  0 

PRAXIDOS  No.  482.  Gives  7  times  enlargements  from  3\  X2i  in. 

or  smaller  negatives.  With  f/4.5  anastigmat  lens.... £18  2  6 

PRAXIDOS  No.  491 .  Gives  7  times  enlargements  from  3ix2£in- 

or  smaller  negatives.  With  f/3.5  anastigmat  lens.... £19  7  6 

PRAXIDOS  “  0."  Non-automatic  Vertical  Enlarger,  for  4X  4  cm. 
or  smaller  negatives.  With  f/4.5  anastigmat  lens.... £6  15  0 

PRAXIDOS  “  0."  Non-automatic  Vertical  Enlarger,  for  6x6  cm. 
or  smaller  negatives.  With  f/4.5  anastigmat  lens  ...  .£7  10  0 

Illustrated  Lists  free  on  application  to  the  Sole  Distributors  : Negative  Holder  for  Uncut  Films. 

THORSCH  &  CO.,  LTD.,  37,  BEDFORD  ST.,  STRAND,  W.C.2 

NOW  READY 
A  NEW  AND  THOROUGHLY  REVISED  EDITION— THE  THIRTEENTH  OF 

WALL’S  DICTIONARY  OF  PHOTOGRAPHY 

Price  7/6  net 

By  post  8/- 

From  all  leading  Booksellers 
or  direct  from  the 

publishers. 

AND  REFERENCE  BOOK  FOR  THE  AMATEUR 

AND  PROFESSIONAL  PHOTOGRAPHER 

Edited  and  largely  re-written  by 
F.  J.  MORTIMER,  Hon.  F.R.P.S. 

All  the  latest  photographic  principles  are  incorporated  in  the 

present  edition,  which  includes  up-to-date  information  on  such 

recent  developments  as  infra-red,  high-speed  and  colour  photo¬ 

graph/.  The  volume  provides  practical  information  in  dictionary 

form  on  every  phase  of  the  subject — technical,  pictorial,  scientific 
and  general,  and  is  in  itself  an  explanatory  index  to  all  terms, 

formulas,  etc.  Its  645  pages  are  made  readily  accessible  by  the 
extensive  use  of  cross  references. 

ILIFFE  &  SONS  LIMITED,  DORSET  HOUSE,  STAMFORD  STREET,  LONDON,  S.E.1 
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The  Week’s  Meetings 
Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Wednesday,  November  8th. 
Birkenhead  P.A.  Studio  Night. 

Borough  Polytechnic  P.S.  “  Some  Italian  Lake  Pictures.”  W.  L.  Shand. 
Brighton  and  Hove  C.C.  “  Japan.”  H.  Powys  Adams. 
Camberwell  C.C.  Home  Photography. 

Carlisle  and  Co.  A. P.S.  “  Enlarging.”  R.  Chambers. 
Chorley  P.S.  Whist  Drive. 

Coventry  P.C.  M.C.P.F.  Portfolio  and  Slides,  1933-34- 

Croydon  C.C.  “  Tracking  Criminals  with  the  Camera.”  Leslie  Kark. 
Dennistoun  A. P.A.  “  Portraiture.”  J.  R.  Brinkley. 
G.E.  Mechanics  Inst.  P.S.  “  Slide-Making”  P.  N.  Dannatt. 
Handsworth  P.S.  “  Materialism — Pictorial  Aims  and  Reality.”  F.  W.  Lawton. 
Ilford  P.S.  “  The  Choice  of  a  Lens.”  J.  Ainger  Hall. 
Kodak  Works  P.S.  Cine  Evening. 

Partick  C.C.  “  Night  Photography.”  A.  Caldwell. 
Smethwick  and  D.P.S.  “  Successful  Photography  for  Beginners.”  E.  S.  W. 

Cave. 

S.  Suburban  and  C.P.S.  “  More  Thoughts  on  Pictorialism.”  R.  H.  Lawton. 
Worcestershire  C.C.  “  Snowdon  and  its  Pictorial  Possibilities.”  J.  Ainger  Hall. 

Thursday,  November  9th. 
Ashton-under-Lyne  P.S.  “  The  Valleys  and  Passes  of  Switzerland.”  H.  P.  Mitchell. 
Aston  P.S.  “  Working  up  an  Exhibition  Print.  W.  J.  Thompson. 

Bath  and  County  C.C.  “  The  Evolution  and  Manufacture  of  a  Photographic  Lens.” 
Bury  P.S.  “  Lantern-Slide  Making.”  T.  B.  Howell. 
Burton-on-Trent  C.C.  “  How  to  Make  the  Hobby  Pay.”  A.  E.  Hone. 
Coatbridge  Co-op.  C.C.  Business  Meeting. 
Coatbridge  P.A.  Bromoil  Demonstration.  R.  H.  Hobbs. 

Greenock  C.C.  “  Some  Clyde-Built  Clippers.”  Dan.  McDonald. 
Hackney  P.S.  Outing — Chingford. 
Hammersmith  H.H.P.S.  Discussion  on  Danske  Kamera  Pictorialister  Exhibition. 

Hull  P.S.  “  Ober-Ammergau  and  the  Passion  Play.”  C.  Mosley. 

Kingston-on-Thames  and  D.P.S.  “  Ramblings  of  a  Surrey  Naturalist.”  J.  E. Roberts. 

Liverpool  A. P.A.  “  A  Trip  to  Italy.”  R.  O.  Crichton. 
Newcastle  and  D.A.C.A.  Projection  of  Three  Films. 

N.  Middlesex  P.S.  “  Gum  Bichromate.”  E.  C.  Ridge. 

Oldham  P.S.  “  Bromide  Enlarging.”  By  Members. 
Singer  C.C.  Photography  in  City  Streets.  Meet  G.P.O.  Glasgow,  7.30  p.m. 
S.  Glasgow  C.C.  First  Whist  Drive. 

Stourbridge  I.P.S.  “  Making  the  Best  of  It.”  R.  T.  Newman. 
Twickenham  P.S.  “  Picture-Making  by  Photography.”  S.  Bridgen. 
Tynemouth  P.S.  Portraiture  (Practical  Night — Cameras). 

Watford  C.C.  “  Vesuvius  and  Pompeii.”  E.  A.  Robins. 
Wimbledon  C.C.  “  Home  Portraiture.”  F.  P.  Bayne. 

Friday,  November  10th. 
Colne  C.C.  L.  &  C.P.U.  Competition  Slides. 

Harrogate  P.S.  “  Picture  Gleanings  from  Many  Lands.”  Alexander  Keighley. 
Hinckley  and  D.P.S.  Visit  to  Leicester  Mail  Process  Department. 

Leigh«-on-Sea.  Sashalite  Photoflash. 

Southend-on-Sea  and  D.P.S.  “  Intensification  and  Reduction.”  H.  W .  Bennett. 
Wimbledon  Cine  Club.  I.A.C.  Annual  Banquet. 

Saturday,  November  11th. 
Accrington  C.C.  “  Airedale  and  Wharfedale.”  Alexander  Keighley. 
S.  Suburban  and  C.P.S.  Annual  Dinner. 

Monday,  November  13th. 
Ashton-under-Lyne  P.S.  Printing. 

Bexley  Heath  P.S.  "  Table-top  Photography.”  C.  Howard. 
Blackpool  and  Fylde  P.S.  “  Development — Plates  and  Films.”  J.  F.  Cory. 
Bournemouth  C.C.  Ramble  Print  Competition. 
Bradford  P.S.  Print  Night. 

Chelmsford  P.S.  “  Pictorial  Ideals.”  R.P.S.  Folio. 

C.  London  and  C.P.S.  ‘‘  The  Making  of  Exhibition  Slides.”  B.  C.  Wickison. 

Dewsbury  P.S.  “  Using  Technicolour  Pencils.”  H.  A.  Parkinson. 
Erdington  and  D.P.S.  Three  Ten-minute  Lecturettes.  Members. 

Hucknall  and  D.P.S.  “  Picturesque  Devon.”  R.P.S. 
Kidderminster  and  D.P.S.  “  Along  the  Riviera.”  A.  Hackett. 
Leeds  C.C.  “  A  Chat  on  Slide-Making.”  J.  C.  Holmes. 
Maidstone  and  D.P.S.  “  Enlarging  Demonstration.”  Mr.  Witcombe. 

Monday,  November  13th  ( contd .). 
Manchester  P.S.  “  The  North  Lancashire  Border.”  G.  A.  Forman. 
Newcastle  (Staffs)  and  D.C.C.  Artificial  Light  Photography  Competition. 
Oxford  P.S.  Developing  the  Plate  or  Film  (Beginners). 

Sheffield  and  Hallamshire  P.S.  Discussion — Negative  -  Making.  Y.P.U.  -  Slides and  Prints. 

S.  London  P.S.  Still-life  and  Table-top  Photography. 
Southport  P.S.  L.  &  C.P.U.  Prints. 

Southampton  C.C.  “  London  Docks.”  Kenneth  Baker. 

Wallasey  A. P.S.  “  The  Exhibition  Print  in  the  Making.”  Mrs.  Madeley. 
Walsall  P.S.  “  With  a  Cine  Camera  in  Venice  and  Dolomites.”  D.  Royce. 
Walthamstow  and  D.P.S.  “  The  Story  of  Malaria.”  A.  H.  Durrant. 

Tuesday,  November  14th. 
Barnsley  P.S.  “  Enlarging  Demonstration.”  J.  C.  Bearder. 
Basingstoke  C.C.  Members’  Night. 
Beckenham  P.S.  “  The  Flying  Scotsman.”  A.  Barrett. 

Birmingham  P.S.  “  Illustration  Processes — Past  and  Present.”  E.  A.  Bierman.. 
Cambridge  P.C.  “  The  Wonderland  of  Photography.”  C.  F.  Clarke  (Kodak). 
Doncaster  C.C.  “  With  a  Naturalist  in  Lapland.” 
Dunfermline  P.A.  “  Criticism  of  Members’  Prints.”  A.  I.  Ronald. 

Exeter  C.C.  “  Ancient  Homes  of  the  Kentish  Weald.”  Photographic  Alliance. 
Forest  Hill  and  D.P.S.  First  Print  and  Slide  Competition. 

Hackney  P.S.  “  Wales  at  Easter.”  Harold  Rose. 
Halifax  P.S.  “  Contact  Printing  on  Gaslight  Paper.”  H.  Bairstow. 
Harrow  C.C.  “  Way  of  a  Lovely  Sky.”  Capt.  Buckham. 
Kilbum  and  Willesden  P.S.  “  Aerial  Perspective.”  R.  J.  Dobinson. 
Leeds  P.S.  “  The  Bavarian  Highlands.”  S.  Greenwood. 
Lincoln  C.C.  Lecture  by  A.  Willetts. 

Liverpool  A. P.A.  “  Enlarging.”  J.  L.  McCarthy. 
Monklands  P.S.  S.P.F.  Portfolio. 

Morecambe  and  Heysham  D.P.S.  “  A  Tour  Round  an  Old  Garden.”  Alexander Keighley. 

Nelson  C.C.  I.C.A.  Slides  and  Prints. 

Newcastle  and  Tyneside  P.S.  “  Negative  Development.”  G.  H.  M.  Graham. 
Norwood  C.C.  “  Lights  o’  London.”  Geo.  A.  Slight. 

Nottingham  and  Notts  P.S.  “  Plates  and  Films  in  Pictorial  Photography.”" S.  Bridgen. 

Portsmouth  C.C.  Debate — “  Faking  in  Photography.” 
Royal  P.S.  “  Some  Italian  Lake  Pictures.”  W.  L.  Shand. 

St.  Bride  P.S.  “  The  Amateur  Photographer  and  Cinematographer  ”  Prize  Slides. 
S.  Shields  P.S.  “  Rambles  about  the  Lake  District.”  Burdus  Redford. 

Stafford  P.S.  “  Mounting  and  Finishing  (Beginners).”  J.  D.  Jones. 

S.  Glasgow  C.C.  “  A  Tour  in  Norway.”  Robert  Ure. 
Warrington  P.S.  “  Mounting  and  Passe-Partout  Work.”  H.  Mills. 
Whitehall  C.C.  “  More  Leaves  from  a  Naturalist’s  Portfolio.”  F.  H.  Lancum. 

Wednesday,  November  15th. 
Accrington  C.C.  “  A  Trip  to  Lands  End.”  F.  Sellars. 
Basingstoke  C.C.  Exhibition  Opens  at  the  Town  Hall. 

Birkenhead  P.A.  “  Cumberland  Lakes.”  G.  A.  Forman. 

Borough  Polytechnic  P.S.  “  Some  Tales  of  Roman  Britain.”  Geoffrey  E.  Peachey. 
Bradford  P.S.  Cinematography  Section  Evening. 

Brighton  and  Hove  C.C.  “  Development.”  “  Vawdrey.” 
Bristol  P.S.  Folio  Exhibition — Discussion. 

Camberwell  C.C.  “  Landscape  Photography.”  J.  H.  Clark.  “Parallels.”  W.  S. Kenyon. 

Cheltenham  A. P.S.  “  Cinematography.”  H.  Fletcher-Cooper. 
Chorley  P.S.  L.  and  C.P.U.  Slides. 
Coventry  P.C.  Gadgets  Night. 

Croydon  C.C.  “  Three-Colour  Carbro.”  F.  W.  Sharp  (Autotype  Co.). 
Dennistoun  A. P.A.  Scottish  Photographic  Federation  Portfolio. 

G.E.  Mechanics  Inst.  P.S.  “  Intensification  and  Reduction.”  H.  W.  Bennett. 
Handsworth  P.S.  Lecture. 

Ilford  P.S.  “  Condenserless  Enlarging.”  F.  G.  Sams. 
Kodak  Works  P.S.  “  Bromoil  Demonstration.”  L.  G.  Gabriel. 

Leicester  and  L.P.S.  “  Mood — Importance  of  Pictorial  Expression.”  J.  White. 
Partick  C.C.  “  Moss — from  a  Photographic  Rolling  Stone.”  H.  G.  Cooper. 
Smethwick  and  D.P.S.  “  Print  Criticism.”  S.  Bridgen. 

S.  Suburban  and  C.P.S.  “  Light  Filters  and  Their  Uses.”  J.  Ainger  Hall. 
Stockport  P.S.  Last  Day  for  receiving  Exhibition  Prints. 

Worcestershire  C.C.  “  Sicily,  via  Rome.”  Murry  Barford. 

Exhibitions  and  Competitions  cu?5?u£eand Notices  of  forthcoming  exhibitions  and 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate,  and  Advanced  Workers. 
Entries,  November  30.  Rules  in  the  issue  for 
October  25. 

Western  International  Salon. — Open,  November 
20-25.  Further  particulars  from  Organising  Secretary, 
24,  Church  Road,  Redfield,  Bristol,  5. 

“Iris”  Christmas  Salon  (Antwerp). — Entries  due, 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of  Foto- 

grafische  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 

npetitions  will  be  included  here  every  week  if  particulars 

and  entry  forms  from  the  Secretary,  La  Sociedad 
Fotografica  de  Madrid,  Calle  de  Principe,  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International  Exhi¬ 

bition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

Wolverhampton  P.S.  Open  Exhibition. — Open, 
October  23-November  13;  Secretary,  W.  Stuttard, 
Ambleside,  Penn,  Wolverhampton. 

Pontypridd  Y.M.C.A.  Camera  Club  International 

Exhibition. — Open,  November  22-25.  Secretary, 
I.  Holbrook,  Y.M.C.A.,  Pontypridd,  South  Wales. 

ye  sent  by  the  responsible  organisers. 

Scottish  Photographic  Federation,  Twenty-sixth 
National  Salon. — April  7-28,  1934. — Entries  close, 
(Overseas)  February  23  ;  (Great  Britian)  March  9, 

1934.  Further  particulars  from  the  Hon.  Salon 
Secretary,  H.  Carlile,  56,  Lounsdale  Drive,  Paisley, 

Scotland. 
Competition  for  Animal  Photographs. — 35  guineas 

in  cash  prizes  offered  by  Messrs.  W.  N.  Sharpe,  Ltd., 

Bradford,  Yorks.  Closing  date.  November  30th. 
Granville  Gulliman  Competition  for  prints  from 

Granville  paper  negatives. — £250  in  cash  prizes. 
Particulars  from  Granville  Gulliman  &  Co.,  Ltd., Leamington  Spa. 
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‘Deaders ’  Questions 
*\_  ANSWERED 

General. — All  communications  for  the  Editor  should  be  addressed  :  “  The  Editor,  The  Amateur  Photographer 

and  Cinematographer ,  Dorset  House,  Stamford  Street,  London,  S.E.i  ”  and  in  every  case,  without  exception,  must 
give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  net  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 
stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored. 

(1)  See  “  General  ”  above,  fa)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  anv  ca  n 

to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  ncr  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  iss..e. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  AU  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,” 
as  tne  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 

mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  cf  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  emuirer. 

Water  Bath. 
A  contributor  refers  to  transferring  a  film  to  a 
water  bath  to  reduce  contrast.  How  long  is  the 
film  immersed  in  this  ?  If  the  method  is  used  for 

one  negative  on  a  roll  film  will  it  affect  the  other 

negatives  on  the  roll  ?  P.  J.  C.  W.  (Whitstable.) 

You  cannot  adopt  the  method  sug¬ 
gested  when  you  are  developing  a  whole 
roll  of  film.  The  procedure  is  to  take 
the  negative  from  the  developer,  when 

the  high-lights  appear,  and  transfer  it 
for  some  minutes  to  a  dish  of  plain 
water,  covering  the  dish  to  keep  out  the 
light.  The  film  is  then  returned  for  a 
few  moments  into  the  developer,  and 
again  transferred  to  the  water.  The 
effect  has  to  be  judged  by  observation, 
and  no  special  times  can  be  given. 

Reversed  Film. 
The  whole  film  from  which  the  enclosed  negative 

was  taken  is  the  same.  Can  you  tell  me  what  has 
gone  wrong  ?  Is  it  possible  to  correct  the  result 
so  as  to  get  a  print  ?  D.  A.  K.  (Bexley  Heath.) 

You  cannot  get  an  ordinary  print  from 
the  film,  which  is  now  a  positive  instead 
of  a  negative.  This  is  probably  due  to 
exposure,  during  development,  to  an 
unsafe  light.  Your  only  possible  chance 
is  to  expose  a  slow  ordinary  plate  under 
the  film,  so  as  to  try  to  get  a  negative 
from  which  you  can  make  prints.  It 
will  not  be  altogether  satisfactory  even 
if  you  succeed,  as  reversal  is  not  entirely 

complete,  although  a  little  skilful  re¬ 
touching  of  the  negative  would  be 
sufficient  to  put  it  right. 

Sky  Filter. 
I  read  in  an  article  that  a  sky  filter  is  useless,  yet 
such  filters  are  made  and  sold.  What  is  your 

opinion  ?  P.  E.  W.  (Deganwy.) 

A  sky  filter  certainly  answers  the 
purpose  for  which  it  is  made,  but  a 
great  deal  depends  upon  its  position  in 
front  of  the  lens.  The  only  real  objection 
to  such  a  filter  is  that  exposure  is  cut 
down,  not  only  for  the  sky,  but  for  all 
objects  rising  up  against  it,  and  this 
is  sometimes  inconvenient. 

Heat  in  Enlarger. 

I  am  making  an  enlarger  with  the  help  of  my  own 

camera.  Will  enough  heat  be  concentrated  on 
the  lens  to  damage  or  discolour  it  ? 

R.  J.  C.  (Exeter.) 

You  need  not  have  any  apprehension 
about  the  heat  of  your  enlarger  damaging 
the  lens  in  any  way.  The  exposures 
should  not  be  sufficiently  long  to  create 

any  perceptible  heat  at  the  lens  position. 

Copying. 

I  have  a  reflex  with  a  5-in.  lens,  which  I  wish  to 
use  occasionally  for  copying  ;  would  a  supple¬ 
mentary  lens  enable  me  to  do  this  ? 

H.  M.  S.  (Glasgow.) 

We  hesitate  to  recommend  the  method 

you  suggest  for  copying,  although  it 
sometimes  answers  well  enough.  Pre¬ 
sumably  you  wish  to  copy  same  size,  in 
which  case,  with  your  present  lens,  you 
must  have  at  least  io  in.  extension  to 
the  camera.  It  does  not  follow  that  a 

supplementary  lens  will  suit  the  par¬ 
ticular  lens  vou  are  using,  and  there  is 
no  telling  what  effect  it  would  have  on 
the  definition.  Moreover,  for  about  the 

price  of  a  good  supplementary  lens,  you 

could  pick  up  second-hand  a  quarter- 
plate  field  camera  with  long  extension, 
which  would  do  the  work  much  more 

conveniently,  and  with  which  you  could 

use  your  present  lens  as  it  is. 

Dark-room  Clock. 

In  a  recent  article  a  dark-room  clock  was  illus 

trated  ;  can  von  tell  me  wher“  I  can  purchase  one 
like  it  ?  C.  H.  T.  (Batley.) 

We  cannot  identify  the  particular 
make  of  clock  from  the  illustration,  but 
there  are  several  such  pieces  of  apparatus 

on  the  market.  Messrs.  Jonathan  Fallow- 
field,  Ltd.,  of  61-62,  Newman  Street, 
Oxford  Street,  London,  W.i,  list  one 
with  both  seconds  and  minute  hand,  and 
an  alarm  which  will  ring  at  any  time 
from  half  a  minute  upwards.  This  costs 
25s.  Messrs.  Kodak  sell  a  similar  clock 

at  ̂ 2,  and  Messrs.  Agfa,  Ltd.  (1-4,  Law¬ 
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rence  Street,  London,  W.C.2)  have  a 
clock  which  signals  at  1  to  60  seconds, 
and  sells  at  18s.  6d. 

Cleaning  Lens. 

While  working  by  the  sea  the  lens  of  ray  camera 

has  been  stained  by  salt  spray.  How  can  I  clean 
it  safely  ?  F.  H.  (Manchester.) 

Perhaps  the  best  way  of  cleaning  your 
lens  would  be  to  use  a  very  soft  cloth, 

preferably  not  silk,  slightly  moistened 
with  alcohol.  You  might,  however,  tr}' 
plain  water  first,  as,  if  there  is  nothing 
but  a  slight  deposit  of  salt,  this  treatment 
should  remove  it. 

Blocking  Out. 

I  have  a  negative  of  a  group  of  people  three  of 
whom  I  wish  to  enlarge  into  separate  portraits. 
How  can  I  block  out  the  rest  of  the  negative 
without  spoiling  it  ?  R.  E.  S.  (Merton  Park.) 

We  think  that  the  best  way  to  manage 

what  you  desire  is  by  blocking  out  with 

"  Photopake."  You  should  first  cut  a 
mask  which  will  block  out  everything 

except  the  head  required  and  its  im¬ 
mediate  surroundings,  and  then  paint 
round  the  head  with  Photopake  until 
the  blocking  out  and  the  mask  together 
eliminate  everything  but  the  head. 
When  you  have  dealt  with  this  one  you 
can  wash  the  negative,  dry  it,  and  pro¬ 
ceed  t»  the  second  and  third  in  a  similar 
manner. 

Hypo-Alum  Bath. 
I  understand  the  procedure  of  toning  bromides 

with  hypo-alum,  but  shall  be  glad  of  a  reliable 
formula  for  the  bath.  Can  you  oblige  ? 

F.  B.  L.  (Hove.) 

Dissolve  the  following  in  boiling  water 
in  the  order  named,  adding  the  alum 

slowly  while  stirring. 
Hypo  .  .  .  .  .  .  5  oz. 

Lump  sugar  .  .  .  .  1  oz. 
Alum  (potash)  . .  . .  1  oz. 
Water  .  .  .  .  40  oz. 

Harden  the  prints  in  alum,  place  in 
the  cold  bath,  and  slowly  raise  the 

temperature. 

Yellow  Stain. 

When  I  bleach  negatives  or  prints  with  acid 
bichromate  I  find  that  long  washing  is  necessary 

to  remove  the  yellow  stain.  Can  the  process  be 
expedited  ?  B.  D.  (Darwen.) 

Yes.  Wash  briefly  in  several  changes 

of  water  ;  apply  a  5  per  cent  solution 
of  potassium  metabisulphite  till  the 
removable  stain  has  gone  ;  wash  again 
as  before. 

Tank  Pyro. 

Is  there  such  a  thing  as  a  good  single-solution 
pyro  developer  for  tank  use  ?  L.  B.  (Bradford.) 

Make  up  the  following  just  before  use  : 
Sodium  sulphite  .  .  .  .  60  grs. 
Sodium  carbonate .  .  ..  40  grs. 

Pyro  .  .  .  .  .  .  10  grs. 
Water  .  .  .  .  10  oz. 

Stained  Slides. 

Using  a  hydroquinone  developer  for  lantern 
slides  I  find  yellow  stains  on  some  of  them  ;  is 
there  a  remedy  ?  T.  G.  C.  (Halifax.) 

Do  not  unduly  prolong  development  ; 

rinse  well  ;  use  an  acid-hypo  bath.  To remove  stains  try  : 

Thiocarbamide 
I  OZ. 

Citric  acid I  oz. 

Water 

20  OZ. 
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LANTERN  PLATE 
ELLIO  TT  6  SONS  UR  BA  RNE  T 

The  finest  plate  for 
LANTERN  SLIDE  MAKING 
It  is  suitable  for  every  subject,  and  the  beautiful 

warm-brown  which  it  gives— the  colour  that  Lantern- 
Slide  workers  want— is  obtained  with  amazing  ease, 

t  Your  Dealer  can  supply. 

SUBSCRIPTIONS : 
The  Amateur  Photographer  and  Cinematographer  is  published  by  Iliffe  &  Sons  Ltd.,  of  Dorset 

House,  Stamford  Street,  Londou,  S.E.l,  every  Wednesday  morning  in  town  and  country,  and  may  be 
obtained  of  all  newsagents  and  bookstalls,  or  delivered  first  post  on  Wednesday  at  the  following  rates  : 

British  Isles  and  Canada.  s.  d.  Other  Countries  Abroad.  s.  d. 

Twelve  Months  ..  ..  17  4  Twelve  Months  ..  ..  19  6 
Six  Months  . .  . .  . .  8  6  Six  Months  . .  . .  .  .  . .  9  9 
Three  Months  . .  . .  . .  4  4  Three  Months  . .  . .  . .  4  11 

Single  Copy  . .  . .  . .  4  Single  Copy  . .  . .  . .  . .  4£ 

The  Editorial,  Advertising  and  Publishing  Offices  are  at  Dorset  House,  Stamford  Street,  London, 

S.E.l,  England.  Telegrams  :  Amaphot,  Watloo,  London.  Telephone  :  Hop  3333  (50  lines).  Northern 

Offices — 260,  Deansgate,  Manchester,  3.  Telegrams  :  Iliffe,  Manchester.  Telephone  :  Blackfriars 

4412  (4  lines).  Midland  Offices — Guildhall  Buildings,  Navigation  Street,  Birmingham,  2.  Telegrams  : 
Autopress,  Birmingham.  Telephone  :  Midland  2970  (3  lines).  19,  Hertford  Street.  Coventry. 

Telegrams :  Cyclist,  Coventry.  Telephone :  5210.  Scottish  Offices — 26b,  Renfield  Street, 
Glasgow,  C.2.  Telegrams  :  Iliffe,  Glasgow.  Telephone  :  Central  4857. 

Entered  as  second-class  matter  at  New  York  (N.Y.)  Post  Office. 

Colonial  and  Foreign  Agents. — United  States  :  The  International  News  Co.,  New  York. 
France  :  W.  H.  Smith  and  Son,  284,  Rue  Rivoli,  Paris  ;  Hacliette  et  Cie,  Rue  Reaumur,  Paris. 

Beloium  :  W.  H.  Smith  and  Son,  78,  March6  aux  Herbes,  Brussels.  Australia  :  Gordon  and  Gotch, 

Ltd.,  Melbourne  (Victoria),  Sydney  (N.S.W.),  Brisbane  (Queensland),  Adelaide  (S.A.),  Perth 
(W.A.)  and  Launceston  (Tasmania).  New  Zealand  :  Gordon  and  Gotch,  Ltd..  Wellington, 
Auckland,  Christchurch  and  Dunedin.  India  :  A.  H.  Wheeler  and  Co.,  Bombay,  Allahabad  and 

Calcutta.  Canada  :  Gordon  and  Gotch,  Ltd.,  Toronto  ;  Imperial  News  Co.,  Toronto,  Montreal, 

Winnipeg,  Vancouver,  Victoria.  South  Africa:  Central  News  Agency,  Ltd. 

The  Greatest  Bargain 
Since  Home  Movies 

Began  !  ! 
Sensational  Response  to 

GAMAGES 
AMAZING  OFFER  OF 

16-mm.  MOTOR-DRIVEN 

KODATOY  Projectors 
Original  List  Price,  £5  :  17 :  6 

GAMAGES 
MADE  BY 

KODAK 
PRICE  : 

So  great  is  the  de¬ mand  tor  this  won¬ derful  bargain  that we  strongly  urge  you 

to  order  at  once. 
Three-blade  shutter, 
motor  speed  control, 

still-picture  device 
and  self-contained 
resistance  for  all 

voltages  from  100  to 
250.  Gives  a  brilliant¬ 

ly  illuminated  30-in. picture  at  a  distance 
of  9  ft.  Fitted  with 

reels  to  take  100-ft. 
Kodak  film,  and  in 
addition  extension 
arms  can  be  fitted  to 

take  400-ft.  reels 

giving  a  continuous 20-minute 
show.  Price, 

with  3  films and  screen, 

39/6. 

MISCELLANEOUS  BARGAINS. 

Goerz  C.D.V.  Tenax,  f/4.8  Celor,  Compound  shutter,  3  D.D.  slides.  Good 
condition .  £2  17  6 

J-pl.  Adams’  Vesta,  f/6.3  Ross  Homocentric,  Compound  shutter,  3  slides, 
F.P.  adapter .  £3  3  0 

J-pl.  T.-P.  Ruby  de  Luxe  Reflex,  f/3.5  Cooke  Series  XI,  3  D.D.  slides,  F.P. 
adapter,  luxe  leather  case.  £30  outfit.  As  new .  £12  12  0 

J-pl.  Ensign  Plate,  Pack  or  Roll  Film,  f/7.7  anastigmat,  3-speed  shutter,  rise 
and  cross,  2  slides  and  screen .  £1  7  6 

2}  x  31  Folding  Roll  Film,  f/4.5  Meyer,  3-speed  shutter.  Exceptional 
bargain . '. .  £1  15  0 

2JX3J  lea  Cocarette,  f/6.3,  3-speed  shutter .  £1  17  6 
2jx3J  Certix,  f/6.3,  3-speed,  self-erecting.  List  £3  gs.  6d.  New..  £2  9  6 
2^x3J  Coronet,  f/7.7,  self-erecting.  Cost  £1  13s . 17s.  6d. 
2Jx  3}- Baida,  f/4. 3,  3  speeds,  self -erecting.  New .  £2  5  0 
Latest  Duo  Kodak,  16  on  8,  f/4.5,  D.A.  Pronto.  As  new.  List  £6  £4  4  0 
V.P.  Kodak  de  Luxe,  f/6.3,  Diomatic  shutter.  Cost£+ios .  £1  15  0 
Zeiss  Ikon  Baby  Box  Tengor,  f/6.3.  List  £2  7s.  6d.  As  new .  £112  6 

CINE  APPARATUS 

Latest  Pathe  Luxe  Cine  Camera.  List  £10  10s .  £7  7  0 
Coronet  9.5  Cine  Camera,  f/3-g.  Good  condition.  List  £3  5s .  £112  6 
Pathe  Kid  Projector,  and  super  attachment.  List  £3  12s.  6d .  £119  6 
Kodatoy  16-mm.  Projector.  List  £3  3s.  New .  £1  5  0 
Latest  Pathe  200-B  Projector.  List  £15 .  £11  17  6 
16-mm.  Films,  25-ft.  length,  assorted,  comic,  drama,  interest,  each  . .  ,1s.  9d. 

GAMAGES,  HOLBORN,  LONDON,  E.C.  1  Phone:  Holborn  8484. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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The  Amateur’s  Emporium Prepaid  Advertisements . 
SALE  AND  EXCHANCE  :  AMATEURS  ONLY— 

12  words  or  less  . 1/* 
Id.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE- 
12  words  or  less  .  2/8 
2}d.  for  every  additional  word. 

Each  paragraph  Is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as 

follows  on  orders  for  consecutive  insertions,  provided 
a  contract  is  placed  in  advance,  and  in  the  absence  of 

fresh  instructions  the  entire  “  copy  ”  is  repeated  from 
the  previous  issue  :  13  consecutive  insertions,  5%  ; 
26  consecutive,  10  %  ;  52  consecutive,  15%. 

All  advertisements  inserted  in  these  columns  must  be 
strictly  prepaid,  and  reach  the  ofllces,  Dorset  House, 
Stamiord  Street,  S.E.l,  not  later  than  first  post  Friday 

for  the  following  week’s  issue.  Advertisements  are 
inserted,  as  far  as  possible,  in  the  order  received,  and 
those  received  too  late  for  one  issue,  or  crowded  out, 
are  published  in  the  lirst  following  in  which  there  is  space. 
The  Proprietors  retain  the  right  to  refuse  or  withdraw 
advertisements  at  their  discretion. 

Box  No.  Advertisers 

If  a  Box  No.  is  required  the  words  “  Box  000,  o/o  ‘  The 
Amateur  Photographer’  ”  should  be  Included  in  the 
charge,  and  an  additional  6d.  sent  for  registration  and 
cost  of  forwarding  any  replies. 

Letters  addressed  to  box  numbers  are  simply  forwarded 
by  us  to  the  advertisers.  We  do  not  deal  with  the  cor¬ 
respondence  in  any  other  way,  nor  accept  any  responsibility 
in  connection  with  the  advertisements. 

Deposit  System 
Readers  may  deal  in  safety  through  our  Deposit  System. 

Purchase  money  should  be  deposited  with  “  The  Amateur 
Photographer  and  Cinematographer.”  The  time  allowed 
for  decision  is  three  days,  counting  from  receipt  of  goods, 
after  which  period,  if  buyer  decides  not  to  retain  goods, 
they  must  be  returned  to  sender.  If  a  sale  is  effected, 
buyer  Instructs  us  to  remit  amount  to  seller,  but  If 
not,  seller  instructs  us  to  return  amount  to  depositor. 
Carriage  is  paid  by  the  buyer,  but  In  event  of  no  sale, 
and  subject  to  there  being  no  different  arrangement  be¬ 
tween  buyer  and  seller,  each  pays  carriage  one  way.  The 
seller  takes  the  risk  of  loss  or  damage  in  transit.  For 
transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
over  £10  and  under  £50,  2/6  ;  over  £50  and  under 
£75,  5/-  ;  over  £75  and  under  £100,  7/6  ;  over  £100 
one-half  per  cent.  All  correspondence  must  be  sent  to 
Dorset  House,  Stamford  Street,  London,  S.E.l. 

Cheques  and  Postal  Orders  sent  in  payment  for 

deposits  or  advertisements  should  be 

made  payable  to  ILIFFE  AND 

SONS  LTD.,  and  crossed 

Notes  being  untraceable  if  lost  in  transit  should 

not  be  sent  as  remittances. 

CAMERAS  AND  LENSES 

FOR  Sale. — No.  1  Pocket  Kodak,  f/7.9,  good condition,  portrait  attachment,  sky  and  colour 
filters,  27/6. — Cooke,  6,  Shirley  Drive,  Worthing.  [8535 

1  PI  X  12  Studio  or  Copying  Camera,  1  double-back, 

J r)  no  lens  ;  slightly  used  ;  what  offers  ?  no 
dealers,  no  approval. — Penman,  15b,  Muir  Rd., 
Townhill,  Dunfermline,  Fife.  [8538 

21  x  21  Latest  Automatic  Rolleiflex,  f/3.8  Tessar, 4  Compur  shutter,  parallax  compensation,  etc., 
leather  sling,  lens  cap,  Ilford  filter,  lens  hood, 
de  luxe  hide  case  (with  wells  for  Proxars)  ;  cost 
over  £24  in  August  ;  must  sacrifice  at  £16/16. — 

Box  8522,  c/o  “  The  Amateur  Photographer.”  [8539 

F/3.8  Zodellar  Camera  ;  as  new,  £4/10. — Stewart, 36,  London  Rd.,  Croydon.  [8542 

ZEISS  Ikonta,  2  on  21x31,  f/4.5  Novar,  Compur; unsoiled,  £5/17/6. — Freeman,  Highfield,  Ebley, 
Stroud.  [8546 

1-PLATE  Camera,  Aldis  f/7.7  lens,  D.E.,  T.-P. 
2  R.B.,  camera  case,  3  D.D.  slides,  tripod  and 

case  ;  almost  new,  £2/10. — Box  8565,  c/o  “  The 
Amateur  Photographer.”  [8552 
1-PLATE  T.-P.  Ruby  Reflex,  f/6.8,  anastigmat, 
4  revolving  back,  6  double  book-form  slides,  £4/10, 
or  slides  separately,  12/6  each. — 42,  Adelaide  Square, 
Windsor.  [8556 

1-PLATE,  Compur,  Dagor  f/6.8  lens,  etc.,  £2  10. — 
4  5,  Westside,  London  Fields,  E.8.  [8562 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

ZODEL  de  Luxe,  3}x2},  f/4.5  in  Compur,  double extension,  3  slides,  F.P.A.  and  roll-holder, 
Diaphot  and  Postcard  Daylight  Enlarger  ;  what 

cash  offers  ? — Box  8567,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8554 

LEICA  I,  f/3.5  Elmar,  2  chargers,  2  unused  spools, range-finder,  leather  ease  ;  all  as  brand  new  ; 
highest  offer  over  £10  secures  ;  deposit.— Box 
8569,  c/o  “  The  Amateur  Photographer.”  [8557 

GOERZ  Anschutz  Full-size  Stereoscopic  (6|  x 3j), Dagors,  5  to  1/1, OOOtli  sec.,  6  double  slides, 
Mackenzie  slide,  2  cases  ;  perfect  condition. — Below. 

9x  12  cm.  Nettel  Deckrullo  Press,  Zeiss  Tessar f/4.5,  6  double  slides,  F.P.A. ,  leather  case  ; 
new  condition. — Below. 
I  x  15  cm.  Nettel  Deckrullo  Press,  Zeiss  Tessar 
JLl  J  f/4.5,  3  double  slides,  F.P.A.,  leather  case  ; 
new  condition. — Below. 

9x12  cm.  Curt  Bentzin  Folding  Reflex  Press, Zeiss  Tessar  f/4.5,  3  double  slides,  F.P.A., 
focussing  magnifier  ;  perfect  condition,  leather 
case. — Below. 

ANY  one  of  above  four  items  for  £15  very lowest,  no  exchanges  ;  approval  deposit. — 
Power,  31,  Victoria  Park,  Shipley,  Yorks.  [8559 

ZEISS  Ikon  Baby  Ikonta,  Novar  f/4.5  lens, Derval  shutter,  leather  case  ;  new  condition 

and  in  perfect  order  ;  cost  £4/5/6  ;  accept  55/-  or 
near  offer. — Murduck,  High  St.,  Budleigh  Salterton. 

[8560 
KODAK  No.  I,  Series  III,  anastigmat  f/6.3, leather  case  ;  offers. — R.  Sheldrake,  34, 
Hectorage  Rd.,  Tonbridge.  [8566 

ROLLEIFLEX  6X6,  new,  £20  automatic  model, £15,  cash  or  exchanges. — Hackett,  37,  Davenport 
Rd.,  Hazel  Grove,  Stockport.  [8568 

SOHO  3}x2}  Reflex,  with  4J-in.  Xpres  f/4.5,  3 D.D  slides,  F.P.A.,  roll-film  holder,  magnifiers, 
leather  case  ;  latest  model  ;  recently  purchased  ; 

absolutely  new,  £24. — Murray-Smith,  Hemel  Hemp¬ 
stead.  [8569 

LEICA  Model  I,  f/3.5  Elmar,  also  Wide-angle and  Telephoto,  range-finder,  universal  finder, 
filters,  case ;  perfect,  £20. — Moore,  22,  Richmond 
Rd.,  Shepherds  Bush,  W.12.  [8570 

3-PLATE  Stand  Camera,  R.R.  f/8,  shutter  7 
4  speeds,  T.  and  B.,  ortho,  screen.  4  D.D.  slides, 
solid  leather  case,  compact  and  light,  25/-  ; 
also  3}x2j  Ensign  R.F.  Reflex,  f/7.7,  15/-  ; 
accept  35/-  the  two  ;  Whole-plate  Camera,  2  R.R. 
lenses  (one  W.A.),  2  D.D.  slides,  tripod,  45/-  ; 
inspection  any  time  by  appointment.— BM/BBHQ, 
London,  W.C.l.  [8572 

V.-P.  Dallmeyer  Focal-plane  Speed  Camera,  f/2.9 Pentac,  6  D.D.  slides,  F.P.A.,  leather  case, 

Alpha  filter  ;  in  guaranteed  condition,  £9/15. — 
R.  T.  B.,  70,  Woodside  Park  Rd.,  North  Finchley, 
N.12.  [8573 

LEICA  Model  III,  f/3.5  Elmar  lens,  shutter 1  to  l/500th  sec.  ;  unscratched,  in  original 
carton  ;  financial  reasons  for  sale  ;  will  accept 

£19/10  ;  deposit  system. — Box  8576,  c/o  “  The 
Amateur  Photographer.”  [8575 
Cl  ALEX  Reflex,  34X2},  f/4.5,  6  slides,  F.P.A., 
O  roll-film  adapter,  £2/17/6. — Jones,  41,  Glouces¬ 
ter  Rd.,  Finsbury  Park,  N.4.  [8583 

NAGEL  Vollenda,  full  V.P.K.  size,  self-erecting, Compur,  Tessar  f/4.5,  automatic  depth-of- 
focus  scale,  reflex  and  direct  finders  ;  used  week 
only  ;  as  brand  new  ;  de  luxe  case  ;  cost  £10/16/6  ; 
accept  £6/15. — Maurice,  21.  Greenend  Rd.,  Moseley, 
Birmingham.  [8599 

CAMERAS  AND  LENSES 

PRESSMAN  i-pl.  Reflex,  Aldis-Butcher  f/3.4, revolving  back,  6  slides,  F.P.A.,  black 
hide  case  ;  in  new  condition  ;  cost  over  £20  : 

price  £9/17/6. - Below. 

ENLARGER,  Lancaster  i-pl.  Horizontal,  no lens  ;  cost  £5  ;  as  new,  price  45/-. — Below. 

LARGODREM,  new,  in  original  box,  cost  35/-, price  20/-  ;  Soft-focus  Little  Ars  Lens,  200-nun. 
covers  to  5x4,  price  15/-  ;  Lios  Extinction  Type 
Meter,  new,  10/-. — Below. 

ENLARGING  or  Projection  Lens,  8-in.  focus, Petzval  type,  f/4,  with  mount  and  orange 

cap,  7/6. — Below. 

DALLMEYER  Luc  Shutter,  No.  5,  52-61  mm. fitting  ;  brand  new  ;  cost  over  £3  ;  price  30/-. 

— Below. 

KRAUSS  Rollette,  3x2,  wheel  focussing,  self- erecting,  f/4.5  anastigmat,  new  Compur, 
filter,  hood,  pocket  case  ;  cost  over  £10  ;  price 
£4/10,  perfect  ;  near  offers  for  above  considered. 
— Delamare,  8,  North  Rd.,  Birkenhead.  [8585 

N.  &  G.  Folding  Reflex,  3}x2},  Ross  Xpres  f/4.5 lens,  3  D.D.  slides,  F.P.A.,  revolving  back, 
in  new  condition,  with  leather  case,  £30. — A.  P., 
64,  Cannon  St.,  E.C.  [8587 

T.-P.  Junior  Special  Reflex,  3}x24,  Taylor- Hobson  Cooke  f/4.5,  F.P.A.,  6  slides,  tripod, 
canvas  case ;  good  condition,  £5. — Stickler,  4, 
Torrina  Terrace,  Bexley.  [8588 

41x2}  Kodak  Junior  Folding  Camera,  f/7.7  lens, 4  as  new,  27/6  ;  also  Zeiss  Ikon  16  on  V.P. 
Box  Tengor,  f/11,  and  wire  release,  12/6. — R.  G. 
Dodsworth,  32,  Bridlington  Avenue,  Pendleton.  [8589 

ENSIGN  P.C.  Reflex,  7-in.  Cooke  f/4.5,  as  new, 4  book-form  slides,  F.P.A.,  case,  tripod  ; 
unused  developing  tank,  £12/10  ;  cost  over  £40. — • 
46a,  Blatchington  ltd..  Hove.  [8592 

POSTCARD  Size  Thornton-Pickard  Special  Ruby Enlarger,  carriers  down  to  3}x2},  5}-in. 
condenser,  Aldis-Butcher  f/4.5  objective,  tilting  and 
reversing  negative  carrier,  electric  light,  enlarge 
to  any  size,  splendid  condition;  also  set  3  15x12 
Cascade  Washers,  £6  complete,  cash  or  deposit 

system. — Base,  The  Old  Manor  House,  Shire- 
hampton,  Bristol.  [8594 

WHOLE-PLATE  Field  Camera,  mahogany,  com¬ plete,  lens,  3  double  slides,  turntable,  top 
stand,  new  condition,  £2  ;  Graflex  Reflex  Postcard 
Roll  Film,  Bausch  Lomb  f/4.5  lens,  focal-plane 
shutter,  1/1, 000th  sec.,  leather  case,  perfect,  cost 

£35,  bargain,  £9. — Below. 
1-PLATE  Goerz  Anschutz  Tropical  Press,  green 

4  leather  covered,  f/4. 8,  focal-plane  shutter.  3 
double  slides,  F.P.A.  ;  good  condition,  £6. — - Below. 

KODAK  Postcard  Special  Folding  Roll  Films, f/6.3,  shutter  l/300th,  combination  back,  2 
screens,  3  slides,  F.P.A.,  leather  case,  £4  ;  cost 
£20. — Turner,  c/o  Cherry,  Rookery  Farm,  Yoxford, 
Suffolk.  [8598 

LEICA,  non-interchangeable  f/3.5  Elmar,  3  spools, ever-ready  case,  Correx  band,  wire-release, 
£8. — Jones,  Springford,  Lordswood,  Southampton. 

[8602 
CORONET,  f/7.7,  25/-  ;  Ensign  Cupid,  and  case, 7/6  ;  Kodak  F.P.  Tank,  5/-  ;  all  new  ;  the 
lot  35/-  ;  or  will  exchange  for  Field  Outfit,  D.  or  T. 
extension. — Archdene,  Deeping  Gate,  Peterborough. 

[8605 ZEISS  Ikon  Trona,  3}x2},  Tessar  f/3.5,  D.A. Compur,  9  slides,  Rollex  roll-holder,  hip- 
pocket  tripod,  Diaphot  exposure  meter,  3}x2} 
Dalian  tank  ;  outfit  unused,  £14. — Below. 

DALLMEYER  Pentac  f/2.9,  £2 ;  Excellor  f/4.5, Compur,  £1. — Box  8585,  c/o  “  The  Amateur 
Photographer.”  [8612 
1-PLATE  Regular  Sanderson,  f/4.5  Convertible 
4  anastigmat.  Compound  shutter,  lens  hood,  Alpha, 
3  D.D.,  carriers  2}x3},  case,  £5/10  :  Dalian  Twelve 
j-pl.  Tank,  new  1933,  15/-  ;  i-pl.  Ihagee  Enlarger, 
f/6.3  anastigmat,  complete  accessories,  £3/10  ; 
all  above  in  good  condition,  and  perfect  working 

order  ;  deposit  system  if  required. — Box  8587, 
c/o  “  The  Amateur  Photographer.”  [8616 

F/4.5  Dallmeyer  6-in.  Soft  Focus  Anastigmat, unused  ;  exchange  Lawn  Mower,  roller  tyre. 
Garden  Requisites. — Stonehenge,  99,  Downlands 
Avenue,  Worthing.  [8561 

4 -IN.  Dallmeyer  Stigmatic  f/6,  as  new,  35/-. — Horsley,  40,  Astley  St.,  Bolton.  [8564 
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CAMERAS  AND  LENSES~| Trade. 

TVTEGRETTI  and  ZAMBRA,  122,  Regent  St., 
W.l,  the  camera  specialists,  offer  the  following 

bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation 
is  your  guarantee. 

31x2}  Goerz  Tenax  Folding  Pocket  Camera, 2  double  extension,  high  rack  rising  and  cross 
front,  reversible  finder,  spirit  level,  fitted  Dogmar 
f/4.5,  Compur  shutter,  1  to  l/250th  and  time,  3 
slides,  F.P.A.  ;  splendid  order,  £8/17/6. 

01X2}  No.  5  Ensign  Carbine  Roll  Film  Camera, 
04  reversible  finder  and  wire-frame  finder,  fitted 
Ensar  anastigmat  f/4.5,  Compur  shutter,  1  to 
1 /250th  and  time,  cable  release  ;  fine  order,  £4. 

31x2}  Dallmeyer  Snapshot  Camera  for  film- 4  packs,  fitted  Dallmeyer  anastigmat  f/6, 
focussing,  fast,  slow  and  time  speeds,  and  leather 
case,  £1/17/6. 

£7x4  Ememann  Press  Focal-plane  Camera,  direct 
ej  finder,  rising  and  cross  front,  fully-speeded 
focal-plane  shutter,  fitted  Ernemann  anastigmat 
f/6,  focussing  mount,  Mackenzie  slide  Model  A, 
3  envelopes,  F.P.A.,  leather  case  ;  a  bargain,  £3. 

al,x2}  Salex  Folding  Pocket  Camera,  double 2  extension,  high  rack  rising  and  cross  front, 
reversible  finder,  spirit  level,  wire-frame  finder, 
fitted  Salexon  anastigmat  f/3.8,  D.A.  Compur 
shutter,  1  to  l/250th  and  time,  cable  release,  3 
slides,  roll-film  holder  ;  as  brand  new,  £ 3/18/6. 

41x6  Thornton  -  Pickard  Bijou  Reflex,  rack 2  focussing,  rising  front,  sky-shade,  deep 
focussing  hood,  detachable  revolving  back,  quick- 
wind  focal-plane  shutter,  l/15th  to  1/1, 000th 
and  time,  fitted  T.  T.  &  H.  Cooke  lens  f/2.5,  5  D.P. 
holders  ;  a  bargain,  £12. 

NAGEL  No.  48  Vollenda  Roll  Film  Camera, takes  16  pictures  on  Y.P.K.  spool,  direct 
finder,  focussing  adjustment,  fitted  Tessar  f/3.5, 
Compur  shutter,  1  to  1 /300th  and  time,  Opto- 
chrom  filters  ;  as  new  ;  list  price  £10/15  ;  our 
price  £6/15. 

PATHE  Model  B  Motocamera,  f/3.5  anastigmat and  2  films,  also  Pathe  Home  Movie  Pro¬ 
jector,  double  claw,  complete  with  resistance  ;  all 
in  perfect  running  order  ;  list  price  £14/9/6  ;  our 
price  £8/17/6. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

A.  ADAMS  &  CO.,  LTD.,  only  address,  122, Wigmore  St.,  W.l  ;  late  24,  Charing  Cross 
Rd.,  W.C.2. 

MANUFACTURERS  of  High-class  Photographic Apparatus. 

NEW  list  of  used  apparatus  just  published, post  free. 

OLD  Apparatus  taken  in  part  payment  for  new or  second-hand  outfits. 

41x3}  Ruby  de  Luxe  Reflex,  tropical  model, 4  6-in.  f/3.5  Cooke  anastigmat  lens,  3  double 
book-form  slides,  F.P.A.,  £20. 

9x12  cm.  Zeiss  Universal  Palmos,  6}-in.  Zeiss Protar  f/6.3,  in  Compound  shutter,  5}-in. 
f/6. 3  Protar,  in  Newman  &  Sinclair  shutter,  7}-in. 
Protar  siftgle  combination,  6  D.D.  slides,  2  Zeiss 
colour  filters,  complete  in  brown  hide  case,  £40. 

VEST  Pocket  Piccolette,  Zeiss  Tessar  f/6.3  lens, in  Compur  shutter,  £4/10. 

41x6  cm.  Newman  &  Guardia  Sibyl,  Zeiss 2  Tessar  f/4.5  lens,  3  D.D.  slides,  leather 
case,  £11. 

POSTCARD  and  5x4  Abbeydale  Enlarger,  7-in. condenser,  Aldis  Uno  f/7.7  lens,  £10. 

MODEL  C  Kodascope  Projector,  for  16-mm. film,  complete  with  resistance,  £11. 

81x6}  Adams’  Challenge  Square  Bellows  Camera, 2  double  extension,  swing  and  reversing  back, 
3  double  book-form  slides  ;  new  condition,  £20. 

POSTCARD  Soho  Reflex.  18-cm.  Zeiss  Tessar lens,  1  D.D.  slide,  F.P.A.,  Mackenzie  adapter, 
12  envelopes,  £25. 

1-PLATE  Enlarger,  8}-in.  condenser,  strongly-made, 
2  all  adjustments,  £6/10. 

A.  ADAMS  &  CO.,  LTD.,  122,  Wigmore  St., Portman  Square,  W.l.  Late  24,  Charing 
Cross  Rd.,  W.C.2.  [8609 

WE  HAVE  IT 
NEW 

F/2.9 
BALDAX 

imi  Delayed  Compur  shutter. 

Takes  16  pictures  on stan- 

lard.Si  2i roll  film.  Self- 
opening,  hinged  back, 

rapid  loading.  Optical 

direct  vision  view-finder 

-  JflHI  Hi!  all-metal  body.  F/2.9 
u!  Meyer  Trioplan. 

_  £7:18:6 
Hi  12  equal  payments,  per month  14s.  Od. 

SECOND-HAIMD  APPARATUS 
FOR  CASH,  EXCHANGE,  OR  TERMS. 

3'  x  21  Zeiss  Miraphot  Enlarger,  f/6. 8  Novar .  £4  15  0 
15!-in.  Bausch  Bis-Telar  f/7,  in  case . £1  12  6 
34  x  2\  Ihagee  Vertical  Enlarger,  f/6.8  anastigmat  lens ,  electric,  £3  12  6 

3£  x  21  Zodel,  double  extension,  rising  and  cross  front,  f/4.5  anas¬ 
tigmat  lens,  Compur  shutter,  fully-speeded,  6  single  slides,  F.P. 
adapter  and  carrying-case . £3  12  6 

35-mm.  Ensign  No.  9  Educational  Model  Projector,  motor  drive,  4 

spools ,  all  enclosed ,  metal  carrying-case,  fireproof,  resistance  £12  17  6 
35-mm.  Film  Rewinder,  on  baseboard . 10s.  6d. 

4.5  6  cm.  Minimum  Palmos,  focal-plane  shutter,  f/2. 7  Zeiss  Tessar, 
6  slides,  F.P.  adapter,  lens  hood,  cases .  £14  0  0 

3 i  x  21  Agfa  Standard,  f/4.5  anastigmat,  speeded  shutter,  leather 
case .  £3  10  0 

No.  la  Graflex  Reflex  Roll  Film,  Cooke  f/5. 6  anastigmat. .  £3  10  0 

3><4  cm.  Eolibri,  f/3.5  Zeiss  Tessar,  in  Compnr  shutter,  speeds 
1  to  l/300th  sec.,  complete  with  case .  £8  15  0 

45x107  Verascope  Outfit,  comprising  Verascope  Camera,  pair  of 
Kraus8  Zeiss  Tessar  lenses  f/4.5,  4  pairs  of  supplementary  lenses,  two 

changing-boxes ,  1  roll-film  holder,  6  single  slides ,  2  pairs  of  colour  filters, 
Stereoscopic  Viewer,  2  leather  cases.  All  in  good  condition  £10  0  0 

i-pl.  Popular  Pressman  Reflex,  f/4.5  Aldis,  6  slides.  ..  £6  0  0 
6x6  cm.  Automatic  Rolleiflex,  Zeiss  Tessar  lens  f/4.5,  Compur 

shutter,  leather  carrying-case.  Unsoiled .  £15  18  6 
i-pl.  Etui  Camera,  double  extension,  Zeiss  Tessar  lens  f/4.5,  Compur 

shutter,  3  single  slides,  F.P.  adapter  and  purse .  £7  18  6 

34  x  24  Sibyl,  Zeiss  Tessar  lens  f/4.5,  N.  &  G.  shutter,  4  to  1/I00th 

sec.,  6  single  slides,  F.P.  adapter,  focussing  scale.  All  in  good  con¬ 
dition,  leather  case .  £8  10  0 

CINE  ENTHUSIASTS  ! 
Don’t  Miss 

This  Splendid 

Offer. 
Ensign  Cine  Cabinet, 

in  Oak,  takes  most 

9.5  or  16  rum.  Pro¬ 

jectors. 
To  clear  at  special 

reduced  price. 

15/-  EACH. 

Usual  Price  30/- 
Carriage  1/G 

Size  24x15  x8.?  in. 

BUY  ‘SERVICE’ 
WAY-YOUR 
HOME  CINE 
PROJECTOR 
ALL  POPULAR  9.5 

and  16  mm.  MODELS 

9.5-mm.  Kid  Projector,  with  variable 
resistance,  £2  15  0.  6  equal  monthly  pay¬ 
ments  of  10s.  Od. 

12  payments. 9.5-mm.  Baoy  Pathe  Projector  .  .  £6  15  0  11s.  lOd. 
Pathe  200-B  Projector,  and  resistance  . .  £16  12  6  £19  1 

Bolex  16-mm.  and  9.5-mm.,  new  D.A. 
Projector  . .  . .  .  .  .  -  . .  £36  0  0  £3  3  0 

16-mm.  Ensign  300-B,  1934  model  . .  £29  10  0  £2  10  0 
16-mm.  Siemens  Standard  Model  . .  £65  0  0  £5  13  9 

Cine  Apparatus  taken  in  exchange.  Write  us  if  it’s  cine. 

Phone  :  Holborn  0664  (3  lines). Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.l 

[  CAMERAS  AND  LENSES  | 
Trade. 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

ALLENS.— Dallmeyer  V.P.  Speed  Outfit,  f/2.9 Pentac,  £6/19/6  ;  4}-in.  Condenser,  14/9  ; 
5}-in.,  25/-. — Below. 

ALLENS. — T.-P.  Horizontal  Reflex,  Dallmeyer f/4.5,  £5/19/6  ;  Case,  10/6  ;  Rollex,  8/6  ; 

Riteway  (fits  Soho),  23/6. — Below. 

ALLENS. — Klito  P.C.,  Ross  Xpres,  £4/10  ; Ensign  Reflex,  Aldis  f/3.4,  £8/17/6  ;  many 

more  bargains. — Below. 

ALLENS. — For  Rolleiflex,  Prominents,  Baldax, Metropbot  Meters,  Ikontas  ;  two- thirds  allowed 
(approximately)  on  saleable  apparatus,  as  part 

payment  (subject  approval). — Allens,  168,  Oldham 
Rd.,  Manchester,  4.  Central  9480.  [0087 

LLOYD’S. — London’s  Largest  Store  of  Second¬ hand  Cameras,  Lenses  and  Equipment  of  every 

description  ;  cash,  exchange,  instalments. — 87, 
Lamb’s  Conduit  St.,  W.C.l. 

LLOYD’S. — F/2  3-in.  Anastigmat  Lenses  by Goerz  and  Busch  &  Lomb,  fitted  Ilex  between- 
lens  shutter,  speeds  l/5th,  l/10th,  l/25th,  l/50th, 
l/100th  sec.,  bulb  and  time,  unused,  £3/12/6.  [8375 

CONDENSER  Lenses  :  4}-in.  unmounted,  10/- pair,  brass  mounted,  13/6  ;  5-in.  mounted,  18/-, 
5}-in.  unmounted,  15/-  pair,  5}-in.,  17/-,  brass 
mounted,  22/-  ;  1  only,  9-in.  mounted,  60/-  ; 
Enlarging  Lenses,  Portrait  Lenses,  Mangin  Mirrors, 

and  Lenses  for  every  purpose  ;  inquiries  invited. — 
Premier  Optical  Co.,  63,  Bolton  Rd.,  Stratford, 
London.  [8584 

CINEMATOCRAPH  APPARATUS 

KODASCOPE  Model  C  16-mm.  Projector,  in  case, complete  with  resistance  ;  perfect  condition, 
£8  ;  no  offers. — Malcher,  35,  Cursitor  St.,  Chancery 
Lane,  E.C.4.  [8549 

BOLEX  D  Projector,  250-watt,  16-mm.  and 9.5-mm..  de  luxe  case,  resistance,  spare  lamp, 

reels  ;  cost.  £40/4/6  ;  bargain,  £ 27/10. — Ideson,  25, 
Glendare  Rd.,  Bradford.  [8550 

PATHESCOPE  Lux  Projector,  special  
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[8555 9C-MM.  Baby  Pathe,  motor,  group  resistance, •  O  super  attachment,  2-way  switch,  3  spare 
lamps,  screen,  3  ft.  X  4  ft.,  and  small  films,  £9  the 
lot  ;  any  evening. — 7,  Avery  Gardens,  Beehive, 
Ilford.  [8571 

PATHE  de  Luxe,  Zeiss  Tessar  f/2. 7  Camera  and case  ;  excellent  condition,  £11. — Box  8575, 
c/o  “  The  Amateur  Photographer.”  [8576 

STANDARD  Projector,  portable  metal  case,  uni¬ versal  motor,  spools,  resistances,  lens,  35/-  ; 
Seven-reel  Features,  practically  new  condition,  5/- 
per  reel  :  Silver  Screen,  portable,  5x4,  15/-  ;  Busch 
3}-in.  Lens,  10/-  ;  Hugo  Meyer  3}-in.,  7/6  ; 
Universal  Motors,  100-volt,  1  h.p.,  12/6  ;  1/30 

h.p.,  10/6. — Halfie,  20,  Thurlestone  Rd.,  West 
Norwood.  [8582 

BELL  &  HOWELL  Filmo  DA  70,  Cooke  lens  f/3.5 , universal  focus,  7  speeds,  Mayfair  case  ; 
recently  cost  £95  ;  in  perfect  condition  ;  what 

offers? — Box  8582,  c/o  "The  Amateur  Photo¬ 
grapher.”  [8610 

Trade. 

SUPER  Films  (9.5)  on  Hire,  special  Series  rates, full  particulars  from  North  London’s  largest 
library. — Camera  Craft,  Camera  Corner,  N.13.  [0095 

9C-MM.  Pathe  Hire,  Sale  and  Exchange •  tJ  Service  ;  Supers  hired,  1/6  3  days, 

exchanged  3/-  ;  new  and  second-hand  16-mm. 
films  for  sale  ;  lists  stamp. — Cosmo  Films,  3, 
Haigh  St.,  Brighouse,  Yorks.  [8540 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  Cine  Cameras,  Projectors,  9.5, 
16,  35  mm.  ;  Developing  Equipment  for  walking 
snaps.  Screens,  Lantern  Slides  and  Transfers  ; 

cash,  exchange,  instalments. — 87,  Lamb’s  Conduit St.,  W.C.l.  [8376 

BELL. — Cine-Nizo  Specialist,  9.5-mm.,  16-mm., new,  second-hand  ;  catalogue. — 45,  Newington 
Butts,  S.E.ll.  [8450 

PATHESCOPE  Super  Film  Library,  attractive subscription  rates,  book  up  now,  and  be 

assured  of  a  good  film  service  ;  remember  it’s service  we  give. — Cine-Photo  House,  6,  Park  Rd., 
Teddington.  Molesey  1064.  [8595 
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SUPER  CINE 
16-mm.  Stewart-Warner  Luxe  Camera,  f/3.5,  4  speeds,  8,  1(1, 

64  pictures,  50-ft.  or  100-ft.  model,  dead  stop  and  start,  3-point  light¬ 
ning  threading,  actual  footage,  very  light  and  compact,  complete 

case.  Fully  guaranteed,  super  camera. 

real  movie  £9:9:0  approval 

Dallmeyer  f/1.9  Speed  Model,  interchange  lenses .  £17  17 

Soft-focus  Matte  Box,  combined  filter  holder  and  square  lens  hood_, 
various  soft-focus  professional  effects .  £2  2 

NEW. — 8-mm.  Stewart-Warner  Camera,  Famous  f/3.5,  3  speeds, 
interchanging  lenses,  lightning  loading,  dead  stop  and  start,  actual 
footage,  takes  Kodak  films,  direct  and  optical  dual  finders,  fully 
guaranteed .  £12  12  0 

Dallmeyer  Telephoto,  interchanging .  £4  4  0 

NEW. — 8-mm.  Stewart-Warner  Projector,  1.000-c.p.  super  direct 
illumination,  boosting  reflectors,  8-teeth  contact  (takes  dry,  shrunk 
or  torn  films  all  perfectly),  enclosed  motor,  super  cooling,  no  heat 
whatever  .  £11  11  0 

Beaded  Cine  Screens,  cheap  roller  or  self-erecting  cases.  List. 
Super  Brilliant  Silver  Screens.  Low  prices. 

OJ-mm.  Super  Reel  Film  Library,  Is.  4d.  day  ;  2s.  6d.  5  days 
16-mm.  Empty  400-ft.  Reels,  thin  arms.  Unused  . 3s.  Od. 

9*-mm.  and  16-mm.  Permanec  Talkies,  taking  and  reproducing. 

300-watt  Ensign  Super  Self-erecting  Projector,  f/1.8  Superlite  (£5  5s. 

lens),  300-watt  super-coiled  coil  direct  illumination,  2-in.  diameter, 

large  condensers  (passing  enormous  light),  dual  fan  cooled,  self- 
erecting  spool  arms,  complete  in  automatic  case,  with  resistance. 
Guaranteed  .  £29  10  0 

Enlarger. — Latest  31*21  Ensign  Vertical  Auto-focus,  f/6.3,  double 
condensers,  large  baseboard,  enlarges  to  15  x  12,  takes  any  negative 

to  i-plate.  Super  model .  £8  10  0 

Barlock  Portable  Typewriters,  full  81 -in.  carriage,  stencil  cutter, 

multi-carbon  work,  complete  visibility,  light  touch,  rapid  escapement, 

stationery  container,  travelling  case,  12  months’  guarantee.  New, 
complete .  £8  8  0 

250-watt  Latest  Pathescope  Projector,  91-mm.,  250-watt,  no  resistance, 
lamp,  motor  drive,  fan  cooled,  400-ft.  arms,  super  machine,  showing 

crystal-like  pictures  of  quality.  All  complete.  Only. . .  .  £15  0  0 

★  ★  Try  Before  You  Buy  *  * 
Any  make  Camera,  Accessory,  Enlarger  or  Cine  sent  anywhere  for 

approval.  Inspection  in  your  own  home.  All  types  supplied. 
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Koristka  Microscope,  4  objectives,  4  eyepieces,  revolving  turret 

oil-immersion,  magnifies  to  1,400  x  ,  case.  Like  new..  £14  14  0 
91-mm.  Coronet  Cine  Camera,  f/3. 9  latest.  As  new .  £1  17  6 
3J  *  21  Mentor  Folding  Reflex,  Tessar  f/4.5,  D.  slides .  £7  10  0 

i-pl.  Pressman  Reflex,  Tessar  f/4.5,  slide,  case .  £6  17  6 

3£  x  21  T.-P.  Compact  Reflex,  f/4. 5  latest,  slides.  As  new..  £5  17  6 
3i  x  2  i  Zeiss  Cocarette  Roll  Film.jTessar  f/4.5,  D.A.  Com  pur  £5  17  6 
Baby  Box  Tengor,  f/11,  takes  16  on  V.P . 7s.  Cd. 

Pathe  S.  Motor,  20s.  Od.  Dual  Resistance,  14s.  6d. 

5J-in.  Cooke  f/4.5,  iris  mount . 

3J  x  21  Zodel  Plate,  f/3.8,  D.A.  Compur,  double  ex. 
Piccobic  Roll  Film,  f/2.9.  new  Comp.,  16  on  V.P.  . 

i-pl.  Ensign  Reflex,  Dallmeyer  f'3.5,  slides.  Perfect .  £6  17 

16-mm.  Ensign  Luxe  Projector,  250-watt,  f/1.8.  Cost  £50. .  £29  10 
3£  x  2J  Zeiss  Plate,  Tessar  f/4.5,  D.A.  Comp.,  double  ex.. . .  £7  15 

31  x  2i  Tropical  Carbine  No.  7,  Aldis  f/4.5.  D.A.  Comp .  £5  17 

16-mm.  Filmo  Camera,  f/3.5,  100-ft.  model,  case .  £13  13 
la  Kodak  Speed,  Tessar  f/4.5.  l/10th  to  l/l , 000th .  £6  17 
Adon  Latest  Telephoto,  hardly  used.  Cost  £10 .  £4  17 

31  x  21  Wirgin  Roll  Film,  f/3.9,  D.A.  Compur,  self-erecting  £4  17 
1-pl.  Zeiss  Plate,  Zeiss  f/4.5.  Compur,  double  ex.  New. 
31  x  2}  Ensign  No.  7  Roll  Film,  Aldis  f/4.5,  D.A.  Comp .  £5  17 

16-mm.  Ensign  Projector,  100-watt,  resistance,  case .  £8  17 

31  y  2J  Ensign  Roll  Film,  f  4.5,  3-speed,  wire-finder  ... 
7*-in.  Zeiss  Tessar  f/4.5,  like  new.  Bargain . 

16-mm.  Ensign  Camera,  f/2.6,  3  speeds,  case.  Cost  £19. 
V.P.  Zeiss  Piccolette  Roll  Film,  Tessar  f  4.5,  new  Comp.. .  .  £4  17  6 

16-mm.  Ensign  Projector,  f/1.8,  200-watt.  Cost  £45 .  £19  19  0 

43-in.  Zeiss  Tessar  f/4.5,  D.A.  Compur.  Like  new .  £4  17  6 

1-pl.  T.-P.  Reflex,  Dallmeyer  f  4.5,  latest,  D.  slides .  £11  11  0 
16-mm.  Ensign  Projector,  50-watt.  Cost  £7.  As  new.  ...  £3  17  6 
31  x  21  Ensign  No.  7  Roll  Film,  latest  f  4.5.  1  to  l/100th.  .  £3  19  6 

3J  x  21  Wirgin  Plate,  f/3.5  Speed,  D.A.  Comp.,  double  ex.  £7  10  0 

V.P.  Zeiss  Icarette  Roll  Film,  Tessar  f/4.5,  new  Compur. ...  £6  17  6 

31  x  2i  Nagel  Self-erect.  Roll  Film,  f/6.3,  3-speed.  As  new  £1  19  6 
31  x  21  New  Sibyl  Plate,  Xpres  f  3.5.  Cost  £32 .  £16  16  0 

16-mm.  Kodak  Auto-thread  Projector,  250-watt.  Cost  £100  £45  0  0 
9l-mm.  Alescope  Projector  and  resistance.  Cost  £6 .  £2  5  0 
8  x  Prism  Binoculars,  centre  focus,  case.  As  new .  £2  17  6 

31  •  21  Zeiss  Cocarette  Roll  Film,  f  6.3,  3-speed .  £1  15  0 
i-pl.  Cameo,  Aldis-Butcher  f/4.5,  D.A.  Compur,  double  ex. . .  £6  17  6 
31  x  21  Etui  Wafer  Plate,  Meyer  f/4.5,  D.A.  Compur .  £5  17  6 
Voigtlander  Roll  Film,  f/4.5,  D.A..  8  or  16  on  31  *  21 .  £5  17  6 
5  4  Anschutz  Folding  Reflex,  no  lens,  D.  slides .  £4  4  0 

31  x  21  Zeiss  Plate,  Tessar  f/3.5,  D.A.  Comp.  Cost  £20. . .  £12  12  0 
31  x  2A  Zeiss  Ideal  Plate,  Tessar  f/4.5,  D.A.  Compur .  £9  17  6 

Six-20  Kodak  Roll  Film,  f/6.3,  3-speed,  self-erecting .  £2  12  6 
16-mm.  Kodak  C  Projector,  100-watt,  resistance .  £6  17 
31  x  21  Cameo.  Tessar  f/4.5,  D.A.  Compur,  double  extension  £6  17 
V.P.  Goerz  Wafer  Plate,  f/4.5,  Compur.  Cost  £16 .  £3  19 

i-pl.  Goerz  Wafer  Plate,  f/4.5,  Compur.  Cost  £18 .  £4  17 
31  x  21  Zeiss  Miroflex  Reflex  and  Press,  f'4.5,  latest .  £27  10 
Weston  Photo-Electric  Meter.  Cost  £8  10s .  £5  17 

9-in.  Dallmeyer  f/6.5  Telephoto .  £4  4 
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Zeiss  Miraphot  Enlarger.  Tessar  f/4.5 .

 

 
£7  10 

31  a  21  Riteway  Roll  Slide.  Cost  35s.  As  new  .  £1  5 

Cinemeter,  case,  21s.  Bewi  Meter,  case,  £1  1 
Exakta  Roll  Film  Reflex,  V.P.,  hide  case.  As  new .  £10  10 

91-in.  Zeiss  Protar  f/6.3  Convertible.  Cost  £16 .          £3  17  „ 
3i  x  2J  Carbine,  Aldis  f/4.5,  Compur,  rise  front .  £3  17  6 

la  Autographic  Roll  Film,  f/6.3,  3-speed .  £1  12  6 
Kodak  Natural  Colour  Cine  Filters,  fit  f  1.9 .  £2  17  6 

31  ■  21  Plaubel  Plate,  f/3.2,  Compur,  double  ex .  £5  17  6 
31  x  21  Cameo,  Ross  Xpres  f/4.5,  D.A.  Compur .  £6  17  6 
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Dallmeyer  f/6.5  Telephoto,  i-pl.  type .

 

 
£4  4  0 

9-in.  Dallmeyer  f  5.6  Telephoto,  31  21  type .  £6  17  6 

i-pl.  Zeiss  Roll  Film  Plate,  Tessar  f/4.5.  Compur .  £6  17  6 
3*  *  21  Etui  Wafer  Plate,  f/4.5,  3-speed.  As  new  .  £3  17  6 
V.P.  Salex  Press,  f/5.5,  l/10th  to  1/1 ,000th,  slides .  £2  7  6 

CINEMATOGRAPH  APPARATUS 

fLLUSTRA 

Trade. 

ENTERPRISES. 

K  /_  Lantern  Bodies,  Slide 
*Jl  personal  callers  only. 

10/- 
15/- 
20/- 
25/- 

30/- 

40/- 

45/- 

50/- 
55/- 

60/- 

65/- 

70/- 

75/- 

-Further  examples. 

Lenses,  Condensers 

Complete  Standard  Films,  perfect  ;  no 
lists,  but  one  free  change  given. 

Dimmers  for  your  private  theatre,  give 
your  displays  a  professional  touch. 

Ulustrascreens  ;  perfect,  flawless  silver 
surface,  rigid  yet  portable,  40x30  in. 

Film  Printing  Machine,  35-mm.,  in  perfect 
order  ;  originally  cost  £20. 

Power’s  Professional  Mechanism,  35-mm., 
suit  a  constructor  admirably. 

Illustralight  sets  for  big  pictures  on 
9-ram.  or  lanterns  from  accumulators. 

Standard  Projector  Head,  complete  with 
automatic  rewind  and  fireproof  magazine. 

Standard  Projector,  complete  portable, 
American,  one  only  ;  callers  only. 

Pathe  9-mm.  Home  Cinema,  with  screen  ; 
act  now  to  secure. 

Cine  Camera,  in  perfect  order, 
with  magazines. 
of  Studio  Illumination,  with 

super  bulbs,  20,000  c.p.  securable. 

Pathescope  Double-claw  Projector,  fitted 
Illustrachrome  colour  wheel. 

Illustrascreen  for  halls,  96x72  in.,  and 
brilliant  pictures  ;  any  size  made. 

0/"W_  Motor-drive  35-mm.  Projector,  suit  school, 
OU/"  complete,  no  extras  to  buy. 

I  EVERYTHING  for  Movies,  9,  16,  28  and  35  mm. 'j  Projectors,  Optical  Lanterns,  Films,  Slides, 
Projection  Bulbs,  Lenses,  Spotlights,  Photo-electric 
Cells  and  Optical  Systems  for  Talkies  ;  your 
inspection  invited  of  big  selection  of  bargains  too 
numerous  to  list. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  Phone, 
6889  Gerrard.  [8615 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  :  lists  free  ;  sample  1/-. — Filmeries, 

57, 

Standard 
complete Battery 

Lancaster  Rd.,  Leytonstone,  E.ll.  [8231 

RED  SIGNALS,”  5,600  ft.  (standard),  railroad feature  ;  splendid, 

Munday,  I'inden,  Dartford. perfect,  38/6.- 

EXCHANGE  AND  WANTED  | 

EDWIN  GORSE,  86>  accrington ’  RD.,  BLACKBURN 

\\r  ANTED.— 8J-in.  f/4.5 V  Y  Compound  shutter  ; 

w 

n-IN.  or 
for  T. 

Zeiss  Tessar  Lens,  in 

condition  perfect. — 
Temple,  Knockdolian,  Comrie,  Perthshire.  [8513 

WANTED. — -i-pl.  Field  Camera  Outfit  ;  full details  to — Knight,  Maypole  House,  Bexley, 
Kent.  [8533 

ANTED. — Zeiss  Ikon  }-pl.  Camera,  f/4.5  ;  state 
all  details. — 30,  Broadway,  Cheadle,  Cheshire. 

[8534 
P EXCHANGE. — 3.1  x  21  Cocarette,  f/5.4  Teronar, Li  Compur,  sound  order,  for  3x4  cm.  or 
similar. — Allan,  91,  Sanda  St.,  Glasgow,  N.W.  [8536 

4pr  x  107  Film  Camera  wanted  ;  price  and O  particulars. — Macdonald,  Mooredale,  Silloth, 
Cumberland.  [8537 

LENSES  Wanted  to  cover  5x4  up  to  f/4.5,  61  and 10  in.  focus,  Compur  shutter  preferred  ;  offers 
to— BM/VCBV,  London.  [8541 

12-in.  Telephoto  in  focussing  mount 
P.  i-pl.  Press  wanted,  perfect  condition 

and  cheap. — C/o  1,  Union  St.,  Southwark.  [8543 

\\J ANTED. — D.D.  Slides  for  Special  Ruby  Reflex, 
TT  34x24. — 20,  Eastwood  Rd.,  Muswell  Hill, 
N.10.  [8544 

NO.  6  or  7  Plate-back  Carbine,  fast  lens,  cheap. — Green,  18,  Prospect  Rd.,  N.W. 2.  [8545 

WANTED,  in  first-class  condition. — Kodak  2i-in. Film  Tank,  Kodak  Amateur  Printing  Box 

(lighting  supply  model)  ;  deposit  system. — Write, 
Box  8566,  c/o  “  The  Amateur  Photographer.”  18553 

\\[ ANTED.— Roll  Film  Camera,  41x2*  or  3,1x2}, 
TT  f/4.5;  good  condition. — Hall,  Pinelea.  Florence 
Rd.,  Harrogate.  [8558 

WANTED. — Two  Condensers,  approx.  4}  to  6  in. ■ — Underwood,  42,  Castle  St.,  Bolton.  [8565 

XTI/' ANTED. — 31x2}  Folding,  good  lens,  Compur, TT  and  cash  or  exchange  for  3}  x  24  T.-P. 
Reflex,  f/4.5  Dallmeyer,  latest  steel-capping  shutter, 
l/10th  to  1/1, 000th,  hinged  hood,  revolving  back, 
6  slides,  F.P.A.,  leather  case  ;  new  last  year. — 
Hurricks,  78,  Britannia  Rd.,  Ipswich.  [8574 

REFLEX  CAMERAS 
FOR  ROLL  FILMS 
The  WORLD’S  SMALLEST  REFLEX 

THE  “PILOT” 
The  smallest  reflex  camera  on  the  market  . 

measures  only  5  2}  11  in.  The  Pilot 

springs  to  “  infinity  ”  position  on  pressure 

,*^1  of  a  button.  Magnifier  over  ground-glass 
25!  screen  for  ultra-sharp  focussing.  Simple lever  movement  to  change  the  film, 

automatic  exposure  indicator.  Size  oi 

picture  3  4  cm. 
Gives  16  exposures  on  V.P.  size  film. 

With  f  3.5  Zeiss  Tessar  lens  . .  £18  15 

With  f,  2.8  Zeiss  Tessar  lens ....  £21  0 

Leather  case  .  £1  o 

THE 

“  ROLLEIFLEX  ” 
A  world-renowned  camera,  shows  a 

full-size  image  of  the  actual  picture 
taken.  Magnifier  for  critical  focussing. 

Automatic  shutter  speed  control.  Auto¬ 
matic  focussing.  Made  in  two  sizes. 6  6  cm.,  with  Zeiss  n 

Tessar f  4.5  lens .  *ZU  I  0  l  0 
With  Zeiss  Tessar  f  3.8  roo  A  A 

lens . LZZ  :  1U  :  U 
4^4  cm.,  with  Zeiss  «00  1A  A 

Tessar  f  2.8  lens .  iZZ  :  1U  I  0 
With  Zeiss  Tessar  f/3.5  «OA  A  A 

lens .  xZU  :  U  :  U 
Leather  case.  25/-  and  30/- 

THE 

“SUPERB” 
A  really  wonderful  camera, 

a  product  of  the  house  of 
Voigtlander.  Shows  on  the 

focussing  screen,  automa¬ 
tically,  the  actual  picture 
obtained  however  near 
the  subject  may  be,  i.e., 

portraits.  Has  many  unique 
features. 

Made  in  one  size  only, 

6  6  cm.,  with  Skopar  f  3.5 

lens,  in  Compur  shutter. 

£19  :  10  :  0 
Leather  case,  25,- 

"  ENSIGN  ” 
SPEED  REFLEX 
An  ideal  full-view  camera  in 
which  the  subject  can  be  seen 
and  focussed  right  up  to 

moment  of  exposure.  Takes 

2}  -  31  in.  roll  films.  Shatter 
speeds  from  1  25th  to  1,500th 

sec.,  also  Time.  Fitted  with 
Aldis-Butcher  f  4.5  lens  and 

Dallmeyer  f/6.5  Telephoto 

lens,  complete  in  leather  case. 

£15  :  15  :  0 

EXAKTA  ”  ROLL  -  FILM 
DP’PTT  pv  Takes  full-size  pictures 

on  V.P.  film  (4*  6  cm.), 

focal-plane  shat  ter. 

speeds  l/25th  to  1, 1,000th 

sec.,  a'^  Time  and  Bulb. 
In  addition  to  reflex 

image  the  picture  can  also 
be  viewed  at  eye-level  by 

an  auxiliary  mirror. 

With  Zeiss  f/3.5  Tessar. 

including  case  £18  0  0 
With  Zeiss  f'2.8  Tessar, 

including  case  £21  10  0 

Dillon  Anastigmat  Tele¬ 

photo  lens,  6-in.  focus 
£8  15  0 

CALL  AND  SEE  THESE  CAMERAS 

SANDS.HUNTERc-Co.Ltd 
J7  BEDFORD  ST., STRAND  W.C2 

28 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 



November  8,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

—  YOUR  — 
PROJECTOR 

THIS  NEW  MODEL  “G916” 
BOLEX  PROJECTOR  IS  THE 
MACHINE  YOU  HAVE  BEEN 

WAITING  FOR.  Whether  you  are 
a  9.5-mm.  or  16-mm.  cine  enthusiast, 

you  must  see  the  “  G  916.”  It  is  the 
biggest  advance  in  Home  Cine  Pro¬ 
jectors,  and  the  greatest  value  for 
money  ever  placed  on  the  market. 

SPECIFICATION  : 

Direct  illumination  by  means  of 

250-watt  no-volt  lamp  (fitted  as 

standard).  400-  or  500- WATT 
LAMPS  are  available  at  slightly 
cxtrn  cost 

Mechanism  ENTIRELY  GEAR- 

DRIVEN,  there  being  no  belts 
whatever. 

FORWARD  and  REVERSE 
DRIVE. 

STILL-PICTURE  DEVICE. 

TAKES  9.5-  and  16-mm.  films. 
MEYER  f/1.6  Projection  lens. 

POWERFUL  FAN  cooling. 

PRICE  £46  ONLY 

PART  EXCHANGE  your 
present  outfit  WITH  US. 

Our  allowance  price  will 
astound  you. 

THE  CAMERA 
and  Gramophone  CO. 
320,  Vauxhall  Bridge  Rd.,  Victoria,  S.W.1 

Telephone  :  VICTORIA  2977. 

Hours  o!  Business  :  9  a.m.  to  7  p.m.  (Monday  to  Saturday) 

EXCHANGE  AND  WANTED 

WANTED. — Sanderson  Camera,  with  Wide-angle lens,  in  exchange  for  1933  Osram  3-valve 
Wireless  Set. — N.  M.  Bray,  St.  Kew  Highway, 
Wadebridge,  Cornwall.  [8577 

WANTED. — N.  &  G.  Folding  Reflex,  cheap,  or exchange  new  Automatic  Rolleiflex. — 
Hackett,  37,  Davenport  Rd.,  Hazel  Grove,  Stockport. 

[8567 
WANTED  for  Cash. — 45  x  107  Verascope  or  similar  : particulars — 1,  Cornwall  Rd.,  Coventry.  [8578 

WANTED.. — Rolleiflex,  6x6,  latest  model,  also Telephoto  lens  for  Pathe  Camera  :  state 
lowest  price  cash. — Stokes,  Elmhurst,  Shanklin 
Avenue,  Leicester.  [8579 

WANTED. — 31x21  Roll  Film  Camera,  C'ompur, good  lens,  f/4.5  or  larger  ;  full  particulars. — 
Cox,  3,  Salisbury  Avenue,  Baildon,  Yorks.  [8580 

WANTED. — 16-mm.  Camera,  large  aperture  :  also 9.5-mm.  Camera,  titling,  films. — 40,  Broad 
St.,  Birmingham.  [8581 

WANTED. — F/4.5  Lens,  good  quality,  about 32  or  4  in.  focus,  in  shutter. — Below. 

PROXAR  Supplementary  Lens  for  37-mm. fitting  (1  to  7/16ths  in.). — Below; 

SLIDES,  book-form  for  5x4  Sanderson. — 2, Flanders  Rd.,  London,  W.4.  [8586 

EXCHANGE. — Excellent  1-pl.,  3  D.D.  slides,  Goerz Dagor,  speeded  shutter,  Dallmeyer  Telephoto 
(interchangeable),  for  smaller,  f/4.5  outfit,  Ardath 
coupons  ;  sell  £4/10,  separate. — T.  Sharpless,  40. 
Brett  St.,  Bridlington.  [8591 

WANTED. — Leica  or  Similar  Outfit,  also  1-pl. Stand  Camera  complete,  including  several 
slides  ;  must  be  cheap. — 199,  Maldon  Rd.,  Colchester. 

[8596 
ENLARGER  Wanted,  1-pl.  Horizontal,  cheap  ; larger  considered  ;  details. — 1,  May  Avenue, 
Wollaton,  Nottingham.  [8600 

WANTED. — 3}x21  Double  Extension  Plate  Cam¬ era,  f  6.3,  will  exchange  Vertical  Condenser 
Enlarger  for  3x4  cm.,  f/6  lens,  for  above  ;  or  sell. — 
Schofield,  307,  Manchester  Rd.,  Bolton.  [8606 

WANTED. — Enlarger  (Compound  condenser),  re¬ liable  maker,  1-pl.,  smaller  adapters,  with  or 
without  lens,  composing  masking  carrier,  reversible 
enlarging  easel,  dishes  ;  lowest  price. — Box  8583, 
c/o  “  The  Amateur  Photographer.”  [8611 

WANTED. — }-p],  Focal-plane  Camera,  without lens,  need  not  be  up-to-date,  but  must  be 
cheap  and  efficient  ;  also  slides  and  F.P.A.  for 

Postcard  Sibyl. — Box  8584,  c/o  “  The  Amateur 
Photographer.”  [8614 

Trade. 

VI/- ANTED. — 1-pl.  Regular  Sanderson  Slides  ; 
T*  cheap  Enlarger,  or  54-in.  Condenser  ;  offers  to 
— 168,  Oldham  Rd.,  Manchester,  4.  [0095 

TIP-TOP  Prices  for  Saleable,  up-to-date  Apparatus, approximately  two-thirds  cost  price  in  ex¬ 
change  for  new  models  ;  send  goods,  stating  full 
requirements. — Ken  &  Co.,  Station  Approach, 
Kew  Gardens,  Surrey.  [8608 

ACCESSORIES 

BARGAINS,  Daylight  Enlarger,  31  in.  to  Postcard, 5/-  ;  Whole-plate  Camera,  3  slides,  12/6  ; 
5x4  Kodak,  Mackenzie  slide,  6  envelopes,  F.P.A. , 
10/-  ;  Changing-bag,  4/-  ;  Enlarging  Easel,  new, 
12/6  ;  Leather  Case  for  34-in.  Reflex,  5/-. — 
Minter,  14,  Morley  Rd.,  Chadwell  Heath.  [8593 

BARGAIN  Oddments. — Postcard  Mackenzie,  12 envelopes,  35/-  ;  Case  Graded  Diffusion 
Screens,  £1  :  61-in.  Dagor,  Acme  shutter,  35/-  ; 
42-in.  Focussing  f/4.5,  32/6. — 89,  Gipsy  Hill,  S.E.19. 

[8601 LEITZ  Focussing  Magnifier,  with  socket  joint  and adjustable  arm  for  attachment  to  baseboard  of 

enlarger  ;  new  condition  ;  cost  £2/12  ;  30/-. — 
Vicarage,  Arbour  Square,  E.l.  Tel.,  East  3521.  [8607 

METEOR  Home  Arc  Lamp,  3,000  c.p.,  resistance for  all  voltages,  £1  ;  Watkins  (34  x  24)  Plate 

Tank,  10/-. — Jones,  Springford,  Lordswood  South¬ 
ampton.  [8603 

TURNER  Roll  Film  Tank,  31  x  21,  new,  1 0/6  ; Kodak  Wratten  Safelight,  7x5,  10/6  ;  Roman 
Balance,  set  grain  and  Drachm  weights,  new,  7/6. 

■ — Box  8586,  c/o  “  The  Amateur  Photographer.”  [8613 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

SPECIAL  OFFER 
5,000  Brand  New  PATHESCOPE 
30-ft.  Films  (seals  unbroken). 
Comedy,  Drama,  Travel,  and 

Interest. 

List  price  2/6  and  3/6  each. 

each 
Postage  2d.  (Three  or  over  post  free.) 

Titles  and  particulars  obtainable  from 

the  1933  Pathescope  Film  Catalogue. 

The  following  numbers  are  available  : — 
16,  23,  24,  51,  52,  53,  54,  56,  57,  59,  63,  64,  65, 
66,  67,  69,  70,  71,  75,  76,  78,  84,  89,  95,  96,  97, 
152,  192,  194,  205,  220,  237,  248,  249,  250,  254, 
258,  263,  267,  271,  274,  276,  280,  284,  286,  287, 
297,  303,  304,  305,  306,  310,  311,  334,  335,  379, 
383,  384,  390,  417,  418,  420,  442,  453,  489,  472, 
477,  478,  497,  504,  505,  506,  512,  515,  516,  517, 
518,  519,  533,  546,  548,  549,  550,  551,  552,  553, 

554,  558,  566,  568,  570,  571,  578,  581,  582,  587, 
588,  589,  595,  598,  611,  614,  619,  624,  633,  634, 
638,  640,  642,  645,  658,  659,  667,  680,  682,  700, 
722,  723,  792,  793,  865,  900,  902,  905,  1000,  1002, 
1003,  1004,  1005,  1006,  1007,  1011,  1015,  1032, 

1034,  1040,  1045,  1053,  1054,  1072,  1224,  3026, 
10003,10004,10026,  10053,10057,  10061,  10062, 

10063,  10073,  10074,  10077,  10085,  10089,  10090, 
10093,  10094,  10096,  10097,  10099,  10101,  10103, 

10104,  10110,  10117,  10118,  10119,  10197,  20002, 
20046. 

15/ 
900  SUPER  FILMS 

List  price  27/6  each. 

each 
(Post  free) 

Please  note,  these  films  are 
guarantjeed  NEW  STOCK  (seals unbroken). 

For  titles  and  full  particulars,  see  1933 

Pathdscope  Film  Catalogue. 

The  following  numbers  are  available 

S/529  (2  parts),  530,  532  (2  parts),  533,  535,  536 
(2  parts),  537  (3  parts),  543  (2  parts),  546,  547  (2 
parts),  559,  642  (2  parts),  646  (2  parts),  656  (2 
parts),  658  (2  parts),  659  (2  parts),  662  (2  parts), 
665,  668  (2  parts),  676  (2  parts),  680  (2  parts), 
681,  682,  687  (2  parts),  SB/689,  526,  545  (2  parts), 
548  (2  parts),  579,  594  (2  parts),  597,  610,  621, 
627  (2  parts),  632,  633,  644  (2  parts),  660  (2  parts), 
690  (1  to  3,  Chapter  1),  690  (1  to  3,  Chapter  2), 

690  (1  to  3,  Chapter  3),  678  (2  parts). 

GET  YOUR  XMAS  FILMS 
NOW  AND  SAVE  MONEY 

THIS  AMAZING  OFFER 

CANNOT  BE  REPEATED 

THE  CAMERA 
and  Gramophone  Co. 
320,  Vauxhall  Bridge  Rd.,  Victoria,  S.W.1 

Telephone  :  VICTORIA  2977. 

Hours  of  Business  :  9  a.m.  to  7  p.m  (Monday  to  Saturday). 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
29 
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PRICE  TALKS 

BUT—™ 

QUALITY 

SHOUTS  LOUDEST 

■  Although  Granville  Products  are sold  at  the  lowest  prices  in 

Great  Britain,  quality  is  maintained  at 

the  highest  possible  standard.  We 

sell  more  Granville  Products  by  recom¬ 

mendation  than  by  any  other  means. 

ARE  RELIABLE  * 

I  ★  PROVE  IT 

to  your  own 
SATISFACTION 

FREE  SAMPLES 
of 

PAPERS  and  CARDS 
OF  ALL  GRADES  ON  APPLICATION 

This  offer  only  applies  to  those  who  have  not 

tried  our  materials,  samples  limited  to  one 

size  one  kind.  State  surface,  grade,  etc. 

Enquiries  for  samples  of  everything  cannot  be 
entertained.  Definite  instructions  must  be  given. 

Telegrams  :  “  Granville,  Leamington.”  Phone  847. 

ACCESSORIES 

Trade. 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  87,  Lamb’s  Conduit  St.,  W.C.l  ; 
cash,  exchange,  instalments  ;  Cameras,  Lenses, 
Studio  Lighting,  Backgrounds,  D.  &  P.  Machines, 
for  drying  and  glazing,  mounting,  card  negative 
printing  ;  Graber  Photostat  Process  ;  machines  for 
automatic  portraiture,  Photomaton,  Posograph, 
Autoportrait. 

LLOYD’S  New  Stock. — Vitreous  Enamelled  Dishes, white  and  orange,  3,  4,  5,  6  in.  deep  ; 
23x7x3  7/6,  103x83x3  3/6,  153x124x3  5/6, 
203  X  164x3  10/6,  ditto,  6  in.  12/6  ;  24x18x3  12/6, 
6-in.  15/-  ;  30x20x6  15/-  ;  any  size  supplied  to 
order  ;  cascade  ne3t  of  3,  20  x  16  x  6,  37/6. 

LLOYD’S  Porceloyd  D.  &  P.  Roll  Film  Tanks, 20  gal.,  38x15x12,  20/-;  tap-hole  and 
tap,  2/6  extra  ;  tanks  of  every  size  in  stock,  1  pint 
to  50  gal.  [8378 

| LANTERNS  &  ENLARGERS 

ZEISS  Ikon  Mirax  All-metal  Enlarger,  for  use  with folding  camera,  film  or  plate,  34x24,  un¬ 
used,  £2. — Hurst,  25,  Woodland  Ravine,  Scarborough. 

[8547 31x21  Ensign  Magnaprint  Vertical  Enlarger,  f/6.8  ; 4  as  new,  £3/10. — Blanks,  33,  Plough  Rd., 
S.E.16.  [8551 

ZEISS  Miraphot  Autofocus  Enlarger,  33x21,  f/6.3, Novar  ;  perfect,  £4. — Horsley,  40,  Astley  St., 
Bolton.  [8563 

ANCASTER 

Trade. 

E 

CONDENSER  Type 

NLARGERS. 

CRESCO  ”  Vertical  Enlarger,  for  use  with own  Leica  or  Contax  lens,  or  complete  with 
Dallmeyer  f/4.5  anastigmat. 

MARVEL”  Horizontal  Enlarger,  for  use  with own  Rolleiflex,  Ikonta  (or  similar  type) 
camera  and  lens. 

AMPLUS  ”  Vertical  Enlarger,  for  use  with own  33x24  or  i-pl.  camera,  or  complete  with 

lens. 

AUTO-AMPLUS  ”  Vertical  Automatic  Focussing Enlarger,  for  34x24,  i-pl.,  53x33  or  3-pL 
negatives. 

ELECTRIC  or  Gas  Illuminant  can  be  used  with any  of  the  above. 

UNIVERSAL  ”  Automatic  Focussing  Enlarger, with  mercury  vapour  illuminant,  for  3-ph, 
whole-plate  or  12x10  negatives. 

J^IST,  fully  illustrated,  post  free  on  request. 
9.  LANCASTER  &  SON,  LTD.,  87,  Parade,  Bir- 

•J  mingham,  1.  Telephone,  Central  4255. 

LONDON  Agents. — Messrs.  The  Service  Co., Ltd.,  289,  High  Holborn,  W.C.l  ;  Messrs. 
Wallace  Heaton,  Ltd.,  119,  New  Bond  St.,  W.l. 

ENLARGERS. — List  of  Condenser  Lenses,  un¬ mounted  and  mounted,  and  other  parts  for  own 
construction  ;  postage  2d. — Lancasters,  87,  Parade, 
Birmingham,  1.  [0082 

LLOYD’S. — London’s  Largest  Store  ;  Second-hand Enlargers,  Lanterns  ;  cash,  exchange,  instal¬ 
ments. — 87,  Lamb’s  Conduit  St.,  W.C.l.  [8377 

LANTERN  SLIDES 
Trade. 

BEST  Results  from  Films,  Prints,  etc.  ;  list  PE. — Flatters  &  Garnett,  Ltd.,  309,  Oxford  Rd., 
Manchester.  [0096 

1  CLUB  ANNOUNCEMENTS 

THE  MANCHESTER  PHOTOGRAPHIC  SOCI¬ ETY,  open  to  gentlemen  only,  have  vacancies 
for  young  and  keen  workers  ;  subs  only  7/6  per 

annum  ;  fortnightly  meetings  ;  please  apply — 
T.  B.  Turner,  20,  Longton  Avenue,  Withington, 
Manchester.  [8226 

MISCELLANEOUS 

Amateur  photographer,”  12  volumes, 57  with  binding  case,  and  60  to  70  also 
several  odd  copies,  7/6  the  lot. — Turnbull,  83, 
Wavertree  Court,  Streatham  Hill.  [8548 

Buy  Your 

Christmas 
FOLDERS— Now 
We  have  Thousands  in  Stock. 

NEW  DESIGNS.  EXCEPTIONAL 

VALUE. 

For  Postcards,  Cabinets  and  Amateur  sizes 

Slip-in  Folders  for  Postcards. 
Prices  from : 

2/-  50,  3/6  100,  25/-  1,000 
Post  free. 

SAMPLE  PARCEL 

We  will  send  a  BUMPER  PARCEL  of 

Assorted  Xmas  Folders,  suitable  for  all 

sizes,  post  free  for  1/-;  or  for  2/6  we 
will  include  our  range  of  Calendars. 

These  samples  are  unmarked,  and  can 
be  resold  at  a  profit. 

ORDER  EARLY.  DO  IT  NOW! 

MARSHALL  &  CO. 
FORD  STREET,  NOTTINGHAM. 

PRAXIDOS 
ELECTRIC 
ENLARCERS 

No.  452. 

F  /  4.5  anastig¬ mat,  4x4  cm., 

enlarges  to  8 
times  £6  15  0 

No.  462. 

F  /  4.5  anastig¬ 
mat,  for  6x6 

cm.,  to  6  times 
£7  10  0 

Automatic 
De  Luxe  Models. 

For  use  with  or 
without 

condenser. 

No.  502.  F/3.5  anastigmat,  for  4x4  cm. 
or  smaller,  to  10  times . £14  12  6 

No.  506.  F/3.5  anastigmat,  for  6x6  cm., 
to  7  times . £15  0  0 

Condensers  extra.  See  list. 

Write  for  illustrated  Brochure  to  : 

GARNER  &  JONES,  Ltd. 
Polebrook  House,  Golden  Square,  W.l 

30 BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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An  Acceptable  Gift  91  h 
120  pages.  8J"x5i".  Board  cover.  ■■ 
Written  in  an  understanding,  simple  and  re¬ 
markably  clear  style.  Numerous  illustrations. 

ENSIGN, LIMITED,  High  Holborn.  London,  w.c.i 

ELECTRIC 

EXPOSURE 

METER  for 

ENLARGING 

The  perfect  exposure 
meter  for  use  with  any 

make  of  vertical  enlarger. 

The  “  Largodrem  ”  is 

simply  laid  on  the  base¬ 
board,  the  light  switched 

on,  when  the  correct 
exposure  for  any  make 
of  bromide  paper  can 
be  read  on  the  scale. 

price  35/- 
State  voltage  when 

ordering. 

DREM  PRODUCTS,  Ltd. 

37,  Bedford  St.,  Strand, 
London,  W.C.2 

BARGAIN  WINDOW 
Whole-plate  Ross  Enlarger,  11 -in.  condenser,  all -ways 

carrier,  Westminster  arc  lamp,  £10  17  6.  Soho  Reflex,  31  >'21, 
Tessar  f/3.5,  6  slides,  F.P.  adapter,  leather  case,  £19  19  0. 

Dallmeyer  Speed,  6  <  41  cm.,  f  2.9  Pentac,  f  6.5  Dallon  Telephoto, 

6  slides,  F.P.  adapter,  leather  case,  £15  15  0.  Pathescope 

Projector,  motor  drive,  super  reel,  twin  resistance  ;  as  new, 

£7  17  6.  Zeiss  Ikon  Miraphot  Enlarger,  i-pl.  and  smaller, 

f/6.3  Novar  lens;  unused,  £7  15  0.  i-pl.  Ensign  Reflex, 
f/4.5  Zeis3  Triotar,  7  slides,  F.P.  adapter,  case,  £6  6  0.  Salex 

Oak  Enlarger,  31  x  41  and  smaller.  Beck  iris,  51-in.  condenser, 

gas  ;  perfect.  £3  0  0.  Coronet  Motocamera,  9.5-mm.,  f/3.9 

T.T.  &,  H.  anastigmat  ;  as  new,  £1  17  6.  Ensign  Auto- 

Kinecam,  16-mm.,f/'2.6  anastigmat  lens,  3  speeds,  case,  £9  9  0. 
Cine-Kodak,  Model  B,  f/3.5  lens,  leather  case,  £7  7  0.  3.V  x  21 

Ensign  Folding  Plate,  f/6.3  Cooke  lens,  6-speed  shutter,  6 
slides,  F.P. A.,  c*se,  £1  17  6. 

[  Approximately  two-thirds  list  price  allowed  for  modern 
apparatus  in  exchange. 

STATION  APPROACH, 

KEW  GARDENS,  SURREY- 
KEN  &  Co. 

MATERIALS 

QUICK  POSTAL  SERVICE 
DEVELOPING.  VELOX  PRINTS.  KODAK  ROYAL  BRO¬ 
MIDE  ENLARGEMENTS.  1934  P.C.  AND  1-PLATE  CALEN¬ 
DARS.  XMAS  CARDS.  WOOD  FRAMES,  ALL  KINDS. 

BRAEMAR  FRAMES.  PASSE-PARTOUT  BINDING. 
COLOURING,  SEPIA  AND  BLUE  TONES.  BIG  PRINTS. 

SUPER  PRINTS,  POSTCARDS.  PORTRAIT  GIFT.  SUN¬ 
BURN  MIRROR  SNAPS  KUTOGRAPH  Regd.  KUTOGRAPH 
1934  CALENDARS.  Regd.  FOTOZO  Regd.  GLAZING 

SOLUTION.  REDUCING,  INTENSIFYING.  LANTERN 
SLIDES.  Id.  Stamp  P.C.  for  List  and  Terms. 

Trade . 

R ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers welcomed. 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harhome. Orders  dispatched  per  return. 

K ALTON,  Leeds,  38,  Bridge  End.  Hours,  9  to  7  < Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  4091,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets;  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20x16  6/3  dozen  ; 
15x12  4/3;  12x10  7/3  36  sheets;  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.,  2/-,  5/9  gross  ; 
I-pl.  3/6,  41x2|  3/6,  31x21  2/6  gross,  12-gross 21/6. 

R ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  31x21  glossy, 21-  gross,  12-gross  lots  20/-. 

R ALTON  Gaslight  Paper,  lfx2i,  1/6  gross  ; 3^x21  1/6  72  sheets,  2/6  gross  ;  4ix2|  and 

J-pl.,  21-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 

9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  ;  Vigorous,  3/-  100, 
1/9  50. 

R ALTON  Self-toning  Postcards,  glossy  and  matt cream,  4/-  100,  32/6  1,000. 

K ALTON  Bromide  Commercial  Glossy  Double- weight,  10x8,  36  sheets  3/6  ;  1/1-pl.,  2/6  ; 
i-pl.,  72  sheets  2/6. 

R ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9;  3ix2i,  4  dozen  5/-,  backed  5/9; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : If  x  2i,  9/-  dozen  ;  3ix2i,  10/-  ;  2ix4i,  12/-  ; 
6  exposures  :  3ix4I,  18/-  ;  5ix3i,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3tx2i,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 

i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

R ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1  /-. 

[0009 ATTWOOD,  Hadleigh,  Essex.— Reliable  materials, post  paid  ;  satisfaction  guaranteed  ;  catalogue 
free. 

ATTWOOD  Flat  Films,  Superfine  quality  ; 350  and  600  H.  &  D.  ;  Postcards,  21-  dozen, 
6  dozen  10/-  ;  i-pl.,  2/3  dozen,  6  dozen  12/-. 

^TTWOOD  Plates,  Superfine  quality  ;  300  and 

^PEEDY  D.  &  P.  Ltd.,  Shelford  Place,  N.l^ 

NOVEMBER ELEVENTH 

6  dozen  8/-  ; 

;  i-pl.,  2/9 

REMEMBRANCE  DAY 

600  H.  &  D.  ;  i-pl.,  1/9  dozen, 
Postcards,  21-  dozen,  6  dozen  11/- 
dozen,  5  dozen  12/-. 

ATTWOOD  Acme  Postcards,  Bromide  and  Gaslight, normal  and  contrasty,  50  1/6,  100  2/9,  500  11/-, 
1,000  19/-  ;  Commercial  Postcards,  1/9  100,  14/- 
per  1,000. 

ATTWOOD  Bromide  Paper,  glossy,  satin,  matt, normal  and  vigorous  :  6x4i,  3/6  per  gross  ; 

i-pl.,  4/-  per  gross  ;  whole-plate,  7/6  per  gross. — 
Attwood,  Hadleigh,  Essex.  [0025 

CITY  PHOTO  WORKS,  Established  over  22  years, for  first-quality  British  material  :  Papers, 
Plates,  Postcards,  Mounts,  Film  Wallets,  and  all 
D.  &  P.  lines  ;  big  catalogue  free. — City  Photo 
Works,  Southport.  [0002 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 
send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality 

1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal  ;  all  surfaces  ;  3ix2i,  1/3  72  sheets, 

21-  gross;  4ix2|  and  i-pl.,  1/9,  3/-  gross;  i-pl., 
1/9  36  ;  whole-plate,  2/9  36.  [0026 

ALL-BRITISH 
PHOTO  PLATES  &  PAPER 
GASLIGHT  PAPERS  BROMIDE  PAPERS 

V.P.  . :  1/9  per  gross  i-plate  . .  7/9  per  gross 

3Jx2i  ..  2/9  ,.  „  8x6  ..  12/- 
2ix4i  ..  3/7  „  „  8Jx6i  ..  13/11 
I-plate  ..  4/-  „  „  10x8  ..  20/- 
5x4  ..  5/6  „  „  12x  10  ..  30/- 
Postcard  5/4  „  15x12  ..  45/- 

GLOSSY,  SILKY  OR  MATTE 
3  Grades 

VIGOROUS,  ORDINARY  OR  SOFT 
POSTCARDS,  GASLIGHT  OR  BROMIDE 

22/-  per  1,000.  11/-  per  500.  2/9  per  100. 
Singles  or  strips. 
PLATES 

Special  Rapid  300  H.D.  Iso  Press  600  H.D. 
3ix2i  ..  1/3  per  plct.  I  Postcard  ..  2/6  per  pkt. 
i-plate  . .  1/9  „  „  !  i-plate  . .  3/6  „  „ 

MARTIN 
Photographic  Chemist, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

CINEMATOGRAPH 

PROJECTION 

LENSES 
By  PATHE,  FRERES  and  other 
well-known  makers.  To  clear 

Short-focus  Anastigmat  Ditto 
BUSCH  GLAUKAR,  1 7/6  each. 

5/- 

EACH. 

WANTED  FOR  CASH. — Microscopes,  Telescopes, 

Binoculars,  Cin6  Cameras,  etc.  Best  prices  given. 

BROADHURST,  CLARKSON  &  CO. 
TELESCOPE  HOUSE,  63,  FARRINGDON  ROAD,  LONDON,  E.C.l 

BIRMINGHAM 
CINE  ENTHUSIASTS 

PLEASE  NOTE! 

You  can  get  everything  you  require  for  Home  Movies 

The  CAMERA  EXCHANGE 
U  of  the  MIDLANDS 

V  Projectors,  Screens,  Cameras,  Films 

Everything  Photographic  at 

GALLOWAYS,  Photographic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

( Opposite  G.P  .0. )  Phone  :  MID.  5670. 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOW  ALL  RISK. 
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MATERIALS 

Trade. 

ALLENS.— Super  Gaslight  Paper:  3£x24,  2/6 gross,  1/6  1  -gross  ;  4ix2J,  3/6  gross,  1/10 
1 -gross. — Below. 

ALLENS  Super  Bromide  Paper  :  64x42  2/-, 84  x  61  3/-,  10x8  51-  (36  sheets).— Below. 
A  LLENS.—  Super  Plates,  600  and  700:  34x24 

I\  1/3,  41x31  1/9,  3  dozen  3/6  and  51-  ;  Christ¬ 
mas  P.C.  Folders,  9d.  dozen,  50  2/6. — Below. 

ALLENS. — Special  Terms  for  Quantities,  send trade  card  for  Finishers’  List. — 168,  Oldham 
Rd.,  Manchester,  4.  [0092 

PRINTING,  COPYING,  DEVELOPING 

Trade 

7/  PER  GROSS,  40/-  per  1,000,  including  title, /’  best  Photographic  Postcards  on  Kodak 
Bromide  ;  if  enlarged  from  snapshot  negative  36 

for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  31x21  II-  ; 
41x3|  1/3,  51x34  1/8;  write  for  lists;  see  also 

••  Enlargements.” — The  Defoe  Photographic  Service, 
11,  ltoscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

TUITION,  BOOKS,  etc. 

Trade. 

AMATEUR  Photographers  interested  in  selling their  photographs  should  write  immediately 

for  free  prospectus  ;  no  obligation. — World’s 
Photographic  Academy,  5,  Shannon  Terrace, 
Chadwell  Heath,  Essex.  [8459 

RETOUCHING 

T  rade. 

RETOUCHING. — First-class  work  promptly  exe¬ cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5386 

The  ‘NITRAPHOT’ 

4,000  C.P. 

REFLECTOR 
INSTANTANEOUS 

EXPOSURES 

l/25th  sec.  at  F/4.5. 

For  Portraiture  at 
Home.  Used  off  any 

electric  lighting,  no 

special  wiring.  Price, 
with  6  ft.  flex  with 

wall  plug  fitting  and 
lamp-holder  adapter, 

£  1  s  O  s  O 

500  -  watt  Nitraphot 

Lamp . £1  :  3  :  6 

State  voltage  when ordering. 

Nitraphot  Exposure Meter,  1/6. 

SANDS  HUNTER  & 

CO.,  LTD. 
37,  Bedford  Street,  Strand, 

London,  W.C.2 

ALLENS  CAMERA  EXGHANI IE  SERVICE 
ROLLEIFLEX 
CONTAX 
LEICA 

PROMINENT 
BRILLIANT 

ETUI.BALDAX 
cin£-kodak 
SUPERB,  Etc. 

Two-thirds  (approximately)  allowed  as 

part  payment  on  modern  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and  date 
purchased,  with  particulars  also  of  new 

apparatus  required. 

ALLENS,  168,  OLDHAM  RD.,  MANCHESTER,  4 
See  Cameras  and  Lenses,  Materials,  and  Enlargements  columns. 

Here’s  Quality  at  the  Right  Price  ! Your  film  Developed  and  1  Velox  glazed  print  made  from  each 
negative  :  V.P.  and  3J  x  2$,  8  exposures,  1/2,  No.  116  (2J  x  4$) 

1/6,  41  x  3J  1/3,  5J  x  34  1/8.  1/6  dozen,  1/-  *  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  4  dozen,  84  x  64  ;  2/6 

dozen,  1/6  4  dozen,  64  x  4|  enlargements,  2/-  20  x  16, 15  x  12  1/9, 
12  x  10  1/3,  10  x  8  1/-,  84x6i  9d.,  64  x42  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER 

ENLARGEMENTS 

Trade. 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  8^x64 mounted  Enlargement  from  your  negative  ; 

no  disappointments  ;  same-day  service  ;  84x64  10d., 
10x8  1/1,  12x10  1/4,  15X12  2/1;  mounted 
A.B.  or  P.S.,  84x6i  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 

trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

I/O  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— PiDstcards, /  O  from  small  film  or  plate,  retouching  and 

vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity,  glossy  or  semi-matt. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  [0094 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

MINIATURE  Camera  Specialist. — 1-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [8305 

Enlargements.— p.c.  2d.,  4-pi.  6d.,  84x64 1/-,  post  free. — Ainsworth’s,  40,  King  St., 
Burnley.  [8604 

BROMIDE  Enlargements  from  snap  negatives  ; whole-plate  9d.,  4-pl.  6d.,  Postcards  2d.  each, 

postage  extra. — W.  Shepard,  682,  Carlton  Rd., 
Nottingham.  [8590 

REPAIRERS 
Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements. 

LATEST  MODELS  IN  STOCK 
Chromium-plated  Leica  Universal  View-  PO.C.A 

finder.  Unused.  List  £4  is . 
4}  v  34  Auto.  Graflex  Reflex,  15-em.  Goerz  f/4.8,  D.D. 

slide,  F.P.  adapter,  leather  case.  Fair 

3£x2£  No.  6  Carbine,  f/4.5  Tessar,  Compur,  plate 

back,  rising  front.  Good  condition.  Cost  £0*5*0 

5x4  Auto.  Graflex  Reflex,  f/4.5  B.  &  L. 
Tessar,  F.P.  adapter.  Good  condition. . . 

4.5  x6  cm.  Ernemann  Focal-plane,  f/3.5  Zeiss  Tessar, 
3  slides,  F.P.  adapter.  Fair  condition.. .  £6:15:0 

9-cm.  Leica  Long-focus  f/4  Lens,  auto¬ 
matic  coupling.  /Is  new.  List  £10  12s.. . 

9x12  cm.  Etui  Double  Extension  Hand,  delayed  Com¬ 
pur,  Tessar  f/4.5,  6  slides,  F.P.  adapter.  C-t  .I  A(A 
As  new.  List  £15  10s . I11*1U«U 

4.5  <6  cm.  T.-P.  Bijou  Reflex,  f/2.5 
slides,  F.P.  adapter,  case.  Good  con¬ 
dition.  Cost  £20 . . 

5-cm.  Meyer  Plasmat  f/1.5  Lens,  for 
Leica,  case.  As  new . 

Leica  Model  II,  f/2.5  Hektor,  case. 
Good  condition.  List  £26  3s . 

Chromium  Model  III  Leica,  f/3.5  Elmar. 
As  new  and  unused.  List  £26  4s. 

£6:15:0 

£7:15:0 

Cooke,  3  D.D. 

£13:15:0 
£16:15:0 
£18:10:0 
£22:0:0 

28  OLD  BOND  ST. 
London,  W.  I 

4^x3]  and  9x12  cm.  Busch  Double  Extension  Hand, 
13. 5-cm.  Busch-Glaukar  f/4.5,  Compur,  rise  f  0*1 
and  cross,  F.P.  adapter.  Fair  condition..  .  I 

Dallmeyer  Adon  Telephoto  Lens,  multiple  focus,  focus¬ 
sing  mount,  also  i-in.  negative  lens  with  extension  tube, 
lens  hood  and  flange.  List  £10  5s.  6d.  As  £4:4:0 

4£x31  T.-P.  Special  Ruby  Reflex,  6-in.  Dallmeyer  Pen- 
tac  f/2.9,  3  D.D.  slides,  F.P.  adapter.  PiO.IC.fl 

Fair  condition.  Cost  over  £27 .  1'1“.  -LO.U 
3£x24  Zeiss  Ikon  Bebe  Hand,  Tessar  f/4.5,  delayed 

Compur,  6  slides,  case.  As  new.  List  Oi  0.1  7.C 

£22  12s.  6d .  *10.1  f  .O 
9x12  cm.  Mentor  Focal  Plane,  6-in.  Meyer  f/3,  3  D.D. 

slides,  F.P.  adapter,  leather  case.  Good  £  1  C.1  7,£ 

condition .  *l«J.lf.U 

3x4  cm.  Pilot  Folding  Reflex,  automatic  roll-film  chang¬ 
ing,  f/3.5  Tessar,  Compur,  leather  case.  £1  fJ.A.h 

List  £19  10s.  Shop-soiled .  IIO.U.U 
34x21  N.  &  G.  Revolving  Back  Folding  Reflex,  136  mm. 

Ross  Xpres  f/4.5,  3  D.D.  slides,  F.P. 

adapter,  case.  Fair  condition .  41U.1  I  .9 
3£x24  Zeiss  Ikon  Miroflex,  Tessar  f/4.5,  3  slides,  F.P. 

adapter,  case.  Good  condition.  List  £23:10:0 

£43  7s.  6d. 281  OXFORD  ST 
London.  W.l 

Fourteen  doors  West  of  Circus.  WEST  BOUND  BUSES  STOP  HERE. 

3Jx2}  Ensign  Focal-plane  Roll  Film  Reflex, f  C.C# A 
Aldis-Butcher  f/4.5.  Good  condition . 

4}  x  3 1  No.  3  Ensign  Double  Extension  Roll  Film, 
plate  back,  13. 5-cm.  Berthiot  anastigmat  f/6,  rise  and 
cross,  seven  speeds,  1  to  i/iooth  sec.,  Cl 
T.  and  B.  As  new . 

9.5-mm.  Pathe  Kid  Projector,  super  attachment, 
20-volt  Exide  accumulator,  case.  Excel-  C0*17*fi 

lent  condition .  •  A  I 

3£x2£  Ensign  Carbine  No.  5,  Aldis  Uno  CO#1 

f/4.5,  Mulchro  shutter.  Good  condition.  I4i»lv»0 
2Vx1{*  Goerz  Roll  Film  Tenax,  f/4.5  Dogmar,  Compur, 

micrometer  focussing.  As  new. .  £4:12:6 

4£x3£  T.-P.  Special  Ruby  Reflex,  5j-in.  Cooke  f/4.5, 
revolving  back,  4  slides,  F.P.  adapter.  £1,1  7 •  fi 

Fair  condition .  X4*.!  I  .U 
2£x4£  No.  la  Ensign  Roll  Film,  f/4.5  Aldis-Butcher, Compur,  frame  finder.  As  new.  Cost  £4,1  7 • 

£9  12s.  6d .  *‘1.11.0 3J  x  2,[  Auto.  Graflex  Junior  Reflex,  f/4.5  Cooke,  F.P. 
adapter,  leather  case.  Good  condition.  £5:10:0 

3x4  cm.  Latest  Zeiss  Ikon  Kolibri  523/18L,  f/3.5 Tessar,  Compur.  Unused ,  as  brand  new.  £8:15:0 

Any  item  sent  on  five  days *  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange 
allowance. 

List  £13  10s. 

17TOPSFIELD  PARADE, 

CROUCH  END,  London,  N.8 
Leica  Cameras  and  Accessories,  recent  9.5-mm.  and  16-mm.  Cine  Cameras  and 
Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modem  Microscopes, 

bought  for  cash. 

DILLON  D*a  ITC  H I  S^7N 
35,  Brompton  Rd.,  S.W.3. 
2,  Angel  Court,  E.C.2. 

(Stock  Exchange.) 

I2i,  Cheapside,  E.C.2. 

140,  Fenchurch  St.,  E.C.3. 

35,  Ludgate  Hill,  E.C.4. 
13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.n. 
2,  Northumberland  Avenue,  W.C.2. 

191-2,  Tottenham  Court  Rd.,W.i. 

Holloway. — 66a,  Seven  Sisters  Rd. 
Kingston. — 30-32,  Thames  St. 
Croydon. — 12,  George  St. 
Catford. — 62a,  Rushey  Green. 
Wattord. — 142,  St.  Albans  Rd. 

Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Liverpool. — 73,  Lord  St. 
Leeds. — 37,  Bond  St. 

LTD. 

ESTD. 
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November  8,  1933 THE  a  MAI  EUR  PHOTOGRAPHER  ADVERTISEMENTS 

FOUND  ! 
A  NEW  INTEREST 

IN  WINTER  PHOTO¬ 
GRAPHY  WITH 

A  LEICA 
CAMERA 

WALIACE  HEATON 
119  NEW  BOND  ST 
>♦7  ICRKILIY  IT  W  1 

CL  ef%i£ut 
BRITAIN'S  BEST  BARGAIN  OFFERS  ARE  AT  BOND  ST., 
AND  THE  FINEST  RANGE  OF  VERY  LATEST  CAMERAS, 

ENLARGERS  &  CINE  APPARATUS  AT  BOTH  of  our  SHOPS 

ment  secures  your  purchase.  Only 

Payments  5  per  cent  added  if  over  £5. 
ftptlArAIK  Highest  allowances  on  your  used  appara- 
uciicivus  tus  in  part  payment  for  something 

Exchanges  letter 

THE 

‘LEICA-BLE’ CAMERA 

FOR  ANY  LIGHT 
&  ANY  WEATHER 

WALLACE  HEATON 
919  NEW  BOND  ST 

>  47  BERKELEY  ST  W  I 

BARGAINS 
SPECIAL  ONE  -  WEEK’S  AUTUMN  SALE  ! 

Lower  prices  than  ever  before.  Only  one  of  each  available. 

Write  for  immediate  reservation.  “  First  come  first  served.” 
ALL  FULLY  GUARANTEED— APPROVAL  TO  POST-BUYERS  ON  FULL  CASH  DEPOSIT. 

2{  x  3{  Ensign  Carbine,  f/7.7  Aldis  Uno  anas- 
tigmat  lens,  7-speed  shutter.  Cost 
£3  10s . 17s.  6d. 

2\  31  Ansco  Roll  Film,  f/4.5  Wray  lens, 
7-speed  shutter,  brilliant  finder.  Cost 
£4  10s .  £2  5  0 

3[  x  2\  Autographic  Kodak  Junior,  f/7.7 
anastigmat  lens,  3-speed  shutter.  Cost 
£4  10s . 15s.  Od. 

31  21  Autographic  Kodak  Junior,  f/7.7  lens, 
‘2-spee<l  shutter.  Cost  £2  las . 19s.  6d. 

2\  2\  Roll  Film,  f  4. a  lens.  Com  pur  shutter. 
Cost  £7  I  Os .  £3  3  0 

Ensign  de  Luxe  3  2,  f/fi.3  Zeiss  Tessar  lens. 
Compound  shutter.  Cost £10 10s.  £3  19  6 

Vest  Pocket  Kodak,  f/fi.9  lens,  2-speed  shutter. 
Cost  £3  10s . 15s.  Od. 

Vest  Pocket  Ensign,  i  ll  lens,  3-spec .1  shutter. 
Cost  £1  las . 10s.  6d. 

Vest  Pocket  Kodak,  lazy -tong  model,  f/O.H 
Ross  Homocentric  lens,  2-speed  shutter. 
Cost  £3  10s . 17s.  6d. 

Vest  Pocket  Kodak,  f/H  It. It.  lens,  2-speed 
shutter.  Cost  £1  15s . 10s.  fid. 

Vest  Pocket  Kodak,  f/7.7  Kodak  anastigmat 
lens,  2-speed  shutter.  Cost  £2  las.  15s.  Od. 

21  21  Icarette,  f  0.8  anastigmat  lens.  3-speed 
shutter,  direct-vision  finder.  Cost  £3  10s. 

14s.  0d. 

21  31  No.  1  Pocket  Kodak,  I  7.0  lens,  2-speed 
£2  7s.  fid . 

2}  >  31  Pocket  Kodak,  single  lens,  2-speed 
£2  2s . 

la  Pocket  Kodak,  single  lens,  2-speed  shutter. 

FREE  LISTS  ! 

's  one  each  for  New 
Cameras,  Cin£  Apparatus. 
Bargains,  Sundries  and  Film 
Library.  Send  2d.  to  cover 
postage  for  any  you  need. 

Cost 

2{  31  Carbine,  f/8  lt.lt.  lens,  3-speed  shutt 

31  Coronet,  f/7.7  anastigmat 
£2  las . 

3‘,  Ensign  Greyhound,  f/11 
Cost  £1  15 

lens, 

butter. 
£1  9  6 

hutter.  Cost 
. 12s.  6d. 
ist.  £2  7s.  fid. 

10s.  6d. 
Cost  £2  10s. 

19s.  0d. 
3-speed  shutter.  Cost 
. 14s.  lid. 

single-speed  shutter. 
7s.  6d. 

21  21  Icarette,  f/fi.H  Novar  anastigmat  lens,  3-speed 
shutter.  Cost  £3  10s .  £1  9  6 

21  21  Watch  Pocket  Carbine,  f/7.7  Aldis  Uno  lens, 
3-speed  shutter.  Cost  £3  10s .  £1  9  0 

21x2!  Carbine,  f/7.7  Aldis  Uno  lens.  Cost  £2  10s. 
19s.  8d. 

Vest  Pocket  Kodak,  lazy-tong  model, single  Achromatic 
lens,  2-speed  shutter.  Cost  £1  las . 9s.  lid. 

la  Tropical  Carbine,  f/7.7  Aldis  Uno  anastigmat  lens, 
6 -speed  shutter.  Cost  £f>  10s .  £1  12  8 

la  A.P.M.,  f/7.7  anastigmat  le  is,  5-speed  shutter. 
Cost  £fi  las .  £1  1  0 

31  x  2A  Plate  and  Film  Zodel,  i  4.5  Zodellar  lens,  Com- 
pur  shutter.  Cost  £10  10s .  £2  9  8 

3!  2!  Ensign  Carbine  Roll  Film  and  Plate,  i  7.7 
anastigmat  lens.  Cost  £2  10s .  £1  2  8 

i-pl.  Kodak  Roll  Film,  f/7.7  lens,  3-speed  shutter. 
rising  front.  Cost  £5  2s.  fid .  £1  9  6 

Newman  Guardia  {-pi.  Sibyl,  f/4.5  Zeiss  Tessar 
anastigmat  lens,  F.P.  adapter.  Cost  £24 

£5  19  8 

3'  2 A  Zodel  Plate  Camera,  f/6.8  anastigmat 
lens,  double  extension,  rising  cross  front, 
3  slides.  Cost  £2  15s. . £1  12  6 

3!  21  Ensign  Cameo  Plate  Camera,  f'4.5 Aldis  Uno  lens.  Com  pur  shutter,  rising 
front,  2  single  slides,  F.P.  adapter,  case. 
Cost  £8  15s .  £4  15  0 

Salex  !-pl.  Camera,  f/fi.8  Doppel  anastigmat 
lens.  Com  pur  shutter.  3  single  slides.  Cost £8  10s. . .  £2  15  0 

Ensign  3A  2/  Plate  Camera,  f  7.7  anast.  lens. 
7 -speed  shutter.  Cost  £4  1 7s.  fid.  £1  17  6 

i-pl.  Salex  Focal-plane  Camera,  f'5.5  Salex 
anastigmat  lens,  speeds  1/31  to  1  1,000th 
sec.  Cost  £8  10s .  £2  9  6 

9  12  cm.  Plate  Camera,  f/fi.3  Dogmar  anas¬ 
tigmat  lens,  Com  pur  shutter,  3  single 
slides,  rising  cross  front.  Cost  £10  £1  17  0 

Newman  &  Guardia  Folding  Reflex.  3'  2/ . 
f/2.9  Pentac  lens,  3  slides.  F.P.  adapter, 
case,  speeds  1  /10th  to  1  /800th  sec. 
Cost  £60 .  £1717  0 

.1  -pi.  Popular  Pressman  Reflex,  f/4.5  Aldis- 
Butcher  lens,  rising  and  cross  front,  re- 
versing  back, speeds  1/1 5th  to  1/1 ,000t  h  sec., 
fi  single  slides.  Cost  £14  7s.  fid.  £4  10  0 

3}  2A  A.P.M.  Reflex,  f/4.5  Cooke  A  pern, 
revolving  back,  speeds  l/25th  to  1/ 1,000th 
sec.,  fi  slides.  Cost  £8  10s .  £4  10  0 

-pi.  Camera,  f/fi.8  anastigmat  lens,  3-speed  shutter,  3  slides, 
F.P.  adapter.  Cost  £4  10s .  £1  12  6 

-pi.  Ensign  Cameo  Plate  Camera,  f  fi  lens,  rising  cross  front. 
3-speed  shutter.  8  slides.  Cost  £4  15s . 17s.  6d. 

-pi.  Goerz  Tenax  Plate  Camera,  f  4.5  Dogmar  lens,  fi  slides, 
F.P.  adapter.  Cost  £12 .  £4  19  0 

[A  2 A  Newman  Guardia  New  Special  Sibyl,  f  4.5  Ross  Xpres 
lens,  3  double  slides,  F.P.  adapter.  Cost  £23.  .  £10  10  0 

[A  2 A  Ensign  Plate  Camera,  f/7.7  anastigmat  lens,  rising  and 
cross  front,  3  single  slides.  Cost  £4  15s .  £1  12  0 
2 A  Zeiss  Plate  Camera,  f/fi.3  Novar  anastigmat  lens,  3-speed 
shutter.  Cost  £4  4s .  £1  7  0 

Postcard  Soho  Reflex,  f/4.5  Ross  Xpres  lens,  shutter 
speeded  118th  to  l/800th  sec.,  8  double  slides, 
tan  case.  Cost  £22  10s .  £0  19  8 

Ensign  Roll  Film  Reflex,  3!  2|,  f/4.5  Aldis-Butcher 
anastigmat  lens,  speeds  l/25th  to  1  500th  sec., 
f'fi.5  Dallmeyer  Dallon  9-in.  lens,  tan  case. 
Cost  £15  15s .      £8  19  0 

Ensign  Roll  Film  Reflex,  3!  2{,  f/7.7  Luxor  anastig¬ 
mat  lens,  single-speed  shutter.  Cost  £.3  3s.  £1  9  0 

| -pi.  Goerz  Anschutz,  f  4.8  Celor  lens,  focal-plane 
shutter,  speeds  I  15th  to  1/2 ,000th  sec..  1  I). 
slide,  extension  back  and  case.  Cost  £12  £2  17  8 

5  4  Goerz  Anschutz,  f/6.8  Doppel  anastigmat  lens, 
also  Tele -attachment,  self-capping  shutter, 
speeds  l/l()th  to  1/1, 200th  sec.,  3  double  slides, 
leather  case.  Cost  £30 .  £5  17  0 

Cine-Kodak  Model  B,  f/fi.5  Kodak  anastigmat  lens, 
motor  drive.  Cost  £18  18s .  £2  19  0 

J-pl.  Ensign  Focal-plane  Camera,  f/4.5  Zeiss^Tessar 
anastigmat  lens,  F.P.  adapter  and  case,  speeds 
1  15th  to  1/1, 000th  sec.  Cost  £17 -  £4  17  8 

3  A 

Phones:  MAYFAIR  0924-5-6-7. 

LEICA 
MODEL  III 

Gives  long  instantaneous 

exposures  of  1,  A  and  \- 
sec.,  or  any  intermediate 
fractions,  in  addition  to 

l/20th-l /5(l()th  sec.  Has 
telescopic  range-finder  with 
magnification  li  times, and  eyepiece  for  focussing the  image. 

With  standard 
Elmar  f  3.5  lens 

Nine  monthly  payments  of 
50/2. 

£25 

LEICA  ‘VALOY’ EN  LARGER 
lias  a  wood  baseboard  and  75- 
watt  hanging  lamp.  There  is  a 
special  device  to  hold  the  film  flat, 
accomplished  by  means  of  a  helical 
adjusting  arrangement.  Supplied 
without  lens  and  printing  board. 
Fitted  with  helical  screw  mount  to 

Like  lens. 

£7:5:0 
Nine  moutbly  payments 

of  10  11. 

AUTOMATIC 

R0LLEIFLEX’ 
Here  is  the  camera  to  get  life  into  all 

your  pictures.  Has  every  gadget,  that 
goes  for  absolute  perfection.  Takes 
12  exposures  on  standard  roll  film. 
Fitted  with  Zeiss  Tessar  f/4.5  lens. 

£ 20 
Nine  monthly  payments  of  46/8. 

F  3.8  Zeiss  Tessar .  £22  10 

Niue  monthly  payments  of  52/6. 

NOTE  !  These  bargains  are  on  shiw  at  29,  Avery  Row,  just  behind  119,  New  Bond  Street.  Z 

119  NEW  BOND  ST.,  W.l  { 

Weston  627  Exposure  Meter 
Gives  correct 
readings  in  f/ 
numbers  for  all 
cine  subjects. 
T  ii  e  f  a  m  o  u  s 
Weston  photronic 

light  tell  is  in¬ 
corporated  in  this  a 
marvellous  in¬ 
strument.. 

£8:10  :0 
Nine  monthly 

payments  of 19  10. 

47.  BERKELEY  / T. 
PICCADILLY.  W.l 

Telephone:  GROS.  26<»1. 

PLEASE  NOTE!  THE  NEW  APPARATUS  SHOWN  ON  THIS  PAGE  MAY  BE  HAD  FROM  EITHER  OF  THE  BRANCHES 

WALLACE  HEATON  LTD. 
As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  of  these  second-hand  items  may  be  sold  already,  but  similar  outfits  are  usually  available. 

PLEASE  MENTION  44  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS . 

«V  APPOINTMENT. 
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HOME  PHOTOG 

E  EASY! 
The  new  Ilford  Hypersensitive  Panchromatic 

Plate  opens  up  a  very  wide  field  for  the 
amateur  photographer.  Now  with  ordinary 
house  lighting  and  brief  exposures  he  can 

obtain  indoor  portraits,  family  parties  and 
an  endless  variety  of  pictures. 

Write  for  leaflet  giving  full  details  of  these 
wonderful  high  speed  plates. 

1 LFORD 
England  ly 

ILFORD  ;  LONDON 

Photograph  hy 

C.  Arthur  Peach,  Exeter 

Exposure  5  seconds.  Stop 

f/6.  Ordinary  Room Lighting. 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Preps,  Reading. 



r Amateur 
Photographer 

&  CINEMATOGRAPHER 

The  Journal  for  Everybody  with  a  Camera 

I 
PLATES 

FOR  IMPROVED  COLOUR  9J 
RENDERING  WITHOUT  LIGHT  ElLTIR  B 

BROMIDE 
for  Exhibition  Pictures 

SELOCHROME 
FILM  PACK  hKi'mdii! 

AaU  For  parblcular&  of 

£SiE  FILM  SERVicjj LENSES-  BEST  for  EVERY  CLASS  or  WORK 

COLOURED  ENLARGEMENTS 
A  SPECIALITY 

6i"  x  4i',  1/6;  8J'  X  ©]>',  2/6  mounted. 

MARTIN-CHEMIST  SOUTHAMPTON 

ROLL  W  FILM 

FOR  SUNLIGHT 
MADE  IN  ENGLAND  BY  ILFORD  LIMITED  ILFORD  LONDON 

SELOCHROME 

ROLIT^^FILM 
FOR  DULL  DAYS 

PHOTOGRAPHY  ALL-THE  -  YEAR-ROUND 

Copyright — -Registered  as  a  Newspaper  for  transmission  in  the  U.K. 
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Out  of  the 

Ordinary 

For  ‘tricky’  subjects  .  .  . 

indoors  .  .  .  against  the 

light  .  .  .  when  you 

want  to  render  faith¬ 

fully  White  and  Black 

and  all  the  tones  between 

— you  need“Verichrome.” 

Double-coated  to  catch 

shadow  and  highlight 

detail.  Yellow  -  sensitive 

to  cope  with  Autumn’s 

yellowing  light,  Anti 

halation  -  Backed  to  pick 

out  clearly  ‘against-the- 

light’  subjects  —  “Veri- 

chrome”  is  Kodak’s  Master 

Film.  Make  it  yours. 

Kodak  Limited,  Kodak  House,  Kingsway,  W.C.2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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The 

T-P  All-Weather 

with  F/4.5  DALLMEYER 
PRESS  ANASTIGMAT 

in  Micrometer  Focussing  Mount 

i-plate  -  -  £  18  :  IO  :  O 
9x12  cm.  -  £22  :  O  :  O 
5x4  -  -  £23:  10:0 

Prices  with  other  Lenses  on  Application. 

Send  for  Catalogue.  Post  Free  ANYWHERE. 

SPEEDY 

COMPACT 

RELIABLE 

DOUBLE -BEARING  WINDER 

METAL-BOUND  BODY 

AUTOMATIC  SPEEDS 
3  seconds  to  1/1, oooth  second. 

3  Double  Plate-holders  with  each  outfit 

ADJUSTABLE  TENSION  EXTRA  WHEN  REQUIRED ALTRINCHAM  ENGLAND 

This  Competition  is  open 
to  anyone  without  any 
charge  or  obligation. 
Animal  studies  which 

appeal  are  what  we  want 

— any  animal,  but  chiefly  dogs.  Something  really  doggy — no  matter 
whether  thoroughbred  or  not.  An  idea  of  our  requirements  is  shown 
by  the  little  chap  on  the  right.  Surely  you  have  a  negative  which  will 
make  a  suitable  picture.  Print  and  send  it  now  to  address  at  the  foot. 

1st.  PRIZE  2nd  PRIZE  3rd  PRIZE 

AND  2  GUINEAS  FOR  EVERY  PHOTO  USED, 
NOT  AWARDED  A  PRIZE. 

READ  THESE  RULES  CAREFULLY : 

1. 

2. 

3. 

There  is  no  entrance  fee. 

Each  print  mast  have  apon  its  back  the  name  and 
address  of  the  sender. 

Prints  may  be  sent  mounted  or  unmounted,  any  size, 
and  developing  and  printing  need  not  have  been  done 
by  the  entrant. 

4. 

5. 

6. 

No  print  submitted  for  this  competition  shall  have  been 
published  elsewhere,  and  the  copyright  of  all  accepted 
prints  shall  be  vested  in  W.  N.  Sharpe,  Ltd. 

No  employee  of  W.  N.  Sharpe,  Ltd.,  may  compete. 

Stamped  addressed  envelope  must  be  enclosed  if  you 
wish  unsuccessful  prints  returned. 

IN  ADDITION. — For  every  print  used  which  has  not  been  awarded  a  prize  we  will  pay  Two  guineas. 

¥¥  TIV#*'1  will  be  undertaken  by  the  Art  Manager  of  W.  N.  Sharpe,  Ltd.  His  decision  is  final,  and  no  corres- 
**  VJ  pondence  can  be  entered  into.  Results  will  be  announced  in  “The  Amateur  Photographer  ”  as  soon 

after  the  closing  date  as  possible. 

AvSnpSS  Messrs.  W.  N.  SHARPE,  LTD. YOUK  (DESIGNS  DEPT.), 

ENTRIES  Fine  Art  Publishers,  BRADFORD,  YORKS, 

CLOSING 
DATE 

NOV.  30th 

writing  clearly  PHOTOGRAPHIC  COMPETITION  in  left-hand  bottom  corner. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 1 



“VICTOR”  PROJECTOR 
A  16-mm.  home  cin6  giving  a  brilliant  performance. 

Double  spring  claw  movement.  Three-bladed  shutter, 

ensuring  absence  of  flicker.  Simple  threading,  Dall- 

rneyer  Superlite  projection  lens  and  100-  *“7 
volt  400-watt  lamp .  <*«'  * 

Nine  monthly  payments  of  £8  :  3  :  4. 

The  Very  Latest 
“BOLEX  6916 

The  most  powerfully  illu 

nated  Substandard  Proje<  ' 
on  the  Market. 

The  Model  G91G  has  been 

designed  that  it  will  t 
lamps  of  much  liig 

wattage,  namely :  400 

500  watts,  for  semi-proi 

sional  shows,  that  is,  to  ft  ' big-size  screen  in  fair-i 
halls.  Bearing  in  mind 

enormous  waste  of  eletr 
current  in  connection  with 
use  of  low  voltage  h 

wattage  lamps  (such  as 
50- volt  200-watt),  the  c 

sumption  of  which  w'ould more  than  1,000  watts 

250  volts,  the  new  mach 

is  fitted  with  a  110-volt  2 
watt  lamp,  giving  very  nea 
the  screen  luminosity  m 

tioned  above,  but  showing 

obvious  advantage  of  red 

ing  considerably  the  curr« consumption. 

Price  £46 
Nine  monthly  payments 

£5:7:4. 

Full  particulars  on  app 
cation  Liberal  exchan allowances.  Delivery  tri 

stock. 

PATHli  HOME  CINE 
Embodies  in  miniature  all 

the  principles  of  professional 
motion  -  picture  projectors. 

Works  olf  110-yolts  electric 

supply.  A  perfectly  clear, 
flickerless  picture  4  ft.  by 
3  ft.  is  shown  at  12  ft.  from 

t  he  screen,  complete  with 

mat,  plug  adapter  and  2- 

voit  lamp  £6 : 1 5 : 0 

Nine  monthly  payments  of  15/9. 

“  FILMO  J.L.” 
The  only  100  per  cent 

gear  -  driven  amateur 
movie  projector  on  the 
market.  Gives  pictures 

of  theatre  size,  automatic 

rewind,  400-watt  biplane 
filament  lamp  and  a unique  combination  £98 

of  other  refinements  ** Nine  monthly  payments 
of  £11  :  8  :  8. 

EASY  PAYMENTS 

Anything  on  g  equal  monthly  instal¬ 

ments.  First  payment  secures 

your  purchase.  Only  5  per  cent 

added,  or  5/-  if  under  £5. 

BUY  THIS  EASY  WAY l 

THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS  November  15,  1933 

BUY  WHERE  THE  CINE  AN 
\£ki  C7  g*ve  the  best  concessions  to  our 
"  ̂   customers  and  pay  highest  allow¬ 

ances  on  any  apparatus  in  part  exchange. 

IF  IT’S  NEW 

90/94  FLEET  ST 
LONDON,  E.C.4  Phone  :  CENT.  9391 

31  x  21  Zeiss  Ikon  Cocarette  Roll  Film,  Carl  Zeiss  Tessar 

f/4.5,  D.A.  Compur  shutter.  New  condition. .. .  £7  17  6 
3x4  cm.  Ikonta,  f/4.5  Novar,  leather  case.  As  new 

£3  3  0 

8x6  cm.  No.  1  Rolleiflex,  Carl  Zeiss  Tessar  f  4.5.  Compur 
shutter  and  case.  New  condition .  £11  17  0 

i-pl.  Roll  Film  Carbine,  Goerz  Syntor  f/6.8,  Compound 
shutter  and  leather  case .  £1  3  9 

6-in.  Goerz  Celor  f/4.8,  sunk  mount,  iris,  suitable  for 

i-pl.  reflex .  £2  7  6 
81-in.  Zeiss  Patent  Protar  f/6.3,  iris . £5  17  6 

91 -mm.  Pathe  Projector,  double-daw,  complete  with 

motor,  super-reel  attachment,  twin  resistance. . .  £8  17  6 
Pathe  Cine  Camera,  f/3.5,  Motrix  attachment  and  leather 

case .  £2  9  6 

i-pl.  Vril  Focal-plane,  Ross  Homocentric  f/6.3,  3  slides 
and  leather  case .  £2  9  6 

16-mm.  Ensign  Super  Projector,  motor  drive,  resistance 
to  250  volts,  complete  in  case.  New  condition  £37  10  0 

16-mm.  DeVry  Q.R.S.  Projector,  Dallmeyer  lens,  resis¬ 
tance  to  250  volts .  £9  17  6 

16-mm.  Model  C  Eodascope,  motor  drive,  resistance 
to  250  volts.  Excellent  order .  £9  17  6 

94-mm.  Pathe  Projector,  aud  resistance .  £4  15  0 

16-mm.  Ensign  Projector  180-watt  lamp,  motor  drive, 
resistance  to  250  volts.  New  condition .  £16  17  6 

16-mm.  Zeiss  Ikon  Projector,  100-watt  lamp,  motor 
drive,  resistance  to  250  volts,  in  case .  £11  7  6 

Pathe  Kid  Projector,  super  reel  attachment,  resistance 
to  250  volts.  In  condition  equal  to  new .  £2  16  9 

Leitz  Leica  Uleja  Projector,  complete  with  projection 
lens  and  electric  fittings.  New  condition .  £5  7  6 

i-pl.  Very  Latest  Sanderson  Hand  and  Stand,  Ross  Xpres 

t  "4.5,  Compur  shutter,  Meyer  f/9  Wide-Angle,  interchange¬ 
able,  every  movement,  (5  D.D.  slides,  F.P.  adapter,  leather 
case.  Brand  new  condition .  .  .  £24  0  0 

i-pl.  Mahogany  Enlarger,  f/6.8  Goerz  anastigmat,  long 
extension,  54-in.  condenser.  New  condition...  .  £4  12  6 

i-pl.  Miraphot  Vertical  Enlarger,  Carl  Zeiss  Tessar  f/4.5, 
electric  fitting .  £9  17  6 

3J  24  Noxa  Autoprint  Enlarger,  f/6.8  anastigmat,  44-in. 
condenser,  electric  fittings  J .  £4  19  6 

i-pl.  Horizontal  Enlarger,  long  extension,  Petzval  ob¬ 
jective,  and  gas  fittings .  £2  17  6 

34  x  21  Folding  Pocket,  f  4.5  Zodellar,  Compur,  double 
extension,  G  slides,  F.P.  adapter .  £3  7  6 

9x12  cm.  Ica  Ideal,  f/4.5  Carl  Zeiss  Tessar,  Compur. 
G  slides.  Distar  lens,  F.P.  adapter  and  leather  case  £10  17  6 

34  *  24  Goerz  C.D.V.  Tenax,  Dogmas  f/4.5,  Compound 
shutter,  6  slides,  F.P.  adapter  and  leather  case.  .  £4  19  6 

i-pl.  Carbine  Roll  Film,  Aldis  f/7.7,  Lukos  ill  shutter. 
4  slides  and  leather  case .  £1  1  0 

Model  I  Leitz  Leica.  f  3.5  Elmar,  focal-plane  shutter, 
Ross  Telephoto  f/5.5,  interchangeable .  £14  17  6 

16-mm.  Kodatoy  Projector,  for  use  on  any  voltage 
£15  0 

i-pl.  No.  3  Folding  Brownie,  Landscape  lens.  .  .  .10s.  6d. 
i-pl.  Curt  Bentzin  Folding  Reflex,  Carl  Zeiss  Tessar 

f,  2.7,  self -capping  focal-plane  shutter,  3  slides,  F.P.  adapter 
and  case .  £22  10  0 

5x4  Adams’  Minex  de  Luxe  Reflex,  Zeiss  double  Protar, 
rising  front,  swing  front,  self-capping  focal-plane  shutter, 
revolving  back.  4  D.D.  slides,  F.P.  adapter  and  leather  case 

£19  10  0 

59  CHEAPSIDE 
LONDON,  E.C.2  Phone  :  CITY  1124 

THE  HOME  OF  HOME  MOVIES. 

16-mm.  Q.R.S.  DeVry  Projector,  complete  with  motor 
drive  and  adjustable  resistance .  £9  9  0 

9.5-mm.  Pathe  Lux  Projector,  new  condition,  complete 
with  resistance,  case  and  2  super  Aims .  £12  17  6 

9.5-mm.  Pathe  Double-claw  Projector,  in  new  condition, 

complete  with  motor,  super  attachment  and  group  resis¬ 
tance  with  ammeter .  £7  17  6 

16-mm.  Bell  &  Howell  Filmo  Projector,  with  motor 
rewind,  reverse  and  still  picture  movements,  adjustable 

resistance,  carrying-case .  £26  15  0 
35-mm.  Ensign  Standard  Projector,  with  G  or  12  volt 

lamp,  suitable  for  use  with  accumulator .  £3  12  6 

9.5-mm.  Pathe  Double-claw  Projector,  complete  with 
resistance .  £4  12  6 

9.5-mm.  Pathe  Camera,  with  Camo  motor  attachment, 
f/3.5  anastigmat  lens .  £2  8  9 

16-mm.  DeVry  Cine  Camera,  motor  drive,  f/3.5  lens 

£4  17  6 
16-mm.  Agfa  Movector  Projector,  motor  drive,  adjustable 

resistance  and  case.  Cost  £45 .  £16  16  0 

9.5-mm.  Pathe  Luxe  Motocamera,  f/2.5  Hermagis  and 
Telephoto  lenses,  leather  case.  New  condition  £14  14  0 

16-mm.  Ensign  Silent  Sixteen  Projector,  complete  with 

motor  and  adjustable  resistance,  180-watt  lamp,  in  case £16  17  6 

16-mm.  Victor  Cine  Camera,  f  3.5  Dallmeyer  anastigmat, 

3  speeds,  hand-crank,  D.V.  view  finder,  motor  drive, 
leather  case.  Cost  £57  los .  £18  17  6 

16-mm.  Bell-Howell  Filmo,  f/3.5  Dallmeyer  anastigmat, 

2-speed  shutter.  D.V.  finder,  motor  drive,  complete  in 
leather  case.  Cost  £60 .  £24  12  6 

Very  Latest  16-mm.  Cine-Kodak  Special,  f  1.9  Kodak 

anastigmat  lens  and  f/4.5  Telephoto  anastigmat,  inter¬ 

changeable,  iris  diaphragm  with  provision  for  stills,  fade- 
in  and  fade-out,  masking  device,  interchangeable  magaziue, 
complete  in  leather  case.  As  uew . £110  0  0 

16-mm.  Ensign  Super  Kinecam,  f/2.6  Cinar  anastigmat, 

2-in.  f/3.5  Dallmeyer  anastigmat,  4-in.  f  4.5  Telephoto, 

adjustable  speeds.  D.V.  finder,  hand-crank,  complete  in 
carrying-case.  As  new .  £29  17  6 

16-mm.  Bell-Howell  70DA  Camera,  with  turret  front, 

fitted  with  1-in.  f/1.5,  2-in.  f/3.5,  and  3-in.  f  3.5  lenses,  7 
speeds,  critical  focusser,  footage  indicator,  masking  finder, 
motor  drive,  complete  in  leather  case.  Cost  £121  £73  15  0 

3A  2A  Zeiss  Ikon  Miraphot  Enlarger,  f/6.3  Novar  lens, 

automatic  focussing,  bromide  board  and  electric  fittings 

£5  12  6 
34  24  Ihagee  Vertical  Enlarger,  f  6.8  anastigmat  lens, 

glass-front  bromide  holder  .and  electric  fittings.  .  £3  16  6 

i-pl.  T.-P.  Artist  Enlarger,  latest  model,  as  new,  54-in. 
plano-convex  condenser,  revolving,  tilting  and  swinging 
carrier  adjustment,  f/4.5  Dallmeyer  enlarging  objective, 

electric  fittings,  Practically  unsoiled .  £10  7  6 

34  24  N.  &  G.  Sibyl,  f  6.3  Zeiss  Tessar  anastigmat, 
N.  &  G.  shutter,  4  to  1  150th  sec.,  rising  and  cross  front, 

radial  focussing,  brilliant  D.V.  finder,  hooded  screen,  12 
slides,  F.P.  adapter .  £4  15  0 

34  24  Very  Latest  Pattern  Zeiss  Ica  Bebe,  f/3.5  Zeiss 

Tessar  anastigmat,  Compur  shutter,  1  to  1 /250th  sec., 

radial  focussing,  brilliant  and  direct-vision  finder,  hooded 
screen,  6  slides,  F.P.  adapter  and  leather  case.  Unsoiled 

£15  15  0 

Zeiss  Ikon  “MIRAPHOT1 

The  “  Miraphot  "  enlarges  both  films  and  plates. 
Either  is  fitted  into  the  carrier  ;  the  focussing 

handle  is  adjusted  until  the  required  size  is 

observed  on  the  paper  ;  the  exposure  is  then  made 

and  a  perfectly  defined  enlargement  obtained — 
an  operation  as  simple  as  it  is  effective.  With 

Zeiss  Ikon  Novar  £>7  ■  1  O  ■ 

f/6.3  anastigmat....  ■  V With  Zeiss  Tessar  •  O  .  C 

f/4.5  anastigmat _  I  U  .  A.  U Nine  monthly  payments  of  17/10  or  23/8. 

V.N. 
VERTICAL  ENLARGER 
With  semi-automatic  focussing, 

a  large  lamphouse,  well  finished 
and  sturdily  designed.  Fitted  with 

Dallmeyer  f/4.5  anastigmat  lens, 

in  focussing  mount. 

1-pla.te  to  £9  .  15  .  0 

Nine  monthly  payments  of  22/10. 

USB  t0  £8  :  15  :  0 Nine  monthly  payments  of  20  6. 

Ensign  ‘  Magnaprint’ The  Ensign  super-speed  con¬ 
denser  enlarger.  Metal 

throughout,  except  solid 
black  baseboard,  metal  parts 

silk  enamelled  finish  or 

plated.  Double-lined  lamp- 
house  fitted  with  lamp-holder. 
34  x  24,  with  Ensar  f/6.3 

anastigmat  . £8  10  0 

] -plate,  with  Ensar  f/6.3 
anastigmat  .  £10  10  0 

Nine  monthly  payments  of 
19/10  or  24/6. 

CITy  SAUa 
(1929) 
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RANG!  9i  BEST 
WE  HAVE  IT ! ! 
HE  NEW  “ARKA” 
LASH- BULB 
ATTACHMENT 

SYNCHRONIZED 

in  be  adapted  to  practically 

iy  camera.  Pressing  the 

lease  simultaneously  Te¬ 
ases  the  shutter  and  fires 

te  flash-bulb.  In  the  illus- 

ation  the  “  Arka  ”  is 
town  in  use  with  a  Leica 
imera. 

Price  27/6 

release  for  Compur  or 

•actically  any  other  between- 
os  shutter  is  also  shown,  the 
Iditional  cost  of  which  is  2/6. 

ailips*  Plash-Bulbs 
Each  II- 

tshalite  Flash-Bulbs 
Each  1/6 

luip  your  camera  for  night 

lotograpliy  by  getting  this 
tachment  now  at  any 

anch  of  “  City  Sale." 

give  five  days’  free  approval  on 
W  EL  cash  deposit  to  post-buyers  of 

used  goods.  This  lets  you  see 
what  good  value  you  are  getting. 

PATHlSCOPE  “  200-B” 
With  ‘200-watt  lighting.  Picture  10  ft.  wide  easily 
obtainable.  Flickerless  projection,  sprocket-fed. 
Threading  one  side  only.  Single  nut  tilting  device. 
Works  off  110  volts.  With  lamp,  plug,  flex, 

adapter  and  one  empty  300-ft.  super  reel  C 

Nine  monthly  payments  of  35/-.  **10 

The  late  autumn  edition.  Packed  with 

the  most  up-to-date  apparatus  and  gad¬ 
gets  to  improve  your  home  cin£  or  camera. 
It  also  contains  over  50  pages  of  the  best 

bargains  you  “  ever  came  across.” 
Get  it  to-day! 

FREE  AND  POST  FREE  ! 

100 -PAGE  CATALOGUE 

SALEX  De  Luxe  ENLARGER 
Embodying  the  Salex  patent  composing  and  masking  carrier,  by  means 

of  which  any  portion  of  the  negative  may  be  enlarged  to  any  size 

desired,  with  a  clean  white  margin.  Constructed  of  solid  oak  through¬ 
out,  beautifully  made,  extra  long  extension.  Finest  quality  Crystal 

plano-convex  condensers,  iron  light-chamber,  curtain  back,  ruby 
window. 

Aldis  Plano  f/6.8  anastigmat 

Aidis  f/4.5  anastigmat 

Without  lens  . . 

i-plate.  4 -plate. 

£  8.  d.  £  s.  d. 

12  10  0  18  10  0 

15  10  0  22  10  0 

10  10  0  15  15  0 

SIEMENS 
STANDARD 

PROJECTOR 
Its  200-watt  50-volt  lamp,  com¬ 
bined  with  special  optical 

system,  gives  the  unusually 
brilliant  illumination  of  130 

lumens.  New  type  take-up  does 
not  damage  new  films  and  suc¬ 

cessfully  projects  old  or  -worn 
films.  Self-contained  resistance 
inside  machine.  Throws  a  picture 

up  to  19  ft.  wide.  Reverse  mech¬ 
anism.  •  Convenient  arrangement 
of  controls,  complete  with  case 

Nine  monthly  payments  of 

£7  : 11  :  8. 

54  LIME  STREET 
LONDON,  E.C.3  Phone  :  MON.  0180 

34  x  21  All-metal  Tropex  de  Luxe  Folding,  triple  extension, 
revolving  back,  f/3.2  Plaubel  Anticomar,  Compur  shutter, 
also  Zeiss  Convertible  Protar,  6  colour  filters,  morocco 

purse,  Zeiss  auto-timer,  6  slides,  F.P.  adapter,  Zeiss  all- 
way  tripod  head,  leather  case.  Cost  £47 .  £20  0  0 

4x4  Rolleiflex,  f/2.8  Zeiss  Tessar  lens,  Proxar  lenses, 
eather  case .  £13  17  6 

Pathe  200B  Cine  Projector,  with  adjustable  resistance 
£13  17  6 

Pathe  Kid  Projector,  adjustable  resistance,  12  30-ft. 
reels.  As  new .  £2  17  6 
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 Pathescope  
Projector,  super-reel  attachment, 

automatic  rewind,  type  C  motor,  group  resistance,  three 
300-ft.  reels .  £10  10  0 

Bell  &  Howell  G.G.  Filmo  Cine  Projector,  adjustable 

resistance,  forward,  reverse  and  still,  travelling  -  case. 
New  condition .  £63  10  0 

16-mm.  Ensign  Outfit,  consisting  of  Ensign  Auto-Kinecam, 
f/2.6  Cinar  anastigmat,  4-in.  Dallmeyer  Telephoto,  leather 

case,  Ensign  Super-Silent  Sixteen  Projector,  250-watt  lamp, 
forward,  reverse  and  still,  travelling-case.  All  perfect 

£47  10  0 

Kodak  Model  B  Cine-Projector,  200-watt  lamp,  adjustable 
resistance,  self -threading,  travelling-case.  Cost  £100 

£38  10  0 

Ensign  Silent  Sixteen  Projector,  50-watt  lamp,  motor, 
adjustable  resistance,  27x20  Self-Recta  screen,  in  case. 
Cost  £15  15s.  The  lot .  £6  6  0 

Bell-Howell  Type  M  Filmo  Projector,  400-watt  lamp, 
adjustable  resistance,  travelling-case,  complete  £52  10  0 

Model  C  Kodascope  Projector,  adjustable  resistance,  100- 
watt  lamp .  £8  17  6 

New  30-ft.  Pathe  Educational  Films.  Most  interesting 
subjects.  Cost  2s.  Gd.  Each . Is.  Od. 

Pathe  Kid  Cine  Projector,  adjustable  resistance  £1  17  6 
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Coronet  

Cine  Projector,  
adjustable  

resistance 

£1  11  6 

100-watt  Ensign  Silent  Sixteen  Projector,  motor  drive, 

adjustable  resistance,  travelling-case .  £11  17  6 
180-watt  Ditto .  £16  17  6 

I -pi.  Ihagee  Vertical  Enlarger,  7-in.  i/6.3  Hugo-Meyer 
anastigmat.  Cost  £9 .  £4  4  0 

I-pl.  Miraphot  Vertical  Enlarger,  f/4.5  Zeiss  Tessar, 
electric  fittings,  base  easel.  Cost  £13  5s .  £7  15  0 

I-pl.  Latest  T.-P.  Enlarger,  long  extension,  f/7.7  Aldis 

anastigmat,  54-in.  condenser .  £4  18  6 

I-pl.  Lancaster  Enlarger,  for  use  with  own  camera,  5J-in. 
condenser,  gas  fittings .  £1  17  6 

P.C.  or  5  x  4  Mahogany  Lancaster  Enlarger,  for  use  with 

own  camera,  64-in.  condenser,  gas  fittings . .  £2  5  0 
9x12  Up-to-date  Zeiss  Minimum  Palmos,  f/4.5  Zeiss 

Tessar,  3  D.D.  slides,  F.P.  adapter,  leather  case.  As  new 
£25  0  0 

Pathescope  Projector,  double  claw,  adjustable  resistance £4  12  6 

P.C.  or  5  x  4  Enlarger,  for  use  with  camera  already  fitted, 

good  objective,  6  4 -in.  condenser,  electric  fittings  £4  18  6 

Zeiss  Ikon  Mirax  Enlarger,  with  I-pl.  Folding  Camera, 

f/6.3  anastigmat,  speeded  shutter,  electric  fittings.  Com¬ 
plete  . . . . . . .  £3  5  0 

Several  good  Microscopes  by  leading  makers,  at  bargain 

prices.  Details  on  application. 

Kodatoy  Projector,  motor  drive,  extension  arm,  400-ft. 
reel,  5  Kodaplays . . . .  £2  5  0 

84  AldersgateSt 
LONDON,  E.C.1  Phone  :  NAT.  0591 

CINE  OUTFITS. 

Pathescope  Motocamera,  f/‘2.5  lens,  Telephoto  lens, 
leather  case,  complete  with  2  films  in  chargers.  Cost  £20 £14  10  0 

Pathe  Hand-turn  Cine  Camera,  f/3.5  anastigmat  lens. 
Cost  £5 .  £1  2  6 

16-mm.  Cine  lea  Kinamo,  f/2.7  Zeiss  Tessar  lens,  in 
perfect  running  order.  Cost  £24 .  £7  17  6 

16-mm.  Ensign  Auto  Kinecam,  f/2.6  anastigmat  lens, 
variable  speed  motor  drive,  complete  in  leather  case.  Cost 
£18  18s.  Unsoiled .  £13  13  0 

Bell  &  Howell  Cine  Camera  70,  with  f/3.5  and  f/1.8  lenses. 
complete  in  leather  case.  Cost  over  £90 .  £27  10  0 

16-mm.  Ensign  Cine  Projector,  100-watt  projection  lamp, 
motor  driven,  resistance  for  use  off  any  voltage,  travelling 
case.  Cost  £26  5s .  £13  17  6 

Baby  Pathe  Double-claw  Cine  Projector,  added  resistance, 
super  attachment.  Cost  £9  7s .  £4  17  6 

Single-claw  Pathe  Projector,  added  resistance.  In 
perfect  running  order .  £3  3  0 

Pathescope  Kid  Projector,  with  added  resistance,  only 
three  films  have  been  put  through  same . £2  1  0 

Quantity  of  30-ft.  Pathe  Cine  Films,  in  brand  new  con¬ 
dition,  cost  2s.  6d.  and  3s.  6d.  each.  Plus  postage,  each  Is.  Od. 

9-mm.  Cine  Film  Library.  Full  particulars  on  application. 
35-inm.  Standard-size  Projector,  complete  with  projection 

lens,  added  resistance  for  use  off  any  voltage.  In  perfect 

running  order .  £2  15  0 

35-mm.  Williamson  Cine  Camera,  one  and  eight-turn 

movement,  f/3.5  Zeiss  Tessar  lens,  four  100-ft.  film  boxes. 
Perfect  running  order .  £13  10  0 

“STILL  ”  CAMERAS 

34  x  24  Dallmeyer  Speed,  f/2.9  Pentac,  3  double  plate- 
holders.  Cost  £25 .  £13  17  6 

V.P.  Ernemann  Focal-plane,  f/4.5  Goerz  Dogmar,  fully- 
speeded  shutter,  6  slides,  F.P.  adapter .  £5  17  6 

I-pl.  Goerz  Self-capping  Anschutz  Focal-plane,  f/4.5  Heliar 

anastigmat  lens,  Mackenzie- Wishart  and  6  envelopes 

£8  15  0 
34  24  Salex  Focal-plane,  f/5.5  anastigmat  lens,  6  slides. 

F.P.  adapter  .  £2  15  0 

34  x  24  Zodel  de  Luxe  Reflex,  f/4.5  Aldis  lens,  3  double 

plate-holders,  revolving  back,  carrying-case....  £5  19  6 
34  x24  Special  Ensign  Reflex,  revolving  back,  f/4.5 

Ross  anastigmat  lens,  6  slides,  F.P.  adapter,  leather  case. 
Brand  new  condition  .  £8  17  6 

i-pl.  Telephoto  Reflex,  comprising  T.-P.  i -pi.  Reflex. 
13-in.  f/5.4  Telecentric  lens,  reversing  back,  G  slides  and 
case .  £10  17  6 

6x4  and  Smaller-size  Kodak  Vertical  Enlarger,  complete 
with  Projection  lens  and  masks.  Cost  £10  17s.  Gd.  £6  17  6 

I-pl.  Vertical  Enlarger,  54-in.  condenser,  i/6.5  Cooke 
anastigmat  lens,  Perfect  condition .  £4  17  6 

34  x24  Ensign  Artificial  Light  Enlarger,  semi-automatic 
focussing,  complete  with  objective,  condenser  and  enlarging 
board .  £5  12  6 

P.C.  Salex  de  Luxe  Enlarger,  constructed  of  mahogany, 

f/7.7  Aldis  lens,  61-in-  condenser,  revolving  negative  carrier, 
complete  with  electric  fittings .  £8  10  0 

I-pl.  Artificial  Light  Enlarger,  constructed  of  mahogany, 
long  bellows  extension,  f/6  anastigmat  lens,  focussing 

jacket,  5£-in.  condenser,  complete  with  electric  fittings £6  17  6 
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GAMAGES 
Great  Bargain  Offer  of 

16-mm.  MOTOR-DRIVEN 

“KODATOY” PROJECTORS 
Original  List  Price ,  £5  :  17 :  6 

NOW  and  THEN 
during  the  next  few  weeks  there  will  be 

some  happy  meeting,  or  a  jolly  incident 

at  home,  that  will  make  a  pleasing 

SNAP.  It  could  easily  be  taken  with 

JOHNSON’S  FLASHPOWDER 
and  might  win  a  prize  of 

in  Johnson’s  Competition 
£3  3s. 

To  delay  ordering  this 
wonderful  bargain  is  to 
risk  disappointment. 
Every  day  orders  pour 
in  from  all  parts  of  the 

country.  Each  "  Koda- 
toy  ”  is  complete  with 
3  films  and  screen.  Three- 
blade  shutter,  motor  speed 

control,  still-picture  de¬ 
vice  and  self-contained 
resistance  for  all  voltages 
from  100  to  250.  Gives 
a  brilliantly  illuminated 
30-in.  picture  at  a  distance 
of  9  ft.  Fitted  with  reels 
to  take  100-ft.  Kodak 
film,  and  in«*addition 

extension  arms  can 
be  fitted  to  take 
400-ft.  reels,  giv¬ 

ing  a  continuous 20-minute  show. 
Price  39/6. 

GAMAGES 

PRICE 
f MADE "BY I  KODAK 

—  —  —  —  —  -  —  -  —  —  — 

BARGAINS  in  USED  CINE  APPARATUS 
Pathe  9. 5-mm.  Projector,  double  claw.  List /615s.  £4  10  0 
Pathe  9. 5-mm.  Camera,  complete  in  case.  List  £6  18s.  6d. 

£4  4  0 

Path6  Latest  200-B  Projector.  As  new.  List  £15  £11  17  6 
Coronet  9. 5-mm.  Camera.  List  ̂ 3  5s.  As  new.. £1  12  6 
Coronet  9. 5-mm.  Projector.  List  £2  5s.  Asnew  £1  7  6 
Kodatoy  16-mm.  Hand-drive  Projector.  New..£l  5  0 
Ensign  Kinecam  4  16-mm.  Camera.  List/10  10s.  £7  12  6 

REMARKABLE  ‘QUANTITY  BARGAINS’ 
2,300  16-mm.  Films,  in  25-ft.  lengths,  assorted  Comic. 

Dramatic  and  Topical  Subjects.  Per  length ....  Is.  9d. 

581  Strong  Projector  Carrying-cases  and  Silver  Screen 
Combined.  Case  measures  13  x  6  x  13 J  in.  Each  4s.  6d. 

230  18x13  in.  Rigid  Silver  Screens,  oak  frame,  dull  black 
finish,  fitted  folding  feet.  Each . 4s.  6d. 

482  Kodak  00  Silver  Screens.  Cost  7s.  6d.  Each.  .  Is.  6d. 
130  20-ft.  16-mm.  Matt  Leader  Films.  Each.  .  .  .  Is.  3d. 

3,000  25-ft.  Kodaplays,  all  titles.  Each . 2s.  6d. 
75  100-ft.  Kodagraphs,  various  titles.  Each . 13s.  6d. 

GAMAGES,  HOLBORN.  LONDON,  E.C.  1  Phone:  Holborn  8484. 

FLASHLIGHT  PHOTOGRAPHY 

is  safe  and  simple  when  you  use 

Johnson’s  Flashpowder.  No  special 
apparatus  or  lamp  is  necessary,  and 

the  direction  leaflet  shows  exactly  how 

much  powder  to  use. 

X  Write  for  leaflet  Johnson  &  sons, _  Manufacturing  Chemists,  LTD. D.pi.  Hendon,  London,  N.W.4 

BETT 

AND 

QUIC For exquisite  shading 

effects  in  delicate  re¬ 

touching  and  colour¬ 
ing,  the  Aerograph  is 
indispensable. 

Write  for  a  free  booklet 

which  explains  the 
mechanism  and  scope 

of  the  Aerograph— its 
initial  cost  will  be  more 
than  repaid  by  the 

speed  and  efficiency  of its  working. 

ROGRAPH 
AEROGRAPH  CO.,  LTD. 

43,  Holborn  Viaduct,  London,  E.C.l. 

CVS— r,2 4 
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WRATTEN  LIGHT  FILTERS 
As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  greatly  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

The  two  CCK”  filters  are  the  same  as  those  previously  supplied  under  these  names. 
The  K3  is  now  obsolete,  the  improvements  in  sensitizing  having  made  it  unnecessary. 

Kl.  A  pale  yellow  filter  which  should 

be  used  when  only  a  slight  colour  cor¬ 
rection  is  needed,  or  when  exposure  must 
of  necessity  be  short.  May  be  used  with 
any  of  the  Eastman  Panchromatic  Films. 

K2.  A  yellow  filter  giving  full  colour 
correction.  For  use  with  Eastman  Com¬ 
mercial  Panchromatic  Film,  Eastman 
Panchromatic  Process  Film  and  Eastman 
Portrait  Panchromatic  Film. 

The  two  new  filters  are: 

Xl .  A  pale  green  filter  for  use  with  East¬ 
man  Portrait  Panchromatic  Film  by  half¬ 
watt  light  or  for  Eastman  Super-sensitive 
PanchromaticFilmbydaylightorarclamp. 

X2.  A  deeper  green  filter  for  use  with 

Eastman  Super-sensitive  Panchromatic 
Film  by  half-watt  light. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-camera  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 

filters  more  fully.  It  may  be  had  free  on  application  to — 

KODAK  LIMITED  (WRATTEN  DIVISION) 
KINGSWAY  -  LONDON,  W.C.2 

LEITZ  ENLARGERS 
FOR  PERFECT  PRINTS 
THE  EXCELLENT  QUALITIES  OF  LEICA  NEGATIVES 

ARE  FULLY  BROUGHT  OUT  ONLY  BY  ENLARGING 

WITH  THE  SPECIAL  LEITZ  LEICA  ENLARGERS. 

“  Valoy  ”  Variable  Enlarger,  without  lens,  for  use  with 
customer’s  own  Leica  lens,  with  new  film-holding 
device .  £7  5  0 

Printing  Board,  with  adjustable  mask  bands 

for  enlargements  up  to  8-|-x6|-  in .  £2  16  0 

£10  1  0 

“  Valfa  ”  Variable  Enlarger,  for  negatives  up  to  4^  x  6  cm., 
with  lens .    £20  3  0 

“  Varyl  ”  Variable  Enlarger,  for  negatives  up  to  X  9 
cm.,  with  lens . £22  15  0 

“  Vamax  ”  Variable  Enlarger,  for  negatives  up  to  6-|X9 
cm.,  for  enlargements  up  to  16  x  20  in.,  with  lens  .  .£27  2  6 

Special  catalogue  on  Enlarging  Apparatus  and 

literature  “R.11E”  free  on  application. 

E.  LEITZ  (LONDON),  20,  MORTIMER  ST.,  W.1 
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Once  you  use  SELO  paper 

no  other  kind  will  do- 

print  after  print  is 

perfect  on  SELO  Paper! 
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MR.  W.  E.  Elliot,  the  Minister of  Agriculture  and  Fish¬ 
eries,  when  he  opened  the 

exhibition  of  “  photography  in  the 

service  of  agriculture  ”  at  the 
Royal  Photographic  Society  last 
week,  made  no  secret  of  his  love 

for  the  pictorial  representation 

of  simple  things.  He  said  that  he 
had  been  shown  a  beautiful  steel 

ribbon  twisted  into  a  great  number 

of  knots,  which  he  was  told  repre¬ 

sented  “  Effort  ”  or  “  Surrender  ” 
or  “Love  ”  or  some  such  attribute. 
For  his  own  part,  he  would  rather 

look  on  a  photograph  of  a  bird  or 
an  animal,  or  even  of  a  human 

being,  although  he  was  aware,  he 
said,  that  the  undistorted  human 

figure  was  a  very  unfashionable 

thing  in  artistic  circles  to-day. 

Blistered  Prints. 

Thanks  to  the  perfect  bromide 

and  gaslight  papers  now  obtainable 
the  defect  known  as  blistering  is 

not  so  common  as  it  was  some  years 

ago.  One  may,  however,  find  blis¬ 

ters  on  prints  even  to-day  if  certain 
precautions  are  not  taken  to  prevent 

them.  The  chief  cause  of  blistering 
is  the  differences  in  the  temperature 

of  developer,  fixer,  and  washing 

water,  and  the  common  plan  of 
preventing  the  defect  is  to  use  a 

fixing-hardening  bath,  as  blisters 
appear  most  often  during  or 
after  fixing.  A  speaker  at  one  of 

the  East  Anglian  photographic  so¬ 
cieties  a  few  days  ago,  advocated 
hardening  during  development,  and 
as  this  plan  does  not  appear  to  be 

generally  known  it  may  find  a 
place  here,  there  being  so  many  who 

fear  blistering,  especially  when  mak¬ 
ing  very  big  enlargements.  An 

amidol  developer  compounded  '  as follows  was  recommended  :  Dissolve 

300  grs.  of  sulphite  of  soda  crystals 

London  Landscapes  (No.  18). 

An  autumn  sunset  in  St.  James's  Park. 

Vol.  LXXVI.  No,  2349. 

in  16  oz.  of  warm  water,  then  add 

60  grs.  of  amidol.  When  cold  add 

45  grs.  of  chrome  alum,  and  6  grs. 
of  potassium  bromide.  The  developer 
is  then  ready  for  use  with  bromide 

paper.  For  gaslight  papers  more 
bromide  may  be  required.  A  cor¬ 
respondent  who  calls  attention  to 

this  plan  of  preventing  blisters  says 
that  it  had  its  origin  in  Germany 

seven  years  ago,  when  it  was  com¬ 
mented  upon  and  recommended  by 

Mr.  E.  J.  Wall. 

“Flashing”  Exposures. 
A  few  days  ago  an  aged  photo¬ 

grapher,  apparently  a  professional 

worker,  was  seen  “  flashing  ”  an 
exposure  he  was  making  in  a  dim 
church  interior,  a  dodge  that  was 

widely  practised  many  years  ago. 
Flashing,  writes  a  correspondent, 

is  done  by  passing  a  sheet  of  white 

paper  a  few  times  before  the  lens 

during  a  time  exposure.  Many  ex¬ 
perienced  workers  were  of  opinion 
that  such  flashing,  as  it  was  called, 
shortened  the  exposure  and  gave 

a  better  rendering  of  shadow  details. 

Some,  however,  held  the  opinion 
that  the  brief  exposures  to  white 

paper  were  no  real  help,  and  that 
the  supposed  improvement  in  a 
negative  was  simply  added  density 

due  to  fogging.  Although  flashing 

when  giving  camera  exposures  is 
now  out  of  fashion,  mainly  because 

of  more  rapid  lenses  and  emulsions, 
there  are  some  workers  who  are  in 

the  habit  of  flashing  “  hard  ”  or 
“  contrasty  ”  gaslight  papers,  they 
asserting  that  a  preliminary  ex¬ 

posure  of  gaslight  paper  to  white 
light  increases  the  scale  of  gradation. 

Suitably  exposing  to  white  light 
before  exposing  behind  a  negative 

one  may,  it  is  said,  get  a  normal  or 
even  soft  result  on  the  hardest  of 

papers.  An  old  hand  who  works 
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this  dodge  says  that  experiments  are 

easily  made,  and  for  a  start  advises 

exposing  a  sheet  of  “  hard  ”  paper 
one  ,3’ard  from  a  candle  for  about 
ten. minutes  before  placing  it  behind 

a  negative. 

Reflections. 

When  we  assembled — pictorialists 
all  of  us — to  hear  Mr.  Bertram  Cox 

discourse  on  reflections,  we  thought 
that  we  were  in  for  a  nice  ouiet 

evening.  Were  we  ?  The  subject 
proved  as  difficult  and  technical 

as  abstruse  chemistry  and  physics. 
The  study  of  reflections  in  water 

appears  to  involve  geometry,  the 

higher  mathematics,  geology,  me¬ 
teorology,  and  other  natural  sciences  ; 

perhaps  also  a  little  theology,  not 

to  speak  of  a  deep  knowledge  of 
human  nature.  .  Armed  with  the 

blackboard,  and  also  with  a  long 

pencil  balanced  on  a  sheet  of  glass, 

Mr.  Cox  puzzled  us  with  one  illus¬ 
tration  after  another  of  the  laws 

governing  reflections,  and  when  he 

went  on  to  say,  “  I  wish  now  to 
explain  something  a  little  more 

intricate,"  the  most  intense  and 
conscientious  of  us  laid  down  his 

pen.  The  water  in  which  the  re¬ 
flections  appear  may  not  be 

unfathomable,  but  the  subject  un¬ 
doubtedly  is.  Who  would  have 

thought,  getting  a  picture  of  those 

intriguing  reflections  which  are  no¬ 
where  seen  so  well  as  in  the  enclosed 

waters  of  docks  and  harbours,  that 

the  things  themselves  were  so  mys¬ 
terious,  that  the  laws  governing 

that  delightful  “squiggle" — Mr. 
Cox’s  own  word — were  as  profound 
as  anything  in  nature  ?  Anyway, 

we  cannot  put  even  the  most 
elementary  of  them  in  a  paragraph. 

The  Philistine. 

Mr.  A.  J.  Bull,  in  his  talk  to 
the  pictorialists  the  other  evening, 

recalled  the  fact  that,  twenty-five 
years  ago,  he  was  shown  what  was 
regarded  as  a  wonderful  piece  of 

pictorial  photography,  and  looking 

at  it  he  said,  “  Oh,  is  that  London 

Bridge  ?  ’’  “  Yes,  of  course,"  was 

the  impatient  reply,  “  but  cannot 

you  see  the  suggestion  of  sunlight  ?  ” 
Mr.  Bull  candidly  replied,  “  No.” All  he  saw  was  a  certain  want  of 

focus  which  induced  an  aching  of 

the  eyes.  The  photographer  who 

produced  that  picture — his  name 
was  mentioned  so/to  voce,  though 

not  by  Mr.  Bull — had  quite  a  vogue 
for  many  years,  but  Mr.  Bull  said 
that  he  happened  to  know,  having 
come  across  a  little  confession,  that 

other  people  were  accustomed  to 
find  in  his  work  a  great  deal  of 
which  the  author  himself  was  hardly 
conscious.  On  another  occasion  Mr. 

Bull  was  among  those  august  people, 

the  members  of  the  selecting  com¬ 
mittee,  when  a  set  of  large  prints 

came  along.  He  could  not  make 
out  what  they  were,  but  his  flippant 
remarks  were  received  with  coldness. 

He  derived  warm  support,  however, 

from  a  plate-maker  who  happened 

to  be  present.  “  I  know  what  they 
are,  Bull,”  he  said,  “  they  are  plate 
defects.  I  have  had  them  in  a  bad 

batch  of  glass.”  Actually  they  were 

examples  of  the  gum-bichromate 

process. 

/^acts  and  /formulae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

CARBRO  PRINTS. 

The  word  Carbro  is  an  abbreviated  combination  of  carbon 

and  bromide.  The  process  enables  an  actual  carbon  print  to 

be  produced  through  the  medium  of  a  bromide  print  made 

either  by  contact  or  by  enlargement.  Thus  the  method  dis¬ 
penses  with  enlarged  negatives,  and  is  independent  of  daylight. 

*  *  * 

Any  colour  obtainable  in  unsensitised  carbon  tissue  may  be 
used.  In  the  case  of  olive  brown  the  No.  2  bath  should  be 

reduced  to  three-quarters  of  the  normal  strength.  In  the 
case  of  red  tissues  the  time  of  immersion  in  No.  x  bath  should 

be  increased  from  3  minutes  to  5  minutes. 

*  *'  * 

Single  transfer  paper  is  used  for  the  final  print,  in  which 

case  the  image  is  not  laterally  reversed.  Most  bromide  (and 

even  gaslight)  papers  are  suitable  for  the  original  print.  Matt 

or  semi-matt  surfaces  are  preferable,  and  it  is  advisable  to 
keep  to  the  same  brand  of  paper  to  facilitate  standardising  the 

operations.  A  correctly  exposed  and  fully  developed  print 
is  best.  *  *  * 

If  a  gaslight  print  is  used  as  the  original  it  should  first 

be  bleached  with  ferricyanide-bromide  solution,  as  if  for  sul¬ 
phide  toning,  and  then  redeveloped.  Unless  this  is  done  the 

first  Carbro  print  from  it  will  probably  be  a  failure,  although 

subsequent  results  will  be  satisfactory. 

*  *  
* ' 

Of  the  two  baths  for  treating 
solution  for  the  first  is  : 

Potassium  bichromate 

Potassium  ferricyanide 
Potassium  bromide 

Water  to 

the  carbon  tissue  the  stock 

I  oz. 

I  oz. 
I  oz. 

.  .  .  .  .  .  20  OZ. 

The  working  bath  is  1  part  stock  solution,  3  parts  water. 
*  *  * 

The  second  solution  is  : 

Glacial  acetic  acid  .  .  .  .  .  .  .  .  .  .  1  oz. 

Hydrochloric  acid  . .  .  .  .  .  .  .  .  .  1  oz. 

Formalin  (commercial  solution)  .  .  .  .  22  oz. 

The  working, bafth  is  1  part  stock  solution  to  32  parts  water. 
*  *  * 

An  outline  of  the  operations  is  as  follows  :  Place  the  bromide 

print  in  cold  water.  Immerse  the  tissue  in  Bath  No.  1  for 

3  minutes.  Drain  for  15  seconds.  Slide  into  Bath  No.  2  for 

15  to  30  seconds.  Put  bromide  print  on  sheet  of  glass,  lay 

sensitised  tissue  face  downwards  upon  it,  squeegee  without 

shifting  papers,  put  between  damp  greaseproof  paper  under 

pressure  for  15  minutes.  Soak  transfer  paper  in  cold  water  for 

3  minutes.  Strip  tissue  from  bromide  print  and  squeegee  into 

contact  with  transfer  paper.  Leave  under  pressure  for  20  to  60 

minutes.  “  Develop  ”  as  in  carbon  printing. 
*  *  * 

The  stripped  bromide  print  may  be  washed,  redeveloped, 

and  used  again  for  further  prints.  The  number  of  times  it  can 

be  used  varies,  but  may  be  ten  or  even  more.  Repeated  use 

tends  to  loss  of  the  lighter  tones. 
*  *  * 

In  a  general  way,  longer  immersion  in  No.  2  solution  gives 

a  softer  print  ;  curtailed  immersion  gives  strength  and  contrast. 
Further  control  is  obtained  by  the  temperature  of  the  water 

in  “  developing  ”  the  carbon  image. 
*  *  * 

The  yellow  stain  in  the  final  print  is  removed  by  immersion 

for  about  ten  minutes  in  a  5  per  cent  solution  of  alum. 
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RIMMING  for 
Pictorial  Effect 

Seldom  does  an  un¬ 
trimmed  print  from 

the  negative  repre¬ 
sent  the  best  possible 

picture,  or,  indeed,  the  result  that  was  intended  when  first  exposing  the  plate.  Such 
perfection  is  usually  the  outcome  of  effective  trimming,  and  it  is  with  this  matter 

that  the  following  article  deals. 

Occasionally  *  a  straight¬ forward  print  from  the  whole 

of  the  negative  will  be  found 

to  yield  the  most  pleasing  result 

obtainable.  Such  a  print  may  not, 

of  course,  represent  the  ideal  record 

or  survey  picture  without  further 

trimming ;  but  from  the  pictorial 

point  of  view  it  does  not  require 

any  attention  from  the  knife — 
unless  it  be  to  remove  untidy  edges 

prior  to  mounting  with  an  adhesive. 

More  frequently,  however,  nega¬ 
tives  are  deliberately  made  to  in¬ 
clude  rather  more  than  the  matter 

embraced  by  the  intended  picture, 
it  being  held  that  the  surplus  matter 

allows  greater  latitude  in  the  final 

selective  composition  (as  represented 

by  the  operation  of  trimming). 

A  further  advantage  in  permitting 
the  negative  to  cover  more  than  the 

subject  proper  is  that  the  real  picture 

is  securely  protected  from  frilling 
and  from  certain  other  troubles 

that  tend  to  attack  the  edges  of 
negatives  put  away  for  storage.  And 
cases  have  been  known  where  even 

expert  pictorialists  have  found  some 

difficulty  in  including  nothing  but 
the  real  picture  in  their  negatives  ; 
so  much  so  that  several  instances 

have  been  quoted  in  these  pages  of 
single  negatives  yielding  two  or 
more  different  compositions. 

Experience . 

Proficiency  in  trimming — as  in 
most  other  things — comes  from  prac¬ 
tical  experience,  and  much  of  this 

can  be  enjoyed  by  tackling  one’s 
own  early  prints  and  also  the  im¬ 
mature  work  of  others.  Examples 

of  bad  trimming  are  frequently 

selected  for  inclusion  on  the  “  Be¬ 

ginners’  Prints  ”  page  which  appears 
every  week  in  this  paper,  so  that 

here  is  not  only  an  opportunity  for 

further  practice,  but  also  of  check¬ 
ing  that  practice  against  the  expert 

notes  of  “  Mentor.” 
In  no  case  should  the  worker  be 

afraid  to  trim  away  large  areas 

where  these  appear  to  be  dwarfing 

the  real  picture  into  insignificance. 
Beginners  seem  especially  reluctant 
to  waste  what  seems  to  represent  a 

large  proportion  of  the  cost  of  their 

materials,  but  it  must  not  be  for¬ 
gotten  that  to  include  these  bad 
areas  is  to  waste  the  whole  of  the 

materials  employed.  Certainly,  only 

a  little  training  is  necessary  to 

realise  that  a  small  picture  is  better 

than  a  whole-plate  print  which  has 
no  pictorial  charm  whatever. 

Unity. 

The  main  features  to  be  preserved 

in  trimming  are  unity,  strength  and 

“  balance  ” — for,  unless  they  possess 
all  of  these,  few  prints  can  be  termed 

pictorial. 
Unity  is  perhaps  the  most  essential 

of  these  features,  for  it  represents 

simplicity  and  the  absence  of  dis¬ 
turbing  extraneities.  Without  doubt, 

several  pictorial  successes  have  been 

produced  from  complex  subject- 
matter,  but  in  almost  every  case  the 
picture  has  come  from  the  hands  of  a 

master  ;  moreover,  for  every  success 
of  this  kind  it  is  possible  to  indicate 

many  others  where  the  worker  has 
avoided  the  complex  and  trimmed  his 

print  to  unify  a  selected  portion  only. 

Strength. 

In  order  to  emphasise  the  main 

object-  in  the  picture,  the  tones 
which  comprise  it  are  made  to 

occupy  what  are  termed  “  strong  ” 
positions.  These  are  nothing  more 
nor  less  than  positions  from  which  the 
object  concerned  will  most  forcibly 

impress  anyone  scanning  the  print. 
To  find  the  strongest  points  of 

any  square  or  rectangle,  it  is  neces¬ 
sary  to  draw  two  verticals,  equi¬ 
distant  from  one  another  and  from 

their  adjacent  sides  ;  the  strongest 

points  will  lie  somewhere  along 
the  lines  so  drawn.  It  is  also 

generally  held  that  these  points 
can  be  finally  located  by  drawing 

similar  lines  horizontally  across  the 

rectangle,  but  much  here  depends 

upon  the  nature  of  the  picture  itself. 
Most  conventional  subjects  make 

use  of  low  foreground  matter,  and 
in  such  cases  the  strongest  point 
will  be  indicated  where  the  lower 

horizontal  crosses  the  vertical  line 

on  the  left  of  the  picture.  Occasion¬ 

ally,  however,  as  when  a  large-size 
figure  is  made  to  look  to  the  left,  the 

main  strong  point  will  be  on  the 
right  side  of  the  picture. 

Balance. 

Objects  or  tone  groupings  of  a 

purely  supporting  nature  are  allowed 
to  remain  in  the  picture  in  order  to 

give  “  balance  ”  to  the  whole  ar¬ 
rangement.  This  can  be  done  with¬ 
out  impairing  the  important  feature 
of  unity  with  which  we  have  already 
dealt.  Indeed,  the  careful  use  of  a 

balancing  device  is  often  able  to 

augment  that  feature. 

Balancing  objects  or  tones  should 

also  be  arranged  on  “strong” points  of  the  picture,  but  they  must 

not  on  any  account  be  allowed  to 

appear  more  prominent  than  the 
main  object.  Thus  the  point  for  the 

balancing  object  should  nearly  al¬ 
ways  be  that  opposite  the  one 

already  indicated  as  the  empha¬ 
sising  point  for  the  principal  object. 

The  use  of  balancing  detail  is  not 

absolutely  identical  with  that  of 

“  foils,”  for  though  the  latter  is 
equally .  yesthetic  it  works  by  other 

methods  than  the  relative  appear¬ 
ance  of  tone  masses  to  the  eye. 

An  important  aid  to  pictorial 
workers  of  all  kinds  is  the  pair  of 

L-shaped  masks  so  frequently  re¬ 
marked  in  the  many  textbooks  on 

photography.  The  two  masks  are 
intended  to  be  manoeuvred  about 

the  untrimmed  print  until  a  picture 
of  effective  composition  is  arranged 

within  the  angles  of  the  masks. 
Marks  should  then  be  made  on  the 

inner  corners  formed  by  the  masks 

and  trimming  conducted  accord¬ 
ingly. 
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A  Home-made  Tilting-Top 
IT  is  surely  obvious  that  there  are many  uses  for  a  tilting-top  for 

photographing  objects,  not  only 
in  the  house  or  garden,  but  also  away 

Fig.  1. 

from  home.  But  the  usual  types  of 

tilting-top  are  either  heavy  or  ex¬ 
pensive,  or  generally  both.  There  is, 

for  instance,  the  studio  type,  con¬ 
sisting  of  two  boards  hinged  together 

which  can  be  fastened  at  any  angle 
to  one  another  by  adjustable  struts. 

Another  type,  for  smaller  cameras, 

incorporates  a  metal  ball-and-socket 
joint,  but  these  often  will  not  support 

a  camera  of  quarter-plate  or  3TX 21- 

size  without  being  screwed  up  very 
tightly.  A  universal  joint,  moreover, 

is  unnecessary.  By  means  of  a  right- 
angle  top,  the  camera  may  be  pointed 

in  all  possible  directions, 
as  the  elevation,  so  to 

speak,  may  be  adjusted 

by  rotation  on  the  verti¬ cal  face  of  the  device, 

which  may  also  be 
rotated  in  the  usual 

manner  on  the  tripod 

top.  This  is  clearly 

shown  by  the  illustra¬ 
tion  of  a  camera 

arranged  for  photo¬ 

graphing  some  flowers 
on  the  ground  (Fig.  1). 

The  right-angle  top 
described  below  is  free 

from  the  usual  disad¬ 
vantages,  and  it  is  light, 

easily  made,  and  very 

rigid.  The  dimensions 

given  are  suitable  for 

quarter-plate  or  3^  X  25- 
cameras  on  the  usual 

folding  tripods,  and 

may,  of  course,  be 
altered  for  larger  or 
smaller  cameras. 

A  piece  of  wood,  -z\ 
in.  square  and  about 

f  in.  thick  is  screwed, 

with  f-in.  screws,  at  the 
bottom  edge  on  to  the 
end  of  another  piece 

2'2'X3i  in.  The  sup¬ 
porting  sides  may  be 

made  of  wood,  or  pre¬ 

ferably  aluminium 
sheet  about  i/2oth  in.  thick.  Both 

the  sides  may  be  made  lom  one 

piece  of  aluminium,  3^  x  2^  in.  in 

size,  by  cutting  from  a  point  §  in. 
from  one  comer  along  the  shorter  side 

to  the  corresponding  point  near  the 

opposite  corner.  Care  should  be  taken 
that  the  original  sheet  is  rectangular. 

Holes  for  screws,  two  along  each  of 

the  sides  of  the  right-angle,  are  then 
drilled,  and  the  sides  screwed  to  the 

wood  with  f-in.  screws.  A  bush  for 
the  tripod  screw  is  then  let  into  the 
bottom  and  screwed  into  place,  the 

centre  of  it  being  at  a  distance  of 

1 1  in.  from  the  sides  and  from  the 
back  end — the  end  farther  from  the 

upright.  Another  hole  is  made  in  the 
centre  of  the  upright  front  for  the 
camera  screw,  a  drilled  brass  sheet  or 

disk  being  screwed  to  the  back  to 

protect  the  wood  from  the  wing-nut 
of  the  camera  screw.  Or,  alternatively, 

Fig.  2. 

for  those  who  prefer  a  screw  that 
cannot  be  lost,  another  threaded 

bush  is  used,  but  not  let  into  the 
wood.  The  thread  is  removed  from 

the  camera  screw  except  for  about 

£  in.  at  the  end.  After  this  quarter  of 
an  inch  has  been  screwed  through  the 

bush  the  screw  may  be  moved  back¬ 
wards  and  forwards  readily,  but  cannot 

be  removed  from  the  right-angle  top 

without  unscrewing  it.  Finally,  velve¬ 
teen  is  glued  to  the  front  face.  This 
is  best  done  by  painting  the  front 

rather  liberally  with  glue  and  press¬ 

ing  it  down  on  to  the  velveteen. 
The  whole  device  (shown  in  Fig.  2), 

including  camera  screw,  weighs  less 
than  four  ounces,  but  is  very  rigid  ; 

more  rigid  than  the  usual  folding 

wooden  or  metal  tripod  on  which  it 

would  probably  be  used. 
Anthony  Marriage. 

Exhibitions  and  Competitions  cu?Stu£eand Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 
Entries,  November  30.  Rules  in  the  issue  for 
October  25. 

Western  International  Salon. — Open,  November 

20-25.  Further  particulars  from  Organising  Secre¬ 
tary,  24,  Church  Road,  Redfield,  Bristol,  5. 

*  Iris  ”  Christmas  Salon  (Antwerp). — Entries  due, 
November  15  ;  open,  December  24-January  7,  1934. 
Full  particulars  from  J.  Van  Dyck,  Secretary  of  Foto- 

grafische  Kring  “  Iris  ”  Ballaer  Str.,  69,  Antwerp. 
Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 

Fotografica  de  Madrid,  Calle  de  Principe,  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International  Exhi¬ 

bition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Paiticulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

Pontypridd  Y.M.C.A.  Camera  Club  International 
Exhibition. — Open,  November  22-25.  Secretary, 
I.  Holbrook,  Y.M.C.A.,  Pontypridd,  South  Wales. 

Scottish  Photographic  Federation,  Twenty-sixth 
National  Salon. — April  7-28,  1934.  Entries  close 
(Overseas),  February  24  ;  (Great  Britain),  March  9, 

1934.  Further  particulars  from  the  Hon.  Salon  Secre¬ 
tary,  H.  Carlile,  56,  Lounsdale  Drive,  Paisley,  Scotland. 

Competition  for  Animal  Photographs. — 35  guineas  in 

cash  prizes  offered  by  Messrs.  W.  N.  Sharpe,  Ltd., 
Bradford,  Yorks.  Closing  date,  November  30. 

Granville  Gulliman  Competition  for  prints  from 

Granville  paper  negatives. — £250  in  cash  prizes. 
Particulars  from  Granville  Gulliman  &  Co.,  Ltd., 
Leamington  Spa. 

Birmingham  P.S.  Annual  Exhibition.  Entry  forms 
due  February  10  ;  exhibits,  February  13  ;  open,  March 

3-17.  Secretary,  E.  H.  Bellamy,  Waterloo  House, 
Waterloo  St.,  Birmingham. 

City  of  London  and  Cripplegate  P.S.  Annual  Ex¬ 
hibition. — Entries,  February  12  ;  open,  March  5-7. 
Exhibition  Secretary,  J.  R.  P.  Hilliard,  86,  Downton 

Avenue,  Streatham  Hill,  S.W.2. 
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The  Ensign  Projector  opens  up  for  use  in  its  own  case. 

IT’S  ALL  SO  SIMPLE 
WITH 

ENSIGN 
16 -mm.  PROJECTORS 

The  resistance  enabling  the  projector  to  operate  on  all 

voltages  from  100-250  is  carried  in  the  base. 

No  Unpacking 

No  Fitting  Up 

No  Putting  Away 

Erecting  the  spool  arms  is  a  matter  of  a  moment. 

No.  100B  Completely  self-contained  in  handsome 
leatherette-covered  case.  Precision  mechanism  in  die-cast 

mountings.  Quick-set  spool  arms  set  in  one  movement. 

Forced  draught  air-cooled  motor  and  lamphouse.  Brilliant 

rock-steady  5-ft.  picture  at  25  feet  from  the  screen.  100-watt 

ioo-volt  lamp  with  all-voltage  resistance,  and  super  reflector. 

Dallmeyer  2-in.  f/1.8  Superlite  lens. 

Optical  centring  device  . £17:  10:0 

No.  300 B  Completely  self-contained  as  100B  but 
fitted  with  300-watt  ioo-volt  lamp  with  all-voltage  resistance. 

Supplementary  mechanism  cooling  fan  and  automatically  rais¬ 

ing  top  cowl.  Gives  brilliant  8-ft.  picture  at  50  feet  from 
screen.  Mounted  in  rather  larger  ~  1  rw 

cabinet .  £29  :  10  :  0 

Write  for  Catalogue  16/128. 

ENSIGN,  LIMITED,  HIGH  HOLBORN,  LONDON,  W.C.l 
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S'EHvSational 
i  EE  RJ  ID  » |D  Ci=SiiIE>CiS  a®# 

Clca/umee  OffeM 
ANY  OF  THESE  FOR ANYOFTHESEFOR ANY  OF  THESE  FOR 

20/- CASH  WITH  ORDER  ONLY 30/- CASH  WITH  ORDER  ONLY 

50/- 
CASH  WITH  ORDER  ONLY 

41  31  Countess  Taxo,  Rapid  Aplanat  lens,  3-speed  shutter, 
6  plate-holders,  case. 

41  >  31  Folding  Klito,  Symmetrical  lens,  3-speed  shutter,  G 
plate-holders,  case. 

4i  -  3 1  Folding  Klito,  Ensign  anustigmat  lens  f/7.7,  3-speed 
shutter.  G  plate-holders. 

7  5  Korona  Hand  or  Stand  Camera,  G  plate-holders  and  ca*«-. 
64  4 1  Folding  Premo  Camera  for  Hand  or  Stand  Use,  3  double 

plate-holders,  no  lens. 
6*  x  4j  Watson  Hand  or  Stand,  double  extension.  Rapid 

Rectilinear  lens,  *2  D.D.  slides. 
4t  x  31  Leonar  Folding,  rack  focussing.  Rapid  Aplanat  lens  f 

Ibsor  shutter,  6  plate-holders. 

41x31  Folding  Klito,  Rectimat  Symmetrical  lens,  3-speed 
shutter,  6  plate-holders. 

31  x2l  Ernemann,  Rectilinear  lens,  speeded  shutter,  6  plate- 
holders. 

41  31  Houghton  Boxform  Camera,  Ensign  Symmetrical  lens 

i/8,  speeded  shutter,  ‘2  double  plate-holders. 
41  31  No.  3  Folding  Pocket  Kodak,  Rapid  Rectilinear  lens, 

T.  and  1.  shutter. 

4.5  •  6  cm.  Folding,  f  7.5  Hemi-anastigmat  lens,  3-»peed 

shutter,  direct-vision  view-tinder,  G  plate-holders,  F.P.  holder, 
case. 
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Goerz  Telenegative  Lens,  in  rack  and  pinion  mount. 

7-in.  
Dallmeyer  

Telenegative  

Lens,  
in  rack  

and  
pinion  

mount. 
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Dallmeyer  Telenegative  Lens,  in  rack  and  pinion  mount. 

41-in.  
Beck  

Neostigmar  

Lens  
f  0,  in  Celverex  

shutter.  

l/10th to  1/aoth  sec. 

5i-in.  Steinheil  Anastigmat  Lens  f/6.8,  in  Ibsor  shutter,  1 
to  l/10Uth  sec. 

7.2-in.  Beck  Isostigmar  Lens  f  7.7,  in  Celverex  shutter,  l/10th 
to  l/80th  sec. 

5.12-in.  Cooke  Lens  f/6.5,  in  Unicum  shutter,  speeds  1  to 
l/100th  sec. 

54-in.  Aldis  Uno  Lens  f/7.7,  in  Lukos  shutter,  speeds  1  to 
1/IOOth  sec. 
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Ross  Zeiss  Unar  Lens  f  6.3,  in  focussing  mount. 

0.12-in.  

Cooke  

Series  

V  Lens  
f/8,  

in  
focussing  

mount. 
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Goerz  Syntor  Lens  f  0.8,  iu  focussing  mount. 

Postcard  Kodak,  Rectilinear  lens.  Kodak  3-speed  shutter, 
brilliant  reversible  view-finder.  Excellent  condition. 

Postcard  Ensign  Roll  Film,  Rectimat  Symmetrical  lens.  Ensign 

Simplex  3-speed  shutter,  rising  and  cross  front,  brilliant  reversible 
view-finder.  Good  condition. 

ONLY  A  FEW  LEFT 

“  FOTH-DERBY  ” 
Sports  Cameras 

The  Foth-Derby  is  the  smallest 
roll-film  camera  with  focal- 

plane  shutter  on  the  market. 
It  takes  a  V.P.  size  film  and 

gives  10  exposures.  Shutter 

speeds  l/25th  to  l/500th 
sec.,  Foth  f/3.5  anastigmat 

lens. 

only  £4:12:6 

Cash  with  order  only . 

4.5  6  cm.  Watch  Pocket  Klimax,  Aldis  f/7.7  anastigmat  lens. 

Lukos  II  shutter,  6  plate-holders. 

0.5  x  9  cm.  Stereo  Company’s  Binocular,  Krauss  Zeiss  anastig¬ 
mat  lens,  focussing  screen  and  6  plate-holders. 

Postcard  Roll  Film  Ensign,  Rectimat  f/8  Symmetrical  lens, 
3-speed  shutter. 

4t  2\  Ensign  Roll  Film,  Rapid  Rectilinear  lens  f/8,  speeded 
shutter. 

Postcard  Size  3a  Junior  Autographic  Kodak,  Achromatic 

len9.  B.B.  variable-speed  shutter. 
i-pl.  Ernemann  Folding,  double  extension,  Aplanat  f/6.8  lens, 

speeded  shutter,  4  double  plate-holders. 

Postcard  Cameo,  Aldis-Butcher  f/6.3  anastigmat  lens,  Lukos 

No.  3  shutter,  6  plate-holders. 
41x31  Carbine,  5-in.  Ross  f/6.3  Homocentric  lens,  Lukos 

No.  3  shutter,  speeds  1  to  l/100th  sec.,  rising  and  cross  front., 

brilliant  reversible  view-finder. 

41  '  Z\  No.  3  Folding  Kodak,  plate  back  model,  Voigtlander 
f/6.8  Collinear  lens,  Compur  shutter,  speeds  1  to  l/250th  sec., 

rising  and  cross  front,  brilliant  reversible  view-finder. 

41x31  Carbine,  double  extension.  Dallmeyer  f/6  Stigmatic 
lens,  Lukos  shutter,  speeds  1  to  l/100th  sec.,  rising  and  cross 

front. 
41  x  31  Carbine,  Aldis  f/G  anastigmat  lens,  Lukos  No.  3  shutter, 

speeds  1  to  1/IOOth  sec.,  rising  and  cross  front,  brilliant  reversible 
view-finder. 

41  x  31  No.  3  Folding  Kodak,  Goerz  Series  III  f/6.8  anastigmat 
lens,  Kodak  automatic  shutter,  speeds  I  to  1/IOOth  sec.,  brilliant 

reversible  view-finder. 

41  x  31  No.  3  Folding  Kodak,  Goerz  Series  III  f/6.8  anastigmat 

lens,  Unicum  shutter,  speeds  I  to  1/IOOth  sec.,  focussing  adjust¬ 
ment. 

Postcard  3a  Kodak,  f/8  Rectilinear  lens,  Kodak  automatic 

shutter,  speeds  1  to  1/IOOth  sec.,  rising  and  cross  front,  brilliant 

reversible  view-finder. 
4.5x0  cm.  Blocknote,  Darlot  Rapid  Rectilinear  lens,  speedei 

shutter,  direct-vision  view-finder,  12  plate-holders,  case.  In 
excellent  condition. 

34  x  2i  Folding  Bedford Jrack  focussing  movement.  Rapid  Rec¬ 
tilinear  lens  f/8,  in  variable  speed  shutter,  6  single  plate-holders. 

34  x  24  Mackenstein  Fixed-focus  Box  Camera,  fitted  with 
Goerz  anastigmat  lens,  variable  speed  Shutter,  changing-hox 
for  12  plates.  Cost  £15. 

‘FLOODLIGHT’  REFLECTOR 
REDUCED  TO 

18/6 

Please  state  voltage  when  ordering* 

2.500  C.P. 

NITRAPHOT 
LAMP  7/6. 

IMPORTANT. 

41x31  Selflx,  self-erecting  front,  Ross  Goerz  f/6.8  anastigmat 
lens,  Koilos  shutter,  speeds  1  to  l/300th  sec.,  focussing  screen, 

6  plate-holders,  leather  case. 
41x31  Folding  Bedford,  double  extension,  f/6.8  anastigmat 

lens,  3-speed  shutter,  3  plate-holders.  In  new  condition. 

41x31  Leonar,  double  extension,  Goerz  f/6.8  Dagor  lens, 
Compound  shutter,  6  plate-holders,  leather  case.  Good  con¬ 
dition. 

41  •  31  Shew  Xit,  Cooke  f/6.5  lens,  Ibsor  shutter,  speeds  1  to 
1/IOOth  see.,  3  double  plate-holders,  F.P.  holder,  leather  case. 

41  31  Junior  Sanderson,  Aldis  f/7.7  Plano  anastigmat  lens, 

General  shutter,  speeds  1  ,'lOth  to  1/IOOth  sec.,  Mackenzie  adapter, 12  envelopes. 

41  31  Adams’  Idento,  Ross  Zeiss  f/6.3  Series  Vila  Protar 
lens,  shutter  speeds  4  to  1/IOOth  sec.,  F.P.  holder,  leather  case. 

9  <12  cm.  or  41x31  in.  lea  Trona,  double  extension,  Carl 
Zeiss  f/6.3  Triotar  lens,  Compur  shutter,  speeds  1  to  1/IOOth 

sec.,  focussing  screen,  6  plate-holders,  leather  case.  Good  con¬ dition. 

9  x  12  cm.  Goerz  Tenax,  double  extension,  Goerz  f/6.8  Dagor 
lens,  Compound  shutter,  F.P.  holder. 

41x31  Klimax,  Cooke  f  8  anastigmat  lens.  Compound  shutter, 

speeds  1  to  l/250th  sec.,  focussing  screen,  6  plate-holders, 
leather  case. 

41  x  31  Voigtlander  Tourist,  double  extension,  Voigtlander 
f/6.8  Radiar  lens,  Compound  shutter,  speeds  1  to  l/250th  sec., 
F.P.  holder,  leather  case.  In  good  condition. 

34  24  Xit,  4J-in.  Cooke  f/6.5  anastigmat  lens.  Universal 
shutter,  speeds  1  to  I/150th  sec.,  direct-vision  view-finder, 

focussing  screen,  3  double  plate-holders.  In  new  condition. 

34  >■  24  Cameo,  Cooke  f/5.6  anastigmat  lens,  Lukos  3-9peed 
shutter,  rack-rising  front,  bril.iant  reversible  view-finder,  F.P. 

holder,  2  plate-holders,  carrying-case.  In  new  condition. 

34  •  24  No.  12  Folding  Premo,  Kodak  f/7.7  anastigmat  lens, 
ball-bearing  shutter,  F.P.  holder.  In  excellent  condition.  List 

price  £5  10s. 
34  x  24  Ernemann,  self-erecting  front,  Vilar  f/6.8  anastigmat 

lens,  shutter  speeds  1  to  1/IOOth  sec.,  focussing  screen,  F.P. 
holder. 

130-mm.  Carl  Zeiss  f/6.3  Triotar,  in  Compur  shutter. 

6-in.  Goerz  Series  fll  Anastigmat  f/6.8,  in  Koilos  shutter. 

120-mm.  Goerz  f/4.8  Anastigmat,  in  Compur  shutter. 

6-in.  Cooke  f/5.6  Anastigmat,  in  sunk  mount. 

0-in.  Ross  Homocentric  f/6.3,  in  sunk  mount. 

6-in.  Voigtlander  f/6.8  Collinear,  focussing  mount. 

6-in.  Goerz  Syntor  f/0.8,  sunk  mount. 

THE  BARGAIN  of  the  YEAR 
Full  Double  Extension  i-pl 

Camera,  vertical  and  hori¬ zontal  rising  front,  large 

brilliant  finder,  focussing 

screen,  fitted  with  hood, 
f/6.3  anastigmat  lens.  Sector 

shutter,  speeds  l/25th,  l/50th 

and  1/IOOth  sec.,  3  plate- 
holders  in  wallet. 

New  and  unused. 

Only 

30/- 

Cash  with  order  only. 

5AND5  HUN1 
37  BEDFORD  STREET 

rER  & 
1  STRAND  1 

C' 
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STOCK  SOLUTIONS 
THE  making-up  of  developers  is part  of  the  fun  of  photo¬ 

graphy,  but  the  photographer 

is  sometimes  puzzled  to  know  what 
is  the  best  form  in  which  to  keep 
stock  solutions.  Some  formulae  assume 

that  stock  is  kept  in  one  way,  others 

in  another  way.  Probably  the  most 

convenient  way  is  what  can  be  called 

the  "  ounce  ”  method. 

An  example  will  illustrate  what  is 

meant  :  If  1  oz.  of  pyro  is  dissolved 

in  11  oz.  of  water,  each  ounce  of  the 

solution  will  contain  40  grs.  of  pyro 

(approximately)  ;  and  if  5  oz.  of 
sodium  carbonate  is  dissolved  in  20  oz. 

water,  each  ounce  of  the  solution  will 

contain  \  oz.  of  carbonate. 

In  this  way,  with  nothing  more 

elaborate  than  ounce  weights  and 

graduated  ounce  measures,  a  set  of 
stock  solutions  can  be  made  for  which 

appropriate  labels  would  be  as 

follows  : — 

Pyro,  1  oz.=4o  grs.  ;  metol,  1  oz.  = 

5  grs.  ;  hydroqumone,  1  oz.  =  io  grs.  ; 
pot.  bromide,  1  oz.=2ogrs.  ;  sodium 
carbonate,  1  oz.=J  oz.  ;  sodium 

sulphite,  1  oz.=l  oz.  ;  sodium  hydrate 

(caustic  soda),  1  oz.=40  grs.,  etc.,  etc. 
Each  ounce  of  the  solution  containing 

some  convenient  number  of  grains  or 
fractions  of  an  ounce  of  the  chemical. 

With  such  solutions  it  is  a  pleasure 

to  make  up  developers  such  as  the 

following  : — 

Metol,  10  grs.  ;  hydroquinone,  30 

grs.  ;  sodium  sulphite,  \  oz.  I  sodium 
carbonate,  \  oz.  ;  potassium  bromide, 

20  grs.  ;  water  to  20  oz.  All  that  is 
needed  is  a  graduated  ounce  measure 
such  as  the  chemists  use. 

It  would  be  a  great  assistance  if  all 
formulae  could  be  expressed  in  this 

straightforward  way,  instead  of  refer¬ 
ring  to  minims  or  drops  of  some  10 

per  cent  solution  on  one  occasion 

and  to  grains  on  another.  If  there  is 

any  importance  in  the  order  of  mixing 
the  chemicals  it  can  be  expressed  by 
the  order  in  the  formula. 

It  remains  to  say  something  about 

the  keeping  properties  of  stock  solu¬ 
tions.  Clearly  it  is  not  desirable  to 

make  up  stock  solutions  in  larger 
quantities  than  would  normally  be 

used  in,  say,  two  or  three  months. 
Some  solutions  like  sodium  carbonate, 

potassium  bromide  and  caustic  soda, 
will  last  indefinitely,  but  the  others 

require  special  care. 
The  following  precautions  may 

be  noted  :  Use  glass-stoppered* 
bottles,  20  oz.  (or  10  oz.),  such  as  the 
local  chemists  use,  and  which  they 

can  usually  supply  (about  is.  3d.  each). 

Use  only  boiled  water  from  which  the 
air  has  been  expelled  ;  it  should  be 
somewhat  cooled  before  use.  Keep 

the  solutions  in  a  cool  dark  cupboard. 

For  pyro,  metol  and  hydroquinone 

add  an  acid-sulphite  preservative. 

It  is  usual  to  add  potassium  meta- 

iHf  AMATEUR  PHOTOGRAPHER 
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bisulphite,  but  a  much  cheaper  acid- 
sulphite  can  be  made  which  is  useful 
also  for  adding  to  hypo. 

This  acid-sulphite  solution  is  made 

by  dissolving  2  oz.  of  sodium  sulphite 
in  20  oz.  (boiled)  water  and  then 

adding  f  oz.  hydrochloric  acid.  Spirits 
of  salts  will  do,  but  the  photographer 

who  takes  a  pride  in  his  work  will 

buy  a  few  ounces  of  pure  acid  from 
the  chemist.  If  about  oz.  of  this 

acid-sulphite  solution  is  added  to  the 
stock  solutions  of  pyro,  metol  and 

hydroquinone,  the  dose  being  repeated 
from  time  to  time  if  necessary,  it  will 

be  found  that  they  will  remain  colour¬ 
less,  except  that  a  slight  yellow  tinge 
cannot  be  prevented  from  appearing  in 
the  pyro. 

This  acid-sulphite  solution  should 

be  kept  in  a  glass -stoppered  bottle, 
and  it  should  give  a  distinct  smell  of 

SO  2  gas.  Care  should  be  taken  in 
making  it  not  to  add  too  large  a 

proportion  of  acid,  and  it  is  as  well  to 

test  this  by  adding  some  to  a  little 

hypo.  If,  after  waiting  a  few  minutes, 
the  hypo  remains  clear,  it  is  safe,  if 

the  hypo  clouds  with  the  precipitated 

sulphur  there  is  excess  of  acid  and 

additional  sulphite  should  be  added 
to  balance  it.  A  few  ounces  of  this 

acid-sulphite  solution  should  be  added 
to  each  bath  of  fixing  and  the  first 

washing  water  to  stop  development 

and  prevent  stains. 
*  Rubber  corks  must  be  used  for  caustic  soda. 

ACCURATE  FOCUSSING  BY  SCALE 
THE  ability  to  estimate  distances  correctly  is  a  valuable asset  to  the  user  of  a  camera  which  focusses  by 

scale.  Not  everyone  has  this  ability,  and  though 

constant  practice  will  effect  an  improvement,  some  form 
of  measurement  is  often  advisable.  This  is  especially  the 

case  when  large  apertures  are  used  and  the  subject  is 

comparatively  near.  By  “  near  ”  I  mean  distances  from 
ten  feet  downwards,  such  as  the  average  amateur  uses  when 

taking  portraits  of  his  friends,  or  still-life  pictures. 
It  is  possible,  of  course,  to  measure  out  your  distances  by 

tape  measure,  and  place  your  subject  at  the  exact  distance  ; 
but  this  is  a  rather  troublesome  method,  and  no  guarantee 

of  perfect  results  if  your  sitter  moves  or  you  are  holding 

the  camera  in  your  hand.  With  some  sizes  of  camera  there 

is  very  little  “  depth  of  focus  ”  when  large  stops  are  used, 
and  an  inaccuracy  of  even  six  inches  may  be  fatal  if  your 

subject  is  only  a  few  feet  away. 

A  gadget  which  enables  us  to  obtain  sharp  focus  on 

the  exact  spot  desired,  even  if  the  sitter  or  photographer 
should  move,  can  be  made  in  a  few  minutes.  All  we  need 

is  a  length  of  good  quality  twine  and  about  half  a  dozen 

small  brass  curtain  rings.  The  rings  should  be  large 

enough  to  slip  over  some  projection  on  the  camera,  such  as 

the  view-finder,  rising  front  screw,  or  winding  key.  The 

projection  should  be  level  with  the  lens  if  possible  ;  if  not, 
its  distance  behind  or  in  front  should  be  measured  and 

noted. 

A  ring  is  tied  to  one  end  of  the  string,  and  a  red  ink 
mark  made  on  the  string  near  it.  Now  let  us  suppose  that 
the  distances  marked  on  the  focussing  scale  are  3,  5,  7  and 

10  feet.  We  measure  3  feet  from  the  first  ring.  If  our 

projection  was  behind  or  in  front  of  the  lens,  we  add  or 

subtract  its  distance  already  noted.  Here  we  tie  a  second 

ring.  Test  by  slipping  ring  No.  2  over  the  projection  ; 
the  far  side  of  ring  No.  1  should  now  be  just  3  feet  fsom 

the  lens.  We  now  tie  rings  at  2,  4  and  7  feet  respectively 

from  ring  No.  2.  Cut  off  the  spare  string,  and  the  gadget 
is  finished. 

In  use,  the  subject  holds  No.  1  ring — marked  by  the  red 
ink — to  his  face,  or  wherever  sharpest  focus  is  desired. 
The  ring  for  the  appropriate  distance  is  slipped  over  the 

projection.  The  photographer  backs  away  until  the  string 
is  just  taut.  Then  the  subject  will  be  sharply  focussed, 
and  as  soon  as  he  lets  the  string  drop  the  exposure  can  be 

made.  The  same  procedure  can  be  adopted  for  still-life 
or  other  subjects  if  a  second  person  is  available  to  place 

ring  No.  1  where  sharp  focus  is  required. 

D.  G.  Sheldon. 
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seeing  them  in  new  light  and  in  a new  way. 

The  pictorial  rhythm  in  town  and 
country  is  changed  by  the  absence 
of  leaves,  by  changes  in  garments, 

and  by  a  variety  of  details  due  to  the 
fall  of  the  season.  Many  views  are 

more  open  and  accessible.  Bold 

and  bright  foregrounds  become  the 
order  of  the  day.  River  views, 

rain-splashed  roads  and  glistening 

November  morning.  A  mist  effect  by  the  river.  1  sec.,  fj 8, 

panchromatic  film.  No  filter. 

DO  not  put  away  your  camera  just  because  the dull  months  loom  ahead.  If  November  is 

dull  at  all,  it  is  because  we  have  not  yet  fath¬ 
omed  its  camera  secrets.  True,  the  light 

values  are  lower,  but  if  we  can  only  reconcile  ourselves 

to  longer  exposures  we  shall  discover  intrinsic  values  in 

its  soft  lighting  and  unique  subject  matter. 

In  the  country  the  grandeur  of  earth’s  retreat  is  before 
us.  In  many  ways  it  is  as  spectacular  as  springtime, 

even  to  the  passionate  mood  of  its  sunsets.  Sharp  night 
frosts  strip  the  trees  bare  of  leaves  but  not  barren  of 
beauty.  The  influence  of  trees  in 

the  landscape  scene  is  more  than 

ever  felt.  The  delicate  patterns  of 

tree  tracery  are  easily  welded  into 

photographic  studies.  These  are 
subjects  for  panchromatic  films  or 

plates  and  time  exposures. 

In  the  parks  the  leaves  are  being 
swept  up.  In  the  country  the 

ploughs  are  at  work  and  new  furrows 
turned;  the  horses  and  men  making 

striking  pictures.  In  the  lanes  and 
over  the  downs  hunting  groups  are 

to  be  seen  at  regular  intervals,  while 

at  the  coast,  autumn  gales  will  pro¬ 
vide  fine  subjects  when  the  waves 

dash  over  pier-heads  and  sea-walls. 
These  subjects  all  require  shutter 

exposures,  but  they  are  in  the  open, 

and  if  clear,  crisp  days  are  chosen 
good  results  are  assured.  The  keen 
amateur  will  delve  into  all  these 

possibilities  and  find  new  pictures, 
November  evening  in  Town.  Panchro¬ 

matic  plate,  f/8,  6  secs,  exposure. 

A  good  pictorial  subject  for  the  camera  in 
November.  Super-pan.  film,  1/30^  sec., 

fl  6.3- 

pavements  hold  untold  camera  op¬ 
portunities.  The  secret  of  camera 
success  in  November  is  to  choose 

bright  subjects  and  bright  occasions. 
It  may  seem  absurd  to  speak  of 

bright  subjects  in  dull  weather, 
yet  such  are  the  ones  that  bring 
success.  Even  the  brightest  lights 

are  relatively  dark  compared  with 
summer  lighting,  yet  they  are 

bright  enough  to  splash  our  pictures 

with  interesting  high-lights.  Bright 
clouds,  for  instance,  bright  stretches 
of  water,  flooded  areas,  wet  roads 

or  pathways,  indicate  dull-weather 
subjects. 
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3ER 
OGRAPHY 
Out  of  Doors 

The  seci-wall  in  an  autumn  sale.  FI6.1,  non-filter  Mate, 

ijiooth  sec. 

November  duds.  Panchromatic  film,  X2  filter,  fij  8,  1  sec. 

While  in  some  instances,  particularly  when  light 
filters  are  used,  a  stand  camera  may  be  necessary  for 

outdoor  November  subjects,  for  most  of  the  subjects 

indicated  in  this  article  a  good  hand  camera  with 

a  fairly  large  aperture  lens  (certainly  not  smaller  than 

f/8)  can  be  employed.  This  may  be  necessary  for 
subjects  which  contain  moving  figures,  and  a  shutter 
exposure  is  called  for.  It  is,  of  course,  possible  on 
certain  occasions  when  the  light  is  very  bright  to  use 

one  of  the  high-speed  panchromatic  films  with  a  light 
filter  and  secure  well-exposed  negatives  at  i/25th  sec. 
at  f/6.3.  Such  an  exposure  can  be  made  with  the  camera 
held  in  the  hand,  and  would  apply  to  a  variety  of  subjects 
that  are  to  be  found  at  this  time  of  year  in  the  open. 

An  absence  of  cast  shadows, 

typical  of  this  month,  must  of 

necessity  influence  our  picture  choos¬ 
ing.  Even  the  occasional  gleams  of 
sunlight  throw  shadows  of  the 
faintest.  However,  this  fact  is 

welcome  upon  occasion,  even  a 

pictorial  advantage.  Areas  or 
buildings  that  normally  lie  in 

shadow  are  happily  dealt  with  now. 

A  fine  hunting  morning.  Super-pan.  film,  //6. 3,  1/50 th  sec. 

November  becomes  a  month  of  pictorial  revelation. 

Morning  photography  gains  new  points  of  interest. 
Its  misty  hours  can  pick  out  bold  foreground  views 
and  isolate  them  with  intensity.  We  learn  the  value 

of  atmosphere  in  picture-making,  and  learn  to  assess 
anew  the  hanging  mists  that  both  obscure  and  create 
distance. 

If  we  grow  tired  of  November’s  variety  of  subjects, 
we  can  always  try  our  hand  at  night  photography. 

Wet  pavements  in  brightly-illuminated  streets  can  be 
wonderfully  alluring.  Exposures  with  the  suitable 

highly-sensitised  material  of  to-day  require  but  a 

few  seconds’  exposure,  or  less.  However,  by  night  or 
day  it  is  highly  practicable  to  use  the  camera  on  a 
tripod,  choosing  rather  a  smaller  diaphragm  stop  with 

longer  exposure.  Clean,  well-contrasted,  fully-exposed 
films  will  result,  in  so  far  that  they  belie  the  once  accepted 

outcome  of  photography  in  a  notoriously  dull  month. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

DURING  a  stroll  one  exquisite summer’s  eve  I  came  across 

an  entrancing  bit  of  land¬ 
scape,  featuring  prominently  some 

very  fine  trees  and  a  beautiful  sky. 

The  general  effect  reminded  me  for¬ 
cibly  of  the  work .  of  perhaps  the 

greatest  English  landscape  painter  of 
that  time — Sir  Alfred  East.  Here  at 

hand  was  the  material,  but,  alas,  my 

camera  was  at  home,  150  miles  away. 

However,  a  kindly  disposed  chemist  of 

the  town  saved  the  situation  by  placing 

a  box  camera  and  plates  at  my  disposal, 

and  a  second  visit  the  next  evening 

found  my  luck  in,  both  as  regards 
favourable  weather  and  successful 

timing  of  the  couple  of  plates  exposed 

on  the  subject. 

“  The  resulting  print — ‘  The  Dignity 

of  Summer  ’ — was  eventually  entered 
for  the  London  Salon,  my  first  contri¬ 
bution,  which  was  accepted.  I  was 

mighty  proud  about  it  at  the  time. 
This  print,  surely  a  mascot,  marked 
the  first  of  ten  successive  entries  into 

this  photographic  Mecca.  All  this  goes 

back  twenty  years,  during  which  time 
I  have  specialised  in  bromoil,  oil,  and 

transfer,  amongst  which  high-key  sub¬ 
jects  have  found  much  favour. 

“  Transfer  lends  itself  admirably  to 
effects  of  light  and  air,  using,  say, 

unbleached  Arnold  drawing-paper  for 
the  base.  Incidentally,  this  paper  is 

in  itself  a  thing  of  beauty.  A  well- 
exposed  negative  is  recommended  on 
orthochromatic  or  panchromatic  film 

(screened  with  a  medium  yellow  filter), 

developed  to  a  medium  density  with 

Rodinal,  say  4^  drams  to  34  ounces 
water,  for  22  minutes,  at  a  temperature 

of  68  degrees.  I  use  a  Dalian  tank. 

"  From  the  negative  a  soft  bromide 
print  is  made.  For  this  a  suitable 

paper  is  Kodak  Bromoil,  developed 

with  amidol  to  a  factor  round  about  6. 

After  fixing,  the  print  is  well  washed 
in  numerous  changes  of  water,  and 
then  left  face  downwards  to  soak  all 

night.  All  this  is  not  necessarily  to 

get  rid  of  the  hypo  only,  but  also  to 
eliminate  all  traces  of  the  developer 

and  its  by-products. 

“  The  print  is  now  dried,  and  then 
soaked  for  approximately  half  an 
hour  in  water  at  80  degrees  Fahr. 
Considerable  variation  in  soaking  time 

and  in  temperature  may  be  found 

necessary  to'  get  the  best  results  with 
the  ink  employed,  and  much  experi¬ 
ment  and  patience  are  called  for  at 
this  stage.  The  first  inking  must  be 

proceeded  with  cautiously,  remember¬ 
ing  that  strength  and  emphasis  can 
be  added  with  subsequent  inkings 

superposed  on  the  first  impression. 
It  is  here  that  richness  and  quality  may 
be  obtained. 

“  The  bleached  print,  now  forming 

the  printing  base  or  matrix,  usually 
takes  up  ink  more  readily  after  the 
initial  transfer.  Generally,  the  quicker 

a  good  image  is  produced,  that  is  to 
say,  the  more  readily  the  matrix 
responds  to  brush  treatment,  the 

better  the  quality  ;  so  it  is  well,  on 

occasion,  entirely  to  discard  the  first 

pull.  Most  of  my  prints,  even  when 

dealing  with  subjects  in  rather  high 

key,  are  multiple  transfer. 
“  Much  the  same  procedure  is 

needed  for  subjects  of  a  more  robust 

nature.  Perhaps  a  rather  stronger 

bromide  print  may  be  required  to 

start  with,  and  more  vigorous  treat¬ 
ment  of  brush  action  may  be  given. 

“  Of  recent  years,  the  bleacher  I 
have  chiefly  employed  is  made  up 
from  two  stock  solutions  : 

A.  Copper  sulphate  .  .  500  grs. 
Potassium  bromide .  .  476  grs. 

Water  .  .  . .  20  oz. 

B.  Chromic  acid,  1  per  cent  solution. 

The  working  bath  is  A,  2  oz.  ;  B,  125 

minims  ;  water,  8  oz.” 
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THE  DIGNITY  OF  SUMMER 

By 

Arthur  W.  Burgess. 

(See  article,  “  How  J  make  my  Exhibition  Pictures 
on  the  opposite  page.) 
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THE  BLACK  HAT. 

(From  the  London  Salon  of  Photography.) Bv  Jane  Plotz. 



November  15,  1933 

The  AMATEUR  PHOTOGRAPHER 

a  6  CINEMATOGRAPHER  o 

BATHED  IN  LIGHT. 

(From  the  London  Salon  of  Photography.) 

By  Dr.  E.  P.  Wightman. 
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1. — “  Any  Buns  To-day?”  2. — “ King  of  the  Castle.”  3. — “  The  Wise  Man." 
By  Mrs.  Stead.  By  J.  Leathley.  By  C.  S.  Mills. 

4- — "  Pelicans .”  5. — “  A  Sun  Bath  at  the  Zoo.” 
By  R.  G.  Hayden.  By  G.  A.  Grant. 

6. — “  Supple  Grace." 
By  Miss  S.  F.  Scott. 

7. — “  A  Mountaineer.” 

By  J.  E.  Cudlip. 
8. — “  A  Happy  New  Year.” 

By  J.  B.  Sullivan. 
9. — “  Brown  Bear.” 

By  L.  H.  Smith. 
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PICTURES  oftkeWEEk 
Some  Critical  Comments  “  'h'  B'«"Sf»pS 

on 

NOT  the  least  among  the  many difficulties  associated  with  the 

photography  of  animals  is  the 

inclusion  of  an  appropriate  setting. 

Even  if  the  pose  and  lighting  are  all 

that  could  be  desired — and  they  very 

seldom  are — the  good  effect  is  often 
nullified  by  some  anomaly  or  other 

in  the  background,  particularly  in  those 

cases  where,  as  in  the  examples 

reproduced  on  the  opposite  page,  the 

animals  are  in  captivity. 

Natural  Settings. 

Failing  the  opportunity  of  obtaining 
such  subjects  in  their  native  haunts, 

which  is  open  to  the  few,  the  most 
has  to  be  made  of  the  natural  features 

of  the  setting  in  which  the  animals 

are  placed,  and,  as  far  as  possible, 

anything  that  has  the  slightest  sug¬ 
gestion  of  artificiality  should  be 
avoided. 

For  those  who  are  able,  a  visit  to 

Whipsnade  would  permit  an  approxi¬ 
mation  of  natural  surroundings  to  be 

obtained,  even  if,  strictly  speaking, 
they  do  not  actually  accord  with  the 
setting  in  which  the  animals  would  be 
seen  in  their  wild  state. 

Some  very  successful  work  has, 

nevertheless,  been  done  in  that  place, 

but,  where  opportunities  are  restricted 

to  places  near  at  hand,  it  is  a  wise 

precaution  to  choose  such  a  viewpoint 

as  will  enable  such  things  as  railings 
and  cage  bars  to  be  excluded.  In 

No.  1,  “  Any  Buns  To-day  ?  ”  by  Mrs. 
Stead,  the  bear  has  been  quite  well 

caught.  His  pose  is  good,  and  the 

lighting  is  calculated  to  display  the 

texture  of  his  coat  to  perfection,  but, 

while  the  lower  portion  of  the  setting 
does  not  afford  any  ground  for  criticism 

the  upper  is  very  obviously  disfigured 
by  the  railings  in  the  rear. 

Isolation  of  the  Subject. 

Not  only  that,  but  the  wisdom  of 

allowing  the  sky  to  encroach  upon  the 
picture  space  is  doubtful,  for,  with  the 

subject  itself  of  light  tone,  the  intro¬ 
duction  of  another  light  of  equal  or 

greater  mass  and  intensity  is  bound 
to  cause  a  degree  of  division  of  interest. 

Had  it  been  found  possible  to 

adopt  an  appreciably  higher  viewpoint, 

the  inclusion  of  both  sky  and  railings 
would  have  been  avoided,  and  the 

picture  would  attain  a  much  higher 

level  of  attraction.  That  such  a  view¬ 

point,  or  one  that  does  not  offer  the 
same  disabilities,  is  available,  is  shown 

by  Nos.  8  and  9,  “  A  Happy  New 
Year,”  by  J.  B.  Sullivan,  and  “  Brown 
Bear,”  by  L.  H.  Smith. 

The  former  does  not  include  any 

railings  or  sky,  the  only  incongruity 

being  the  doorway  and  stonework  in 
the  distance,  which  could  not,  in 

anv  circumstances,  be  avoided. 

In  the  latter,  a  portion  of  sky  is 
included  on  the  left,  a  feature  which 

might  be  remedied  by  the  adoption  of 

a  standpoint  somewdiat  to  the  right, 

but  the  inappropriate  element  of 

railings  does  not  make  an  appearance, 

and,  in  this,  the.  print  possesses  an 
advantage  over  No.  1.  The  sky,  too, 

is  not  such  an  unmitigated  evil,  for, 
in  this  instance,  the  animal  is  shown 

in  a  dark  tone,  and  competition  is 
not  so  forcibly  suggested. 

A  Question  of  Dignity, 

In  neither  case,  however,  is  the 

pose  or  rendering  of  the  animal  so 
good  or  so  natural  as  in  No.  1,  for 

whether  it  be  customary  for  bears  to 

sit  on  their  hindquarters  or  not,  a 

representation  of  them  in  such  a 

position  does  not  seem  quite  so  right 
as  when  they  are  shown  standing  on 
all  four  feet. 

A  somewhat  similar  suggestion  would 

arise  if  a  human  figure  were  portrayed 

on  hands  and  knees.  A  position  such 

as  this  may  be  assumed,  but  any 

representation  of  it  would  be  entirely 

devoid  of  dignity,  for  it  is  not  a  pose 

that  is  adopted  except  for  a  special 

purpose.  The  dignity  of  an  animal 
is  likewise  lost  if  it  be  shown  in  any 

other  position  than  is  usual,  and  this 

is  why,  the  pose  of  No.  r  seems  better 
than  that  displayed  in  Nos.  8  and  9. 

The  sitting  position  appropriate  for 
an  animal  is  to  be  seen  on  reference 

to  No.  7,  “  A  Mountaineer,”  by  J.  E. 
Cudlip,  where,  nevertheless,  there  is 
no  suggestion  of  loss  of  dignity  nor 

any  impression  of  incongruity. 
Neither  is  there  any  abnormality  in 

the  setting.  The  sky,  seeing  that 

the  animal  is  shown  in  a  dark  tone, 

does  not  introduce  a  competitive 

note,  though  it  could  do  with  a  bit 

more  depth,  especially  at  the  top  ;  but 

the  subject  itself  would  be  better 
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placed  if  it  were  a  trifle  more  “  in  ” the  picture  or  somewhat  nearer  the 
centre. 

Position  and  Placing. 

Something  of  what  is  included  on 
the  right  could  be  dispensed  with,  but 

the  hind  leg  of  the  animal  comes  too 

near  the  opposite  edge,  between  which 
there  should  be  at  least  a  quarter  of 
an  inch. 

The  negative  may  permit  a  little 

adjustment,  and,  if  so,  full  advantage 
should  be  taken  of  it ;  but,  if  not,  the 

point  is  one  that  should  be  kept  in 
mind  for  future  occasions.  Bars  or 

railings  make  unwelcome  reappear¬ 

ances  in  Nos.  2,  5  and  6,  “  King  of  the 

Castle,”  by  j.  Leathley  ;  ‘‘A  Sun 
Bath  at  the  Zoo,”  by  G.  A.  Grant, 

and  “  Supple  Grace,”  by  Miss  S.  F. Scott. 

It  is  all  very  well  to  say  that  they 
are  there  and  it  cannot  be  helped, 

but  that  they  can  be  avoided,  or  their 
disadvantages  rendered  inoperative, 

is  very  conclusively  shown  by  the 
admirable  work  of  J.  E.  Saunders, 

whose  pictures  have  been  reproduced 
from  time  to  time  in  this  journal. 
Reference  to  these  will  show  that  some 

considerable  trouble  must  have  been 

expended  to  get  the  results  he  does, 
and  even  if  the  makers  of  these  little 

prints  have  not  his  experience,  they 

can  at  least  follow  his  example. 

Haphazard  Photography . 

Pictures  such  as  his  are  not  pro¬ 
duced  in  the  haphazard  way  that  the 

beginner  uses  his  camera.  Drawbacks 

of  the  character  in  question  are  fore¬ 
seen  and  guarded  against,  and,  if 

perfection  be  the  ultimate  aim,  no 
less  care  must  be  exercised. 

In  the  two  bird  studies — “  The 

Wise  Man  ”  (3),  by  C.  S.  Mills,  and 
“  Pelicans  ”  (4),  by  R.  G.  Hayden — 
there  is  a  marked  absence  of  any 
noticeable  feature  of  the  kind,  but, 

had  no  particular  care  been  taken,  it 
is  conceivable  that  something  of  the 

sort  might  have  been  included.  Inso¬ 
much,  the  prints  are  to  be  commended, 
but  it  could  be  wished  that,  in  the 

former,  the  vertical  line  did  not  coin¬ 
cide  with  the  body  of  the  bird,  and,  in 

the  latter,  that  the  amputation  of  the 
tail  of  the  nearer  had  been  avoided. 

“  Mentor.” 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

"BATHED  IN  LIGHT/’  by  Dr.  E.  P.  Wightman. 

THE  pictorial  possibilities  of  New York,  Chicago,  and  other  Ameri¬ 
can  towns,  with  their  charac¬ 

teristic  and  soaring  architecture,  have 

been  exploited  on  many  previous 

occasions,  but,  singularly  enough,  but 

few  attempts  at  showing  them  by  night 

have  been  exhibited  in  this  country, 

and,  in  consequence,  not  only  has  this 

picture  the  charm  of  novelty,  but  it 

also  conveys  to  us  a  new 

impression  of  the  striking 

effects  of  night-time,  and  the 
unusual  aspect  afforded  by 

the  employment  of  flood-light¬ 
ing  on  a  tremendous  scale. 

Photography  at  Night. 

Some  of  us  will  no  doubt 

recall  the  occasion — some 

twelve  months  or  more  ago — 

when  many  of  London’s  most 
notable  buildings  were  lit  in 
this  fashion.  Others  will 

recollect  the  application  of 

flood-lighting  to  the  palaces 
on  the  Grand  Canal  at  Venice. 

In  both  cases,  the  effects  were 

as  striking  as  they  were 

different,  and,  having  regard 
to  the  essential  distinctions 

between  the  architecture  of 

these  two  cities  and  that  of 

certain  towns  of  America, 

yet  a  very  different  interpre¬ 

tation,  again,  has  been  fur¬ 
nished. 

In  the  case  of  London,  it 

might  be  said  that  the  ma¬ 
terial  offered  both  ancient 

and  modern  aspects  ;  that 
either  the  historic  or  the  new, 

or  both  in  conjunction,  were 
available,  and  that  there  was 

the  possibility  of  so  treating 

such  subjects  that  the  quality 

of  spaciousness  could  be  incorporated. 

The  latter  quality  might  also  be 

available  in  Venetian  subjects,  which, 

also,  were  characterised  by  the  roman¬ 
tic  suggestions  of  the  architecture, 

and  the  presence  of  water  and  its 
reflections. 

The  ancient  aspects  of  these  two 

cities  would  scarcely  have  their  coun¬ 
terpart  in  the  comparatively  recently 
constructed  towns  of  America,  but, 

on  the  other  hand,  the  tremendous 

heights  to  which  their  structures  have 

been  brought  gives  them  a  distinctive 

quality  that  is  all  their  own,  and  has 
no  real  equivalent  in  Europe. 

Height  and  Dignity. 

An  impression  of  height,  if  it  can 

be  incorporated  as  an  element  of  the 
artistic  content  of  a  picture,  has  the 

effect  of  stimulating  a  feeling  of 

dignity  and  impressiveness.  It  seems 
to  direct  the  attention  upwards,  and. 

by  an  association  of  ideas,  creates  a 
sense  of  high  emotional  endeavour  or 

striving  towards  a  state  of  perfection. 

It  appears  to  symbolise  the  effort  of 
the  spirit  to  attain  the  transcendental, 

and,  providing  the  idea  is  well  ex¬ 
pressed,  achieves  a  most  profound 
aesthetic  appeal. 

It  is  to  an  impression  of  this  nature 

that  the  height  of  the  buildings  in 
the  cities  of  the  States  lends  itself 

particularly  well.  It  might  be 
achieved  by  a  daylight  rendering,  and, 

no  doubt,  has  been  successfully  at¬ 

tempted  on  many  occasions,  but  there 

is  an  atmosphere  about  an  interpre¬ 
tation  by  night,  as  in  the  example  now 
before  us,  that  seems  to  enhance  the 

suggestion  to  a  not  inappreciable 
extent.  It  is  a  suggestion  such  as 
this  that  seems  to  be  the  motive  of 

this  picture.  It  may  have  been 

consciously  chosen  or  adopted  in¬ 
stinctively,  but,  however  it  happened, 

there  is  no  doubt  about  the 

inspiration  underlying  the 

conception. 

The  idea  is  great,  and  it  has 
been  carried  out  with  skill 

and  care.  The  craftsmanship 

is  excellent  throughout,  and 

no  little  thought  appears  to 
have  been  devoted  to  the 

arrangement,  which,  in  the 
main,  is  characterised  by 
simplicity. 

Simplicity  in  Arrangement. 

As  the  centre  of  attraction, 
the  clock  tower  (1)  amply 

fulfils  its  function.  Its  im¬ 
portance  is  stressed  by  the 

fact  that  it  is  the  brightest 

light  of  any  appreciable  mass, 
and  by  its  strength  of  placing, 

as  it  occupies  a  position  on 
one  of  a  vertical  division  of 

thirds.  It  is  well  supported 

by  the  great  mass  of  the 
many-windowed  building  be¬ 

low  (2)  and  the  incoming  dark 
mass  of  the  structure  in  the 
lower  right-hand  corner  (3). 

The  latter  mass  is  balanced 

on  the  opposite  side  by  the 

vertical  wall  (4).  In  a  repre¬ 
sentation  by  daylight  that 

wall  might  have  been  some¬ 
what  insistent,  but,  under 

the  darkness  of  night,  its 

upper  portion  is  lost  and  its  tendency 
towards  over  -  emphasis  countered. 
It  could  be  wished,  perhaps,  that  the 

scattered  lights  at  the  base  were  not 
quite  so  assertive,  and  that  apparently 

coming  from  behind  the  wall  on  the 
left  could  be  diminished  ;  but  no 

doubt  these  points  will  have  attention 
in  a  subsequent  print  and  their  slight 
adverse  effect  avoided. 

In  any  event,  they  do  not  greatly 
affect  the  attraction  which  the  work 

exhibits.  Without  qualification  it  is 

of  a  very  high  order.  “  Mentor.” 18 
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LESS  ADVANCED Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

WtfV  12  MT  A  pm?  ? 

WORKER 

THE  ever-growing 
fashion  for  very 

small  negatives 

has  made  it  almost 

imperative  that  the 

producer  of  them  shall 
have  enlargements  of  at 
least  the  best  of  his 

results.  It  is  all  very 

well  to  glorify  the 

miniature  negative,  and 

I  have  little  to  say 

against  it ;  and  it  is 

perhaps  natural  that 
makers  of  tiny  prints 

should  organise  them¬ 
selves  into  postal  clubs 

and  other  agglomera¬ 
tions.  But  it  is  hardly 

to  be  expected  that  in 
order  to  be  able  to  see 

photographs  submitted  to  us  we 
should  have  to  go  about  armed  with 

a  magnifying  glass,  as  did  Gulliver 

among  the  Lilliputians. 

Some  pictures  are  better  on  a  small 

scale,  as  a  good  miniature  often 
demonstrates  ;  but  there  are  many 

subjects  which  from  their  very  nature 

demand  to  be  presented  on  an  ap¬ 
propriately  large  scale  to  do  anything 
like  justice  to  their  impressiveness. 
There  is  a  limit  to  the  extent  to  which 

elaborate  details,  and  gradations  and 

variations  of  tone,  can  be  compressed 

into  a  very  small  area. 
As  we  all  know,  too,  it  by  no  means 

follows  that  a  subject  exactly  fills  the 

negative  space,  however  tiny  that 

negative  may  be,  and  therefore  a 
print  from  that  negative  must  needs 
be  trimmed  so  that  it  is  reduced  to 

a  mere  absurdity.  There  should  be 

some  perceptible  difference  between 
a  collection  of  photographs  and  a 
handful  of  confetti. 

A  friend  of  mine  handed  me  some 

of  his  quarter-plate  negatives  from 
which  I  made  whole-plate  enlarge¬ 
ments.  Even  contact  prints  of  quarter- 
plate  size  are  easy  to  examine  and 

appreciate,  but  if  the  subject  is  really 

good  a  whole-plate  rendering  gives  it 
a  much  better  chance. 

Of  the  negatives  I  had  from  him 

probably  the  least  pictorial  and  suc¬ 
cessful  was  the  well-known  view 

shown  in  Fig.  1.  Two  figures  are  too 
near  the  camera,  so  that  they  are  out 

of  focus,  and  not  completely  included. 
It  looked  so  unpromising  for  the 

Fig.  2. 

Fig.  3- 

purpose  of  extracting  “  bits  ”  that  I 
was  piqued  into  experimenting  in  this 
direction.  Fig.  2  is  a  section  from  the 

middle.  Fig.  3  comes  from  the  left 
side,  and  is  not  improved  by  the 

intruding  bowsprit.  Fig.  4  is  from 

the  right  side,  and  I  prefer  this  bit 

to  the  whole  picture,  or  to  either  of 
the  other  selections. 

As  I  said,  this  particular  negative 
was  not  a  good  specimen  for  digging 

something  out  of  ;  but,  as  we  all  know, 
there  are  many,  many  cases  in  which, 
as  it  has  been  not  very  originally 
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Fig-  4- 

said,  the  part  is  greater  than  the 
whole.  To  do  justice  to  this  part  it 

must  not  be  merely  cut  out  from  the 
rest,  but  enlarged  so  that  it  can  be 

properly  seen  and  appreciated. 
What  is  too  often  forgotten  is  that 

the  object  of  enlarging  should  be  not 

only  to  magnify  but  to  select. 
That  is  why  I  regard  as  more  or  less 

of  a  makeshift — although  better  than 

nothing — a  fixed-focus  enlarger  that 
enlarges  the  whole  of  a  negative  on 
to  one  definite  size  of  paper.  It  is 

similarly  unsatisfactory  to  rely  on 

mass-production  enlarging,  which  too 
often  amounts  to  just  the  same  thing. 

What  the  photographer — even  the 
beginner — should  aim  at  is  a  type  of 
enlarger  that  will  enable  him  to 

select  one  part  of  a  negative,  and  from 

that  part  to  produce  a  print  of  any 
size  he  chooses.  The  chief  value  and 

interest  lies  in  the  exact  selection 

of  the  part  to  be  retained  and  handled, 

and  its  production  in  the  most  suitable 

size  and  proportions  of  picture-space. 
Very  often  this  demands  the  most 

careful  consideration  and  experiment. 

It  is  only  by  studying  the  selected 

portion  when  it  is  confined  within 
definite  boundaries  that  a  wise  decision 

can  be  made.  The  whole  thing  is 

really  a  variation  of  trimming,  and 

every  experienced  photographer  knows 

only  too  well  what  a  trickj'  and 
ticklish  task  this  may  be. 

As  I  have  previously  explained,  in 

making  a  set  of  enlargements  I  use 
at  least  four  masks  for  each  size, 

each  one  being  different  as  regards 

relation  of  length  to  breadth.  Into 

the  selected  rectangle  I  fit  my  subject 

as  well  as  I  can,  by 

raising  or  lowering  the 

negative,  moving  it  to 

right  or  left,  and  in¬ 
creasing  or  decreasing 

the  scale  of  enlarge¬ 
ment  to  suit. 

Those  of  us  who  are 
honest  will  admit  that 

at  times  we  find  in  a 

negative,  buried  as  it 
were,  a  really  good 

subject  that  we  did  not 

recognise  as  such  when 
we  made  the  exposure. 

Having  at  last  spotted 

it  we  ought  to  be  able  to 
extricate  it  and  do  it 

justice,  and  the  only  way 
to  do  this  is  to  possess 

the  enlarging  facilities 
at  which  I  have  hinted. 

I  am  well  aware  that 

there  are  quite  capable 

and  enthusiastic  be¬ 

ginners  who  cannot 

easily  acquire  efficient 
enlarging  apparatus. 

Having  been  once  in 
the  same  position  I 

sympathise  with  them. 
But  in  my  own  case  I 
set  to  work  and  made  a 

primitive  boxform  en¬ 
larger  for  daylight  use, 

the  only  cost  of  which 
was  four  shillings  for 

a  lens,  and  at  any  rate  I  contrived  to 
turn  out  some  prints  that  stood  up 

to  comparison  on  exhibition  walls. 

It  would  be'  better  to  do  something  of 
that  sort  than  nothing  at  all  ;  and 

once  started  on  enlarging  most  ex¬ 

perimenters  would  surmount  all  ob¬ 
stacles,  and  arrive  at  reasonable 
facilities  for  such  work.  It  is  well 

worth  striving  for.  W.  L.  F.  W. 

SAFE  FLASHLIGHT  SNAPSHOTS  IN  THE  HOME 

FOR  years  “  The  A.P.”  has  urged  photographers  to pursue  their  hobby  right  through  the  twelve  months 

of  the  year.  Lenses  of  big  aperture,  and  plates  and 

films  of  vastly  improved  sensitivity,  have  helped  this 

propaganda,  and  now  our  firms  are  going  farther  than 
ever  to  help  us  to  use  our  cameras  successfully  in  the  winter, 

irrespective  of  the  hour  of  day  or  whether  the  sun  is  on 

duty  or  not. 

Messrs.  Ensign,  Ltd.  (88-89,  High  Holborn,  W.C.i),  have 

listed  in  their  new  winter  catalogue  the  “  Photoflux  " 
bulbs  at  is.  each,  for  giving  the  photographer  a  real  actinic 

silent  “  flash  ”  which  will  enable  him  to  do  first-class  work 

in  the  home  on  a  winter’s  night.  No  smoke,  no  noise,  no 
danger,  and  yet  snapshots  in  the  home.  An  ordinary 
pocket  torch  sets  the  flash  off,  and  your  victim  need  not 
even  be  aware  of  the  fact  that  the  flash  is  coming. 

A  reflector  is  desirable  for  the  best  results,  and  so  Messrs. 

Ensign  put  up  for  you  a  simple  outfit  which  contains  two 

“  Photoflux  ”  bulbs,  a  “  Silverlite  ”  folding  reflector  which 
can  be  used  over  and  over  again,  a  torch,  a  battery  and  a 

test-bulb.  That  little  outfit  costs  only  5s.  6d. 
Many  purchasers  who  get  it  for  an  inexpensive  trial  will 

like  the  new  indoor  photography,  and  will,  next  time,  as  a 

result  of  the  experiment,  proceed  to  the  next  stage — a 

somewhat  similar  outfit  with  two  bulbs  but  with  a  good 

“  Multiray  ”  metal  reflector.  This  outfit  costs  12s.  6d. 

A  third  outfit  costing  45s.  has,  of  course,' more  resources. 
This  contains  nine  flashbulbs,  a  torch,  battery,  test-bulb, 

and  a  fine  “  Tripleray  ”  reflector  of  metal,  all  packed  in  a 
neat  fibre  carrying-case — an  outfit  which  would  be  service¬ 
able  to  many  a  professional  photographer,  as  well  as  to 
the  keen  amateur. 

There  are,  admittedly,  young  amateurs  who  will  not 

see  their  way  to  pay  a  shilling  a  time  for  a  flash  exposure  ; 
but,  on  the  other  hand,  there  are  thousands  who  have  been 

waiting  for  just  such  an  outfit  for  simple,  safe,  indoor 
flashlight  work,  who  will  be  grateful  to  the  Ensign  firm 

for  providing  these  outfits  at  5s.  6d.  and  12s.  6d.  and  45s. 

to  give  them  just  what  they  needed. 
Ensign  Photo  Flashsticks,  for  another  kind  of  flashlight, 

which  burn  for  a  longer  time  than  a  mere  “  flash  ”  and 
provide  opportunities  for  longer  exposures  indoors,  are 
also  a  new  introduction  for  other  kinds  of  indoor  subjects. 

These  cost  is.  3d.  for  a  box  of  six  sticks.  They  can  safely 

be  held  in  the  hand  for  the  exposure. 

In  both  forms  the  Ensign  goods  should  stimulate  the 

practice  of  indoor  photography  in  the  long  nights  and 
short  days  that  are  already  here. 
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2700  H  &  D 
(Scheiner  26°) 

—For  Winter  Work- 
Now  more  than  ever  you  need  this  remarkable 
film,  which  enables  you  to  keep  your  camera  in 
use  throughout  the  winter.  The  greatly  increased 

speed  will  give  you  fully-exposed  negatives  during 
the  short  days  and  in  dull  weather,  and  the  high 
orthochromatic  quality  compensates  for  the  lessened 
actinic  value  of  the  light. 

EXPRESS 

SUPERCHROM 
ROLL  FILMS  and  PACKS 

are  of  six  times  the  speed  of  the  regular  roll  film 
variety.  At  the  same  time  the  latitude  in  exposure 
is  greater  than  ever.  The  exceptionally  fine  grain 
of  regular  Gevaert  Film  is  retained,  and  the  red 

Anti-Halation  backing  ensures  negatives  with  clean- 
cut  outlines  and  fine  detail. 

Express  Superchrom  Film  offers  you  enormous 

advantages  -and  provides  new  opportunities.  Try 
it  out  on  some  subjects  which  you  know  would 
mean  failure  at  this  time  of  the  year  with  an  ordinary 
film,  and  see  for  yourself  the  remarkable  results 
obtained  with  this  unique  product. 

In  all  usual  sizes  at 

Express  prices  as  hitherto. 

Also  Express  Regular  (23°  Sch.,  1300  H.  &  D.) 
in  special  spools  for  miniature  cameras  such  as 

Leica,  Contax  and  Mini-Fex. 

GEVAERT,  LTD. 
WALMER  ROAD,  LONDON,  W.10 

•  FOR  ‘STILLS’  FROM I  MOVING  SUBJECTS 
use 

PERNOX 
ROLL  FILMS  and  PACKS 

and  good  results  are 

certain  even  in  Autumn 

and  Winter! 

Not  once  or  twice,  but  on  every  occasion — in  autumn 

dullness  as  well  as  summer  sunshine — Pernox  will 

prove  itself  to  be  the  most  useful  film. 

Under  the  “  acid  test  ”  of  enlargement,  because  of  its 

fine  grain,  Pernox  film  is  in  a  class  by  itself.  Enlarge¬ 
ments  are  brilliant  and  free  from  coarse  granularity. 

And  all  other  qualities  are  good — amazing  speed,  per¬ 

fect  gradation,  highly  orthochromatic  (specially  sensitive 

to  yellows  and  greens),  free  from  blemishes  because  of 

its  protective  coating,  and  always  uniform  in  speed  and 

quality. 

Obtain  Pernox  from  your  local  photographic  dealer. 

His  name  will  be  given  to  you  when  you  write  for  the 

free  Pernox  folder  and  general  camera  catalogue. 

ZEISS  IKON  LTD.,  11  MORTIMER  HOUSE 

MORTIMER  STREET,  LONDON,  W.1 

Pernox  folder  and  general  camera  catalogue  free  on  application. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER’’  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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^  You  can  always  do  Better g 
AT  THE 

tt Westminster 
THE 

W  m  -m 

x  Most  Popular  Dealers  / 
in  PATHESCOPE 
HOME  MOVIES 

PATHESCOPE  r« 

“KID”  * PROJECTOR  i> 
Super  attachment 

17/6  extra. 

The  smallest,  handiest  pro-  W'm 
jector  available.  Consist- 
ently  high  -  class  results  ̂  
and  large  pictures.  .  For  all 

voltages,  supplied  absolute- 
ly  ready  for  use.  F  Q 

A  55/-  5 

,  WE  HAVE  A  FEW  DEMONSTRATION  M 

'«  *. 
O  SILVER  SURFACE  SCREEN  r, 
«  7/6  \ 

^  30-ft.  FILMS  -  -  at  XI-  each  ? 
*J  60-ft.  -  -  S/R  W 

S  SUPER 

55 

55 

55  3/6  „ 

55  15/“  „ 

ft  SEND  FOR  LISTS,  OR  BETTER  STILL,  M| 
CALL  AT  fc 

^  The  Westminster  § 
PHOTOGRAPHIC  EXCHANGE,  LTD. 

ft  “Camera  House,” 24- c»ARiN^  x 
*  TEMpIe  Bar  7165.  ROAD,  W.C.2 

111,  Oxford  Street,  W.1 

PJ  GERrard  1432. 

f! g  119,  Victoria  St.,  S.W.1  62,  Piccadilly,  W.1 
Victoria  0669.  REGent  1360. 

Appointed  an Associate  of 
the  Institute 

of  Amateur 

Cinemato¬ graphers,  Ltd. 

For  the  best 

Flashlight 
Pictures  use 

FLASHLIGHT 
PICTURES 

taken  at  a  very  low  cost 

with  Agfa  Flashpowder 

which  gives  a  brilliant light  with  hardly  any 
smoke. 

10  grms . 1/10 

25  grms . 3/3 

50  grms . 4/3 
also  100  and  250  grms. 

Interesting  Booklet  on  "  Flash¬ 
light  Photography  ”  will  be  sent post  free  on  application  to  : 

AGFA  FLASHPOWDER 

1-4,  Lawrence^  Street, AGFA  LTD. 
High  Street,  W.C.2 

‘TABLOID’  «»*no  'TANCOL'  Tffi 

DEVELOPER 

Of  all 

Dealers 
Price  1/6 

Produces  bright,  plucky 

negatives  of  “  pyro 

quality”  without chemical  fog. 

&  Burroughs  Wellcome  a  Co.,  London 

Pho.  1547 

COPYRIGHT 
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mateur NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINE  APPARATUS. 

Cinematography 
Putting  Personal  Interest  into  Bought  Films 

By  NORMAN  HUNTER. 

EVERY  amateur  cinematographer possesses  a  number  of  the 

professionally  made  films  sold 

for  home  projection,  but  the  trouble 
with  these  films  is  that,  unlike  the 

pictures  of  family  and  friends,  they 

pall  very  badly  after  they  have  been 
seen  a  few  times.  One  can  hear  a 

gramophone  record  again  and  again 
with  increased  rather  than  diminished 

enjoyment,  but  a  film  that  has  no 

personal  associations  is  a  different 
matter. 

Here  is  one  way  in  which  to  infuse 

some  individual  interest  into  pro¬ 
fessional  films.  Suppose  you  have, 

for  example,  a  film  of  Niagara  Falls, 

one  of  elephants  in  the  jungle,  one  of 

the  canals  of  Bruges,  and  a  few  other 

interest  pictures  showing  different 

parts  of  the  world.  Very  well,  now 
take  your  cine  camera  and  film  some 

friend  or  member  of  the  family  setting 
off  for  a  bicycle  ride,  or,  better  still, 

some  children  starting  off  in  a  pedal 
motor.  Take  several  further  shots 

of  the  cyclist  or  the  children  in  differ¬ 
ent  surroundings,  travelling  in  various 
directions. 

When  you  have  done  this,  make  a 

title  for  your  film  such  as  “  The  Twins 

See  the  World,”  or  “  George’s  Colossal 

Cycle  Tour,”  or  something  of  the  kind. 
Let  your  film  start  with  your  shot  of 

George  or  the  twins  setting  off,  then 

follow  with  a  sub-title  such  as  "  First 

Stop,  Niagara  Falls,”  then  put  in  the 
most  interesting  parts  of  the  Niagara 

Falls  film,  omitting  the  sub-titles. 
Next  can  come  a  shot  of  George  or 

the  twins  riding  full  .tilt  towards  the 

camera,  then  a  sub-title,  “  Now  for 

Somewhere  Dryer,”  which  will  intro¬ 
duce  your  professional  film  of  an 

African  desert  or  something  of  the 
kind. 

You  see  the  idea.  By  joining  up 

several  professional  travel  films,  omit¬ 

ting  their  sub-titles  and  interspersing 
your  own  titles  with  shots  of  your 

friend  or  family  apparently  making 
the  trip  you  have  a  longish  film  with 

both  general  and  family  interest  and 

a  bit  of  fun  to  liven  up  the  tedium  of 

the  sightseeing.  And  the  cost  of  your 

film  will  be  very  little,  because  the 

bulk  of  it  will  consist  of  pictures  already 

in  your  possession. 

If  you  don’t  care  for  that  method, 
you  can  link  up  several  travel  films 
in  a  little  simple  story  dealing  with 

an  enchanted  garden,  and  show  the 

family  looking  over  the  fence  and 
through  archways  in  various  parts  of 

your  garden,  flashing  off  each  time 
to  some  scene  in  a  distant  land.  As 

long  as  you  arrange  your  sequences 
with  a  little  care  and  compose  your 

titles  well  your  film  will  give  the 

impression  of  an  amazing  garden  from 

which  the  beauty-spots  of  the  world 
are  visible. 

Yet  another  way  to  use  your  stock 

films  is  to  j  oin  them  up  with  appropriate 

titles  something  after  the  manner  of 

the  "  magazine  ”  films  one  sees. 
You  start  off,  for  example,  with  a 

title  like,  “  This  is  where  people  go 

who  will  paddle  their  own  canoe.” 

That,  of  course,  introduces  a  film  like 
the  canals  of  Bruges,  after  which  you 

can  go  on  with  a  second  title,  "  It’s 
very  easy  to  be  all  at  sea  at  this  game,” and  follow  that  with  a  film  showing 
sea  scenes.  Then  can  come  a  title 

"  Back  to  terra  firma,”  followed  by 
some  pictures  of  motor  racing,  and 

a  further  title,  "  That’s  the  sort  of 
thing  that  makes  some  people  call  it 

terror  firma.” By  linking  up  a  variety  of  quite 
unconnected  films  in  this  way  you  add 

interest  to  them  and  weld  them  into- 

a  long,  complete  film  instead  of  short, 

scrappy  pictures. 
There  are  many  other  ways  in 

which  professional  and  home-made 
films  can  be  made  to  co-operate.  If 
you  are  making  a  film  of  family 

holidays,  for  example,  you  will  prob¬ 
ably  find  it  easier  to  use  a  length  or 

two  from  your  professional  films  to 
show  trains  whizzing  past  than  to 

Salmon  leaping  the  falls  to  proceed  tip  river  to  spawn.  A  unusual  action-subject  for 
the  cinS  camera,  but  one  that  is  well  worth  trying  at  this  time  of  year.  It  can  be  found 

in  practically  every  good  salmon  reach. 
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go  to  the  trouble  of  taking  those 
scenes  yourself. 

Then  again,  you  can  lengthen  your 

film  and  work  in  the  pictures  you 

possess  by  a  title,  “  We  went  to.  the 

pictures  and  saw  .  .  .”  followed  by  a 
short  length  of  a  professional  film 

featuring  some  well-known  star.  There 
is  no  need  for  the  entire  film,  just  a 
few  feet  of  it.  You  can  also  introduce 

some  fun  by  titles  such  as  “  We  should 
have  liked  to  go  to  .  .  .”  then  show 

a  shot  of,  say,  Africa  ;  “And,  of  course, 
to  .  .  followed  by  scenes  in  Paris  ; 

And  this  would  have  been  delight¬ 

ful  ...”  a  few  feet  from  a  film  of 
Strasburg,  or  some  other  picturesque 

town  ;  “  But  we  finally  decided  on  .  .  .” 
then  comes  your  own  shot  of  the 

family  at  Brighton,  or  wherever  you 
went. 

Always  remember,  when  you  are 

piecing  together  films  of  this  kind,  that 
in  cinematography  a  great  deal  can 

be  done  by  suggestion.  If  you  show 

a  party  of  people  looking  over  a  fence, 
away  from  the  camera,  and  then 
flash  on  to  a  picture  of  Niagara  Falls, 

the  impression  on  the  mind  of  the 

spectator  is  that  Niagara  Falls  is 

just  the  other  side  of  the  fence.  Simi¬ 

larly,  if  you  show  some  children 
riding  in  a  toy  motor  and  then  flash 
on  to  a  scene  in  some  foreign  country 

that  has  been  taken  from  a  moving 

vehicle  of  some  kind  the  impression 

produced  is  that  the  children  have 
reached  that  country  and  that  the 

spectator  is  seeing  what  they  are 

seeing.  Such  little  stunts  are,  of 
course,  not  meant  to  be  offered  as 
serious  films  or  intended  to  be  taken 

literally.  They  are  just  little  ideas 
to  increase  the  interest  of  films  that 

would  otherwise  soon  become  boring. 

|etters  to  the  Editor 
STAINED  PRINTS  AND  GLAZING. 

The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents . 

THE  CRITIC  CRITICISED. 

Sir, — At  this  juncture  of  the  correspondence  it  would  be 

obviously  an  act  of  supererogation  to  emphasise  the  need  for 
care  and  cleanliness,  but  a  glimpse  of  the  other  side  of  the 
picture  may  be  of  interest. 

Firstly,  as  regards  glazing  ;  for  many  years  my  materials 
and  process  were  immaculate,  but,  alas,  the  prints  were  not, 
freckles  and  cracks  in  concentric  arcs  being  frequent  blemishes. 
Early  this  year  I  purchased  a  proprietary  print  glazer  out  of 
sheer  perversity.  Its  surface  had  not  the  hard  brilliant  gloss 
of  glass  or  ferrotype,  and  it  was  claimed  that  no  preparation  was 
needed  ;  to  all  intents  and  purposes  it  was  just  a  sheet  of 
celluloid.  It  has  been  in  constant  use  for  nine  months,  and 

although  I  have  never  yet  washed  it,  let  alone  french-chalked 
or  polished  it,  every  print  leaves  it  readily  with  a  really  superb 

glaze. 
Secondly,  as  regards  hypo  ;  to  complete  this  doctrine  of 

heresy,  I  know  a  photographer  of  the  old  die-hard  brigade 
who  frequently  adds  a  little  of  this  chemical  to  his  developer 
to  act  as  a  restrainer.  Like  my  unwashed  glazer,  it  seems 
to  work. — Yours,  etc.,  C.  P.  VAUGHAN. 

MARKET  PHOTOGRAPHY. 

Sir, — I  agree  with  all  that  A.  H.  Willoughby'  writes  in 

regard  to  the  advantages  of  the  Leica  type  of  camera  for 
photographing  market  or  other  scenes  in  which  crowds  abound. 

That  a  reflex  is  not  such  an  awkward  article  as  your  cor¬ 
respondent  might  imagine  is  perhaps  indicated  by  the  fact  that 
all  except  one  (the  Indian  gentleman)  of  the  studies  illustrating 
mv  article  were  obtained  with  a  reflex. — Yours,  etc., 

JOHN  COLE. 

“  BACK-PROJECTION  ”  BACKGROUNDS. 

Sir, — May  I  be  permitted  to  comment  on  an  article  in  a 

recent  issue  of  “  The  A.P.,”  dated  October  25th,  “  Transparent 
Scenic  Backgrounds  for  Filming.” 

I  am  greatly  surprised  that  P.  H.  B.  has  omitted  to  mention 

in  his  article  a  fact  that  is  of  paramount  importance  in  “  back- 
projection  ”  photography. 

Whilst  the  procedure  he  describes  is  practicable  where  a 
slide  is  being  projected  as  a  background,  he  seems  to  have  lost 
sight  of  the  necessity  of  driving  camera  and  projector  with 
synchronous  motors,  when  an  animated  background  is  being  used. 

The  reason  for  this  immediately  becomes  obvious  when  it  is 
explained  that  as  the  projected  background  is  projected  as  a 

series  of  rapidly  changing  “  stills,”  they  must  be  perfectly 
synchronised  with  the  opening  of  the  camera  shutter. 

The  method  employed  by  professional  cameramen  is  to  set 
the  camera  with  the  claws  just  about  to  engage,  or  when  the 
shutter  has  just  closed.  The  projector  is  then  set  in  the  same 
way,  and  then  both  are  started  from  a  single  switch.  Electrical 
devices  are  also  sometimes  used  to  indicate  if  either  camera  or 

projector  loses  synchronisation. — Yours,  etc., 
H.  WAXMAN. 

Sir, — Having  long  been  a  keen  and  appreciative  student  of 

the  apt  phraseology  of  “  Mentor’s  ”  criticisms,  the  accuracy 
of  his  diagnoses,  and  especially  his  gentle  handling  of  our 
errors,  I  feel  that  a  word  is  called  for  in  answer  to  Mr.  G.  A. 
Massey. 

In  the  first  place  I  think  it  will  be  agreed  that  the  distinction 
between  the  traditional  and  the  modernistic  is  an  arbitrary  one, 
and  the  point  where  the  one  style  diverges  from  the  other  is 
not  exactly  definable.  In  the  example  cited  by  Mr.  Massey 
I  consider  the  modernistic  tendency  to  be  revealed  largely 

through  the  choice  of  the  title,  “  Sundown,”  in  conjunction 
with  an  industrial  subject,  and  I  suggest  that  this  much  is 

implicit  in  “  Mentor’s  ”  comment. 

Later,  Mr.  Massey  “  nutshells  ”  “  Mentor’s  ”  description  of 
modernism  in  the  word  “  different,”  and  proceeds  to  ask, 
somewhat  ineptly,  “  different  from  what  ?  ”  I  concur  when 
Mr.  Massey  says  that  any  different  presentation  or  newness  of 
outlook  is  only  justified  by  its  results,  but  he  rather  spoils 

this  by  stating  in  his  last  paragraph  that  “to  be  different  is 
not  meritorious  ;  rather  is  it  loss  of  perspective,  the  unbalance 

of  real  values.”  This  proposition  is  far  from  being  self-evident, 
and  I  would  suggest  that  “  different  ”  is  an  insufficiently 
explicit  definition  on  which  to  base  such  broad  conclusions. — 
Yours,  etc.,  JACK  BAYNES. 

DRY  MOUNTING. 

Sir, — In  replying  to  a  reader’s  query  in  your  issue  of  30th 

August,  1933,  you  state,  "  On  the  whole,  dry  mounting  is 
considered  the  best  method,  but  to  work  this  satisfactorily 
necessitates  a  proper  press  of  large  size,  and  this  is  a  very 

expensive  piece  of  apparatus.” 
Far  be  it  from  me  to  throw  any  doubt  on  the  words  of  the 

oracle,  and  for  really  big  enlargements  of,  say,  15  X  12  or  over, 
the  above  is  undoubtedly  correct,  but  for  smaller  prints  the 
electric  iron  made  by  Messrs.  The  Adhesive  Dry  Mounting  Co., 
and  sold  at  the  price  of  35s.,  is  perfectly  satisfactory.  With 
this  neat  and  well-made  appliance  I  have  mounted  some  scores 
of  whole-plate  enlargements,  and  although  I  have  never  had 
occasion  to  use  it  with  any  larger  size,  I  would  be  perfectly 
prepared  to  try  it  with  any  print  up  to  12x10. 

I  have  heard  of  the  process  being  carried  out  with  the  ordinary 

domestic  flat-iron,  but  it  is  a  matter  of  the  greatest  importance 
to  keep  it  within  the  correct  limits  of  temperature,  and  as  the 
one  made  for  this  purpose  is  equipped  with  a  thermometer, 
as  well  as  being  rectangular  in  shape,  it  is  ever  so  much  more 
suitable. 

As  to  whether  wet  or  dry  mounting  is  the  more  satisfactory 
method  there  can  surely  be  no  question.  The  latter  is  so 
clean,  and  the  mount  will  not  be  bent  permanently  ;  there  is 
practically  no  chance  of  the  print  wrinkling  up,  and  if  there  are 
any  spots  where  adherence  is  not  complete,  a  further  application 

of  the  iron  will  put  matters  right  immediately. — Yours,  etc., 
H.  S.  G.  EASTMAN. 
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The  Week’s  Meetings 
Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Wednesday,  November  15th. 

Accrington  C.C.  “  A  Trip  to  Lands  End.”  F.  Sellars. 
Basingstoke  C.C.  Exhibition  Opens  at  the  Town  Hall. 

Birkenhead  P.A.  “  Cumberland  Lakes.”  G.  A.  Forman. 

Borough  Polytechnic  P.S.  “  Some  Tales  of  Roman  Britain.”  Geoffrey  E.  Peachey. 
Bradford  P.S.  Cinematography  Section  Evening. 

Brighton  and  Hove  C.C.  “  Development.”  “  Yawdrey.” 
Bristol  P.S.  Folio  Exhibition — Discussion. 

Camberwell  C.C.  “  Landscape  Photography.”  J.  H.  Clark.  “  Parallels.”  \V.  S. 
Kenyon. 

Cheltenham  A. P.S.  “  Cinematography.”  H.  Fletcher-Cooper. 
Chorley  P.S.  L.  and  C.P.U.  Slides. 
Coventry  P.C.  Gadgets  Night. 

Croydon  C.C.  11  Three-Colour  Carbro.”  F.  W.  Sharp  (Autotype  Co.). 
Dennistoun  A. P.A.  Scottish  Photographic  Federation  Portfolio. 

G.E.  Mechanics  Inst.  P.S.  “  Intensification  and  Reduction.”  H.  \V.  Bennett. 
Handsworth  P.S.  Lecture. 

Ilford  P.S.  “  Condenserless  Enlarging.”  F.  G.  Sams. 
Kodak  Works  P.S.  “  Bromoil  Demonstration.”  L.  G.  Gabriel. 

Leicester  and  L.P.S.  “  Mood — Importance  of  Pictorial  Expression.”  J.  White. 
Partick  C.C.  “  Moss — from  a  Photographic  Rolling  Stone.”  H.  G.  Cooper. 
Smethwick  and  D.P.S.  “  Print  Criticism.”  S.  Bridgen. 

S.  Suburban  and  C.P.S.  “  Light  Filters  and  Their  Uses.”  J.  Ainger  Hall. 
Stockport  P.S.  Last  Day  for  receiving  Exhibition  Prints. 

Worcestershire  C.C.  “  Sicily,  via  Rome.”  Murry  Barford. 

Thursday,  November  16th. 
Ashton-under-Lyne  P.S.  Selection  of  Slides.  Jas.  Shaw. 

Aston  P.S.  “  The  South  Cotswolds.”  The  late  J.  R.  Ireson. 

Bury  P.S.  “  Historic  and  Picturesque  Lancashire.”  Travis  Burton. 
Coatbridge  Co-op.  C.C.  S.P.F.  Monochrome  Slides. 
Coatbridge  P.A.  S.P.F.  Portfolio. 
Greenock  C.C.  S.P.F.  Colour  Slides  and  Club  Lantern  Night. 
Hammersmith  H.H.P.S.  Demonstration  of  the  Paillard  Cine  Products. 

Hinckley  and  D.P.S.  44  Chat  on  Pictorial  Photography.”  S.  Bridgen. 
Hull  P.S.  44  Exhibition  Pictures.”  L.  Kirk. 

Keighley  and  D.P.A.  14  Composition.”  P.  S.  Colledge. 
Liverpool  A. P.A.  44  Some  Derbyshire  Dales.”  John  Armitage. 
Newcastle  and  D.A.C.A.  Projection  of  Four  Films. 
N.  Middlesex  P.S.  Social  Evening  (Whist  Drive). 

Oldham  P.S.  44  Sulphide  Toning.”  T.  Taylor. 
Richmond  C.C.  44  Portugal,  the  Land  and  its  People.”  A.  H.  Blake. 
Rochdale  P.S.  44  Talk  on  Enlarging.”  T.  P.  Threlkeld. 
Sheffield  and  Hallamshire  P.S.  Whist  Drive,  Albany  Hotel. 

Singer  C.C.  44  Gaslight  Printing.”  J.  M.  Morrison. 
Stourbridge  I. P.S.  44  Optics.”  R.  Griffiths. 
Sunderland  P.A.  44  Slide-Making.”  G.  F.  I’ Anson. 
Tynemouth  P.S.  44  Flashlight  Colour  Photography.”  S.  G.  Hilton. 
Watford  C.C.  Exhibition  Week. 

Wimbledon  C.C.  44  Some  Old  Wimbledon  Houses  and  Their  Associations.”  A.  W. 
Hughes  Clarke. 

Woolwich  P.S.  44  Some  Lincolnshire  Highways  and  Byways.”  F.  M.  Chapman. 

Friday,  November  17th. 

Colne  C.C.  44  The  Progress  of  Photography.”  T.  Taylor. 
Dennistoun  A. P.A.  44  The  Way  of  a  Wanderer.”  Miss  H.  M.  Bailey. 
Dover  I.P.S.  Members’  Lantern  Evening. 
Dunfermline  P.A.  Annual  Whist  Drive  and  Dance. 

Harrogate  P.S.  Whist  Drive. 

King’s  Heath  P.S.  Lecturettes  by  Members. 
Leigh  Lit.  S.P.S.  44  Flashlight  Photography.”  S.  Gregory. 
Leigh-on-Sea  C.C.  Bromide  Printing. 
Leytonstone  and  Wanstead  C.C.  Club  Outing — Night  Photography. 

Loughborough  P.S.  44  Pictorial  Photography  and  Composition.”  F.  Green. 
Partick  C.C.  44  The  Way  of  a  Wanderer.”  Miss  H.  M.  Bailey. 
Photomicrographic  Society.  Members’  Evening. 
Royal  P.S.  44  Slide-Making  :  Is  it  Worth  While  ?  ”  G.  H.  Dannatt. 
Singer  C.C.  44  The  Way  of  a  Wanderer.”  Miss  H.  M.  Bailey. 
Southend-on-Sea  and  D.P.S.  Members’  Evening. 

Wimbledon  Cine  Club.  44  The  Sound  Film.”  Marcus  F.  Cooper. 

Saturday,  November  18th. 
Basingstoke  C.C.  Exhibition  Closes. 

Hackney  P.S.  Outing — Thames  Side. 
Hammersmith  H.H.P.S.  Criticism  of  Monthly  Competitions. 
Oldham  P.S.  Social. 

Todmorden  P.S. 
Sunday,  November  19th. 

Cinematograph  Display  by  Members. 

Monday,  November  20th. 

Ashington  and  Hirst  P.C.  44  Here  and  There — with  a  Camera.”  R.  Chalmers. 
Ashton-under-Lyne  P.S.  Enlarging. 

Blackburn  and  D.C.C.  44  The  Heart  of  Lakeland.”  T.  Cooper. 
Blackpool  and  Fylde  P.S.  Agfa  Colour  Process  Demonstration.  S.  Whiteley. 

Bournemouth  C.C.  44  Elementary  Chemistry  of  Photography.”  W.  Robinson. 
Bradford  P.S.  44  Wild  Life  in  a  Yorkshire  Dale.”  T.  G.  Askew. 
Brighton  and  Hove  C.C.  Informal  Portrait  Evening. 

Monday,  November  20th  ( contd .). 
Chelsea  P.S.  44  Bromoil  Process.”  Miss  M.  Thynne. 

C.  London  and  D.P.S.  Informal.  44  Enlargement.”  J.  W.  Lloyd. 
Derby  P.S.  44  York  Minster.”  J.  Briggs. 

Dewsbury  P.S.  44  A  Scamper  Round  London.”  Edgar  Rawnsley. 
Erdington  and  D.P.S.  44  The  Amateur  Photographer  ”  Prize  Slides. 
Gravesend  and  D.P.S.  44  Working-up  a  Society  Lantern  Lecture.”  T.  D.  Nunn. 
Glasgow  and  W.S.P.A.  44  Composition  and  Criticism  of  Small  Exhibition  Entries.” 

John  Baird. 
Kidderminster  and  D.P.S.  44  Our  Parish  Churches.”  W.  H.  Witherby. 
Leeds  C.C.  Work  Night.  Bromoil.  Supervisor,  H.  W.  Haywood. 

Leeds  University  P.S.  44  Enlarging  for  Beginners.”  R.  S.  Illingworth. 
L.C.C.  Staff  C.C.  Criticism  Evening. 

Luton  and  D.C.C.  44  In  and  Out  of  Western  Italy.”  Mr.  and  Mrs.  Murry  Barford. 
Maidstone  and  D.P.S.  ”  Portfolio  on  Pictorial  Ideals.”  M.  O.  Dell. 

Newcastle  (Staffs)  and  D.C.C.  44  A  Quest  of  the  Dove.”  W.  E.  Fowler. 
Oxford  P.S.  Members’  Print  Night. 
Southampton  C.C.  The  Photographic  Alliance  Competition  Slides. 

S.  London  P.S.  44  Photographic  Chemistry.”  G.  R.  Hawley. 

Southport  P.S.  44  Portrait  and  Genre  Studies.”  F.  G.  Curson. 
Wallasey  A. P.S.  Y.M.C.A.  Social. 

Walsall  P.S.  44  How  I  Make  My  Lantern  Slides.”  Messrs.  Lloyd  and  Brown. 
Walthamstow  and  D.P.S.  Filters  and  Lens  Hoods.  S.  Bridgen. 

Tuesday,  November  21st. 

Basingstoke  C.C.  A  Year’s  Experience  of  Colour  Work.  Messrs.  Larbey  and  Mac- Lachlan. 

Bath  and  Co.  C.C.  Exhibition  of  Slides  and  a  Talk  by  W.  H.  Willmer. 

Beckenham  P.S.  44  Camera  and  Cine  in  Norwegian  Fjords.”  H.  E.  Isard. 

Birmingham  P.S.  44  Photographic  Adventures  in  Philosophy.”  F.  W.  Lawton. 
Bridge  of  Allan  and  D.P.S.  44  The  Wide  Open  Spaces.”  Percy  Donald. 
Cambridge  P.C.  Annual  Supper. 

Dunfermline  P.A.  44  Enlarging.”  A.  Mitchell. 

Hackney  P.S.  44  Enlarging  Demonstration.”  W.  Selfe. Halifax  P.S.  Sixth  Annual  Exhibition. 

Harrow  C.C.  Monthly  Competition. 

Kilburn  and  Willesden  P.S.  A  Talk  by  K.  H.  Gaseltine. 

Leeds  P.S.  Work  Night.  Slide-Making  by  Members. 

Liverpool  A. P.A.  44  Colouring  of  Lantern  Slides.”  Col.  C.  Theodore  Green. 
Monklands  P.S.  44  Bird  Life.”  R.  McLeod. 
Morecambe,  Heysham  and  D.P.S.  Enlarging  Demonstration. 

Nelson  C.C.  Members’  Print  and  Slide  Evening. 

Newcastle  and  Tyneside  P.S.  44  Ramblings  about  Lakeland.”  Burdus  Redford. 
Nottingham  and  Notts  P.S.  Projection  of  Three  Films.  H.  Wormleighton. 
Peterborough  P.S.  Artificial  Light  Portraiture.  (Bring  cameras.) 

Portsmouth  C.C.  44  Night  Photography  Up-to-date.”  (Ilford.) 

Royal  P.S.  44  Photography  of  Engineering  Subjects.”  G.  Marshall  Smith. 
St.  Bride  P.S.  44  Composition.”  A.  J.  Milne. 
S.  Glasgow  C.C.  S.P.F.  Portfolio. 

S.  Shields  P.S.  44  The  Cathedrals  of  England.”  Ernest  Gill. 
Stafford  P.S.  44  The  Amateur  Photographer  ”  Prize  Slides. 
Streatham  and  D.P.S.  44  Still-life  Photography.”  Opened  by  Miss  V.  Salisbury. 
Swindon  and  N.  Wilts  C.C.  Competition  Slides  with  Criticisms. 

Warrington  P.S.  44  Prince  Charlie’s  Country.”  Mr.  Hume. 
Winchester  P.S.  Southampton  Quartette. 

York  P.S.  Discussion  on  Slide-Making.  Opened  by  W.  Jenkinson. 

Wednesday,  November  22nd. 
Accrington  C.C.  L.C.P.A.  Slides. 

Birkenhead  P.A.  44  Chat  on  Architecture.”  Leonard  Barnish. 

Borough  Polytechnic  P.S.  44  London  Docks.”  Kenneth  Baker. 
Brighton  and  Hove  C.C.  “  Some  Reminiscences.”  Fred  Judge. 

Bury  P.S.  44  Beautiful  Glass  and  How  it  is  Made.”  A.  B.  Searle. 
Camberwell  C.C.  Trimming  Competition. 

Carlisle  and  Co.  A. P.S.  Members’  Slides  and  Prints — at  Abbey  Street. 

Chorley  P.S.  44  Toning  Gaslight  and  Bromide  Prints.”  C.  Williams. 
Coventry  P.C.  44  Slide-Making.”  Bernard  Moore. 
Croydon  C.C.  44  Scottish  Castles.”  Hugh  Macintosh. 
Dennistoun  A. P.A.  Stereoscopic  Photography.  J.  Reid.  Talk  on  Developing. 

R.  Wallace. 

G.E.  Mechanics  Inst.  P.S.  Open  Night. 

Handsworth  P.S.  Inter-Debate  with  Smethwick  P.S.  at  Smethwick. 

Ilford  P.S.  44  The  Evolution  of  a  Competition  Print.”  S.  J.  Gollop. 
Kidderminster  and  D.P.S.  Social. 

Kodak  Works  P.S.  r  In  Calvados.”  G.  H.  Willett. 

Leicester  and  L.P.S.  44  Working-up  the  Exhibition  Print.”  H.  Fosscutt  and  A.  H. Lucas. 

Margate  and  D.P.F.  Photographic  Alliance  Competition  Prints,  1931. 

Northamptonshire  N.H. S.P.S.  44  The  Society’s  Enlarger.”  O.  B.  Ward.. 
Partick  C.C.  44  1,000  Miles  Through  Ceylon  with  Cine  and  Hand  Camera.”  R.  E. 

Forrester. 
Rochdale  P.S.  L.  and  C.P.U.  Slides. 

Royal  P.S.  Projection  of  Four  Films. 

Smethwick  and  D.P.S.  Inter-Club  Competition  with  Handsworth  P.S. 

S.  Suburban  and  C.P.S.  44  In  Search  of  Sunshine.”  F.  G.  Newmarch. 
Stockport  P.S.  Exhibition  Week. 

Worcestershire  C.C.  44  Misericordes  of  Hereford,  Malvern  and  Stratford.”  F.  C. 
Morgan. 

There  are  a  few  vacancies,  more  particularly  in  the  North- 
Western  and  Outer  London  District  Sections,  for  Civil  Service 

photographers  in  the  C.S.  Provincial  Portfolios.  Members  can 
join  now  on  payment  of  the  1934  subscription,  recently  reduced 
to  3s.,  which  modest  sum  includes  a  free  subscription  to  the 
Federation  quarterly  journal,  the  C.S.  Photographer.  The 

Ninth  Annual  F.C. S.P.S.  Exhibition  will  be  held  at  a  well- 
known  West  End  gallery  in  February,  1934,  and  it  is  anticipated 
that  there  will  be  an  even  larger  entry  from  provincial  service 
workers  than  in  previous  years.  Enquiries  (accompanied  by 
a  stamped  addressed  envelope)  should  be  addressed  to  Mr. 
F.  M.  Chapman,  S.E.5,  Ministry  of  Labour,  Whitehall,  S.W.i. 
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Rl eaders  Questions ANSWERED 
General. — All  communications  for  the  Editor  should  be  addressed  :  "  The  Editor,  The  Amateur  Photographer 

and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i  ”  and  in  every  case,  without  exception,  must 
give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  net  paid  for.  The  Editor  disclaims 

legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 
stamped  wrapper  or  envelope  can  in  np  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 

ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored. 

(1)  See  "  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 

to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  "  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  "  Query  ”  or  "  Criticism," 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 

mission  is  given  for  their  reproduction  without  fee.  YVe  endeavour  to  deal  promptly  with  enquiries,  but  canno' 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  enquirer. 

Protecting  Bromoils. 
As  you  know,  bromoil  prints  are  easily  damaged. 
Do  you  also  know  of  an  effective  way  of  protecting 

them  ?  S.  S.  (London.) 

Paste  the  print  on  to  card  or  stout 

paper,  and  place  it  behind  a  cut-out 
mount.  Attach  a  sheet  of  stout  paper 

by  one  edge  to  the  back  (top)  of  the 
mount,  so  that  it  can  be  brought  over  to 
cover  the  face  of  the  mount.  Within 
reason  the  stouter  the  mount  the  better. 

A  12-sheet  board  is  sometimes  advisable, 
but  6  or  8  sheet  will  serve  for  moderate 

size  prints. 

Sulphide  Toning. 
1  have  tried  partially  bleaching  bromide  prints 
before  sulphide  toning,  so  as  to  get  colder  tones. 
As  I  expected,  the  bleaching  is  uneven,  and  the 
tones  ditto.  Is  the  method  a  practicable  one 

at  all  ?  P.  E.  (Leicester.) 

It  is  not  satisfactory  with  ordinary 
bleachers,  as,  even  if  diluted,  the  lighter 
tones  are  bleached  completely  before 
the  deep  shadows  are  much  affected. 
You  should  make  up  a  saturated  solution 
of  common  salt  (A),  and  a  10  per  cent 
solution  of  potassium  ferricyanide  (B), 
and  prepare  the  following  bath  : 

Solution  A  . .  . .  . .  £  oz. 
Solution  B  . .  .  .  .  .  £  oz. 
Water  . .  . .  . .  16  oz. 

This  works  very  slowly,  but  more  evenly 
than  the  usual  bleachers. 

Oil  Colouring. 
I  am  thinking  of  colouring  in  oils  some  sepia- 
toned  bromide  enlargements.  Can  you  tell  me 
if  the  photographic  image  will  show  at  all  through 

the  colour  ?  B.  L.  N.  (Bury.) 

Some  oil  colours,  used  alone,  and  only 
thinned  down  with  some  kind  of  me¬ 
dium,  are  transparent.  Where  such 
colour  is  used  it  will  certainly  be  modified 
by  the  brown  image  below.  Other  oil 
colours  are  more  opaque,  and  all  tend 
to  become  so  when  mixed  with  white. 

If  the  colouring  is  done  in  the  “  solid  ” 
manner,  with  plenty  of  white,  the  under¬ 
lying  image  may  be  quite  obscured. 

Confusing  Terms. 
Are  the  terms  “  microphotography  ”  and  “  photo¬ 
micrography  ”  synonymous,  or  do  they  mean 
different  things  ?  L.  F.  J.  (Leeds.) 

Microphotography  is  the  production 
of  photographs  on  so  small  a  scale  that 
they  can  be  examined  only  with  the  aid 
of  a  more  or  less  powerful  magnifying- 
glass.  Photomicrography  is  the  produc¬ 
tion,  by  joint  use  of  microscope  and 
camera,  of  enlarged  pictures  of  very 
small  objects. 

Drying-Net. 
Can  you  give  me  some  idea  of  what  is  meant  by  a 

drying-net  for  prints  ?  L.  B.  (Deptford.) 

A  length  (sometimes  double)  of  thin 
fabric,  such  as  butter-muslin,  has  a  thin 
lath  attached  to  each  end.  The  laths 

are  fitted  with  rings  or  hooks  so  that 
the  net  can  be  hung  in  much  the  same 
way  as  a  hammock.  The  prints  are 
surface-dried  with  fluffless  photographic 

blotting-paper,  and  laid  face  downwards 
on  the  net  till  dry. 

Keeping  Ferricyanide. 
Will  you  please  inform  me  whether  a  stock  solu¬ 
tion  of  potassium  ferricyanide  will  keep  well  ? 

M.  L.  (London.) 

The  solution  deteriorates  rather  rapidly 
if  exposed  to  light.  A  good  way  to 
protect  it  is  to  use  a  stoneware  bottle. 
It  has  been  suggested  that  it  will  remain 
in  good  condition  much  longer  if  common 
salt  is  added  to  the  solution  in  the 

proportion  of  twice  the  weight  of  ferri¬ 

cyanide. 

Dull  Print. 
I  enclose  a  negative  and  a  bromide  print  I  have 

made  from  it.  I  also  send  a  print  made  profes¬ 
sionally  from  the  same  negative.  Why  is  it  that 
the  latter  print  is  so  much  brighter  and  stronger 

than  my  own  ?  E.  G.  (Chobham.) 

The  negative  is  rather  weak  in  contrast, 
and  the  firm  wisely  used  a  sufficiently 

vigorous  grade  of  paper  to  suit  it.  By 
the  same  means  you  can  get  a  similar 
result. 

Brass  Fittings. 

I  have  made  some  brass  fittings  for  a  piece  of 

apparatus  and  do  not  wish  to  polish  or  lacquer 
them,  but  to  have  them  black.  Can  I  do  this 

easily,  and,  if  so,  how  ?  F.  F.  (Carlisle.) 

Clean  the  fitting  thoroughly  and  attach 

a  piece  of  thin  brass  or  copper  wire  to 
hold  it  by.  Dip  the  fitting  into  nitric 
acid  till  the  surface  is  covered  with 

bubbles.  Dry  over  a  flame,  and  con¬ 
tinue  heating  till  the  greenish  colour 
changes  to  black 

Metric  Formula. 

How  can  1  convert  a  metric  formula  into  British 

weights  and  measures  easily  ?  W.  P.  (Stroud.) 

For  most  purposes  it  will  give  about 
the  right  result  to  call  grammes  grains, 
and  cubic  centimetres  minims.  This 

will  give  the  proportions,  but  only  a 
small  quantity,  so  that  all  the  results 
may  be  multiplied  by  five,  ten  or  other 
convenient  number. 

Lens  Hood. 
I  notice  that  some  lens  hoods  on  the  market  are 

not  complete  cylinders,  but  have  part  cut  away. 

What  advantage,  if  any,  is  there  in  this  design  ? 
W.  A.  (Wigan.) 

With  a  complete  cylinder  or  tube  it 
may  happen  that  the  light  (sun  or 
otherwise)  may  be  kept  off  the  lens 
surface,  but  still  shine  on  the  inner 
surface  of  the  tube,  and  be  reflected 

on  to  the  lens.  When  part  of  the  tube 

is  cut  away  this  can  be  avoided,  es¬ 
pecially  as  the  hood  can  be  turned  on 
the  lens  mount  so  that  the  gap  comes 

just  where  the  light  would  otherwise 
strike. 

Contrast  in  Reproductions. 

It  is  often  stated  that  prints  for  half-tone  repro¬ 
duction  should  have  strong  contrasts.  The  reason 
given  is  that  the  print  from  the  block  gives 
flattened  or  reduced  contrasts.  Why  should  this 
be  the  case  ?  P.  G.  G.  (London.) 

If  you  will  examine,  say,  one  of  the 

art-page  reproductions  with  a  strong 

magnifying  glass  you  will  see  that  the 
“  dot  ”  or  “  grain  ”  of  the  half-tone 
screen  is  visible  everywhere.  This  means 

that  even  in  the  high-lights  there  is  a 
slight  deposit  of  ink,  and  that  in  the 
deepest  shadows  the  ink  is  broken  up 
so  that  it  is  not  a  solid  deposit.  Hence 

the  high-lights  are  a  shade  too  dark,  and 
the  shadows  a  shade  or  two  too  light. 

Something  can  be  done  to  minimise  this 

by  hand-work  on  the  block,  but  this  has 
limitations  and  objections. 

Chromium  Bleacher. 

In  making  up  an  acid-bichromate  bleacher  for 
intensifying  by  redevelopment,  what  is  the  effect 
of  more  or  less  hydrochloric  acid  ? 

M.  T.  A.  (Eltham.) 

An  increase  of  acid  speeds  up  the 

bleaching  process,  but  decreases  the 
degree  of  intensification,  irrespective  of 
the  blackening  agent  subsequently  used. 

Persulphate  Solution 

How  should  I  prepare  a  persulphate  solution  for 
reduction  of  over-contrasty  negatives  ? 

S.  M.  (Oxford.) 

In  a  sufficient  quantity  of  water  dis¬ 
solve  15  grs.  of  ammonium  persulphate 
per  ounce,  and  add  one  minim  (drop)  of 

sulphuric  acid  to  each  two  ounces  of 
solution. 
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The  Amateur’s  Emporium 
Prepaid  Advertisements . 

SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 
12  words  or  less  .  1 
Id.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE- 
12  words  or  less  .  2/8 
2£d.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as 

follows  on  orders  for  consecutive  insertions,  provided 
a  contract  is  placed  in  advance,  and  in  the  absence  oi 
fresh  instructions  the  entire  “  copy  ”  is  repeated  from 
the  previous  issue  :  13  consecutive  insertions,  5%  ; 
26  consecutive,  10%  ;  52  consecutive,  15%. 

All  advertisements  inserted  in  these  columns  must  be 
strictly  prepaid,  and  reach  the  offices,  Dorset  House, 
Stamford  Street,  S.E.l,  not  later  than  first  post  Friday 

for  the  following  week’s  issue.  Advertisements  are 
inserted,  as  far  as  possible,  in  the  order  received,  and 
those  received  too  late  for  one  issue,  or  crowded  out, 
are  published  in  the  first  following  in  which  there  is  space 
The  Proprietors  retain  the  right  to  refuse  or  withdraw 
advertisements  at  their  discretion. 

Box  No.  Advertisers 

If  a  Box  No.  is  required  the  words  “  Box  000,  c  o  Tha 
Amateur  Photographer’”  should  be  included  in  the 
charge,  and  an  additional  6d.  sent  for  registration  and 
cost  of  forwarding  any  replies. 

Letters  addressed  to  box  numbers  are  simply  forwarded 
by  us  to  the  advertisers.  We  do  not  deal  with  the  cor¬ 
respondence  in  any  other  way,  nor  accept  any  responsibility 
in  connection  with  the  advertisements. 

Deposit  System 
Readers  may  deal  in  safety  through  our  Deposit  System 

Purchase  money  should  be  deposited  with  “  The  Amateur 
Photographer  and  Cinematographer.”  The  time  allowed 
for  decision  is  three  days,  counting  from  receipt  of  goods, 
after  which  period,  if  buyer  decides  not  to  retain  goods 
they  must  be  returned  to  sender.  It  a  sale  is  effected, 
buyer  instructs  us  to  remit  amount  to  seller,  but  il 
not,  seller  instructs  us  to  return  amount  to  depositor 
Carriage  is  paid  by  the  buyer,  but  in  event  of  no  sale, 
and  subject  to  there  being  no  different  arrangement  be¬ 
tween  buyer  and  seller,  each  pays  carriage  one  way.  The 
seller  takes  the  risk  of  loss  or  damage  in  transit.  For 

transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  , 
over  £10  and  under  £50,  2,6  ;  over  £50  and  under 
£75,  5/-  ;  over  £75  and  under  £100,  7/6  ;  over  £100 
one-half  per  cent.  All  correspondence  must  be  sent  to 
Dorset  House,  Stamford  Street,  London,  S.E  1. 

Cheques  and  Postal  Orders  sent  in  payment  for 

deposits  or  advertisements  should  be 

made  payable  to  ILIFFE  AND 

SONS  LTD.,  and  crossed 

Notes  being  untraceable  if  lost  in  transit  should 

not  be  sent  as  remittances. 

CAMERAS  AND  LENSES 

"fl-P.  Zeiss  Ikon,  Tessar  f  4.5,  £5  ;  Minifex  Pigmy, V  f/3.5,  Compur  shutter,  £5  ;  Weston  627 
Exposure  Meter,  £5  ;  Complete  Leiea  II  f/2.5. 
Outfit,  Telephoto  and  3.5-cm.  lenses,  universal 
finder,  ever-ready  case,  and  pigskin  case  taking 
complete  outfit,  £35  ;  all  above  in  new  condition.— 

Box  8594,  c,  o  “  The  Amateur  Photographer.”  [8623 

ETUI  31x24,  S.E.  model,  Tessar  f  4.5  in  D.A. Compur,  4  slides,  F.P.A.,  canvas  sling  case  ; 
hardly  used  ;  cost  over  £15  :  accept  £9/10 ; 

approval  deposit  system. — Box  8629,  c'o  “  The 
Amateur  Photographer,”  [8629 
1-PLATE  Reflex,  f/6.3,  l/10th  to  l/l,000th  sec.  ; 
4  will  exchange  for  moving  picture  outfit. — Apply, 
Richard  Hugh  Williams,  Menaifron,  Caernarvon.  [8630 
1-PLATE  Camera,  Beck  Neostigmar  f/7.7.  rising 
4  and  falling  front,  12  slides  ;  good  condition  ; 
what  offers? — Boothroyd,  5,  Crown  St..  Bury 
St.  Edmunds.  [8632 

1  QQ.l  Thornton-Pickard  1-pI.  Reflex,  f/3.5 
-Lt/O/’V  Dallmeyer  lens.  40  slides  ;  always 
used  with  care,  £9/15  ;  deposit. — Toller,  Rookbeare. 
Nr.  Exeter,  Devon.  [8634 
1-PLATE  Ernemann  Heag  Series  II,  double  exten- 
4  sion,  f/6.8,  1  to  l/300th  sec.,  T.  and  B.,  high 
rise,  cross,  6  slides,  case,  perfect.  30/-  ;  i-pl. 
Rollex  Roll  Film  Adapter,  and  i-pl.  F.P.A.,  fitting 
Ensign  Reflex,  7/6  and  4  -  :  3[  x  2[  Box  Ernemann, 
case,  6/-. — Rockley,  Ainon  Rd..  Bangor,  Caernarvon¬ 
shire.  [8636 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 

For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 
his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

STUDIO  Camera,  lens,  stand,  8  repeating  slides, £12  :  Reflex  Press  Camera,  Artist  twin  lenqes, 
6  slides,  case,  £3. — Parfitt,  7,  Ivy  Lane,  Moretnn, 
Wirral.  [8637 

N\  &  G.  Folding  Reflex,' Ross  Xpres  f/4.5  lens,  6 D.D.  slides,  F.P.A.,  best  leather  case ; 
splendid  condition,  £27/10. — 49,  Ealing  Rd., 
Wembley.  [8646 

LEICA  Non-Interchangeable,  Elmar  f/3.5  lens,  2 spools,  leather  case  ;  little  used,  £8. — 49, 
Ealing  Rd.,  Wembley.  [8647 

REFLEX  J-pl.,  Dallmeyer  f/4.5,  perfect,  slides, F.P.A..  £6,  or  exchange  Kodak  8. — 34,  Murray 
Rd.,  Wimbledon.  [8649 
1-PLATE  Thornton  -  Pickard  Artist  Enlarger, 
4  f/4.5  lens,  brand  new  condition,  £9/10  ;  cost 
£15. — Below. 

V1TESTM1KSTER  de  Luxe  Enlarging  Easel,  brand 
tt  new.  £2/10;  cost  £3  15. — Below. 

31'  21  T.-P.  .Junior  Reflex,  latest  model,  f/4.5 2  T.-P.  Cooke  lens,  6  single  slides,  F.P.A., 
velvet-lined  case  ;  in  perfect  condition,  £9  ;  cost 
£15.— Below. 

1/A-IN.  Dallon  Telephoto  Lens  f/5.6,  interchange- 
J  l ./  able  with  lens  on  above  reflex,  colour 
filter,  leather  case  ;  all  brand  new,  £9  ;  cost 
over  £13. — Below. 

31x21  Etui  Camera,  f  3.9  lens,  double  extension, 2  Compur  shutter.  3  slides,  F.P.A.,  leather 
ease  :  brand  new  condition,  £9  ;  cost  over  £13. — 

deposit  system. — Box  8638,  c/o  “  The  Amateur 
Photographer.”  [8650 
1-PLATE  Outfit,  anastigmat  f/5.5,  speeded  shutter  ; 
2  bargain.  £3. — B.,  56,  Barons  Court  Rd.,  London, 
W.14.  ,  [8655 

REFLEX,  Thornton-Pickard  }-pl.,  7-in.  Aldis f  3.4  lens,  focal-plane,  speeds  1/lOth  to 
1 /1,000th  sec.,  just  overhauled,  reversing  back, 
10  metal  plate-holders  and  F.P.A.  ;  outfit  in 
beautiful  condition,  light  leather  case,  £9/17  6. — 
Griffiths,  52,  Westbourne  Terrace,  W.2.  [8661 

1 -PLATE  Field  Triple  Outfit,  £3  ;  1-pl.  Condenser 
2  Enlarger.  £3  ;  Dishes,  Accessories,  particulars. — 
Sanderson,  48,  Easson  St..,  Middlesbrough.  [8665 

3x2  Zeiss  Ikon  Coearette,  Tessar  f'4.5,  Compur, perfect  order,  £5/5,  or  near  offer. — Maxwell,  3, 
Heriot  Row,  Edinburgh.  [8667 

31x21  Apem  (Soho)  Press,  self-capping,  f/4.5 2  Tessar.  3  double  slides,  new,  £14  :  would 
exchange  for  V.P.  Dallmeyer  Speed,  with  inter¬ 
changeable  Dallon  ;  other  exchanges  considered. — 
Vivis.  51,  Whitland  Rd.,  Liverpool,  6.  [8671 

9x  12  cm.  Mentor  Press  Camera,  Zeiss  f/4.5  lens, 3  D.D.  slides;  case.  £4/15  ;  cash  wanted. — 
Fowler,  Carev’s  Lane,  Bristol.  [8675 

NAGEL  3Jx  21  Roll  Film,  f/4.5  leas,  Ibsor shutt°r  :  as  new.  also  telescopic  tripod  and 
Kodak  tank.  £5/12/6. — Riddick,  181,  Seaside, 
Eastbourne.  [8676 

21  31  Self-erecting  Kodak,  f/7.9  leas,  with 4  portrait  attachment  :  cost  £4  ;  bargain,  30  '-. 
— Gregory.  6,  Saltwood  Grove,  S.E. 17.  [8678 

1-PLATE  Salex  Focal-plane,  f  '4.5,  10  slides,  2 
4  F.P.A.’s,  filter  x2,  frame  finder,  leather  case, 
£4/12/6;  Whole-plate  Double  Extension  Field 
Camera,  R.R.,  Ross  and  Busch  (W.A.)  lenses, 
T.-P.  shutter.  4  double  slides,  film  sheaths,  tripod, 
solid  leather  case,  £6  ;  also  Whole-plate  Square 
Bellows,  T.-P.  shutter,  R.R.  lens.  5  double  slides, 
45  /-. — Smith,  Barden,  Winstanley  Rd.,  Sale, 
Manchester.  [8679 

7 -IN.  Beck  f ,  5.8.  sunk  iris  mount,  perfect,  30/-  ; Dianhot,  3/6  ;  Bee  Meter,  3/6  ;  Film  Tank 
2]  B.  7/6. — Aldwyn  James,  Ynysmudw,  Swansea. 

[8620 

CAMERAS  AND  LENSES 

GOERZ  Taro  Tenax,  metal,  leather  covered,  double extension,  hand-stand,  postcard  camera.  Dog- 
mar  f/4.8  lens,  Compur  shutter,  time  and  1  to 
l/150th  sec.,  6  leather-covered  metal  slides,  taking 
postcard  size  and  10x15  plates,  F.P.A.  ;  perfect 
condition,  in  leather  case  ;  cost  £20  ;  accept  £12  ; 

deposit  system. — Box  8648,  c/o  “  The  Amateur 
Photographer.”  [8681 

LEICA  II,  Hektor  f/2.5,  new  condition,  E.R.  case, film,  £19. — Box  8652,  c/o  “  The  Amateur 
Photographer.”  [8685 

31x24  Latest  Zeiss  Maximar,  Tessar  f/4.5,  Compur 2  D.A.,  6  slides,  £8/10  ;  Voigtlander  Latest 
31x21  Roll  Film,  Skopar  f/4.5,  Compur  D.A., 
£5/10  ;  both  as  new  ;  3Jx21  Graflex  Reflex, 

£6/10. — Box  8653,  c/o  “  The  Amateur  Photographer.” 

[8686 
ZODEL  Camera  31  x  21,  f/4.5,  Compur,  double extension,  with  5  slides,  F.P.A.,  tripod  and 
Premo  film  developing  tank,  £3/10  lot  ;  also 
Carbine  31x21  Roll  Film,  Aldis  f/6.3,  Trichro, 
25/-. — Mills,  217,  Sutton  Rd.,  Walsall.  [8695 

DALLMEYER  Adon  Telephoto  Lens,  No.  2  Series XI,  f/4.5,  with  panel  for  T.-P.  reflex,  £3/15  ; 
Wollensak  Verito  7-in.  Diffused  Focus  Lens  f/4,  £2/5  ; 

approval  “  A.P.”  deposit. — Haswell,  Christ  Church 
Vicarage,  Sunderland.  [8635 

Trade. 

TVTEGRETTI  and  ZAMBRA,  122,  Regent  St., 

In  W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputatioa 

is  your  guarantee. 

31x21  620  Roll  Film  Kodak,  focussing,  reversible 4  finder,  fitted  Kodak  anastigmat  f/4.5,  speeded 
shutter,  l/25th  to  l/100th  and  time,  leather  case  ; 
all  as  new,  £3/15. 

1-PLATE  Thornton-Pickard  Ruby  de  Luxe  Reflex, 

4  double  extension,  rack  rising  front,  sky-shade, 
deep  triple  focussing  hood,  revolving  back,  quick- 
wind  focal-plane  shutter,  l/10th  to  1/1, 000th 
and  time,  swing  front,  fitted  Carl  Zeiss  Tessar 
f/4.5,  3  D.P.  holders  ;  stock-soiled  only,  £20. 
1-PLATE  Thornton-Pickard  Special  Ruby  Reflex, 

4  rack  focussing,  rising  front,  sky-shade,  deep 
triple  detachable  focussing  hood,  revolving  back, 
quick-wind  focal-plane  shutter,  110th  to  1/1, 000th 
and  time,  fitted  Tessar  f'4.5,  6  slides,  F.P.A.,  £9/10. 
1-PLATE  Ensign  Popular  Reflex,  focussing,  rack 

4  rising  front,  sky-shade,  deep  triple  focussing 
hood,  reversing  back,  quick-wind  focal-plane 
shutter,  115th  to  1  1.000th  and  time,  cable 
release,  fitted  Ross  Xpres  f/4.5,  6  slides,  F.P.A., 
leather  case,  £9/15. 

1-PLATE  British  Anschutz  Model  A  Focal-plane 
4  Press  Camera,  direct  tinder,  rising  and  cross 
front,  quick-wind  focal-plane  shutter,  l/8th  to 

1  1,000th  and  time,  fitted  Cooke  Aviar  f '4.5,  6  D.P. holders,  and  leather  ease,  £7/15. 

1  (ft  -MM.  Bell-Howell  70C  Filmo  Cine  Camera, 
ID  3  speeds,  12,  16,  24,  fitted  1-in.  f/3.5  Cooke 
lens,  and  leather  ease  ;  as  new,  £20. 
/i  x  107  Suramins  Stereo  Camera,  direct  finder, 

— r  f)  fitted  pair  Sapphir  anastigmats  f/4.5, 
Compur  shutter,  1  to  l/250th  and  time,  12 
slides,  leather  case,  £7/10. 
A  TX  x  107  Reitzschel  Stereo  Clack  Camera,  brilliant 
TcO  finder,  spirit  levels,  rack  bellows  extension, 
rising  front,  fitted  Linear  anastigmats  f/4.5. 
Stereo  Compur  shutter,  1  to  l/250th  and  time, 
changing-box,  and  leather  case,  £7/10. 

4)4 -IN.  Taylor,  Taylor  and  Hobson  R.R.  Lens, 
/w“E  covers  15x12,  iris  mount.  20/-,  plus  postage. 

POSTCARD  lea  Nixe  Roll  Film  Camera,  double extension,  high  rack  rising  and  cross  front, 
reversible  finder,  spirit  level,  wire-frame  finder, 
fitted  Dominar  f/4.5,  Compur  shutter,  1  to  l/150th 
and  time,  cable  release  and  leather  case  ;  fine order,  £7. 

1  jr-CM.  6-in.  Carl  Zeiss  Tessar  f'4.5,  sunk  iris 
iij  mount,  complete  with  flange  ;  optically 
perfect  £4 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  servite. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 27 
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TALKIES 
9J-mm.  or  16-mm.  Home  Recording  and  Reproducing,  latest  perfect 

recording  of  quality,  steel  needles,  floating  drive  motor,  turntable, 

flexible  drive  for  any  projector,  with  records,  pick-up,  accessories, 

cutters.  £  14  :  14:0 

NEW. — 400-watt  Boles  Projector,  Dual  9}-mm.  and  16-mm.  Projector* 

fan  cooled,  400-ft.  arms,  large  machine,  showing  crystal-like  pictures 

of  quality.  Complete . •  • . £46  0  0 

New  Micro  Brilliant  Silver  Screens,  cheap  types,  or  cases. 

9}-mm.  Super  Film  Library,  1  4  day,  2/0  5  days. 
16-mm.  Empty  400-ft.  Reels,  soiled.  As  new . 3s.  Od. 

Beaded  Cine  Screens,  in  leather-covered  cases. 
9>-mm.  Empty  400-ft.  Reels.  New . 3s.  Od. 

NEW.— Ensign  Super  Self-erecting  Projector,  Superlite  f/1.8  (£5  5s.  lens). 
100-watt  coiled-coil  direct  illumination,  dual  fan  cooled,  latest  2-in- 
large  condensers  (pas-ung  PTiormous  liclit ).  complete .  £17  10  0 

NEW. — 8-mm.  Stewart-Warner  Camera,  f/3.5,  3  speeds,  half  speed* 
normal,  slow-motion,  interchanging  lenses,  dual  finders,  no  threading* 
takes  Kodak  films.  Super  camera .  £12  12  0 

16-mm.  Stewart-Warner  Camera,  f/3.5,  4  speeds,  half,  normal,  talkie 
find  slow  motion,  50-ft.  or  100-ft.  model.  3-point  Rpring  threading, 
very  light  and  compact.  Complete  in  case.  Bargain...  £9  9  0 
F/1.9  Speed  Model,  4  speed*,  in  case .  £17  17  0 

NEW. — 8-mm.  Stewart-Warner  Projector,  1,000-c.p.  illumination, 
forward,  rewind,  stills,  motor,  fan  cooled,  super  machine.  .  £11  11  0 

NEW. — 16-mm.  Simplex  Luxe  Wafer  Camera,  f/3.5  interchanging  lens, 
2  speeds,  dual  finders,  no  threading,  change  one  film  to  another  with 

only  one  frame  spoilt,  takes  50-ft.  Kodak  films,  5  •  4x1  in.  thick 
only .  £25  0  0 

Enlarger. — Latest  3}  2}  Ensign  Vertical  Antofocus,  f/6.3,  double 
condensers,  automatic  focussing,  enlarges  to  15  x  12,  any  negative  to 

i-pl . . .  .  £8  10  0 

Sound-on-Film  Victor  Projector,  16-mm.,  f  1.8  Superlite,  500-watt 
amplifiers,  sound  head,  all  complete  in  one  case.  Wonder  Projector 
Finest  made . _ 

Try  Before  You  Buy.  Any  Make  Camera,  Accessory,  or  Cine  post 

anywhere  for  approval.  All  types  supplied,  exchanges. _ 

Hire  Purchase — no  questions,  no  forms,  no  trouble,  one-third 
deposit,  balance  8  payments,  plus  5  per  cent  accommodation,  5  per 

cent  instalments. 

USED  BARGAINS.  All  in  Stock.  Approval. 
V.P.  Piccobic  Roll  Film,  f/2.9,  new  Compur.  As  new .  £4  17  6 
3£  x2i  Zeiss  Plate,  Tessar  f/4.5,  D.A.,  double  ex .  £7  7  0 

V.P.  Nagel  Kodak  Roll  Film,  f/4.5,  3-speed,  16  on  V.P .  £2  17  6 

1-pl.  Mentor  Folding  Reflex,  Tessar  f/4.5,  D.  slides .  £6  17  6 
Pathe  S.  Motor,  £1  0  0.  Super  Attachment,  £19  0 

i-pl.  Zeiss  Miroflex  Folding  Reflex,  f/4.5.  case .  £2110  0 
9j-mm.  and  16-mm.  Bolex  Projector,  250-watt.  Like  new  £27  10  0 
3£  X  21  Mentor  Reflex,  Tessar  f/4.5,  D.A.  Compur .  £14  14  0 

31  x  2i  Ensign  No.  7  Roll  Film,  Aldis  f/4.5,  D.A.  Compur.  £5  17  6 
3*  >  2j  Voigtlander  Plate,  f/4.5,  D.A.  Comp.,  double  ex...  £0  17  6 

3i  x  2]  Tropical  No.  7  Ensign,  Aldis  f/4.5,  D.A.  Compur. .. .  £5  17  0 

16-mm.  Ensign  Super  Projector,  250-watt.  Cost  £50 .  £29  10  0 
31  x  24  Voigtlander  Tourist  Plate,  f/4.5,  D.A.  Compur .  £9  17  0 

31  x  2i  T.-P.  Compact  Reflex,  Dallmeyer  f/4.5.  As  new..  £5  17  0 

16-mm.  Kodak  Projector,  100-watt,  resistance.  Bargain..  £6  17  6 
31x21  Zeiss  Cocarette  Film,  Tessar,  D.A.  Compur .  £5  17  6 

31  ■  24  Sibyl  Plate,  f/3.5  Xpres,  latest.  As  new .  £16  16  0 
34  2\  Cameo,  Ross  Xpress  f/4.5,  D.A.  Comp.,  double  ex.  £6  17  0 
V.P.  Zeiss  Roll  Film,  Tessar  f/4.5,  new  Compur .  £5  17  6 

i-pl.  T.-P.  Reflex,  f/4.5.  latest  fittings.  D.  slides .  £1111  0 
16-mm.  Ensign  Projector,  100-watt,  resist.,  case .  £8  17  6 
16-mm.  Zeiss  Wafer  Camera,  Tessar  f/2.7.  Cost  £25 .  £10  10  0 

16-mm.  Pathe  Lux  Projector,  resistance,  case.  Snip  ....  £12  12  0 
1-pl.  Zeiss  Plate,  Zeiss  f/4.5,  Compur,  double  ex.  New....  £5  12  6 

i-pl.  Ensign  Reflex,  f/3.5,  l/15th  to  1 '1.000th.  Perfect..  £6  17  6 
9£-mm.  Pathe  Luxe  Camera,  Zeiss  Tessar  f/2.7  .  £12  12  0 
3J  x  24  Mentor  Folding  Reflex,  Tessar  f  4.5.  D.  slides .  £6  17  6 
Adon  Telephoto,  hardly  used.  Cost  £9.  Like  new .  £4  17  6 

16-mm.  Kodak  Automatic  Threading  Projector,  Cost  £110  £45  0  0 
3  2  Voigtlander  Wafer  Film,  Heliar  f/4.5,  new  Compur. .  .  £6  17  6 

i-pl.  Zeiss  Tropical  Press,  f/3.5,  D.  slides.  Cost  £35 .  £15  15  0 

i-pl.  Zeiss  Roll  Film  Plate,  Tessar  f '4.5,  Compur .  £6  17  6 
V.P.  Zeiss  Icarette  Film,  Zeiss  Tessar  f/4. 5.  As  new .  £6  17  0 

16-mm.  Ensign  Projector,  50-watt,  resistance.  As  new..  £3  17  6 

i-pl.  Cameo,  Aldis-Butcher  f/4.5,  D.A.  Compur.  Cost  £12  £6  17  6 
94-mm.  Pathe  Kid  Projector,  and  resistance.  As  new. ...  £1  17  0 
Weston  Photo-Electric  Exposure  Meter.  As  new .  £5  17  6 

1,500-watt  Ensign  Cine  Lamps,  tripod.  Cost  £10 .  £5  5  0 

Zeiss  Ikonta,  16  on  3 \  ■  2},  Tessar  f/4.5,  new  Compur .  £8  8  0 
3i  2i  Wirgin  Self-erecting  Film,  f  3.9,  D.A.  Compur .  £4  17  0 
3£  >  2\  Trona  Plate,  f/3.5  Tessar,  D.A.  Compur.  Cost  £20.  £12  12  0 
16-mm.  Zeiss  Projector,  100-watt.  Cost  £25.  As  new  .  .  £11  11  0 
31  x  21  Zodel  Plate,  f/4.8,  1  to  1/1 50th.  double  ex .  £2  17  6 

16-mm.  Ensign  f/2.6  Camera.  3-speed,  case.  Cost  £19 _  £9  17  0 
31  x  2J  Etui  Plate,  Meyer  f  4.5,  3-speed.  Like  new .  £3  17  0 

i-pl.  Zeiss  Miraphot  Auto-focus  Vertical,  Tessar  f/4.5 .  £7  15  0 

3i  2i  Voigtlander  Self-erecting  Film,  f/4.5,  D.A.  Compur  £7  10  0 

91  -mm.  Cine-Nizo  100-ft.  Super  Camera,  f/2.8,  case .  £27  10  0 
16-mm.  Bell-Howell  Camera,  f  3.5,  100-ft.,  case.  Cost  £40  £13  13  0 

F/6.3  Lenses,  3-speed,  suitable  enlargers . 14s.  0d. 
V.P.  Salex  Press,  f/4.5,  l/10th  to  1/1 ,000th,  slides .  £2  17  6 

3  J  x  21  Zeiss  Ernemann  Folding  Super  Reflex,  Tessar .  £9  17  6 
34  x  24  Plaubel  Plate,  f/3.2  Speed,  Compur,  double  ex .  £5  17  0 

4-pl.  Hand-Stand,  Goerz  f  6.8,  Compur,  D.  slides,  case .  £2  17  0 

3}  x2i  Ensign  Self-erecting  Roll  Film,  f/6.3,  3-speed .  £2  5  0 
Bell-Howell  Photo  Meter,  electric,  case .  £2  17  6 

6-in.  Dallmeyer  f/3.5,  reflex  mount.  Cost  £9 .  £4  4  0 

8-mm.  Kodak  Camera,  f/3.5,  case.  Hardly  used .  £7  7  0 

T.-P.  Reflex  Magnifiers,  14s.  6d.  Cine- Tripod  Top,  9s.  lid. 
31  x  21  Zodel  Plate,  f/6.3,  3-speed,  double  ex.,  As  new. . .  £1  9  6 

V.P.  Fotet  Roll  Film,  f/3.5,  new  Compur,  self-erecting. ...  £3  17  6 

31x21  T.-P.  Reflex,  Cooke  f/4.5,  l/10th  to  l/1.000th _  £3  17  6 
8-mm.  Kodak  Projector,  motor,  resistance,  case .  £7  7  0 
V.P.  Kodak  Roll  Film,  f/6.3,  l/10th  to  1/1 00th .  £2  2  0 

31  x  21  Nagel  Roll  Film,  f/6.3,  3-speed,  self-erecting .  £1  17  0 
Riteway  Roll-film  Slide.  Cost  35s.  As  new .  .  £110 
50  x  40  Brilliant  Silver  Screen.  Like  Dew . 27s.  6d. 

Koristka  Luxe  Microscope,  oil  immersion,  etc .  £13  13  0 

i-pl.  T.-P.  Field,  Beck  R.R.,  shutter,  triple  extension .  £3  17  6 
3i  x  2J  Zeiss  Miroflex  Folding  Reflex,  f/3.5  Speed .  £29  10  0 

i-pl.  Ensign  Reflex,  Aldis  f/4.5,  l/15th  to  l/l,000th .  £4  4  0 
i-pl.  Zeiss  Folding  Reflex,  f/4.5,  triple  ex.,  D.  slide .  £19  19  0 

EDWIN  GORSE,  ft 

[  CAMERAS  AND  LENSES 
Trade. 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; special  attention  to  Pathescopes. — Humphry*, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

ALLENS. — Automatic  Rolleiflex,  6x6,  f/4.5, £13/19/6;  F/3.8  Model,  £15/17/6  ;  4x4,  f/2.8 

model,  £12/5. — Below. 

ALLENS. — Plate  Adapter,  3  slides,  for  6x6 Rolleiflex,  63/-  ;  also  both  sets  Proxars, 

59/6,  cost  £4. — Below. 

ALLENS.— Case,  9/6  ;  Filter,  7/6  ;  Proxars,  22/6, fit  4x4  Rolleiflex;  Panorama  Head,  15/-; 
Stereo-Fitment,  17/6  ;  Lens  Hood,  5/6  ;  Filter, 

7/6  ;  Case,  17/6,  fit  6x6  Rolleiflex. — Below. 

4LLENS. — Dallmeyer  Dual,  Dalmac  f/3.5,  D.A. Compur,  £7/12/6  ;  Justophot,  15,6  ;  Reflex, 
3£x2*,  f/1.9,  £25  ;  Soho  Reflex,  31  2f.  Tessar 
f/4.5,  £11/17/6;  i-pl.,  Dogmar  f/4.5,  £11/17/6.- 
Below. 

ALLENS.- — For  Rolleiflex,  Prominents,  Baldax, Metrophot  Meters,  Ikontas  :  two-thirds  (ap¬ 
proximately)  allowed  on  saleable  apparatus, 
part  payment  (subject  approval). — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  (Central  9480.)  [0087 

LLOYD’S. — London’s  Largest  Store  of  Second¬ hand  Cameras,  Lenses  and  Equipment  of  ever}’ 
description  ;  cash,  exchange,  instalment*. — 87, 
Lamb’s  Conduit  St.,  W.C.l. 

LLOYD’S. — F/2  3-in.  Anastigmat  Lenses  by Goerz  and  Busch  &  Lomb,  fitted  Ilex  between- 
lens  shutter,  speeds  l/5th,  l/10th,  l/25th,  l/50th, 
1/lOOth  sec.,  bulb  and  time,  unused,  £3/12/6.  [8375 

CONDENSER  Lenses,  41-in.  unmounted  10/- pair,  mounted  13/6  ;  51-in.  unmounted  17/-, 
brass  mounted  22/-  ;  all  sizes  ;  also  Cinema 
Condensers  and  Objectives,  cheap. — Below. 

SPOTLIGHT  Lenses,  all  sizes  cheap  ;  Enlarging Lenses,  Portraits,  Mangin  Mirrors,  etc. 

enquiries  invited,  stating  requirements. — Premier 
Optical  Co.,  63,  Bolton  Rd.,  Stratford.  London.  [8658 

A  ADAMS  &  CO.,  LTD.,  122,  Wigmore  St., Portman  Square,  W.l,  late  of  24,  Charing 
Cross  Rd..  W.C.2. 

\FFER  the  following  exceptional  bargains  : 

O*
 

ONE  Pair  of  51-in.  Ross  f/4.5  Xpres  Lenses,  paired for  stereo  ;  new  condition,  £10. 

ONE  84-in.  f/4.5  Ross  Xpres  Lens,  in  sunk  mount new  condition,  £8. 

ONE  21-cm.  f/4.5  Zeiss  Tessar  Lens,  in  Compound shutter,  £8. 
1-PLATE  Zeiss  Ikon  Roll  Film  Nixe,  Zeiss  Tessar 
4  f/4.5  lens,  Compur  shutter,  plate  back,  focussing 
screen,  6  9x12  cm.  slides,  leather  case,  £12. 

LEICA  Uleja  Projector,  complete  with  objective, 
£8. ZEISS  Ikon  Mirax  Enlarger  for  use  with  own camera,  good  condition,  £2. 

TEICA  Eldia  Copying  Apparatus.  £2. 

31x24  Nagel  Roll  Film  Vollenda.  Nagel 2  anastigmat  f  4.5,  lens,  lens  hood,  filter  and 
portrait  attachment,  £4/10. 

9x12  cm.  lhagec  Focal-plane  Press  Camera.  Hugo Meyer  Veraplan  f/4.5  anastigmaf  lens.  9  single 
slides,  £18. 

WJ RITE  for  latest  List  of  Second-hand  Apparatus, 
IT  just  published. 

A.  ADAMS  &  CO.,  LTD..  122.  Wigmore  St. W.l.  Please  note  new  address.  [8693 

CINEMATOGRAPH  APPARATUS 

DEVRY  Projector,  Model  D,  250-watt.  16-mm., complete  with  handsome  leather  case  and 

resistance  ;  perfect  condition,  £15.  or  near  offer. — 
Box  8628,  c/o  “The  Amateur  Photographer.”  [8626 

LUX  Projector,  9.5-mm.,  motor  type,  complete in  case,  only  used  a  few  times  :  cost  £21/10  : 

accept  £12  :  no  offers  ;  approval  welcome.— 
Harrison,  Unicorn  Hill,  Redditch.  [8628 

CINE-KODAK  BB  Junior,  f/1.9,  as  new.  £10  10. Marsh,  214,  Fulham  Rd.,  S.W.10.  Phone. 
Daytime,  Battersea  2284.  [8644 
QCREEN,  42x72  in.,  supported  side  struts,  fits 

into  box  for  carrying,  new  condition.  25/-. — 
Lewer,  N.P.  Bank  Chambers,  Ipswich.  [8648 

BRAND  New.  Unused,  100-ft.  Cine  Film,  16-mm., “  Bathing  Belles,”  17/-. — Ward.  Gower  House, 
11,  Radford  Rd.,  Leamington  Spa.  [8651 

PATHESCOPE  Film  Notcher,  1/3  ;  Babygraph Titler,  2/-  :  another,  1/6  ;  Two-way  Switch, 
4/6  ;  Pathescope  Films,  all  usable  condition 
and  complete  :  S/682  8/6.  SB/717  45/-  ;  1053.  379, 
20002,  730.  1034,  493,  1047,  533,  1040.  624, 
262,  258,  9d.  ;  78,  10116,  10021,  1147.  398,  859, 
564,  660,  1019.  327,  1/-;  858,  10321.  1/6;  10283, 
30001,  10374,  1213.  135,  559.  21-  ;  10103,  10110, 
10099,  2/6  ;  10287,  10126,  3/-  ;  10007,  10189,  3/6  ; 
205/9,  10066,  4/-  ;  10328,  5/6,  each.— Murdock,  36, 
Bidwell  Gardens,  New  Southgate,  N.ll.  [8659 

Buy  Your 

Christmas 

FOLDERS— Now 
We  have  Thousands  in  Stock. 

NEW  DESIGNS.  EXCEPTIONAL 

VALUE. 

For  Postcards,  Cabinets  and  Amateur  sizes 

Slip-in  Folders  for  Postcards. 
Prices  from : 

2/-  50,  3/6  100,  25/-  1.000 
Post  free. 

SAMPLE  PARCEL 

We  will  send  a  BUMPER  PARCEL  of 

Assorted  Xmas  Folders,  suitable  for  all 

sizes,  post  free  for  1/-;  or  for  2/6  we 
will  include  our  range  of  Calendars. 

These  samples  are  unmarked,  and  can 
be  resold  at  a  profit. 

ORDER  EARLY.  DO  IT  NOW! 

MARSHALL  &  CO. 
FORD  STREET,  NOTTINGHAM. 

BARGAIN  WINDOW 
Whole-plate  Ross  Enlarger,  11 -in.  condenser,  all-ways 

carrier,  Westminster  arc  lamp,  £10  17  0.  Soho  Reflex,  3}  x  2J, 

t/3.5  Ross  Xpres.  6  slides.  F.P.  adapter,  leather  case.  £19  19  0. 

Dallmeyer  Speed,  6  <4}  cm.,  f/2.9  Pentac,  f  G.5Dallon  Telephoto. 
6  slides.  F.P  adapter,  leather  case.  £15  15  0.  Pathescope 

Projector,  motor  drive,  super  reel,  twin  resistance  ;  as  new, 

£7  17  0.  Zeiss  Ikon  Miraphot  Enlarger,  i-pl.  and  smaller, 
f/6.3  Novar  lens  ;  unused,  £7  15  0.  i-pl.  Ensign  Reflex. 
f/4.5  Zeiss  Triotar.  7  slides,  F.P.  adapter,  rase,  £6  6  0. 

Salex  de  Luxe  Enlarger,  31*4}  and  smaller  films  or  plates, 

gas  or  electric,  f/4.5  Cooke,  all-ways  carrier ;  nearly  new, 
£7  7  0.  Coronet  Motocainera,  9.5  mm.,  f/3.9  T.T.  &  H. 

anastigmat  ;  as  new.  £1  17  6.  Ensign  Auto-Kinecam, 
16  mm.,  f/2.6  anastigmat  lens,  3  speeds,  case,  £9  9  0. 

Cine-Kodak,  Mode1  B.  f/3.5  lens,  leather  case,  £7  7  0.  3£  x  2* 

Ensign  Folding  Plate,  f/6.3  Cooke  lens.  6-speed  shutter,  6 
slides,  F.P.  adapter,  rase,  £1  17  6. 

Approximately  two-thirds  list  price  allowed  for  modern 
apparatus  in  exchange. 

KEN  &  Co. STATION  APPROACH, 

KEW  GARDENS,  SURREY. 

TO  BE 
Sure  Of  S uccess 

with  your  film  programme,  write  immediately  to 

THE  Pathescope  Specialists  for  particulars  of  their 
Hire  Library  of  Super  Films. 

BEST  FILMS - BEST  HIRE 
TERMS  AND  BEST  CONDITION. 

RELIEF  COMES 
IMMEDIATELY 

you  get  our  list,  and  you  have  nothing  further  to 

worry  about. 

CITY  SALE  &  EXCHANCE  0929)  LTD, 
The  Home  of  Home  Movies 

59,  CHEAPSIDE,  E.C.2 

28 
BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 



November  is,  iq33 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

CINEMATOCRAPH  APPARATUS 

PATHESCOFE  G2  Projector,  with  Krauss  lens, super  attachment,  motor,  resistance  with 
ammeter,  and  full  instructions  ;  excellent  con¬ 
dition,  £8  ;  Large  Pathe  Folding  Screen,  with 
metal  stand,  30/-. — Young,  97,  Stockton  Rd., 
West  Hartlepool.  [8652 

PATHESCOPE  9.5-mm.  Double-claw  Projector, new  condition,  with  silvered  screen,  trans¬ 
former  for  200-230  volts,  number  of  60-ft.  and 
30-ft.  films,  dimming  resistance  for  lamp  ;  bargain, 
£4/10. — Davis,  52,  Grenville  Avenue,  Coventry.  [8666 

BELL  &  HOWELL  Filmo  57G  Cine  Projector, Model  1931,  as  good  as  new,  in  perfect  con¬ 
dition,  250- watt,  16-mm.,  fixed  voltmeter  and 
variable  resistance,  motor  A.C.  and  D.C.,  forward, 
still  and  reverse,  3  lense3,  2  in.  and  3  in.,  extra 
light,  automatic  rewind  ;  cost  £90  ;  accept  £45. — 
Box  8650,  c/o  “  The  Amateur  Photographer.”  [8683 

BOLEX  D  Projector,  16-mm.  and  9-mm.,  250 watts,  resistance  and  case,  £23. — Box  8651, 

c/o  “  The  Amateur  Photographer.”  [8684 
1 £»-MM.  Kodascope  Projector  Model  C,  with 
JLO  ordinary  and  wide-angle  lenses,  also  silver 
screen  ;  Ensign  Autokinecam,  with  Leitz  distance 
finder  ;  the  lot  £24. — -Apply,  148,  Church  Rd., 
Bolton.  [8694 

Trade. 

JLLUSTRA  ENTERPRISES. — Further  examples. 

lO/-  Complete  Standard  Films,  perfect;  no 
1AJI  lists,  but  one  free  change  given. 
O C\L  Illustrascreens  ;  perfect,  flawless  silver 
Aj\J/  surface,  rigid  yet  portable,  40x30  in. 

OA/  Power’s  Professional  Mechanism,  35-mm., OU/  suit  a  constructor  admirably. 
Af\l _  Illustralight  sets  for  big  pictures  on 

9-mm.  or  lanterns  from  accumulators. 
K/Y/_  Standard  Projector,  complete  portable, 
tJyJ/  American,  one  only  ;  callers  only. 

Standard  Cine  Camera,  in  perfect  order, 
UU/  complete  with  magazines. 

Pathescope  Double-claw  Projector,  fitted 
I  \JI  Illustrachrome  colour  wheel. 

EVERYTHING  for  Movies,  9,  16,  28  and  35  mm. Projectors,  Optical  Lanterns,  Films,  Slides, 
Projection  Bulbs,  Lenses,  Spotlights,  Photo-electric 
Cells  and  Optical  Systems  for  Talkies  ;  your 
inspection  invited  of  big  selection  of  bargains  too 
numerous  to  list. 

F  LUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  Phone, 
6889  Gerrard.  [8615 

SUPER  Films  (9.5)  on  Hire,  special  Series  rates, 
full  particulars  from  North  London's  largest 

library. — Camera  Craft,  Camera  Corner,  N.13.  [0095 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-.— Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [8231 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  Cine  Cameras,  Projectors,  9.5, 
16,  35  mm.  ;  Developing  Equipment  for  walking 
snaps.  Screens,  Lantern  Slides  and  Transfers  ; 

cash,  exchange,  instalments. — 87,  Lamb’s  Conduit 
St.,  W.C.L  T8376 

BELL. — Cine-Nizo  Bargains,  Model  F,  9-mm., f/2.9,  £9/15  ;  Model  M,  9-mm.,  for  50-ft. 
spools,  all  movements,  variable  speeds,  £17/10  ; 
both  as  new. — 45,  Newington  Butts,  S.E.ll.  [8690 

CAMERA  CRAFT  of  Palmers  Green  offer  guaranteed apparatus  as  follows  : 

BELL  &  HOWELL  70D,  with  1-in.  Cooke  f/3.5, 1.5-cm.  Zeiss  f/2.7,  and  2-in.  Dallmeyer  f/3.5, 
with  leather  case,  £60. 

PATHE  Camera,  Motrix  drive,  £2  ;  Mo  lei  B Cine-Kodak,  f/3.5,  listed  £25,  £10/10  ;  Ditto, 
second-hand,  £7/10. 

LUX  Projector  (9.5),  complete.  £14  ;  Pathe Standard  Double-claw,  £3/10. 

MODEL  C  Kodascope,  complete,  £9  ;  Model  C Kodascope  (latest  bronze  model),  complete, 
£14. 

TYPE  C  Pathe  Motor,  £2  ;  1-in.  Model  A Kodascope  Projector  Lens.  £2/10  ;  Cinophot, 
15/-. 
TX7RITE  or  Phone. — Camera  Craft,  Camera  Corner, 
it  London.  N.13.  Phone,  Palmers  Green  1277. 

[8630 

EXCHANGE  AND  WANTED 

C  x  107  Film  Camera  wanted  ;  price  and 
TreJ  particulars. — Macdonald,  Mooredale,  Silloth, 
Cumberland.  [8537 

LENSES  Wanted  to  cover  5x4  up  to  f/4.5,  64  and 10  in.  focus,  Compur  shutter  preferred  ;  offers 
to — BM/VCBV,  London.  [8541 

BRAND  New  Ekco  A.C.  All-electric  Three-valve and  Rectifier  Receiver,  exchange  anything  useful 
in  photography  ;  Good  Condenser  Enlarger  preferred. 
— 13,  Green  Lane,  Lancaster.  [8622 

fif SERVICE 
9  9 

GUARANTEED  BARGAIN! 
of  the  FAMOUS 

No.  6 

3ix2i  W.P. 
ENSIGN 

CARBINE 
Rising  front,  brilliant  and 
direct  wire  finders,  f/4.5 

Ensar  anastigmat  lens,  Com¬ 

pur  shutter,  speeds  1  to 
l/250th  sec.,T.  and  B.,  release. 
CASH 
PRICE 

Or  9  equal  payments  of 

10/7  per  month. 

~CINi  PROJECTORS 
S.H.  16-mm.  Q.P.S.  Projector,  lamp,  motor,  l£-in.  Dallmeyer 

lens,  resistance  and  case .  £5  17  6 

New  16-mm.  Kodatoy  Projector,  with  motor .  £1  19  6 
New  16-mm.  Agfa  Model  C  Movector,  with  motor,  resistance,  etc. 

£12  10  0 

New  16-mm.  Agfa  Model  A  Movector,  with  motor,  built-in  resis¬ 
tance  and  case .  £22  10  0 

S.H.  16-mm.  Ensign  180-watt  Projector,  motor,  variable  resistance 
and  case  .  £16  10  0 

Type  C  Motor,  for  Pathdscope  and  dual  resistance .  £3  0  0 

Bolex  9  and  16  mm.  Projector,  *250-watt,  still  and  reverse,  motor, 
resistance  and  case .  £22  10  0 

9.5-mm.  Pathe  Kid  Projector,  and  resistance .  £1  17  6 

CAMERA  BARGAINS 
3£  x  Z\  Kern,  double  extension,  revolving  back,  D.V.  finder,  f/4.5 

Kern  anastigmat,  Compur  shutter,  6  slides,  F.P.  adapter,  leather 
case .  £7  18  6 

3ix2i  Ensign  Roll  Film  Reflex,  f/4.5  Dallmeyer  anastigmat  and 
leather  case  .  £4  0  0 

1-pl.  and  9  x  12  Goerz  Tenax,  double  extension,  all  usual  movements, 
brilliant  reversible  finder,  f/6. 8  Goerz  Tenastigmat  lens,  in  Ibsor 

shutter,  speeds  from  one  second  to  l/100th,  T.  and  B.,  3  single  slides 

£2  5  0 

1 -pi.  Regular  Sanderson,  double  extension,  all  movements,  Ernemann 
Aplanat  lens  f/6. 8,  speeded  shutter,  l/25th  to  l/100th  sec.,  T.  and  B., 
3  D.D.  slides,  back-hooded  screen .  £3  15  0 

1-pl.  T.-P.  Folding  Ruby,  double  extension,  swing  front,  Aldis  f/6 
anastigmat  lens,  Unicum  shutter,  1  to  l/100th  sec.,  3  D.D.  slides, 
back-hooded  screen .  £3  0  0 

8-in.  Busch  Bis-Telar  f/7  Telephoto  Lens . £1  0  0 

1-pl.  Popular  Pressman  Reflex,  Aldis  f/4.5,  6  slides . £6  0  0 
3x4  cm.  Baby  Ikonta,  f/6. 3  Novar  anastigmat  lens . £2  10  0 

9.5-mm.  Pathe  Camera,  f/3.5  lens,  Camo  motor  drive. ...  £2  10  0 

5  4  Munroe,  R.R.  lens,  Unicum  shutter,  3  D.D.  slides  and  F.P. 
adapter  .  £1  5  0 

31  x2£  Ensign  Popular  Reflex,  Aldis  f/4.5,  3  slides,  F.P.  adapter. £6  6  0 

REFLECTOR 

STAND  'AND FLEX 12/6 

Lamps  extra.  Light 
Extending  Stand  for 
Reflector  Lamps,  10/- 

“SERVICE”  BROMIDE  POSTCARDS 
Vigorous  and  Normal.  Glossy,  Semi-matt  and  Matt. 

Per  100 . 2/9  Post  6d. 

Per  50  . .  . .  . .  .  ,  . .  .  .  1/9  Post  4d. 

“SERVICE  ”  BROMIDE PAPER 
Normal 

Sheets  144 
or  Vigorous. 

72 

Glossy,  Velvet,  Matt. 
Post  36. 

12 

6}  JJ 
in 

.  .  7  - 
3/9 

4d. 

2/- 

— 

7x5. 

in 

8  - 

4/3 

4d. 

2/3 

— 

81  >  (» A in 
.  .  11  - 

6/- 

6d. 

3/- 

1/4 

10  x  8 in 
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Phone Holborn 0664  (3  lines). 
Established 

1889. 

wcervtce 
289,  HIGH  HOLBORN,  LONDON,  W.C.1 

1  EXCHANGE  AND  WANTe1>1 

WANTED. — 16-mm.  Cine  Films  for  Children, Mickey  Mouse,  Felix,  etc.  ;  splicing  outfit, 
rewind,  extension  arms  for  Kodatoy,  100  and  400  ft. 

spools  ;  must  be  perfect  and  cheap  ;  fullest  particu¬ 
lars  to — Owen  Lloyd,  Market  Place,  Wallingford, 
Berks.  [8621 

LE1CA,  f/1.5  lens,  offered  exchange  for  Baby Sibyl  with  Telephoto,  plate  or  film  ;  or 

sell,  £12. — Box  8595,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8624 
lA/ANTED. — 1-pl.  Zeiss  Miroflex,  cash  approval. 
TT  — P.  Pritchard,  24,  Broad  St.,  Hereford.  [8625 

WANTED. — 1-pl.  Press  Reflex,  must  be  cheap and  good  ;  full  particulars. — Thompson,  30, 
Milton  Rd.,  Hanwell,  W.7.  [8627 

WANTED. — Dallmeyer  1-in.  f/0.99  Lens  for Filmo  Camera. — Box  8630,  c/o  “  The  Amateur 
Photographer.”  [8631 

WANTED. — Hand  Stereoscope  for  6x13  Trans¬ parencies. — Simpson,  167,  Lochee  Rd.,  Dundee. 

[8633 

OLEOBROM  Set,  15  x  12,  wanted,  state  condition and  price. — Box  8636,  c/o  “  The  Amateur 
Photographer.”  [8641 

WANTED. — Leica  II  Outfit,  without  Telephoto lens  ;  new  condition. — Advertiser,  Cotswold, 
Llandrindod  Wells.  [8642 

1-PLATE  Modern  Vertical  Enlarger,  with  lens 
4  and  fittings  ;  offers  to — Gordon  Soutar,  Kerr 
St.,  Northampton.  [8654 

WANTED. — Leica  Ever-ready  Case  for  camera and  range-finder,  filters,  chargers  ;  sale, 
Justophot,  10/-. — D.  Grimsdick,  66.  Kenilworth 
Court,  Putney,  S.W.15.  [8656 

MICROSCOPE,  Beck  Binocular  or  Monocular, 6  eyepieces,  3  objectives,  condensers,  many 
accessories,  new  condition,  superb  instrument, 

£10/10  ;  Wanted,  6x13  cm.  Stereoscopic  Camera. — 
12,  Wyatt  Rd.,  Forest  Gate.  [8657 

WANTED. — Good  Portable  or  Educational  Type 35-mm.  Projector  ;  give  full  details. — 176, 
North  Rd.,  Darlington.  [8660 

WANTED. — Leica  Camera  Model  II,  also  acces¬ sories. — Kennett,  46,  Chapel  St.,  Islington. 

[8663 
WANTED. — Pathe  Super  Films,  S.B.,  also  late model  Jointer. — Kennett,  46,  Chapel  St., 
N.l.  [8664 

31x21  Roll  Film,  Sibyl  or  Sinclair  Camera  wanted  ; 4  must  be  recent  pattern  and  in  good  con¬ 
dition  ;  full  description  to — Nathaniel  Lloyd, 
Great  Dixter,  Northiam,  Sussex.  [8669 

WANTED. — Quantity  of  2  to  3  in.  focus  Aplanat Lenses,  anastigmats  considered,  with  or 
without  mounts  ;  must  be  cheap. — Newby,  41, 
Luxor  View,  Harehills,  Leeds.  [8673 

EXCHANGE. — Three-valve  Set,  large  eliminator, £20  worth  Wireless  Components,  £15  Violin, 
Cabinet  Gramophone  ;  Wanted,  31  x  21  or  smaller 
Camera. — 9,  Wellington  Rd.,  Wimbledon  Park.  [8677 

WANTED. — Leica  Model  I,  must  be  cheap. — Box  8649,  c/o  “  The  Amateur  Photographer.” 

[8682 
EXCHANGE. — 45x107  Outfit,  lea  Polyscope,  f/4.5 Tessars,  changing-box,  case,  automatic  Taxi- 
phote  and  accessories,  for  6  x  13  Camera  and 

Stereoscope. — Box  8654,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8687 

WANTED. — 16-mm.  on  Disc  Talkies,  good  con¬ dition  of  Disc  and  Film  essential. — Box  8655, 
c/o  “  The  Amateur  Photographer.”  [8688 

WANTED. — 31x24  Long  Extension  Reflex,  such as  Thornton-Pickard  Duplex,  preferably 
without  lens  ;  cash  or  exchange. — Box  8656, 
c/o  “  The  Amateur  Photographer.”  [8689 

Trade. 

WANTED. — 1-pl.  Regular  Sanderson  Slides  ; cheap  Enlarger,  or  51-in.  Condenser  ;  offers  to 
— 168,  Oldham  Rd.,  Manchester,  4.  [0098 

LANTERNS  &  ENLARGERS*] 

ENSIGN  Fixed-focus  Enlarger,  31x24  to  1-pl., 15/-  ;  approval  deposit. — Rivington,  14,  Drum¬ 
mond  Place,  Edinburgh.  [8618 

MAHOGANY  Optical  Lantern,  electric,  70  slides, case,  69/6  ;  offers. — Aldwyn  James,  Ynys- 
mudw,  Swansea.  [8619 

KODAK  Autofocus  Enlarger,  £4/10  ;  nearly  new, complete  200-watt  lamp. — Leon,  65,  Elmhurst 
Rd.,  Forest  Gate,  E.7.  [8639 

41-IN.  Condenser,  brass  mounted,  8/6  ;  Projection 2  Lens,  in  focussing  mount,  7/6. — Dibben,  370, 
Winchester  Rd.,  Southampton.  [8645 

HORIZONTAL  Enlarger,  1-pl.,  complete,  electric, 65/-  ;  Home  Portraiture  Portable  Lamp,  new, 
220/100  Nitraphot,  £1  ;  Advertising  Projector, 
double  condenser,  objective,  lampholder,  flex, 

plug,  no  stand,  10/-. — Cormack,  265,  Bellahouston 
Drive,  Glasgow.  (865 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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LECTURE  Lantern,  23 -in.  diameter  lens,  4J-in. conclenser  ;  absolutely  new,  £4/10  ;  cost 
£ 7/10. — G.  Kilbura,  The  Caravan  Centre,  Ilkley. 

[8643 ZEISS  Ikon  Miraphot  1  -pi.  Vertical  Enlarger, Zeiss  f/4.5  lens,  £7/17/6  ;  lirst  cash  received  gets 
it;  nearly  new. — Bryan,  4,  Hollond  Rd.,  Felixstowe. 

[8670 HORIZONTAL  Enlarger  with  condenser  and lens,  i-pl.  or  3^x2},  electric,  50/-. — Mills, 
217,  Sutton  Rd.,  Walsall.  [8696 

ANCASTER 
Trade. 

^NONDENSER  Type 

jgNLARGERS. 

CRESCO  ”  Vertical  Enlarger,  for  use  with own  Leica  or  Contax  lens,  or  complete  with 
Dallmeyer  f/4.5  anastigmat. 

“MARVEL”  Horizontal  Enlarger,  for  use  with 1V1  own  Rolleiflex,  Ikonta  (or  similar  type) 
camera  and  lens. 

“  4  MPLUS  ’’  Vertical  Enlarger,  for  use  with 
A  own  31x21  or  i-pl.  camera,  or  complete  with 

lens. 

AUTO-AMPLUS  ”  Vertical  Automatic  Focussing Enlarger,  for  3Jx2J,  i-pl.,  5Jx3J  or  J-pl, 
negatives. 

ELECTRIC  or  Gas  Illuminant  can  be  used  with any  of  the  above. 

“TTNIVERSAL”  Automatic  Focussing  Enlarger, 
U  with  mercury  vapour  illuminant,  for  J-pl., 

whole-plate  or  12x10  negatives. 

J^IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade,  Bir¬ mingham,  1.  Telephone,  Central  4255. 

LONDON  Agents. — Messrs.  The  Service  Co., Ltd.,  289,  High  Holborn,  W.C.l  ;  Messrs. 
Wallace  Heaton,  Ltd.,  119,  New  Bond  St.,  W.l. 

ENLARGERS. — List  of  Condenser  Lenses,  un¬ mounted  and  mounted,  and  other  parts  for  own 
construction  ;  postage  2d. — Lancasters,  87,  Parade, 
Birmingham,  1.  [0082 

LLOYD’S. — London’s  Largest  Store  ;  Second-hand Enlargers,  Lanterns  ;  cash,  exchange,  instal¬ 
ments.— 87,  Lamb’s  Conduit  St.,  W.C.l.  [8377 

LANTERN  SLIDES 

Trade. 

BEST  Results  from  Films,  Prints,  etc.  ;  list  PE. — Flatters  &  Garnett,  Ltd.,  309,  Oxford  Rd., 
Manchester.  [0096 

LLOYD’S. — New  Lantern  Slides.  3}x3[,  coloured, set  of  12  with  description  ;  subjects  : 
Travel,  Education,  Nursery  and  Fairy  Tales, 
Comic,  Military,  Sentimental,  Religious,  2/6  per  set  ; 
3  sets  6/6  ;  6  sets  12/6. 

LLOYD’S. — Lantern  Slide  Transfers,  coloured, 3[x3[,  sets  of  12  on  sheet,  large  selection  of 

subjects,  2  6  for  12  sets. — 87,  Lamb’s  Conduit 
St.,  W.C.l.  [8692 

ACCESSORIES 

VVfESTON  Photo-electric  Exposure  Meter,  Model  617, 

”  T  with  two  cells,  leather  case,  instructions  ; absolutely  perfect  ;  list  £15/10;  sell  £10;  reason 

for  selling,  financial. — Box  8635,  c/o  “  The  Amateur 
Photographer.”  [8640 

JUSTOPHOT.  in  leather  ca^e.  as  new,  15/-. — Rivington.  14.  Drummond  Place,  Edinburgh. 

[8617 OASHALITE,  11-in.  reflector,  one  bulb,  used  once, 
O  22/6  ;  Krauss  Lens  for  Puthescope  Projector, 
perfect,  9/6  ;  Jaynay  Quickset  Tripod,  3  extensions, 
supports  5x4  reflex,  unsoiled  and  unused,  22/0. — 
Grifiths,  52,  Westbourne  Terrace,  W.2.  [8662 

THREE  Goerz  Double  Slides,  5x4,  unused; 
best  offer. — 46a,  Blatchington 'Rd.,  Hove.  [8672 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  87,  Lamb’s  Conduit  St.,  W.C.l  ; 
cash,  exchange,  instalments  ;  Cameras,  Lenses, 
Studio  Lighting,  Backgrounds,  D.  &  P.  Machines, 
for  drying  and  glazing,  mounting,  card  negative 
printing  ;  Graber  Photostat  Process  ;  machines  for 
automatic  portraiture,  Photomaton,  Posograph, 
Autoportrait. 

This  advertisement  continued  in  third  column. 

BIRMINGHAM 
CINE  ENTHUSIASTS 

PLEASE  NOTE ! 

You  can  get  everything  you  require,  both  NEW  and 
SECOND-HAND,  tor  Homo  Movies  at 

The  CAMERA  EXCHANGE 
M  of  the  MIDLANDS 
9  Projectors,  Screens,  Cameras,  Films 

y  Everything  Photographic  at 

GALLOWAYS,  Photographic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

( Opposite  O.P.O.)  Phone:  MID.  5070. 

PATHE  SNIPS 
Kid  Projector,  with  resistance.  As  new . 39s.  6d. 

Home  Movie  Projector,  perfect .  £3  15  0 
Motocamera  de  Luxe,  f/3.5  anastigmat.  As  new  £6  6  0 

Motocamera  B,  f/3.5  anastigmat.  As  new .  £4  7  6 
5,000  30-ft.  Films.  New.  List  free.  Each . Is.  Od. 
900  Super  Films.  New.  List  free.  Each . 15s.  Od. 

THE  CAMERA  &  GRAMOPHONE  CO.,  320,  Vauxhall  Bridge 

Road,  Victoria,  S.W.l.  ( One  minute  Victoria  Station.) 
Telephone  :  VIC.  2977. 

MONTMORENCY  FALLS, 

QUEBEC 
(illustrated  at  left)  on  the  same  reel 

with  Quebec  Waterfront,  Canada,  and 

Niagara  Falls.  A  16-mm.  moving  picture 
film,  length  112  ft.,  price  £1  0  0. 

Other  subjects;  list,  free. 

PECKER  FILM  SERVICE 
31,  Church  Street,  Boston,  Mass.,  U.S.A. 

QUICK  POSTAL  SERVICE 
DEVELOPING.  VELOX  PRINTS.  KODAK  ROYAL  BRO¬ 
MIDE  ENLARGEMENTS.  1934  P.C.  AND  i -PLATE  CALEN¬ 
DARS.  XMAS  CARDS.  WOOD  FRAMES.  ALL  KINDS. 

BRAEMAR  FRAMES.  PASSE-PARTOUT  BINDING. 
COLOURING,  SEPIA  AND  BLUE  TONES.  BIG  PRINTS. 

SUPER  PRINTS,  POSTCARDS.  PORTRAIT  GIFT.  SUN¬ 
BURN  MIRROR  SNAPS  KUTOGRAPH  Regd.  KUTOGRAPH 

1934  CALENDARS.  Regd.  FOTOZO  Regd.  GLAZING 
SOLUTION.  REDUCING.  INTENSIFYING.  LANTERN 

SLIDES.  Id.  Stamp  P.C.  for  List  and  Terms. 

r 
i 

■  SUPER  PRINTS,  POSTCARDS."  PORTRAIT  GIFT.  SUN-  m 
BURN  MIRROR  SNAPS  KUTOGRAPH  Regd.  KUTOGRAPH  I 

1934  CALENDARS.  Regd.  FOTOZO  Regd.  GLAZING  I 
SOLUTION.  REDUCING,  INTENSIFYING.  LANTERN  ■ 

SLIDES.  Id.  Stamp  P.C.  for  List  and  Terms. 

^SPEEDY  D.  &  P.  Ltd., Shelford  Place,  N.16  | 

ALLENS  CAMERA  EXCHANCE  SERVICE 
Two-thirds  (approximately)  allowed  as 
part  payment  on  modem  cameras, 

when  purchasing  new  cameras.  (8end 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and  date 
purchased,  with  particulars  also  of  new 

apparatus  required. 

ROLLEIFLEX 
CONTAX LEICA 

PROMINENT 
BRILLIANT 

ETUI.BALDAX 
CINE-KODAK 
SUPERB,  Etc. 

ALLENS,  168,  OLDHAM  RD.,  MANCHESTER,  4 
See  Cam  eras  and  Lenses,  Materials,  and  Enlargement  columns. 

Here’s  Quality  at  the  Right  Price  ! Your  film  Developed  and  1  Velox  glazed  print  made  from  each 

negative  :  V.P.  and  3|  x  2J,  8  exposures,  1/2,  No.  116  (2£  x  4i) 

1/6,  41  x  31  1/3,  51x31  1/8.  1/6  dozen,  1/-  \  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  1  dozen,  81x61;  2/6 

dozen,  1/6  1  dozen,  61  x  4}  enlargements,  2'-  20  x  16, 15  x  12  1/9, 
12x10  1/3,  10x8  1/-,  81x61  9d,  61  x  4$  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  Ail  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER. 

ACCESSORIES 

Trade. 

This  advertisement  continued  from  first  column. 

LLOYD’S  New  Stock. — Vitreous  Enamelled  Dishes, white  and  orange,  3,  4,  5,  6  in.  deep  ; 
23x7x3  7/6,  10JX8JX3  3/6,  15Jxl2Jx3  5/6, 
20JX16JX3  10/6,  ditto,  6  in.  12/6  ;  24x18x3  12/6, 
6-in.  15/-  ;  30x20x6  15/-  ;  any  size  supplied  to 
order;  cascade  nest  of  3,  20x16x6,  37/6. 

LLOYD’S  Porceloyd  D.  &  P.  Roll  Film  Tanks, 20  gal.,  38x15x12,  20/-;  tap-hole  and 
tap,  2/6  extra  ;  tanks  of  every  size  in  stock,  1  pint 
to  50  gal.  [8378 

MATERIALS 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers welcomed. 

R ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

R ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K ALTON,  Leeds,  38,  Bridge  End.  Hours,  9  to  7  ; Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  409J,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  J-pl.  3/6  72 
sheets;  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single- 
weight  and  double-weight  ;  20  x  16  6/3  dozen  ; 
15x12  4/3;  12x10  7/3  36  sheets;  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  J-pl.,  2 /-,  5/9  gross  ; 
i-pl.  3/6,  44  x  2i  3/6,  3Jx2J  2/6  gross,  12-gross 21/6. 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
bromide  advertisement  above,  except  J-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-;  12x10  7/3,  3/-  dozen. 

TZ  ALTON  Gaslight  Paper,  “  Xlnt  ”  3JX2J  glossy, 
IV  2/-  gross,  12-gross  lots  20/-. 

K ALTON  Gaslight  Paper,  l|x2J,  1/6  gross; 3Jx2J  1/6  72  sheets,  2/6  gross;  4Jx2|  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  J-pl.,  2/-  36  sheets. 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 

9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  ;  Vigorous,  3/-  100, 

1/9  50. 

K ALTON  Self-toning  Postcards,  glossy  and  matt cream,  4/-  100,  32/6  1,000. 
IZ  ALTON  Bromide  Commercial  Glossy  Double- 
IV  weight,  10x8,  36  sheets  3/6;  1/1-pl.,  2/6; 

J-pl.,  72  sheets  2/6. 

K ALTON  Plates  :  J-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
hacked  5/9  ;  3Jx2J,  4  dozen  5/-,  backed  5/9  ; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : If  X2J,  9/-  dozen  ;  3ix2i,  10/-  ;  2Jx4i,  12/-  ; 
6  exposures:  3ix4i,  18/-;  5Jx3J,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3ix2i,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  O.  600,  1-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 

J-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 
send  for  List  A. — Gothic  Arcade.  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality, 

1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal;  ail  surfaces:  3JX2J,  1/3  72  sheets, 

2/-  gross;  4Jx2J  and  i-pl.,  1/9,  3/-  gross;  J-pl., 
1/9  36  ;  whole-plate,  2/9  36.  [0026 

LEICA  Users. — Your  exposed  spool  developed  and recharged  with  Kodak  or  Agfa  S/S  Panchro¬ 
matic  Negative,  3/-  post  free  ;  refills  only,  2/-  ; 
Enlargements  at  reduced  rates. — B.  &  S.  Productions, 
1,  Mitre  Court,  E.C.4.  [8638 

30 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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xv MATERIALS 

Trade. 

AN  Interesting  Catalogue  of  first-quality  British material  :  Papers,  Plates,  Postcards,  Mounts, 
Christmas  Folders  and  Seals  ;  free  ;  established 
over  22  years. — City  Photo  Works,  Southport.  [0002 

ATTWOOD  PHOTO  WORKS,  Hadleigh,  Essex, special  cheap  lines,  reliable  quality,  post 
paid  ;  catalogue  free  ;  satisfaction  guaranteed. 

ATTWOOD  Plate3 :  Postcard,  2/-  dozen,  6  dozen 10/-  ;  4-pl-,  4  dozen  10/-  ;  J-pl..  1/6  dozen,  6 
dozen  6/6.  300  and  600  H.  &  D. 

ATTWOOD  Chloro-Bromidc,  linen  surface  :  i-pl. 1/6,  whole-plate  2/6,  12x10  5/-  36  sheets. 

ATTWOOD  Bromide  Paper  and  Cardette,  normal and  vigorous,  glossy,  satin,  matt  :  i-pl. 
4/-  ;  whole-plate  7/6. 

ATTWOOD  Gaslight  and  Bromide  Postcards, first  quality,  normal  and  vigorous  :  25  1/-, 
50  1/6,  100  2/3,  1,000  17/6. 

ATTWOOD  Flat  Films,  superfine,  600  H.  &  D.  : Postcard,  2/-  dozen,  6  dozen  10/-  ;  i-pl.,  2/3 
dozen,  6  dozen  12/-. 

ATTWOOD  Gaslight  Paper,  glossy  and  satin  : 34x24,  normal,  1/3  gross  ;  vigorous,  1/6  gross. 

ATTWOOD  Mounts,  10x8  for  4-pl.  prints,  white with  lined  centre  and  grey  plate-sunk  :  24  2/-, 
100  5/6. — Attwood,  Hadleigh,  Essex.  [0025 

ALLENS. — Super  Gaslight  Paper:  34x24,  2/6 gross,  1/6  I-gross  ;  41 X  2f,  3/6  gross,  1/10 
1-gross. — Below. 

ALLENS  Super  Bromide  Paper  :  64x4J  2/-, 84  x 61  3/-,  10x8  5/-  (36  sheets).— Below. 

ALLENS. — Super  Plate3,  600  and  700:  34x24 1/3,  4Jx3i  1/9,  3  dozen  3/6  and  5/-  ;  Christ¬ 
mas  P.C.  Folders,  9d.  dozen,  50  2/6. — Below. 

ALLENS. — Special  Terms  for  Quantities,  send trade  card  for  Finishers’  List. — 168,  Oldham 
Rd.,  Manchester,  4.  [0092 

Worth  for  20/-. — Case  containing  5,000 
Bromide  Postcards,  assorted,  5  packets 

each  100  sheets  Kodak  Nikko  Cardette,  glossy, 
21  x  74,  5  gross  Ansco  Slow  Printing  Paper  and 
Card,  white  and  cream,  assorted  sizes  and  surfaces, 
from  i-pl.  to  15  x  12,  all  for  20/-  ;  all  usable 
material,  but  no  guarantee  of  quality  ;  bankrupt 

stock. — Lloyd’s  Photographic  Supplies,  87,  Lamb’s Conduit  St.,  W.C.l.  [8691 

ENLARGEMENTS 

Trade. 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d. assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  84x64 mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  84x64  10d., 
10x8  1/1,  12x10  1/4,  15x12  2/1;  mounted 
A.B.  or  P.S.,  8} x 64  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 

trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

I  / Q  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Postcards, 
JU  O  from  small  film  or  plate,  retouching  and 

vignettes  included  ;  postage  extra. — Speight,  3 
Gainsborough  Avenue,  Oldham.  [0017 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity,  glossy  or  semi-matt. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  [0094 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.  ;  price  list  free.- — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

MINIATURE  Camera  Specialist. — i-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [8305 

Enlargements.— p.c.  2d.,  j-pi.  od.,  84x64 1/-,  post  free. — Ainsworth's,  40,  King  St., Burnley.  [8604 

BROMIDE  Enlargements  from  snap  negatives  ; whole-plate  9d.,  i-pl.  6d.,  Postcards  2d.  each, 
postage  extra. — W.  Shepard,  682,  Carlton  Rd., 
Nottingham.  [8668 

MINIATURE  Films  Developed,  pans,  a  speciality, Leica  films  developed,  1/-  ;  Prints  34x24  lid., 
Postcard  or  i-pl.  2d.,  developed  and  36  postcards, 
6/-. — B.  C.  &  Patent  Company,  21,  Portland 
Crescent,  Leeds.  [8674 

PRICE  TALKS 

BUT-— 

QUALITY 

SHOUTS  LOUDEST 

■  Although  Granville  Products  are sold  at  the  lowest  prices  in 

Great  Britain,  quality  is  maintained  at 

the  highest  possible  standard.  We 

sell  more  Granville  Products  by  recom¬ 

mendation  than  by  any  other  means. 

ARE  RELIABLE  * 
★  PROVE  IT 

to  your  own 
SATISFACTION 

FREE  SAMPLES 

of 

PAPERS  and  CARDS 
OF  ALL  GRADES  ON  APPLICATION 

This  offer  only  applies  to  those  who  have  not 
tried  our  materials,  samples  limited  to  one 
size  one  kind.  State  surface,  grade,  etc. 

Enquiries  for  samples  of  everything  cannot  be 
entertained.  Definite  instructions  must  be  given. 

1  PRINTING,  COPYINC,  DEVELOPING 
Trade 

ry  /_  PER  GROSS,  40/-  per  1,000,  including  title, f  /  best  Photographic  Postcards  on  Kodak 
Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

Telegrams:  “  Granville  Leamington.”  Phone  847. 

1  PRINTING,  COPYINC,  DEVELOPING 
Trade. 

ALL  Developing  and  Printing,  same-day  service  : Roll  Films  and  one  print  each  to  31x24  1/-  : 
4ix3i  1/3,  54x34  1/8  ;  write  for  lists  ;  see  also 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

TUITION,  BOOKS,  etc. 

Trade. 

AMATEUR  Photographers  interested  in  selling their  photographs  should  write  immediately 

for  free  prospectus  ;  no  obligation. — World’s Photographic  Academy,  5,  Shannon  Terrace, 
Chadwell  Heath,  Essex.  [8459 

|  REPAI RERS Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmeu. — W.  A- 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

RETOUCHING 
Trade. 

RETOUCHING. — Best  Work,  charges  from  :  4-pl. bust,  8d.  ;  half-length,  4d.  ;  three-quarter. 
3d.  ;  full,  2d.  :  j-pl.  head,  5d.  ;  cash  and  postage 
with  order. — Miss  Lamb.  3.  Orchard  St.,  Canterbury. 

[5338 

A  NEW 

EXPOSURE  METER 
p°r  the  CONTAX 

1  iDREM; 1L.L  LlUUtm.U-- 

This  new  “  Drem  ” exposure  meter  has 

been  produced  speci¬ 
ally  for  use  with  the 
ZEISS  IKON 
“  CONTAX  ”  CAM¬ 

ERA  TheCONTAX- 
COP  is  automatic  in 

action,  and  indicates 
the  correct  exposure 

at  any  lens  aperture 

with  any  speed  of  film. 

If  you  have  a “CONTAX  ”  you  will 

appreciate  a  CON- 
TAXCOP,  the  only 

meter  having  an  ex¬ 

posure  scale  corres¬ 
ponding  to  the  shutter 
speeds  of  the 
“  CONTAX.” 

C0NTAXC0P 
PRICE  30/- 

Leather  case  3/6  extra. 

Obtainable  through  any  photographic  dealer ,  or 

DREM  PRODUCTS  LTD. 
37,  BEDFORD  STREET,  STRAND,  W.C.2 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements. 

LATEST  MODELS  IN  STOCK 
£1:5:0 9.5-mm.  Pathe  Cine  Camera,  f/3.5 

lens,  case.  Fair  condition.  Cost  £5.  ..  . 

Ditto,  with  Camo  motor .  £2:10:0 
4.5  6  cm.  Voigtlander  Double  Extension  Hand,  f/4.5 

Heliar,  Compound  to  i/300th  sec.,  6  CA% 
slides,  F.P.  adapter,  case.  Fair  condition.  »  *  ■  •  v 

4.5x6  cm.  Ernemann  Focal-plane,  f/4.5  Dogmar, 
3  slides,  F.P.  adapter.  Fair  con- 
dition .  XO#  1  £*U 

8i-in.  Dallmeyer  2B  Portrait  Lens  f/3,  in  diffusion 

mount,  covers  3IX2I.  Fair  condition.  £C.'|  C,A 
Cost  £15 .  13 

Cine-Kodak  Eight  Model  20,  f/3.5 
anastigmat.  -4  s  new.  List  £9  17s.  6d. 

4.5  x  6  cm.  Dallmeyer  Speed  Focal-plane,  3-in.  Pentac 
f/2.9,  F.P.  adapter,  leather  case.  Good  jCQ.C.A 
condition.  Cost  £18  18s .  XO®tJ*U 

5-cm.  Hektor  f/2.5  Lens,  automatically 
coupled  for  Leich.  As  new.  List  £11. 

3 1  2 {  Dallmeyer  Pentac  Roll  Film,  f  -  y  pen'CQ*1 
tac,  Compur.  Good  condition.  List  £17  17s.  XO*  A  #  *U 

Leica  Model  1,  interchangeable,  range-finder,  Hektor 
f/2.5.  Good  condition.  Cost  £17  5s.  £11:15:0 

Ensign  Slow  -  Motion  Autokinecam  6,  f/2.8  focussing 

anastigmat,  3  speeds,  case,  .is  riew.  £13:10:0 

£7:17:6 

£8:15:0 

List  £1 

28 
1 8s. 

OLD  BOND  ST. 
London,  W. I 

Pathe  Kid  Projector, 
As  new.  List  £2  5s. 

and 

£1:15:0 

Any  item  sent  on  five  days'  approval  against  cash  or  C.O.D. 
rnent  at  any  of  these  addresses, 
allowance. 

9.5-mm. 
resistance. 

5i-in.  Zodellar  Anastigmat  f  3.5,  in  CQ.QoH 
focussing  mount.  Good  condition .  iO* 

3ix2£Curt  Bentzin  Roll  Film,  delayed  Com 
pur,  Zeiss  Tessar  f/4.5,  frame  tinder.  Good  condition  XU*UoU 

4j  31  lea  Trona  Hand  212,  double  extension,  13. 5-cm. 
Zeiss  Tessar  f/4.5,  Compur,  6  slides,  F.P.  -C|R«1  C.fJ 
adapter,  leather  case.  Good  condition.  . 

31-21  Enolde  Roll  Film,  Zeiss  Tessar  f/4.5,  coupled  to 
patent  telescope  focussing  finder,  Compur,  leather  case 

(finder  shows  magnified  image  of  centre  of  £Q#Q#A 

subject).  /4s  new .  X0#0®U 
3  4  cm.  Kodak  Nagel  Pupille,  16  exposures  on  V.P.  roll 

film,  f/3.5  Leitz  Elmar,  Compur,  filter,  case.  £Q#0#A 
Good  con  dition .  X  O  •  O  •  U 
3 h  2.1  lhagee  Folding  Reflex,  f/4.5  Veraplan,  3  f  11 

slides,  F.P. A.  Good  condition.  List  £33  15s.  XJ.JL*JLv®U 
9x12  cm.  Voigtlander  Tourist  Hand,  double  extension, 

13. 5-cm.  Heliar  f/3.5,  Compur,  6  slides,  PI  C#‘|  C  . A 
leather  case.  -4s  brand  new.  List  £26.  Xli/®1D*U 
5x4  Marion  Soho  Reflex,  revolving  back,  7-J-in.  Ross 

Xpres  f/4.5,  3  D.D.  slides.  Splendid  con-  PI  Q#1  C.A 
dition.  List  £40 . 

281  OXFORD  ST. 
London.  W.l 

Fourteen  doors  West  of  Circns.  WEST  BOUND  BUSES  STOP  HERE. 

or  may  be  seen  by  appoint-  Leica  Cameras  and  Accessories,  recent  9.5-mrm 

£1:1:0 21x1;;  Auto.  V.P.  Kodak,  f/7.7  anas- 
tigmat.  Good  condition . * . 

31  x  2 j  Zeiss  Ikon  Cocarette,  f/6.3  Novar,  PO,1 
Derval  shutter,  leather  case.  As  new  ..  X««A5J*U 

2i  x  If  lhagee  Autolette  Roll  Film,  f/4.5  lhagee, 
Pronto  delayed  shutter,  leather  case.  PO,0*A 

Good  condition.  List  £5  6s.  6d .  X0*0®U 
5x4  Tropical  Sanderson  Hand,  16. 8-cm.  Dagor  f/6.8, 

Koilos  shutter,  5  D.D.  slides,  F.P. 

adapter.  Very  good  condition . 

3tx21  Voigtlander  Avus  Hand,  double  extension, 
Skopar  f/4.5,  Compur,  3  slides,  F.P.  adapter,  filter, 

Heydes*  actinometer,  leather  case. 

Good  cond  it  ion .  Xw*iv*U 
51x31  Goerz  Roll  Film  Tenax,  16.5  cm.  Dogmar 

f/4.8,  Compur,  micrometer  focussing,  rise  and  cross, 
plate  back,  screen,  2  slides.  Good  con-  0*0 

dition .  X#.1U*U 
9.5-mm.  Pathe  Projector,  double-claw,  Krauss  lens. 

Type  C  motor,  dual  resistance,  super 

attachment.  Good  condition .  XO«l  I 
21x21  Rolleiflex,  f/3. 8  Tessar,  case. 

Good  condition .  X 1  Ai  •  U  •  U 
9.5-mm.  Pathe  Lux  Projector  and  resistance,  com¬ 

plete  in  case.  Good  condition. .  ,  £14:14:0 

12  GEORGE  ST. 
CROYDON 

Deferred  terms  on  application.  Generous  exchange Projectors,  Zeiss 
bought  for  cash. 

Binoculars, and  16-mm.  Cine  Cameras  and 

Astronomical  Telescopes,  Modern  Microscopes, 

DC?LLC?ND*/qiTCHISQN LTD. 
35,  Brompton  Rd.,  S.W.3. 
2,  Angel  Cohrt,  E.C.2. 

(Stock  Exchange.) 

1 2 1,  Cheapside,  E.C.2. 
140,  Fenchurch  St.,  E.C.3. 

35,  Ludgate  Hill,  E.C.4. 
13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate.  W.ir. 
2,  Northumberland  Avenue,  W.C.2. 

191-2,  Tottenham  Court  Rd.,  W.i. 

Holloway.  -  66a,  Seven  Sisters  Rd. 
Crouch  End.— 17,  Topsfield  Parade. 
Kingston.  —30-32,  Thames  St. 
Catford. — 62a,  Rushey  Green. 
Watford. — 142,  St.  Albans  Rd. 

Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Liverpool. — 73,  Lord  St. 
Leeds. — 37,  Bond  St. 

ESTD. 
1760 

SUBSCRIPTIONS : 

The  Amateur  Photographer  and  Cinematographer  is  published  by  Iliffe  &  Sons  Ltd.,  of  Dorset 

House.  Stamford  Street,  London,  S.E.  1.  every  Wednesday  morning  in  town  and  country,  and  may  be 
obtained  of  all  newsagents  and  bookstalls,  or  delivered  first  post  on  Wednesday  at  the  following  rates  : 

British  Isles  and  Canada.  s.  d.  Other  Countries  Abroad.  s.  d. 
Twelve  Months  . .  . .  . .  17  4  Twelve  Months  .  .  . .  . .  19  6 
Six  Months  . .  . .  . .  8  8  Six  Months  . .  . .  . .  . .  9  9 

Three  Months  . .  . .  .  .  4  4  Three  Months  . .  . .  . .  4  11 

Single  Copy  .  4  Single  Copj  ..  ..  ..  ..  4$ 

The  Editorial,  Advertising  and  Publishing  Offices  are  at  Dorset  House,  Stamford  Street,  London, 

8.E.1,  England.  Telegrams  :  Arnaphot,  Watloo,  London.  Telephone  :  Hop  3332(50  lines).  Northern 

Offices — *280,  Deansgate.  Manchester.  3.  Telegrams  :  Iliffe,  Manchester.  Telephone  :  Blackfriars 
4412  (4  lines).  Midland  Offices — Guildhall  Buildings,  Navigation  Street,  Birmingham,  2.  Telegrams  : 
Autopress,  Birmingham.  Telephone  :  Midland  2970  (3  lines).  19,  Hertford  Street.  Coventry. 

Telegrams  :  Cyclist,  Coventry.  Telephone :  5210.  Scottish  Offices — 28b,  Iienfleid  Street, 
Glasgow,  C.2.  Telegrams  :  Iliffe,  Glasgow.  Telephone  :  Central  4857. 

Entered  as  second-class  matter  at  New  York  (N.Y.)  Post  Office. 

Colonial  and  Foreign  Aoents. — United  States  :  The  International  News  Co.,  New  York. 
France  :  W.  H.  Smith  and  Son.  284,  Rue  Rivoli.  Paris  ;  Hachette  et  Cie,  Rue  Reaumur.  Paris. 
Belgium  :  W.  H.  Smith  and  Son,  78.  March£  aux  Herbes.  Brussels.  Australia  :  Gordon  and  Gotch, 

Ltd.,  Melbourne  (Victoria),  Sydney  (N.S.W.),  Brisbane  (Queensland),  Adelaide  (S.A.),  Perth 
(W.A.)  and  Launceston  (Tasmania).  New  Zealand  :  Gordon  and  Gotch,  Ltd.,  Wellington, 
Auckland,  Christchurch  and  Dunedin.  India  :  A.  H.  Wheeler  and  Co..  Bombay,  Allahabad  and 

Calcutta.  Canada  :  Gordon  and  Gotch,  Ltd.,  Toronto  ;  Imperial  News  Co.,  Toronto,  Montreal, 
Winnipeg,  Vancouver,  Victoria.  South  Africa  :  Central  News  Agency,  Ltd. 

I PHOTOS  .tS, 
OOGS»C  1 

wanted; 
We  are  open  to  purchase  Negatives  of  Dogs  and 

Cats.  Send  Print  in  first  instance.  What  we  want 

are  original  photos  of  appeal  and  interest,  suitable 
for  reproduction  as  Christmas  Cards  and  Calendars, 

etc.  They  must  not  have  been  published  previously, 

and  in  the  event  of  acceptance  the  copyright  will 
belong  to  us. 

E.  T.  W.  DENNIS  &  SONS,  LTD. 
Printing  House  Square  Melrose  Street 

SCARBOROUGH.  Phone:  Scarborough  1170-71. 

THIRD  EDITION 

THIS  volume  should  be  in  the library  of  every  snapshotter 
who  is  keen  to  get  the  highest  pro¬ 

portion  of  successes  among  his  ex¬ 
posures.  It  is  well  illustrated,  and 
a  special  feature  consists  of  a 
number  of  separately  printed 

plates  from  negatives  by  the  author, R.  Child  Bayley. 

Price  3/-  net.  By  Post  3/3 

Obtainable  from  all  leading  looksellers  or 

direct  from  the  Publishers : 

ILIFFE  &  SONS  LTD.,  Dorset 

House,  Stamford  St.,  London,  S.E.  i 
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THE 

‘LEICA-BLE’ 
CAMERA 

FOR  ANY  LIGHT 
&  ANY  WEATHER 

119  NEW  BOND  ST 
y  4 1  BERKELEY  »T  W  I 

^eH  th„  „ 
^  EVERY  WEEK  * 

—IT’S  THE  ONE  PLACE  WHERE  YOU  WILL  FIND 
THE  INSTRUMENT  YOU  NEED  AT  BARGAIN  PRICE! 

ALSO  THE  LATEST  IN  SPEED  CAMERAS, 
ENLARGERS,  Etc.,  on  FIRST  EASY  PAYMENT 

Every  home  cin6  in  stock  by. Victor,  Bell-Howell,  Path6,  Ensign,  Kodak,  etc. 
The  new  apparatus  on  this  page  is  obtainable  at  either  of  our  shops. 

FOUND! 

A  NEW  INTEREST 

IN  WINTER  PHOTO¬ 
GRAPHY  WITH 

A  LEICA 
CAMERA 

m 
119  NEW  BOND  ST 

>47  BERKELEY  ST  W1 

JOIN  OUR  SUPER 

FILM  LIBRARY 

Here’s  Britain’s  premier  selection  of  splendid  films  for  your  winter 
entertainment.  They  include  comedies,  dramas,  travel  and  educational 

pictures.  Have  the  stars  in  your  drawing-room  by  writing  now  for  full 
particulars  and  moderate  rates  of  hire. 

MONEY-SAVING  BARGAINS! 
ALL  FULLY  GUARANTEED  APPROVAL  TO  POST-BUYERS  ON  FULL  CASH  DEPOSIT 

0  <  13  Bioscope,  f/5.7  anastigmat  lenses.  7-speed  shutter. 
screw  focussing,  changing-box .  £11  11  0 

45  107  Verascope,  f/8  lenses,  single  speed,  changing-box, 
case,  3  slides.  Cost  £12  12s .  £2  19  0 

Pocket  Kodak  Roll  Film  la,  single  Achromatic  lens,  2-speed 
shutter,  brilliant  finder.  Cost  £2  2s .  £1  2  0 

31  21  Goerz  Tenax  Plate  Camera,  f/4.5  Dogmar  anastigmat 

lens,  8-speed  shutter,  direct-vision  finder,  F.P.  adapter. 
Cost  £12 .  £3  19  0 

Box  Brownie  Roll  Film  2a,  single  lens,  one  speed  shutter. 
Cost  17s.  fid . 4s.  lid. 

31x21  Auto.  Kodak  Junior,  single  Achromatic  lens,  2-speed 
shutter.  Cost  £2  2s . 10s.  0d. 

3  4  cm.  Foth  Derby  Focal-plane  Camera, 

f/3.5  Foth  anastigmat  lens,  focal- 
plane  shutter,  speeds  l/25tli  to  l/500th 

sec.,  direct- vision  finder.  Cost  £8. 
£3  19  0 

3  4  cm.  Ranca  Rolloroy  Roll  Film,  f/4.5 

Nagel  anastigmat  lens,  3-speed  shutter, 
pin  for  delayed-action,  direct-vision 
finder.  Cost  £fi .  £2  19  0 

Carl  Zeiss  Silvamar  0  30  Prism  Glass, 

independent  eyepiece  focussing,  com¬ 
plete  in  leather  case.  Cost  £10  10s. 

£0  0  0 

Pathe  Camera,  f/3.5  anastigmat  lens,  motor 

drive  attachment,  direct-vision  finder, 

footage  indicator,  takes  91 -mm.  film. 
Cost  £7  2s .  £2  5  0 

Zeiss  Ikon  Kinamo  10-mm.  Cine  Camera, 
f/2.7  Zeiss  Tessar  anastigmat  lens, 
motor  drive,  takes  33  ft.  of  film  in 
cassette.  Cost  £24 .  £5  10  0 

i-pl.  Thornton-Piekard  Special  Ruby  Reflex, 

f/4.5  Ross  Xpres  lens,  focal-plane 
shutter,  speeds  1/1 0th  to  1/1, 000th 
sec.,  rising  front,  revolving  back,  3 

double  slides  and  F.P.  adapter.  Cost 

£35  . .  £8  8  0  _______ 

i-pl.  Britisher  Reflex,  f/5.6  Ross  Homocentric 
lens,  in  sunk  mount,  shutter  speeds  1  /10th  to  1/1, 000th 

sec.,  revolving  back,  3  double  slides  and  F.P.  adapter. 
Cost  £12  10s .  £5  10  0 

Whole-plate  Sanderson  Field  Outfit,  double  extension,  swing 
front,  4  double  slides,  leather  case.  Cost  £20.  £5  5  0 

Whole-plate  Meacher  Square  Bellows,  swing  back,  helical 
screw  focussing,  f/8  R.R.  lens,  3  double  slides,  leather 
case.  Cost  £15 .  £3  10  0 

41  0  cm.  Plate  Camera,  f/7.7  Alois  lens,  3-speed  shutter,  2 
slides,  F.P.  adapter.  Cost  £2  10s .  £1  5  0 

31  21  Thornton-Piekard  Special  Ruby  Reflex,  f/4.5  T.-P. 
Cooke  anastigmat  lens,  shutter  speeds  l/10th  to  1/1, 000th 
sec.,  rising  front,  revolving  back.  2  double  slides,  F.P. 
adapter  and  canvas  case.  List  £18  15s .  £9  19  6 

i-pl.  Ensign  Pressman  Reflex,  f/4.5  Aiuis-Butcher  anastigmat 
lens,  shutter  speeds  l/15th  to  1/1, 000th  sec.,  F.P.  adapter. 
List  £14 .  £3  17  6 

i-pl.  lea  Reflex,  f/4.5  Zeiss  Tessar  anastigmat  lens,  focal-plane 
shutter,  speeds  1/1 5th  to  1/1, 000th  sec.,  reversing  back, 
3  single  slides.  Cost  £20 .  £0  17  0 

FREE  LISTS! 

There’s  one  each  for  New 
Cameras,  Cin£  Apparatus, 

Bargains,  Sundries  and  Film 
Library.  Send  2d.  to  cover 

postage  for  any  you  need. 

i-pl.  Goerz  Bentzin  Folding  Reflex,  f  3.5  Zeiss  Triotar  anastig¬ 
mat  lens,  shutter  speeds  |  to  1/1 ,000th  sec.,  revolving 
back,  3  D.  slides,  F.P.  adapter.  Cost  £35.  ...  £8  15  0 

i-pl.  Sanderson  Hand  and  Stand  Camera,  f/7.7  Aldis  anastigmat 
Jens,  in  Universal  fully-speeded  shutter,  drop  baseboard, 
swing  front,  canvas  case,  F.P.  adapter,  4  double  slides. 
Cost  £16  .  £3  10  0 

P.C.  Popular  Pressman  Reflex,  f/4.5  Aldis-Butcher  anastigmat 

lens,  focal-plane  shutter,  speeds  l/15th  to  1/1, 000th 
sec.,  3  single  slides,  F.P.  adapter,  case.  Cost  £25 £4  4  0 

i-pl.  T.-P.  Press,  f/4.5  Dallmeyer  Serrac, 

focal-plane  shutter,  speeds'  1/lOth  to 1/1, 000th  sec.,  focussing  mount,  leather 

case,  5  T>.  slides.  Cost  £30 
£5  5  0 

3]  21  Dallmeyer  Pentac  Roll  Film,  f/2.9 
Pentac  lens  in  Com  pur  shutter,  rising 
and  cross  front,  radial  focussing. 
Cost  £17  17s .  £0  0  0 

Voigtlander  Avus  Plate  Camera  9  12  cm., 

f/4.5  Skopar  anastigmat  lens,  in  Compur 
shutter,  double  extension,  rising  and 

and  cross  front,  direct-vision  finder. 
Cost  £15 .  £5  19  0 

Agfa  9  12  cm.  Plate  Camera,  f/4.5  Agfa 
Sol  inear  anastigmat  in  Compur  shutter, 
double  extension,  rising  and  cross  front, 

brilliant  and  direct-vision  finders, 
F.P.  adapter,  leather  case.  Cost 
£12  10s .  £4  10  0 

i-pl-  Klimax  Plate  Camera,  f/7.7  Aldis 
Uno  anastigmat  lens,  in  7-speed  shutter, 
double  extension,  rising  and  cross 

front,  2  single  slides.  F.P.  adapter  and 
ease.  Cost  £5  5s .  £1  2  0 

la  Auto.  Kodak,  f/7.7  Kodak  anastigmat 

lens,  in  3-speed  shutter.  Cost  £2  15s. 

_  15s.  Od. 
i-pl.  Goerz  Tenax  Roll  Film  Camera,  f/4.5 

Goerz  Dogmar  anastigmat  lens  in  Compur  shutter,  rising 

and  cross  front,  direct-vision  and  brilliant  finders.  Cost 
£lfi .  £8  8  0 

i-pl.  Ensign  Carbine  Roll  Film,  f/8  Beck  R.R.  lens,  single¬ 
speed  shutter,  brilliant  finder.  Cost  £3 . 15s.  Od. 

i-pl.  Plate  Camera,  f/6.8  Kodak  anastigmat  lens,  in  Compound 
shutter,  8-speed,  rising  front,  3  single  slides.  Cost  £4  10s. 

15s.  Od. 

Postcard  Carbine  Roll  Film,  f/7.7  anastigmat  lens,  7-speed 
shutter,  rising  and  cross  front,  brilliant  finder.  Cost 
£6  10s . 19s.  0d. 

Postcard  Kodak,  R.R.  lens,  4  speeds,  rising  front.  Cost  £fi 
£12  0 

i-pl.  Plate  and  Film  Carbine,  f/7.7  lens,  7-speed  shutter,  rising 
and  cross  front.  Cost  £4  4s .  £1  2  0 

4]  •  3.|  Auto.  Kodak  Roll  Film,  f/7.7  lens,  7-speed  shutter, 
rising  front.  Cost  £fi  Gs .  £1  12  6 

34  21  Dallmeyer  Speed  Camera,  f/2.9  Pentac  lens,  focal-plane 
shutter,  rising  front,  3  double  slides,  F.P.  adapter.  Cost 
*20  10s .  £12  12  0 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  of  these  items  may  be  sold  already,  but  similar  outfits 
are  usually  available. 

119  NEW  BOND  ST.,  W.l 
Phones:  MAYFAIR  0924-5-6-7. 

LEICA 
MODEL  III 

Gives  long  instantaneous 
exposures  of  1,  4  and  i 

sec.,  or  any  intermediate 
fractions,  in  addition  to 

1 /20th -1 /500th  sec.  Has 

telescopic  range-finder  with 
magnification  14  times, 

and  eyepiece  for  focussing the  image. 

With  standard 

Elmar  f/3.5  lens 

Nine  monthly  payments  of 

50/2. 

£25 

LEICA  ‘ VALOY  * ENLARGER 
has  a  wood  baseboard  and  75- 
watt  hanging  lamp.  There  is  a 
special  device  to  hold  the  film  flat, 
accomplished  by  means  of  a  helical 

adjusting  arrangement.  Supplied 
without  lens  and  printing  board. 
Fitted  with  helical  screw  mount  to 

take  lens. 

£7:5:0 
Nine  monthly  payments 

of  10/11. 

1  WESTON  ’ 
627  METER 
Gives  correct  f/ 

readings  for  all 
cin4  subjects. 

Incorporates  the 
Weston  photronic 

light  cell. 

£8  : 10  :  0 
Nine  monthly 

payments  of  19/10 

‘ROLLEIFLEX’ 
Here  is  the  camera  to  get  life  into  all 

your  pictures.  Has  every  gadget  that 
goes  for  absolute  perfection.  Takes  12 
exposures  on  standard  roll  film.  Fitted 
with  Zeiss  Tessar  f/4.5  Jens, 

£20 
Nine  monthly  payments  of  46  8. 

F/3.8  Zeiss  Tessar .  £22  10  0 

Nine  monthly  payments  of  52  6. 

47,  BERKELEY  ft. 
PICCADILLY,  W.l 

Telephone  :  GROS.  2691. 

NOTE  ! Our  cash  bargain  store  at  29.  Avery 
Row  is  now  open  until  6.30  each 

evening  for  your  convenience,  ('all 
after  business  and  see  the  pounds  we’ll  sa\e  you. 

H  .  R . H  .  THE 
PRINCE  OF 
WALES 

EASY  TERMS  AND  EXCHANGES 
Nine  monthly  payments.  First/  j  aymen 

added  (or  51-  if  under  £5).  High  alio 
apparatus  in  part  payment. 

Only  5°,', 

your  used 
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C Tor 

BLACK 
and 
EVERY 

and  UJHITE 

TONE 

BETUJEEN 

use  ILFORD 

BROMIDE 
The  paper  par  -  excellence  for 

contact  printing  and  enlarging. 

ILFORD L  t  MITE  D, t  L  F  O  R  D, LON  DON. 
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J)  rXATITAl 
for  Exhibition  Pictures 

ILFORD 
SELOCMROME 

FILM  PACK  ftm’mdy! 

PHOTOGRAPHY  ALL-THE YEAR-ROUND 

COLOURED  ENLARGEMENTS 
A  SPECIALITY 

x  4i's  1/S ;  B\’  x  6-$"t  2/S  mounted. 
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November  22,  1933 

Out  of  the 

Ordinary 

For  ‘tricky’  subjects  .  .  . 

indoors  .  .  .  against  the 

light  .  .  .  when  you 

want  to  render  faith¬ 

fully  White  and  Black 

and  all  the  tones  between 

— you  need  “Verichrome.” 

Double-coated  to  catch 

shadow  and  highlight 

detail,  Yellow  -  sensitive 

to  cope  with  Autumn’s 

yellowing  light.  Anti 

halation  -  Backed  to  pick 

out  clearly  cagainst-the- 

light’  subjects  —  “Veri- 

chrome”  is  Kodak’s  Master 

Film.  Make  it  yours. 

FILM 
Kodak  Limited,  Kodak  House,  Kingsway,  W.C.2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER"  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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MANY  QUESTIONS  WITH  ONLY  ONE  ANSWER! 
HOW  CAN  I  “  SNAP  ”  BABY  IN  THE  BATH  ? 

HOW  CAN  I  “  SNAP  ”  THE  CHILDREN  PLAYING  IN  THE  NURSERY  ? 

HOW  CAN  I  “  SNAP  ”  THE  DOG  LYING  ON  THE  HEARTH  ? 

HOW  CAN  I  “  SNAP  ”  THE  FAMILY  AT  THE  BIRTHDAY  PARTY  ? 

HOW  CAN  I  “  SNAP  ”  MY  FRIENDS  DURING  A  GAME  OF  BRIDGE  ? 

HOW  CAN  I  “  SNAP  ”  THE  THINGS  I  WANT  TO  IN  MY  HOME  ? 

AND  THE  ANSWER  IS  “MATELUX” 

Price 

‘LIGHT  AS  A  FEATHER- 

LIGHT  AS  THE  SUN.' 

Used  by  Leading 
Commercial  and 

Professional  Photographers. 
BUY  f 

IMft  W  *  y°ur  local  dealer 
nivif  •  to  demonstrate. 

SPARE  LAMPS  12/6  each. 

(300-watt,  life  100  hours)’ 

Carrying-case,  7/6  extra. 
TRADE 

ENQUIRIES 
complete. INVITED 

THE  PERFECT  LIGHT  FOR 

INDOOR 
PHOTOGRAPHY 

Obtainable  at  Leading  Stores  and 

Photographic  Dealers,  or  direct  from 

W rite  for 

ILLUSTRA  TED BROCHURE , “  Treatise  on 
Lighting 

and 

Exposure 

Chart , 

FREE. 

MODERN  TRADERS,  LTD. 
Dept.  [A1122) 

6,  CONDUIT  STREET,  LONDON,  W.l 
Phones:  Mayfair  3163-4. 

(Rolleiflex 
THE  ULTRA-FAST  MIRROR  REFLEX 
ROLL-FILM  CAMERA 

You  can’t  help  being  accurate  with  a  Rollei- 
flex  ;  everything  is  automatic.  A  single  glance 

places  stop  and  speed  adjustments  under  con¬ 
trol,  a  single  lever  gives  tension  and  release 

of  Compur  shutter  simultaneously,  a  single 

cranking  movement  gives  automatic  film 

transport.  What  you  see  on  the  ground- 

glass  screen — you  get  in  every  detail  on  your 
negative— correct  perspective  being  ensured 
by  Parallax  compensation. 

Special  free  leaflet  will  familiarise  you  with 

the  importance  of  Parallax  compensation — a 
standard  feature  of  the  Rolleiflex  since  its 

inception.  Write  for  your  copy  now. 

Rolleiflex  with  f/4.5  Rolleiflex  with  f/3.8 

Zeiss  Tessar  . .  £20  Zeiss  Tessar,  £22  10s. 

SOLE  IMPORTERS  : 

R.  F.  HUNTER,  LTD. 
CELFIX  HOUSE,  51,  Gray’s  Inn  Rd„  LONDON,  W.C.I 

Telephone:  HOLBORN  7311-2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 1 



USED  BARGAIN  OFFERS 
ON  APPROVAL  TO  POST-BUYERS  AGAINST  FULL  CASH  DEPOSIT 

i-pl.  N.  &  G.  Sibyl,  f/4.5  Cooke  Aviar  anastigmat , 
N.  &  G.  shutter,  4  to  l/150th  sec.,  radial  focussing, 

rising  and  cross  front,  N.  &  G.  reflex  finder,  11-in. 
Ross  Telecentric  Telephoto,  interchangeable, 

hooded  screen,  12  slides,  F.P.  adapter,  4  filters, 
leather  case .  £21  17  6 

i-pl.  Voigtlander  Avus,  f/4.5  Skopar  anastigmat. 
Com  pur  D.A.  shutter,  1  to  l/250th  sec.,  rising  and 
cross  front,  brilliant  and  D.V.  finders,  double 

extension,  hooded  screen,  6  slides,  F.P.  adapter. 
As  new .  £8  17  6 

V.P.  Contessa  Nettel  Piccolette  Roll  Film,  f/4.5 

Zeiss  Tessar  anastigmat,  Compur  shutter,  1  to 

l/250th  sec.,  brilliant  and  D.V.  finders  £4  12  6 

V.P.  Weeny-Ultrix,  f/4.5  Ihagee  anastigmat, 
Compur  shutter,  1  to  l/300th  sec.,  focussing 

adjustment,  brilliant  and  D.V'.  finders.  New condition .  £6  6  0 

i-pl.  Mentor  Boxform  Reflex,  f/4.5  Zeiss  Unar 
anastigmat,  long  extension,  rack  focus,  focal- 
plane  shutter,  i  to  1/1 ,300th  sec.,  revolving  back, 

hooded  screen,  3  slides,  F.P.  adapter  and  leather 
case .  £6  12  6 

i-pl.  Popular  Pressman  Reflex,  f/4.5  Zeiss 
Tessar  anastigmat,  long  extension,  rack  focus, 

focal-plane  shutter,  l/25th  to  l/100th  sec.,  re¬ 
versing  back,  hooded  screen,  6  slides,  F.P. 
adapter  and  case .  £6  17  6 

la  Graflex  Roll  Film  Reflex,  f/4.5  Zeiss  Tessar 

anastigmat,  rack  focussing,  focal-plane  shutter, 

l/10th  to  1/1, 000th  sec.,  spring-raised  mirror 
£6  15  0 

i-pl.  Tropical  Ernemann  Focal-plane,  f/4.5 
Goerz  Dogiuar  anastigmat,  focussing.  D.V. 

finder,  focal-plane  shutter,  l/10th  to  1/1 ,000th 
sec.,  screen,  3  D.D.  slides,  leather  case  £7  17  6 

V.P.  Dallmeyer  Speed  Focal-plane,  f/2.9  Pentac 
anastigmat,  iris  diaphragm,  radial  focussing, 

self-capping  shutter,  l/15th  to  l/800th  sec., 

screen,  3  metal  book-form  slides,  F.P.  adapter 
and  leather  case .  £8  17  6 

3j  >21  N.  &  G.  Sibyl,  f/4.5  Ross  Xpres  anas¬ 
tigmat,  N.  &  G.  shutter,  1  to  l/150th  sec.,  rising 
and  cross  front,  patent  N.  &  G.  reflex  finder, 

radial  focussing,  hooded  screen,  3  metal  book-form 
slides  and  leather  case.  New  condition  £12  15  0 

9.5-mm.  Pathe  Kid  Projector,  in  new  condition, 

complete  with  12  3p-ft.  films .  £2  8  6 
35-mm.  Empire  Standard  Projector,  with  0-volt 

lamp,  for  use  with  accumulator .  £3  12  6 

Pathe  Motocamera  Luxe,  f/ 2.7  Zeiss  Tessar, 
leather  case  .  £12  17  6 

Pathe  Lux  Projector,  complete  with  adjustable 
resistance  and  case.  Cost  £21 .  £11  17  6 

27  20  Self-Recta  Screen,  complete  in  box. 
New  condition .  £1  10  0 

Bell-Howell  200-Watt  Projector,  reverse, 
rewind  and  still  picture  movements,  adjustable 
resistance  and  case .  £24  0  0 

Pathe  Double-claw  Projector,  complete  with 
adjustable  resistance .  £4  12  6 

Ensign  Alpha  Projector,  in  new  condition, 
complete  with  motor  drive,  adjustable  resistance 

and  carrying-case.  Cost  £15  15s .  £7  15  0 

16-mm.  Zeiss  Ikon  Projector,  complete  with 
motor  drive,  adjustable  resistance  and  case 

£9  17  6 
16-mm.  Ensign  Silent  16  Projector,  150-watt 

lamp,  motor  drive,  adjustable  resistance  and 
case.  Cost  £27  10s .  £13  15  0 

16-mm.  Siemens  Projector,  latest  model.  In 
practically  new  condition .  £47  10  0 

9.5-mm.  Pathe  Camera,  with  Camo  motor,  f/3.5 
anastigmat  .  £2  10  0 

9.5-mm.  Coronet  Cine  Camera,  f/3.5  lens,  com¬ 
plete  with  Coronet  Projector .  £3  5  0 

i-pl.  N.  &  G.  New  Ideal  Sibyl,  f/4.5  Cooke  lens, 
12  slides.  F.P.  adapter,  f/6.8  Ross  Telecentric, 

4  filters,  focussing  hood  and  leather  case.  Ex¬ 
cellent  condition .    £18  18  0 

3 A  >  2A  Ihagee  Folding  Reflex,  f/4.5  Zeiss 

Tessar  anastigmat,  self-capping  blind  focal-plane 
shutter,  6  slides,  F.P.  adapter .  £11  17  6 

i-pl.  Ensign  Reflex,  revolving  back,  self-capping 
focal-plane  shutter,  f/6.8  Dagor  lens,  3  D.D. 
slides .  £3  18  6 

Model  II  Leica,  f/3.5  Elmar,  leather  case £19  10  0 

V.P.  Piccochic,  f/2.9  Vitouar,  Compur,  purse, 
£4  17  6 

V.P.  Kolibri,  Zeiss  Tessar  f/3.5,  Compur  shut¬ 
ter,  leather  case .  £10  0  0 

i-pl.  A.P.M.  Reflex,  f/4.5  Cooke,  6  slides,  case £4  12  6 

Pathescope  Projector,  Krauss  lens,  type  C 

motor,  group  resistance,  automatic  rewind, 
super-reel  attachment .  £9  17  6 

Bell  &  Howell  G.G.  Filmo  Projector,  adjustable 

resistance,  forward-reverse,  stills,  travelling- 
case.  New  condition .  £59  10  0 

16-mm.  Type  C  Kodascope  Projector,  adjustable 
resistance .  £8  8  0 

16-mm.  T.-P.  Ruby  Vitesse  Projector,  f/1.9 

Dallmeyer  lens,  100-watt  lamp,  adjustable  resis¬ 
tance .  £7  12  6 

Ensign  50  16-mm.  Projector,  50-watt  lamp, 
motor,  resistance.  Cost  £12  15s .  £4  4  0 

Large  Quantity  of  New  30-ft.  Pathe  Films, 
unbroken  seals.  Each . Is.  Od. 

Limited  Quantity  100-ft.  Pathe  Films,  good 

^  titles,  unbroken  seals.  Each . 14s.  0d. 
Pathe  Kid  Projector,  resistance,  twelve  30-ft. reels .  £2  17  6 

Pathescope  Projector,  adjustable  resistance 
£1  17  6 

Bolex  Model  D,  for  9-mm.  or  16-mm.,  adjustable 
resistance,  case .  £21  10  0 

Several  Fine  Microscopes,  by  leading  makers  at 
moderate  prices.  Details  on  application. 

6x0  Rolleiflex,  f/3.8  Zeiss  Tessar  lens,  pair 
Proxars.tcolour  filter,  leather  case.  ..  .  £18  0  0 

Leitz  Leica,  range-finder,  f/3.5  Elrnar.  leather 
case .  £9  17  6 

Latest  Contax,  f/3.5  Zeiss  Tessar,  case.  Unsoiled 
£19  10  0 

V.P.  Exakta  Reflex,  f/2.6  Carl  Zeiss  Tessar, 
leather  case.  As  new .  £16  16  0 

3£x2J  Murer  de  Luxe  Reflex,  self-capping, 
revolving  back,  f/3.9  anastigmat,  3  slides,  F.P. 
adapter  .  £5  5  0 

3J  x  21  Makina,  f/3.2  Plaubel  Anticomar, 
Compur,  6  slides,  F.P.  adapter .  £6  18  6 

i-pl.  Ensign  Enlarger,  f  4  objective,  electric 
fittings .  £4  17  6 

i-pl.  Miraphot  Vertical  Enlarger,  f/4.5  Carl  Zeiss 
Tessar  lens,  base  easel .  £7  12  6 

Ihagee  Vertical  Enlarger,  for  J -pi.  and  smaller 
sizes,  f/6.3  Trioplan,  electric  fittings..  £3  17  6 

9  x  12  and  i-pl.  Mentor  Folding  Reflex,  Carl 

Zeiss  Tessar  lens,  focal-plane  shutter,  3  D.D. 
slides,  F.P.  adapter,  leather  case....  £7  15  0 

4*  x  6  Nettel  Deckrullo,  f/2.7  Zeiss  Tessar  lens, 
focal-plane  shutter,  6  slides,  F.P.  adapter, 

leather  case  . • .  £16  16  0 

P.C.  Goerz  Anschutz  Collapsible  Focal-plane, 

self-capping  focal-plane  shutter,  f/6.8  Dagor 
lens,  3  D.D.  slides .  £4  18  6 

3*  x  2i  Murer  Bijou  Reflex,  revolving  back, 
f/4.5  Ross  Xpres,  12  slides,  F.P.  adapter,  case 

£7  10  0 

5  4  Watson  Argus  Reflex,  71-in.  f/4.6  con¬ 
vertible  Holostigmat,  changing-box,  leather  case. 
Cost  £35 .  £7  12  6 

31  x  21  Dallmeyer  Roll  Film,  f/2.9  Pentac,  Com¬ 
pur  shutter  .  £8  17  6 

Model  A  Series  K  Kodascope  Projector,  250- 
watt  lamp.  Cost  £73 .  £42  0  0 

Quantity  of  new  30-ft.  Pathe  Reels,  1/-  each; 
also  300-ft.  Super  Reels,  new,  with  unbroken 
seals.  Each  . 15s.  Od. 

All-way  Oak  Enlarging  Carrier,  for  i-pl.  and 
smaller  sizes,  with  masking  device. ...  18s.  6d. 

Pathe  Kid  Projector,  adjustable  resistance, 
twelve  3-ft.  reels .  £2  17  6 

Pathescope  Projector,  type  S  motor,  group 

resistance,  super-reel  attachment .  £7  15  0 

59  CHEAPSIDE  54  LIME  STREET 
LONDON,  E.C.2 Phone  :  CITY  1124  LONDON,  E.C.3 Phone  :  MON.  0180 

VERTICAL  ENLARGER 
With  semi-automatic  focussing, 

a  large  laraphouse,  well  finished 

and  sturdily  designed.  Fitted  with 
Dallmeyer  f/4.5  anastigmat  lens, 

in  focussing  mount. 

,t0  £9  :  15  :  0 

Nine  monthly  payments  of  22/10. 

USJ  ,t0  £8  :  15  :  0 Nine  monthly  payments  of  20/6. 

ENSIGN  ‘300-B’ 
Fitted  with  300 -watt  6-coil  single 

plane  matched  filament,  lamp  with 
matched  reflector  and  condenser. 

For  16-mm.  films.  Operates  od  all 
voltages  100-250  (A.C.  or  D.C.), 

compact  and  portable. 

£29  :  lO  :  O 
Nine  monthly  payments  of  68  10. 

ANYTHING  ON  EASY  TERMS 
Nine  equal  monthly  instalments.  First  payment 

secures  your  purchase.  Only  5  per  cent  added,  or  5/- 
if  under  £5.  BUY  THIS  EASY  WAY! 

cuy  snm 
<1929  \ 

FIRST  WITH  THE  LATEST  •  FOREMOST  FO 
THE  FINEST  RANGE  IN  BRITAIN  OF 
ENLARGERS  &  CINE  APPARATUS 
Every  maker  is  represented  in  our  stock,  and  the  first  easy 

payment  secures  any  instrument  or  accessory  you  choose. 

Get  in  touch  with  us  for  your  requirements. 
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IF  IT’S  NEW-WE  HAVE  IT 

The  New  “BOLEX  G916” 
This  machine  is  entirely  gear  driven,  there  being  no  belts 
whatever.  It  is  for  both  9.5-mm.  and  16-mm.  films. 

When  fitted  with  a  50-volt  200-watt  lamp  and  the  equivalent 

of  a  three-bladed  shutter,  the  screen  lumin-  /|  Z'* 
osity  is  130  lumens.  Price .  v> 

Nine  monthly  payments  of  £5":  7  :  4. 

THE  “OMBRUX”  METER 
For  "  still  ”  cameras.  The  very  latest  achievement  in 
electrical  science.  By  simply  directing  the  instrument 

towards  the  object  to  be  photographed,  accurately  measures 

the  light  and  determines  a  dead-accurate  exposure. 

£4  :  4  :  O 

Identical  in  precision 

and  accuracy  with  the 

“  Ombrux  ”  exposure 
xueter,  but  is  for  cin6 
cameras. 

“ARKA”  SYNCHRONIZED 
FLASH -BULB  ATTACHMENT 

Can  1 e  adapted  to 

practically  any 
camera.  Pressing 

the  release  simul¬ 

taneously  releases 
the  shutter  and 

fires  the  Hash-bulb. 
In  the  illustration 

the  **  Arka  ”  is 
shown  in  use  with 
a  Leica  camera. 

Price  27/6 
Philips  Flash-Bulbs 

Each  1  - 
Bashalite  Flash- 
Bulbs.  Each  1  6 

Equip  your  camera 

for  night  photo¬ 

graphy  by  getting 
this  attachment 
now. 

THE 

“BLENDUX” 

A  release  for  Compur  or 

practically  any  other 
1  etween-lens  shutter  Is 

shown  above,  the  ad¬ 
ditional  cost  of  which 
is  2  6. 

£4 : 4 : O 
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SELECTION  •  BEST  FOR  EASY  TERMSII 

PICCOCHIC 
ENLARGER 
A  new  example  of  "  Salex  ” 
value.  A  splendid  enlarger  for 

"  Piccochic  ”  and  other  3x4  cm. 
negatives.  With  condenser,  electric 

fittings  and  metal  mask,  8  mag¬ 
nifications,  f/6.3  anastigmat  lens, 

in  focussing  mount,  iris  diaphragm 

and  paper  board. 

£5  :  17  :  6 
Nine  monthly  payments  of  13/9. 

SIEMENS 
STANDARD 

PROJECTOR 
Its  200-watt  50-volt  lamp,  com¬ 
bined  with  special  optical  system, 

gives  the  unusually  brilliant  illumi¬ 
nation  of  130  lumens.  New  type 

take-up  does  not  damage  new 
films  and  successfully  projects 
old  or  worn  films.  Self-contained 
resistance  inside  machine.  Throws 

a  picture  up  to  19  ft.  wide.  Re¬ 
verse  mechanism.  Convenient 

arrangement  of  controls,  complete 
with  case. 

£65 
Nine  monthly  payments  of 

£7  : 11  :  8. 

IF  WHAT  YOU  WANT  ISN’T  HERE— 
SEND  FOR  100-PAGE  CATALOGUE! 
Free  and  post  free.  Contains  50  pages  of  the  absolute  latest  in  cameras,  home  cines, 

etc.,  and  50  pages  of  unprecedented  bargains.  Write  now  and  save  time  and  money 

in  choosing  all  you  need. 

PATHESCOPE  “200-B  ” 
With  200-watt  lighting.  Pictme 
10  ft.  wide  easily  obtainable. 

Flickerless  projection,  sprocket- 
fed.  Threading  one  side  only. 

Single  nut  tilting  device.  Works 
off  any  voltage.  With  lamp,  plug, 
flex,  adapter  and  one  C 

empty  300-ft.  super  reel 

Nine  monthly  payments  of  35  -. 

ALL  FULLY  GUARANTEED 
SEND  FOR  YOURS  TO  ADDRESS  AT  FOOT  OF  RESPECTIVE  COLUMN 

ROLL-FILM  CAMERAS. 

4  3  cm.  Ikonta  Roll  Film,  f/4.5  Novar,  Derval 
speeded.  List  price  £4 .  £3  1  6 

4x3  cm.  Roll  Film,  f/4.5  anastigmat  lens,  Compur 
shutter .  £3  12  6 

V.P.  Ihagee  Roll  Film,  f/4.5  anastigmat  lens, 
Compur  shutter.  List  price  £8 . £4  17  6 

V.P.  Ihagee  Roll  Film,  f/3.5  Zeiss  Tessar,  Compur 

shutter.  As  new.  List  price  £13 .  £8  17  6 

3^x21  Cocarette  Roll  Film,  f/4.5  Zeiss  Tessar, 
D.A.  Compur  shutter,  complete  in  case.  Brand 
new  condition  .  £6  17  6 

Self-erecting  Roll  Film  Camera,  f/3.8  anastigmat 
lens,  D.A.  Compur  shutter,  focussing  adjustment. 
Unsoiled .  £5  17  6 

2C  Kodak  Special,  f/6.3  Ross  Homocentric, 

Compur  shutter,  complete  in  case.  Brand  new 
condition .  £6  6  0 

i-pl.  No.  3  Folding  Pocket  Kodak,  f/6.8  anastigmat 

lens,  fully-speeded  shutter .  £2  12  6 

LeitzLeica  Focal-plane  Model,  f/3.5  Elmar  anastig¬ 
mat  lens.  Guaranteed  in  perfect  condition  £8  17  6 

HAND  AND  STAND  CAMERAS. 

4A  v  6  Voigtlander  Folding  Plate,  double  extension, 

f/4.5  Heliar,  Compound  shutter,  2  slides,  F.P. 
adapter . £5  12  6 

44  x  6  N.  &  G.  Sibyl,  f/4.5  Dallmeyer  Serrac, 

speeded  shutter,  2  double  book-form  dark  slides, 
F.P.  adapter,  leather  case .  £7  17  6 

34  •  24  Double  Extension  Folding  Pocket,  f/3.8 
anastigmat,  Compur  shutter,  3  slides,  F.P.  adapter, 
leather  case  .  £5  12  6 

34  x  24  Zodellar  Folding  Pocket,  f/6.8  anastigmat 

lens,  Vario  speeded  shutter,  3  slides  and  roll-film 
holder  .  £3  17  6 

i-pl.  Regular  Model  Sanderson  Hand  and  Stand, 
f/4.5  anastigmat  lens,  Ross  W.A.  lens,  W.A.  rack, 

6  slides,  F.P.  adapter,  leather  case . £7  17  6 
5  4  Tropical  Model  Sanderson  Hand  and  Stand, 

f/6.8  Goerz  Dagor,  fully-speeded  shutter,  3  slides, 
F.P.  adapter,  leather  case .  £8  17  6 

3  4 -in.  f/9  Carl  Zeiss  Protar  Lens,  suitable  for  the 
above  outfit .  £3  17  6 

P.C.  Double  Extension  Folding  Pocket,  f/6.8 

anastigmat  lens,  fully-speeded  Ibso  shutter,  day¬ 
light-loading  F.P.  adapter .  £1  19  6 

i-pl.  Sinclairs  Una  Hand  and  Stand,  f/5.8  Isostig- 
mar  lens,  Compound  shutter,  3  double  book-form 
dark  slides,  reversing  back .  £6  17  6 

i-pl.  Roll  Film  and  Plate  Sanderson,  no  lens, 

triple  extension,  3  double  plate-holders,  focussing 
screen  .  £1  12  6 

REFLEX  AND  FOCAL-PLANE  OUTFITS. 
9  x  12Miroflex  Folding  Reflex,  f/4.5  Zeiss  Tessar,  6 

slides,  F.P. A.,  leather  case.  Costover£50  £27  10  0 

31  x  2J  Ensign  Roll  Film  Reflex,  f/4.5  Dallmeyer 
anastigmat  lens.  Perfect  condition.  ...  £3  1  9 

34  -  24  Ensign  Special  Reflex,  f/4.5  Ross  Xpres, 
revolving  back,  6  slides,  F.P.  adapter,  leather  case. 
Cost  £15  15s .  £11  17  6 

34  '24  T.-P.  Junior  Special  Ruby  Reflex,  f/3.9 
Laack  anastigmat  lens,  self-capping  shutter,  speeded 
from  l/10th  to  1/1, 000th  sec.,  reversing  back,  6 

slides,  F.P.  adapter .  £7  10  0 

i-pl.  Telephoto  Reflex,  f/4.5  Cooke  Aviar  anastig¬ 
mat  lens,  12-in.  Dallon  Telephoto,  interchangeable, 
reversing  back,  6  slides,  F.P.  adapter,  leather  carry¬ 
ing-case .  £15  15  0 

34  •  2 4  Salex  Focal-plane,  f/5.5  anastigmat  lens, 
6  slides,  F.P.  adapter .  £2  17  6 

i-pl.  Salex  Focal-plane,  f/4.5  anastigmat  lens,  6 
slides.  F.P.  adapter .  £4  12  6 

i-pl.  T.-P.  Press  Focal-plane,  f/4.5  Cooke  Aviar 

anastigmat  lens,  self-capping  shutter,  speeded  to 

1 /1,000th  sec.,  3  double  plate-holders..  £13  2  6 
i-pl.  Double  Extension  C.B.  Field,  rising  front, 

swing  and  reversing  back,  2  D.D.  slides,  R.R.  lens, 
tripod .  £1  12  6 

Whole-plate  Triple  Extension  Imperial  C.B.  Field, 
f/8  R.R.  lens,  Busch  W.A.  lens,  interchangeable, 

roller-blind  shutter,  rising  front,  3  double  book-form 
dark  slides,  tripod  and  case .  £8  17  6 

84  ALDERSGATE ST 
LONDON,  E.C.1  Phone  :  NAT.  0591 

Whole-plate  11-in.  Cooke  Series  Vf /8,  iris  £4  10  0 

i-pl.  N.  &  G.  New  Ideal  Sibyl,  Sibyl  Aviar  f/4.5, 

fully-speeded  shutter,  double  rising  front,  6  sb'des, 
F.P.  adapter,  leather  case .  £11  17  6 

94-mm.  Pathe  Projector,  complete  with  super 
arms,  motor  and  twin  resistance .  £8  17  6 

3x4  cm.  Vollenda,  f/4.5  Radionar,  Pronto  shutter 
£3  15  0 

6x6  cm.  Rolleiflex,  Carl  Zeiss  Tessar  f/4.5, 
Compur  shutter,  Iso  filter  and  leather  case  £12  17  6 

31  x  21  Cocarette  Roll  Film,  Carl  Zeiss  Tessar 
f/4.5,  D.A.  Compur,  leather  case .  £7  17  6 

31  x  21  Etui,  Radionar  f/4.5,  speeded  shutter, 
3  slides,  F.P.  adapter.  New  condition.  .  £5  10  0 

i-pl.  T.-P.  Reflex,  Anticomar  f/2.9,  rack  focussing, 
focal-plane  shutter,  speeds  to  1/1 ,000th  sec.,  3 
slides,  F.P.  adapter .  £9  17  6 

Postcard  T.-P.  Reflex,  Cooke  Aviar  f/4.5,  focal- 
plane  shutter,  6  slides  and  F.P.  adapter  £12  12  0 

16-mm.  Ensign  Alpha  Projector,  resistance  to 
250  volts .  £7  17  6 

16-mm.  Model  C  Kodascope  Projector,  100-watt 
lamp,  motor  drive .  £8  17  6 

i-pl.  T.-P.  Enlarger,  f/7.7  anastigmat,  54-in. 
condenser,  reversible  carrier.  New  condition  £4  8  6 

i-pl.  Miraphot  Enlarger,  Carl  Zeiss  Tessar  f/4.5, 
electric  fittings.  New  condition .  £9  17  6 

i-pl.  Very  Latest  Sanderson,  Ross  Xpres,  D.A. 
Compur,  3-in.  Aristostigmat,  interchangeable,  every 
movement,  revolving  back,  6  slides,  F.P.  adapter 
and  leather  case.  Brand  new  condition  £23  17  6 

i-pl.  T.-P.  Press,  Carl  Zeiss  Tessar  f/4.5,  focal- 
plane  shutter,  3  D.D.  slides.  New  condition 

£14  17  6 
3i  x  21  Ikonta  Roll  Film,  Carl  Zeiss  Tessar  f/4.5, 

delayed-action  Compur.  New  condition  £8  17  6 

5  4  Speed  Graphic,  Goerz  Doginar  f/4.5,  Graflex 
focal-plane  shutter,  8  D.D.  slides .  £8  17  6 

Ensign  Optiscope  Projection  Lantern,  Aldis- 

Butcher  lens,  Meniscus  condenser,  Beard's  carrier, and  case  .  £11  11  9 

i-pl.  Ica  Ideal,  Carl  Zeiss  Tessar  f/4.5,  Compur 

shutter,  double  extension,  6  slides,  F.P.  adapter. 

‘New  condition .  £10  15  0 

i-pl.  Lancaster  Plano  Reflex,  Goerz  Dagor  Series 
III  f/6.8,  3  D.D.  slides,  F.P.  adapter - £3  10  0 

71-in.  Ross  Xpres  f/4.5,  sunk  mount. .  £7  7  0 
14-in.  No.  4  f  6  Busch  Portrait  Aplanat,  iris 

£1  15  0 

6  4J  cm.  V.P.  Sonnet,  Carl  Zeiss  Tessar  f/4.5, 

Compur  shutter,  focussing  adjustment,  1*2  slides, 
F.P.  adapter  and  purse .  £5  5  0 

94-mm.  Midget  Cine  Camera,  complete.  .11s.  9d. 

16-mm.  Ensign  Super  Projector,  motor  drive, 
forward  and  reverse  movements,  250-watt  lamp, 
resistance.  New  condition .  £37  10  0 

16-mm.  Model  K  Cine-Kodak,  f  1.9  anastigmat, 

100-ft.  capacity,  motor  drive  and  leather  case 
£29  17  6 

i-pl.  No.  3  Folding  Kodak,  f  6.3  Foyer  anastigmat, 
ball-bearing  shutter,  focussing  adjustment,  leather 
case  .  £1  7  6 

Postcard  Carbine  Roll  Film,  Aldis  Uno  f/7.7. 

Acme  shutter,  plate  back,  and  leather  case  £19  6 

34  x  24  Noxa  Vertical  Enlarger,  f/6.8  anastigmat, 
piano  convex  condenser .  £4  19  6 

34  x  24  Luminax  Enlarger,  f/6.3  anastigmat, 
electric  fittings .  £3  18  6 

16-mm.  Kodatoy  Projector,  for  use  on  any  voltage 

xip  to  250  volts .  £1  5  0 

94-mm.  Pathe  Kid  Projector,  and  resistance  to 
250  volts.  As  new .  £2  2  0 

i-pl.  Sanderson  Hand  and  Stand,  Cooke  Luxor 
f/6.8,  Universal  shutter,  rising  and  swing  front, 
5  slides  and  leather  case .  £3  3  0 

4 -pi.  Watson’s  Alpha,  Busch  Symmetrical,  T.-P. 
shutter,  swing  back,  3  slides .  £1  10  0 

i-pl.  Goerz  Anschutz,  Dagor  Series  III  f/6.8.  2  D.D. 
slides  and  leather  case.  Excellent  condition 

£4  17  6 

j-pl.  Alpine  Folding  Pocket,  triple  extension, 
Colinear  f/6.8.  Compound  shutter,  3  slides,  F.P. 

adapter,  leather  case .  £4  15  0 

90/94  FLEET  ST 
LONDON,  E.C.4  Phone  :  CENT.  9391 

EXCHAI1GE 
T1  ITED 

GENEROUS  EXCHANGES 
Let  us  have  your  used  apparatus  when  you  make  a 

bettei  purchase.  We  make  the  highest  allowances  ob¬ 
tainable  anywhere. 

FELMO  “J.L.”  Projector 
Famed  as  the  finest  amateur  movie  projector  yet 

made.  Entirely  gear  driven.  Gives  pictures  of 

theatre  size,  automatic  rewind,  400-watt  biplane filament  lamp  and  a  unique  combination  -O  Ci  €2 

of  other  refinements. 

Nine  monthly  payments  of  £11  :  8  :  8. 

T.-P.  IMPERIAL  ENLARGER 
Micrometer  screw  focussing  front,  reversible  negative 

carrier,  spring-controlled  carrier  guide.  1  ellows  con¬ 
nection  between  lamphouse  and  condenser.  Removable 
diffuser.  A  model  whose  simplicity,  efficiency  and  low 

price  offers  remarkable  value.  It  is  an  ideal  outfit for  a  beginner. 

Withoit  lens,  i-pl.,  5 1 -in.  gK  "  5  "  0 

Without  lens,  J-pl.,  Si -in.  gi  A  •  1 Q  ■  Q 

Nine  monthly  payments  of  12/4  and  24/6. 

VICTOR”  PROJECTOR 
A  16-mm.  home  cin6  giving  a  brilliant  performance. 

Double  spring  claw  movement.  Three-bladed  shutter, 

ensuring  absence  of  flicker.  Simple  threading.  Dall¬ 

meyer  Superlite  projection  lens  and  100-  Jf*  ̂ 7 volt  400-watt  lamp . 

Nine  monthly  payments  of  £8  :  3  :  4. 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER’’  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
3 
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Have  a 

lantern 

show 

this 

Imagine  all  those  favourite  snaps  of  yours 

thrown  up  on  a  screen  !  .  .  .  ‘As  large 

as  life,’  so  to  speak  .  .  .  With  all  their 
beautiful  light,  shade  and  detail 
accentuated  a  hundredfold. 

It’s  a  great  experience.  One  that  will  give 
you  a  new  satisfaction  with  your  work,  and 

provide  delightful  winter  entertainment 

for  your  family  and  friends. 

Make  your  own  slides.  It’s  as  simple  as 
making  ordinary  prints,  but  instead  of 

paper  you  use  Ilford  Lantern  Plates. 

ILFORD 
LANTERN  PLATES 

Made  in  Four  Varieties  : 

Special  Lantern,  Warm  Black  Lantern, 
Alpha  Lantern  -  -  Gaslight  Lantern. 

Ask  your  photographic  dealer  about 
them.  Write  for  instruction  booklet, 

“Making  of  Slides  and  Transparencies.’’ 

ILFORD  LIMITED  •  ILFORD  LONDON 

4 
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ON  another  page  is  published the  award  list  of  “  The  A.P.” 
Annual  Lantern-Slide  Com¬ 

petition,  which,  as  we  have  already 
mentioned,  attracted  a  record  entry 

this  year.  A  number  of  new  names 

appear,  although  many  old  lantern- 
slide  workers  also  competed.  The 

general  average  of  quality  was 

particularly  good,  but  it  was  evident 
that  in  some  cases  the  slides  had 

never  been  projected  with  a  lantern, 

as  over-density  was  a  fault  that 
spoilt  many  otherwise  fine  subjects. 

In  addition  to  the  prizewinners  a 
considerable  number  of  extra  slides 

were  selected  from  the  entries  and 

these  have  been  purchased  in  ac¬ 
cordance  with  the  conditions  of 

the  competition,  and  added  to  the 

Prize  Set,  making  a  very  attractive 
collection,  which  has  now  started 

on  tour  among  the  photographic 
societies  of  Great  Britain.  The  set 

will  continue  to  travel  until  May 

next,  and  every  possible  date  until 
that  time  has  been  booked. 

“  Photograms  of  the  Year  1933.” 
The  new  volume  of  Photograms 

of  the  Year,  which  has  been  in 
preparation  for  some  time,  is  now 

in  the  hands  of  the- binders,  and  will 
be  on  sale  next  week.  In  view  of 

the  fact  that  every  year  the  entire 

edition  is  sold  out  very  speedily 

after  publication,  readers  of  “  The 

A.P.”  are  advised  to  place  their 
orders  for  copies  at  once  with  their 
newsagents,  booksellers  or  dealers. 
Copies  may  also  be  ordered  direct 

from  the  publishers,  Messrs.  Iliffe 

and  Sons  Ltd.,  Dorset  House,  Stam¬ 
ford  Street,  London,  S.E.i.  Price 

5s.  in  paper  covers,  or  7s.  6d. 

cloth-bound.  Postage  6d.  extra. 

Photography  the  Detective. 

Photography  has  figured  so  largely 

in  so-called  spirit  photography, 

Copyright — Registered  as  a  Newspaper 
for  transmission  in  the  U.K. 

London  Landscapes  (No.  19). 

An  autumn  idyll  in  PcgenVs  Park. 

Voj..  LXXVI.  No.  2350. 

generallv  on  the  side  of  the  spirits- 
that  it  is  rather  refreshing  to  learn 

that  photography  has  been  used 
also  to  unmask  fraudulent  mediums. 

In  his  volume  just  published,  entitled 

“  Leaves  from  a  Psychist’s  Case 

Book,”  Mr.  Harry  Price,  the  honor¬ 

ary  director  of  the  National  Labora¬ 
tory  of  Psychical  Research,  includes 

three  photographs  to  illustrate  the 
technique  of  a  Scottish  medium 

which,  he  says,  furnished  a  classic 
instance  of  ingenious  and  for  a  time 

highly  successful  fraud.  We  have 
a  flashlight  glimpse  of  the  medium 

enveloped  in  several  yards  of  cheese¬ 

cloth,  the  alleged  “  teleplasm,”  which it  was  suggested  she  produced  by 

psychic  agency ;  another  photo¬ 

graph  gives  a  “  close-up  ”  of  phan¬ toms  materialised  during  a  seance 

at  the  medium’s  house — one  sees 
them  in  all  their  crudities — and  the 

third  photograph  is  a  picture  of  an 
ancient  undervest  which  masquer¬ 

aded  as  a  spirit,  and  led  to  a  con¬ 
viction  for  fraudulent  mediumship 

at  Edinburgh  in  May  last.  It  is 

reassuring  to  have  this  evidence  of 
the  impartiality  of  the  camera  in the  matter. 

An  Aeroplane  Attachment. 

The  day  is  fast  coming,  apparently, 
when  all  cameras  will  have  an 

aeroplane  attachment  !  At  the 

Royal  Geographical  Society  the  other 
afternoon  the  lecturer  discoursed  in 

the  most  interesting  manner  on  the 
old  roddons  or  extinct  waterways  of 

the  Fen  country  round  about  Ely 

and  Cambridge.  He  explained  that 
it  is  often  difficult  to  trace  these 

roddons  on  the  ground,  but  nothing 

is  simpler  than  to  take  a  leisurely 

flight  in  the  aeroplane,  and  there, 
sure  enough,  were  his  aeroplane 

photographs  with  these  ancient 
courses ,  now  no  longer  carrying  water, 
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winding  like  snakes  over  the  land. 
From  a  very  different  part  of  the 
globe  came  on  the  following  day 
the  news  of  a  similar  application, 
for  it  was  stated  that  a  contract 

has  been  made  for  the  aerial  survey 

of  88,000  square  miles  of  gold-bear¬ 
ing  territory  in  Western  Australia. 

This  vast  area  is  going  to  be  photo¬ 
graphed,  and  the  whole  work  is 
expected  to  be  completed  within 

a  couple  of  years.  A  number  of 
companies  interested  have  pooled 

their  requirements  and  are  con¬ 
tributing  to  the  survey. 

Squeegeeing. 
A  trade  demonstrator  of  a  colour 

process  the  other  evening  suggested 
that  instead  of  himself  carrying 
through  the  manipulations  as  usual 

any  member  of  the  audience  should 

come  forward,  preferably  one  who 
had  had  no  experience  of  colour 

photography,  and  under  supervision 
make  the  transfers.  There  was  quite 
a  competition  among  the  members 
of  the  audience  for  the  honour, 

although  one  would  have  thought 

that  it  might  involve  the  possibility 

of  contretemps.  There  was  an 
amicable  settlement,  however, 

among  the  rivals,  and  one  gentleman 
stepped  forward  to  the  dais,  and 

with  some  slight  nervousness  car¬ 
ried  through  the  operations  quite 

creditably,  being  prompted  all  the 
time,  of  course,  by  the  expert.  One 
difference  we  noted  as  between  the 

expert  and  the  beginner  was  in  the 
matter  of  squeegeeing.  The  expert 

used  the  squeegee  with  a  confident, 
almost  supercilious  air,  just  two 

rapid  strokes,  that  way  and  this  ; 
but  the  beginner  summoned  up  into 

his  face  something  of  the  intensity 

and  agony  of  the  little  scholar  mak¬ 
ing  his  first  pothooks  at  school. 

Too  Ambitious,  Perhaps. 

The  productions  of  Hollywood, 

Elstree,  and  other  film-producing 
centres  have  no  doubt  led  many 

amateur  cinematographic  workers  to 

attempt  the  filming  of  plays  before 

they  have  become  proficient  in  the 

art  of  rendering  more  simple  sub¬ 
jects.  Some  amateur  workers  have 
been  successful  with  plays,  it  is 

true,  but  the  majority  of  novices  have 

/^acts  and  /formulae : 

not  been  very  pleased  with  their 

results.  The  Cambridge  Photo¬ 
graphic  Club  Cinema  Group  held 
their  first  meeting  of  the  winter 
session  a  few  days  ago  when  many 

excellent  films  were  shown.  A  dis¬ 
cussion  as  to  whether  amateur 

cinematographers  are  justified  in 

producing  screen  plays  was  debated 
with  great  liveliness,  and  ultimately 
a  decision  was  arrived  at  by  the 
house  that  amateurs  should  leave 

photo-plays  alone,  and  devote  their 
attention  to  more  simple  subjects. 

A  Correction. 

In  last  week’s  issue  of  The 
Amateur  Photographer,  among  the 

“  Topics  of  the  Week,”  was  one 

entitled  “  Flashing  Exposures.”  In 
the  last  line  but  one  of  that  para¬ 
graph  a  reference  to  an  auxiliary 

exposure  of  “  ten  minutes  ”  was 
mentioned.  This  was  a  misprint  for 

”  ten  seconds,”  as  anyone  who  has 
had  experience  of  gaslight  printing 
would  immediately  recognise.  We 

mention  it,  however,  as  dozens  of 
observant  readers  have  already  drawn 
our  attention  to  the  error. 

NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

FLASHLIGHT. 

It  is  dangerous  to  attempt  to  prepare  flashpowder,  and 
serious  and  even  fatal  accidents  have  resulted  from  doing 
this.  Powders  for  the  purpose  are  available  commercially, 
and  the  instructions  for  their  use  should  be  most  carefully 
followed.  If  this  is  done  the  use  of  flashpowder  is  perfectly 
safe. 

*  *  * 

The  amount  of  powder  to  be  used  in  any  given  circumstances 

is  generally  indicated  with  sufficient  accuracy  in  the  instruc¬ 
tions.  The  amount  varies  according  to  the  distance  between 
light  and  subject  ;  the  colour  and  depth  of  tones  of  the  subject 
and  surroundings  ;  the  character  of  the  diffusing  screen,  if 

any  ;  the  speed  of  the  sensitive  material  ;  and  the  stop  em¬ 
ployed. 

♦  ♦  ♦ 

Soot-and-whitewash  ”  results  must  be  carefully  guarded 
against.  They  are  generally  the  outcome  of  over-development. 
Full  exposure  and  shortened  development  are  suggested.  A 

good  "  soft-working  ”  developer  is  : A.  Metol 

Sodium  sulphite 
Potassium  metabisulphite 
Water  to 

B.  Sodium  carbonate 
Water  to 

For  use,  take  equal  parts  of  A  and  B. 
*  *  He  * 

Even  with  small  quantities  of  flashpowder  it  is  advisable 

to  keep  it  at  least  three  feet  away  from  anything  or  anybody 
likely  to  be  damaged  by  what  is  really  an  explosion.  Fabric 
diffusers  or  smoke-traps  should  be  made  non-inflammable. 
They  may  be  immersed  for  some  time  in 

Water  .  .  . .  .  .  .  .  .  .  . .  50  oz. 
Ammonium  phosphate  .  .  .  .  .  .  .  .  5  oz. 
Boric  acid  .  .  .  .  .  .  .  .  .  .  .  .  |  oz. 

The  material  should  be  hung  up  to  dry  without  rinsing. 
*  *  * 

Although  the  time  of  exposure  is  increased  it  is  advisable 

to  lay  the  required  quantity  of  powder  in  a  narrow  ridge  on  a 
metal  tray.  Combustion  is  more  complete  and  less  explosive, 
and  the  outlines  of  cast  shadows  are  not  so  hard. 

*  *  * 

It  is  a  good  plan  to  keep  a  certain  amount  of  ordinary  light 
in  a  room  while  making  flashlight  exposures.  In  portrait  work 
the  pupils  of  the  eye  appear  too  distended  if  the  sitter  has  been 
in  darkness  for  some  time.  The  lens  can  be  opened,  by  shutter 

or  cap,  just  before  the  flash,  and  closed  immediately  after¬ wards. 
*  *  * 

Neither  the  flash,  nor  any  room  lights,  must  shine  direct 
on  to  the  lens,  which  should  be  well  hooded.  Careful  examina¬ 
tion  is  necessary  to  see  that  there  will  be  no  glaring  reflections 
from  mirrors,  pictures  or  other  bright  objects. 

*  *  * 

When  making  silhouettes  by  the  usual  methods,  the  illu¬ 
mination  of  the  background  sheet  can  be  very  effectively 
done  with  flashpowder,  especially  in  cases  where  the  subject 
would  be  likely  to  move  during  a  long  exposure. 

*  *  * 

With  some  colour  processes,  such  as  Autochrome  and  Agfa, 
flashlight  can  be  used.  Special  powders  and  filters  (if  required) 

are  available,  and  "  snapshots  ”  in  colour  can  be  obtained. *  *  * 

It  is  sometimes  an  advantage  to  make  part  of  the  exposure 

by  daylight,  or  artificial  light — in  interiors,  for  example — and 
to  supplement  this  with  a  moderate  amount  of  flashpowder. 

.  .  48  grs. 

i  oz. 

20  grs. 10  oz. 

£  oz. 

10  oz. 
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ystematic  Printing 
To  secure  a  high  percentage  of  successful  results  when  making  prints,  either  by 

contact  or  enlarging,  it  is  desirable  to  work  systematically.  Guess-work  should 
be  reduced  to  a  minimum,  and  the  factors  governing  correct  exposure  should  be 

observed.  In  the  following  article  some  practical  advice  on  this  matter  is  given. 

PHOTOGRAPHERS  usually  go to  great  pains  to  secure  a 
correctly  exposed  negative, 

frequently  employing  expensive  ex¬ 
posure  meters,  and  using  every 
endeavour  to  standardise  the  final 

result.  Despite  such  care,  however, 

negatives  vary  greatly  in  density,  and 
when  it  comes  to  printing  from  them, 
printing  times  vary  accordingly. 

It  is  usual  to  depend  on  the 
appearance  of  a  negative  as  a  guide 
to  printing  time,  but  since  all  other 
factors  can  be  standardised,  it  will 
be  found  well  worth  while  to  grade 
negatives  systematically. 

Essential  Factors. 

The  factors  which  have  to  be 

taken  into  account  in  contact  print¬ 
ing  are  as  follows  :  speed  of  paper  ; 
density  of  negative  ;  power  and 
distance  of  printing  light.  For  the 
first  factor,  it  will  be  found  that  the 

Burroughs  Wellcome  Handbook  con¬ 
tains  a  most  useful  table  of  exposure 
factors  covering  practically  every 
known  brand  of  development  papers. 
A  selection  of  these  factors  are 

included  at  the  end  of  this  article, 

but  for  the  complete  list  the  hand¬ 
book  itself  should  be  referred  to.  It 
should  be  noted  that  the  factors  are 

inversely  proportional  to  the  paper 
speed ;  the  higher  the  factor,  the 
slower  the  paper. 

Next,  density  of  negative.  Choose 
from  your  stock  a  negative  of 
average  contrast  and  density  ;  one 
which  will  give  a  good  bright  print 
on  a  normal  grade  of  gaslight  paper. 
Then  determine  your  standard 

printing  light  as  follows.  Choose  a 
size  of  lamp,  and  place  it  at  such 
a  distance  that  the  selected  negative 
will  print  on  normal  gaslight  paper, 
with  a  speed  in  the  Burroughs 
Wellcome  table  of  approximately 
500  in  exactly  five  seconds,  when 
developed  to  finality.  As  a  guide, 

a  40-watt  pearl  lamp  at  a  distance 
of  twelve  inches  will  probably  prove 
somewhere  near  the  mark  ;  it  natur¬ 

ally  depends  on  what,  in  your  opinion, 

constitutes  a  normal  negative.  What¬ 
ever  lamp  and  distance  are  finally 
decided  upon  to  fulfil  the  foregoing 
conditions,  never  deviate  from  them 
when  making  contact  prints. 

It  will  then  be  possible  to  apply 

“  density  factors  ”  to  your  entire 
stock  of  negatives,  merely  by  making 

trial  exposures  of  each.  For  con¬ 
venience,  arrive  at  these  factors  by 

doubling  the  number  of  seconds’ 
exposure  given,  e.g.,  our  selected 
negative  will  be  given  a  factor  of 
10  ;  one  taking  6\  seconds  to  print 
will  have  a  factor  of  13,  and  so  on. 
Once  its  density  factor  has  been 
arrived  at,  the  exposure  for  printing 

any  negative  by  our  standard  print¬ 
ing  light  on  any  grade  of  gaslight 
paper  may  be  calculated  from  the 
following  formula : 
Exposure  in  seconds  =  Density 
factor  x  Paper  speed  (B.W.)  3-1,000. 

The  reason  for  applying  a  factor 

of  double  the  number  of  seconds’ 
exposure  is  now  apparent  ;  since 

the  paper  speed  used  for  the  test 
exposure  is  500,  the  divisor  in  the 
formula  becomes  1,000,  and  this 

part  of  the  calculation  merely 
amounts  to  placing  a  decimal  point 
three  digits  from  the  right. 
At  this  point  it  may  be  noted 

that  thin  negatives  will  usually 
be  printed  on  vigorous  paper,  which 
is  only  about  half  as  fast  as  the 

normal  grades ;  therefore  the  ex¬ 
posure  will  still  remain  within  con¬ 
venient  limits. 

Enlarging. 

To  arrive  at  enlarging  exposures, 
take  the  same  test  negative  and 
enlarge  on  normal  bromide  paper 
with  a  Burroughs  Wellcome  factor 
of  1.  Enlarge  i|,  2,  2|,  3,  etc., 
diameters  to  the  limit  of  the  en¬ 
larger  if  of  the  vertical  type,  or  to 
the  greatest  degree  likely  to  be 
required  if  of  the  horizontal  type. 
In  making  these  tests,  aim  at  prints 
of  as  nearly  as  possible  identical 
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depth,  and  develop  to  finality. 
From  the  figures  so  obtained,  pre¬ 

pare  a  table,  with  “  diameters  ”  in 
the  left-hand  column  and  “  ex¬ 
posures  ”  in  the  right-hand  column. 

Exposures  for  any  degree  of 
enlargement  of  any  negative  on  any 

grade  of  paper  may  then  be  cal¬ culated  as  follows  : 

Exposure  in  seconds  =  Standard 
exposure  x  Paper  factor  x  Negative 
factor  -3- 10. 

The  “  standard  exposure  ”  is, 
of  course,  obtained  from  the  table, 

against  the  appropriate  degree-  of 
enlargement.  The  divisor  in  this 
case  being  10,  merely  place  a  decimal 
point  one  digit  from  the  right. 
The  following  table  from  Burroughs  Wellcome 

Handbook  and  Diary  refers  to  some  of  the  best-known 
brands  of  gaslight,  bromide  and  chloro-bromide  papers on  the  British  market  : 

Barnet,  Bar-Gas.  . 

512 

,,  Snow  Enamel  and  Tiger  Tongue 

2 

,,  Ordinary 

3 

,,  Verona  .  . 

12 

,,  (All  Varieties  except  as  above) 
Criterion,  Bygas  Ordinary  . . 

4 

512 

,,  Vigorous 

1,024 

,,  “  Nonstress  ”  Ordinary  and  Soft 
3 

,,  “  Nonstress  ”  Hard 

4 

,,  “  Nonstress  ”  Extra  Hard 

8 

,,  Mezzotone 

2 

Gevaert,  Soft 

512 

,,  Medium  and  Vigorous 

688 

,,  Normal 

1 

.  ,,  Vigorous 
Granville,  Gaslight  Vigorous 

4 1,024 

,,  Normal  .  .  '  . . 

512 

,,  Bromide  Vigorous 

4 

,,  Bromide  Normal  . . 

3 

,,  Semitone 

20 

Ilford  Bromide  Soft 

i£ 

,,  ,,  Normal 

1 

,,  ,,  Medium 

2 

,,  ,,  Contrasty 

,,  ,,  Ex.  Contrasty 

42 

,,  Clorona 

12 

Kentmere,  KK  .  . 

512 

„  KG . 

512 

„  KB . 

2 

,,  Exhibition 

2 

Kodak,  Bromide  Soft  and  Contrast 

1* 

,,  Medium  .  . 

2 

,,  “  Kodura  and  Kodesko  ” 

25 

,,  Kovita  .  . 

3 

,,  Etching  Brown 

200 ,,  Kothena  . . 

4,500 

„  Velox  Soft 

300 

,,  ,,  Medium 
200 ,,  ,,  Vigorous 

400 

,,  P.M.C.  Bromide  Normal 
2 

„  P.M.C.  Bromide  Contrast 
5 

,,  Portrait  Bromide 
3 

Kosmos,  Bromide  (All  Varieties  except 

Below) 

as 
2 

,,  Vitegas  Normal  and  Contrasty 
10 

,,  ,,  Soft  . . 

4 

,,  ,,  Contrast Selo,  Gaslight  Vigorous 

12 
1,025 

„  ,,  Normal 

750 

,,  ,,  Soft 

300 

,,  ,,  Extra  Soft 
200 B.  Curtis  Elliott. 
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WHA  T  WENT  WRONG  ? 

19. — This  is  a  record  of  the  track  of 

a  moving  image  of  the  sun,  and  was 

recorded  because  the  shutter  was  open 
for  a  short  time  while  the  camera  was 

moved  about  with  the  lens  facing  the 

sun.  In  addition  to  the  sun-track,  there 

is  much  general  fogging,  owing  to  the  scat¬ 
tering  of  bright  light  inside  the  camera. 

Prevention. — Between  exposures  ex¬ 
amine  the  shutter  to  see  that  it  is  closed. 

It  may  remain  open  either  through 

accidental  setting  to  "  time,”  or  on 
account  of  some  foreign  matter,  such 

as  sand  or  grit,  having  caused  it  to  jam. 

Some  Beginners’ Faults  Illustrated 

FIFTH  SERIES. 

20. — This  is  a  warning  to  roll-film 
users.  The  black  patch  in  the  corner 

was  caused  by  a  piece  of  paper  adrift 
inside  the  camera  between  lens  and  film. 

The  loose  paper  was  a  piece  of  the  gum 

strip  for  sealing  the  exposed  spool. 

Prevention . — Obvious.  It  is  a  good 

plan  to  shake  out  the  camera  when 

empty,  to  remove  stray  bits  of  paper,  etc. 

21. — The  picture  was  taken  with  a 
camera  having  a  rising  front,  which  was 

used  to  its  full  limit.  A  lens-hood  of 

circular  pattern  was  placed  in  position, 
and  the  dark  patch  at  the  top  is  due 

to  the  hood  cutting  off  part  of  the  image. 
The  same  effect  results  from  the  use  of 

a  lens  that  does  not  cover  the  plate  when 

the  rising  front  is  used. 
Prevention. — Fit  the  lens  hood  before 

focussing,  and  inspect  the  image  on 
the  screen  to  make  sure  that  none  is 

cut  off  when  the  rising  front  is  used. 

22. — This  is  an  example  of  "  reticulation,”  which  is  due 
to  excessive  swelling  of  the  gelatine  emulsion,  causing  it  to 

loosen  from  its  support  and  wrinkle  up.  Reticulation  may  be 

caused  by  strongly  alkaline  or  acid  solutions  ;  also  by  sudden 

changes  of  temperature,  such  as  by  transfer  from  a  cold  solu¬ 
tion  to  a  warm  one,  and  vice  versa. 

Prevention. — See  that  all  solutions  used  are  at  approximately 
similar  temperatures.  Check  by  thermometer  if  in  doubt. 

Avoid  strong  alkaline  and  acid  baths  unless  they  contain 

sulphites  or  alum,  which  lessen  the  swelling  of  the  gelatine. 

23. — The  fog  patch  on  this  film  was  caused  by  strong  light 

falling  on  to  the  bellows  inside  a  folding  camera,  and  being 
reflected  on  to  the  film.  It  occurs  mainly  with  views  of 

the  “  open”  type  in  bright  light.  A  similar  defect  can  also  be 
caused  by  a  leaky  bellows  or  film-pack  adapter. 

Prevention. — Use  a  deep  lens-hood  to  cut  off  all  extraneous 
light  not  used  for  making  the  picture.  If  the  trouble  still 
occurs,  send  the  camera  to  the  makers  for  reblacking  of  the 

inner  bellows  surface,  and  to  search  for  possible  leaks  in 
bellows  or  adapter. 
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NO  SMOKE 

NO  NOISE 
-A  SILENT 

FLASH - THAT’S  ALL 

You  are  positively  certain 
of  a  perfect  picture  every  time  with 

No.  0  Outfit 

ENSIGN 
PHOTO  FLASH-BULB  OUTFITS 
WITH  PHILIPS  PHOTOFLUX  BULBS 

There  is  no  room  for  mistake.  You  only  have  to 

open  the  shutter  and  flash  the  bulb.  Correct  exposure 

always,  and  no  dirt,  dust  or  smoke.  It's  just  perfect  for 
Christmas  party  snapshots.  With  flash-bulbs  the  beauty 
of  it  is  people  do  not  know  you  are  taking  them.  One 

flash-bulb  will  take  anything  up  to  groups  of  forty  or  fifty. 

No.  0  Outfit 

With  2  flash -bulbs,  Silverlite  folding 
reflector,  torch,  battery,  and  test-bulb  . . 

Mo.  1  Outfit 

With  2  flash-bulbs,  torch,  battery,  test-  *9 
bulb,  and  Multiray  metal  reflector  . .  8  X  J  'O 

Philips  Photoflux  Bulbs  price,  each,  1  /-. 

OF  ALL  PHOTOGRAPHIC  DEALERS. 

ENSIGN,  LIMITED,  HIGH  HOLBORN,  LONDON,  W.C.l. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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YOU*  SUMMER 

NEGATIVES  in 
winter  evenings 

with  the 
MIRAPHOT 

Zeiss  Ikon,  foremost  with  pre¬ 
cision  instruments  for  the  en¬ 
thusiast,  offer  two  capable 

enlarging  devices. 

First,  the  MIRAPHOT,  a  verti¬ 

cal,  automatic  focussing  en¬ 
larger  for  negatives  any  size 
up  to  9x12  cm.  (4Jx3i  in.). 

The  Miraphot  includes  the 

housing  encasing  a  75-watt 
lamp  and  lens,  the  metal  sup¬ 

porting  column  and  the  base¬ 
board.  Operation  is  simple 

and  fully  explained  in  the 
Instruction  folder  which  ac¬ 

companies  every  instrument. 

With  Novar  f/6.3 
lens  £  10:10:0 

With  Zeiss  Tessar 

f/4.5  £13=17:6 
also  for  3Vx2J 

and  Baby  Nega¬ 
tives. 

Specially  designed  for  silver 
bromide  papers,  giving  perfect 
definition  with  practically  no 
retouching. 

•  •  or  the 

MIRAX ENLARGING 
ATTACHMENT 

Price,  including  lamp, 
from  £2  :  17  :  6 

for  horizontal  use,  or 

from  £4  :  1  7  :  6  for 
vertical  use. 

The  MIRAX  is  an  all-metal  enlarging  lamphouse  attachment  which 
utilises  your  roll  film  or  plate  camera  from  3}  x  2J  to  4J  x  3J,  to  which 
it  is  attached  by  two  grips.  It  can  be  used  horizontally,  as  illustrated, 
or  vertically  with  the  Mirax  vertical  easel.  It  gives  very  powerful 
illumination  with  clear  definition  and  rapid  exposure,  and  it  is  a  most 

useful  addition  to  any  amateur’s  outfit. 

Write  for  new  list  of  enlargers  Just  published. 

ZEISS  IKON  LTD. 
11,  MORTIMER  HOUSE,  MORTIMER  STREET, 

LONDON,  W.1 

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 

i  ONCE  AGAIN !  I 
The  Westminster 

(London's  Most  Popular  Dealers ) 
Offer  You  a 

First-class 
Outfit  at  a 

Very  Low 
13  Price. 

isolar  9 
408 

9x12  cm.  or  1-plate.  Fori  Plate* 

Film  Packs.  fSJsa.  I™ 

NEW  AND  UNSOILED  fc) 

FOR  f 

£6:18:6  2 
List  price, 

_ _____  £12  :  7  2  6 Specification.— Fitted  f/4.5  Agfa  Solinar  anaatigmat  in  ring-controlled  Compur 

shutter  (delayed  action),  speeds  1  to  l/‘200th  sec.,  T.  and  B..  rack  focussing  4  ft.  to 
infinity,  double  extension,  rack  rising  and  cross  front,  brilliant  reversible  (with  spirit 

level  attached)  and  wire-frame  finders.  All-metal  body,  leather  covered,  leather 

bellows,  hooded  focussing  screen. 
A  very  sturdy  outfit,  supplied  complete  with  3  single  metal  slides,  fitted  with  adapters 

for  J-pl.,  and  in  a  neat  purse  case,  complete  In  box,  as  received  from  makers,  with 
antinouH  release  and  book  of  instructions. 

Film-pack  Adapter . 7s.  9d. 

Leather  Case  for  carrying  camera,  slides  and 

F.P.  adapter .  17s.  fid. 

Sent  on  seven  days’  approval  against  cash 
deposit  to  value.  Really  Exceptional  Value. 
You  must  see  this  outfit. 

THE 

LI  OS-SCOP  ? 
Exposure  Meter  w 

Very  compact,  can  be  easily  carried  in  the 
waistcoat  pocket.  Accurate  readings,  both 
exterior  and  interior.  Can  also  be  used  for 

cind  cameras.  Readings  easily  obtained. 
Marked  for  H.  &  D.  and  Scheiner  speeds. 

Complete  in  neat  purse  case, 18/6 

YOU  CAN  ALWAYS  DO  BETTER  AT 

The  Westminster 
PHOTOGRAPHIC  EXCHANGE,  LTD. 

“  Camera  House,” 62* Piccadilly, 12  r.'  fnnt  1  1  A  n  ”  »1 REGent  1360. 

24,  Charing  Cross  Rd.,  W.C.2 
(TEMple  Bar  7165). 

119,  Victoria  St.,S.W.1  111,  Oxford  St.,  W.1 

(VICTORIA  0669).  (GERrard  1432). 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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S ome  Practical  Hints  on  Preparing  a ,JL.  LECTURE-DEMONSTRATION 
LECTURES  in  which  the  demon¬ stration  of  photographic  pro¬ 

cesses  plays  a  prominent  part 

are,  if  properly  prepared  and  delivered, 

most  instructive  in  character,  and  they 

are  heartily  welcomed  at  photographic 

societies’  meetings.  As  their  success 
depends  much  more  upon  practical 

work  than  upon  abilities  in  speaking, 

they  should  not  be  beyond  the  range 

of  any  member  with  some  skill  in  a 

process  useful  or  interesting  to  the 
other  members  in  his  society.  It  is 

seldom  long  before  such  a  member 
is  asked  to  demonstrate  his  methods 

for  the  benefit  of  others.  He  is  often 

dubious  about  his  powers,  either  of 

speech  or  demonstration,  and  excuses 
himself. 

It  is  certainly  not  so  easy  to  carry 

out  manipulative  operations  in  the 

presence  of  an  audience  as  it  is  to  do 

so  in  one’s  own  dark-room.  The 

member  may  have  seen  a  demonstra¬ 
tion  where  the  lecturer,  although 

known  to  be  capable  of  producing 

good  work,  has  made  prints  or  slides 

of  very  indifferent  quality,  or  has  got 
into  difficulties  of  other  kinds.  From 

this  experience  he  thinks  a  lecture- 
demonstration  too  difficult  for  him 

to  undertake. 

The  difficulties,  however,  are  due 

almost  entirely  to  certain  causes, 
which  can  be  removed  by  anyone 

taking  the  right  steps. 
What  to  Avoid. 

Sometimes  a  demonstrator  explains 

his  methods,  talks  about  other  topics, 

or  answers  questions,  while  carrying 

on  operations  requiring  some  care. 

This  practice,  although  well-inten¬ 
tioned,  is  not  a  desirable  one  for  three 

reasons.  In  the  first  place,  his  at¬ 
tention  is  divided  between  two  tasks  ; 

in  the  second,  he  is  not  always  in  the 

best  position  for  addressing  an  audience, 
being  bent  over  his  apparatus  ;  and 
in  the  third,  his  auditors,  having  to 
hear  as  well  as  to  see,  cannot  give 

their  whole  attention  to  watching 

his  methods  of  operation,  the  vital 
matter  in  a  demonstration. 

Therefore,  whenever  possible,  it  is 
best  for  the  lecturer  first  to  describe 

what  he  proposes  to  do,  then  to  do 
it  with  as  little  comment  as  possible. 

The  wisdom  of  getting  an  audience 

simply  to  watch  will  be  realised  by 

anyone  who  has  observed  the  close 

attention  paid  by  a  crowd  of  people 
in  the  street  to  any  work  going  on,  but 
not  described  in  any  way  to  them. 

The  practical  work  being  over,  the 

lecturer  is  free  to  explain  his  actions, 

or  to  give  any  additional  information 
about  his  process  which  he  wishes  to 

do,  or  to  answer  questions. 
For  minor  jobs,  while  operating, 

the  help  of  an  assistant  may  be  useful 

to  the  lecturer,  if  the  helper  is  un¬ 
obtrusive  and  familiar  with  the  lec¬ 
turer’s  habits. 

Do  not  Attempt  too  Much. 

A  second  but  quite  common  mistake 

to  be  scrupulously  avoided,  is  that 

of  attempting  too  much  demonstra¬ 
tion  in  the  available  time.  It  is  far 

better  to  be  thorough  and  successful 

by  working  deliberately  than  to  fail 
in  a  critical  moment  through  haste. 

A  novice  is  more  likely  to  find  the 

time  passing  too  rapidly  than  the 
reverse.  Not  only  does  the  feeling 

that  one  must  hurry  place  care  and 

accuracy  in  danger,  but  it  tends  also 
to  curtail  the  time  left  for  discussion. 

When  doubt  exists  as  to  a  reasonable 

amount  to  attempt,  the  opinion  of  a 

person  competent  to  advise  should 
be  sought. 

But  two  examples  may  be  given 

here.  For  instance,  in  a  demon¬ 
stration  of  enlarging,  the  testing  of 

the  negative  for  exposure,  the  making 

of  a  straight  print,  and  one  over  which 
a  little  shading  control  is  exercised, 
might  suffice  for  one  lecture.  During  a 

recent  lecture  on  contact  slide-making 

the  lecturer  was  able  to  test  the  nega¬ 

tive,  develop  and  fix  one  black  and 
one  brown  slide,  and  discuss  the 

details  of  procedure,  etc.,  in  about 
an  hour. 

Congestion  of  matter,  of  course, 

entails  unnecessary  labour  in  prepara¬ 

tion,  and  sadly  disappoints  the  lecturer 
when  he  finds  that  his  efforts  in  that 

direction  are  wasted. 

The  Value  of  Rehearsal. 

When  exposure  times  for  negatives 

are  required  they  should  be  known 

by  the  lecturer  in  advance,  at  least 

roughly,  even  when  a  method  of  testing 
for  exposure  is  to  be  demonstrated. 
The  writer  has  occasionally  attended 
a  lecture  which  was  held  up  at  the 

start  because  the  lecturer’s  “  first 
shots  ”  at  the  time  required  were  very 
wide  of  the  mark.  The  more  im¬ 

portant  work  which  followed  was 
scamped,  or  left  incomplete,  as  a 

consequence.  An  unfamiliar  illumi- 
nant  should  obviously  be  tested  before 
the  lecture  begins. 

The  suggestions  made  are  applic¬ 
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able  to  the  more  ambitious  type  of 

lecture  -  demonstration.  When  pro- 
c  esses  are  short  and  easy  to 

perform  there  is,  perhaps,  less  reason 

for  such  a  rigid  plan.  But  a  mar¬ 
gin  of  safety  is  preferable  to  risk. 

The  less  conscious  the  lecturer  is 

of  the  audience  when  operating  the 

better  for  his  results ;  the  exact 

opposite  is  true  when  he  is  explaining. 
In  the  latter  case  he  should  speak 

up  well,  replying  to  questions  from 
individuals  as  if  they  were  every¬ 

body’s.  This  practice  will  establish 
a  feeling  of  intimacy  between  himself 
and  the  audience  which  will  react 

favourably  upon  his  composure  and 

upon  his  manipulations. 
It  is  hoped  that  the  foregoing 

contains  one  or  more  suggestions  which 

will  be  useful  to  any  reader  of  "  The 

A.P.”  preparing  a  lecture-demonstra¬ 
tion,  and  further  that  it  will  induce 

others  to  give  the  society  to  which 

they  belong  the  benefit  of  seeing  them 
handle  any  process  at  which  they 
have  specialised  and  in  which  they 
have  attained  some  skill,  if  they  have 

not  already  done  so. 

TESTING  AN  OPAL  ELECTRIC 
BULB. 

It  is  very  difficult  to  examine  the 

filament  of  the  popular  opal  electric 

bulbs  used  so  frequently  in  photo¬ 

graphic  apparatus,  but  here  is  a  useful 

little  “  dodge.”  Prick  a  little  hole 
through  the  centre  of  a  piece  of  card¬ 

board  and  hold  the  bulb  to  be  exam¬ 
ined  in  front  of  the  hole  in  such  a 

manner  that  the  rays  from  another 

lighted  lamp  shine  through  the  hole 
and  the  middle  of  the  bulb.  A  shad¬ 
ow  of  the  filament  will  then  be  cast 

on  the  opal  glass  and  can  easily  be 
examined.  V.  C. 
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exposure  when  the  hunt  is  quietly 

moving  off,  provided  that  we  keep 
a  fair  distance  away,  and  also  that 
the  movement  is  directly  away  from 

or  towards  the  camera.  With  move¬ 
ment  across  the  field  of  vision 

the  exposure  must,  of  course,  be 

HUNTING  has  always  been  one  of  the  most popular  subjects  for  artists.  Prehistoric 

man  scratched  pictures  on  pieces  of  bone  of 
mammoth  hunts,  and  all  down  the  ages  the 

subjects  have  been  of  perennial  interest.  Witness  the 

craze  nowadays  for  the  old  sporting  prints. 

Amateur  photographers,  however,  have  lagged  be¬ 

hind.  Apart  from  Press  “snaps"  of  celebrities  at 
important  meets,  one  rarely  sees  a  hunting  scene  depicted 

by  the  pictorial  photographer.  This  is  due,  no  doubt, 

in  part,  to  the  fact  that  hunting,  i.e.,  fox  hunting,  takes 

place  during  the  darkest  months  of  the  year.  In  order 
to  take  horses  and  hounds  without  movement  being 

apparent  a  short  exposure  is  necessary,  and  under¬ 
exposed  negatives  used  to  be  the  rule.  With  the  new 

super-rapid  plates  and  films  now  on  the  market  this 
bugbear  ceases  to  exist. 

Hunting  scenes  can  now  be  obtained  with  certainty. 
With  a  lens  working  at  a  small 

aperture  only  we  should,  of  course, 
confine  our  operations  to  the 

beginning  and  end  of  the  hunting 

season,  avoiding  the  dark  days  of 
December  and  January.  With  a 

good  hand  camera  and  lens  of  fairly 

large  aperture,  however,  it  is  pos¬ 
sible  to  work  all  through  the  winter. 

Naturally,  sunny  days  are  chosen, 

not  only  for  the  extra  light  available, 
but  also  for  the  increased  interest 

which  sunshine  and  shadow  give 

the  pictures.  Equally,  of  course, 
we  should  work  round  about  midday. 

Most  meets  are  arranged  for  eleven 

o’clock,  so  that  there  are  two  clear 
hours  in  which  to  operate. 

At  the  meet,  where  many  good 

pictures  are  obtained,  the  hounds 

and  horses  are,  comparatively  speak¬ 
ing,  at  rest,  and  it  is  safe  to  give  an 
exposure  of  i/25th  second.  One  can 

often  give  successfully  the  same  The  Hounds  are  let  loose. 

The  Stirrup-cup. 

very  much  shorter,  the  exact  time 

depending  on  the  rate  of  movement 
and  the  proximity  to  the  camera. 

A  good  picture  can  often  be  shot 
by  enquiring  of  a  friendly  whip, 
the  direction  of  the  covert  to  be 

drawn.  We  can  then  go  ahead, 

find  a  position  where  the  coming 
hunt  will  have  a  good  background, 

and  wait.  A  good  “  following  shot 
can  often  be  obtained  from  the  same 

position  when  the  hunt  has  passed. 

Good  pictures  can  often  be  taken 
if  we  follow  the  field  to  the  covert 
side.  Here  also  individual  members 

of  the  hunt  can  be  snapped.  In 

such  cases  a  print  should  always 
be  sent. 

If  one  knows  the  country  well,  it 

is  often  possible  to  judge  which 
way  the  fox  will  go  and,  by  cutting 
corners,  to  reach  a  good  position  for 
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HUNTING 
a  Camera 

shooting  when  the  first  rider  appears. 
We  must,  of  course,  avoid  at  all 

costs  impeding  the  hounds  and 
huntsmen  in  the  course  of  their 

duty,  and  also  take  the  greatest 
care  not  to  head  the  fox.  The  master 

The  Huntsman . 

A  following  shot. 

will  have  no  hesitation  in  expressing  his  opinion  in  the 
most  forcible  terms  of  any  photographer  who  offends 
in  this  way  ! 

For  pictures  of  the  meet  a  reflex  is  the  ideal  instru¬ 
ment,  but  if  we  intend  to  follow  for  any  length  of  time 

something  lighter  is  advisable.  In  this  latter  case  also 
we  would  naturally  take  either  roll  films  or  film  packs, 
both  on  account  of  the  saving  of  weight  and  also  because 

the  pictures  are  so  plentiful  one  needs  all  the  “  ammuni¬ 

tion  ”  it  is  possible  to  carry. 
In  addition  to  carrying  a  camera  that  is  of  light 

weight  it  is  advisable  also,  for  this  work,  to  use  one 
that  is  always  readv  for  action.  For  this  reason  one  of 
the  modern  miniature  cameras  that  takes  a  roll  of  film 

for  thirty-six  exposures  is  an  admirable  hunting 

In  Full  Cry — high  viewpoint. 

These  two  shots  show  the]  different  effect  obtained  according  to  whether  a  low  or  high 

viewpoint  is  selected  for  the  same  subject.  Both  have  pictorial  possibilities. 

camera,  but  practically  any  good 
hand  camera  with  a  reliable  shutter 

used  in  conjunction  with  the  high¬ 
speed  film  now  obtainable  would 

produce  a  good  “  bag  ”  of  hunting 
pictures.  It  is  worth  the  attention  of 

every  amateur  who  attempts  the 
work  to  endeavour  to  secure  at  least 

one  real  “  picture  ”  of  the  hunt  that 
can  be  enlarged  up  eventually  for 

exhibition  purposes.  But  always  select 

a  good  viewpoint  and  background. 
Photographic  hunting  is  a  sport 

well  worth  a  trial,  and  the  results 

should  well  repay  one,  apart  from 

the  joy  of  a  day  in  the  open  air. 



November  22nd,  1933 
The  AMATEUR  PHOTOGRAPHER 

a  6  CINEMATOGRAPHER  a 

Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  0/  interest  to  the  novice  in  photography. 

NOTES  L  NOTIONS 

Jor  the 

LESS  ADVANCED 
WORKER 

CHLORO-BROMIDE  PRINTS. 

THE  question  naturally  arises  in  making  notes  for beginners  as  to  what  is  and  what  is  not  suitable. 

Certainly  there  are  some  forms  of  photographic 

work  which  it  is  not  wise  to  attempt  except  in  the  light 

of  considerable  knowledge  and  skill ;  but  there  are  many 

other  forms  which  in  my  opinion  any  aspiring  beginner 

may  attempt  even  if  they  are  at  first  outside  and  beyond 

what  he  has  already  done. 

Take  the  present  case — making  prints  on  chloro-bromide 
papers.  Much  modern  exhibition  work  is  in  this  form,  and 

the  idea  might  be  deduced  that  the  process  is,  for  some 

reason,  only  for  the  advanced  worker.  Nothing  of  the  sort. 

I  consider  that  it  is  an  easier  matter  to  make  good  chloro- 
bromide  prints  than  good  gaslight  prints,  and  advise  the 

beginner  to  try  for  himself. 

Chloro- Bromide  Papers. 

The  emulsion  of  a  chloro-bromide  paper  is  different  from 
that  of  an  ordinary  bromide  or  gaslight  paper.  It  is 

designed  to  give,  by  development  only,  a  variety  of  tones 

from  black  and  warm-black  to  cool  and  warm  sepias  and 
browns. 

Such  papers  are  made  in  considerable  variety — soft, 
normal  and  contrasty  ;  single  and  double  weight ;  white 

or  cream  base  ;  smooth,  rough  or  fabric-grained  surface. 
Various  colours  of  the  actual  image  are  secured  by  varia¬ 
tions  in  exposure  and  development. 

Speed. In  a  general  way,  as  regards  speed  of  chloro-bromide 
papers  they  may  be  regarded  as  slower  than  bromide  and 
faster  than  gaslight.  But  they  have  no  fixed  and  definite 
speed,  because  it  is  possible  with  any  given  chloride  paper 

to  vary  the  exposure  through  a  very  wide  range,  provided 

the  developer  is  suitably  adjusted  to  the  exposure. 

With  an  energetic  developer  suitable  for  bromide  paper, 

the  exposure  for  a  chloro-bromide  paper  may  be  very  short, 
and  the  result  will  be  a  black  tone  ;  with  a  diluted  and 

restrained  developer  the  exposure  may  be  as  much  as  six 

or  eight  times  as  long,  and  the  result  a  warm  brown. 

Limiting  the  Range. 

My  advice  to  the  beginner  is  to  keep  to  a  standard 

developer,  and  learn  to  get  good  prints  with  it  on  the  par¬ 
ticular  paper  he  is  using.  It  is  a  mistake  to  start  off  by 

"  monkeying  ”  with  developer  and  exposure  in  the  hope 
of  getting  all  sorts  of  wonderful  colours.  They  are  likely 
to  be  wonderful  colours  in  a  very  unpleasant  sense. 

The  Developer. 

As  I  advise  the  beginner  to  keep,  at  first,  to  one  brand  of 

paper,  so  I  advise  him  to  use  a  developer  recommended  by 
its  makers.  For  those  who  like  to  know  of  a  suitable 

"  all-round  ”  solution  for  a  particular  purpose,  here  is  one 
that  will  work  well  with  practically  all  chloro-bromide 
papers.  The  stock  solution  is  diluted,  for  use,  with  an 

equal  volume  of  water. 
Metol  .  .  .  .  . .  . .  . .  . .  18  grs. 

Sodium  sulphite  (anhy.)  . .  .  .  . .  \  oz. 
Hydroquinone  . .  .  .  . .  . .  . .  70  grs. 

Sodium  carbonate  (anhy.)  .  .  . :  .  .  160  grs. 
Potassium  bromide  . .  .  .  . .  .  .  18  grs. 
Water  to  .  .  . .  . .  .  .  20  oz. 

Although  I  often  advocate  making  up  solutions  at  home, 

I  am  disposed,  in  this  case,  to  recommend  a  proprietary 
article. 

A  Batch  of  Prints. 

I  have  just  finished  a  batch  of  prints,  in  two  instalments. 

Every  one  was  of  first-rate  quality,  and  I  did  not  lose  a 
single  sheet  of  paper.  The  makers  of  the  paper  I  was  using 

put  up  a  developer  in  two  little  packets  in  a  carton.  It 
costs  sixpence,  and  makes  10  oz.  of  stock  solution,  which 
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is  diluted  with  three  volumes  of  water,  making  40  oz.  'of 
working  developer. 

With  6  oz.  of  my  stock  solution  (plus  18  oz.  of  water)  I 

made  twenty  whole-plate  prints  ;  with  the  other  4  oz. 
(plus  12  oz.  of  water)  I  made  another  twelve.  I  might  have 

made  a  few  more,  but  I  do  not  believe  in  pushing  any 

solution  too  far.  The  fact  remains  that  with  sixpenny- 

worth  of  developer  I  made  thirty-two  whole-plate  prints, 

which  is  equivalent  to  128  quarter-plates. 

Developing. 

When  developer  is  applied  to  an  exposed  sheet  of  chloro- 

bromide  paper  the  image  does  not  “  jump  out.”  Those  who 
are  used  to  bromide,  or  particularly  to  gaslight  paper,  might 
conclude  that  the  exposure  had  been  hopelessly  short,  or 

that  something  else  was  wrong.  Patience.  After  a  time 

(perhaps  half  a  minute  or  more)  the  deepest  shadows  show 

faintly.  They  are  yellowish  in  colour,  and  in  the  yellow 

light  look  fainter  than  they  are.  Slowly  the  other  tones 
follow,  and  the  image  strengthens,  and  darkens  in  colour. 

The  thing  to  do  now  is  to  watch  for  the  appearance  of 

the  lightest  tones.  They  come  sooner  than  might  be 
expected,  as  although  the  image  is  slow  in  appearing  it 

builds  up  rather  quickly.  Rinse  the  print,  fix  it,  and  then 
examine  it  in  a  good  light. 

If  all  has  gone  well  there  will  be  a  fine  range  of  tones, 

and  the  shadows  will  not  be  "  blocked  up.”  If  they  are, 
increase  the  exposure,  but  again  stop  development  as  soon 

as  all  the  tones  are  visible.  The  thing  to  arrive  at  is  an 

exposure  that,  with  development  stopped  when  the  lightest 

tones  are  out,  will  give  a  print  neither  too  contrasty  nor 
too  flat,  and  of  a  good  colour. 

Fixing. 

Most  chloro-bromide  papers  will  suffer  if  they  are  left 

in  the  fixing-bath  too  long,  or  if  the  solution  is  too  strong. 
I  am  inclined  to  prefer  a  plain  hypo  solution  rather  than 
an  acid  one  for  this  process.  A  strength  of  4  oz.  hypo  in 

20  oz.  water  is  about  the  right  strength,  and  15  minutes  about 
the  maximum  time. 

The  fine  range  of  gradation  is  a  characteristic  of  this 
class  of  papers.  The  lighter  tones  especially  are  excellent, 

and  that  is  why  it  is  necessary  to  avoid  losing  even  the 

most  delicate  of  them  in  the  fixing-bath. 
Latitude. 

It  may  be  inferred  from  what  has  been  said  that  there 

is  great  latitude  in  chloro-bromide  paper.  Even  with  the 
same  developer  the  exposure  may  vary  a  good  deal  and 

yet  give  a  good  print.  There  are  limits,  of  course,  If 

development  has  to  be  carried- on  for  an  abnormal  time  to 

produce  the  light  tones,  the  colour  may  be  over-dark,  and 
the  shadows  too  heavy  and  dense.  If  the  light  tones 

appear  too  rapidly  there  will  not  have  been  time  for  the 
shadows  to  attain  proper  depth. 

There  should  be  no  difficulty,  however,  in  arriving  at  an 

exposure  for  the  paper  used  such  as  will  give  a  satisfactory 

print  with  the  normal  developer  used  as  described. 
The  illustration  has  no  bearing  on  these  notes  except  that 

it  was  one  of  the  batch  of  twenty  to  which  I  referred.  The 

surface  has  a  grain  like  finely  woven  silk,  but  it  does  not 
interfere  with  definition.  In  the  original  print  there  is 

a  little  float  in  the  water — the  girl  is  watching  a  boy  fishing 

— and  not  only  the  fine  catgut  attached  to  the  float,  but 
its  reflection  in  the  water  can  be  clearly  seen.  W.  L.  F.  W. 

Some  new  Projection  Lanterns  for  the  Amateur 

WITH  the  autumn  the  fancy  of  many  photographers lightly  turns  to  thoughts  of  lantern  work  (as  the  poet 

did  not  say),  and  in  that  case  many  of  them  will  be 

decidedly  interested  in  a  new  "  Optiscope  ”  which  Ensign, 
Ltd.  (88-89,  High  Holborn,  W.C.)  have  introduced  as  a  lead¬ 
ing  line  in  their  winter  programme.  (All  keen  photographers, 

by  the  way,  should  get  the  Ensign  winter  catalogue.)  • 

The  “  Optiscope  ”  series  includes  some  of  the  best 
lanterns  produced  to-day,  and  the  lecturer  who  finds  one 
of  these  lanterns  awaiting  him  can  always  depend  on 
excellent  projection  of  his  slides. 

The  new  Model  No.  9  is  a  long-range  instrument,  suitable 
for  a  lecture-room  accommodating  a  large  audience. 

It  has  a  roomy  lamphouse  designed  for  a  500-watt  lamp, 
and  it  gives  that  lamp  plenty  of  room.  The  ventilation, 

too,  is  good,  and  the  whole  lamphouse  can  be  opened  up 

in  a  second  by  just  “  lifting  the  lid.” 
Lenses  up  to  18  in.  or  20  in.  focus  can  be  fitted,  or  even 

down  to  8  in.  The  standard  equipment  is  the  Aldis  Uno 

To-in.  lens.  A  throw  of  60  or  70  ft.  is  practicable  with  this 

“  Optiscope,”  and  with  such  a  choice  of  projection  lenses  it 
should  meet  the  needs  of  travelling  lectufers  and  of  photo¬ 
graphic  clubs  who  at  exhibition  times  use  a  larger  hall  than 

the  weekly  meeting-place.  It  is,  of  course,  a  first-rate 
club-room  lantern  as  well,  even  though  the  room  does  not 

employ  its  full  long-range  possibilities. 
The  ease  of  adjustment  of  the  light,  the  quick,  easy  tilting 

movement,  and  the  lateral  tilt  device  are  all  decided  assets 

for  such  a  universal  instrument.  All  adjustments  for  the 

light  and  the  tilt  are  at  the  back,  and  the  bellows  are  held 

firm  on  two  nickel  rods,  which  provide  for  rapid  adjustment 
of  the  extension. 

A  500-watt  lamp  is  a  great  advantage,  and  it  gives  the 
right  type  of  colour  transparency  a  chance  when  it  is 

projected. Mounted  on  a  neat  cast  base,  with  its  metal  work  chro¬ 
mium  plated  or  in  black  ripple  enamel,  this  serviceable 
instrument  has  been  produced  to  sell  at  £\ r  10s.  when  fitted 

with  Aldis  Uno  Projection  lens  of  10-in.  focus.  A  small 
extra  charge  enables  the  Aldis-Butcher  Projection  lens  to 
be  fitted  in  various  focal  lengths. 

The  500-watt  silver-back  lamp  costs  25s. 

For  the  Club-room  and  Home. 

A  similar  "  Optiscope,”  Traveller  Model,  in  the  No.  9 
series,  costs  ̂ 14  10s.  ;  but  this  outfit  includes  a  resistance  for 
voltages  between  100  and  250  to  suit  the  needs  of  the 

travelling  lecturer  who  goes  all  over  the  place  and  has  to 
accommodate  himself  to  different  voltages. 

In  this  instance  a  300-watt  high-intensity  lamp  is  sup¬ 

plied  as  part  of  the  outfit. 

For  Travelling  Lecturers. 

A  less  elaborate  but  highly  efficient  "  Optiscope  ”  for 
less  exacting  circumstances  is  the  new  No.  6  model,  costing, 

without  lamp,  £j  15s.  This  is  designed  to  take  100,  250 

or  300  watt  lamps.  It  will  take  lenses  up  to  12-in.  focus, 
and  the  front  is  mounted  on  strong  tube  girders.  Adjust¬ 
ments  are  easy  and  the  lamphouse  opens  on  pivots  at  the 
back  so  that  the  interior  is  easily  accessible  for  ventilation, 

cooling,  or  cleaning. 

A  sound  little  lantern,  with  which  first-class  projection  of 
slides  is  assured.  Just  the  thing  for  the  clubroom,  big 
or  small,  or  a  town  hall  that  is  not  too  big. 
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BOND. 
Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

“  *  S  most  of  those  who  have  given  their  methods  of 
/A  working  have  been  pictorialists,  I  ought,  perhaps, 

to  state  how  and  where  I  differ  from  them.  My 

primary  object  is  to  obtain  a  photograph  which  will 

enable  anyone  to  identify  an  animal  and  distinguish  it 

from  any  other  allied  species,  and  to  give  zoologists  a 

correct  impression  of  all  the  external  characteristics  of 

that  species.  Even  direction  of  hair  growth  is  studied  by 
zoologists. 

“  Generally  speaking,  anatomical  variations  define 
species,  but  external  characteristics  alone  will  denote 

sub-species,  local  races  and  age  changes.  This  means  that 
a  faithful  record  of  the  subject  is  needed,  with  critical 

definition,  and  technique  as  perfect  as  possible.  Contrasts 

of  marking  and  slight  colour  variations  are  all-important, 
and,  as  the  result  will  be  in  monochrome,  exposure  and 

development  are  also  very  important.  The  wart-hog  is 
an  ugly  creature,  but  nothing  must  be  done  to  beautify  it  ; 
the  rhinoceros  is  full  of  wrinkles,  but  there  must  be  no 

face-lifting. 

“  I  am  not  for  a  moment  suggesting  that  good  technique 
is  not  essential  for  pictorialists,  but  they  may  take  certain 

liberties  for  effect  which  I  may  not.  I  am  not  suggesting. 

either,  that  animal  photographs  should  never  be  treated 

from  a  pictorial  point  of  view.  I  am  merely  describing  my 
own  aims  and  needs. 

For  my  work  I  regard  a  reflex  as  an  absolute  necessity, 

and  never  use  anything  smaller  than  quarter-plate  or 
9X  12  cm.,  as  I  am  afraid  of  granularity  when  I  am  after 

very  fine  detail  and  enlarging  to  15x12  inches.  Moreover, 

1  pin  my  faith  to  plates  for  convenience  of  handling  and 
freedom  from  worry  on  account  of  buckling.  Since  the 

advent  of  the  fast  panchromatic  plates  I  have  used  them 

exclusively,  on  account  of  the  better  rendering  of  certain 

colours,  the  speed  being  essential  when  constantly  dealing 

with  movement.  Backed  plates,  too,  f  use  to  secure  myself 

against  any  trouble  from  halation  in  the  feathering  of 

light-coloured  birds. 

“In  photographing  in  zoological  gardens  the  back¬ 
grounds  are  the  chief  source  of  trouble,  as  only  a  limited 

amount  of  ‘  placing  ’  the  subject  can  be  done,  and  one’s 
own  standpoint  is  mostly  controlled  by  the  position  of  this. 

By  using  a  reasonably  large  stop  the  background  may  be 

subjugated,  and,  of  course,  it  is  permissible  to  work  upon 
it  afterwards  on  the  negative  or  print,  providing  always 

that  the  subject  remains  untouched.  When  using  this 

selective  focussing  care  should  be  taken  to  obtain 

sufficient  depth  to  cover  the  subject,  for  diffusion, 

soft  focus  or  fading  are  not  permissible  in  this 

particular  work.  I  find  that  rarely  can  a  sufficient 

depth  be  obtained  at  a  larger  aperture  than  f/5.6, 
and  that  seldom,  except  when  photographing  very 

small  creatures  at  close  range,  is  there  need  to 

stop  down  below  f/6.8.  To  avoid  undue  enlarge¬ 
ment  1  endeavour  to  fill  the  plate  as  far  as  possible 

with  the  subject,  using  lenses  of  varying  focal 

lengths  as  required,  and  never  using  one  of  less 

than  seven  inches  on  a  quarter-plate. 

“  For  my  prints  I  have  used  many  varieties  of 
bromide,  always  avoiding  rough  surfaces,  and  have 

played  with  bromoil.  Of  late  years  I  have  con¬ 
sistently  used  chloro-bromide,  of  which  I  am  very 
fond,  but  with  which  I  am  always  disappointed. 

I  like  many  of  the  tones  which  can  be  obtained, 
but  there  seems  to  be  another  which  I  would  like 

to  get  and  do  not.  When  the  print  is  made  it  may 

be  spotted  as  necessary,  and  obtrusive  high-lights 
in  the  background  reduced,  but  the  subject  must 
not  be  touched  to  any  degree. 

“  It  will  be  seen  that  ‘  Flow  I  make  my  Exhibition 

Pictures  ’  must  resolve  itself  in  my  case  into  '  How 
I  make  my  negatives  for  exhibition  pictures Chameleon  Feeding.  By  F.  IV.  Bond. 
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LEOPARD. 

By 

F.  W.  Bond. 

( See  article ,  “  How  I  make  my  Exhibition  Pictures 
on  the  opposite  page.) 
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THE  LATE  HON.  MR.  JUSTICE  McCARDIE. 

(From  the  London  Salon  of  Photography.) 

By  Walter  Thomas. 
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A  STREET  IN  PORTUGAL. 

( From  the  London  Salon  of  Photography.) 

By  H.  F.  Johns. 
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1. — 11  The  Flying  Scotsman."  -. — “  Speed  and  Pou'er." 
By  J .  B.  Rustomjee.  By  R.  F.  Sabberton. 

5. — “  Gathering  Speed." 

By  W.  J.  Jackson. 

3. — “  The  Local"  4- — “  The  Up  Limited." 
By  J.  H.  Cowls.  By  John  F.  Lloyd. 

6. — “  The  Cornish  Riviera  Express.” 

By  G.  Moore. 
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PICTURES  oftke  WEEK 
Some  Critical  Comments  on  ,h

e  °n 

IN  dealing  with  such  subjects  as trains  at  speed — a  collection  of 
which  is  shown  on  the  opposite 

page — practically  every  consideration 
has  to  be  sacrificed  in  order  that  move¬ 

ment  of  the  image  may  be  avoided. 

The  question  of  exposure  is  usually 
determined  by  the  rate  at  which  the 

subject  is  moving,  and,  whether 

adequate  to  register  it  correctly  or 
not,  has  to  be  estimated  on  that 

basis  only. 

Subjects  in  Motion. 

It  amounts  to  this.  If  movement 

of  the  subject  is  obvious,  the  result  is 

useless ;  and,  if  the  exposure  is  in¬ 
adequate,  either  the  image  is  not 
recorded  or  it  is  deficient  in  modulation. 

There  may  be  Just  so  slight  a  fraction 
of  movement  that  it  is  scarcely  visible, 

and  this  might  be  regarded  as  per¬ 
missible. 

On  the  other  hand,  the  question 

of  an  adequacy  of  exposure  is  one  of 
degree.  There  is  a  very  wide  margin 

between  an  exposure  that  is  wholly 

sufficient  and  one  that  is  just  enough, 

and,  beyond  the  latter,  there  is  a 

somewhat  slighter  margin  between 

that  which  would  give  us  all  we  wish 
and  that  which  shows  a  not  too 

noticeable  lack  of  shadow  detail. 

There  must  be  a  compromise,  and 

with  the  shutter  speed  governed  by 
the  rate  of  movement  of  the  subject, 
it  is  almost  inevitable  that  it  must 

be  in  the  direction  of  under-exposure. 
It  is  assumed,  of  course,  that  the 

largest  aperture  of  the  lens  is  em¬ 
ployed  and  the  fastest  of  plates  or 

films  brought  into  service  ;  but  there 
are  other  factors  to  be  considered, 

amongst  which  may  be  mentioned 
the  angle  at  which  the  moving  object 

is  seen,  its  distance  from  the  operator, 

and  the  nature  of  the  lighting  and 
setting. 

Factors  of  Importance. 

Supposing  that  the  engine  in  No.  1, 

“  The  Flying  Scotsman,”  by  J.  B. 
Rustomjee,  were  no  nearer  than  fifty 
feet  from  the  camera  at  the  time  of 

exposure,  and  that  the  train  were 

moving  at  sixty  miles  an  hour,  the 

utmost  that  could  be  given  if  visible 
movement  is  to  be  avoided  would  be 

in  the  neighbourhood  of  1  /600th  of  a 

second.  If  the  train  were  over  100  ft. 

away  it  is  just  possible  that  x/300th 
would  serve,  or,  if  it  were  coming 
more  directly  towards  the  viewer,  the 

exposure  might  be  increased  a  little  ; 

but  if  crossing  the  line  of  sight  at 

right-angles,  it  might  easily  be  neces¬ 
sary  to  halve  the  shutter  speeds. 

At  these  speeds,  and  even  with 

large-aperture  lenses  and  the  fastest 

of  plates,  under-exposure  is  to  be 
expected  except  under  the  most 
favourable  lighting  conditions. 

If  the  midday  sun  is  shining  in  the 
same  direction  as  the  line  of  sight,  i.e., 

full  on  the  subject,  and  there  are  no 

heavy  shadows  in  the  setting,  as  do 

not  appear  in  this  instance,  the 
chances  are  that  the  evils  of  under¬ 

exposure  may  not  make  themselves 
felt,  nor,  as  far  as  can  be  seen  from 

the  reproduction,  is  there  any  evidence 

of  them.  No.  2,  “  Speed  and  Power,” 
by  R.  F.  Sabberton,  is  equally  satis¬ 
factory  in  this  respect,  but  here  there 

is  just  a  suspicion  of  movement. 

Proximity  and  Movement. 

The  engine,  in  this  instance,  is 

obviously  much  nearer  the  operator, 

and,  as  will  have  been  already  inferred, 
the  nearer  the  moving  object  the 

shqrter  is  the  shutter  speed  required 

to  avoid  blurring  of  the  image.  It 

is  apparent  in  the  softening  of  the 
vertical  lines  in  the  forepart  of  the 

engine,  and  in  the  blurring  of  the 
outlines  of  the  buffers. 

The  probability  is  that  if  the  shutter 
speed  had  been  halved,  that  blurring 
would  not  have  been  visible.  As  it 

happens,  it  is  not  of  much  moment  in 
a  small  print  such  as  this,  but  were 
it  enlarged  the  fault  would  become 

a  pronounced  disadvantage. 
A  more  respectful  viewing  distance 

has  been  chosen  in  the  case  of  No.  3, 

"  The  Local,”  by  J.  H.  Cowls,  and 
there  is  no  apparent  movement. 

Possibly  the  speed  of  the  train  was 
not  so  great  as  in  the  former  cases,  and, 

if  so,  it  is  a  matter  for  congratulation 

that  such  a  place  was  selected  for 

the  viewpoint  where  such  a  slowing 

up  was  likely  to  occur,  for,  in  actual 
fact,  it  often  happens,  in  practice, 

that  as  great  an  impression  of  speed 

may  be  secured  with  a  slow  moving 

object  as  a  fast.  In  this  case,  how¬ 

ever,  there  is  but  little  impression  of 

speed,  chiefly  on  account  of  the 
absence  of  smoke  from  the  funnel. 

Smoke  and  Steam. 

Had  there  been  more  tone  in  the 

sky,  and  the  smoke  and  steam  were 
clearly  visible,  it  is  quite  likely  that 

the  impression  would  have  been  as 

well  suggested  in  this  case  as  in  No.  1, 

or  No.  4,  "  The  Up  Limited,”  by 
John  F.  Lloyd,  where  its  effect  is 
very  well  displayed. 

The  viewpoint — looking  down  from 
above — is  not  altogether  well  chosen, 
for  it  not  only  has  the  effect  of  dwarfing 

the  apparent  size  of  the  train,  but 
it  does  not  convey  the  same  sense  of 

power  that  a  low  one  does.  The 

latter  tends  to  exaggerate  the  scale 
of  the  engine,  as  may  easily  be  seen 
on  reference  to  Nos.  1  and  2,  but, 

despite  this  drawback,  the  picture 

is  otherwise  quite  successful,  and  does 

not  exhibit  any  marked  sign  of  move¬ 
ment  or  under-exposure. 

In  No.  5,  "  Gathering  Speed,”  by 
W.  J.  Jackson,  there  is  some  indication 
of  the  latter  fault — principally  in 
the  more  or  less  uniform  tone  of  the 

setting  and  in  the  lack  of  distinction 
between  track  and  banks  and 

sleepers — which  is  only  to  be  expected 
in  view  of  the  fact  that  a  cutting 

Choice  of  Surroundings. 

It  is  recognised,  of  course,  that  in 

dealing  with  subjects  like  trains  it  is 
not  often  possible  to  choose  just  the 

viewpoint  we  would  like,  for  our 

railways  are  pretty  well  guarded  and 
fenced  throughout  their  length  ;  but 

a  cutting,  as  a  general  rule,  should  be 
avoided  for  a  setting. 

Even  if  it  does  not  cut  off  a  con¬ 

siderable  proportion  of  the  light,  it  is 
inclined  to  minimise  the  impression 
of  size  that  a  train  should  convey, 

a  fact  which  again  is  demonstrated  in 

No.  6,  ”  The  Cornish  Riviera  Express,” 
by  G.  Moore.  Here,  the  scale  of  the 
train  seems  negligible  in  comparison 
with  that  of  Nos.  1  and  2,  and,  though 

it  may  be  rather  more  distant,  that 
fact  is  of  less  moment  than  the 

disability  arising  from  the  choice  of 
the  surroundings.  A  background  of 

sky  is  far  the  better.  "  Mentor.” 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“A  STREET  IN  PORTUGAL/’  by  H.  F.  Johns. 

AT  first  sight,  this  picture  is something  of  a  puzzle,  but  if 

it  be  placed  on  the  floor  and 

looked  down  upon,  its  idea  and  in¬ 
tention  become  plain  and  it  is  apparent 

that  it  represents  a  street  scene  seen 

from  above.  On  a  wall,  it  is  scarcely 

intelligible,  and  its  significance  ob¬ 
scure,  but,  in  a  flat  position,  and  viewed 
from  above,  it  more  or  less 
accords  with  what  would  be 

seen,  in  actual  fact,  from  the 

standpoint  adopted. 

The  Eccentric  Element. 

But  it  is  not  customary  for 

pictures  to  be  viewed  in  such 

a  position.  The  usual  way  is 
for  a  vertical  aspect  of  a 
scene  to  be  seen  from  a 

straightforward  vertical 
stance,  and  a  subject  that 

demands  a  departure  from 

such  accepted  standards  in¬ 
evitably  involves  an  element 
of  the  eccentric.  Whether, 

from  such  a  viewpoint,  the 

perspective  be  right  or  wrong 

is  a  question  that  may  be 

open  to  argument,  but  that 

it  conveys  an  impression  of 

falsity  is  undeniable. 
It  is,  however,  no  less  true 

that,  if  this  sense  of  falsity 

can  be  disregarded,  there 

remains  a  feeling  of  novelty 

which  is  undoubtedly  in¬ 
triguing.  Besides  this,  there 

is  a  very  pleasing  expression 
of  an  effect  of  sunshine,  and 

the  pattern  formed  by  the 
buildings  is  not  without  some 
idea  of  form. 

The  nearest  building  (1) 

naturally  claims  the  major 
share  of  the  attention  and 

acts  as  the  principal  point 

of  interest.  It  does  so  partly 

by  reason  of  the  fact  that  it  is  the 

largest  mass  of  light  tone,  and  partly 

on  account  of  its  strength  of  position. 

Tone  and  Mass. 

It  closely  approximates  one  of  the 
four  intersections  of  thirds,  which  form 

the  strong  points  of  a  picture  ;  and 

the  placing  of  its  upper  edge,  in  light, 
against  the  shadow  of  the  building 

above,  further  emphasises  its  attrac¬ 
tion  in  view  of  the  great  concentration 
of  interest  afforded  by  extremes  of 

tone  in  juxtaposition. 
The  mass  of  the  shadow  tone  of 

the  building  (2)  also  gives  it  a  further 

emphasis  arising  out  of  an  opposition 

of  mass  ;  and,  in  the  same  sort  of  way, 

the  other  shadow  on  the  right-hand 

side  (3)  not  only  affords  a  similar 
sense  of  opposition  to  the  light  in 
between,  but  also  creates  an  idea  of 

imitation,  which,  by  repeating  the 
relationship  between  (1)  and  (2), 

stimulates  a  feeling  of  pattern. 
Did  a  further  shadow  exist  on  the 

base-line  towards  the  right,  that 

feeling  of  pattern  would  have  been 

greatly  appreciated,  and  the  design 

would  have  seemed  much  more  com¬ 

plete.  To  some  extent,  the  small 

figure  in  the  corner  serves  a  similar 

purpose,  but  his  insignificant  scale 
and  small  proportions  prevent  him 
from  counting  for  much. 

It  is  also  interesting  to  note  how 

the  directional  tendency  of  all  the  lines 
is  inclined  towards  the  point  (1). 

The  downward  line  of  the 

edge  of  the  shadow  of  the 

building  (2)  points  directly 
towards  it,  and  so  does  the 
double  line  of  the  tramway 

rails,  while,  indirectly,  the 

lines  of  the  pavement  en¬ 

circling  the  same  structure 
afford  a  similar  indication. 

A  Question  of  Luck. 

The  element  of  luck  would 

enter  largely  into  it,  more 

particularly  in  connection 
with  the  arrangement  of  line, 

but,  as  far  as  the  masses 
are  concerned,  they  would 

depend,  in  some  measure, 

on  the  direction  of  the  light¬ 
ing.  As  far  as  mass  depends 

upon  the  position  of  the 
buildings,  it  would  be  a 
matter  of  chance,  but  as  it  also 

depends  on  the  presence  of 
shadows,  the  direction  of  the 

lighting  would  be  subject  to 
the  choice  of  the  time  for 

exposure. 
In  this  respect,  a  consider¬ 

able  degree  of  judgment 

appears  to  have  been  exercised, 
for  there  is  no  doubt  whatever 
but  that  the  shadows  do  play 

a  very  important  part  in  the, 
success  the  work  achieves.  The 

presence  of  the  tramcar,  too, 

is  very  fortunate,  and  its 

placing  indicates  a  nice  feeling 
for  the  right  thing,  so  that, 

in  its  class,  the  work  can  be  regarded 

as  setting  a  very  high  standard. 
At  the  same  time,  and  while  its 

ingenuity  can  be  commended,  the 

eccentricity  of  the  unusual  nature  of 
the  viewpoint  is  to  be  deprecated, 
and  it  could  be  wished  that  the  same 

degree  of  cleverness  could  have  been 

exercised  on  a  more  normal  arrange¬ 

ment  of  subject  material.  "  Mentor.” 
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NNUAL LANTERN-SLIDE 
COMPETITION 

The  entries  in  this  competition,  as  mentioned  in  a  previous  issue,  exceeded  in  numbers  any  similar  competition 
in  any  previous  year.  In  addition,  the  standard  of  merit  was  particularly  high,  both  technically  and  pictorially. 
Very  few  slides  of  poor  quality  were  submitted.  The  awards  are  as  follows  : — 

CLASS  I.  LANDSCAPE,  SEASCAPE,  AND  RIVER  SCENERY. 

Silver  Plaques. — "  The  Summit,  Goatfell,”  by  H.  Carlile, 

56,  Lounsdale  Drive,  Paisley  ;  “  Recoil,”  by  Eileen  Hindmarsh, 
Lynn  Holme,  St.  Bedes,  East  Boldon,  Co.  Durham. 

Bronze  Plaques. — “  Where  the  South  Downs  Meet  the 

Sea,”  by  Harry  Chapman,  34,  Radstock  Road,  Stretford, 

Manchester  ;  "  Cutting  Hay,”  by  Fred  Lord,  71,  Crewe 
Street,  Derby. 

Certificates. — “  Sunshine  and  Snow,”  by  W.  Owen,  7, 

Stainbeck  View,  Meanwood,  Leeds  ;  “  The  Cornfield,”  by  E.  J. 

Bee,  70,  Senegal  Road,  London,  S.E.16  ;  "  Corfe  Castle, 

Dorset,”  by  S.  J.  Beckett,  Pineville  Hotel,  West  Cliff,  Bourn- 

ville  ;  “  Ludlow  Castle,”  by  W.  J.  Bibby,  31,  Blenheim  Avenue, 

Blackpool  ;  "  Grand  Finale,  York  Tattoo,  1933,”  by  Alfred  E. 

Camp,  Rinodar,  Munsbro’  Lane,  Greasbrough,  Rotherham  ; 

"  Ploughing  Her  Furrow,”  by  H.  Carlile,  56,  Lounsdale  Drive, 

Paisley  ;  “  At  the  Side  of  the  Millpond,”  by  J.  H.  Gray,  10, 
Beresford  Road,  Bedford  ;  "  Winter  Sunshine,”  by  John  J. 

Hartley,  Craven  Bank  House,  Colne,  Lancs  ;  "  The  Mill  Across 
the  River,”  by  C.  E.  Lawson,  50,  Coniston  Grove,  Heaton, 

Bradford  ;  "  Old  Courtyard,  Grange,”  by  Willis  Nevitt,  20, 

Rockfield  Road,  Anfield,  Liverpool  ;  “  Near  Seeberg,”  by 

Fred  Lord,  71,  Crewe  Street,  Derby  ;  "  Waiting  for  Mother,” 
by  Miss  Daisy  Snoddy,  Cherry  Tree  House,  Penketh,  Warring¬ ton. 

CLASS  II.  PORTRAITURE  AND  FIGURE  WORK. 

Silver  Plaques. — “  The  Roadmakers,”  by  O.  W.  Seville, 

20,  Adderley  Road,  Leicester  ;  “  Decoration,”  by  W.  A. 
Hooker,  32,  Princes  Avenue,  Great  Crosby,  Lancs. 

Bronze  Plaques. — “  The  Crooners,”  by  T.  Trevor  Potts,  25, 

Hampton  Road,  Great  Lever,  Bolton;  "  Close  of  Wash-day,’v 
by  H.  Wadsworth  Haywood,  8,  Portland  Crescent,  Leeds,  2. 

Certificates. — "  The  Forgotten  Iron,”  by  Mrs.  B.  Rodney 

Bryant,  Sunnyside,  Latchford,  Warrington  ;  '*  The  Wife  Who 

Sat  Up,”  by  Mrs.  K.  L.  Grainger,  34,  Headingley  Avenue, 

Leeds,  6  ;  "  For  Auld  Lang  Syne,”  by  Henry  W.  Hillier, 

21,  Bower  Place,  Maidstone  ;  “  At  the  Top  of  the  Stairs,”  by 
CLASS  III.  ARCHITECTURE  : 

John  D.  Jones,  Sandycroft,  Silkmore  Lane,  Stafford  ;  "  Little 
Miss  Bashful,”  by  G.  B.  Kearey,  125,  Smedley  Road,  Cheetham, 

Manchester  ;  "  A  Word  in  Your  Ear,”  by  G.  B.  Kearey,  125, 

Smedley  Road,  Cheetham,  Manchester  ;  “  The  Lock-Keeper, 
Arles,”  by  R.  Kermode,  80,  Cambridge  Road,  Southport, 

Lancs  ;  “  Her  Eyes  were  Pools  of  Silent  Prayer,”  by  Cyril  O. 

Laundy,  Carpe  Diem,  9,  Rothbu^y  Road,  Hove  ;  "  Sharpening 
the  Scythe,”  by  Fred  Lord,  71,  Crewe  Street,  Derby  ;  “  Ex¬ 
pectation,”  by  Miss  Daisy  Snoddy,  Cherry  Tree  House, 

Penketh,  Warrington  ;  "  Great  Fun,”  by  Ernest  Wilman, 
137,  Legrams  Lane,  Bradford. 
INTERIOR  AND  EXTERIOR. 

Silver  Plaques. — "  Bolton  Abbey,”  by  Henry  Riley, 
Brantwood,  Manchester  Road,  Westhoughton,  Near  Bolton, 

Lancs  ;  "  Steps,”  by  Geo.  C.  Backhouse,  16,  Sandhurst  Grove, 
Harehills  Lane,  Leeds. 

Bronze  Plaques. — "  A  Chimney  in  Wales,”  by  G.  R.  Hinks, 

4,  Lindsay  Avenue,  Levenshulme,  Manchester  ;  "  Afternoon 

Sunshine,”  by  Thomas  Woods,  7,  Easedale  Road,  Heaton, Bolton. 

Certificates. — "  Back  Yard,”  by  J.  H.  Clark,  304,  Camber¬ 

well  New  Road,  London,  S.E.5  ;  "Cloister  Door,  Wells,”  by 
LI.  Evans,  207,  Colonial  Road,  Birmingham,  9  ;  “  The  Dark 

CLASS  IV.  FLOWERS,  FRUIT,  AND 

Silver  Plaques.—"  The  Lily  Pond,”  by  W.  J.  Berrisford, 

20,  Hermitage  Road,  Crumpsall,  Manchester.  8  ;  "  Sunlit 
Window-sill,”  by  Bingley  Wilson,  179,  Hill  Lane,  Blackley, 
Manchester,  9. 

Bronze  Plaques. — "  Back  Doors,”  by  J.  H.  Clark,  304, 

Camberwell  New  Road,  London,  S.E.5  ;  “  Brasswork,”  by 
Geo.  A.  Slight,  18,  Ewelme  Road,  Forest  Hill,  London,  S.E.23. 

Certificates. — “  Darwin  Tulips,”  by  R.  W.  A.  Burgess, 
Ben  Bhan,  Dimsdale  New  Road,  Wolstanton,  N.  Staffs  ; 

CL.4SS  V.  NATURAL 

Silver  Plaques. — "  Indian  Fishing  Cat,”  by  Eric  J. 
Hosking,  63,  Weston  Park,  Crouch  End,  London,  N.8  ; 

"  Stella,”  by  R.  W.  A.  Burgess,  Ben  Bhan,  Dimsdale  New 
Road,  Wolstanton,  N.  Staffs. 

Bronze  Plaques. — "  Winged  Beauty  in  Flight,”  by  Mrs. 
B.  Rodney  Bryant,  Sunnyside,  Latchford,  Warrington  ; 

"  Pelican,”  by  P.  S.  Brandon,  Grasmere,  23,  Scotland  Road, 
Buckhurst  Hill,  Essex. 

Entry,  Canterbury,”  by  John  J.  Hartley,  Craven  Bank  House, 
Colne,  Lancs  ;  “  Transept  Aisle  and  Baptistry,  Blanchard 
Abbey  Church,”  by  John  Hume,  61,  Jesmond  Dene  Road, 
Newcastle-on-Tyne  ;  "  A  17th-century  Cottage,”  by  Frederick 

J.  Jones,  76,  Culverley  Road,  Catford,  London,  S.E.6  ;  "  Un¬ 
derneath  the  Arches,”  by  R.  Kermode,  80,  Cambridge  Road, 

Southport,  Lancs  ;  "  Doorway  in  Vault,”  by  J.  Ludlam, 
115,  Grasmere  Street,  Leicester;  "The  Pavement  Artist,” 
by  Miss  Daisy  Snoddy,  Cherry  Tree  House,  Penketh,  Warring¬ 

ton  ;  “  Garlanded  with  Carven  Imag’ries,”  by  W.  D.  Varney, 
33,  Northfield  Road,  Peterborough. 

OTHER  “  STILL-LIFE ”  SUBJECTS. 

"  Skeleton,”  by  J.  H.  Clark,  304,  Camberwell  New  Road, 
London,  S.E.5  ;  "  Sunshine  and  Shadow,”  by  J.  H.  Clark, 
304,  Camberwell  New  Road,  London,  S.E.5  ;  "  The  Sunlit 
Chest  (1594)  and  Two  Mediaeval  Money-Boxes,  Stadthuis 

Museum,”  by  E.  Dodshon,  Durham  House,  124,  Old  Christchurch 
Road,  Bournemouth  ;  "  Detail  of  Wood  Pulpit,  St.  Maria 
Kerke,  Belgium,”  by  E.  Dodshon,  124,  Old  Christchurch  Road, 
Bournemouth  ;  "  Fishing  Tackle,  Cassis,”  by  R.  Kermode, 
80,  Cambridge  Road,  Southport,  Lancs. 

HISTORY  SUBJECTS. 

Certificates. — "  Griffon  Vulture,”  by  R.  W.  A.  Burgess, 
Ben  Bhan,  Dimsdale  New  Road,  Wolstanton,  N.  Staffs  ; 

"  On  the  Mappin  Terrace,  London  Zoo,”  by  J.  F.  Cutler,  88, 
Gibbs  Green,  Edgware,  Middx.  ;  "  Bruce,”  by  R.  W.  A.  Burgess, 
Ben  Bhan,  Dimsdale  New  Road,  Wolstanton,  N.  Staffs  ; 

“  Pallas’s  Cat,”  by  Eric  J.  Hosking,  63,  Weston  Park,  Crouch 

End,  London,  N.8  ;  "  Male  Little  Grebe,”  by  G.  B.  Kearey, 
125,  Smedley  Road,  Cheetham,  Manchester  ;  "  Black-throated 
Diver,”  by  J.  E.  Ruxton,  Elmfield,  Blackhill,  Co.  Durham. 

CLASS  VI.  LANTERN  SLIDES  IN 

Silver  Plaques.—"  Harvest,  Near  Malvern,”  by  Miss  M. 

Wight,  Thornleigh,  Mordiford,  Hereford  ;  “A  Corner  of  Loch 
Tay,”  by  Miss  Isobel  Simpson,  Gowan  Bank,  Lochee  Rd.,  Dundee. 

Bronze  Plaques.—"  A  Basket  of  Strawberries,”  by  H. 

Fosscutt,  19,  Doncaster  Road,  Leicester  ;  "  Next  Event  ?  ” 
by  George  C.  Cato,  Marischal  College,  Aberdeen. 

COLOUR  ( NOT  HAND-COLOURED). 

Certificates. — "  Spring  Landscape,”  by  W.  Scruton,  31 1, 

Hunslet  Road,  Leeds  ;  "  Anstey’s  Cove,  S.  Devon,”  by  A.  E. 

Smith,  7,  Clarence  Avenue,  Upminster,  Essex  ;  "  Autumn 
Tints  and  Sunshine,”  by  Ernest  H.  Trafford,  38,  Score  Lane, 

Broadgreen,  Liverpool,  14  ;  "  Pembridge  Gables,”  by  Miss  M. 
Wight,  Thornleigh,  Mordiford,  Hereford. 

CLASS  VI I.  CHAMPION  CLASS.  OPEN  ONLY  TO  THOSE  WHO  HAVE  WON  SILVER  OR  BRONZE 

PLAQUES  IN  “  THE  AMATEUR  PHOTOGRAPHER ”  LANTERN- SLIDE  COMPETITION. 

"  The  Fallen  Temple,  Sicily,”  by  S.  J.  Beckett,  Pineville  Hotel,  West  Cliff,  Boumville. 475 19 
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Jetters  to  the  Editor 
The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents . 

PANCHROMATIC  MATERIAL  ABROAD. 

Sir. — Having  recently  returned  from  a  motor  tour  in  Holland, 
Germany,  Austria,  Hungary,  Italy,  Switzerland  and  France, 

with  a  Leica  and  a  plate  camera  of  standard  Continental  size, 

I  can  assure  Mr.  Notley  that  the  difficulty  of  obtaining  pan¬ 
chromatic  material  is  by  no  means  confined  to  France.  Even 

in  Germany,  where  every  holiday-maker  carries  a  “  serious 

worker’s  ”  camera  (and  a  tripod  !)  many  of  the  largest  dealers 

cannot  supply  one’s  requirements,  and  time  on  a  holiday  is 
too  valuable  to  be  spent  in  tramping  round  looking  for  a 

dealer  with  a  full  stock.  I  would  therefore  suggest  to  any  of 

your  readers  who  contemplate  a  similar  tour  that  they  should 

supply  themselves  with  an  adequate  reserve  of  material,  some 

empty  tins  and  a  roll  of  sticking  plaster.  The  use  of  the  latter 

is  obvious,  but  advisable  in  warm  climates.  In  my  experience 
no  Customs  difficulties  are  to  be  encountered  if  declaration  is 

made  at  the  frontiers  crossed. 

Messrs.  Ilford,  Ltd.,  were  good  enough  to  supply  me  before 

I  left  with  the  address  of  their  agents  in  Italy,  and  I  have  no 

doubt  that  similar  information  would  be  afforded  with  regard 

to  other  countries.  It  is  then  possible  in  emergency  to  arrange 

for  supplies  to  be  forwarded  C.O.D.  to  the  next  post  office  en 
route. 

I  was  greatly  impressed  by  the  extraordinarily  high  standard 

of  the  Leica  and  Contax  work  displayed  in  the  dealers’  windows 
in  Germany  and  Austria.  In  many  cases  the  subjects  are  local, 

indicating  that  the  dealer  himself,  or  his  customers,  are  re¬ 
sponsible.  This  latter  is  a  feature  which  might  with  advantage 

be  adopted  by  some  of  our  English  dealers  ;  one  becomes  tired 

of  seeing  the  same  print  supplied  by  the  manufacturers  in  every 

window. — Yours,  etc.,  G.  A.  BASTON. 

DEFINITION  AND  MASKS. 

Sir, — Your  correspondent,  S.  N.  D.  (Bloemfontein),  com¬ 
plains  of  definition  falling  off  at  the  edges  of  his  prints,  and 
names  a  certain  camera. 

In  view  of  the  fact  that  you  have  used  the  same  type  of 

camera  with  satisfactory  results,  the  most  likely  explanation 

of  the  trouble  is  that  the  printing  mask  is  placed  between 

the  negative  and  paper. 

I  had  the  same  trouble  when  my  printing  was  done  by 

local  D.  &  P.  ;  since  doing  my  own,  however,  the  trouble  has 

disappeared.  I  mask  the  glass  in  the  frame  with  thin,  sticky 

paper. — Yours,  etc.,  G.  J.  STRATTON. 

LONDON  LANDSCAPES. 

Sir, — I  write  this  for  the  interest  of  those  of  your  readers 
whose  interest  in  photography  leans  towards  the  beauty  of 

nature’s  creations  rather  than  of  those  scientific  and  unpictorial views  of  this  town. 

Have  you  realised  that  only  ten  miles  from  our  great  City 

lies  a  photographer’s  paradise,  Richmond  ? 
This  semi-modein  town  boasts  of  many  scenes  quite  un¬ 

known  to  the  average  Londoner,  who  does  not  realise  what 

a  great  scope  for  picture-making  this  town  offers  to  the 

photographer  who  uses  “  viewpoint  ”  to  its  full  advantages. 
By  walking  from  the  quaint  old  bridge  along  the  promenade, 

thence  to  the  Terrace,  via  the  beautiful  terrace  gardens,  into 

the  famous  Richmond  Park,  I  guarantee  that  the  visiting 

photographer  looking  for  natural  beauty  will  not  leave  for 
home  without  exposing  several  rolls  of  film,  and  be  proud  of 

his  “  batch.” — Yours,  etc.,  H.  S.  HURLEY. 

“  BACK-PROJECTION  ”  BACKGROUNDS. 

Sir, — I  was  interested  to  read  your  article  on  "  Transparent 

Scenic  Backgrounds  for  Filming,”  in  the  issue  of  25th 
October. 

I  have  not  so  far  tried  the  system,  but  it  appears  to  me  that 

one  very  important  point  has  been  overlooked  by  your  con¬ 
tributor,  and  that  is,  that  some  form  of  synchronisation  would 

be  necessary  between  the  camera  and  the  projector.  Otherwise, 

even  allowing  for  the  fact  that  the  shutter  opening  on  the 

projector  is  large,  and  that  on  the  camera  shutter  small,  the 

chances  are  that  the  camera  shutter  would  be  open  when  the 

projector  shutter  was  closed,  and  this  of  course  would  mean 

that  no  background  would  be  photographed.  I  think  that  for 

successful  filming  of  a  moving  background  such  as  your 

article  suggests,  it  would  be  essential  to  have  the  camera  and 

projector  synchronised  with  the  shutter  openings  passing  their 

respective  lenses  at  the  same  instant.  A  very  slight  variation 

in  the  speeds  of  the  two  machines  would  result  in  a  kind  of 

stroboscopic  effect  in  the  filmed  background. 

I  am  afraid  that  the  filming  of  moving  backgrounds  offers 

other  difficulties — how,  for  instance,  does  your  contributor 
propose  to  get  his  actor  to  walx  along  an  imaginary  pavement  ? 

He  would  require  to  be  on  a  moving  platform,  to  get  anything 

like  natural  motion,  or  on  top  of  a  revolving  drum,  suitably 

mounted  under  the  floor  or  stage. — -Yours,  etc., 
IAN  L.  ROSS. 

Awards  in  the  Motor  Cycle  and  Cycle  Competition 

THE  competition  that  was  announced  in  our  pages  some time  ago  for  pictorial  photographs  taken  on  tours, 

camping  and  holiday  excursions,  in  which  the  motor 

cycle  or  cycle  should  be  a  feature,  attracted  an  enormous 

number  of  entries  from  all  parts  of  the  country.  The 

competition  was  organised  by  The  A  mateur  Photographer  and 

its  sister  paper  The  Motor  Cycle,  and  the  prizes  were  provided  by 

the  British  Cycle  and  Motor  Cycle  Manufacturers’  and  Traders’ 
Union,  Ltd.  A  notable  feature  of  this  competition  was  the 

large  number  of  snapshots  that  were  sent  in  without  any 

indication  of  authorship  or  address,  although  a  coupon  from 

either  “  The  A.P.”  or  "  The  M.C.”  was  affixed  to  the  back  in 
every  case. 

We  hope  that  many  readers  of  The  Motor  Cycle  who  have 

entered  for  this  competition  will  study  The  Amateur  Photo¬ 
grapher  in  future  for  the  information  and  assistance  it  gives  in 

regard  to  the  production  of  photographs  for  competitions. 

The  winning  pictures  and  a  selection  of  others  from  the 

competition  will  be  exhibited  on  Stand  24  at  the  Cycle  and 

Motor  Cycle  Show  at  Olympia,  from  November  25th  to 
December  2nd. 

The  awards  are  as  follows  : 

FTrst  Prize,  £25. — -H.  Florne,  46,  Forest  View,  Brierfield, Nr.  Burnley. 

Second  Prize,  ̂ 15. — Christopher  Wenlock,  Ebor,  The 
Wallands,  Lewes. 

Third  Prize,  /io. — J.  Chettleburgh,  7,  Kenwyn  Drive, 
Cricklewood,  N.W.2. 

Five  Prizes  of  2s.  to  :  M.  Desai,  c/o  R.  D.  Paleker,  16, 

Soman  Building,  Charni  Road,  Bombay,  India.  R.  W.  T. 

Collins,  Woodlyn,  Shakespeare  Road,  Worthing.  Edith 
Backhouse,  16,  Sandhurst  Grove,  Harehills  Lane,  Leeds,  8. 

T.  H.  Kerr,  17,  Cambridge  Avenue,  Edinburgh,  6.  Duncan 

Shaw,  St.  Jean,  Elmbridge  Road,  Gloucester. 

Prints  by  the  following  were  also  worthy  of  special  com¬ 
mendation  :  L.  C.  Watson  (Lee,  S.E.12),  D.  M.  Roberts 

(Ealing,  W.13),  David  Hamilton  (Liverpool)  (2),  F.  R.  Sanders 
(Birmingham),  L.  Scott  (Southsea),  T.  L.  Hayston,  Jun. 

(Cockermouth),  Miss  C.  Spearen  (Old  Southgate),  J.  H.  Saun¬ 

ders  (Leeds),  T.  C.  Germany  (Cambridge),  L.  Mitchell  (Sunder¬ 
land),  G.  R.  Anderson  (Rosyth),  F.  R.  Winstone  (Bristol), 

G.  A.  Massey  (Winchmore  Hill),  B.  Cracowski  (Heaton  Chapel), 

A.  Roberts  (Scarborough),  O.  B.  Smyth  (Thornton  Hough), 
W.  A.  Watson  (Leek). 
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Amateur  Talkies 
A  suggestion  for  those  who  cannot  afford  Home -Recording  Equipment. 

The  AMATEUR  PHOTOGRAPHER 
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NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. 

By  J.  W.  MIDDLEMISS. 

Projection  of  the  completed  film 

in  synchronisation  with  the  record  is 
at  first  awkward,  but,  after  a  few 

attempts,  experience  shows  the  proper 
moment  to  start  the  gramophone. 

Adequate  rehearsal  is,  of  course, 

essential  if  wholesale  wastage  of  film 

is  to  be  obviated.  A  helpful  feature 

in  this  respect  is  the  ease  with  which 

players  can  learn  their  parts.  Memor¬ 
ising  from  sound  is  much  quicker 
than  from  the  written  word.  Every 

home,  I  suppose,  has  at  least  one  of 
those  humorous  records  which  is 

played  for  the  entertainment  of  visitors 
long  after  the  household  have  sickened 
of  it  because  they  know  it  by  heart. 

Moreover,  playing  the  records  when 
the  scenes  are  shot,  as  explained 

previously,  helps  to  jog  an  actor’s 

The  General  Method. 

The  suggestion  is  briefly  this.  To 
take  one  of  the  many  commercial 

gramophone  records  of  light  sketches 
and  thrillers  that  are  now  retailed, 

and  illustrate  it  with  your  own  film 

accompaniment,  produced  at  home 

with  your  own  cast. 
The  two  sides  of  a  ten-inch  record 

take  roughly  six  minutes  to  play, 
which  is  more  or  less  equivalent  to  three 

reels  of  the  usual  thirty  feet  amateur 

cine  film.  A  twelve-inch  record  gives 
proportionately  more  scope. 

The  first  step  is  to  choose  a  suitable 
recorded  sketch.  It  should  be  one 

with  a  fair  amount  of  action.  Records 

to  be  avoided  are  those  consisting 

largely  of  an  exchange  of  witty  cross¬ 
talk  between  the  two  principal  charac¬ 
ters.  The  playlet  should  not,  on  the 
other  hand,  be  so  crowded  with  action 

that  the  frequent  change  of  scene  on 

the  screen  becomes  bewildering. 

Personally,  I  have  found  some  of. 

Miss  Mabel  Constanduros’s  inimitable 

“  Buggins  ”  sketches  quite  suitable. 
Several  of  Miss  Elsie  and  Miss  Doris 

Waters’  “  Gert  and  Daisy  ”  cameos, 
familiar  to  wireless  listeners,  are  also 

admirable.  These  are  all,  of  course, 

in  the  lighter  vein. 

For  action  and  variety  there  is  no  subject  more  attractive  for  the  cine  amateur  at  present 

than  Hunting  and  its  many  picturesque  phases.  An  article  on  Hunting  and  the  camera 

appears  on  another  page  in  this  issue,  and  much  of  the  advice  given  for  “stills”  can 
also  be  applied  to  the  action  picture. 

EVERY  owner  of  amateur  cine apparatus  must  eventually  ar¬ 
rive  at  the  time  when  he  wishes 

to  produce  his  own  talking  films. 
For  the  fortunate  few,  there  is  now 

on  the  market  apparatus  which  will 
enable  them  to  do  this.  To  the 

majority,  however,  the  cost  of  amateur 

sound  -  recording  equipment  would 
seem  to  put  talkies  out  of  the  question. 

And  yet  it  need  not.  The  suggestion 
which  follows  will  doubtless  be  looked 

at  askance  by  the  purists,  and  I  grant 

that  it  is  far  from  being  satisfactory 

from  the  aesthetic  point  of  view.  But 

it  will  give  the  amateur  cinemato¬ 
grapher  something  to  think  about, 

and,  at  any  rate,  it  obviates  that  big 

bugbear,  the  choice  of  subject,  which 

has  already  led  many  enthusiasts  to 
waste  feet  of  film  and  sound  record 

on  more  or  less  puerile  topics. 

Another  point  to  watch  in  making 
a  choice  is  the  nature  of  the  settings 

employed.  One  small  incident  may 

make  a  record  quite  impracticable  for 

the  purpose.  For  example,  I  had 
trouble  over  a  tram  that  was  required 

to  appear  in  one  scene  ;  fortunately, 

the  episode  was  a  very  short  one  and 

I  was  eventually  able  to  manage  it 

with  the  co-operation  of  a  conductor 
whose  tram  was  idle  at  a  terminus. 

Synchronisation. 

There  is  surprisingly  little  difficulty 

over  synchronisation.  If  the  record  is 

played  over  while  each  scene  is  shot  and 
the  actors  repeat  their  words  in  chorus 

with  the  gramophone,  the  photo¬ 
graphed  lip  movements  will  fit  in  quite 
satisfactorily  with  the  recorded  sound. 
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failing  memory  ;  it  supplies,  in  fact,  a 
sort  of  perpetual  prompter. 

In  the  portrayal  of  indoor  scenes, 

lighting  may  present  something  of  a 

problem.  A  rapid  lens  of  the  f/2.9 
calibre  is  useful  on  such  occasions,  but 

in  its  absence  the  judicious  use  of 

reflectors  will  help  considerably. 

Presentation. 

A  useful  tip  when  presenting  the 

final  production  is  to  play  the  record 

over  first  without  the  film.  Originally 

intended  for  that  kind  of  performance, 

the  sketch  or  play  will  grip  the  audience 

by  its  sound  alone,  and  will  create  a 
pleasant  anticipation  as  to  how  the 

photographer  will  illustrate  the  plot. 
This  idea  may  not  at  first  appeal, 

but  I  strongly  recommend  a  trial. 

By  giving  a  foretaste  of  the  theme 
it  helps  to  surmount  the  not  uncommon 

difficulty  that  a  recorded  sketch  moves 

too  quickly  for  the  visual  interpreta¬ 
tion  to  keep  pace  without  bewildering 
the  observer. 

A  final  word  on  the  legal  aspect. 

You  will,  of  course,  be  infringing 

the  copyright  both  of  the  author  of 
the  sketch  and  of  the  gramophone 

company  if  you  attempt  any  public 
presentation  without  their  sanction. 
But  there  is  no  objection  to  your 

showing  the  film  in  the  privacy  of 

your  own  home  to  a  few  friends.  And 

I  hope  they  will  be  entertained.  At 

any  rate,  you  should  find  much 
enjoyment  from  the  production  of  a 
film  of  this  kind. 

A  New  Cine  “Eight 
THE  Cine-Kodak  "Eight,”  the  little  cine  camera  which  is spreading  the  home  movies  into  the  home  life  of 

Britain  as  well  as  of  the  U.S.A.,  has  taken  a  big  step 

forward — -a  model  is  now  supplied  with  a  Kodak  f/1.9  anas- 
tigmat.  It  costs  £15  by  comparison  with  the  £9  17s.  6d. 

ipharged  for  the  standard  model  of  the  Cine-Kodak  "  Eight  ” 
with  its  f/3.5  anastigmat,  and  I  think  it  is  well  worth  the 

difference  if  the  cine-photographer 
intends  to  use  his  camera  in  the 

late  autumn  and  winter  months, 

or  for  artificial-light  photography. 

By  the  way,  though  this  little 
camera  has  an  f/1.9  anastigmat, 

it  is  not  adapted  for  Kodacolor, 
nor  are  the  Kodacolor  filters 

made  for  this  size. 

It  is  something  of  an  achieve¬ 
ment  to  get  a  movie  camera  with 

an  f/1.9  which  will  go  into  an 

ordinary  man’s  ordinary  pocket. 
Of  the  quality  of  the  Kodak  f/1.9  I  can  speak  with  experience 

for  many  of  my  cine  pictures  have  been  taken  (on  the 

Model  K  Cine-Kodak)  with  the  f/1.9  used  at  full  aperture. 

for  the  Winter 
The  standard  model  Cine  “  Eight  ”  is  a  fixed-focus 

instrument ;  the  new  model — which,  incidentally,  is  made 
at  the  Kodak  Works  at  Wealdstone,  near  Harrow — 
is  a  focussing  lens  scaled  for  infinity,  and  50,  25,  15,  10,  8, 

6,  4,  3  and  2  ft.  That  is  exact  enough  !  It  is  therefore 
something  better  than  a  mere  snapshotting  cine  camera, 
and  I  think  the  man  who  insists  on  technically  good  pictures 
will  like  it. 

One  feature  I  appreciate  is  that  this  f/1.9  lens  is  well 

hoodefi.  I  wish  some  of  the  lenses  placed  on  “  still  ” 
cameras  were  as  efficiently  screened  from  the  sun’s  rays  when 
the  photographer  seeks  to  work  a  little  against  the  light. 

This  camera  is  going  to  be  carried  snugly  tucked  away 

in  the  pocket  on  occasions  when  a  bulkier  16-mm.  instru¬ 
ment  would  be  left  at  home,  and  as  a  25-ft.  spool  of  the 

“  eight  ”  film  is  equivalent  to  a  100-ft.  spool  of  16-mm.,  it 
is  going  to  tempt  the  owner  to  use  it  very  often,  whenever 
the  weather  gives  f/1.9  a  chance. 

The  new  lens  adds  very  little  to  the  bulk  of  the 
camera,  the  body  of  which  is  still  only  6f  X  1  f  X  4!  in.  in 
dimensions. 

Kodak  will  fit  an  f/1.9  to  an  existing  Cin6-Kodak  "  Eight,” 
in  place  of  the  f/3.5,  at  a  charge  of  six  guineas.  J.  E.  S. 

For  Carrying  Cine  Films 

THE  400-ft.  reel  of  16-mm.  cine  film  is  an  awkward  thing to  carry  on  a  journey  unless  you  have  a  special  car¬ 
rier  for  it.  Kodak  have  again  come  to  the  rescue  of 

the  film  enthusiast  with  a  wooden  carrying-case  to  hold  six 

400-ft.  reels,  in  their  cans,  each  reel  in  its  own  compartment 
and  with  a  card  in  the  lid  to  carry  an  index. 

Covered  in  imitation  leather  with  a  sensible  and  effective 

lock,  which  has  a  sturdy  safety-catch  in  addition,  this 
carrier  costs  only  a  guinea.  Just  the  thing  for  taking  out 

2,400  ft.  of  film  for  an  evening’s  show.  Its  dimensions  are 

7iX7|X7i  in- A  similarly  constructed  carrying-case,  22  in.  long,  to 

hold  eighteen  400-ft.  reels,  with  two  strong  locks  fitted, 
costs  £2  5s.  Not  everyone  wants  to  take  eighteen  spools 

out  for  an  evening's  show— unless  he  owns  a  car  or  a  very 
strong  right  arm  ! — but  this  case  is  decidedly  useful  as 

a  permanent  storing-place  in  the  home  for  his  reels  of film. 

THE  INSTITUTE  OF  AMATEUR  CINEMATOGRAPHERS 
AN  event  of  considerable  significance  was  the  first  official 

banquet  of  the  Institute  of  Amateur  Cinematographers. 
This  was  held  last  week  at  the  Mayfair  Hotel,  London, 

and  was  a  brilliant  success.  When  it  is  realised  that  this 

organisation  started  only  fourteen  months  ago  with  a  member¬ 
ship  of  four,  the  presence  of  over  200  members,  and  many 
guests  from  all  parts  of  the  country,  is  an  indication  of  the 
progress  of  the  movement.  The  President,  the  Duke  of 
Sutherland,  occupied  the  chair,  and  was  supported  by  many 

well-known  personages  in  the  world  of  cinematography, 
including  Douglas  Fairbanks,  Jun.,  Anna  Neagle,  Alexander 
Korda  and  Adrian  Brun.el.  The  banquet  was  followed  by 

a  presentation  of  prizes  to  the  winners  of  the  Institute’s 
International  Film  Contest,  the  winning  films  being  shown 
later  in  the  evening  on  the  screen.  The  winners  were  : — 

Best  silent  film  :  M.  L.  Nathan  ("  An  Austrian  Village  ”). 
Best  general  interest  film  :  Miss  Ruth  Stuart  Rodger  (“  Egypt 
and  Back  with  Imperial  Airways  ”).  Best  abstract  film  :  J.  A. 
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Sherlock,  of  Australia  ("  I  Bequeath  ”).  Best  family  interest 
film  :  Mr.  and  Mrs.  J.  B.  S.  Thubron  (“  Her  Second  Birthday  ”). 
Best  9.5-mm.  film:  Dr.  Maksimillian  Paspa,  of  Yugoslavia 

("  Nature  in  Colours.”).  International  Challenge  Trophy  for 
the  best  of  the  prize-winning  entries  was  divided  between 
Miss  Ruth  Stuart  Rodger  and  M.  L.  Nathan. 

The  films  were  of  a  particularly  high  order  of  merit,  and 

demonstrated  the  wonderful  possibilities  of  the  sub-standard 
film  when  adequately  employed  by  the  amateur. 

The  great  success  of  this  meeting  and  of  the  progress  of  the 
I.A.C.  is  due  very  largely  to  the  activities  and  enthusiasm  of 
the  Hon.  General  Secretary,  W.  E.  Chadwick,  who  is  to  be 
congratulated  on  a  fine  achievement. 

A1J  amateur  cinematographers  who  are  interested  should 
obtain  from  him  particulars  of  the  I.A.C.  and  the  advantages 
of  membership.  The  subscription  is  £ 1  is.  per  annum.  The 
address  is  :  The  Institute  of  Amateur  Cinematographers,  Ltd., 

7,  Red  Lion  Square,  London,  W.C.i. 
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SASHALITE 

Sold  by  all  leading 

Pkoiograpk  ic  D  -:a.  r > . 

PHOTO 
FLASH 
BULBS 

PERFECT 
FLASHLIGHT 

PICTURES 

of  those  delightful  everyday 

incidents  of  home  life 

What  a  gem  of  a  picture  !  It  is  just  another  illus¬ 
tration  of  a  Sashalite  photograph,  such  as  you  could 

easily  take  in  vour  own  home.  An  ordinary  flashlight 
would  have  created  fumes  and  dust.  With  Sashalite 

bulbs  there  are  no  fumes,  no  smoke  and  no  dust. 

Made  in  ENGLAND  bv 

THE  GENERAL  ELEC¬ 
TRIC  COMPANY  Ltd. for 
SASHALITE  LIMITED. 

WRITE  for  frustrated  folder  0.3. 

6536.  which  gives  fell  oariccicrs  of 
SASHALITE  Photo  Flash  Bolts, 

the  uses  to  which  they  can  be 

put — sent  POST  FREE. 

SAFE  •  DUSTLESS  *  SMOKELESS 

'Adtl.  of  Tie  General  Electric  Co.  Ltd.,  Magnet  House.  Kings* ay,  Lonicx.  W.C.2 

2700  H  &  0 
(  Scheiner  26c  ) 

—For  Winter  Work- 
Now  more  than  ever  you  need  this  remarkable 
film,  which  enables  you  to  keep  your  camera  in 
use  throughout  the  winter.  The  greatly  increased 

speed  will  give  you  fully-exposed  negatives  during 
the  short  days  and  in  dull  weather,  and  the  high 

orthochromatic  quality  compensates  for  the  lessened 
actinic  value  of  the  light. 

EXPRESS 

SUPERCHROM 
ROLL  FILMS  and  PACKS 

are  of  six  times  the  speed  of  the  regular  roll  film 
variety.  At  the  same  time  the  latitude  in  exposure 
is  greater  than  ever.  The  exceptionally  fine  grain 
of  regular  Gevaert  Film  is  retained,  and  the  red 

Anti-Halation  backing  ensures  negatives  with  clean- 
cut  outlines  and  fine  detail. 

Express  Superchrom  Film  offers  you  enormous 
advantages  and  provides  new  opportunities.  Try 
it  out  on  some  subjects  which  you  know  would 
mean  failure  at  this  time  of  the  year  with  an  ordinary 
film,  and  see  for  yourself  the  remarkable  results 
obtained  with  this  unique  product. 

In  all  usual  sizes  at 

Express  prices  as  hitherto. 

Also  Express  Regular  (230  Sch.,  1300  H.  &  D.) 
in  special  spools  for  miniature  cameras  such  as 

Leica,  Contax  and  Mini-Fex. 

GEVAERT,  LTD. 
WALMER  ROAD,  LONDON,  W.10 

PLEASE  MENTIOS  “THE  AMATEUR  PHOTOGRAPHER "  WHES  CORRESPOSDISG  WITH  ADVERTISERS. 
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GAMAGES 
STOCK  OF  39/6  MOTOR -DRIVEN 
“  KODATOYS  ”  SOLD  OUT— 

LET 

BARNET 

Made 

by 

Kodak 

© 
EACH 

ORIGINAL  | 
LIST 
PRICE 
3  Cns.  !  i 

BUT  WE  STiLL  HA  VE 

A  LIMITED 

NUMBER  OF 

AT  THE 
AMAZING 
PRICE  OF 

Each  “  Kodatoy  ”  is  complete  with  3  films  and  screen.  Three- 
blade  shutter,  and  self-contained  resistance  for  all  voltages 

from  109  to  250.  Gives  a  brilliantly  illuminated  30-in.  picture 
at  a  distance  of  9  ft.  Fitted  with  reels  to  take  100-ft.  Kodak 

Film,  and  in  addition  extension  arms  can  be  fitted  to  take  400-ft. 

reels,  giving  a  continuous  20-minute  show.  Price  25/-. 

O  BARGAINS  IN  USED  CAMERAS,  ETC.  * 

Zeiss  Ikon  Kolibri,  f/3.5  Tessar,  latest  Ccmpur,  in  case,  with  yellow  filter.  List 
£  1  L  i  7s.  6d,  As  new  .  £9  7  6 

Nagel  2.1 -4!  Vollenda,  f/4.5  Kadionar,  D.A.  Pronto,  self-erectincr,  radial  lever 
focussing.  Cost  £7  tos.  As  new .      £4  17  6 

Nagel  Ranca,  16-on-V.E,  f/4.5  anast.,  3-speed  shutter.  Good  condition  12  17  6 
No.  3  Autographic  Kodak,  f  7.7  anast.,  3-speed  shutter.  New  condition  £1  17  6 
2]  •  31  Reitzschel  Folding  Plate,  f/7.5  anastigmat,  4-speed  shutter,  rise  and  cross, 

radial  focussing,  3  slides,  E.P.  adapter.  New  condition. .  £1  10  0 
Ensign  Speed  Reflex,  f.  t-5  Aldis  Uno.  List  £7  17s.  (id.  As  new  £4  17  6 
V.P.  Kodak,  f/6.8  anastigmat.  <  ...t  £3  3s .  18s.  6d. 
31  -21  Ensign  Special  Reflex,  f/4.5  Aldis- Butcher,  latest  model.  List  £12. 

New  condition .  £8176 

2|x3}  Baida,  f/4.5  anastigmat,  Vario  shutter.  New.  .  £2  5  0 
Pathe  Cine  Camera,  latest  model,  complete  in  rase.  Cost  £6  1 8s.  fid. .  .  £4  4  0 
Zeiss  Dekaris  10  /  50  Prism  Glass.  List  £23  8s .  £15  15  0 

“QUANTITY  BARGAINS” 
100-ft.  Cine  Kodagraphs,  brand  new,  various  titles.  Cost  £1  7S-  6d .  13s.  6d. 
2,000  16-mm.  Films,  in  25-ft.  lengths,  assorted  Comic,  Dramatic  and  Topical 

subjects.  Per  length .  . Is.  9d. 
500  Strong  Projector  Carrying-cases  and  Silver  Screen  Combined.  Case  measures 

13x6x132  in.  Each .  . 4s.  6d. 
200  18  13  in.  Kodak  Rigid  Silver  Screens,  oak  frame,  dull-black  finish,  fitted  fold¬ 

ing  feet.  Originally  listed  8/6  each . . . 4s.  6d. 
400  Kodak  00  Silver  Screens.  Cost  7s.  6d.  Each .  Is.  6d. 
100  20-ft.  16-mm.  Matt  Leader  Films.  Each . Is.  3d. 
2,750  25-ft.  Kodaplays,  all  titles.  Each . 2s.  6d. 

GAMAGES,  HOLBORN.  LONDON,  E.C.  1  Phone:  Holborn  8484. 

PLATES,  PAPERS  AND  FILMS 

Principal  lines  : 

PLATES  : 

Super-Iso 
Super-Press Press  . . 

XL  Super-Speed  Ortho 

Super-Speed  Ortho  .  . Soft  Panchromatic 

Special  Rapid  Pan Studio 

Self-Screen  Ortho 

H.  &  D.  1400 

1500 700 
700 

550 700 
400 

650 300 

HELP 

YOU 

TO  PUT 

THE 

PAPERS: 

Verona  (Chloro-Bromide) 
Cream  Smooth  Natural  ;  Cream  Rough  Natural; 
Cream  Matt;  Cream  Silk  Lustre;  White  Matt; 
White  Semi-Matt;  White  Silk  Lustre. 

BROMIDE  PAPERS: 
Cream  Rayon  Rough  and  Smooth;  Platino-Matt 
Rough  and  Smooth;  Ordinary  Rough  and 
Smooth;  Velbro;  Linen  Grain  White  and  Cream; 
Medium  Rough  White  and  Cream. 

R.A. 

TOUCH 

INTO 

YOUR 
ELLIOTT  &  SONS. 

PHOTOG RAphy 

SUBSCRIPTIONS : 

The  Amateur  1‘holoyrapher  and  Cinematoijrapher  is  publinhed  by  IlifTe  *Sz  Sons  Ltd.,  of  Dorset 
House.  Stamford  Street.  London.  S.E.l,  every  Wednesday  morning  in  town  and  country,  and  may  be 

obtained  of  all  newsagents  and  bookstalls,  or  delivered  first  post  on  Wednesday  at  the  following  rates  : 

British  Islks  and  Canada.  s.  d.  Other  Countries  Abroad,  s.  d. 

Th  eh  e  Months  ..  ..  ..  17  4  Tweh  e  Months  ..  ..  l'J  tj 
Six  Months  . .  ,  .  . .  8  8  Six  Months  . .  . .  . .  . .  9  0 

Three  Months  . .  . .  . .  4  4  Three  Months  .  .  .  .  . .  4  11 

Single  Copy  ..  ..  ..  4  Single  Copy  ..  ..  , .  ..  41 

The  Kditorial.  Advertising  and  Publishing  Offices  arc  ;;t  Dorset  House,  Stamford  Street,  Loudon, 
S.K.l,  England.  Telegrams:  Amapliot,  Watloo,  London.  Telephone:  Hop  3333  (50  lines).  Northern 

Offices  *2G0.  Deansgate,  Manchester,  3.  Telegrams:  I litTe,  Manchester.  Telephone:  Blackfriars 

4412  (4  lines).  Midland  Offices — Guildhall  Buildings.  Navigation  Street,  Birmingham,  ‘2.  Telegrams  : 

Vutopresa,  Birmingham.  Telephone  :  Midland  *2970  (3  lines).  19,  Hertford  Street,  Coventry. 
Telegrams :  Cyclist,  Coventry.  Telephone  :  5*210.  Scottish  Offices — *2Gb,  Renfield  Street, 
Glasgow,  C.2.  Telegrams:  1  litTe,  Glasgow.  Telephone:  Central  4857. 

Entered  as  second-class  matter  at  New  York  (N.Y.)  Post  Office. 

Colonial  and  Foreign  Agents. — United  States  The  International  News  Co.,  New  York. 

France  :  W.  H.  Smith  and  Son.  *284,  Hue  Rivoli,  Pari-  :  Haehette  et  Cie,  Rue  RCaumur,  Paris. 
Belgium  :  W.  H.  Smith  and  Son,  78.  March6  aux  Heroes.  Brussels.  Australia  :  Gordon  aud  Gotch, 

Ltd..  Melbourne  (Victoria),  Sydney  (N.S.W.).  Brisbane  (Queensland),  Adelaide  (S.A.).  Perth 
(W.A.)  and  Launceston  (Tasmania).  New  Zealand:  Gordon  and  Gotch.  Ltd.,  AVellington, 

Auckland,  Christchurch  aud  Dunedin.  India:  A.  H.  Wheeler  an  1  Co.,  Bombay,  Allahabad  and 

Calcutta.  Canada:  (Jordon  and  Gotch,  Ltd.,  Toronto  :  Imperial  News  Co.,  Torouto,  Montreal, 
Winnipeg,  Vancouver,  Victoria.  South  Africa  :  Central  News  Agency.  Ltd. 
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November  22nd,  1933 

k  AMATEUR  PHOTOGRAPHER 

ra  6  CINEMATOGRAPHER  a 

The  Week’s  Meetings 
Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Wednesday,  November  22nd. 
Accrington  C.C.  L.C.P.A.  Slides. 

Birkenhead  P.A.  “  Chat  on  Architecture.”  Leonard  Barnish. 

Borough  Polytechnic  P.S.  “  London  Docks.”  Kenneth  Baker. 

Brighton  and  Hove  C.C.  “  Some  Reminiscences.”  Fred  Judge. 
Bury  P.S.  44  Beautiful  Glass  and  How  it  is  Made.”  A.  B.  Searle. 
Camberwell  C.C.  Trimming  Competition. 

Carlisle  and  Co.  A. P.S.  Members’  Slides  and  Prints — at  Abbey  Street. 
Chorley  P.S.  “  Toning  Gaslight  and  Bromide  Prints.”  C.  Williams. 
Coventry  P.C.  44  Slide-Making.”  Bernard  Moore. 

Croydon  C.C.  “  Scottish  Castles.”  Hugh  Macintosh. 
Dennistoun  A. P.A.  Stereoscopic  Photography.  J.  Reid.  Talk  on  Developing. 

R.  Wallace. 

G.E.  Mechanics’  Inst.  P.S.  Open  Night. 
Handsworth  P.S.  Inter-Debate  with  Smethwick  P.S.  at  Smethwick. 

Ilford  P.S.  “  The  Evolution  of  a  Competition  Print.”  S.  J.  Gollop. 
Kidderminster  and  D.P.S.  Social. 

Kodak  Works  P.S.  “  In  Calvados.”  G.  H.  Willett. 

Leicester  and  L.P.S.  “  Working-up  the  Exhibition  Print.”  H.  Fosscutt  and  A.  H. Lucas. 

Margate  and  D.P.F.  Photographic  Alliance  Competition  Prints,  1931. 

Northamptonshire  N.H.S.P.S.  “  The  Society’s  Enlarger.”  O.  B.  Ward. 
Partick  C.C.  “  1,000  Miles  Through  Ceylon  with  Cine  and  Hand  Camera.”  R.  E. Forrester. 
Rochdale  P.S.  L.  and  C.P.U.  Slides. 

Royal  P.S.  Projection  of  Four  Films. 

Smethwick  and  D.P.S.  Inter-Club  Competition  with  Handsworth  P.S. 

S.  Suburban  and  C.P.S.  “  In  Search  of  Sunshine.”  F.  G.  Newmarch. 
Stockport  P.S.  Exhibition  Week. 

Worcestershire  C.C.  41  Misericordes  of  Hereford,  Malvern  and  Stratford.”  F.  C. 
Morgan. 

Thursday.,  November  23rd. 
Ashton-under-Lyne  P.S.  44  The  Tropical  North.”  G.  J.  Brown  and  J.  Kershaw. 
Aston  P.S.  Lecturettes  and  Gadgets.  * 

Bury  P.S.  “  Design  in  a  Picture.”  J.  White. 
Coatbridge  Co-op.  C.C.  44  Composition.”  David  Houston. 
Coatbridge  P.A.  Bromoil  Practice. 

Greenock  C.C.  Slide-Making.  R.  G.  Winchester. 

Hammersmith  H.H.P.S.  44  The  Etchings  of  Alphonse  Legros.”  H.  J.  L.  Wright. 
Hull  P.S.  44  Southern  France — the  Land  of  Sunshine.”  W.  E.  Gundill. 

Keighley  and  D.P.A.  44  The  Upper  Reaches  of  the  Yorkshire  Derwent." S.  Greenwood. 

Kingston-upon-Thames  &  D.P.S.  Picture-Making  by  44  Photography.”  S.  Bridgen. 
Liverpool  A. P.A.  44  My  Recent  Visit  to  Russia  and  New  York.”  Oscar  Prentice. 
N.  Middlesex  P.S.  Evening  by  the  Portrait  Group. 

Oldham  P.S.  Slide-Making. 
Stourbridge  Inst.  P.S.  Print  Criticism. 

Twickenham  P.S.  44  Some  Folk  and  Fjords  of  Norway.”  Kenneth  Baker. 
Tynemouth  P.S.  41  Photomicrography.”  K.  Heslop. 
Watford  C.C.  44  The  Sins  of  a  Bromoilist.”  Murry  Barford. 
Wimbledon  C.C.  44  This  London  of  Ours.”  G.  E.  W.  Herbert. 

Friday,  November  24th. 
Colne  C.C.  44  Where  Hampshire  Meets  Dorset.”  R.  Watson. 
Harrogate  P.S.  Members’  Evening. 
Hinckley  and  D.P.S.  44  Bromoil  Circle  ”  Collection. 
King’s  Heath  P.S.  44  In  Grecian  Palestine  with  a  V.P.K.”  Mrs.  Towler. 
Leigh-on-Sea  C.C.  Competition. 

Leytonstone  and  Wanstead  C.C.  Members’  Evening. 
Royal  P.S.  Demonstrations. 
Southend-on-Sea  and  D.P.S.  Bromoil.  G.  K.  Rule. 

Monday,  November  27th. 
Accrington  C.C.  Beginners’  Night :  Developing.  T.  Hadtield. 
Ashton-under-Lyne  P.S.  Making  Lantern  Slides. 

Bexley  Heath  P.S.  44  Winchester  and  St.  Cross.”  E.  R.  Bull. 

Blackpool  and  Fylde  P.S.  44  Making  a  Bromide  Enlargement.”  F.  A.  Gardner. 
Bournemouth  C.C.  Judging  Evening. 
Bradford  P.S.  Y.P.U.  Slides. 

City  of  London  and  C.P.S.  Jumble  Sale. 
Dewsbury  P.S.  Lantern  Evening. 

Erdington  and  D.P.S.  Alliance  Slides. 
Glasgow  and  W.S.A.P.  Contact  Printing.  J.  Crawford. 

Hammersmith  H.H.P.S.  (Cin6  Group).  Films  by  Miss  G.  Gollop. 

Monday,  November  27th  ( contd .)• 
Hucknall  and  D.P.S.  44  Yorkshire  Moors  and  Dales.”  L.  and  N.E.  Rly. 

Kidderminster  and  D.P.S.  44  Chemical  Aspect  of  Photography.”  H.  Beakbane. 
Leeds  C.C.  44  Birds  of  the  English  Moorland.”  Ralph  Chislett. 
Lincoln  C.C.  Slide-Making  Evening. 

Maidstone  and  D.P.S.  44  In  and  Out  of  Western  Italy.”  Murry  Barford. 
Newcastle  (Staffs)  and  D.C.C.  Monthly  Competition. 
Oxford  P.S.  Flashlight.  W.  Trevor  Jones. 

Plymouth  Inst.  P.S.  44  Picture-Making  from  Odds  and  Ends.”  E.  V.  Pain. 
Sheffield  and  H.P.S.  Members’  Competition. 
South  London  P.S.  44  Portraiture  from  the  Home  Side.”  S.  Bridgen. 
Southport  P.S.  Lecturette  Night. 

Wallasey  A. P.S.  44  Westward  Ho  !  ”  Miss  A.  M.  Cann. 
Walsall  P.S.  44  The  Thames.”  Herbert  Felton. 
Walthamstow  and  D.P.S.  Still  Life. 

Wimbledon  Cine  Club.  44  The  Film  as  a  Personal  Record.”  G.  H.  Sewell. 

Tuesday,  November  28th. 
Beckenham  P.S.  44  How  I  Make  my  Pictures.”  B.  Leedham. 
Birmingham  P.S.  Affiliation  Slides. 

Blackpool  and  Fylde  P.S.  44  Peopling  an  Old-World  Mansion  by  Flashlight.” F.  Sellars. 

Bridge  of  Allan  and  D.P.S.  44  The  Way  of  the  Lovely  Sky.”  Capt.  A.  G.  Buckham. 
Cambridge  P.C.  44  Some  Folk  and  Fjords  of  Norway.”  Kenneth  Baker. 

Cardiff  Naturalists’  Society  P.S.  44  Photography  by  Invisible  Rays.”  A.  L. Cranch. 

Doncaster  C.C.  Slide-Making.  W.  H.  Johnson. 

Dunfermline  P.A.  44  The  Amateur  Photographer  ”  Prize  Slides. 
Forest  Hill  and  D.P.S.  44  Mixed  Grill.”  Rev.  H.  O.  Fenton. 
Hackney  P.S.  Slide-Making. 
Halifax  P.S.  Talk  on  the  Exhibition. 

Harrow  C.C.  44  Switzerland.”  A.  Hawkes. 
Kilbum  and  Willesden  P.S.  Pictorial  Competition. 

Leeds  P.S.  “  A  Chat  on  Picture-Making.”  H.  G.  Grain'ger. 
Liverpool  A. P.A.  44  The  Secret  of  Thiocarbamide.”  R.  L.  Okell. 
Manchester  P.S.  44  Light  and  Shade.”  J.  White. 

Monklands  P.S.  44  Portraiture.” 

Morecambe,  Heysham  and  D.P.S.  44  A  Chat  on  Worth-while  Photography.”  H.  G. Grainger. 

Newcastle  and  Tyneside  P.S.  44  Finishing  a  Print.”  W.  F.  T.  Pinkney. 
Norwood  C.C.  44  Chloro-bromide  Printing.”  R.  S.  Beck. 

Portsmouth  C.C.  44  Natural  History  Photography.”  E.  P.  Jeffree. 
Royal  P.S.  44  Colour  Filters.”  S.  6.  Rawling. 

St.  Bride  P.S.  44  Table-top  Photography.”  C.  Howard. 
South  Glasgow  C.C.  Print  Criticism  and  Slide  Competition. 

South  Shield?  P.S.  “  Photographic  Facts  and  Fancies.”  C.  F.  Croudace. 
Stafford  P.S.  Ch loro -Bromide  Papers.  S.  BrkDen. 

Todmorden  P.S.  44  Pictorial  Gleanings  in  Many  Lands.”  Alex.  Keighley. 
Warrington  P.S.  Exposure  and  Development.  T.  P.  Threlkeld. 

Whitehall  C.C.  44  In  the  Trail  of  the  Three  Musketeers.”  B.  H.  Newman. 

Wednesday,  November  29th. 
Accrington  C.C.  44  Some  Mediaeval  Treasures  in  England.”  J.  Balshaw. 
Birkenhead  P.A.  44  Art  and  Photography.”  E.  H.  Gorman. 
Borough  Poly.  P.S.  Chloro-Bromide.  S.  J.  Gollop. 

Brighton  and  Hove  C.C.  44  The  New  Forest — Its  History  and  To-day.”  R-  M- Fanstone. 

Bristol  P.S.  44  Africa  by  Air  from  End  to  End.”  H.  Norton  Matthews. Camberwell  C.C.  Colour  Work. 

Cheltenham  A. P.S.  After-treatment  of  the  Negative.  W.  J.  George. 
Chorley  P.S.  -  L.  and  C.P.U.  Prints. 

Coventry  P.C.  44  Beautiful  Manxland.”  H.  Browning  Button. 
Croydon  C.C.  44  How  I  Make  my  Lantern  Slides.”  S.  E.  Whitaker. 
Dennistoun  A. P.A.  44  Composition.”  J.  Roberts. 

G.E.  Mechanics’  Inst.  P.S.  Gaslight  Printing.  H.  W.  Bennett. 
Handsworth  P.S.  44  More  about  Pictures.”  J.  E.  Goodwin. 
Ilford  P.S.  44  Open  Your  Eyes.”  G.  H.  Dannatt. 
Kodak  Works  P.S.  44  Five  Weeks  in  Austria.”  A.  C.  Wire. 

Leicester  and  L.P.S.  44  Bromoil  Circle  ”  Portfolio. 

Northants  N. H.P.S.  44  Some  Aspects  of  Microscopic  Pond-Life.”  O.  W.  Layzell. Partick  C.C.  S.P.F.  Portfolio. 

Royal  P.S.  Projection  of  Films. 
Smethwick  and  D.P.S.  Alliance  Slides. 

South  Suburban  and  C.P.S.  Competition  Evening. 

Worcestershire  C.C.  Members’  Evening.  ■ 

Exhibitions  and  Competitions  cu?Stureand 
Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers.. 
Entries,  November  30.  Rules  in  the  issue  for 
October  25. 

Western  International  Salon. — Open,  November 

20-25.  Further  particulars  from  Organising  Secre¬ 
tary,  24,  Church  Road,  Redfield,  Bristol,  5. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Open,  De¬ 
cember  24-January  7,  1934.  Full  particulars  from  J. 

Van  Dyck,  Secretary  of  Fotografische  Kring  44  Iris” 
Ballaer  Str.,  69,  Antwerp. 

Madrid  Photographic  Society,  Tenth  International 

Salon. — Last  day  for  entries,,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 
Fotografica  de  Madrid,  Calle  de  Principe,  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International  Exhi¬ 

bition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 
Pontypridd  Y.M.C.A.  Camera  Club  International 

Exhibition. — Open,  November  22-25.  Secretary, 
I.  Holbrook,  Y.M.C.A.,  Pontypridd,  South  Wales. 

Scottish  Photographic  Federation,  Twenty-sixth 
National  Salon. — April  7-28,  1934.  Entries  close 
(Overseas),  February  24;  (Great  Britain),  March  9, 

1934.  Further  particulars  from  the  Hon.  Salon  Secre¬ 
tary,  J.  Carlile,  56,  Lounsdale  Drive,  Paisley,  Scotland. 

Competition  for  Animal  Photographs. — 35  guineas  in 
cash  prizes  offered  by  Messrs.  W.  N.  Sharpe,  Ltd., 
Bradford,  Yorks.  Closing  date,  November  30. 

Granville  Gulliman  Competition  for  prints  from 

Granville  paper  negatives. — £250  in  cash  prizes. 
Particulars  from  Granville  Gulliman  &  Co.,  Ltd., 
Leamington  Spa. 

Birmingham  P.S.  Annual  Exhibition. — Entry  forms 

479 

due  February  10  ;  exhibits,  February  13  ;  open,  March 

3-17.  Secretary,  E.  H.  Bellamy,  Waterloo  House, 
Waterloo  Street,  Birmingham. 

City  of  London  and  Cripplegate  P.S.  Annual  Ex¬ 
hibition. — Entries,  February  12  ;  open,  March  5-7. 
Exhibition  Secretary,  J.  R.  P.  Hilliard,  86,  Downton 
Avenue,  Streatham  Hill,  S.W.2. 

Johnson’s  Flashlight  Competition. — Cash  prizes. 
Full  particulars  from  Johnson  &  Sons,  Ltd.,  Hendon 
Way,  Hendon,  N.W.4. 

Edinburgh  P.S.  Open  Exhibition. — Entries,  January 

22  ;  open,  February  3-17.  Secretary,  G.  J.  Kennedy, 
16,  Royal  Terrace,  Edinburgh. 

Camera  Enthusiasts  of  San  Diego  International 

Salon. — Entries,  March  12  ;  open,  April  1-19.  Par¬ 
ticulars  from  Miss  R.  Kilbourne,  4225,  Arden  Way, 
San  Diego,  California,  U.S.A. 
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©  eaders  Questions 
ANSWERED 

General. — All  communications  for  the  Editor  should  be  addressed  :  “  The  Editor,  The  Amateur  Photographer 

and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i  ”  and  in  every  case,  without  exception,  must 
give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  le  :ible  handwriting  on  one  side  of  the  paper  onlv.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  net  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored. 

(1)  See  "  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 

to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  ncr  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  trn  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,” 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  cf  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  enquirer. 

Definition  in  Enlargements. 

I  have  been  trying  enlarging  my  small  film  nega¬ 
tives,  but  the  definition  is  not  good.  I  am  told 
that  I  should  have  a  good  anastigmat  for  the 
enlarger.  Will  this  put  matters  right  ? 

H.  W.  (Hanwell.) 

We  cannot  say.  It  depends  whether 

the  poor  definition  you  are  getting  is 

the  result  of  the  negatives  themselves 

not  being  sufficiently  sharp,  or  of  the 

enlarger  lens  itself  not  giving  good 

definition.  No  lens,  however  good,  will 

produce  a  sharp  enlargement  from  an 

unsharp  negative.  On  the  other  hand, 

excellent  definition  in  a  negative  may 

be  nullified  by  a  poor  lens  on  the  en¬ 
larger. 

Cleaning  Dishes. 

I  have  a  number  of  xylonite  dishes  which  have 
become  stained  and  dirty.  Could  I  clean  them 

with  soap  and  hot  water?  F.  E.  B.  fBath.) 

Hot  water  will  soften  the  xylonite, 

and  the  dishes  will  warp.  Make  up  a 

solution  of  acetic  acid — say  one  part 
acid  to  five  parts  water.  Pour  some  of 
this  into  the  dish,  let  it  stand  for  a 

few  minutes,  and  then  use  a  bristle 

brush  to  clean  out  the  edges  and  corners. 
Pour  out  the  acid  and  rinse  the  dish 

thoroughly  with  cold  water.  The  acid 

can  be  used  over  and  over  again  for 

the  preliminary  cleaning. 

Cleaning  Lamphouse. 

The  lamphouse  of  my  enlarger  has  become  very 
rusty  and  rough.  Is  there  a  simple  way  of 
cleaning  it  ?  V.  B.  (Hull.) 

The  operation  is  simple  enough,  but 
needs  patience.  Clean  off  all  the  rust 

with  emery  paper,  and  dust  well  with 

a  stiff  brush.  Apply  a  thin  coat  of 

Berlin  black.  After  a  day  or  more 

apply  a  second  coat.  Another  method, 

very  effective,  is  to  use  “  Nugget  *” 
or  similar  polish  exactly  as  in  the  case 

of  boots.  The  former  method  gives  a 

matt  surface  ;  the  latter  a  glossy  one. 

Intensifier . 

Some  time  ago  you  published  a  single  solution 
formula  for  mercuric  intensification,  but  I  cannot 
trace  it.  Would  you  be  kind  enough  to  repeat 
it  ?  W.  T.  (Acton.) 

It  was  probably  the  following  : 
Sodium  sulphite  .  .  .  .  200  grs. 
Mercuric  iodide  .  .  .  .  10  grs. 
Water  . .  . .  . .  10  oz. 

The  negative  must  be  free  from  hypo. 

The  solution  quickly  intensifies  the 
image,  but  the  permanence  of  the  result 
is  always  dubious. 

Out-of-date  Film. 

I  have  some  » — -  roll  film  marked  to  be  developed 

before  July,  1932.  Is  it  advisable  to  use  any 
special  formula  for  development  ?  Is  any  altera¬ 
tion  in  exposure  necessary  ? 

H.  S.  W.  (Wilinslow.) 

The  probability  is  that  your  film  will 
still  be  in  quite  good  condition,  as 
there  is  always  with  such  material  a 
considerable  allowable  margin.  The 

only  precaution  that  might  be  advisable 
is  to  add  a  few  drops  of  10  per  cent 
potassium  bromide  to  each  ounce  of  the 
developing  solution,  which  might  well 
be  M.Q.  You  had  better,  however,  use 
the  developer  with  which  you  are 
familiar.  It  is  advisable  in  such  a  case 

to  keep  exposure  on  the  full  side. 

Nature  Work. 

I  am  anxious  to  photograph  wild  birds  and  other 
animal  life.  What  is  the  best  type  of  camera  to 

use  ?  It  has  been  suggested  that  a  3IX  ’J  reflex 
with  a  fast  telephoto  lens  would  suit. 

E.  H.  G.  (Loudon.) 

Nature  photographers  employ  many 
different  cameras  in  their  work,  and  it  is 

impossible  to  name  any  one  type  that 

is  generally  considered  superior  to  all 
others.  There  is  no  doubt,  however, 
that  much  useful  work  of  this  kind 

could  be  done  with  a  3IX2J  reflex  with 

a  telephoto  lens,  but  it  would  be  advis¬ 
able  to  have  a  rapid  normal  lens  in 
addition,  especially  where  considerable 
depth  of  focus  is  desirable. 

480 

Glazing  Prints. 
I  have  wasted  more  material  than  I  can  afford 

in  trying  to  glaze  prints.  I  have  used  ferrotypes 

and  glass,  thoroughly  washed  them  with  warm 
water,  polished  them  with  methylated  spirit, 
used  a  glazing  solution,  and  dried  the  prints  by 
heat.  Still  the  prints  stick.  Can  you  suggest 

a  remedy  ?  J.  A.  M.  W.  (Ascot.) 

The  last  sentence  in  your  letter 

probably  accounts  for  all  your  trouble. 
We  should  strongly  advise  you  to  avoid 

applying  heat  to  your  glazed  prints, 
and  to  let  them  dry  naturally.  You 

do  not  mention  one  point,  although  we  * 
have  referred  to  it  over  and  over  again, 
and  that  is  the  advisability  of  giving 

the  washed  prints  three  or  four  minutes 

in  a  10  per  cent  solution  of  formalin 
before  putting  them  on  the  glazing slabs. 

Paper  Negatives. 
Could  you  give  me  the  names  of  firms  making 
paper  negatives  ?  B.  F.  J.  (Matlock.) 

When  you  speak  of  firms  making  paper 

negatives  we  presume  that  you  mean 

firms  making  bromide  paper  suitable  for 

negative  work.  You  will  find  that  all 
the  large  firms  of  bromide  paper  makers 

have,  a  grade  suitable  for  this  purpose. 

t  •  4 
Choice  of  Camera. 

I  want  to  buy  a  camera  suitable  for  entering 

competitions  and  exhibitions,  and  for  occasional 

Press  work.  My  idea  is  to  produce  “  the  year’s 
best  photograph.”  As  I  have  a  small  photo¬ 
graphic  knowledge  my  interest  fell  on  a  quarter- 
plate  reflex  or  a  Goerz  Anschutz  folding.  Could  I 
get  a  good  second-hand  one  for  £4  or  £5  ? 

J.  H.  R.  (Liverpool.) 

You  are  evidently  labouring  under  a 

complete  misapprehension,  as  you  have 

the  idea  that  success  in  competitions 

and  Press  work  is  dependent  upon  some 

particular  type  of  camera.  This  is 

certainly  not  the  case  at  all.  You  will 

not  get  a  really  good  quarter-plate 
reflex  or  Press  camera  for  the  price 

you  name,  but  in  our  advertisement 

columns  you  will  find  scores  of  cameras 

costing  /5  or  less,  any  one  of  which  is 

capable  of  producing  high-class  work. 

Copying. 

I  have  a  number  uf  black-and-white  postcards  to 

copy,  by  electric  light,  for  lantern-slide  making. 
What  is  the  best  plate  ?  What  exposure  shall 

1  give  ?  What  is  a  suitable  developer  ? 
A.  C.  (Edgbaston.) 

It  is  difficult  to  give  you  very  de¬ 
finite  information  about  the  matter  you 

describe,  although  we  have  dealt  with 
it  in  articles.  Assuming  that  when  you 

say  “  black  and  white  ”  you  mean  that 
there  are  no  half-tones,  your  best  plan 

will  be  to  use  a  process  plate  of  lantern 

size  so  that  you  can  make  the  slides  by 
contact.  If  you  are  using  only  one  light 

you  will  find  it  difficult  to  illuminate 
the  whole  of  the  postcard  evenly.  You 

must  do  the  best  you  can  in  this  respect, 

but  you  must  see  that  the  direct  light 

from  the  lamp  does  not  shine  into  the 

lens.  The  exposure  you  must  find  by 

experiment,  and  we  have  described  how 

to  expose  one  plate  in  four  sections  if 

you  are  using  a  dark  slide.  You  must 

aim  at  density  and  contrast  in  the 

negative,  which  suggests  the  use  of  a 

hydroquinone  or  metol-hydroquinone 
developer.  Both  negative  and  slide  must 
be  bright  and  very  contrasty. 
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Business  Notices 

Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  IiiSe  and  Sons 
Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application. 

Prepaid  Advertisements 
SALE  AND  EXCHANGE :  AMATEURS  ONLY— 

12  words  or  less . : . 1  /- 
Id.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 
12  words  or  less . 2/6 
2jd.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  Inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
Is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

&  Co. Postal  Orders  sent  in  payment  for  Advertisements  should  be 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed 

Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’ ." 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 
“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  II 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75.  5/-  ; 
over  £75  and  under  £100,  7/6  ;  and  on  all  transactions  over  £100,  one-half  per  eent. 
All  deposit  matters  are  dealt  with  at  Dorset  House.  Stamiord  Street  London.  S.E  1.  and 
cheques  and  money  orders  should  be  made  payable  to  Ilille  and  Sons  Limited. 

CAMERAS  AND  LENSES 

VOIGTLANDER  Avus,  31x2i,  f/4.5  Skopar, D.A.  Compur,  case,  6  slides,  F.P.A.,  release  ; 
as  new  ;  cost  £13  ;  accept  £8. — 10,  Oakbank 
Grove,  Herne  Hill,  S.E. 24.  [8699 

i-PLATE  Stand  Camera,  R.R.,  f/8,  shutter,  7 
4.  speeds,  T.  and  B.,  ortho,  scfeen,  tripod,  4 
D.D.  slides,  solid  leather  case,  compact  and 
light,  25/-  ;  also  Whole-plate  Camera,  2  R.R. 
lenses  (one  W.A.),  2  D.D.  slides,  tripod,  45/-  ; 
inspection  any  time  by  appointment.  West  End. 
— BM/BBHQ,  London,  W.C.l.  [8700 

Ckf\l-  or  Offer,  complete  J-pl.  Outfit;  perfect; 
tjVJI  , — Phone  Maryland  1928  for  details.  [8701 

FOR  Sale. — Ihagee  Duplex,  3}x21,  Tessar  f/4.5, 10.5-cm.,  in  latest  Compur  self-timing,  and 
focal-plane  (self-capping)  to  1/1, 000th,  double 
extension,  rising,  cross,  F.P.A.,  R.F.A.,  Beta 
filter,  lens  hood,  wire  release,  tan  leather  case, 
£10  or  offers.— Below. 

5x4  Graflex  Reflex,  latest  pattern,  Cooke  ’f/4.5, 8  in.,  drop  baseboard,  double  extension, 
rising  front,  revolving  back,  lens  hood,  F.P.A., 
black  leather  case  and  sling,  £10  or  offers. — Below. 

17 -IN.  Ross  Teleeentric  f/6.1 offers. — Below. 
fits  above,  £5  or 

WANTED.— Good  Battery  Operated  Transportable. — Apply,  H.,  8,  Wynne  Rd.,  Brixton,  S.W.9. 

[8704 

FOR  Sale. — 3X4  cm.  Zeiss  Kolibri,  f/4.5  lens, „case,  new  condition  ;  800-ft.  good  unused 
negative  Cine  Film,  35-mm.  ;  quantity  chemicals, 
Amidol,  Metol,  etc. — Box  8698,  c/o  “  The  Amateur 
Photographer.”  [8712 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 
his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

j|  CAMERAS  AND  LENSES 

QK/.  No.  1  Kodak,  f/6.3,  perfect,  canvas  case Od/  portrait  attachment,  would  exchange 
for  3x4  cm.  ;  offers. — 1,  Greenbank  Crescent, 
Darlington.  [8710 

9x  12  cm.  Zeiss  Miroflex,  f/4.5  Tessar  lens, 16.5-cm.  focal  length,  6  slides,  F.P.A.,  Zeiss 
Proxar  lens,  yellow  filters,  automatic  shutter 
release,  leather  case  ;  perfect  condition,  £27  ;  or 
near  offer  ;  cost  over  £50. — Lingham,  Hendon 
Aerodrome,  London.  Colindale  6075.  [8720 

LEICA,  non-interchangeable,  f/3.5  Elmar,  3 spool  chambers,  ever-ready  case,  Correx 
band,  wire-release,  £8, — Jones,  Springford,  Lords- 
wood,  Southampton.  [8737 

CAMERAS  AND  LENSES 

Ensign  King, 

new  condition 

horizontal, cost  £12  ; 

Enlarger,  j-pi. 
51-in.  condenser  ; 

£3/18/6.— Below. 

PATHESCOPE  Home  Movie  Projector,  complete with  adjustable  resistance  ;  cost  £7/5  ; 

£3/12/6.— Below. 

1-PLATE  Thornton-Pickard  Special  Ruby  Reflex, 
4  f/4.5  Cooke  lens,  revolving  back,  6  slides, 
F.P.A.  and  3i  x  2}  roll-film  holder  ;  new  condition  ; 
cost  £14/6/6  ;  accept  £8/17/6,  or  exchange  Leica 

Camera. — Box  8703,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8723 

5x4  Goerz  Press,  Zeiss  f/4.5,  focal-plane,  3  D.D- slides,  new  leather  case  ;  perfect,  £8/10. — 
Clements,  42,  Kenley  Rd.,  Merton  Park,  S.W.  [8726 

1-PLATE  Field  Camera,  lens,  3  D.D.  slides, 

4  case,  12/6;  Adams’  3£x2£  Vesta,  12  slides, 
F.P.A.,  Homocentric  f/6.8.  Compound,  case,  70/-  ; 
Anastigmat,  4-in.  f/6.8,  in  shutter,  10/-. — Paddock, 
10,  Fulney  Rd.,  Sheffield.  [8728 

PRESSMAN  i-pl.  Reflex,  revolving,  6  slides, F.P.A. ,  roll-holder,  f/3.4  Aldis,  also  soft- 
focus  lens,  spare  panel,  hide  case  ;  as  new,  £9/17/6, 
offer. — Below. 

KRAUSS  Rollette  3x2,  f/4.5,  new  Compur,  filter, hood,  as  new,  £3/17/6,  offer  ;  Nettel  Deckrullo 
3ix2J  Press,  f/2.7  Tessar,  3  D.D.  slides,  cost 
£42,  as  new,  £18/18  ;  Agfa  Roll  Film  Folding  3Jx2i, 
f/7.7,  3-speed,  brand  new,  19/6.- — Radion,  237,  Old 
Chester  Rd.,  Birkenhead.  [8730 

LEICA  No.  I,  Hektor  f/2.5  lens  ;  cost  £20  ; absolutely  as  new,  £8/15. — R.  H.  Jenkins, 
53,  Burleigh  Rd.,  Enfield.  [8735 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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CAMERAS  AND  LENSES 

WESTON  Universal  Exposure  Meter,  Model  617, 

with  maker's  special  “Instructions  for 
Advanced  Amateurs,”  brand  new.  £10. — Bamber,  33, 
Church  Rd.,  Willesden,  N.W.10.  [8724 

BABY  Sibyl,  f/4.5  Cooke,  2  view-finders,  3  plate- holders,  F.P.A.,  leather  case,  £10/10. — Turner, 
3,  Nockold  Gardens,  Goffs  Oak,  C'heshunt,  Herts. 

[8740 4S  New. — Ihagee  Patent  Folding  Reflex  Camera 34x21,  with  Meyer  anastigmat  lens  f/4.5, 
all  speeds  to  1/1, 000th  sec.,  complete  with 
focussing  back  and  F.P.A.  ;  approval  willingly  ; 
deposit  system  ;  cost  £35  :  will  accept  £15.— 

Duckworth,  569,  C'horley  Old  ltd.,  Bolton.  [8743 

T.-P.  33x24,  Cooke  f/4.5,  Compur,  double extension,  4  slides,  R.F.A.,  direct-vision 
finder,  telescope  tripod,  lens  extras  ;  fair  condition, 
£3/10,  near. — 2,  Bk.  Blundell  St.,  Leeds,  2.  [8746 

ZEISS  Ikon  Trona  34x2J,  Tessar  f/3.5,  D.A. Compur,  9  slides,  Rollex  roll-film  adapter,  hip- 
pocket  tripod,  Diaphot  exposure  meter,  3Jx24 
Dalian  tank,  all  except  slides,  unused.  £14  or 
separate  offers. — Below. 

DALLMEYER  Speed  Camera,  43x6  cm.,  f/2.9 Pentac,  focal-plane  shutter,  new  blind  .just 
fitted,  3  D.D.  slides,  £5/17/6.— Box  8705,  c/o  “  The 
Amateur  Photographer.”  [8748 
QUPERB  £42  Outfits. — Latest  1-pl.  Regular 
O  Sanderson,  8J-in.  f/4.5  Aviar,  Compound 
shutter,  supplementary  Telephoto,  wide-angle,  por¬ 
trait,  copying  lenses,  3  D.  B.,  £12/10:  Postcard 
Graflex  R.F.  Reflex,  f/4.5  Series  II  (Aviar),  £7/10. 

Box  8706,  c/o  “  The  Amateur  Photographer.”  [8749 

'l/'.P.  Roll  Film  Icarette,  latest  model,  f/4.5 V  Tessar,  Compur,  new  condition;  cost  £11  11; 
£5/17/6. — Below. 

01x21  Roll  Film  Icarette,  f/6.3  Tessar,  Compur, 
04  rising  front,  pigskin  case  ;  as  new,  £5/10. — Below. 

01x23  Mentor  de  Luxe  Reflex,  long  extension, 
O  2  revolving  back,  rising  front,  f/4.5  Zeiss 
Tessar  lens,  6  D.D.  slides,  F.P.A.,  Mentor  roll- 
holder,  leather  case  :  as  brand  new,  £12/10. — Below. 

LEITZ  Valoy  Variable  Enlarger,  masking  print¬ ing  board,  orange  filtor,  cost  over  £11  ; 
used  once,  perfect,  £6/10.— Box  8707,  c/o 

The  Amateur  Photographer.”  [8750 

1-PLATE  Klito  de  Luxe,  double  extension, 
4.  Doppel  f/6.3  anastigmat,  Derval  shutter,  4 
slides,  F.P.A.,  case,  cost  over  £10;  also  33x23 
Folding  Contessa,  Zeiss  f/6.3,  Compur  shutter, 
focussing  screen,  F.P.A.,  case  ;  both  perfect ; 
accept  £3/3  for  either ;  approval  deposit. — Box 

8708,  c/o  “  The  Amateur  Photographer.”  [8751 

DALLMEYER  6-in.  f/4.5  Soft-focus  Lens,  iris, new  condition,  35/-,  cost  £5  ;  Kodak  2-in. 
Diffusion  Disc,  adjustable  mount,  5/-.- — R.  Turner, 
47,  Oxford  Rd.,  Lowestoft.  [8716 

ZEISS  Tessar  180-mm.  f/4.5,  £5/5  ;  Cooke  5-in. f/4.5,  50/-  ;  both  new  condition  ;  approval. — • 
28,  Prospect  Park,  Scarborough.  [8731 

Trade. 

4LLENS. — 33x23  Ikonta,  Tessar  f/4.5,  D.A. Compur,  £5/19/6  ;  Ikonta  (2  on  33x23),  Tessar 
f/3.5,  Compur.  £7/19/6  ;  W.A.  Lens,  43-in., 
Dallmeyer  f/6,  37/6  ;  Ernemann  V.P.  Focal-plane, 
Tessar  f/3.5,  £4/19/6. — Below. 

4LLENS.— 9x12  Palmos,  Heliar  f/4.5,  F.P.A., £6/15  ;  T.-P.  Imperial  1-pl.  Enlarger,  like 
new,  fitted  f/4.5  Cooke  lens,  £6/17/6  ;  4J-in. 
Condenser.  14/9  ;  54-in.,  25/-. — Below, 
i  LLENS. — Etui  34  x23,  S.E.,  Radionar  f/4.5, 
.rx  D.A.  Compur,  £5/12/6  ;  Ensign  Film  Reflex, 
T.  and  I.,  Dallmeyer  f/4.5,  59/6  ;  Focal-plane,  f/4.5 
Model,  £4/19/6  ;  F/3.4  Model,  £5/19/6  ;  33  x  23 
Reflex,  f/1.9,  £25  ;  Miraphot  J-pI.,  Tessar  f/4.5, 
and  extra  focussing  mount,  £9/17/6,  cost  £15/8/6. 
— Below. 

4LTA  Enlargers  for  Leica  users,  £5/17/6  ;  see  the Prominent,  Superb  or  Rolleiflex  at — Allens, 
168,  Oldham  Rd.,  Manchester,  4.  (Central  9480.) 

[0087 LLOYD’S. — London’s  Largest  Store  of  Second¬ hand  Cameras,  Lenses  and  Equipment  of  every 
description  ;  cash,  exchange,  instalments. — 87, 
Lamb’s  Conduit  St.,  W.C.l. 

LLOY’D’S. — F/2  3-in.  Anastigmat  Lenses  by Goerz  and  Busch  and  Lomb,  fitted  Ilex  between- 
lens  shutter,  speeds  l/5th.  l/10th,  l/25th.  l/50th, 
1 /100th  sec.,  bulb  and  time,  unused,  £3/12/6.  [8375 

VOIGTLANDER  Superb  Automatic  Twin-lens Reflex,  leather  case  ;  splendid  condition, 
£16/10.— Below. 

T.-P.  Royal  Ruby  Triple  Extension  4-pl.  Outfit, Zeiss  convertible,  every  accessory,  also  3-pl- 
Enlarger  to  match  ;  all  as  new  ;  cost  £60  ;  rare 
bargain,  £15/15. — Bell  &  Co.,  45,  Newington  Butts, 
S.E.ll.  [8722 

STEWART  -  WARNER 
Four-Speed  1  6-mm. 

MOVIE  CAMERA 
The  Camera  of  Quality,  'with  4  speeds,  slow-motion,  f/3.5  lens,  takes 
any  16-nun.  film,  50  ft.  or  100  ft.,  dead  stop  and  start,  3-point,  liarlit- 
nins  threading,  actual  footage,  very  light  and  compact,  takes  those 
brilliant  sharp,  theatre-like  pictures  of  quality,  fully  guaranteed. 
Complete  in  case.  Worth  £25. 

SUPER  CAMERA  £9:9:0  WRITE  NOW 

lG-mm.  Ensign  Self-erecting  Projector,  f  1.8  Superlite  (£5  5s.  lens) 
super  direct  boosted  illumination,  2-in.  diameter  condensers  (passing 
enormous  light),  dual  fan- .-ooled,  complete  in  automatic  case  £17  10  0 

NEW.  8-mm.  Stewart-Wamer  Camera,  t  3.5,  3  speeds,  half-speed, 
normal,  slow  motion,  interchanging  lenses,  dead  stop  and  start, 
actual  footage,  takes  Kodak  films.  Smallest  camera,  obtainable. 

£12  12  0 
Dallmeyer  Telephoto,  interchanging .  £4  4  0 

LATEST. — 16-mm.  Simplex  Wafer  Camera,  f/3.5,  2  speeds,  50-ft. 
capacity,  optical  and  direct  finders,  lightning  loading,  no  threading, 
change  from  pan.  to  ortho,  (with  only  one  picture  spoilt.',  1-in.  tliick 
only,  like  a  cigarette  case,  size  6  *  41  -1  in.  only.  Wonder  Camera, 
gives  theatre-like  pictures  of  quality.  Can  be  carried  about  daily. £25  0  0 

NEW. — 250-watt  Pathe  Projector,  91-mm.,  250-watt,  direct  illumina¬ 
tion,  motor  drive,  fan-cooled,  400-ft..  arms,  shows  super  crystal 
clear  pictures  of  luxe  quality.  All  complete.  Write  now.  Onlv 

£15  0  0 

New  Latest  Crystal  Brilliant  Silver  Screens,  45  -  36  in .  £1  7  6 
Adheso  Title  Letters,  professional  type,  unique . 17s.  6d. 
91-mm.  Empty  400-ft.  Super  Aluminium  Reels . 3s.  Od. 
91-mm.  Super  Film  Library,  Is.  4d.  night;  five  days . 2s.  6d. 
Beaded  Cine  Screens,  in  self-erecting  cases.  List. 

TALKIES. — 91-mm.  or  16-mm.  Permanec  Home  Recorder  and 
Reproducer,  latest  flexible  perfect  record  ng  of  quality,  steel  needles, 
floating  drive  motor,  turntable,  microphone,  discs,  cutters,  pick-up. 

£14  14  0 

Enlarger. — Latest  Ensign  Autofocus,  t  6.3.  double  condensers,  vertical, 
enlarges  to  15  ■  12,  takes  any  negative  to  1  -pi .  £8  10  0 

SOUND-ON-FILM.— 16-mm.  Latest  Victor  S.O.F.  Mighty-power 
Projector,  f  1.8  Superlite,  500-watt  direct  illumination,  boosting 
reflectors,  2-in.  diameter,  large  condensers  (passing  enormous  light), 
automatic  film  trip  (shuts  off  projection  if  incorrectly  running),  car 
gear  clutch  start,  direct-drive  motor,  4- way  rewind.  24-teeth  sprocket 
fed.  The  world’s  finest  talkie.  NOW  IN  STOCK. 

All  Latest  New  Models  in  stock.  Accessories,  etc. 

i-pl.  T.-P.  Special  Reflex,  f/4.5,  latest  type.  D.  slides .  £11  11  0 
91-mm. and  16-mm. Bolex,  250-watt, latest  lamphouse, resis.  £2710  0 
16  on  3i  21  Ikonta  Roll  Film,  Tessar  f/4.5.  new  Compur. .  £7  10  0 
31  21  T.-P.  Latest  Compact  Reflex,  f/4.5,  nickel  slides. ...  £5  17  6 
9A-mm.  Pathe  Lux  Projector,  motor,  resis.,  case.  As  new  £12  12  0 
31  21  Zeiss  Ikonta  Roll  Film,  Tessar  f/4.5,  D.A.  Compur  £7  7  0 
i -pi.  Zeiss  Plate,  Zeiss  f/4.5,  Compur.  double  ex.  As  new  £5  12  6 
1 -pi.  Zeiss  Ernemann  Tropical  Press,  f/3.5,  D.  slides .  £1515  0 
31  21  Miroflex  Folding  Reflex,  f/3.5  Tessar,  case .  £32  10  0 
31  2i  Zei3s  Plate,  Tessar  f/4.5,  D.A.  Compur.  double  ex.  . .  £7  10  0 
i-pl.  Mentor  Folding  Reflex,  Tessar  f/4.5,  D.  slides,  case. ...  £6  17  6 
1-pl.  Miroflex  Folding  Reflex,  Tessar  f  4.5.  case .  £2110  0 
16-mm.  Ensign  Luxe  Projector,  f,  1.8,  250-watt.  Cost  £50  £29  10  0 
400-ft.  16-mm.  Empty  Reels,  used,  perfect.  Each . 2s.  6d. 

i-p\.  Zeiss  Miraphot  Vertical  Enlarger,  Tessar  f '4. 5 .  £7  10  0 
16-mm.  Kodascope  C  Projector,  resistance.  Cost  £15 .  £6  17  6 
31  a  2J  Voigtlander  Famous  Plate,  f/4.5,  D.A.  Compur .  £6  17  6 
31  21  Ensign  No.  7  Roll  Film,  f/4.5,  D.A.  Compur.  rise  ....  £5  17  6 
16-mm.  Ensign  Camera,  f  2.6,  3  speeds,  case.  Cost  £19....  £9  17  6 
1-pl.  Zeiss  Roll  Film  Plate,  Tessar  f/4.5,  Compur .  £6  17  6 
Exakta  Roll  Film  Reflex,  V.  P.,  hide  case.  As  new .  £9  17  6 
Weston  Photo-Electric  Exposure  Meter,  latest .  £4  4  0 
31  -  21  Riteway  Roll  Film  Slide.  Cost  35s .  £1  5  0 

6-in.  Dallmeyer  f  '3.5,  suit  i-pl.  reflex.  As  new .  £4  17  6 
3i  21  Tropical  No.  7  Ensign  Roll  Film,  f/4.5,  D.A .  £5  17  6 
la  Kodak  Speed,  Tessar  f/4.5,  l/10th  to  1/1, 000th .  £6  17  6 
V.P.  Zeiss  Piccolette  R.  Film,  Tessar  f/4.5,  new  Compur. ..  .  £4  17  6 
3i  21  New  Sibyl  Plate,  f/3.5  Xpres,  latest  type .  £16  16  0 
16-mm.  Kodak  Auto-thread  Projector,  250-watt.  Cost  £100  £37  10  0 
1-pl.  Cameo,  Aldis-Butcher  f/4.5,  D.A.  Compur.  As  new. .  £6  17  6 
la  Autographic  Kodak,  f/6.3,  3-speed.  As  new .  £1  15  0 
V.P.  Goerz  Wafer  Plate.  Dogmar  f/4.5.  Comp.  Cost  £18..  £4  17  6 
31  21  Tropical  Plate,  Tessar  f/4.5.  Comp.,  single  ex .  £3  10  0 
1-pl.  T.-P.  Reflex,  Cooke  f/3.5,  l/10th  to  l/l.OOOth  sec.,  slides  £8  8  0 
Sports  Mentor  Reflex,  Tessar.  D.A.  Compur,  31  2J .  £14  14  0 

312|  Dallmeyer  Snapshot  Roll  Film,  f/6.  3-speed .  £2  7  6 
Zeiss  Kolibri  Roll  Film,  f  3.5  Tessar,  new  Compur.  case  .  .  £7  15  0 
31  2J  Soho  Famous  Reflex,  Cooke  Aviar  f/4.5.  As  new..  £16  16  0 
31  ■  21  Zodel  Plate,  f/4.8,  7-speed,  double  ex .  £2  9  6 
31  2J  Ensign  No.  7  Film,  f/4.5,  7-speed,  rise,  cross .  £4  4  0 
Developing  Tanks,  Kodak  Film,  take  any  size  to  P.C . 12s.  6d. 
31  21  Duoflex  Famous  Reflex,  f/4.5,  metal  shutter .  £8  17  6 
V.P.  Kodak  Roll  Film,  f/6.3.  l/10th  to  l/100th.  As  new  .  .  £2  5  0 
16-mm.  Zeiss  Projector,  100-watt.  Cost  £24.  As  new. ...  £9  17  6 
31  21  Ernemann  Roll  Film  Plate,  f/6. 8,  7  speeds .  £1  17  6 
1-pl.  T.-P.  Reflex  de  Luxe,  Cooke  f/8.5.  Cost  £27 .  £12  12  0 
16-mm.  Bolex  Projector,  100-watt,  resistance.  Bargain..  £8  17  6 
9; -mm.  Pathe  Kid  Projector,  and  resistance.  As  new. ...  £1  15  0 
31  •  21  Soho  Film,  f,  6.3.  1 /5th  to  1, 100th  sec.  Like  new....  £1  17  6 
3  •  2  Voigtlander  Wafer  Film,  Heliar  f/4.5,  new  Compur. .  £6  17  6 
Contax  Enlarger,  enlarges  to  life-size .  £6  17  6 
31  21  Voigtlander  Tourist  Plate,  Heliar,  D.A.  Compur. .  £9  17  6 
31  21  No.  7  Carbine,  f/4.5, 1  to  l/100th,  rise,  cross .  £3  17  6 
9 i-mm.  Pathe  Motocamera,  Tessar  f/2. 7,  latest .  £12  12  0 
200-ft.  Cartoons,  16-mm.,  on  400-ft.  reels.  As  new .  £17  6 
3]  21  Ensign  Roll  Film  Reflex,  Speed  f/3.4 .  £6  17  6 
Leica  Camera,  f/3.5,  interchange  lenses,  case .  £8  17  6 
Rolleiflex  Reflex,  Tessar  f/3. 8,  latest  Compur,  21  .  £16  16  0 
31  21  Zeiss  Cocarette  Film,  Tessar  f/4.5,  D.A.  Compur. .  £5  17  6 
31  21  Ensign  Selfix  Film,  f/6.3,  3-speed,  self-erecting....  £1  19  0 
16-mm.  Ensign  Camera,  f/3.5,  2  speeds,  50-ft.  model .  £7  7  6 
50  40  Beaded  Screen,  in  walnut  case.  Cost  £9 .  £5  17  0 
1,500-watt  Ensign  Multilite  Cine  Lamps,  on  stand  .  £5  17  6 
1-pl.  Pressman  Reflex,  Tessar  f/4.5,  hide  case .  £6  17  6 
P.C.  Klito  Plate,  Aldis  f/4.5,  Compur,  case .  £3  17  6 
16  on  V.P.  Zeiss  Ikonta,  f/4.5,  3-speed.  As  new .  £2  17  6 
Zetavox  8-valve  All-mains  Radio.  Cost  £26.  New .  £12  12  0 

CAMERAS  AND  LENSES 

EDWIN  GORSE,  86*  Accrington ’  RD.,  BLACKBURN 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation 

is  your  guarantee. 

9x12  and  i-pl.  Zeiss  Ikon  Miroflex  Reflex,  cross front,  deep  triple  focussing  hood,  wire-frame 
finder,  quick-wind  focal-plane  shutter,  l/3rd  to 
1  /2,000th  and  time,  fitted  Tessar  f/4.5,  focussing 
mount,  cable  release,  E.P.A.,  0  slides,  yellow 
filter  and  leather  case  ;  flue  order,  £22/10. 

NO.  4  5x4  Roll  Film  Kodak,  rack  rising  and cross  front,  reversible  finder,  fitted  Goerz 
Series  ID  Syntor  anastigmat  f/6. 8,  Compound 
shutter,  1  to  l/200th  and  time,  cable  release,  leather 
case,  £3/2/6. 

NO.  520E  Zeiss  Ikon  Ikonta  Roll  Film  Camera, 16  exposures  on  a  spool,  Novar  f/6.3  anas¬ 
tigmat,  Derval  speeded  shutter,  1/25 til  to  1/ 100th 
and  time,  and  leather  case  ;  as  new  ;  list  price, 
£4/15/6  ;  our  price;  £3/10. 

ZEISS  Ikon  Contax  Precision  Camera,  for  36 exposures,  focal-plane  shutter,  l/25th  to 
1/1, 000th  and  time,  fitted  Zeiss  Tessar  f/2. 8, 
focussing  adjustment,  range-finder  and  leather 
case  ;  fine  order  ;  list  price  £28/5  ;  our  price, 
£15. 

THORNTON-PICKARD  Ruby  Cine  Camera.  16-mm. sub-standard  cine  Him,  made  of  metal 
throughout,  takes  50  or  100  ft.  16-mm.  film, 
fitted  f/1.9  Dallmeyer  Cine  lens  and  leather 
ease  ;  list  price  £37/17/6  ;  perfect  working  order, 
£6/10. 

THORNTON-PICKARD  Oxford  Projector,  for 16-mm.  films,  complete  with  motor,  resistance, 
fitted  Taylor-Hobson  f/1.8  lens,  complete  in  case  ; 
just  recently  overhauled  ;  list  price  over  £40  ; 
our  price,  £7/10. 

6x13  Gaumont  Spido  Stereo  Camera,  rising  front, direct-vision  finder,  spirit  levels,  fully- 
speeded  shutter,  fitted  pair  Stylor  anastigmats 
f/6.3,  changing-box,  leather  case  ;  all  as  new, 
£8/15. 

1-PLATE  Shew  Xit  Aluminium  Bound,  rising 
4  front,  brilliant  finder,  fitted  Ross  Goerz 
Patent  f/7.7,  Compound  shutter,  1  to  l/250th 
and  time,  6  D.P.  holders,  leather  case,  £2. 

1-PLATE  Thane  Roll  Film  Camera,  double 
4  extension,  rack  rising  and  cross  front,  reversible 

finder,  spirit  level,  fitted  Goerz  Dogmar  f  '4.8, Compur  shutter,  1  to  l/250th  and  time,  £4/5. 

1-PLATE  Coronet  Field  Camera,  double  extension, 
4  high  rising  and  swing  front,  swing  and  reversing 
back,  wide-angle,  brass  turntable,  fitted  Hekla 
f/6. 8,  Compur  shutter,  1  to  l/200th  and  time, 
3  D.D.  slides,  £2/5. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred .payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; special  attention  to  Pathescopes. — Humphry.-;, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

CINEMATOGRAPH  APPARATUS 

BOLEX  D  Projector,  16-mm.  and  9-inm.,  250 watts,  resistance  and  case,  £23. — Box  8651, 
c/o  “  The  Amateur  Photographer.”  [8684 

PATHE  Projector,  9-mm.,  motor  driven,  double claw,  powerful  light,  extra  resistance,  100-250 
volts,  film  mender,  etc.,  in  carrying-case  ;  excellent 
condition,  and  5-ft.  roller  screen,  in  case,  com¬ 
plete  for  £8  ;  snip. — Ball,  14,  Cheniston  Gardens, 
W.8.  [8705 

WESTON  617  Meter  (for  still  or  cine  cameras), as  new  ;  cost  £15/10  ;  bargain,  £8/10. — ■ 
BCM/B920.  London.  [8711 

PATHESCOPE  Cine  Camera,  motor  attachment, titler,  exposure  meter,  £4/5  ;  Projector,  films, 
£3/15. — 42,  Northampton  Rd.,  Croydon.  [8725 

LOOK. — Ensign  Silent  Sixteen  180B,  cost  £28, as  new,  most  reasonable  offer  ;  immediate 
sale  essential. — Apply,  M.  W.  Parish,  Hodson 
House.  Eton  College.  Tel.,  Windsor  967.  [8727 

TALKIE  Speed  33-1 /3rd  Electric  Gramophone Turntable,  French  universal  motor.  110  volts, 

l/25tli  h.p.  ;  perfect  condition,  £2/10. — Gilpin, 
Licensee,  Grosvenor  Hotel,  Blackpool.  [8742 

28 BE  WISE  IN  TIME-USE  OUR  DEPOSIT  SYSTEM. 
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CINEMATOCRAPH  APPARATUS 

PATHE  Home  Movie  Projector,  super  attachment and  £3  worth  accessories,  complete,  as  new,  £5  ; 
also  Baby  Cine  Camera,  4  new  films,  in  case,  £2/10  ; 
offers  considered,  invited. — 72,  Canning  Rd., 
Wealdstone,  Middlesex.  [8719 

AMATEUR,  sold  outfit,  offers  3  rolls  100-ft. unexposed  16-mm.  C.K.  Pan.  Film,  seals 
unbroken,  price  57/6  for  quick  sale  ;  write  only. — 
G.  Gent,  24,  Circle  Gardens,  S.W.19.  [8754 

Trade. 

TLLUSTRASCREENS. — Highly  reflective  super  sil- 
A  ver  projection  surfaces,  mounted  with  rollers  and 
battens,  framed  sides,  with  ingenious  stretching 
device,  assuring  a  flawless  picture  area  and  maximum 
brilliance,  rigid  yet  portable,  easily  rolled  for 
transport  after  the  show. 

ORDER  an  Illustrascreen  to-day:  24x36  in., 15/-;  36x48  in.,  25/-;  48x60  in.,  40/-; 
48x66  in.,  45/-  ;  72x96  in.,  99/-  ;  any  size  made 
to  order. 

EVERYTHING  for  Movies,  9,  16,  28  and  35  mm.. Projectors,  Optical  Lanterns,  Films,  Slides, 
Projection  Bulbs,  Lenses,  Spotlights,  Photo-electric 
Cells  and  Optical  Systems  for  Talkies  ;  your 
inspection  invited  of  big  selection  of  bargains  too 
numerous  to  list. 

F  LUSTRA  ENTERPRISES,  159,  Wardour  St. (facing  Film  House),  London,  W.l.  Phone, 
6889  Gerrard.  [8755 

SUPER  Films  (9.5)  on  Hire,  special  Series  rates, 
full  particulars  from  North  London’s  largest 

library. — Camera  Craft,  Camera  Corner,  N.13.  [0095 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [8231 

BELL  Cine-Nizo  9-mm.  and  16-mm.  Cameras, all  types,  new,  second-hand  ;  keen  quotations  ; 
catalogue. — 45,  Newington  Butts,  S.E.ll.  [8721 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  Cine  Cameras,  Projectors,  9.5, 
16,  35  mm.  ;  Developing  Equipment  for  walking 
snaps.  Screens,  Lantern  Slides  and  Transfers  ; 

cash,  exchange,  instalments. — 87,  Lamb’s  Conduit 
St.,  W.C.l.  [8376 

|  EXCHANGE  AND  WANTED**! 

LENSES  Wanted  to  cover  5x4  up  to  f/4.5,  6£  and 
10  in.  focus,  Compur  shutter  preferred  ;  "offers to — BM/VCBV,  London.  [8541 

TT7ANTED. — 7Jx5  Field  Outfit,  complete;  good 
TT  make. — Davis,  Davmor,  Chilcompton,  Bath. 

[8697 

WANTED. — Patliescope  Projector  and  Accessories. — Harry  Ford,  Stockton  Brook,  Stoke-on- 
Trent.  [8702 

WANTED. — Delayed-action  Compur  Shutter,  No. 0. — Green,  89,  High  Petergate,  York.  [8703 

WANTED. — i-pl.  Speed  Reflex,  f/4.5,  exchange  for No.  55  Marconiphone  5-valve  Portable. — 
Ryan,  55,  Ranelagh  Rd.,  St.  Austell.  [8706 

WANTED. — 3a  Kodak  Range-finder  Model,  with combination  back,  etc.,  cheap. — Box  8668, 

c/o  “  The  Amateur  Photographer.”  [8698 

WANTED. — 9.5-mm.  Cine  Camera,  with  3  speeds and  single  frame  crank,  not  less  than 
f/3.5  lens  ;  state  full  particulars  and  rock- 
bottom  price  to — G.  Shaw,  Brayton,  Racecourse 
Lane,  Northallerton,  Yorks.  [8714 

RLIMAX  i-pl.  Tank,  6/6  ;  Ensign  Autotimer, 4/6  ;  Alpha  Filter,  ljj-in.  diameter,  2/6  ; 
Wanted — V.P.  Plate  Pack  Tank,  Dalian  preferred. 
— Anderson,  51,  Stoney  Street,  Burnley.  [8729 

PROJECTION  Lens  (Lantern)  with  or  without focussing  mount,  about  12  in.  focal  length, 
approx.  3-in.  diameter;  3ix2i  Roll  Film 
Camera,  with  anastigmat  ;  full  particulars,  lowest 
prices. — Arnall,  Wandsworth  Technical  Institute. 

[8734 WANTED. — 16-mm.  Cine  Films,  Mickey  Mouse, etc.  ;  must  be  perfect,  100-ft.  and  over  ; 
fullest  details  to — L.  Gilchrist,  10,  Grosvenor 
Square,  Sale,  Cheshire.  [8736 

WANTED. — 31  x  2£  Plate  Camera,  f/6.3,  direct- vision. — Aitken,  78,  Muir  Drive,  Irvine, 
Ayrshire.  [8739 

WANTED. — Back  for  9x12  cm.  Contessa  Nettel, to  take  single  plates  and  9x12  cm.  single 

plate-holders. — 150,  Middle  Rd.,  Sholing,  Southamp¬ 
ton.  [8741 

1 /j»-MM.  Camera  wanted,  f/1.5  lens;  also  9.5 
IO  Small  Films  ;  lowest  prices. — L.  S.,  13, 
Burlington  Rd.,  Southport.  [8744 

BUY  'SERVICE’ 
WAY-YOUR 
HOME  CINE 

PROJECTOR 
ALL  POPULAR  9.5 

and  16  mm.  MODELS 

9.5-mm.  Kid  Projector,  with  variable 
resistance,  £2  15  0.  6  equal  monthly  pay¬ 
ments  of  10s.  Od. 

12  payments. 9.5-mm  Baby  Pathe  Projector  ..  ..  £6  15  0  11s.  lod. 
Pathe  200-B  Projector,  and  resistance  . .  £16  12  6  £19  1 

Bolex  16-mm.  and  9.5-mm.,  new  D.A. 
Projector  .  .  . .  .  .  . .  £36  0  0  £3  3  0 

16-mm.  Ensign  300-B,  1934  model  . .  £29  10  0  £2  10  0 
16-mm.  Siemens  Standard  Model  . .  .  .  £65  0  0  £5  13  9 

Cine  Apparatus  taken  in  exchange.  Write  us  if  it’s  cine. 

PATHE  FILMS — NEW 
Large  Selection  30-ft.  at  1/-  each. 

Super  Reels  1 5/-  each. 

SECOND-HAND  APPARATUS 
x  2£  Leonar,  double  extension,  rise  and  cross,  f/6.3  Zeiss  Triotar, 

Ibsor  7-speed  shutter,  2  finders,  6  slides,  screen,  F.P.  adapter  and 
case  .  £2  5  0 

3 A  2A  Zodel,  double  extension,  all  movements,  f/3.8  anastigmat, 

D.A.  Compur,  D.V.  finder,  3  slides,  F.P.  adapter,  R.F.  adapter, 
leather  case.  As  new .  £5  5  0 

3A  x  2 A  Sommer,  double  extension,  f/6  Berthiot  lens.  Acme  7-speed 
shutter,  6  slides  .  £2  5  0 

3Ax2}  Cameo,  double  extension,  f/4.5  Lukos,  Compur  shutter,  3 
slides.  As  new .  £4  18  6 

3A  x  2A  N.  &  G.  Sibyl,  Zeiss  Tessar  f/4.5,  6  slides,  F.P.  adapter, 
leather  case.  Nice  order .  £7  18  6 

3A  x  2A  Torona,  double  ex.,  f/4.5  Dominar,  Compur,  slides.£4  18  6 
3 A  x  2 A  Agfa,  double  ex.,  f/4.5  anastigmat,  Compur,  slides  £4  15  0 

3A  x  2A  Cameo  Double  Extension,  f/4.5  Goerz  Dogmar,  in  Compur 
shutter,  3  slides,  F.P.  adapter .  £4  15  0 

3 A  x  2A  Makina,  f/2.9  Plaubel  anastigmat,  in  Compur  shutter,  6 
slides,  F.P.  adapter  and  case .  £7  7  0 

3 A  x  2£  Sibyl,  Zeiss  Tessar  f/6.3,  6  slides .  £4  0  0 
3A  x  2A  Wirgin,  double  extension,  all  usual  movements,  f/2.9 

Trioplan  anastigmat,  delayed  Compur,  3  slides,  F.P.  adapter.  As 
new  .  £8  10  0 

i-pl.  Agfa  Standard,  double  extension,  f/4.5  anastigmat,  delayed 
Compur,  3  slides.  Never  used .  £7  10  0 

i-pl.  Etui,  f/4.5  Zeiss  Tessar,  Compur  shutter,  3  slides,  F.P.  adapter 
and  purse  .  £7  17  6 

i-pl.  Sibyl,  f/6.3  Zeiss  Tessar,  6  slides .  £4  18  6 
i-pl.  Nagel  de  Luxe,  double  extension,  f/3.5  Xenar  anastigmat, 

Compur  shutter,  3  slides.  New .  £11  17  6 

i-pl.  T.-P.  Junior  Special,  f/3.4  Aldis  lens,  6  slides .  £9  15  0 

3ix2i  Vollenda,  self-erecting,  f/4.5  anastigmat  lens,  Pronto 
shutter .      £3  3^0 

9-in.  f/5.5  Ross  Teleros  Telephoto,  and  leather  case . £6  7  6 

CINE  ENTHUSIASTS! 
Don’t  Miss 

This  Splendid  I 

Offer.  * 
Ensign  Cine  Cabinet, 

in  Oak,  takes  most 

9.0  or  16  mm.  Pro¬ 

jectors. To  clear  at  special 
reduced  price. 

15/-  EACH.
 

Usual  price  30/-. 
Carriage  1/6 

Size  24  x  15  x  8f  in. 

CONDENSERS 
Double  Plano 

Single  Plano in  metal  mount. 
Lenses. 3  in. . .  16  6  .  . 

5'- 

4 A  in.  .  . . .  17/6  . . 6  6 5A  in. 
.  .  28/-  .  . 

9/6 

6  in. 
. .  32/8  . . . .  38/6 

..  12  6 
7  in.  .  . 

.  .  14/- 8|  in. 
. .  77/6  . . 

33/- 

ALL 
LENSES FIRST-QUALITY GLASS. 

Phone  :  Holborn  0664  (3  lines). Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.l 

|  EXCHANGE  AND  WANTED^ 

WANTED. — Miniature  Camera,  Leica  or  similar  ; must  be  good  and  cheap  ;  write  only. — - 
P.  Williams,  58a,  Dean  St.,  W.l.  [8745 

WANTED. — i-pl.  Reflex,  cheap  ;  letters. — W.,  6, Murray  Terrace,  N.20.  [8753 

Trade. 

TAT ANTED. — 12x10  Field  Camera,  with  or 
TT  without  lens,  also  18-in.  Busch  Rapid 
Aplanat  lens. — 54,  Lime  St.,  London,  E.C.3.  [8713 

WANTED. — Enlarger  (Compound  condenser),  re¬ liable  maker,  i-pl.,  smaller  adapters,  with  or 
without  lens,  composing  masking  carrier,  reversible 
enlarging  easel,  dishes  ;  lowest  price. — Box  8583, 
c/o  “  The  Amateur  Photographer.”  [8611 

|  LANTERNS  &  ENLARGERS] 

0  Klimax  Acetylene  Generator,  complete 
dW/W/Tj  with  4-burner  jet,  etc.,  suit  projection 
lantern  or  enlarger  ;  as  new  ;  only  used  four 

times  ;  cost  £3/3. — McGinty,  Castlepollard,  West¬ 
meath.  [8707 

COMET  Lantern,  Primuslite  Outfit  No.  1, 6-ft.  opaque  screen,  plugs,  etc.  ;  twice  used  ; 
cost  £12  ;  accept  £6. — Genge,  White  Gables, 
Cliff  End,  Purley,  Surrey.  [8708 

HOUGHTON’S  Enlarger,  i-pl.,  51-in.  condenser, all  movements  ;  as  new,  £3. — Below. 
1-PLATE  Folding  Kodak,  R.R.  lens,  good 

4  condition,  7/6. — Below. 
1-PLATE  and  P.C.  Coronet  Enlarger,  8-in.  condenser, 

2  electric,  almost  new,  £2. — Below. 

KLITO  Daylight  Enlarger,  i  to  8£x6&;  almost new,  8/-. — Below. 
1-PLATE  Sanderson  Triple  Extension,  all  move- 
2  ments,  fine  condition,  35/-  ;  details  of  above, 
stamp. — Hall,  145,  Hildaville  Drive,  Westcliff-on- Sea.  [8747 

M.C.C.  No.  4  J-pl.  Enlarger,  runners,  plate- glass  easel,  every  movement,  fitted  gas  ;  perfect 
order,  £5. — Shaw,  67,  Chiltern  View  Rd.,  Uxbridge. 

[8732 

Trade. 

J^ANCA
STER 

QONDEN
SER  Type 

INLARGE
RS. 

B! 

CRESCO  ”  Vertical  Enlarger,  for  use  with own  Leica  or  Contax  lens,  or  complete  with 
Dallmeyer  f/4.5  anastigmat. 

“]\/TARVEL”  Horizontal  Enlarger,  for  use  with iVL  own  Rolleiflex,  Ikonta  (or  similar  type) 
camera  and  lens. 

“  A  MPLUS  ”  Vertical  Enlarger,  for  use  with 
r\.  own  3£x2i  or  i-pl.  camera,  or  complete 

with  lens. 

AUTO-AMPLUS  ”  Vertical  Automatic  Focussing Enlarger,  for  34x24,  i-pl.,  54*34  or  i-pl. 
negatives. 

ELECTRIC  or  Gas  Illuminant  can  be  used  with any  of  the  above. 
“  T  TNI  VERS  AL  ”  Automatic  Focussing  Enlarger, 
U  with  mercury  vapour  illuminant,  for  i-pl., 

whole-plate  or  12x10  negatives. 

J^IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade,  Bir¬ mingham,  1.  Telephone,  Central  4255. 

LONDON  Agents. — Messrs.  The  Service  Co., Ltd.,  289,  High  Holborn,  W.C.l  ;  Messrs. 
Wallace  Heaton,  Ltd.,  119,  New  Bond  St.,  W.l. 

ENLARGERS. — List  of  Condenser  Lenses,  un¬ mounted  and  mounted,  and  other  parts  for  own 
construction  ;  postage  2d. — Lancasters,  87,  Parade, 
Birmingham,  1.  [0082 

LLOYD’S. — London’s  Largest  Store  ;  Second-hand Enlargers,  Lanterns  ;  cash,  exchange,  instal¬ 
ments. — 87,  Lamb’s  Conduit  St.,  W.C.l.  [8377 

LANTERN  SLIDES 

Trade. 

BEST  Results  from  Films,  Prints,  etc.  ;  list  PE. — Flatters  &  Garnett,  Ltd.,  309,  Oxford  Rd., 
Manchester.  [0096 

LLOYD’S. — New  Lantern  Slides,  3}x3i,  coloured, set  of  12  with  description  ;  subjects,  Travel, 
Education,  Nursery  and  Fairy  Tales,  Comic,  Military, 
Sentimental,  Religious,  2/6  per  set  ;  3  sets  6/6  ; 

6  sets  12/6. 

LLOYD’S. — Lantern  Slide  Transfers,  coloured, 3}  X  31,  sets  of  12  on  sheet,  large  selection  of 

subjects,  2/6  for  12  sets. — 87,  Lamb’s  Conduit  St., W.C.l.  [8692 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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FOR  MODERN  MINIATURE  NEGATIVES 

PRAXIDOS 
AUTOMATIC  FOCUSSING 
VERTICAL  ENLARGERS 

PRAXIDOS  “O” SEMI-AUTOMATIC 

The  new  rise-and-fall  adjust¬ 

ment  0!  the  Praxidos  “0”  can 
be  set  for  any  decree  of  en¬ 

largement  without  the  slight¬ 
est  trouble.  There  is  no  wire 

cable,  no  counterweight.  None 
of  the  nuisance  of  undoing 

screws  and  pushing  the 
enlarger  up  and  down  to  get 

a  picture  of  the  desired  size. 
The  lamphouse  is  raised  and 
lowered  by  a  touch  oi  a 
lever  and  is  automatically 

locked  in  place  on  releasing 
the  lever. 

PRAXIDOS  “  0  ”  No.  452, 
with  f/4.5  anastigmat  lens,  for 
4x4  cm.  or  small  negatives, 

giving  1$  to  8  times  enlarge- ment5  £6:15:0 
PRAXIDOS  “  0  ” 
No.  462,  for  6  6  cm- 
or  smaller  negatives, 

giving  14  to  6  times 

enlarge¬ 
ments.  . 

Praxidos  Automatic  Enlargers 
give  mathematically  exact 

focussing — making  pin-sharp 
enlarging  virtually  as  simple  as 
contact  printing,  and  eliminate 

the  eye-strain  and  uncertainty 

of  “hand-and-eye”  focussing. 
Byvaryingtheillumination,i.e., 

with  or  without  condenser,  en¬ 
largement?  of  different  degrees 
of  contrast  can  beobtained  with 

the  same  sensitive  paper.  Any 

selected  part  of  the  negative 
can  beenlarged  toanysizeup  to 

the  capacity  of  the  enlarger. 

No.  502  PRAXIDOS  gives  2 

to  10  times  enlargements  from 

Leica,  Contax,  Pilot,  Kolibri. 
Rolloroy,  Rolleiflex  negatives, 

and  all  sizes  up  to  4x4  cm. 

With  f'3.5  an-, 

astigmat  lens.  • 

No.  506  PRAXIDOS  gives  1}  to 
7  times  enlargements  from  any 

negative  up  to  6  6  cm.,  i.e., 
Rolleiflex,  Ikonta, 

Autolette,  Weeny- 
TJltrix,  etc. 

With  f .'3.5  anas¬ 
tigmat  lens. 

The  3ix2i 

PRAXIDOS 
This  automatic  enlarger  gives 

7  times  enlargements  from 

34  24  or  smaller  negatives. 

It  is  really  automatic  what¬ 
ever  size  of  enlargement  is 
being  made.  Can  be  used 
with  or  without  condenser. 

No.  482.  34  x  24  PRAXIDOS 

gives  7  times  enlargements. 
With  f  4.5  anastigmat  lens 

£18:12:6 
No.  491.  34  24  PRAXIDOS 

with  f  '3.5  anastigmat  ’  lens 

£19  :  17  :  6 

Condensers  for 

“  Praxidos  ” 
Single  or  double 
condensers  can  be 

supplied  for  ell  Prax¬ 
idos  Enlargers,  in 
sizes  suitable  for  the 

negatives  to  be  used. 
Write  for  prospectus 
and  Price  List  giving 

full  particulars. 

SANDS  HUNTER  &  CO.,  Ltd. 
37,  Bedford  Street,  Strand,  London,  W.C.2 

ACCESSORIES 

ENSIGN  Electric  Print  Dryer,  as  new,  cost £25/10,  accept  £8 ;  also  Electric  Print 
Washer,  £2/10. — 5,  Oraae  ltd . ,  Peterborough.  [8715 
f?  O  Metrophot,  having  two,  sell  one  ;  perfect  ; 
JJtJ  London  shown. — Meyern,  Ash,  near  Wrothain, 
Kent.  [8717 

ZEISS  Distar  and  Proxar  for  10.5  lens  (cost  19/- each),  28/-  two  ;  T.-P.  Magnifiers,  15/-  ;  Busch 
10-in.  Bistella,  20/-  ;  Jaynay  Tripod,  12/-. — 
Box  8709,  c/o  “  The  Amateur-. Photographer.”  [8752 

METEOR  Home  Arc  Lamp,  3,000  c.p.,  resistance for  all  voltages,  £1. — Jones,  Springford, 
Lordswood,  Southampton.  [8738 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  87,  Lamb’s  Conduit  St.,  W.C.l  ; 
cash,  exchange,  instalments  ;  Cameras,  Lenses, 
Studio  Lighting,  Backgrounds,  O.  &  P.  Machines, 
for  drying  and  glazing,  mounting,  card  negative 
printing  ;  Graber  Photostat  Process  ;  machines  for 
automatic  portraiture,  Photomaton,  Posograph, 
Autoportrait. 

LLOYD’S  New  Stock. — Vitreous  Enamelled  Dishes, white  and  orange,  3,  4,  5,  6  in.  deep  ; 
23x7x3  7/6.  10i  x8i  x  3  3/6,  154xl2ix3  5/6, 
20IX16JX3  10/6,  ditto,  6-in.  12/6;  24x18x3  12/6, 
6-in.  15/-;  30x20x6  15/-;  any  size  supplied  to 
order;  cascade  nest  of  3,  20x16x6,  37/6. 

LLOYD’S  Porceloyd  D.  &  P.  Roll  Film  Tanks, 20  gal.,  38x15x12,  20/-;  tap-hole  and 
tap.  2/6  extra  ;  tanks  of  every  size  in  stock,  1  pint 
to  50  gal.  [8378 

MISCELLANEOUS  | 

WANTED. — Roller  Skates,  ladies  and  gents, aluminium  wheels  ;  cheap  ;  letters  only.— 
Dickens,  190,  High  Street,  Herne  Bay.  [8709 

DAVIDSON’S  Davon  Micro-Telescope,  perfect  order, apply — Peace,  Ford,  Stawell,  Bridgwater, 
Somerset.  [8718 

MATERIALS 

Trade. 

4N  Interesting  Catalogue  of  first-quality  British material  :  Papers,  Plates,  Postcards,  Mounts, 
Christmas  Folders  and  Seeds  ;  free  ;  established 
over  22  years. — City  Photo  Works,  Southport.  [0002 
A  TTWOOD  PHOTO  WORKS,  Hadleigh,  Essex 
.rY  special  cheap  lines,  reliable  quality,  post 
paid  ;  catalogue  free  ;  satisfaction  guaranteed. 

4 TTWOOD  Plates  :  Postcard,  2/-  dozen,  6  dozen 10/-  ;  i-pl.,  4  dozen  10/-  ;  i-pl.,  1/6  dozen, 
6  dozen  6/6  ;  300  and  600  H.  &  D. 

4 TTWOOD  Chloro-Bromide,  linen  surface  :  i-pl. 1/6,  whole-plate  2/6,  12x10  5/-  36  sheets. 

4 TTWOOD  Bromide  Paper  and  Cardette,  normal and  vigorous,  glossy,  satin,  matt  :  i-pl. 
4/-  ;  whole-plate  7/6. 

A  TTWOOD  Gaslight  and  Bromide  Postcards, first  quality,  normal  and  vigorous  ;  25  1/-, 
50  1  6,  100  2/3,  1,000  17/6. 

A  TTWOOD  Flat  Films,  superfine,  600  H.  &  D.  ; Postcard,  2/-  dozen,  6  dozen  10/-  ;  i-pl.,  2/3 

dozen,  6  dozen  12/-. 
A  TTWOOD  Gaslight  Paper,  glossy  and  satin  : 
A  3ix21-,  normal,  1/3  gross  ;  vigorous,  1/6  gross. 

4 TTWOOD  Mounts,  10x8  for  i-pl.  prints,  white with  lined  centre  and  grey  plate-sunk  :  24  2/-, 
100  *5/6. — Attwoqd,  Hadleigh,  Essex.  [0025 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  :  we  pay  postage  ; 
send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT'S  Postcards.  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality, 
1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal  ;  all  surfaces  :  3J-x2i,  1/3  72  sheets, 
2  -  gross  ;  4Ix2i  and  i-pl.,  1/9,  3/-  gross  ;  i-pl., 
1/9  36  ;  whole-plate,  2/9  30.  [0026 

LEICA  Users. — Your  exposed  spool  developed  and recharged  with  Kodak  or  Agfa  S/S  Panchro¬ 
matic  Negative,  3/-  post  free  :  refills  only,  2/ 
Enlargements  at  reduced  rates. — B.  &  S.  Productions, 
1,  Mitre  Court.,  E.C.4.  [8638 

ALL-BRITISH 
PHOTO  PLATES  &  PAPER 
GASLIGHT  PAPERS V.P. 

3ix2i 
2ix4| 

i-plate 
5x4 Postcard 

1/9  per  gross 

2/9 

3/7 

4/- 

5/6 

5/4 

BROMIDE  PAPERS 

i-plate 

8x6 8ix6i 

10x8 12x  10 

15x12  ..  45/- 

7/9  per  gross 

12/-  .. 13/11  „ 

20/- 

30/- 

GLOSSY,  SILKY  OR  MATTE 
3  Grades 

VIGOROUS,  ORDINARY  OR  SOFT 
POSTCARDS,  GASLIGHT  OR  BROMIDE 

22/-  per  1,000.  11/-  per  500.  2/9  per  100. 
Singles  or  strips. 
PLATES 

Special  Rapid  300  H.D.  Iso  Press  600  H.D. 
3jx  2i  ..  1/3  per  plrt.  I  Postcard  ..  2/6  per  pkt. 
i-plate  . .  1/9  ,,  „  I  i-plate  . .  3/6  „  „ 

MARTIN 
Photographic  Chemist, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

BOOK  YOUR  PATH£  LIBRARY  FILMS 
FOR  XMAS  ! 

WE  HAVE  ALL  THE  LATEST  RELEASES  AVAILABLE 

Spefweek,S’  3/9  3  or  more  films,  3/6 THE  CAMERA  &  GRAMOPHONE  CO.,  320,  Vauxhall  Bridge 

Road,  Victoria,  S.W.l.  (One  minute  Victoria  Station.) 

Telephone  :  VIC.  2977. 

MAKE  MONEY  with  sn  ADANA  AUTOMATIC 

PRINTING  MACHINE  45/ 
Thousands  of  users  are  making  an  excellent  v 
living  printing  for  local  Tradesmen,  Sports 

Clubs,  Sic.  Extreme  simplicity.  Govern¬ 
ment  Depts.,  Printers  and  Big  Stores  are 
large  users.  Prints  any  matter  from  a  ! 

Label  to  an  Illustrated  Magazine.  ! 
Fully  illustrated  instructions.  Write  lor* 
illua'.mted  details  and  samples  of  work. 

EASY  PAYMENT  TERMS. 
Depots  :  107,  Fleet  St..  London,  &  60,  Oldham  Si.,  Manchester. 

D.A.Adana,  Dept.  A.P-1  Church  St.,  Twickenham. 

30 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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THE 

“ALTA”  Enlarger  for  Leica 
AND  STANDARD 

CINf  FILM 

Combined  safety  film-  | 
holder  and  masked  guide, 

enlarges  masked  direct  [ 
and  eliminates  risk  of 

damage  to  film. 
j 

Safety  hinged  orange  fil¬ 
ter,  cannot  be  dropped 
or  moved  accidentally. 

Height  20  in.,  enlarges  to 
12  X  10  and  larger  by 

turning  round  the  lamp- 
house. 

9  ft.  flex,  push 

switch  and  plug.  ; 

Price,  £5  17  6 

Printing  Board,  with  hinged  plate  glass  ....  £1  5  0 

ALTAIAUTO-FOCUS  VERTICAL  ENLARGERS 
3iX2i,  with  Dallmeyer  lens .  £7  12  6 

i-pl-,  „  „  . . £8  12  6 
Also  Alta,  for  use  with  own  camera,  from  45s.  Od. 

BRITISH  THROUGHOUT,  POSITIVELY  THE  BEST. 

ALTON  &  ALLIOTT 
58,  CAMBERWELL  RD„  LONDON,  S.E.5 

Northern  Agents  : — ALLENS, 

168,  Oldham  Road,  Manchester. 

CORREX 
The  New  Roll  -  Film 
DEVELOPING  TANK 

For  developing  your  own  roll 
films  there  is  NO  simpler  or  more 
reliable  tank  than  the  CORREX. 

Small  and  neat,  it  takes  up  but  little 

room  and  requires  a  minimum  of  de¬ 
veloper.  Developing,  fixing  and  wash¬ 
ing  can  be  carried  out  in  daylight. 

No.  731  for  V.P.,  lfrx2J  in., 
(4x6.5  cm.)  film . 25s.  Od. 

No.  733,  for  2i  x  31  in.  (6x9  cm.) 
film . 25s.  Od. 

Correx  Thermometer,  2/6.  Correx 

Developing  Powders,  per  A  doz. 
packets . Is.  6d. 

From  all  Photographic  Dealers,  or 

SANDS  HUNTER  &  CO.,  LTD. 
37,  BEDFORD  STREET,  STRAND,  W.C.2 

ALLENS  CAMERA  EXCHANGE  SERVICE 
Two-thirds  (approximately)  allowed  as 
part  payment  on  modern  cameras, 
when  purchasing  new  cameras.  (Send 

for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 
Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and  date 
purchased,  with  particulars  also  of  new 
apparatus  required. 

ROLLEIFLEX 
CONTAX 
LEICA 

PROMINENT 
BRILLIANT 

ETUI.BALDAX 
CINE-KODAK 
SUPERB,  Etc. 

ALLENS,  168,  OLDHAM  RD.,  MANCHESTER,  4 
See  Cameras  and  Lenses,  Materials,  and  Enlargement  columns. 

THE  ‘DREMMETER’ 
An  inexpensive  meter  for  finding  the  correct 

exposure  for  gaslight  or  bromide  paper.  The 
Dremmeter  is  placed  in  the  printing  frame  or 

on  the  enlarging  easel,  and  a  test  print  made 
which  will  show  the  correct  exposure  with  the 

negative  used  or  with  any  negative  of  equal 
density. 

PRICES  :  3ix21  in . 2s.  6d. 

i-pl.  (4*x3*in.) . 3s.  6d. 
From  Photographic  Dealers,  or 

DREM  PRODUCTS,  LTD. 

37,  BEDFORD  ST.,  STRAND,  W.C.2 

MATERIALS 

Trade. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers 
welcomed. 

Z  ALTON,  Newcastle-on-Tyne,  121,  Scotswood 
Rd.  Prices  less  postage  to  callers. 

ALTON,  Manchester,  99,  London  Rd.  Hours, 
to  7  ;  Wednesday,  1  ;  please  call. 

ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. 
Send  for  price  list. 

ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. 
Orders  dispatched  per  return. 

ALTON,  Leeds,  38,  Bridge  End.  Hours,  9  to  7  ; 
Wednesday,  1  ;  please  call. 

K 

K 

K 

K 

K 

K 

K ALTON,  Glasgow,  409£,  Argyle  St.  Prices  less postage  to  callers. 

K ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets  ;  1/1-pl.  3/6  36  sheets  ;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 
TZ ALTON  “Kaltona”  Bromide,  glossy,  velvet, 
JLY  matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20x16  6/3  dozen  ; 
15X12  4/3;  12x10  7/3  36  sheets;  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.,  2/-,  5/9  gross  ; 
i-pl.  3/6,  4ix2J  3/6,  3ix2J-  2/6  gross,  12-gross 
21/6. 

R ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-  ;  12X10  7/3,  3/-  dozen. 

ALTON  Gaslight  Paper,  “  Xlnt  ”  3ix2i  glossy, 
2/-  gross,  12-gross  lots  20/-. 

TZ  ALTON  Gaslight  Paper,  lfx2i,  1/6  gross; 
IV  3ix21  1/6  72  sheets,  2/6  gross  ;  4ix2f  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 
9/6  gross. 
TZ ALTON  Postcards,  bromide  and  gaslight,  first 
IY  quality,  all  surfaces  :  Vigorous,  3/-  100, 
1/9  50. 

ALTON  Self-toning  Postcards,  glossy  and  matt 
cream,  4/-  100,  32/6  1,000. 

K  ALTON  Bromide  Commercial  Glossy  Double¬ weight,  10x8,  36  sheets  3/6  ;  1/1-pl.,  2/6  ; 
i-pl.,  72  sheets  2/6. 

K ALTON  Plates  ;  i-pl.,  4  dozen  12/-;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9  ;  31  x  2i,  4  dozen  5/-,  backed  5/9  ; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : If  X2i,  9/-  dozen  ;  3ix2i,  10/-  ;  2ix4i,  12/-  ; 
6  exposures;  3Jx4i,  18/-;  5ix31,  21/-. 

R ALTON  Film  Packs,  H.  &  D.  350,  3ix2},  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 ALLENS. — Super  Gaslight  Paper:  3ix2i,  2/6 gross,  1/6  i-gross  ;  4ix2f,  3/6  gross,  1/10 
i-gross.— Below. 

ALLENS  Super  Bromide  Paper  :  6ix4|  2/-, 8ix6i  3/-,  10x8  5/-  (36  sheets). — Below. 

ALLENS.— Super  Plates,  600  and  700:  3ix2i 1/3,  4ix3i  1/9,  3  dozen  3/6  and  5/-  ;  Christ¬ 
mas  P.C.  Folders,  9d.  dozen,  50  2/6. — Below. 

ALLENS. — Special  Terms  for  Quantities,  send trade  card  for  Finishers’  List. — -168,  Oldham 
Rd.,  Manchester,  4.  [0092 

OQA  Worth  for  20/-. — Case  containing  5,000 
dJrZAj  Bromide  Postcards,  assorted,  5  packets 
each  100  sheets  Kodak  Nikko  Cardette,  glossy, 
21 X  7i,  5  gross  Ansco  Slow  Printing  Paper  and 
Card,  white  and  cream,  assorted  sizes  and  surfaces, 
from  i-pl.  to  15x12,  all  for  20/-  ;  all  useable 
material,  but  no  guarantee  of  quality  ;  bankrupt 

stock. — Lloyd’s  Photographic  Supplies,  87,  Lamb’s 
Conduit  St.,  W.C.l.  [8691 

K 

ENLARGEMENTS 
Trade. 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity  glossy  or  semi-matt. — Allens,  168 
Oldham  Rd.,  Manchester,  4.  [0094 

PRICE  TALKS 

BUT- QUALITY 
SHOUTS  LOUDEST 

I  Although  Granville  Products  are 

;  |  sold  at  the  lowest  prices  in 

Great  Britain,  quality  is  maintained  at 

the  highest  possible  standard.  We 

sell  more  Granville  Products  by  recom¬ 

mendation  than  by  any  other  means. 

ARE  RELIABLE  * 
★  PROVE  IT 

to  your  own SATISFACTION 

FREE  SAMPLES 

of 

PAPERS  and  CARDS 
OF  ALL  GRADES  ON  APPLICATION 

This  offer  only  applies  to  those  who  have  not 
tried  our  materials,  samples  limited  to  one 
size  one  kind.  State  surface,  grade,  etc. 

Enquiries  for  samples  of  everything  cannot  be 
entertained.  Definite  instructions  must  be  given. 

LEAMINGTON  SPA 

Telegrams  :  “  Granville  Leamington.”  Phone  847. 

BE  WISE  IN  TIME-USE  OUR  DEPOSIT  SYSTEM. 31 
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ENLARGEMENTS 

Trade. 

POSTCARD  Enlargements,  1/3  dozen,  6  tor  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  81x61 mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  8fx64  10d., 
10x8  1/1.  12x10  1/4,  15x12  2/1;  mounted 
A.B.  or  P.S.,  81x61  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 
trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

1  /Q  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Postcards, 
L /  O  from  small  film  or  plate,  retouching  and 
vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough  [4423 

11/|TNIATURE  Camera  Specialist. — i-pl.  Enlarge- 
iVl  ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [8305 

Enlargements.— p.c.  2d.,  i-pi.  6d.,  8fx64 1/-.,  post  free. — Ainsworth’s,  40,  King  St., 
Burnley.  [8604 

CONNOISSEURS. — From  your  own  negatives. Jig-saw  Puzzles,  boxed,  with  extra  print  on 
lid,  84x64  3/6;  Calendars,  4-pl.  1/3,  whole-plate 
2-:  Xmas  Cards,  i-pl..  6d.  each. — Cox,  83, 
Studland  Rd.,  Hanwell,  W.7.  [8733 

r  PRINTING,  COPYINC,  DEVELOPING  | 
Trade. 

‘■y  _  PER  GROSS,  40/-  per  1,000,  including  title, I  /  best  Photographic  Postcards  on  Kodak 
Bromide  :  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

4LL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  .3 4x24  1/-  ; 
4[x3i  1/3,  5Jx34  1/8;  write  for  lists;  see  also 

“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

BIRMINGHAM 
CINE  ENTHUSIASTS 

PLEASE  NOTE! 

You  can  get  everything  you  require,  both  NEW  and 
SECOND-HAND,  tor  Home  Movies  at 

The  CAMERA  EXCHANGE 
y  of  the  MIDLANDS 

Projectors,  Screens,  Cameras,  Films 
9.5-mm.  and  16-mm.  films  for  hire,  500 
reels  in  stock. 

GALLOWAYS,  Photographic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

( Opposite  G.P.O.)  Phone  :  MID.  5070. 

BARGAIN  WINDOW 
Whole-plate  Ross  Enlarger,  11 -in.  condenser,  all-ways 

carrier,  Westminster  arc  lamp,  £10  17  6.  Dallmeyer  Speed, 

G  x  cm.,  f/2.9  Pentac,  f/6.5  Dali  on  Telephoto,  6  slides,  F.P. 
adapter,  leather  case,  £15  15  0.  Pathescope  Projector,  motor 
drive,  super  reel,  twin  resistance  ;  as  new,  £7  17  6.  Zeiss 

Ikon  Miraphot  Enlarger,  1  -pi.  and  smaller,  f/6.3  Novar  lens  ; 

unused,  £7  15  0.  i-pl.  Ensign  ReSex,  f  '4.5  Zeiss  Triotar, 
7  slides,  F.P.  adapter,  ease,  £6  6  0.  Salex  de  Luxe  Enlarger, 

3|  -U  and  smaller  films  or  plates,  gas  or  electric,  f  4.5  Cooke, 
all-ways  carrier  ;  nearly  new  £7  7  0.  Coronet  Motocamera, 

9.5-mm.,  f/3.9  T.T.  &  H.  anastigmat ;  as  new.  £1  17  6.  Ensign 

Auto-Kinecam,  16-mm.,  f  16  anastigmat  lens,  3  speeds, 
case,  £9  9  0.  Cine-Kodak,  Model  B,  f/3.5  lens,  leather  ease, 

£7  7  0.  31  2}  Ensign  Folding  Plate,  f/6.3  Cooke  lens,  6- 
speed  shutter.  6  slides,  F.P.  adapter,  case.  £1  17  6. 

Approximately  two-thirds  list  price  allowed  for  modern 
apparatus  in  exchange. 

KEN  &  Co. STATION  APPROACH, 
KEW  GARDENS,  SURREY. 

REPAIRERS 
Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  :  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holbora,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

TUITION,  BOOKS,  etc. 
Trade. 

AMATEUR  Photographers  interested  in  selling their  photographs  should  write  immediately 

for  free  prospectus  ;  no  obligation. — World’s Photographic  Academy,  5,  Shannon  Terrace, 
Chadwell  Heath,  Essex.  [8459 

|  RETOUCHING  | 
Trade. 

RETOUCHING. — First-class  work  promptly  exe¬ cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury.- 

[5386 

Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements. 

LATEST  MODELS  IN  STOCK 
Bewi  Exposure  Meter,  and  case.  As  ID 

new.  List  £2  2s .  lOS.  Du, 
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Voigtlander  Anastigmat  f,6.8,  £1  ,7.fi 

in  Compur  shutter.  Good  condition .  XJL.f.O 
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Pathe  Kid  Projector,  and  CO.C.A 

resistance.  As  new.  List  £2  15s .  oL^.O.U 
Bell  &  Howell  Photometer,  in  case.  £0.1  C.A 

As  new.  List  £5  15s . 

40x52  in.  Celflx  Silver  Cine  Screen,  ro  qA.n 
case.  As  new.  List  £6 .  XO.JLU.U 

16-mm.  Cine-Kodak  Model  B,  f/6.5  £0.1  C.A anastigmat.  Cost  £18  18s .  dtO.UJ.U 

34x2’.  Agfa  Standard  Hand,  delayed  Compur,  f/4.5 
Agfa,  3  slides,  F.P.  adapter,  case.  Good  £C,1  C.A 
condition.  Cost  £10 .  dtU.lU.U 

4{  -.31  Popular  Pressman  Reflex,  reversing  back,  6-in. 
Aldis-Butcher  f/4.5,  3  slides,  F.P.  adap-  £C.1  7.C ter,  case.  Fair  condition.  Cost  £1$.  .  .  3CO.I  f  .U 

16-mm.  Bell  &  Howell  Filmo  Enlarger.  CC .1*7 .C 
As  new.  List  £12  10s .  3CD.A#  .0 

4i  <3[  T.-P.  junior  Special  Reflex,  61-in.  Cooke  f/3.5, 
6  slides,  F.P.  adapter.  Good  condition.  C7.1  C.A 

cost  £15  15s .  3c/:lo:U 
4[  31  Triple  Extension  Revolving  Back  Adams’  Fold¬ 

ing  Minex  Reflex,  61-in.  Koss  Xpres  f/4.5,  3  D.D.  slides, 
F.P.  adapter,  case.  As  new.  Cost  A  A 
£82  1  os .  3c4Z:U:U 

28  OLD  BOND  ST. 
London,  W.  I 

Any  item  sent  on  five  days'  approval  against  cash  or'C.O.D.,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange allowance. 

4}x3£  and  9x12  cm.  Voigtlander  Avus  Hand,  double 
extension,  13.5-cm.  Skopar  f/4.5,  Ibsor  shutter,  frame 
finder,  rise  and  cross,  6  slides.  Good  PO#1Q  fi 

condition.  Cost  £9  6s.  6d .  XO*XJ/.U 
9.5-mm.  Pathe  Motocamera  Model  B,  C^.J.A 

f/3.5  lens.  Good  condition.  List  £6  6s .  J'4**4**" 
3^x2$  Voigtlander  Roll  Film,  f/4.5  PC#*|  C.A 

Skopar,  Compur.  Good  condition .  i»tJ*Xtl*\/ 
2ix1£  lhagee  Weeny-Ultrix,  f/4.5  Ihagee,  Compur, pouch.  Very  good  condition.  List  £5:15:0 

9x12  cm.  Curt  Bentzin  Focal-plane,  150-mm.  Busch 
Omnar  f/4.5,  2  D.D.  slides,  F.P.  adapter,  A 

leather  case.  Good  condition .  IU*U»U 

5V  •  3  V  Goerz  Stereoscopic  Anschutz  Focal-plane,  pair 

120-mm.  Dagors  f/6.8,  self-capping,  with  time  valve  to 

5  sec.,  3  D.D.  slides,  F.P.  adapter,  leather  C'7.1  7*fi 
case.  Good  condition .  X#*Xf*U 

3£x2£  Enolde  Roll  Film,  f/4.5  Zeiss  Tessar  in  Compur, 

coupled  to  patent  focussing  telescope  finder,  giving  magni¬ 
fied  image  of  centre  of  subject,  leather  case.  CQ*Q*A 

As  new .  X0*0*U 
16-mm.  Kodascope  Model  C,  and  resis-  C1A.1  A*A 

tance.  Good  condition.  List  £20  5s.  6d.  X1U*1U*U 

281  OXFORD  ST* 
London,  W.l 

Fourteen  doors  West  of  Circus.  WEST  BOUND  BUSES  STOP  HERE. 

3£x2£  No.  1  Pocket  Kodak,  f/6.3  anastigmat,  Kodex 
shutter.  Good  condition.  List  £3 . . . .  £1:10:0 

3£x2£  Dallmeyer  Snapshot  Film-Pack  Model,  f/6 
anastigmat.  As  new.  Unused.  List  £2:0:0 

21  -  If  Auto.  V.P.  Kodak  Special,  f/5.6  anastigmat, 
Diomatic  shutter,  leather  case.  Ex-  £O.C.A 
cellent  condition.  Cost  £3  10s . 

31x21  Icarette,  Zeiss  Icar  f/6.3,  Compur,  frame finder,  leather  case.  Excellent  condi -  £3:15:0 

4.5/6  cm.  Voigtlander  Tourist  de  Luxe  Hand,  f/6.8 
Voigtlander  Radiar  anastigmat,  Compur,  double  ex¬ 
tension,  3  slides,  F.P.  adapter,  leather  £Q.1  C.A 

case.  Good  condition.  Cost  £15  5s  ....  W.IO.W 

41x31  Ernemann  Double  Extension  Hand,  15-cm. 
Dogmar  f/4.5,  Compur,  rise  and  cross,  F.P.  adapter, 
3  slides,  leather  case.  Nearly  new.. .  £8:10:0 

4.5  6  cm.  Dallmeyer  Speed  Focal-plane,  f/2.9  Pentac, 
3  D.D.  slides.  Nearly  new.  Cost  PI  A*C*A 

£18  18s .  Xllf. O.U 
4£x3£  Goerz  Anschutz  Press,  13.5-cm.  Dogmar 

f/4.5,  3  D.D.  slides,  leather  case.  As  C1fi*1A*A 

new.  Cost  £30  12s .  XXU*XU*U 

35  BROMPTON  RD. 
London,  S.W.3 

Leica  Cameras  and  Accessories,  recent  9.5-mm.  and  16-mm.  Cine  Cameras£and 
Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modern  Microscopes, 

bought  for  cash. 

DC?LLX?ND‘/SIITCH  I  S^?N LTD. 

35,  Ludgate  Hill,  E.C.4. 
2,  Angel  Court,  E.C.2. 

(Stock  Exchange.) 
121,  Cheapside,  E.C.2. 
140,  Fenchurch  St.,  E.C.3. 

13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.11. 
2,  Northumberland  Avenue,  W.C.2. 

191-2,  Tottenham  Court  Rd.,  W.r. 
Holloway. — 66a,  Seven  Sisters  Rd. 

Crouch  End. — 17,  Topsfield  Parade. 
Kingston. — 30-32,  Thames  St. 
Catford. — 62a,  Rushey  Green. 
Watford. — 142,  St.  Albans  Rd. 
Croydon. — 12,  George  St. 

Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Liverpool. — 73,  Lord  St. 
Leeds. — 37,  Bond  St. 

ESTD. 
1760 
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FOUR  OUT  of 
EVERY  FIVE 
HAVE  FILM 
SHOWS  AT  HOME 

DELAY  IS  DANGEROUS 
Look  in  now  while  our  film 

library  is  well  stocked. 

(Apologies  to  Forhan's) 

mmm 
Ilf  NIW  BOND  ST 
>41  liRKILIY  ST  W  i 

SEND  FOR  FREE  LISTS 
WE  HAVE  LONDON’S 
FINEST  RANGE  OF  LATEST 

APPARATUS  &  ACCESSORIES 

for  all  YOUR  REQUIREMENTS 

They’re  all  contained  in  our  wonderful  free 
lists.  There’s  also  a  special  catalogue 
packed  from  cover  to  cover  with  splendid 

used  bargains,  all  in  good  mechanical 
condition.  For  2d.  stamp  to  cover  postage, 
the  lists  are  yours  1 

SEND  AT  ONCE! 

JOIN  OUR  SUPER 

FILM  LIBRARY 
IN  TIME  FOR  XMAS 
We  have  all  the  latest  titles,  including 

Comedies,  Dramas,  Travel  and  Educational 
films.  Moreover,  an  additional  200  titles 

have  just  been  included  which  cannot 

possibly  be  hired  elsewhere.  Prepare  for 
your  winter  entertaining  by  taking  ad\  antage 
of  this  service. 

FULL  PARTICULARS  AND 
RATES  ON  REQUEST 

FOUND ! 

A  NEW  INTEREST 

IN  WINTER  PHOTO¬ 
GRAPHY  WITH 

A  LEICA 

CAMERA 

WALLACE  HEATOH 
119  NIW  BOND  ST 

b  47  BCBKKLEV  IT  Wl 

FULLY  GUARANTEED  BARGAINS 
PAY  FULL  CASH  DEPOSIT  AND  HAVE  FIVE  DAYS’  FREE  TEST  OF  YOUR  PURCHASE 
4 4  6  cm.  Goerz  Tenax  Plate  Camera,  f/4.5  Goerz  Dogmar  anas- 

tigmat  lens,  8-speed  shutter,  direct-vision  finder,  6  single 
slides  and  F.P.  adapter.  Cost  £10  10s .  £4  4  0 

Pathescope  Cine  Camera,  f/3.5  anastigmat  lens,  motor  attach¬ 
ment,  direct-vision  finder.  Cost  £9  2s .  £2  17  6 

Verascope  All-metal  Stereo  Camera  45  107  mm.,  f/8  lenses, 

single-speed  shutter,  changing-box,  direct- vision  and  reflex 
finders.  Cost  £15 .  £2  2  0 

| -pi.  Cameo  Plate  Camera,  f/8  Beck  Symmetrical  lens,  3-speed 
Lukos  shutter,  rising  and  cross  front,  brilliant  finder, 
3  single  slides  and  case.  Cost  £4  10s . 15s.  Od. 

2J  x  2]  Icarette  Roll  Film,  f/6.8  Novar  anastigmat  lens,  3-sj.eed 
shutter,  direct-vision  and  brilliant  finders,  radial  focussing. 
Cost  £4  . 14s.  6d. 

3{  2j  N.  &  G.  Sibyl  Roll  Film  Camera,  f  6.3  Zeiss  Tesear  anas¬ 
tigmat  lens,  7-speed  shutter,  rising  front,  compensating 
finder.  Cost  £20  .  £3  10  0 

31  21  Dallrreyer  Pentac  Roll  Film  Camera, 

f/2.9  Dallmeyer  Pentac  anastigmat  lens, 

Compur  shutter,  rising  front,  direct- 
vision  finder,  radial  focussing.  Cost 
£17  17s .  £5  19  6 

P.C.  Special  Kodak  Roll  Film,  f/6.8  Goerz 

Dagor  Series  III  anastigmat  lens,  Com¬ 

pound  8-speed  shutter,  rising  front. 
Cost  £14  10s .  £2  10  0 

9  12  cm.  Goerz  Folding  Reflex,  f/6.8  Gcerz 

Dagor  lens  in  focussing  mount,  self¬ 

capping  focal-plane  shutter,  speeds 
1  10th  to  1/1, 200th  sec.,  3  double 
slides.  Cost  £26 .  £4  10  0 

5  4  Goerz  Anschutz  Focal-plane,  self¬ 
capping  model,  f/6.8  Doppel  anastigmat 

lens,  in  focussing  mount,  direct-vision 
finder,  shutter  speeds  l/10th  to  1/1, 200th 

sec.,  tele-negative  attachment,  3  double 
slides,  leather  case.  Cost  £30  £5  17  6 

la  lea  Roll  Film,  f/4.5  Zeiss  Tessar  anastig¬ 
mat  lens,  Compur  shutter,  speeds  1 

to  l/250th  sec.,  rising  front,  direct-vision 
and  brilliant  finders,  radial  focussing. 
Cost  £13  10s .  £0  0  0 

Newman  &  Guardia  Baby  Sibyl  V.P.  Roll 

Film,  f/4.5  Zeiss  Tessar  lens  in  9-speed 
shutter,  rising  and  cross  front,  compensating  finder.  Cost 
£23  .  £8  10  0 

3±  x  2i  Contessa  Roll  Film,  f/4.5  Zeiss  Tessar  anastigmat  lens, 

Compur  shutter,  speeds  1  to  l/250th  sec.,  radial  focussing, 
brilliant  finder.  Cost  £8  10s .  £2  19  0 

la  Ensign  Carbine,  f/4.5  Aldis-Butcher  anastigmat  lens,  in  Compur 

shutter,  speeds  1  to  l/250th  sec.,  direct-vision  and  brilliant 
finders.  Cost  £10  10s .  £3  15  0 

31  x  21  Mentor  Folding  Reflex,  f/6.8  Doppel  anastigmat  lens’ 
focal-plane  shutter,  speeds  1  14th  to  1  1,300th  sec.,  rising 
and  cross  front,  F.P.  adapter.  Cost  £14 .  £3  3  0 

Postcard  Soho  Reflex,  f/4.5  Ross  Xpres  lens,  focal-plane  shutter, 
1  loth  to  l/700th  sec.,  cross  front,  8  double  slides  and 
leather  case.  Cost  £50 .  £8  19  8 

i-pl.  Thornton-Piekard  Junior  Special  Reflex,  f/4.5  Cooke  anas¬ 

tigmat  lens,  focal-plane  shutter,  speeds  l/10th  to  1/1, 000th 
sec.,  revolving  back,  rising  front.  Cost  £12. ...  £5  19  8 

31  x  2}  Ensign  Roll  Film  Focal-plane  Reflex,  f/4.5  Aldis-Butcher 
anastigmat  lens,  speeds  l/25th  to  1 /500th  sec.,  f  6.5  Dall¬ 
meyer  Telephoto  lens,  complete  in  leather  case.  Cost 
£15  15s .  £6  19  8 

i-pl.  Reflex,  focal-plane  shutter,  speeds  l/15th  to  1/1, 000th 
sec.,  f/4.5  Zeiss  Tessar  anastigmat  lens,  revolving  back,  3 
double  slides  and  case.  Cost  £23  10s .  £4  10  0 

31  x  2 A  Dallmeyer  Snapshot  Film-pack  Camera,  f/6  Dallmeyer 

anastigmat  lens.  2-speed  shutter.  Cost  £8  8s..  .  £2  19  6 
31  x  21  N.  &  G.  New  Special  Sibyl,  f/4.5  Ross  Xpres  lens,  shutter 

speeds  1  to  l/150tb  sec.,  rising  and  cross  front,  F.P.  adapter, 
6  slides.  Cost  £23  7s.  6d .  £10  10  0 

i-pl.  Special  Sibyl  Plate  Camera,  f/4.5  Zeiss  Tessar  anastigmat 
lens,  7-spieed  shutter,  rising  front,  3  slides,  and  F.P.  adapter. 
Cost  £24  .  £5  19  6 

31  x  2\  Zodel  Junior  Plate  Camera,  f/6.8  anastigmat  lens,  double 
extension,  rising  and  cross  front,  3 
single  slides.  Cost  £2  15s...  £1  12  6 

3£  x  21  Goerz  Tenax  Plate  Camera,  f/4.5 

Dogmar  anastigmat  lens,  8-speed 
shutter,  direct-vision  finder,  wheel 

focussing,  F.P.  adapter.  Cost  £12 

£3  19  6 
9  ■  12  cm.  Agfa  Plate  Camera,  f  4.5  Solinar 

anastigmat  lens.  Compur  shutter,  rack 
rising  and  cross  front,  double  extension, 

F.P.  adapter,  and  case.  Cost  £12  10s. 
£4  10  0 

9  x  12  cm.  Voigtlander  Avus  Plate  Camera, 

f/4.5  Skopar  anastigmat  lens,  rack 
rising  and  cross  front,  double  extension, 

Compur  shutter,  direct-vision  and 
brilliant  finders,  F.P.  adapter,  8  slides 
and  case.  Cost  £15 .  £5  19  6 

3i  x  24  Salex  Focal-plane  Camera,  f/4.5 
Salex  anastigmat  lens,  shutter  speed 

1/31  to  1/1, 000th  sec.,  direct-vision 
finder,  3  slides,  F.P.  adapter.  Cost  £8 

£3  12  6 3  4  cm.  Foth-Derby  Focal-plane  Camera, 
f/3.5  Foth  anastigmat  lens,  shutter 

speeds  l/25tb  to  l/500th  sec.,  direct- 
vision  finder.  Cost  £8  15s.. .  £3  19  6 

Postcard  Autographic  Kodak  Special,  range¬ 
finder.  f/6. 3  Cooke  Aviar  anastigmat 

lens,  in  Kodamatic  7-speed  shutter,  rising  front.  Cost  £16 

£3  19  8 
Zeiss  Silvamar  0  30  Prism  Glass,  independent  eyepiece  focussing, 

in  leather  case.  Cost  £10  10s .  £5  10  0 

i-pl.  Sanderson  Junior  Hand  and  Stand  Camera,  f/6  Aldis  anas¬ 
tigmat  lens,  6-speed  shutter,  double  extension,  rising  and 
swing  front,  reversing  back,  case,  6  slides.  Cost  £15 

3}  2|  Ensign  Roll  Film  and  Plate  Carbine,  f/7.7  Aldis  Uno 

lens,  3-speed  shutter.  Cost  £3  10s .  £1  2  6 

i-pl.  Britisher  Reflex,  f/5.6  Ross  Homocentric  Icds.  focal-plane 
shutter,  speeas  l/10th  to  1/1, 000th  sec.,  revolving  back,  3 

double  slides,  F.P. A.,  and  case.  Cost  £12  10s..  .£5  10  0 

V.P.  Piccolette  Roll  Film  Camera,  f/6. 3  Doppel  anastigmat  lens, 
3-speed  Derval  shutter.  Cost  £3  10s . 17s.  6d. 

i-pl.  Thornton-Piekard  Special  Ruby  Reflex,  f/4.5  Ross  Xpres 
lens,  speeds  l/10th  to  1/1, 000th  sec.,  revolving  back,  rising 
front,  3  double  slides  and  F.P. A.  Cost  £35..  £8  8  0 

EASY  TERMS 
Nine  equal  monthly 

instalments.  First  pay¬ 

ment  secures  your  pur¬ 

chase.  Only  5  per  cent 

added,  or  5s.  if  under  £5. 

GENEROUS 

EXCHANGES 
Highest  allowances  on 

your  used  still  or  cind 

apparatus  in  part  pay¬ 

ment  for  something 

better.  We  save  you 

pounds  this  way. 

NOTE Our  cash  bargain  store  at  29.  Avery 

Row  is  now  open  until  6.30  each 

evening  for  your  convenience.  Call 

after  business  and  see  the  pounds  we’ll  save  you. 

THE  NEW  APPARATUS  illustrated  on  the  right 
can  be  had  at  either  of  our  shops. 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  of  these  items  may  be  sold  already,  but  similar  outfits 
are  usually  available. 

119  NEW  BOND  ST.,  W.l 
Phones  :  MAYFAIR  0924-5-6-7. 

LEICA 
MODEL  III 

Gives  long  instantaneous 
exposures  of  1,  4  and  1 

sec.,  or  any  intermediate 
fractions,  in  addition  to 

1 /20th- 1 /500th  sec.  Has 

telescopic  range-finder  with 
magnification  14  times, 

and  eyepiece  for  focussing the  image. 

With  standard  £  C 

Elmar  f/3.5  lens 

Nine  monthly  payments  of 
56/2. 

LEICA  ‘VALOY’ ENLARGER 
has  a  wood  baseboard  and  75- watt 

hanging  lamp.  There  is  a  special  device 
to  hold  the  film  flat,  accomplished  by 

means  of  a  helical  adjusting  arrange¬ 
ment.  Supplied  without  lens  and 

printing  board.  Fitted  with  helical 
screw  mount  to  take  lens. 

£7 : S : O 
Nine  monthly  payments 

of  16/11. 

‘  ROLLEIFLEX  ’ 
Here  is  the  camera  to  get  life  into  all 

your  pictures.  Has  every  gadget  that 

goes  for  absolute  perfection.  Takes  12 
exposures  on  standard  roll  film.  Fitted 
with  Zeiss  Tessar  f/4.5  lens. 

£20 
Nine  monthly  payments  of  48/8. 

F/3.8  Zeiss  Tessar  . .  £22  10  0 

Nine  monthly  payments  of  52/6. 

Owing  to  the  introduction  of  a  new  Weston 
model  we  are  offering  the  remaining  few 

WESTON  617  METERS  at  Reduced  Price! 
Automatically 

indicates  cor 
rect  exposure 

for  all  “  still  " 
and  “  movie  ” 

cameras . 

LISTED  AT 
£15  10s.  Od. 

£9:6:0 
Nine  monthl 

payments 

21/9. 

47,  BERKELEY  St, 
PICCADILLY.  W.l 

Telephone:  GROS.  2691. 

EVERYTHING  FOR  PHOTOGRAPHY EVERYTHING  FOR  HOME  MOVIES 

FIRST  EASY 

PAYMENT 

SECURES 

ANY  ITEM 

APPROVAL 

TO  POST¬ BUYERS  OF 

USED  GOODS 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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For 

instantaneous 

exposures 

by  ordinary 
artificial  lighting 

use 

ILFORD 
HYPERSENSITIVE 

Panchromatic 

PLATES 
(DOU  BLE-COATED) 

H.  &  D.  2,000  to  daylight. 
H.  &  D.  5,000  to  artificial  light. 

Simplifying  night 

photography* 

Made  in  England  by — 
ILFORD,  LIMITED  .  ILFORD  LONDON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Stieet,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 
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THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

November  29,  1933 

Out  of  the 

Ordinary 

For  ‘tricky’  subjects  .  .  . 

indoors  .  .  .  against  the 

light  .  .  .  when  you 

want  to  render  faith¬ 

fully  White  and  Black 

and  all  the  tones  between 

— you  need  “Verichrome.” 

Double-coated  to  catch 

shadow  and  highlight 

detail.  Yellow  -  sensitive 

to  cope  with  Autumn’s 

yellowing  light,  Anti 

halation  -  Backed  to  pick 

out  clearly  £against-the- 

light’  subjects  —  “Veri- 

chrome”  is  Kodak’s  Master 

Film.  Make  it  yours. 

Kodak  Limited,  Kodak  House,  Kingsway,  W.C.2 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Here  is  the  greatest  boon 

yet  offered  to  the  amateur 

Special  Adapter,  photographer.  The  new 

Price  t  /8  each.  Baby  “  Sashalite  ”  bulb 
is  sold  at  a  price  which 

brings  safe  flashlight 

photography  within  the  scope  of  all  amateurs.  The 

Baby  “  Sashalite”  bulb  is  operated  in  the  same  manner 
as  the  standard  “  Sashalite  ”  bulb,  but  is  smaller  and 
is  used  with  a  special  adapter  which  fits  into  an 
electric  torch  as  illustrated  above. 

SPECIALLY  MADE  FOR  THE 

AMATEUR 
PHOTOGRAPHER 

WRITE  for  illustrated  folder  O.S. 

6336,  which  gives  full  particulars 
of  SASHALITE  Bulbs  and  the  uses 

to  which  they  can  be  put — sent 
POST  FREE. 

Made  in  E  N  G  LAND  by 
THE  GENERAL  ELEC¬ 
TRIC  CO.  LTD.  for 
SASHALITE  LIMITED. 

SAFE  •  DUSTLESS  •  SMOKELESS 
Advt.  of  The  General  Electric  Co .  Ltd.,  Magnet  House ,  Kingsway ,  London ,  W.C . 

GAMAGES 
for 

THE  BEST  BARGAINS 
THE  BEST  TERMS 

and  an 

EXPERT,  FREE 
ADVISORY  SERVICE 

Gamages  Photographic  Section  not  only  buys  and  sells  Cameras 

and  Apparatus.  It  has  a  definite  service  to  offer  ali  who  are 

interested  in  Photography  and  allied  subjects.  Our  staff  includes 

recognised  experts  on  Still  and  Cine  Cameras,  Projectors,  Dark¬ 
room  Equipment,  Microscopes,  Binoculars,  etc.,  and  you  are 

cordially  invited  to  consult  them  without  obligation.  They  will  wel¬ 
come  discussions  on  any  technical  difficulty  you  may  have  regarding 

lens  combinations,  enlarger  construction,  lantern-slide  making, 
etc.  Here  is  a  selection  of  typical  Gamage  unbeatable  bargains, 

all  of  which  are  backed  by  a  guarantee  of  complete  satisfaction. 

CINE  APPARATUS 
Pathe  Kid  Projector,  with  resistance.  List  £2  15s.  As  new .  £1  18  6 
Pathe  Standard  Projector,  Lodex  lamphouse  and  transformer,  super  attachment, 

motor,  and  automatic  rewind.  Cost  £16  ros.  New  condition .  £10  17  8 

Motor  Drive  Kodatoy  16-mm.  Projector,  resistance  all  voltages.  Cost  £5  17s.  6d. 
New  .  £1  19  6 

Coronet  9.5-mm.  Projector.  List  £2  5s .  £17  6 
Pathe  Standard  Projector,  latest  double-claw  model.  List  £6  15s .  £4  10  0 
Pathe  de  Luxe  Camera,  latest  model.  List  £10  10s.  As  new .  £7  12  6 
Hand-drive  Kodatoy  16-mm.  Projector.  Cost  £3  3s .  £1  5  0 
Ensign  16-mm.  Camera,  f/3.5,  2  speeds.  List  10  gns.  As  new .  £7  12  6 

ROLL-FILM  CAMERAS 
la  F.P.  Kodak,  f/6.3  anastigmat,  Kodon  shutter.  List  £3  3s.  New  condition £2  2  0 

Ensign  Sclfix,  f/4.5  anastigmat,  3-speed  shutter.  List  £3  10s .  £2  15  0 
Ensign  No.  7  Carbine,  f/4.5  Aldis  Uno,  Compur  shutter.  As  new.  List  price 

£10  5s . . . . .  £7  12  6 

Baida  2£x3£,  f/4.5  anastigmat,  3-speed  shutter,  self-erectin?.  New.  .£250 
Exakta  Focal-plane  Roll  Film  Reflex,  f/3.5  Zeiss  Tessar,  latest  model.  List  £18. 

As  new  .                  £14  14  0 

Jiffy  Kodak  2£x3£.  List  £2  10s.  As  new .  £1  15  0 
Vest  Pocket  Icarefte,  f/9  Frontar.  Cost  £2  5s.  New .      £1  7  6 

Vest  Pocket  Kodak,  luxe  model,  f/6.3  anastigmat,  Diomatic  shutter.  Cost  £4  10s. 
New  .          £1  7  0 

'  Zeiss  Ikon  Kolibri,  f/3.5  Tessar,  in  case,  with  filter.  List  £13  17s.  6d.  New  con¬ dition  .        £9  7  6 

Six-20  Kodak,  Doublet  lens,  3-speed  shutter.  List  £2  15s.  As  new.  .  £1  12  6 

2|x3£  Ensign  Folding,  single  lens,  T.  and  I.  shutter  . 7s.  6d. 

Ajax  2£x3£,  f/6.3  Taylor-Hobson,  3-speed  shutter,  self-erecting.  New  £17  6 
Coronet  2£x3£„  f/7.7  Taylor-Hobson,  3-speed  shutter,  self-erecting.  Cost  £1  13s. 

New . . . . . . . .  .17$.  6d. 

V.P.  Kodak,  f/8,  speeded  shutter,  leather  case . 8s.  6d. 
Another,  f/6.3  anastigmat . 16s.  6d. 

i-pl.  Roll  Film  Kodak,  f/7.7,  rise  and  cross  . .  i .    £1  1  0 
2Jx3J  Roll  Film,  f/8,  Vario  shutter,  2  finders.  New .  14s,  fid. 

Duo  Kodak  16  on  8,  f/4.5  in  D. A.  Pronto,  latest  model.  List  £6 .  £3  12  6 

MISCELLANEOUS 

i-pl.  Adams’  Vesta,  f/6.3  Ross,  Compound  shutter  . £3  3  0 
Zeiss  Deiactis  8  x  40  Prism  Glass.  List  £18  12s.  As  new .  £13  13  0 
Ex-Govt.  Galilean  Field  Glass,  by  Ross,  sx  magnification .  £1  10  0 
Rodenstock  Pocket  Sports  Glass.  List  £3  15s.  New .  £2  10  0 

Klimax  Acetylene  Generator,  4-jet.  List  £3  33.  As  new . £1  19  6 

★  Gamages  definitely  make  the  highest  allowance  * 

for  old  apparatus  in  part  exchange  for  new. 

★  Easy  payment  terms  quickly  arranged. 

★  Used  cameras  and  apparatus  sent  on  five  days’  \ 

GAMAGES,  HOLBORN,  LONDON,  E.C.l 
Telephone  :  Holborn  8484. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 1 



THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 
November  29,  1933 

A  SELECTION  AND  SERVICE 
ENLARGERS,  HOME  CINE  APPARATUS,  SPEED 
If  it's  made— THEN  IT’S  IN  CITY  SALE'S  VNRIVA  LLEl  i 

The  New  “BOLEX  G916” 
I’his  machine  is  entirely  gear-driven,  there  being  no  belts 
"'hatever.  It  is  for  both  9.5-mm.  and  16-mm.  films. 
When  fitted  with  a  50-volt  200-watt  lamp  and  the  equivalent 

of  a  three-bladed  shutter,  the  screen  lumin-  4?  /\  /!» 
oeity  is  130  lumens.  Price .  *0 

Nine  monthly  payments  of  £5:7:  4. 

The  “BLENDUX  ”  METER 
FOR  CINE  CAMERAS. 

scientific  principle  as  the  "  Blendux 
£4:4:0 

ADAPT  YOUR  LEICA  FOR  COLOUR 

PICTURES-  GET  THIS  NOW! 
Delivery  direct  from  City  Sale  stock. 

2  PLEASE  MENTION  “  THE 

BARGAINS  ON  FREE  APPROVAL 
9  12  and  i-pl.  Miraphot  Vertical  Enlarger, 

f  4.5  Tessar,  base  easel,  electric  fittings.  Cost 
£13  7s.  6d .  £7  10  0 

i-pl.  Ensign  Enlarger,  f/4  objective,  5A-in. 
condenser,  electric  fittings .  £4  7  6 

i-pl.  de  Luxe  Enlarger,  all  movements ,  revolving 
masking  carrier,  f/4. 5  Aldis  anastigmat,  enlarging 

easel,  electric  fittings .  £11  11  0 

i-pl.  T.-P.  Mahogany  Enlarger,  8£-ia.  condenser, 
f,  7.7  anastigmat,  electric  fittings .  £9  9  0 

i-pl.  Ensign  Reflex,  revolving  back,  self¬ 
capping,  f/6.8  Goerz  Dagor,  3  D.D.  slides 

£3  18  7 

3j  •  21  Murer  Compact  Reflex,  focal-plane, 
f  4.5  anastigmat,  3  slides,  F.P.  adapter  £3  3  0 

Pathescope  Projector,  double  claw,  type  S 

motor,  automatic  rewind,  group  resistance £6  17  6 

Pathe  Kid  Cine  Projector,  adjustable  resistance 
and  twelve  30-ft.  reels .  £2  17  6 

16-exposures-on-V.P.  Foth  Derby  Focal-plane, 

delayed-action,  f/4. 5  anastigmat .  £3  17  6 
Fine  Lecture  Lantern,  very  large  light  chamber, 

4£-in.  condenser,  8-in.  objective.  As  new 
£3  18  6 

200-B  Pathe  Projector .  £12  12  0 

6  <  13  Murer  Stereo  de  Luxe,  focal-plane,  pair 
r  4.5  anastigmat  lenses,  6  slides,  F.P.  adapter 

£5  19  6 

16-mm.  Bolex  Projector,  250-watt  lamp, 
•adjustable  resistance  .  £19  19  0 

3i  2i  Ensign  Roll  Film  Reflex,  f/4. 5  Aldis 
anastigmat.  focal-plane  shutter .  £5  15  0 

Leitz  Leica,  f/3.5  Elmar  anastigmat,  range¬ 
finder,  leather  case .  £9  17  6 

Latest  Weeny-Ultrix,  f/4.5  Ihagee  anastigmat, 
plate  back,  3  slides,  zip  purse.  Unsoiled £8  8  0 

3$  21  Latest  T.-P.  Reflex,  revolving  back, 

f/3.5  Dallmeyer  Press  anastigmat,  3  slides,  F.P. 
adapter,  magnifiers,  case .  £9  9  0 

Model  A  Series  K  Kodascope  Projector,  250- 
watt  lamp,  (jost  £73 .  £42  0  0 

41  6  cm.  Nettel  Deckrullo,  f/2.7  Carl  Zeiss 
Tessar,  6  slides,  F.P.  adapter  and  case  £16  16  0 

i-pl.  Ross  Keros  Universal  Hand  and  Stand, 

wide-angle  rack,  f/6  Voigtlander  Collinear, 
Compur,  3  D.D.  slides .  £4  19  6 

i-pl.  Cameo  Compact,  double  extension,  f/4.5 
Aldis  anastigmat,  Compur  shutter,  6  slides. 
leather  case .  .  £4  17  6 

31  2$  T.-P.  Reflex,  revolving  back,  f/2.5 
Cooke  anastigmat,  3  slides,  F.P.  adapter 

£13  13  0 

Largo  Quantity  of  Pathe  30-ft.  Reels,  new, 
1  -  each;  also  limited  number  of  300-ft.  Snper 
Reels.  Unbroken  seals.  Each . 15s.  Od. 

Pathe  Motocamera,  f/2.7  Carl  Zeiss  Tessar 
lens,  leather  case.  Cost  £22  5s .  £12  17  6 

i-pl.  Sanderson  Hand  and  Stand,  f/6. 3  Carl 
Zeiss  Tessar,  Koilos  shutter,  3  D.D.  slides £8  8  0 

3a  F.P.  Kodak,  f,  7.2  Carl  Zeiss  Tessar,  auto. 
shutter .  £2  5  0 

1- pi.  N.  &  G.  New  Ideal  Sibyl,  f/4.5  Ross  Xpres 
lens,  6  slides,  F.P.  adapter,  leather  case  £9  19  6 

Several  Good  Microscopes,  by  first-class  makers, 
at  bargain  prices.  Details  on  application. 

54  LIME  STREET 
LONDON,  E.C.3  Phone:  MON.  0180 

31x2*  All-British  Planex  Reflex,  f/4.5  Ross, 

5  double  slides  and  leather  case' .  £5  19  6 
31x21  Salex  de  Luxe,  revolving  back,  f/5.9 

Wray,  6  slides .  £4  12  6 

i-pl.  Soho  Reflex,  f/4.5  Xpres,  6  double  book- 
form  slides,  F.P.  adapter,  leather  case  £15  0  0 

Duofiex  Roll  Film  Reflex,  f/4.5  Dallmeyer 
anastigmat.  Cost  £15  15s .  £7  2  6 

i-pl.  T.-P.  Reflex,  f/4.8  Ruby  anastigmat,  6 
elides .  £5  2  6 

P.C.  Folding  Reflex,  7-in.  f/4.5  Zeiss  Tessar, 
3  double  slides  and  case,  revolving  back  £8  17  6 

4|  6  Ernemann  Focal-plane,  f/4.5  Dogmar, 
6  slides  .  £5  2  6 

Leitz  Leica,  f/3.5  Elmar .  £6  17  6 
4j  x  6  Bijou  Reflex,  f/2.5  Cooke  anastigmat  lens, 

revolving  back,  3  double  slides,  F.P.  adapter 
£11  17  6 

ITEMS  BELOW  FOR  CASH  ONLY. 
i-pl.  Tenax  Roll  Film,  f/6.8  Goerz  anastigmat, 

speeded  shutter .  £1  19  6 

2c  Special  Kodak,  f/6. 3  Ross  Homocentric, 
Compur  shutter  and  case .  £4  19  6 

31  x  2J  Dallmeyer  Speed,  f/2.9  Pentac,  3  double 
elides  .  £11  17  6 

i-pl.  N.  &  G.  Sibyl,  f/4.5  Tessar,  6  slides 

£5  12  6 i-pl.  Klimax  Double  Extension,  f/6.8  Cooke 

speeded  shutter,  3  slides .  £1  15  0 

i-pl.  Double  Extension  Tenax,  f/6.8  Goerz,  in 

Compound,  3  D.D.  slides .  £2  12  6 

Ensign  Roll  Film  Auto  Speed,  3ix  21, ‘f/4.5 
Aldis.  Cost  £14  10s .  £7  2  6 

Ensign  Roll  Film  Speed  Reflex,  f/4.5  Aldis- 
Butcher.  Cost  £9  15s .  £5  2  6 

i-pl.  Folding  Pocket,  f/7.7  anastigmat,  speeded 
shutter,  3  elides . 10s.  3d. 

V.P.  Kodak.  R.R.  lens . 10s.  3d. 

No.  1  Special  Kodak,  f/4.5  Kodamatic  shutter. 
Cost  £13 .  £4  19  6 

Agfa  Speedex  Roll  Film,  f/8.8  anastigmat  lens 

17s.  6d. 
31  x  21  Cameo,  f/7.7  Aldis,  speeded  shutter,  3 

slides . 14s.  3d. 

P.C.  T.E.  Field,  R.R.  lens,  R.B.  shutter,  2 

slides,  tripod  and  case .  £2  2  0 

16-mm.  Ica  Kinamo,  f/2.7  Zeiss  Tessar.  Cost 
£24  .  £6  5  0 

Baby  Pathe  Projector,  complete  with  resistance. 
Cost  £0  10s .  £3  17  6 

V.P.  Weeny-Ultrix,  f/3.5  Zeiss  Tessar.  Cost 
£13.  As  new .  £6  10  0 

4x3  cm.  Ikonta,  f/4.5  Novar.  Cost)  £4 

£2  12  6 41  6  V.P.  Sibyl,  f/4.5  Dallmeyer  Serrac,  2 
double  slides,  F.P.  adapter.  Cost  £18  18s. 

£5  5  0 
6  x  13  Stereo  Camera,  f/4.5  Krauss  Tessar 

lenses,  speeded  shutter,  11  slides .  £4  17  6 

31x21  Folding,  f/6.8  double  anastigmat  lens, 
Compur  shutter.  3  slides,  F.P.  adapter  and 
case  .  £1  17  6 

6  <  Busch  Prism  Binoculars  and  case  £17  6 

5x4  Hand  and  Stand  Camera,  focal-plane 
shutter,  f/5.8  Ensign  anastigmat  lens,  reversing 

back,  5  double  book-form  dark  slides.  £2  17  6 
Mini-Fex  Roll  Film,  f/3.5  anastigmat  lens, 

Compur  shutter.  Cost  £8.  As  new.  £4  19  6 

84 ALDERSGATE  St 
LONDON,  E.C.1  Phone  :  NAT.  0591 

AMATEUR  PHOTOGRAPHER  "  WHEN  CORRESPONDING  WITH  ADVERTISERS. 

Similar  in  appearance  to  the  "  Ombrux  "  shown  below,  but 
calibrated  and  made  specially  for  cin£  work.  Gives  direct 

readings  under  all  lighting  conditions,  and  ensures  dead- 
accurate  exposures.  The  latest — and 
finest  value  ou  the  market . £4:4:0 

THE  “OMBRUX” 

MIRAPHOT 

3Jx2J  Enlarger For  films  and  plates.  The 
focussing  handle  is  adjusted 

until  the  required  size  Is 

observed  ;  the  exposure  is 

then  made  and  a  perfect  -J enlargement  obtained.  Zeiss  j  . 

Ikon  Novar  f/6. 3  anastigmat 

£7:12:6 
With  Zeiss  Tessar  f/4.6 

anastigmat  £10  :  2  :  6 

Nine  monthly  payments  of 
17/10  or  23/8 

Ensign  ‘Magnaprint’ The  Ensign  super-speed  con-J 
denser  enlarger.  Metal 
throughout,  except  solid  I 
black  baseboard,  metal  parts! 
silk  enamelled  finish  or  > 

plated.  Double-lined  lamp-  i 
house  fitted  with  lamp-holder.4 

3  1x21,  with  Ensar  f/6.3‘1 anastigmat  .  £8  10  0 
j -plate,  with  Ensar  f/6.3  ] 

anastigmat .  £10  10  0 
Nine  monthly  payments  of 

19/10  or  24  6. 

NEW  LEICA 
COLOUR  ATTACHMENT 

1Tr.Hekt°r.,/.1:9  £26:0:0 

Agfa  colour  filter.  £4ll0l0 Agfa  colour  film  Aj 

(8  exp.) .  4S.  9d. Leica  Projector  for  Colour,  to take  Hektor  f/1.9  «A,  A.  A 

lens . .  U .  U 
Projection  colour  filter £4:10:0 

Appointed  an Associate  of  the 

The  Institute  of 

Amateur  Cinemato¬ 
graphers,  Ltd. 

EXCHANGES 
Biing  your  used  apparatus 

in  part  payment  for  some¬ 
thing  more  desirable.  Our 
high  allowances  will  save  you 

pounds ! 

T.-P.  IMPERIAL  ENLARGER 
Micrometer  screw  focussing  front,  reversible  negative  carrier,  spring-] 
controlled  carrier  guide,  bellows  connection  between  lamphouseand  condenser. 

Removable  diffuser.  It 
is  an  ideal  outfit  for  a  ( 

beginner. 
W'ithoutlens,  1-pl.,  51  in.J 

condenser. 5  :  0 

Without  lens,  X -pi.,  81-in 
condenser. 

Nine  monthly  payments 

of  12/4  and  24  6. 

CITy  SALE  i (1929) 
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THAT  CAN’T  BE  BEATEN ! CAMERAS,  AND  EVERY  LATEST  ACCESSORY  YOU  NEED 

STOCK— WE  NAVE  BRITAIN’S  BEST  BARGAINS,  TOO! 

‘PICCOCHIC’ 
ENLARGER 

A  new  example  of  “  Salex  ” 
value.  A  splendid  enlarger  for 

**  Piccochic  "  and  other  3  x  4  cm. 
negatives.  With  condenser,  elec¬ 
tric  fittings,  and  metal  mask,  8 
magnifications,  f/6.3  anastigmat 

lens,  in  focussing  mount,  iris 

diaphragm,  and  paper  board. 

£5  : 17  :  6 
With  f/4.5  lens . £7  5  0 
Nine  monthly  payments  of  13/9 

or  10/11. 

‘PICCOCHIC’ 
3x4  cm.  CAMERA 
A  V.P.  camera  taking  16  pictures 
on  127  roll  film,  metal  body,  leather 

covered,  leather  carrying-handle, 
nickelled  fittings,  f/2.9  Vidonar 

anastigmat  with  Compur  sector 
shutter,  1  to  l/300th  sec.,  T.  and 

B.,  reindeer  skin  purse  case. 

ONLY  £5  :  17  :  6 
[  Nine  monthly  payments  of  13/10.  j 

TO-DAY’S  GREATEST ‘USED’ OFFERS 
Kodak  Autofocus  Enlarger,  f/6.3  anastigmat, 

electric  fittings  .  £5  17  6 

34  x  2{  Goerz  Roll  Film  Tenax,  Dogmar  f/4.5, 
Compur  shutter.  Splendid  order....  £5  12  6 

Postcard  Mackenzie  Slide  and  12  envelopes 
£1  12  6 

Jupiter  Arc  Lamp,  -with  3  pairs  of  carbons, 
resistance  and  stand .  £3  3  0 

Cinephot  Exposure  Meter . .  .19s.  6d. 

4-pl.  Tropical  Ensign  Reflex,  Aldis  Ensign 
f/4.5  No.  2  Series  XI  Adon,  interchangeable, 

3  slides,  F.P.  adapter  and  case .  £16  18  0 

Model  I  Leica,  f/3.5  Elmar,  range-finder,  3 
chargers  and  leather  case .  £10  17  6 

35-mm.  Sept.  Cine  Camera,  f/3.5  anasl'gmat, 
3  chargers  and  leather  case .  £4  17  6 

V.P.  Kodak  Special,  f/4.5  Kodak  anastigmat, 
Diomatic  and  leather  case .  £3  7  6 

34x24  Ensign  Speed  Roll  Film  Reflex,  f/4.5 

Aldis-Butcher,  focal-plane  shutter....  £5  10  0 
3£  x  24  Mentor  Folding  Reflex,  Carl  Zeiss 

Tessar  f/4.5,  focal-plane  shutter,  2  slides,  filter 
and  F.P.  adapter .  £8  17  6 

3x4  cm.  Vollenda,  f/4.5  Radionar,  Pronto 
shutter .  £3  3  0 

9.5-mm.  Pathe  Projector,  super-reel  attach¬ 
ment  motor  drive,  and  group  resistance  £8  17  6 
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Model  C  Kodascope,  motor  drive, 

resistance  to  250  volts .  £9  15  0 

i- pi.  Miraphot  Enlarger,  Zeiss  Tessar  f/4.5. 
electric  fittings .  £9  17  6 

Postcard  No.  3a  Special  Kodak,  range-finder 
model,  f/4.5  Carl  Zeiss  Tessar,  Compur.  Excellent 
condition  .  £7  17  6 

6x6  Rolleiflex,  f/4.5  Tessar,  Compur  shutter 
and  leather  case .  £13  7  6 

{-pi.  T.-P.  Reflex,  Anticomar  f/2.9,  self-capping 

focal-plane  shutter,  3  slides,  F.P.  adapter 
£9  17  6 
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Ross  Telecentric  
f/5.4  Telephoto  Lens 

£6  6  0 

16-mm.  Ensign  Alpha  Projector,  motor  drive, 
resistance  to  250  volts . .  £8  8  0 

3*  x  24  Ihagee  Lumimax  Enlarger,  f/6.3  anas¬ 
tigmat,  electric  fittings .  £3  18  6 

94-mm.  Pathe  Kid  Projector,  complete  with 
resistance.  New  condition .  £2  2  0 

16-mm.  Bell  &  Howell  Fiimo,  f/3.5  Cooke 

anastigmat,  2-speeded  shutter,  motor  drive 
and  leather  case .  £24  12  6 

4-pl.  T.-P.  Artist  Enlarger,  latest  model,  54-in. 
condenser,  revolving,  tilting  and  swinging  carrier, 

Dallmeyer  f/4.5  enlarging  objective.  Excellent 
condition . £10  7  6 

Patheseope  Projector,  double-claw,  resistance 
to  250  volts .  £4  17  6 

4-pl.  Salex  de  Luxe  Enlarger,  Aldis  f/7.7,  84-in. 

condenser,  all-way  negative  carrier,  picture 

composing  device,  roomy  light-chamber  £14  17  6 
16-mm.  Ensign  Super  Projector,  250-watt  lamp, 

motor  drive,  resistance  to  250  volts.  As  new 
£37  10  0 

Leitz  Hektor  f/2.5  Anastigmat,  focussing  mount 
£8  2  6 

4-in.  Ross  Teleros  f/5.5  Telephoto,  Leica  fitting £5  7  6 

3J-  x  2.{  Agfa  Speedex,  f/8.8  anastigmat,  speeded 
shutter .  £1  3  9 

16-mm.  Bell-Howell  Fiimo,  f/3.5  Dallmeyer 

anastigmat,  2-speed  shutter,  direct-vision  finder, 
motor  drive,  complete  in  leather  case.  Cost  £60 

£24  12  6 

16-mm.  Victor  Cine  Camera,  f/3.5  Dallmeyer 

anastigmat,  3  speeds,  hand-crank,  D.V.  view¬ 
finder,  motor  drive,  leather  case.  Cost  £55  10s. 

£18  17  6 
16-mm.  Ensign  Silent  Sixteen  Projector,  com 

plete  with  motor  and  adjustable  resistance,  180- 
watt  lamp,  in  case .  £16  17  6 

9.5-mm.  Pathe  Luxe  Motocamera,  f/2.5  Her- 
magis  and  Telephoto  lenses,  leather  case.  New 
condition .  £14  14  0 

16-mm.  Agfa  Movector  Projector,  motor  drive, 
adjustable  resistance  and  case.  Cost  £45 

£16  16  0 

9.5-mm.  Pathe  Double-claw  Projector,  complete 
with  resistance  .  £4  12  6 

16-mm.  Bell  &  Howell  Fiimo  Projector,  with 

motor  rewind,  reverse  and  still-picture  move¬ 

ments,  adjustable  resistance,  carrying-case 
£26  15  0 

9.5-mm.  Pathe  Double-claw  Projector,  in  new 

condition,  complete  with  motor,  super  attach¬ 
ment  and  group  resistance,  with  ammeter 

£7  17  6 
16-mm.  Q.R.S.  DeVry  Projector,  complete  with 

motor  drive  and  adjustable  resistance.  .  £9  9  0 

11-in.  f/5.5  Teleros  Telephoto  Anastigmat, 
suitable  for  34x24  reflex .  £8  17  6 

la  Zeiss  Ikonta,  f/4.5  Zeiss  Tessar  anastigmat, 

Compur  shutter,  delayed  action,  1  to  l/300th  sec., 
frame  finder  and  leather  case.  As  new  £7  17  0 

34  x  24  Ihagee  Folding  Reflex,  f/4.5  Ihagee 

anastigmat,  self-capping  focal-plane  shutter, 
l/10th  to  l/l,000th  sec.,  hooded  screen,  6  slides, 
F.P.  adapter  and  case .  £11  17  6 

i-pl.  N.  &  G.  Sibyl,  f/4.5  Cooke  Aviar  and  f/6.8 
Ross  Telecentric,  12  slides,  F.P.  adapter,  tripod 

board,  4  filters,  hood  and  case .  £18  18  0 

34  x  24  Graflex  Reflex,  f/4.5  Ross  Xpres  anas¬ 
tigmat,  focal-plane  shutter,  1/1 0th  to  1/1, 000th 

sec.,  4  slides,  F.P.  adapter,  cut-film  holder  and 
case  .  £8  17  6 

V.P.  Zeiss  Box  Roll  Film  Baby  Tengor,  f/6.3  an¬ 
astigmat.  Unsoiled . . .  .  £1  19  9 

4-pl.  Salex  de  Luxe  Enlarger,  f/4.5  Dallmeyer 
Enlarging  anastigmat,  54-in.  condenser,  masking 
carrier,  revolving,  tilt  and  swing  movements. 
Brand  new  condition .  £12  12  0 

V.P.  Ihagee  Ultrix  Roll  Film,  f/4.5  Ihagee 
anastigmat,  Compur  shutter,  1  to  l/1300tb  sec., 
radial  focussing . . .  £6  6  0 

4-pl.  Thornton-Pickard  Imperial  Enlarger,  f/4.5 

Dallmeyer  Enlarging  anastigmat,  54-in.  condenser, 
reversible  carrier .  £6  17  6 

34  x  24  Zeiss  Miraphot  Enlarger,  f/6.8  Novar 

anastigmat,  automatic  focussing,  complete  with 
electric  fittings  and  enlarging  board  ..£5  12  6 

34x24  Contessa  Nettel  Sonnet,  f/4.5  Tessar 

anastigmat,  Compur  shutter,  1  to  l/250th  sec., 
radial  focussing,  screen,  6  slides,  F.P.  adapter 
and  case  . .  £7  17  6 

5  x  4  Sinclair  Una,  f/4.5  Ross  Xpres  anastigmat, 
Lukos  Express  shutter,  1  to  l/300th  sec.,  double 

extension,  rising  and  swing  front,  revolving  back, 
6  D.D.  slides,  F.P.  adapter  and  case. .  £11  17  6 

90/94  FLEET  ST  59  CHEAPSIDE 
LONDON,  E.C.4  Phone  :  CENT.  9391  LONDON,  E.C.2 Phone  :  CITY  1124 

THE  ‘YEAR-ROUND’  CAMERA 
For  winter  as  well  as 

bright-day  photography . 

‘SALEX  SUPREME’ 
with  F/3.8  ANASTIGMAT 
With  delayed-action  Compur  sector 

shutter. 

For  34x24  roll  films,  constructed  of 

light  metal.  Automatically  opening 

to  infinity,  rock-rigid  front,  leather 
bellows,  brilliant  reversible  and 

D.V.  view-finders,  speeds  1  to 
l/250th  sec.,  T.  and  B.  Hinged 

back,  stainless  fittings,  covered  seal- 
grain  leather. 

ONLY  £5:17:6 
Nine  mpnthly  payments  of  13/10. 

EXCHnnCE 
m  ITED 

‘CITY  SALE’  GIVE  YOU 
NINE  MONTHS  TO  PAY 
FOR  ANY  PURCHASE 

No  matter  what  you  buy — the  first  instalment 
gives  you  free  use  of  it,  while  you  are  paying 

the  balance  by  a  further  8  similar  monthly 

instalments.  Only  5%  (or  5/-  if  under  £5)  is 

added  for  this  generous  concession. 

APPROVAL  ON  USED  GOODS 

This  is  allowed,  out  of  all  fairness,  to  post¬ 

buyers  only.  It  gives  a  chance  of  seeing  the 
goods  before  final  purchase  is  clinched,  and 

is  allowed  against  full  cash  deposit. 

FiLMO  “J.L.”  Projector 
Famed  as  the  finest  amateur  movie  projector  yet  made. 

Entirely  gear-driven.  Gives  pictures  of  theatre  size, 
automatic  rewind,  400-watt  biplane  filament  lamp 
and  a  unique  combination  of  other  .jp 
refinements  . 

Nine  monthly  payments  of  £10  :  17  :  0. 

‘ARKA’  SYNCHRONIZED 
FLASH-BULB  ATTACHMENT 

Can  be  adapted  to 
practically  any 
camera.  Pressing 

the  release  simul¬ 
taneously  releases 
the  shutter  and 

fires  the  flash-bulb. 
In  the  illustration 

the  “  Arka  ”  is shown  in  use  with 
a  Leica  camera. 
Price  27/6 

Philips  'Flash-bulbs 

Each  1/- Sashalite  Flash- Bulbs.  Each  1/6 

Equip  your  camera 
for  night  photo¬ 
graphy  by  getting 
this  attachment 

now. 

A  release  for  Com¬ 
pur  or  practically 

any  other  between- 
lens  shutter  is 
shown  above,  the 
additional  cost  of which  is  2/6. 

THE  REAL  RATHE 
SPECIALI/Tf 

IF  IT’S  NEW  WE  HAVE  IT! 
DIRECT  DELIVERY  FROM  STOCK 

path£  editing  bench 

ASSEMBLY,  10/-. 

30-ft.  Spool  Attachment  for 
PATH£  ‘200-B’  PROJECTOR 

3/6 
PATHESC0PE 

“  200-B  ” With  200-watt 

lighting.  Picture 10  ft.  wide  easily 

obtainable.  Flick¬ 
erless  projection. Works  olf  any 

voltage.  With 
lamp,  plug,  flex, 

adapter  and 

empty  300  -  ft. 
super  reel 

£  1  5 Nine  monthly 

payments  of  35/-. 
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.  .  .  BUT  TO  ENLARGE  WITH  ILFORD 

BROMIDE  MEANS  TO  ‘MAKE  BIGGER 

AND  BETTER.’  SO  USE  ILFORD  BROMIDE 

ALWAYS  AND  HAVE  THE  BENEFIT  OF 

THE  LONG  SCALE  OF  GRADATION 

WHICH  ONLY  THIS  PAPER  CAN  GIVE 

Supplied  in  many  grades  and  surfaces 

ILFORD  LIMITED  '  ILFORD  '  LONDON 
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AT  this7time  of  year,  with  the 
r\  Christmas  holiday  within  a 

few  weeks,  the  perennial 

question  of  “  presents  ”  arises.  Ama¬ 
teur  photographers,  no  less  than 
people  with  other  hobbies,  are 
doubtless  among  those  to  whom  this 
is  a  matter  for  careful  deliberation. 
To  all  such  who  are  interested 

either  as  givers  or  recipients  we 
commend  the  forthcoming  Christmas 
Number  of  The  Amateur  Photo¬ 

grapher.  This  will  be  a  special 

“  Christmas  Presents  ”  number,  and 
many  pages  will  be  filled  with 
illustrated  suggestions  for  suitable 

gifts  of  a  photographic  character  to 
suit  all  pockets.  In  addition,  an 

attractive  budget  of  seasonable 
articles  and  illustrations  will  be 

included,  and  the  paper  will  be 
considerably  increased  in  size.  The 

“  all-over  ”  cover  in  full  colour  will 

be  easily  recognised  on  the  book¬ 
stalls,  and  every  reader,  both  old 
and  new,  should  secure  a  copy 

without  delay.  It  will  be  published 
on  Wednesday  next,  December  6th, 

in  ample  time  to  permit  the  “  pre¬ 
sent  ”  question  to  be  studied  and dealt  with  before  the  Christmas 
rush. 

In  Love  with  Cinderella. 

Someone  has  lately  described  the 

lantern  slide  as  in  the  position  of 
Cinderella  before  she  met  the  prince. 

We  liked  Mr.  G.  Herbert  Dannatt’s 
bold  avowal  of  love  for  Cinderella, 
which  he  made  at  the  Pictorial 

Group  of  the  Royal  Photographic 

Society.  He  enthusiastically  ac¬ 
claimed  her  charms.  He  said  that 

in  season  and  out  of  season  in  his 

own  society  he  had  advocated  the 
claims  of  lantern-slide  work.  It  is 
the  lantern  lecture  which  still  at¬ 

tracts  large  audiences.  Many  of  the 

best  workers  in  photography  have 

The  above  is  a  reduced  reproduction  cf 

the  three-colour  cover  of  “The  A.P.” 
Christmas  Number  to  be  published  on 

Wednesday  next. 

been  stimulated  to  the  pursuit  by 

the  incomparable  charm  of  good 

slides — or,  as  someone  else  suggested, 

by  the  disgrace  of  bad  ones,  and  the 
feeling  that  they  could  do  better. 
One  suggestion  was  that  slides  are  of 
no  use  unless  one  has  a  lantern. 

“  What  nonsense  !  ”  declared  Cin¬ 

derella’s  adorer.  Does  not  every- 
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body  know  that  a  lantern  slide  held 
in  the  hand  is  a  thing  of  beauty  and 

a  joy  for  ever  ?  By  the  side  of  the 
making  of  lantern  slides  he  thought 
cinematography  a  soulless  process. 
“  I  shall  still  remain  in  love  with 

Cinderella,  and  go  on  making  lantern 
slides  for  as  long  as  health,  strength 

and  finances  permit.”  So  breathes the  honest  lover  whom  all  the  world loves. 

Fine  Chemicals. 

For  three  whole  days  a  referee  at 
the  Board  of  Trade,  with  two 

chemistry  professors  as  assessors, 

assisted  by  two  K.C.’s  and  other 
lawyers,  and  a  crowd  of  expert 
witnesses,  have  been  discussing 
whether  or  not  a  certain  drug  used 
in  medicine  is  or  is  not  a  fine 

chemical,  the  contention  being  that 

'  if  it  is  a  fine  chemical  it  should  bear 

an  import  duty  under  the  Safe¬ 
guarding  of  Industries  Act.  When 
the  scientific  tumult  died  down,  and 

the  last  of  the  innumerable  learned 

papers  had  been  cited,  and  the 
proteins  and  enzymes  and  lipoids 
and  colloids  had  gone  to  rest,  it 

came  down  to  this,  that  the  defini¬ 
tion  of  a  fine  chemical  is  a  chemical 

which  is  manufactured  by  fine 
chemical  manufacturers.  Fact  ! 

And  the  eminent  lawyer  who  ad¬ 
vanced  this  contention  declared 
that  it  was  not  so  absurd  as  it 

sounded,  and  proceeded  to  justify  it. 

Slides  in  the  Show-case. 

One  point  which  might  well  be 
borne  in  mind  by  those  who  use 

very  small  cameras  and  make  small- 
size  pictures  for  the  lantern  slide  is 
that  such  slides,  while  well  enough 

for  projection,  are  of  no  use  for  ex¬ 
hibition  purposes.  A  member  of  the 
lantern-slide  section  of  a  selecting  com¬ 
mittee  declared  that  for  exhibitions 
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what  are  wanted  are  full-size 

or  nearly  full-size  lantern  slides 
— 2b  in.  at  least  in  their  major 
dimensions — if  a  decent  effect  is  to 
be  made  in  the  show-case.  It  is  not 

every  lantern-slide  maker  who  has 
the  skill  or  will  to  go  to  the  trouble 

to  enlarge  from  bits  of  pictures  up 

to  the  necessary  size.  This  gentle¬ 
man  quoted  considered  that  the 

very  small  cameras  are  responsible 
for  much  of  the  bad  lantern-slide 

work  current  to-day. 

When  Winking  Helps. 
Many  plans  of  attracting  the 

attention  of  children  when  they  are 

being  photographed  have  been  advo¬ 
cated.  One  is  that  of  winking  at  the 

child,  a  plan  adopted  by  one  of  the 
most  successful  photographers  of 
children.  Winking  has  been  said  to 

be  something  of  a  trade  secret, 

but  it  is  no  longer  a  secret.  Mr. 
R.  M.  Freeman,  who  writes  in  the 

Pepysian  style  of  the  seventeenth 
century,  tells  his  readers  in  the 

"Radio  Times”  how  he  saw  a  fond 
mother  trying  to  snapshot  her  little 

son  of  about  eighteen  months,  and 

how  troublesome  the  child  was. 

His  remarks,  modernised,  read :  "I 
to  her  aid  in  the  following  manner, 

to  wit,  standing  at  madam’s  side, 
and  at  the  moment  I  caught  the 

child’s  eye  winked  at  him  knowingly. 
The  boy  contemplated  me  with  a 
sort  of  puzzled  regard,  and  while 
his  face  was  fixed  in  that  position 

his  mother  snapped  him.”  The 
author  goes  on  to  say  this  is  a  sure 

way  of  attracting  a  child’s  attention, 
and  continues :  “  But  if  the  in¬ 

fant’s  mouth  begin  to  square  at 
the  corners,  like  a  slit  in  a  pillar¬ 
box,  then  it  is  time  to  look  another 

way,  before  its  mother  sees  you.” 

Swank. 
The  trouble  with  some  individuals 

is  that  one  never  knows  when  they 

are  joking.  The  trouble  with  others 
is  that  one  never  knows  when  they 

are  bragging.  The  other  night  a 
lecturer  who  had  been  showing  us 

his  pictures  came  to  a  perfectly 
delightful  one  and  said  dolefully, 

“  Gentlemen,  I  have  here  a  dreadful 
confession  to  make.  Like  George 

Washington,  I  cannot  tell  a  lie.  I 
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put  in  that  high-light  by  hand.”  It 
sounded  very  impressive,  and  almost 

moved  us  to  tears,  and  the  high¬ 
light  shone  like  a  rare  jewel,  all 
the  more  radiant  because  of  his 

candour.  Then,  from  the  neigh¬ 

bourhood  of  the  chairman’s  dais 

came  a  growl,  “  It’s  just  his  way  of 

swanking.” What  the  Talkie  has  done  for  us. 

The  “  talkie  ”  has  justified  itself 
at  last,  and  we  here  and  now  are  able 

to  forgive  that  concourse  of  horrid 
sounds.  According  to  Dr.  Mees, 
what  has  at  last  made  the  scientific 
world  take  an  interest  in  the  science 

of  photography  as  distinct'  from  its applications  is  the  introduction  of 
sound  into  moving  pictures.  That 
method  of  reproducing  sound,  which 
at  first  seemed  to  be  a  digression, 

has  brought  the  whole  subject  to 
the  attention  of  a  new  section  of  the 

scientific  public.  Dr.  Mees  is  opti¬ 
mistic  enough  to  think  that  as  a 
result  of  this,  the  references  to 

photographic  theory  in  general  text¬ 
books  of  science  may  be  less  brief 
and  less  frequently  misleading. 

Facts  and  Formulae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

THREE-COLOUR  CARBRO. 

The  most  satisfactory  results  in  three-colour  work  on  paper 
seem  to  be  obtained  when  three  separate  plates  are  exposed 

consecutively,  each  through  its  appropriate  filter.  This 

restricts  the  subjects  to  those — such  as  still  life — in  which  there 

is  no  movement  during  the  period  of  the  exposures.  Land¬ 
scapes  and  architecture  are  within  range  in  favourable  con¬ 
ditions. 

*  *  * 

It  is  necessary  to  know  the  speed  of  the  particular  batch  of 
panchromatic  plates  in  use,  and  the  exposure  must  be  correctly 
ascertained  with  an  actinometer  or  extinction  meter.  The 

exact  multiplying  factor  of  the  filters  must  also  be  known. 

These  are  generally  approximately  5  for  the  blue  filter,  12 

for  the  green,  and  8  for  the  red. 
*  *  * 

The  exposure  for  the  bromide  prints  must  be  found  by 

trial,  and  the  three  prints  properly  “  balanced.”  An  acid- 
hypo  bath  must  be  used  for  fixing. 

The  stock  solution  for  the  No.  2  bath  is  : 
Potassium  bromide 

Chromic  acid 

Chrome  alum  . . 

Distilled  water 

The  proportions  are  the  same  as  for  No.  1  bath. 

1 80  grs. 

45  grs. 

200  grs. 

10  oz. 

When  the  bromide  prints  are  considered  to  be  too  strong 
or  contrasty  the  No.  2  bath  may  be  modified  to  :  T 

Potassium  bromide  .  .  .  .  . .  .  .  . .  180  grs. 
Chromic  acid  .  .  .  .  .  .  . .  .  .  40  grs. 
Chrome  alum  . .  .  .  . .  . .  . .  .  .  100  grs. 
Distilled  water  .  .  . .  . .  . .  . .  10  oz. 

The  working  bath  is  3  parts  stock  solution  to  7  parts  water. 
*  *  * 

Celluloid  sheets  may  be  waxed  by  pinning  them  down 

on  a  board,  and  applying  the  wax  by  means  of  a  cloth  moistened 
with  petrol.  The  wax  should  be  equal  parts  of  white  beeswax 
and  spermaceti  wax  melted  together. 

In  districts  where  water  is  hard  the  washed  prints  should 

receive  about  four  minutes’  immersion  in  : 

Glacial  acetic  acid  . .  . .  . .  .' .  . .  ̂   oz. 
Water  . .  . .  . .  . .  . .  . .  25  oz. 

If  the  surface  is  swabbed  with  cotton-wool  this  solution  will 
remove  any  deposit  of  lime. 

*  *  * 

A  suitable  stock  solution  for  the  No.  1  bath  is  : 

Potassium  ferricyanide  .  .  . .  .  .  .  1  oz. 
Potassium  bromide  . .  . .  . .  .  .  . .  1  oz. 

Distilled  water  . .  . .  . .  . .  . .  10  oz. 

The  working  bath  is  one  part  stock  solution  to  four  parts 
water. 

When  the  pigment  paper  is  peeled  from  the  bromide  print, 
the  former  should  be  given  at  least  a  minute  in  a  mixture  of 

equal  parts  of  methylated  spirit  and  water.  The  bromide 

print  may  be  washed  and  redeveloped  for  further  use,  prefer¬ 

ably  with  metol.  * 
*  *  * 

A  suitable  temperature  for  developing  the  carbon  prints 

in  water  is  100-110  degrees  Fahrenheit. 
•  *  *  * 

Double  transfer  gives  the  best  results  with  trichrome 
Carbro  prints,  and  takes  little  longer.  The  assembling  and 

finishing  of  a  colour  print  by  this  method  takes  from  two  to 
three  hours. 
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HOW  TO  MAKE 

good BROMIDE  PRINTS 

A  |  AHE  popularity 
of  the  bro¬ 

mide  pro- 
cess  for  the 

production  of  com¬ 

petition  and  exhi¬ 
bition  prints 
continues  unabated, 

although  recently  it 

has  been  seriously 

challenged  by  chloro-bromide.  For 

many  subjects,  however,  a  well-made 
bromide  print  will  do  ample  justice 

to  a  good  negative  and  produce  a  re¬ 
sult  hard  to  beat  in  any  other  process. 

The  fact  that  so  many  bad  bromide 
prints  are  made  is  an  indication 

that  proper  care  has  not  been 
exercised,  and  is  no  reflection  on  the 

process  itself. 

The  factors  that  govern  the  pro¬ 
duction  of  a  successful  bromide 

print  are  :  first,  the  quality  of  the 

negative  ;  secondly,  a  grade  of 
bromide  paper  to  suit  that  negative  ; 
thirdly,  correct  exposure ;  and 
fourthly,  fresh  developer  of  the  right 

temperature. 
When  making  enlargements,  the 

quality  of  the  light,  its  strength,  and 

the  aperture  of  the  lens,  in  conjunc¬ 
tion  with  the  degree  of  enlargement, 

may  be  turned  to  good  account  in 
overcoming  contrast  and  density 

faults  in  the  negative.  For  instance, 

a  thin,  flat  negative,  used  in  an 

enlarger  with  a  very  powerful  light 
and  a  lens  of  large  aperture,  will 

never  give  a  bright,  contrasty  print, 

even  if  a  hard-quality  bromide 
paper  is  employed.  But  by  reducing 
the  power  of  the  light,  stopping 
down  the  lens,  and  at  the  same  time 

using  a  hard  quality  of  bromide 
paper,  a  much  brighter  print  can 

generally  be  secured. 
In  contact  printing  the  same 

points  apply.  The  thin,  flat  nega¬ 
tive  should  be  printed  at  a  greater 
distance  from  the  light,  and  a  hard 

contrast  paper  used.  For  dense, 
hard  negatives,  expose  nearer  the 

light  and  use  a  softer  paper.  For  the 
negative  of  correct  gradation  and 

density  a  normal  speed  paper  is  best. 
In  any  case  the  paper  should  be 

fresh.  Stale  bromide  paper,  or  paper 
that  has  been  kept  for  some  time  in  a 

damp  atmosphere,  or  in  the  neigh¬ 
bourhood  of  gas  fumes,  will  signally 
fail  to  give  bright  prints. 

The  third  factor,  which  deals  with 

correct*  exposure,  is  probably  the 

The  indifferent  colour  and  quality 

of  many  bromide  prints  that  are 

submitted  in  competitions  and  ex¬ 
hibitions  indicate  that  sufficient  at¬ 
tention  has  not  been  given  to  making 

the  most  of  the  process.  The  follow¬ 
ing  notes  may  therefore .  prove 
useful,  particularly  to  the  beginner, 
in  suggesting  how  to  make  a  perfect 

print. 

most  important  of  all  in  bromide 

printing,  as  upon  this  depends  the 
final  colour  of  the  print.  It  is 

useless  to  expect  good  black-and- 
white  tones  with  rich  shadow  quality, 

full  gradation  and  clear  high-lights 

in  a  print  that  has  been  over-exposed. 

Most  readers  of  “  The  A.P.”  who 
have  attempted  bromide  printing 
have  been  made  aware  that  when 

a  bromide  print  is  correctly  exposed 

the  development  can  be  carried  to 

infinity  ;  that  is,  when  the  image  is 

fully  developed  no  further  action 
takes  place. 
To  secure  correct  exposure,  if 

there  is  any  doubt  in  the  matter, 
trial  exposures  with  test  strips  of 

the  same  paper  must  be  resorted  to. 

They  may  vary  from  two  seconds  to 

two  minutes,  according  to  the'density 
of  the  negative,  power  of  the  light, 

degree  of  enlargement,  or  speed  of 

paper.  When,  however,  the  right 
time  has  been  ascertained  by  trial, 

this  will  serve  as  a  guide  for  all  other 

prints  made  under  the  same  con¬ ditions. 

It  must  not  be  overlooked,  how¬ 

ever,  that  an  under-exposed  print 
may  also  be  developed  to  infinity  ; 
but  in  that  case  the  harshness  of 

the  image  and  lack  of  detail  in  the 

higher  tones  will  indicate  the  fault 
at  once.  Forced  development  of  an 

under-exposed  print  will  merely 

produce  chemical  fog.  Over¬ 
exposure  is  indicated  by  the  image 

appearing  quickly  and  growing  dark 
and  muddy  all  over. 

The  fourth  factor,  the  developer, 

is  a  vital  one.  Even  with  perfectly 

fresh  paper,  a  stale  or  overworked 
developer  will  not  produce  a  print 

483 

of  good  colour.  The tones  will  be  dirty, 

the  rich  black  of  the 

shadows  will  be 

missing,  and  the 

print  will  lack “snap.”  It  is  high¬ 

ly  desirable,  there¬ fore,  always  to  use 

a  freshly-made  de¬ veloper,  and  this,  particularly  at  the 

present  time  of  year,  should  be  used 
at  a  temperature  of  not  less  than  60 

degrees  Fahr. 
While  there  are  several  good 

ready-made  developers  available,  the 
best  for  securing  the  finest  black 
tones  on  bromide  paper  is  amidol. 
This  has  the  additional  advantage 

of  being  less  affected  by  changes  in 

temperature  than  most  other  de¬ 
velopers.  The  following  is  a  good 
formula : 

Sodium  sulphite  (anhydrous)  £  oz. 
Amidol  .  .  .  .  60  grs. 

Potassium  bromide  .  .  6  grs. 

Water  .  .  .  .  .  .  20  oz. 

Dissolve  the  sodium  sulphite  in  the 

water  and  immediately  before  use  add 
the  amidol  and  60  minims  of  a  10  per 

cent  solution  of  potassium  bromide. 
The  solution  does  not  keep  longer  than 

a  few  days,  and  only  sufficient  should 

be  made  up  for  the  work  in  hand. 

Manipulation  of  bromide  paper 
should  be  conducted  in  yellow  or 

orange  light  in  the  dark-ro'om,  and all  solutions  and  water  should  be 

at  the  same  temperature.  After 

exposure,  the  print  is  placed  in  a 
dish  of  plain  water  and  the  finger 

passed  over  the  surface  to  remove 

any  air-bells.  The  print  is  then 
replaced  with  the  developer,  the 
dish  is  rocked  and  the  print  watched 
until  the  image,  which  should  appear 

slowly  and  evenly,  is  fully  developed. 
With  most  papers  development  of 
correct  exposure  takes  about  2 
minutes.  It  is  then  again  rinsed  in 

plain  water  and  transferred  to  an 
acid  fixing-bath  made  of  hyposulphite 

of  soda,  4  oz.  ;  metabisulphite  of 

potash,  ̂   oz.  ;  water,  1  pint.  After 

fixing  for  15  minutes,  it  is  well 
washed,  and  hung  up  to  dry. 

It  will  be  seen  from  the  foregoing 

that  the  conditions  essential  to  the 

production  of  good  bromide  prints 
are  not  impossible  ones,  nor  are 

they  arduous.  They  are  what  any 
conscientious  worker  would  follow 

as  a  matter  of  course,  but  non- 
observance  of  any  of  them  will  mean 
failure  to  secure  a  perfect  result. 
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Masking  and Printing-in 
CLOUDS 

By 

J.  ALLAN  CASH  (Canada). 

A  LARGE  warship  sailing  into  the sun  from  Vancouver,  B.C.,  and 

a  magnificent  sunset  at  Trenton, 
Ontario.  What  should  we  do  with 

them  ? 

There  was  nothing  but  the 

yellowing  sun  at  Vancouver, 

and  there  was  certainly  no 

battleship  at  Trenton.  But  a 
sunsets  being  much  the  same  the 

world  over,  why  should  we  not 
enhance  the  Vancouver  sky  with 
the  Trenton  sunset  ?  It  is  not 

really  very  difficult,  but  merely 
calls  for  careful  work.  This  is 

how  it  was  done. 

The  negative  of  the  battleship 

was  placed  in  the  enlarger  and 

the  image  projected  on  to  a 

piece  of  thin  white  cardboard. 

When  the  size  of  the  enlarge¬ 

ment  had  been  decided  upon,  the  sky¬ 
line  was  carefully  traced  on  to  the 
cardboard.  This  line  was  then  cut  out 

with  a  pair  of  small  scissors  and  any 

smal  ,  uneven  spots  smoothed  off.  Both 

pieces  of  cardboard  were  kept.  Care  was 

The  Cloud . 

mm 

IB 

.NWV/' 

The  Combination  Print. 

The  Foreground . 

taken  not  to  “  cook  ”  the 

negative. A  test  exposure  for 
the  battleship  indicated 
that  fi  fteen  seconds  would 

be  correct.  The  sunset 

negative  was  next  projected,  and  a  test  exposure 

made  on  to  a  piece  of  enlarging  paper  which  had 

been  immersed  in  developer,  then  washed  and 

shaken  dry.  The  reason  for  this  will  be  seen 

later.  A  thirty-second  exposure  brought  out 
the  sunset  nicely  in  one  minute  of  developing, 

which  was  all  it  would  get,  as  will  be  seen. 

The  warship  negative  was  again  projected  on 

to  the  enlarging  paper,  using  the  yellow  cap. 

The  top  part  of  the  cardboard  was  fitted  exactly 
along  the  skyline,  so  that  the  sky  was  completely 

covered.  Then  the  yellow  cap  was  removed 

and  a  fifteen-second  exposure  given. 

The  paper  was  developed  for  thirty  seconds, 

by  which  time  the  image  was  clearly  defined. 
Then  it  was  thoroughly  washed  in  several 

changes  of  water,  and  all  the  superfluous 

water  mopped  off  with  a  non-linting  cloth. 
The  practically  dry  paper  was  again  placed 

under  the  enlarger  and  the  sunset  projected  on 
to  it  through  the  yellow  cap,  the  paper  being 

adjusted  so  that  the  sun  came  directly  above 
the  reflection  of  the  sun  on  the  water.  The 

other  piece  of  cardboard  was  used  to  mask 

everything  but  the  sky,  then  a  thirty-second 
exposure  was  made. 

The  paper  was  further  developed  for  one 
minute,  washed  and  fixed  in  the  usual  way. 

The  warship  was  now  fully  developed,  and  the 

sunset,  which  was  really  a  little  over-exposed, 
had  caught  up  and  was  also  correctly  developed. 

Thus  we  have  quite  a  beautiful  picture  of  a 

battleship  sailing  from  Vancouver  into  a 

magnificent  sunset. 

Quite  legitimate,  too,  because  it  is  true  to 
nature. 
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WRATTEN  LIGHT  FILTERS 
As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  greatly  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

The  two  “K”  filters  are  the  same  as  those  previously  supplied  under  these  names. 
The  K3  is  now  obsolete,  the  improvements  in  sensitizing  having  made  it  unnecessary. 

Kl.  A  pale  yellow  filter  which  should 
be  used  when  only  a  slight  colour  cor¬ 
rection  is  needed,  or  when  exposure  must 
of  necessity  be  short.  May  be  used  with 
any  of  the  Eastman  Panchromatic  Films. 

K2.  A  yellow  filter  giving  full  colour 
correction.  For  use  with  Eastman  Com¬ 
mercial  Panchromatic  Film,  Eastman 
Panchromatic  Process  Film  and  Eastman 
Portrait  Panchromatic  Film. 

The  two  new  filters  are: 

Xl .  A  pale  green  filter  for  use  with  East¬ 
man  Portrait  Panchromatic  Film  by  half¬ 
watt  light  or  for  Eastman  Super-sensitive 
Panchromatic  Film  by  daylightorarc  lamp. 

X2.  A  deeper  green  filter  for  use  with 
Eastman  Super-sensitive  Panchromatic 
Film  by  half-watt  light. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-camera  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 

filters  more  fully.  It  may  be  had  free  on  application  to — 

KODAK  LIMITED  (WRATTEN  DIVISION) 

KINGSWAY  -  LONDON,  W.C.2 

SPEED 
is  not  everything 
but  the  new 

Roll  Films 
OF  ISOCHROM 
Film  Packs 

embody  high  speed  with  the  greatest  pos¬ 
sible  latitude,  finest  gradation,  high  colour¬ 
sensitiveness  and  anti-halation  backing. 

AGFA  ISOCHROM — the  first  ‘chrome’ 
film,  still  leads  with  quality. 

2700 

H.  &  D. 

AGFA  LTD. 
26° 

Schemer 

1-4,  LAWRENCE  STREET, 
HIGH  ST.,  LONDON,  W.C.2 
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The  “Westminster” 
OFFER  YOU  THE 

FINEST  VALUE  IN  [* 
16-mm.  PROJECTORS 

Agfa  Mo  vector  | 
Model  “C” 

A 

5 
n 

5 
[4 

A  light  and  portable  projector  taking  standard  400-ft.  Tfl 
16-mm.  spools,  electric  motor  drive,  for  all  voltages 
from  100  to  220  A.C.  or  D.C. 

Large-aperture  projection  lens  specially  constructed 
for  brilliancy  and  definition.  Speed  control  to  motor. 

“  Still”  picture  movement,  with  safety  shutter,  obviating 
slightest  risk  of  blistering  film,  high-efficiency  projection 
lamp  with  outside  screw-centring  device.  Air-cooled 
lamphouse,  rewind  movement,  complete  with  self- 
contained  adjustable  resistance  for  all  voltages  100  to 
220,  simple  masking  and  focussing  adjustment.  Rock 

steady  and  silent  running,  complete  in  carrying-case. 

Cost  £26  :  5  :  0  Brand  new  and  unsoiled, 

Special  Price,  £1 5  : 1 2 : 6  £ 
Nine  monthly  payments  of  36s.  6d. 

The  Westminster S 
PHOTOGRAPHIC  EXCHANGE,  LTD. 

“Camera  House,” 
GERrard  1432.  blKtt

l,  W.l 

24,  Charing  X  Road,  W.C.2  TE^|.Bar 

119,  Victoria  St.,  S.W.1  62,  Piccadilly,  W.l 
VICTORIA  0669.  REGent  1360. 

Appointed  an Associate  of 

the  Institute 

of  Amateur 

Ci  nemato- 
graphere.  Ltd. 

COOKE  CONVERTIBLE 
Series  XV. 

(1)  Combined  lens. 
(2)  Front  component. 

(3)  Back  component. 

The  front  and  rear  components,  individually,  are  com¬ 

plete  optical  units — giving  perfect  definition  over  the 
plate  they  are  designed  to  cover. 

The  front  component  is  unscrewed  when  the  back  is  used 

alone  and  the  back  is  unscrewed  when  using  the  front. 

When  used  with  Iris  Barrel  the  standard  2J-in.  flange  is 

provided. All  three  lenses  will  cover  10x8  inches  at  infinity. 

TAYLOR,  TAYLOR  &  HOBSON,  LTD. 
Leicester  and  London 

Flashlight 
Snaps  ? 

Just  the  thing  for  the  Christmas  season. 

You  can  take  them  with  any  camera 

and  no  special  apparatus  is  required  with 

Johnson’s 
Flashpowder 
One  1/-  box  contains  sufficient  pow¬ 
der  for  at  least  six  indoor  exposures. 

Write  for  our  Third  Lesson  Booklet, 

"How  to  do  Flashlight  Photo¬ 

graphy,”  also  particulars  of 

FLASHLIGHT  COMPETITION 

CASH  PRIZES 

Publicity 

Dept. 

JOHNSON 
&  SONS 

Manufacturing 

Chemists,  LTD. 

HENDON 
LONDON 
N.W.4 
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7 development  AFTER  FIXING 
By  ROBERT  G.  M.  BAKERS. 

A  READER  of  “  The  A.P.”  who had  the  misfortune  to  im¬ 

merse  his  undeveloped  plates 

in  hypo  was  rightly  advised  that 

nothing  could  be  done  to  rectify  'the error.  Should  he  read  this  article, 

however,  he  may  be  interested  to  learn 

that  it  is  quite  possible  to  obtain 

results  by  a  deliberate  reversal  of  the 

usual  modus  operandi,  provided  cer¬ 
tain  precautions  are  taken. 

If  an  exposed  plate  be  immersed, 

without  previous  development,  in 

hypo  solution  the  silver  salts  which 
are  essential  to  formation  of  the 

visible  image  are  removed  and  the 

plate,  on  inspection,  looks  like  clear 

glass.  But,  if  the  fixing  solution  has 
been  suitably  prepared,  the  latent 

image,  though  invisible,  is  still  there  ; 
moreover,  it  is  possible  to  convert  it 
into  a  visible  image  by  the  process 

known  as  “  physical  development.” 
The  precautions  to  be  observed 

with  regard  to  fixing  are  :  firstly, 

the  hypo  solution  must  not  be  acid 

or  neutral,  but  faintly  alkaline ; 

secondly,  fixation  must  not  be  un¬ 
necessarily  prolonged.  The  plate 

ought  to  be  fixed  in  30  per  cent  hypo, 
to  which  a  drop  or  two  of  ammonia 

has  been  added,  for  not  longer  than 

four  minutes.  It  is  then  thoroughly 

washed,  and  need  not  be  protected  from 

exposure  to  light  during  the  operation. 

As  fixation  and  washing  have  re¬ 
moved  from  the  plate  everything  but 

the  latent  image,  there  remain  no 
silver  salts  from  which  a  visible  image 

may  be  built  up.  This  difficulty  is 

overcome,  however,  by  using  a  de¬ 
veloper  containing  silver  nitrate,  in 
addition  to  the  usual  components.  A 

suitable  developer,  which  must  be  made 

up  with  distilled  water,  is  prepared 

according  to  the  following  formula : 
A.  Sodium  sulphite  (crys.)  5  oz. 

10  per  cent  silver  nitrate 
solution  . .  . .  1  oz. 

Distilled  water  up  to  .  .  14  oz. 
B.  Sodium  sulphite  (crys.)  \  oz. 

Para-Phenylenediamine  \  oz. 
Distilled  water  up  to  .  .  14  oz. 

For  use  take  equal  parts  of  A  and  B, 

filtering  the  latter  through  cotton¬ 
wool  prior  to  admixture  with  A. 

The  washed  plate  is  placed  in  a 

suitable  quantity  of  developer.  A 
glass  dish  should  be  used,  and  this 

must  be  chemically  clean  or  some  of 

the  silver  will  deposit  on  the  sides 

and  bottom  of  the  dish.  Development 

proceeds  slowly,  and  it  is  most  fasci¬ 
nating  to  watch  the  visible  image  grow 

on  apparently  clear  glass.  The  image 

may  not  appear  until  about  five 
minutes  after  commencing  develop¬ 
ment,  and  it  may  be  necessary  to 

develop  for  about  a  quarter  of  an 
hour  in  all.  The  time  required  for 

complete  development  varies  with 

make  of  plate  and  length  of  exposure. 

A  plate  which  is  to  be  developed 

by  physical  development  should  be 
given  approximately  twice  the  normal 

exposure. 
Although  physical  development  is 

primarily  of  scientific  interest,  it  is 
capable  of  producing  very  pleasing 

results.  I  have  used  it  for  the  pro¬ 
duction  of  both  negatives  and  lantern 

slides ;  the  latter,  from  fairly  con¬ 

trasty  negatives  produced  in  the 
ordinary  way,  project  excellently. 

With  the  plates  I  have  used  I  have 
invariably  obtained  an  image  of  a 

pleasing  purple-red  tint,  the  colour 
being  due  to  the  size  of  the  silver  grain. 

It  is  not  claimed  for  physical 

development  that  it  gives  results 

comparable  with  those  obtained'  by orthodox  methods  ;  nevertheless,  those 

who  derive  pleasure  from  an  oc¬ 
casional  departure  from  the  beaten 
track  will  find  it  an  interesting  and 
instructive  variant. 

“The  A.P.”  Monthly  Competitions  PRIZES  AND  RULES 
To  encourage  pictorial  outlook  and  good  technique  in  the  photographic  work  of  our  readers  in 

all  parts  of  the  world. 

(

I

)

 

 

F
o
r
 
 

A
d
v
a
n
c
e
d
 
 

W
o
r
k
e
r
s
.
 

This  class  is  open  to  all  amateur  photographers. 

First  Prize. — One  guinea  in  cash  or  “  A.P.”  silver 
plaque  (bptional). 

Second  Prize. — Half  a  guinea  in  cash  or  “A.P.” 
bronze  plaque  (optional). 

Third  Prize. — Five  shillings  in  cash. 

A  special  prize  of  five  shillings  in  cash  for  the  best 
mounted  picture. 

Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 
(1)  All  prints  must  be  accompanied  by  a  stamped 

addressed  envelope  or  wrapper  if  they  are  to  be 
returned.  Prints  receiving  an  award  will  be  retained. 

(2)  Prints  must  be  mounted,  but  not  framed. 
(3)  Returnable  prints  in  the  Advanced  Section  will 

be  sent  back  with  a  typed  criticism,  and  classified 

according  to  merit. 

(4)  Prints  may  be  of  any  size  and  by  any  process 

and  must  be  the  competitor’s  own  work  throughout. 
(5)  The  award  of  a  prize  or  certificate  in  the  Ad¬ 

vanced  Workers’  Competition  or  any  other  competition 
or  exhibition  will  not  debar  the  competitor  from  entering 

again  on  future  occasions  and  winning  further  prizes. 
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This  class  is  to  encourage  those  readers  who  have 

passed  the  “  beginner  ”  stage  and  may  have  won  an 
award  in  the  Beginners’  Competition,  but  have  not 
progressed  sufficiently  to  enter  in  the  Advanced 
Competition. 

First  Prize. — Half  a  guinea  in  cash. 

Second  Prize. — Five  shillings  in  cash. 

Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  belovy),  the 

following  conditions  apply  : — 

(1)  No  print  must  be  larger  than  10x8  in.,  and 
can  be  by  contact  or  enlargement  by  any  process,  and 

may  be  mounted. 
(2)  The  whole  of  the  work  (exposure,  development, 

printing,  etc.)  must  be  carried  out  by  the  competitor. 

(3)  Prints  entered  in  the  Intermediate  Section  will 
be  criticised  and  returned  if  accompanied  by  stamped 

addressed  envelope  or  wrapper.  Prints  receiving 
an  award  will  be  retained. 

(4)  The  award  of  a  prize  or  certificate  in  the  Inter¬ 
mediate  Competition  debars  the  competitor  from 
entering  this  competition  again,  but  he  is  then  eligible 

for  the  Advanced  Workers’  Section. 
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This  class  is  open  to  those  who  have  never  won  an 
award  in  any  photographic  competition  or  exhibition. 

First  Prize. — Half  a  guinea  in  cash. 

Sec<*nd  Prize. — Five  shillings  in  cash. 
Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 
(1)  No  print  must  be  larger  than  6x4  in.  Contact 

prints  or  small  enlargements  up  to  this  size  are  eligible, 
but  must  be  unmounted. 

(2)  The  exposure  must  have  been  made  by  the 
competitor,  but  developing  and  printing  may  be  the 
work  of  others. 

(3)  No  prints  can  be  criticised  or  returned. 
(4)  The  award  of  a  prize  or  certificate  in  the  Begin¬ 

ners’  Competition  debars  the  competitor  from  entering 
this  section  again. 

General  Rules. 

(1)  Any  number  of  prints  may  be  entered,  but  each 

print  must  have  on  the  back  the  appropriate  coupon  * 

(see  advertisement  pages)  the  date  of  which  must  be 
within  five  weeks  of  the  closing  date  of  the  competition. 

Overseas  readers  may  use  the  most  recent  coupons  to hand. 

(2)  Each  print  must  have  oil  the  back  the  name  and 
address  of  the  competitor,  and  the  title. 

(3)  All  entries  must  be  addressed  to  The  Editor, 
The  Amateur  Photographer ,  Dorset  House,  Stamford 

Street,  London,  S.E.i,  and  the  package  must  be 

marked  on  the  outside  “  Beginners,”  “  Intermediate,” or  “  Advanced,”  as  the  case  may  be. 

(4)  No  packages  will  be  received  on  which  there 
are  postage  charges  to  be  paid. 

(5)  No  communications  on  other  matters  should  be 
enclosed  with  competition  prints.  No  correspondence 

in  connection  with  the  competitions  can  be  undertaken. 

(6)  The  entry  of  a  print  will  be  regarded  as  a  decla¬ 
ration  that  it  is  eligible  under  the  rules,  and  that  the 
competitor  agrees  thereto. 

(7)  No  responsibility  is  taken  for  the  safety  of 

prints,  and  the  Editor’s  decision  on  all  points  connected 
with  the  competitions  is  final. 

(8)  The  publishers  of  The  Amateur  Photographer 
shall  have  the  right  to  reproduce,  without  payment, 

any  print  entered,  or  to  allow  its  reproduction  in  any 

other  paper  quoting  from  The  Amateur  Photographer. 

(9)  The  closing  date  of  each  competition  is  the  last 
weekday  of  the  month.  Prints  arriving  late  will  be 

entered  for  the  next  month’s  competition. 
(10)  The  cash  prizes  awarded  in  these  competitions 

are  dispatched  on  the  fifteenth  of  the  month  following 
the  announcement  of  the  awards. 

The  closing  date  for  this  month’s  Competition 
is  Thursday,  November  30th.  The  next  com¬ 
petition  closes  Saturday,  December  30th. 
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p hotograph  ing 
An  attractive  Winter-time  subject 

for  the  outdoor  photographer. 

By  C.  M.  CLARK 

Menai  Straits  suspension  bridge. 

BRIDGES  always  provide  good  material  for  picture¬ making.  The  most  ancient  and  the  most  modern 

have  pictorial  possibilities,  and  these  subjects 

can  be  attempted  during  any  hour  of  daylight 

throughout  the  whole  twelve  months  of  the  year. 

Bridges  are  not  diffi¬ 
cult  to  photograph  ; 
they  do  not  blow  about , 
nor  is  sunshine  essen¬ 

tial.  If  in  the  neigh¬ 
bourhood  of  trees — the 
winter  is  better  than 

the  summer,  when 
much  of  the  outline 

of  the  bridge  may  be 
hidden  by  foliage. 

Lighting  plays  as 
important  a  part  in 

the  photography  of  an 
arched  bridge  as  the 

choice  of  a  good  view¬ 
point.  On  a  sunny  day 
the  correct  hour  should 

be  chosen  when  the 

arches  are  in  half¬ 
shadow. 

The  notable  charac¬ 

teristics  of  a  bridge  can  usually  be  depicted  from  several 

different  viewpoints,  and  in  all  prpbability  will  differ  with 
each  example.  In  the  graceful  proportions  of  the  entire 
bridge  will  lie  the  charm  of  some,  while  in  others  some 

structural  feature  of  pier  or  arch  will  need  special  em¬ 
phasis.  If  the  bridge  is  reallv  beautiful,  it  will  be  worth 

taking  several  photographs,  from  two  or  three  different 

places,  including  a  close-up  picture  from  the  level  of 
the  water. 

As  these  subjects  will  be  best  taken  in  the  brightest 

light  available,  a  hand  camera  is  the  most  useful  instru- 

Ancient  packhorse  bridge 
A  mbleside. 

The  Forth  Bridge. 

The  earliest  form  of  bridge.  Stepping- 
stones  at  Rydal. 

ment  to  use.  Exposures  need 

not  be  longer  than  i/25th  sec. 

at  f/8  ;  or  a  larger  stop  can  be 
used  if  the  light  is  poor. 

Fast  panchromatic  films  or 
plates  should  be  used  ;  with 

the  ultra-speed  varieties  now 
available  under-exposure  shoul^l 
never  occur. 

When  the  outdoor  worker  be¬ 
comes  interested  in  this  subject 
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the  fascination  will  grow.  It  is  one 
of  countless  subjects  about  which  it 

is  possible  to  speculate  and  find  out 

details  of  origin  and  use  in  days 

gone  by. 
The  earliest  bridge  was  built  for 

the  use  of  pedestrians,  and  only 
became  a  scientific  structure  with 

the  advent  of  the  Romans,  who 

introduced  the  arch  into  England 
for  this  and  other  purposes.  It  is 
remarkable  that  some  of  these 

Roman  arch  bridges  are  still  in 

existence  to-day,  and  make  charm¬ 
ing  pictures. 

From  the  single  arch  bridge  it  was 

not  a  long  step  to  the  bridge  built 

Old  Roman  arch  bridge  at  Wasdale  Head. 

“  picturesque  ”  it  will  probably  be  advisable  to 
broaden  or  suppress  certain  details,  and  both 
viewpoint  and  lighting  conditions  may  be  very 
different  from  those  most  appropriate  to  the  record 
version. 

It  is  a  common  occurrence  in  these  days  for  an  old 

bridge  to  be  demolished  and  replaced  by  a  new  one. 

Road  traffic  demands  wider  highways  and  stronger 

bridges.  Here  arise  opportunities  for  comparative 
records  of  old  and  new,  and  such  chances  should  always 
be  seized.  In  some  cases  the  old  bridge  is  allowed  to 

remain  ;  an  example  is  shown  in  the  two  prints  of 

Kirby  Lonsdale.  In  the  Wasdale  Head  bridge  the 
inclusion  of  the  sheep  gives  a  hint  of  the  sort  of  thing 

The  old  bridge  at  Kirby  Lonsdale,  seen  from  the  new  bridge.  that  is  often  an  acquisition. 
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of  a  series  of  arches,  and  this  and  the  girder  bridge 
are  by  far  the  most  common  types  now  in  use. 

The  cantilever  is  more  elaborate  than  either  of  these, 

the  Forth  Bridge  being  the  most  famous  example.  It 

consists  of  a  series  of  cantilevers  projecting  from  piers 
and  joined  in  the  middle. 

The  most  startling  innovation  was  the  suspension 

'bridge  invented  by  Stephenson  and  Telford  to  overcome 
the  difficulty  of  crossing  water  too  deep  for  middle 
supports  to  be  built,  or  where  the  channel  had  a  shifting, 
unstable  bottom.  Two  notable  examples  of  their  work 

are  Conway  and  the  Menai  Straits  bridges,  and  the 
building  of  them  reads  like  an  exciting  romance. 

Truly  here  is  a  subject  deserving  the  utmost  attention 

of  the  photographer  both  for  pictorial  and  record 
purposes.  Here  the  question  must  be  decided  as  to 

which  is  to  be  the  predominating  idea — “  pictorial  ”  or 

“record.”  If  the  photograph  of  the  bridge  is  for  the 
benefit  of  the  architect  or  the  engineer,  then  it  cannot 
be  too  clear  and  sharp.  If  it  is  intended  to  be 

The  new  bridge  at  Kirby  Lonsdale,  now  being  built  of  1  einforced 
concrete. 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

GRADUATES  AND  THEIR  USES. 

November  29th,  1933 

NOTES  L  NOTIONS 

Jor  the 

LESS  ADVANCED 
WORKER 

IT  came  as  something  of  a  shock  to  me  to  find  one  reader, at  any  rate,  who  did  not  know  what,  was  meant  by 

a  graduate.  He  knew  about  university  graduates 
and  undergraduates,  but  realised  that  these  could  not 

be  implied  when  it  was  a  question  of  pouring  photographic 
solutions  into  them. 

The  beginner,  however  modest  his  equipment,  must 

certainly  have  the  means  of  measuring  fluids  correctly, 

especially  in  comparatively  small  quantities.  So  I  have 

taken  a  hurried  photograph  of  a  group  of  three  of  my  own 

graduates,  and  suggest  that  such  a  set  will  just  suit  the 

beginner’s  requirements. 
A  Handy  Set. 

It  will  be  seen  that  this  set  of  three  includes  a  io-oz., 

a  i-oz.  and  a  i-dram  graduate,  each  marked  (graduated) 
for  smaller  quantities  up  to  the  maximum.  Those  shown 

are  of  cylindrical  shape,  being  about  the  same  circum¬ 
ference  from  bottom  to  top.  Another  type  is  conical, 

smaller  at  the  bottom  and  gradually  expanding  to  the  top. 

Average  prices  for  the  three  are  2s.  6d.,  is.  3d.  and  is. 

They  can  be  bought  cheaper,  but  the  quality  is  not  so  good, 
and  the  markings  less  accurate.  Bar  accidents  a  set  will 
last  a  lifetime. 

Small  Quantities. 

A  little  thought  will  show  that  one  large  measure,  such 

as  the  io-oz.,  will  not  answer  for  the  small  quantities  of 
liquid  often  required  in  photographic  work.  The  lowest 

mark  on  the  io-oz.  measure  is  £  oz.  (4  drs.),  but  this  small 

quantity  could  be  measured  better  by  filling  the  i-oz. 
measure  to  the  4-dr.  mark.  The  little  dram  measure  is 
graduated  for  minims,  which  may  be  considered  as  being 

single  drops. 

In  an  acid-bichromate  bleaching  solution,  for  example, 

we  may  want,  say,  20,  40  or  60  minims  of  hydrochloric 
acid,  and  such  quantities  can  be  measured  quickly  and 

accurately  in  the  dram  graduate. 

Using  the  Measures. 

The  markings  on  graduates  can  be  best  seen 

when  the  glass  is  held  up  to  the  light.  There 

is  perhaps  a  little  knack  in  getting  used  to  the 
best  way  of  seeing  the  marks,  and  in  learning 

how  to  pour  in  liquid  so  as  to  touch  a  given 
mark  exactly. 

When  measuring  out  a  quantity  of  fluid  the 

graduate  must  be  held  upright,  so  that  the 
surface  of  the  fluid  lies  horizontal.  In  the 

illustration  the  water  in  the  io-oz.  measure 

is  a  little  short  of  the  io-oz.  mark,  but  it 
shows  how  distinctly  the  level  can  be  seen  in 
relation  to  the  mark. 

Naturally,  these  measures  should  be  kept 

scrupulously  clean  and  bright.  They  should 

always  be  thoroughly  washed  and  drained 
after  use. 

Stirring  Rods. 

In  the  largest  measure  is  shown  a  glass  pestle 

or  stirring  rod.  I  don’t  like  it.  For  genera¬ 
tions  such  a  weapon  has  been  popular  with 

those  who  take  sugar  in  their  toddy,  but  it  has 
its  drawbacks  for  more  sober  purposes. 

The  great  advantage  of  such  a  pestle  is  that 
it  serves  to  crush  crystals  at  the  bottom  of  the 

measure.  If  it  stopped  at  this  all  might  be  well. 

The  other  day  I  had  made  up  20  oz.  of  amidol 
solution  in  a  large  graduate.  Giving  it  a  final 
hurried  stir,  I  clouted  the  inside  of  the  measure 

with  the  pestle,  much  as  a  clapper  strikes  a 
bell.  The  result  was  to  knock  out  a  piece  of 

glass  about  as  large  as  one-and-ninepence  or 
half  a  crown,  and  the  speed  with  which  that 

pint  of  amidol  reached  the  floor  was  a 
caution. 

Having  previously  demolished  another 
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graduate  in  a  similar  manner  I  have  reverted  to  a  vul¬ 
canite  stirring  rod,  which,  while  it  is  feeble  at  crushing 

crystals,  is  harmless  to  glass. 

Fluid  Measure. 

It  is  necessary  to  know,  at  any  rate,  the  beginning  of 
fluid  or  liquid  measure,  thus  : 

60  minims  =  1  dram. 

8  drams  =  1  oz. 

20  oz.  =  1  pint. 

Curiously  enough,  some  people  make  a  grievance  of 

memorising  anything  of  the  kind — proof  positive  that  they 
were  insufficiently  whacked  at  school.  The  io-oz.  measure 

in  the  group  illustrates  a  feeble  pandering  to  such  timber- 
heads.  It  will  be  seen  that  each  of  the  ounce  figures  has 

been  carefully  and  correctly  multiplied  by  8  to  show  how 

many  drams  it  makes. 

An  Example. 

I  will  give  a  typical  example  of  how  useful  these 

graduates  are.  We  put  1  oz.  of  potassium  bromide  in 
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the  io-oz.  graduate,  with  enough  water  to  reach  between 
the  7  and  8  oz.  marks,  and  stir  till  every  particle  of  the 
salt  is  dissolved.  Then,  by  pouring  water  slowly  from  the 

i-oz.  measure,  we  bring  the  level  exactly  to  the  9-oz.  mark. 
Finally  we  measure  1  dram  (60  minims)  in  the  baby  graduate, 

and  we  have  got  exactly  9  oz.  1  dr.  of  solution.  This  we  can 

pour  into  a  bottle,  and  label  it  "  Pot.  Brom.  10  per  cent.” 
If  you  quickly  work  it  out  you  will  find  that  9  oz.  1  dr. 

equals  73  drs.,  and  this  equals  4,380  minims.  You  have 
dissolved  in  this  438  grs.  of  potassium  bromide,  so  that 

each  10  minims  of  the  solution  contains  1  gr.  of  the  salt. 

Last  week  I  gave  a  chloro -bromide  formula,  one  item 

of  which  read  "  Potassium  Bromide,  18  grs.”  Clearly,  18 
grs.  will  be  contained  in  180  minims  of  the  solution  ;  so 

you  can  measure  out  3  drs.  with  the  dram  or  the  ounce 
measure,  and  there  you  are. 

I  could  give  all  sorts  of  other  examples  showing  the  value 

of  having  graduates  at  hand,  but  I  had  better  postpone 
them,  as  I  know  there  are  many  who  object  to  too  large 

doses  of  higher  mathematics  at  one  time.  W.  L.  F.  W. 

“The  A.P.”  Monthly *  S  we  have  mentioned  upon  several  previous  occasions, 

the  standard  of  merit  of  each  of  our  competitions  for 

the  purpose  of  selecting  the  prize-winners  is  decided  by 
the  competition  itself,  and  in  some  competitions  the  standard 

is  much  higher  than  in  others.  In  the  competition  for  October, 

not  only  was  there  a  record  number  of  entries  in  all  sections, 

but  the  standard  in  the  advanced  workers’  competition  was 
the  highest  for  many  months  and  a  great  number  of  the  prints 

were  of  exhibition  quality.  We  congratulate  the  winners  this 
month,  and  all  who  have  been  awarded  honourable  mention. 
The  awards  are  as  follows  : 

Advanced  Workers’  Section. 

First  Prize. — "  The  Lone  Watcher,”  by  Henry  Tolcher,  2x2, 
Hanley  Road,  Hanley,  Staffs. 

Second  Prize. — "  Clayton  Mills,”  by  J.  F.  Cutler,  88,  Gibbs 
Green,  Edgware,  Middlesex. 

Third  Prize. — "  The  Butterfly  Frieze,”  by  Bee  Minter,  51, 
Foxbury  Road..  Bromley,  Kent. 

Mounting  Prize. — "  The  Wessex  Coast,”  by  W.  G.  Kennings- 
Kilbourne,  Kenlyn,  Abbey  Road,  Chertsey,  Surrey. 

Certificates  of  Merit. — "  Venetian  Thames,”  by  J.  H.  Clark, 

304,  Camberwell  New  Road,  London,  S.E.5  ;  "  Farmyard 

Siesta,”  by  F.  C.  Diemer,  Hendrefoilan,  Blackhall,  Edinburgh, 

4  ;  “  Ices,”  by  L.  Strong,  59,  Marine  Avenue,  Monkseaton, 
N  orthumberland . 

The  prints  not  receiving  awards  have  been  grouped,  those  in 

the  first  group  receiving  honourable  mention.  The  others  have 

been  marked  Class  1,  Class  2  and  Class  3  respectively. 
Those  awarded  honourable  mention  are  as  follows  :  F.  R.  A. 

Armstrong  (Leeds)  ;  (2)  Geo.  C.  Backhouse  (Leeds)  ;  L.  C. 

Blanchamp  (Putney,  S.W.)  ;  Miss  Ida  Brandon  (Bedford)  ; 

J.  H.  Clark  (Camberwell,  S.E.)  ;  Norman  Crawshaw  (Bebing- 
ton)  ;  B.  L.  Critchley  (Bristol)  ;  Henry  G.  Goulden  (London, 

N.)  ;  Sorab  J.  Kharegat  (Bombay)  ;  H.  W.  Lambert  (Blundell- 

Competitions  aoc?Sberor sands)  ;  John  Muller  (Bronc,  N.Y.C.)  ;  Godfrey  G.  Phillips 

(Bedford  Park)  ;  Harry  A.  Randall  (Seven  Kings)  ;  J.  B. 
Redfern  (South  Shields)  ;  Chas.  E.  Rollinson  (Newport,  Mon)  ; 

W.  J.  Smale  (Lynton)  ;  Heroert  A.  Thatcher  (Shepherds 

Bush)  ;  Kenneth  M.  Trathem  (Redruth)  ;  A.  R.  Turpin 

(London,  N.W.)  ;  H.  Williams  (Leicester)  ;  Miss  M.  Whitcombe 
(Bewdley). 

Intermediate  Section. 

First  Prize. — “  Interlude,”  by  C.  Peters,  46,  Fore  Street, 
Redruth,  Cornwall. 

Second  Prize. — "  Ely  Revisited,”  by  Dr.  F.  Bell,  48,  Park¬ 
way,  Raynes  Park,  London,  S.W. 20. 

Certificates  of  Merit. — “  Blind  Man’s  Buff  at  Whitby,”  by 
David  Gluck,  26,  Front  Street,  Tanshelf,  Pontefract,  Yorks  ; 

The  Winnats,”  by  Lewis  T.  Hyde,  5,  Mount  Avenue,  Hems- 

worth,  near  Pontefract  ;  "  A  Hill  Pony,”  by  C.  Portal,  21, 

De  Vere  Gardens,  London,  W.8  ;  "  The  Old  Abbey  Gate,”  by 
Mrs.  E.  S.  Spreyer,  45,  Horsford  Road,  Brixton  Hill,  London, 

S.W.2  ;  "  The  Rev.  C.  R.  N.  Burrows,”  by  Reginald  Towers, 
1,  Highwoods  Estate,  Rainsford  End,  Chelmsford,  Essex. 

Beginners’  Section. 

First  Prize. — "  At  Prayer,”  by  H.  Williams,  41,  Bridge  Street, 

Tutbury,  Burton-on-Trent. 

Second  Prize. — "  A  Family  Fishing  Party,”  by  Mrs.  R.  B. 
Fea,  Clestron,  Budleigh  Salterton,  Devon. 

Certificates  of  Merit. — "  After  the  Bathe,”  by  Herbert 

Brickwood,  Hilton,  St.  Ives,  Huntingdonshire  ;  “  Portrait,” 
by  G.  H.  Carley,  Elim,  Bramshott  Chase,  Hindhead,  Surrey  ; 

Barry,”  by  T.  W.  Forward,  Maymyo,  Manor  Park  Drive, 

Headstone  Lane,  North  Harrow  ;  "  Circle  Meeting,”  by  Morti¬ 
mer  Friedman,  994,  College  Avenue,  New  York,  N.Y.,  U.S.A.  ; 

The  Sunlit  Wall,”  by  H.  Hanson,  365,  Uttoxeter  Road, 
Mickleover,  Derby. 

Exhibitions  and  Competitions  cu?5tu5eand Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate,  and  Advanced  Workers. 
Entries,  November  30.  Rules  in  this  issue. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Open,  Decem¬ 
ber  24-January  7,  1934.  Full  particulars  from  J.  Van 

Dyck,  Secretary  of  Fotografische  Kring  “  Iris  ” 
Ballaer  Str.,  69,  Antwerp. 

Madrid  Photographic  Society,  Tenth  International 
Salon. — Last  day  for  entries,  December  5.  Particulars 
and  entry  forms  from  the  Secretary,  La  Sociedad 
Fotografica  de  Madrid,  Calle  de  Principe,  16,  Madrid. 

Leicester  and  Leicestershire  P.S.  International  Exhi¬ 
bition  of  Pictorial  Photography. — Open,  February 
26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

Scottish  Photographic  Federation,  Twenty-sixth 
National  Salon. — April  7-2.8,  1934.  Entries  close 

(Overseas),  February  24  ;  (Great  Britain),  March  9, 
1934.  further  particulars  from  the  Hon.  Salon  Secre¬ 
tary,  H.  Carlile,  56,  Lounsdale  Drive,  Paisley,  Scotland. 

Competition  for  Animal  Photographs. — 35  guineas  in 
cash  prizes  offered  by  Messrs.  W.  N.  Sharpe,  Ltd., 
Bradford,  Yorks.  Closing  date,  November  30. 

Granville  Gulliman  Competition  for  prints  from 
Granville  paper  negatives. — £250  in  cash  prizes. 
Particulars  from  Granville  Gulliman  &  Co.,  Ltd., 
Leamington  Spa. 

Birmingham  P.S.  Annual  Exhibition. — Entry  forms 
due,  February  10 ;  exhibits,  February  13  ;  open,  March 
3-17.  Secretary,  E.  H.  Bellamy,  Waterloo  House, 
Waterloo  St.,  Birmingham. 

City  of  London  and  Cripplegate  P.S.  Annual  Ex¬ 
hibition.— -Entries,  February  12  ;  open,  March  5-7. 
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Exhibition  Secretary,  [.  R.  P.  Hilliard,.  86,  Downton 
Avenue,  Streatham  Hill,  S.W.2. 

Nottingham  and  Notts  P.S.  Open  Exhibition. — 
Entry  forms  due,  March  28  ;  exhibits,  April  4.  Hon. 
Exhibition  Secretary,  T.  F.  Benton,  47,  Danethorpe 
Vale,  Sherwood,  Nottingham. 

Johnson’s  Flashlight  Competition. — Cash  prizes. 
Full  particulars  from  Johnson  &  Sons,  Ltd.,  Hendon 
Way,  Hendon,  N.W.4. 

Edinburgh  P.S.  Open  Exhibition. — Entries,  January 
22  ;  open,  February  3-17.  Secretary,  G.  J.  Kennedy, 
16,  Royal  Terrace,  Edinburgh. 
Camera  Enthusiasts  of  San  Diego  International 

Salon. — Entries,  March  12  ;  open,  April  1-19.  Par¬ 
ticulars  from  Miss  R.  Kilbourne,  4225,  Arden  Way, 
San  Diego,  California,  U.S.A. 
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November  29th,  1933 

Mr.  H.  G. 

ALLEN. 
Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

“  AS  something  like  two  hundred  well-known  photo- 
graphers  have  now  told  readers  of  The  Amateur 

Photographer  how  they  produce  their  exhibition 

pictures,  it  would  seem  as  if  the  embryo  exhibitor  should 
now  know  all  there  is  to  be  learnt  on  the  subject.  At  the 

same  time,  apart  from  the  actual  information  obtained,  it  is 

interesting  to  hear  what  are  the  aims  of  other  photographers, 

and  what  methods  they  adopt  to  attain  them. 

“  The  making  of  exhibition  pictures  really  begins  much 
earlier  than  most  people  imagine.  It  is  true  that  very 

fine  pictures  may  be  obtained  by  accident  ;  but  as  it  is 
out  of  the  question  to  depend  on  fortunate  accidents  it  is 

necessary,  in  order  to  be  sure  of  securing  prints  of  exhibition 

standard,  to  map  out  the  procedure  from  the  beginning. 

“  In  the  first  place,  it  is  necessary  for  the  photographer 
to  decide  on  the  particular  kind  of  work  he  intends  to 

produce.  This  necessitates  the  purchase  of  such  apparatus 

as  will  help  him  to  produce  that  work  in  the  most  satis¬ 
factory  way  and  with  the  least  trouble.  Even  the  character 

and  speed  of  the  plates  he  uses  are  important  ;  and  the 

choice  of  the  paper  on  which  anv  given  print  is  tea  be  pre¬ 
sented  has  considerable  bearing  on  the  production. 

"  The  play  of  light  and  shade  on  the  open  type  of  country 
has  appealed  strongly  to  me  in  recent  years.  For  this  I  have 
found  a  reflex  camera  most  useful.  It  is  fitted  with  a  6-in. 

f/4.5  lens,  supplemented  by  two  others  of  9-in.  and  13^-in. 
focus  respectively.  Three  light  filters  and  a  substantial 

tripod  complete  my  outfit  for  pictorial  landscape  work. 

The'  materials  I  use  are  Ilford  Soft  Gradation  plates 
(backed),  developed  with  Azol,  and  Kodak  Royal  (white) 

paper,  with  amidol  as  the  developer.  With  all  these  I 
have  now  worked  almost  exclusively  for  many  years. 

"As  in  the  picture  it  is  desirable  to  eliminate  all  that 
is  not  essential,  so  it  is  advisable  to  get  rid  of  the  un¬ 
desirable  and  the  unnecessary  in  apparatus  and  material. 

I  firmly  believe  that  if  you  are  to  do  consistently  good  work 

you  must  learn  both  the  uses  and  the  limitations  of  ap¬ 

paratus  and  material.  Having  found  by  trial  and  experi¬ 
ment  what  are  the  most  suitable  for  your  own  particular 

work,  you  should  stick  to  them.  You  will  then  be  master 
of  your  materials,  and  can  make  them  serve  your  purposes 

to  perfection. 
“  When  I  first  attempted  pictorial  photography  I  was 

fortunate  enough  to  be  able  to  take  advantage  of  the 

advice  and  guidance  of  that  gifted  and  en¬ 
thusiastic  pictorialist,  the  late  Mr.  Charles  F. 
Inston.  To  him  and  to  Mr.  C.  Kendall — one  of 
the  earliest  workers  in  the  bromoil  transfer 

process — I  owe  much.  Together  they  helped 

me  to  acquire  the  ‘  seeing  eye.’ 
"  It  is  desirable  to  keep  abreast  of  the  times 

by  seeing  what  is  produced  by  others,  and  to 
learn  what  those  who  are  competent  to  judge 

think  of  your  own  work.  I  have  therefore 
found  it  necessary  to  visit  exhibitions,  both 

graphic  and  photographic  ;  to  study  carefully 

the  pictures  reproduced  in  The  Amateur 
Photographer  and  other  art  journals  ;  to  take 
definite  courses  in  art  work  ;  and  to  become  a 

member  of  a  photographic  postal  club. 

»  "I  endeavour  to  obtain  my  picture  on  the 
plate,  and  then  make  the  best  possible  print 
from  it.  I  am  a  purist  as  far  as  landscape 

photography  is  concerned,  as  I  believe  that  it 
is  only  the  straight  print  which  will  retain  the 
beautiful  photographic  quality  which  is  so 
much  admired,  and  which  is  all  too  frequently 
absent  from  controlled  work.  It  is  my  aim  to 

produce  distinctive  work  in  which  there  is  some 

evidence  of  originality  in  selection  and  treat¬ 

ment.” 
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THUNDER. By  H.  G.  Allen. 

(See  article,  “  Hew  I  make  my  Exhibition  Pictures’  on  the  opposite  page.) 
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A  PORTRAIT. 

( From  the  London  Salon  of  Photography.) 

By  Basil  Bailey. 
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By  Franklin  I.  Jordan. BELEAGUERED 

(From  the  London  Salon  of  Photography.) 
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1. — “At  Laerdal,  Norway.”  2. — “  Tarring  the  Nets  at  Mousehole.” 
By  R.  Price.  By  G.  Peters. 

5. — “  The  Harbour,  San  Sebastian.” 
By  John  H.  Essex. 

3. — *'  Pathway  to  the  Sun.”  —  “  The  Landing." 
By  Miss  D.  M.  ̂ Jackson.  By  Master  Jal  Dinshaw. 

6. — “  On  Scarborough  Pier.” By  C.  C.  Cooper. 



November  29th,  1933 

The  AMATEUR  PHOTOGRAPHER 

o  6  CINEMATOGRAPHER  o 

PICTURES  oftkeWEEk 
Some  Critical  Comments  »  pS""”0"1  ” 

WHATEVER  possibilities  may have  existed  for  making  a 

picture  in  the  case  of  “  At 
Eaerdal,  Norway,”  by  R.  Price — No.  1 
•of  the  prints  reproduced  on  the 

opposite  page — they  have  been  gravely 
impaired  by  the  presence  of  the  ropes 

Tunning  from  top  to  bottom.  Even 

were  they  absent,  the  subject  matter 

•would  still  be  rather  busy  and  lacking 
in  concentration  ;  but,  with  them, 

it  becomes  hopelessly  confused. 

Subject  Isolation. 

These  ropes  do  not  show  any 

beginning  or  ending.  There  is  no 
•connection  established  between  them 

and  anything  in  the  picture,  nor  does 
there  seem  to  be  any  particular  reason 
for  their  inclusion.  They  are  so 

insistent  that  it  is  impossible  for  them 

to  be  disregarded,  and  it  is  things 
like  these,  which  are  usually  easy  to 

avoid,  that  utterly  mar  any  pretensions 

a  work  might  otherwise  have  towards 

the  expression  of  an  artistic  idea. 

Similar  things  might  be  said  about 

the  intruding  spar  on  the  right  ;  but, 

apart  from  these  unfortunate  features, 
there  still  remains  a  doubt  as  to  which 

•of  the  many  prominent  items  in  the 
picture  is  intended  to  serve  the  function 

■of  providing  the  centre  of  interest. 
There  are  the  figures,  the  super 

structure  of  the  vessel,  the  small 
boats  and  launch  on  the  water,  and 

the  headland  in  the  distance,  all  of 

which  claim  just  about  the  same 
measure  of  attraction.  Not  one  of 

these  could  be  said  to  be  supreme,  or 

to  hold  the  attention  against  the 

pull  of  the  others,  and  the  picture  does 
not  include  an  object  that  could 

definitely  be  isolated  as  the  subject 

or  as  the  principal  item. 

The  Object-in-  Chief . 

It  is  a  condition  precedent  in  making 

pictures,  whether  by  means  of  the  cam¬ 
era  or  by  pencil  or  brush,  that  there  must 

be  something  to  serve  as  an  object-in¬ 
chief  or  a  centre  of  attraction. 

Whatever  it  may  happen  to  be,  it 

must  definitely  attract  more  attention 

than  anything  else  that  may  be  in¬ 
cluded,  and,  obviously,  nothing  else 

must  claim  anything  like  the  same 

degree. 
With  a  complicated  subject  like 

No.  1,  there  is  nothing  that  can  be 

done — now  that  the  negative  is  made — 
to  put  matters  on  a  proper  footing  ;  for 
trimming,  which  is  often  of  great 
service  in  this  direction,  cannot  be 

employed  without  involving  the  re¬ 
moval  of  an  essential  element. 

An  example  of  a  well-chosen  object 
to  serve  as  the  centre  of  interest  is, 

however,  to  be  seen  in  the  two  steam¬ 

boats  in  No.  6,  “  On  Scarborough 

Pier,”  by  C.  C.  Cooper.  The  two 
vessels,  which  together  form  a  group, 

achieve  an  importance  and  demand 
so  much  of  the  attention  that  there 

is  no  doubt  but  that  they  serve  the 

function  efficiently  and  weli.  They  are 

strongly  placed  in  the  picture  space  ; 

they  contain  the  greatest  extremes  of 
tone  within  their  outline,  and,  as  the 

most  important  mass  and  deepest  dark, 

they  attain  a  further  emphasis  by 
contrast  with  the  light  of  the  sky. 

Elsewhere,  there  is  nothing  ap¬ 

proaching  the  same  significance,  the 
surroundings  and  setting  being  in 

varying  degrees  of  light  and  half  tone, 
while,  the  masses  otherwise  being  also 

of  smaller  scale,  nothing  in  the  nature 

of  a  competing  interest  is  suggested. 

Composition  and  Arrangement. 

That  being  so,  not  only  is  the 

principality  of  the  vessels  assured,  but, 

•  as  far  as  the  form  or  arrangement  of 
the  composition  is  concerned,  the 

picture  is  eminently  satisfactory,  and 

appeals  as  a  unified  whole. 
But,  although  no  criticism  need 

be  directed  against  the  arrangement, 

and  the  work  conveys  its  story  clearly 

and  well,  it  is  lacking  in  effect,  and 

therefore  scarcely  achieves  a  pictorial 

appeal.  There  is  a  slight  suggestion 

of  atmosphere,  it  is  true,  but  it  is 

not  enough  to  rank  as  an  effect  nor 
to  act  as  an  aesthetic  motive. 

Were  there  a  real  feeling  of  sunshine, 

or  even  a  more  definite  impression  of 

a  misty  atmosphere,  the  case  would 
be  different  ;  but,  as  the  print  now 

stands,  it  does  no  more  than  provide 

a  record  of  the  place.  As  such,  it 

serves  a  useful  purpose,  though  it 
could  be  wished  that  care  had  been 

taken  to  see  that  the  verticals  were 

parallel  with  the  vertical  margins  of 

the  picture,  a  defect  that  could  easily 
be  remedied  either  by  trimming  or 

more  accurate  masking  during  printing. 

Technically,  No.  3,  “  Pathway  to 
the  Sun,”  by  Miss  D.  M.  Jackson,  is 
not  nearly  so  good,  nor  does  the 

composition  make  up  quite  so  satis¬ 
factorily,  but  the  effect  of  sunset  is 

undeniably  suggested,  and,  from  an 

artistic  point  of  view,  the  print  attains 

a  much  higher  level. 
Motive  and  Effect. 

It  is  quite  evident  from  the  most 
casual  inspection  of  the  print  that  it  is 
neither  the  objects  forming  the  subject 

material  nor  the  locality  in  which  the 

scene  is  laid  that  is  responsible  for  the 

creation  of  the  print,  but  the  effect  of 
sunset ;  and  this,  therefore,  forms  the 
motive. 

That  it  is  an  effect  that  has  often 

been  done  before,  and  one  that  is 

somewhat  hackneyed  in  consequence, 

is  neither  here  nor  there.  The  inten¬ 

tion  is  to  render  an  aspect  of  nature 
that  has  elements  of  the  beautiful, 

and,  insomuch,  the  effort  deserves  a 
measure  of  commendation.  It  cannot 

be  too  strongly  urged,  nevertheless, 
that  intention  should  be  accompanied 

by  performance  ;  or,  in  other  words,  the 
more  or  less  mechanical  side  of  the  job 

— technique  and  arrangement — should 
be  adequate  to  convey  the  beauty  of 
the  scene  with  truth,  and  so  that  it  is 

perceptible  to  every  beholder. 

From  the  point  of  view  of  work¬ 

manship,  the  print  gives  the  impres¬ 
sion  that  not  only  was  the  exposure 
insufficient  in  the  first  instance,  but 

that  development  of  the  negative, 

also,  was  prolonged  to  such  an  extent 
that  its  contrasts  are  excessive  for  the 

range  of  paper  on  which  it  is  printed. 

Technical  Defects. 

Nothing,  of  course,  can  be  done  to 
correct  the  deficiencies  attributable 

to  under-exposure,  but  the  excess  of 
contrast  could  be  avoided  by  the 
substitution  of  a  softer  grade  or  type 

of  printing  paper  for  that  employed. 
A  similar  state  of  affairs  exists  in 

No.  2,  “  Tarring  the  Nets,”  by  G. 
Peters,  and,  to  a  lesser  extent,  in  No.  5, 

”  The  Harbour,”  by  John  H.  Essex. 
A  like  procedure  is  recommended  in 

these  cases,  but  No.  4,  “  The  Landing,” 
by  Master  Jal  Dinshaw,  comes  verv 
much  nearer  the  ideal  in  its  tonal 

values,  even  if  its  pictorial  appeal  may 

be  but  little  greater.  “  Mentor.” 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

BELEAGUERED,”  by  Franklin  /.  Jordan. 

IT  is  but  seldom  that  attention  has to  be  drawn  to  deficiencies  in 

technique  in  the  pictures  from 

which  the  illustrations  reproduced  on 

our  centre  pages  are  taken,  but  while, 

to  some  extent,  it  may  be  a  matter  of 
opinion  or  taste,  it  does  seem  as 

though  the  contrasts  of  this  picture 
are  at  least  inclined  towards  excess, 

and,  in  this  respect,  it  has  something 
in  common  with  some  of  the 

prints  discussed  on  the  pre¬ 
ceding  page. 

Range  of  Contrast. 

Assuming  that  the  dog’s 
coat  is  pure  white  with  black 

markings,  there  would  be, 

even  in  full  sunshine,  differ¬ 

ences  in  the  degree  of  white¬ 
ness,  and,  in  the  markings, 
there  would  likewise  be  dis¬ 

tinctions  visible  to  the  eye. 

At  the  top  of  the  print,  too, 
there  is  an  area  of  no  little 

extent  that  consists  of  an 

unrelieved  black,  devoid  of 

modulation  and  tonal  differ¬ 

entiations,  and  it  is  quite 

impossible,  to  conceive  that 

such  a  rendering  represents 

anything  like  an  approxima¬ 
tion  of  what  would  actually  be 
seen. 

Such  an  excess  of  brilliance 

in  the  lights,  accompanied  by 
so  intense  a  depth  of  tone  in 
the  darks,  is  a  sure  indication 

of  over-development  of  the 
negative,  i.e.,  considered  in 

relation  to  the  contrast  range 

of  the  paper  on  which  it  is 

printed.  The  two  things 

are  interdependent.  If  there 

were  a  printing  paper  of 

extremely  long  range,  suffi¬ 
cient  to  cope  with  the  contrasts  of 

the  negative,  a  print  thereon  would  not 

exhibit  the  present  harshness  of  ren¬ 
dering,  but  would  give  a  print  of 

harmonious  tones,  showing  modulation 
in  both  lights  and  darks.  In  this 

event,  the  degree  of  development  of 

the  negative  might  be  taken  as 
correct ;  but,  unless  it  should  be  the 

case  that  an  extra-vigorous  paper  has 
been  used,  it  is  likely  that  even  the 

softest  grade  of  the  same  type  would 

not  be  sufficiently  long  in  scale  to 

provide  a  print  of  the  character 
indicated. 

If  the  paper  employed  happens  to 
be  of  the  gaslight  type,  a  print  on 

bromide  paper  would  probably  prove 

adequate,  but  if  on  bromide  paper 

originally,  it  is  possible  that  only  the 

specially  soft  grades  of  chloro-bromide 
paper — those  of  the  longest  range — 
would  be  ofjany  use  at  all. 

To  deal  satisfactorily  with  any 

negative,  a  printing  paper  must,  at 
the  same  time,  render  the  slightest 

gradations  at  both  ends  of  the  scale. 
There  should  be  just  a  suspicion  of 
tone  even  in  the  brightest  of  lights, 

and,  in  the  shadows,  the  deepest  dark 

of  which  the  paper  is  capable  should 

only  be  seen  in  the  smallest  of  areas. 

Only  then  can  all  the  tones  of  the 
negative  be  rendered,  and  only  then 

can  a  print  exhibit  the  harmony  it 
should. 

Here,  both  lights  and  darks  are 

lacking  in  gradation,  and,  failing  the 
substitution  of  a  much  softer  grade  of 

paper,  the  only  alternative  that  would 
have  been  effective,  if  adopted  at  the 

outset,  was  a  thirty  to  fifty  per  cent 
reduction  in  the  time  of  development 

of  the  negative.  Had  that  been  done 
and  the  existing  paper  employed,  it  is 

unlikely  that  the  print  would  have 
invited  the  present  criticism. 

Experiment  alone  will  indi¬ 
cate  the  precise  grade  that 
will  meet  the  case,  but  the 

recommendations  that  have 
been  made  should  afford  a 

guide  as  to  probable  require¬ ments.  It  is  inevitable  that 

the  harshness  occasioned  by 

excess  of  contrast  should 

impair  the  pictorial  aspect  of 
the  work,  but,  disregarding 

this  aspect,  it  has  elements  of 
attraction  both  in  the  literary 

content  of  the  subject  matter 
and  in  its  impression  of  light 

against  darkness. 

Notes  in  Opposition. 

As  the  most  prominent 

light,  the  dog  (1)  attracts  the 
major  share  of  the  attention, 
and  serves  as  the  chief  item 
of  interest.  He  is,  perhaps, 

not  so  strongly  placed  as  he 

might  be,  a  position  more  in 

the  picture — somewhere  about 
half  an  inch  to  the  left — 

being  preferable,  or,  alterna¬ 
tively,  the  present  position 

might  be  made  to  do  if  the 
same  amount  could  be  added 

to  the  right-hand  side. 
The  two  kittens  (2)  form 

a  note  of  opposition,  and, 

as  they  occur  on  the  same 
diagonal,  the  composition  assumes 
a  satisfactory  form,  particularly 

as  their  joint  attraction  is  markedly 
less  than  that  of  the  dog.  The  dark 

tone  at  top  right,  however,  seems 

rather  heavy  compared  with  that  at 

the  base,  and,  to  provide  a  better 

balance,  it  might  be  as  well  if 
about  half  an  inch  were  also  added 

at  the  bottom  and  the  whole  con¬ 
siderably  lowered  in  tone  to  provide 
the  necessary  balance. 

“  Mentor." 

18 

496 



November  29th,  1933 

The  AMATEUR  PHOTOGRAPHER 

p  6  CINEMATOGRAPHER  o 

Jetters  to  the  Editor 
The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents . 

STAINED  PRINTS  AND  GLAZING. 

Sir, — It  may  be  of  interest  to  Air.  C.  P.  Vaughan,  and  others 
of  your  readers,  to  know  that  I,  too,  have  been  using  a  glazing 
sheet  of  celluloid  for  some  considerable  time.  This  sheet  is 

laid  on  a  glass  base  for  support,  the  whole  being  held  together 
by  a  wooden  frame. 

My  method  of  working  is  as  follows  : 

Placing  the  glazing-board  in  the  sink,  I  allow  the  tap  to  run 
on  it  for  a  few  seconds,  so  that  a  thin  layer  of  water  rests  on 
the  surface  (the  surrounding  wooden  frame  prevents  the  water 
running  off  again)  ;  this  reduces  the  risk  of  air-bells,  etc.,  in 
the  resulting  glaze  almost  to  nil.  Taking  the  prints  from  the 

washing-bowl,  I  squeegee  them  on  the  board  in  the  usual  way. 
When  the  board  is  full,  the  prints  are  surface-dried  with  old 

newspapers,  as  illustrated  in  “  The  A.P.”  of  24th  May,  1933. 
After  wiping  the  rest  of  the  board  quite  dry  with  a  towel, 
it  is  placed  at  a  moderate  distance  from  the  fire,  and  within 
an  hour  or  so  all  the  prints  peel  off,  with  a  gloss  equal  to  any 
produced  with  glass. 

The  advantages  of  using  celluloid  are  :  (1)  Unlike  glass,  it 
requires  no  cleaning  or  polishing,  neither  do  the  prints  require 
hardening.  (2)  Application  of  heat  does  not  cause  the  prints 
to  stick  to  the  glazing  board. 

I  never  yet  had  a  print  stick,  or  fail  in  any  other  way,  when 
using  celluloid,  although  I  previously  have  had  many  failures 
with  glass. 

The  only  care  necessary  is  in  storing  the  board,  as  the  surface 

is  very  easily  creased. — Yours,  etc., 
GEORGE  A.  F.  PLUNKETT. 

DRY  MOUNTING. 

Sir, — May  I,  through  the  medium  of  your  paper,  add  my 

experiences  to  those  of  H.  S.  G.  Eastman’s,  regarding  dry 
mounting  of  large-size  prints. 

For  several  years  I  used  a  spirit  vapour  iron  (made  by,  I 

believe,  Messrs.  The  Adhesive  Dry  Mounting  Co.)  with  com¬ 
plete  success,  but  for  the  past  eight  years  I  had  been  using  an 
ordinary  domestic  electric  iron. 

The  majority  of  my  work  consists  of  prints  of  12  X  10  and 
15X12  size,  and  I  have  not  experienced  any  difficulty  in 
mounting  my  prints  by  this  method. 

I  always  make  sure  that  the  print  and  mount  are  thoroughly 
dry,  and  when  mounting  I  cover  the  surface  of  the  print  with 
a  sheet  of  brown  paper,  also  perfectly  dry. 

Failure,  in  my  opinion,  is  due,  not  to  the  medium  by  which 
heat  is  applied,  but  to  dampness  in  the  print  or  mount. 

Wishing  your  paper  every  success. — Yours,  etc., 
A.  J.  SCRIVENER. 

MINIATURE  PHOTOGRAPHY. 

Sir, — I  was  sorry  to  see  the  letter  from  Mr.  A.  E.  Anderson 
in  your  issue  of  September  13th,  pouring  cold  water  on  the 

"  miniature  ”  camera,  and  as  his  remarks  might  deter  some 
of  your  readers  from  a  satisfying  and  economical  branch  of 
photography,  I  venture  to  give  you  my  experiences. 

Last  year,  while  I  was  home  on  five  months’  leave,  I  passed 
19  rolls  (304  exposures)  through  my  Zeiss  Ikonta  (3X4  cm., 

f/4.5),  including  “  snaps,”  daylight  interiors,  and  flashlight 
exposures.  Of  these,  after  careful  editing,  I  had  124  enlarged 

to  J-plate,  18  to  J-plate,  and  7  to  whole-plate  (not  including 

"  gift  ”  prints)  and  now  have  a  wonderful  record  of  a  wonderful 
holiday.  During  this  period  I  covered  over  10,000  miles  in 
my  car,  ranging  from  Aberdeen  to  Genoa,  and  availed  myself 
of  D.  &  P.  service,  sending  all  my  work  to  the  same  man,  and 

checking  up  on  results  every  time  I  returned  to  my  "  base.” 
The  main  advantage  of  the  miniature  camera  on  such  an 

occasion  I  found  to  be  that  the  film  itself  is  so  cheap  per  ex¬ 
posure,  that,  when  at  places  I  might  not  return  to,  I  could 
afford  to  take  three  or  four  exposures  from  different  angles, 

etc.,  and  then  pick  out  the  best  for  enlargement  and  “  scrap  ” 
the  rest.  By  this  means  I  was  certain  to  have  a  good  record  of 

each  place  at  a  cost  hardly  exceeding  that  of  one  direct  J-plate, 
which  might,  or  might  not,  have  been  a  success. 

Incidentally,  with  Selochrome  film  I  was  able  to  get  results 
even  on  rainy  days. . 

Another  advantage  was  that  the  camera  was  so  small  that 
I  always  carried  it  in  my  coat  pocket,  and  was  thus  ready  for 

emergencies,”  which  I  should  have  missed  with  my  former 
(J-plate  Ensign)  camera,  and  I  was  able  to  get  a  number  of 
verboten  snaps  in  chateaux,  etc.,  where  holders  of  big  cameras 

had  to  give  them  up  on  entering. 

Mr.  Anderson  talks  of  “  studying  the  subject  for  a  decent¬ 
sized  direct  picture,”  but  what  about  "  ditto,  ditto  enlarge¬ 
ment  ”  ?  Unless  he  has  a  reflex  he  will  not  see  his  picture 
full  size,  anyway,  so  I  fail  to  see  that  this  criticism  cuts  any  ice. 
And  may  I  suggest  that  working  for  enlargements  calls  for 

even  more  “  studying  the  subject  ”  than  working  for  "  con¬ 
tacts,”  as  any  faults  will  be  magnified. 

I  do  not  mind  admitting  that  I  am  now  an  impenitent 

"miniaturist,”  and  have  recently  invested  in  a  3X4  cm. 
Nagel  (Elmar  f/3.5  5-cm.  lens),  which  (at  i/30oth  exposure) 

enabled  me  last  month  to  get  some  excellent  “  actions  ”  of  our 
local  tennis  tournament,  aided  by  the  direct-vision  view-finder. 

In  conclusion,  may  I  express  my  appreciation  of  the  very 
helpful  articles  which  you  publish  week  by  week,  and  the 
hope  that  any  of  your  readers  who  are  thinking  of  taking  up 

"  miniature  ”  photography  will  not  be  deterred  by  Mr.  Ander¬ 
son’s  sneers. — Yours,  etc.,  CHARLES  FURLONGER 

_  (Karachi). MAKING  UP  DEVELOPERS. 

Sir, — The  letter  of  C.  H.  J.  Bishop  in  the  issue  of  October 
25th  made  me  wink  inwardly,  if  I  may  be  permitted  a  solecism. 
For  a  long  time  now,  in  compounding  an  M.Q.  developer,  I  have 
grabbed  hold  of  the  metol,  measured  it  out,  then  seized  the 
hydro.,  measured  it  out ;  after  which  follow  the  carbonate  and 
sulphite.  After  touching  wood,  I  roll  the  whole  of  them 

together  and  slide  the  result  into  a  bottle,  add  the  necessary- 
water,  and  shake. 

I  suppose  this  is  ghastly  heterodoxy  ;  but  can  only  say  it 
seems  to  answer  fine,  and  gives  me  perfectly  satisfactory 
results  both  in  negative  and  positive. 

I  can  only  conclude  that  it  is  but  one  more  witness  to  the 
fact  that  theory  and  practice  do  not  always  coincide.  Or  it 
may  be  the  preliminary  touching  of  wood  that  works  the 
oracle  ! — Yours,  etc.,  FRANK  JOHNSON. 

GLYCIN  DEVELOPER. 

Sir, — With  reference  to  the  inquiry  in  your  issue  of  October 
nth,  asking  about  the  use  of  glycin,  I  should  like  to  call  your 

attention  to  the  formula  in  Blumann’s  Handbook,  for  use  with bromide  paper. 

Water  . .  . .  . .  . .  . .  35  oz. 

Sodium  sulphite  (dry)  . .  . .  . .  . .  3  oz. 
Sodium  carbonate  (dry)  . .  . .  . .  . .  5  oz. 
Glycin  . .  . .  . .  . .  . .  . .  429  grs. 
Hydroquinone  .  .  . .  .  .  . .  .  .  134  grs. 
Pot.  bromide  . .  . .  . .  . .  62  grs. 

Use  1  part  to  7  parts  of  water. 
The  advantage  of  this  formula  is  that  accurate  timing  of  the 

exposure  is  not  required,  as  with  amidol  or  M.Q.  No  test 
slips  are  necessary.  My  method  is  to  guess  the  time  required 
for  amidol,  and  then  double  it.  If  the  paper  is  greatly  over¬ 
exposed,  pleasant  browmish  tones  will  be  obtained. 

Development  is  slow,  about  ten  minutes.  This  would  seem 

to  make  the  production  of  prints  tedious,  but  it  does  not  w-ork 
out  that  way.  I  expose  a  sheet  of  paper  and  slip  it  into  the 
developer.  Then  I  insert  new  negative,  expose,  and  place 

paper  in  tray.  By  the  time  three  or  four  papers  are  in  the 
developer,  the  first  is  ready  for  the  acid  stop-bath.  I  find  the 
tones  from  this  bath  fully  equal  to  those  with  amidol  or  M.Q. 

I  should  be  much  interested  to  hear  your  readers’  opinion  of 

it. — Yours,  etc.,  CARLETON  A.  SHAW  (Groton,  Mass.)'. 
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A  Diaphragm- shutter  Reflex. 

It  would  not  be  easy  to  entice  the  average  keen  reflex- 

user  away  from  his  reflex  with  a  focal-plane  shutter  and  his 

beloved  1 /1,000th  sec.  speed-marking  (which  he  rarely, 
if  ever,  uses  !)  ;  but  one  camera  which  might  do  it  is  the 
new  Mentor  Compur  Reflex,  made  only  in  3^x2^  in.  size, 

which,  as  its  name  indicates,  employs  the  Compur  shutter. 

This  camera  (sold  by  Mr.  A.  O.  Roth,  85,  Ringstead 

Road,  Catford,  S.E.6)  is  a  true  reflex  and  not  a  twin-lens 
camera. 

It  has  a  specially-adapted  Compur  shutter  with  what 

might  be  called  a  “  free-wheel  ”  arrangement.  When  you 
set  the  mirror  ready  for  the  exposure  that  action  opens 

the  shutter.  Press  the  trigger  to  make  the  exposure  and 

the  shutter  closes  for  a  moment,  and  then  the  exposure 

follows.  So  far  as  I  could  detect  in  a  long  series  of  practice 

exposures  there  was  no  camera-shake,  and  no  more  time- 
lag  in  the  operation  of  the  shutter  than  there  is  with  any 
reflex  with  a  hand-raised  mirror. 

This  neat  way  of  using  the  Compur  and  reflex  camera 

seems  to  me  to  be  free  from  mechanical  complications  or 

snags,  and  it  gives  the  reflex-user  a  chance  of  using  such 
invaluable  automatic  speeds  as  1,  |,  i/5th,  and  i/ioth  sec., 

all  worked  out  with  the  Compur  accuracy.  The  fastest 

exposure  is  1 /200th  sec. 

The  delayed-action  device  is  fitted  to  this  Compur 
shutter  for  the  benefit  of  those  who  like  to  photograph 

themselves.  An  interval  of  15  seconds  allows  plenty  of 

time  for  them  to  get  into  their  pictures  before  the  shutter 

goes  off. 
All  the  lenses  fitted  to  this  camera  are  Tessars  of  4!  in. 

in  focussing-mounts,  and  the  indicators  of  speeds  and  stops 

are  visible  from  the  top  of  the  shutter,  a  little  extra  con¬ 
venience  for  the  photographer. 

This  is  a  really  small  camera,  and  it  should  appeal  to 

those  who  object  to  the  bulk  of  the  average  orthodox 

reflex.  The  model  with  non-reversing  back  weighs  only 
1  lb.  6  oz.,  and  has  dimensions  of  4^4x3^  in.  (almost 

Lilliputian  for  a  camera  of  such  utility),  and  the  model  with 

revolving  back,  which  weighs  2  lb.  8  oz.,  is  no  larger  than 

4|X4X4f  in. 

The  focussing-hood  has  a  magnifier  permanently  fixed, 
though  it  will  fold  out  of  the  way  if  you  do  not  need  its 

help  ;  and  the  camera  can  be  employed  as  a  small  Press 

camera,  for  eye-level  use,  by  folding  the  hood  out  of  the 
way  and  using  the  direct-vision  finder. 

With  revolving  back  the  camera,  plus  three  single  slides 

and  film-pack  adapter,  costs  ̂ 32  10s.  with  the  f/4.5 
Tessar,  and  ̂ 35  with  the  f/3.5  Tessar. 

The  fixed-back  model  with  the  f/4.5  Tessar  costs  £26, 
and  with  the  f/3.5  Tessar  costs  ̂ 29. 

More  3x4  cm.  Cameras. 

Further  new-comers  in  the  field  of  the  3X4  cm.  camera 
are  here,  at  prices  which  do  not  hurt  a  modest  purse. 

Messrs.  Actina,  Ltd.  (29,  Red  Lion  Square,  W.C.i)  have 

just  taken  up  the  distribution  in  Britain  of  the  Certo 

firm’s  small  “  Certix  ”  cameras,  made  in  Dresden,  and  one 

of  their  most  attractive  models  is  the  “  Dolly  ”  camera  for 
3X4  cm.  roll-film  negatives,  roughly  half  a  vest-pocket 
negative.  The  £3  model  is  a  dainty  little  article  only 

4JX  2\ X  x  in.  in  size,  with  its  lens  panel  held  by  four  crossed 

struts  which  keep  the  lens  panel  dead  true,  as  is  necessary 

when  the  negatives  are  meant  to  be  enlarged.  A  Certar 

anastigmat  with  f/4.5  aperture  should  be  good  enough  for 

most  people. 
The  shutter  is  a  Vario  with  three  instantaneous  speeds, 

and  the  loading  is  simplicity  itself.  The  camera  flies  open 

to  the  infinity  mark  when  you  press  a  button,  and  the 

focussing  is  by  means  of  a  rotating  lens  collar.  Real 

good  value  this  for  ̂ 3,  and  a  good-looking  instrument  into 
the  bargain. 

A  superior  “  Dolly  ”  gives  you  eight  V.P.  negatives  on  a 
spool,  or,  if  you  care  to  use  a  mask  (costing  8s.  extra)  inside 
the  camera,  you  can  convert  your  camera,  when  required, 

into  a  16-exposure  3X4  cm.  camera. 

This  again  is  a  self-erecting,  no-trouble  instrument  with 
a  baseboard  fitted  with  a  Pronto  shutter  (delayed  action), 

and  a  Certar  f/4.5  anastigmat.  It  has  a  direct-vision  finder. 
The  price  of  this  jolly  little  instrument  is  only  ££  17s.  6d. 

At  higher  prices  these  cameras  can  be  fitted  with  f/3.8 
lenses,  and  with  the  f/4.5  Tessar  and  Compur  shutters  ; 
but  those  I  have  described  are  the  standard  models.  This 

vest-pocket  “  Dolly  ”  measures  only  4^X2f  X  i|  in. 

Stolen  Photographic  and  Optical  Goods. — Messrs. 

Soho,  Ltd.,  of  3,  Soho  Square,  London,  W.  1,  advise  us  that 

they  have  had  stolen  from  their  premises,  as  above,  the  fol¬ 
lowing  binoculars  and  camera.  If  any  of  these  goods  are 

offered  for  sale  to  a  photographic  dealer  or  reader  of  "  The 
A.P.,”  will  he  immediately  communicate  with  Messrs.  Soho, 
Ltd.,  at  the  above  address,  or  with  the  police.  List  of  stolen 

goods  :  one  J-pl.  Soho  Reflex  Camera,  tropical  model.  No. 
M.  3392;  binoculars:  1  pair  8x40,  central  focussing,  wide 
angle.  No.  15743;  two  pairs  7X30,  central  focussing.  Nos. 
15838  and  15840;  one  pair  8x30,  central  focussing,  wide 
angle,  No.  14794;  one  pair  12x40,  central  focussing,  wide 
angle.  No.  14134  ;  one  pair  10  x  24,  central  focussing,  No.  7056  ; 
one  pair  12  X48,  eyepiece  focussing,  No.  8504  ;  one  pair  7  X50, 
eyepiece  focussing,  No.  14872;  one  pair  6x30,  eyepiece 
focussing,  wide  angle,  No.  15786;  one  pair  8x24,  central 
focussing,  wide  angle.  No.  14292;  one  pair  6x24,  Soho, 
eyepiece  focussing,  No.  14978  ;  one  pair  6x24,  Soho,  central 
focussing,  No.  15590  ;  one  pair  8  X24,  Soho,  central  focussing. 
No.  3743  :  1  pair  8  X24,  Kershaw,  central  focussing,  No.  3573  ; 
one  pair  7X30,  Unnamed,  No.  5837;  one  pair  6x24,  Soho, 
eyepiece  focussing,  No.  14997;  one  pair  6x40,  eyepiece 
focussing,  No.  14929;  one  pair  8x36,  central  focussing,  No. 
11251  ;  one  pair  12x36,  eyepiece  focussing,  No.  11401  ;  one 
Monocular,  8x30,  No.  8702;  one  pair  x6  Theatre  Glasses, 
Criterion,  No.  15491  ;  one  pair  X3  Theatre  Glasses,  No.  7332  ; 

six  pairs  Opera  Glasses  ;  two  pairs  "  Bijou  ”  Theatre  Glasses. 
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mateur NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. 

Cinematography 
Your  Own  Experiments 

By  SIGURD  MOIR. 

Advancing  experience  automatically  improves  the  standard  of  production  and  of  display.  Experience, 
however,  is  a  slow  teacher  ;  hence  the  following  note  has  been  written  to  indicate  rapid  improvements 

that  can  be  made  as  a  result  of  personal  experiments. 

THIS  hobby  of  cinematography  is something  fine  and  great,  I 

know,  although,  like  so  many 

of  the  fine  things  in  life,  it  costs  money. 

For  a  beginning,  modern  apparatus 

is  inclined  to  be  rather  expensive, 
and  fresh  film  is  still  on  the  dear  side. 

Hence,  if  you  be  in  the  hobby,  or  if  you 

be  coming  into  it,  you  will  naturally 
desire  to  achieve  as  much  satisfaction 

as  you  possibly  can  in  return  for  the 

money  you  are  putting  into  it. 
You  can  sometimes  do  this  by 

being  extremely  careful  and  by  heeding 

the  advice  of  responsible  authorities. 

I  say  sometimes,  because  examples  of 

carelessness  unexpectedly  crop  up  in 
even  careful  circles  ;  nor  can  the  most 

concise  advice  impress  itself  upon  your 

memory  like  the  vivid  details  of  a 

personally -conducted  experiment. 
Do  not  be  afraid  to  go  boldly 

ahead — even  if  it  means  risking  a  reel 
or  two  of  stock  to  decide  tiresome 

matters  which  may  have  been  troubling 

you  in  the  enjoyment  of  your  hobby. 

What  if  there  be  some  sacrifice  of  good 
material  at  the  start  !  You  will  save 

many  times  its  value  during  the  course 
of  subsequent  filming. 

The  first  experiments,  then,  should 

always  be  undertaken  with  the  object 

of  perfecting  your  major  apparatus. 
See  that  the  camera  speeds  are  correct 

(you  will  need  little  beyond  a  stop¬ 
watch  and  a  good  eye  for  counting  the 
number  of  frames  exposed).  Then 

confirm  the  accuracy  of  the  markings 

on  your  lens  focussing  mount,  observ¬ 
ing  whether  the  2 -ft.  setting  really 

focusses  on  a  2-ft.  plane,  the  4-ft.  on 

a  4-ft.  plane,  and  so  on.  Ascertain 
also  the  point  at  which  parallax 

error  (if  any)  begins  to  assume  prac¬ 
tical  importance — a  matter  which  can 
easily  be  decided  by  focussing  to  cover, 

say,  slightly  more  than  the  whole 
silver  portion  of  the  projection  screen, 

and  then  observing  to  what  extent 

the  actual  frame  image  deviates 
from  this. 

It  will  be  found  extremely  profitable 

— especially  at  this  time  of  the  year — - 
to  experiment  with  the  projector  and 

a  variety  of  screens.  Try  the  effect 

of  imparting  a  steeper  tilt  to  the 
projector  stand.  Try  altering  its 

position,  then  tilt  the  screen,  taking 

care,  of  course,  to  avoid  linear  dis¬ 
tortion  of  the  projection  image. 

In  effect  you  will  be  finding  out 

which  type  of  screen  and  which 
particular  arrangement  of  apparatus 

best  adapt  themselves  to  the  size  and 
shape  of  the  room  in  which  you  may 

be  working.  The  bead  or  crystal 

screen  will  probably  be  found  the 

best  type  to  use  in  the  majority  of 

cases ;  though  the  cheaper  silver 

screen  may  give  excellent  results  in 

long,  narrow  apartments,  whilst  the 

even  cheaper  flat-white  screen  may 

easily  prove  unsurpassable  in  rooms 

of  regular  dimension. 
Furthermore,  in  the  case  of  lengthy 

apartments,  try  the  effect  of  screening 

diagonally  across  the  room,  always 

keeping  the  screen  well  away  from 

converging  walls  or  corners.  And 
strive  at  all  times  to  avoid  reflections 

from  walls,  ceilings  and  polished 
furnishings. 

With  regard  to  stock  or  raw  film, 

you  will  do  well  to  carry  out  a  series 
of  trials  with  the  different  makes  and 

varieties  now  on  the  market.  You 
will  find  that  of  two  makes  of  film 

bearing  practically  identical  descrip¬ 
tion  names,  one  is  crisp  and  well 
defined  in  the  image,  whilst  the  other 
is  softer  and  tones  are  not  so  steeply 

graded.  Naturally,  you  will  prefer 
to  use  the  former  of  these  for  your 
titles. 

Super-sensitive  and  similar  panchro¬ 
matic  films  are  especially  suitable 

— both  in  speed  and  image  quality — 
for  winter  work  ;  yet  they  should  not 

be  used  on  important  work  without 

experiment,  for  they  are  vastly  differ¬ 
ent  in  exposure-factor  and  texture 
from  the  less  expensive  films. 

“Sub-Standard”  Notes  M.  A.  LOVELL-BURGESS. 
IN  the  industrial  world  business  firms have  thought  it  worth  while  to 

spend  thousands  of  pounds  on 

having  sub-standard  films  made  to 
loan  free  of  charge  to  clubs,  the 

Y.M.C.A.,  and  kindred  organisations. 

These  films  are  primarily  amusement 

films,  but  they  contain  advertising 

matter,  and  modern  publicity  methods 
have  found  them  well  worth  while. 

I  wonder  how  many  people  realise 

what  an  army  of  keen  amateur  cine 
enthusiasts  there  are  in  the  home. 

in  the  educational  world,  and  in 

ecclesiastical  circles  wanting  to  hire 

interest  films  on  sub-standard  stock  at 
a  nominal  charge. 

Why  should  not  the  Publicity 
Department  of  every  town  make  a 
record  of  its  respective  attractions 
and  loan  the  film  at  a  nominal  charge 

to  cine  amateurs  ?  Why  should  not 

the  railways  be  called  upon  to  co¬ 

operate  ? 
One  town — Knaresborough — has  led 

the  way  by  making  an  official  pictorial 

record  of  this  famous  beauty-spot  on 
two  super  reels,  one  300  ft.  and  one 

400  ft.  No  charge  is  made  for  the 

loan  of  this  9.5-mm.  film,  but  applica¬ 
tions — to  the  Publicity  Department, 
Knaresborough  Urban  District  Council, 
the  Council  Offices,  Knaresborough, 

Yorks — will  be  dealt  with  in  strict 
rotation. 

There  is  no  reason  why  the  A. A. 

organisation  should  not  make  sub¬ 
standard  records  of  worth-while  motor¬ 

ing  routes.  Indeed,  the  possibilities 
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of  sub-standard  film  have  not  begun 
to  be  realised,  and  for  that  I  blame  not 

only  the  amateurs  but  the  manu¬ 
facturers  and  business  organisations, 

whose  lack  of  originality  is  startling. 

Formation  of  New  Association. 

I  have  just  received — as  a  result  of 

my  enquiry  in  “The  A.P.” — official 
particulars  of  the  newly-formed  In¬ 

dependent  Film  Makers’  Association. 
The  Society  was  to  have  been  called 

“  Experimental,”  but  it  was  found 
that  people  were  rather  scared  by 
the  implications  of  that  title  and  the 

word  “  Independent  ”  was  substituted. 
The  Association  has  been  formed  to 

bring  together  and  assist  those  who 
are  interested  in  the  production  of 

Documentary,  Experimental  and  Edu¬ 
cational  Films.  The  organisers  intend 

to  approach  some  of  the  educational 
bodies  with  a  view  to  making  contact 
between  the  amateur  film  makers  and 

those  educational  bodies  who  are 

making  use  of  the  film  for  teaching 
and  instructional  purposes. 

It  is  proposed  to  hold  each  year  at 
least  one  Summer  Production  School 

at  which  prominent  directors  and 

experts  will  give  practical  instruction 

in  different  branches  of  film-making. 
The  Association  will  put  members 

in  touch  with  each  other,  and  where 

practicable  will  arrange  that  several 

members,  though  living  in  different 
parts  of  the  country,  may  work 
together  as  a  unit  on  one  film.  A 

catalogue  of  films  made  by  members 

wall  be  prepared  and  circulated.  A 
suitable  rental  will  be  charged  to 

non-members.  Where  possible  the 
Association  will  endeavour  to  find  a 

market  for  the  productions  of  its 
members. 

Something  that  to  my  knowledge 
has  not  been  done  before — but  should 

have  been  done — is  the  introduction  of 

a  scenario  service.  Manuscripts  will 
be  available  for  production  by  members 

free  of  charge,  but  suitable  fees  will 
be  asked  from  non-members.  A  list 

of  themes  and  subjects  required  by 
commercial  firms  and  educational 

organisations  will  be  circulated  to 

members.  Application  for  membership 
should  be  made  to  Mr.  J.  C.  H.  Dunlop, 

4a,  St.  Andrew  Square,  Edinburgh. 
Advisers  to  the  Association  include 

Anthony  Asquith,  John  Grierson,  Paul 
Rotha,  Andrew  Buchanan,  Stuart 

Legg,  Basil  Wright,  and  Alan  Harper 
(Sub-standard  Apparatus). 

New  Standard  in  Studios. 

The  Brondesbury  Cine  Society’s 
annual  general  meeting  was  held  at 

the  new  premises  in  Kensal  Rise, 
N.W.10,  last  month.  The  Hon.  Secre¬ 

tary  is  Mr.  L.  A.  Elliott,  to  whom  all 

enquiries  should  be  addressed  at  40, 
Peter  Avenue,  N.W.10. 

The  subscription  is  : — Full  member¬ 

ship,  30/-  per  annum,  payable  in 
advance  yearly  or  quarterly,  or  by 
arrangement  at  the  rate  of  3s.  a 

month.  Visiting  membership  :  10s.  6d. 

per  annum,  payable  in  advance.  ■  Full 
subscription  entitles  the  member  to 

take  advantage  of  every  facility  offered 

by  the  Society,  the  only  additional 
liability  being  the  sixpenny  levy 
collected  at  each  meeting  attended, 

as  film  stock  used  in  productions  is 

provided  free. 
Headquarters  are  situated  adjacent 

to  Kensal  Rise  Station  at  the  rear  of 

100,  Chamberlayne  Road,  the  entrance 

to  the  studio  being  in  Clifford  Gardens. 

The  premises  cover  about  1,400  square 
feet  and  include  a  hall  with  glass 

roof  and  parquet  floor  measuring 

l7i  by  31  feet,  which  together  with 
another  floor  17^X25  ft.  provide 

ample  room  for  set  construction.  A 

dark-room  and  editing  bench,  as  also 

a  comfortably  furnished  rest-room,  are 
also  available — -a  new  standard  in 
amateur  film  studios. 

Meetings  are  held  every  Tuesday  and 

Friday  evenings,  and  readers  interested 
are  invited  to  call  or  communicate 

with  the  secretary.  Guest  tickets  for 

a  projection  evening  may  be  obtained 
free  on  application. 

ACTION  SUBJECTS 
for  the  AMATEUR  CINEMATOGRAPHER. 

The  Amateur  Photographer 

and  Cinematographer's  Diary 

of  Forthcoming  Events . 

FORTHCOMING  EVENTS  DURING  DECEMBER,  1933. 

Date. Event. Place. Date. Event. Place. 

Nov.  25- Bicycle  and  Motor  Cycle  Show, Dec.  16. International  Rugby  Trial 

Prince  George’s  Birthday. 

Circus  at  King’s  Hall  . . 

Galashiels. 

Dec.  2. Olympia 
London. 

,,  20. 

Dec.  2. 
Rugby  Inter-City,  Edinburgh 

,,  22- 

Manchester. 

v.  Glasgow Glasgow. 
Jan.  3. 

4-8- 
Cattle  Show,  Royal  Agricultural 

23. 

International  Chess  Congress 

Hastings. 

Hall  . London. 

..  25. 

Christmas  Day.  Ancient  plays 

by  Christmas  “  Mummers  ” 

Hampshire, 

4-n- 
Scottish  National  Fat  Stock 

Warwick- Show 
Edinburgh. shire  and 

..  5- Rugby — Oxford  v.  Cambridge, 
Oxfordshire. 

Twickenham London. 

,,  26. 

Dog  Show 

Dublin. 

..  5- Prince  George  at  Anniversary 

,,  26. 

Old  Custom — "  Freemasons’ Dinner  of  Alexandra  Or- 

26- 

Walk  ”  . Melrose. 

phanage,  Grocers’  Hall 
London. 

Schoolboys’  Own  Exhibition  . . 
London. 

6-7. 
National  Cat  Show,  Crystal 

Jan.  13. Palace London. Dec.  28. Steeplechase  Race  Meeting 
New  Year’s  Eve  Celebrations. 

Cheltenham. 

„  6-8. 
British  Institute  of  Radiology 

„  3i- 

Congress  and  Exhibition, Hogmanay  Celebrations  in 
Central  Hall,  Westminster London. Scotland. 

..  9- Hockey — District  Trials 
Paisley. 

During 
“  Guise  Dances  ”  (Ancient  Cus- 

,,  IO. 
Toe  H  Festival,  Albert  Hall  . . London. 

THE 

tom) 

St.  Ives. 

„  1 1— 12. 
Christmas  Show  and  Sale Belfast. Nativity  Plays  . . St.  Hilary  and 

14- The  Duke  of  York’s  Birthday. Month. 
Glastonbury. 

,,  16—22. Cycling  Exhibition,  New  Horti- Oxford  v.  Cambridge  Relay 
cultural  Hall. London. Races Oxford. 



November  29th,  1933 

The  AMATEUR  PHOTOGRAPHER 

p  6  ariEMATOGCAPHER  a 

The  Week’s  Meetings Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Wednesday,  November  29th. 

Accrington  C.C.  “  Some  Mediaeval  Treasures  in  England.”  J.  Balshaw. 
Birkenhead  P.A.  “  Art  and  Photography.”  E.  H.  Gorman. 
Borough  Poly.  P.S.  Chloro-Bromide.  S.  J!  Gollop. 

Brighton  and  Hove  C.C.  ‘‘The  New  Forest— Its  History  and  To-dav.”  R.  M. Fanstone. 

Bristol  P.S.  “  Africa  by  Air  from  End  to  End.”  H.  Norton  Matthews. Camberwell  C.C.  Colour  Work. 

Cheltenham  A. P.S.  After-treatment  of  the  Negative.  W.  J.  George. 
Chorley  P.S.  L.  and  C.P.U.  Prints. 

Coventry  P.C.  “  Beautiful  Manxland.”  H.  Browning  Button. 
Croydon  C.C.  “  How  I  Make  my  Lantern  Slides.”  S.  E.  Whitaker. 
Dennistoun  A.P.A.  "  Composition.”  J.  Roberts. 

G.E.  Mechanics'  Inst.  P.S.  Gaslight  Printing.  H.  W.  Bennett. 
Handsworth  P.S.  “  More  about  Pictures.”  J.  E.  Goodwin. 
Ilford  P.S.  “  Open  Your  Eyes.”  G.  H.  Dannatt. 
Kodak  Works  P.S.  “  Five  Weeks  in  Austria.”  A.  C.  Wire. 
Leicester  and  L.P.S.  “  Bromoil  Circle  ”  Portfolio. 

Northants  X.H.P.S.  “  Some  Aspects  of  Microscopic  Pond-Life.”  O.  W.  Layzell. Partick  C.C.  S.P.F.  Portfolio. 

Royal  P.S.  Projection  of  Films. 
Smethwick  and  D.P.S.  Alliance  Slides. 

South  Suburban  and  C.P.S.  Competition  Evening. 

Worcestershire  C.C.  Members’  Evening. 

Thursday,  November  30th. 

Aston  P.S.  Inter-Club  Competition. 

Bedford  C.C.  Ladies’  Evening  :  “  From  our  Side.”  Lady  Members. 

Bury  P.S.  “  Control  :  Working-up  Negatives  and  Prints.”  T.  Lee  Syms. 
Coatbridge  Co-op.  C.C.  Lantern  Lecture. 

Coatbridge  P.A.  “  Pictorial  Composition.”  J.  W.  Combe. 
Greenock  C.C.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Hammersmith  H.H.P.S.  Jumble  Sale. 
Handsworth  C.C.  Inter-Club  Debate  with  Aston  P.S. 

Hull  P.S.  “  Picture-Making  by  Means  of  Photography.”  S.  Bridgen. 
Keighley  and  D.P.A.  “  The  Lake  District.”  J.  A.  Hodges. 
Kinning  Park  Co-op.  C.C.  “  Bromoil  for  Beginners.”  J.  Hagan. 
Liverpool  A.P.A.  *‘  My  Trip  around  the  World.”  Miss  J.  L.  Coates. 
Newcastle  and  District  A.C.A.  Films  by  T.  Temple  and  Ace  Movies. 

N.  Middlesex  P.S.  “  The  Wye  Valley  and  Tewkesbury.”  W.  G.  Gould. 
Portsmouth  C.C.  Cine  Section  Evening. 

Richmond  C.C.  “  A  Ramble  in  Province.”  H.  W.  Fincbam. 

Rochdale  P.S.  “  Evolution  of  Photography.”  W.  T.  Carter. 
Singer  C.C.  S.P.F.  Portfolio. 

Stourbridge  Inst.  P.S.  Lecture  by  P.  G.  Hopcroft. 

Sunderland  P.A.  “  Press  Photography.”  J.  H.  Cleet. 
Tynemouth  P.S.  Annual  Lantern-Slide  Competition. 

Watford  C.C.  “  Lithography.”  P.  F.  Norris. 
Wimbledon  C.C.  Intensification  and  Reduction.  F.  D.  Osborn. 

Woolwich  P.S.  “  The  Charm  of  Colour  Photography.”  F.  P.  Bayne. 

Friday,  December  1st. 

Colne  C.C.  Slide-Making.  J.  J.  Hartley. 

Dover  Inst.  P.S.  A  Photographer  Looks  at  the  Painters.”  H.  Garland. 
Harrogate  P.S.  Chloro-Bromide  Papers.  S.  Bridgen. 

Hinckley  and  D.P.S.  “  Small  Negative  Photography.”  O.  W.  Seville. 
Leigh  Lit.  Society  P.S.  “  Making  the  Best  of  your  Negatives.”  Mrs.  W.  Madeley. 
Leigh-on-Sea  C.C.  44  Some  Things  Seen  in  Holland.” 

Leytonstone  and  Wanstead  C.C.  44  A  Peep  into  North  Africa.”  P.  B.  Dannatt. 
Loughborough  P.S.  44  The  Cotswolds  and  the  Malvems.”  Rev.  S.  R.  Laundy. 
Photomicrographic  Society.  The  Cine-Kodak  Special.  J.  H.  Pledge. 
Southend-on-Sea  and  D.P.S.  Lecturette  Competition. 

Saturday,  December  2nd. 
Hackney  P.S.  Outing  :  Chiswick. 

Hammersmith  H.H.P.S.  Five-Minute  Lecturettes  by  Members. 

Hebden  Bridge  P.S.  44  Bird-nesting  with  a  Camera.”  T.  Dobson. 

Sunday,  December  3rd. 
Camberwell  C.C.  Wimbledon  Common. 

Todmorden  P.S.  44  Beauty-spots  of  Devon.”  I.  Stansfield. 

Monday,  December  4th. 
Ashington  and  Hirst  P.C.  Enlarging.  H.  Ellison. 
Bath  P.S.  Cine  Night.  A.  C.  Hilliar. 
Blackpool  and  Fvlde  P.S.  An  Evening  with  the  Monthly  Competition  Prints. 
Borough  Poly.  P.S.  Annual  Exhibition  Opens. 
Bournemouth  C.C.  Competition  Evening. 

Bradford  P.S.  Competition  Evening  :  “Do  You  Know  Yorkshire  ?  ” 
Chelsea  P.S.  44  Night  Photography.”  Ilford.  Ltd. 
City  of  London  and  C.P.S.  Combination  Printing.  A.  F.  Snell. 

An  exhibition  of  Photographs  of  Trees  by  the  "  Men  of 
the  Trees”  Society  was  opened  last  wbek  at  the  Ilford  Galleries, 
ioi,  High  Holborn,  W.C.i,  by  Field-Marshall  Viscount  Allenby. 
Admission  to  the  exhibition  is  free. 

*  *  * 

By  the  death  of  Mr.  Frederick  Hollyer,  at  the  age  of  95, 

the  very  last  of  the  old-time  photographers  is  removed.  His 

Monday,  December  4th  ( contd .). 
Derby  P.S.  Lecturettes  by  Members. 

Dewsbury  P.S.  “  Worth-while  Photography.”  H.  G.  Grainger. 
Erdington  and  DF.S.  Amateur  Cine  Films.  David  Rovce. 

Glasgow  and  W.S.P.A.  Bromoil  Process.  J.  W.  Combe. 

Gravesend  and  D.P.S.  44  The  Problem  of  the  Print.”  R.  S.  Beck. 

Hammersmith  H.H.P.S.  (Stereo,  and  Colour  Group).  44  Colour  from  an  Artist’s 
Point  of  View.”  Ralph  Warner. 

Hucknall  and  D.P.S.  44  A  Tour  in  North  Wales.”  L.M.S.  Rly. 
Ipswich  and  D.P.S.  Slide-Making.  R.  C.  Hacon. 

Kidderminster  and  D.P.S.  44  Control  with  Pigment  and  Knife.”  B.  Sinkinson. 
Leeds  C.C.  Criticism  of  Members’  Prints.  S.  Bridgen. 

Leeds  University  P.S.  44  Table-top  Photography.”  D.  Holmes. 

London  County  Council  Staff  C.C.  44  Three  Weeks  in  Holland.”  G.  H.  Dannatt. 
Luton  and  D.C.C.  44  Life  History  and  Habits  of  the  Spider.”  E.  A.  Robins. 
Maidstone  and  D.P.S.  4 4  The  Amateur  Photographer  ”  Prize  Slides. 

Newcastle  (Staffs)  and  D.C.C.  44  Pictorial  Photography.”  James  Wright. 
Oxford  P.S.  44  Pictorial  Composition.”  J.  Brooks. 
Southampton  C.C.  Slide  Competition. 
South  London  P.S.  Criticism  of  Prints  and  Slides. 

Southport  P.S.  L.  and  C.P.U.  Slides. 

Wallasey  A. P.S.  44  The  Mersey  Tunnel.”  R.  M.  K.  Granville. 
Walsall  P.S.  44  The  Loma  Dcone  Country.”  W.  H.  Aldridge. 

Walthamstow  and  D.P.S.  44  Some  Odd  Things  in  the  Bird  World.”  F.  P.  Bayne. 

Tuesday,  December  5th. 

Barnsley  P.S.  Criticism  of  Members*  Work.  S.  Bridgen. 
Basingstoke  C.C.  Visit  of  the  Southampton  Quartette. 
Beckenham  P.S.  Bromoil  Circle  Prints. 

Birmingham  P.S.  44  Miniature  Photography.”  G.  B.  Macalpine. 
Blackpool  and  Fylde  P.S.  44  Picturesque  Landscapes  in  Many  Lands.”  J.  Dudley 

Johnston. 
Cambridge  P.S.  44  Paintings  of  the  Copper  Age  in  Spain.”  M.  C.  Burkitt. 
Dunfermline  P.A.  44  Night  Photography.”  George  Malcolm. 
Exeter  C.C.  Members’  Slide  Evening. 

Guildford  and  D.C.C.  44  A  Knapsack  Tour  in  Lakeland.”  G.  E.  W.  Herbert. 
Hackney  P.S.  Selection  of  Prints  and  Slides. 
Halifax  P.S.  Home  Portraiture. 

Hammersmith  H.H.P.S.  (Cine  and  Miniature  Camera  Group).  44  How  to  Obtain 
Fine  Grain  in  Miniature  Work.”  F.  B.  Bowling. 

Harrow  C.C.  Lecturettes  by  Members. 

Kilbum  and  Willesden  P.S.  Slide-Making.  T.  Pickles. 

Leeds  P.S.  44  The  X-ray  Process  of  Photography.”  Dr.  Scargill. 
Liverpool  A.P.A.  44  Night  Photography.”  Ilford,  Ltd. 
Monklands  P.S.  44  A  North  of  Ireland  Holiday.”  J.  Magennis. 
Morecambe,  Heysham  and  D.P.S.  Enlarging  on  Chloro-Bromide. 

Newcastle  and  Tyneside  P.S.  Members’  Print  Competition. 
Nottingham  and  Notts  P.S.  Bromoil.  F.  T.  Usher. 

Peterborough  P.S.  E.A.F.  Portfolio. 
Portsmouth  C.C.  Competition. 

Royal  P.S.  44  Photography  in  Equatorial  Africa.”  Dr.  T.  A.  Schofield. 
St.  Bride  P.S.  Intensification  and  Reduction.  R.  Harding. 
South  Glasgow  C.C.  Jumble  Sale. 

South  Shields  P.S.  44  Durham.”  Robert  Chalmers. 
Stafford  P.S.  Print  Competition. 

Streatham  and  D.P.S.  Members’  Lecturettes. 
Swindon  and  N.  Wilts  C.C.  Slide-Making. 

Todmorden  P.S.  44  With  Tent  and  Camera  in  Norway.”  H.  P.  Mitchell. 
Warrington  P.S.  44  Choice  of  Subject.”  J.  White. 
Whitehall  Cine  Society.  44  Some  Films  and  How  they  were  Made.”  P.  T.  Davies. 
Winchester  P.S.  44  Romsey  Abbey.”  R.  M.  Fanstone. 
York  P.S.  44  Pictorial  Photography.”  J.  Dudley  Johnston. 

Wednesday,  December  6th. 

Birkenhead  P.A.  44  Highways  and  Byways  in  Antrim  and  Donegal.”  C.  J.  Ellis. 

Bradford  P.S.  Slide-Making.* 
Brighton  and  Hove  C.C.  44  The  Amateur  Photographer  ”  Prize  Slides. 
Camberwell  C.C.  Debate  :  44  David  and  Goliath.” 

Carlisle  and  County  A. P.S.  44  Rambling  about  Lakeland.”  Burdus  Redford. 
Chorley  P.S.  44  Flight  in  Natural  History.”  J.  S.  Speed. 
Coventry  P.C.  44  Stories  of  Dartmoor.”  F.  W.  Pilditch. 
Croydon  C.C.  44  Here  and  There.”  E.  Dockree. 
G.E.  Mechanics’  Inst.  P.S.  Chloro-bromide  and  Bromide  Printing.  H.  W.  Bennett. 
Handsworth  P.S.  Alliance  Slides. 
Ilford  P.S.  Visit  to  South  Essex  C.C. 

Kodak  Works  P.S.  Enlarging.  J.  Ainger  Hall. 
Leicester  and  L.P.S.  Films  by  H.  Wormleighton. 
Rochdale  P.S.  Bromoil  Demonstration.  W.  Whitworth. 

Rotherham  P.S.  Criticism  of  Members’  Prints.  S.  Bridgen. 
Scarborough  A. P.S.  Competition  :  Prize  Distribution. 

Smethwick  and  D.P.S.  Members’  Competition. 
South  Suburban  and  C.P.S.  44  St.  Albans.”  F.  J.  Jones. 

speciality  lay  in  the  copying  of  pictures,  which  brought  him 
into  contact  with  Watts,  Burne  Jones  and  others  of  the  Pre- 
Raphaelite  group,  by  whom  he  was  highly  appreciated.  He 
was  an  able  technician  with  strong  views  of  his  own,  and  was 
certainly  the  latest  user  of  the  ferrous  oxalate  developer.  Mr. 
Hollyer  sat  on  the  Council  of  the  Royal  Photographic  Society 

for  many  years,  frequently  acted  as  judge  at  the  exhibitions, 
and  was  one  of  the  members  of  the  Linked  Ring. 
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i)  eaders '  Questions 
/V  ANSWERED 

Metric  Measure. 

As  focal  length  of  lens  and  sizes  of  plates  are 

often  given  in  centimetres  and  millimetres,  can 
you  tell  me  of  any  mental  way  of  converting  these 
into  inches  ?  L.  L.  (Camden  Town.) 

The  easiest  way  is  to'  memorise  the 
fact  that  2.5  cm.,  that  is,  25  mm.,  equal 
one  inch. 

General. — All  communications  for  the  Editor  should  be  addressed  :  “  The  Editor,  The  Amateur  Photographer 

and  Cinematographer ,  Dorset  House,  Stamford  Street,  London,  S.E.i  **  and  in  every  case,  without  exception,  must 
give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
Ail  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  net  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marKed  “  Query  ”  or  “  Criticism,” 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  cf  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  enquirer. 

Stained  Fingers. 

Can  you  tell  me  of  any  remedy  against  stained 
fingers  when  using  pvro,  amidol,  etc.  ? 

.  F.  F.  (Leatherhead.) 

We  cannot  advise  with  anything  like 
confidence.  Dipping  the  fingers  into  a 

weak  solution  (say  2  per  cent)  of  hy¬ 
drochloric  acid  at  intervals  has  been 

suggested.  Others  say  that  plain  water 
has  as  much  (or  as  little)  effect.  Another 
suggestion  is  as  follows  :  In  a  pint  of 
water  dissolve  two  teaspoonfuls  of 
chloride  of  lime.  To  another  pint  of 
water  add  \  oz.  hydrochloric  acid.  Dip 
the  fingers  first  in  the  lime,  then  in  the 
acid,  rinse  well  and  dry. 

Focussing  for  Distance. 
How  far  away  should  an  object  be  so  that  focussing 

upon  it  will  give  a  correct  “  distance  ”  point 
(not  necessarilv  infinity)  for  the  focussing  scale  ? 

N.  M.  (Leigh). 

You  will  be  quite  safe  if  the  object  is 
not  less  than  200  times  the  focal  length 
of  the  lens  distant. 

Partial  Redevelopment. 

In  the  ease  of  over-contrasty  or  halated  negatives 
I  know  there  is  a  method  of  bleaching  and  then 

only  partly  redeveloping,  but  do  not  know  the 
procedure.  Is  it  too  lengthy  to  describe  ? 

E.  P.  (Coventry.) 

We  can  tell  you  how  to  proceed,  but 
would  advise  you  to  experiment  on  waste 
negatives  before  treating  one  that  is 
valuable.  Bleach  completely  in  : 

Potassium  bichromate  .  .  go  grs. 
Hydrochloric  acid .  .  ..  1  oz. 
Alum  .  .  .  .  .  .  1  oz. 
Water  . .  . .  . .  20  oz. 

Wash  thoroughly  to  remove  stain.  Re¬ 
develop  in  very  dilute  solution — one  of 
the  single-solution  developers  is  best. 
When  the  image  is  dense  enough,  rijise 
the  negative,  and  fix  in  plain  hypo. 
The  difficulty  is  in  judging  the  right 
strength  of  image  before  removing  the 
undeveloped  silver. 

Beginning  Photography. 
As  I  am  a  complete  novice  could  you  give  me  a 
few  hints  on  the  developing  and  printing  of  films, 

and  making  lantern  slides  ?  Is  there  an  ele¬ 
mentary  textbook  on  the  subject  ? 

R.  C.  H.  (Newcastle.) 

It  is  naturally  impossible  for  us  in  the 
form  of  replies  to  questions  to  deal  with 
such  wide  subjects  as  developing,  print¬ 

ing,  and  lantern-slide  making.  From  what 
you  say  in  your  letter,  we  should  strongly 

advise  you  to  get,  as  an  all-round  ele¬ 
mentary  textbook,  "  Photography  Made 
Easy, ”  by  R,  Child  Bayley,  obtainable 
from  our  publishers,  price  2s.  3d.  post 
free.  If  at  any  time  in  yqur  work  you 

come  across  some  definite  difficulty^  we 
shall  be  pleased  to  do  all  we  can  to  help 

you  out  of  it. 

Negative  Defects. 
I  took  some  old  negatives  to  a  dealer  for  enlarge¬ 
ment,  and  he  pointed  out  that  they  were  badly 

scratched  and  pin-pricked.  What  is  the  best  way 
of  preventing  this  ?  A.  E.  D.  (Boston.) 

We  presume  that  the  term  "  pin- 
pricked  ”  refers  to  what  are  commonly 
known  as  “  pinholes  ”  in  the  negative. 
These  are  due  to  small  particles  of  dust 
on  the  surface  of  the  plate  when  the 
exposure  is  made,  so  that  they  naturally 

keep  light  from  reaching  the  emulsion. 
To  avoid  this  it  is  necessary  to  keep  the 
interior  of  the  camera  and  the  dark 

slide  (both  inside  and  out)  dust  free. 

Scratches  may  be  caused  in  several 
ways,  either  while  the  gelatine  is  wet  or 
after  it  has  dried.  It  should  be  remem¬ 
bered  at  all  times  that  the  surface  of  a 

negative  is  extremely  delicate  and  easily 
damaged.  Pinholes  can  be  treated  on 
the  negative  by  a  touch  with  a  fine  pen 

lightly  charged  with  indian  ink.  This 
gives  a  white  spot  on  the  print,  which 
must  be  removed  by  retouching  with 

pigment.  Anything  in  the  way  of  a 
serious  scratch  is  not  so  easily  remedied, 
and  is  a  matter  for  the  expert. 

Making  Starch  Paste. 
I  understand  that  a  good  mountain  can  be  made 
with  ordinary  starch.  Can  you  tell  me  how  to 
do  it  ?  J.  P.  „W.  (Wakefield.) 

Make  a  thick,  smooth  cream  by 

stirring  up  some  good  -  quality  starch 
with  a  little  cold  water.  Put  this  into 

a  hot  basin,  and  slowly  add  boiling 

water,  stirring  constantly,  till  the  mix¬ 
ture  thickens.  Allow  to  stand  till 

cold,  peel  off  the  skin  which  forms  on 
top, -and  use  while  quite  fresh.  It  will 
not  keep.  For  several  reasons  we  do 
not  think  you  will  find  this  nearly  as 
satisfactory  as  one  of  the  excellent 

photographic  dextrine  mountants  on  the 
market.  These  keep  well,  and  are  more 

powerful  adhesives. 

Sulphide  Toning. 

Can  you  give  me  two  suitable  formulae  for  the 
bleaching  and  toning  of  bromide  prints  with 
sulphide  ?  R.  T.  F.  (Edmonton.) 

A  suitable  bleaching  solution  is  : 
Ammonium  bromide  .  .  100  grs. 
Potassium  ferricyanicTe  .  .  300  grs. 
Water  .  .  .  .  .  .  20  oz. 

The  stock  sulphide  solution  may  well 
be  of  20  per  cent  strength,  and  3  oz.  of 
this  should  be  added  to  20  oz  of  water. 

Architectural  Work. 

I  am  thinking  of  making  a  speciality  of  archi¬ 
tectural  subjects.  Will  you  give  me  a  general 
hint  as  to  apparatus  for  the  purpose  ? 

J.  H.  (Luton.) 

You  will  need  a  “  stand  ’’  camera,  and 
a  necessary  feature  will  be  a  considerable 
rise  to  the  front,  which  should  also  be 

capable  of  being  swung.  It  is  an  ad¬ 
vantage  to  have  both  front  and  back 

focussing,  so  that  the  back  can  be 

brought  close  to  the  front  when  a  short- 
focus  lens  is  in  use.  At  least  three 

focal  lengths — short,  medium  and  long 
— should  be  available.  A  fixed-focus 

telephoto  is  useful  for  detail  work. 
The  tripod  should  be  substantial,  with 

some  arrangement  for  preventing  slip¬ 

ping  on  smooth  floors.  It  is  as  well  not 
to  have  the  size  smaller  than  quarter- 
plate,  which  is  an  excellent  size  if 
enlarging  facilities  are  available. 
Focussing. 

I  regret  that  I  am  unable  to  trace  a  formula  you 

gave  some  time  ago  for  finding  the  best  distance 
on  which  to  focus  when  a  near  and  a  more  distant 

object  are  to  be  included.  Would  it  be  too 
much  trouble  for  you  to  repeat  it  ? 

R.  H.  (Birmingham.) 

We  repeat  it  with  pleasure,  especially 
as  it  will  doubtless  be  helpful  to  many 
others  as  well.  Let  the  distance  of  the 
near  object  be  represented  by  N,  and 
that  of  the  distant  object  by  D  ;  then 
the  formula  is  : 

NXDX2 

N  +  D 

The  distances  must  be  based  on  the 
same  unit,  inches,  feet  or  yards. 
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DIARIES  for 
1934 

DIARY 

Sport 

“THE  AUTOCAR”  MOTORIST'S 
and  Handbook  of  Motor 

Includes  the  principal  motoring 
competitions,  events  and  records, 
Brooklands  handicap  tables,  etc., 
and  other  useful  information. 

“THE  MOTOR  CYCLE”  DIARY 
For  every  keen  rider.  Gives  a 
wealth  of  information  on  all 

motor  cycling  topics,  conveniently 
arranged  for  quick  reference. 

“THE  WIRELESS  WORLD”  DIARY 
Invaluable  to  all  wireless  enthusi¬ 

asts.  Contains  78  pages  of  useful 
information  on  a  variety  of  wireless 

problems. 

Uniform  in  size,  style  and  price.  Bound  in 

leather  cloth  4i  X  3}  inches,  round  corners, 

pencil  in  binding  loop. 

Each  1/6  by  post  1/7 
From  all  booksellers ,  stationers  and  bookstalls  or  direct  from  the  Publishers  : 

ILIFFE  &  SONS  LTD.,  DORSET  HOUSE,  STAMFORD  STREET,  LONDON,  S.E.1 

T  H 1  R  D E  D 1  T  1 o N 

REVISED THROUGHOUT AND  BROUGHT RIGHT  UP TO 
DATE 

PHOTOGRAPHY 
MADE 
EASY 

By  R.  CHILD  BAYLEY 
Author  of  “  The  Complete  Photographer.” 
“  Hand  Cameras,”  “  Photographic 

Enlarging  ” 

AS  EASY  AS  A  •  B  •  C 

This  is  a  book  for  photographic  beginners,  and, 
if  carefully  studied,  it  will  enable  the  novice 
with  a  camera  to  get  a  greater  proportion  of 
successful  photographs  than  would  usually  be 
the  case. 

“  Photography  Made  Easy  ”  should  be  read  by 
everyone  taking  up  photography  :  it  should 
form  as  much  a  part  of  the  outfit  as  the  camera 
itself  :  it  is  an  ideal  present  to  give  an  amateur 
photographer. 

Crown  tivo,  250  pp.  Stout  paper  covers 

Price  2/-  net  By  Post  2/3 

Obtainable  from  all  leading  booksellers,  or  direct  by  post  from  the  Publishers 

ILIFFE  &  SONS  LTD.,  Dorset  House,  Stamford  Street,  London,  S.E.1 

THE  EVER-POPULAR 
PHOTOGRAPHIC  ANNUAL 

‘WELLCOME’ 
EXPOSURE  CALCULATOR 

HANDBOOK  AND  DIARY 

1934  edition  now  on  sale 

Completely  revised. 

Contains  up-to-the-minute  inform¬ 

ation  on  the  newest  developments 

in  photography. 

Price  1/3  per  copy 

See  it  cit  your  Dealer's or  write  for  particulars 

A 

Burroughs 

Wellcome  &  Cc 

4.  Snow  Hill  Building 

London.  E.C.  1 

COPYRIGHT 
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The  Amateur  Photographer  and  Cinematographer  is  published  by  lliffe  &  Sons  Ltd.,  of  Dorset 

House,  Stamford  Street.  London,  S.E.1.  every  Wednesday  morning  in  town  and  country,  and  may  be 
obtained  of  all  newsagents  and  bookstalls,  or  delivered  first  post  on  Wednesday  at  the  following  rates  : 

British  Isles  and 
Twelve  Months 

Six  Months 
Three  Months Single  Copy 

Other  Countries  Abroad. 
Twelve  Months 

Six  Months 
Three  Months 
Single  Copy  . . 

s.  d. 
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viii_ THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS_ November  29,  1933 

THE  ANNUAL  REVIEW  FOR  1934  OF  THE  WORLD’S  PICTORIAL  PHOTOGRAPHIC  WORK 

Edited  by  F.  J.  MORTIMER,  Hon.  F  R.P  S.,  Editor  of  “The  Amateur  Photographer  and  Cinematographer  ” 

PRICES 

Stiff  Paper  Covers 

5/-  net  By  post  5/6 

Cloth  Boards 

7/6  net  By  post  8/- 

Half  Bound  Leather 

10/6  net  By  post  ii-/- 

Every  amateur  photographer  who  values  expression  in  his  camera  work 
will  treasure  the  annual  issues  of  PHOTOGRAMS  OF  THE  YEAR. 

The  volume  for  1934,  containing  a  range  of  photographic  studies 

unequalled  for  artistic  excellence,  is  now  on  sale. 

The  Contents  include  an  attractive  series  of  reproductions  in  which 

technical  photographic  skill,  and  a  sure  sense  of  artistic  values  are 

delightfully  blended.  They  have  been  selected  from  the  leading  ex¬ 
hibitions,  and  include  the  work  of  camera  artists  in  alJ  parts  of  the  world. 

The  modern  trend  of  photographic  development  is  clearly  defined. 

Apart  from  its  interest  for  photographers,  the  uolume  of  “Photograms  ” 
has  a  pictorial  interest  which  is  quite  exceptional,  and  a  fascination 
for  all  lovers  of  art. 

A  Literary  Section  contains  accounts  of  photographic  progress  at  Home 

and  in  many  foreign  countries,  and  includes  a  useful  Directory  of  British 

Photographic  Societies. 

Obtainable  from  all  leading  Booksellers,  or  direct  by  post  from  the  Publishers 

ILIFFE  &  SONS  LTD.,  Dorset  Ftouse,  Stamford  St.,  London,  S.E.  I 

MAKE  SURE  OF  YOUR  COPY  •  EIGHTY-ONE  CHARMING  PICTURES 
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November  29,  1933 The  Amateur  Photographer  and  Cinematographer  bt 

The  Amateur’s  Emporium Business  Notices 
Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephobe  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  Iliffe  and  Sons Limited. 

Displayed  Advertisements 
Communication;  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  lor  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application 

Prepaid  Advertisements 
SALE  AND  EXCHANGE :  AMATEURS  ONLY— 

12  words  or  less . 1  /- 
Id.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 
12  words  or  less . 2/6 
2id.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

&  Co. Postal  Orders  sent  in  payment  for  Advertisements  should  be 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed 

Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  
which  must  include  

the  words  “  Box  000,  

c/o *  

1  The  Amateur  
Photographer  

’ .” 

Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 
“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertiser;  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
over  £75  and  under  £100,  7/6  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 
cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

ZEISS  Tessar  180-mm.  f/4.5,  £5/5  ;  Cooke  5-in. f/4.5,  50/-  ;  both  new  condition  ;  approval. — 
28,  Prospect  Park,  Scarborough.  [8731 

WHAT  Offers. — £-pI.  Pressman  Reflex,  f/3.5  7-in. Aldis,  12  slides  and  F.P.A.  ;  in  good 
working  order,  but  not  new  ;  too  heavy  for 
owner.— Miss  Wright,  Newtown,  Athlone,  Co. 
Westmeath.  [8756 

Qlx2J  Soho  Reflex,  Xpres  f/4.5,  focussing  mag- 
02  nifiers,  F.P.A. ,  3  D.D.  slides,  antinous 

release,  leather  case,  slings,  tripod  ;  all  new  con¬ 
dition  ;  lot  £15,  or  near  offer. — •“  Amateur,” 
Beech  Lawn,  Whalley  Range,  Manchester.  [8757 

WHOLE-PLATE,  Half-plate  and  other  Cameras, Tripods,  Lenses,  Condenser,  impedimenta, 
cheap  ;  appointment  only. — Cocke,  23,  Halliford 
Rd.,  Sunbury-on-Thames.  [8760 

GIVING  Up  Photography. — Goerz  3}x2[  Roll  Film Tenax,  Dogmar  f/4.5  lens,  in  1  to  l/250th 
Compur  shutter,  micrometer  rack  focussing  to  1 
metre,  reflex  finder  with  spirit-level  attached,  also 
wire  finder,  velvet-lined  case,  sky  filter,  Jaynay 
print  trimmer  and  printing  accessories,  the 
camera  for  serious  work,  £7,  or  Wireless  Parts  and 

cash  ;  Wanted — Ferranti  Transformers  and  Magna- 
vox,  offers. — Dearing,  2,  Ferry  Street,  Millwall.  [8767 

5X4  Reflex  Camera,  Phaos  double  anastigmat  f/6.5, 3  D.D.  slides,  case,  shutter  requires  slight 
adjustment,  cheap  ;  no  reasonable  offer  refused. 
— Shepherd,  Dell  Rd.,  Campbeltown.  [8768 

■\7EST-Pocket  Roll  Film  All-metal  Weeny-Ultrix, V  7-em.,  f/4.5  anastigmat,  in  latest  Compur, 
1  to  l/300th  sec.,  focussing  infinity  to  2  ft.,  com¬ 
plete  with  soft-leather  pouch,  leather  carrying- 
case,  and  Ilford  Gamma  filter  in  holder  ;  abso¬ 
lutely  new  condition,  only  £5/10. — H.  S.  Miles,  1, 
St.  Ann’s  Rd.,  Southsea.  [8770 

LEICA  II,  Elmar  f/3.5,  in  absolutely  new condition,  £16,  deposit  system. — Box  8740, 
c/o  *’  The  Amateur  Photographer.”  [8771 
T%/ITNI-FEX  Camera,  Steinheil  f/2.5  lens,  £7  ; 
iVl  new  cost  £8/12/6.— Box  8742,  c/o  “  The 
Amateur  Photographer.”  [8773 

LEICA  Model  II,  Hektor  f/2.5  lens  and  ever- ready  case  ;  as  new,  £19. — Box  8744,  c/o  “  The 
Amateur  Photographer.”  [8775 

/  31  x 2 {-  Folding  Plate,  Ruwinar  Doppel 

OO/"  f'/4.5,  Compur,  1  to  l/250th,  rise,  cross, double  extension,  F.P.A.,  3  slides  ;  good  con¬ 
dition. — R.  Broome,  .1,  Chalkpit  Terrace,  Dorking. 

[8779 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  It  would  appear  that 
his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  tor  others  or  to  purchase  for 
cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

LEICA  Model  III,  f/3.5  Elmar,  ever- ready  case  ; brand  new  condition  ;  recently  cost  £26  ; 

approval  deposit,  £20. — Mitchell,  Strathmore  Hotel, 
Torquay.  [8780 

LEICA  Standard,  Elmar  f/3.5,  ease,  charger, £9/10  ;  Elmar  f/3.5  Wide-angle,  £4/10  ; 
Elmar  f/4.5  135-mm.  Telephoto,  £5/10  ;  Range¬ 
finder,  £1/5  ;  Universal  View-finder,  £1/5  ;  De¬ 
veloping  Tank,  12/6  ;  Tripod,  with  universal  top, 
7/6;  Two  Filters,  5/-;  Helinox  Enlarger,  36x24 
mm.  to  31x2£;  Kodak  Tank,  3Jx2J,  8/6; 

Dremoseop  Meter,  15/-  ;  Largodrem  Meter,  200- 
volt,  £1  ;  Diaphot  Meter,  3/6. — Moore,  22, 
Richmond  Rd.,  Shepherds  Bush,  W.12.  [8781 

ZEISS  6-in.  Tessar  f/4.5,  sunk  mount,  £4  ; Zeiss  f/16  W.A.  212-mm.,  brass  mount,  17/6  ; 
Dallmeyer  61-in.  Stigmatic  f/6,  30/-. — Below. 

CONTESSA  Nettel  Focal-plane  31  x  24,  Zeiss Tessar  f/4.5,  self-capping,  as  new,  6  double 
slides,  F.P.A.,  sling  case,  £12/12  ;  catalogued  £34. 
— Wood,  Sunnymead,  Bawtry  Rd.,  Rotherham.  [8782 

31x21  T.-P.  Reflex,  new  this  year,  Dallmeyer 2  f/4.5,  extension,  l/10th  to  1/1, 000th,  7  slides, 
F.P.A.,  neck  strap,  Diaphot  exposure  meter,  2 
dishes,  2  film  packs  and  few  plates  to  fit  camera, 

£5/10;  deposit  system. — Box  8750,  c/o  “The 
Amateur  Photographer.”  [8784 

COST  £10/10,  advance  1934  model  (bought  2 weeks  ago),  Rodenstock  Robra  Miniature 
Precision  Camera  (16  on  3Jx2J),  f/3.5  lens,  latest 

Compur,  £7/10. — Jenkins,  4,  Colehearn  Rd., 
Kensington,  W.14.  [8797 

CAMERAS  AND  LENSES 

QK/.  Fotet,  16  on  V.P.,  f,/4.5  Vidar  anastigmat, OtJ/  Vario  shutter,  3-speed,  in  purse  ;  as 
new,  Diaphot,  leather  ease. — Blackmore,  Dugdale 
St.,  Minebead.  [8788 

TWO  Snips,  third  cost,  new  condition. — 3£x2J Zeiss  Palmos,  f/2.7  Tessar,  slides,  case,  £14  ; 

6J-in.  Tessar  f/2.7,  focussing  mount,  £11/10. — 
Lewis,  21,  Russell  Rd.,  Folkestone.  [8794 

31x21  Reitzschel  Folding  Plate  Camera,  Lukos 2  f/4.5,  Compur  l/250th,  rising  and  cross 
front,  double  extension,  focussing  screen,  3 

slides,  F.P.A.,  58/6. — Harper,  105a,  Burnt  Ash 
Hill,  S.E.12.  [8798 

1-PLATE  Zodel,  Zeiss  Tessar  f/4.5,  Compur 
4  delayed-action  shutter,  double  extension,  5 
slides,  roll-film  adapter,  £6/10. — Jones,  Springford, 
Lordswood,  Southampton.  [8800 

NAGEL  Vollenda,  new  model,  full  V.P.K.,  self- erecting,  Tessar  f/4.5,  Compur,  reflex  and 
direct  finders,  automatic  depth-of-focus  scale  ; 
as  brand  new,  perfect  ;  de  luxe  case,  £6/12/6  ; 
cost  £10/16/6. — Maurice,  21,  Greenend  Rd.,  Moseley, 
Birmingham.  [8803 

NAGEL  3ix2i  Film  Camera,  f/4.5,  Ibsor  shutter, 1  to  1 /125th  sec.,  as  new,  £5/10  ;  Cine-Kodak 
Eight,  f/3.5,  light  filter,  unused,  also  Econasign, 
£6/10. — Sandys,  Boulevard,  Weston-super-Mare.  [8804 

T.-P.  31x2£  Reflex,  f/3.5  Dallmeyer,  revolving back,  F.P.A.,  12  slides,  leather  case  ;  cost 

£19,  new  August,  1933  ;  what  offers  ? — Morgan, 
42,  The  Avenue,  West  Ealing.  (  .  [8805 

MINIMUM  Palmos  3Jx21,  f/4.5  Zeiss  Tessar, 3  double  slides,  F.P.A.,  filter,  release,  leather 

case  ;  condition  as  new,  £10  ;  approval  deposit. — 
Proctor,  Shandon,  Chantry  Rd.,  Bishops  Stortford, 
Herts.  [8810 

4  C  xl07  Goerz  Stereo  Tenax,  paired  Goerz 

tc tJ  f/4.5’s,  Compound,  milled-wheel  focussing, 
6  nickel  double  slides,  de  luxe  pigskin  case, 

£5/10  ;  Verascope  Stereoscope,  25/-,  beautiful  con¬ 
dition  ;  Sibyl  wanted. — 7,  Grange  Avenue,  Beeston, 
Notts.  [8813 

5 -CM.  Hektor  f/2.5  Lens,  for  Leiea  n  or  in, in  new  condition,  cost  £11,  for  £5/10  ;  9-in. 
Daiion  f/5.6  Telephoto  Lens,  in  special  focussing 
mount  for  Dallmeyer  V.P.  Speed,  cost  £14, 
perfect,  £5/10  ;  Three  N.  &  G.  31x2i  Latest 
D.D.  Slides,  as  new,  27/6  ;  Wanted — Copies  of 
“  Pototek.” — Box  8759,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8829 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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CAMERAS  AND  LENSES 

LEICA  Model  II,  Elmar  f/3.5,  ever-ready  case,  lens hood,  all  perfect,  £13  ;  deposit  system. — 

Box  8756,  c/o  “  The  Amateur  Photographer.”  [8821 

F/6  5J-in.  Dallmeyer  Wide-angle,  iris  ;  nearly new,  £2. — Shaw,  67,  Chiltern  View  Rd., 
Uxbridge.  [8806 

LENSES  of  Various  Lengths  and  Apertures  ; state  requirements. — 46a,  Blatchington  Rd., 
Hove.  [8824 

Trade • 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

4LL  Apparatus  fully  guaranteed  and  sent  on  5 
days'  approval  against  full  deposit.  Saleable, up-to-date  apparatus  taken  in  part  or  whole  pay¬ ment  or  purchased  for  cash.  Our  reputation  is your  guarantee. 

TVPv,  la  No-  14  Ensign  Carbine  Roll  Film 
Is  ( amera,  rack  focussing,  high  rising  front, reversible  finder,  wire-frame  finder,  fitted  Ross 
Xpres  f/4.5,  D.A.  Compur  shutter,  1  to  l/250th 
and  time  ;  new  condition,  £7/15. 

31x25  Ihagee  Folding  Reflex,  cross  front,  deep 2  triple  focussing  hood,  wire-frame  finder, 
quick-wind  focal-plane  shutter,  l/15th  to  1/1, 000th 
and_  time,  cable  release,  fitted  Carl  Zeiss  Tessar 
t/4.5,  focussing  mount,  4  slides,  F.P.A.  and 
leather  case  ;  perfect  condition,  £12/15. 

_|x4  Rolleiflex  Reflex  (latest  pattern),  fitted 
,  1  Si!. Zeis?  ,  Tessar  f/3.5,  Compur  shutter,  1 
to  l/300th  and  time,  2  leather  cases  ;  as  new,  £14. 

25  Zeiss  Ikon  Minimum  Palmos,  rising  and 
cross  front.  direct- vision  finder,  quick- 

wmd  focal-plane  shutter,  1  15th  to  1  /750th  and 
time,  fitted  Tessar  f/4.5.  focussing  mount,  2  D  P holders,  leather  case  :  as  new,  £11/10. 

31  x  21  Mentor  Sports  Reflex,  rising  front,  deep 2  focussing  hood,  quick-wind  focal-plane,  l/14th 
1/1, 30,0th  and  time,  fitted  Mever  Helioplan 

t/4.5,  cable  release,  3  slides,  F.P.A. .  leather  case  • all  as  new,  £15. 

POSTCARD  3a  Grafiex  Reflex  Roll  Film,  focus¬ sing  adjustment,  deep  focussing  hood,  quick- 
wind  focal-plane  shutter,  1  /10th  to  1/1, 000th 
and  time,  fitted  Carl  Zeiss  Tessar  lens  f/4  5 and  leather  case  ;  perfect  order,  £7/5. 

9x12  and  J-pl.  Ernemann  Ernoflex  Folding Reflex,  triple  extension,  rack-rising  front, 
deep  triple  focussing  hood,  revolving  back, 
quick-wind  focal-plane  shutter,  l/15th  to  1/1, 200th and  time  fitted  18-cm.  Carl  Zeiss  Tessar  f/4.5, 

slides,  F.P.A.,  leather  case  ;  fine  condition, *27/10. 

31x21  Ihagee  Focal-plane  Duplex  Folding, 2  double  extension,  high  rack  rising  and 
cross  front,  reversible  finder,  spirit  level,  wire- 
traine  finder,  quick-wind  focal-plane  shutter, 
self-capping,  1  /15th  to  1  1.000th  and  time, fitted  Carl  Zeiss  Tessar  f/4.5,  Compur  D.A. 
shutter,  1  to  I/250th  and  time,  cable  release,  3 
slides,  F.P.A.  ;  as  new.  £14/17/6. 

,  -  - .  Ernemann  Press  Focal-plane  Camera, 
‘2  rising  and  cross  front,  direct-vision  finder quick-wind  focal-plane  shutter,  1  20th  to  l/l,000th 

and  time,  fitted  Ernemann  Ernostur  anastigmat 1:2. <,  focussing,  3  D.D.  slides,  F.P.A..  leather 
case  ;  splendid  order,  £14/17/6. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

41' 1/ A  RATES  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DE\  ELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

Ql Os 

N EGRETTI  and W.l. 
ZAMBRA,  122,  Regent  St. 

[001 CAMERAS  Exchanged  ;  largest  stock  in  S.  London special  attention  to  Pathescopes. — Humphrys 
269/273,  Rye  Lane,  London,  S.E.15.  [772 

LLOYD’S. — London’s  Largest  Store  of  Second hand  Cameras,  Lenses  and  Equipment  of  ever; 
description  ;  cash,  exchange,  instalments.— 87 
Lambs  Conduit  St..  W.C.l.  [837; 
/CONDENSER  Lenses,  41-in.  unmounted  10/ 
'-y  pair,  mounted  13/6  ;  5J-in.  unmounted  17/- 
hrass  mounted  22/-  ;  all  sizes  ;  also  Cinem; 
Condensers  and  Objectives,  cheap.— Below. 

OPOTLIGHT  Lenses,  all  sizes,  cheap  ;  Enlargini 
O  Lenses,  Portraits,  Mangin  Mirrors,  etc. 
enquiries  invited,  stating  requirements. — Premie 
Optical  Co.,  63,  Bolton  Rd.,  Stratford,  London.  [88b 

SUPER  CINE 
16-mm.  Stewart-Warner  Camera,  f/3.5,  four  speeds,  half -speed,  normal, 

talkie  speed,  and  real  slow  motion,  50-ft.  or  100-ft.  capacity,  lightning 
threading,  enclosed  finder,  tripod  bushed,  complete  in  carrying-case 

SUPER  CAMERA  £9:9:0 _ GUARANTEED 
NEW. — 8-mm.  Super  Luxe  Stewart-Warner  Camera,  f/3.5,  three  speeds, 

half-speed,  normal  and  slow  motion,  interchanging  lenses  (take  tele¬ 
photos  interchanging),  dual  direct  finders,  no  threading,  takes  Kodak 

film.  Size  6  2J  v  1A  only.  Smallest  cin6  in  the  world  £12  12  0 

TALKIES. — 8-mm.,  91-mm.,  16-mm.  Home  Recording  and  Repro¬ 
ducing,  latest  perfect  recording  of  quality,  steel  needles,  low  prices. Perfect  quality. 

NEW. — 16-mm.  Wafer  Simplex  Luxe  Camera,  f/3.5,  lightning  loading, 

no  threading,  change  films  with  only  one  frame  spoilt,  takes  50-ft. 
Kodak  film,  still-picture  device,  i-in.  thick  only.  Super  movie. 
Smallest  and  lightest  16-mm.  camera  in  the  world.  Like  a  cigarette 
case  .  £25  0  0 

NEW. — 250-watt  Pathescope  Projector,  250-watt  direct  illumination, 
motor  drive,  fan  cooled,  400-ft.  arms,  crvstal  theatre  pictures. 
SUPER  PROJECTOR.  WRITE  NOW.  £15  0  0 

Voigtlander  Superb  Mirror  Reflex,  Voigtlander  Famous  f/3.5  Speed, 

delayed-action  Compur,  automatic  adjustment  for  parallax  (a  fine 

feature),  pinion  stops,  micro,  fine-hair  focus,  magnifier  in  hood. 
WONDER  CAMERA.  £19  10  0 

Sound-on-Film  Victor  Mighty-Power  Projector,  500-watt,  amplifiers, 
sound  head,  all  complete  in  one  case  only.  Wonder  projector. 

3J  Ensign  Vertical  Autofocus  Enlarger,  f/6. 3,  double  condensers* 

automatic  focussing,  enlarges  to  15  •  12,  any  neg.  to  J-pIate  £8  10  0 

Cine  Matte  Boxes,  give  professional  soft-focus  effects  from  slight  to 
heavy,  vignettes,  etc.,  etc.  Super  professional  movies  ....  £2  2  0 

91-mm.  Film  Library,  1/4  day,  2  6  5  days.  All  perfect. 
News  at  Home  Film  Hire,  16-mm.,  2/6  ;  9-mm.,  1/9  day. 
9J-mm.  400-ft.  Reels,  new  aluminium,  super  type . 3s.  Od. 

3*x2J  T.-P.  Compact  Reflex,  Dallmeyer  f/4.5,  latest  steel-geared 

self-capping,  l/10th  to  l/l,000th.  long  extension  (for  close-ups,  por¬ 
traits,  etc.),  deep  full-size  hood,  takes  plates,  roll  films,  film  packs, 
cut  film,  everything.  Latest  nickel  slides .  £8  15  0 

HIRE  PURCHASE. — No  forms,  no  trouble,  no  complications.  One- 
third  deposit,  balance  8  payments,  plus  5  per  cent  accommodation, 

5  per  cent  instalments.  All  makes  supplied. 

Try  Before  You  Buy— Any  make  Camera,  Cin6 
or  Accessory  post  anywhere  for  inspection 

approval.  All  types  supplied  immediately. 

16-mm.  Bolex  Projector,  100-watt,  resistance.  Bargain....  £8  8  0 

16-mm.  Ensign  Projector,  bronze.  100-watt,  resistance,  case  £8  17  6 

16-mm.  Ensign  Projector,  50-walt.,  resistance.  Cost  £7.  ...  £3  15  0 
16-mm.  Kodak  Automatic  Threading  Projector,  250-watt. .  £37  10  0 

16-mm.  Ensign  Super  Projector,  250-watt,  case.  Cost  £50..  £24  10  0 
16-mm.  Zeiss  Projector,  100-watt,  case.  Cost  £20 .  £9  17  6 
16-mm.  Ensign  Projector,  180-watt,  case.  Cost  £30.  New  £17  17  0 

16-mm.  Ensign  Camera,  f/2.6,  100-ft.,  hide  case . £9  17  6 
16-mm.  Kodak  Camera,  f'3.5,  50-ft.  Like  new .  £8  8  0 
16-mm.  Bell-Howell  Camera,  f  3.5,  100-ft.,  case .  £12  12  0 

16-mm.  Kodak  Camera,  f/1.9,  100-ft.  model,  case .  £13  13  0 

16-mm.  Zeiss  Compact  Camera,  Zeiss  Tessar  f ,'2.7 .  £11  11  0 
16-mm.  Dallmeyer  Super  Titler,  letters.  As  new .  £4  17  6 
400-ft.  16-mm.  Empty  Reels,  as  new.  List  4s.  6d . 2s.  6d. 
91 -mm.  16-mm.  Bolex  DA  Projector,  just  as  new .  .  .  £27  10  0 

9J-mm.  Pathe  Projector.  Cost  £6  15s .  £2  17  6 

9}-mm.  Pathe  Projector,  motor,  super  attachment,  resistance  £7  10  0 

9} -mm.  Pathe  Lux  Projector,  resistance,  case.  Asnew -  £12  12  0 
95 -mm.  Pathe  Kid  Projector,  and  resistance .  £1  17  6 

9} -mm.  Coronet  Projector,  and  resistance .  £1  7  0 
Pathe  S.  Motor,  19s.  6d.  Double  Resistance,  13s.  6d. 

Thirteen  Beaded  Screens,  pure  crystal  white,  in  leather-covered 
luxe  self-erect,  cases.  List  £10.  40x30.  New....  £5  17  6 

Seventeen  Beaded  de  Luxe  Screens,  as  above,  50  •  40.  New  £7  10  0 
1,500-watt  Ensign  Multilite,  3  lamps  on  stand .  £5  5  0 
Pathe  Magnifier  Projector,  7s.  0d.  Supplementary  Lens  Set,  13s.  6d. 

16-mm.  Cartoons,  200-ft.  on  400-ft.  reels.  Cost  50s .  £1  7  6 
16-mm.  News  Reels,  No.  1,  200-ft .  £1  12  6 
50  40  Brilliant  Silver  Screen.  Just  like  new .  £17  6 
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 Kodak  Projector,  in  case.  Just  as  new .

 

 
£7  7  0 

Weston  Photo-Electric  Meter,  in  case.  Like  new .  £4  4  0 

Combined  Camera-Projector  Tripod,  tilt,  pan.  New .  £8  15  0 

3j  2}  Certo  Plate,  f  _'.9,  D.A.  Compur,  double  ex . £7  10  0 
3j  2j  Voigtlander  Plate,  f/4.5.  Comp.,  double  ex .  £4  17  6 

1-pl.  Mentor  Folding  Reflex,  Tessar  f  4.5.  D.  slides .  £6  17  6 
V.P.  Zeiss  Piccolette  Roll  Film,  Tessar  f  4.5.  New . £4  17  6 

1-pl.  Zeiss  Roll  Film  Plate,  Tessar  f  4.5,  Corap . £6  17  6 

1-pl.  T.-P.  Reflex,  Cooke  f  '3.5,  1  loth  to  1/1, 000th .  £8  8  0 
1-pl.  Ensign  Reflex,  Aldis  f/4.5,  1  15th  to  1  1,000th .  £3  19  6 
3J  24  T.-P.  Reflex,  Cooke  f/4.5,  1/loth  to  1  1.000th .  £3  17  6 

1-pl.  Ensign  Reflex,  f/3.5,  latest  1/1  oth  to  l/l,000th .  £8  17  6 
i-pl.  T.-P.  de  Luxe  Reflex.  Cooke  f.  3.5,  D.  slides .  £12  12  0 
1-pl.  Miroflex  Folding  Reflex,  f/4.5.  l/3rd  to  1/2, 000th .  £2110  0 
1-pl.  Zeiss  Tropical  Press,  f  3.5,  I).  slides.  As  new .  £15  15  0 

1-pl.  T.-P.  Reflex,  f/4.5,  latest  model,  D.  slides .  £11  11  0 
34  24  Soho  Reflex,  Aviar  f/4.5,  D.  slides.  Asnew .  £15  15  0 
40  30  Beaded  Screen,  pure  crystal,  auto,  roller .  £3  12  6 
48  36  Beaded  Screen,  on  auto,  roller .  £4  10  0 

31  21  Tropical  Ensign  Film,  f/4.5,  D.A.,  rise,  cross .  £5  17  6 

9 1 -mm.  Cine  Nizo  100-ft.  Camera,  f  2.8,  multi-speeds .  £27  10  0 
31  21  Voigtlander  Film,  f/4.5,  D.A..  16  or  8  31  21 .  £5  17  6 
3j  24  Cameo,  Zeiss  Tessar  f  4.5,  D.A.  Compur .  £6  17  6 
Koristka  Super  Microscope,  oil  immersion,  etc .  £13  13  0 
34  2/  Zeiss  Ernemann  Folding  Reflex,  Cost  £40 .  £9  17  6 

21  x  21  Carbine,  Aldis- Butcher  f/4.5,  Compur .  £2  17  6 
31  21  Carbine,  Aldis  f/4.5,  Compur,  rise,  cross .  £5  17  6 
Brilliant  Reflex,  Voigtlander,  21  21,  case .  £1  17  6 

31  21  Zeiss  Film,  Tessar  f  4.5,  D.A.  Compur .  £5  17  6 

31  21  Ensign  Autospeed  Film,  f/4.5,  focal-plane .  £8  17  6 
31  21  Voigtlander  Latest  Self-erecting  Film,  f/4.5,  D.A.  .  .  £6  17  6 
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 Dallmeyer  
Dalton  f-5.0  Telephoto 
.

 

 
£6  17  6 

Adon  Latest  Adjustable  Telephoto.  Cost  £8  10s .  £4  17  6 

34  x  24  New  Sibyl,  f/3.5  Vitesse,  latest.  Cost  £30 .  £16  16  0 

Six-20  Kodak  Wafer  Film,  f/6. 3,  3-speed,  self-erecting .  £2  7  6 
34  *24  Zeiss  Ideal  Plate,  Tessar  f/4.5,  D.A.  Compur .  £9  17  6 

EDWIN  GORSE,  a.UHSB 
ALL  IN  STOCK.  EXCHANGES.  7  DAYS’  APPROVAL. 

|  CAMERAS  AND  LENSES  |] 
Trade. 

REFLEX  Snips  this  week,  for  cash  onlv. — 3ix2|  size:  T.-P.,  Cooke  f/4.5,  £5/l'9/6  ; 
Ensign,  f/3.4,  £6/19/6  ;  Soho.  Tessar  f/4.5,  £8/19/6  ; 
T.-P.  (Special  Ruby),  Tessar  f/4.5.  £7/19/6  ; 
T.-P.  Horizontal,  Dallmeyer  f/4.5,  £5/19/6.— Below. 

ALLENS. — J-pl.  Apem,  f/5.9,  57/6  ;  Pressman, Aldis  f/4.5,  87/6  ;  Soho,  £9/18/6  ;  Ensign 
Film  Reflex,  f/4.5,  £4/19/6  ;  f/3.4,  £5/19/6  ; 
Ruby  de  Luxe  (J-pl.),  Tessar  f/4.5,  12-in.  Telephoto, 
£19/17/6.— Below. 

ALLENS. — Focal-plane,  P.C.  size,  Ross  Panros f/5.6,  £5/19/6  ;  same,  Xpres  f/4.5,  £8/19/6  ; 
Old  Type  Deckrullo,  f/4.5,  £5/19/6.— Below. 

ALLENS. — Brilliant,  33/-  ;  Baby  Box  Tengor, new,  29/6  :  Pathe  Projector  (double  claw), 
super-reel  attachment,  motor  and  resistance, 
complete,  £12  value  for  £6/19/6  ;  Screen,  8  6  ; 
Tripod,  7/6  ;  44-in.  Condenser,  14/9  ;  5}-in., 
25/-  ;  Contax  Tank,  13/6. — Below. 

ALTA  ”  Enlargers  for  Leica  Users,  £5/17/6  ; see  the  Prominent,  Superb  or  Rolleiflex 

at — Aliens,  168,  Oldham  Rd.,  Manchester,  4. 
(Central  9480.)  [0087 

CINEMATOGRAPH  APPARATUS 

ZEISS  Projector,  16-mm.,  nearly  new,  110/240  volt, motor-drive,  rewind,  etc.,  £14. — 55,  Grove 
Avenue,  N.10.  Tudor  5706.  [8759 

A  C  /  9-mm.  Coronet  Projector,  perfect  condition, 

21/-. — Jennings,  6,  Church  St.,  Greenwich, 
S.E.10.  [8765 

PATHE  Kid,  new  super  attachment  and  screen  : as  new,  45/-  or  near  offer. — Rutter,  6,  Sher- 
b  .rne  Rd.,  Southampton.  [8777 

CINE-KODAK  Model  K,  f/1.9  lens,  and  Kodacolor filter  ;  as  new  ;  little  used,  £27/10. — Box 
8743,  c/o  “  The  Amateur  Photographer.”  [8774 

FIFTEEN  300-ft.  Reels  of  Pathe  9.5-mm.  Film, in  humidors,  mainly  30  and  60  ft.  reels,  travel, 

etc.,  many  never  been  used,  £1/5  per  reel. — 
Box  8745,  c/o  “  The  Amateur  Photographer.”  [8776 

INDOOR  Cinematography  or  Portraiture,  2  Kodak reflectors,  on  adjustable  stands,  with  500-watt 
240-volt  lamps,  rubber  flex  and  plugs  ;  hardly 

used,  £5/5. — Dudley,  25,  Woodside  Avenue,  High- 

gate,  N.  [8786' 
1D-MM.  Thornton- Pickard  Projector,  230/250  volt 
lO  100-watt  lamp,  resistance  for  all  voltages, 
£7/10.— Dobson,  62,  Bramhall  Lane,  Bramhall  18791 

ENSIGN  Kinecam  No.  6,  £18/18  :  Silent  Sixteen Projector,  £17/10  ;  Hunter  Celfix  Screen, 
£6/10  ;  all  absolutely  new,  in  original  eases  ; 
what  offers  ? — Cunningham,  Chemist,  Dunmow, 
Essex.  [8792 

PATHE  Kid  Projector,  complete,  35/-  ;  exchange Illustralight  Battery  model. — Donkin,  Snittcr- 
field,  Stratford-on-Avon.  [8796 
or -MM.  Standard  Film,  40.000  ft.,  for  sale. 

OO  cheap,  or  exchange  for  9-mm.  or  16-mm.  ; 
all  in  good  condition  ;  various  titles,  complete. — 
186,  Melfort  Rd.,  Thornton  Heath,  Surrey.  [8799 

FOUR  Pathe  Super  Films,  three  Lloyd  Pollard Comedies,  one  Drama,  11/-  each. — T.,  11.  May- 
ford  Rd.,  London,  S.W.12.  [8812 

PATHESCOPE  Projector,  latest  double  -  claw model,  Type  C  motor,  Krauss  lens,  Hermagis 

lens,  group  resistance,  carrying-case  (leatherette covered  for  Projector  and  motor),  etc.,  plug 

adapter,  mat,  tilting  attachment,  film  notcher, 
cleaning  outfit,  film  cement,  mending  patches  ; 
all  the  above  perfect  and  in  practically  brand 
new  condition,  £7/10. — Johnson,  3,  Barnes  Rd., 
South  Shields.  [8814 

BELL  &  HOWELL  Filmo  DA70,  Cooke  lens f/3.5,  universal  focus,  7  speeds,  Mayfair  case  ; 

recently  cost  £95  ;  in  perfect  condition,  £50. — 
Box  8755,  c/o  “  The  Amateur  Photographer.”  [8820 

Trade. 

SUPER  Films  (9.5)  on  Hire,  special  Series  rates. full  particulars  from  North  London’s  largest 
library. — Camera  Craft,  Camera  Corner,  N.13.  [0095 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [8231 

PATHESCOPE  Film  Library,  Supers  1/6,  news reels  2/-  four  days  ;  new  30-ft.  films,  1/-  each  : 
Pathescope  200-B  Projector,  little  used,  guaranteed, 
£11  ;  Coronet  Camera,  3  lenses,  perfect,  55/-  ; 
Ensign  Silent  Sixteen  100-B.  new  condition. 
£12/15/6  :  under-exposed  films  reduced  :  Processing, 
exchanges,  etc. — Elleray,  Milnthorpe,  Westmorland. 

[8808 
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Trade. 

JLLDSTRA  ENTERPRISES.  Bargain  List. 

£)  /_  Standard  Spools,  10-in.  diameter,  2/-  ;  12-in. 
&/  diameter,  2/6. 

2/6  9-mm.  Films,  60-ft.,  2/6  ;  Supers  on  reels, 
4/  Talkie  Records,  Columbia,  16-in.  diameter, 

/"  4/-  each,  or  four  14/-. 
Screens,  silvered,  framed,  superior  (reverse 
white),  20x36  in.,  carriage  paid. 

_  K.O.K.  Films  for  28-mm.  projectors,  non¬ 
flam,  on  reels. 

Pathe  Home  Movie,  as  new,  fitted  Illustra- 
chrome  colour  wheel. 

Sprockets  for  constructors,  35-mm.,  16-rnm.. 
9-mm. 

1  f\E  35-mm.  Films,  complete,  1,000-ft.  subjects, 
iU/ "  no  incomplete  lengths. 
|  f\l_  Illustrascreen,  silver  fabric,  48x36  in., 

lXJ/~  10/-  ;  other  sizes  available,  postage  1  /-. 
1  fT /_  Standard  Projector  Mechanism,  suit  a 

JLfJ/  ”  constructor  admirably. 
Id  I  Rewinders,  9-mm.  or  16-mm.  ;  35-mm. 

ID/'  25/-. 
1 Q  /_  Kodatoy  Projector,  new,  complete  with 

flex,  bulb  ;  everything  ready  to  show. 

C)(\L  Standard  Cine  Camera,  one  to  clear ; 

/OVA/"  personal  caller’s  chance. 
OP^/_  Standard  Projector  Mechanism,  in  running "  order. 

2 tV  /  Projection  Tables,  perfect,  and  of  good 
I  /  "  appearance. 

QA/  Automatic  9-mm.  Cameras,  30/-  each  ;  two 

Ova/"  only. 
QK/.  Power’s  Standard  Projector  Head,  in  perfect OO/  condition. 

Af\E  Motors,  to  run  all  projectors,  including 

4:U/ "  universal  talkies. 
Pathescope,  28-mm.,  makes  own  light, 

TcO/"  with  films,  42/-  to  clear. 
A  FT  /_  9-mm.  Projector,  in  beautiful  condition  ; as  new  ;  one  only. 

A  Q/_  Portable  Projector,  35-mm.,  complete  in 

TrO/"  every  detail  ;  suit  school. 
9-mm.  Projector,  with  screen  and  six 
films. 

_  Pathe  Projector,  complete  with  auxiliary 
resistance. 

_  Standard  Projector,  gives  6-ft.  picture 
from  accumulator  or  mains. 

OO  /  Pathescope  9-mm.  Projector,  with  Illustra¬ 

te  ?a/"  light. 

STANDARD  Projector,  ideal  educational  model, everything  ready  for  showing,  £9  ;  DeVrv 
Standard  Automatic  Camera,  with  f/2.9  lens, 
£32/10  ;  another,  with  Dalmae  f/3.5,  £28  ;  Moy 
Walking  Picture  Camera,  tripod  and  1  turn,  fitted 
Zeiss  f/3,  £16/10. 

EVERYTHING  for  Movies,  9,  16,  28  and  35  mm. Projectors,  Optical  Lanterns,  Films,  Slides, 
Projection  Bulbs,  Lenses,  Spotlights,  Photo-Electric 
Cells  and  Optical  Systems  for  Talkies  ;  your 
inspection  invited  of  big  selection  of  bargains 
too  numerous  to  list. 

F LUSTRA  ENTERPRISES,  Christie  Organ  House (facing  Film  House),  159,  Wardour  St.,  London, 
W.l.  (Not  a  shop,  but  a  warehouse  packed  with 
Motion  Picture  Equipment.)  [8826 

BELL. — Cine-Nizo  9-mm.  and  16-mm.  Cameras, all  types,  new,  second-hand  ;  keen  quotations  ; 
catalogue. — 45,  Newington  Butts,  S.E.ll.  [8721 

50/ 
60/ 
70/ 

I  EXCHANGE  AND  WANTED 

WANTED. — Miniature  Camera,  Leica  or  similar  ; must  be  good  and  cheap  ;  write  only. — 
P.  Williams,  58a,  Dean  St.,  W.l.  [8745 

WANTED. — 3£x2£  Reflex,  modern  and  good  lens. — Write,  1,  Wellington  Avenue,  Reading.  [8758 

EXCHANGE. — V.P.  Vanity  Kodak,  f/6.3  anas- tigmat,  Diomatic  shutter  ;  practically  new  ; 
Wanted — 3£x2£  Press,  not  reflex. — Fred  Pulley, 
175,  Adnitt  Rd.,  Northampton.  [8766 

EXCHANGE. — 34  x  21  Zodel  de  Luxe,  Zodellar f/3.8,  latest  D.A.  Compur,  1  to  1 /250th,  3 
slides,  F.P.A.,  absolutely  as  new  ;  i-pl.  similar 
(f/4.5  and  cash  considered)  ;  sell,  £5/5. — Dibben, 
370,  Winchester  Rd.,  Southampton.  [8769 

WANTED. — 3Jx2£  Camera  (roll  film),  Compur, f/4.5,  modern,  cheap. — Webbe,  c/o  Hampden 
Club,  Phoenix  St.,  N.W.l.  [8783 

THE ‘KID9  FROM 
THE  SERVICE  CO. 

offers  you  extensive 

FILM  LIBRARY 
60  ft.  and  Supers 

FOR  THE* KID’  AND  ALL 
9.5-mm.  PROJECTORS 

55/- 
Cash  or  Terms. 

6  equal  payments 
10/-  per  month. 

A  few  Demon¬ stration  Models 
at 

£2:2:0  cash. 
Pathescope  9.5-mm.  Films,  30  or  60  ft. 

The  “  Kid  ”  is  supplied  complete  with  resistance  (to  suit  all  voltages), 
one  12-volt  lamp  and  plug  for  connecting  to  the  electric  light  socket. 
The  lamp  is  lit  from  the  house  electric  supply  (through  the  resistance 

supplied)  or  direct  from  a  12- volt  or  6-volt  battery  or  accumulator. 

Super  Attachment  for  “  Kid,”  17/6  extra. 
Service  Silver  Screen,  32x22  in . 6a.  9d. 

SERVICE  “PARTY” SCREEN 
First-quality  Silver  Surface,  size  4  x  3  ft.,  on  rollers,  21  /8 

“SERVICE” 
Popular  Price  ENLARGERS 
Horizontal  or  Vertical.  From  Leica  size  to 

8$  x  6|.  Gas  or  electric.  Three  forms :  A, 
for  use  with  camera  ;  B,  for  use  with  own  lens  ; 

C,  complete  with  lens. 
Prices,  from  37/6  upwards. 

Send  a  postcard  for  ”  Service  ”  Enlarging  Factors. 

Terms 

to 

suit 

all. 

FOLDING 

METAL 
MASK 

FOR  WHITE  MARGIN 

For  3\  x  2J  in.  enlargements.  . 
.  2  9 

Post  3d. 

4$  x  3£  in.  (9  x  12  cm.)  enlargements  .  . 
.  3  3 

3d. 
,  54  x  3i  in.  enlargements . . 

.  3/3 

..  3d. 
,,  6  x  4  in.  (10  x  15  cm.)  enlargements 

.  3  9 

..  4d. ,,  7  x  5  in.  enlargements 

.  4  3 

4d. 

94  x  7  in.  enlargements  . . 
.  4  9 

..  9d. 
Latest  Photo Cell Meters 

“  OMBRUX” 
FOR  “STILL  ”  PHOTOGRAPHY 

AND 

“BLENDUX ” 
FOR  CINEPHOTOGRAPHY 

Each  in  neat  leather  case 

£4:4:0  each Or  8  equal  payments,  11/3  per  month. 

CINE  ENTHUSIASTS 
If  you  have  not  yet  secured  your  cine  cabinet,  size  24x15x8$  in., 

you  are  missing  a  bargain.  ALL  OAK  CABINET — for  any  projector. 
Price  15/-.  Usual  price  30/-.  Carr.  1/6  extra. 

CONDENSERS 

5J  in 

Si  in 

Double  Plano 
Single  Plano metal  mount. Lenses. 

16/6 

5- 

17  6 

..  6  6 

28  - 

98 
32  6 

..12  6 

38  6 ..  14,- 
77  6 . .  33/- 

ALL  LENSES  FIRST-QUALITY  GLASS. 

Phone  :  Holborn  0664  (3  lines). Established  1889. 

289,  HIGH  HOLBORN,  LON  DON,  W.C.1 

EXCHANGE  AND  WANTED 

\\f  ANTED. — Bolex  D  Projector,  Pathe  Motocamera 
IT  de  Luxe,  Folding  Screen  ;  approval. — 
Thornhill,  Flaxdale,  Great  Longstone,  Derbyshire. 

[8778 Wr ANTED.- — Second-hand  Wratten  Dark-roomLamp> 10x8,  oil  or  electric  ;  state  what  saf^lights 
available. — Apply,  C.  Dallimore-Mallaby,  Villa 
Poggio  Pinei,  Asciano,  Sienna,  Italy.  [8787 

K  1-IN.  Double  Plano  Convex  Condenser,  brass- 
fJ2  mounted. — Seed,  44,  Garstang  Rd.,  Preston, 
Lancs.  [8789 

WANTED. — Leica  35-mm.  Lens  for  Model  I. — Arthur  Smith,  Avenue  Road  Works,  Aston, 
Birmingham,  6.  [8790 

TS7  ANTED. — Leica  No.  2  or  3  and  accessories  ; 

IT  particulars  and  lowest  prices  to — Moorhouse, 
84,  Potternewton  Lane,  Leeds.  [8793 

KYLOS  Prismatic  Binoculars  x8.  exceptionally powerful,  newT  this  summer,  £3/15.  or  near  ; 
exchange — Vertical  Enlarger ;  also  5-in.  Condenser, 
mounted,  new,  £1  ;  Dallmever  Anastigmat  f/4.5, 
— 31,  Dale  Gardens,  Plymouth.  [8801 

WANTED. — Vest  Pocket  Folding  Model,  f/4.5 lens,  such  as  Zeiss  Kolibri  ;  must  be  cheap. — 
Dart,  11,  Ship  St.,  Oxford.  [8802 

WANTED. — Developing  outfit,  beaded  screen, titler,  Weston  meter,  films,  spools,  rewind 
for  16  and  9  mm.  films. — 1110,  Bristol  Rd.,  North- 
field,  Birmingham.  .  [8807 

WANTED. — Pathescope  200-B  (or  Bolex)  Pro¬ jector,  for  240-volt,  screen  and  Motocamera. — 
St.  Moritz,  Cliftonville,  Dorking.  [8811 

PATHESCOPE  C  Motor,  Group  Resistance, Splicer,  Empty  Super-reels,  other  accessories 
wanted  ;  state  condition  ;  Sale — Kid  Projector. — 
47,  Kenilworth  Court,  Putney,  S.W.15.  [8815 

WANTED. — Latest  2Jx2i  Automatic  Rolleiflex, unsoiled,  with  accessories  and  f/3.8  lens 
preferred  ;  lowest  price  to — Clapham,  16,  Elm 
Avenue,  Sowerby  Bridge,  Yorks.  [8818 

WANTED. — V.P.  Ernemann  Focal-plane,  Zeiss Tessar  f/3.5  or  similar  lens,  slides  and  F.P.A.  ; 
must  be  in  first-class  condition  ;  quote  lowest 

price. — Box  8754,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8819 

ZEISS  Ikon  4  j  x  21  Roll  Film  and  3J  x  25  Plates  and Film  Pack,  Zeiss  Tessar  f/4.5  in  delayed- 
action  Compur,  scale  focussing  for  films  and  plates, 
back  focussing  screen,  3  plate-holders,  F.P.A., 
leather  sling  case  ;  condition  perfect  ;  sell  or 
exchange  for  good  9.5-mm  Cine  camera,  Pathe 

preferred. — Box  8757,  c/o  “  The  Amateur  Photo¬ 
grapher.”  _  [8822 

Trade. 

WANTED. — 12x10  Field  Camera,  with  or without  lens,  also  18-in.  Busch  Rapid 
Aplanat  lens. — 54,  Lime  St.,  London,  E.C.3.  [8713 

TIP-TOP  Prices  for  Saleable,  up-to-date  Apparatus, approximately  two-thirds  cost  price  in  ex¬ 
change  for  new  models  ;  send  goods,  stating  full 
requirements. — Ken  &  Co.,  Station  Approach, 
Kew  Gardens,  Surrey.  [8817 

ACCESSORIES 

TXTESTON  Meter  627,  in  original  box,  and  quite 
IT  new,  £6/10. — Box  8741.  c/o  “  The  Amateur 
Photographer.”  [8772 
YVESTON  LTniversal  Exposure  Meter,  Model  617, 

it  with  maker’s  special  “  Instructions  for 
Advanced  Amateurs,”  brand  new,  £7. — Bamber, 
33,  Church  Rd..  Willesden,  N.W.10.  [8795 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maslcens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  87,  Lamb’s  Conduit  St.,  W.C.l  ; 
cash,  exchange,  instalments  ;  Cameras,  Lenses, 
Studio  Lighting,  Backgrounds,  D.  &  P.  Machines, 
for  drying  and  glazing,  mounting,  card  negative 
printing  ;  Graber  Photostat  Process  ;  machines  for 
automatic  portraiture,  Photomaton,  Posograph, 

Autoportrait. 

LLOYD’S  New  Stock. — Vitreous  Enamelled  Dishes, white  and  orange,  3,  4,  5,  6  in.  deep  ; 
23x7x3  7/6,  10£x8£x3  3/6,  15*xl2£x3  5/6, 
201  x  164  x  3  10/6,  ditto,  6-in.  12/6  ;  24x18x3  12/6, 
6-in.  15/-;  30x20x6  15/-;  any  size  supplied  to 
order;  cascade  nest  of  3,  20x16x6,  37/6.  [8378 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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‘PRAXIDOS’ 
VERTICAL  ENLARGERS. 

Use  the  unique  Praxidos  Automatic 

Enlarger,  and  make  certain  of 
uniform  sharpness  in  enlargements 
at  any  setting,  and  when  using  the 

full  lens  aperture.  The  Praxidos 
can  be  used  WITH  or  WITHOUT 

condenser. 

AUTOMATIC  FOCUSSING 

“  PRAXIDOS  ”  ENLARGERS. 
No.  502  Praxidos  gives  2  to  10 

times  enlargements  from  Leica, 

Contax,  Pilot,  or  4  4  cm.  Rollei- 
flex  negatives.  With  f/3.5  anas- 
tigmat  lens  .  £14  12  6 

No.  506  Praxidos  gives  1*  to  7  times 
enlargements  from  6x6  cm. 
Rolleiflex,  Ikonta,  Autolette  or 

Weeny-Ultrix  negatives.  With 
f/3.5  anastigmat  lens..  £15  0  0 

3*x2J  PRAXIDOS 

No.  482  Praxidos  gives  II  to  7 

times  enlargements  from  31  x  21 
or  smaller  negatives.  With  f/4.5 
lens .  £18  12  6 

No.  491,  with  f  3.5  lens 
£19  17  6 

Condenser. ..  .£3  2  6 

One  hand  rise 

and  fall.  Illus¬ 
tration  shows  the 

lever  control  and 

degree  of  enlarge¬ 
ment  indicator. 

Write  for  Illus¬ 

trated  Prospectus 

and  Price  List,  t 

THORSCH  &  CO.,  LTD. 
37,  BEDFORD  STREET,  STRAND,  LONDON,  W.C.2 

THE 

CAMERA  EXCHANGE 
OF  THE  MIDLANDS 
BIRMINGHAM  AGENTS  FOR 

All  the  latest  makes  of  Cing  Cameras  and 

Projectors,  including 

BOLEX,  SIEMENS,  BELL  &  HOWELL, 

ENSIGN,  KODAK,  PATHI:,  VICTOR, 
CINE  NIZO,  ZEISS  AND  AGFA. 

SEE  IT  BEFORE  YOU  BUY  IT  AT 

GALLOWAYS,  Photographic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

( Opposite  O.P.O .)  Phone  :  MID.  5670. 

Here’s  Quality  at  the  Right  Price  ! Your  film  Developed  and  1  Velox  glazed  print  made  from  each 

negative  :  V.P.  and  31  x  2$,  8  exposures.  l'2t  No.  116  (2£  x  41) 

1/6,  41x3}  1/3,  51x31  1/8.  1/6  dozen.  1/-  1  dozen,  Superior 

Postcard  Enlargements.  4/-  dozen,  2/9  1  dozen,  8$  ■  61  ;  2/8 

dozeD,  1/6  1  dozen.  61  x  4jf  enlargements,  2'-  20  '<  16  15  x  12  1/9, 
12x10  1/3,  10x8  1/-,  81x61  9d,  6*  x  4f  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road.  LEICESTER. 

QUICK  POSTAL  SERVICE 
DEVELOPING.  VELOX  PRINTS.  KODAK  ROYAL  BRO¬ 

MIDE  ENLARGEMENTS.  1934  P.C.  AND  A-PLATE  CALEN¬ 
DARS.  XMAS  CARDS.  WOOD  FRAMES,  ALL  KINDS. 

BRAEMAR  FRAMES.  PASSE-PARTOUT  BINDING. 
COLOURING,  SEPIA  AND  BLUE  TONES.  BIG  PRINTS. 

SUPER  PRINTS,  POSTCARDS.  PORTRAIT  GIFT.  SUN¬ 
BURN  MIRROR  SNAPS  KUTOGRAPH  Regd.  KDTOGRAPH 
1934  CALENDARS,  Regd.  FOTOZO  Regd.  GLAZING 
SOLUTION.  REDUCING  INTENSIFYING.  LANTERN 

SLIDES.  Id.  Stamp  P.C.  for  List  and  Terms. 

I 
I 
|  SPEEDY  D.  &  P.  Ltd.,  Shelford  Place,  N.16jj 

| LANTERNS  &  ENLARGERS 

ZEISS  Miniphot  Enlarger,  Tessar  f/4.5,  J-pl., with  adapters  down  ;  hardly  used,  £9. — 
Jones,  20,  Heaton  Grove,  Bradford.  [8761 

1-PLATE  Vertical  Condenser  Enlarger,  Lancaster’s 
4  No.  4  Amplus,  Form  B,  no  lens,  gas  illumination  ; 
new  last  January,  little  used,  perfect  condition, 

£5/10  ;  seen  by  appointment  only. — B.  Winter, 
5,  Ruinsey  Rd.,  Stockwell,  S.W.9.  Phone, 
Brixton  5637.  [8785 

X-PLATE  Ensign  lving  Horizontal  Enlarger,  solid 
4  oak,  54-in.  condenser,  diffusing  screen,  adjust¬ 
able  carrier  and  lamphouse  (electric),  extra  long- 
extension,  no  lens  ;  excellent  condition,  £5  or  near 

offer  ;  deposit  system. — Hamilton,  Longfield,  Ma- 
dingley  Rd.,  Cambridge.  [8763 

SUPERIOR  i-pl.  Enlarger,  any  illuminant,  40/-. — 56,  Eastcourt  Rd.,  Woodside,  S.E.25.  [8809 

Trade. 

T  ANCASTER 

^ONDENSER  Type 

gNLARGERS. CRESCO  ”  Vertical  Enlarger,  for  use  with own  Leica  or  Contax  lens,  or  complete  with 
Dallmeyer  f/4.5  anastigmat. 

“TVTARVEL”  Horizontal  Enlarger,  for  use  with 
1V1  own  Rolleiflex,  Ikonta  (or  similar  type) 

camera  and  lens. 

AMPLUS  ”  Vertical  Enlarger,  for  use  with own  3}x2}  or  i-pl.  camera,  or  complete 
with  lens. 

“  A  UTO-AMPLUS  ”  Vertical  Automatic  Focussing 
r\.  Enlarger,  for  3}x24,  i-pl.,  54x3}  or  }-pl. 

negatives. 

ELECTRIC  or  Gas  Illuminant  can  be  used  with any  of  the  above. 

“TTNIVERSAL”  Automatic  Focussing  Enlarger, 
U  with  mercury  vapour  illuminant,  for  i-pl., 

whole-plate  or  12  x  10  negatives. 

J^IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade,  Bir¬ mingham,  1.  Telephone,  Central  4255. 

LONDON  Agents. — Messrs.  The  Service  Co., Ltd.,  289,  High  Ilolborn,  W.C.l  ;  Messrs. 
Wallace  Heaton,  Ltd.,  119,  New  Bond  St.,  W.l. 

ENLARGERS. — List  of  Condenser  Lenses,  un¬ mounted  and  mounted,  and  other  parts  for  own 
construction  ;  postage  2d. — Lancasters,  87,  Parade, 
Birmingham,  1.  [0082 

LLOYD’S. — London’s  Largest  Store  ;  Second-hand Enlargers,  Lanterns  ;  cash,  exchange,  instal¬ 
ments. — 87,  Lamb’s  Conduit  St.,  W.C.l.  [8377 

ALTA  Enlargers  for  Leica  and  Auto-focus, i-pl.  and  34x2},  shop-soiled,  at  great  reduction 
to  clear.  -Alta,  58,  Camberwell  Rd.,  London.  [8827 

LANTERN  SLIDES 

Trade. 

BEST  Results  from  Films,  Prints,  etc.  ;  list  PE. — Flatters  &  Garnett,  Ltd.,  309,  Oxford  ltd., 
Manchester.  [0096 

MISCELLANEOUS  ~~\ 

X8  Prism  Binoculars,  central  focussing,  inde¬ pendent  scaled  adjustable  eyepiece,  jointed  centre 
bar,  solid  sling  case  and  lanyard  :  great  bargain, 

25'-:  approval  deposit. — Box  8758,  c/o  “The 
Amateur  Photographer.”  [8823 

MATERIALS 

Trade. 

AN  Interesting  Catalogue  of  first-quality  British material  :  Papers,  Plates,  Postcards,  Mounts, 
Christmas  Folders  and  Seals  ;  free  :  established 

over  22  years. — City  Photo  Works,  Southport.  [0002 

PDA  Worth  for  20/-. — Case  containing  5,000 
db/WvJ  Bromide  Postcards,  assorted,  5  packets 
each  100  sheets  K6dak  Nikko  Cardette,  glossy, 
21  x  7},  5  gross  Ansco  Slow  Printing  Paper  and 
Card,  white  and  cream,  assorted  sizes  and  surfaces, 
from  4-pl.  to  15x12,  all  for  20/-;  all  useable 
material,  but  no  guarantee  of  quality  ;  bankrupt 

stock. — Lloyd’s  Photographic  Supplies,  87,  Lamb's 
Conduit  St.,  W.C.L  [8691 

TO  BE Success 
with  your  film  programme,  write  immediately  to 
THE  Path6scope  Specialists  (or  particulars  of  their 

Hire  Library  of  Super  Films. 

BEST  FILMS— — BEST  HIRE 
TERMS  AND  BEST  CONDITION. 

RELIEF  COMES 
IMMEDIATELY 

you  get  our  list,  and  you  have  nothing  further  to 
worry  about. 

CITY  SALE  &  EXCHANCE  (I®)  LTD. 
The  Home  of  Home  Movies 

59,  CHEAPSIDE,  E.C.2 

bargain  Window 
Whole-plate  Ross  Enlarger,  11-in.  condenser,  all-ways 

carrier,  Westminster  arc  lamp,  £10  17  6.  Dallmeyer  Speed, 

6  x  41  cm.,  f/2.9  Pentac,  f/6.5  Dallon  Telephoto,  6  slides.  F.P. 
adapter,  leather  case  £15  15  0.  Zeiss  Ikon  Miiaphot  Enlarger, 

i-pl.  and  smaller,  f/0.3  Novar  lens  ;  unused,  £7  15  0.  i-pl. 
Ensign  Reflex,  f/4.5  Zeiss  Triotav,  7  slides.  F.P.  adapter,  case, 

£6  6  0.  Coronet  Motocamera,  9.5-mm.,  173. U  T.T.  &  H. 

anastigmat  ;  as  new,  £1  17  6.  Ensign  Auto-Kinecam,  16-mm., 
f/2.6  anastigmat  lens,  3  speeds,  case,  £9  9  0.  Cine-Kodak, 
Model  13.  173;5  lens,  leather  case,  £7  7  0.  Zeiss  Ikon  Contax, 

24  36  nun.,  Zeiss  Tessar  f,  2  Sonnar,  fecal-plane  shutter; 
as  new.  £23  10  0.  3!  41  Bentzin  Folding  Reflex.  Zeiss 
Tessar  i  4.5  lens.  3  D.D.  slides,  F.P.  adapter,  case,  £8  17  6. 

i-pl.  Coronet  Enlarger,  8-J-in.  condenser  and  174  objective, 
all-ways  carrier,  gas.  £7  17  6.  I-pl.  Houghton  Enlarger,  ol-in. 
condenser,  1/4  objective,  gas  or  electric  ;  as  new,  £4  15  0. 

Approximately  two-thirds  list  price  allowed  for  modern 
apparatus  in  exchange. 

KEN  &  Co. STATION  APPROACH, 
KEW  GARDENS,  SURREY. 

ALLENS  CAMERA  EXCHANGE  SERVICE 
Two-thirds  (approximately)  allowed  as 

part  payment  on  modem  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and  date 
purchased,  with  particulars  also  of  new 

apparatus  required. 

ROLLEIFLEX 

CONTAX LEICA 

PROMINENT BRILLIANT 

ETUI.BALDAX CINE-KODAK 
SUPERB,  Etc. 

ALLENS,  168,  OLDHAM  RD.,  MANCHESTER,  4 
See  Cameras  and  Lenses,  Materials,  and  Enlargements  columns. 

THE  “AUTOFIX”  PAPER-HOLDER 
FOR  VERTICAL  OR  HORIZONTAL  ENLARGERS 

When  using  the  “  Autoflx,”  bromide  paper,  however  thick  or 
curled,  is  held  flat  without  the  use  of  pins  or  glass.  Enlargements 

made  with  the  “Autoflx  ”  have  clean  white  margins  giving  them 
a  “  finished  ”  appearance. 
10x8  ..  ..  £117  6  I  15x12..  . .  £2  10  0 

12  x 10  . .  ..£2  2  0  |  20  x 16  . .  . .  £2  17  6 

State  if  for  vertical  or  horizontal  enlarger  ;  for  Miraphot 
enlarger  send  baseboard  for  fitting,  no  extra  charge. 

SANDS  HUNTER  &  CO.,  Ltd. 
37,  BEDFORD  STREET,  STRAND,  LONDON,  W.C.2 

“THE  AUTOCAR” 
The  World’s  Leading  Automobile  Journal. 

Every  Friday.  4d. 

30 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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ETAII  ADrCDC  for  Miniature 
LRLHnUCnd  Negatives 
Making  Enlargements  is  a  delightful  winter  evening  occupation. 
Buy  your  enlarger  from  enlarger  experts  ;  we  have  all  these  new 

models  in  stock  ;  call  and  see  them  demonstrated. 

PRAXID0S“0” 
This  new  semi-automatic  en¬ 
larger  can  be  set  for  any 

degree  of  enlargement  by 

simply  pressing  a  lever.  The 

lamphouse  and  negative  car¬ 
rier  is  automatically  locked 

in  position  on  releasing  a 
lever.  Praxidos  Enlargers  can 
be  used  with  or  without 

condensers. 

Praxidos  “  0  ”  Model  1, 
with  f/4.5  anastigmat  lens, 
for  4x4  cm.  or  smaller 

negatives,  giving  11  to  8 
times  enlargements 

£6:15:0 

Praxidos  “  0  ”  Model  2,  with 
f/4.5  anastigmat  lens,  for 

6x6  cm.  or  smaller  negatives, 

giving  11  to  6  times  en¬ 

largements  
”10*0 

Illustrated  Catalogue 
giving  particulars  of 
all  Praxidos  En¬ 

largers,  post  free. 
All  models  in  stock. 

THE  BABY 

“  MIRAPHOT  ” 
For  enlarging  l|xlj  in. 
(3x4  cm.)  negatives. 

This  new  model  Miraphot, 

automatic  focussing,  is  fitted 
with  a  condenser  and  a 

separate  lens  focussing  ad¬ 
justment.  The  negatives 

need  not  be  cut,  thus  facili¬ 
tating  the  insertion  of  the 

negative  into  the  enlarger. 
Enlargements  to  12  x  9  in.  can 

be  made  from  3x4  cm. 
negatives. 

Baby  Miraphot,  with  Zeiss 

£10:10:0 

Illustrated  Cata¬ 

logue  giving  par¬ 
ticulars  of  all 

Miraphot  Enlar¬ 
gers,  post  free. 
All  models  in 
stock. 

THE  ZEISS  IKON  “MIRETTE” 

Thu  IWIIRFTT?  is  an  ideal,  precision-made  enlarger 1  II v  IVIlrkb  H  D  *-  for  the  owners  of  miniature  picture 
cameras  taking  films  ljxlj  (3x4  cm.). 

The  Mirette  is  used  either  horizontally  or  vertically  by  attaching 
it  to  a  vertical  stand. 

All-metal  body  sliding  on  base  plate,  special  Zeiss  Ikon  anastigmat 
lens  in  focussing  mount,  condenser,  enlarging  up  to  8  diameters. 
Mirette  Enlarger,  with  lamp .  £5  12  6 

Wood*  Stand,  with  easel   . .  £2  0  0 

The  “  DREMMETER  ’’ 
An  inexpensive  meter  for  finding  the 
correct  exposure  for  gaslight  or 

bromide  prints  or  enlargements. 
The  Dremmeter  is  placed  in  the 

printing  frame  or  on  the  enlarging 
easel,  and  a  test  print  made  which 

will  show  the  correct  exposure  for 
any  make  of  bromide  or  gaslight 

paper. 
PRICES  :  3£  x  in . 2s.  6d. 

i— pi-  (41  x 31  in.).  .3s.  6d. 

SANDS  HUNTER  &  CO.,  LTD. 
37,  BEDFORD  STREET,  STRAND,  LONDON,  W.C.2 

MATERIALS  | 

Trade. 

R ALTON,  Edinburgh.— A  New  Depot  at  21, Haddington  Place,  Leith  Walk.  Please  call. 

K ALTON,  Bristol,  150,  Victoria  St.  A  new depot  for  South-Western  England.  Callers welcomed. 

TP" ALTON,  Newcastle-on-Tyne,  121,  Scotswcod 
XV  Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harhorne. Orders  dispatched  per  return. 

K ALTON,  Leeds,  38,  Bridge  End.  Hours,  9  to  7  ; Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  409£,  Argyle  St.  Prices  less postage  to  callers. 

K ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  J-pl.  3/6  72 
sheets;  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

R ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20x16  6/3  dozen  ; 
15X12  4/3;  12x10  7/3  36  sheets;  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  J-pl.,  2/-,  5/9  gross  ; 
i-pl.  3/6,  4£x2f  3/6,  3ix2|  2/6  gross,  12-gro3S 21/6. 

R ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-  ;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  3ix2i  glossy, 2/-  gross,  12-gross  lots  20/-. 

K ALTON  Gaslight  Paper,  lfx2J,  1/6  gross; 3ix2i  1/6  72  sheets,  2/6  gross  ;  4JX2J  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 

9/6  gross. 
IT  ALTON  Postcards,  bromide  and  gaslight,  first 

IV  quality,  all  surfaces  :  Vigorous,  3/-  100, 
1/9  50. 

R ALTON  Self-toning  Postcards,  glossy  and  matt cream,  4/-  100,  32/6  1,000. 

K ALTON  Bromide  Commercial  Glossy  Double¬ weight,  10x8,  36  sheets  3/6;  1/1-pl.,  2/6; 
i-pl.,  72  sheets  2/6. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9;  3ix2i,  4  dozen  5/-,  backed  5/9; 

Lantern  Plates,  3  dozen  5/-. ' 

K ALTON  Roll  Films,  'frrst  quality,  8  exposures  : l§  x2i,  9/-  dozeu  ;  3ix2i,  10/-  ;  21x4i,  12/-  ; 
6  exposures  :  3ix4i,  18/-  ;  5ix3i,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3ix2i,  3 packs  5/3  ;  i-pl.,  3  packs  8/6. 

R ALTON  Flat  Films,  H.  &  D.  600,  J-pl,,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 ATTWOOD  PHOTO  WORKS,  Hadleigh,  Essex, special  cheap  lines,  reliable  quality,  post 
paid  ;  catalogue  free  ;  satisfaction  guaranteed. 

ATTWOOD  Plates  :  Postcard,  2/-  dozen,  6  dozen 10/-  ;  i-pl.,  4  dozen  10/-  ;  i-pl.,  1/6  dozen, 
6  dozen  6/6  ;  300  and  600  H.  &  D. 

ATTWOOD  Chloro-Bromide,  linen  surface  :  i-pl. 1/6,  .whole-plate  2/6,  12x10  5/-  36  sheets. 

ATTWOOD  Bromide  Paper  and  Cardette,  normal and  vigorous,  glossy,  satin,  matt  :  i-pl. 
4/-  ;  whole-plate  7/6. 

ATTWOOD  Gaslight  and  Bromide  Postcards, first  quality,  normal  and  vigorous  :  25  1/-, 
50  1/6,  100  2/3,  1,000  17/6. 

ATTWOOD  Flat  Films,  superfine,  600  H.  &  D.  ; Postcard,  2/-  dozen,  6  dozen  10/-  ;  i-pl.,  2/3 

dozen,  6  dozen  12/-. 

ATTWOOD  Gaslight  Paper,  glossy  and  satin  : 3ix2i,  normal,  1/3  gross  ;  vigorous,  1/6  gross. 

ATTWOOD  Mounts,  10x8  for  i-pl.  prints,  white with  lined  centre  and  grey  plate-sunk  ;  24  2/-, 
100  5/6. — Attwood,  Hadleigh,  Essex.  [0025 

PRICE  TALKS 

BUT - QUALITY 
SHOUTS  LOUDEST 

■  Although  Granville  Products  are 
sold  at  the  lowest  prices]  in 

Great  Britain,  quality  is  maintained  at 

the  highest  possible  standard.  We 

sell  more  Granville  Products  by  recom¬ 

mendation  than  by  any  other  means. 

ARE  RELIABLE  * 
★  PROVE  IT 

to  your  own 
SATISFACTION 

FREE  SAMPLES 

of 

PAPERS  and  CARDS 
OF  ALL  GRADES  ON  APPLICATION 

This  offer  only  applies  to  those  who  have  not 
tried  our  materials,  samples  limited  to  one 
size  one  kind.  State  surface,  grade,  etc. 

Enquiries  for  samples  of  everything  cannot  be 
entertained.  Definite  instructions  must  be  given. 

Telegrams  :  “  Granville,  Leamington. ”  Phone  847. 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 

31 
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|  MATERIALS 

Trade. 

4LLENS. — Super  Gaslight  Paper  :  3}  x  2},  2/6 gross,  1/6  I-gross;'  41  x  2},  3/6  gross,  1/10 
i-gross. — Below. 

ALLENS  Super  Bromide  Paper:  61x4}  2/-, 81x6}  3/-,  10x8  5/-  (36  sheets). — Below. 

ALLENS. — Super  Plates,  600  and  700  :  31  X  21 1/3,  4}x3J  1/9,  3  dozen  3/6  and  5/-  ;  Christ¬ 
mas  P.C.  Folders,  9d.  dozen,  50  2/6. — Below. 

ALLENS. — Special  Terms  for  Quantities,  send trade  card  for  Finishers'  List.- — 168,  Oldham 
Rd.,  Manchester,  4.  [0092 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 
send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality, 
1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal  ;  all  surfaces  :  3}x21,  1/3  72  sheets, 
2/-  gross;  41x2}  and  }-pl.,  1/9,  3/-  gross  ;  }-pl., 
1/9  36  ;  whole-plate,  2/9  36.  [0026 

CHRISTMAS  Card  Mounts. — 32-page  Illustrated List,  free  ;  finest  selection  in  trade  ;  special 
line  slip-in  Postcard  Folders,  with  greetings,  2/9 
100,  18/6  1,000  ;  Gilt  Greetings,  21-  100,  17/-  1,000. 
■ — Crown  Manufactory,  Rotherham. 

CALENDARS  for  Photographs. — Wonderful  selec¬ tion.  plain  and  fancy  designs  ;  Special 
Sample  set.  18  designs,  4/-  ;  30  designs,  6/9  ; 
Calendar  Date  Tabs  from  3/-  100  ;  32-page  Illus¬ 
trated  List  free. — Crown  Manufactory,  Rotherham. 

[8764 

ENLARGEMENTS 

Trade. 

I/O  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Postcards, /  O  from  small  film  or  plate,  retouching  and 
vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

ENLARGEMENTS 

Trade. 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  8}x61 mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  saine-dav  service  ;  81x61  10d., 
10*8  1/1,  12x10  1/4,  15X12  2/1;  mounted 
A.B.  or  P.S.,  81x61  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 
trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity  glossy  or  semi-matt. — Allens,  168 
Oldham  Rd.,  Manchester,  4.  [0094 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough  [4423 

MINIATURE  Camera  Specialist. — }-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [8305 

PRINTING,  COPYING,  DEVELOPING 
Trade. 

ty  /_  PER  GROSS,  40/-  per  1,000,  including  title, i  /  best  Photographic  Postcards  on  Kodak 
Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  priut  each  to  31x2}  1/-  ; 
4  [  x3}  1/3,  5}x3}  1/8  ;  write  for  lists  ;  see  also 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 RETOUCHING 

Trade. 

RETOUCHING. — Best  Work,  charges  from  :  }-pl. bust,  8d.  ;  half-length,  4d.  ;  three-quarter, 
3d.  ;  full,  2d.  ;  }-pl.  head,  5d.  ;  cash  and  postage 
with  order. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5338 

REPAIRERS 

Trade. 

T>EPAIRS  to  Cameras,  focal-plane  and  other 
AV  shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

rjOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., JJ  undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited.— 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

TUITION.  BOOKS,  etc. 
Trade. 

\  MATEUR  Photographers  interested  in  selling 
TV  their  photographs  should  write  immediately 

for  free  prospectus  ;  no  obligation. — World’s 
Photographic  Academy,  5,  Shannon  Terrace, 
Chadwell  Heath,  Essex.  [8762 

BOOK  YOUR  PATH£  LIBRARY  FILMS 
NOW  FOR  XMAS  ! 

WE  HAVE  ALL  THE  LATEST  RELEASES  AVAILABLE 

Single  reels,  1  /Q  3  or  O  /ft  per  ; 

per  week,  O/  w  more  '2/  "  reel 
THE  CAMERA  &  GRAMOPHONE  CO..  320.  Vauxhall  Brief 

Road,  Victoria,  S.W.l.  ( One  minute  Victoria  Station.) 

Telephone  :  VIC.  2977. 

CMtRMs  • fllRDWQRLD 

The  weekly  journal  for  all  who  keep  Canaries, 
British  Hybrids  or  Foreign  Pet  Birds. 
EVERY  FRIDAY  2d. 

Specimen  copy  of  recent  issue  free  on  request  from 

The  Publisher  (A.P.),  Dorset  House,  Stamford  St.,  London,  8.E.1 

Wide  range  of  Catalogues  post  free  anvwhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements. 

LATEST  MODELS  IN  STOCK 
Leica  Universal  View-finder.  Good  PI  #1  C.A 

condition.  Cost  £3  10s .  XA«AtJ*U 

9.5-mm.  Coronet  Cine  Camera  and  Projec- PO.i  A.  A 
tor.  Complete  outfit.  As  new.  List  £5  ios.XO»AU*U 

j-pl.  Enlarger,  mahogany,  double  extension,  2  lenses, 

2  lamps,  250-watt.  Good  condition..  £6:5:0 
34x21  V.N.  Enlarger,  vertical  semi-automatic,  f/4.5 

Dalimeyer,  75-watt  lamp.  As  new.  .  £7:5:0 
5-cm.  Hektor  f/2.5  Lens,  automatic  £A#C#n 

coupling  for  Leica  Models  II  or  III.  As  new.  XO«Q»vF 

12-in.  Dalimeyer  Dallon  Telephoto  £0.1  C.A 
Lens  f/5.6.  Good  condition.  List  £14..  XO.lJ#U 

16-mm.  Kodascope  C,  2-in.  lens  and  re-  £Q#1  C.A 
sistance.  Good  condition.  Cost  £18  18s.  XJ/*AO*U 

3£x2i  T.-P.  Junior  Special  Reflex,  revolving  back, 
5-in.  Dalmac  f/3.5,  6  slides.  As  neiv.  PA.I  C.A 
List  £18 .  .  x9:id:u 

4.5  6  cm.  Korelle  Hand,  7.5-cm.  Zeiss  Tessar  f/2.8, 
delayed  Compur,  3  slides,  F.P.  adapter.  PQ.1  C.ft 
As  new .  XI/.lO.vl 

Leica  Camera  Model  II,  f/2.5  Hektor,  Cl  7. C.ft 
automatic  coupling.  As  new'.  List  £20  3s.  Xl/.O.U 

6}  >  4}  Ensign  de  Luxe  Reflex,  Model  B,  84-in.  Ross 

Xpres  f/4.5,  3  D.D.  slides,  case.  As  new.  £27:10:0 List  £53  10s. 

28 OLD  BOND  ST. 
London,  W. I 

41x31  Goerz  Taro  Tenax  Hand,  13. 5-cm.  Goerz  Tenaxiar 
f/6.8  anastigmat,  3-speed,  3  slides,  F.P.  adapter,  leather case.  Good  condition.  Cost  £5  16s....  £1:15:0 

4j  x  31  lea  Klio  Hand,  lea  Dominar  f/4.5,  Compur, 
rise  and  cross,  3  slides  in  wallet.  Good  CA»A  *0 

condition.  Cost  £9  2s.  6d .  X^x.^x.U 
41x31  Popular  Pressman  Reflex,  reversing  back,  5f-in. 

Cooke-Butcher  f/4.5,  3  slides,  F.P.  £C.1  £*0 
adapter.  Fair  condition .  XO  •  A  •  U 

3Ax2l  (and  3[  square)  Ensign  Model  B  Reflex,  revolving 

back,  5-in.  Cooke  f/4.5,  3  D.D.  slides,  F.P.  £C#*|  C.A 
adapter,  case.  Good  condition .  XiJ»AtJ«U 

31  x2^.  lea  Bebe  Hand,  Zeiss  Tessar  f/4.5,  Compur,  4 
slides,  leather  case.  Good  condition....*  £7:17:6 

10x15  cm.  British  Anschutz  Press,  7-in.  £*7.1  Q.£ 
Cooke  Aviar  f/4.5, 4  D.D. slides.  Fair  condition.  X  I  •  XO.U 
10x15  cm.  Mentor  Folding  Reflex,  16.5-cm.  Zeiss 

Tessar  f/4.5,  3  D.D.  slides,  F.P.  adapter,  £Q*Q*fl 
leather  case.  Good  condition .  X0#0*U 
4.5x6  cm.  Meyer  Bijou  Plasmat  Hand,  rising  front, 

Plasmat  f/4.5,  Compur,  3  slides,  F.P.  adap-  £Q#1 
ter,  case.  As  new  and  unused.  Cost  £21  XI/*AtJ#U 

281  OXFORD  $T. 
London,  W.l 

Fourteen  doors  West  of  Circus.  WEST  BOUND  BUSES  STOP  HERE. 

5.3-in.  Dalimeyer  Serrac  f/4.5,  in  focus-  £1  .1  .A 

sing  mount  to  2  yards.  Good  condition.  .  .  XA«A*U 
31x21  Agfa  Speedex  Roll  Film,  f/8.8  PI.IA.A 

anastigmat,  3  speed.  Asneit’.  Cost  £2  10s.  XX«XU«U 
31x2j  No.  1  Pocket  Kodak,  f/6.3  anas-  £1  .1  H 

tigmat,  Kodex  shutter.  Asneic.  Cost£3.  XA*A#«D 
3x4  cm.  Zeiss  Ikon  Baby  Ikonta,  f/4.5  Novar,  16 

exposures  on  V.P.  film.  As  neiv.  PO.I  H 

List  £4 .  xZ:i/:o 
3.1x21  Zeiss  Ikon  Ikonta  Roll  Film,  f/6.3  Novar,  Derval 

shutter,  portrait  attachment,  lens  hood,  £Q«Q«A 

leather  case.  As  brand  new.  List  £4  15s.  X0»0*U 
31x21  No.  6  Ensign  Carbine,  Zeiss  Tessar  f/6.3, 

Compur,  rising  front,  frame  finder,  £Q#1 

plate  back.  As  new .  XO*AO*U 

2!  If  Piccolette  Roll  Film,  f/4.5  ZeissCA  *|  n  n 

Tessar,  Compur,  leather  case.  Good  condition  X*A«  AU«U 
41x31  Ensign  Popular  Reflex,  reversing  back,  15-cm. 

Zeiss  Tessar  f/4-5,  11  slides,  case.  Ex- 
cellent  condition .  XO*U*w 

31x2.1  Mentor  Sports  Reflex,  f/4.5  Zeiss  Tessar,  6 
slides  in  wallet,  F.P.  adapter,  leather  £7*1 

case.  Good  condition .  X#  •1U«U 
Leica  Model  I,  adapted  for  new  films,  Elmar  f/3.5, 

range-finder,  leather  case.  Very  good  £1A#1A#A 

condition .  Xlv*iU#U 

2  NORTHUMBERLAND 

AVENUE  London,  W.C.2 
Any  item  sent  on  five  days'  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange 
allowance. 

Leica  Cameras  and  Accessories,  recent  9.5-mm.  and  16-mm.  Cine  Cameras  and 
Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modern  Microscopes, 

bought  for  cash. 

DILLON  D * a  ITC  H I  SON 
LTD. 

35,  Ludgate  Hill,  E.C.4. 
2,  Angel  Court,  E.C.2. 

(Stock  Exchange.) 
121,  Cheapside,  E.C.2. 
140,  Fenchurch  St.,  E.C.3. 

13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.n. 

35,  Brompton  Rd.,  S.W.3. 

191-2,  Tottenham  Court  Rd.,  W.r. 
Holloway. — 66a,  Seven  Sisters  Rd. 

Crouch  End. — 17,  Topsfield  Parade. 
Kingston. — 30-32,  Thames  St. 
Catford. — 62a,  Rushey  Green. 
Watford. — 142,  St.  Albans  Rd. 
Croydon. — 12,  George  St. 

Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Liverpool. — 73,  Lord  St. 
Leeds. — 37,  Bond  St. 

ESTD. 
1760 
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EVERYTHING  FOR  PHOTOGRAPHY 

BY 

APPOINTMENT 
TO H  .  R . H  .  THE 

PRINCE  OF 
WALES. 

EVERYTHING  FOR  HOME  MOVIES 

WALLACE  HEATON  LTD 
FOUR  OUT  of 
EVERY  FIVE 
HAVE  FILM 
SHOWS  AT  HOME 

DELAY  IS  DANGEROUS 
Look  in  now  while  our  film 

library  is  well  stocked. 

(Apologies  to  Forhan's) 

WAUACE  HEATON 
119  NEW  BOND  ST 
>47  BERKELEY  IT*) 

ONLY  THREE  MORE  WEEKS 
to  Christmas  with  its  opportunities  for  indoor  photography. 

You  still  have  time  to  get  a  good  efficient  camera,  and  to 

get  used  to  it. 

ALSO  don't  forget  a  camera  is  one  of  the  finest  gifts — 
-  or  one  of  the  new  Electric  Exposure  Meters. 

r  A  C  V  Anything  on  9  equal  monthly 
™  ̂   ̂   ■  instalments.  First  payment 

TPDMQ  secures  goods.  Only  5  per ■  timlflO  Cent  added  if  under  £5. 
HI  p  U  COT  Allowances  on  any 

•  ”  ■■  ™  ̂   •  apparatus  in  part 

EXCHANGE  £0me‘ 

FOR  HIM  FOR  HER 

XMAS 
ENJOY-ME(A)NT 

HOME  MOVIES 

with  a  Bell -Howell 
Home  Cin6 

WALLACE  HEATON 
119  NEW  BOND  ST 

U  47  BERKELEY  *T  Wl 

Gives  long  instantaneous 

exposures  of  1,  |  and  I 
sec.,  or  any  intermediate 
fractions,  in  addition  to 

l/20th-l/500th  sec.  Has 
telescopic  range-finder  with 
magnification  Ik  times, 

and  eyepiece  for  focussing 
the  image. 

With  standard  £9C 

Elmar  f/3.5  lens 

Nine  monthly  payments  of 

56/2. 

LEICA  Model  III 

(  ROLLEIFLEX  ’ 
Here  is  the  camera  to  get  life  into  all 

your  pictures.  Has  every  gadget  that 

goes  for  absolute  perfection.  Takes  12 
exposures  on  standard  roll  film.  Fitted 
with  Zeiss  Tessar  f/4.5  lens. 

£ 20 
Nine  monthly  payments  of  46  8. 

F/3.8  Zeiss  Tessar .  £22  10  0 

Nine  monthly  payments  of  52,6. 

WESTON  627  EXPOSURE  METER 
Gives  correct 

readings  in  f  / 
numbers  for  all 

cin6  subjects. 
The  famous 

Weston  photronie 

light  cell  is  in- 
corporated  in  this  \ 
marvellous  in¬ 
strument. 

£8:  10  :  0 
Nin  e  mo  n  thl'y 
p  a  y'm  e  n  t  s  of 19/10. 

The  ‘BRILLIANT’ 
Takes  the  standard  3Jx21  8-exposure 

roll  film  at  1/2,  but  gives  12  2j-in. 
square  pictures.  The  brilliant  image 
emphasised  by  the  deep  hood  is 
almost  full  size.  Two- 

speed  shutter.  High-  mm 
grade  f/7.7  anastigmat  /  «■ 

F/6.3  anastigmat  lens,  ■  C  ■  A 

3-speed  shutter .  ***  ■  O  ■  w 
F/4.5  anastigmat  lens,  1»Q  •  C  •  A 

Compur  shutter .  **©  ■  *J  •  v 

NOTICE  TO 

LONDONERS 

Our  cash  bargain  store  at  29.  Avery  Row 

is  now  open  until  0.30  each  evening  for  your 
convenience.  Call  after  business  and  see  the 

pounds  we’ll  save  you. 

Special  Xmas  Bargains  \ 
Approval  to  post-buyers  on  cash  deposit. 

1 

—

 

 

la  Series  III  Kodak,  rising  front,  f/5.6  anastigmat  , 

Compur  

shutter,  

1  to  
l/200th  

sec.  

Cost  

£12  
£4  

15  
0 

2 

—

 

 

la  Pocket  Kodak,  f/6.3  anastigmat  lens.  Cost 

£3  10s .  £1  9  6 

3 

—

 

 

No.  12  la  Ensign  Carbine  Roll  Film,  Zeiss  Tessar 

f  4.5  lens,  Compur  shutter,  1  to  l/250th  sec.  Cost 
£12 .  £9  9  0 

4 

—

 

 

V.P.  Kodak,  lazy-tong  model,  R.R.  lens,  2-speed 

shutter.  Cost  £2  2s . 15s.  6d. 

5 

—

 

 

V.P.  Roll  Film  Goerz,  Dogmar  f/4.5  lens,  Com¬ 

pound  

shutter,  

D.V.  

finder.  

Cost  

£8  
8s..  

£4  
4  

0 

6 

—

 

 

Ikonta  (two  on  31  x  21),  Tessar  f/4.5  anastigmat 

lens,  Compur  shutter,  1  to  1/ 300th  sec .  £7  17  6 

7 

—

 

 

4x3  cm.  Ikonta,  Novar  f/4.5  anastigmat  lens. 

Cost  £4  .  £3  3  0 

8 

—

 

 

4  x  3  cm.  Mentor  Roll  Film,  Zeiss  Tessar  f/3.5 

lens,  Compur  shutter,  1  to  l/300th  sec.,  D.V.  finder. 
Cost  £14  .  £9  9  0 

9 

—

 

 

Baby  Box  Tengor,  Frontar  f/9  lens.  Cost  18s.  6d. 

11s.  6d. 

10 

—

 

 

Nagel  31  ■  21  Folding  Roll  Film,  f  4.5  anastigmat 

lens,  3-speed  shutter.  Cost  £4  5s .  £3  3  0 

11 

—

 

 

31  x  21  Agfa  Folding  Roll  Film,  standard  model, 

f/4.5  anastigmat  lens,  shutter  speeds  k  to  1  /100th. 
Cost  £4 .  £2  19  6 

12 

—

 

 

31  x  21  Ihagee  Folding  Roll  Film,  f/4.5  anas¬ 

tigmat  lens,  3-speed  shutter,  brilliant  finder.  Cost 
£5  17s.  Gd .  £3  19  6 

13 

—

 

 

31x21  Icarette  
Folding  Roll  Film,  Eros  f/4.5 

anastigmat  lens,  Compur  shutter,  1  to  l/250th  sec., 
rising  front.  Cost  £10  10s .  £6  6  0 

14 

—

 

 

Rolleiflex  
Roll  Film  Reflex,  21  square,  Tessar 

f/3.8  lens,  Compur  shutter,  1  to  l/300th  sec.  Cost 
£18  15s .  £14  14  0 

15 

—

 

 

Leitz  Leica  Roll  Film,  Elmar  f/3.5  lens,  in 

interchangeable  mount,  focal-plane  shutter,  l/20th 
to  l/500th  sec.  Cost  £15 .  £10  10  0 

16 

—

 

 

31  x  21  Speed  Camera,  
rising  front,  Dallmeyer 

Pentac  

f  
2.9  

lens,  

focal-plane  

shutter,  

l/8th  

to  
l/800th 

sec.,  

tan  

case,  

2  
D.  

slides,  

F.P.  

adapter.  

Cost  

£26  

10s. £14  14  0 

17 

—

 

 

1
0
x
1
5
 
 
cm.  (adapted  

to  Postcard),  
double  ex¬ 

tension,  

rising  

and  

cross  

front,  

Zeiss  

Tessar  

f/4.5 anastigmat  

lens,  

Compur  

shutter,  

1  
to  
l/150th  

sec., tan  
case,  

3  
slides,  

F.P.  

adapter.  

Cost  

£21  

10s. £10  17  6 

18 

—

 

 

9
x
1
2
 
 
Etui  Wafer  

Camera,  
double  

extension. 

Zeiss  Tessar  f/4.5  lens,  D.A.  Compur  shutter,  brilliant 

and  direct  finders,  3  slides,  F.P.  adapter  and  case. 
Cost  £17  10s .  £15  15  0 

19 

—

 

 

i-pl.  
Dallmeyer  

Speed  
Camera,  

Pentac  
f  2.9 

lens,  

focal-plane  

shutter,  

l/8th  

to  
1  
1.000th  

sec.,  

tan case,  

6  
single  

slides,  

F.P.  

adapter.  

Cost  
£40  
£22  
1
0
 
 

0 

20 

—

 

 

1-pl.  Zeiss  Ikon  Folding  
Plate,  

double  
extension, 

rising  

and  
cross  

front,  

Tessar  

f ,  
4.5  
lens 
,  
Compur  

shutter, 

1  
to  
l/200th  

sec.,  
F.P.  

adapter.  

Cost  

£16.  

.
£
9
9
0
 

21 

—

 

 

Adams’  
Vesta  

34  x  21  Folding  
Plate,  

rising  
front, 

Ross  

Zeiss  

f/4.5  

lens,  

C
o
m
p
o
u
n
d
 
 

shutter,  

1  
to  
l/200th 

sec.,  

black  

case,  

G  
slides,  

F.P.  

adapter.  

Cost  

£25 £6  6  0 

22 

—

 

 

Dallmeyer  
Snapshot  

Film  
Pack  

Camera  
de  Luxe, 

Dallmeyer  anastigmat  lens,  T.  and  I.  shutter.  Cost 
£5  5s .  £2  19  6 

23 

—

 

 

V.P.  
Folding  

Plate  
Sibyl,  

rising  
and  cross  

front, 

Ross  

f/4.5  

Xpres  

lens,  

shutter  

speeded  

A  
to  
1  
200th 

sec.,  

tan  

case,  

3  
D.  
slides,  

F.P.  

adapter.  

Cost  

£22 

£10  10  0 

ALL  FULLY  GUARANTEED! 

As  advertisements  on  these  covers  go  to  press  a  fort¬ 

night  in  advance  some  of  these  second-hand  items  may 
be  sold  already,  but  similar  outfits  are  usually  available. 

‘  MIDAS  ’ 
CAMERA-PROJECTOR 
The  new  instrument  that  takes 

the  pictures  and  projects  the  films. 

Entirely  British-made.  Simple 
to  use.  Small  and  handy  in  size. 

Fitted  with  Taylor-Hobson  f/2.5 

anastigmat  lens .  .  Jgy  "7*0 

Nine  monthly  payments  of  17  2. 

BABY ‘IKONTA’ Takes  16  exposures  on  V.P.  roll  film. 
All-metal  body.  Hinged  back, 

spring-out  front,  leather  bellows. Direct-vision  finder. 

Novar  anastigmat  f  6.3, 

Derval  shutter.  From  *0*1 
Nine  monthly  payments  of  8  1. 

SIEMENS 
STANDARD 
PROJECTOR 
Its  200-watt  50-volt  lamp, 

combined  with  special 

optical  system,  gives  bril¬ 
liant  illumination.  New 

type  take-up  does  not 
damage  new  films  and 
successfully  projects  old 

films.  Self-contained  re¬ 
sistance.  Picture  up  to  9  ft. 
wide.  Reverse  mechanism. 

Convenient  arrangement of  controls. 

Complete  with  case 

£GS 
Nine  monthly  payments 

of  £7  :  11  :  8 

HERE’S  THE  LATEST  ! 

*  OMBRUX’ 
EXPOSURE  METER 
For  all  “  still  ”  photography.  No 

batteries.  Works  on  photo-electric 
system.  Gives  direct  readings under  practically  all 

lighting  conditions.  *r* Nine  monthly  payments  of  9/11. 

THE  "  BLENDUX,  ’  for  'all  cin<§ subjects .  £4  4  0 

_  _  _  of  Cameras,  Home  Cin<*  Apparatus,  Sundries, 

p  R  £  £  Bargains,  and  Film  Library.  On  receipt  of 
■  a  a  mmm  ^  2d.  postage  we  will  send  all  or  any  you  ask 
L  I  §  O  •  for.  fhem  now  an(*  simplify  your  gift 

problem . 

119  NEW  BOND  ST.,  W.l 
Phones:  MAYFAIR  0924-5-6-7. 

47  BERKELEY  ST. 
PICCADILLY,  W.l 

Telephone:  GROS.  2691. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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REMARKABLE  RESULTS 

Make  sure  of  difficult  subjects  with 

4^2 H  E  S  E  two 

photographs  were 
taken  in  a  school  hall 

by  the  “stage”  lighting 
only.  They  are 

reproduced  by  kind 

permission  of  Mr.  R. 

Bonmngton. 

ILFORD 
Soft  Qradation 

PANCHROMATIC  PLATES 

ILFORD  LIMITED  ■  ILFORD  ■  LONDON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 
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FILM  PACK  ftow'mdi/! for  Exhibition  Pictures 

watt 
COLOURED  ENLARGEMENTS 

A  SPECIALITY 

62  *  X  4; ",  1/6;  8!"  x  6!',  2/ 6  mounted. 

MARTIN -CHEMIST  SOUTHAMPTON 4SLE  FILM  SERVICE 
advertiser LENSES-  BEST  for  EVERY  CLASS  of  WORK 

SELOCHROME 
ROLL  V  FILM 
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MADE  IN  £  NCL AND  BY  ILFORD  LIMITED  ILFORD  LONDON 
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A  KODAK  GIFT  GUIDE 

SIX-20  “KODAK” 

JUNIOR 
Lowest-priced,  smallest  3^  x  2\  in. 
cc  Kodak.”  Swift,  one  -  movement 
opening  and  closing.  Duplicate 
speed  and  aperture  markings  on 

top  of  shutter. 

With  Doublet  Lens  (fixed  focus) 

£1  17  6 

With  Kodak  Anastigmat  f6.3  Lens 

(finger-tip  focussing  by  revolving 
mount)  £2  15  o 

SIX-20  “KODAK” 
Fitted  with  f/6.3  or  f/4.5  anastigmat 

lens  and  No.  O.V.,  O.P.S.  or  8-speed 

cc  Compur  ”  shutter  (two  latter  in¬ 

corporating  c delayed-action’  device). 
Two  finders  —  large,  reversible  Re¬ 

flecting,  and  spring-open  Direct 

Vision — simplify  composition.  Quick 

in  action  —  camera  shoots  open  at 
the  touch  of  a  button. 

From  £3  12  6 

And  “  Brownies  ”  for  beginners;  miniature  and  standard  size  Nagel  models 
for  connoisseurs;  and  an  array  of  helpful  accessories — Kodak  Colour  Filters, 

“  Photoflood  ”  Lamps,  “  Velox  ”  Water  Colour  Outfits,  Kodak  Tripods, 
and  many  more — for  camera  owners. 

KODAK  LIMITED,  KODAK  HOUSE,  KINGSWAY,  LONDON,  W.C.2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER ’’  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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CHRISTMAS  GIFTS 
that  bring 
LASTING  PLEASURE 

The  GIRLS 
The  Girls  will  revel  in  the  new  Picabrix  Cottage  Set. 

Like  ordinary  Picabrix  it  can  be  built  up  and  taken  to 
pieces  in  a  few  minutes.  When  erected  it  is  of  large  size, 

16"  wide,  10"  back  to  front  and  16"  high  to  roof,  and 

when  taken  to  pieces  it  packs  in  a  box  2"  deep.  It  has 
imitation  diamond  lead-light  windows  that  open  like  real 
ones,  and  a  hinged  door  with  knob.  You  can  build  all 
kinds  of  lovely  furniture  with  Picabrix,  and  can  make 
garden  walls  and  seats  and  hosts  of  other  things  you  see 
in  the  garden. 

PRICE  only  8/6 

The  BOYS 
The  Boys  will  spend  many  happy  hours  with 
Picabrix,  building  up  the  many  models  which 

can  be  made  with  this  “  all  wood  ”  building  set. 
There  is  no  end  to  the  Toys  which  can  be  made 

with  Picabrix,  and  when  tired  of  one  it  is  quite 
easy  to  take  it  to  pieces  and  build  a  new  one. 

Prices  from  3/6 

PICABRIX  is  Sold  by  all  the  Leading  Stores 

For  the  GROWN-UPS 
For  the  Grown-ups,  a  Camera  gives  enjoyment  and 
remembrance  in  every  month  of  the  year.  A  suggestion 

is  the  T.-P.  Ruby  Horizontal  Reflex  from 

£8  : 15  :  0 

ALTRINCHAM ENGLAND 

Full  Particulars 

of  PICABRIX  and 
T.-P.  CAMERAS 
Post  Free 

ANYWHERE 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
1 
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GREAT  NEWS  FOR  XMAS 
TOHOMECINE  ENTHUSIASTS  AND  PHOTOGRAPHERS 

FREE  XMAS  BULLETIN 
—as  BIG  as  a  daily  newspaper— packed  with  gifts! 

SPECIAL  OFFER 

of  Zeiss  Ikon 

BABY  BOX 
TENGORS 
Body,  all  metal,  two  parts 
only,  covered  neat  grained 
leatherette.  Zeiss  Ikon 

Novar  f/6.3,  with  focussing 

adjustment,  direct- vision 
view-finder.  Two  tripod 
bushes.  Rotary  Kverset 
shutter  for  both  time  and 

instantaneous  exposures. 
Dimensions  :  2  x  21  x  3  & 

in.  Weight  8  oz.  Original 

price  £2  7s.  6d. 

Our  price  29/9 

Gift  for  your  "  Still  **  or  Cin6  friend. 

The  ‘OMBRUX’  Meter 
For  "still”  cameras.  The  very  latest 
achievement  in  electrical  science.  By 
simply  directing  the  instrument  towards 

the  object  to  be  photographed,  ac¬ 

curately  measures  the  light  and  deter¬ 

mines  a  dead-accurate  £>A  •  A  .  /\ 

exposure  .  ■  *♦  *  v 

THE “BLENDUX’ 
Almost  the  same  as  the  “  Ombrux,' 
but  calibrated  for  cin6  m  A  •  t 

work .  *r»  •  •  l 

Special  Offer  of 

SILENT  SIXTEEN 
PROJECTORS 

Shop-soiled  models,  but  all 
in  guaranteed  working 
order  and  excellent  con¬ 
dition.  Motor  drive  with 

resistance  up  to  250  volts. 

Simple  to  operate,  with 
flex  and  plug  for  home 

lighting  circuit.  Complete 
in  case. 

With  100-watt  lamp. 
Usually  £26  5s. 

now  £11:17:6 

With  150-watt  lamp. 
Usually  £27  10s. 

NOW  £13:17:6 
With  180-watt  lamp. 

Usually  £28  10s. 

NOW  £16:17:6 

EASY  PAYMENTS 
Nine  equal  monthly  instalments.  Only  5% 

added,  or  5/-  if  under  £5.  First  payment 
secures  your  purchase.  Buy  this  easy  way. 

Every  'reader  of  “  The  Amateur  Photo¬ 

grapher  ”  simply  must  get  this  !  A  real 
gift-buyer’s  newspaper — full  of  the  Christ¬ 
mas  spirit  and  containing  every  camera, 
cin6  camera,  projector  and  accessory 

particularly  recommended  by  “  City  Sale” 
as  an  acceptable  present  to  your  relative 
or  friend.  It  contains  hundreds  of  used 

bargains,  too,  as  well  as  some  startling 
brand  new  special  offers.  Send  a  post¬ 
card  to  any  of  our  branches  and  get  it  by return 

FREE  &  POST  FREE! 

“  SELF- RECTA” 
SCREENS  at  half  price 
A  silver-surfaced  screen  of  excellent 

quality,  opening  automatically  as 
rigid  as  a  board,  closing  immediately  by 

a  slight  pull  of  the  cord,  which  releases 
tension  on  the  side  struts,  complete  in 

polished  pine  box,  as  illustrated.  Size 
27  x  20  in.  Original  price  £3. 

OUR  PRICE  30/- 

ONLY  27  LEFT 

Something  for  Everybody! 

GET  YOUR 
COPY  NOW 

HERE  ARE  SOME  EXAMPLES 
OF  THE  VARIETY  AND  VALUE 

WE  ARE  OFFERING 

‘PICCOCHIC’ 
ENLARGER 

A  new  example  of  "  Salex 
value.  A  splendid  enlarger  for 

”  Piecochic  ”  and  other  3x4 
cm.  negatives.  With  condenser, 

electric  fittings,  and  metal 
mask,  8  magnifications,  f/6.3 

anastigmat  lens,  in  focussing 

mount,  iris  diaphragm  and 

paper  board. 

£5  : 1 7  :  6 
With  f/4.5  lens _  £7  5  0 

Nine  monthly  payments  of  13/9 
or  16/11. 

THE  ‘  YEAR-ROUND  1  CAMERA  «s= 
For  WINTER  as  well  as 

bright-day  photography. 

1  Salex  Supreme  ’ with  f/3.8  Anastigmat 

With  delayed  -  action 
Compur  sector  shutter, 

For  3J  x  21  roll  films, 
constructed  of  light 

metal.  Automatically 

opening  to  infinity,  rock- 
rigid  front,  leather  bel 
lows,  brilliant  reversible 

and  D.V.  view-finders, 

speeds  1  to  l/250th  sec. 
T.  and  B.  Hinged  back, 

stainless  fittings,  covered 
seal-grain  leather. 

ONLY  £5 : 17 : 6 
Nine  monthly  payments 

of  13/10. 

SPECIAL  OFFER  ! 

Slightly  shop-soiled  demonstra¬ tion  models  of  the 

“SALEX”  FOLDING 

POCKET  CAMERA 

For  plates,  roll  films  and  film 
packs,  31  x  2A,  double  extension, 
delayed-action  Compur  shutter, 
speeds  1  to  l/250th  sec.,  rising 

and  cross  front,  with  3  slides 
or  F.P.  adapter.  With  f/3.8 
anastigmat  lens.  Usual  price 

£6  17s.  6d. 

ONLY  5  GNS. 

‘  PICCOCHIC  ’ 
3x4  cm. 
CAMERA 

A  V.P.  camera,  taking 

16  pictures  on  127  roll 
film,  metal  body,  leather 

covered,  leather  carry¬ 
ing-handle.  nickelled  fit¬ 

tings,  f/2.9  Vldonar 
anastigmat  with  Compur 
sector  shutter,  1  to 

l/300th  sec.,  T.  and 
B.,  reindeer  skin  purse 

case. 

Only  £5: 17: 6 Nine  monthly  payments 
of  13s.  lOd. 

FAIR  EXCHANGES 
High  allowances  on  your  used  apparatus  in 

part  payment.  Free  approval  to  post-buyers 
of  used  goods  against  full  cash  deposit. 

OUR  BULLETIN  CONTAINS  HUNDREDS  OF  SLIGHTLY-USED  CAMERAS— SPLENDID  GIFTS  THESE  I 

CITY  SALE  *  EXCHANGE  (i929>  LTD 
84  ALDERSGATE  ST.,  LONDON,  E.C.1  *  90/94  FLEET  ST.,  LONDON,  E.C.4 
59  CHEAPSIDE,  LONDON,  E.C.2  *  54  LIME  STREET,  LONDON,  E.C.3 
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BUY  /. 
Your  HOUSE 

NOW 
A  HOME  CINE  FROM 

CITY  SALE  &  EXCHANGE Bulletin 
To-day's  forecast :  Fine  at  all  City  Sale  branches 

WHAT  IS 
VALUE  ? 

THE  ANSWER'S  ON EVERY  PAGE  OF 

CITY  SALE  CATALOGUE 

PRICELESS 

THE  GREAT  SHOPPING  RUSH  STARTS 
ONLY  12  MORE  FULL  SHOPPING 

DAYS  BEFORE  CHRISTMAS 
from  our  wise  correspondent  : 

ONCE  again  the  great  festive  season  is  upon  us— the  minds  of  the  great  public  are  imbued  with 

the  spirit  which  makes  Christmas  the  most 

joyous  time  of  the  year.  Their  thoughts  can  readily  be 

recognised  as  they  hurry  and  scurry  fiom  shop  to  shop 

wondering  what  they  can  best  buy  to  bring  happiness 

to,  and  appreciation  from,  friends  and  relatives  at  home 
and  abroad. 

The  Gift  Problem 

Which  gifts  to  buy,  always  has  been  a  difficult 

question,  but  a  few  pleasant  minutes  spent  at  any  of 

the  four  City  Shops  of  City  Sale  &  Exchange 

settles  this  problem.  Is  there  anyone  who  doesn’t  love 
a  Camera— or  a  Cine  Camera  and  Projector  ?  There 

never  was  such  a  marvellous  seleclion  as 

Cameras  from  a  lew  shillings  to  (.'«)  > 
Cameras  from  6  guineas  to  (150.  and  Hi 

Projectors,  perhaps  tljc  lines!  lun  ul  all. 

WORLD’S  LEADING  MAKERS 
OF  CINE  APPARATUS 
CREATE  A  BIG  SENSATION 

PLEASE  MENTION  "  THE  AMATEUR  PHOTOGRAPHER "  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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SASHALITE 

IPRICE 

1/6 
EACH  M 

Sold  by  all  leading 

Photographic  Dealers. 

PHOTO 
FLASH 
BULBS 

TAKE  YOUR 
CHRISTMAS 
Photographs 

with  the  aid  of  this 

AMATEUR  OUTFIT 

Here  is  the  complete  Sashalite  Bulb  Flashlight 
Outfit  for  amateurs,  comprising: 

Strong  Brown  Attache  Case. 
Two  Sashalite  Bulbs. 

MAGNET  Bakelite  Torch,  complete  with 
battery. 

Strong  cloth -bound  folding  Reflector  with 
silvered  interior.  Price  complete,  8/6 

Made  in  ENGLAND  by 
THE  GENERAL  ELEC¬ 
TRIC  COMPANY  Ltd. for 

SASHALITE  LIMITED. 

WRITE  for  illustrated  folder  O.S. 

6536,  which  gives  full  particulars  of 
SASHALITE  Photo  Flash  Bulbs, 
and  the  uses  to  which  they  can  be 

put — sent  POST  FREE. 

SAFE  •  DUSTLESS  *  SMOKELESS; 

Advt.  of  The  General  Electric  Co.  Ltd.,  Magnet  House,  Kingsway,  London,  W.C.2 

Safety  First 
in  lenses 
means  an 

ALDIS 
every  time 

pD  p  P  on  request.  Aldis  Lens  Book. For  Test  Chart  postcard, please 

send  1  \d.  stamp.  A  sh  your  dealer  about  the 
A  Idis  Outfits.  T  here  is  one  to  meet  every  pocket. 

ALDIS  BROTHERS,  SPARKHILL,  BIRMINGHAM 

What  to  give 

a  photographer? 
The  answer  is  not  so  easy  as  it  would  seem.  Your 

photographic  friend  is  probably  already  well  equipped 

with  the  essential  apparatus,  but  there  is  one  thing 
which  costs  very  little  which  will  help  him  a  great  \  l 
deal  in  his  work,  and  that  is  a  supply  of  Plasticine. 

There  are  a  hnndred-and-one  nses  to  which  Plasticine 

can  be  put  in  the  photographic  stadio.  : 

The  CORONA  Box 
Yon  cannot  do  better  than  give  The  Corona  Box, 

price  Is.  6d.,  post  free  2s.  It  contains  a  fall  pound  and 
a  wide  selection  of  colours.  j 

NOVLART 
This  is  another  eqnally  useful  aid  to  pictorial  photo* 
graphy.  No  knowledge  of  drawing  is  needed.  j 

PRICES,  2s.,  3s.  6d.,  7s.  6d. ; 
post  free  2s.  4d.,  4s.,  8s.  3d.  j 

HAR  BUTT'S 

Plasticine 
Write  for  full  particulars  and  prices  to 

HARBUTT’S  PLASTICINE,  LTD.  f 

111,  BATHAMPTON - BATH 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER "  WHEN  CORRESPONDING  {WITH  ADVERTISERS. 4 
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Wall 
BAROMETER 

in  Bakelite 
11 -in.  gilt  dial,  overall  diameter 
>|  in.  Furnished  in  Mahogany  or 
Walnut  colour.  Very  reliable 

movement  and  of  handsome  ap¬ 

pearance. 

Price 

Phone  :  Holborn  0664  (3  lines). Established  1889 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

BAROMETER 
FOR  DESK,  TABLE  or 

BOUDOIR. 

CHROMIUM  PL  A  TED 

First  quality  movement.  Ex¬ 
tremely  smart  and  modern. 

No.  50.  4  in.  square.  4  0/ 

Price  *0/" 

No.  57.  5  in.  square.  4(1  / 

Price  *  v  /  “ 

XMAS  FARE AT  THE 
SERVICE  Coy. 

STANDARD 

35-mm.  EMPIRE 

PROJECTORS— 

New — and 

Look  at  the 

Prices 

A  well-built  outfit  adaptable  for  the  home,  education  and  commer¬ 
cial  purposes,  from  the  domestic  electric  supply.  Will  pro¬ 

ject  a  steady  and  bright  8-ft.  picture  at  20  ft.  Mechanism — 
Accurately  cut  and  meshed.  Maltese  movement  running  in 

grease  box.  Spool  Arms — Rewind  is  fitted  to  top  spool  arm. 
Spools — Two  12  in.  diameter  (holding  1,200  ft.).  Cine  Lens — 

Standard  size,  l-43/64ths  in.  diameter,  interchangeable  tube  form 
in  rack  and  pinion  focussing  jacket.  Illuminant — 12-volt,  half¬ 
watt  lamp  in  a  lamphouse  which  moves  with  the  film  gate  and 

lens  for  masking  purposes.  Resistance — For  all  voltages,  metal 
safety  covering  and  asbestos  base. 

Case — Strong  metal  with  handle.  Price  ST^tOlO 

Or  12  equal  payments  oS  13/6  monthly. 

CHEMICAL  THERMOMETER 

In  metal  case,  1  /6.  Post  3d.  Agfa  Flashlamp,  1  S/6 

New  Ensign  Cameras  at 'Re¬ 
duced  Price — all  with  MAKERS’ 

GUARANTEE. 

ENSIGN 

TROPICAL 

ROLL-FILM 

REFLEX  3ix2J 

F/7.7  ALDIS  ANASTIGMAT 

Time  and  instantaneous  expo¬ 
sures,  camera  constructed  of 

teak,  brass  bound,  focussing 
adjustment,  reflex  mirror. 

List  price  £4  17s.  6d. 

Reduced  Price  £2:13:9 

*  Service  *  WOOD  TRIPODS 
42  in.  High. 

Adjustable  sliding  legs,  with 

clamping  screws  and  T-screws. 
Price,  each,  3/-,  post  6d. 

‘Service’  METAL 
TRIPODS 

4  Sections,  48  in.  open,  14  in. 

closed.  Pries  8/-.  Post  6d. 

5  Sections,  50  in.  open,  14  in. 
closed.  Price  8/-.  Post  6d. 

7  Sections,  52  in.  open,  12  in.  closed. 
Price  10/9.  Post  6d. 

Nickel  Ball-and-Socket  Head  for 
above,  price,  each,  3/8. 

Canvas  Cases,  with  sling,  for  metal 
tripods,  price,  each,  3/9. 

“  ENSIGN  MICKEY  MOUSE  ” 
LANTERN  OUTFIT 

INCLUDES  LANTERN  COMPLETE,  11  SETS  OF  “  MICKEY 
MOUSE”  MOVIE  STORIES,  LANTERN  CARRIER— all  in 

STRONG  FIBRE  CARRYING-CASE 
Price  57/6 

“  Service  ”  SILVER  SCREEN ,  32"x22 " . 7/6 

Boys’  Own-“ MICKEY  MOUSE”  Toy  Lantern 
and  11  Sets  of  Slides,  Battery  and  Lamps.  All  in  Case,  12/6 

BUY  ‘SERVICE’ WAY-YOUR 
HOME  GINE 

PROJECTOR 
ALL  POPULAR  9.5 

and  16  mm.  MODELS 

9.5-mm.  Kid  Projector,  with 
variable  resists.,  £2  15  0,  6 

equal  monthly  payments  of  10/-. 

12  payments. 
9.5-mm.  Baby  Pathe  Projector  . .  £6  15  0  11s.  lOd. 

Fathe  200-B  Projector,  and  resistance  £16  12  6  £19  1 

Bolex  10- mm.  and  9.5-mm.,  new 

D.A.  Projector  . .  . .  . .  . .  £36  0  0  £3  3  0 

16-mm.  Ensign  300-B,  1934  model  . .  £29  10  0  £2  10  9 

16-mm.  Siemens  Standard  Model  ..  £65  0  0  £5  13  9 

Cine  Apparatus  taken  in  exchange.  Write  us  if  it’s  cine. 

66 

SERVICE A 
OF  THE  FAMOUS 

No.  6 

3-1  x  2i  W.  P. 
ENSIGN 

CARBINE 

99 

GUARANTEED 
BARGAIN  ! 

Rising  front,  brilliant  and direct  wire  finders,  f/4.5 

Ensar  anastigmat  lens,  Com- 

pur  shutter,  speeds  1  to 
l/250th  sec.,  T.  and  B.,  release. 

Or  9  equal  payments  of 

10/7  per  month. 

THE  NEW  ALBUM  ! 

“  MICKEY  MOUSE  ” 
16-mm.  REELS 

28  DIFFERENT  100-ft.  REELS  TO  CHOOSE 

FROM  I  EACH  REEL  A  COMPLETE  STORY 

21/-  each. 

NEW 

F/2.9 BALDAX 
Delayed  Compur 

shutter.  Takes  16 

pictures  on  standard 

3}  x  2i  roll  film. Self-opeuing,  hinged 

back  rapid  loading. 

Optical  direct-vision 
view-finder,  all- 
metal  body.  F/2.9 

Meyer  Trioplan. 

S&  £7:18:6 
12  equal  payments, 

. ,  . ,  per  month  14s.  Od. Also  with  Lenses,  etc. : 

F/4.5  Vidar  anastigmat,  Vario  shutter .  £3  10  0 

F/4.5  Meyer  Trioplan  anastigmat  and  Vario  shutter  £3  18  6 

F/4.5  Meyer  Trioplan" anastigmat  and  Pronto  shutter.  £4  8  6 

F/3.5  Meyer  Trioplan  anastigmat,  Ibsor  shutter. ...  £5  5  0 

F/3.5  Meyer  Trioplan  anastigmat,  Compur  shutter..  £6  6  0 

“  MY  SNAPS  ” 
supplied  with  any  initial  letter, 

in  gilt  on  outer  cover. 
Flexible  cover  in  black,  blue, 

scarlet,  size  91  x  8  in.,  with  fixed 
interleaved  tissues. 

Price  3/0  eacil* 

“SERVICE”  HAND 
MAGNIFYING 

GLASS 

IN  SHELL-FINISH  FRAME 

3-in.  diameter, '4/6.  4-in.,  6/6.  4i-in.,  7/6 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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TheWestminster 
FOR 

XMAS  GIFTS  ! 
SPECIAL 

Ensign  Super  Kinecam 
16-mm.,  turret  head,  takes  50  or  100  ft.  reels, 

multi-speed  shutter,  Trioptic  synchronising 
finder,  fitted  with  1-in.  f/2.6  Cinar  anastigmat, 

2-in.  f/1.9  Dallmeyer  and  3-in.  f/3.5  Dallmeyer 
Tele.,  all  in  micrometer  mounts.  Complete  in 
leather  case.  Condition  as  new.  Cost  £63  7s. 

£47  : 15  :  0 
Or  Nine  monthly  payments  of  £5  11  6  each. 

AGFA  ‘MOVECTOR’ 

Projectors  ‘C’ 16-mm.,  MOTOR  DRIVE,  400-ft.  reels,  100  to 
230  volts  A.C .  or  D.C . 

A  light  and  portable  projector  with  large-aperture  lens  giving  brilliant  illumination, 

safety  shutter  for  still  pictures.  Air-cooled  lamphouse,  rewind  movement.  Steady 

and  silent,  complete  with  carrying-case.  New  and  unused.  List  price  £26  5s. 

£15 : 12  :  6 
Or  Nine  monthly  payments  of  36/6  each. _ 

LONDON  RETAIL  AGENTS  for  all  9.5-mm. 

Pathescope  Home  Movies 
Delight  your  family  and  friends  with  a 
Picture  Show  at  Home  this  Christmas. 

The  Pathescope  Projector  embodies  in  miniature,  with  the 

greatest  simplicity,  yet  with  the  maximum  of  working 

efficiency,  all  the  principles  of  professional  motion-picture 

projectors.  It  is  neat,  compact,  handsome  in  appearance 
and  exceptionally  strong.  It  is  constructed  to  work  off 
110  volts  electric  supply  (a  supplementary  resistance  is 

necessary  for  use  on  other  voltages.  Price  10s.). 

This  projector  takes  30-ft.  and  60-ft.  reels,  and  a  super 
attachment,  motor,  etc.,  can  be  added  as  required. 

A  perfectly  clear,  brilliant,  flickerless  picture,  4  ft.  by  3  ft 

is  shown  at  12  ft.  from  the  screen  ;  or  a  larger  picture 
may  be  obtained  from  a  greater  distance. 

PRICES. 

Projector,  for  use  on  voltages  up  to  110  volts  Of*  r  ,a 
Or  Nine  monthly  payments  of  15s.  9d.  •  I O 

Additional  resistance  for  use  on  voltages  110  to  250  10s.  Od. 

30-ft.  Picture  Reels,  3s.  6d.  60-ft.  Ditto,  6s.  Od. 

The  PATHESCOPE  ‘KID’  Projector 
Complete  with  resistance  for  voltages  up  to  250.  Very  sturdy  in  construction,  and 

gives  a  brilliant  picture.  Makes  an  inexpensive,  ideal  present.  Picture  reels  as 

above.  Takes  either  30-ft.  or  60-ft.,  and  super  reels  by  means  of  a  special  attachment, 
17s.  6d.  extra. 

Price  £2  :  1 5  :  O 
A  few  demonstration  models  in  perfect  order  and  condition  available  at 
42s.  Od.  each. 

A  quantity  of  special  30-ft.  reels  of  travel,  general  and  educational 
interest,  quite  new,  1  s.  Od.  each. 

NOTE.— THE  WESTMINSTER  FINANCES  ITS  OWN  HIRE-PURCHASE  SYSTEM, 

AND  DOES  NOT  TRADE  OUT  TO  OUTSIDE  CORPORATIONS. 

LONDON’S  LEADING  DEALERS  FOR  ALL  PATHESCOPE  HOME  MOVIE  CAMERAS 
AND  PROJECTORS.  COMPLETE  LIST  FREE  UPON  REQUEST. 

The  Westminster 
PHOTOGRAPHIC  EXCHANGE,  LTD. 

119,  VICTORIA  ST.,  S.W.1 
VICTORIA  0669. 

24,  Charing  Cross  Rd.,  W.C.2 
TEMple  Bar  7165. 

Ill,  Oxford  St.,  W.1  62,  Piccadilly,  W.1 
GERrard  1432. REGent  1360. of  Amateur 

Cinemato¬ 
graphers,  Ltd. 

CHRISTMAS  GIFT  is  SURE  to  PLEASE 
— and  it  need  not  be  expensive. 

Here  are  some  suggestions : 

ZEISS  Tellup —  Price 
Combined  6x  Magnifier  and  2£x 

Telescope,  only  11  in.  long..  ..  £1:1:0 

ZEISS  Turmon — 
8X  vest  pocket  prismatic  mono¬ 
cular  .  £5:12:0 

ZEISS  Table  Barometer — 
Chr  omium  plated,  accurate, 

tasteful  and  strikingly  new  . .  £3:3:0 

Theatre  glasses — 

ZEISS  Galan,  the  world’s  finest 
Galilean  type  theatre  glass  . .  £3:12:0 

BUSCH  Multinett,  the  new  vest 

pocket  model  in  5  dainty  col¬ 
oured  finishes,  from .  £2:10:0 

and,  of  course,  the  ever-popular 
ZEISS  Distar  and  Proxar  attach¬ 

ment  lenses  and  yellow  filters, 

from  .  15s.  6d. 

Illustrated  lists  MTP  51  on  request. 

CARL  ZEISS  (LONDON)  LTD. 
Mortimer  House,  37-41,  Mortimer  Street,  LONDON,  W.1 

SUBSCRIPTIONS : 
The  Amateur  Photographer  and  Cinematographer  is  published  by  IlifTe  &  Sons  Ltd.,  of  Dorset 

House,  Stamford  Street,  London,  S.E.l,  every  Wednesday  morning  in  town  and  country,  and  may  be 
obtained  of  all  newsagents  and  bookstalls,  or  delivered  first  post  on  Wednesday  at  the  following  rates  : 

British  Isles  and  Canada.  s.  d.  Other  Countries  Abroad.  s.  d. 

Twelve  Months  . .  . .  . .  17  4  Twelve  Months  . .  . .  . .  19  6 

Six  Months  . .  . .  . .  8  8  Six  Months  . .  . .  . .  . .  9  9 

Three  Months  . .  . .  . .  4  4  Three  Months  . .  . .  . .  4  11 

Single  Copy  .  4  Single  Copy .  4| 

The  Editorial,  Advertising  and  Publishing  Offices  are  at  Dorset  House,  Stamford  Street,  London, 

S.E.l,  England.  Telegrams:  Amaphot,  Watloo,  London.  Telephone:  Hop  3333  (50  lines).  Northern 

Offices — 260,  Deansgate,  Manchester,  3.  Telegrams  :  Diffe,  Manchester.  Telephone  :  Blackfriars 
4412  (4  lines).  Midland  Offices — Guildhall  Buildings.  Navigation  Street,  Birmingham,  2.  Telegrams  : 
Autopress,  Birmingham.  Telephone  :  Midland  2970  (3  lines).  19,  Hertford  Street,  Coventry. 

Telegrams :  Cyclist,  Coventry.  Telephone :  5210.  Scottish  Offices — 26b,  Renfleld  Street, 
Glasgow,  C.2.  Telegrams  :  IlifTe,  Glasgow.  Telephone  :  Central  4867. 

Entered  as  second-class  matter  at  New  York  (N.Y.)  Post  Office. 

“The  Amateur  Photographer”  can  be  obtained  abroad  from  the  following:  United  States: 
The  International  News  Co.,  New  York.  France  :  W.  H.  Smith  &  Son,  248,  Rue  Rivoli,  Paris  ; 

Hacbette  et  Cie,  Rue  Rdaumur,  Paris.  Belgium  :  W.  H.  Smith  &  Son.  71-75,  Boulevard  Adolphe 
Max,  Brussels.  Australia  :  Gordon  and  Gotch,  Ltd.,  Melbourne  (Victoria),  Sydney  (N.S.W.), 

Brisbane  (Queensland),  Adelaide  (S.A.),  Perth  (W.A.)  and  Launceston  (Tasmania).  New  Zealand  : 
Gordon  A  Gotch,  Ltd.,  Wellington.  Auckland,  Christchurch  and  Dunedin.  India  :  P.  H.  Wheeler 
and  Co.,  Bombay,  Allahabad  and  Calcutta.  Canada  :  Toronto  News  Co.,  Ltd.,  Toronto  ;  Montreal 

News  Co.,  Montreal  ;  Winnipeg  News  Co.,  Winnipeg  ;  British  Columbia  News  Co.,  Vancouver  ; 
Gordon  A  Gotch,  Ltd.,  132,  Bay  Street,  Toronto.  South  Africa  :  Central  News  Agency,  Ltd. 
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GAMAGES 
Great  Offer  of 

HAND-DRIVEN 
KODATOYS 

Take  your  opportunity  now.  Although  several 
thousand  of  these  projectors  were  originally  pur¬ 
chased  by  Gamages,  stocks  are  rapidly  diminishing, 
and  if  you  want  to  enjoy  your  own  cine  show  this 
Christmas  in  the  cheapest  manner  it  is  essential 

to  order  your  “  Kodatoy  ”  now. 

ORDER  NOW 
FOR  XMAS 

1  SPECIFICATION : 
Three-blade  shutter, 

still -picture  device 
and  self-contained 
resistance  for  all 

voltages  from  100  to 

250.  Efficient  single¬ 
claw  feed.  Gives  a 

brilliantly  illuminated 

30-in. pictureat  adis- 
tance  of  9  ft.  Price, 

complete  with  3  films 
and  silver  screen. 

ORIG¬ INAL 
LIST 
PRICE 
3  Gns. 

Made  by  Kodak 

Each 

The  Kodatoy  has  no 
limits,  it  is  supplied 

complete  with  100-ft. 
reels , but  you  can  pur¬ 

chase  from  us 

extension  arms 
and  a  reel  to  take 
400  ft.  of  film. 
The  extension 
arms  will  cost 

you  7s.  6d.,  and 
the  400-ft.  reel 
4s. 

GAMAGES  ARE  CINE  EXPERTS 

We  are  always  ready  to  advise  and  help  you  on  any  possible 
subject.  The  value  we  offer  is  typified  by  the  following 
second-hand  or  demonstration  soiled  cin6  apparatus  : 

Pathe  Kid  Projector,  resistance  all  voltages.  As  new. 
List  £2  15s . £1  18  6 

Special  Pathe  “  Kid  ”  Carrying-cases.  New.  3s.  6d. 

Motor-drive  Kodatoy.  Cost  £5  17s.  6d . £1  19  6 

Pathe  200-B  Projector,  latest  model.  As  new  £11  12  6 

100-ft.  16- mm.  Cin6  Kodagraphs,  Comedy  and  Interest 
and  Travel  titles.  Each . 13s.  6d. 

Pathe  Projector,  latest  double-claw  model.  List  £6  15s. 
£4  4  0 

Path6  “  Lux  ”  Projector,  with  additional  "  F”  lamp  and 
3  super  films.  Cost  £26  10s.  Almost  new . £12  12  0 

Pathe  Camera,  f/3.5.  List  £6  6s.. . £4  4  0 

Kodatoy  Extension  Arms.  Per  set . 7s.  6d. 

GAMAGES,  HOLBORN,  LONDON,  E.C.l 
Telephone  :  Holborn  8484. 
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Call  it 

Gay -vert 

PREST0NA 
Gevaert  Rapid  Chlorobrom 

for  Enlarging 

For  the  perfect  quality  and  colour  of 

contact  prints  on  Yittex. 

REAL  BROWN-BLACK 
and 

WARM-BLACK  TONES 

But  with  the  extra  speed  which  makes 

it  eminently  suitable  for  enlarging  work. 

In  the  following  carefully  selected  list 

of  surfaces.  Double-weight  base  only. 

Kl. White  Smooth  Matt 

K3. White  Semi  Matt 

K5. Cream  Smooth  Matt 

K7. Cream  Semi  Matt 

K24. Ivory  Platino 
K33. Cream  Antique 

PRESTONA  is  a  Gevaert  Paper  of  very 

distinctive  qualities  which  merit  your 

consideration. 

VITTOL — A  special  Toning  solution  for  use 
with  all  Gevaert  Chlorobrom  Papers,  giving 

a  rich  real  brown,  not  otherwise  obtainable, 

by  after-toning  without  bleaching. 

Trial  bottle  to  make  18  oz. — 1/6  post  free. 

GEVAERT,  LTD., 
Walmer  Road,  London,  W.10 
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v  .• 
.  •  '  % 

How  to  Act  for 

the  Picture  is. . . 

ACT  I  P  ace  a  negative  in  a  printing  frame 
with  a  sheet  of  SELO  paper. 

ACT  II  Expose  to  artificial  light  for  a  few 
seconds,  remove  SELO  paper  and 
develop. 

ACT  III  Fix  and  wash — 

And  the  resulting 
picture  will  be 
a  masterpiece! 

But  you 
must  use SELO 
JKadtz  in,  Sngland  by 
tLFQM>  UMtTEO'lLFORO  IONOON 

PAPER 

8 
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GREETING 

The  Editor  wishes  every 

reader,  both  old  and  new, 

in  all  parts  of  the  world, 

a  Happy  Christmas  and 
a  Prosperous  New  Year. 

Ctirtstmas  dumber 
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THERE  is  no  doubt  that amateur  photography  will 

play  an  important  part  in 
the  activities  of  the  holiday  that  is 

so  near.  During  the  year  that  has 

passed  the  camera  has  been  in 

greater  evidence  than  ever,  and 

more  people  of  all  ages  and  both 

sexes  are  “  thinking  photographic¬ 

ally”  than  at  any  previous  time. 
Plates,  films,  cameras,  lenses  and 

everything  photographic  have  been 

speeded  up  and  made  more  popular, 
attractive  and  efficient.  The  effect 

of  this  has  been  to  turn  the  thoughts 

of  innumerable  hobby-loving  folk 
towards  the  recording  of  everyday 

Christmas 

1933 
incidents  by  photography,  and  the 
culminating  incident  of  the  year  is 
Christmas  and  all  that  it  stands  for 

in  the  gathering  together  of  scat¬ 
tered  members  of  a  family.  Here 

the  amateur  photographer  has  one  of 

his  greatest  opportunities,  and  in  the 
practical  application  of  the  camera 
he  has  been  aided  and  abetted  by  the 

December  6th,  1933 

manufacturer,  who  has  placed  at  his 

disposal  apparatus  and  material 
that  will  enable  him  to  deal  with  the 
problem  of  Christmas  photography 
with  a  maximum  of  comfort  and  a 
minimum  of  failure.  In  the  pages 
that  follow  in  this  Christmas  Number 
of  The  Amateur  Photographer  many 

suggestions  will  be  found  for  season¬ 

able  photography,  and  during  the 
few  weeks  that  remain  before  the 

holiday  itself  other  issues  of  this 

journal  will  contain  further  refer¬ 
ences  to  what  the  camera  can 

do  at  this  time  of  year,  and  how  it 

may  be  employed  to  the  best  advan¬ 
tage  on  all  occasions. 

The  A  mateur  Photographer”  EXPOSURE  TABLE  — December 
EVERY  MONTH  a  brief  exposure  table  will  be  provided  for  the  assistance  of  our  readers  in  their  practical  work.  A  glance  at 
the  current  approximate  exposures  as  here  given  will  serve  as  a  reliable  guide  for  most  purposes.  The  subjects  will  be  varied 
to  suit  the  time  of  year.  The  following  exposures  will  serve  as  a  working  guide  for  any  fine  day  during  the  month,  between  the 
hours  of  10  in  the  morning  and  2  in  the  afternoon,  with  the  sun  shining,  but  not  necessarily  on  the  subject.  Stop  used,  f/8.  The 
exposure  should  be  doubled  if  the  sun  is  obscured  or  if  stop  f/11  is  used.  For  f/16  give  four  times  the  exposure.  For  f/5.6 
give  half.  From  8  to  10  a.m.  or  from  2  to  4  p.m.  double  these  exposures.  From  7  to  8  a.m.  or  from  4  to  5  p.m.,  treble  them. 

Subject. Ordinary  Plate. Medium  Plate. 
Rapid  Plate. 

Extra  Rapid  Plate. 

Ultra  Rapid  Plate. 

Open  seascapes  and  cloud  studies  . . 
1/20 

sec. 
1/30 

sec. 

1/60 
sec. 

1/80 
sec. 1/100  sec. 

Open  landscapes  with  no  very  heavy 
shadows  in  foreground,  shipping  studies 
or  seascapes  with  rocks,  beach  scenes  . . 

1/10 
*  y 

1/15 
y  y 

1/30 

yy 

1/40 

yy 

1/50 
yy 

Ordinary  landscapes  with  not  too  much 
foliage,  open  river  scenery,  figure  studies  in 
the  open,  light  buildings,  wet  street  scenes 1/4 yy 1/6 y  y 

1/12 

y  y 

1/15 

y  y 

1/20 

yy 

Landscapes  in  fog  or  mist,  or  with  strong 
foreground,  well-lighted  street  scenes  . . 1/3 y  y 1/4 yy 

1/10 

y  y 

1/12 

y  y 

1/15 
yy 

Buildings  or  trees  occupying  greater  portion 
of  pictures  . . 

Portraits  or  groups  taken  out  of  doors,  not 
3/4 

y  y 
1/2 

yy 1/4 y  y 

1/5 
y  y 1/6 

yy 

1| 

1 1/2 1/3 too  much  shut  in  by  buildings  . . 

Portraits  in  well-lighted  room,  light  sur- 

2 secs. yy 

secs. 

y  y 

y  y 

yy 

n roundings,  big  window,  white  reflector  . . 6 
yy 

5 3 secs. 2 secs. yy 

As  a  further  guide  we  append  a  list  of  some  of  the  best  known  makes  of  plates  and  films  on  the  market.  They  have  been  divided  into  groups,  which  approximately 

indicate  the  speeds  referred  to  above.  The  hypersensitive  panchromatic  plates  and  films  require  less  exposure  than  tne  ultra-rapid. 

Ultra  Rapid. 

Agfa,  Special  Portrait. 

„  Super  Pan.  Film. 

„  Super-speed  Film. 
„  Isochrom  Film. 
.,  Ultra  Special. 

Barnet,  Press  and  Super  Press. 

„  XL  Super-speed  Ortho. 
„  Soft  Panchromatic. 

„  Studio  Fast. 
„  Ultra  Rapid. 

Criterion,  Enelite. 

Eastman,  Par  Speed  Cut  Film. 

„  S.S.  Cut  Film. 
„  S.S.  Pan.  Film. 

Gevakrt,  Super  Sensima. 

„  Sensima  Fast. 
„  Sensima  Ortbo. 

„  Super  Chromosa. 
„  Roll  Films  and  Packs. 

Hauff,  Ultra  Rapid. 

„  Ulcroma. 
„  Ultra  Roll  Film  and  Pack. 

Herzog,  Ortho- Isodux  Film  Pack. 

Ilford,  Golden  Iso-Zenith^ 

„  Iso  Zenith. 
„  Hypersensitive  Pan. Plates  and  Films. 

„  Portrait  Film  (Ortho Fast). 

„  Monarch. 

„  Press. „  S.S.  Ex.  Sens. 
„  Zenith  Ex.  Sens. 

„  S.G.  Pan. Illingworth,  Fleet. 

„  Super  Fleet. 
„  Super  Fleet  Ortho. 

„  Pan.  Fleet. 
Imperial,  S.S.S.  Press  Ortho. 

„  Eclipse. 
„  Eclipse  Ortho  Soft. 

„  Eclipse  Soft. 
„  Eclipse  Ortho. 
„  Eclipse  Pan.  Soft. 

Kodak,  Verichrome  Film. 

Marion,  Record. 

„  Iso  Record. Selo,  Selochrome  Roll  Film  and 
Film  Pack. 

„  Selo.  Pan.  Roll  Film. 
Standard,  Film. 

Wellington,  Anti-screen. 

„  X  Press. Zeiss  Ikon,  Pemox  Roll  Film and  Packs. 

Extra  Rapid. 

Agfa,  Chromo. 

„  „  Isolar. „  Extra  Rapid. 

„  Isolar. „  Iso  Rapid. 

„  „  „  Chromo. 
„  Roll  Film. Barnet,  S.R.  Pan. 

„  Studio  Ortho. Criterion,  Iso  E.R. 

„  Portrait. 

„  Roll  Film. 
„  Special  E.R. 

Ensign,  Roll  Film. 
Gevaert,  Filtered  Ortho. 

„  Chromosa. 

„  S.R. 

„  Regular  Cut  Film. 
Hauff,  Analo- Flavin. 

„  Extra  Rapid. 

„  .  E.R.  Ortho. 
„  Roll  Film  and  Pack. 

Ilford,  Auto.  Filter. 

„  S.R.  Pan. 
„  „  Pan.  Film. 
„  Rapid  Chromatic. Imperial,  Non-filter  (new  series). 

„  Eclipse  Pan.  B. 

„  S.S.  Ortho. 
Kodak,  Roll  Film  and  Film  Pack. 

Pathe,  Roll  Film. 

Selo,  Roll  Film. 
Zeiss  Ikon,  Roll  Film  and  Film 
Pack.  Rapid. 

Barnet,  S.R. 

„  Self-screen  Ortho. Criterion,  Extra  Rapid. 

Hauff,  Ortho  Anti-Halo. 
Ilford,  Screened  Chromatic. 

„  S.R. 

„  Commercial  Ortho  Film. 
Imperial,  Non  Filter. 

S  R 

„  S.R.  Ortho. Kodak,  Cut  Film. 
Lumiere,  Extra  Rapide. 

„  Instantanee. 

„  Pelliculaire. 
Medium. 

Ilford,  Empress. 

„  Chromatic. 

Ordinary. 

Barnet,  Ordinary. 

Criterion,  Ordinary. 

„  Ordinary  Iso. Gevaert,  Ordinary. 

Ilford  Ordinary. 

„  Rapid  Process  Pan. Imperial,  Ordinary. 

„  Pan.  Process. 
10 504 
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Solution  to  your 
PRESENT  PROBLEM 
In  the  following  article  it  is  shown  that  the  photographer  is  in  a 

happy  position  with  regard  to  the  vexed  question  “What  to  give.”  The 
needs  of  both  photographers  and  non -photographers  are  met  by  the 
suggestions  here  offered. 

AT  the  present  season  of  the 
AA  year  the  choice  of  suitable 

Christmas  gifts  exercises  the 
minds  of  most  of  us.  A  well-chosen 
gift,  no  matter  how  small,  indicates 

an  understanding  of  the  recipient’s 
personality,  that  is  often  as  much 

appreciated  as  the  gift  itself. 

The  photographer  is  in  a  happy 
position  with  regard  to  the  present 

problem.  Here  is  an  opportunity  to 
give  presents  which  will  be  certain 

of  appreciation,  either  by  those  who 

are  already  photographers,  or  who 

wish  to  be  photographers.  The  gift 

may  range  from  a  shilling  or  two 

up  to  many  pounds,  with  the  com¬ 
mon  point  in  favour  of  all,  that  if 

well  chosen  it  will  be  in  regular  use, 
and  a  continual  reminder  of  the 

forethought  of  the  giver. 

For  the  Photographer. 

Every  amateur  photographer,  no 
matter  how  well  equipped,  longs 

for  something  else  to  add  to  his  out¬ 
fit.  There  is  always  some  accessory 
or  gadget  which  will  increase  his 
Scope,  or  make  results  more  certain. 

With  the  exception  of  those  who 

can  afford  to  gratify  every  desire 
there  is  certain  to  be  some  want : 

another  camera  of  a  different  type, 

such  as'  one  of  the  new  miniature 
outfits  ;  an  accessory  for  use  with 

an  outfit  already  possessed  by  the 
photographer,  such  as  a  telephoto 

lens,  will  be  received  with  appreci-* 

ation.  A  “  still  ”  photographer  will 
find  a  motion-picture  camera  and 
projector  a  new  source  of  delight. 

In  the  less  expensive  category 
there  are  the  thousand  and  one 

useful  aids  to  better  photography 
that  are  certain  of  a  warm  reception 
on  Christmas  morning.  There  is  such 

a  great  variety  to  select  from  that 
only  a  few  need  be  indicated. 

Tripods,  exposure  meters,  light  filters, 

dark-room  lamps,  portrait  attach 

ments,  developing  tanks  fop  plates 

or  films,  printing  boxes,  albums,  etc., 
all  offer  useful  suggestions,  and 

especially  for  the  beginner. 

For  the  photographer  of  experi¬ 
ence,  whose  equipment  seems  com¬ 

prehensive,  there  are  several  sug¬ 
gestions.  The  materials  for  the 
trial  of  a  new  printing  process,  light 
filters  and  panchromatic  material, 
or  an  outfit  for  colour  photography, 
are  suggested. 

A  supply  of  the  photographer’s 
favourite  plates,  films  or  papers  will 
be  a  useful  and  practical  present. 
Such  have  found  favour  in  the  past. 

We  know  of  one  photographer  who 

was  delighted  last  Christmas  morn¬ 

ing  with  the  gift  of  a  dozen  film 
packs  of  the  make  and  size  favoured, 
sufficient  for  his  negative  making  for 
the  whole  of  the  coming  season. 

The  Beginner. 

What  has  been  written  above 

applies  especially  to  the  more  ad¬ 
vanced  photographer.  The  beginner 
who  already  possesses  a  camera  may 
be  given  a  better  one.  If  this  does 
not  seem  to  meet  the  case  there  is  a 

whole  range  of  useful  items  to  tempt 
the  snapshotter  to  take  a  more 
serious  interest  in  photography.  A 

beginner  may  well  be  put  on  the 
right  track  by  the  gift  of  some 
addition  to  his  equipment,  or  the 

apparatus  for  doing  his  own  “  finish¬ 

ing.” 

For  the  Young  People. 

Every  boy  or  girl  at  school 
desires  to  possess  a  camera.  School 
snapshots  will  be  certain  to  gain  an 
increased  value  as  the  years  pass, 

and  subjects  will  not  be  lacking. 

Like  the  grown-up  referred  to  in 

the  preceding  paragraph,  the  juve¬ 
nile  camera  user  may  be  presented 
with  a  better  outfit,  and  it  is  certain 

that  no  youngster  ever  has  enough 
sensitive  materials.  The  boy  or  girl 

who  finds  the  expense  of  D.  and  P. 

rather  a  heavy  drain  upon  their 

pocket  money  will  appreciate  an 
outfit  which  will  enable  them  to 

develop  their  own  negatives  and  to 
produce  their  own  prints. 

Literature. 

One  of  the  best  signs  of  photo¬ 

graphic  health  is  a  desire  to  read  all 
the  literature  that  can  be  found 

relating  to  the  hobby,  or  some 

specific  phase  of  it.  The  series  of 
handbooks  which  are  published  at 

the  offices  of  “The  A.P.”  will  be 
found  to  offer  a  wide  variety.  The 

new  and  revised  edition  of  “  The 

Dictionary  of  Photography  ”  is  cer¬ tain  of  an  immediate  welcome. 

“  Photography  Made  Easy  ”  can 
also  be  regarded  as  a  sound  guide  for 

the  beginner.  “  Photograms  of  the 
Year,”  containing,  as  this  annual 

does,  fine  reproductions  of  the  year’s 
best  photographic  work,  may  be 

regarded  as  a  gift  worthy  of  accept¬ 
ance  by  any  photographer  whose 
interests  are  in  the  pictorial. 

There  may  be  still  some  amateur 
camera  users  who  do  not  see  The 

Amateur  Photographer  regularly. 
Could  there  be  a  better  gift  for  any 

such,  whether  at  home  or  abroad, 

than  a  year’s  subscription  ?  It  will 
be  a  weekly  reminder  of  the  giver. 

Personal  Gifts. 

Apart  from  photographic  appa¬ 
ratus,  material  or  literature,  the 

photographer  still  has  the  oppor¬ 
tunity  of  making  distinctive  and 

acceptable  presents.  Framed  en¬ 
largements,  the  subject  being  known 
to  be  of  interest  to  the  recipient,  are 
ideal  Christmas  gifts,  and  especially 

to  those  who  reside  far  away.  The 

subject  may  be  a  home  portrait,  a 

family  group,  or  a  holiday  snapshot. 
As  a  further  assistance  in  the 

choice  of  a  suitable  photographic 

Christmas  gift,  several  pages  in  this 

issue  are  devoted  to  a  “Buyer’s 
Guide,”  in  which  a  great  variety  of 
suggestions  will  be  found. 

1  x 
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(TTlashlight  Studies 

o'  of  Children  at 

CHRISTMAS-TIME 
Topical  Seasonable  Pictures  for  the  Camera 

By  R.  W.  P.  HOWDEN. 

LTHOUGH  Christmas  is  still  a  little  ahead,  preparations 
in  the  home  for  this 

begin.  Where  there 

delight  in  having  a  hand  in 

these  preparations,  which 

consequently  form  charming 

subjects  for  flashlight  work. 

.  Christmastide  pictures  taken 

to-day  will  be  cherished  for 
many  years  by  the  family 
and  their  friends. 1  find  it  a  good  idea  to 
plan  the  arrangement  of 

these  studies  in  my  mine 
beforehand,  rather  than  to 

tackle  them  without  fore¬ 

thought.  By  so  doing  I  can 

plan  at  leisure  the  best 

position  for  the  little  models. 
Also,  I  can  decide  the  most 

suitable  position  for  my 
camera  and  flash. 

Having  decided  on  the 

subject  and  arrangement, 

take  your  little  models  into 

your  confidence  and  explain 

what  you  wish  them  to  do. 

If  you  should  have  decided 

to  take  them,  say,  dressing 

the  “  tree,”  or  mixing  the 
Christmas  pudding,  they 

usually  "  fall  ”  for  their 
part  in  the  show  very 

eagerly.  When  children  are 

season's  goodly  things  will  soon 
are  children  they  take  a  great 

Home-made  Christinas  Crackers. 

Stirring  the  Pudding. 

given  so  pleasant  a  task  as  this 
they  are  for  a  time  much  too 

busy  to  bother  about  you  or 
your  camera.  Now  is  your 

opportunity  to  make  sure  that 
the  camera  is  focussed  correctly, 

to  set  the  shutter  to  “  time,”  and 
also  to  see  that  the  flashpowder 

is  quite  ready.  Watch  the  model 
for  a  favourable  pose,  open  the 
shutter  and  let  off  the  flash. 

ft  is  a  fairly  simple  matter  to 
fire  the  flash  at  the  critical 

moment  if  some  arrangement  has 
been  made  beforehand  to  fire  it 

electrically.  The  new  flash-bulbs 
now  on  the  market  are,  of 

course,  splendidly  efficient,  and 

have  many  advantages.  What¬ 
ever  means  you  employ  do  not 

forget  to  close  the  shutter  of  the 
camera  immediately  after  the 

flash  has  taken  place.  Use  fast 

ortho,  or  pan.  plates  or  films. 

If  flashpowder  is  used  there  is 
always  a  certain  annoying  delay 

before  the  touch-paper  burns 
to  the  powder,  and  I  have  partly 
overcome  this  by  cutting  the 

standard  lengths  of  touch-paper 
in  half.  Even  when  this  is  done 

it  will  be  found  necessary  to 

see  that  the  little  model  is  more 

or  less  still  at  the  time  ol  the  flash.  Personally  I  use  a  tissue- 

paper  screen  in  front  of  the  flash,  too,  as  this  softens  the  light 

and  tends  to  reduce  harshness  in  the  negative.  As  to  exposure, 

this  is  governed  entirely  by  the  amount  of  flashpowder  used, 

the  stop,  and  distance  from  the  subject.  I  always  follow  the 

maker’s  instructions.  Using  Johnson’s  flashpowder,  I  find  that 
from  two  to  two  and  a  half  measures  full  are  about  correct, 

using  stop  f/8.  In  developing  I  aim  at  getting  a  thin  negative 

with  plenty  of  detail,  as  all  my  negatives  are  subsequently 
enlarged. 

It  must  not  be  overlooked  that  not  only  can  many  a  pleasant 

evening  be  spent  making  these  pictures,  but  there  is  always  a 

possible  chance  of  their  acceptance  in  the  Press.  The  writer 
and  his  little  model  have  on  more  than  one  occasion  had  the 

added  pleasure  of  seeing  the  results  of  such  an  evening’s  work 
reproduced  in  the  Press. 
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ENSIGN  CAMERAS 
are  gifts  for  lasting  pleasure 

Ensign  All-Distance  “Twenty” 

What  joy  when  the  present 
is  a  Camera— no  matter  if  it 
seems  a  little  out  of  season- 
fast  films  and  flash  bulbs 

make  snapshotting  an  all- 
the-year-round,  night  and 
day  hobby.  And  as  a  present 
a  camera  stands  second  to 
none. 

Give  Ensign — the  best  value. 

Ensign  Pocket  “Twenty” 

ENSIGN  ALL-DISTANCE  “TWENTY’ 
The  popular  box  camera  with  unusual 
features.  For  24X34  pictures 

ENSIGN  POCKET  “TWENTY” 
A  compact  pocketable  camera.  All  metal. 

For  2-4- X3J  pictures  .. 

ENSIGN  SELFIX  “  TWENTY;” 
The  smallest  self-erecting  camera  taking 
standard  size  2j  X  3 1  films 

Ensign  Selfix  “Twenty” 

ENSIGN,  LIMITED,  HIGH  HOLBORN,  LONDON,  W.C.l 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER  ’’  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Concerning 

LEICA  PHOTOGRAPHY 
Over  120,000  Leica  cameras  are  in  use  in  various  parts  of  the  world,  for  amateur,  scientific, 

and  technical  photography.  With  the  Leica  process  becoming  more  and  more  firmly 

established  new  applications  for  it  are  found,  and  there  is  no  branch  of  photography 

where  the  Leica  camera  cannot  be  applied  with  advantage. 

There  are  lenses  for  every  purpose — wide  aperture,  wide-angle  and  infra-red  lenses.  All 

lenses  are  automatically  coupled  with  the  built-in  automatic  range-finder,  which  enables 
one  to  focus  with  more  certainty  and  greater  rapidity  than  with  any  reflex  camera. 

With  the  focal-plane  shutter  travelling  longways,  the  Leica  is  ideal  for  rapid  sports 

photographs,  yielding  pictures  free  from  distortion. 

The  Leica  Model  III,  with  slow  speed  arrangement,  together  with  the  new  super  lens, 

Summar  f/2,  2-in.  focus,  is  indispensable  for  Press  photography,  for  photographs  at 
night,  on  the  stage,  or  even  in  the  Underground.  The  Leica  process  makes  it  possible 
to  take  snapshots  under  conditions  hitherto  believed  to  be  outside  the  bounds  of 

possibility. 

Various  accessories  make  the  Leica  a  useful  companion  to  the  scientist,  for  keeping 

records,  photographing  certain  characteristic  cases  of  diseases,  etc. 

The  Leica  camera  is  used  for  making  reproductions  of  books  which  may  not  be  removed 

from  libraries,  within  the  shortest  possible  time  and  at  the  minimum  of  expense.  It 

is  also  used  for  photomicrography  and  for  the  reproduction  of  radiograms. 

Leica  Enlargers  are  provided,  ensuring  that  the  fine  quality  of  the  negatives  is  fully 

preserved  in  the  enlargements,  which  are  as  easy  to  make  as  contact  prints,  but  giving 

much  greater  scope  for  artistic  treatment. 

The  Leica  camera  is  used  on  expeditions  under  the  most  difficult  conditions,  where,  in 

fact,  no  other  camera  will  render  equal  service.  As  it  contains  no  castings,  but  is  made 

of  hard-drawn  material,  and  as  the  shutter  is  made  of  a  non-corrosive  material,  the 

Leica  is  perfectly  safe  for  the  Tropics.  It  can  also  be  obtained  in  chromium  finish,  which 
is  as  beautiful  as  it  is  serviceable  in  all  climates. 

With  daylight-loading  cartridges,  the  loading  of  the  Leica  is  easier  than  that  of  any 
other  type  of  camera. 

All  lenses  have  a  depth-of-focus  scale  showing  at  a  glance  the  depth  of  focus  at  certain 
apertures  and  distances. 

Leica  colour-snapshots  are  taken  with  the  f/1.9  lens  on  Agfacolor  film,  using  a  special 

tri-colour  filter.  Colour  pictures  are  projected  with  the  standard  Leica  Projector  or 
with  the  more  powerful  Colour  Projector  VIII  k. 

The  Leica  is  the  outcome  of  many  years  of  experimenting,  and  introduced  entirely  new 

ideas  into  photography  when  it  was  first  put  on  the  market.  It  was  not  created  to  set 

a  new  fashion,  but  to  overcome  difficulties  inherent  with  the  old-fashioned  type  of  camera, 
and  to  be  the  precision  miniature  camera  of  the  future. 

ONLY  A  CAMERA  OF  THE  PRECISION  OF  THE  LEICA  CAN  SURVIVE 

THE  TEST  OF  TIME.  THE  LEICA  HAS  STOOD  THAT  TEST.  IT  IS  THE 

LEADING  PRECISION  MINIATURE  CAMERA. 

The  following  lists  will  be  sent  free  on  application : 

Why  Leica? 

Special  View-finders. 

Hints  on  Developing,  Printing  and  Enlarg¬ 

ing  Leica  Pictures. 
Tables  for  the  Leica  Camera. 

Large  Printer  for  Leica  Lantern  Slides. 

Auxiliary  Reproduction  Devices. 

Developing  Apparatus  for  Leica  Films. 

Leica  Accessories  for  the  Scientist. 

Leica  Stereo  Front  Attachment. 

Enlarging  Equipment. 

Small  Projectors. 

The  Leica  is  stocked  by  all  high-class  Photographic  Dealers.  Ask  for  demonstration. 

E.  LEITZ  (LONDON),  20,  MORTIMER  ST.,  W.l 
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FOR  over  a  century it  has  been  the 

custom  to  send 

greeting  cards  to  friends 

and  relations  at  Christmas-time,  and 

this  year  will,  undoubtedly,  prove  no 

exception.  The  photographic  Christ¬ 

mas  card  is  no  novelty,  but,  if  you  are 

an  amateur  photographer,  why  not 

make  some  which  will  be  really  differ¬ 

ent  from  the  “  usual  thing,”  and  with 
the  advantage  of  being  entirely  per¬ 
sonal. 

The  card  shown  in  Figure  1,  it  will 

be  observed,  resembles  a  pencil  sketch, 

whilst  the  one  shown  in  Figure  2  is 

like  a  pen-and-ink  sketch.  Similar 
results  from  your  own  subjects  can 

be  easily  made  in  the  following  manner. 

First  of  all  a  positive  is  made,  and 

for  this  is  required  a  piece  of  ground- 
glass  (the  thinner  the  better),  or 

some  fairly  coarse  tracing-paper,  like 
that  used  by  architects.  This  latter 

can  be  obtained  at  most  shops  that 

sell  drawing  or  artists’  materials. 
Having  selected  from  your  store 

of  prints  the  picture  it  is  intended  to 
use  for  the  Christmas  card,  this  is 

sketched  on  to  the  ground  glass  or 

tracing-paper  by  placing  the  print 
underneath  and  tracing  over  the 

picture.  If  you  want  a  coarse  pencil 

or  crayim  effect,  use  ground  glass ; 
if  a  finer  sketch  is  desired  then  use 

tracing-paper ;  and  if  a  pen-and-ink 
sketch  is  preferred,  then  trace  over 

the  picture  with  a  fine  pen,  using 

indian  ink  on  tracing-paper. 
Any  border  design  and  greeting  or 

initial  can  be  added  according  to 

your  own  choice.  An  “  H  ”  or  "  HB  ” 
grade  pencil  should  be  used,  and  the 

strokes  made  firm  and  clean  to  get 
the  best  results. 

The  next  thing  to  do  is  to  make  a 

paper  negative  from  the  tracing  on 

gaslight  paper.  Take  a  sheet  of 

gaslight  paper  and  place  it  in  the 

printing-frame  with  the  sketch  you 
have  made,  with  pencil  side  towards 

the  emulsion  side  of  the  printing- 
paper,  and  expose  as  if  you  were 
making  an  ordinary  gaslight  print  from 

ajilm  negative. 

Q<jR£eTING/  from  Fr?FMC 

Christmas  Cards 
A  new  and  interesting  way  of 

making  Greeting  Cards  from 
your  own  Photographs. 

By  H.  G.  BARNETT. 
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Fig.  1. 

The  exposure  on  a  normal  grade  of 

paper  for  the  illustrations  shown  was 
about  a  minute  at  18  inches  from  a 

40-watt  pearl  globe. 
Develop  and  fix  in  the  usual  way,  and 

the  resultant  print  should  look  like 

Figure  3,  with  the  pencil  lines  white 
and  clean,  and  the  background  a  good 
black.  It  will  be  noticed  that  the 

wording  and  sketch  are  reversed  on 

Figure  3,  and  this  is  essential  because 
the  print  is  to  be  used  as  the  negative 

for  making  the  actual  Christmas  cards. 
When  the  print  is  thoroughly  dry  it 

must  be  treated  to 

make  it  as  trans¬ 
parent  as  possible  by 

rubbing  the  back  of 

the  print  with  olive 
oil.  Pour  some  on 

the  back  of  the  print 

and  rub  all  over 

with  a  wad  of  cotton¬ 
wool.  If  any  happens 

to  get  on  the  emul¬ sion  side  it  will  not 

1  matter  so  long  as  it *■  '  is  wiped  off  at  a  later 

stage  with  a  wad  of 
cotton-wool  dipped  in 

turpentine.  After  re¬ 
moving  any  surplus  oil, 

the  negative  is  put  aside  to  dry, 

preferably  until  the  next  day. 
Now  for  making  the  final  greeting 

cards.  These  can  be  made  on  gaslight 

or  bromide  paper.  Gaslight  has  the 

advantage  that  no  dark-room  is 
needed  for  its  manipulation,  whilst 

bromide  paper  offers  a  much  larger 

range  of  surfaces. 
Be  absolutely  sure  that  the  surface 

of  the  negative  is  free  from  any 

greasiness.  Put  it  in  the  printing- 
frame,  on  a  piece  of  clean  glass,  with 
the  black  side  uppermost.  Lay  on 

top  the  gaslight  or  bromide  paper, 
whichever  you  decide  to  use,  film  side 
down,  fasten  the  back  of  the  frame, 

and  expose  in  the  usual  way.  The 
length  of  the  exposure  will,  of  course,  be 

longer  than  in  the  case  of  an  ordinary 
film  negative,  and  may  vary  according 
to  the  transparency  of  the  paper 

negative,  but  a  trial  strip  will  soon 
determine  the  correct  exposure  and 

the  final  prints  will  be  similar  to  those 
illustrated. 

If  single  cards  are  required,  then 

postcards  or  double- weight  bromide 
paper  should  be  used.  If  cards  of 
the  conventional  four-page  style  are 
desired,  allowance  must  be  made  for 

the  back  page  when  printing,  by 

folding  the  printing  -  paper  before 
making  the  exposure,  or  by  suitable 
masking  if  the  frame  is  large  enough. 

Fig.  3- 
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HOTOGRAPHIC 
CHRISTMAS  PRESENTS 

THE  BUYER’S  GUIDE 

THE  season  is  at  hand  when  we  desire  to  express our  goodwill  by  the  presentation  of  gifts. 

Those  with  well-lined  pockets  will  have  no 
difficulty  in  selecting  expensive  presents  for  friends  and 
relations.  There  are  others,  however,  who  have  to 

be  content  with  less  costly  tokens  of  esteem  or  affection. 

For  a  photographic  friend,  nothing  could  be  more 
welcome  than  some  aid  to  his  hobby,  and  in  the  following 

pages  a  very  comprehensive  list  of  suggestions  is  given 

to  suit  all  pockets. 

As  examples  of  attractively  modest  prices,  some  of 
the  different  articles  named  are  quoted  at  9d.,  io|d., 

is.  6d.,  2s.  6d.  and  3s.  9d.  Small  brothers  and  sisters 

whose  expression  of  affection  is  limited  by  the  contents 

of  their  money-boxes  can,  from  these  lower-priced  articles, 
select  something  that  will  give  real  pleasure. 

Aunts  and  uncles  can  start  a  nephew  or  niece  upon  the 

fascinating  path  of  photography  with  a  gift  camera 
from  as  low  as  15s.  6d.,  while  fathers  and  mothers 

will  welcome  the  opportunity  of  providing  the  boy  (or 

girl)  with  a  present  that  combines  instruction  with 
amusement. 

Certainly  this  Guide  to  Christmas  shopping  should 

provide  suggestions  to  everybody  with  photographic 
ideas. 

For  photographers  already  furnished  with  apparatus, 
and  indeed  to  everybody  who  likes  a  good  collection 

of  pictures,  a  copy  of  “  Photograms  of  the  Year 

1933,”  at  5s.  (or  7=.  6d.  and  10s.  6d.  cloth  bound  or' 
leather,  respectively)  would  make  an  immediate  appeal ; 

whilst  “  The  Dictionary  of  Photography,”  at  7s.  6d., 
would  be  acceptable  to  every  camera  user.  These  are 

published  at  “  The  A.P.”  office  and  can  be  sent  by 
post  at  6d.  extra  in  each  case. 

Those  readers  whose  relatives  and  friends  are  prone 

to  give  presents  more  or  less  unwanted,  would  be  well 
advised  to  hand  a  copy  of  this  issue  to  those  potential 

donors,  and  if  any  particular  article  is  desired,  to  make 
sure  that  a  cross  is  placed  against  the  item. 

Articles  illustrated  in  the  text  are  indicated  by  an 

asterisk.  Many  articles  not  mentioned  in  this  Guide  will 
be  found  in  the  displayed  advertisement  pages,  and  these 

should  be  carefully  studied  before  a  final  decision  is 
reached. 

The  addresses  of  the  firms  named  will  be  found  in  our 

advertisement  pages.  In  nearly  every  case  illustrated 
catalogues  are  available,  and  will  be  sent  post  free  to 

readers  who  mention  The  Amateur  Photographer  in 

their  letter  of  application.  Such  catalogues  will  be 
found  to  contain  not  only  further  details  of  the  articles 

mentioned  in  these  pages,  but  will  also  describe  and 
illustrate  a  great  variety  of  others  suitable  for  gifts, 

which  through  lack  of  space  it  has  not  been  possible 

to  include  in  this  Buyer’s  Guide. 

Aerograph  Co.,  Ltd. 
The  advanced  photographer,  and  even 

one  who  is  only  in  the  progressive  stage, 

would  welcome  the  “Amateur”  air¬ 
brush  outfit 

supplied  by 

this  com¬ 

pany.  The air-brush 

system  pro¬ vides  the 

most  effec¬ 
tive  known 

method  of 

improving 

prints  ;  in 
fact,  in  the 
hands  of 

skilled  users, 

it  can  be  used  actually  for  painting 

pictures.  The  outfit  illustrated  com¬ 

prises  hand-pump  air  compressor,  air 

receiver,  with  gauge,  tubing  and  air¬ 
brush,  the  cost  being  £\  12s.,  or  with 

foot  pump  and  welded  steel  air  receiver, 

£6  1  os. 

Agfa  Ltd. 
A  suggestion  for  a  gift  to  one  about 

to  use  panchromatic  plates,  would  be  a 

bottle  of  “  Pinacryptol  Green,”  the 
famous  desensitiser,  which  costs  4s. 

With  this  preparation,  which  can  be 
used  over  and  over  again  (this  size  bottle 

being  sufficient  for  many  hundreds  of 

plates),  panchromatic  plates  may  be 

developed  in  candle-light,  or  a  green 
safelight,  thus  removing  many  of  a 

beginner’s  fears.  Another  suggestion 
is  a  square  filter  in  the  appropriate 
holder.  To  fit  a  lens  in.  in  diameter, 

the  complete  cost  is  12s.  4d.,  larger 

sizes  being  slightly  higher. 

Amateur  Cine  Service. 

The  B.  &  T.  Cine  Projector  Trans¬ 
former*  would  be  a  most  welcome  gift 

to  a  projector  owner  whose  house  is 

wired  for  A.C.  current,  as  it  saves  waste 
of  current  involved  when  a  resistance 

is  employed.  The  cost  is  35s.  for  all 

models  excepting  that  for  use  with 

Pathescope  Home-movie  Projector, 
which  latter  costs  25s. 

Aldis  Brothers. 

There  are  many  young  photographers 
who  have  never  experienced  the  joy 

of  using  an  anastigmat  lens.  A  sugges¬ 
tion  for  a  welcome  present  is  an  Aldis 

f/4.5  anastigmat  at  £\  10s. 

Broadhurst,  Clarkson  &  Co. 

An  ideal  gift  at  a  very  low  price  would 

be  this  firm’s  famous  “  Designoscope.” 
In  effect  it  is  a  kaleidoscope  with  the 

difference  that  the  operator  can  use 

silver  paper,  flower  petals,  beads,  etc., 
with  which  to  form  entrancing  designs. 

The  cost  is  3s.  6d.,  post  free  in  the  U.K., 

or  5s.  abroad,  Another  attractive  line 
is  the  8x25  Pocket  Prismatic  Telescope, 

at  35s.,  post  free.  A  limited  number  of 
their  x  25  Army  sling  telescopes  are 
available  at  42s.  Other  suggestions  are 

a  set  of  drawing  instruments  complete 
in  case  at  8s.  6d.  and  15s.,  or  a  pencil 

pocket  microscope  x  20  costs  3s.  gd., 

and  x  40  to  x  60  17s.  6d. 
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The  Camera  &  Gramophone  Co. 

The  “  Dimmit  ”  Dimmer*  at  25s.  would 
be  a  suitable  gift  to  the  owner  of  a 

cine  projector.  It  enables  the  room 

lighting  to  be  dimmed  or  extinguished 

during  performances.  The  “Caman- 
gram  ”  Double-sided  Cine  Screen,  with 
silver  and  gold  surfaces,  in  solid  oak 

frame,  at  12s.  6d.,  affords  another 

opportunity  for  a  gift. 

Carl  Zeiss  (London),  Ltd. 

The  “  Multinett  ”  London-made  Gali¬ 

lean-type  Theatre  Glasses  would  provide 

a  gift  to  keep  the  donor  always  in  mind. 

Their  appearance  is  most  attractive,  and 

each  glass  is  guaranteed.  Prices  range 

from  £2  10s.  to  £3.  Prismatic  Theatre 

Glasses*  from  £11  5s.  will  appeal  to 
those  who  rejoice  only  in  de  luxe 
articles.  The  Zeiss  Table  Barometer, 

at  £3  3s.,  first  noticed  in  our  last  Christ¬ 
mas  Number,  continues  to  make  new 

friends.  Zeiss  Distar  and  Proxar  auxil¬ 

iary  lenses  and  yellow  filters  would  make 

acceptable  gifts  to  owners  of  Zeiss  lenses. 

Cinex,  Ltd. 

Unfortunately,  friends  willing  to  give 

Paillard-Bolex  Projectors  as  Christmas 
gifts  are  too  few,  and  most  of  us  will 

have  to  make 

such  a  gift  to 
ourselves. 

Certainly  one 

would  like  to 

possess  Model 

'  '  G  .  9  1  6,  ’  ’  * 
which  takes 

both  9.5-mm. 
and  16-mm. 
films,  has  500 

watt  illumi- 
nant,  and 
costs  £46. 

Model"  P-A,” 
for  9.5-mm. 

films,  has  250-watt  lamp  and  a  mechanism 

automatically  stopping  on  9.5-mm. 

notches  for  projection  of  “  stills  ’’without 
damage,  this  being  achieved  through 
powerful  forced  cooling.  The  cost  is 

£24.  The  Home-talkie  Outfit  at  £100  for 
both  16-mm.  and  9.5-mm.  films  is  another 
of  several  attractive  lines  offered  by  this 
firm. 

Burroughs  Wellcome  &  Co. 

Every  amateur  would  welcome  the 
gift  of  the  Wellcome  Photographic 

Diary  and  Exposure  Meter  at  is.  6d. 
It  could  serve  as  a  Christmas  Card,  and 

be  far  more  welcome. 

City  Sale  and  Exchange  1929)  Ltd. 

The  new  “  Piccochic  ”  Vertical  En¬ 
larger  is  being  featured  by  this  firm  as 

a  special  line  for  Christmas.  It  costs 

£5  17s.  6d.,  and  is  undoubtedly  good 
value.  At  the 

same  price,  the 
"  Piccochic”*  3X4 

cm.  camera  is  also 

attractive.  The 

"  Salex  Supreme  '  ’ 

3J  x  2J  roll-film 
camera  has  f  4.5 

Meyer  anastigmat 
in  focussing  mount, 

3-speed  shutter,  is 

self-opening  to  in¬ 

finity  and  costs 

49s.  gd.  The Salex  Supreme 

de  Luxe  ”  is  simi¬ 
lar  in  general  lines,  but  has  f  /3.8  Corygon 

anastigmat  in  Compur  shutter  for 

£5  17s.  6d.  Readers  would  be  well 
advised  to  send  for  the  latest  catalogue 

of  apparatus. 

J.  H.  Dallmeyer,  Ltd. 

A  new  photo-electric  exposure  meter 

at  a  reasonable  price  is  the  “  star  turn  ” 
offered  by  this  old-established  house 

for  Christmas.  The  "Ombrux  ”*  is 

for  "still”  pictures  and  the  "Blendux”  for 
cine  work,  the  price 

in  either  case  being 

£4  4s.  An  ideal  gift for  the  keen  winter 

photographer  would be  a  Dallmeyer  f/4.5 

enlarging  anastigmat 

at  £3.  The  Dallmeyer 
Optical  Bench  Titling 

Outfit  for  cine  work¬ 
ers  will  appeal  to  those 

willing  to  expend 

£S  8s.  on  a  really  serviceable  article. 
Some  inexpensive  presents  offered  are 

colour  filters  X  2,  x  3  and  x  4,  at  10s., 

to  fit  all  makes  of  lenses  ;  a  table-top 

stand,  4-in.  in  diameter,  to  support  all 
16-mm.  cine  cameras,  at  3s.  6d.  ;  and 

Dallmeyer  triple  achromatic  magnifiers, 

X6,  x8  and  x  10,  at  £1  is.  each. 

Elliott  &  Sons,  Ltd. 

A  very  useful  and  welcome  gift  to  a 

photographer  friend  would  be  a  few 

packets  of  Barnet  self-screen  plates  (the 
emulsion  incorporating  the  filter,  as  its 

name  would  suggest)  or  Bar-Gas  gaslight 

paper,  and  Verona,  the  well-known 
chloro-bromide  paper.  A  gift  of  one 

of  a  photographer’s  own  pictures  upon 
Barnet  Cream  Crayon  bromide  paper,  or, 

for  the  more  advanced  workers,  a 

bromoil  picture  on  Barnet  bromoil 

paper,  would  make  a  unique  and  valued 

gift. 

Dollond  &  Aitchison,  Ltd. 

The  "  Owl  ”  series  of  roll-film  cameras 

provide  excellent  value  in  their  respective 
classes.  No.  3,  with  f/6.3  anastigmat  and 

3-speed  shutter,  costs  £2  9s.  6d.,  Xo.  2, 
costing  only  10s.  extra,  having  f/4.5 

anastigmat.  1)1  o.  1,  with  f/4.5  lens  in Compur 
shutter, 

costs 

£6  15s. 
For  those 
requiring 

excellent 

London- 

m  a  d  e 

prism  bi¬ 

noculars, 

the  Dollond  "Imperial”  8x25,  with 
central  screw  focussing,  at  £4  4s.,  would 

prove  most  acceptable.  For  £4  10s.  the 

high-power  12x30  "  Lumina  ”  may  be 
obtained — really  remarkable  value.  The 
"  Standard  ”*  8x32  costs  £7  10s.  The 

spectacle  form  binoculars,  for  the  theatre 

or  sporting  events,  are  an  admirable  idea, 

and  at  £2  5s.  would  make  a  gift  hard  to 
beat  for  acceptability  and  usefulness. 

Drem  Products,  Ltd. 

The  range  of  famous  exposure  meters 
is  now  very  complete. 

The  “  Dremoscop  ”* for  universal  use  costs 

2 is.  ;  the  de  luxe 
model  in  chrome  with 

automatic  “  stop  " 
costing  30s.  The 
“  Leicascop  ”  and 

“  Contaxcop,”  for 

use  respectively  with 

Leica  and  Contax 

cameras,  and  the 
"  Cinemeter  ”  for  cine 

cameras,  cost  30s. 

each.  Leather  cases 

for  ail  models  cost  35.  6d.  extra. 

Ensign,  Ltd. 

An  acceptable  and  unusual  gift  would 
be  an  annual  subscription  to  the  Ensign 

“  Show-at-Home  ”  film  library'.  The 

subscription  card  is  enclosed  in  a  box 
with  full 

descrip¬ 

tive  cata¬ 
logue  in suitable 

form  for 

presenta- 

t  i  o  n  . 

Subscrip¬ 
tions  are 

14  reels,  £1  is.  :  40  reels,  £2  10s.,  and 

100  reels,  £5.  The  “  Magnaprint  ”  En¬ larger,  with  Ensar  f  6.3  anastigmat,  has 

very  high  power  illuminant  and  costs, 

in  3^X2^  size,  £5  5s.  The  "Techni¬ color  ”  Print-tinting  Outfit,  at  2s.  6d., 
would  please  many  readers,  and  the 

Lukos  ”  Album,  holding  90  3JX2-J 
prints,  at  is.  6d.,  offers  exceedingly  good 

value.  The  Ensign  “  New  Junior  ” 
Projection  Lantern,*  at  475.  6d.,  would 

provide  great  pleasure  to  one  who  has 

recently  started  the  fascinating  hobby'  of 
lantern-slide  making. 
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Garner  &  Jones,  Ltd, 

The  “  Exakta  ”  Roll  Film  Reflex*, 
which  shows  the  actual  picture  to  appear 
on  the  film,  is  an  admirable  instrument, 

and  costs  with  f/3.5  Ihagee  anastigmat, 

£14,  including  case  from  which  the 

camera  need  not  be  removed  for  expo¬ 

sures.  The  “  Autolette,”  described  as  the 
smallest  V.P.  camera,  is  self-opening 
and  with  f/4.5  Ihagee  anastigmat  costs 

£7  2s.  6d.  A  new  line  is  the  “  Makinette” 
which  takes  16  3X4  cm.  pictures  on 

V.P.  spool,  has  Compur  shutter  and 

f/2  Anticomar  anastigmat  at  £25.  The 

Practos  ”  Exposure  Meter  for  both 

"still”  and  cine  photographs  costs, 
complete  with  leather  case,  £1 

General  Electric  Co.  Ltd. 

A  novel  gift  would  be  a  set  of  "  Baby 
Sashalite’  ’  Electric  Flash-bulbs,  which  cost 
iojd.  each.  These  are  worked  by  means 

of  an  ordinary  torch  battery,  and  provide 

a  flash  sufficient  for  all  ordinary  pur¬ 
poses  without  danger,  dust  or  fumes. 

For  photographs  of  Christmas  parties 

they  would  be  ideal,  as  any  novice  can 

use  them  in  absolute  safety.  A  folder, 

O.S.6536,  giving  all  details  of  outfits, 

will  be  supplied,  post  free,  on  request. 

Edwin  Gorse. 

The  Stewart- Warner  Four-speed 

16-mm.  Cine  Cameras,  with  50  or  100  ft. 

capacity,  and  carrying-case,  are  an 
attractive  line.  With  f/3.5  anastigmat 

the  cost  is  £9  gs.,  or  with  Dallmeyer 

f/1.9  anastigmat,  £17  17s.  Tfie  8-mm. 
model  with  3  speeds,  including  slow 

motion,  f/3.5  anastigmat  and  provision 

for  interchangeable  lenses,  costs  £12  12s., 

the  projector  for  this  model  costing 

£11  ns.  This  firm  also  markets  the 

16-mm.  “  Simplex  Wafer  ”  Camera, 
which  is  only  1  in.  in  thickness,  at  £25. 

A  cheap  gift  wjould  be  the  Soft  Focus 

Matte  Box,  to  fit  any  camera  and  provide 

soft-focus  effects,  at  42s.  Naturally,  the 

“  Electrophot  "  Photo-electric  Cine  or 

"Still”  Exposure  Meter  at  £7  7s.  is  also to  the  fore. 

Granville  Gulliman  &  Co.,  Ltd. 

Everything  in  the  photographic  ma¬ 
terial  line  is  supplied  by  this  firm,  and 

inexpensive  gifts  may  be  selected  from- 
their  list  of  products.  As  an  example, 

a  gross  of  12  X  10  de  luxe  bromide  paper 

costs  only  33s.  4d.,  a  gift  that  would  be 

highly  appreciated  by  anybody  already 

possessing  an  enlarger. 

Harbutt’s  Plasticine,  Ltd. 
There  must  be  very  few  photographers 

who  have  not  at  some  time  used  "  Plasti¬ 

cine  "  ;  the  table-top  worker  is  lost 

without  it.  “  Plasticine  ”  is  now  made 
in  sixteen  different  colours,  but  naturally 

for  photographic  purposes,  grey  apd 

white,  separately  or  mixed,  are  best. 
Outfits  range  from  6d.  to  21s.,  the  most 

interesting  this  year  being  the  new 

"  Durbar  ”  box*,  which  has  for  its 
cover  a  reproduction  of  a  photograph  in 

natural  colours,  of  an  actual  table-top 

model  of  elephants  at  an  India  Durbar — 
a  very  realistic  model  indeed.  This 

retails  at  is.,  or  by  post  is.  5d.  “  Plasti¬ 
cine  ”  has  many  photographic  uses,  and 
the  full  list  will  be  sent  on  request. 

R.  F.  Hunter,  Ltd. 

Nothing  could  please  a  photographer 

more  than  a  gift  of  a  Rolleiflex*  Camera 
at  £20,  with  f/4.5  Zeiss  Tessar  ;  or 

£22  ios.  with  f/3.8.  Cine- workers 
would  appreciate  one 

of  the  famous  “  Celfix  ” Screens  measuring 

27x20  in.,  at  £3  ios. 

The  new  “  Metrophot  ” 
Photo-electric  Exposure 

Meter  at  £5  5s.  would 
undoubtedly  please. 
This  firm  also  markets 

a  series  of  very  attrac¬ 
tive  albums  which 

would  make  highly  ac¬ 

ceptable  presents  at  an 
inexpensive  outlay.  The 
"  Bramham  ’’  Album 

for  instance,  holds  160  3J  x  2J  prints  and 

costs  5s.  only.  A  catalogue  of  albums 
and  other  accessories  may  be  obtained 

post  free. 
Ilford,  Ltd. 

A  gift  ever  welcome  to  a  photographic 

friend  is  a  supply  of  plates,  films,  or 

printing-paper  of  the  size  usually  used. 

Non-photographic  friends  can  ascertain 
the  size  required  by  taking  one  of  the 

friend’s  photographs  to  a  dealer  and 
asking  for  a  roll  of  Selochrome  or  a 

packet  of  Ilford  Special  Sensitive 

Panchromatic  plates.  Either  of  these 

would  introduce  a  new  type  of  photo¬ 

graphy  to  a  moderately  advanced 
beginner.  Another  suggestion  is  a  gift 

of  Dark-room  Safelights  at  5s.  6d.,  or 

one  of  their  special  dark-room  lamps  at 
various  prices. 

Kodak,  Ltd. 

There  are  very  few  photographers  who 

did  not  start  their  hobby  with  a  Kodak 

camera,  and  the  special  Kodak  Christmas 

Gift  Outfits*  are  naturally  most  suitable 

with  which  to  start  a  novice  in  photo¬ 

graphy.  Including  a  Brownie  camera, 

carrying- 
case  and 
one  or 

more 

spools  of 
film,  the 

prices  are 
15s.  6d. 
and  21s. 

The  min- 

i  a  t  u  r  e 

camera 

enthu¬ 

siast 

would  delight  in  the  "  Six-20  Duo  Kodak,” 
which  takes  16  V.P.  pictures  on  one 

spool,  and  costs  £6.  The  “  Six-20 
Kodak  Junior”  has  f/6.3  anastigmat 
and  takes  3J  X  2\  pictures,  the  cost  being 

£2  15s.  A  cheaper  model,  with  Doublet 

lens,  costs  37s.  6d.  Another  fine  line 

is  the  "Six-20  Kodak”  with  f/4.5 
anastigmat  at  £5  5s  ;  with  Compur 

shutter,  £7  7s.  A  low-priced  but 
welcome  gift  would  be  the  popular 

“  Travellers  ”  Album,  which  holds  96 

3  J  X  2J  slip-in  prints  and  in  Christmas 
packing  in  a  fancy  box  tied  with  gold 
tape  costs  5s. 

E.  Leitz  (London). 
The  attractions  of  the  Leica  Camera 

are  manifold,  and  the  latest  type  offers  a 
dull  chromium  finish,  which  ensures 

better  wear  under  adverse  climatic 

conditions,  at  an  increase  of  £1  4s.  over 

the  normal  price.  The  price  of  Model 

III*  is  £25,  the  "  Standard  ”  model 
being  £15.  The  new  Leica  colour 
photography  will  have  many  devotees, 
and  a  suitable  gift  to  a  Leica  owner 
would  be  a  set  of  colour  filters  at  £9. 

Marshall  &  Co. 

Why  not  use  your  own  photographs 
as  Calendars  or  Christmas  Cards  ? 

Your  friends  would  welcome  these  far 

more  than  the  usual  stereotyped  mes¬ 

sage.  Messrs.  Marshall  have  an  enor¬ 
mous  variety  of  cards  prepared  to  receive 

photographs.  For  2s.  6d.  a  large  parcel 
of  assorted  calendars  and  Christmas 

folders  will  be  sent  post  free.  A  list  of 

available  designs  should  be  asked  for. 

W.  Martin. 

The  coloured  enlargements  of  this 
firm  are  well  known  and  appreciated, 

and  would  make'  suitable  gifts.  The 

cost,  mounted,  is  only  is.  6d.  for  half¬ 

plate  size,  or  2s.  6d.  in  whole -plate. 
Their  “  Empire  ”  Brand  of  sensitised 
material  also  offers  a  wide  selection  of 
choice. 
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Amateurs  appreciate  IKONTA 

For  its  convenience  and  efficiency  for  general  roll-film  work. 

See  its  self-opening  front,  cleverly  operated  by  fa  single  button! 

Immediately  it  is  ready  to  focus  to  infinity.  Made  in  several 

sizes — Baby,  for  16  pictures  on  the  usual  vest-pocket  spool; 
No.  520,  for  16  pictures  2|X  1|  in.  on  the  standard  3^X2^  in. 

spool  ;  and  in  3x2  in.,  3|x2£  in.,  and  4^X2^  in.  for  standard 

roll  films.  All  models  fitted  high-class  anastigmats,  including  the 

well-known  Zeiss  Ikon  Novars  and  Zeiss  Tessars.  Prices  are 
from  £3  7s.  6d. 

...more  tha 

CONTAX  for  the  Connoisseur 
A  perfect  miniature  precision  camera.  Takes  perforated  cine 

film  24x36  mm.,  which  enlarges  easily  to  !5x  SO  in.  36  or  12 

exposures  as  desired.  All-metal  focal-plane  shutter,  which  acts 
as  automatic  winder  of  next  film,  preventing  double  exposure. 

Exposures  \  to  1/ l,G00th  sec.  The  long-base  4-in.  range-finder 
is  coupled  to  the  lens  focussing.  Zeiss  Tessars  f/3.5  or  f/2.8,  or 

Zeiss  Sonnars  f/2  or  f/1.5,  normal  focus  2  in.  Sonnar  f/2,  only  six 

reflecting  surfaces,  specially  recommended  for  winter  work. 

Write  for  illustrated  book,  “  The  Connoisseur  and  the  Contax." 

NETTAR  for  the  Snapshotter 
A  simplified  camera  which  enables  the  most  casual  button-presses 
to  get  good  pictures  every  time.  Fitted  with  the  popular  Zeiss 

Ikon  “‘two-dot  focussing  setting,’  for  working  up  to  12  ft.  or 
over  to  infinity.  Automatic  opening.  Two  view-finders.  All- 
metal  body  covered  in  black  leatherette.  Equipped  with  rapid 

f /  6.3  Nettar  anastigmat. 

o  TX^  A  The  latest  Zeiss Super  lIvOIN  I  A  Ikon  production 
The  Super  Ikonta  has  all  the  constructional  ever-ready  features 

of  the  Ikonta  plus  a  distance  meter  designed  on  entirely  new 

principles.  This  device,  which  enables  the  camera  to  do  its 

own  focussing,  places  the  Super  Ikonta  ahead  of  all  other  roll- 

film  cameras.  A  glance  through  the  distance  meter — a  turn  of  a 

milled  wheel — and  the  scene  is  sharply  focussed  !  Available 

with  Zeiss  Tessar  f/4.5  and  Compur  shutter,  first-class  optical 

equipment  for  a  first-class  camera. 

Ask  your  dealer  for  details  of  all  Zeiss  Ikon  Cameras  and  accessories,  or  write  for  catalogues  to  : 

11,  MORTIMER  HOUSE, ZEISS  IKON  LTD •9  MORTIMER  STREET,  LONDON,  W.l 

qIco 
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mas  gifts  tljat  brill  beltgljt 
jjDiir  most  parftntlar  fmntra 

(Rolleiflex 
GIVES  YOU  THE  EXACT  PICTURE  YOU  SEE 
ON  THE  FOCUSSING  SCREEN 
There’s  no  inaccuracy  with  a  Rolleiflex  ;  no  cutting 
heads  off  on  your  close-ups  (see  illustration),  as  is 
the  case  with  many  cameras  ;  what  you  see  in  your 
focussing  screen  you  get  in  exact  detail  on  your 

negative,  thanks  to  parallax  compensation.  Every¬ 
thing  is  automatic.  A  single  glance  places  stop  and 
speed  adjustments  under  control.  A  single  lever 

gives  tension  and  release  of  Compur  shutter  simul¬ 

taneously.  A  simple  movement  of  a  lever  gives 

automatic  film  transport.  Write  for  special  free 

leaflet  which  tells  you  all  about  parallax  compensa¬ 

tion — a  feature  of  Rolleiflex  since  its  inception. 

With  f/4.5  Zeiss  Tessar  With  f/3.8  Zeiss  Tessar 

£20:0:0  £22:10:0 

THE 

REGD. TRADE  MARK 

CINE  SCREEN  GIVES  YOU  AMAZING 

BRILLIANCE  without  HARM  to  the  EYES 

Your  Cine  Screen  can  make  or  mar  your  Xmas  entertainment.  Get  a 

“Celfix”  and  have  movies  of  unequalled  brilliance.  The  unique  crystal 

glass-beaded  surface  is  the  secret — its  thousands  of  minute  brilliants 

make  the  dullest  films  sparkle  with  life.  Built  in  a  beautifully  finished 

art  leather  box,  and  made  in  six  sizes,  27  in.  by  20  in.  to  96  in.  by  72  in., 

from  £3  10s.  to  £30.  Ask  your  dealer  to  show  you  the  silver  surface 

“  Celfix,”  too. 

British  Patent  No.  345,925. 

Patented  throughout  the  World. 

WRITE  FOR  LATEST  AUTUMN  AND  WINTER  LIST  AND  FREE  SAMPLES  OF  SURFACES. 

R.  F.  HUNTER.  LTD.  Celfix  House,  51,  Gray’s  Inn  Road _ _  9  LONDON,  W.C.1 Phone  :  HOLBORN  7311-2 
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Illustra  Enterprises. 
The  special  feature  offered  is  the 

series  of  happily-named  “  Illustra- 

screens.”  These  have  a  highly  reflective 
silver  projection  surface,  with  rollers. and 

battens,  framed  sides  and  an  ingenious 

stretching  device,  ensuring  a  flawless 
picture  area  and  maximum  brilliance. 

It  is  easily  dismantled  after  the  show. 

Prices,  which  include  cost  of  carriage, 

are  24X36  in.,  15s.;  36x48  in.,  25s.; 

48x48  in.,  30s.  ;  48x60  in.,  40s.  ;  and 

48x66  in.,  45s.  “  Ulustrachrome  ” 
Colour  Wheels,  which  enable  users  of 

Pathescope  projectors  to  have  multi¬ 
colour  effects  and  colour  changes,  cost  5s. 

Pathescope,  Ltd. 

Two  outstanding  lines  appealing  to 

owners  of  9.5-mm.  cine  cameras  are 
the  famous 

“  2  o  o  -  B  ’  ’ 
Projector,* 
which  is  Bri¬ 
tish  made, 

has  auto¬ 

matic  cool¬ 

ing,  200-watt illuminant, 

provision 
for  inter¬ 
changeable 
lenses  and 
costs  / 1 5 

complete. 
At  the  other 

end  of  the 

scale  is  the  “  Kid  ”  Projector,  which 
is  an  efficient  instrument  projecting, 

naturally,  a  smaller  but  nevertheless, 

brilliant  and  steady  picture,  at  55s. 

Peeling  &  Van  Neck,  Ltd. 

The  new  “  Linhof  ”  Universal  Tripod, 
for  every  type  of  camera,  is  the  line  this 

old-established  firm  is  emphasising  for 
Christmas.  It  is  very  stable  and  is 

justly  described  as  a  “  precision  ”  instru¬ 
ment.  The  outer  legs  are  of  crystalline 

finished  steel,  the  inner  of  hardened 

aluminium,  they  can  be  held  at  any 
angle  after  extension,  and,  without 

employing  loose  parts,  rubber  or  metal 
feet  can  be  used  at  will.  The  revolving 

cone,  scaled  to  360  degrees,  has  a  smooth 

-movement  and  is  controlled  by  the 

“  panning  ”  handle.  The  camera  can 
be  tilted  to  any  angle.  The  price, 

including  case,  is  £5  5s. 

Sands  Hunter  &  Co.,  Ltd. 

The  “  Correx  ”*  Film  Developing 
Tanks  until  recently  only  available  for 

2^-mm.  cine  film,  are  now  offered  for 

V.P.  and  3^X2-} 
sizes,  the  cost  being 

25s.  an  addition 
of  2S.  6d.  providing 

a  special  thermo¬ 

meter.  J"  Rhaco  ” 
Direct-vision  View¬ 
finders  are  made 

in  two  models.  I 

for  folding  hand 

cameras,  and  II 

for  cameras  giving  16  exposures  on  V.P. 

film,  the  price  in  either  case  being  8s.  6d., 

or  with  blue  glass,  10s.  "  Optochrom  ” 
Yellow  Glass  Filters  are  obtainable  from 
8s.  6d. 

Henry  C.  Stephens,  Ltd. 

A  tin  of  “  Grip-fix,”  the  well-known 

photographic  mountant  in  the  “  trouble- 
free  ”  tin*,  would  be 
a  welcome  addition 

to  the  gift  of  an 

album  or  packets  of 

printing  paper.  The 
cost  is  small,  viz., 

gd.,  is.  6d.  and  2s.  6d. 

per  tin, 

_  but  it would 
render 

the  pre- 
s  e  n  t 

more 

complete,  and  provide  the  recipient  not 

only  with  the  means  for  making  the 

prints,  but  also  enable  him  or  her  to 

complete  them  ready  for  display  to 
friends  and  relatives. 

The  Thornton- Pickard  Manufactur¬ 

ing  Co.,  Ltd. 
The  famous  “  Picabrix  ”  Construc¬ 

tional  Toy  is  again  featured  by  this  firm. 
Certainly,  one  who  wishes  to  give  joy 

to  a  child  need  look  no  farther,  as  with 

these  sets  a  bewildering  number  of 

models  may  be  built.  The  prices  are 

8s.  6d.,  25s.  and  45s.  for  sets  Nos.  1,  2 

and  3,  respectively;  set  No.  1  containing 

98  pieces  and  No.  3  731  pieces.  An 

addition  this  year  is  the  new  “  Cottage  ” 
set  at  8s.  6d.,  which  appeals  particularly 

to  the  feminine  side  of  the  nursery.  With 

this  one  can  build  most  desirable  resi¬ 
dences  for  dollies,  to  which  the  brothers, 

if  they  have  the  No.  2  "  Picabrix  ” 
Outfits,  can  add  garages*,  petrol  filling 
stations  and  other  excrescences  dear  to 

a  boy’s  mind. 

Thorsch  &  Co.,  Ltd. 

The  patent  "  Etui  ”  Camera*,  de¬ 
scribed  as  the  thinnest  and  lightest 

camera  on 

the  mar- k  e  t  is 

made  for 

3*  X  2 1,- 

plates,  roll films  or 

film  packs. 
This  is  one 

of  the  cam¬ eras  used 

on  the 
Mount 
Everest 

expedi¬ 
tion.  The 

prices  range  from  £6  6s.,  with  f/4.5 

anastigmat.  Certainly,  a  fond  aunt 

(somehow  aunts  generally  provide  the 
nicest  Christmas  gifts)  could  not  supply 
a  more  welcome  present. 

511 

The  Service  Co.,  Ltd. 

Some  exceedingly  attractive  lines  in 
Barometers  are  offered  at  prices  that 

make  them  suit¬ 
able  for  very  wel¬ 

come  presents. 
Either  the  square 

pattern  at  18s.*, or  the  more  usual 

circular  type  at 

13s.  6d.  would  be 

appreciated.  The standard  cine  pro¬ 

jectors  at  £j  10s. 

are  again  featured. 

A  new  line  is  the  ‘‘My  Snaps  ”  Album, 
which  is  supplied  with  a  flexible  cover 

with  any  initial  letter  printed  on  in 

gilt,  at  3s.  6d. 

The  Westminster  Photographic  Ex¬ 
change,  Ltd. 

This  firm  has  two  special  lines  to  offer 

for  Christmas.  One  is  the  ”  Westminster” 

3  i  x  2  \ 

Folding 

Plate Ca  mera, 

with 
T  /  4  ■  5 

Meyer 

Trioplan 

a  nastig- mat,  in 
Compur 
shutter, 

3  slides, 

2  finders, 

and  a 

wide  range  of  movements,  at  £5  1 5s.  The 

other  is  the  ”  Westette  ”*  3x4  cm.  Roll 
Film  Camera,  which  takes  two  exposures 

on  V.P.  film,  has  the  large-aperture 
f/2  Xenar  anastigmat  in  Compur  shutter, 

an  ingenious  lever  focussing  incorporated 

with  the  lazy-tongs  movement,  is  scaled 

down  to  2  yards,  is  self-opening  to 

infinity,  and  has  direct-vision  view¬ 
finder  with  magnifying  eyepiece.  This 

costs  £12  17s.  6d. 

Zeiss  Ikon,  Ltd. 

Those  desirous  of  starting  off  a  friend 

or  relative  on  the  photographic  hobby 

could  scarcely  do  better  than  acquire 

the  Zeiss  Ikon  “  Nettar  ”  3  j-x  2  t  Roll 
Film  Camera,  which  has  3-speed  shut¬ 

ter,  2  view-finders,  two-dot  focus  set¬ 

ting*  and  f/6.3  anastigmat  lens,  at 

£3  10s.  For  a  cheaper  line  the  famous 

Box  Tengor  ”  for  3x4  cm.  roll  films, 
at  18s.  6d.  with  f/n  lens,  or  47s.  6d. 

with  f/6.3  Novar  anastigmat  could 

scarcely  be  excelled.  The  lines  offered 

by  this  great  house  cannot  be  dealt  with 
adequately,  and  a  catalogue  should  be 
sent  for.  Mention  must,  however,  be 

made  of  the  Contax,  which  takes  36 

exposures  at  one  loading,  has  gadgets  too 

numerous  to  detail,  and  costs  2/24  10s. 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

INDOOR  WORK  WITH  MAGNESIUM  RIBBON. 

NOTES  L  NOTIONS 

jor  th
e 

LESS  ADVANCED 
WORKER 

THESE  are  the  days  of  all  sorts of  powerful  illuminants  for 

indoor  photography — improved 

flashlight  arrangements,  half-watt 
lamps  of  tremendous  wattage,  and  the 

newer  flash-bulbs  charged  •with  foil. 

Then  there  are  plates  of  such  pheno¬ 
menal  rapidity  to  artificial  light  that 

their  speeds  are  almost  incredible. 

Finally,  lenses  of  amazing  aperture 
are  becoming  quite  the  usual  thing. 

The  result  of  all  this  is  that  indoor 

and  even  outdoor  “  snapshots  ”  by 
artificial  light  have  come  to  be  regarded 

as  nothing  out  of  the  way.  Yet  many 

a  beginner  must  sadly  realise  that 

such  interesting  achievements  are 

beyond  his  reach.  He  does  not  possess 

the  necessary  facilities. 

It  is  to  such  beginners  that  I  am- 
going  to  suggest  a  comparatively 
humble  but  quite  interesting  form  of 

artificial-light  photography.  Certainly 

it  has  its  limitations,  but  it  has  at  the 

same  time  wide  possibilities.  Best  of 

all,  it  can  be  attempted  with  almost 

any  sort  of  apparatus,  with  very 
simple  arrangements,  and  at  extremely 
low  cost.  The  whole  thing  is  based 

on  the  use  of  magnesium  ribbon  as 
an  illuminant. 

As  a  basis  for  these  notes  I  very 

hurriedly  made  the  three  exposures 
from  which  the  illustrations  resulted, 

and  perhaps  the  best  plan  will  be 
to  explain  how  they  were  done,  as  this 

will  suggest  a  basis  for  such  work. 
Although  many  types  of  cameras 

are  suitable,  it  is  necessary  to  have  a 

support  of  some  kind,  and  a  focussing 

screen,  although  not  absolutely  indis¬ 
pensable,  is  very  desirable.  I  used  a 

quarter-plate  stand  camera  on  a  tripod. 
On  a  table  I  stood  a  chair,  with  a  roll 

of  brown  paper  hung  over  the  back 
and  the  seat,  the  remainder  of  the 

roll  lying  on  the  table.  This  gives  a 

plain  continuous  foreground  and  back¬ 
ground,  which  is  suitable  for  a  good 

many  subjects.  An  overhead  lamp 
illuminated  the  subject  brightly  for 

focussing  and  arranging. 

To  the  right  of  the  camera  I  stood 

a  pair  of  steps,  on  top  of  which  were 
an  old  metal  tray  with  a  candlestick 

(and  candle),  a  box  of  matches, 
scissors,  magnesium  ribbon,  a  tape 

measure  and  a  pair  of  pliers.  I  also 
bad  an  electric  torch  which  I  directed 

on  to  the  subject  from  the  candle 

position.  When  I  switched  off  the 
overhead  light  I  could  study  the 

lighting  of  the  subject  by  the  torch. 

My  first  subject  was  the  white  figure 
shown  in  Fig.  1.  The  tape  measure 
showed  that  this  was  40  in.  from  the 
candle.  I  lit  the  candle,  switched  off 

the  torch,  and  opened  the  dark  slide. 

During  the  operations  the  light  of  the 
candle  will  do  no  harm — and  no  good. 
I  had  cut  off  8  in.  of  ribbon,  and 

inserted  one  end  in  the  pliers,  and  I 

lighted  the  ribbon  at  the  candle  and 
let  it  burn  steadily  out. 

On  development  the  plate  gave 

quite  a  good  negative.  The  plates 
were  some  I  had  had  lying  by  for 

several  years — self-screen  ortho  with  a 
marked  speed  of  400  H.  and  D.  The 

stop  in  the  lens  was  f/8  ;  so  that  both 

plates  and  stop  were  about  the  sort 
of  thing  most  beginners  would  have 
available. 
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The  ribbon  I. used  was  about  the  lightest  made,  being 
only  3/32nds  ol  an  inch  wide.  A  heavier  ribbon  is  better, 
as  a  shorter  length  can  then  be  used.  It  can  be  obtained 

in  handy  containers,  some  of  which  are  marked  round  the 

circumference  in  inches,  so  that  any  required  length  can 

be  drawn  out.  This  does  away  with  measure,  scissors  and 

pliers.  As  to  cost,  this  is  so  low  that  at  a  rough  guess  I 

should  say  that  about  forty  such  subjects  as  those  shown 
here  could  be  taken  for  a  shilling. 

Fig.  2  shows  three  half-pairs  of  candlesticks,  and  the 
same  exposure  was  given  as  with  Fig.  1.  The  seat  of  the 

chair  being  padded  the  objects  are  not  upright.  It  is  well 

to  put  a  board  or  a  stout  card  on  the  seat  before  draping 

the  paper  over  it. 
The  vase  of  artificial  flowers  in  Fig.  3  had  rather  different 

treatment.  It  is  not  so  much  in  one  plane  as  the  others.  In 

this  case  I  cut  two  pieces  of  ribbon  5  in.  long,  and  one  piece 

2  in.  long.  I  burnt  the  first  two,  one  after  the  other,  and 

then  carried  the  tray  and  candle  to  a  corresponding  position 

on  the  opposite  side  of  the  camera,  and  burnt  the  2-in. 
piece.  The  negative  is  soft  enough,  but  the  print  from  it 

was  on  a  paper  giving  exaggerated  contrast. 
In  some  cases  a  reflector  should  be  arranged  on  the 

shadow  side  of  the  subject,  but  if  there  is  no  risk  of  move¬ 
ment  it  answers  just  as  well  to  give  the  shadow  side  an 

additional  exposure  one-fourth  or  one-fifth  of  the  first. 
The  subjects  shown  give  a  poor  idea  of  the  capabilities 

of  this  method.  Far  better  things  can  be  done,  especially 

with  still-life.  Even  portraits  are  quite  possible. 
Distance  of  light  from  subject  must  be  considered.  The 

squares  of  the  distances  indicate  the  increase  of  ribbon 

required.  For  example,  one  subject  is  lighted  from  2  ft. 

away,  another  from  4  ft.  away.  The  squares  of  2  and  4 

are  4  and  16,  so  that  at  the  greater  distance  four  times  the 
length  of  ribbon  must  be  burnt  to  get  the  same  strength  of 

light.  W.  L.  F.  W. 

New  Competition 

for  READERS  of  “The  A.P.” PHOTOGRAPH  THE  CHRISTMAS  PARTY  AND  WIN  A  PRIZE. 

E  want  to  see  what  our  readers  can  do  in  the  way  of 

making  good  “  Christmas  Party  ”  photographs. 
The  Christmas  party — which  will  shortly  be  the 

centre  of  activity  of  so  many  households — will  provide  a  subject 
worthy  of  the  attention  of  every  amateur  photographer,  and 

there  are  few  households  to-day  that  do  not  include  at  least 
one  member  with  a  camera. 

To  photograph  the  Christmas  party  was  a  more  difficult 

matter  a  few  years  ago  than  it  is  in  1933.  Now,  films  and 

plates  of  remarkable  speed  are  available,  and,  if  used  in  con¬ 

junction  with  large-aperture  lenses,  indoor  snapshots — even 

by  ordinary  light — are  comparatively  easy. 

Even  with  cameras  that  are  not  fitted  with  large-aperture 
lenses,  the  amazing  speed  of.  some  of  the  plates  and  films  that 

are  now  on  the  market  renders  exposures  of  a  second  or  two 

ample  for  most  indoor  subjects.  The  use  of  flashlight,  Sashalite 

and  photo  flash-bulbs  still  further  renders  the  production  of 

well-exposed  negatives  possible  with  the  simplest  apparatus. 

Incidentally,  Christmas  party  photographs  need  not  neces¬ 
sarily  be  taken  indoors.  Good  party  incidents  can  be  secured 

in  the  open,  especially  if  the  weather  is  seasonable.  They  can 

be  taken  with  a  background  of  snow  or  a  foreground  of  ice — 
where  and  when  such  things  occur,  or  at  night  out  of  doors. 

There  are  endless  possibilities,  but  the  subject  we  would 

prefer  to  see  depicted  is  the  real  old-fashioned  Christmas  party 
indoors  :  The  Christmas-tree,  with  children  young  and  old  ; 
Christmas  dinner,  before,  during  and  after,  with  accessories  ; 

Christmas  Eve  and  Christmas  morning  ;  the  Christmas  stock¬ 

ing  ritual  ;  mistletoe  ;  the  “  Waits”  at  the  door  ;  Boxing-day 
festivities  ;  charades,  dancing  and  other  party  incidents,  all 

provide  endless  subjects  for  pictures.  They  are  very  familiar, 

but  have  seldom  been  done  justice  to  by  photography.  Now 

is  your  chance. 
Prizes  of  £5  5s.,  £2  2s.,  £1  is.,  10s.  6d.,  and  certificates  of 

merit  are  offered  for  the  best  prints  sent  in. 

The  conditions  are  simple,  and  are  as  follows  : — 

1

.

 

 

— Every  Christmas  Party  photograph  entered  in  the 

competition  

must  

have  

been  

taken  

during  

the  
forthcoming 

Christmas  

holiday,  

and  

must  

depict  

some  

seasonable  

party 
incident. 

2

.

 

—

 

-Any  number  of  prints  may  be  entered  by  any  readers, 

but  
each  

must  

bear  

on  
the  

back,  

in  
addition  

to  
the  

sender’s 
full  

name  

and  
address,  

a  coupon  

which  

will  
be  

found  

in  
the 

advertisement  

pages  

of  
this  

and  
the  

next  

three  

issues  

of  
“  The A.P.”  

A  
stamped  

addressed  

wrapper  

may  

be  
sent  

for  
return 

of  
unsuccessful  

entries. 

3

.

 

 

— The  photographs  may  be  of  any  size  and  by  any  process, 

but  
full  

particulars  

of  
the  

method  

of  
production,  

with  

technical 

details  

of  
camera,  

plate  

or  
film,  

exposure,  

etc.,  

must  

be  
furnished. 

4

.

 

—

 

The  closing  date  for  entries  is  Wednesday,  January  3rd, 

1934.  

AH  
packages  

containing  

prints  

for  
this  

competition 

must  

be  
clearly  

marked  

“  
Christmas  

Party  

”  
on  

the  
outside, 

and  
be  

addressed  

:  
The  

Editor,  

The  
Amateur  

Photographer  

and Cinematographer 

,  
Dorset  

House,  

Stamford  

St.,  

London,  

S.E.I. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  c ommunicated  to  our  Special  Representative. 

FOR  some  time  now  most  of  my  photographic  studies have  consisted  of  dogs.  I  generally  have  three  or 

four  about  me,  and  for  some  unaccountable  reason, 

seem  to  be  regarded  in  the  doggy  world  as  '  a  good  sort.  I 
regard  this  as  one  of  .  my  chief  assets. 

“  There  is  great  varietv  to  choose  from— big  dogs  and  little 

dogs,  thin  dogs  and  fat  dogs.  They  have  their  whims,  too  ; 

sometimes  they  are  quite  readv  to  be  photographed  ;  at  others 

they  are  just  too  bored  to  sit  up  and  take  notice. 

Dignity.  By  E.  C.  Halford. 

On  more  than  one  occasion  after  having  exposed  several 

films  on  a  fidgety  model,  and  having  finished,  he  has  struck 

a  pose  and  maintained  it  with  the  air  of,  '  Now,  this  is  how  you 
ought  to  have  taken  me  if  you  had  asked  my  opinion  ’  ;  and, 
by  the  way,  that  is  where  that  extra  plate  one  should  always 
save  comes  in. 

I  have  a  dog,  a  spaniel,  which  is  a  perfect  artist’s  model. 
He  will  sit  still  in  any  position  I  require  and  let  me  fire  off 

five  or  six  exposures  without  moving  ;  but  such  subjects  are 

rare.  Generally  a  good  deal  of  patience  is  required, 
and  then  some  ! 

For  convenience  sake  I  use  film  packs  ;  and  I 

have  never  experienced  the  trouble  which  so  many 

users  of  this  type  of  material  seem  to  come  across. 

This  is  probably  due  to  the  excellent  fit  of  my  adapter, 

which  takes  the  pack  perfectly,  and  is  in  exact 

register. 
As  far  as  possible  1  stick  to  the  same  make  of 

materials,  and  this  leads  to  confidence  ;  Agfa  Isochrom 

film  pack,  Azol  developer,  Mezzotone  C.B.  paper,  and 

last  but  not  least,  my  favourite  old  camera,  a  T.-P. 
reflex  with  a  Ross  Telecentric  lens. 

"  As  regards  my  exhibition  pictures  I  naturally  get 
results  from  time  to  time  which  are  above  the  ordinary. 

The  negatives  of  these  I  file  separately  for  further  use. 

My  favourite  printing  process  is  chloro-bromide, 
although  at  one  time  I  did  a  fair  amount  of  bromoil. 

1  try  as  far  as  possible  to  get  all  I  require  on  the  nega¬ 

tive  ;  a  little  shading  perhaps  in  the  enlarger,  careful 

spotting  of  the  print,  and  a  rub  over  afterwards  with 

a  little  oil  and  turps,  and  the  print  is  complete.  Oc¬ 
casionally  I  intensify  a  print  by  the  chromium  process. 

“  My  photographic  days  date  back  to  the  time 
\vhen  Ilford  ordinary  plates  were  the  popular  negative 

material,  and  prints  were  made  on  P.O.P.  Perhaps 

this  accounts  for  my  preference  for  dish  development. 
1  have  tried  other  methods,  factorial  and  tank,  but 

I  must  confess  that  1  do  like  to  see  what  is  going  on. 

1  add  a  spot  of  pinacryptol  green  to  the  developing 

solution,  withdraw  the  film,  and,  with  the  paper 

backing  still  attached,  place  it  face  downw;ards  in  the 

developer,  lifting  it  up  and  down  from  time  to  time, 
but  not  exposing  the  film  side  to  the  light  until  a 
minute  or  two  has  passed. 

"  I  can  handle  four  films  in  a  whole-plate  dish  this 
way,  and  although  I  know  that  I  am  breaking  all  the 

rules  by  retaining  the  backing,  I  have  never  yet 

experienced  any  ill  effects  from  doing  so.  I  never 

tear  off  the  paper  flap  after  making  an  exposure,  as  I 
have  an  idea  that  this  is  often  the  cause  of  light 
streaks  getting  in. 

"  And,  lastly,  I  would  add  that  I  have  been  a 

regular  reader  of  ‘  The  A.P.’  for  many  years,  and  I 
owe  a  great  deal  of  my  success  in  the  wonderful  art 

of  photography  to  the  knowledge  I  have  assimilated 

from  this  most  excellent  paper.” 
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THE  CHRISTMAS  DINNER  LOOK.  By  E.  C.  Halford. 

(See  article,  “  How  1  make  my  Exhibition  Pictures,”  on  the  opposite  page.) 

D.  6—1, 
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THE  CHRISTMAS  CAKE. 
By  A.  Binder. 
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When  the  Snow By 

H.  D.  KEILOR. Comes 
ONCE  again  the  winter  is  upon  us,  and  all  those  amateur photographers  who  are  keen  on  outdoor  work  are 

hoping  that  the  season’s  greatest  opportunity  will  come 
their  way.  A  fall  of  snow  may  come  early  in  the  winter,  and 

so  all  must  be  prepared  for  the  first  opportunity  of  getting 

some  practice  in  the  photography  of  winter  subjects. 

Those  who  are  fortunate  enough  to  be  situated  near  some 

pretty  country  scenery,  where  there  are  plenty  of  trees  and 

lanes,  will  probably  be  able  to  find  the  best  subjects,  though 

the  parks  and  open  spaces  in  all  big  towns  provide  plenty  of 

Trouble  on  the  Road. 

opportunities  for  picture-making 
after  a  fall  of  snow. 

Generally  speaking,  snow  pic¬ 
tures  fall  into  two  classes  :  those 

taken  during  sunshine  and  those 
taken  when  it  is  dull.  Sunshine 

makes  a  lot  of  difference,  but 

quite  good  snow  pictures  can  be 

obtained  on  a  dull  day  if  the 

subjects  are  selected  carefully. 
But  when  the  sun  shines  on 

freshly-fallen  snow  it  is  then  that 
the  true  beauty  of  winter  is 

revealed.  The  wonderfully  deli¬ 
cate  texture  of  the  snow  is  then 

A  Country  Lane. 

emphasised,  and  photography  will  record  few  subjects  so 

faithfully  as  this. 

One  precaution  is  necessary  when  photographing  sunlit 

snow  ;  though  snow  is  white  the  shadows  contain  much  blue, 

and  colour-sensitive  plates  and  a  filter  will  be  needed  to  obtain 
the  true  contrast  between  sunshine  and  shadow.  Shadows 

may  well  play  an  important  part  in  snow  pictures,  and  cart 
tracks  and  footprints  will  often  be  found  to  help  greatly  in 

getting  a  good  composition.  Figures  can  often  be  introduced 
with  advantage.  One  must  not  be  tempted  to  make  exposures 

too  freely,  as  care  taken  to  select  a  good  composition  will  be 
well  repaid. 

Exposures  for  snow  pictures  should  always  be  rather  on 

the  short  side,  and  the  usual  precautions  that  one  is  advised 
to  take  in  cold  weather 
should  not  be  overlooked 

when  the  dark-room  work  is 

being  done.  Also  it  must  be 
remembered  that  one  is 

dealing  with  great  contrasts 
when  photographing  snow 
scenes  in  which  fairly  large 

parts  of  the  subject  are  not 
covered  by  snow,  and  so  the 

negatives  must  be  devel¬ 
oped  carefully,  preferably  in 
rather  dilute  developer. 

Finally,  it  should  be  re¬ membered  that  the  best 

snow  pictures  can  only  be 
obtained  soon  after  the 

snow  has  fallen.  Snow  sel¬ 
dom  remains  on  the  trees 

very  long,  and  the  photo¬ 
grapher  must  be  prepared  to 
be  out  with  his  camera  as 

soon  as  it  has  stopped  snow¬ 
ing.  Often  the  early  morning 

At  the  edge  of  the  Heath.  is  the  best  time. 
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thu un  on 
A  CHRISTMAS  SUBJE'T 

TABLE-TOP  picture-making  has  many  elements  in its  favour.  It  can  be  undertaken  in  a  leisurely 
manner  in  the  evenings  by  the  fireside.  It  calls  for 
no  special  apparatus ;  ordinary  house  lights  can  be 

used  with  a  little  manipulation.  The  models  do  not  move, 
and  prolonged,  carefully  considered  exposures 
can  be  given,  thus  reducing  chances  of 
failure  to  a  minimum.  It  can  be  made  the 

subject  of  original  experiment  in  the  matter 
of  lighting  effects,  and,  above  all,  it  affords 
mild  mental  stimulation  in  the  invention  of 

new  subjects,  ideas  and  composition. 

Most  table-top  pictures  are  produced  in 
imitation  of  natural  effects — landscapes 
with  or  without  figures  and  architectural 
accessories,  or  else  figures  with  landscape 
backgrounds.  The  illustrations  on  this  page 
indicate,  however,  that  the  humorous  and 
grotesque  have  possibilities  that  must  not  be 
overlooked.  These  prints  have  been  entered 

in  various  "  A.P.”  competitions,  and  each  has 
a  refreshing  note  of  individual  treatment. 

While  a  certain  amount  of  humour  is 

embodied  in  the  models  themselves,  it  is 

clear  that  the  success  of  each  of  the'  prints 
is  due  to  the  way  in  which  the  material  has 
been  employed. 

The  first  print,  for 
instance ,  depicts  two 
familiar  toy-shop  china 
figures  :  the  tennis  player 

and  the  duck,  both  amu¬ 
sing  by  themselves,  but 
used  in  conjunction  with 
this  setting  and  lighting, 

a  notable  result  is  achiev¬ 
ed  that  indicates  original 
thought  on  the  part  of 

the  producer.  A  little 
sand  sprinkled  on  a  sheet 
of  brown  paper  on  the 
table  top  (and  curled  up 
behind  to  make  the  back¬ 

ground)  served  for  the 

purpose  of  the  “  foot¬ marks,”  a  small  round 
bead  for  the  ball,  and  the 
light  of  a  reading  lamp, 
that  was  all. 

Note,  however,  that  a 

high  viewpoint  for  the 
camera  in  relation  to  the 
models  was  chosen  to 
make  the  most  of  cast 

shadows,  so  essential  to 
the  composition.  Careful 
focussing  and  the  right 

exposure  were  also  necessary  to  obtain  the  modelling  that  i; 
rendered.  This  little  picture  combines  both  art  and  humour,  £ 

make  an  ideal  Christmas  card  for  a  tennis-playing  friend. 

The  subject,  ‘‘Fancy  meeting  you  !  ”  is  another  good  effort, 
entire  subject  matter  has  been  invented  and  made. 

The  models  themselves  have  been 

a  great  deal  of  appreciation  for  caricat 
black  paper  or  card.  Their  arrangem 
ticularly  in  regard  to  the  cast  shadows, 
very  effective  composition.  In  the  cas 
Raconteur  ”  familiar  little  model  figi 

been  employed,  again  with  an  eye  to  ‘ 
story,”  and  the  lighting  is  by  direct  f 
jection  of  a  ray  from  a  lantern.  If  this 
available,  a  similar  effect  could  be  obi 
enclosing  an  ordinary  60-watt  lamp  i 
cone  of  paper  or  card.  This  would  pr< 
circular  shadow  and  concentrate  the  li; 

“  Hounds  at  Play  ”  again  shows  ( 
thought  and  posing  for  an  effect,  which 

successfully  achieved.  “  The  Morning 
is  also  a  well-built-up  idea  with  the 
material. 

These  examples  all  show  the  great  po 

of  fun  in  table-top  photography.  In  eve 
hold  there  are  similar  objects  that  can  1 
to  account  in  this  manner  ;  but  it  is 

Danse  Grotesque,1'  by  P. 

“  Fancy  meeting  you  !  ”  by  M.  Shingleton. 
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"Hounds  at  Play''  by  A.  C.  Inglis. 

stopped  down  to  get  sharpness  throughout.  An 

ultra-fast  plate  or  film  is  not  necessary. 
With  a  few  sheets  of  brown  or  grey  paper  for  fore¬ 

grounds  or  backgrounds,  and  two  good  movable  lamps, 
preferably  electric,  shielded  in  every  case  from  the 
camera  lens  but  capable  of  directing  all  light  on  to  the 

subject,  endless  pictures  of  this  character  can  be 
secured,  all  of  which  provide  unrivalled  subjects  for 

personal  greeting  cards  at  this  time  of  year. 
Although  the  work  is  light  and  humorous  in  character 

it  demands  a  considerable  amount  of  care  in  order  to 

secure  the  necessary  technical  quality.  The  prints 
themselves  should  be  of  the  best  quality  attainable, 

and  if  a  first  attempt  is  not  a  complete  success  it 
should  be  rejected  and  the  subject  tried  again. 

Table  Top 
1  FOR  THE  CAMERA. 

1  erbert. 
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a  long 
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that  the  idea  should 

be  worked  out  in 

advance,  and  it  is 

necessary  also  in  this 
class  of  work  that 

the  arrangement 
should  be  such  that 

the  composition 
tells  an  obvious 
story. 

From  the  photo¬ 
graphic  point  of 
view  no  difficulties 

present  themselves 
if  care  is  taken. 

Practically  any  fo¬ 

cussing  type  of  cam¬ 
era  can  be  used, 

provided  it  can  be 
secured  on  a  firm 

base  while  the  ex¬ 

posures  are  being  made.  These  may 
vary  from  five  seconds  to  five  minutes, 

according  to  the  power  of  the  light  and 

speed  of  plate  or  film  used.  In  most 
cases,  however,  a  fairly  long  exposure 
will  be  necessary,  as  the  lens  should  be 

' 

sential  -  “  Le  Raconteur by  P.  S.  Herbert. " The  Morning  After,"  by  Rex.  B.  Heaton. 
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Jig-Saw 
Puzzles 

A  Suggestion  for  a  Home-made 
Christmas  Gift. 

4  “  cut-out  ”  jig-saw. 

a  fairly  bold  subject  is 

preferable.  Remem¬ ber  that  the  more 

detail  in  the  photo¬ 

graph  the  more 
difficult  the  re¬ 
sultant  puzzle. 
This  should  not 
be  too  small  ; 

postcard  size  is the  minimum, but  anything  up 

to  whole-plate  can 
be  used. 
The  next  thing  is 

to  mark  out  the  photo¬ 

graph  in  indian  ink  to indicate  the  various 

divisions  of  the  puzzle. 

This  is  then  pasted  on 

to  a  piece  of  wood — 
A  geometrical  jig-saw.  three-ply  is  the  best  for 

the  purpose,  but  a  stout 
mounting-board  may  be  used.  All  that  remains  is  for  the 

puzzle  to  be  cut  out.  A  fret-saw  provides  the  easiest 
method  and  with  its  aid  the  job  can  be  done  in  a  few 

minutes.  Failing  this  an  ordinary  dovetail  saw  will  be 

found  useful,  but  in  this  case  only  straight  lines  can  be  cut 

and  the  puzzle  with  interlocking  parts  will  not  be  possible. 

An  interesting  variation  is  provided  by  making  a  jig-saw 

from  a  cut-out.  This  consists,  briefly,  of  cutting  away  the 

background  to  leave  only  the  main  subject  of  the  photo¬ 

graph.  It  is  then  made  into  a  jig-saw  puzzle  in  exactly  the 
same  manner  as  described  previously. 

By  using  two  photographs,  one  for  the  front  and  one  for 
the  back  of  the  puzzle,  it  will  be  made  considerably  more 

difficult  to  solve.  By  colouring  or  tinting  the  picture  a 
little  extra  trouble  will  be  involved,  but  the  result  will 

generally  be  found  very  effective. 

Finally  pack  each  puzzle  into  a  cardboard  box.  Old 
plate  boxes  are  very  useful  for  this  purpose.  If  a  contact 

print  of  the  original  photograph  is  pasted  on  to  the  lid, 
this  will  not  only  cover  the  printed  matter  on  the  box,  but 

also  serve  as  a  guide  for  solving  the  puzzle.  All  that 

remains  now  is  to  wrap,  tie  and  label  the  boxes,  when  they 
will  be  ready  as  presents. A  family  portrait  jig-saw  puzzle. 

By  W.  C.  ROWSELL. 

THE  present  vogue  of  jig-saw puzzles  is  not  very  difficult  to 

understand,  for  these  interest¬ 

ing  puzzles  have  enjoyed  a  long  and 

deserved  popularity  among  young 
and  old.  To  any  reader  of  The  Amateur 

Photographer  not  only  will  they  offer 
a  continual  source  of  amusement  for 

the  family  but  also  another  solution  to  the  Christmas 

present  problem. 

The  preparation  of  a  photographic  jig-saw 
puzzle  is  very  simple.  First  select  some  prints 

that  you  consider  suitable.  Something  with 

Thi  amateur  photographer 
t>  6  CINEMATOGRAPHER  a 
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THE  CHEF. 

(From  the  Royal  Photographic  Society's  Exhibition.) 

By  W.  Fisk-Moore. 
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i. — “  Snow  clad.”  2. — “  Shadows.” 
By  C.  F.  Hurrie.  By  Hubert  J.  Garland. 3. — “  A  Sunny  Winter  Morning.” 

By  Tom  Drake. 

4. — “  From  My  Window.'* 
By  Miss  M .  Wood  mass. 

5. — “  A  Heavy  Fall.” 
By  C.  Bowman. 

6. — “  Winter  Reflections.” 

By  F.  Scotto. 
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PICTURES  oftke  WEEK 
Some  Critical  Comments on  the  Beginners’  prints  reproduced  on 

the  opposite  page. 

OF  all  the  prints  reproduced  on  the opposite  page,  No.  1,  "  Snow- 
clad,”  by  C.  F.  Hurrie,  seems 

to  convey  the  real  character  of  snow 

in  the  most  convincing  way.  It  does 
this,  in  the  first  instance,  because  of 

the  fine  impression  of  glancing  sun¬ 
shine  it  incorporates,  and,  in  the 

second,  on  account  of  its  simplicity. 

Snow  and  Sunshine. 

The  fact  that  there  is  a  fair  depth 

of  snow,  and  that  its  surface  is  con¬ 
siderably  broken,  are  elements  that 
also  contribute  to  its  success,  and  so 

is  the  further  factor  of  the  arrangement 

which  makes  the  subject  a  foreground 
study. 

It  might  even  be  the  case  that,  had 

it  been  found  possible  to  extend  the 

area  occupied  by  the  foreground  at  the 
expense  of  the  distance,  the  effect 

would  have  been  conveyed  in  fuller 

measure,  for  the  present  upper  half¬ 
inch  of  the  picture  is  inclined  to 

suggest  a  sensation  of  bittiness  that 

the  picture  would  be  better  without. 

The  suggested  re-arrangement  should 
preferably  be  accomplished  by  the 
adoption  of  a  viewpoint  a  foot  or  so 

higher  than  now,  but  with  the  camera 

directed  slightly  more  downwards. 

The  raising  of  the  point  of  view 

would  enable  a  greater  portion  of  the 

snow-covered  field  beyond  the  fence 
to  be  included,  and  would  avoid  the 

incorporation  of  those  irritating  tree 

trunks  at  the  top,  while  the  down¬ 
ward  inclination  of  the  camera  would 
tend  towards  the  desired  extension  of 

the  foreground.  The  joint  effect  would 
be  a  yet  further  simplification  of  the 
arrangement. 

Subtleties  of  Tone. 
The  darks  of  the  fence  are  not  of 

any  size  and  do  not  force  themselves 

upon  the  attention  unnecessarily.  I11 

fact,  their  tone  serves  the  purpose  of 

emphasising  the  m.ore  subtle  grada¬ 

tions  of  the  light-toned  foreground  ; 

but,  in  the  case  of  No.  2,  “  Shadows,” 
by  H.  J.  Garland,  where  the  sunshine 

in  the  lower  portion  of  the  print  is 

no  less  effectively  shown,  the  dark 
band  of  trees  is  so  much  in  evidence, 
and  so  much  in  contrast  to  the  snow 

that  a  feeling  of  harshness  is  created, 

and  what  gradations  there  are  suffer 

in  comparison. 

Fortunately,  sufficient  of  the  fore¬ 
ground  has  been  included  to  enable  a 

satisfactory  composition  to  remain 
after  those  trees  and  all  above  them 

have  been  removed  by  trimming. 

This  is  recommended,  together  with 

about  a  quarter  of  an  inch  from  the 

right  ;  the  latter  to  revise  the  position 
of  the  tree  bole  to  a  less  central 

position.  But,  although  the  trim 

improves  the  arrangement,  an  in¬ 
spection  of  the  original  print  discloses 

traces  of  gradation  in  the  lighter 
portions  that,  with  a  printing  paper  of 

a  softer  type,  could  be  more  fully 
brought  out.  If  this  were  done,  the 

print  would  attain  a  level  more  nearly 

approaching  No.  1,  and,  besides,  would 
achieve  a  like  softness  of  rendering. 

“  A  Sunny  Winter  Morning  ”  (3), 
by  T.  Drake,  is  by  no  means  as  hard 
or  contrasty  in  its  tone  values,  but 
even  here  there  is  an  inclination  that 

way,  and  a  softer  paper  could  be 
utilised  with  good  effect. 

Softness  of  Rendering . 

The  trees  in  the  upper  half,  if  not 

so  forceful  in  their  general  effect  as 

in  the  case  of  No.  1,  are  still  something 

of  a  distraction,  and  if  they  were 

trimmed  off — just  below  the  second 

group — the  foreground  would  have  a 
better  chance  of  showing  its  gradations. 

Some  of  these  undesirable  encroach¬ 
ments  would,  however,  still  remain, 

nor ,  is  it  possible,  with  the  print  as 
it  stands,  to  suggest  any  further  cutting 

down,  for  to  do  so  would  necessarily 
involve  the  removal  of  essential  parts 

of  the  subject.  Nevertheless,  as  in  the 

two  preceding  cases,  the  feeling  of 
snow  in  sunlight  has  been  rendered  to 

some  appreciable  extent,  and,  inso¬ 
much,  these  three  have  a  distinct 

advantage  over  the  remainder. 

It  is  only  on  the  rarest  of  occasions 

that  a  snow  picture — one  that  conveys 
a  real  impression  of  the  beauty  that 
snow  confers — can  be  made  when 
sunshine  is  absent.  The  lack  of  cast 

shadows,  a  deficiency  of  brilliancy  in 

the  higher  lights,  and  an  absence  of 

crispness  of  contour  and  outline, 
which  can  only  be  expected,  must 

seriously  impair  any  representation 
under  such  conditions,  a  fact  which  is 

fully  evident  in  No.  4,  “  From  My 
Window,”  by  Miss  M.  Woodmass. 

It  is  clear,  of  course,  that  trees  and 

ground  are  covered  with  snow,  but  it 
is  not  obvious  at  a  glance. 

Whiteness  and  Purity. 

The  snow  is  rendered  in  so  low  a 

tone  that  its  most  characteristic 

qualities — whiteness  and  purity — fail 
to  be  shown.  If  it  were  not  for  the 

fact  that  nothing  else  could  lie  on 
frees  and  earth  in  similar  fashion,  it 

might  be  anything,  and  it  is  only 
because  we  know  that  it  must  be  snow 

that  we  can  accept  it  for  what  it  is. 
There  is  more  modulation  in  No.  5, 

“  A  Heavy  Fall,”  by  C.  Bowman,  and 

the  tones  of  the  snow  are  not  repre¬ 
sented  in  anything  like  so  low  a  key. 

There  is,  therefore,  a  much  better 

impression  of  its  nature,  but  it  is  a 

long  way  behind  the  pictorial  feeling 
of  the  three  prints  first  reviewed,  and, 

had  sunshine  been  present,  not  only 

would  those  gradations  have  been 
made  much  more  decisive  and  clear, 

but  the  impression  that  would  be 

conveyed  would  be  more  in  accordance 
with  our  idea  of  what  snow  should  look 

like,  and  does  in  actuality. 

The  probability  is,  however,  that, 
with  the  addition  of  sunlight,  it  would 

be  necessary  for  more  of  the  fore¬ 
ground  to  be  included  and  less  of  the 
trees,  much  as  was  recommended  in 
the  case  of  Nos.  1  and  2.  Similar 

remarks  would  also  be  applicable  to 

No.  6,  "  Winter  Reflections,”  by  F. 
Scotto,  and  here  it  would  also  be  of 

advantage  if  the  depth  of  snow  had 

been  greater. 

Depth  of  Snow. 
Were  the  conditions  that  have  been 

set  forth  as  ideal  present,  and  if 
sunshine  had  bestowed  its  beautifying 

influence  upon  the  scene,  it  would  be 
found  that  the  bits  of  earth  and 

herbage  showing  through  the  snow 
would  become  unpleasantly  insistent. 

By  force  of  contrast,  the  more 

delicate  gradations  of  the  snow  sha¬ 
dows  would  be  rendered  ineffective 

and  their  attraction  would  be  ap¬ 
preciably  diminished.  The  desirability 
of  waiting  for  the  snow  to  attain  a 

sufficient  depth  is  thereby  demon¬ 
strated,  and  let  us  hope  that,  this 

Christmas  tide,  nature  will  be  kind  to 

us  and  give  us  all  that  we  could 

wish  for.  “  Mentor.” 

523 

2  9 



December  6th,  1933 
Thi  amateur  photographer 

p  6  CINEMATOGRAPHER  o 

P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“THE  CHEF,”  by  W.  Fisk-Moore. 

WHETHER  the  original  intention of  this  picture  was  to  symbo¬ 
lise  the  spirit  of  Christmas  or 

not  is,  in  the  absence  of  confirmation 

from  its  maker,  impossible  to  say  ; 

but  that  it  does  do  so,  in  its  suggestion 

of  feasting  and  good  cheer,  is  obvious 

from  even  the  most  casual  inspection. 

Rendering  of  Types. 

Most  of  us,  no  doubt,  will 
have  recollections  of  a  similar 

character,  who  day  after 

day  ministers  to  the  inner 

man,  and  whose  knowledge  of 

our  tastes  is  only  equalled 

by  the  skill  with  which  he 

satisfies  them.  Many  of  them 

are  men  of  a  pronounced  per¬ 
sonality,  but,  as  a  class,  they 
have  much  in  common,  and 

this  impression,  while  it  may 

also  be  regarded  as  a  por¬ 
trait,  is  so  characteristic  that 

it  achieves  the  higher  level 

of  a  rendering  of  a  type. 

It  may  be,  and  probably  is, 
an  excellent  likeness,  but  it  is 

more  than  this,  inasmuch  as 

it  can  be  taken  as  representa¬ 
tive  of  the  class  in  general. 

Not  only  does  it  convey  the 
character  of  the  individual, 

but  it  does  it  in  such  a  way 

that  it  becomes  typical  of  a 
class ;  and  it  is  because  of 
this  that  it  stimulates  our 

recollections  and  becomes  so 

appropriate  having  regard  to 
the  approaching  season  of 

enjoyment  and  goodwill. 
Possibly,  the  way  the  figure 

is  lit  has  a  great  deal  to  do 
with  the  success  with  which 

the  impression  is  conveyed. 

The  source  of  light  is  semi- 
frontal,  and  comes  from  be¬ 

low  ;  and,  though  in  all  prob¬ 
ability  it  is  actually  artificial  in  nature, 

it  simulates  the  lighting  coming  from  a 

grill.  Insomuch,  it  is  highly  appro¬ 
priate,  and,  moreover,  supplies  a  note 
of  originality,  for,  as  a  rule,  a  lighting 

such  as  this  is  seldom  employed  in 

making  portraits  of  men. 

Constructional  Details. 

It  is  decidedly  novel,  and,  besides, 

'  the  lighting  is  very  useful  in  the  way 

3  0 

it  distinguishes  the  figure  from  the 

setting.  As  a  whole,  the  figure  is 
the  lighter  in  tone,  and  stands  out 
well  on  that  account,  but,  because 

there  are  darker  notes,  which  come 

against  a  lighter  portion  of  the  setting, 
there  is  a  harmony  throughout,  and 

no  suggestion  of  an  excess  of  contrast. 

The  outline  of  the  figure,  while  quite 

decisive  enough,  is  lost  and  vfound  at 

intervals,  and  this  prevents  it  from 

becoming  over-assertive,  as  it  might  be 
were  the  tone  more  uniformly  lighter 

than  the  surroundings.  That  there 

are  tonal  variations  in  the  setting,  par¬ 

ticularly  on  account  of  the  fact  that 

they  are  darker  towards  the  edges, 
lends  an  added  emphasis  to  the  figure 
as  the  centre  of  interest. 

The  head  is  well  above  the  middle 

of  the  picture  horizontally,  and 

vertically  is  just  off  the  centre  line. 
On  this  account,  and  also  in  view  of 
the  fact  that  there  is  no  competing 

note,  the  attraction  induced  by  the 

head  is  paramount,  and  its  position 

sufficiently  strong  and  forceful.  Abso¬ 
lute  symmetry  is  avoided,  and 

there  is  not  the  slightest  sug¬ 
gestion  of  the  formality  that 
is  an  essential  accompaniment 
of  that  form  of  arrangement. 

On  the  contrary,  it  is  free 

and  easy,  and,  in  the  arrange¬ 
ment  of  the  composition, 

wholly  satisfactory  in  form. 
As  far  as  the  construction 

is  concerned,  that  is  about 
all  there  is  to  it.  The  pose 

is  likewise  easy  and  un¬ 
restrained,  yet,  at  the  same 
time,  it  has  a  native  dignity  ; 

it  is  free  from  any  suggestion 

of  self-  or  camera-conscious¬ 

ness,  and  stiffness  is  entirely 
absent. 

Technically,  too,  it  is  ex¬ 
cellent,  and  the  craftsmanship 

is  of  a  very  high  standard, 

while  the  appeal  of  the  work, 

as  a  whole,  is  powerful  and convincing. 

Work  in  Winter-time. 

It  is  undeniably  attractive, 

and  will  compel  universal 
admiration.  Besides  this,  it 

illustrates  a  class  of  work 

that,  for  those  who  are  unable 

to  risk  the  practice  of  photo¬ 

graphy  out  of  doors  at  this 
season  of  the  year,  and  are 

therefore  precluded  from  es¬ 
saying  subjects  of  the  type 
discussed  on.  the  preceding 

page,  might  well  be  tried 
during  the  winter  months. 

Some  of  us,  no  doubt,  will  be  fully 

occupied  in  making  exhibition  prints 

from  the  negatives  we  have  made  in  the 
summer  ;  others  will  find  plenty  to  do 

in  the  making  up  of  lantern  slides  and 
travel  lectures  ;  but  for  those  who  have 
come  to  the  end  of  their  resources  in 

these  directions,  the  making  of  por¬ 

traits,  genre  studies  of  this  character,  or 

still-life  work,  offers  a  considerable  field 

for  further  work.  "  Mentor.” 
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ANY  amateur 

photo¬ 
graphers “ Jockey  and  Jenny AN  OLD 

MODERN 

are  now  concen 

trating  on  the  Christmas  presents 

problem.  Some  will  undoubtedly  solve 
it  by  giving  calendars,  statuettes  or 

cut-outs.  These  are  all  tried  favour¬ 
ites,  but  some¬ 
thing  different  is 

the  thing  to  strive 
for,  and  the  idea 
I  am  about  to 

describe,  besides 

being  original, 

provides  an  inter¬ 
esting  way  in 
which  to  utilise 

suitable  photo¬ 
graphs  for  the 
construction  of  an 

amusing,  interest¬ 
ing  and  useful 
article. 

Briefly,  this 

shows  the  making 

of  a  quaint  and 

charming  baro¬ 
meter,  known  best 

perhaps  in  the 

country  as  a 

“ Jockey  and 

Jenny.”  A  good 
many  readers  will 
need  no  introduc¬ 

tion  to  this  type 
of  barometer, 
which  consists  of 

a  small  wooden 

house  of  various 

bright  colours,  from  which  a  little  woman  (Jenny)  emerges 

if  the  weather  is  fine,  but  if  the  little  man  (Jockey)  should 
be  in  front  then  rain  is  forecast. 

The  working  of  this  ingenious  model  is  rather  mysterious 

to  some  people,  especially  children,  but  it  is  really  very 
simple,  for  actually  a  short  length  of  gut  or  piece  of  fiddle 

string  is  the  solution  to  the  mystery.  This  piece  of  gutf 
is  suspended  from  the  roof,  and  supports  a  small  platform 

on  which  stand  Jockey  and  Jenny,  evenly  balanced  and 
free  of  movement.  For  preference 

the  barometer  is  hung  near  the  door, 

or  in  the  porch,  where  the  various 
weather  elements  have  a  chance  to 

make  themselves  felt.  Gut  is  very 

susceptible  to  atmospheric  conditions, 

and  if  heat  prevails  then  it  contracts, 

but  if  damp  is  the  order  of  the  day 

then  the  gut  expands.  In  doing  this 

it  turns  slightly  and  causes  the  figures 
to  move  in  a  circular  direction. 

The  construction  of  this  novelty  is 

not  difficult,  and  may  be  undertaken 
by  novice  or  craftsman,  for  each  can 

make  to  his  own  ability,  as  the 

principle  is  the  same  whether  used  in 
a  simple  or  an  elaborate  model.  The 

photographer  should  make  his  own 
design,  and  in  this  he  will  have  plenty 

of  scope.  For  the  background  select 

a  suitable  photograph  of  a  house. 

IDEA  WITH 

TREATMENT 

The  completed  Barometer ,  “Jockey  and  Jenny 

tr*. 
Cut-outs, Wire,  Gut,  etc. 

position. 

J  y  bungalow  or  other 

building,  and  paste 

this  on  to  thin 

plywood  ;  after which  cut  around  the  outline  with  a 

fret-saw.  If  this  is  not  convenient 

use  stout  cardboard  instead  of  plywood 

and  cut  out  carefully  with  a  sharp 
knife.  But  which¬ 
ever  is  used — ply¬ 
wood  or  cardboard 

— complete  the 

model  in  the  same 

material.  Ply- 
wood  will 
certainly  last 

longer  and be  more  rigid,  but, 

on  the  other  hand, 

it  is  more  diffi¬ 
cult  to  use  for 

the  inexperienced. 
The  base,  roof 

and  side  walls  are 

now  added,  these 

being  glued  to  the 

j  back  and  tenoned 
where  possible. 
Small  windows 

may  be  included, and  if  chocolate 
tin-foil  wrappers 

are  pasted  to  these 
a  scintillating  ef¬ 
fect  is  obtained. 

A  space  of  about inches  must, 

however,  be  left 
”  between  the  front 

and  back. 

Coloured  cut-out  photographs  of  children  or  adults  may 

be  used  for  the  figures,  but  a  girl  for  “  Jenny  ”  and  a  boy  for 
“  Jockey  ”  will  be  the  most  suitable.  The  method  of 
mounting  these  on  the  small  platform  is  clearly  shown  in 

the  sketch,  and  afterwards  the  piece  of  gut  is  fastened  by 

the  loop  to  the  ceiling  of  the  model  and  the  figures  allowed 

to  swing.  It  will  be  found  that  the  back  prevents  the 

platform  from  moving  right  round,  for  if  it  did  this  would 

not  do  for  our  purpose,  for  each  figure  has  only  to  move 
outwards,  then  back  again. 

Our  barometer  is  now  complete,  and 

should  be  hung  near  the  door  for 

adjustment.  Note  the  various  weather 

changes,  and  see  how  these  affect  the 

figures,  then  slightly  turn  the  screw 
hook  in  the  ceiling  until  a  satisfactory 

position  is  obtained.  Add  a  suitable 

greeting,  and  you  will  have  constructed 

a  photographic  novelty  that  most 
friends  will  be  delighted  to  receive 

this  Christmas-time. 
Additional  pleasure  will  be  given 

if  the  two  figures  are  portraits  of  your 

own  or  the  recipient’s  children.  While 
these  may  have  been  specially  posed 

and  dressed  for  the  part,  it  is  better 

to  utilise  figures  from  snapshots  that 
were  taken  on  some  earlier  occasion 

without  their  ultimate  purpose  being 
disclosed . 

shown  in 
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NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. 

/J  mateur 
zyi  Cinematography 

Brighten  Your  Christmas  Displays 
By  SIGURD  MOIR. 

More  enthusiasts  than  ever  are  now  in  possession  of  projection  apparatus,  and  it  can  be  taken  for  granted  that 
the  majority  will  be  operating  throughout  the  festive  season.  The  following  notes  are  intended  to  be  of 

assistance  where  it  is  desired  to  present  several  sessions  of  good  entertainment. 

ONE  of  the  increasingly  popular features  of  Christmastide  is 

the  annual  exhibition  of  films 

to  relatives  and  friends  who  may  be 

debarred  from  seeing  them  more  fre¬ 
quently  than  once  in  every  year.  The 
exhibition  may  consist  of  a  single 

show — held  on  the  most  appropriate 

evening — or  it  may  consist  of  two  or 
more  sessions,  according  to  the  tastes 

and  facilities  of  the  operator  himself. 

This  year,  the  holiday  period  will 
again  extend  over  three  full  days, 

so  that  the  enthusiast  who  is  generously 

disposed  towards  his  guests  will  have 

full  scope  for  indulging  in  what  may 

be  regarded  as  one  of  his  highest 

privileges. 
The  First  Task. 

To  the  casual  worker,  it  may  appear 
that  the  first  task  to  be  marked  down 

for  attention  is  the  overhaul  of  pro¬ 

jection  apparatus— a  task  that  is 
necessary  in  order  to  ensure  that  the 

special  shows  will  proceed  without 
let  or  hindrance.  Such,  however,  is 

not  the  first  thing  for  consideration  ; 
the  selection  of  films  to  constitute 

the  various  programmes  must  come 

first.  If  you  have  sufficient  of  these 

in  your  collection  to  cover  the  number 
of  displays  decided  upon,  the  matter 

is  not  nearly  so  urgent  and  is  not  likely 
to  become  troublesome.  But  it  is 

in  most  circles  an  advantage  to 
include  one  or  two  of  the  best  films 

to  be  found  in  the  sub  standard 

libraries — and  library  films,  although 
filed  in  several  copies,  are  always  in 

great  demand  over  the  period  covered 

by  the  Christmas  holidays. 
Examine  the  library  catalogues, 

then,  and  place  a  reservation  for  this 

period  on  your  selected  films  at  once  ; 

immediately  you  have  finished  reading 

this  article  will  not  be  too  soon,  if  your 
own  requirements  happen  to  coincide 

with  those  of  very  many  xother  en¬ 
thusiasts.  Bear  in  mind  the  nature 

of  any  film  of  your  own  shooting 

which  you  may  desire  to  include  in  the 

programmes,  and  choose  from  the 
catalogues  accordingly. 

Quite  a  number  of  the  library  films 

are  suitable  for  showing  to  intelligent 

gatherings,  in  so  far  as  they  are  not 

likely  to  cloy — some  of  them,  even, 
will  never  grow  old.  Most  of  the 

films  to  which  I  refer  are  Ufa  pro¬ 
ductions,  and  are  to  be  found  in  the 

Pathfscope  library.  Chaplin’s  best 
farces  are  to  be  found  in  the  same  place, 

too. 

Sixteen-millimetre  workers  will  find 

a  larger  number  of  modern  films  in 
their  libraries ;  but  to  compensate 

for  this  they  will  find  a  good  collection 

of  farcical  and  comedy  films.  The 

main  difficulty  about  "  modern  ”  films 
- — apart  from  their  thinness  of  theme- — 
is  that  many  of  them  are  of  the  same 

type  (as  witness  “  Grand  Hotel  ” 
and  “  Rome  Express,”  “  Madchen 
in  Uniform,”  and  its  weaker  imitation, 

“  Children  in  Uniform  ”),  for  one 
professional  success  nowadays  gives 

rise  to  other  and  further  films  on  the 

same  lines. 

However,  in  a  sense,  this  is  in  the 

nature  of  an  advantage  to  the  film 
hirer ;  it  enables  him  to  nominate 
selected  alternatives  of  the  same  type, 

or  be  allocated  close  substitutes,  where 

all  copies  of  his  original  selections  have 
been  booked  out. 

Overhauls. 

Once  the  matter  of  programme 

selection  has  been  dealt  with,  steps 

may  be  taken  to  prepare  the  projector 
in  readiness  for  the  important  shows. 

As  manv  as  possible  of  the  easily- 
removable  parts  should  be  taken 
down,  since  this  will  be  found  greatly 

to  facilitate  thorough  cleaning.  Stale 
and  contaminated  lubricants  can  be 

removed  with  kerosene,  after  which  all 

the  frictional  bearings,  etc.,  should  be 

freshly  oiled.  Care  should  be  taken 

Cold-weather  visitors.  Hundreds  of  pigeons  above  the  normal  number  have  arrived 

in  Trafalgar  Square  for  Christmas.  Here  is  an  attractive  seasonable  action  subject 
for  the  amateur  cinematographer . 

32 
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i TONIGHT 

and  any  other  time  you  like,  especially  Christmas  Parties 

Have  real  motion  picture  shows  in  your  home.  Famous 

film  stars  entertain  you  privately  with  Pathescope  9.5-mm. 

apparatus. 

Think  of  the  fun  you  will  have  giving  a  cinema  show  like  this  to-mght. 

There  are  films  to  meet  every 

taste,  no  matter  what  require¬ 
ments  may  be.  Reels  available 

from  1/-  each  (“  K  ”  Section). 

See  the  films  and  stars  you  like  when  you  like.  Entertain 

your  family  and  friends  in  true  professional  cinema  style. 

A  Pathescope  outfit  is  available  from  55s.  complete. 

with 

The  “  KID  ”  Projector  is  supplied 
complete  with  a  resistance  and  ready  for 

immediate  use  on  any  house  electricity 

supply.  Gives  steady  and  brilliant 

pictures  on  the  screen  and  C  C  / 

costs  only  . .  . .  . .  D  D  /  “ 

The  “  HOME  MOVIE  ”  embodies  all 

the  principles  of  a  standard-size  outfit, 
and  is  thoroughly  dependable  for  fine 
cinema  shows  in  the  home.  It  can  be 

adapted  for  300-ft. 
reels  and  motor  drive £6:15:0 

The  “  200-B  ”  is  the  ideal  machine  for 
use  on  every  occasion,  especially  when 

large  and  brilliant  pictures  are  required. 

Fitted  with  a  200-watt  lamp  for  direct 

screen  illumination.  
£  J  5  *  0  *  0 

PATHESCOPE  HOME  MOVIES 
With  the  Compliments  of  the  Season 

PATHESCOPE,  LIMITED,  5,  LISLE  STREET,  LONDON,  W.C.2 
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PAILLARD  bolex AT  LAST 

A 

PA  I LLARD-BOLEX 
SUPER  MODEL 

Here  is  PAILLARD’S  Engineers’  reply  to  the  lumens 
controversy.  Thanks  to  an  entirely  new  idea  in 

projector  mechanism,  the  SCREEN  LUMINOSITY 
obtained  with  this  machine  surpasses  anything  achieved 
hitherto. 

The  apparatus  has  been  so  designed  that  it  will  accom¬ 
modate  lamps  of  varying  power  up  to  500  watts. 

ONE  HUNDRED  PER  CENT  GEAR  DRIVEN 

(no  belts). 

FIRST-CLASS  OPTICAL  SYSTEM. 

EXTREMELY  POWERFUL  VENTILATION. 

AMMETER  FITTED  TO  THE  BASE  OF  THE 

MACHINE. 

“  FORWARD,”  “  REVERSE,”  and  “  STILL  ” 
MECHANISM. 

PRESSURE  PAD  AND  GATE  ENTIRELY  MADE 

OF  STAINLESS  STEEL. 

PRICE,  ready  for  xio-volt  mains,  including  200  or 
250  watt  lamp .  £46:0:0 

Resistance  for  higher  voltages .  .  . .  37s.  6d. 

(500-watt  lamp  and  resistance  approximately  £5  extra.) 

HAVE  YOU  YET  SEEN  THE 

PAILLARD-BOLEX  Model  “P.A.”  Projector 
for  9.5-mm.  films  ? 

The  only  sprocket-fed  projector  on  the  market  with  mechanism  automatically  stopping  on  notches. 

A  MASTERPIECE  OF  MECHANICAL  PRECISION 

Remarkably  sweet  and  silent  running  mechanism,  the  PAILLARD-Bolex  Model 

“  P-A  ”  is  the  ideal  apparatus  for  the  9.5-mm.  enthusiast.  POWERFUL  ILLUMINA¬ 
TION  obtained  through  a  250-watt  high-efficiency  projection  lamp  capable  of  showing 
clearly  defined  pictures  up  to  8  ft.  wide. 

FORWARD  AND  REVERSE  mechanism,  the  latter  particularly  useful  for  trick  work. 

INSTANTANEOUS  “  STILL  ”  PICTURE  device,  one  touch  of  a  lever  stops  the 
entire  mechanism  without  fuss  and  shows  a  “  still  ”  for  as  long  as  one  wishes  to  see  it ; 
the  mere  turn  of  a  knob  restarts  the  machine  at  proper  projection  speed  without  jerks. 

VERY  LIGHT  AND  COMPACT  (weight,  complete  in  case,  18  lb.). 

PRICE,  including  i-in.  Hermagis  projection  lens,  ready  for  no-volt  mains  £24:0:0 

Resistance  for  higher  voltages .  .  37s.  6d. 

De  luxe  carrying-case  for  complete  outfit  .  40S.  0d. 

Attachment  to  project  30-ft.  and  60-ft.  reels .  33S.  6d. 

The  NEW  MODEL  “G.916”  for 
BOTH  9.5  mm.  and  16  mm.  FILM 

Booklets  free  from  wholesale  distributors : 

CINEX  LIMITED,  70,  High  Holborn,  LONDON,  W.C.1 

34 PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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that  oil  does  not  come  into  contact 

with  shutter  blades  and  other  parts 
that  may  speedily  transfer  it  to  the 

passing  film. 

Any  faulty  parts — including  belts 
and  driving  straps — should  not  be 
retained  in  use  until  they  finally 

break,  but  should  be  either  efficiently 

repaired  or  replaced  with  new  parts. 

Especially  at  Christmas  -  time  are 
avoidable  breakdowns  due  to  this 

cause  liable  to  prove  very  tiresome 
and  exasperating. 

Lamps  are  likewise  very  trying 

accessories.  They  may  last — in  con¬ 

stant  use — for  four  days  ;  or  they 
may  last  for  four  months.  In  such 

circumstances,  it  is  unwise  to  replace 

an  old  lamp  of  hardy  endurance  with 

an  untried  new  one  (although,  of  course, 

the  new  lamp  will  almost  certainly 

possess  a  trifle  of  greater  brilliancy). 

Spare  lamps  constitute  an  entirely 
different  proposition.  At  least  one 

spare  lamp  should  be  obtained  before 
the  stores  close  for  their  well-earned 

Christmas  vacation,  and  this  should 

be  placed  conveniently  to  hand  in 
readiness  for  the  worst  that  may  occur. 

Another  "  tool  ”  that  should  be 

kept  handy  is  an  efficient  aperture- 
cleaner.  This  will  be  found  very 

useful  in  removing  film-fluff  and  other 
accumulations  that  are  wont  to  gather 

during  displays  at  the  aperture  of 
the  film  gate.  A  dampened  brush  of 

camel’s  hair  makes  an  efficient  im¬ 

provisation — though  where  this  cannot 
be  secured  it  may  be  found  almost 

as  well  to  use  a  wetted  match-stalk. 

Projectors  not  fitted  with  a  pilot 

light  occasionally  make  the  operations 

of  threading  and  changing  somewhat 

difficult.  Most  difficulties  may  be' 
overcome  if  the  operator  will  provide 

himself  with  a  pocket  flashlamp — 

equipped,  for  preference,  with  a  par¬ 
tially  run-down  battery  or  covered  at 

the  bull's-eye  with  a  piece  of  flimsy 
cloth  to  damp  down  the  light. 

If  desired,  roughly  printed  pro¬ 
grammes  may  be  distributed  amongst 
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the  guests  just  prior  to  commencing 

the  shows,  but,  in  any  case,  it  is  im¬ 
portant  to  arrange  the  films  in  their 
correct  order  of  showing  upon  a  side 
or  occasional  table.  Shows  may  then 

be  carried  through  with  a  minimum 

of  interruption  or  delay — which,  of 
course,  is  the  next  best  thing  to  having 

a  couple  of  similar  projectors  available 

for  the  purpose,  at  this  busiest  of  all 
times  of  the  year. 

Rewinding  should  always  be  left 
until  after  the  shows,  and  should  not 

be  carried  out  in  the  presence  of  guests 

and  visitors.  If  the  appropriate  reels 
and  box  containers  for  the  films  be 

kept  in  strict  order  as  the  films  are 
threaded,  it  will  be  found  an  easy 

matter  to  get  through  this  final  task. 
But  remember  that  some  of  the  library 

people  like  their  films  to  be  returned 

unwound  upon  the  projector  take-ups. 
This  is  good  for  them,  and  good  for 

you,  too  ;  it  enables  them  to  check 
breakages — and  you  to  devote  your 
time  to  further  pleasantries. 

What  You  can  Film  Indoors 
By  ORLTON  WEST. 

NOW  that  the  evenings  are  longer  and  darker,  many amateur  movie-makers  will  be  wanting  to  use  their 
cameras  indoors,  and  film  their  friends  by  the  fireside  ; 

while  ambitious  people  will  be  getting  busy  in  their  studios. 
The  scope  of  indoor  shooting  has  widened  recently  to  a 

surprising  extent.  Scenes  in  your  sitting-room  which  once 
were  impossible,  owing  to  the  size  of  lamps  necessary  for 
illumination,  and  their  heavy  consumption  of  electric  power, 

are  possible  to-day  with  quite  simple  equipment. 
Super-sensitive  panchromatic  film,  which  is  now  obtainable 

for  use  with  both  9-mm.  and  16-mm.  cameras  •;  lenses  of 
f/1.9  aperture  ;  the  efficient  and  inexpensive  incandescent 

lamps  which  various  firms  have  placed  on  the  market — these 
amenities  have  made  all  the  difference  to  indoor  movie-making. 

It  is  the  matter  of  lighting  which  appears  to  give  most 
trouble;  but  this  is  not  really  complicated  when  approached 
in  a  systematic  manner. 

In  general,  the  amount  of  illumination  necessary  for  any 

kind  of  indoor  filming  depends  upon  the  nature  of  the  sur¬ 
roundings.  A  white  ceiling  may  be  regarded  as  a  standard 
reflector  of  any  light  you  may  be  using,  but  the  colours  of 
curtains,  wallpapers,  and  clothing  are  sure  to  vary  ;  the  lighter 
their  shades  the  more  illumination  they  will  reflect  for  the 

camera’s  use,  and  therefore  the  less  powerful  your  lamps  will 
need  to  be.  But  for  all  general  cases,  where  surroundings  are 
neither  very  light  nor  very  dark,  the  following  should  serve 
as  a  rough  guide. 

For . close-ups  of  a  single  person  or  object,  open  the  lens 
fully  to  an  aperture  of  f/1.9,  and  place  your  camera  any  distance 
up  to  8  ft.  away.  Use  two  lamps  of  150  watts  each,  and  have 
these  about  4  ft.  away  from  your  subject,  or  nearer,  if  the 

camera’s  angle  of  vision  permits.  A  lens  of  f/3.5  aperture  will 
give  fair  results  under  these  lighting  conditions. 

If  the  camera  be  moved  farther  back  from  the  subject  so 

as  to  include  three  or  four  people,  two  500-watt  lamps  with 
reflectors  will  be  necessary.  By  placing  these  at  equal  distances 
from  the  subject  you  will  obtain  a  fairly  equal  lighting,  with 
some  modelling  in  the  features,  and  an  absence  of  dark,  ugly 
shadows.  A  great  variety  of  effects  maybe  obtained  by  placing 
the  lamps  in  different  positions,  and  experiments  should  be 
made,  with  reference  to  a  practical  handbook  on  the  subject. 

For  still  longer  shots,  in  a  studio,  or  from  your  hall  through 
a  doorway  into  a  room,  a  greater  variety  of  lights  will  become 

necessary.  A  couple  of  1,000- watt  lamps  for  general  flood 
illumination,  or,  alternatively,  banks  of  smaller-powered  lamps  ; 
a  750-watt  spot-light  for  picking  out  particular  details  ; 
and  a  few  other  separate  lights  should  be  amongst  your 

equipment. But  this  kind  of  thing  will  be  outside  the  scope  of  most 
amateur  cinematographers  at  home.  It  is  better  suited  to  the 
requirements  of  the  club  studio.  But  still,  there  are  occasions 
when  the  most  distant  shots  which  the  length  of  a  room  permits 

may  be  secured — with  the  aid  of  daylight. 
The  light  of  late  morning  and  early  afternoon  may  not  seem 

to  be  very  powerful,  even  on  the  sunniest  days  ;  but  with  an 

f/1.9  aperture  lens  and  super-speed  panchromatic  film  as 
assistants,  it  will  provide  sufficient  main  flood-lighting  for  a 
room  with  reasonably  large  windows,  while  additional  electric 

light  picks  out  the  details  and  disperses  the  shadows. 

Some  remarkable  photography  can  be  managed  with  a 
combination  of  these  two  kinds  of  lighting.  You  may  obtain 

an  effect  of  a  brightly-lighted  group  at  a  card-table  against  a 
background  of  dimly-illuminated  furniture  and  walls. 

By  making  the  fullest  use  of  daylight,  and  arranging  your 

group  close  to  the  window,  a  couple  of  150-watt  lamps  will 
suffice  for  mid-shots,  while  for  long-shots  the  500-watt  pair 
may  be  brought  into  use. 

That  means  that  mid-shot  lighting  may  be  used  for  long- 
shot  shooting,  with  the  assistance  of  daylight. 

In  all  these  cases  remember  the  importance  of  placing  your 

lights  on  the  set  in  effective  positions  ;  and  the  improvement  in 
photography,  as  well  as  the  saving  in  electric  current,  which 
will  result  from  a  skilful  use  of  reflectors  made  from  sheets  of 

linen,  or  tin,  or  plywood  covered  with  drawing-paper  or  tinfoil. 
Special  close-up  work  may  appeal  to  those  who  enjoy 

indoor  hobbies  which  lend  themselves  to  filming.  For  example, 
much  can  be  shot  on  a  table  top. 

I  know  of  amateurs  who  have  made  excellent  short  films 

about  their  miniature  railways,  model  theatres,  or  marionette 
shows.  They  have  found  trick  photography  very  useful  in 
attaining  effects  of  movement  on  the  screen  impossible  in 
reality. 
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Shadowgraph  Puzzle  Pictures 
A  CHRISTMAS  PHOTOGRAPHIC  NOVELTY.  By  W.C.  R. 

ONCE  again  the  party  season  arrives, and  the  annual  hunt  for  amuse¬ 

ments  and  games  for  the  guest 

begins.  To  some  this  may  be  a  difficult 

problem,  to  others,  no  problem  at  all, 

but  in  any  case  a  puzzle 

picture  competition  is  a  useful 
solution. 

The  puzzle  picture  has  been 

suggested  several  times  as  an 

interesting  amusement,  and 

consists  of  photographing 

various  objects  in  an  unusual 

manner  with,  as  they  say  in 

legal  circles,  “  intent  to  de¬ 
ceive.”  While  this  is  a  very 
pleasing  occupation  it  demands 
a  considerable  amount  of  both 

time  and  material.  Negatives 

have  to  be  made,  developed, 

enlarged,  etc.,  and  when  a 
dozen  or  more  are  involved 

this  becomes  quite  a  consider¬ 
able  task. 

A  shadowgraph  puzzle  pic¬ 
ture,  however,  is  simplicity 

itself.  All  that  is  required  is 

a  packet  of  bromide  paper  and  the 

necessary  developer  and  fixer.  Twenty 

or  more  pictures  can  easily  be  made  in 

me  evening.  The  object  is  to 

photograph  not  the  article  but 

its  shadow.  Lay  a  piece  of 

sensitive  paper  on  a  flat  surface 

and  arrange  the  object  so  that 

it  casts  a  shadow  on  the  paper, 

then  expose.  The  result,  as  will 

readily  be  appreciated,  will 

be  in  negative  form,  i.e.,  the 
shadow  white  and  the  rest 

ack  .  T  h 

shadowgraph. 

My  own  method  of  working,  which 
may  be  of  assistance,  is  as  follows  :  A 

half-plate  sheet  of  bromide  paper  is 
laid  on  the  bottom  of  a  large,  upturned 

wooden  box,  which  serves  as  a  stand. 

and  can  be  moved  and  used  in  any 

part  of  the  room. 
The  paper  is  then  masked  to  give  a 

white  border  and  the  objects  arranged 

for  the  required  shadowgraph.  This, 

naturally,  is  carried  out  under  an  orange 

safelight,  which,  in  my  case,  is  of  the 

type  that  screws  over  an  electric  lamp. 

The  exposure  is  given  by  unscrewing 

the  orange  cover  for  the  requisite  period 

and  screwing  it  back  again  at  the  end, 
when  everything  is  ready  for  developing 

the  picture. 
Other  methods  of  making  the  exposure 

with  an  electric  bulb  will  readily  occur 

to  the  reader.  Merely  switching  the 

light  on  and  off  is  the  simplest,  but,  in 

any  case,  the  light  must  be  fixed  in 
relation  to  the  print.  Any  movement 

or  swing  of  the  lamp  will  caused  a  blurred image. 

One  way  of  disguising  the  subject, 

to  create  a  puzzle,  is  by  arranging  it  or 

the  lighting  so  that  an  unusual  or 

peculiar  shadow  is  cast.  Another 

suggestion  is  to  use  articles  whose 
shadows  are  difficult  to  recognise.  Glass 

is  very  useful  in  this  connection,  and 

tumblers,  bottles,  wine-glasses,  etc., 
can  be  arranged  in  innumerable  different 

ways  to  give  some  extremely 

puzzling  results.  It  will  be 
found  that  glass  objects  cast 

not  only  a  shadow  but  also 

high-lights.  If  the  exposure  is 

adjusted  to  give  a  background 
of  neutral  grey  the  shadows 

will  be  white  and  the  high¬ 

lights  black,  the  result  often 

being  absolutely  unrecognis¬ 
able. 

When  solid  articles  are_ 

being  shadowgraphed  actually 

resting  on  the  paper,  as  can 

frequently  be  done,  a  fairly 

long  exposure  should  be  given. 
Then  the  impression  of  the 

subject  will  remain  white  but 
its  cast  shadow  will  develop 

up  a  light  grey.  This  will 
also  help  to  confuse  the 
solver. 

The  question  of  exposure  is  largely 

a  matter  for  experiment.  I  found 

that  using  a  25-watt  electric  lamp,  five 

feet  from  a  vigorous  bromide 

paper,  an  exposure  of  about  30 
seconds  was  required.  With 

glass  objects  this  exposure 
was  halved. 

It  will  be  obvious  that, 

as  the  actual  shadow  is 

used  to  make  the  image, 

only  small  objects  can  be 
utilised  for  this  purpose. 

The  shadows  of  small  parts 

of  large  articles,  however, 
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frequently  give  very  successful  results. 
The  puzzles  should  vary  in  difficulty, 

some  very  easy  ones  being  included  to 
sustain  the  interest  of  persons  who  are 

not  gifted  in  the  art  of  detection.  A 

point  to  bear  in  mind  is  that  your  friends 
are  not  so  familiar  as  yourself  with 

negative  pictures.  This  will,  therefore, 
greatly  increase  their  difficulty. 

For-  the  purpose  of  a  competition 
twenty  or  a  dozen  puzzle  pictures  are 
numbered  and  pasted  on  to  stiff  card 

or  mounting  board  to  prevent  them 

becoming  dog  -  eared 
or  damaged.  They 
can  then  either  be 
handed  to  each 

guest  in  turn  or  .fixed 
around  the  room  in 

a  promin’ent  position. A  certain  time  should 

be  allowed  lor  solving 

all  the  puzzles  and 
marks  awarded  for 
each  correct  solution. 

Where  a  number  'of different  articles  are 

portrayed  on  one 
puzzle  the  points 
must  be  equally  di¬ 
vided.  The  winner 

is,  of  course,  the 
person  scoring  the 

greatest  number  of 
marks,  and  if  he  or  she  is  awarded  a 

small  prize  this  will  not  onlv  be  appre¬ 
ciated  but  will  greatly  add  to  the  fun. 

With  a  little  ingenuity  the  possibilities 
of  this  idea  are  innumerable.  Quite 
apart  from  the  subject  of  puzzle  pictures, 
the  making  of  shadowgraphs  will  be 
found  an  absorbing  occupation  capable 
of  results  that  are  always  pleasing  and 
often  even  beautiful. 

The  objects  depicted  in  the  above  six  shadowgraphs  are  :  (1)  A  barrel  tumbler  con¬ 

taining  a  little  water  ;  (2)  A  pair  of  horn-rimmed  spectacles  ;  (3)  A  number  of  coins ; 

(4)  Sugar  sifter  and  serviette  ring  ;  (5)  Four  knobs  of  sugar,  a  nutmeg  a'r.d  a  broken  egg¬ 
shell ;  (6)  A  glass  bottle  and  stopper. 

A  Photographic  Crossword  Puzzle 
The  solutions  to  the  puzzle  will  be  given  in  next 

week’s  “  Amateur  Photographer.” 

CLUES  ACROSS.  CLUES  DOWN. 

2

 

 

The  best  of  all  hobbies. 

1 1  
Some. 13  Photographic  instrument. 

14  Near. 15  Where  cine  films  come 
to  life. 

1

7

 

 

Form  in  which  
film  is 

sold. 

20  J  apanese  seaport . 

2

2

 

 

Ralph  
-
 
 Emerson. 

25  Indefinite  article. 
26  Used  with  “  pan.”  plates. 

27  Philippine  island. 

29  Brave  man. 
31  Whether. 

32  Poem. 33  Rendering  of  colour  in one  tone. 

36  Distinguished  Service Order  (Abb.). 

38  Keenness  of  perception. 

39  Thus. 

40  Support  for  13  across. 

43  Capital  of  Italy. 
44  London  Postal  District 

(Abb.). 
46  Work  steadily. 

47  British  Pharmacopoeia 

(Abb.). 

49  Like. 

50  Operate  the  shutter  to 
make  this. 

52  Everybody. 

53  Despatch. 55  Part  of  circle. 56  Roman  numerals  for 

nine. 

57  Meadow. 58  Appoint. 60  Incite. 

61  Support  for  a  print. 

63  This  allows  for  errors  in 

50  across. 
64  Condition  of  over¬ exposed  negatives. 

65  Optical  part  of  13  across. 
66  Printing  measures. 

1  Produces  white  margins. 
2  A  developer. 

3  Sea. 

4  Used  for  daylight  de¬ 
velopment. 

5  Order  of  merit. 6  Precious  stone. 

7  Rapid  rectilinear  (Abb.). 
8  River  of  Switzerland. 

9  Blurred  effect  in  high¬ 

lights. 

1

0

 

 

Fixing  
salt. 

12  Non-curling  (Abb.). 

1

6

 

 

Jacob’s  
brother. 

18  Nocturnal  bird. 

19  Cloth  measure  (reversed). 
21  Sports  ring. 

23  Evaporates. 
24  A  safe-light  for  ortho, 

plates. 

26  Point  at  which  image 
becomes  sharp. 

27  Difference  between  light 
and  shade. 

28  Darken. 

29  Interjection. 
30  Fabulous  bird. 
33  Noise  made  by  a  cow. 
34  His  Majesty  (Abb.). 

35  Type  of  13  across. 

37  Rapidity. 
41  Flower. 

42  Leave. 

45  Rope. 

46  Positive  pictures. 

47  Loses  blood. 48  Glass  negative. 
51  Aid  to  focussing. 
52  For  keeping  46  down  in. 

54  Mid-day. 58  Unit. 

59  Boy’s  name. 

60  Devoured. 
61  Myself. 

62  Ourselves. 
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|etters  to  the  Editor 
The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

“  PHOTOGRAPHIC  SOCIETY  ”  or  “  CAMERA  CLUB  ”  ? 

Sir, — I  often  wonder  how  far  the  name  "  Photographic 
Society  ”  acts  as  a  deterrent  to  young  amateurs  who  might 
easily  be  gathered  in  by  the  more  sociable  expression  "  Camera 
Club.”  In  my  own  case,  as  a  raw  but  not  unenthusiastic  tyro, 
I  was  for  years  prevented  from  approaching/the  local  “  Photo¬ 
graphic  Society  ”  by  no  more  than  its  learned  name,  being 
under  the  impression  (false,  no  doubt)  that  my  ignorance  and 
cheap  equipment  would  find  no  welcome  within  that  august 
body. 

It  would  be  interesting  to  know  if  any  photographic  society 
has  ever  considered  seriously  the  psychological  significance  of  its 
name  to  the  extent  of  wishing  to  convert  itself  into  a  camera 
club  ;  and,  having  taken  the  plunge,  if  this  has  been  followed 
by  a  more  sociable  atmosphere  among  the  members  and  a 
greater  readiness  on  the  part  of  beginners  to  come  along  and 

join  the  happy  band. — Yours,  etc.,  "  NINNY.” 

PLATE  SIZES  AND  DEFINITION. 

him  2s.  6d.  per  dozen,  and  when  his  film  packs  did  not  break 
the  back  of  half  a  sovereign.  It  is  no  surprise  to  him  to  know 
that  the  latest  film  pack  is  not  made  in  the  larger  sizes,  and 
that  even  the  cost  of  smaller  packs  is  scarcely  known. 

Enlargement  of  small  films  and  plates  is  referred  to  as  a 
compromise,  a  recompense,  or  a  way  out,  but  enlarging  involves 
additional  outfit,  material  and  time,  and  a  further  drain  on 

pocket-money,  which  the  amateur  is  most  anxious  to  avoid. 
With  the  ever-increasing  popularity  of  the  motor-bike,  the 
car  and  the  bus,  the  weight  of  the  hefty  half-plate  does  not 

now  count.  The  only  thing  that  does  count  is  "  price,”  and 
this  has  a  firm  grip  on  the  amateur.  Should  he  ever  relax  his 

grip,  the  postcard,  5X4,  and  the  half-plate  will  be  seen  again. 
Then  there  will  be  no  need  for  the  snapshotter  to  provide  his 
friends  with  magnifying  glasses  to  inspect  his  results. 

One  well-known  firm  appears  to  see  possibilities  of  a  return 
to  larger  cameras,  and,  let  us  hope,  at  more  reasonable  prices, 
which  the  working-class  amateur  will  be  able  to  meet.  May 

it  be  soon  ! — Yours,  etc.,  “  HOPEFUL.” 

Sir,— May  I  enter  the  discussion  on  plate  sizes  with  a  view¬ 
point  not  yet  discussed  ? 

To  begin  with,  my  personal  preference  is  for  a  3JX2I,  and 
I  always  use  the  largest  aperture  I  can  without  getting  the 
important  parts  of  the  picture  fuzzy.  As  I  usually  enlarge 

to  J-plate,  this  means  real  sharpness. 
The  essential  in  any  print  is  to  get  the  right  angle  of  view, 

and  this  is  not  a  question  of  plate  size,  but  of  the  ratio  of  the 
plate  size  to  the  focal  length  of  the  lens. 

Again,  the  depth  of  definition,  which  is  of  great  importance 
in  any  attempt  at  pictorial  effect,  is  a  function  of  the  focal 
length  of  the  lens,  so  that  the  size  of  plate  is  again  of  secondary 
importance. 

To  take  an  example,  assume  that  the  nearest  point  of  interest 
is  10  ft.  from  the  lens,  and  the  farthest  200  ft. 

f  have  calculated  the  aperture  necessary  to  give  a  circle  of 

confusion  of  i/iooth  in  when  enlarged  on  a  half- plate  paper 
with  three  sizes  of  negative,  and  the  same  angle  of  view. 
Negative  size. Focal  length  of  lens. 

Stop. 

3x4  cm.  . . 
. .  . .  2  in. F/8 

3^  x  2 1  in. ••  4T in . 
F/20 8j  x6|  in.  . . . .  ...  ioj  in. 

F/44 

A  moment’s  consideration  of  the  table  will  show  that  the 
exposure  for  any  subject,  when  the  lens  is  stopped  down  to 
give  a  definite  depth  of  definition,  varies  as  the  area  of  the 

negative,  which  fact  probably  accounts  for  the  excellent  high¬ 
speed  work  produced  by  users  of  small  cameras. 

As  grain  seems  to  be  non-existent  nowadays,  if  one  can 
judge  by  the  demonstration  prints  produced  by  makers  of 
miniature  cameras,  the  odds  seem  to  be  all  in  favour  of  the 

smallest  camera  procurable,  as  this  will  reduce  exposure,  and 
consequently  enable  one  to  get  many  pictures  which  would 
otherwise  be  lost. 

The  only  difficulty  now  would  seem  to  be  the  designing  of 
a  lens  to  work  at  f/.5. — Yours,  etc.,  H.  MOORBY. 

PHOTOGRAPHIC  BRASS  TACKS. 

Sir,— Amateur  photographers  hear  much  about  the  demand 
for  the  smaller  type  of  camera.  Is  there  a  real  desire  for  the 

miniature  type,  or  is  it  rather  a  simple  case  of  “  Hobson’s 
Choice  ”  ? 

When  an  enthusiast  looks  longingly  into  a  shop  window  for 
a  camera  of  the  old  familiar  size,  such  as  postcard  or  half¬ 
plate,  he  will  be  lucky  to  find  one.  If  he  does,  the  doubled  and 
trebled  prices  will  stagger  him  and  eventually  compel  him  to 

ease  the  pressure  of  his  nose  against  the  plate-glass.  Gradually, 
reluctantly,  and  with  a  last  look  at  the  increased  cost  of 

other  material,  he  moves  away,  wondering  the  while  whether 
the  love  for  the  large  type  of  camera  died  a  natural  death,  or 

whether  it  was  killed  outright  by  “price”  In  any  case, 
price  compels  him  to  hang  on  to  his  old  camera,  and  the  cheaper 

class  of  plates  and  papers  he  is  now  used  to.  His  one  con¬ 
solation  is  to  remember  the  day  when  his  anti-screens  cost 

EXTINCTION  EXPOSURE  METERS. 

Sir, — As  I  pointed  out  in  a  letter  to  “  The  A.P.”  some  time 
ago,  I  also  found  the  drawback  with  photo-electric  and  ex¬ 
tinction  exposure  meters  was  the  fact  that  they  varied  the 
amount  of  exposure  by  the  amount  of  light  reflected  by  the 
object  rather  than  that  falling  on  it. 

Mr.  John  R.  Talbot  may  overcome  this  difficulty  by  hanging 
a  white  object  such  as  a  handkerchief  on  part  of  the  subject 

to  be  photographed — be  it  a  grey  and  black  piece  of  card  or  a 
cathedral — and  examining  it  through  the  extinction  meter  at 
a  distance  of  about  two  feet.  It  is  important  that  the  hand¬ 
kerchief  is  placed  so  that  it  receives  the  average  illumination, 
and  also  that  it  is  not  shielded  by  the  head  of  the  observer. 

If  the  resultant  reading  is  found  to  give  over-  or  under¬ 
exposure,  it  will  merely  be  necessary  to  decide  on  a  factor  for 
dividing  or  multiplying  the  exposure  indicated  which  will  hold 
good  for  all  future  readings. 

In  my  own  case,  if  I  want,  say,  to  photograph  a  street  scene, 
in  sunlight  and  shade,  I  stand  in  an  open  part  of  the  shaded 

portion  and  hold  a  white  postcard  at  eye-level  tilted  slightly 

towards  the  sky  and  about  six  inches  in  front  of  my  “  Bewi  ” 
meter,  and  double  the  indicated  exposure.  If  it  was  an  interior 
I  should  place  a  handkerchief  over  the  back  of  a  chair  and  again 

double  the  resultant  indicated  exposure. — Yours,  etc., 

_  A.  R.  TURPIN. 
KEEPING  QUALITIES  OF  PLATES. 

Sir, — Recently,  at  a  local  sale-room,  I  purchased  two  assorted 
lots  of  old  photographic  materials.  When  I  got  home  and  was 
sorting  out  the  stuff  I  found  three  boxes  of  Paget  XXXXX 
quarter-plates  which  had  not  been  opened  and,  judging  by 
other  articles,  were  rather  old.  I  loaded  the  slides  of  my 

quarter-plate  camera  with  some  of  these  plates,  and  went  out 
and  made  a  few  exposures  to  see  what  they  were  like,  and  was 

very  much  surprised  at  the  result. 
I  wrote  to  the  makers  enclosing  the  box,  asking  if  they 

could  tell  me  when  they  were  made.  I  have  had  a  reply  from 
Messrs.  Ilford,  Ltd.,  who  say  they  have  asked  some  of  the 
old  Paget  Prize  Plate  Co.  employees,  who  are  with  them,  and 

they  are  of  the  opinion,  although  they  cannot  be 'sure,  that  the 
plates  were  made  in  1904.  They  say  it  may  not  have  been 
till  1914,  as  another  box  I  have  has  that  date  on  it.  In  the 

former  case  the  plates  would  be  twenty-nine  years  old. 
I  enclose  a  negative  made  on  one  of  these  old  Paget  plates, 

and  a  print  from  it  for  your  inspection.  Other  readers  of 

“  The  A.P.”  may  hhve  had  similar  experiences  of  the  keeping 

qualities  of  dry  plates.— Yours,  etc.,  L.  A.  LEWIS. 

[The  negative  sent  by  our  correspondent  is  of  first-rate 
quality,  clean  to  the  edges  and  of  a  good  black-and-white 
character,  with  full  range  of  gradations.  It  includes  some 
fine  cloud  forms  in  addition  to  strong  foreground  objects.  It 
is  an  excellent  testimony  to  the  keeping  qualities  of  the 

old  Paget  plate. — Ed.] 
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J.  H.  DALLMEYER,  LTD. 

Actual  Size. 

Have  pleasure  in  introducing  the 

NEW! 
“OMBRUX”  and  “BLENDUX” 

PHOTO-ELECTRIC  EXPOSURE  METERS. 

The  “  Ombrux  ”  is  designed  purely  for  Still  Photography,  and  the  “  Blendux  ”  for 
Amateur  Cinematography.  They  represent  the  very  latest  achievement  in  electrical 

science.  By  their  use,  it  is  possible  by  simply  directing  the  instrument  towards  the 

object  to  be  photographed,  to  accurately  measure  the  light  radiated,  thereby  deter¬ 

mining  with  great  accuracy  the  exposure  to  be  given  considering  all  makes  of 

sensitised  material. 

SELF-GENERATING.  NO  BATTERY. 

PRICE 

4  Guineas 
IN  LEATHER  CASE. 

Stocks  carried  by  all  Photographic  Dealers.  Write  or  call  for  detailed  particulars. 

J.  H.  DALLMEYER,  LTD. 
31,  MORTIMER  STREET,  OXFORD  STREET,  LONDON,  W.  I 

Works:  Dallmeyer  Road.  N.W.IO.  Telephones:  Museum  6022-3. 

Your  Photographs 
taken 

in  a  flash 
with 

Flashpowder 
Brilliant  light  with  little  smoke. 

lOgrms.  1/10.  25grms.3/3.  50grms.  4/3. 

And  if  you  want  to  obtain  the  best  possible 
results,  write  for  free  booklet,  to 

AGFA  LTD.  1-4,  Lawrence  St.,  High  St.,  W.C.2 

The  finest  plate  for 
LANTERN  SLIDE  MAKING 
It  is  suitable  for  every  subject,  and  the  beautiful 

warm-brown  which  it  gives— the  colour  that  Lantern- 
Slide  workers  want— is  obtained  with  amazing  ease- 

Your  Dealer  can  supply.  Write  for  literature. 

40 PLEASE  MENTION  " THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 



December  6th,  1933 

The  AMATEUR  PHOTOGRAPHER 

a  6  CINEMATOGRAPHER  o 

The  Week’s  Meetings 
Societies  will  have, their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Wednesday,  December  6th. 

Birkenhead  P.A.  “  Highways  and  Byways  in  Antrim  and  Donegal."  C.  J.  Ellis. 
Bradford  P.S.  Slide-Making. 

Brighton  and  Hove  C.C.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Camberwell  C.C.  Debate  :  “  David  and  Goliath.” 

Carlisle  and  County  A. P.S.  “  Rambling  about  Lakeland.”  Burdus  Bedford. 
Chorlev  P.S.  “  Flight  in  Natural  History.”  J.  S.  Soeed. 
Coventry  P.C.  “  Stories  of  Dartmoor.”  F.  VV.  Pilditch. 
Croydon  C.C.  “  Here  and  There.”  E.  Dockree. 

G.E.  Mechanics’  Inst.  P.S.  Chloro-bromide  and  Bromide  Printing.  H.  W.  Bennett. Handsworth  P.S.  Alliance  Slides. 

Ilford  P.S.  Visit  to  South  Essex  C.C. 

Kodak  Works  P.S.  Enlarging.  J.  Ainger  Hall. 
Leicester  and  L.P.S.  Films  by  FI.  Wormleighton. 
Rochdale  P.S.  Bromoil  Demonstration.  VV.  Whitworth. 

Rotherham  P.S.  Criticism  of  Members’  Prints.  S.  Bridgen. 
Scarborough  A. P.S.  Competition  :  Prize  Distribution. 

Smethwick  and  D.P.S.  Members’  Competition. 
South  Suburban  and  C.P.S.  “  St.  Albans.”  F.  J.  Jones. 

Thursday,  December  7th. 

Ashton-under-Lyne  P.S.  After-treatment  of  Negatives.  W.  Whitworth. 

Aston  P.S.  “  Beauty-spots  of  Cornwall.”  J.  O.  Wilkes. 
Bath  and  County  C.C.  Exhibition  of  Slides  of  Bath  and  Neighbourhood. 
Cardiff  C.C.  Monthly  Competition. 

Bury  P.S.  Agfa  Colour  Slide  Making.  H.  Kirkman. 

Coatbridge  Co-op.  C.C.  Slide-Making.  David  Dunlop. 
Coatbridge  P.A.  Discussion  Night. 

Colne  C.C.  Exhibition  of  “  Photograms  of  the  Year.” 
Greenock  C.C.  Club  Lantern  Night. 

Hammersmith  FI. H. P.S.  ”  The  London  Bus  Past  and  Present.”  D.  E.  Batty. 
Hebden  Bridge  P.S.  Y.P.IJ.  Trophy  Prints. 

Hull  P.S.  “  Lincolnshire  Highways  and  Byways.”  J.  T.  Blackshaw. 
Keighley  and  D.P.A.  Flashlight  Photography.  W.  Speight. 

Kingston-upon-Thames  and  D.P.S.  ”  Sub-standard  Movies  in  Commerce,  Industry, 
Education,  and  Science.”  B.  B.  Hill. 

Liverpool  A. P.A.  “  Picture  Gleanings  in  Many  Lands.”  Alex.  Keighley. 
Newcastle  and  District  A.C.A.  Film  by  Bolton  A.C.A. 

N.  Middlesex  P.S.  Competitions.  Members’  Queries. 
Oldham  P.S.  ”  A  Naturalist’s  Work  in  the  Tropics.”  R.  Cottam. 
Singer  C.C.  Enlarging.  J.  Fearn. 
Stourbridge  Inst.  P.S.  Carbro  Process.  FI.  P.  Newland. 

Sunderland  P.A.  Treatment  of  a  Difficult  Negative.  J.  R.  Johnston. 

Tynemouth  P.S.  “  Character  Studies.” 
Watford  C.C.  Monthly  Competition  and  Discussion. 

Wimbledon  C.C.  “  How  we  make  our  Exhibition  Pictures.”  Three  Members. 

Woolwich  P.S.  “  Composition.”  A.  J.  Milne. 

Friday,  December  8th. 
Brondesbury  Cine  Society.  Production. 

Harrogate  P.S.  ”  Norwegian  Fjords  and  Northern  Capitals.”  H.  E.  Illingworth. 
Hinckley  and  D.P.S.  “  True  Pictorialism.”  F.  C.  Tilney  (Portfolio). 
Kings  Heath  P.S.  Bromoil. 

Leigh-on-Sea  C.C.  Toning  and  Staining. 

Leytonstone  and  Wanstead  C.C.  “  The  Choice  of  a  Lens.”  J.  Ainger  Hall. 
Southend-on-Sea  and  D.P.S.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Wimbledon  Cine  Club.  “  Camera  Work.”  Basil  Emmott. 

Saturday,  December  9th. 

Blackburn  and  D.C.C.  “  Picture  Gleanings  in  Many  Lands.”  Alex.  Keighley. 

Bury  P.S.  “  The  Misty  Isles  and  Romantic  Flighlands  of  Scotland.”  W.  H.  Brown. 

Sunday,  December  10th. 
Hammersmith  H. II. P.S.  Kew  to  Richmond. 

Monday,  December  11th. 

Ashton-under-Lyne  P.S.  Modification  of  Negatives. 

Bath  P.S.  “  The  Leitz  Leica  Camera.”  Major  N.  C.  Harbutt. 
Bexley  Heath  P.S.  Portraiture  Evening. 
Blackpool  and  Fylde  P.S.  Mounting  and  Finishing  the  Print.  P.  C.  Harper  and 

R.  S.  Turton. 

Bournemouth  C.C.  Result  of  Slide  Competition. 
Bradford  P.S.  Print  Night. 
Chelmsford  P.S.  Carbro.  T.  E.  Wyrill. 

Monday,  December  11th  ( contd .)• 

City  of  London  and  C.P.S.  “  The  Problem  of  Light.”  David  Charles. 
Dewsbury  P.S.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Erdington  and  D.P.S.  “  Working  up  the  Print.”  F.  T.  Woolley. 

Glasgow  and  W.S.P.A.  Visit  to  Offices  of  “  Dailv  Record  and  Mail.” 
Hammersmith  H.H.P.S.  (Portrait  Group).  ”  Characteristic  Portraiture.”  Miss 

A.  G.  Innes. 

Kidderminster  and  D.P.S.  ”  A  Pilgrimage  to  St.  David’s.”  Miss  M.  Wight. 
Leeds  C.C.  “  The  Upper  Reaches  of  the  Derwent.”  S.  Greenwood. 
Maidstone  and  D.P.S.  Members’  Portraiture  Evening. 
Manchester  P.S.  ”  The  Reflex  Camera.”  T.  P.  Threlkeld. 

Newcastle  (Staffs)  and  D.C.C.  Marcus  Adams’  Portfolio. 
Oxford  P.S.  Making  Prints  :  Gaslight  and  Daylight. 

Plymouth  Inst.  P.S.  ”  Flistbrieal  Craftsmanship.”  C.  F.  Parker. 
Sheffield  and  id. P.S.  Enlarging.  E.  J.  Lowe. 

Southampton  C.C.  Exhibition  by  Members  of  “  Bromoil  Group.” 
South  London  P.S.  Portraiture  Evening. 

Southport  P.S.  “  Where  my  Caravan  has  Rested.”  Dr.  E.  Cronin  Low'e. 
Wallasey  A. P.S.  Carbro.  F.  H.  Lancaster. 
Walthamstow  and  D.P.S.  Manchester  A. P.S.  Portfolio. 

Tuesday,  December  12th. 
Basingstoke  C.C.  Print  Evening. 

Beckenham  P.S.  “  Kings  in,Exile.”'  G.  E.  W.  Herbert. 
Bedford  C.C.  “  The  Stellar  Worlds.”  J.  L.  A.  Sillem. 

Birmingham  P.S.  “  Cine  Films  of  Holidays.”  D.  Royce. 

Blackpool  and  Fylde  P.S.  President’s  Night. 
Bridge  of  Allan  and  D.P.S.  “  Wild  Birds.”  James  Bartholomew. 
Cambridge  P.C.  Annual  Club  and  School  Competitions. 

Doncaster  C.C.  “  Some  Lincolnshire  Highways  and  Byways.” 
Dunfermline  P.A.  Studio  Camera  Night. 
Exeter  C.C.  Demonstration. 

Forest  Hill  and  D.P.S.  ”  Cruising  in  the  Mediterranean.”  R.  Flew. 
Hackney  P.S.  Outings  Competition. 
Halifax  P.S.  Toning  Bromide  Prints.  J.  P.  Oakes  and  J.  Halliday. 

Hamilton  P.S.  ”  Artificial  Lighting  in  Photography.”  R.  McLeod. 
Harrow  C.C.  ”  Sensitising  and  Desensitising.”  R.  H.  Rowson. 
Kilburn  and  Willesden  P.S.  Dry  Mounting.  E.  Telfer. 

Leeds  P.S.  ”  Three  Weeks  on  the  ‘  Marlock  ’  in  Scandinavia.”  C.  Mosley. 
Lincoln  C.C.  E.A.F.  Portfolio. 
Liverpool  A. P.A.  The  Carbon  Process.  W.  A.  Hooker. 
Monklands  P.S.  G.D.U.  Slides  and  S.P.F.  Colour  Slides. 

Morecajnbe,  Heysham  and  D.P.S.  “  Picture-Making  by  Photography.”  S.  Bridgen. Nelson  C.C.  L.  and  C.P.U.  Slides. 

Newcastle  and  Tyneside  P.S.  “  The  Making  of  a  Lens.”  J.  FI.  Dallmeyer,  Ltd. 
Norwood  C.C.  “  In  Kent  with  a  Camera.”  A.  E.  Marden. 

Nottingham  and  Notts  P.S.  Members’  Night. Portsmouth  C.C.  Portraiture. 

Royal  P.S.  ”  Photography  Applied  to  the  Study  of  Rembrandt  and  his  School.” Prof.  A.  P.  Laurie. 

St.  Bride’s  P.S.  Exhibition  of  Slides  :  J.  Staples. 
South  Shields  P.S.  Treatment  of  Difficult  Negatives.  J.  R.  Johnston. 

Stafford  P.S.  “  Photographic  Adventures  in  Philosophy.”  F.  W.  Lawton. 
Whitehall  C.C.  “  Tales  of  Travel — Chapter  VI.”  Members. 

Wednesday,  December  13th. 
Accrington  C.C.  General  Meeting. 

Borough  Poly.  P.S.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Brighton  and  Hove  C.C.  Bromoil.  F.  T.  Usher. 

Bristpl  P.S.  ”  The  Science  of  Photography.”  G.  E.  Gibson. 
Camberwell  C.C.  Panchromatism. 

Coventry  P.C.  “  Small  Cameras.”  R.  Longden. 
Croydon  C.C.  “  The  Lights  o’  London.”  G.  A.  Slight. Dennistoun  A. P.A.  G.D.U.  Slides  and  S.P.F.  Colour  Slides. 

G.E.  Mechanics’  Inst.  P.S.  Distribution  of  Awards. 
Hands  worth  P.S.  The  Carbro  Process.  F.  Fisher. 

Ilford  P.S.  ”  Some  Folk  and  Fjords  of  Norway.”  Kenneth  Baker. 
Kodak  Works  P.S.  ”  How  Vivex  Colour  Prints  are  made.”  D.  A.  Spencer. 
Leicester  and  L.P.S.  Slide-Making.  O.  W.  Seville. 

London  County  Council  Staff  C.C.  “  Photography  as  an  Art.”  G.  H.  Midlane. 
N.  London  C.C.  Members’  Holiday  Slides. 
Partick  C.C.  ”  Printing  in  Clouds.”  J.  W.  Combe. 
Rochdale  P.S.  Chloro-Bro.mide  Papers.  S.  Bridgen. 
Smethwick  and  D.P.S.  M.C.P.F.  Portfolio  and  Slides. 

South  Glasgow  C.C.  “  Art  Appreciation.”  A.  Kay. 
South  Suburban  and  C.P.S.  Enlarging.  W.  A.  E.  Farmer. 

Stockport  P.S.  Criticism  of  Exhibition  Prints  and  Slides.  A.  H.  Green. 

Exhibitions  and  Competitions  cufStureand Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 

Entries,  December  30.  Rules  in  last  week’s  issue. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Open,  Decem¬ 
ber  24-January  7,  1934.  Full  particulars  from  J.  Van 

Dyck,  Secretary  of  Fotografische  Kring  “  Iris  ” 
Ballaer  Str.,  69,  Antwerp. 

Edinburgh  P.S.  Open  Exhibition. — Entries,  January 
22  ;  open,  February  3-17.  Secretary,  G.  J.  Kennedy, 
16,  Royal  Terrace,  Edinburgh. 

Smethwick  P.S.  Annual  Exhibition. — Entries, 

J anuarv  25  ;  open,  February  8  and  9. — Particulars  from 
S.  Smith,  Hon.  Exhibition  Secretary,  185,  Willow 
Avenue,  Edgbaston,  Birmingham. 

Birmingham  P.S.  Annual  Exhibition. — Entry  forms 
due,  February  10  ;  exhibits,  February  13  ;  open,  March 

3-17.  Secretary,  E.  H.  Bellamy,  Waterloo  House, 
Waterloo  St.,.  Birmingham. 

City  of  London  and  Cripplegate  P.S.  Annual  Ex¬ 
hibition. — Entries,  February  12  ;  open,  March  5-7. 
Exhibition  Secretary,  J.  R.  P.  Hilliard,  86,  Downton 

Avenue,  Streatham  Hill,  S.W.2. 

Scottish  Photographic  Federation,  Twenty-sixth 
National  Salon. — April  7-28,  1934.  Entries  close 
(Overseas),  February  24  ;  (Great  Britain),  March  9, 

1934.  Further  particulars  from  the  Eton.  Salon  Secre¬ 
tary,  H.  Carlile,  56,  Lounsdale  Drive,  Paisley,  Scotland. 

Leicester  and  Leicestershire  P.S.  International  Exhi¬ 
bition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

Camera  Enthusiasts  of  San  Diego,  International 

Salon. — Entries,  March  12;  open,  April  1-19.  Par¬ 
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ticulars  from  Miss  R.  Kilbourne,  4225,  Arden  Way, 

San  Diego,  California,  U.S.A. 

Nottingham  and  Notts  P.S.  Open  Exhibition.— 
Entry  forms  due,  March  28  ;  exhibits,  April  4.  Hon. 
Exhibition  Secretary,  T.  F.  Benton,  47,  Danethorpe 

Vale,  Sherwood,  Nottingham. 

Brussels  International  Salon. — Entries,  April  1  ; 

open,  May  18-June  19.  Secretary,  Ernest  Hofmann, 

54,  Rue  Brogniez,  Brussels. 

Johnson’s  Flashlight  Competition. — Cash  prizes. 
Full  particulars  from  Johnson  &  Sons,  Ltd.,  Hendon 

Way,  Hendon,  N.W.4. 
Granville  Gulliman  Competition  for  prints  from 

Granville  paper  negatives. — £250  in  cash  prizes. 
Particulars  from  Granville  Gulliman  &  Co.,  Ltd., 
Leamington  Spa. 
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‘Deader s'  Questions A  ANSWERED 
General. — All  communications  for  the  Editor  should  be  addressed  :  “  The  Editor,  The  Amateur  Photographer 

and  Cinematographer ,  Dorset  House,  Stamford  Street,  London,  S.E.i  ”  and  in  every  case,  without  exception,  must 
give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  net  paid  for.  The  Editor  disclaims 

legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 

ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 
to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,” 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  cf  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  enquirer. 

Full  Aperture. 
Please  excuse  my  ignorance,  but  what  is  meant 
by  using  a  lens  at  full  aperture  ? 

K.  R.  (Southampton.) 

Practically  all  lenses  used  for  photo¬ 
graphy  have  a  number  of  circular 
openings  of  different  sizes  through  which 
the  light  passes.  These  are  known  as 
stops,  diaphragms  or  apertures.  A  lens 
is  being  used  at  full  aperture  when  the 
light  is  passing  through  the  largest  of 
the  openings  available. 

Desensitising  Film. 
As  I  am  thinking  of  using  fast  panchromatic  roll 
film  this  winter  will  you  tell  me  the  best  method 

of  putting  it  through  the  desensitising  solution  ? 
T.  M.  (London.) 

With  tank  development  no  desensi¬ 
tising  is  necessary,  so  we  presume  that 
you  will  develop  the  films  by  hand. 
Seesaw  the  film  as  usual  through  plain 
water  till  limp,  then  pass  it  backwards 
and  forwards  through  the  desensitising 
solution  for  at  least  two  minutes,  fol¬ 
lowed  by  one  or  two  runs  through 
water  again.  All  this  must  be  managed 
in  absolute  darkness.  You  can  then 

develop  by  a  yellow  light  suitable  for 
bromide  work. 

Wide-angle  Lens. 

I  have  a  4$-in.  lens,  f/4.5,  which  is  fitted  to  a 
quarter-plate  camera.  If  X  use  it  on  a  whole-plate 
mil  it  act  as  a  wide-angle  lens  ? 

F.  P.  (Plymouth.) 

A  lens  of  such  focus  would  certainly 

include  a  wide  angle  on  a  whole-plate, 
but  it  would  not  cover  it  properly,  even 
if  stopped  down.  The  chances  are  that 
the  circle  of  illumination  would  be  much 

too  small.  Proper  wide-angle  lenses 
are  specially  constructed  so  as  to  give  a 
large  circle  of  illumination  compared 
with  their  focal  length.  As  a  rule 
they  can  even  then  be  used  only  at  a 
small  aperture,  often  f/16  as  the 
maximum. 

Concentrated  Developer. 

Hojv  can  I  prepare  a  highly  concentrated  M.Q- 
developer  that  only  requires  dilution  for  use  ? L.  E.  L.  (Conway.) 

This  is  rather  a  "  tricky  ”  operation. 
In  8  oz.  of  very  hot  water  dissolve  50  grs. 
of  metol  and  200  grs.  of  hydroquinone. 
Then  stir  in  i£  oz.  of  anhydrous  sodium 

sulphite.  The  result  is  a  -white,  pasty 
mass.  This  is  put  into  a  bottle  and 
well  shaken  up  with  130  grs.  of  sodium 

hydrate  (caustic  soda).  The  solution 
becomes  clear  as  the  hydrate  dissolves. 
For  use  take  1  part  to  15  or  20  parts  of 
water  for  negatives,  and  to  25  or  30 

parts  of  water  for  bromide  prints. 

Stock  Pyro. 

How  can  I  prepare  a  stock  solution  of  pyro  that 
will  keep  reasonably  well  ?  W.  H.  (Leyton.) 

In,  say,  6  oz.  of  water  dissolve  100  grs. 
of  potassium  metabisulphite,  and  then 

an- ounce  of  pyro.  Make  up  the  solution 
to  8  oz.,  and  keep  in  a  well-stoppered 
bottle.  A  suitable  No.  1  solution 

consists  of  2  oz.  stock  pyro  and  18  oz. 
water. 

Spotting  Carbro  Prints. 
I  find  it  difficult  to  spot  Carbro  prints.  Can  you 
advise  me  ?  E.  D.  (Margate.) 

Possibly  your  difficulty  is  matching 
the  colour.  Keep  a  small  strip  of  the 
carbon  tissue  used,  and  work  up  a  little 

of  the  pigmented  gelatine  with  a  small 
brush  and  hot  water.  The  colour  is 

necessarily  a  perfect  match. 

Cleaning  off  Negatives. 
What  is  the  best  way  of  removing  the  gelatine 
from  old  negatives  so  as  to  get  clean  glass  ? 

B.  J.  (Hitchin.) 
Soak  the  negatives  for  some  hours  in 

cold  water.  Lay  one  in  a  dish  and 

pour  boiling  water  over  it.  Clean  off 

the  soft  gelatine  with  a  nail-brush,  and 
rinse  the  glass  in  cold  water. 

Megilp. 

I  find  megilp  often  mentioned  for  rubbing  into 
the  surface  of  bromide  prints,  but  never  see  it 

advertised.  Can  you  tell  me  where  I  can  obtain 
some  ?  W.  Q.  (Preston.) 

Another  photographic  use  for  megilp 
is  for  thinning  down  ink  or  colour  for 
oil  pigment  work.  It  is  mainly  used, 

however,  in  oil  painting,  and  is  obtain¬ 
able  in  collapsible  tubes  from  any 
artists’  colourman. 

Removing  Image. 

Can  you  recommend  an  effective  method  of 

removing  entirely  a  photographic  image  which 
has  been  drawn  over  with  fixed  indian  ink  ? W.  T.  N.  (Rugby.) 

A  simple  formula  for  the  purpose  is  : 

Copper  sulphate  .  .  .  .  100  grs. 
Common  salt  . .  . .  100  grs. 
Water  . .  .  .  . .  10  oz. 

After  bleaching,  rinse  the  print,  fix  for 
ten  minutes  in  plain  hypo,  and  wash. 

If  you  are  doing  much  of  this  work  it 

would  pay  you  to  yse  instead  a  solution 
of  1  oz.  potassium  iodide  in  20  oz.  water, 
with  enough  metallic  iodine  added  to 
make  the  solution  a  deep  port  wine 

colour.  The  procedure  is  the  same  as 
above.  The  paper  turns  indigo  blue, 
and  the  image  brown,  but  both  stain 
and  image  vanish  at  once  in  the  hypo bath. 

Comparative  Exposures. 

If  I  know  the  exposure  for  f/8  how  can  I  find  it 
for  f/6.3  ?  G.  R.  (Derby.) 

Your  question  gives  us  yet  another 

opportunity  of  stating  the  fact  that  all 
such  problems  can  be  solved  by  squaring 

the  f/  numbers  of  the  stops.  The  square 
of  8  is  64  ;  the  square  of  6.3  is  39.69 

(say  40).  The  relation  is  therefore 
64  to  40,  which  is  the  same  as  8  to  5. 
That  is  to  say  that  with  f/6.3  the  ex¬ 
posure  should  be  rather  more  than  half 
the  exposure  with  f/8. 

Paper  Negatives. 

What  is  a  good  method  for  making  paper  nega¬ 
tives  more  transparent  ?  S.  P.  (London.) 

Lay  the  negative  face  down  on  glass, 

and  apply  vaseline  oil  with  a  brush. 
After  an  hour,  give  a  second  coat.  Let 
this  stand  for  two  hours.  Use  fluffless 

blotting-paper  to  remove  surplus  oil, 
and  hang  up  till  the  oil  has  set  and dried. 

Boiled  Water. 

Is  there  any  practical  advantage  in  boiling  water 
before  using  it  for  making  up  solutions  ? 

F.  W.  (Ealing.) 

Yes.  The  water  should  be  kept 

boiling  for  about  ten  minutes,  and 
allowed  to  stand  till  cool.  If  the  water 

is  “  hard  ”  a  good  deal  of  the  contained 
lime,  etc.,  will  be  precipitated,  as  is 

shown  by  the  “  fur  ”  on  the  inside  of 
the  kettle.  In  addition,  the  air  in  the 

water  is  expelled  ;  hence  the  “  flat  ” taste  of  boiled  water. 

Book  on  Colour  Photography. 

I  have  an  idea  that  Mr.  Newens  wrote  a  textbook 

on  colour  photography  recently  ;  if  so,  can  you 
put  me  on  the  track  of  it  ?  L.  A.  L.  (Truro.) 

The  book  is  “  Colour  Photography,” 
by  Frank  R.  Newens.  It  was  published 
at  4s.  6d.  by  Blackie  &  Sons,  in  1931. 
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Edited  by  F.  J.  MORTIMER,  Hon.  F.R.P.S.,  Editor  of  “The  Amateur  Photographer  and  Cinematographer" 

PRICES 

Stiff  Paper  Covers 

5/-  net  By  post  5/6 

Cloth  Boards 

7/6  net  By  post  81- 

Half  Bound  Leather 

10/6  net  By  post  11/- 

The  annual  volume  of  “  Photograms  ”  makes  a  hand¬ 
some  and  appropriate  Christmas  Gift  for  keen 

photographers  and  lovers  of  pictorial  art. 

Its  eighty-one  reproductions  of  outstanding  studies 
exhibited  during  1933  include  the  best  work  from 

world-wide  sources.  They  reveal  a  high  degree  of 
artistic  selection  and  a  complete  mastery  of  the 
technical  intricacies  of  the  craft. 

Obtainable  from  all  leading  Booksellers,  or  direct  by  post  from  the  Publishers 

ILIFFE  &  SONS  LTD.,  DORSET  HOUSE,  STAMFORD  STREET,  LONDON,  S.E.I 
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CHRISTMAS  GIFT 

BOOKS  FOR 
PHOTOGRAPHERS 

PHOTOGRAPHY  MADE  EASY 
By  R.  Child  Bayley  (Third  Edition) 

Provides  a  complete  course  of  instruction  for  the  beginner. 
Enables  him  to  get  the  best  use  out  of  his  camera  with 
the  fewest  failures,  and  shows  all  the  operations  for 

successful  photography. 

PRICE  2s.  net.  By  Post  2s.  3d. 

MOTION  PICTURES  with  the  BABY  CINE 
By  Harold  B.  Abbott  (Third  Edition) 

Specially  written  for  amateur  cinematographers.  Deals 

with  the  “  Taking  ”  and  Projecting  Apparatus,  Choosing 
the  Subject,  Developing  and  Finishing,  and  Editing  and 

Title-making  for  the  finished  film.  Includes  the  latest 
information  on  new  apparatus. 

PRICE  2s.  6d.  net.  By  Post  2s.  8d. 

HAND  CAMERAS 
By  R.  Child  Bayley  (Third  Edition) 

The  standard  book  for  the  keen  snapshotter.  The 
illustrations  include  a  number  of  separately  printed 

plates  all  from  hand  camera  negatives  by  the  author. 

PRICE  3s.  net.  By  Post  3s.  3d. 

WALL  S  DICTIONARY  of  PHOTOGRAPHY 
and  REFERENCE  BOOK  for  AMATEUR  and  PROFESSIONAL 

PHOTOGRAPHERS  (Thirteenth  Edition) 

Edited  and  largely  rewritten  by  F.  J.  Mortimer,  Hon. 
F.R.P.S.  An  explanatory  inde,x  to  all  photographic 
terms  and  formulae.  Deals  fully  with  the  technical  and 

pictorial  sides  of  the  subject  and  is  extensively  cross- 
referenced  throughout. 

PRICE  7s.  6d.  net.  By  Post  8s. 

Obtainable  from  all  leading  booksellers,  or  will  be  sent  to  your  friends  direct  upon  receipt  of 

remittance  and  addressed  label.  Kindly  say  if  you  wish  books  to  be  dispatched  on  any  particular  date. 

Orders  should  be  addressed  to 

ILIFFE  &  SONS  LTD.,  DORSET  HOUSE,  STAMFORD  STREET,  LONDON,  S.E.l 

The 

Wireless 
World 
Covers 

Every  Wireless  Interest  ! 

“THE  WIRELESS  WORLD”  is  the 

weekly  illustrated  paper  for  every  keen 
wireless  amateur. 

Regular  features  include  a  survey  of 

wireless  news  of  the  week  concise 

illustrated  descriptions  of  new  and  im¬ 
proved  apparatus  ;  constructional  articles ; 

reports  of  tests  of  valves,  components  and 

receivers ;  and  the  complete  weekly 

programmes  of  all  Foreign  Stations. 

st'DSCRiPTtONS :  Home  and  Canada,  £i  is.  8d.  ; 

oll.er  countries  abroad,  £i  3$.  iod.,  per  annum,  post  free. 

Every  Friday  4d. 

ILIFFE  &  SONS  LTD.,  Dorset  House,  Stamford  Street, 

London,  S.E.l 

DIARIES  for 
1934 

“THE  AUTOCAR”.  MOTORIST’S  DIARY 
and  Handbook  of  Motor  Sport 

Includes  the  principal  motoring 
competitions,  events  and  records, 
Brooklands  handicap  tables,  etc., 
and  other  useful  information. 

“THE  MOTOR  CYCLE”  DIARY 
For  every  keen  rider.  Gives  a 
wealth  of  information  on  all 

motor  cycling  topics,  conveniently 
arranged  for  quick  reference. 

“THE  WIRELESS  WORLD”  DIARY 
Invaluable  to  all  wireless  enthusi¬ 

asts.  Contains  78  pages  of  useful 
information  on  a  variety  of  wireless 

problems. 
Uniform  in  size,  style  and  price.  Bound  in 
leather  cloth  4Ax3£  inches,  round  corners, 

pencil  in  binding  loop. 

Each  1/6  by  post  1/7 

From  all  booksellers,  stationers  and  bookstalls  or  direct  from  the  Publishers  : 

ILIFFE  &  SONS  LTD.,  DORSET  HOUSE,  STAMFORD  STREET,  LONDON,  S.E.l 
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I  he  AMATEUR'S  I [EMPORIUM 
Business  Notices 

A  Co. 

Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.1.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques  etc.,  should  be  crossed  and  made  payable  to  Hilte  and  Sons 
Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  te  sent  upon  application 

Prepaid  Advertisements 
SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 

12  words  or  less .  . 1/- 
ld.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE  :— 
12  words  or  less . . . 2/6 
2)d.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”■  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisement s  should  he 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed 

Notes  beinr_  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care Is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’ .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 
“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
over  £75  and  under  £100,  7/6  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 
cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

LEICA  Model  III,  f/3.5  Elmar,  ever-ready  case  ; brand  new  condition  ;  recently  cost  £26  ; 
aoproval  deposit,  £20. — Mitchell,  Strathmore  Hotel, 
Torquay.  [8780 

THORNTON-PICKARD  i-pl.,  triple  extension Outfit,  35/-;  Lancaster  5x4  Outfit,  12/-; 
i-pl.  Wizard  (automatic  shutter),  25/-. - Hollis, 
2,  Bellew  Rd.,  Liverpool,  11.  [8832 

REAL  Bargains,  no  offers,  no  P.D.  cheques. — Zeiss  Ikon  i-pl.  Miraphot  Enlarger,  Zeiss 
f/4.5  lens  ;  as  new  ;  cost  £13/17/6  ;  sell,  £6/10. — 
Below. 
1-PLATE  Thornton-Pickard  Reflex  Camera,  as 
4  new,  £6/10  ;  cost  £18. — Below. 
1-PLATE  Enlarger,  no  lens,  84-in.  condenser  ; 
2  cost  £8/10  ;  sell  £2/10,  a  bargain. — Bryan, 
c/o  Cordy,  Chemist,  Sooth  Hill,  Felixstowe.  [8838 

1-PLATE  Ensign  Popular  Reflex,  f/4.5,  film  pack, 
4  roll-film  adapter,  lens  hood,  12  slides,  release, 
leather  case,  £8,  or  nearest  offer. — Lenton,  155, 
High  St.,  Old  Fletton,  Peterborough.  [8839 

BENTZIN  Folding  Reflex,  i-pl.  or  9x12  cm.,  f/4.5 Tessar,  l/10th  to  1/1, 000th,  focal-plane,  3 
double  slides,  F.P.A.,  leather  case,  £8/10. — 
Camera,  Advertiser,  Blairgowrie.  [8845 

SIX-20  Kodak  3ix2i,  f/4.5  anastigmat,  with case,  absolutely  new,  cost  £5/11/6  ;  best 
offer  secures  ;  no  exchange. — Wilson,  St.  Mildreds, 
Petts  Wood  Rd.,  Petts  Wood,  Kent.  [8846 

ENSIGN  Special  Reflex  3ix2i,  revolving  back, reversing  hood,  l/10th  to  l/l,000th,  focal- 
plane  shutter,  Cooke  f/2.5,  8  slides,  pack  and  roll 
adapters,  solid  leather  case  ;  all  excellent  ;  13 
guineas  or  near. — Write,  54,  Ravenswood  Avenue, 
West  Wickham,  Kent.  [8858 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 

his  practice  is  to  communicate  with  private  adver¬ 
tisers  having  goods  for  sale,  offering  to  take  such 
goods  in  exchange  for  others  or  to  purchase  for 
cash.  Readers  are  advised  to  ignore  all  such  offers 
from  this  quarter. 

CAMERAS  AND  LENSES 

T .-P.  Ruby  34x24  Reflex,  6  D.D.  slides,  F.P.A., 
_  f/4.5  6-in."  lens,  2  light-filters,  leather  case, Salex  de  Luxe  i-pl.  Enlarger,  horizontal,  electric, 
masking  carrier,  f/4.5  lens,  Dalian  34x2J  Film- 
pack  and  Plate  Tank,  Kodak  Wratten  Safelight 
Lamp,  4  safelights,  electric,  two  12x10  enamel 
dishes,  measures,  chemical,  etc.  ;  all  the  above 

in  perfect  condition,  £14. — Box  8804,  c/o  “  The 
Amateur  Photographer .  ”  [8851 

7 -IN.  Mounted  Condenser,  25/-  ;  i-pl.  Lancaster Extra  Special,  tripod,  T.T.H.  Cooke  lens. 
Series  III,  5-in.  foci,  24x3|  Thornton  Erecto 
Film,  f/6.5  Beck  Neostigmar,  T.B.  50,  25,  15/-. — 
Box  8809,  c/o  “  The  Amateur  Photographer.”  [8855 

CAMERAS  AND  LENSES 

VOIGTLANDER  Superb,  case  and  filter,  new, never  used,  cost  £21/10,  for  £17  ;  Baby 
Sibyl,  3  double  slides,  F.P.A.,  f/4.5  Tessar, 
£6,  new  model. — 66,  John  St.,  Luton.  [8850 

41x6  Roll  Film,  self-erecting,  f/3.5  Radionar, 2  in  Compur,  95/-,  or  best  offer  ;  no  dealers. — 
Box  8805,  c/o  “  The  Amateur  Photographer.”  [8852 

DALLMEYF.R  Speed  34  x  2},  focal-plane,  Pentac f/2.9,  3  double  slides,  perfect  ;  offers  con¬ 
sidered,  cash  or  exchange. — Littler,  2,  Palmerston 
Rd.,  Garston,  Liverpool,  19.  [8863 

01x2}  Ensign  No.  7  Carbine,  Aldis-Butcher  f/4.5, 
04  latest  D.A.  Compur,  plate  back,  3  slides, 
brilliant  and  D.V.  finders,  K2  filter,  lens  hood, 
lined  leather  case  ;  in  brand  new  condition ; 
sacrifice  £7/10  or  near  offer.— Acraman,  722,  Chester 
Rd.,  Stretford,  Manchester.  [8864 

41x6  cm.  Bebe,  Tessar  f/4.5,  l/3rd  to  l/100th 2  and  time,  11  slides,  screw-in  colour  filter, 
case  ;  good  condition,  £4. — M.  Fletcher,  Ringley 
Hey,  Whitefield,  Manchester.  [8867 
1-PLATE  Double  Extension,  neat,  compact, 
4  Voigtlander  convertible  f/6.8.  Compound,  slides  ; 
excellent  condition,  £2/15  ;  bargain. — 8,  West 
End  Avenue,  Harrogate.  [8868 

/J  pi  x  107  Outfit  in  splendid  condition.  Ica 
)  Polyscope  f/4.5,  changing-box,  Taxiphote 

and  accessories,  sell  or  exchange  6  x  13  Stereo 

Ideal. — Box  8810,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8870 

Y.P.  N.  &  G.  Plate  Sibyl,  f/4.5  Zeiss  Tessar, shutter  }  to  1 /200th  sec.,  radial  focussing,  3 
D.D.  slides,  F.P.A.,  leather  case,  good  condition, 
£9  ;  V.P.  Dalian  Tank,  12/6.— Box  8811,  e/o 
“  The  Amateur  Photographer.”  [8871 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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NEWMAN  &  GUARDIA  Baby  Sibyl  Roll  Film, focussing  scale,  rising  and  cross  front,  3-in. 
Ross  Xpres  f/4.5,  N.  &  G.  folding  reflex  finder, 

pigskin  case,  developing  tank,  £8. — BM/BLVN, 
London,  W.C.l.  [8872 

9x12  cm.  Etui  Camera,  Zeiss  f/6.3,  K  filters, Rhaco  finder.  Record  condenser  enlarger  for 
use  with  camera,  £7;  Wanted — 3}x2}  Vertical 
Enlarger. — 22,  Stuart  Rd.,  Gillingham,  Kent.  [8873 

1-PLATE  Ensign  Reflex,  f/4.5  Cooke  anastigmat, 
4  self-capping  shutter,  reversing  back,  rising 
front,  6  slides  and  case,  l/15th  to  1/1, 000th  ; 
perfect  condition,  £5/5.— 62,  Oaklands  Rd.,  Bexley 
Heath.  [8883 

A  CHRISTMAS  Box.— First  reasonable  offer  secures 3}x2}  Salex  Reflex,  double  extension,  Ross 
Homo,  f/4.5,  focal-plane  shutter,  revolving  back, 
9  slides,  F.P.A.  ;  must  sell  quickly.— 36,  Woodward 
St.,  Hanley,  Staffs.  [8888 

1-PL4TE  Triple  Extension  Reflex,  revolving  back, 
4  Cooke  f/4.5,  double  slides,  F.P.A.,  tank, 
leather  case,  £7/10  ;  cost  treble.— 190a,  Church 
Rd.,  Hove.  [8892 

GOERZ- ANSCHUTZ  i-pl.  Focal-plane,  specially fitted  Dogmar  f/6.3,  in  Compur  on  focussing 
flange,  5  double  slides,  leather  case  ;  excellent 
order,  75/-. — Below. 

A  DEM  Vest  Pocket  Roll  Film,  focussing,  f/4.5 lens,  in  Compur,  52/6  ;  approval  deposit. — 
Almond,  Vicars  Cross,  Chester.  [8893 

FINE  64-in.  Zeiss  f/5.3  Tessar,  Compound shutter,  £4/4  ;  4i-in.  f/4.5  focussing  Ernostar, 
30/-  ;  Postcard  Graflex  R.F.  Reflex,  Cooke  f/4.5, 
Series  II,  as  new,  £6  ;  Six  Adapters,  9  x  12  to 
6x9  cm.,  5/-. — 89,  Gipsy  Hill,  S.E.19.  [8895 

A.P.M.  Reflex,  34x24,  Cooke  f/4.5,  6  slides, canvas  case,  F.P.A.  ;  perfect  condition,'  £4/5. —Below. 

SALEX  31 X  21  Folding  Roll  Film,  f/4.5' Mulchro  shutter,  1  to  l/100th  sec.  ;  little  used- 
£2/10.— Below. 

F^ODATOY  16-mm.  Projector,  hand-drive,  exten- k  sion  arms  and  400-ft.  spool,  new,  30/-. — 
10,  Balmoral  Gardens,  West  Ealing,  W.13.  [8897 

LEICA  Model  III,  has  not  been  removed  from original  wrappings  since  purchased  new  a 

fortnight  ago  ;  good  reason  for  selling,  £21. — 
E.  M.  Edwards,  93,  Ebury  St.,  S.W.l.  [8899 

POSTCARD  and  5x4  T.-P.  Stand  Camera,  T.E., Beck  f/5.8,  Ross  f/8  lenses,  3  double  slides, 
tripod,  bag,  etc.  ;  fine  condition,  £7,  or  exchange 
for  Sibyl  Camera. — Proprietor,  Strathmore  Hotel, 
Torquay.  [8900 

1,-PLATE  Sanderson,  6  D.D.,  f/6.5  Cooke,  reversible, 
4  long  extension,  leather  case,  50/-  ;  nice.— War- 
button,  4,  Monk  Rd.,  Bristol.  [8903 

1-PLATE  9x12  Etui,  Compur,  Tessar  f/4.5,  F.P.A  . 
4  and  2  slides,  cost  £16;  3}x2}  Brand  new 
Ikonta,  cost  £4/5  ;  New  Brilliant.  Reflex,  unpacked, 
cost  £2/15  ;  V.P.  Roll  Film  Goerz  Tenax,  f/4.5 
Dogmar  ;  Baby  Ikonta,  f/4.5,  Derval,  as  new, 
cost  £4  ;  best  offers  wanted.— Short,  22,  King 
St.,  Canterbury.  [8904 

A  j?  x  107  Jules  Richards  Taxiphote,  short-focus 
mechanical  model,  Clair-Soleil  lamp,  6 

classifying  boxes  (room  for  12),  £12/12. — Box  8813, 
c/o  “  The  Amateur  Photographer.”  [8905 

VOIGTLANDER  Inos,  8  or  16  on  21x3},  f/4.5 Skopar,  D.A.  Compur  shutter,  radial  lever 
focussing,  unsoiled,  £5/10,  cost  £10  ;  Baby  Ikonta, 

16  on  V.P.,  f/4.5  Novar,  3-speed  shutter,  leather 
case,  new  condition,  cost  £4/5. — Box  8814,  c/o 
“  The  Amateur  Photographer.”  [8906 
1-PLATE  Folding  Pocket,  Zeiss  Trona,  double 
4  extension,  Zeiss  Tessar  f/4.5,  delayed-action 
Compur,  direct-vision  finder,  micrometer  rising 
and  horizontal,  6  slides,  F.P.A.,  lens  hood  ; 

perfect,  £8/10  ;  deposit. — Box  8815,  c/o  “  The 
Amateur  Photographer.”  [8907 

ENSIGN  Speed  Reflex,  fitted  Ross  Xpres  f/4.5 lens,  scarcely  used,  complete  in  hide  case  ; 
list  price  £13/10  ;  bargain  price  £7/7. — Lantern 
Dept.,  14,  Edgware  Rd.  (Nr.  Marble  Arch),  London 
W.l.  [8914 

Trade. 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London special  attention  to  Pathescopes.- — Humphrys. 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

LLOYD’S.— London’s  Largest  Store  of  Second hand  Cameras,  Lenses  and  Equipment  of  every 
description  ;  cash,  exchange,  instalments. — 87 

Lamb’s  Conduit  St.,  W.C.l.  [8375 

REAL  BARGAINS! 
3*  x2i  Ensign  No.  7  Film,  Aldis  f/4.5,  D.A.  Compur .  £5  17  6 
3A  v  2  V  Plaubel  Plate  Pocket,  f/3.2,  Compur,  double  ex .  £5  17  6 
3i  X  2*  Zeiss  Ideal,  Tessar  f/4.5,  D.A.,  cllp-on  slides .  £8  17  6 
3i  x  2  j  Duoflex  Reflex,  f/4.5,  metal  unique  shutter .  £8  17  6 
3*  x  2*  Ernemann  Roll  Film  Plate,  f/fi.8,  7  speeds .  £1  19  6 
3t  x2i  Agfa  Roll  Film,  f/6.3,  i  to  l/100th.  Brand  new -  £3  10  0 
3  J  x  2i  Sibyl  Vitesse  Plate,  Xpres  f/3.5.  As  new .  £16  16  0 
3i  x  21  Zeiss  Cocarette  Roll  Film,  f/6.3,  3  speeds .  £1  12  6 
31  x  21  Riteway  Roll  Film  Slide.  List  35s . £1  5  0 
31  x  21  Voigtlander  Tourist,  Heliar  f/4.5,  D.A.  Compur - £9  17  6 
3[x2j  Carbine  No.  7  Film,  Tropical,  Aldis  f/4.5.  D.A .  £5  17  6 
31  x  21  T.-P.  Compact  Latest  Reflex,  Dallmeyer  f/4.5 .  £5  5  0 
3j  x  21  Wirgin  Plate,  f/3.5,  D.A.  Comp.,  double  ex .  £7  10  0 
31  x  2\  Dallmeyer  Snapshot  Roll  Film,  f/6.  As  new .  £2  10  0 
31  x  21  Soho  Reflex,  Cooke  Aviar  f/4.5.  Like  new . £16  16  0 
31  x  21  Carbine  No.  7  Film,  f/4.5.  latest  1  to  l/100th . £3  19  6 
31x21  Sibyl  Plate,  Xpres  f/4.5,  silent  shutter .  £8  8  0 
31  x  21  Carbine  7  Roll  Film  Plate,  Aldis  f/4.5,  D.A .  £7  10  0 
31  x  21  Zeiss  Ernemann  Folding  Reflex,  Tessar  f/4.5 .  £11  11  0 
3j  x  21  Ensign  Roll  Film  Reflex,  Aldis  f/4.5,  latest .  £5  17  6 
31  x  21  Zodel  Plate,  Zodel  f/4.8,  7-speed,  double  ex .  £2  17  6 
31  x  21  Zeiss  Plate,  Tessar  f/4.5,  D.A. ,  double  ex .  £7  7  0 
3V  x  21  Voigtlander  Plate,  f/4.5,  D.A.  Compur,  double  ex.. .  £6  17  6 

31  x  2"}  Voigtlander  Self-erect.  Film,  f/4.5.  D.A.  Compur.. .  £7  7  0 31  x  21  Zodel  Plate,  f/6.3,  3-speed,  double  ex.  As  new - £1  9  6 
31  x  21  T.-P.  Reflex,  Cooke  f/4.5,  l/10th  to  1/1, 000th .  £3  17  6 
3i  x  2j  Zeiss  Cocarette  Roll  Film,  Tessar  f/4.5,  D.A .  £5  17  6 
31  x  21  Zodel  Plate,  f/3.8,  D.A.  Compur,  double  ex - - - -  £4  4  0 
31  x  21  Nagel  Self-erect.  Roll  Film,  f/6.3,  3  speeds .  £1  17  6 
31  x  21  Cameo,  Tessar  f/4.5,  D.A.  Compur,  double  ex .  £6  17  6 
31  x  21  Mentor  Folding  Reflex,  Tessar  f/4.5,  D.  slides .  £6  17  6 
31  x  2\  Miroflex  Folding  Reflex  and  Press,  Tessar  f/3.5 - £32  10  0 
31  x  21  Ensign  Autospeed  Film,  f/4.5,  l/25th  to  l/500th. .. .  £8  17  6 
31  x  2\  Etui  Wafer  Plate,  f/4.5,  3-speed,  slides.  As  new. .  £3  10  0 
31  x  21  Certo  Plate,  f/2. 9.  D.A.  Compur,  double  extension  £7  15  0 
i-pl.  Miroflex  Folding  Reflex,  Tessar  f/4.5,  latest . £21  10  0 
i-pl.  Zeiss  Roll  Film  Plate,  Tessar  f/4.5,  Compur .  £6  17  6 
i-pl.  T.-P.  de  Luxe  Reflex,  Cooke  f/3.5,  l/10th  to  l/l,00Qth  £12  12  0 
i-pl.  Mentor  Folding  Reflex,  Tessar  f/4.5,  D.  slides . £6  17  6 
i-pl.  Ensign  Reflex,  Dallmeyer  f/3.5,  slides.  As  new . £6  17  6 
i-pl.  Zeiss  Folding  Reflex,  f/4.5,  triple  extension .  £19  19  0 
i-pl.  T.-P.  Reflex,  Cooke  f/3.5,  l/10th  to  1/1 .000th.  As  new  £7  15  0 
i-pl.  T.-P.  Reflex,  Dallmeyer  f/4.5,  latest  D.  slides . £1111  0 
i-pl.  Ensign  Reflex,  Cooke  f/3.5,  latest.  As  new .  £8  17  6 
i-pl.  Goerz  Wafer  Plate,  Goerz  f/4.5,  Compur.  As  new. . .  £4  17  6 
i-pl.  Ensign  Latest  Reflex.  Dallmeyer  f/4.5.  As  new . £8  17  6 
i-pl.  Goerz  Plate.  Goerz  f/6.8,  Compur,  double  ex .  £2  17  6 
i-pl.  Cameo,  Aldis-Butcher  f/4.5,  D.A.  Compur.  As  new. .  £6  17  6 
i-pl.  Pressman  Reflex,  Tessar  f/4.5,  l/10th  to  1/1, 000th. .. .  £6  17  6 
Rolleiflex  2*  ̂ 21  Latest  Reflex,  f/3.8.  case .  £16  16  0 
V.P.  Zeiss  Piccolette  Roll  Film,  Tessar  f/4.5,  Compur .  £3  17  6 
V.P.  Salex  Press,  f/4.5,  l/10th  to  l/l,000th.  slides .  £2  17  6 
V.P.  Zeiss  Piccolette,  Zeiss  Tessar  f/4.5.  new  Compur .  £4  17  6 
V.P.  Salex  Press,  f/5.5,  l/10th  to  l/l.000th,  slides .  £2  7  6 
V.P.  Goerz  Wafer  Plate,  Dogmar  f/4.5,  Compur .  £3  19  6 
Baby  Ikonta  Film,  f/6.3,  3-speed,  self-erecting .  £2  7  6 
16  on  31  <  21  Ikonta,  Tessar  f/4.5,  new  Compur,  self-erect.  .£880 
Leica,  f/3.5.  Interchange  lenses,  case.  As  new .  £8  8  0 
V.P.  Kolibri  Roll  Film,  Tessar  f/3.5.  new  Compur .  £7  10  0 
Baby  Box  Tengor,  Zeiss  f/11,  wire-finder.  As  new . 7s.  6d. 
V.P.  Kodak  Nagel  Film,  f/4.5.  3-speed,  self-erect .  £2  17 
V.P.  Fotet  Film,  Meyer  f/3.5,  new  Compur.  Bargain . £4  4  0 
V.P.  Kodak,  f/6.3,  l/10th  to  l/100th.  Just  as  new .  £2  5  0 
V.P.  Kodak  Tank,  7s.  6d.  V.P.  Watkins  Plate  Tank,  7s.  lid. 
5*4  T.-P.  Reflex.  Dallmeyer  f/4.5,  latest  D.  slides .  £9  17  6 
i-pl.  Nettel  Press,  Zeiss  Tessar  f/4.5,  D.  slides .  £7  10  0 
i-pl.  T.-P.  Imperial  Field,  Aldis  f/7.7.  latest .  £5  17  6 
45  *  107  Voigtlander  Stereo,  Heliars  f/4.5.  As  new .  £6  17  6 
i-pl.  T.-P.  Field,  Beck  R.R.,  roller-blind,  triple  ex .  £2  17  6 
P.C.  Kodak  Range-finder  Film,  f/6.3,  i  to  l/100th . £3  19  6 
P.C.  Klito,  Aldis-Butcher  f/4.5,  Compur,  double  ex .  £3  17  6 
6-in.  Zeiss  Protar  Convertible  f/6.3.  Cost  £14 .  £3  17  6 
6-in.  Dallmeyer  f/3.5,  reflex  mount.  As  new .  £4  17  6 
1-in.  Bolex  Wide-angle  projection  Lens .  £15  0 
7i-in.  Cooke  f/6.3.  Cost  £10.  Just  like  new .  £3  17  6 
6-in.  Cooke  f/3.5,  latest  Koilos,  1  to  l/300th .  £3  17  6 
7i-in.  Tessar  Zeiss  f/4.5,  sunk  focus  mount .  £5  17  6 
6-in.  Cooke  f/4.5,  iris  mount.  Perfect  bargain .  £2  7  6 
41-in.  Zeiss  Tessar  f/4.5,  delaved-action  Compur .  £4  4  0 
51-in.  Zeiss  Tessar  f/6.3, 1  to  1/lOOth .  £2  17  6 
51-in.  Meyer  f/4.5,  Compur,  £2  17  6.  51-in.  Goerz  f/6.8,  £1  17  6 
Adon  Latest  Adjustable  Telephoto.  Cost  £8  10s .  £4  17  6 
Kodak  Cine  Colour  Filters,  fit  Kodak  f/1. 9 .  £2  17  6 
Cinemeter,  £1  1  0.  Bewi  Exposure  Meter,  £110 
Weston  Photo  Electric  Meter.  As  new .  £4  4 
Bell-Howell  Photo  Meter,  in  case,  stills .  £2  10 
Bell-Howell  Photo  Meter,  in  case,  movies .  £2  10 
1,500-watt  Cine  Lamps,  on  stand,  with  wheels .  £5  5 
3i  x  21  T.-P.  Double  F.P.TVdapter,  12s.  0d.  D.  Slides,  9s.  6d. 
V.P.  Soho  D.  Slides,  9s.  6d.  V.P.  N.  &  G.  D.  Slides,  9s.  6d 
V.P.  Goerz  Single  Nickel  Slides . 2s.  9d. 
i-pl.  Goerz  F.P.  Adapter,  8s.  lid.  9  x  12  Mentor  D.  Slide,  9s.  6d. 
Reflex  Cable  Releases,  3s.  6d.  6-in.  Kodak  Tank,  12s.  6d 
3£x2J  Porcelain  Dishes.  List  Is.  3d.  each.  Six  for . 2s  3d. 
Dishes,  Papier-mache,  $-pl.,  4  doz.,  4s.  6d.  i-pl*  4  doz.  3s.  Od. 
21-in.  Agfa  Colour  Plate  Filters,  3,  adjustable . 17s.  6d. 
9£-mm.  Pathescope  Kid  Projector,  and  resistance . £1  17  6 
9?-mm.  Pathescope  Lux  Projector,  case.  Like  new . £12  12  0 
9J-mm.  Cine-Nizo  Camera,  f/3.5  and  Telephoto,  3  speeds. .  £9  17  6 
40  x  30  Beaded  Screen,  in  automatic  rollers .    £3  17  6 
Pathe  Double  Resistance,  13s.  6d.  Auto  Rewind.  7s.  6d. 
Projection  Magnifier,  7s.  6d.  Redressing  Magnifier,  7s.  6d. 
50  ̂   40  Silver  Screen,  on  rollers,  stretchers .  £17  6 
Iris  Vignette,  3s.  6d.  Luxe  Case,  14s.  6d. 
16-mm.  Kodatoy  Projector,  motor  arms,  films.  New .  £2  10  0 
48  <  36  Beaded  Screen,  on  automatic  rollers .  £4  17  6 
16-mm.  Ensign  Projector,  50-watt,  resist.  Like  new .  £3  17  6 
16-mm.  Zeiss  Projector,  100-watt.  case.  Cost  £20 .  £10  10  0 
16-mm.  Ensign  Projector,  100-watt,  case.  Like  new .  £8  17  6 
16-mm.  Bell-Howell  Filmo  Camera,  f/3.5,  100  ft.,  case -  £13  13  0 
16-mm.  Ensign  Projector,  f/1. 8,  150-watt,  case.  Snip....  £14  14  0 
16-mm.  Kodak  Camera,  f/1. 9.  100-ft.  model,  hide  case. .. .  £13  13  0 
16-mm.  Ensign  Projector,  f/1. 8, 180-watt.  Like  new . £17  17  0 
16-mm.  Zeiss  Wafer  Camera,  Zeiss  Tessar  f/2;7 .  £12  12  0 
16-mm.  Ensign  Luxe  Projector,  f/1. 8,  250-watt.  Cost  £50  £25  0  0 
16-mm.  Ensign  Camera,  f/2. 6.  3  speeds,  case.  Bargain....  £9  17  6 
16-mm.  Kodak  Automatic  Threading  Projector,  250-watt. .  £37  10  0 
40  x  30  Beaded  Screen,  luxe  leather  cover  case .  £5  17  0 
16-mm.  Kodak  A  Projector,  f/1.8,  200-watt,  case . 121  10  0 
Films,  Micky  Mouse.  Silly  Symphony,  100-ft.,  new .  £1  1  0 
16-mm.  Rewinder,  12s.  0d.  16-mm.  400-ft.  Empty  Reels,  2s.  6d 

EDWIN  GORSE,  86>  Accrington 1  RD.,  BLACKBURN 
ALL  IN  STOCK. DAYS'  APPROVAL. 

WRITE  NOW. 

CAMERAS  AND  LENSES 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 

your  guarantee. 

PATHE  Model  B  Motocamera,  f/3.5  anastigmat and  2  films,  also  Pathe  Home  Movie  Pro¬ 
jector,  double-claw,  complete  with  resistance  ; 
all  in  perfect  running  order  ;  list  price  £14/9/6  ;  our 
price  £8/17/6. 

41x6  Thornton-Pickard  Bijou  Reflex,  rack 2  focussing,  rising  front,  sky-shade,  deep 
focussing  hood,  detachable  revolving  back,  quick- 
wind  foeal-plane  shutter,  l/15th  to  1/1, 000th 
and  time,  fitted  T.  T.  &  H.  Cooke  lens  f/2. 5,  5  D.P. 
holders  ;  a  bargain,  £12. 

POSTCARD  lea  Nixe  Roll  Film  Camera,  double extension,  high  rack  rising  and  cross  front, 
reversible  finder,  spirit  level,  wire-frame  finder, 
fitted  Dominar  f/4.5,  Compur  shutter,  1  to  l/150th 
and  time,  cable  release  and  leather  case  ;  fine 
order,  £7. 

31x2}  Goerz  Tenax  Folding  Pocket  Camera, 

2

 

 

double  extension,  high  rack  rising  and  cross 

front,  
reversible  

finder,  
spirit  

level,  
fitted  

Dogmar f/4.5,  
Compur  

shutter,  

1  to  l/250th  

and  
time,  

3 
slides,  

F.P.A.  
;  splendid  

order,  
£8/17/6. 

31x2}  No.  5  Ensign  Carbine  Roll  Film  Camera, 4  reversible  finder  and  wire-frame  finder,  fitted 
Ensar  anastigmat  f/4.5,  Compur  shutter,  1  to 
l/250th  and  time,  cable  release  ;  fine  order,  £4. 

al  x  2}  Dallmeyer  Snapshot  Camera  for  film- 4  packs,  fitted  Dallmeyer  anastigmat  f/6, 
focussing,  fast,  slow  and  time  speeds,  and  leather 
case,  £1/17/6. 
?  x4  Ernemann  Press  Focal-plane  Camera,  direct 
•J  finder,  rising  and  cross  front,  fully-speeded 
foeal-plane  shutter,  fitted  Ernemann  anastigmat 
f/6,  focussing  mount,  Mackenzie  slide  Model  A, 

3

 

 

envelopes,  F.P.A.,  leather  case  ;  a  bargain,  £3. 

1-PLATE  

Thornton-Pickard  

Ruby  
de  

Luxe  
Reflex, 

4

 

 

double  extension,  rack  rising  front,  sky-shade, 

deep  
triple  

focussing  

hood,  

revolving  

back,  

quick- wind  

focal-plane  

shutter,  

l/10th  

to  
1/1, 

000th and  
time,  

swing  

front,  

fitted  

Carl  
Zeiss  

Tessar f/4.5,  

3  D.P.  
holders  

;  stock-soiled  

only,  

£20. 1-PLATE  

Thornton-Pickard  

Special  

Ruby  

Reflex, 4  rack  focussing,  rising  front,  sky-shade,  deep 
triple  detachable  focussing  hood,  revolving  back, 
quick-wind  focal-plane  shutter,  1/tOth  to  1/1, 000th 
and  time,  fitted  Tessar  f/4.5,  6  slides,  F.P.A.,  £9/10. 
A  K  x  107  Summins  Stereo  Camera,  direct  finder, 

fitted  pair  Sapphir  anastigmats  f/4.5, 
Compur  shutter,  1  to  l/250th  and  time,  12 
slides,  leather  case,  £7/10. 

REPAIRS  to  all  makes  of-  apparatus  executed’* by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

SHOP-SOILED. — Ross  Xpres  Lens  f/3.5,  6-in., iris,  £7/10  ;  Vanity  Kodak,  V.P.K.,  in  case, 
f/6.3  lens  anastigmat,  Diomatic  shutter,  £2  ; 
Kodak  2C  Folding  Autographic,  single  lens,  15/-  ; 
Pathescope  Luxe  Motocamera,  £6. — Below. 

SECOND-HAND.— Pathescope  Projector,  £6/15 model,  double-claw,  with  resistance  ;  perfect 
condition,  £3/10. — Tracey  &  Stanfield,  659,  London 
Rd.,  Westcliff-on-Sea.  [8879 

ALLENS. — Ikonta,  3}x2},  Novar  f/4.8,  Telma D.A.,  89/6  ;  Mentor  Reflex,  3}x24,  f/1. 9  lens, 

£24/10.— Below. 

ALLENS. — Baby  Box  Tengor,  f/6.3,  focussing, 29/6  ;  4}-in.  Condenser,  14/9  ;  5}-in.,  25/-  ; 
Automatic  Rolleiflex,  f/3.8,  6x6,  £16/10  (like  new)  ; 

Case,  15/6  ;  Cinephot  Meter,  15/6  ;  T.-P.  Horizontal 
Reflex,  Dallmeyer  f/4.5,  £5/10. — Below. 

ALLENS  for  Alta  Enlargers,  Rolleiflex,  Prominent, Baidax,  Metrophot  Meters,  and  the  new 

de  Luxe  3}x2}  Ikonta  (range-finder  model,  £17.) — 
Below. 

MANCHESTER  Amateurs  see  Allens  for  excep¬ tional  exchange  allowance. — 168,  Oldham 
Rd.,  Manchester,  4.  (Central  9480.)  [0087 

PATHESCOPE  Projector,  double-claw,  resistance, leather  case  ;  perfect  ;  cost  £8/5  ;  accept 

£3/10. — 59,  Green  Lane,  Edgware.  [8830 

PATHESCOPE  9-mm.  Projector,  new  condition, £2/15  ;  cost  £6. — Little  Bush  House,  Kingsbury, 
N.W.9.  [8847 
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Xmas  tm. 
Give  Something  Photographic 

“  R  H  A  C  O  ” 
DIRECT  VISION 

VIEW-FINDER 
When  using  the  Ehaco  Finder  the 

camera  can  be  held  at  eye-level. 
Clipped  on  to  any  folding  camera  in 

a  moment.  Instantly  removed.  Model 
I,  8s.  6d.  Model  II,  with  blue  glass  lens 

for  viewing  the  subject  in  monochrome, 

10s.  Od.  Soft  or  Stiff  Leather  Case,  2s.  Od. 

“RHACO” 
GRADUATED 

LIGHT -FILTERS 

To  fit  on  lens,  diameter — 

i  to  1  in.  . .  12s.  fid. 

i  to  11  in.  . .  15s.  Od. 

11  to  11  in.  . .  21s.  Od. 

1|  to  2  in.  . .  25s.  Od. 

“  CORREX”  Roll-Film  DEVELOPING  TANK 
A  welcome  advance  in  time-saving, 

trouble-saving  apparatus,  the  “  Cor- 
rex  ”  makes  developing  roll  films 
simple.  Development  can  be 
timed  and  the  developer  poured  off 

through  a  spout  at  the  side. 

Washing  and  fixing  follow  in  a 
similar  manner. 

No.  731.  CORREX  TANK,  for 
4x6.5  cm.  No.  127  film. 

No.  733.  CORREX  TANK,  for 
6x9  cm.  No.  120  film. 

CORREX  Thermometer,  2s.  fid. 

CORREX  Developing  Powders,  per  \  doz.,  Is.  fid. 

The  "OMBRUX” 
PHOTO  -  ELECTRIC  EXPOSURE 

METER 

The  “  Ombrux  ”  represents  the  very 
latest  achievement  in  electrical  science. 

By  its  use  it  is  possible,  by  simply  directing 
the  instrument  towards  the  object  to  be 

photographed,  to  accurately  measure  the 

light  radiated,  thereby  determining  with 
great  accuracy  the  exposure  to  be  given 
considering  all  makes  of  sensitisedimaterial. 
The  exposure  is  read  directly  on  the 

scale.  PRICE,  including  leather  pocket 
case  .  £4  4  0 

THE  “TRIPOCANE” 

WALKING-STICK  TRIPOD 

A  complete  telescopic  tripod  contained  in  a  walking-stick.  It  is 

light,  yet  remarkably  rigid. 

In  appearance  the  “  Tripocane  ”  cannot  be  distinguished  from  an 
ordinary  malacca  cane . Price  35s.  Od. 

“DIST” 
DISTANCE 

METER 
The  “  Dist  ”  Distance 
Meter  shows  exactly 

how  far  the  subject  is 

away  from  the  camera. 

The  range  of  the  instru¬ 
ment  is  from  1  ft.  3  in. 

to  50  ft.  The  scale  on 

the  barrel  of  the  “  Dist  ” 
indicates  the  exact  dis¬ 
tance  from  the  subject. 

Price,  in  hand-sewn 
leather  case,  with  in¬ 
structions.  ...  £2  10  0 

ALL  DELIVERED  POST  FREE  IN  U.K. 

SANDS  HUNTER  &  CO.  LTD. 
37,  BEDFORD  ST.,  STRAND,  W.C.2 

25/- 

“  RHACO” 
YELLOW  GLASS 
LIGHT -FILTERS 
Set  of  3  Filters  in  Rhaco 

Spring  Holder.  To  fit  on 

lens,  diameter — 

}  to  1  in.  . .  16s.  Od. 

i  to  li  in.  . .  18s.  Od. 
1J  to  1*  in.  . .  27s.  fid. 
It  to  2  in.  . .  40s.  Od. 

CINEMATOGRAPH  APPARATUS 

ENSIGN  Silent  Sixteen  Projector,  180-watt  model, complete  in  case  and  resistance  up  to  250 
volts,  spares  aDd  new  unused  lamp  ;  in  excellent 
condition  ;  first  £10  secures  ;  no  offers. — Box  8806, 
c/o  “  The  Amateur  Photographer.”  [8853 

Si'Vpi-WATT  Ensign  Silent  Sixteen  Projector, l  fJ  fitted  375-watt  lamp,  tan  and  reflector, 
complete  in  case  ;  transformer  operated,  no  wasteful 
resistance,  11  and  2  in.  lenses,  spare  lamp,  spare 

gate,  runner  and  pressure-plate  complete,  200-250 
volts,  £23/10  ;  no  offers. — McNeile,  Taynish 
Bromborough,  Cheshire.  [8844 

SNIP. — Complete  Outfit,  Ensign  Silent  Sixteen 50  Projector,  indistinguishable  from  new. 
Ensign  motor  drive  for  same,  used  once  only  ; 
Vitesse  Cine  Camera,  f/1.9  Dallmeyer,  focussing,  50 
or  100  ft.  film,  motor  drive  ;  perfect  working  order, 
£7  the  lot,  cash  ;  carriage  paid. — Cooke,  83,  High 
St.,  Newport,  l.O.W.  [8848 

PATHESCOPE  Double-claw  Projector,  super attachment,  super  condenser,  spare  lamp, 
additional  resistance  and  case  ;  in  new  condition  ; 

a  bargain,  £5  ;  approval  deposit. — H.  Stokes,  Cow- 
gate,  Peterborough.  [8861 
OKA-WATT  Pathe  200-B,  for  200-250  volts,  6 

weeks  old  ;  cost  £15  ;  £10/10  or  near 
offer  for  quick  sale. — Acraman,  722,  Chester  Rd., 
Stretford,  Manchester.  [8865 

00/1(4  Butcher  35-mm.  Projector,  silver 
cfc'O/  Xv/  screen,  1,200  ft.  spools,  demonstra¬ 
tion. — 17,  Marlborough  Park  Avenue,  Sidcup, 
Kent.  [8874 

PATHESCOPE  Home  Movie,  brand  new,  latest model,  with  ammeter,  resistance,  £5/5. — 
J.  E.  C.,  Weirside,  Otley.  [8880 

PATHESCOPE  Projector,  films,  accessories,  £3/5  ; Cine  Camera,  motor  drive,  £3. — 42,  Northamp¬ 
ton  Rd.,  Croydon.  [8884 

KODATOY  16-mm.  Projector,  fitted  400-ft. extension  arms  ;  brand  new  ;  cost  £3/13/6  ; 
bargain,  £1/8. — Redfearn,  103,  Oak  Lane,  Bradford. 

[8887 
CORONET  9.5  Projector,  as  new  ;  suit  any voltage,  30/-. — D.  J.  How,  109,  Thurlow  Park 
Rd.,  S.E.21.  [8896 

PATHESCOPE  Films,  all  usuable  condition  and complete  :  S/682  8/6  ;  287,  497,  379,  624,  258, 
533,  9d.  ;  260,  398,  78,  327,  1/-  ;  10205,  859,  1/6  ; 
559,  3001,  801,  2/-  ;  10110,  10107,  276,  2/6  ; 
10189,  10223,  3/6  ;  10091,  4/-,  each  ;  Projector 
Lens,  1/-  ;  1-m.  Supplementary  Lens  and  4X 
Filter,  1/3  each  ;  three  300-ft.  reels,  4/-. — Murdock, 
36,  Bidwell  Gardens,  New  Southgate,  N.ll.  [8901 

ROSS  Projector,  complete  with  boxes  and  lens, perfect,  90/-  ;  Portable  Projector,  good  con¬ 
dition,  complete,  65/-. — Ford,  48,  Dinsmore  Rd., 
Balham,  S.W.12.  [8902 

PATHESCOPE  Supers  :  S/659  (2),  S/687  (2), S/667  (3),  S/676  (2),  S/678  (2),  S/674,  S/712, 
S/646  (2),  S/685,  SB/743  (4),  S/666,  S/551, 
S/588,  S/669,  S/654,  S/600,  S/555  ;  all  excellent 

condition,  15/-  per  reel. — Box  8817,  c/o  “  The 
Amateur  Photographer.”  [8909 

ENSIGN  100-B  16-mm.  machine,  little  used  ; list  price  £17/10  ;  bargain  price  £13/13. — - 
Below. 

rpWO  Ensign  Silent  Sixteen  50,  16-mm.,  Tiand- X  drive,  almost  new  ;  list  price  £6/15  ;  bargain 
price,  £4/15. — Lantern  Dept.,  14,  Edgware  Rd. 
(Nr.  Marble  Arch),  London,  W.l.  [8913 

Trade. 

MOVIES  at  Home. — How  to  Make  Your  Own Cinema  Projector  ;  particulars  free. — Movie- 
scope  (A),  114,  Fernlea  Rd.,  Balham.  [8882 

JLLUSTRA  ENTERPRISES.  Bargain  examples. 

■jpv/  Illustrascreen,  silver  fabric,  48x36  in., WJI  10/-  ;  other  sizes  available,  postage  1/-. 
_  Standard  Projector  Mechanism,  in  perfect 

running  order,  complete. 
Professional  Standard  Projector  Head,  in 
perfect  condition. 
9-mm.  Projector,  in  beautiful  condition  ; 
as  new  ;  one  only. 
9-mm.  Projector,  with  screen  and  six films. 

Pathe  Projector,  complete  with  auxiliary 
resistance. 

Standard  Projector,  gives  6-ft.  picture 
from  accumulator  or  mains. 

QA/.  Pathe  Home  Movie,  as  new,  fitted  Illustra- 
Cj\J/  chrome  colour  wheel. 

EVERYTHING  for  Movies,  9,  16,  28  and  35  mm. Projectors,  Optical  Lanterns,  Films,  Slides, 
Projection  Bulbs,  Lenses,  Spotlights,  Photo-Electric 
Cells  and  Optical  Systems  for  Talkies  ;  your 
inspection  invited  of  big  selection  of  bargains 
too  numerous  to  list. 

ILLUSTRA  ENTERPRISES,  Christie  Organ  House (facing  Film  House),  159,  Wardour  St.,  London, 
W.l.  (Not  a  shop,  but  a  warehouse  packed  with 
Motion  Picture  equipment.)  [8916 

20/ 
30/ 

40/- 
50/- 
60/- 
70/- 

HOME  TALKIES 
FOR  ALL 

We  have  pleasure  to  announce  that 

we  can  now  demonstrate  the  new 

PERMAREC  Home  Talkie  Attach¬ 

ment  in  our  Demonstration 

Theatre. 

HOME  CINE  Synchronising  Turntable 

complete  in  case,  with  flexible  drive  and  all 

fittings  for  9.5-mm.  and  16-mm.  Projectors. 

PRICE  £7  7s.  ONLY 

IMMEDIATE  DELIVERY  of  model  to  fit 

the  Pathescope  200-B  and  Home  Movie 

Projectors. 

Make  your  own  Home  Talkies  now,  and 

fit  a  “  running  commentary  to  your 
existing  films. 

Send  for  interesting  20-page  Booklet  giving 

full  particulars  of  this  wonderful  new  invention. 

PATHE  ‘200-B’ 

YOURS  FOR  26/3 

Buy  your  Pathescope  200-B  from  us.  No 
deposit  required — only  12  monthly  pay¬ 
ments  of  26/3,  or  if  you  would  like  to 

try  it  ON  APPROVAL  in  your  own  home 

first,  just  send  deposit  to  value  (£13)  and 

have  it  on  3  days’  FREE  TRIAL.  If  it 
does  not  suit  your  requirements  we  refund 

your  deposit  in  FULL. 

WE  CANNOT  MAKE  YOU  A  FAIRER 

OFFER.  IT  IS  UP  TO  YOU  TO  TAKE 

ADVANTAGE  OF  IT  IN  TIME  for  XMAS 

Highest  Part  Exchange  Allowances 

THE  CAMERA 
and  Gramophone  CO. 
320,  Vauxhall  Bridge  Rd.,  Victoria,  S.W.1 

Telephone :  VICTORIA  2977. 

Honrs  of  Business  :  9  a.m.  to  7  p.m.  (Monday  to  Saturday) . 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK . 
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Versatility 
in  men  or  machines  is  a  useful 

characteristic,  and  the  V.N.  Enlarger  possesses 

this  to  a  high  degree.  It  gives  the  certainty  of 

an  automatic  system  of  focussing,  yet  allows 

focussing  to  an  individual  choice.  It  is  there¬ 
fore  ideal  for  both  the  novice  and  the 

advanced  worker. 

British  made,  it  is  of  perfect  quality  and  no 

point  has  been  omitted  which  could  improve 

its  simplicity  or  efficiency. 

Prices  with 

DAILMEYER  F/4.5 
ANAST.  LENS  in 

FOCUSSING  MOUNT 

3^x2i  £8:15:0 

|-plate  £9:15:0 

Send  for  a  fully  descriptive 
folder  to  the  Manufacturers  : 

PEELING& VAN 

NECK,  LTD. 
4/6,  HOLBORN  CIRCUS, 

LONDON,  E.C.1 

ALL-BRITISH 
PHOTO  PLATES  &  PAPER 

V.P. 

3Jx2i 
2ix4| 
i-plate 
5x4 
Postcard 

GLOSSY,  SILKY  OR  MATTE 
3  Grades 

VIGOROUS,  ORDINARY  OR  SOFT 
POSTCARDS,  GASLIGHT  OR  BROMIDE 

22/-  per  1,000.  11/-  per  500.  2/9  per  100. 
Singles  or  strips. 

PLATES 

Special  Rapid  300  H.D.  Iso  Press  600  H.D. 
3ix2i  ..  1/3  per  pkt.  |  Postcard  ..  2/6  per  pkt. 
1-plate  . .  1/9  „  ,,  I  i-plate  . .  3/6  „  „ 

MARTIN 
Photographic  Chemists, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

GHT  PAPERS BROMIDE  PAPER8 

.  1/9 

per 
gross i-plate  . .  7/9  per  groM 

.  2/9 8x6  . .  12/-  ..  .. 

.  3/7 8ix6J  . .  13/11  ..  .. 

.  4/- 
10x8  . .  20/-  ,.  ,. 

.  5/6 12x10  . .  30/-  ..  .. 

5/4 „ 15x  12  . .  45/.  ..  ,. 

CINEMATOGRAPH  APPARATUS 

Trade. 

SUPER  Films  (9.5)  on  Hire,  special  Series  rates, full  particulars  from  North  London’s  largest 
library. — Camera  Craft,  Camera  Corner,  N.13.  [0095 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [8231 

BELL. — Cine-Nizo  9-mm.  and  16-mm.  Cameras, all  types,  new,  second-hand  ;  keen  quotations  ; 
catalogue. — 45,  Newington  Butts,  S.E.ll.  [8721 

ALL  Types  Films  from  2/6  ;  new  list. — Atkinson,  24b,  Albert  Bridge  Rd.,  S.W.ll.  [8833 

1  EXCHANGE  AND  WANTED~| 
“ITT ANTED. — 34x21  Reflex,  modern  and  good  lens. 
T  T  — Write,  1,  Wellington  Avenue,  Reading.  [8758 

WANTED. — Bolex  D  Projector,  Pathe  Motocamera de  Luxe,  Folding  Screen  ;  approval. — 
Thornhill,  Flaxdale,  Great  Longstone,  Derbyshire. 

[8778 
EXCHANGE. — Hornby  Electric  Blue  Train  Set, new,  perfect  ;  cost  £4/10  ;  for  9.5-mm. 
Projector. — Walker,  52,  Mistress  Lane,  Armley, 
Leeds.  [8828 

YY ANTED. — 24  X  31  or  }-pl.  Reflex,  T.-P.  preferred’ 
T  i  f/4.5  or  larger. — Letters,  N.  Kindred,  33> 
Melville  Rd.,  Ipswich.  [8831 

\\f  ANTED. — Correx  Tank  21x31  ;  exchange  Rolls 
T  T  Razor  or  Dunhill  Pipe. — Harper,  13,  Packing- 
ton  Rd.,  W’.3.  [8835 
YU  ANTED. — Leica  I  with  range-finder,  ever- 
T  T  ready  case,  filters  ;  must  be  cheap. — 

Serraillier,  Trinity,  Oxford.  [8843 

\\7ANTED. — 9.5-mm.  Motorcamera,  without  lens, 
TT  Coronet  might  do,  cheap. — Boyd,  Parkgate 

St.,  Dublin.  [8849 

TT7  ANTED. — For  Agfa  Movex  30,  f/1.5  Lens,  with 
T  T  slit  for  Agfacolor  ;  also  Telephoto  Lens  for 

same. — Dr.  Thompson,  Devizes.  [8854 

CONTAX  Chargers  wanted. — Fildes,  Chapel-en-le- Frith.  [8866 

XY ANTED. — Second-hand  Totally-enclosed  Cinema- 
T  T  tograph,  standard  size. — Hakes,  74,  Beresford 
Rd.,  N.8.  [8869 

V\  "ANTED. — Lantern  for  Classroom  use,  230-volt  ; 
T  T  good  lens  essential  ;  must  be  cheap. — 
E.  Price,  65,  Bignor  St.,  Cheetham,  Manchester,  8. 

[8875 
VI/ANTED. — Kolibri  or  similar,  in  exchange  for 
T  T  Voigtlander  Virtus,  Heliar  f/3.5,  D.A.  Compur, 
new. — L.  Edwards,  Amberleaze,  Pembury,  Kent.  [8876 

WANTED. — Postcard  Photographs  of  Steamships  ; full  details  to— BM/PXPL,  London,  W.C.l. 

[8877 ZEISS  Prismatic  Binoculars,  8  x  24,  splendid condition,  case,  £7/10;  Wanted— 6x13  cm. 
Stereoscopic  Outfit. — 12,  Wyatt  Rd.,  Forest  Gate. 

WJ  ANTED. — Long-focus T  T  Leica  Model  in, 
David  Roberts,  Welford, 

I*  rr  offered  for  No.  1 
X*  }  working  order. — Terry, 
W.C.l. 

jgXCHANGE.— Ens
ign 

[8878 

or  other  Lenses  for 

actuating  range-finder. — 
Stratford-on-Avon.  [8886 

Leica,  must  be  in  good 

59,  Red  Lion  St., 

[8890 Focal-plane  Film  Reflex, 
Aldis  f/4.5,  hide  case,  perfect,  for  Sanderson 

Outfit. — Welch,  Elfleda  Cottages,  Ditton,  Cambridge. 

[8891 'll! ANTED. — i-pl.  Sanderson  Stand  Camera,  slides, 
TT  etc.,  5x4  or  9x12  cm.  Mentor  Boxform 
or  Shew  Reflex,  with  or  without  lens  ;  4£-in. 
Wide-angle  Lens  in  focussing  mount  to  cover  5x4. 
- — 87,  Deodar  Rd.,  Putney,  London.  [8894 

YY ANTED. — Virtus  Camera,  Heliar  f/3.5,  perfect  1 
TT  lowest,  all  cash. — P.  R.,  2a,  Blatchington  Rd., 
Hove.  Letters  only.  [8898 

WANTED. — Super  Kinecam,  f/2.6,  also  3-in- 
V  T  f/3.5  Telephoto  ;  sell  Kodak  BB,  inter¬ 
changeable  f/1.9,  unscratched,  cost  £21  ;  best  over 

£14. — Box  8816,  c/o  “  The  Amateur  Photographer.' 

_  
[8908 Trade. 

TIP-TOP  Prices  for  Saleable,  up-to-date  Apparatus, approximately  two-thirds  cost  price  in  ex¬ 
change  for  new  models  ;  send  goods,  stating  full 
requirements. — Ken  &  Co.,  Station  Approach, 
Kew  Gardens,  Surrey.  [8817 

LANTERNS  &  ENLARGERS 

OFFERS  for  Horizontal  Condenser  Enlarger,  or exchange  Vertical. — Harper,  13,  Packington 
Rd.,  W.3.  [8836 

EXAKTA 

FOCAL-PLANE 
ROLL-FILM  REFLEX 

with 

Large  Aperture  Lenses 
Full-size  V.P.  pictures.  Shutter  speeded  to 

1  / 1 ,000  sec.  Prices  include  solid  leather  case. 

All  Metal,  Precision  Made. 

Exakta  Anas,  f/3.5  . .  . .  £14:0:0 

Tessar  „  f/3.5  . .  . .  £  1  S  :  O  :  O 

„  „  f/2.8  ..  £21  :  10:0 Extra : 

<  Dallon  ‘  Tele-Anas.  6-in.  f/5.6  .  £8:15:0 

1  Hugo  Meyer  ’  Tele-Magor  6-in.  f/5.5.  . .  .  £9:15:0 

"  Ihagee  ”  Exclusive  Model. 

GARNER  &  JONES,  LTD. 
Polebrook  House,  Golden  Square,  W.l 

7 
llluotiaormno 

luustrascrmts  have  highly  re¬ 
flective  Super  Silver  Projection 
Surfaces,  mounted  with  Rollers  and 

Battens,  Framed  Sides,  with  ingenious 

Stretching  Device,  assuring  a  Flaw¬ 
less  Picture  and  Maximum  Brilliance, 

Rigid  yet  Portable,  Easily  Rolled 
for  Transport  after  the  show. 

Order  an  jHlugtrasctmt  To-day 

24"  X  36"  15/-  48*  X  60"  40/- 

36*  x48"  25/-  48"  x  66*  45/- 
72"  X  96"  99/- 

Any  size  made  to  order 

Jllustra  enterprises 
CHRISTIE  ORGAN  HOUSE 

159,  WARDOUR  STREET, 
LONDON,  W.l 

(Facing  Film  House.) 

48 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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PRICE  TALKS 

BUT - 

QUALITY 

SHOUTS  LOUDEST 

■  Although  Granville  Products  are sold  at  the  lowest  prices  in 

Great  Britain,  quality  is  maintained  at 

the  highest  possible  standard.  We 

sell  more  Granville  Products  by  recom¬ 

mendation  than  by  any  other  means 

ARE  RELIABLE  * 

★  PROVE  IT 

to  your  own 
SATISFACTION 

FREE  SAMPLES 
of 

PAPERS  and  CARDS 
OF  ALL  GRADES  ON  APPLICATION 

This  offer  only  applies  to  those  who  have  not 
tried  our  materials,  samples  limited  to  one 

size  one  kind.  State  surface,  grade,  etc. 

Enquiries  for  samples  of  everything  cannot  be 
entertained.  Definite  instructions  must  be  given. 

Telegrams  :  “  Granville,  Leamington.”  Phone  847. 

LANTERNS  &  ENLARGERS 

9x12  Ensign  Magnaprint  Enlarger,  anastigmat lens  and  condenser,  semi-automatic,  specially 
fitted  with  self-raising  attachment  for  quick  and 
easy  focussing,  nearest  offer  to  £12,  seen  by 

appointment  ;  Wanted — Angebert  i-pl.  Dark  Slides. — 
Roberts,  348,  Camberwell  New  Rd.,  Camberwell, 
S.E.5.  [8834 

PON  Lecture  Lantern,  absolutely  new,  £4/10  ; cost  £7/10. — Kilburn,  Caravan  Centre,  Ilkley. 

[8837 1-PLATE  to  20x16  in.  Butcher’s  Noxa  Autoprint 
4  Vertical  Enlarger,  with  all  electric  fittings 
(230  volts),  £8. — Trevor,  Westgate,  Bridgnorth.  [8840 

ENLARGER,  Kodak  Vertical  7x5,  cost  £47 net,  nearly  new,  every  refinement,  250-watt 
lamp  ;  price  £20. — 23,  High  St.,  Sutton  Coldfield. 

[8842 
ENSIGN  Princess  Enlarger  (listed  £19),  highest technical  quality  work,  5i-in.  condenser,  rack 
and  pinion  focussing,  etc.,  super  bargain,  £5,  offers. — 
Abbott,  9,  Albert  St.,  Maidenhead,  Berks.  [8860 
1/  ODAK  1933  Autofocus  Enlarger,  masks,  diffuser  ; 
lY  cost  £10/17/6  ;  £7/10.— Walton,  Parkgate, 
Wirral.  [8862 

0 1  /  pr  If*  Home-made  Enlarger  for  use  with  own 
3w  J./  tj/  O  camera,  5-in.  condenser,  carriers  for 
i-pl.,  and  34x2i,  metal  lamphouse,  electric  fittings  ; 
i-pl.  Camera,  f/8  R.R.  lens,  double  extension,  2 
mahogany  D.D.  slides,  tripod,  17/6  ;  Kodak  V.P. 
Roll  Film  Tank,  5/-. — Blackburn,  Portland  St., 

Pemberton,  WTigan.  [8889 
1-PLATE  Horizontal,  f/5.9  anastigmat,  electric 
4  fittings,  enlarge,  reduce,  £5. — J.  E.  C.,  Weirside, 
Otley.  [8881 

Trade. 

T  ANCASTER 

QONDENSER  Type 

jgNLARGE
RS. 

“  f'iRESCO  ”  Vertical  Enlarger,  for  use  with own  Leica  or  Contax  lens,  or  complete  with 
Dallmeyer  f/4.5  anastigmat. 

MARVEL  ”  Horizontal  Enlarger,  for  use  with own  Rolleiflex,  Ikonta  (or  similar  type) 
camera  and  lens. 

AMPLUS  ”  Vertical  Enlarger,  for  use  with own  3ix2i  or  i-pl.  camera,  or  complete 
with  lens. 

AUTO-AMPLUS  ”  Vertical  Automatic  Focussing Enlarger,  for  3ix2i,  i-pl.,  5£x3J  or  i-pl. 
negatives. 

ELECTPJC  or  Gas  Hluminant  can  be  used  with any  of  the  above. 
“TTNIVERSAL”  Automatic  Focussing  Enlarger. 
U  with  mercury  vapour  illuminant,  for  i-pl., 

whole-plate  or  12x10  negatives. 

J^IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade,  Bir¬ mingham,  1.  Telephone,  Central  4255. 

LONDON  Agents. — Messrs.  The  Service  Co., Ltd.,  289,  High  Holbom,  W.C.l  ;  Messrs 
Wallace  Heaton,  Ltd.,  119,  New  Bond  St.,  W.l. 

ENLARGERS. — List  of  Condenser  Lenses,  un¬ mounted  and  mounted,  and  other  parts  for  own 

construction, ;  postage  2d. — Lancasters,  87,  Parade, 

Birmingham’,  1.  [0082 

LLOYD’S. — London’s  Largest  Store  ;  Second-hand Enlargers,  Lanterns  ;  cash,  exchange,  instal¬ 
ments. — 87,  Lamb’s  Conduit  St.,  W.C.l.  [8377 

LANTERN  SLIDES 

Trade. 

BEST  Results  from  Films,  Prints,  etc.  ;  list  PE. — Flatters  &  Garnett,  Ltd.,  309,  Oxford  Rd. 
Manchester.  [0096 

LANTERN  Slide  Transfers,  coloured  subjects. Fairy  Tales,  Educational,  Religious,  Military, 
sets  of  12  on  sheet  ;  100  sets  assorted  for  7/6,  worth 

1  /-  per  set,  no  lists  ;  bankrupt  stock. — Lloyd’s 
Photographic  Supplies,  87,  Lamb’s  Conduit  St., W.C.l.  [8910 

ACCESSORIES 

ZEISS  Mirax  Enlarging  Attachment,  for  i-pl. Camera,  complete  with  flex,  switch,  special 
bulb  and  instructions  ;  unused,  £2,  or  offer  ; 
present  to  owner,  who  cannot  use  it  ;  can  be  seen 

in  Bromley.- — Box  8818,  c/o  “  The  Amateur  Photo¬ 
grapher.”  [8915 

F  “  I  am  delighted  with  this  camera  and  take  this 
opportunity  of  thanking  you  for  the  prompt 
attention  given  to  my  order.  Needless  to  say, 
1  have  turned  to  you  for  advice  once  more,  and 

wish  to  purchase  .  ..  J.  D.  R - ,  E - . 

EXPIRATION 
OF  LEASE 

Special  Clearance 

Commencing 

WEDNESDAY 
DECEMBER  6 
Lasting  14  Days 

SURPLUS  STOCKS 
PHOTOGRAPHIC  AND 
OPTICAL  APPARATUS 

also 

ACCESSORIES  AND  SUPPLIES 

MANY 
ITEMS 

OFFERED 

AT 

OR 
MORE 

O  BELOW 

USUAL  CURRENT  SECOND-HAND 
PRICES 

SPECIAL  NOTICE 

As  extensive  alterations  are  proposed,  the  Manage¬ 
ment  desire  to  carry  over  the  minimum  amount  of 
existing  stocks  and  are  prepared  for  the  sacrifice 
in  values  involved  in  effecting  this  gigantic  clear¬ ance. 

Amateur  Photographers,  including  members  of 
the  various  societies  and  also  professionals,  are 
requested  to  note  that  this  is  a  splendid  opportunity 

for  augmenting  one’s  equipment  on  most  extra¬ 
ordinary  and  GENUINE  bargain  terms. 
NO  PRINTED  LIST  OF  SALE  ITEMS  WILL  BE 
ISSUED,  but  IF  UNABLE  TO  CALL  AND  MAKE 
A  PERSONAL  SELECTION,  TELEPHONE  or 

WRITE,  stating  the  nature  of  goods  required — 
preference  for  MAKE,  MODEL  and  SIZE,  etc., 

and  suitable  specifications  will  be  furnished  im¬ mediately. 

N.B. — It  is  suggested  that  in  many  cases  it  might 
prove  helpful  to  state  also  an  APPROXIMATE 
price  limit. 

The  Management’s  instructions  are — 
NO  REASONABLE  OFFER  REFUSED. 

ffbi 

flfanixm  Camera  (Ercliangf 
Co.,  fimitsfi. 

No.  2,  Poultry,  Cheapside,  London,  E.G.2 
Telegrams  :  “  Loncamerex,  Stock,  London.’*  Phone  :  City  4591 
One  minute  from  the  Bank  of  England  and  Stock  Exchange. 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM . 49 
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PHOTO 

MOUNTANT 
for  Amateur  and  Professional. 

SUCCESSFUI - SAFE  —  ECONOMICAL 

Four  outfit  is  not  complete  without  it. 

In  aluminium  container  with  brush, 

3d,,  9d„  1/-,  1/6,  2/6 

Send  for  particulars  of  the  “  Grip-fix  ” 
method  of  Dry  Mounting — hot  or  cold 

process. 

HENRY  C.  STEPHENS  Ltd. 

57,  Aldersgate  St. 

LONDON,  E.C.  t 

m 
s 

Buy  Your 

Christmas 

FOLDERS— Now 
We  have  Thousands  in  Stock. 

NEW  DESIGNS.  EXCEPTIONAL 
VALUE. 

For  Postcards,  Cabinets  and  Amateur  sizes 

Slip-in  Folders  for  Postcards. 
Prices  from  : 

21-  50,  3/6  100,  25/-  L000 
Post  free. 

SAMPLE  PARCEL 

We  will  send  a  BUMPER  PARCEL  of 

Assorted  Xmas  Folders,  suitable  for  all 

sizes,  post  free  for  1/-;  or  for  2/6  we 
will  include  our  range  of  Calendars. 

These  samples  are  unmarked,  and  can 

be  resold  at  a  profit. 

ORDER  EARLY. DO  IT  NOW 1 

MARSHALL  &  CO. 
FORD  STREET,  NOTTINGHAM. 

ACCESSORIES 

LEICA  Accessories,  34  x  2i  Condenser  Enlarger  ; Tanks,  Justophot,  Practos,  and  other  meters, 
etc.,  stamped  envelope  for  list. — David  Roberts, 
Welford,  Stratford-on-Avon.  [8885 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  87,  Lamb’s  Conduit  St.,  W.C.l  ; 
cash,  exchange,  instalments  ;  Cameras,  Lenses, 
Studio  Lighting,  Backgrounds,  D.  &  P.  Machines, 
for  drying  and  glazing,  mounting,  card  negative 
printing  ;  Graber  Photostat  Process  ;  machines  for 
automatic  portraiture,  Photomaton,  Posograph, 
Autoportrait. 

LLOYD'S  New  Stock. — Vitreous  Enamelled  Dishes, white  and  orange,  3,  4,  5,  6  in.  deep  ; 
23x7x3  7/6,  101  x 81  x 3  3/6;  151x124x3  5/6, 
204x164x3  10/6,  ditto,  6-in.  12/6;  24x18x3  12/6, 
6-in.  15/-  ;  30x20x6  15/-  ;  any  size  supplied  to 
order;  cascade  nest  of  3,  20x16x6,  37/6.  [8378 

CLUB  ANNOUNCEMENTS 

THE  MANCHESTER  PHOTOGRAPHIC  SOCI¬ ETY,  open  to  gentlemen  only,  have  vacancies 
for  young  and  keen  workers  ;  subs,  only  7/6  per 
annum  ;  fortnightly  meetings  ;  please  apply — 
T.  B.  Turner,  20,  Longton  Avenue,  Withington, 
Manchester.  [8226 

MISCELLANEOUS 

“T70CUS,”  first  ten  volumes,  strongly  bound; 
I  excellent  condition,  15/-. — Christon  Mount, 

Winscombe,  Somerset.  [8829 

BELL’S  Complete  Press  Photographer,  4/6  ; £7/7  Press  Art  Drawing  Course,  30/-  ;  Art 

of  the  Illustrator,  various,  3/6  each  ;  Watkins’ 
Bee  Meter,  2  dials,  3/6  ;  eighteen  1-pl.  Cut-film 
Sheaths,  4/-  dozen  ;  all  perfect,  post  free. — 
Thos.  Thornburgh,  122,  Spring  Gardens,  Edinburgh. 

[8857 ASTRONOMICAL  Telescope,  Smith’s  Royal  Ex¬ change  model,  48-in.  tube,  rack  adjustment,  two 
extensions,  3|-in.  object-glass,  5  eyepieces,  star 
finder,  steady  rods,  levels,  equatorial  vernier 
adjustment,  superior  mahogany  stand  with  clock 
movement  head  and  vernier,  including  two 
wooden  travelling-cases  ;  beautiful  instrument 
fine  condition  throughout,  first  £20,  or  nearest 
secures. — Flood,  Stedman  House,  Stockbridge, 
Hampshire.  [8859 

MATERIALS 

Trade. 

ATTWOOD  PHOTO  WORKS,  Hadleigh,  Essex, special  cheap  lines,  reliable  quality,  post 
paid  ;  catalogue  free  ;  satisfaction  guaranteed. 

ATTWOOD  Plates  :  Postcard,  2/-  dozen,  6  dozen 10/-  ;  i-pl.,  4  dozen  10/-  ;  1-pl.,  1/6  dozen, 
6  dozen  6/6  ;  300  and  600  H.  &  D. 

ATTWOOD  Chloro-Bromide,  linen  surface  :  1-pl. 1/6,  whole-plate  2/6,  12x10  5/-  36  sheets. 

4TTWOOD  Bromide  Paper  and  Cardette,  normal and  vigorous,  glossy,  satin,  matt  :  1-pl. 
4/-  ;  whole-plate  7/6. 

ATTWOOD  Gaslight  and  Bromide  Postcards, first  quality,  normal  and  vigorous  :  25  1/-, 
50  1/6,  100  2/3,  1,000  17/6. 

ATTWOOD  Flat  Films,  superfine,  600  H.  &  D.  ; Postcard,  2/-  dozen,  6  dozen  10/-  ;  1-pl.,  2/3 
dozen,  6  dozen  12/-. 

ATTWOOD  Gaslight  Paper,  glossy  and  satin  : 31x21,  normal,  1/3  gross  :  vigorous,  1/6  gross. 

ATTWOOD  Mounts,  10x8  for  1-pl.  prints,  white with  lined  centre  and  grey  plate-sunk  :  24  2/-, 
100  5/6. — Attwood,  Hadleigh,  Essex.  [0025 

ALLENS. — Super  Gaslight  Paper  :  31  x  21,  2/6 gross,  1/6  1-gross  ;  4}x2|,  3/6  gross,  1/10 
1-gross. — Below. 

ALLENS. — Super  Bromide  Paper  :  61  x  4|  2/-, 81x64  3/-,  10x8  5/-  (36  sheets).— Below. 

ALLENS. — Super  Plates,  600  and  700:  3}x21 1/3,  41x31  1/9,  3  dozen  3/6  and  5/-  ;  Christ¬ 
mas  P.C.  Folders,  9d.  dozen,  50  2/6. — Below. 

ALLENS. — Special  Terms  for  Quantities,  send trade  card  for  Finishers’  List. — 168,  Oldham 
Rd.,  Manchester,  4.  [0092 

For  INDOOR  GROUPS 

AND  PORTRAITS  AT  XMAS 

By  using:  one  of these  Flood  light 
Reflectors  with  a 

500- watt  Nitra- 
phot  Bulb,  you 
can  make  a 
record  of  your 
Xmas  Party,  the 

exposure  need be  only  l/5th 
sec.  using  a 

len9  at  P/4.5. 

The  Reflector 
can  be  used  on 
a  tripod. 

PRICE  20/- 500-watt  Bulb  (100  hours) 
23/6 

THE  “NERON 
Nitraphot  Lamp 

and  Reflector 

PRICE: 

Including  Reflec 
tor  with  switch 
9- ft.  flex,  with 

wall  plug  fitting, 
12/6 

200-watt  K.  Type 

Nitraphot  Bulb (10  hours), 

7/6 

IMPORTANT. 
Please’ state  voltage 

when  ordering. 

8AND6  HUNTER  &  CO.,  LTD. 

37,  BEDFORD  ST.,  STRAND,  W  C.2 

BARGAIN  WINDOW 
Leitz  Leica  Model  II,  f/3.5  Elmar  and  f/6.5  Dallon  Tele 

lens,  automatic  focussing,  Leica  universal  view-finder,  also 
Correx  developing  tank  ;  listed  £34  ;  as  new,  £22  10  0. 

Bentzin  Folding  Reflex,  3J  x  41,  Zeiss  Tessar  f/4.5  lens,  3  D.D. 
slides,  F.P.  adapter  and  case,  £8  10  0.  1-pl.  M.C.C.  Enlarger 

No.  4,  8}-in.  condenser,  every  movement  carrier  and  lens  ; 
perfect,  £8  10  0.  1-pl.  Grosvenor  Enlarger,  51-in.  condenser, 
f/7.7  Aldis  lens,  every  movement  carrier,  electric  equipment  ; 
an  enlarger  de  luxe  ;  as  new,  £6  15  0.  Whole-plate  Ross 

Enlarger,  11-in.  condenser,  all-ways  carrier,  Westminster 
arc  lamp,  £10  17  6.  Dallmeyer  Speed,  6  x  41  cm.,  f/2.9 

Pentac,  f/6.5  Dallon  Telephoto,  6  slides,  F.P.  adapter,  leather 

case,  £15  15  0.  Zeiss  Ikon  Miraphot  Enlarger,  1-pl.  and 

smaller,  i/6.3  Novar  lens  ;  unused,  £7  15  0.  Coronet  Moto- 

camera,  9.5-mm.,  f/3.9  T.T.  &  H.  anastlgmat;  as  new,  £1  17  6. 
Ensign  Auto-Kinecam,  16-mm.,  f/2.6  anastigmat  lens,  3 
speeds,  case,  £9  9  0.  Zeiss  Ikon  Contax,  24x36  mm.,  Zeiss 

Tessar  f/2  Sonnar,  focal-plane  shutter  ;  as  new,  £23  10  0. 

Approximately  two-thirds  list  price  allowed  for  modern 

_ apparatus  in  exchange. 

IfPN  ft,  fin  STATION  APPROACH, 
W.  KEW  gardens,  surrey. 

50 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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PROJECTOR 
BARGAINS  FOR  XMAS 
B.  &  H.  S.O.D.  Talkie,  with  57GG,  complete. 

Cost  £240 .  £85  0  0 

Victor  3B,  250-w.,  case  and  resistance  £27  10  0 
Kodaseope  A,  with  Kodacolor,  3  lenses,  resis¬ 

tance .  £34  10  0 

Ensign  Super  250-w.,  complete.  Cost  £50  £26  10  0 
Ensign  50,  hand-turn,  with  resistance,  £3  15  0 
Kodatoy,  hand-drive,  25s.  Od.  With  motor,  37s.  6d. 
PaiHard-Bolex  D,  9.5-mm.  and  16-mm.  £23  0  0 
Paillard-Bolex  PA,  for  super  9.5-mm. . .  £21  0  0 
Pathescope  200-B,  250-watt .  £11  10  0 
Paths  Lux,  case  and  resistance .  £12  10  0 
Paths  Home  Movie,  double-claw.  As  new  £3  17  6 
PathS  Kid,  demonstration,  soiled  only.  £1  16  6 
Coronet  9.5-mm.  Projector,  as  new _  £19  6 

SPECIAL  OFFER 

9.5-mm.  Supers,  brand  new,  15s.  Od. 

Brand  new  30-ft.  Films,  Is.  Od.  each. 
Complete  9.5-mm.  Film  Library. 

PART  EXCHANGES.  APPROVAL.  EASY  TERMS. 

See  us  at  Stand  33,  Cine  Exhibition. 

THE  AMATEUR  CINE  SERVICE 
50,  WtDMORE  ROAD,  BROMLEY,  KENT. 

Telephone  No.  :  Ravensbourne  1926. 

DREW 

“DREM” 
EXPOSURE  METERS 

DREMOSCOP  DE  LUXE. 
Automatic  stop-action  when  the 
correct  exposure  is  indicated. 

LEICASCOP.  Made  specially 
for  use  with  the  Leica  Camera. 

CINiMETER.  For  all  cine 
cameras.  Indicates  the  correct 

lens  aperture  necessary  to  obtain 
correctly  exposed  film. 

CONT AXCOP.  Made  specially 
for  use  with  the  Contax  Camera. 

PRICE  30/-  EACH. 
Leather  case,  price  3/6  extra. 

Obtainable  from  all  dealers,  or 

LTD.,  37,  Bedford  St.,  Strand,  W.C.2 

THE 

“DESIGN0SC0PE” 
An  Ideal  Gift  for  Young  and  Old. 

BRITISH  MADE. 

AMAZING  is  the  only  suitable  adjective 
to  apply  to  the  DESIGNOSCOPE. 

CHILDREN  are  spellbound  for  hours. 

DESIGNERS  obtain  a  variety  of  forms 
beyond  the  scope  of  imagination. 

ARTISTS.  A  combination  of  colours 

perfectly  blended. 

PROFESSORS  &  SCIENTISTS.  An  amaz¬ 

ing  study  in  the  science  of  optics. 

Everybody  amused  and  delighted. 

BR0ADHURST,  CLARKSON 
AND  CO. 

63,  Farringdon  Road, 

London,  England 

Post  Free 

British 

^UICK  POSTAL  SERVICE  ̂  

I  DEVELOPING.  VELOX  PRINTS.  KODAK  ROYAL  PRO-  ro MIDE  ENLARGEMENTS.  1934  P.C.  AND  J -PLATE  CALEN-  | : 
DARS.  XMAS  CARDS.  WOOD  FRAMES,  ALL  KINDS.  H 

BRAEMAR  FRAMES.  PASSE-PARTOUT  BINDING.  ■ 
COLOURING,  SEPIA  AND  BLUE  TONES.  BIG  PRINTS. 

I  SUPER  PRINTS,  POSTCARDS.  PORTRAIT  GIFT.  SUN-  m 
BURN  MIRROR  SNAPS  KUTOGRAPH  Regd.  KUTOGRAPH  1 1 
1934  CALENDARS,  Regd.  FOTOZO  Regd.  GLAZING  1 
SOLUTION.  REDUCING,  INTENSIFYING.  LANTERN  B 

SLIDES.  Id.  Stamp  P.C.  for  List  and  Terms. 

j^PEEDY  D. &  P.  Ltd.,  Shelford  Place,  N.1 6  | 

MATERIALS 

Trade. 

K  ALTON,  Edinburgh. — A  New  Depot  at  21, Haddington  Place,  Leith  Walk.  Please  call. 

XT'  ALTON,  Bristol,  150,  Victoria  St.  A  new 
IV  depot  for  South-Western  England.  Callers welcomed. 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K ALTON,  Le'eds,  38,  Bridge  End.  Hours,  9  to  7  ; Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  4091,  Argyle  St.  .Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets;  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 
7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20  x  16  6/3  dozen  ; 
15x12  4/3;  12x10  7/3  36  sheets;  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.  2/-,  5/9  gross  ; 
i-pl.  3/6,  4£x2|  3/6,  3£x2i  2/6  gross,  12-gross 21/6. 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double- weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10X8  5/-;  12x10  7/3,  3/-  dozen. 

R ALTON  Gaslight  Paper,  “  Xlnt  ”  3ix2A  glossy, 2/-  gross,  12-gross  lots  20/-. 

R ALTON  Gaslight  Paper,  lfx2J,  1/6  gross; 3£x24,  1/6  72  sheets,  2/6  gross  ;  41x2f  and 
i-pl.,  2 /-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  :  Vigorous,  3/-  100, 
1/9  50. 

K ALTON  Self-toning  Postcards,  glossy  and  matt cream,  4/-  100,  32/6  1,000. 

K  ALTON  Bromide  Commercial  Glossy  Double" weight,  10x8,  36  sheets  3/6  ;  1/1-pl.,  2/6  ; 
i-pl.,  72  sheets  2/6. 

R ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9;  34x2i,  4  dozen  .5/-,  backed  5/9; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : If  x  2i,  9/-  dozen  ;  3Jx2i,  10/-  ;  2fx4i,  12/-  ; 
6  exposures:  3ix4i,  18/-;  5^x34,  21/-. 

ALTON  Film  Packs,  H.  &  D.  350,  3ix2i,  3 

k  packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz. Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 AN  Interesting  Catalogue  of  first-quality  British material  :  Papers,  Plates,  Postcards,  Mounts, 
Christmas  Folders  and  Seals  ;  free  ;  established 
over  22  years. — City  Photo  Works,  Southport.  [0002 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 
send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality, 

1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal  ;  all  surfaces  :  3ix2i,  1/3  72  sheets, 

2/-  gross  ;  4ix2J-  and  i-pl.,  1/9,  3/-  gross  ;  4-pl., 
1/9  36  ;  whole-plate,  2/9  36.  [0026 

CHRISTMAS  Card  Mounts. — 32-page  Illustrated List  free  ;  finest  selection  in  trade  ;  special 
line  slip-in  Postcard  Folders,  with  greetings,  2/9 
100,  18/6  1,000  ;  Gilt  Greetings,  2/-  100,  17/-  1,000. 
-Crown  Manufactory,  Rotherham. 

CALENDARS  for  Photographs. — Wonderful  selec¬ tion,  plain  and  fancy  designs  ;  Special 
Sample  set,  18  designs,  4/-  ;  30  designs,  6/9  : 
Calendar  Date  Tabs  from  3/-  100  ;  32-page  Illus¬ 
trated  List  free. — Crown  Manufactory,  Rotherham. 

[8764 PHOTOGRAPHIC  Materials,  fresh,  no  job  or  old stocks  ;  interesting,  money-saving  lists  free. 
— Kimber’s,  61,  Grand  Parade,  Brighton.  [8841 

LLOYD’S  Chemicals. — Amidol,  1  lb.  5/6,  7  lbs. 27/6  ;  Metol,  8/6,  7  lbs.  50/-  ;  Sulphite  of 
Soda,  1  cwt.  Reg.  12/6. — Lloyd’s  Photographic 
Supplies,  87,  Lamb’s  Conduit  St.,  W.C.l.  [8912 

28,000  FEET  UP 
WITH  A  PATENT 

ETUI 
CAMERA 
In  their  last  effort  to  reach  the 

summit  of  Mount  Everest,  the 

intrepid  climbers  of  the  recent 

expedition  took  with  them  a 

“  Patent  Etui,”  the  thinnest  and 

lightest  camera  in  the  world. 

The  photographs  taken  on  the 
last  stages,  which  appeared  in 

the  Daily  Telegraph,  and  else¬ 
where,  were  all  taken  with  the 
“  Patent  Etui,”  and  provide 

ample  evidence  of  this  camera  s 

superb  efficiency,  even  under 
difficult  conditions  in  an  extreme 

climate. 

THE  THINNEST  AND 
LIGHTEST  OF  ALL 

CAMERAS 

Write  for  comp  ete  Patent  Etui  price  list  to 

THORSCH  &  CO.,  LTD 
37,  BEDFORD  STREET,  STRAND,  LONDON 6597/1 

THE 

CAMERA  EXCHANGE 
OF  THE  MIDLANDS 
BIRMINGHAM  AGENTS  FOR 

All  the  latest  makes  of  Cin6  Cameras  and 
Projectors,  including 

BOLEX,  SIEMENS,  BELL  &  HOWELL, 
ENSIGN,  KODAK,  PATHli,  VICTOR, 

CINi  NIZO,  ZEISS  AND  AGFA. 

SEE  IT  BEFORE  YOU  BUY  IT  AT 

GALLOWAYS,  Photographic  Chemists 
VICTORIA  SQUARE,  BIRMINGHAM 

(Opposite  O.P.O .)  Phone  :  MID.  5670. 

“THE  AUTOCAR” 
The  World’s  Leading  Automobile  Journal. 

Every  Friday.  41 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM . 
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MATERIALS 

Trade. 

PQA  Worth  for  20/-. — Case  containing  5,000 
cL/w’J  Bromide  Postcards,  assorted,  5  packets each  100  sheets  Kodak  Nikko  Cardette,  glossy, 
21x7£,  5  gross  Ansco  Slow  Printing  Paper  and 
Card,  white  and  cream,  assorted  sizes  and  surfaces, 
from  J-pl.  to  15  x  12,  all  for  20/-  ;  all  useable 
material,  but  no  guarantee  of  quality  ;  bankrupt 

stock. — Lloyd’s  Photographic  Supplies,  87,  Lamb’s 
Conduit  St.,  W.C.l.  [8691 

PRINTING,  COPYING,  DEVELOPING 
Trade. 

/_  PER  GROSS,  40/-  per  1,000,  including  title, 
1  /  best  Photographic  Postcards  on  Kodak 

Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3jx24  1/-  ; 
4Jx3i  1/3,  54x34  1/8;  write  for  lists;  see  also 

“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

R  E  P A I R  E  RS 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited.— 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

RETOUCHING 

Trade. 

RETOUCHING. — First-class  work  promptly  exe¬ cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5386 

HORIVERT 
ENLARGER-CONVERTER 

EASEL 

CONVERTS 

your  old Horizontal 
Enlarger 

into  a 
Post  free.  Vertical 

one. 

Can  also  be  used 

with  non-auto¬ 
matic  vertical 

enlargers. 

Enlarges 

11  to  41 
diameters. 

Maximum 
16x13. 

ABSOLUTE 

RIGIDITY 

AT  ALL 
DISTANCES. 

AUTOMATIC  PAPER  REGISTER 
Enables  bromide  paper  to  be  accurately  and  consis¬ 
tently  placed  in  position,  even  in  absolute  darkness. 

Full  particulars  post  free  from 

H.  L.  KETTLE 
18,  RAMSHILL  ROAD,  SCARBOROUGH 

|  ENLARGEMENTS 
Trade. 

I  /Q  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Postcards, 1/  O  from  small  film  or  plate,  retouching  and 

vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  81x61 mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  same-day  service  ;  81x61 10d., 
10x8  1/1,  12x10  1/4,  15X12  2/1;  mounted 

A.B.  or  P.S.,  81x61  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 

trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity,  glossy  or  semi-matt. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  [0094 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

MINIATURE  Camera  Specialist. — I-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds  [8305 

MEZZOTONE  Enlargements  from  Film  Negatives, whole-plate  size,  9d  ;  postcards  6  for  1/-. — 
W.  Shepard,  682,  Carlton  Rd.,  Nottingham.  [8856 

TUITION.  BOOKS,  etc. 
Trade. 

AMATEUR  Photographers  interested  in  selling their  photographs  should  write  immediately 

for  free  prospectus  ;  no  obligation. — World’s Photographic  Academy,  5,  Shannon  Terrace, 
Chadwell  Heath,  Essex.  [8762 

BUSINESSES  FOR  SALE  OR  WANTED 

Trade. 

PHOTOGRAPHIC  Businesses  bought  and  sold  ; London  and  Provinces. — Lloyd’s  Photographic 
Supplies,  87,  Lamb’s  Conduit  St.,  W.C.l.  [8911 

Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements. 

LATEST  MODELS  IN  STOCK 
Lios  Exposure  Meter. 

dition . 
Fair.r:  15s.  oa. 

2<U  30  in.  Pathe  Duplex  Silver  and  1*7 
Gold  Cine  Screen.  Good  condition. .  .  I  I  S.  UU. 
Drem  Cinemeter.  As  new.  List  10.  fij 

£1 10s .  ios.  bd. 

16-mm.  Cine-Kodak  Model  B,  f/6.5  anastigmat, 
motor  drive.  Good  condition.  Cost  cn  1  r  n 
£18  18s .  xo:lo:U 

3J  x  2}  Graflex  Reflex  Scries  B,  f/4.5  £C.E.A 
Cooke,  F.P.  adapter.  Good  condition....  Xo . o »U 

16-mm.  Cine-Kodak  Model  B,  f/3.5  anastigmat, 
portrait  attachment.  Good  condition.  P> 7.1  <7  C 
cost £25 .     x/:I/:b 

3 i  '  2 ;  Double  Extension  Cocarette,  with  Zeiss  range¬ 
finder,  roll  film,  direct  finder,  10.5-cm.  Zeiss  Tessar  f/4.5, 
Compur,  6  slides,  F.P.  adapter,  focussing  jCQ.1  C.ft 
screen.  Good  condition.  List  £14  15s. .  XO.AD.U 

Leica  Model  II,  automatic  focussing,  £1  0-1  A  A 
f/2.5  Hektor .    xlo:lu:U 

16-mm.  Agfa  Movector  Projector,  Model  16D,  100-watt 
lamp,  rewind,  Ocellar  lens,  case.  As  £OC.A.A 
new.  List  £45 .  xZd.U.U 

16-mm.  Kodascope  Model  A,  suitable  for  Kodacolor, 
geared  rewind,  200-watt  lamp,  supplementary  resis¬ 

tance  to  250  volts.  Good  condition.  £32'0'0 
Cost  /80. 

28 OLD  BOND  ST. 
London,  W.l 

Leitz  Range-finder,  scaled  in  feet  for  £1  .’J.ft 
Model  I  Leica,  in  case.  A  s  new.  Cost  £2  3s.  6d.  IX.#  •  U 

Belt  &  Howell  Electrophot,  battery  £C.1ti.n 

2jx2I  Voigtlander  Brilliant,  12  exposures  on  3JX2} 
roll  film,  Skopar  f/4.5,  Compur.  As  new.  £C,1  7.C 

List  £8  5s .  *0.1  I  .O 
3jx2i  Nagel  Vollenda  Roll  Film  70/1,  self-erecting, 

Xenar  f/4.5,  delayed  Compur.  As  new.  (7,1 

Cost  £11  ios .  *#.l#.ll 
16-mm.  Cine-Kodak  Junior  Model  BB,  f/3.5  anastig¬ mat.  Good  condition.  Cost  £13  13s.  .  £8:17:6 

4}x3I  Sinclair  Una  Hand,  double  extension,  revolving 
back,  rise  and  swing  front,  Acme  shutter,  1  to  i/30oth  sec., 
T.  and  B.,  Dallmeyer  Convertible  Stigmatic  f/6,  3  D.D. 

slides,  F.P.  adapter,  leather  case.  Very  (Q.1 

good  condition.  Cost  £29 .  XIJ.l  #  .U 
16-mm.  Cine-Kodak  Junior  Model  BB,  £1  0.1  C.A 

f/i. 9  anastigmat.  As  new.  List  £18  18s.  *1*.1«J.V 
24  x  1|  lhagee  Exakta  Focal-plane  Roll  Film  Reflex, 

self-'capping,  Zeiss  Tessar  f/2.8,  leather  CIT.IA.A 
case.  As  new.  List  £21  ios .  *1#.1U.U 

281  OXFORD  ST. 
London,  W.l 

Fourteen  doors  West  ol  Circus  WEST  BOUND  BUSES  STOP  HERE. 

2|x1§  Auto.  V.P.  Kodak,  R.R.  lens,  IO  #?  J 
leather  case.  Good  condition .  XX a.  UU. 

Set  of  4  Pathe  Supplementary  Lenses,  1C.  A  J 

incase.  As  new.  List  £1  is .  1«J!>.  UU. 9.5-mm.  Pathe  Super  Attachment.  £1.C.ft 

As  new.  List  £2  2s .  Xl.xJ.U 3x4  cm.  Salex,  50-mm.  Salexon  f/3.5,  Compur, 
takes  16  exposures  on  V.P.  film,  case.  £  A  .A.A 

Good  condition .  X**.U.U 9.5-mm.  Pathe  Double-daw  Projector.  £^.1  fl.ft 

As  new.  List  £6  15s .  *‘*.XU.U 2£x1t  V.P.  Kodak  Special,  f/4.5  Zeiss  Tessar,  Com¬ 
pur,  leather  case.  Good  condition.  C*J  .A.  A 

List  £10  2s.  6d .  #  «vr.U Leica  Model  I,  Elmar  f/3.5,  leather  £7.10.0 

case.  Good  condition .  *  #  .  X  U  •  U 
9.5-mm.  Latest  Pathe  Projector,  K  type  motor, 

dual  resistance,  with  ammeter,  super  attachment, 
spare  reel.  Very  good  condition. . .  £8:0:0 

4fx3J  Kershaw  Patent  Reflex,  15-cm.  Zeiss  Tessar  f/4.5, 
revolving  bhck,  3  D.D.  slides,  F.P.  adap-  £10.1  A.  A 

ter,  leather  case.  Very  good  condition.  XXU.XU.U 
4J  x  31  T.-P.  Special  Ruby  Reflex,  swing  front,  6J-in. 

Cooke  f/3.5,  F.P.  adapter,  D.D.  slide,  Mackenzie- 
Wishart  adapter  and  n  envelopes,  Agfa  filter,  case  for 
outfit.  Very  good  condition.  List  £24  £15:0:0 

37  BOND  ST.,  LEEDS 
Any  item  sent  on  five  days *  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  application .  Generous  exchange 
allowance. 

Leica  Cameras  and  Accessories,  recent  f.5-mm  and  16-mm.  Cine  Cameras  and 
Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modem  Microscopes 
bought  for  cash. 

DILLON  D«/Q  ITC  H I  S^7N 35,  Ludgate  Hill,  E.C.4. 
2,  Angel  Court,  E.C.2. 

(Stock  Exchange.) 
121,  Cheapside,  E.C.2. 

140,  Fenchurch  St.,  E.C.3. 

2,  Northumberland  Avenue,  W.C.2. 

13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.n. 

35,  Brompton  Rd.,  S.W.3. 
191-2,  Tottenham  Court  Rd.,  W.i. 

Holloway. — 66a,  Seven  Sisters  Rd. 
Crouch  End. — 17,  Topsfield  Parade. 
Kingston. — 30-32,  Thames  St. 
Cattord. — 62a,  Rushey  Green. 
Watford. — 142,  St.  Albans  Rd. 

Croydon. — 12,  George  St. 
Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Liverpool. — 73,  Lord  St. 

LTD. 

ESTD. 
1760 
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THE  PARTY  SAW 

THE  PART’E 
PLAYED 
WITH  HIS 

BELL-HOWELL 

HOME  CINE 

WALLACE  HEATON 
119  NEW  BOND  ST 

*  47  BERKELEY  ET  W  I 

EASY  TERMS 
Nine  equal  monthly 

instalments.  First  pay¬ 

ment  secures  vour  pur¬ 

chase.  Only  5  per  cent 

added,  or  5s.  if  under  £5. 

GENEROUS 
EXCHANGES 
Highest  allowances  on 

your  used  still  or  cine 

apparatus  in  part  pay¬ ment  for  something 
better.  We  save  you 

pounds  this  way. 

XMAS  CHEElg 
FOR  THE  AMATEUR  PHOTOGRAPHER 

FOR  HIM— FOR  HER 

XMAS 
ENJOY  -  ME(A)NT 

HOME  MOVIES 

with  a  Bell  -  Howell 
Home  Cin6 

WALLACE  HEATON 
119  NEW  BOND  ST 

>47  BERKELEY  ST  W  1 

FOR  XMAS  and 
ALL -THE -YEAR-  ROUND 

BLENDUX’  exmpe°|eT 
Ensures  perfect  exposures.  Equi¬ 
valent  illumination  for  all  films. 

Gives  direct  reading  under  prac¬ 
tically  all  lighting  conditions.  For cin6  subjects  £4:4:0 

Nine  monthly  payments  of  9  11. 

Also  the  “  OMBRUX  ”  Meter  for 
“still”  cameras. 

MEET  THE  GIFT  PROBLEM  with  a 
UUCOTAM  MCTCD  Automatically  indicates  correct 

YVCeOIUPI  IYI E  I  tn  exposures  for  all  “still” 
and  “  movie  ” cameras.  No 

batterv,  can¬ not  wear  out. 

cannot  be  mis¬ 
understood. 

Entirely  proof 

against  per¬ sonal  error. 

Complete  with 
case  and  in¬ 
structions. 

Nine  monthly 

payments  of  21  9. £9:6:0 

GIVE  A  FILM  LIBRARY 
SUBSCRIPTION  BOOK 
Containing  hiring  coupons.  One  coupon  entitles  you 

to  a  day’s  hire  of  a  three  or  four  part  picture,  and  so  on 
according  to  length  of  film. 

Series  A  contains  5  coupons,  price  £2:10:  0 

£5:0:0 
£10  :  0  : 0 

£20  :  0  : 0 
£50  :  0  : 0 

and  holders  are 

E 

Coupons 

11 

24 

52 
150 

valid  for  tw 

notified  of  all  new  releases  during  that  period. 

SEND  FOR 
THESE 

FREE  LISTS 
and  choose  at  your  leisure 
from  our  wonderful  stock 

of  new  apparatus  and 

bargains.  We  have 
a  splendid  film  library  of 
latest  titles  on  moderate 
hire  terms. 

ROLLEIFLEX — The  Gift 
FOR  THOSE  PARTICULAR  FRIENDS 

Here  is  the  camera  to  get  life  into  all  your 

pictures.  Has  every  gadget  that  goes  for 

absolute  perfection.  Takes  12  exposures  on 
standard  roll  film.  Fitted  with 

Zeiss  Tessar  f/4.5  lens . 

Nine  monthly  payments  of  46/8. 

F/3.8  Zeiss  Tessar .  £22  10  0 

Nine  monthly  payments  of  52/6. 

THEY’LL  LIKE-A  LEICA  for  XMAS 
Gives  long  instantaneous 

exposures  of  1,  4  and 

1  sec.,  or  any  inter¬ mediate  fractions,  in 

addition  to  l/20th- 

l/500th  sec.  Has  tele¬ 
scopic  range-finder  with 
magnification  14  times, 
and  eyepiece  for  focussing 
the  image. 

With  stand 

Elmar  f/3.5  lens 
Nine  monthly  payments of  56/2. 

TREAT  YOURSELF  to  one  of  these 

FULLY  GUARANTEED  BARGAINS 

1 

—

 

 

$_pi.  Camera,  f/6.8  Amar  anastigmat  lens,  3-speed  shutter, 

rising  and  cross  front,  double  extension,  brilliant  finder,  spirit 
level,  F.P.  adapter.  Cost  £3  3s .  £1  7  6 

2 

—

 

 

3 A  2i  Ensign  Cameo  Plate  Camera,  f  4.5  Aldis  Uno  anas¬ 

tigmat  lens,  in  Compur  shutter,  rising  and  cross  front,  double 
extension,  wire-frame  finder,  2  slides,  F.P.  adapter  and  case.  Cost 
£8  . .  £4  15  0 

3

—

 

 

3J  x  2J  N.  &  G.  New  Ideal  Sibyl,  f/4.5  Zeiss  Tessar  anastig¬ 

mat  lens,  shutter  speeded  4  to  l/150tli  sec.,  rising  and  cross 

front,  compensating  finder,  3  double  slides,  F.P.  adapter, 
changing-box,  2  screens,  2  cases.  Cost  £30 .  £14  14  0 

4 

—

 

 

i-pl.  Goerz  Tenax  Plate  Camera,  f/4.5  Dogmar  anastigmat 

lens,  in  Compur  shutter,  rising  and  cross  front,  double  extension, 
6  slides  and  F.P.  adapter.  Cost  £12  12s .  £4  19  6 

5

—

 

9

 

 

■  12  cm.  Voigtlander  Avus  Plate  Camera,  f/4.5  Skopar 

anastigmat  lens,  in  Compur  shutter,  rising  and  cross  front,  double 
extension,  D.V.  and  brilliant  finders,  8  slides,  F.P.  adapter  and 
case.  Cost  £15  .  £5  19  6 

6

—

 

 

3i  21  Dallmeyer  Pentac  Roll  Film  Camera,  f/2.9  Pentac 

anastigmat  lens,  Compur  shutter,  rising  and  cross  front,  radial 
focussing.  Cost  £17  17s .  £5  19  6 

7 

—

 

 

3j  x  21  Contessa  Roll  Film,  f/4.5  Zeiss  Tessar  anastigmat 

lens,  in  Compur  shutter,  brilliant  finders.  Cost  £8  10s.  £2  19  6 

8

—

 

 

la  Ensign  Carbine  Roll  Film,  f/4.5  Aldis-Butcher  anastig¬ 

mat  lens,  Compur  shutter,  D.V.  and  brilliant  finders.  Cost 
£10  10s .  £3  15  0 

9 

—

 

 

3$  x  21  Foth  Roll  Film,  f/4.5  Foth  anastigmat  lens,  3-speed 

shutter,  brilliant  finder.  Cost  £4  .  £1  9  6 

1

0

—

 

 

P.C.  Special  Kodak  Roll  Film,  f/6.8  Goerz  Dagor  anastig¬ 

mat  lens,  Compound  shutter,  8  speeds,  rising  front.  Cost 
£14 . . .  .  £2  10  0 

11 

—

 

 

34  x  24  N.  &  G.  Folding  Reflex,  f/2.9  Pentac  anastigmat 

lens,  focal-plane  shutter,  speeds  l/10th  to  l/800th  sec.,  rising 
front,  revolving  back,  3  double  slides,  F.P.  adapter,  leather 
case.  List  £60  .  £25  0  0 

12 

—

 

 

i-pl.  Soho  Reflex,  f/3.5  Dallmeyer  Press  lens,  focal-plane 

shutter,  

speeds  

l/16th  

to  
l/800th  

sec.,  

rising  

front,  

revolving 
back,  

3  double  

slides,  

F.P.  
adapter  

and  
case.  

Cost  
£35  

£16  
16  

0 

13 

—

 

 

i-pl.  T.-P.  Junior  Special  Reflex,  f/3.5  Dallmeyer  Press 

lens,  speeds  l/10th  to  l/l,000th  sec.,  revolving  back,  rising  front. 
F.P.  adapter  and  canvas  case.  Cost  £18 .  £7  7  0 

FIVE  DAYS’  FREE  APPROVAL  AGAINST 
FULL  CASH  DEPOSIT  ON  ANY  GOODS 

‘ ARKA’  SYNCHRONIZED 
FLASH-BULB  ATTACHMENT 

% 
Can  be  adapted  to 
practically  any 

camera.  i*' Pressing 
the  release  simul¬ 
taneously  releases 
the  shutter  and 

fires  the  flash-bulb. 
In  the  illustration 

the  “  Arka  ”  is 
shown  in  use  with 
a  Leica  camera. 

Price  27/6 

Phillips  Flash-Bulbs 

Each  1/- 

Sashalite  Flash- 
Bulbs.  Each  1, 

Equip  your  camera 
for  night  photo¬ 
graphy  by  getting 
this  attachment 

now. 

<3 

A  release  for  Com¬ 
pur  or  practically 

any  other  between- lens  shutter  is  shown 

above,  the  ad¬ ditional  cost  of which  is  2/6. 

14 

—

 

 

9  x  12  cm.  Goerz  
Folding  

Reflex,  
f/6.8  

D
o
g
m
a
r
 

anastigmat  lens,  shutter  speeds  l/10th  to  1/1, 200th 
sec.,  reversing  back.  Cost  £26 .  £4  4  0 

15 

—

 

 

i-pl.  
Britisher  

Reflex,  
f/5.6  

Ross  
Homocentric 

lens,  focal-plane  shutter,  speeds  l/10th  to  1/1, 000th 
sec.,  revolving  back,  3  double  slides,  F.P.  adapter, 
leather  case.  Cost  £12  10s .  £5  10  0 

As  advertisements  on  these  covers  go  to  press  a  fort¬ 
night  in  advance  some  of  these  items  may  be  sold 

already,  but  similar  outfits  are  usually  available. 

THESE  GUARANTEED  BARGAINS 

MAKE  IDEAL  XMAS  GIFTS 

16 

—

 

 

5  x  4  Junior  Sanderson  Hand  and  Stand,  f/5.8  Ensign 

anastigmat  lens,  rising  and  swing  front,  double  extension, 

shutter  speeds  1  to  l/100th  sec.,  4  double  slides,  leather  case. 
Cost  £16 . . .  £1  19  6 

17 

—

 

 

i-pl.  Sanderson  Junior,  f/6  Aldis  lens,  rising  and  swing 

front,  

double  

extension,  

reversing  

back,  

shutter  

speeds  

1  
to 

l/100th  

sec.,  

6  
double  

slides  

and  
case.  

Cost  

£15. 
...  

£2  
19  

6 

18 

—

 

 

Whole-plate  Field  Outfit,  double  extension,  rising  and 

swing  

front,  

4  double  

slides,  

leather  

case.  

Cost  

£20..  

£5  
5  

0 

19 

—

 

 

Whole-plate  Studio  Camera,  long  extension,  rack  and 

pinion  focussing,  tilting  back,  2  single  slides,  with  adapters, 

for  4 -pi.  and  i-pl.  Cost  £25 .  £3  17  6 

20 

—

 

 

9  12  cm.  Contessa  Deckrullo  Focal-plane  
Camera, 

f/4.5  Zeiss  Tessar  anastigmat  lens,  shutter  speeds  4  to  1/2, 800th 

sec.,  D.V.  wire-frame  finder,  rising  front,  Contessa  plate  adapter, 
6  single  slides  and  case.  Cost  £37  10s .  £10  17  6 

21 

—

 

 

i-pl.  T.-P.  Press  Camera,  f/3.5  Zodellar  anastigmat  lens, 

quick-wind  shutter,  speeds  l/15th  to  1/1, 000th  sec.,  D.V.  finder, 
3  double  slides.  Cost  £21  15s .  £7  10  0 

22 

—

 

 

4— pi.  T.-P.  Press,  f/4.5  Dallmeyer  Serrac,  shutter  speeds 

l/10th  to  l/l,000th  sec.,  D.V.  finder,  leather  case,  5  double 
slides.  Cost  £30 .  £5  5  0 

23 

—

 

 

Pathe  Motocamera  
de  Luxe,  f/2.7  Zeiss  Tessar  anastigmat 

leDs,  takes  94-mm.  film,  tunnel  finder,  footage  indicator.  List 
£18  18s .  £6  17  6 

24 

—

 

 

Pathe  Camera,  motor  attachment,  
f/3.5  anastigmat  

lens, 

D.V.  finder,  footage  indicator.  Cost  £7  2s .  £2  17  6 

25 

—

 

 

Cine-Kodak,  
f/6. 5  Kodak  anastigmat  

lens,  takes  100-ft. 

16-mm.  

film,  

D.V.  

and  

brilliant  

finders.  

Cost  

£25.  

...  

£2  
19  

6 

26 

—

 

 

Zeiss  Kinamo  16-mm.  Cine  Camera,  takes  40-ft.  film  in 

cassette,  f/2.7  Zeiss  Tessar  anastigmat  lens,  tunnel  finder,  footage 
indicator.  Cost  £24 .  £5  10  0 

27 

—

 

 

Coronet  94-mm.  Cine  Projector,  
hand-turned,  

universal 

voltage,  

takes  

30-ft.  

and  

60-ft.  

films.  

Cost  

£1.17s.  

6d..  

.17s.  

6d. 

28 

—

 

 

Zeiss  Silvamar  
Prism  Binoculars  

8  30,  independent 

eyepiece  focussing,  in  leather  case.  Cost  £10'  10s:. ...  £5  10  0 

29 

—

 

 

Tourox  8 
 Prism  Binocular,  

independent  
eyepiece  

focus¬ 

sing,  

in  
leather  

case.  

Cost  

£13 
.

 

 

£4  
12  

6 

30 

—

 

 

6  ■  13  Bioscope  
Stereo  Camera,  f  5.7  Berthiot  lenses,  rack 

and  pinion  focussing,  8-speed  shutter,  changing-box,  D.V. 
finders.  Cost  £25 .  £11  11  0 

FIRST  EASY  PAYMENT 

SECURES  ANY  ITEM 

By  Appointment 
to  H.R.H.  the 

Prince  of  Wales. 

WALLACE  HEATON  LTD 
119  NEW  BOND  ST.,  LONDON,  W.1 
And  at  47,  BERKELEY  ST.,  W.1 

Associate  of  the 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER 

Tel.:  GROS .  2691 

WHEN  CORRESPONDING  WITH  ADVERTISERS. 

Phones : 

Mayfair  0924/5/6/7 
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TRY  NIGHT  SNAPS 

The  Festival  of  Empire 

and  Remembrance 

organised  by  the  British 

Legion  at  the  Albert 

Hall  (Nov.  1 1  th,  1933). 
An  instantaneous 

exposure,  on  an  Ilford 

H y persensitive 
Panchromatic  Plate. ILFORD  Hypersensitive  Panchromatic  Plates  have  brought within  the  reach  of  every  amateur  photographer  the  means 

of  taking  instantaneous  pictures  under  ordinary  conditions 
of  artificial  illumination. 

In  theatres  and  halls,  and  in  lighted  streets,  you  will  find  many 

subjects  for  this  new  and  extraordinary  interesting  branch  of 

photography.  Why  not  take  it  up  this  Winter  ? 

t  TT  TJADn  HYPERSENSITIVE  : 
F  lLf  UJ\U  PANCHROMATIC  PLATES  - 

► 

*rx 

nT 

Zf ILFORD  LIMITED ILFORD LON  DON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 



r Amateur® 
OTOGRAPHER 
CINEMATOGRAPHER 

The  Journal  for  Everybody  with  a  Cameras 
Vol.  LXXVI. Wednesday,  December  13th,  1933. 

No.  2353. 

PLATES 
for  Exhibition  Pictures 

SELOCHROME 
FILM  PACK  bm'mdi/! 

w advertisement  « 
toe  addret SEEFILM  SERV!£e> LENSES- BEST  for  EVERY  CLASS  of  WORK 

COLOURED  ENLARGEMENTS 
A  SPECIALITY 

6)'  X4T,  1/6;  8f  X  6}',  2/6  mounted. 

MARTIN-CHEMIST- SOUTHAMPTON 

I  SELOCHROME 
ROLL 

FOR  SUNLIGHT 
MADE  IN  ENGLAND  BY  ILFO*D  LIMITED  ILFORD  LONDON 

ROLL'^^^FILM FOR  DULL  DAYS 

PHOTOGRAPHY  ALL -THE  -  YEAR-ROUND 

Copyright — Registered  as  a  Newspaper  for  transmission  in  the  U.K. 



2 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 
December  13,  1933 

A  KODAK  GIFT  GUIDE 

SIX-20  “KODAK” 

JUNIOR 
Lowest-priced,  smallest  3^  x  2J  in. 

“Kodak.”  Swift,  one -movement 
opening  and  closing.  Duplicate 

speed  and  aperture  markings  on 

top  of  shutter. 

With  Doublet  Lens  (fixed  focus) 

£ I  17  6 

With  Kodak  Anastigmat  f6.3  Lens 

(finger-tip  focussing  by  revolving 
mount)  £2  15  o 

SIX-20  “KODAK” 
Fitted  with  f/6.3  or  f/4.5  anastigmat 

lens  and  No.  O.V.,O.P  S.or  8-speed 

“  Compur  ”  shutter  (two  latter  in¬ 

corporating  ‘delayed-action’  device). 
Two  finders  —  large,  reversible  Re¬ 

flecting,  and  spring-open  Direct 

Vision — simplify  composition.  Quick 

in  action  —  camera  shoots  open  at 
the  touch  of  a  button. 

From  £3  12  6 

And  “  Brownies  ”  for  beginners;  miniature  and  standard  size  Nagel  models 
for  connoisseurs;  and  an  array  of  helpful  accessories — Kodak  Colour  Filters, 

“Photoflood”  Lamps,  “  Velox  ”  Water  Colour  Outfits,  Kodak  Tripods, 
and  many  more — for  camera  owners. 

KODAK  LIMITED,  KODAK  HOUSE,  KINGSWAY,  LONDON,  W.C.2 

Pl.EASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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THE  MOST 

MODERN 

SHOP  IN 

LONDON,  ALL 
THE  LATEST 

APPARATUS. 

TheWESTMINSTER 
PHOTOGRAPHIC  EXCHANGE,  LTD. 

24  CHARING  X  RD. 
LONDON,  W.C.2.  TEMple  bar  7165. 

THE  LEADING 

AGENTS  FOR 
Amateur  CIN£ 
CAMERAS, 

PROJECTORS, 

AND  SCREENS. 

THE  LATEST 

VICTOR  500 
MIGHTI-POWER 

Dallmeyer  Superlite  Lens,  500- 

watt,  automatic  “  Trip  ”  action 
prevents  tearing  faulty  or  old 
film,  cannot  scratch,  rewinds 

whilst  projecting.  Motor  has  25% 
reserve  for  Talkie  attachment. 

Ask  for  further  details. 

£70 
9  payments  of  £8:3:4 

Our  Projection  Theatre,  pictured  above, 

has  been  built  so  that  we  may  demon¬ 
strate  to  our  customers  any  projector, 

on  any  size  or  type  screen,  in  the  most 

comfortable  atmosphere  and  surround¬ 
ings  possible.  Call  fora  demonstration. 

AGAIN,  THE  LATEST 

BOLEX  G916 

Hugo  Meyer  f/1.6  Projection 
Lens,  for  250,  400,  or  500  watt 

lamps,  NEW  type  shutter,  flick¬ 
erless  projector,  super  power 
motor,  runs  steadily  at  16,  24  or 

higher,  for  9.5  and  16  mm.  Very 

many  new  features,  write  for  de¬ 
tails.  With  I  10-v.  250-watt  lamp. 

£46 
9  payments  of  £5:7:4 

EXCLUSIVE  OFFER 
w  .  THE  FAMOUS  A  A  ^ 

^  %  AGFA  16-mm.  PROJECTOR  W  &  W LATEST  1934  MODEL  C.D. 

^  ^  UNOBTAINABLE  ELSEWHERE.  P  P  P" 
For  1 10-v.  and  220-v.  A.C.  or  D.C. 

Double-claw  movement,  with  clutch 

for  “stills,”  positive  action  Safety 
Screen,  cannot  blister,  manual  framer, 

speed  control,  universal  motor,  A.C., 

D.C.,  forced  air  fan  cooling,  latest  24- 
tooth  sprocket  feed,  smooth  and  silent 

in  running,  patent  stainless  steel  “  Easy- 

clean  ”  gate,  2-in.  wide-aperture  lens, 
special  high-efficiency  lamp,  best  quality 
leather  case  for  projector  and  films. 

Resistance  for  higher  voltages,  32/6. 

LISTED  AT  £26:5:0 

OUR  PRICE 

/£15=12=6 
OR  NINE  MONTHLY  PAYMENTS of  only  £1:16:6 

YOU  CAN  ALWAYS  DO  BETTER  AT 

“THE  WESTMINSTER” 
PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 1 
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BUY  * 

Your  HOUSE 

NOW 
A  HOME  CINE  FROM 

CITY  SALE  81  EX  CHANG! ews 
ale 
itlfetfti 

WHAT  IS 
VALUE  ? 
THE  ANSWER'S  ON EVERY  PAGE  OF 

CITY  SALE  CATALOGUE 

S^iSSSSSKFifif  'A£g*SSff\8g To-day's  forecast :  Fine  at  all  City  Sale  branches PRICELESS 

THE  GREAT  SHOPPING  RUSH  STARTS 
ONLY  12  MORE  FULL  SHOPPING 

DAYS  BEFORE  CHRISTMAS 

WORLD'S  LEADING  MAKERS 
OF  CINE  APPARATUS 

from  our  wise  correspondent  : 

ONCE  again  the  great  festive  season  is  upon  us— the  minds  of  the  great  public  are  imbued  with 

the  spirit  which  makes  Christmas  the  most 

joyous  time  of  the  year.  Their  thoughts  can  readily  be 

recognised  as  they  hurry  and  scurry  (10m  shop  to  shop 

wondering  what  they  can  best  buy  to  bring  happiness 

to.  and  appreciation  from,  friends  and  relatives  at  home 
and  abroad. 

The  Gift  Problem 

Which  gifts  to  buy.  always  has  been  a  difficult 

question,  but  a  few  pleasant  minutes  spent  at  any  of 

the  four  City  Shops  of  City  Sale  &  Exchange 

settles  this  problem.  Is  there  anyone  who  doesn't  low 
a  Camera — or  a  Cine  Camera  and  Projector  ?  There 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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.  got  yours  yet  ? 
“CITY  SALE’S”  AMAZING  OFFER  TO  EVERY 
PHOTOGRAPHER  AND  HOME  CINE  ENTHUSIAST _ 

FREE  XMAS  BULLETIN 
As  big  as  your  daily  newspaper ! 
Packed  with  the  finest  selection  of  “  still  ”  and  cin6  gifts.  Full  of  the  real  Christmas 
spirit.  Containing  lots  of  brand  new  special  offers  exclusive  to  “  City  Sale  ” 
buyers.  You  will  settle  your  gift  problem  quickly  and  to  good  advantage  if  you 

have  this  splendid  “  late  Xmas  final”  to  guide  your  choice. 

- TYPICAL  EXAMPLES  OF  THE  VALUES  IN  OUR  BULLETIN! 
SIEMENS 
STANDARD 

PROJECTOR 
Its  200-watt  50-volt  lamp, 

with  special  optical  sys¬ 
tem,  gives  the  unusually 
brilliant  illumination  of 
130  lumens.  New  type 

take-up  does  not  damage 

new  films  and  success¬ 

fully  projects  old  or  worn 
films.  Self  -  contained 
resistance  inside  machine. 

Throws  a  picture  "up  to 9  ft.  wide.  Reverse 
mechanism.  Complete 

with  cas§.  .  £65 

Nine  monthly  payments 
of  £7  11s.  8d. 

CINE-KODAK 

MODEL  ‘K’ 
A  fine  Xmas 

gift  for  an  ad¬ 
vanced  cin£  en¬ 
thusiast.  Fitted 

with  f/1.9  an- 
astigmat  lens. 
Makes  splendid 
movies. 

Now  only 

£35 
Nine  monthly 

payments  of  81/8. 

pathEscope  PROJECTORS  200-B 
(as  illustrated). 

With  200-watt  lighting. 
Picture  10  ft.  wide  easily 
obtainable.  Flickerless 

projection.  Works  off 
any  voltage.  With  lamp, 

plug,  flex,  adapter  and 
empty  300-ft.  K 

super  reel. ...  M  M 
Nine  monthly  payments 

of  35/-. 

pathE  home 
MOVIE 

,Gives  a  good  show  at  a 
popular  price. .  £6  15  0 

PATH^SCOPE  ‘  KID’ 
The  “  big  man’s  ”  cinema. 
Gives  real  home  movies. 

£2  15  0 

BIG  SPECIAL  OFFER  OF 

‘ SUPER  ATLANTA’  BINOCULARS 
Now  offered  as  an  ideal  Xmas  present  to  your  male 

friends.  Beautifully  finished  and  of  the  highest 
optical  and  mechanical  proficiency.  They  represent 
the  finest  value  obtainable. 

Our  Price 77/6 

IN  ADDITION  TO  MANY  BRAND  NEW 

BARGAINS  OUR  BULLETIN  CONTAINS 

HUNDREDS  OF 
USED  BARGAINS 

ALL  FULLY  GUARANTEED 

—  THESE  MAKE  FINE  GIFTS  ! 

EASY  TERMS  FOR  ANYTHING 

ALBUMS 
MAKE  FINE 
PRESENTS 
A  wonderful  selection  in 

artistic  designs  and  cover¬ 
ings,  including  :  Bound  in 

high-grade  washable  rexine, 

from  «£  x  5£  in.  to  12  x  16 in‘  From  2/9  each 

High-class  gifts  at  low 

prices. 

BIG  VALUES  IN 

TRIPODS 
Best  quality  drawn  brass 
tubes,  enamelled,  and 

nickelled  top  and  feet. 
3  sections .  6s.  Od. 

4  sections .  8s.  0d. 
5  sections .  9s.  6d. 
7  sections .  11s.  6d. 

“ SALEX  COM¬ 

PACT”  TRIPOD 
Closes  flat  to  go  in  hip 

pocket.  Extremely  rigid. 

No  bigger  than  a  man’s 
hand. 

Brass .  27s.  6d. 

Zeppelin  metal. .  .  30s.  Od. 

Jt§gg§§$'[ 

THE  CAMERA 

FOR  “ALL  THE  YEAR  ROUND” 
For  WINTER  as  well  asbright-diy 

photography. 

SALEX  “SUPREME” WITH  F'3.8  ANASTIGMAT 

With  delayed  -  action 
Compur  sector  shutter. 

For  3£x2£  roll  films, 
constructed  of  light 
metal.  Automatically 

opening  to  infinity,  rock- 

rigid  front,  leather  bel¬ 
lows,  brilliant  reversible 
and  D.V.  view-finders, 
speeds  1  to  l/250th  sec., 
T.  and  B.  Hinged  back, 
stainless  fittings,  covered 

seal-grain  leather. 

ONLY  £5:17:6 
Nine  monthly  payments 

of  13/10. 

CRAIG  16-mm.  FILM  SPLICER 
The  ideal  gift  for  your  cine  friend  !  As  efficient 
a  splicer  as  it  is  possible  to  get.  Similar  models  are 
used  in  Hollywood  film  studios  ■  O  ■  A 

Nine  monthly  payments  of  7/7.  ^  ■  w 

THE  LEICA  MODEL  III 
Gives  long  instantaneous 
exposures  of  1,  £  and  £ 

sec.,  or  any  intermediate 
fraction,  in  addition  to 

1 /20th -1 /500th  sec.  Has 

telescopic  range  -  finder 
with  magnification  1 V 
times,  and  eyepiece  for 
focussing  the  image. 

With  standard  Elmarf/3.5 

lens .  £25 

Nine  monthly  payments 
of  56/2. 

GIVE  THIS  AND  YOU 

GIVE  THE  BEST! 

CITY  SALE  &  EXCHANGE  1929)  LTD 
90/94  FLEET  ST.,  LONDON,  E.C.4 
54  LIME  STREET,  LONDON,  E.C.3 

59  CHEAPSIDE,  LONDON,  E.C.2 
84  ALDERSGATE  ST.,  LONDON,  E.C.1 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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There  is  no  better 

than  the 

ALDIS 
FREE  on  request.  A  Idis  Lens  Book.  For 
Test  Chart  postcard ,  please  send  i  \d.  stamp. 

ALDIS  BROTHERS,  SPARKHILL,  BIRMINGHAM 

FOR  MAKING 

YOUR  CAMERA 
AN  ENLARGER 

Ml  RAX 
ENLARGING 

ATTACHMENT 
MADE  BY 

ZEISS  IKON  LTD. 

11,  MORTIMER  HOUSE,  MORTIMER 
STREET,  LONDON,  W.1 

Most  roll-film  or  plate  cameras,  op  to  9  x  12  cm. 

(4?  x  in.),  can  be  fitted  to  the  MIRAX  attachment 

to  make  a  cheap  and  efficient  enlarger  in  a  moment. 

No  special  adaptation  is  required — the  camera  just 

clips  into  two  adjustable  grips.  The  all-metal  MIRAX 
can  be  used  horizontally  or  vertically,  as  illustrated, 

and  gives  powerful,  even  illumination  with  clear 

definition.  By  reason  of  its  utility  and  novelty, 

MIRAX  is  selling  in  thousands  to  home  photographers 

who  welcome  its  presence  in  their  outfits.  Prices, 

including  lamp,  are  as  low  as  £2  17s.  6d.  only 

Write  for  details  to-day,  and  make  your  own  enlarge¬ 

ments  in  future. 

SHARPE’S 

‘‘CLASSIC’’ PHOTOGRAPHIC 
COMPETITION 

RESULTS 

1st  PRIZE  of  TWENTY  GUINEAS 
Mr.  Bertram  Sinkinson,  “The  Salons,”  Eccleshall  Road,  Stafford. 

2nd  PRIZE  of  TEN  GUINEAS 
Mr.  J.  Renwick,  Lamonby  Dyke,  Weston  Lane,  Otley,  Yorks. 

3rd  PRIZE  of  FIVE  GUINEAS 
Mrs.  Lyne,  Bredenbury,  Hereford. 

Flashlight 
Snaps  ? 

Just  the  thing  for  the  Christmas  season. 
You  can  take  them  with  any  camera 

and  no  special  apparatus  is  required  with 

Johnson’s Flashpowder 
One  1/-  box  contains  sufficient  pow¬ 
der  for  at  least  six  indoor  exposures. 

In  addition  to  the  above,  we  have  been  able  to  select  over  75 

entries  for  use  in  connection  with  our  productions.  For  every 

photograph  so  used  we  are  giving  an  award  of  TWO  GUINEAS. 

We  wish  to  thank  all  who  took  part  in  this  competition,  which  has 

proved  most  popular.  All  unsuccessful  entries  have  now  been 

returned  where  a  stamped  addressed  envelope  was  enclosed  for 

this  purpose. 

C7/uJctc/s  ask  yoc/r  Stationer  /or 
CHRISTMAS  OR 

CLASSIC  BIRTHDAY  CARDS 
W.  N.  SHARPE  LXP  Fine  Art  Publishers  BRADFORD,  Yorks 

Write  for  our  Third  Lesson  Booklet, 

"How  to  do  Flashlight  Photo¬ 

graphy/’  also  particulars  of 

FLASHLIGHT  COMPETITION 

CASH  PRIZES 

Publicity 

Dept. 

JOHNSON 
&  SONS 

Manufacturing 

Chemists,  LTD. 

HENDON 

LONDON 

N.W.4 
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GIVE  HOME  CINEMA 

SHOWS  THIS  XMAS 

FOR  251-  INCLUSIVE/ 

GAM  AGES  BARGAIN 

Offerof  HAND-DRIVEN 
a 

KODATOYS 

99 

High  cost  need  no  longer  keep  you  from  giving  that  fascinating 
entertainment,  home  movies.  For  a  modest  25s.  Gamages  will 

supply  you  with  a  famous  “  Kodatoy  ”  Projector,  3  films,  and  a 
screen.  But  you  must  hurry.  Stocks  are  rapidly  diminishing, 

and  there  is  no  doubt  that  we  shall  have  sold  all  our  “  Kodatoys  ” 
within  a  few  days. 

3  FILMS  AND 
SCREEN 
INCLUDED 

ONLY 

EACH 

SPECIFICATION  : 
Three  -  blade  shutter, 

still-picture  device  and 
self-contained  resistance 

for  all  voltages  from  100 

to  250.  Efficient  single¬ 
claw  feed.  Gives  a 

brilliantly  illuminated 

30-in.  picture  at  a  dis¬ 
tance  of  9  ft. 

The  “  Kodatoy  ”  has  no 
limits,  it  is  supplied 

complete  with  100-ft. 
reels,  but  you  can  pur¬ 

chase  from  us  extension 
arms  and  a  reel  to  take 
400  ft.  of  film.  The 

extension  arms  will  cost 

you  7s.  6d.,  and 
the  400-ft.  reel 

4s.  extra. 

MADE  BY  KODAK 

ORIGINALLY  3  Gns. 

WONDERFUL  CINE  BARGAINS 
1,500  50-tt.  Charlie  Chaplin  Storyettes,  on  16-mm.  films.  Excellent  Xmas  enter¬ 

tainment,  various  titles.  Complete  on  reel . 7s.  6d. 

Pathe  Kill  Projector  Carrying-cases.  Cost  12s.  6d.  New . 3s.  6d. 
25-ft.  Lengths  of  16-mm.  Film.  Comedy,  Interest,  and  Drama.  Each. . .  Is.  9d. 
Kodatoy  Projector  Carrying-cases  and  Silver  Screen  Combined.  Cost  13s.  6d. 

New  . 4s.  6d. 
Kodak  Silver  Screen,  on  oak  frame.  Cost  8s.  6d.  New . 4s.  6d. 
100-ft.  Kodagraphs,  and  other  16-mm.  films.  Each . 13s.  6d. 
Several  Demonstration  Soiled  Pathe  Kid  Projectors,  complete  with  resistances.  As 

new.  Cost  £2  15s .  £1  18  6 

GAMAGES 
HOLBORN,  LONDON  )  E.O.1  Holborn’8484 

Special  Adapter, 
Price  1  /8  each. 

TAKE  YOUR 

CHRISTMAS 

PHOTOGRAPHS 
with  the  aid  of 

BABY  “SASHALITE” 
BULBS.  Keep  a  record 

of  your  Christmas  activities.  With  Baby  “  Sashalite  ” 
Bulbs  there  is  NO  SMOKE,  NO  DUST  NOR 

FUMES,  and  pictures  can  be  taken  with  perfect 

cleanliness  and  reliable  results. 

SPECIALLY  MADE  FOR  THE 

AMATEUR 
PHOTOGRAPHER 

WRITE  for  illustrated  folder  O.S. 

6536,  which  gives  full  particulars 
of  SASHALITE  Bulbs  and  the  uses 

to  which  they  can  be  put — sent 
POST  FREE. 

Made  in  ENGLAND  bv 

THE  GENERAL  ELEC- 
TRIC  CO.  LTD.  for 

SASHALITE  LIMITED. 

SAFE  •  DUSTLESS  SMOKELESS 

Advt.  0/  The  General  Electric  Co.  Ltd.,  Magnet  House,  Kingswav,  London,  IV. C. 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 5 
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.  .  .  BUT  TO  ENLARGE  WITH  ILFORD 

BROMIDE  MEANS  TO  ‘MAKE  BIGGER 

AND  BETTER.’  SO  USE  ILFORD  BROMIDE 

ALWAYS  AND  HAVE  THE  BENEFIT  OF 

THE  LONG  SCALE  OF  GRADATION 

WHICH  ONLY  THIS  PAPER  CAN  GIVE 

Supplied  in  man/  grades  and  surfaces 

ILFORD  LIMITED  '  ILFORD  *  LONDON 

6 
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THE  publication  of  Photograms of  the  Year  is  an  annual 
event  that  is  looked  forward 

to  by  thousands  of  photographers 

and  picture-lovers  in  all  parts  of 

the  world.  Its  rapid  sale  at  book¬ 
stalls  and  in  bookshops  when  it 

appeared  last  week  is  not  only  an 
indication  of  its  popularity,  but  a 

sign  that  readers  of  “  The  A.P.” and  others  who  have  not  yet  secured 

a  copy  should  hasten  to  obtain  or 
order  one  before  it  is  too  late.  The 

wise  photographer  will  also  make 

a  point  of  getting  two  or  more 

copies,  as  no  better  appreciated 

Christmas  gift  book  for  a  friend 

can  be  suggested.  In  London,  at 

the  Camera  Club,  17,  John  Street, 

Adelphi,  an  opportunity  is  offered 

to  see  the  original  prints  from  which 

the  reproductions  in  the  Annual 
were  made.  The  collection  remains 

on  view  until  the  end  of  December. 

After  that  it  is  booked  to  appear  at 

various  centres  in  different  parts  of 

the  country  during  1934.  Every 
amateur  interested  in  fine  pictures 

made  by  photography  should  en¬ 
deavour  to  see  this  exhibition,  if 

only  for  the  chance  it  provides  for 

comparison  with  the  plates  in  the 

new  volume  of  Photograms.  Admis¬ 
sion  to  the  Camera  Club  show 

is  free. 

Heavy  Kit. 
It  is  refreshing  in  these  days  of 

small  cameras  to  come  upon  some¬ 
body  who  still  carries  a  12  x  10  about 
the  country.  Mr.  Marshall  .Smith, 
who  lectured  on  the  photography 

of  engineering  subjects  the  other 
night  at  the  Royal  Photographic 
Society,  would  be  served  by  nothing 
less.  He  carries  with  him  on  his 

expeditions  to  factories  and  works 

two  12  X  10’s,  five  lenses,  three 
filters,  goodness  knows  how  many 

The  Winter  Game. 

A  n  article  on  Football  Photography  appears 

on  another  page  in  this  issue. 

Vol.  LXXVI.  No.  2353- 

dark  slides,  a  regiment  of  tripods 
for  his  cameras  and  his  lamps,  also 
innumerable  accessories,  such  as 

drawing-pins,  silk  for  cleaning  lenses, 
a  tape  measure,  a  notebook,  pocket 

torches,  rubber  heel-pads  for  the 
camera  toes  on  slippery  floors, 

rubber  window  wedges,  lens  hoods, 
cards  lined  with  black  velvet  for 

shading  off  unwanted  light,  a  battery 

of  electric  lamps,  a  little  fuse  wire, 

adapters,  resistances,  three  -  way 

plugs — one  might  think  that  the 
photographer  would  be  buried  under 
his  equipment.  But  he  gets  his 

pictures,  which  are  first-rate. 

The  Polish  on  it. 
At  the  end  of  a  demonstration  of 

a  new  and  beautiful  cinematograph 

camera  one  person  present  com¬ 
plained  that  the  camera  was  so 

brightly  polished,  plated  like  my 

lady’s  mirrqr.  He  said  that  a 
camera  with  so  many  facilities  was 

used  only  by  the  serious  worker,  who 

usually  desired  to  be  as  unobtrusive 
as  possible.  Unobtrusiveness,  indeed, 
was  often  necessary  to  his  success 

in  getting  pictures,  and  even  where 
it  was  not,  it  accorded  with  the 

quietness  and  modesty  of  a  photo¬ 

grapher,  of  a  moving-picture  man 
especially.  Yet  anywhere  in  the 
sunlight  this  new  camera  would 
shine  like  a  motor  car  at  Olympia 

on  show  day.  The  demonstrator, 

of  course,  declared  his  willingness  to 
dim  down  the  camera  to  any  extent 

desired  by  a  customer,  but,  on  the 
other  hand,  he  said,  there  were 

plenty  of  people  who  bought  cam¬ 
eras  for  their  appearance.  And  no 
doubt  that  is  true.  Hard  is  the  lot 

of  the  camera-maker  who  has  to 

please  everybody.  It  may  be  that, 

up  to  now,  the  usual  blackness  of  the 
camera  which  made  it  inconspicuous 

has  been  significant  of  the  shrinking 
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and  modest  spirit  of  photographers 

in  general ;  but  times  are  changing. 

The  Normal  Habit. 

A  well-known  photographic  worker 
confessed  to  us  the  other  day  that 

he  always  carried  a  small  camera  in 
his  pocket.  The  instrument  was 

as  inseparable  from  him  as  his 

latchkey,  or  his  wallet,  or  his  other 

personal  belongings.  He  never  knew, 
he  said,  even  on  his  morning  walk 

to  his  office,  what  unexpected  sub¬ 

ject  might  present  itself — some 
human  incident,  or  perhaps  some 

play  of  light  and  shadow  which 
had  never  been  noticed  before. 

London  is  a  city  of  the  unexpected, 

with  -  surprises  around  any  corner, 
but  the, same  is  true  of  every  town 

and  of  every  stretch  of  country. 
In  the  realm  of  sport,  we  believe, 

the  really  great  opportunities  pre¬ 
sent  themselves  only  when  the 

sportsman  is  without  his  gun,  while 
the  fish  never  really  come  and  ask 

to  be  caught  except  at  times  when 

one  has  forgotten  one’s  rod.  But 
better  luck  attends  the  photogra¬ 

pher,  and  the  mere  fact  that  he  has 
his  camera  with  him  as  a  sort  of 

extension  of  his  own  personality 

makes  him  aware  of  pictorial  op¬ 
portunities  to  which  otherwise  he 
might  turn  an  unseeing  eye. 

Humour  in  Lantern  Lectures. 

Humour  is  lacking  in  many  lan¬ 
tern  lectures,  but  recently,  when 

lecturing  at  Cambridge,  Mr.  G.  H. 
Dannatt  at  the  very  commencement 
of  his  lecture  caused  considerable 

laughter  without  saving  a  word  or 

showing  comic  pictures.  He  did  it 

by  simply  apeing  the  manners  and 
customs  of  the  professional  cinema 
world.  His  first  slide  showed  the 
title  of  the  lecture.  This  was  followed 

by  a  slide  bearing  the  name  of  the 
chairman,  another  the  name  of  the 

secretary,  and  so  on,  naming  all  the 
officials.  After  these  came  slides 

giving  some  particulars  of  materials 

employed,  as,  for  example,  “  Tones 

by  Tabloid  Toners,"  in  tlfe  true 
film  style.  After  his  audience  had 
been  told  all  these  things,  via  slides, 
he  commenced  his  lecture.  It  was  a 
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good  idea,  well  carried  out,  and 

being  new  to  the  audience  created 
the  right  atmosphere.  Obviously, 
if  all  lecturers  adopted  this  plan  it 
would  cease  to  be  novel,  but  seen 

for  the  first  time  it  is  highly  appre¬ 
ciated. 

The  Pointer. 

Lantern  lectures  will  be  duller  by 

reason  of  the  disappearance  of  the 

pointer.  Its  butt  end  gave  a  wel¬ 
come  thump  on  the  floor  when  the 
next  slide  was  called  for,  and  its  sharp 

end  often  wandered  oft  in  dangerous 

proximity  to  the  chairman’s  eye. 
It  is  being  superseded  more  and  more 

by  the  little  electric  device  which 
flashes  a  tiny  illuminated  arrow 
on-  the  screen.  Not  much  knack 

appears  to  be  required  in  getting  the 
arrow  in  the  right  place,  though 

some  lecturers  are  chary  of  it,  while 
with  others  it  describes  erratic 

orbits,  and  then  is  left  disconsolately 

on  the  periphery  of  the  screen. 
But  it  is  the  coming  thing,  and  might 

well  be  combined  with  a  flash  signal 
to  the  lanternist. 

^acts  and  /formulae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

GLAZING  PRINTS. 

The  surface  of  bromide,  gaslight  and  P.O.P.  prints  on  a 

suitable  gelatine  paper  can  be  given  a  glass-like  finish  bv 

the  process  known  as  "  glazing.”  Although  no.t  as  a  rule 
suitable  for  exhibition  or  competition  prints  this  surface  is 

an  advantage  for  reproduction  purposes,  and  in  all  cases  where 

the  clearest  and  finest  detail  is  required. 
*  *  * 

As  the  surface  of  the  prints  reproduces  that  of  the  material 

on  which  they  are  glazed  this  should  be  as  perfect  as  possible. 

Plate  glass  is  probably  unequalled,  but  ferrotype  plates, 

chromium-plated  steel,  'polished  celluloid,  and  enamelled  pulp 
slabs  are  also  used.  It  is  important  to  avoid  carefully  anything 

in  the  way  of  scratches  or  abrasions,  so  that  -the  glazing  sur¬ 
faces  should  always  be  polished,  and  not  allowed  to  rub  against 
each  other. 

*  *  * 

Soda  should  not  be  used  for  cleaning  sheets  of  glass,  as  it  has 

a  slight  corrosive  action.  For  this  reason  many  soaps  are 
also  risky. 

*  *  * 

Ferrotype  plates,  anil  most  other  glazing  surfaces,  may  be 
treated  with  a  waxing  solution  : 

Melted  wax  .  .  .  .  .  .  . .  .  .  . .  1  oz. 

Benzene  .  .  .  .  .  .  .  .  .  .  .  .  20  oz. 

The  wax  may  be 'beeswax,  white  paraffin  wax,  or  spermaceti. 
A  very  little  is  taken  on  a  soft  rag,  applied  to  the  surface,  and 

thoroughly' polished  off. >  *  *  * 

Another  "  glazing  solution  ”  is  : 

Purified' oxgall  ..  ..  ..  1  oz. 

Water  about  .  .  .’.  .  .  .  .  .  .  100  oz. 
This  must  be  well  filtered,  and  ilsed  as  fresh  as  possible. 

Prints  may  be  dried;  and  then  resoaked  before  glazing. 

It  is  a  great  advantage  to  harden  them  in  any  case,  especially 
in  warm  weather.  A  handy  hardener  is  : 

Commercial  formalin  .  .  .  .  .  .  . .  1  oz. 

Water  .  .  . .  .  .  .  .  . .  10  oz. 

In  this  the  prints  should  be  immersed  for  three  or  four  minutes 

and  transferred  direct  to  the  glazing  material  without  further washing. 

*  *  * 

*  4 

When  the  wet  prints  are  laid  face  downwards  on  the  glazing 

surface  they  should  be  covered  with  rubber  cloth,  or  the  yellow 

oil  paper  as  used  in  copying-presses,  etc.  When  the  latter  is 
used  it  should  be  soaked  in  water  first.  A  flat  rubber  squeegee, 

is  generally  preferred  to  a  roller  for  securing  perfect  contact. 

Any  surface  moisture  remaining  on  the  backs  of  the  prints  or 

the  glass  should  be  removed  with  fluffless  blotting-paper  or  a 
soft,  absorbent  cloth. •  *  *  * 

Spots  and  patches  not  so  bright  and  smooth  as  the  general 

surface  are  caused  by  imprisoned  air  between  the  print  and  the 

slab  or  plate.  An  advantage  of  glass  is  that  these  defects  can 

be  detected,  and  remedied  by  further  squeegeeing. 
*  *  *  , 

Douhle-vveight  papers  require  heavier  squeegeeing,  and  in 
cold  weather  especially  they  may  be  given  a  few  minutes  in 

slightly  tepid  water  before  squeegeeing. ■  *  *  * 

Cracks,  creases,  and  “  oyster-shell”  markings  result  from 
uneven  drying,  too  much  heat  or  draught,  or  attempts  to 

strip  the  prints  prematurely.  The  least  particle  of  grit  between 

print  and  glass  will  also  cause  trouble. 

fi 
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INTER  WARMTH 
Warmth  and  comfort  in  winter  are  desirable  things.  They  are  par¬ 
ticularly  necessary  to  the  photographic  worker  who  conducts  his  own 
operations  after  exposing  the  plate  or  film. 

THE  photographer  cannot  be  com¬ fortable  in  a  room  devoid  of 

warmth.  I£  he  works  in  a  spare 

room  it  is  due  to  himself,  as  well  as 

to  those  who  may  be  dependent  upon 
his  health,  to  see  to  it  that  he  suffers 

no  discomfort,  and  takes  no  risk  of 
chills. 

That  means  that  his  workroom 

should  be  made  to  be  agreeably  warm. 

And  if  the  room  has  a  fireplace,  coal 

will  do  the  rest ;  but  a  large  sheet  of 
zinc  or  of  iron  will  be  useful  to  mask 

any  white  light  from  operations  which 
will  not  stand  it. 

Methods  of  Heating. 

An  anthracite  stove  may  be  very 

useful  whether  or  not  there  is  a  fire¬ 

place  in  the  room.  A  closed  anthra¬ 
cite  stove  emits  a  steady  heat,  and 

usually  sheds  no  harmful  light  ;  and 
such  asitdoes  can  generally  be  shielded. 

An  advantage  of  such  a  method  of 

heating  is  that,  after  filling  the  stove, 
it  needs  practically  no  attention  for 

long  periods  at  a  stretch.  If  the  room 
has  no  fireplace,  but  is  an  upstairs 

room  the  probability  is  that  there  is 

a  chimney  breast  which  can  be  pierced 
for  the  insertion  of  the  stove  pipe. 

For  a  very  small  room  one  of  the  many 

types  of  oil  stoves  may  suffice  to  warm 
the  room  sufficiently.  There  are  also 

effective  electric  and  gas  stoves  avail¬ 
able  in  great  variety  suitable  for  the 

purpose. 
It  must  be  remembered,  however, 

that  the  continued  action  of  a  gas 

stove  is  likely  to  have  a  bad  effect  on 
sensitive  material  if  stored  in  the 

same  room.  If  a  gas  stove  is  used, 

therefore,  all  plates,  films  and  sen¬ 
sitive  papers  should  be  kept  in  a  cool, 

dry  place  elsewhere,  beyond  the  reach 

of  gas  fumes. 
In  any  case,  no  matter  what  form 

of  heating  is  employed  in  the  dark¬ 
room,  special  precautions  should  be 
taken  to  shield  any  direct  light  from 

r  caching  undeveloped  plates  or  films, 

this  being  an  unsuspected  cause  of 

fog,  although  with  the  exception  of 
fast  panchromatics  most  plates  and 
films  can  be  safely  handled  in  light 

that  is  reflected  only  from  a  gas,  oil, 
or  anthracite  stove. 

The  ideal  would  be  an  enclosed 

electric  stove  that  gives  out  heat 

-without  light.  This  not  only  serves 
the  purpose  of  warming  the  apartment, 
but  emits  no  unpleasant  fumes,  and 

is  always  ready  for  action  by  merely 

touching  a  switch. 
Quite  apart  from  the  desirability 

of  comfortable  warmth  in  working, 

there  is  the  question  of  the  effect  of 

temperature  on  the  energy  of  de¬ 
veloping  solutions.  And  that  is  far 
more  important  than  may  be  generally 

recognised. 

Strength  of  Developer. 

It  is  an  instruction  of  the  manu¬ 

facturers  of  bromide  papers  that  at  a 

certain  temperature  of  the  developer 

the  paper  should  receive  a  timed 
exposure  which  will  develop  out  the 

image  in  from  two  to  two  and  a  half 

minutes.  But  in  practice,  the  time 

for  the  correct  development  of  cor¬ 

rectly  exposed  paper  is  dependent  on 
two  factors  :  the  strength  and  the  tem¬ 

perature  of  the  developer. 
Perhaps  the  main  reason  why  it  is 

better  for  the  strength  of  the  developer 

to  be  but  moderate — the  strength 
which  the  manufacturers  recommend — 

is  to  allow  time  for  the  developing 

action  to  be  equally  distributed  over 

all  the  area  of  the  paper.  But  if  even 
action  could  be  ensured  by,  say,  first 

dipping  the  print  into  clear  water  and 
turning  it  over  half  a  dozen  times  so 
that  the  fibres  of  the  paper  are  equally 
wet  all  over,  there  would  seem  to  be 

no  special  virtue  in  having  the  de¬ 
veloper  weak  enough  or  cold  enough 

to  require  a  long  time  for  the  develop¬ 
ment  of  the  image. 

Standardising  Working  Methods. 

Grant  the  claim  that  correct  ex¬ 

posure  is  all-important,  which  no 
doubt  it  is,  then  the  other  processes 

may  be  standardised.  And  if  the 
material  can  be  handled  dexterously, 

there  seems  no  reason  why  time  should 

not  be  saved  by  the  use  of  a  developer 
stronger  or  warmer  than  usual,  if 

the  print  is  removed,  rinsed  and 
fixed  as  soon  as  the  image  attains 
maximum  strength. 

All  this  is  stated  in  view  of  what 

followed  from  successfully  experiment¬ 
ing  in  that  direction,  by  which  a 
stronger  and  warmer  developer  than 
usual  was  used,  requiring  only  about 
one  fourth  of  the  normal  time  for 

development.  But  the  same  pro¬ 
cedure  as  hereafter  described  can  be 

used  for  the  normal  time  of  develop¬ 
ment  with  a  normal  strength  of 

developer,  if  the  heat  of  the  developer 

is  regulated  in  unison. 

What  seems  valuable  in  the  pro¬ 
cedure  is  the  fact  that  the  heat  is 

maintainable  at  one  even  temperature 

during  the  whole  of  the  developing 

operations,,  without  the  constant  un¬ 
certainty  of  not  knowing  whether  any 

error  is  due  to  the  changing  tempera- 
ture  of  the  developer  or  to  incorrect 

exposure.  But  the  temperature  being 

equable,  it  is  soon  learned  what  time 
for  development  is  best  if  the  exposure 
has  been  correct.  If  the  desired  result 

is  not  obtained  within  that  time, 

then  it  is  known  that  it  is  the  ex¬ 

posure  which  needs  modifying. 

Keeping  the  Developer  Warm. 

The  procedure  is  simplicity  itself. 

The  average  worker  who  uses  elec¬ 
tricity  will  be  equipped  with  a  bulb, 
which  is  either  of  an  orange  colour 
or  a  bulb  which  has  an  outer  bulb  or 

jacket  which  is  orange  or  deep  brown 

in  colour — obtainable  from  photo¬ 

graphic  dealers,  and  safe  for  the 
manipulation  of  bromide  papers.  He 
will  also  have  another  red  bulb,  or  an 

ordinary  bulb  fitted  with  a  red  outer 
bulb,  to  use  when  developing  plates 

or  films. 
It  is  the  red  bulb  which  can  best  be 

utilised  for  the  following  method  of 

heating  the  developer  for  the  develop¬ 
ing  of  bromide  or  gaslight  papers, 

leaving  the  orange  bulb  to  work  by. 
From  your  electrician  get  a  piece  of 

suitable  flex  long  enough,  with  sufficient 

to  spare  for  a  little  play,  to  reach  from 

the  point  of  the  red  bulb  to  the 

developing  dish.  Have  fixed  at  one 

end  a  plug,  and  at  the  other  end  a 
socket.  Remove  the  red  bulb  and 

replace  it  with  the  plug,  and  transfer 
the  bulb  to  the  other  end  of  the  flex. 

Place  the  red  bulb  in  a  biscuit  tin 

(minus  the  lid),  of  the  desired  size,  or 
in  an  enamelled  or  iron  washing  bowl 

or  other  suitable  receptacle.  On  the 

top  place  a  piece  of  thick  cardboard, 
and  on  that  the  developing  dish  con¬ 
taining  the  developer.  Switch  on,  and 
in  a  short  time  the  developer  attains 

the  maximum  temperature.  That 

temperature  will  be  governed  by  the 

watt-power  of  the  bulb  employed.  It 
can  soon  be  found  what  power  bulb 

best  suits  the  requirements  of  the 
worker. 

Amateurs  who  try  this  method  will 

be  agreeably  surprised  by  the  satis¬ 
factory  results  so  easily  obtainable. 

C.  H.  Stableford. 
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"  Just  introduced." 

FLASHLIGHT 
in  the  Nursery 

By  MARY  CRANFIELD. 

"  What  !  another  baby  ?  ” 

right  place,  and  stand  ready  with  the 

flash-lamp  held  high  in  one  hand  and  a 
finger  on  the  switch  or  trigger,  and  the 
shutter  release  in  the  other.  Keep  the 

shutter  closed  till  you  think  conditions 

are  right,  or  are  just  going  to  be  ; 

then  hold  the  release  open  just  before 

firing  the  flash,  and  close  it  directly  after. 

Things  may  go  like  that,  and  the 
snap  be  secured  at  the  first  attempt. 
W  hat  is  much  more  likely  is  that  His 

Highness  the  Baby  will  change  his 
mind  at  the  last  fraction  of  a  second 

and  the  pose  will  be  spoilt.  Never 

mind  !  Just  close  the  shutter  and 
wait  for  the  next  chance. 

Flashpowder  does  its  work  well  and  is 

very  economical  ;  but  flash-bulbs  are 
now  cheaper  than  they  used  to  be,  and 

their  certainty,  uniformity,  extreme 

rapidity,  and  complete  freedom  from 
dust  or  smoke  make  them  ideal  for  nursery 

use.  What  is  more — it  is  better  for  one’s 
photography  to  know  that  each  exposure 
costs  about  a  shilling.  There  is  more 

chance  of  a  good  picture  in  a  few  care¬ 

fully-planned  exposures  than  in  a  whole 
roll  of  snaps  let  off  on  chance. 

But  whichever  way  the  flash  is  made, 

there  is  an  ideal  subject  for  it  in  the 
nursery. 

BECAUSE  daylight  and  sunshine  are  now  at  the  minimum is  no  reason  whatever  why  the  most  important  person 

in  the  house  should  live  unphotographed  for  several 

months.  There  is  not  the  slightest  danger  of  frightening 

a  small  child  or  hurting  its  eyes  by  the  use  of  flashlight  if  a 

few  simple  precautions  are  taken.  The  accompanying  snaps 

were  taken  either  with  flashpowder  or  a  flash-bulb,  and  never 

once  did  the  “  sitter  ”  flinch  or  show  the  slightest 
sign  of  noticing  the  momentary  light. 

All  daylight,  however,  should  be  shut  out  ;  but 

the  ordinary  artificial  lighting  of  the  room  can 

be  kept  on  all  the  time.  A  twenty  or  even  thirty 

watt  electric  lamp  about  ten  feet  from  the  child 

is  perfectly  safe  with  an  f/8  stop,  if  the  shutter  is 

not  left  open  longer  than  is  necessary.  Fast  pan¬ 
chromatic  plates  or  films  are  best  for  the  work,  but 

the  modern  fast  “  chrome  ”  films  give  excellent 
results.  A  faint,  blurred  image  will  appear  if  the 

light  is  too  close  or  the  shutter  open  too  long. 

A  tripod  is  necessary,  and  the  camera  should 

have  a  wire  shutter-release  so  that  the  shutter, 

set  to  "  B,”  can  be  opened  and  shut  several  times, 
if  necessary,  without  risk  of  camera-shake. 
Arrange  everything,  especially  the  background, 

and  focus  carefully  before  the  sitter  comes  on  the 

scene  at  all.  If  a  mirror  is  included,  do  not  forget 
to  test  the  effect  of  the  flash  with  an  electric  torch 

held  exactly  in  the  same  position,  to  make  sure 

that  the  lens  and  the  baby’s  eyes  are  both  safe 
from  direct  light. 

Then,  and  not  until  then,  get  baby  into  the 

10 
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proper  place! 
- — -on  the  screen  at  home 

Who  can  resist  Mickey  Mouse  ?  Certainly  no 

youngster.  And  these  lantern  slides  and  lanterns 

are  most  attractively  priced.  Produced  by  special 

arrangement  with  Walt  Disney,  Mickey  Mouse  Ltd. 

TOY  LANTERN 
For  toy  size  lantern  slides.  No  electric  supply 
necessary.  Including  I  set  of  Mickey  Mouse 
Toy  slides,  with  reading  battery  and  bulb 

Toy  Presentation  Outfit 

Includes  lantern  as  above  and  I  I  stories.  In 

strong  attache  case,  with  spare  battery  and  2 
spare  bulbs 

Toy  Lantern  Slides 

Per  story,  with  reading.. 

Complete  series  of  I  I  stories,  in  handsome 

STANDARD  LANTERN 
For  3|-  in.  by  3^  in.  size  slides.  For 
use  from  any  house  lighting  point. 

All  metal.  Brilliant  4-ft.  picture. 
Includes  carrier,  lamp  socket,  plug 

and  adapter,  and  I  set  of  Mickey 
Mouse  Slides  . . 

27/6 

Standard  Presentation  Outfit 

Lantern,  as  above,  with  II  sets  of 

“  Mickey  Mouse  Movie  Stories  ” 
slides,  in  carrying-case 

57/6 

Standard  Size  Slides 

Per  story,  including  reading.  . 
2/6 
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WRATTEN  LIGHT  FILTERS 
As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  greatly  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

The  two  CCK”  filters  are  the  same  as  those  previously  supplied  under  these  names. 
The  K3  is  now  obsolete,  the  improvements  in  sensitizing  having  made  it  unnecessary. 

Kl.  A  pale  yellow  filter  which  should 
be  used  when  only  a  slight  colour  cor¬ 
rection  is  needed,  or  when  exposure  must 
of  necessity  be  short.  May  be  used  with 
any  of  the  Eastman  Panchromatic  Films. 

K2.  A  yellow  filter  giving  full  colour 
correction.  For  use  with  Eastman  Com¬ 
mercial  Panchromatic  Film,  Eastman 
Panchromatic  Process  Film  and  Eastman 
Portrait  Panchromatic  Film. 

The  two  new  filters  are: 

XI .  A  pale  green  filter  for  use  with  East¬ 
man  Portrait  Panchromatic  Film  by  half¬ 
watt  light  or  for  Eastman  Super-sensitive 
Panchromatic  Film  by  daylight  orarc  lamp 

X2.  A  deeper  green  filter  for  use  with 

Eastman  Super-sensitive  Panchromatic 
Film  by  half-watt  light. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-camera  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 

filters  more  fully.  It  may  be  had  free  on  application  to — 

KODAK  LIMITED  (WRATTEN  DIVISION) 
KINGSWAY  -  LONDON,  W.C.2 

mas  gift... 
tljat  hull  iiclxgljt 

With  f/4.5  Zeiss  Tessar 

£.2.0  :  O  :  O 

With  f/3.8  Zeiss  Tessar 

£22 :  IO  :  O 

WRITE  FOR  LATEST  AUTUMN  AND  WINTER 

LIST  AND  NAME  OF  YOUR  NEAREST  DEALER 

SOLE  IMPORTERS : 

R.  F.  HUNTER  LTD. 
“CELFIX  HOUSE,”  51,  GRAY’S  INN  ROAD, 

LONDON,  W.C.1  Phone  :  HOLB.  7311/2 

mmr  must  particular  fricniis sttL 

(Rolleiflex 
What  you  see  on  the  ground 
glass  screen  you  get  in  per¬ 
fect  detail.  There’s  no  inaccuracy  with 
a  Rolleiflex ;  no  cutting  the  tops  off  your  best 

pictures,  as  is  the  case  with  many  cameras  ;  what 

you  see  in  your  focussing  screen  you  get  in  exact 

detail  on  your  negative,  thanks  to  parallax  com¬ 
pensation.  Everything  is  automatic.  A  single 

glance  places  stop  and  speed  adjustments  under 
control.  A  single  lever  gives  tension  and  release 
of  Compur  shutter  simultaneously.  A  simple 

movement  of  a  lever  gives  automatic  film  trans¬ 
port.  Write  for  special  free  leaflet  which  tells 

you  all  about  parallax  compensation — a  feature  of 
Rolleiflex  since  its  inception. 

12 PLEASE  MENTION  "THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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BROMOIL  METHODS 

AT  a  recent  meeting  of  the  Watford  Camera  Club, L  Mr.  Murry  Barford  gave  a  talk  on  “  The  Sins  of 
a  Bromoilist,”  but  at  the  outset  he  protested  that 

he  was  no  more  sinful  than  the  worker  who  applied  ferri- 

cyanide  to  the  high-lights  of  his  bromide  enlargements  and 
who  doped  the  surface  of  his  pictures  in  order  to  work 

upon  them  with  stump  and  pencil !  He  was  not  at  all 

perturbed  at  the  nasty  names  hurled  at  the  bromoilist  by 

the  “  straight  ”  workers. 
The  plastic  nature  of  the  process  enabled  him  to  get  the 

results  he  desired,  and  he  freely  passed  along  full  details 
of  his  methods. 

He  recommended  the  worker  to  stick  to  one  make  of 

bromide  or  bromoil  paper  until  he  had  mastered  it,  and  to 

aim  at  a  very  soft,  fully-developed  image  with  plenty  of 
detail.  His  procedure  was  as  follows  : 

The  Bleacher. 

A.  Copper  sulphate  .  .  . .  .  .  .  .  2  oz. 
Potassium  bromide  .  .  .  .  .  .  .  .  i|  oz. 
Water  . .  .  .  .  .  .  .  20  oz. 

B.  Chromic  acid  . .  .  .  .  .  30  grs. 
Water  .  .  .  .  .  .  .  .  20  oz. 

The  working  bath  is  made  by  taking  one  part  of  A,  one 

part  of  B,  and  8  parts  of  water.  This  solution  should  not  be 

colder  than  70  degrees  Fahr.,  and  the  print  should  remain 

completely  immersed  in  it  for  about  three  minutes. 
After  bleaching,  wash  the  print  in  six  complete  changes 

of  water  and  transfer  for  two  minutes  to  an  acid  bath 

made  by  adding  half  a  dram  of  sulphuric  acid  to  half  a 
pint  of  tepid  water.  In  this  bath  the  pale  green  bleached 

image  changes  to  buff.  The  print  is  then  rinsed  and  fixed 

in  hypo  solution,  about  three  ounces  to  the  pint  for  five 
minutes,  washed  for  fifteen  minutes  and  dried. 

To  prepare  the  print  for  pigmenting  it  is  soaked  in  water 
for  ten  minutes  at  70  degrees  Falir.,  and  transferred  to  a 

large  sheet  of  glass  upon  which  is  placed  two  thicknesses 

of  blotting-paper  and  two  thicknesses  of  butter-muslin. 

Under  the  prints  edges  a~e  slipped  four  strips  of  oil-proof 
paper  so  that  they  protrude  two  inches  all  round  the  print. 
This  enables  the  picture  to  be  inked  up  to  the  edges.  A 

squeegee  is  then  passed  lightly  over  the  print,  and  all  surface 
moisture  carefully  lemoved  with  a  fluffless  cloth. 

The  best  work  is  accomplished  in  an  equable  temperature 

of  about  ordinary  living-room  warmth.  Mr.  Barford  uses  a 
hard  ink  for  pigmenting,  and  for  his  palette  he  prefers  a 
glazed  tile  which  has  been  heated. 

When  asked  if  he  could  execute  exact  repeats  of  his 

bromoils  he  retorted,  “  When  it  comes  to  pictorial  photo¬ 

graphs,  who  wants  a  gross  ?  ” 

|etters  to  the  Editor 
STAINED  PRINTS. 

The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

DRY  MOUNTING. 

Sir, — I  notice  most  of  your  readers  who  have  sent  in  sugges¬ 
tions  regarding  stained  prints  are  those  who  admit  they  have 
never  experienced  this  trouble.  May  I,  as  an  almost  confirmed 

print  stainer  up  to  a  month  ago,  add  to  the  list  of  “  cures  ”  ? 
The  real  cause  of  most  stains  is  very  simple  to  counteract 
when  once  you  know.  Firstly,  local  stains  are  caused  through 
handling  the  paper  with  hypo  dried  on  the  fingers  ;  cure, 
wash  the  hands  after  every  print  is  made.  Secondly,  a  stain 
all  over  the  print  is  sometimes  caused  by  dissolving  the  hypo 
crystals  immediately  before  use,  this  decreases  the  temperature 
of  the  fixing  solution  by  almost  20  degrees  ;  cure,  use  warm 
water,  or  dissolve  at  least  two  hours  before  use.  If,  after  these 

precautions  are  taken,  prints  are  still  stained,  they  should  be 
treated  to  a  final  hypo  bath  to  which  a  little  ferricyanide  of 
potassium  has  been  added.  This  rqakes  the  bath  into  a  reducer 
in  a  -weak  form,  and  care  must  be  taken  to  remove  the  print 
immediately  the  stain  is  cleared  or  the  image  itself  will  be 
attacked. — Yours,  etc.,  H.  P.  ROUSE. 

Sir, — My  own  experience  of  dry  mounting  and  elaboration 

of  Mr.  Eastman’s  letter  in  your  issue  of  November  15th  may 
encourage  amateurs  like  myself. 

I  have  dry  mounted  a  16  x  12  print  with  an  ordinary  domestic 
flat  iron,  plus  a  metal  cover  obtainable  at  Woolworths,  without 
any  trouble,  but,  of  course,  plenty  of  care. 

I  used  three  and  a  half  sheets  of  whole-plate  tissue  which  I 
laid  carefully  on  the  back  of  the  print  and  tacked  in  position 
with  the  point  of  the  hot  iron.  I  then  placed  the  print  in 
position  in  the  mount  and  worked  from  the  centre  to  the  edges. 
Experience  has  taught  me  the  correct  temperature  of  the  iron. 
No  trimming  of  the  tissue  was  necessary  as  I  placed  the  edges 
on  the  edge  of  the  print,  any  of  the  inner  portion  being  allowed to  overlap. 

Wishing  your  very  useful  paper  every  success.  I  greatly 

enjoy  “  How  I  make  my  Exhibition  Pictures.” — Yours,  etc., 

J.  MOSSOM. 
SUMMER  SNAPSHOTS. 

IDENTIFYING  LANTERN  SLIDES. 

Sir, — Nowhere  in  the  recent  Lantern  Number  of  The 

A  mateur  Photographer  did  I  see  any  reference  to  what  has 

always  appeared  to  me  to  be  an  urgent  necessity  in  the  making 
of  lantern  slides. 

For  those  who  amass  a  fairly  large  collection  of  slides  it  is 
extremely  convenient,  if  not  absolutely  essential,  to  place 
shortened  titles  of  slides  on  the  top  edge  so  that  the  names  of 
a  number  of  slides  can  be  read  at  once  without  the  necessity 

of  running  through  the  whole  collection  one  by  one. 
I  would  also  urge  the  importance  of  numbering  slides,  and 

numbers  also  should  appear  on  the  top  edge.  If  a  small  book 
is  kept  with  an  alphabetical  index  of  slides,  new  slides  as  made 
will  receive  the  next  highest  numbers  and  will  be  immediately 
indexed.  Although  this  method  entails  a  slight  mixing  up  of 
subjects  in  the  slide  cabinet,  it  will  be  found  that  it  affords 
the  quickest  method  of  assembling  any  given  group  of  slides 

for  lecture  or  display  purposes. — Yours,  etc.,  W.  R.  G. 

Sir, — In  “  Topics  of  the  Week  ”  in  a  recent  issue  of  The 

Amateur  Photographer,  I  notice  the  paragraph  “Too  Hot  to 
Snapshot  ?  ”  and  remarks  about  snapshotting  not  being  so 
popular  this  summer. 

I  run  a  small  D.  &  P.  business,  and  many  of  my  clients  are  . 

personal  friends,  so  I  perhaps  get  a  better  idea  of  public  opinion 
than  most  dealers,  and  I  consider  the  falling  off  in  production 
is  due,  not  to  indifference  and  laziness,  as  is  suggested,  but  to 
two  other  causes  :  (1)  the  increased  price  of  roll  films  this 

summer,  and  (2)  the  eight-exposure  film. 
Nine  out  of  ten  of  my  customers  complain  about  (2).  Not 

only  does  it  want  very  careful  loading  into  the  camera,  but  often 
two  or  three  exposures  at  the  end  are  wasted  on  anything,  or 
not  used  at  all,  as  many  of  them  are,  just  so  the  film  can  be 
developed  and  the  results  seen.  If  manufacturers  had  wanted 
to  increase  the  price  of  their  films  this  summer,  they  should 
have  marketed  a  six-exposure  3 J-  X2J  film  for  about  iod.,  and 
I  think  this  step  would  have  brought  better  business  to  all 
branches  of  the  trade. — Yours,  etc.,  LEONARD  BASKETT. 
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Behind  the  vet.  A  good  viewpoint  for  “  soccer  ”  matches.  1/250W 
sec.  exposure. 

DURING  the  bright  winter  afternoons,  a  fascinating branch  of  outdoor  photography,  in  town  and 
country  alike,  for  the  enthusiastic  amateur,  is  the 

recording  of  incidents  connected  with  the  more 

popular  types  of  winter  sports  and  pastimes. 
The  use  of  a  camera  at  a  football  match,  either  association 

or  rugby,  can  greatly  add 

to  the  interest  and  enjoy¬ 

ment  obtainable  by  the  pho¬ 
tographer,  than  by  simply 
attending  on  account  of  a 

passive  interest  in  the 

“  home  side.”  J/k It  is  in  the  making  of  pic- 
tures  connected  with  these 

ALFRED  F.  EVE. 
least  amount  of  quick  movement, 
selected  accordingly. 

The  fastest  possible  plates  or  films 
— of  which  there  are  many  fine  varieties 
now  on  the  market — -should  be  used 
for  this  work.  The  fast  panchromatic 
kind  are  also  advocated  in  view  of  the 

rapid  yellowing  of  the  light  on  winter afternoons. 

"  Saved.'"  1/350 th  sec.  exposure, 

at  15  yards. 

games  that  rapid  instan¬ 
taneous  photography  comes 
into  its  own,  as  these  events 

usually  contain  plenty  of 

very  fast  action  crowded 

into  the  space  of  a  second, 

demanding  exacting  and 
skilful  use  of  the  camera  for 

successful  results. 

The  ideal  type  of  appara¬ 
tus  for  this  work  is  un¬ 

questionably  that  of  the 

focal-plane  or  Press  pattern, 

fitted  with  a  large-aperture 

lens,  allowing  of  rapid  shut¬ 
ter  speeds  in  conjunction 

with  the  greatest  amount  of 

exposure  to  the  plate  pos¬ 
sible  ;  but  the  user  of  the 

cheaper  type  of  cameras 
fitted  with  a  shutter  giving 

exposures  up  to  about 

i/iooth  part  of  a  second, 

can,  under  favourable  con¬ 

ditions,  get  quite  good 

results,  provided  the  limita¬ 
tions  of  his  apparatus  are 

considered,  and  subjects 

farther  away,  or  with  the “  Heads  to  the  hall"  1/350  th  sec.  exposure. 

Having  decided  on  the 
match  on  which  to  test  your 

capabilities,  permission  to  ap¬ 
proach  nearer  to  the  field  of 

play  than  the  ordinary  spec¬ 
tator  should  first  be  obtained , 

especially  if  the  game  is  a 

professional  or  first-class  ama¬ 
teur  one. 

At  local  junior  events,  how¬ 
ever,  the  amateur  is  usually 
free  to  choose  the  position 

he  desires,  without  any  fear 

of  “  barracking  ”  from  dis¬ 
gruntled  members  of  the 
crov\d,  and  for  this  reason  it  is 

advisable  to  confine  his  acti¬ 
vities  to  these  games  until 

greater  confidence  and  ability 
have  been  achieved. 

At  “  soccer  ”  or  hockey 

matches,  one  of  the  best  posi¬ 
tions  from  the  picture  point  of 
view  is  either  to  right  or 

left  of  the  goal-mouth  and  at 
a  distance  of  twelve  to  fifteen 

yards  away,  clear  of  the  line, 
and  with  the  light  falling  as  full 

on  to  the  players  as  possible. 
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BALL 
GAMES 

and  the  Camera 
At  rugby  games,  however,  the  photo¬ 

grapher  should  be  prepared  to  work 
from  various  viewpoints  along  the 

touch-line  for  the  most  interesting 

incidents,  such  as  a  "  scrum  ”  or 
breakaway  ;  but  whatever  point  is 
decided  on,  care  must  be  taken  to 

avoid  working  the  camera  "  against 

the  light,  ’  ’  unless  the  lens  is  adequately 
shielded  by  an  efficient  hood,  or  hazy 

flat  negatives  will  result. 

Having  carefully  focussed  the  lens 

on  the  part  of  the  field  in  which  you 

anticipate  the  play;  set  the  shutter  to 

about  1 /500th  sec.  (if  your  shutter  is 

Well  tackled. 

1  j 560th  sec.  exposure. 

A  rugby  incident.  11250th  sec.  exposure. 

refrain  from  holding  the  head  down  into  the  hood  as  much 

as  possible,  as  the  flight  of  a  ball  that  may  be  coming  directly 

towards  the  camera  or  operator  cannot  be  seen  in  time  to 

clear  out  of  the  way,  and  may  result  in  a  ruined  instrument. 
A  better  method  is  to  centre  the  camera  whilst  holding 

it  firmly  to  the  body  on  a  taut  sling,  and  follow  the  action 

visually,  occasionally  glancing  down  to  readjust. 

As  nearly  all  negatives  made  will  be  required  to  be  enlarged 

to  obtain  really  satisfactory  pictures,  care  should  be  exercised 

in  developing  to  get  crisp  negatives,  free  from  veil. 
The  use  of  a  pyro  type  developer  often  helps  in  giving 

better  printing  density  for  minimum  exposure  subjects,  but 

workers  who  dislike  pyro-stained  negatives  cannot  do  better 
than  an  ordinary  M.Q.  developer  kept  to  a  temperature  of 

65°  Fahr.,  and  carried  a  little  longer  than  for  ordinary  normal 
exposure  subjects. 

■  :  ' . i 

of  the  focal-plane  type),  or  in  the  case 

of  a  between-lens  pattern  to  its  highest 
speed,  and  follow  the  movement 

through  the  finder  until  a  suitable 

picture  presents  itself,  and  then  release. 

The  skill  in  this  type  of  photography 

is  in  anticipating  the  action  a  fraction 

of  a  second  previously,  and  learning 

to  fire  accordingly,  especially  during  a 

period  of  “  suspended  motion  ”  should 
a  low  shutter  speed  be  in  use. 

With  regard  to  finders,  experienced 
workers  in  this  field  advocate  one  of 

the  direct-vision  or  wire-frame  type, 
as  it  enables  the  subject  to  be  seen 

and  followed  much  more  easily  than 

any  other. 
If  a  reflex  camera  is  in  use,  and 

cannot  be  adapted  for  temporary 

use  at  eye-level,  it  is  advisable  to "After  the  Scrum."  Enlargement  from  1  /250th  sec.  exposure.  Taken  from  low  viewpoint. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

HUNTING  wild  birds  with  a  camera  is  a  thrilling pastime  for  many,  and  the  striving  to  obtain  the 

perfect  nature  picture  provides  all  the  excitement 

of  an  unending  chase.  In  my  early  days  as  a  young  and 

ardent  egg-collector,  the  opinion  was  formed  that,  as  a 

hobby,  this  was  not  an  entirely  satisfactory  way  of  spending 

one’s  spare  time.  The  desire  to  obtain  a  more  intimate 
knowledge  of  the  home  lives  of  birds  led  to  experiments 

with  ‘  hides  ’  or  shelters  in  which  it  was  possible  to  study, 
unseen,  within  a  few  feet  of  the  subject.  Very  soon  it 
became  evident  that  written  observations  could  be  made 

more  interesting  by  the  addition  of  illustrations. 

“  Thus,  a  half-plate  stand  camera  with  the  necessary 
packets  of  plates,  dark  slides,  etc.,  came  to  be  added  to 

my  luggage  on  the  never-to-be-forgotten  day  when,  accom¬ 
panied  by  two  companions  equally  keen,  1  set  off  on  my 

first  bird-hunting  holiday  spent  among  the  birds  of  some 
rockv  islands  off  the  west  coast. 

"  \Ye  had  just  thirty  minutes’  tuition  in  the  use  of  the 
camera,  and  were  given  an  idea  of  the  exposures  necessary 

to  obtain  pictures  of  nests  and  eggs  in  open  situations  on 

the  seashore.  The  proverbial  beginner’s  luck  was  with 

11s,  and  to  our  great  joy  we  were  able  to  send  home  quite 

passable  photographic  postcards  from  our  own  negatives, 
developed  for  us  by  a  kindly  chemist  living  in  the  small 
coastal  town  where  we  were  staying. 

Since  then,  roughly  twenty-five  years  ago,  very  many 

packets  of  plates  and  papers  have  been  used,  and  a  con¬ 
siderable  percentage  of  scrap  obtained,  in  this  pursuit  of 
wild-bird  picture  making. 

Serious  nature-workers  are  necessarily  straight  photo¬ 
graphers,  and  fidelity  to  subject  demands  that  little  more 

than  spotting  and  slight  toning  down  of  high-lights  be 

permitted  in  the  finished  pictures.  Any  skilled  field- 
naturalist  can  become  a  good  nature  photographer,  but 

probably  few  photographers,  however  proficient,  who  have 

not  had  a  lengthy  experience  as  workers  in  the  wild,  pro¬ 
duce  nature  pictures  of  merit. 

“  Although  some  species  of  birds  are  much  easier  to 
study  than  others,  the  greatest  care  should  always  be 

taken  in  the  preparation  of  the  ‘  hides  ’  from  which  the 
observations  and  photographs  will  be  obtained.  Use  is 

made  of  two  cameras,  a  half-plate  stand  and  a  quarter- 
plate  reflex,  the  former  being  worked  whenever  possible. 

A  variety  of  lenses  is  used,  from  comparatively 
short  focus  to  Telephoto  anastigmats,  but  the 

favourite  is  a  7^-in.  f/5.5  lens,  mounted  in  a 

Compound  shutter.  This  has  been  left  in  tree- 
tops,  exposed  to  the  weather  through  months 
of  rain  and  sun,  yet  still  works  perfectly. 

“  Usually  the  '  hide  ’  is  entered  in  the  early 
morning,  and  the  watching  period  extends 
throughout  the  daylight  hours.  A  good  supply 

of  plates  is  carried,  and  the  exposed  ones 

are  changed  in  a  double  dark-bag. 

“  Panchromatic  plates  are  preferred,  care¬ 
fully  developed,  after  desensitising,  to  an  old 

pyro-soda  formula,  with  dilute  solution,  to 
obtain  good  tonal  rendering,  free  from  harsh 
contrasts.  The  exposures  given  are  determined 

by  the  activities  of  the  subject  ;  obviously  a 

a  sitting  bird  will  permit  greater  latitude  than 
a  bird  in  flight. 

“  An  endeavour  is  made  to  obtain  rich, 
luminous  prints,  and  when  working  from  a 

negative  which  suggests  picture-making  possi¬ 
bilities,  bromide  enlargements  are  prepared, 

oiled  and  spotted.  These  are  then  pinned  on 
the  walls  of  the  bedroom,  where  they  hang  for 

several  weeks,  and  during  this  time  a  decision 

is  made  as  to  which,  if  any,  will  be  used 
for  submission  to  exhibition  judges.  Should 

any  prints  pass  the  test,  they  are  finished  off.” 
The  Marsh  Warbi.eu.  By  Hugh  G.  Wagstaff. 
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MALE  HERON  AT  NEST. By  Hugh  G.  Wagstaff. 

(See  article ,  “  How  I  make  my  Exhibition  Pictures,”  on  the  opposite  page.) 
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CAROLS. 

( From  the  London  Salon  of  Photography.) 
By  J.  Ortiz  Echague. 
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THE  MILL. By  Dr.  Geo.  Poundstone. 
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. — “  Vanity 

.  H.  .S.  Tupholme . 
2. — “  Venus  Moderne." 

By  P.  Muller. 
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“  Terra-cotta  and  Fruit 

/?y  -V.  Gates. 
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As 

C  ...  r*^v*  7  r*  *  on  the  Beginners’  prints  reproduced  on ^07716  K^TlttCCll  Comments  the  opposite  page. 

IN  considering  the  possibilities  of work  with  the  camera  during  this 

season  of  the  year — to  which 
reference  has  been  made  in  recent 

articles  in  this  series — the  kind  known 

as  “  still  life  ”  must  take  a  prominent 
place.  It  can  be  practised  either  in 

daylight  or  artificial  light,  and,  except 
that  the  camera  should  possess  a 
reasonable  extension  and  be  fitted  with 

a  focussing  screen,  nothing  special 

in  the  way  of  apparatus  is  needful. 

Material  and  Scope. 

For  subject  material,  there  is  a  very 

wide  scope  indeed.  Ornaments  of  all 

descriptions,  flowers  and  fruit,  glass¬ 
ware  or  china,  the  common  adjuncts 
of  the  breakfast  or  dinner  table,  or 

anything  that  is  inanimate  may  be 
pressed  into  service. 

Whatever  is  employed  may  be 

arranged  under  the  full  control  of 

the  operator,  who  also  is  able  to 

dispose  the  lighting  as  is  desired,  and, 

if  one  exposure  does  not  give  the  effect 
that  is  aimed  for,  another  can  be  made 

after  any  adjustment  that  may  be 

considered  preferable  has  been  made. 

With  everything  so  amenable  and 

so  precisely  under  control,  a  very 
high  level  of  achievement  should  be 

attained,  and,  beyond  this,  the  ex¬ 

perience  gained  both  in  the  arrange¬ 

ment  of  the  subject  and  in  the  tech¬ 
nique  of  negative  and  print  making 

should  prove  invaluable  when  work 
of  a  different  nature  is  attempted. 

An  inspection  of  the  prints  set  forth 

on  the  opposite  page,  however,  dis¬ 
closes  that  full  advantage  has  scarcely 

been  taken  of  the  opportunities  that 
subjects  of  this  class  afford. 

In  the  main,  the  chief  drawback 

is  the  unnecessarily  large  scale  in 

which  the  objects  forming  the  subject 
matter  are  shown.  The  arrangement, 

too,  is  somewhat  needlessly  compli¬ 
cated  in  the  majority  of  cases,  and 

the  settings  are  not  as  well  contrived 

as  they  might  be. 

Elements  and  the  Whole. 

To  take  No.  1,  “  Vanity,”  by  C.  H.  S. 
Tupholme,  as  an  example,  the  numer¬ 
ous  items  of  which  the  subject  is 

composed  and  the  variegated  character 

of  the  background  do  not  permit  the 
composition  to  assume  a  satisfactory 

form.  There  are  so  many  elements. 

each  containing  light  notes  of  almost 

equal  strength,  that  it  is  impossible 

to  ascribe  pre-eminence  to  any  one 
of  them. 

The  attention  which  they  attract 

is  more  or  less  equal  all  round,  and 

the  consequence  is  that  the  interest, 

instead  of  being  held  by  one  particular 

object,  is  dispersed  over  the  whole. 
It  might  be  said  that  the  doll  is 

the  most  significant,  and,  to  some 

extent,  it  is  true,  but  it  does  not 

dominate  the  picture  by  any  means. 

Its  importance  is  very  seriously  dimin¬ 
ished  by  the  proximity  of  the  fan, 
which  has  tones  of  equal  contrast  and 

strength,  and  by  the  mottled  character 
of  the  background,  which  prevents  it 

from  standing  out  as  it  should. 

The  remaining  elements  do  little 

more  than  provide  a  further  distraction, 

and,  with  so  frontal  a  lighting,  it  is 
difficult  to  see  how  matters  can  be 

improved. 
Revision  and  Reconstruction. 

If  the  subject  could  be  re-attempted, 
it  is  suggested  that,  in  the  first  place, 

the  subject  be  so  placed  in  relation  to 
the  source  of  light  that  it  comes 

more  directly  from  the  side,  or  almost 

at  right-angles  to  the  line  of  sight. 
A  roll  of  brown  paper,  pinned  to 

the  wall  above  the  field  of  view,  and 
allowed  to  run  down  in  a  curve  over 

the  table  till  it  passes  out  of  the  bottom 

of  the  picture,  would  provide  a 
plainer  and  more  satisfactory  setting, 

and,  with  the  lighting  at  a  greater 

angle,  would  enable  the  figure  to  be 

better  distinguished  from  the  back¬ 
ground.  The  doll  itself  might  be 

permitted  to  assume  the  present  pose 

and  placing,  but  the  camera  should  be 
placed  at  a  greater  distance  from  the 
subject  so  that  its  scale  is  not  so  big, 

and  more  space  is  allowed  above  and 
below. 

The  fan  is  so  near  in  size  to  the 

doll,  and  its  tones  are  likely  to  be  so 
insistent  that,  on  the  whole,  it  might 

be  dispensed  with.  If  a  smaller  is 
available,  and  it  could  be  put  wholly 

in  shadow,  it  might  be  placed  in  the 

same  relative  position  calculated  from 
its  base,  assuming  that  its  highest 

point  would  not  reach  the  level  of 
the  shoulder  of  the  doll. 

To  its  left,  one  of  the  remaining  items 

might  be  added,  so  placed  to  hide  the 

point  of  junction  of  the  circular 

outside  edge  of  the  fan  and  the  hori¬ 
zontal  line  its  rib  would  otherwise 
make  with  the  setting. 

Lighting  and  Viewpoint. 

So  re-arranged,  not  only  would  the 

subject  gain  in  simplicity,  but,  with 
the  doll  clearly  indicated  as  the  chief 

item,  the  composition  would  hold 
together  better,  and  appeal  as  a 
unified  whole. 

The  need  for  a  more  distant  view¬ 

point  and  a  simplified  setting — the 
single  element  as  the  subject  is  well 

contrived- — is  yet  again  evident  in 

No.  2,  “  Venus  Moderne,”  by  P. 
Muller,  for  the  cutting  off  of  the  figure 

at  the  top  and  base  suggests  a  con¬ 
striction  that  is  easily  avoided.  The 

lighting,  too,  is  well  managed  ;  but,  in 
"  Terra-cotta  and  Fruit  ”  (3),  by 

N.  Gates,  it  goes  a  bit  too  far  in  a 
crossways  direction.  There  is  nothing 

wrong  in  it,  nevertheless,  but,  where 
so  direct  a  side  lighting  is  employed, 

it  is  usually  advisable  to  make  use 
of  a  reflector  on  the  shadow  side. 

The  setting,  once  again,  is  somewhat 
obtrusive,  and  it  would  have  been 

wiser  to  have  placed  the  orange  to 

the  right  of  the  vase,  and,  instead  of 

allowing  the  banana  on  the  left  to 
form  a  semi-vertical  line,  to  have 
turned  it  round  so  that  it  provided  a 
horizontal. 

A  Question  of  Proportion. 
Naturally,  with  such  a  spacing  out 

of  the  subject  matter,  it  would  be 

necessary  to  adopt  a  greater  viewing 
distance,  but  the  proportion  of  subject 

to  setting  would  be  better,  and  the 
form  would  approximate  the  pyramidal 

— an  arrangement  of  the  composition 
that  makes  for  strength. 

The  setting  is  simpler  in  Nos.  4,  5, 

and  6,  “  Still  Life,”  by  G.  E.  Tidbury  ; 

“  Jugs,”  by  Tom  Crabtree,  and 
“  Jewels  of  the  Morning,”  by  C.  J. 
Hewison  ;  but,  viewing  the  eggs  as  the 
centre  of  interest  in  No.  4,  the  feathers 

are  over-large  in  scale,  and,  in  No.  5, 

the  jugs  fill  too  much  of  the  picture 
space.  No.  6  is  excellent  technically, 

but  seems  rather  too  formally  dis¬ 
posed.  However,  these  three  prints  are 

commendably  simple  in  their  choice  of 
material,  and,  in  this  respect,  are 

worthy  of  emulation.  “  Mentor.” 
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Victoria l  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

cc 
THE  MILL,”  by  Dr.  Geo.  Poundstone. 

PICTURESQUE  as  these  survivals from  a  bygone  age  are,  and  highly 

attractive  as  they  may  be  as 
an  element  in  a  landscape,  it  is  not 

easy  to  fit  a  mill  into  a  picture  and 
make  of  it  an  aesthetic  success  unless, 

as  in  this  instance,  an  effect  of  nature 

is  also  incorporated. 

Value  of  Effect. 

The  effect,  here,  is  furnished  by 

the  beautifully  clouded  sky, 

which,  having  regard  to  the 
formation  and  suggestion  of 

movement  thereby  imparted, 

creates  a  feeling  of  storm. 
In  the  absence  of  such  a 

sky,  or  an  equivalent  effect, 
the  representation  of  the 

mill  could  scarcely  attain 

any  pictorial  attraction  at 
all,  and  could  only  rank  as 

a  topographical  record  with 
the  mill  as  the  chief  feature. 

It  is  conceivable  that  such  a 

record  might  serve  a  useful 

purpose,  and  might  even  pro¬ 
vide  a  better  rendering,  in 

point  of  view  of  detail  and 

construction,  if  that  were  in¬ 
tended  to  be  the  aim ;  but 

what  we  are  concerned  with, 

at  the  moment,  is  not  so  much 

the  mill  itself,  but  the  effect  of 

the  picture  as  an  artistic  whole, 
in  which  it  is  but  an  element. 

It  is  an  important  element, 
it  is  true,  but  it  is  more  in 

the  natuffe  of  an  object  which 
is  intended  to  set  forth  the 

suggestion  of  effect  conveyed 

by  the  sky  rather  than  one 
in  which  the  attraction  is 

innate,  or  one  which  has 

been  made  the  vehicle  by 
which  the  influence  of  the 

effect  is  expressed. 

That  it  has  an  attraction,  so  em¬ 
ployed,  is  undeniable,  but  it  is  one  that 
adds  to  the  literary  content  of  the 

picture  rather  than  to  the  aesthetic. 

It  endows  the  picture  with  a  touch 

of  romance,  mainly  by  reason  of  its 
ancient  associations  ;  but,  nevertheless, 

and  despite  the  greater  appeal  of  the 

effect,  it  still  remains  the  most  promi¬ 
nent  item,  and  serves  as  the  principal 

object  of  interest. 

The  Concrete  and  the  Ideal. 

In  the  great  majority  of  cases,  it 

happens  that  the  expression  of  an 
effect  and  the  chief  item  coincide,  or, 

put  in  another  way,  the  effect  is 
expressed  in  or  on  the  principal  object. 

This  is  particularly  the  case  where 
effects  of  sunshine  are  concerned,  but 
here  the  effect  is  divorced  from  the 

most  important  element,  though,  as 

will  be  seen,  the  brightest  light  in 

the  sky  occurs  in  close  proximity  to 
the  top  of  the  mill  at  (t). 

The  fact  is  significant,  for  not  only 

does  the  dark  of  the  mill  appreciate 

the  value  of  the  light  behind,  but  the 

light  tends  to  emphasise  the  importance 
qf  the  mill.  The  two  are  mutually 

helpful,  and  the  dominance  so  con¬ 
ferred  both  stresses  the  principality  of 

the  mill  and  endows  the  composition 

with  the  quality  of  unity. 

This  quality  is  a  factor  of  consider¬ 
able  moment  where  the  effect,  or 

motive,  is  expressed  in  such  an  im¬ 
portant  proportion  of  the  picture  as 
the  sky,  which  occupies  by  far  the 
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greater  area.  It  arises  when  the  centre 
of  interest  is  strongly  localised,  and 

everything  tends  to  draw  the  attention 
to  it.  The  occurrence  of  the  brightest 

light  and  a  strong  dark  in  close  proxim¬ 
ity  or  in  juxtaposition  causes  a  great 
concentration  of  interest,  so  much  so 

that,  in  the  absence  of  any  competitive 

element,  the  attraction  of  the  spot 
where  these  extremes  exist  must  be 

supreme.  No  such  distrac.tive  element 
is  to  be  seen,  but,  on  the 

other  hand,  the  force  of  appeal 
of  the  mill  is  stressed  by  its 

powerful  placing  as  well  as 

by  its  importance  of  scale. All  the  lines  of  the  picture, 

too,  seem  to  lead  to  the  same 

vicinity,  and  these  factors, 
taken  in  conjunction,  play 

their  part  in  contributing  to 

the  unfty  of  the  work.  This 

quality,  being  achieved,  en¬ ables  the  picture  to  appeal 

as  a  whole,  and,  in  view  of 
the  nature  of  the  mood, 

ensures  its  full  expression. 

Some  Suggestions. 

The  whole  thing  is  re¬ 
markably  well  done,  and,  as 

the  picture  stands,  its  stand¬ ard  of  attainment  is  very 

high ;  but  there  are  a  few 
modifications  which  might  be 
made  which  would  enhance 

its  attractions  to  a  not  in¬ 

appreciable  extent. In  the  foreground,  the  ruts 

in  the  roadway  seem  to  be 

very  light  in  tone,  having 

regard  to  the  depth  of  tone 

in  the  upper  portion  of  the 

sky.  Whether  the  relative 
values  are  actually  truthful 

or  not  is  immaterial,  but  there 

is  a  lack  of  balance,  aifH  the 

stability  is  somewhat  impaired.  It 

is  suggested  that  the  foreground 
might  be  lowered  in  tone  to  correct  the 

slight  deficiency,  and  if  the  tone  of 

the  sky  could  be  lightened  towards 
the  horizon,  it  would  confer  a  greater 

feeling  of  luminosity. 

The  inclination  of  the  roadway’, 
near  the  horizon,  is  away  from  the 

mill,  and,  did  it  tend  in  the  opposite 

direction,  the  feeling  would  be  more 

harmonious.  This,  however,  is  a  fea¬ 
ture  that  could  scarcely  be  amended. 

“  Mentor.” 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography . 

COMPETITION  PRINTS. 

NOTES  L  NOTIONS 

Jor  the 

LESS  ADVANCED 
WORKER 

IT  has  been  borne  in  upon  me  that  it  would  be  a  good and  even  a  merciful  thing  if  I  said  something  about 

competition  prints.  Some  of  my  remarks  will  neces¬ 
sarily  be  frank,  and  perhaps  so  blunt  as  to  verge  on  the 

rude  ;  but  I  need  hardly  say  that  I  am  not  posing  as  a 

superior  person,  nor  holding  up  to  ridicule  the  well-meant 
efforts  of  beginners. 

Plain  speaking  is  necessary,  because  my  sole  intention 

is  to  try  to  show  why  certain  prints  are  entirely  unsuitable 
for  competition  purposes,  and  it  would  be  absurd  to  lavish 

insincere  praise  on 

a  print,  and  then 
conclude  by  saying 

that  it  is  of  no 

earthly  use.  In  con¬ 
tinuing  the  subject 

I  shall  also  endea¬ 
vour  to  show  the 

roads  to  future 

success. 

The  five  prints  re¬ 
produced  here  I  had 
the  opportunity  of 

selecting  from  a 

single  competition. 
As  prints  they  are 

not  the  worst  sub¬ 
mitted,  but  they  are  all  of  poor  quality.  Last  week  I 

gave  three  prints  hastily  made  to  illustrate  work  with 

magnesium.  The  worst  of  those  three  was  far  in  advance, 

technically,  of  the  best  of  the  five  shown  here  ;  but  I 
should  no  more  dream  of  sending  even  the  best  of  the 

three  to  a  competition  than  I  should  enter  a  hurdle  race 

against  Lord  Burleigh. 

Swan  photographs  are  often  very  attractive,  but  the 

Fig.  1. 

Fig.  2. 

Fig-  3- 

subject  is  so  overdone  that  a  print  must  be  exceptionally 

good  to  score.  Fig.  1  is  not  good.  Its  title,  “  Toilet  Time,” 
suggests  that  this  is  clearly  the  worst  of  all  possible  times 

for  photographing  a  si  van.  The  grace  and  dignity  which 
we  rightly  associate  with  swans  in  the  water  are  certainly 
not  in  evidence  here. 

The  subject  of  Fig.  2  is  by  no  means  hackneyed.  It  does 

not  represent,  as  might  be  supposed,  the  suicide  by  drown¬ 
ing  of  a  classical  dancer.  The  title  indicates  that  the  print 

represents  a  man  net¬ 
ting  fish  on  the  Suez 
Canal,  which  canal, 
to  our  surprise,  runs 

violently  downhill. 
As  rendered,  the  net 

does  not  explain  it¬ 
self,  and  there  is  no 

part  of  the  print 

(postcard  in  size  and 

a  poor  brown  in 
colour)  that  is  even 
moderately  sharp. 
Its  author  should 

have  realised  that 

his  attempt  to  tackle 

a  good  but  difficult 
subject  was  a  failure. 
As  such  he  should 

have  suppressed  it, 
and  not  entered  it  in 

competition  with  Fig.  4. 
first-rate  work. 

Fig.  3  is  typical  of  a  very  large  class  of  work.  It  depicts 
something  absolutely  devoid  of  beauty  or  interest.  It  is 

called  “  On  the  Banks.”  Possibly  the  country  through 
which  its  author  was  rambling  was  pleasant  enough,  but 
the  sample  he  selected  does  not  suggest  as  much.  Half  the 

print  is  empty  sky,  and  a  good  deal  of  the  other  half  is 
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almost  equally  empty 

water.  Three  anaemic 

birch  trees  arepushed 

nearly  out  of  the  pic¬ 
ture  as  if  in  disgrace. 

In  the  same  class 

as  this  subject  come 
the  numerous  views 

taken  straight  down 
the  middle  of  an 

empty  road,  with 
commonplace  hedges 
at  the  sides.  It  is 

always  a  case  of 

wrong  choice  of  sub¬ 
ject — a  choice  which 
does  not  even  faintly 

suggest  the  beauty 
and  charm  that  may 

lie  in  the  surround¬ 

ings,  and  perhaps 
close  at  hand. 

“  A  Long  Draw  ” 
is  the  title  given  to 

Fig.  4.  We  find, 
on  examination,  that 

the  man  is  smoking 

a  hookah.  Here  was  a  chance  for  a  good  character  subject, 
but  the  chance  has  been  muffed.  The  whole  thing  is 

December  13th,  1933 

muddled  and  confused.  The  two  feet  of  the  man,  the  two 

legs  of  the  table,  and  the  hookah  itself  are  all  in  a  line 

practically  touching  the  bottom  edge  of  the  print.  All 
this  part  is  weak  in  tone  and  even  worse  in  definition. 

All  the  accessories  and  surroundings  are  primitive  and 

quaint,  and  the  man  and  his  pipe,  as  the  centre  of  them, 
offered  an  unusual  subject.  But  it  was  not  to  be  secured 

by  a  casual  snapshot.  It  needed  "  managing.”  The 
emphasis  should  have  been  unmistakably  on  the  man  and 

his  pipe,  with  just  enough  of  the  surroundings  to  explain 
themselves  and  form  a  queer  setting  for  a  queer  character. 

Fig.  5  is  another  type  of  subject  familiar  in  beginners’ 
competitions..  Its  title  is  "  Carnations.”  Just  close  your 
eyes  for  a  moment  and  think  of  carnations.  It  is  difficult 
to  concentrate  on  them  bv  reason  of  intrusive  visions  of 

lovely  gardens.  But  when  you  have  mentally  isolated 
carnations,  open  your  eyes  and  look  at  Fig.  5. 

Sorry  ! 

Let  me  pause  to  repeat  that  I  am  not  sneering  at  the 

original  photograph.  I  commend  anyone  who  tries, 
however  unsuccessfully,  to  record  the  beauty  of  flowers. 

But  in  all  such  subjects  we  must  command  first-rate,  if 
not  perfect,  technique.  We  may,  and  often  do,  begin  with 
such  a  dull  and  heavy  result  as  this,  but  we  must  go  on,  and 

keep  on  going  on,  till  our  prints  begin  to  glow  with  light 
and  life  and  colour,  and  almost  with  perfume.  It  will 

be  time  enough  then  to  tjiink  of  competitions. 

And  here,  on  a  rather  sad  note,  I  must  pause  for  a  while. 
W.  L.  F.  W. 

Fig-  5- 

How  to  Make  SNOW  PICTURES  from 
A  Christmas  Card  Suggestion. 

By  GEO.  J.  CUTBUSH. 
Summer  Negatives 

a  T  this  time  of  the  year,  a  great  many  photo- 
graphers  are  looking  through  their  collection 

*  ̂   of  negatives  and  prints  with  the  idea  of  making 
Christmas  cards.  The  following  note  and  illustrations 

show  how  to  produce  unlimited  snow  effects  for 

seasonable  pictures  with  the  only  outlay  of  a  threepenny 

tube  of  Chinese  white  water-colour  and  a  small  camel- 
hair  brush. 

The  picture  selected  for  the  purpose  of  being  turned 

into  a  snow  scene  should  obviously  be  a  landscape,  or 

a  scene  with  cottages  or  other  buildings  showing 

roofs,  etc.  ;  in  fact,  any  outdoor  subjects  which  in  the 

ordinary  course  of  nature  would  become  snow  clad 
in  winter-time. 

The  print  should  be  mounted  on  a  piece  of  plain 

card  of  appropriate  proportions  for  the  finished  result  ; 
a  considerable  margin  round  the  print  is  desirable  to 

allow  space  for  the  necessary  decoration  or  wording  to 
be  added  later. 

Mix  a  little  of  the  Chinese  white  from  the  tube  into 

a  creamy  paste  with  water,  then  proceed  to  paint 

parts  of  the  print  to  represent  snow.  The  paint  can 

be  applied  fairly  thickly,  and  the  fact  that  it  has  a 
broken  texture  will  not  be  a  disadvantage.  The  parts 

that  will  be  painted  over  will  be  the  roofs  of  houses, 

pavements,  tops  of  lamp-posts,  upper  parts  of  branches 
of  trees,  etc. 

When  the  "  snowing,”  etc.,  of  the  picture  is  finished, 
a  suitable  design  is  drawn  round  the  print  to  make 

the  complete  Christmas  card.  This  design  can  be 

worked  out  carefully  beforehand  on  another  piece 

of  paper.  If  the  back  of  this  piece  of  paper  is  then 
blackened  with  a  little  charcoal  or  black  lead,  the  lines 

can  be  traced  on  to  the  card  with  a  hard-pointed 

pencil,  the  “  snow-clad  ”  photograph  in  the  middle 
being  protected  with  a  rectangle  of  paper  cut  to  size. 

The  design  is  then  gone  over  again  with  a  pen  and 
indian  ink. 

All  that  is  then  necessary 

is  to  place  the  card  on 
an  easel  in  a  good  light 

and  copy  it,  making  a  neg¬ 
ative  on  a  slow  plate  to 

get  a  good  black-and-white 
result  from  which  post¬ 

cards  can  be  printed  ad  lib. 

Owing  to  the  bromide  or 

gaslight  prints  from  the 
new  negative  being  uni¬ 
form  in  colour,  the  hand¬ 
work  will  not  be  easily 
detected. The  original  print. 

The  completed  Christmas  Card. 
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NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINF  APPARATUS. 

Cinematography 

mateur 

Music  for  Home  Movies  ORLTON  WEST. 
DO  you  serve  your  films  cold, without  music  ?  If  so,  you 

are  halving  their  appeal.  But 

it  is  certainly  better  to  have  no 

music  at  all  than  to  irritate  your 
audience  with  those  odd  bursts  of 

sound  which  often  defeat  instead  of 

assisting  the  success  of  an  amateur 
film  show. 

Those  who  are  lucky  enough  to  have 

a  piano  in  the  room  where  a  show  is 

to  be  given,  and  who  know  a  really 

good  pianist,  need  not  worry  about 
the  musical  part  of  their  programmes. 

A  portable  lamp  may  be  arranged  on 

the  piano,  and  fitted  with  a  cardboard 

shade  to  protect  the  screen  from 
excessive  light. 

Gramophone  music,  if  properly  ar¬ 

ranged,  is  ideal.  But  a  single  instru¬ 
ment  is  useless.  The  interest  of  the 

audience  is  interrupted  at  the  end  of 

each  record,  and  is  attracted  by  the 

pperator  changing  the  record  and 
starting  the  music  afresh. 

Portable  gramophones  are  so  widely 

used  to-day,  that  it  should  be  possible 
to  obtain  a  couple,  or  at  least  to 

borrow  one  to  supplement  the  one  you 

already  possess.  Two  instruments 

provide  continuous  music  which  may 

be  switched  quickly  from  one  to  the 

other  to  keep  pace  with  the  film. 

Having  selected  suitable  records  for 

a  film  to  be  shown,  project  it,  and  with 

the  aid  of  a  friend  synchronise  it 

roughly  with  the  music.  Sometimes 

only  part  of  a  record  is  suitable  for  a 
section  of  the  film.  When  this  is  the 

case,  attach  pieces  of  stamp-paper  to 
the  record  so  that  a  thin  pencil-line 
drawn  on  the  paper  corresponds  with 

the  grooves  where  the  needle  is  to  be 
lowered  or  raised. 

Number  the  pieces  of  paper  or 

records  consecutively  and  lay  them 
in  order  before  the  show  commences. 

A  cylindrically-shaped  piece  of  card¬ 
board  tied  over  the  end  of  an  electric 

hand  torch,  enables  light  to  be  directed 

away  from  the  screen  but  towards 

the  gramophones.  With  the  aid  of 

this  torch  your  friend  can  control 
the  music  without  flurry,  change 

the  records  smoothly,  and  wind  the 
machines  alternately. 

To  avoid  distracting  the  attention 
of  the  audience  from  the  film  it  is  as 

well  to  conceal  the  musical  arrange¬ 
ments  behind  a  screen  or  curtain. 

Those  who  possess  or  can  borrow  a 

wireless  set  with  two  stages  of  low- 
frequency  amplification  can  obtain 

convincing  “  talkie  ”  effects  by  using 
it  in  conjunction  with  a  microphone 

pick-up.  This  is  not  expensive  to  buy, 

and  may  be  attached  to  the  gramo¬ 

phone  sound-box.  The  makers  of 
the  microphone  issue  full  instructions 

for  wiring  up  to  amplifier  and  loud¬ 
speaker,  or  a  friend  who  is  a  wireless 
enthusiast  will  explain  the  electrical 
matters  involved. 

Place  the  loud-speaker  behind  the 
screen,  or  as  close  to  it  as  possible. 

In  any  case  it  should  be  concealed 
from  view. 

If  you  are  ambitious,  and  the 
possessor  of  a  room  frequently  used 
for  cinema  shows,  it  is  worth  while 

adding  pick-ups  to  the  double  gramo¬ 
phone  arrangement.  A  single  ampli¬ 
fier  and  loud-speaker,  of  course,  serves 

both.  Such  an  arrangement,  once  it  is 

fixed  up,  may  be  of  lasting  value. 

You  might  hire  your  little  cinema  out 
to  local  film  clubs  and  thus  save  them 

some  expense,  while  getting  a  little 

money  yourself  to  defray  the  cost  of 
upkeep.  Friends  may  also  appreciate 

your  musical  facilities. 
A  very  good  imitation  of  talkies 

may  be  obtained  with  a,  microphone, 

or  a  telephone  earpiece,  if  persons  re¬ 

presenting  the  players  on  the  screen 
talk  their  parts  into  a  transmitter 

placed  in  the  hall  outside  the  room 
wdiere  the  film  is  being  shown.  After 

a  little  preliminary  rehearsal,  the 

speakers  will  be  able  to  synchronise 
their  voices  with  images  on  the  screen 

watched  through  the  slightly-opened 
door  of  the  room. 

I  know  an  amateur  cinematographer 

who  adds  an  excellent  running  com¬ 

mentary  to  his  travel  films  in  this 

way,  but  he  does  not  have  to  worry 
about  exact  synchronisation. 

With  the  aid  of  one  of  the  many  floodlights  now  on  the  market,  and  high-speed  pan.  films, 
indoor  action  subjects  similar  to  the  above  can  now  be  attempted  by  the  amateur 

cinematographer.  They  will  be  very  popular  for  Christmas  shows. 
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The  Modern  “Family  Album”  H.  K.  MORRIS. 
DO  you  remember  that  grand  old  institution,  the  family album  ?  Surely  it  was  one  of  the  first  things  that 

endeared  photography  to  everyone.  The  family, 
friends,  and  sometimes  pets,  found  a  place  of  honour  between 

the  massive  brass-bound  covers,  to  be  solemnly  admired  at  a 
fireside  gathering  or  on  any  occasion  of  importance. 

The  coming  of  the  pocket  camera  and  snapshot  album 

enabled  the  most  unskilled  of  us  to  “  take  pictures  ”  effectively 
and  cheaply,  thus  superseding  the  family  album  with  its 

comparatively  expensive  "  cabinet  ”  photographs.  There 
remained,  however,  the  paramount  idea  of  a  permanent  record, 
and  that  is  the  thing  that  matters. 

The  “  recording  ”  idea  is  a  human  ideal,  and  certainly 
accounts  for  the  success  and  popularity  of  photography,  to  a 
greater  extent  than  is  generally  realised.  The  invention  of 

cinematography  endowed  the  already  accepted  “  record  ” 
with  life  and  movement,  and  has  finally  given  every  amateur 
the  power  to  exceed  the  scope  of  the  family  album. 

What  are  you  doing  with  your  cine  camera  to  maintain  the 

record  of  the  family  and  snapshot  albums  ?  Why  not  com¬ 
mence  a  modern  version  of  the  family  album  by  arranging  all 
your  odd  shots  in  date  order  ?  Title  and  picturise  the  date  of 
each  shot  or  subject,  continuing  the  same  idea  in  all  future 
work,  and  so  possess  a  record  of  your  family,  friends,  and  the 
age  in  which  you  live. 

Titling  represents  to  the  average  cinematographer  an 
uninteresting  and  difficult  job,  but  this  objection  can  be 
overcome  in  a  pleasant  and  easy  way.  Obtain  if  you  can, 

from  a  stationer,  an  old-fashioned  school  slate,  the  larger 
the  better,  and  a  white  conte  crayon  or  pencil,  such  as  usually 

sold  by  dealers  in  artists’  materials.  These  are  practically  the 

only  accessories  required  for  titling  a  "  running  commentary  ” 
of  everyday  activity  and  family  life. 

Sharpen  the  crayon  carefully,  making  a  flat-edged  writing- 
point  similar  to  a  broad  pen  nib,  and  write  on  the  slate  your 
brief  title.  Unless  you  are  a  more  or  less  expert  printer, 
good  legible  handwriting  looks  better  on  the  screen  than  badly 
formed  print  lettering.  The  camera  can  also  record  the  act 
of  writing,  and  you  will  be  surprised  how  well  that  looks  on 

projection. Recording  the  date  is  even  more  simple,  and  may  be  made  by 

taking  a  shot  of  the  nicest  “  one-day  ”  calendar  you  possess, 
set  at  the  date  required.  A  double  exposure  and  fade  of  title 
to  calendar  will  give  the  professional  touch,  and  by  ringing 

the  changes  with  ”  angles  ”  and  other  ideas,  monotony  may  be 
completely  avoided.  The  conclusion  of  the  reel  is  made  with 

a  trailer  “  to  be  continued,”  which  is  always  removed  to  the 
end  of  each  new  shot  or  feature. 

Time  will  enhance  the  value  of  such  a  record,  and  pleasure 
will  be  found  in  introducing  new  shots  in  a  natural  sequence. 
A  surprising  result  of  following  this  idea  will  become  apparent 
as  one  proceeds.  The  imagination  is  definitely  stimulated 
and  original  treatments  will  occur  almost  automatically. 

Everyday  types  of  shots  and  subjects  are  viewed  from  a  new 

standpoint:  one’s  mettle  is  roused.  Who  could  seek  and  find, 
in  any  hobby,  a  better  or  more  worthy  object  ? 

A  New  Projector  for  Two  Sizes  of  Film 

THE  new  Bolex  “  G916  ”  projector  for  9-mm.  and 16-mm.  films,  at  your  choice,  stands  in  a  class  by  itself. 
There  are  households  in  this  country  where  a  projector 

which  can  be  used  for  father’s  16-mm.  films,  and  then 

changed  over  in  ten  seconds  to  take  the  family’s  9-mm. 
films,  with  the  same  brilliant  light  for  showing  them, 

comes  as  a  boon,  by  saving  the  cost  of  a  second  projector. 
Incidentally,  that  is 

why  this  is  called 

the  “  916,”  which 
really  ought  to  be 

the  "  9—16  ”  to  be 
fully  descriptive. 

This  new  pro¬ 

jector,  whicfr  we 
have  seen  at  the 

showrooms  of  Cinex, 

Ltd.  (70,  High  Hol- 
born,  W.C.x),  gives 
considerably  more 

light  to  the  screen 
than  the  old  Bolex 

Model  D,  good  as 
that  was.  It  has 

direct  illumination 

instead  of  reflected 

light.  The  standard 
model  has  a  no-volt 

250-watt  lamp,  and 

the  light  is  brilliant 
and  satisfying. 

If  the  projector  is  likely  to  be  wanted  for  showing  in 

lecture  halls  or  large  clubrooms,  the  new  model,  equipped 

with  a  400  or  500  watt  lamp,  can  be  used. 

The  lamphouse  and  general  build  of  the  projector  are 

a  little  larger  than  the  previous  Bolex  projectors,  but  it  is 

not  an  unreasonably  heavy  instrument,  and  it  is  not  too 

bulky  to  be  carried  for  an  evening’s  show  away  from 
home.  It  is  gear-driven — there  is  not  a  belt  in  its 
mechanism. 

The  projection  lens  is  a  Hugo  Meyer  f/1.6  of  i^-in.  focal 
length,  but  there  is  a  free  choice  of  other  focal  lengths. 

It  has  pleasantly  easy  loading,  easy  lever  framing,  and 

it  gives,  without  trouble  or  risk  to  the  film,  a  “  still  ” 
picture  and  a  reverse  movement.  Rewinding  is  by  motor, 

but  the  operator  can  also  rewind  by  hand.  The  starting 

controls  are  both  on  the  right-hand  side  with  switches  for 
the  motor  and  the  lamp,  and  there  is  an  ammeter. 

The  power  of  the  cooling  fan  is  a  surprise.  It  really  does 

keep  the  lamphouse  cool ;  and  there  is  also  another  refine¬ 
ment  worth  noting,  the  gate  and  the  pressure-plate  are 
made  entirely  of  stainless  steel. 
We  have  not  used  stainless  steel  in  our  photographic 

apparatus  as  much  as  we  ought  to  have  done  lately,  and  <we 
hope  this  will  lead  others  to  employ  it  in  other  apparatus. 

Finally,  the  Bolex  has  a  double-claw  movement,  and  there 
is  a  device  for  brightening  or  lessening  the  light  as  required 

during  projection. 
Among  projectors  in  what  we  may  call  the  ̂ 50  class  the 

new  Bolex  has  a  strong  claim  to  the  serious  attention  of 

cinematographers,  apart  from  its  advantage  in  using 
the  two  chief  sizes  in  sub-standard  film. 

With  the  250-watt  light  it  costs  £46,  plus  37s.  6d.  for  a 
resistance  for  other  voltages  than  no.  For  use  with 

400  and  500  watt  lamps  the  price  is  £51,  including 

resistance.  As  prices  go  nowadays  this  is  real  good 
value. 

We  are  asked  by  Messrs.  Carl  Zeiss  (London),  Ltd.,  to 
announce  that  the  Zeiss  Tellup  6  x  Magnifier  was  erroneously 
advertised  in  our  issue  of  December  6th  as  costing  £1  is.  The 
correct  price  should  be  £j  5s. 
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The  Week’s  Meetings Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time . 

Wednesday,  December  13th. 
Accrington  C.C.  General  Meeting. 

Borough  Poly.  P.S.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Brighton  and  Hove  C.C.  Bromoil.  F.  T.  Usher. 

Bristol  P.S.  “  The  Science  of  Photography.”  G.  E.  Gibson. Camberwell  C.C.  Panchromatism. 

Coventry  P.C.  “  Small  Cameras.”  R.  Longden. 
Croydon  C.C.  “  The  Lights  o’  London.”  G.  A.  Slight. Dennistoun  A.P.A.  G.D.U.  Slides  and  S.P.F.  Colour  Slides. 

G.E.  Mechanics’  Inst.  P.S.  Distribution  of  Awards. 
Handsworth  P.S.  The  Carbro  Process.  F.  Fisher. 

Ilford  P.S.  “  Some  Folk  and  Fjords  of  Norway.”  Kenneth  Baker. 

Kodak  Works  P.S.  “  How  Vivex  Colour  Prints  are  made.”  D.  A.  Spencer. 
Leicester  and  L.P.S.  Slide-Making.  O.  W.  Seville. 

London  County  Council  Staff  C.C.  “  Photography  as  an  Art.”  G.  H.  Midlane. 
N.  London  C.C.  Members’  Holiday  Slides. 
Partick  C.C.  “  Printing  in  Clouds.’,’  J.  W.  Combe. 
Rochdale  P.S.  Chloro-Bromide  Papers.  S.  Bridgen. 
Smethwick  and  D.P.S.  M.C.P.F.  Portfolio  and  Slides. 

South  Glasgow  C.C.  “  Art  Appreciation.”  A.  Kay. 
South  Suburban  and  C.P.S.  Enlarging.  W.  A.  E.  Farmer. 
Stockport  P.S.  Criticism  of  Exhibition  Prints  and  Slides.  A.  H.  Green. 

Thursday,  December  14th. 

Ashton-under-Lyne  P.S.  “  Christmas  in  Algeria.”  Miss  G.  Mercer. 
Aston  P.S.  “  Pictorialism.”  F.  C.  Tilney. 
Bury  P.S.  “  Searching  for  the  Sun.”  W.  P.  Brotherton. 
Cardiff  C.C.  The  Carbro  Process.  F.  Jenkins. 
Coatbridge  P.A.  G.D.U.  Slides  and  S.P.F.  Colour  Slides. 
Greenock  C.C.  S.P.F.  Slides. 

Hammersmith  H.H.P.S.  **  Photography  in  the  High  Alps.”  W.  Bellows. 
Keighley  and  D.P.A.  “  With  a  Cycle  across  Norway.”  S.  A.  Preston. 
Kinning  Park  Co-op.  C.C.  Annual  General  Meeting. 

Liverpool  A.P.A.  “  Jericho — Latest  Views.”  Prof.  J.  Garstane. 
Newcastle  and  District  A.C.A.  Judging  of  Entries  in  Film  Competitions. 

Oldham  P.S.  Chloro-Bromide  Papers.  S.  Bridgen. 
Richmond  C.C.  Slide  Competition. 

Singer  C.C.  “  Making  a  Salon  Picture.”  H.  Carlile. 
Stourbridge  Inst.  P.S.  M.C.P.F.  Portfolio  and  Slides. 
Sunderland  P.A.  Bromoil.  Robert  Chalmers. 

Tynemouth  P.S.  “  My  Alps  and  Downs.”  Miss  N.  Dunphy. 
Watford  C.C.  “  Principles  and  Problems  of  the  Miniature  Camera.” 

Wimbledon  C.C.  “  Light  Filters.”  S.  O.  Rawling 

Friday,  December  15th. 
Brondesbury  Cin6  Society.  Production. 

Colne  C.C.  “  Pictures  from  Pleasure.”  J.  B.  Rycroft. 
Dover  Inst.  P.S.  Visit  from  the  Canterbur}7  Camera  Club. 
Harrogate  P.S.  Competition  Evening. 

Hinckley  and  D.P.S.  “  The  Amateur  Photographer  ”  Prize  Slides. 
King’s  Heath  P.S.  Lecture. 

Leigh  Lit.  Society  P.S.  “  Colouring  Photographs.”  R.  P.  Battersby. 
Leytonstone  and  Wanstead  C.C.  “  Some  Tales  of  Roman  Britain.”  Geoffrey  E. 

Peachey. 

Loughborough  P.S.  Cin6  Exhibition  by  H.  Foscutt. 

Photomicrographic  Society.  Members’  Evening. 
Wimbledon  Cin6  Club.  Films  by  Rhos  Amateur  Film  Productions. 

Saturday,  December  16th. 
Hackney  P.S.  Outing. 

Monday,  December  18th. 

Accrington  C.C.  Beginners’  Night :  Printing. 
Ashington  and  Hirst  P.C.  “  Composition.”  R.  G.  Webster. 
Ashton-under-Lyne  P.S.  Toning. 

Blackburn  and  D.C.C.  “  Pictorial  Treatment  of  a  Subject.”  J.  White. 

Monday,  December  18th  ( contd .). 

Blackpool  and  Fylde  P.S.  Development  of  the  Negative  by  the  “  Knapp  ”  Process. 
P.  C.  Harper  and  L.  Payne. 

Bournemouth  C.C.  “  Wanderings  with  Caravan  and  Camera.”  H.  J.  Williamson. 
Bradford  P.S.  Slide  Night. 

City  of  London  and  C.P.S.  Chloro-Bromide  Printing.  P.  G.  Franklin. 
Derby  P.S.  Bromide  and  Chloro-Bromide  Papers.  Ilford,  Ltd. 

Dewsbury  P.S.  “  Wanderings  with  a  Camera.”  J.  W.  White. 
Glasgow  and  W.S.P.A.  Members’  Symposium  on  Photographic  Matters. 
Hammersmith  H.H.P.S.  (Bromoil  Group).  Discussion  on  Technique. 

Hucknall  and  D.P.S.  “  Pictorial  Ideals.”  M.  O.  Dell. 
Leeds  C.C.  Y.P.U.  Slides  and  Trophy  Prints. 

London  County  Council  Staff  C.C.  “  The  ABC  of  Pictorial  Photography.”  B.  C. Wickison. 

Plymouth  Inst.  P.S.  Slide  Evening. 

Southampton  C.C.  “  A  Peep  into  Northern  Africa.”  P.  B.  Dannatt. 

South  London  P.S.  ”  The  Pilgrims’  Way  Through  Surrey.”  Herbert  Pickwell. 
Southport  P.S.  “  Landscape  Photography.”  H.  G.  Allen. 

Wallasey  A. P.S.  “  Sunny  Italy.”  Rev.  H.  O.  Fenton. 
Walthamstow  and  D.P.S.  Print  Competition. 

Hanley  P.S.  “  Chemistry  for  Photographers.”  R.  W.  A.  Burgess. 

Tuesday,  December  19th. 

Barnsley  P.S.  “  Marine  Photography.”  F.  J.  Mortimer. 
Beckenham  P.S.  Members’  Print  Criticism.  S.  Bridgen. 

Blackpool  and  Fylde  P.S.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Brondesbury  Cin6  Society.  “  Pictorial  Composition.”  G.  C.  Weston. 
Cardiff  Naturalists’  Society  P.S.  “  Photographic  Chemistry.”  A.  J.  Harris. 
Hackney  P.S.  Short  Lectures  by  Members. 

Kilburn  and  Willesden  P.S.  “  An  Hour  with  a  Field  Naturalist.”  E.  J.  Bedford, 
Leeds  P.S.  Exhibition  of  Y.P.U.  Trophy  Prints  and  Slides. 

Liverpool  A.P.A.  Chloro-Bromide  and  Paper  Negatives.  Ilford,  Ltd. 

Manchester  A. P.S.  “  Sing-Song.” 
Monklands  P.S.  Mounting  Prints.  Wm.  Blair. 

Morecambe,  Hevsham  and  D.P.S.  “  Amateur  Cinematography.”  H.  T.  Morris. 
Nelson  C.C.  Flashlight.  S.  Sweetman. 

Newcastle  (Staffs)  and  D.C.C.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Norwich  and  D.P.S.  “  Brompil  Circle  ”  Prints. 
Peterborough  P.S.  E.A.F.  Slides. 

Portsmouth  C.C.  “  Home-made  Apparatus.”  H.  Eccles. 
Royal  P.S.  Scientific  and  Technical  Photography. 

St.  Bride  P.S.  Advanced  Enlarging.  R.  S.  Beck. 
South  Glasgow  C.C.  G.D.U.  Slides  and  S.P.F.  Slides. 
South  Shields  P.S.  Federation  Prints  and  Slides. 

Stafford  P.S.  Members’  Enlarging  Night. 
Swindon  and  N.  Wilts  C.C.  Visit  to  Swindon  Museum. 

Warrington  P.S.  Slide-Making.  T.  B.  Howell. 
Whitehall  Cine  Society.  Film  Criticism  Evening. 

Winchester  P.S.  “  Malta,  Past  and  Present.”  Comdr.  J.  H.  Drummond. 

Wednesday,  December  20th. 
Accrington  C.C.  Discussion  Night. 

Borough  Poly.  P.S.  Jumble  Sale. 
Bradford  P.S.  Cine  Section  Evening. 
Camberwell  C.C.  Print  and  Slide  Competition. 

Chorley  P.S.  Cine  Evening.  W.  Lester. 

Coventry  P.C.  “  Radio  Photography.”  H.  A.  Whiteley. 
Croydon  C.C.  “  The  Spanish  Pyrenees.”  N.  L.  Gryspeerdt. 
Dennistoun  A.P.A.  Cin6  Night. 
Handsworth  P.S.  M.C.P.F.  Portfolio  and  Slides. 

Ilford  P.S.  Bromoil.  F.  J.  Oosterveeh. 

Leicester  and  L.P.S.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Partick  C.C.  “  In  Search  of  the  Sun.”  W.  S.  Blair. 

Rochdale  P.S.  “  How  to  Make  Prints.”  J.  H.  Price. 
South  Suburban  and  C.P.S.  “  The  Zoos.”  C.  Roberts. 
Stockport  P.S.  Enlarging.  A.  E.  Tinker. 

Exhibitions  and  Competitions  cu?5tu£eand 
Notices  of  forthcoming  exhibitions  and  competitions  will  be  included  here  every  week  if  particulars  are  sent  by  the  responsible  organisers. 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 

— Entries,  December  30.  Rules  in  the  issue  of  Novem¬ 
ber  29. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Open,  Decem¬ 
ber  24-January  7,  1934.  Full  particulars  from  J.  Van 

Dyck,  Secretary  of  Fotografische  Kring  “  Iris  ” 
Ballaer  Str.,  69,  Antwerp. 

Edinburgh  P.S.  Open  Exhibition. — Entries,  January 

22  ;  open,  February  3-17.  Secretary,  G.  J.  Kennedy, 
16,  Royal  Terrace,  Edinburgh. 

South  London  P.S.  Annual  Exhibition. — Entries 

due,  January  22  ;  open  for  one  month,  commencing 
February  17.  Details  and  entry  forms  from  Hon. 
Exhibition  Secretary,  D.  E.  M.  Wright,  12,  Marmora 
Road,  London,  S.E.22. 

Smethwick  P.S.  Annual  Exhibition. — Entries, 
January  25  ;  open,  February  8  and  9.  Particulars 

from  S.  Smith,  Hon.  Exhibition  Secretary,  185, 

Willow  Avenue,  Edgbaston,  Birmingham. 

Birmingham  P.S.  Annual  Exhibition. — Entry  forms 
due,  February  10  ;  exhibits,  February  13  ;  open,  March 

3-17.  Secretary,  E.  H.  Bellamy,  Waterloo  House, 
Waterloo  Street,  Birmingham. 

City  of  London  and  Cripplegate  P.S.  Annual  Ex¬ 
hibition. — Entries,  February  12  ;  open,  March  5-7. 
Exhibition  Secretary,  J.  R.  P.  Hilliard,  86,  Downton 

Avenue,  Streatham  Hill,  S.W.2. 

Scottish  Photographic  Federation,  Twenty-sixth 
National  Salon.  April  7-28,  1934. — Entries  close 
(Overseas),  February  24  ;  (Great  Britain),  March  9, 

1934.  Further  particulars  from  the  Hon.  Salon  Secre¬ 
tary,  H.  Carlile,  56,  Lounsdale  Drive,  Paisley,  Scotland. 

Leicester  and  Leicestershire  P.S.  International  Exhi¬ 

bition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

Camera  Enthusiasts  of  San  Diego,  Internationa 

Salon. — Entries,  March  12  ;  open,  April  1-19.  Par¬ 
ticulars  from  Miss  R.  Kilboume,  4225,  Arden  Way, 

San  Diego,  California,  U.S.A. 

Nottingham  and  Notts  P.S.  Open  Exhibition  (British 

Isles  only). — Entry  forms  due,  March  28  ;  exhibits, 
April  4.  Hon.  Exhibition  Secretary,  T.  F.  Benton, 

47,  Danethorpe  Vale,  Sherwood,  Nottingham. 
Brussels  International  Salon. — Entries,  April  1  ; 

open.  May  18-June  19.  Secretary,  Ernest  Hofmann, 

54,  Rue  Brogniez,  Brussels. 
Johnson’s  Flashlight  Competition. — Cash  prizes. 

Full  particulars  from  Johnson  &  Sons,  Ltd.,  Hendon 

Way,  Hendon,  N.W.4. 
Granville  Gulliman  Competition  for  prints  from 

Granville  paper  negatives. — £250  in  cash  prizes. 
Particulars  from  Granville  Gulliman  &  Co.,  Ltd., 
Leamington  Spa. 
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Rl eaders  Questions ANSWERED 
General. — All  communications  for  the  Editor  should  be  addressed  :  “  The  Editor,  The  Amateur  Photographer 

and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.i  ”  and  in  every  case,  without  exception,  must 
give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
-tc,.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 

stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  bv  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 

to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned,  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4.)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 

(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  '  How  can  I  take  interiors  ?  ”  or  "  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ’’  are  too 
veneral  to  be  dealt  with  in  this  sectioD.  (6)  All  envelopes  should  be  distinctly  marked  “  Query  *’  or  “  Criticism," 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undcrta  ,e  to  answer  by  return  cf  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  irom  the  latest  issue 
to  reach  the  enquirer. 

Copying  a  Print. 
I  have  a  sepia-toned  enlargement  on  rather 

rough  paper,  and  have  broken  the  negative  from 
which  it  was  made.  Is  it  possible  to  copy  such 

a  print  ?  M.  G.  (Coventry.) 

The  print  can  certainly  be  copied, 
the  chief  difficulty  being  to  avoid  a 
grainy  image  due  to  the  rough  surface. 
We  should  advise  you  to  soak  the  paper 
and  then  give  it  a  few  minutes  in  a 
mixture  of  glycerine  and  water,  say  one 
in  ten.  Squeegee  the  print  on  to  a  sheet 
of  glass,  and  copy  on  a  slow  ordinary 
or  ortho  plate.  The  print  can  then  be 
stripped  from  the  glass,  washed  and 
dried. 

Safelights. 

Will  you  indicate  the  colours  of  the  safelights 
suitable  for  use  with  different  kinds  of  plates  and 

papers  ?  R.  D.  (Croydon.) 

The  colours  can  only  be  roughly 

suggested.  Well-known  makes  of  $afe- 
lights  are  numbered,  and  their  use 
indicated,  so  that  a  suitable  number  in 
the  series  can  be  selected.  Here  is  a 

rough  suggestion  :  chloro-bromide  and 
gaslight,  yellow  ;  bromide,  orange  ; 

slow  plates  and  films,  orange-red  ;  ortho 
plates  and  fast  ordinary,  ruby  red  ; 
panchromatic,  green. 

Development  Time. 
Is  it  a  fact  that  pack  films  require  25  per  cent 
more  development  than  roll  films  or  plates  ? 

H.  H.  (Bath.) 

It  is  not  at  all  safe  to  lay  down  a 
general  rule  which  would  suggest  that 
all  film  packs  require  25  per  cent  longer 
development  than  all  plates  or  roll 
films.  This  is  far  from  being  the  case. 

What  you  want  is  a  list,  such  as  that 
given  by  Watkins,  indicating  roughly  the 
class  into  which  various  emulsions  must 

be  put  so  as  to  give  them  an  appropriate 
development  time.  You  would  then 
find  that  some  pack  films  require  less 
development  time  than  some  plates. 

Stops  in  Enlarger. 
I  have  an  old  enlarger,  the  lens  of  which  has 
stops  down  to  f/32.  1  notice  that  some  modem 
enlargers  have  only  one  fixed  stop  to  the  lens. 

Are  stops  any  advantage  in  this  case  ? 
T.  G.  P.  (Ipswich.) 

If  an  enlarger  has  a  direct  condenser 

light  it  is  quite  possible  that  the  point 
of  the  cone  of  rays  may  enter  the  lens 

so  exactly  that  moderate  stopping- 
down  will  not  affect  the  light.  With 
daylight  or  diffused  artificial  light  the 
stops  operate  in  the  usual  way.  There 
is  another  point  which  arises.  Modern 
anastigmats  will  give  good  definition 
over  the  whole  of  the  picture  plane  at 
their  full  aperture,  but  older  lenses  with 
a  curved  field  have  to  be  stopped  down 

to  give  good  definition. 

Fine-grain  Developer. 
Will  you  give  me  a  formula  for  a  developer  that 

will  give  a  fine-grain  negative  suitable  for  enlarg¬ 
ing  ?  W.  A.  C.  L.  (Aldershot.) 

We  have  on  several  occasions  given 

what  is  known  as  a  fine-grain  developer, 
but  apparently  you  have  overlooked  it. 
You  must  remember  that  grain  depends 
on  other  factors  besides  the  developer 
used,  such  as  the  character  of  the  emul¬ 

sion  and  proper  exposure  and  develpp- 
ment.  A  formula  is  as  follows  : 

Metol  .  .  .  .  .  .  18  grs. 
Sodium  sulphite  (crys.)  .  .  4  oz. 
Hydroquinone  .  .  .  .  45  grs. 
Borax  .  .  .  .  .  .  18  grs. 
Water  to  .  .  .  .  .  .  20  oz. 

Sulphide  Toning. 
I  have  been  told  that  with  sulphide  toning  of 
bromide  prints  it  is  almost  impossible  to  get  two 
of  the  same  colour.  Is  this  a  fact  ? 
E

.

 

 

C.  
H
.
 
 

(
F
a
r
n
b
o
r
o
u
g
h
.
)
 

Provided  that  the  prints  are  on  the. 

same  brand  of  paper,  and  full)'  developed 
with  the  same  kind  of  developer,  there 
is  no  reason  why  the  colour  resulting 
from  sulphide  toning  should  not  be 
exactlv  uniform. 

Silhouettes. 

What  special  apparatus  is  required  to  make 

silhouette  photographs  like  that  enclosed  ? 

F

.

 

 

D.  W.  (Salisbury.) 
Silhouettes  of  the  kind  to  which  you 

refer  can  be  made  without  special 

apparatus  at  all.  Briefly,  the  method  is 
to  stretch  a  sheet  of  paper  or  thin  white 
fabric  over  a  doorway  between  two 
rooms.  The  sitter  is  placed  close  to 
the  sheet  and  focussed  upon  sharply. 

The  lights  in  the  room  are  then  extin¬ 
guished,  and  the  sheet  is  brightly  illu¬ 
minated  from  the  other  side  by  means 
of  flashlight,  magnesium  ribbon,  or 
something  of  the  sort.  This  is  so 
managed  that  the  background  has 
sufficient  exposure,  but  few  or  no  details 
are  visible  in. the  subject  itself. 

Dirty  Negative. 
Can  you  tell  me  the  reason  for  the  smeary  appear¬ 
ance  of  the  enclosed  negative,  and  the  method 
for  removal  ?  L.  C.  W.  (Worcester  Park.) 

The  glass  side  of  your  negative  is 

simply  dirty.  If  you  breathe  on  it  and 
rub  with  a  soft  rag  the  marks  will 
at  once  disappear.  It  is  advisable  to 
clean  the  glass  side  before  putting  the 
negative  to  dry. 

Metal  for  Tanks,  etc. 

What  metals  can  I  use  that  will  be  unaffected  by 

developing  and  fixing  solutions  ? 
S.  It.  (Romford.) 

We  do  not  know  if  there  is  any  metal 

that  is  entirely  unaffected  by  either  acid 
or  alkaline  solutions.  Nickel  is  most 

commonly  used,  but  monel  metal  is 
rather  better.  No  metal  should  be  ex¬ 
posed  to  the  action  of  solutions  longer 
than  is  necessary,  and  all  metal  apparatus 
should  be  thoroughly  washed  after  use. 

Duplicating  Negative. 

I  want  to  duplicate  a  valuable  negative.  I  have 

tried  doing  this  with  warm-tone  lantern  plates. 
Is  there  any  other  lantern  plate  more  suitable  ? 

G
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S.  (Southport.) 

We  should  certainly  not  advise  you 

to  use  a  warm-toned  lantern  plate  for 
duplicating  a  negative.  You  will  do 
much  better  with  a  slow  ordinary  plate, 

both  for  the  positive  and  the  negative. 

The  following  is  the  Solution  to  the 
Crossword  Puzzle  printed  in  the 
Christmas  Number  of  “  The  Amateur 

Photographer”  last  week. 
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SesufatumaC  fliltil 

ANY  OF  THESE  FOR ONLY  A  FEW  LEFT ANY  OF  THESE  FOR 

35 /- CASH  WITH  ORDER  ONLY 

3?.  x2l  Bedford  Folding,  Rapid  Rectilinear  f/8  lens* 
speeded  shutter,  6  single  plate -holders. 
4jx2i  Roll  Film  Ansco,  R.R.  lens,  speeded  shutter. 

J-pl.  T.-P.  Imperial,  Aldis  f/7.7  anastigmat-  lens, 
speeded  shutter,  3  plate-holders,  F.P.  holder  and 
canvas  case. 

1-pl.  Premo  Folding,  Kodak  R.R.  lens,  auto,  shutter, 
speeds  1  to  i/iooth  sec.,  rack  focussing,  6  plate - 
holders,  leather  case. 

1-pl.  Butcher  Roll  Film  Carbine,  rack  focussing, 
Aldis  f/7.7  Uno  anastigmat,  Lukos  No.  3  shutter. 

i-pl.  lea  Roll  Film,  double  extension,  Unofocal 
f  6.8  lens,  speeded  shutter,  rising  and  cross,  front. 

{-pi.  Folding  Kodak,  Goerz  f/6.8  anastigmat,  Unicum 
shutter,  speeds  1  to  i/iooth  sec. 

Postcard  Roll  Film,  Aplanat  f/7.7  lens,  speeded 
shutter. 

Postcard  3a  Folding  Kodak,  R.R.  lens,  ball-bearing 
shutter. 

No.  4  Panoram  Kodak,  Achromatic  lens. 
3 \  x  2 1  Dallmeyer  Snapshot,  f/6  anastigmat  lens, 

for  film  packs  only. 

1-pl.  Houghton  Boxform,  Ensign  Symmetrical  lens 
f/8,  2  double  plate-holders. 

31x21  Stereo  Co.’s  Binocular,  Zeiss  f/8  anastigmat 
lens,  leather  case. 

Pathe  Baby  Cine,  hand-turn,  f/3.5  anastigmat  lens, 
leather  case. 

2}x2i  Watch  Pocket  Carbine,  f/7.7  Aldis  Uno  lens, 
3-speed  shutter. 

9x12  cm.  Goerz  Tenax,  focussing  screen  and  film- 
pack  holder,  without  lens. 

4.5x6  cm.  Gaumont  Blocknote,  Rapid  Rectilinear 

lens,  12  plate-holders  and  case. 
4.5x6  cm.  Watch  Pocket  Klimax,  f/7.7  Aldis  Uno 

lens,  3-speed  shutter,  6  plate-holders  and  case. 

LENSES 

ZEISS  LENS  i-pl.  CAMERAS 
Original  Price,  £11  : 10  : 0 

1-pl.  Double  Extension  Fold¬ 
ing  Hand  Camera,  fitted  with 
Carl  Zeiss  f/6.3  anastigmat 

lens,  in  Compur  shutter,  in¬ 
cluding  2  plate-holders,  at 
the  extraordinarily  low  price  of 

£4:10:0 
Extra  Plate-holders ....  Is.  6d. 
F.P.  Holder . 5s.  Od. 

Cash  with  order  only . 

THE  BARGAIN  of  the  YEAR 
3-pl.  Contessa  Nettel  Folding 

Camera,  vertical  and  hori¬ zontal  rising  front,  large 

brilliant  finder,  focussing 
screen  fitted  with  hood, 
Helios  Extra  Rapid  Aplanat 

lens.  Sector  shutter,  speeds 

1  25th,  1  50th,  and  l/100th 

sec.,  3  plate-holders.  New 

and  unused.  
£5$  Qfj 

Extra  Plate-holders - Is.  6d. 
F.P.  Holder  . 5s.  Od. 

“  FOTH-DERBY  ” 
Sports  Cameras 

The  Foth-Derby  is  the  smallest 

roll-film  camera  with  focal- 
plane  shutter  on  the  market. 

It  takes  a  V.P.  size  film  and 

gives  16  exposures.  Shutter 
speeds  1  25th  to  1  500th 
sec.,  Foth  f,3.5  anastigmat 
lens.  List  price  £7  15  0. 

only  £4:12:6 

Cash  with  order  only. 

I-pl.  Ross  Zeiss  f/7.2  Anastigmat,  5$ -in.  focus. 
i-pl.  Ross  Goerz  Anastigmat  f/7.7,  5-in.  focus. 
1-pl-  Ross  Zeiss  Unar  f/6.3,  in  focussing  mount, 

5j-in.  focus. 

i-pl.  Cooke  f/6.5  Anastigmat,  in  focussing  mount, 
5. 2-in. f  focus. 

i-pl.  Goerz  Syntor,  f/6.8,  sunk  mount,  4f-in.  focus. 

1-pl.  Euryplan  f/4.5  Anastigmat,  sunk  mount,  4f-in. 
focus. 

1-pl.  Beck  Isostigmar  f/7.7,  in  Celverex  shutter. 
i-pl-  Goerz  f/6.8  Syntor,  in  Automat  shutter. 

i-pl.  Goerz  Series  III  f/6.8  Anastigmat,  in  Unicum 
shutter. 

1-pl.  Rytol  f/6.8  Anastigmat,  in  Ibso  shutter. 
i-pl.  Cooke  Series  III  f/6.5  Anastigmat,  in  Unicum 

shutter. 

i-pl.  Swift  Wide-angle  Paragon  f/16. 

-i-pl.  Stereo  Co.’s  Wide-angle  Rectilinear  f/11. 
i-pl.  Voigtlander  Wide-angle  Euryscope  f/16. 

Cash  with  order  only. 

NITRAPHOT  REFLECTOR 

4  Hon  D  For  At-Home  Por- 
iWw  w  ■  ■  ■  traiture.  Exposure 

1  5th  sec.  at  f/4.5. 

A  tripod  Lush  is 
fitted  in  the  base. 

Complete  with  6  ft. flex  with  wall  plug 

fitting.  ListPrice30s. 

Clear  21S-  6d. 

500-watt  Nitraphot 

Bulb,  23s.  6d. 
Nitraphot  Exposure 

Meter,  Is.  6d. 
IMPORTANT ! 

Please  state  voltage 
when  ordering. 

50/- 
CASH  WITH  ORDER  ONLY 

1-pl.  Klimax,  double  extension,  Beck  Mutar  f/6 
anastigmat  lens,  Celverex  shutter,  6  plate-holders, 
F.P.  holder  and  canvas  case. 

5x4  Junior  Sanderson  Hand  cr  Stand,  Beck  Sym¬ 
metrical  lens,  Uhicum  shutter,  3  double  plate-holders, leather  case. 

5x4  Goerz  Tenax,  double  extension,  Goerz  Syntor 
f/6.8,  Compound  shutter,  4  slides. 
5x4  Butcher  Klimax,  double  extension,  Aldis  f/7.7 

anastigmat  lens,  Trio  attachment,  6  plate-holders  and 

case. 
5x4  Adams’  Idento,  Ross  f/6.3  Homocentric  lens, 

3  double  plate-holders. 
1-pl.  Selfix,  5-in.  Ross  Goerz  f/6.8  lens,  Koilos 

shutter,  6  slides,  leather  case. 

i-pl.  Watson  Hand  or  Stand,  double  extension, 
Rapid  Rectilinear  lens,  2  book-form  plate-holders, canvas  case. 

Postcard  Folding  Klito,  double  extension,  Aldis 
f/7.7  Uno  lens,  universal  shutter,  6  plate-holders,  can¬ 
vas  case. 

45x107  mm.  Verascopcy  Rapid  Rectilinear  lenses, 
changing-box  for  12  plates. 

1-pl.  Field  Pattern  Stereo  Camera,  pair  of  6-in. 
Wray  Rapid  Rectilinear  lenses  f/5.6,  roller-blind, 
shutter,  5  dark  slides  and  case. 

4.5x6  cm.  V.P.  Tenax,  Goerz  Dagor  f/6.8  lens,  6  . 
plate-holders,  F.P.  holder. 

Postcard  Folding  Kodak,  Goerz  f/6.8  Dagor  lens, 
Unicum  shutter,  speeds  1  to  i/iooth  sec. 

Postcard  Roll  Film  Carbine,  Beck  f/6.8  Mutar  lens, 

speeded  shutter. 
2c  Kodak  Series  III,  Kodak  f/7.7  anastigmat  lens, 

Diomatic  shutter. 

J-pl.  Klimax,  rack  focussing,  Cooke  f/8  anastigmat 
lens,  Compound  shutter,  12  plate-holders,  leather  case. 

LENSES 
i-pl.  Ross  Homocentric  f/6.3,  5-in.  focus, 
i-pl.  Dallmeyer  Convertible  Stigmatic,  f/6,  5|-in. 

focus. i-pl.  Ross-Zeiss  Series  Vila  Convertible  Protar 

Anastigmat,  5-in.  focus. 
i-pl.  Watson  Holostigmat  f/6.5,  in  focussing  mount, 

4/ -in.  focus. i-pl.  Goerz  Pantar  Convertible  Anastigmat,  5j-in. 
focus. 

i-pl.  or  5x4  Ross  Homocentric  f/6.3,  in  sunk  mount, 

6

-

 

i

n

.

 

 

focus. 

i-pl.  Ross  Zeiss  Single  Protar  f/12.5,  7i-in.  focus. 
|-pl.  Ernon  Double  Anastigmat  f/6.8,  sunk  mount, 

7

-

 

i

n

.

 

 

focus. 

i-pl.  Voigtlander  Collinear  f/7.7,  focussing  mount, 

8

-

 

i

n

.

 

 

focus. 

i-pl.  Bis-Telar  Telephoto  f/9,  in  Koilos  shutter. 
10x8  Beck  No.  7  Bi-Planat  f/5.8,  13-in.  focus. 
Whole-plate  Swift  Rapid  Paragon  f/8,  ioi-in.  focus. 
15x12  Optimus  Rapid  Rectilinear  f/8,  19-in.  focus, 
i-pl.  Carl  Zeiss  Triotar  f/6.3,  in  Compur  shutter, 

135-mm.  focus. 5x4  Goerz  Series  III  f/6.8  Anastigmat,  in  Koilos 

shutter,  6-in.  focus. 

SAND5  HUNTER  &  C®  L™ 
37  BEDFORD  5TREET  STRAND  LONDON 
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A  Gift  Your 

Photographer = 
friends 

Will  Appreciate 

THE 

‘WELLCOME 
EXPOSURE 

CALCULATOR 
HANDBOOK  and  DIARY 

All  Chemists  and  Photo-dealers,  1/0 

Contains  the  ever-popular 

Exposure  Calculator  and 
a  wealth  of  information. 

9 

BUY  I 
NOW  I 

Publisher’s  Stocks  Exhausted. 

Buy  your  copies  today  and 

avoid  disappointment. 

Burroughs  Wellcome  &  Co. 

London 

°Ko.  1M9 COPYRIGHT 

SUBSCRIPTIONS: 
The  Amateur  Photographer  and  Cinematographer  Is  published  by  Iliffe  &  Sons  Ltd.,  of  Dorset 

House,  Stamford  Street,  London,  8.E.1,  every  Wednesday  morning  in  town  <*nd  country,  and  may  be 
obtained  of  alj  newsagents  and  bookstalls,  or  delivered  first  post  on  Wednesday  at  the  following  rates  : 

British  Isles  and  Canada.  s.  d.  Other  Countries  Abroad.  s.  d. 

Twelve  Months  . .  . .  17  4  Twelve  Months  . .  . .  . .  19  6 
Six  Months  . .  . .  . .  8  b  Six  Months  . .  . .  . .  .  .  9  9 

Three  Months  . .  . .  .  .  4  4  Three  Months  . .  . .  4  11 

Single  Copy  . .  . .  . .  4  Single  Copy  . .  . .  . .  . .  41 

The  Editorial,  Advertising  and  Publishing  Offices  are  at  Dorset  House.  Stamford  Street,  London, 

S.E.l,  England.  Telegrams:  Amaphot,  Watloo,  London.  Telephone:  Hop  3333  (00  lines).  Northern 

Offices — *200,  Deansgate,  Manchester,  3.  Telegrams  :  Iliffe,  Manchester.  Telephone  :  Blackfriars 
4412  (4  lines).  Midland  Offices — Guildhall  Buildings,  Navigation  Street,  Birmingham,  2.  Telegrams  : 

Autopress,  Birmingham.  Telephone :  Midland  *2970  (3  lines).  19,  Hertford  Street,  Coventry. 
Telegrams :  Cyclist,  Coventry.  Telephone :  5210.  Scottish  Offices — 26b,  Renfleld  Street, 

Glasgow.  C.*2.  Telegrams  :  Iliffe,  Glasgow.  Telephone  :  Central  4857. 

Entered  as  second-class  matter  at  New  York  (N.Y.)  Post  Office. 

“The  Amateur  Photographer”  can  be  obtained  abroad  from  the  following  :  United  States: 
The  International  News  Co.,  New  York.  France  :  W.  H.  Smith  &  Son,  248,  Rue  Rivoli,  Paris  ; 

Hachette  et  Cie,  Rue  Reaumur,  Paris.  Belgium  :  W.  H.  Smith  &  Son,  71-76,  Boulevard  Adolphe 
Max,  Brussels.  Australia  :  Gordon  and  Gotch,  Ltd.,  Melbourne  (Victoria),  Sydney  (N.S.W.), 

Brisbane  (Queensland),  Adelaide  (S.A.),  Perth  (W.A.)  and  Launceston  (Tasmania).  New  Zealand  : 

Gordon  A  GotchtLtd.,  Wellington.  Auckland,  Christchurch  and  Dunedin.  India  :  P.  H.  Wheeler 
and  Co..  Bombay,  Allahabad  and  Calcutta.  Canada  :  Toronto  News  Co.,  Ltd.,  Toronto  ;  Montreal 

News  Co.,  Montreal  ;  Winnipeg  News  Co.,  Winnipeg  ;  British  Columbia  News  Co.,  Vancouver  ; 
Gordon  A  Gotch,  Ltd.,  132,  Bay  Street,  Toronto.  South  Africa  :  Central  News  Agency,  Ltd. 

Buy  Your 

Christmas 
FOLDERS— Now 
We  have  Thousands  in  Stock. 

NEW  DESIGNS.  EXCEPTIONAL 

VALUE. 

For  Postcards,  Cabinets  and  Amateur  sizes 

Slip-in  Folders  for  Postcards. 
Prices  from  : 

2/-  50,  3/6  100,  25/-  1,000 
Post  free. 

SAMPLE  PARCEL 

We  will  send  a  BUMPER  PARCEL  of 

Assorted  Xmas  Folders,  suitable  for  all 

sizes,  post  free  for  1/-;  or  for  2^6  we 
will  include  our  range  of  Calendars. 

These  samples  are  unmarked,  and  can 

be  resold  at  a  profit. 

ORDER  EARLY.  DO  IT  NOW  I 

MARSHALL  &  CO. 
FORD  STREET,  NOTTINGHAM. 

BARGAIN  WINDOW 
Leitz  Leica  Model  II,  f/3.5  Elmar  and  1/6.6  Dallon  Tele 

lens,  automatic  focussing,  Leica  universal  view-finder,  also 

Con-ex  developing  tank  ;  listed  £34  ;  as  new,  £22  10  0. 
4  — Pi.  M.C.C.  Enlarger  No.  4,  8|-In.  condenser,  every  move¬ 
ment  carrier  and  lens  ;  perfect,  £8  10  0.  i-pl.  Grosvenor 

Enlarger,  51 -In.  condenser,  f/7.7  Aldis  lens,  every  movement 
carrier,  electric  equipment ;  an  enlarger  de  luxe  ;  as  new, 

£6  15  0.  Whole-plate  Ross  Enlarger,  11 -in.  condenser, 

all-ways  carrier.  Westminster  arc  lamp,  £10  17  6.  Dallmeyer 

Speed,  6  x  4i  cm.,  f/2.9  Pentac,  f/6.5  Dallon  Telephoto.  6 
slides,  F.P.  adapter,  leather  case,  £15  15  0.  Zeiss  Ikon 

Miraphot  Enlarger,  i-pl.  and  smaller,  f/6.3  Novar  lens  ; 
unused,  £7  15  0.  Coronet  Motocamera,  9.5-mm.,  f/3.9  T.T.  * 
H.  anastigmat  ;  as  new.  £1  17  6.  Ensign  Auto-Kinecam, 

16-mm..  f/2.6  anastigmat  lens,  3  speeds,  case.  £9  9  0. 
Zeiss  Baby  Ikonta,  with  f/4.5  lens  ;  as  new,  £3  5  0.  Ensign 

Roll  Film,  f/4.5  Ensar,  Mulchro  shutter ;  as  new,  £4  5  0. 

Approximately  two-thirds  list  price  allowed  for  modern 
apparatus  in  exchange. 

KFN  Pn  station  approach, oc  uu.  kew  gardens, surrey 

The  Camera  Exchange  Midlands 
BIRMINGHAM  AGENTS  FOR 

All  the  latest  makes  of  Cin6  Cameras  and 

Projectors,  including 

B0LEX,  SIEMENS,  BELL  &  HOWELL, 
ENSIGN,  KODAK,  PATH£,  VICTOR, 

CINi  NIZO,  ZEISS  AND  AGFA. 

Brand  new  16-mm.  Zeiss  Projectors,  List 
Price  £19:15:0  ;  Clearance  Price  £1 5 :1 5 :0 

SEE  IT  BEFORE  YOU  BUY  IT  AT 

GALLOWAYS  Photographic  Chemists 
VICTORIA  SQUARE, 

( Opposite  O.P.O.) 

BIRMINGHAM 
Phone  :  MID.  5670. 

TO  BE Sure  Of  S uccess 
with  your  film  programme,  write  immediately  to 

THE  Path6scope  Specialists  for  particulars  of  their 
Hire  Library  of  Super  Films. 

BEST  FILMS- 
BEST  HIRE 

TERMS  AND  BEST  CONDITION. 

RELIEF  COMES 
IMMEDIATELY 

you  get  our  list,  and  you  have  nothing  further  to 

worry  about. 

CITY  SALE  &  EXCHANCE  C929)  LTD. 
The  Home  of  Home  Movies 

59,  CHEAPSIDE,  E.C.2 

BOOK  YOUR  PATHli  LIBRARY  FILMS 
NOW  FOR  XMAS  ! 

WE  HAVE  ALL  THE  LATEST  RELEASES  AVAILABLE 

3/6 
3 

more 

per 

reel 

Single  reels,  O/Q 

per  week,  ** 
THE  CAMERA  &  GRAMOPHONE  CO.,  320,  VaurhaU  Bridge 

Road,  Victoria,  S.W.l.  ( One  minute  Victoria  Station.) 

Telephone  :  VIC.  2977. 

Here’s  Quality  at  the  Right  Price  ! Your  film  Developed  and  1  Velox  glazed  print  made  from  each 

negative  :  V.P.  and  31  x  21,  8  exposures.  1/2,  No.  116  (2|  x  41) 

1/6,  4^x31  1/3,  61x31  1/8.  1/6  dozen,  1/-  1  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen,  2/9  1  dozen,  81  x  61  :  2/6 

dozen,  1/6  t  dozen,  61  x  4J  enlargements,  21-  20  x  16  )5  x  12  1/9, 
12x10  1/3,  10x8  1/-,  81x61  9d.,  61  x  4*  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  1*2  x  iu  glazed,  unless  otherwise  ordered.  All  above 
post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER. 
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Curiosity 

Bv  E.  Welinder 

From 

"  Photograms 

of  the  Year  ” 

The  annual  volume  of  “Photograms”  makes  a  handsome 
and  appropriate  Christmas  Gift  for  keen  photographers  and 

lovers  of  pictorial  art. 

Its  eighty-one  reproductions  of  outstanding  studies 
exhibited  during  1933  include  the  best  work  from 

world-wide  sources.  They  reveal  a  high  degree  of 
artistic  selection  and  a  complete  mastery  of  the 

technical  intricacies  of  the  craft. 

THE  ANNUAL  REVIEW  for  1934  of  the  WORLD’S  PICTORIAL  PHOTOGRAPHIC  WORK 
Edited  by  F.  J.  MORTIMER,  Hon.  F.R.P.S.,  Editor  of  "The  Amateur  Photographer  and  Cinematographer" 

PRICES 

Stiff  Paper  Covers  5/-  net  By  Post  5/6  Cloth  Boards  7/6  net  By  Posts-  Half  Bound  Leather  10/6  net  By  Post  II/- 

Obtainable  from  all, leading  Booksellers,  or  direct  by  post  from  the  Publishers 

ILIFFE  &  SONS  LTD.,  DORSET  HOUSE,  STAMFORD  STREET,  LONDON,  S.E.I 
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The  Amateurs  Emporium 
Business  Notices 

Publishing 

OFFICES.- Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams:  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES.— British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/3  per  annum,  post  free. 

REMITTANCES  Cheques  etc.,  should  be  crossed  and  made  payable  to  IlifTe  and  Sons 
Limited 

D  i splayed  A  dvertisem  cnts 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  te  sent  upon  application 

Prepaid  Advertisements 
SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 

12  words  or  less . 1/- 
ld.  (or  every  additional  word. 

PROFESSIONAL  AND  TRADE 
12  words  or  less . 2/3 
2td.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  prders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  1  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  lor  the  following  week's  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  be  - - - • 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed  _ _ &  Co. 
Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS.— For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’ ." 
Replies  should  be  addressed  :  “  Box  000,  c/o  ‘  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  u 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondent 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisemei:  . 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittance: 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 
“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  ty  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 
“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibi.ity.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
over  £75  and  under  £100,  7/3  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 
cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

CAMERAS  AND  LENSES 

BRAND  New,  Unused  3}x2}  Ensign  Carbine No.  7,  Aldis  f/4.5,  D.A.  C’ompur,  rise,  cross, 
etc.,  leather  case  ;  month  old  ;  cost  £9  ;  sell 
£6/10. — M.  Berger,  163,  Kyverdale  Rd.,  N.16.  [8917 

K  x4  Soho  Reflex,  8-in.  Dallmeyer  Pentac  f/2.9 
f )  lens,  3  double  slides,  canvas  case  ;  nearly 
new  condition  ;  price  £20  ;  listed  about  £00.— 
A.  E.  Brown,  475,  Fulham  Palace  Rd.,  S.W.6.  [8922 

3  A  Kodak  Special,  Tessar  175.3,  Compound shutter,  films  and  plates,  3  double  slides, 

case  ;  cost  £17/10  ;  price  £6  ;  exchange  J-pI. 
Reflex,  or  Small  Folder. — 23,  High  St.,  Sutton 
Coldfield.  [8923 

£Q  ft  Postcard  Graflex  Camera,  Cooke  f/3.9 )  lens,  perfect  condition,  £9. — 31,  Tra¬ 
falgar  Rd.,  Wigan.  [8930 

T.-P.  Press  i-pl.,  Ross  Xpres  f/3.5,  3  D.D., £12  ;  T.-P.  Reflex,  Cooke  f/2.9,  12  slides, 
R.H.,  F.P.A.,  £9  ;  both  in  leather  cases  :  Offers 
for  Zeiss  f/6.3,  16.5-cm.,  in  Ibso ;  Beck  f/4.9, 
3-in.  ;  Foyer  f/6.8,  180-mm.  :  Cooke  f/2.9, 
63-in.  ;  two  sets  of  Wratten  filters. — 2,  West- 
bourne  Grove,  Barkers  Lane,  Sale,  Cheshire.  [8931 

TT'ODAK  Special,  Postcard  size,  Zeiss  f/5.3,  films 
!\  or  plates,  range-finding  device,  in  leather 
case,  plate-holder  and  Zeiss  Supplementary  Distar 
lens,  almost  new  ;  cost  £24  ;  bargain,  £10. — 
J.  Jones,  Mill  Cottage,  Staines  Rd.,  Hounslow.  [8933 

ZEISS  Ikon  Miraflex  Reflex,  9x12,  f/'4.5  Zeiss Tessar  lens,  very  little  used,  perfect  condition, 
cost  £47/10,  for  £32/10. — Poyser,  Locarno,  Yerburgh 
Avenue,  Colwyn  Bay.  [8936 

31x21  Tropical  Carbine,  f/4.5  lens,  new  :  cost 4  nearly  £9  ;  sacrifice  at  £4. — Williams,  Hill- 
crest  Avenue,  Broughton,  Preston.  [8940 

31x2£  Mentor  Reflex,  Reitzschel  Prolinear 2  1.9/13.5  cm.,  1  /8  th  to  1/1. 300th  sec., 
focal-plane,  double  extension,  revolving  back. 
3  double  slides,  F.P.A.,  focussing  screen,  leather 
carrying-case  ;  deposit  system,  £25. — Box  8859, 
c/o  “  The  Amateur  Photographer.”  [8941 

»)l:<3*  N.  &  G.  Sibyl,  F.P.A..  Ross  f  4.5  lens, 
^2  £12. — Watson,  37,  Station  Rd..  Harpenden. 

[8949 
JUST  Bought  in  Germany. — Perfect  1934  model Zeiss  Ikon  Icarette  3J  2],  double  extension, 
supplementary  plate  back,  f/4.5  Tessar,  D.A. 
Compur  ;  listed  £17:  £11. — Write,  J.  N.  Ridley, 
o,  Sandland  St.,  Featherston  Buildings,  Holborn, 
W.C.l.  [8959 

IMPORTANT  NOTICE 
Owing  to  the  Christmas  Holidays,  the 

Issue  of  “  THE  AMATEUR  PHOTO¬ 

GRAPHER  &  CINEMATOGRAPHER  ” 
for  December  27th  must  be  closed  for  press 

earlier  than  usual. 

MISCELLANEOUS  ADVERTISEMENTS 

for  insertion  in  that  Issue  can  be  accepted 

up  to  FIRST  POST,  WEDNESDAY, 
DECEMBER  20th. 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  "  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the complaints  we  have  received  it  would  appear  that 
his  practice  is  to  communicate  with  private 
advertisers  having  goods  for  sale,  offering  to  take 
such  goods  in  exchange  for  others  or  to  purchase 
for  cash.  Readers  are  advised  to  ignore  all  such 
offers  from  this  quarter. 

CAMERAS  AND  LENSES 

41-IN.  Condenser.  be.st  quality,  nickel  mount, 2  unused,  10/-  ;  Pair  51-in.  Condenser  Lenses, 
brand  new,  12/6:  Kodak  Film  Tank,  3ix21, 

perfect.  8/6  ;  Ditto,  Vest  Pocket,  7/6  ;  i-pl. 
Field  Camera,  mahogany,  folding,  all  movements, 
f/8.  beck  lens,  roller-blind  shutter,  l/15th  to 
l/90th,  T.  and  B.,  3  book  slides,  excellent 
condition,  40/-. — Capt.  Hatfield,  Bottisham,  Cambs. 

[8951 LEICA  Camera,  new.  Model  L  case,  finder,  and chargers,  £8/10  :  first  offer  secunes. — N.  S., 
13,  Burlington  Rd.,  .Southport.  [8957 

|  CAMERAS  AND  LENSES 

AMATEUR  Giving  Up.— 1933  Zodel,  31  x  2i,  f/3.8, delayed-action  Compur,  F.P.A.  ;  Contessa 
3J  x  2},  f/6.3.  Roll  Film;  Mahogany  Enlarger. 
34x2i,  electric  fittings,  all  movements  (no  lens): 
tripod,  dishes,  measures,  frames,  2  safelights 
10x8  unused.  Bee  meter,  textbooks.  Photograms, 
etc.  ;  £8  complete  outfit  ;  no  offers. — 27,  Ashbourne 
Avenue,  N.W.ll.  Speedwell  8037.  [8952 

6x6  Rnlleiflex,  Zeiss  Tessar  f/3.8,  Compur  shutter,' 1  to  l/300th  sen.,  lens  hood,  leather  case  : 
very  good  condition,  £12. — Collins,  Carreg  Groes. 
Gian  Conway.  [8955 

ROSS  Panros  i-pl.,  Xpres  f/4.5,  slides,  ease,  etc., 1  cost  over  £45,  £8/10;  3ix24  Palmos,  f/2.7 
Tessar,  slides,  ease,  cost  £43,  £14  ;  both  as  new  : 
consider  reasonable  exchanges. — Lewis,  16,  Bonsor 
Rd.,  Folkestone.  [8960 

LATEST  Contax,  f/3.5,  unused  since  purchase,  £16  : no  dealers  or  offers  ;  approval  deposit. — 
J.  B.  Howard,  Librairie  Continentale,  27, 
Shaftesbury  Avenue,  W.l.  [8963 

1  T  x  1 07  Verascope  Stereo,  f/4.5  Tessar  lens, 
T.  and  I.  shutters,  rising  front,  12-plate 

magazine,  adapter  with  12  slides,  extra  shields, 
leather  case  ;  cost  over  £20  ;  owner  use,  accept 

£6/10  ;  approval  deposit. — Macdonald,  Moordale. 
Silloth,  Cumberland.  [8965 

ZEISS  Ikon  3ix21  Coearette  Roll  Film,  Carl .  Zeiss  Tessar  f/4.5,  Compur  shutter,  good 

order,  £4/10;  3Jx2J  Rollex  Roll-holder,  8/6. — 
Below. 

LINGUAPHONE '  Portable  Gramophone,  10-iu. turntable,  with  repeating  device,  little  used  ; 

list  £5/5,  for  £2/5  :  above  approval  willingly. — 
Latifi,  50,  Sussex  Gardens,  W.2.  [8960 

CONTESSA  Nettel  31x2i  Roll  Film  or  Plate, f/6.3.  Compur,  1  to  1 /250th  ;  used  twice,  £3. — 
17,  Cuchoo  Hall  Lane,  London,  N.19.  [8967 

HEYDES’  50/-  Distance  Meter,  20/-  ;  Premo 5x4,  B.L.  shutter,  slides,  15/-.— Below. 

SANDERSON  Postcard,  Goerz  f/6.8,  Compur. 6  double  slides,  case,  60/-. — Below. 

SPEED  Graphic  Pressmans  5x4,  Goerz  f/4.6, focal-plane,  case,  slides,  100/-. — Below. 

NEWMAN  &  GUARDIA  Box-form  S.H.S,  I-pl.. focal-plane,  case,  £6. — Below. 

1-PLATE  Field,  slides,  ease,  30/-  ;  letters  only. — 
2  Salisbury  Craig.  10,  Northfield  Circus,  Edin¬ 
burgh  .  [8968 

28 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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PRESSMAN  J-pl.  Reflex,  f/4.5,  £4  ;  Enlarger, lensless,  easel,  £2. — 1,  Ringwood  Crescent, 
Wollaton  Rd.,  Nottingham.  [8969 

GOERZ  Roll  Film  Tenax  Camera,  3J  x  21,  Dogmar f/4.5,  micrometer  focussing,  £5/7/6. — Below. 

ETUI  9X12  and  J-pl.,  Zeiss  Tessar  f/4.5,  Compur. 6  slides,  F.P.A.,  hide  case,  £6/15. — Below. 

DALLMEYER  Stigmatic  Lens  f/6,  recent  model* focus  7.6  in.  (convertible  11  and  15  in.)  ! 
list  £9/10,  £3/10  ;  all  above  excellent  condition  and 

optically  perfect. — Box  8862,  c/o  “  The  Amateur 
Photographer.”  [8973 

F/4.5  Zeiss  Icarette,  3}x2i,  delayed  Compur, extension,  also  Zeiss  Distance  Meter  ;  bargain, 

£7. — Box  8865,  c/o  “  The  Amateur  Photographer.” 

[8976 fV  Q-IN.  Cooke  f/6. 5,  iris  mount,  40/-  ;  Voigt- 
I  .O  lander  Focar  No.  10,  8/6  ;  No.  32,  new, 

10/-. — Box  8851,  c/o  “  The  Amateur  Photographer.” 

_  [8926 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 
days’  approval  against  full  deposit.  Saleable, 

up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 
your  guarantee. 

VEST  Pocket  Contessa  Nettel  Piccolette  Roll  Film Camera,  reversible  finder,  wire-frame  finder, 
fitted  Carl  Zeiss  Tessar  f/4.5,  focussing,  Compur 
shutter,  1  to  1 /300th  and  time,  leather  case  ;  as 
brand  new,  £4/15. 

NEW. — 16-mm.  Motor-drive  Kodatoy  Projector, resistance,  all  voltages  ;  cost  £5/17/6  ;  our 
price  £1/19/6. 

NEW. — 16-mm.  Hand-drive  Kodatoy  Projector, cost  £3/5  ;  our  price,  £1/5. 

POSTCARD  lea  Nixe  595  Roll  Film  Camera, double  extension,  high  rack  rising  and  cross 
front,  reversible  finder,  spirit  level,  fitted  Tessar 
f/4.5,  Compur  shutter,  1  to  l/150th,  cable  release, 
6  slides,  focussing  screen,  leather  case  ;  fine 
order,  £8/15. 

8 -IN.  Dallmeyer  Pentac  Lens  f/2.9,  in  sunk  iris mount,  complete  with  cap  and  flange,  as 
brand  new  ;  list  price  £22  ;  our  price,  £16. 

41x6  lea  Bebe  Vest  Pocket  Camera,  direct  finder, 2  also  wire-frame  finder,  fitted  Carl  Zeiss 
Tessar  f/4.5,  Compur  shutter,  1  to  l/250th  and 
time,  cable  release,  F.P.  adapter  and  leather 
case  ;  as  new,  £8/10. 

NO.  1A  No.  14  Ensign  Carbine  Roll  Film Camera,  rack  focussing,  high  rising  front, 
reversible  finder,  wire-frame  finder,  fitted  Ross 
Xpres  f/4.5,  D.A.  Compur  shutter,  1  to  l/250th 
and  time  ;  new  condition,  £7/15. 

31x21-  Ihagee  Folding  Reflex,  cross  front,  deep 2  triple  focussing  hood,  wire-frame  finder, 
quick-wind  focal-plane  shutter,  l/15th  to  1/1, 000th 
and  time,  cable  release,  fitted  Carl  Zeiss  Tessar 
f/4.5,  focussing  mount,  4  slides,  F.P. A.  and 
leather  case  ;  perfect  condition,  £12/15. 

4x4  Rolleiflex  Reflex,  (latest  pattern),  fitted Carl  Zeiss  Tessar  f/3.5,  Compur  shutter,  1 

to  l/300th  and  time,  2  leather  cases  ;  'as  new,  £14. 
Ol  x  2jr  Zeiss  Ikon  Minimum  Palmos,  rising  and 
O  2  cross  front,  direct-vision  finder.  quick- 
wind  focal-plane  shutter,  l/15th  to  l/750th  and 
time,  fitted  Tessar  f/4.5,  focussing  mount,  2  D.P. 
holders,  leather  case  ;  as  new,  £11/10. 

31x2J  Mentor  Sports  Reflex,  rising  front,  deep 2  focussing  hood,  quick- wind  focal-plane,  l/14th 
to  1/1, 300th  and  time,  fitted  Meyer  Helioplan 
f/4.5,  cable  release,  3  slides,  F.P. A.,  leather  case  ; 
all  as  new,  £15. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

CONDENSER  Lenses,  4J-in.  unmounted  10/- pair,  mounted  13/6  ;  51-in.  unmounted  17/-, 
brass  mounted  22/-  ;  all  sizes  ;  also  Cinema 
Condensers  and  Objectives,  cheap. — Below. 

SPOTLIGHT  Lenses,  all  sizes,  cheap  ;  Enlarging Lenses,  Portraits,  Mangin  Mirrors,  etc.  ; 
enquiries  invited,  stating  requirements. — Premier 
Optical  Co.,  63,  Bolton  Rd.,  Stratford,  London.  [8972 

NEW  3i*2i  “CAMEO” AT  REDUCED  PRICE 

Double  extension,  ris¬ 

ing  and  cross  U-front, brilliant  and  direct 

wire  -  finders,  Lukos 

f/4.5  anastigmat  lens, 

Compurshutter, speeds 
1  to  ] /250th  sec.,  T. 

and  B.,  focussing 

screen,  3  metal  slides. 

Cash  Price 

£5:2:6 
Or  10s.  deposit  and  10 
equal  monthly  pay¬ ments  of  10s. 

F.P. A . 5s.  6d. 

Best  Quality  Leather 
Case,  extra. .  .113.  6d. 

Roll  -  film  Adapter, 

15s.  Od. 

Cresco  Enlarger,  for  3x4  or  Leica  negatives,  with  f/4.5 1 Wray 
anastigmat  lens,  condenser,  negative  carrier,  baseboard,  paper 
holders,  fitted  for  electric  light .  £3  17  0 

1-pl.  Salex  Horizontal  Enlarger,  5£-in.  condenser,  f/7.7  lens 

£3  18  6 17-in.  f/6.8  Ross  Teleros  Telephoto,  and  case; .  £5  17  6 

3  V  x  Lancaster’s  Auto-Amplus  Enlarger,  with  4Mn.  condenser, 
with  baseboard,  gas  fittings .  £4  7  0 

V.P.  Goerz  Tenax  Roll  Film,  f/4.5  Dogmar,  Compur  shutter 
£4  4  0 

3-in.  i/2  Busch  Glaukar  Anastigmat,  Universal  7-speed  shutter 

£2  0  0 
Carrying-case  for  Baby  Pathescope  Projector  Outfit . 10s.  Od. 

31  x  21  Dallmeyer  Roll  Film  Speed,  f/2.9  Pentac,  Compur  shutter, 
plate  back,  slide,  F.P.  adapter .  £6  17  0 

Two-burner  Acetylene  Jet,  complete  with  generator . 10s.  Od. 
31  x  2 A  V.  &  N.  Vertical  Enlarger,  with  baseboard,  electric  light 

fittings,  negative  carrier.  Unsoiled .  £4  0  0 

10-mm.  Kodatoy  Projector,  hand  cranking.  Unused. ...  £1  0  0 

31  x  21  Ernemann  Reflex,  focal-plane  shutter,  f/4.5  Ernoplast 
anastigmat  lens,  F.P.  adapter,  6  slides .  £4  7  0 

31  *  21  Vollenda,  6elf-erecting,  f/4.5  anastigmat  lens,  in  Pronto 
shutter,  direct-vision  finder.  New  condition .  £3  0  0 

i-pl.  Zeiss  Torona,  double  extension,  f/3.5  Tessar,  Compur  shutter, 
3  slides,  F.P.  adapter.  New  condition .  £13  17  0 

Bolex  Model  D  Projector,  for  9  and  16  mm.  films,  variable  resistance, 

motor  drive,  260-watt  lamp  and  case.  Little  used . £25  0  0 
3x4  cm.  Fotet,  f/3.5  Trioplan  anastigmat,  in  Compur  shutter 

£3  12  0 
Zeiss  Contax  Enlarger,  Helinox,  to  P.C.  size .  £2  7  0 

SPECIAL  CINE  LINES 
ALL  NEW! 

Service  Party  Silver  Screen,  size  4  x  3  ft.  Post  Is.  £12  0 

Carrying-case  for  Pathe  Kid  Projector.  Usual  price 
12s.  Gd.  Post  9d . 3s.  0d. 

New  10-mm.  Films,  100-ft.  lengths,  Comedy,  Interest. 
Write  for  list  of  subjects,  etc.  Per  100  ft . 12s.  9d. 

Blendux  Photo-Electric  Cell  Exposure  Meter,  for  cine 
photography  .  £4  4  0 

9.5  and  10  mm.  Film  Storage  Cans,  1/-  each,  post  4d., 
three,  post  free,  for . 3s.  Od. 

Tripod  Magnifier,  for  viewing  9.5  or  16  mm.  film  under 
power.  Post  4d . . 3s.  3d. 

All-oak  Cine  Cabinet,  for  9.5  or  16-mm.  Projector.  Size 
24  x  15  v  8J.  Less  than  half  cost.  Carriage  Is.  6d.  .15s.  Od. 

“Mickey  Mouse  ”  16  mm.  100-ft.  reels,  each  a  complete 
story.  28  title-*.  Each .  £1  1  0 

31 21 

“  MAKINA  ” 
FURTHER 

REDUCTION 

FIVE  SETS ONLY, 

TO  CLEAR 
£13:13:0 

EACH 

Less  than  half- 

price,  and  all  new. 
F/2.9  PLAUBEL 

ANASTIGMAT,  de¬ 

layed  Compur  shut¬ 
ter,  3  single  slides, 
F.P.  adapter,  hooded 
screen.  The  camera 
for  all  lighting 

conditions. 

Phone  :  Kolborn  0664  (3  lines). 
Established  1889 

289,  HIGH  HOLBORN,  LONDON,  W.C.1 

CAMERAS  AND  LENSES 

Trade. 

ALLENS. — Great  December  Clearance. — See  our Windows  now,  and  secure  extra  camera  bargain. 

— Below. 

ALLENS. — Baby  Box  Tengor,  f/6. 3,  focussing, 29/6  ;  44-in.  Condenser,  14/9  ;  54-in.,  25/-  ; 
Automatic  Rolleiflex,  f/3.8,  6x6,  £15/17/6;  Case, 

15/6. — Below. 
A  LLENS.— Ikonta  3J  >:  2L  f/4.8,  Telma  D.A.  89/6  ; 

Cinephot  Meter,  15/6  ;  T.-P.  Horizontal 
Reflex,  Dallmeyer  f/4.5,  £5/10. — Below. 

ALLENS  for  Rolleiflex,  Superb.  Metrophot Meters  and  the  new  Super  Ikonta  ;  two- 
thirds  (approximately)  allowed  on  saleable  modem 
apparatus  (subject  approval).— Allens,  168,  Oldham 
Rd.,  Manchester  4.  [0087 

LLOYD’S. — London’s  Largest  Store  of  Second¬ hand  Cameras,  Lenses  and  Equipment  of  every 

description  ;  cash,  exchange,  instalments. — 87, 
Lamb’s  Conduit  St.,  W.C.l.  [8375 

TREAT  Yourself  to  one  of  these  Christmas 
bargains  : — VOIGTLANDER  Prominent  Super  Roll  Film, range-finder,  8  or  16  on  3Jx2J,  hide  ease, 

£18/18. 
4 -pi.  Outfit,  T.-P.  Royal  Ruby,  triple 

oWUU  extension,  Ross,  Zeiss,  other  lenses, 

every  accessory,  T.-P.  J-pl.  Enlarger  to  match, unsoiled,  £15/15. 

SUPERBE  Twin  Lens,  automatic  Roll  Film Reflex,  Ever-ready  case,  latest,  £16/16. 

BRILLIANT  Miniature  Roll  Film  Reflex,  £2/2  ; by  return  C.O.D.  or  deposit  system. — Bell  &  Co., 
45,  Newington  Butts,  S.E.ll.  [8944 

CINEMATOGRAPH  APPARATUS 

I71ILM  Printing  Machine,  94-mm.,  motor  driven  ; 1  as  new  ;  cost  £20  ;  bargain,  £7/10. — 303, 
Thorold  Rd.,  Ilford.  [8920 

WESTON  Cine  Meter  No.  627  ;  cost  £8/10  ; bargain,  £5/5  ;  little  used  ;  perfect  condition. 
— Hansford,  55,  Redland  Rd.,  Bristol.  [8921 

Lux  Projector,  new,  for  £16. — 
AJ&xJ  WJ  67,  Victoria  Rd.,  Sutton  Coldfield. 

[8924 

PATHESCOPE  Projector,  double-claw,  motor, additional  resistance,  ammeter,  super  spool, 

rewind  ;  cost  £14  ;  cash,  £8/5. — Cobb,  70,  Dern- 
gate,  Northampton.  [8929 

PATHE  de  Luxe  Motocamera,  variable  speeds, portrait  lenses  in  case,  filter,  iris  vignette, 
leather  case  ;  all  perfect,  £7/15. — Owen,  10, 
Hungershall  Park,  Tunbridge  Wells.  [8954 

KID  Projector,  resistance,  films,  spare  lamp, 37/6  ;  Super  Attachment,  12/6,  perfect  : 
Transformer,  230-12  volts,  17/6  ;  Two-way  Switch, 

5/-  ;  Unused  6-volt  Lamp,  2/-  ;  “  Stalf-Maj or  Felix,” 
4/-  ;  “  Golf,”  4/-. — 47,  Kenilworth  Court,  S.W.15. 

[8964 

I  Outfit  Complete,  Camera,  hand  or AO  motor  drive,  Zeiss  f/2.9  lens,  focussing 

mount,  developing  and  printing  apparatus,  Cine- 
phot,  motor-drive  Projector,  100-watt  resistance 
and  all  accessories  ;  in  splendid  working  order, 
£14  lot. — Dobson,  62,  Bramhall  Lane,  Bramhall, 
Cheshire.  [8971 

VL  Projector,  complete  in  case,  120/250  volts, 
/wUU  as  new  ;  bargain,  £12. — Box  8863,  c/o 
“  The  Amateur  Photographer.”  [8974 

PATHESCOPE  Projector,  £6/15  model,  as  new. extra  resistance,  oak-frame  silver  screen,  20 
films  60-ft.  and  30-ft.  ;  whole  cost  £12  ;  accept 
£5/10. — 34,  Regent  Rd.,  Surbiton.  [8977 

Trade. 

CHRISTMAS  Bargains  by  return,  C.O.D. ,  or deposit  system  ;  Presents  for  the  youngsters, 
“  Bing  ”  British  Cinemas  for  real  films,  electric, 
complete  with  film,  battery,  bulb  ;  No.  1  6/-, 
No.  2  9/-,  post  9d.  ;  Mains  model,  21/-,  post  1/-  ; 
Present  for  elders  :  Midas  Combined  Camera- 
Projector,  for  Pathe  size  films,  ready  to  use,  £7/7, 

in  stock. 

CORONET  9-mm.  Camera-Projector,  silver  screen, improved  models,  £ 5/17/6  the  outfit. 

CINE-NIZO  9-mm.  Motocamera.  f/2.8,  variable speeds,  trick  movements,  £10/15  ;  Cine-Nizo 
9-mm.  Model  M  Filmo  shape  Camera  for  50-ft. 
reels,  every  de  luxe  fitment.  £18/10. 

CINE-NTZO  Telephoto  Outfit,  f/1.5  Dallmeyer, f/3.5  3-in.,  f/4  4-in.  Dallmeyer’s,  case, accessories,  cost  £60  ;  brand  new,  £32/10  ;  probably 
best  9-mm.  set  obtainable. — Bell  &  Co.,  45,  New¬ 
ington  Butts,  Elephant  and  Castle,  S.E.ll.  [8945 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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60 

Trade. 

PROJECTORS  from  15/-. 

VT'OUR  inspection  invited  of  over  one  hundred 
X  Projectors  at  amazing  prices  ranging  from  15/-. 

FTLMS  from  1/-,  9-mm.,  16-mm.,  28-mm.,  and 35-nun.  ;  Slides,  Lanterns,  Projection  Bulbs, 
Lenses,  Condensers,  Cameras. 

FEW  Bargain  Examples  : 

t  f\L  Illustrascreen  Silver  Screen  Fabric,  48-in. 
IaJ/"  wide,  48x3fi  in.,  10/-,  postage  1/-  ;  any 
length  cut,  10/-  per  yard. 
OA  /  Standard  35-mm.  Mechanisms,  ideal  for 

constructors  ;  in  running  order. 

/_  Bijou  35-mm.  Cinematographs,  fitted  with 
/  bulb  and  flex  ;  ideal  Christmas  presents. 

9-mm.  Projector,  in  perfect  order,  as  new  > 

/ ”  only  wants  seeing. 
Kalee  Professional  Mechanisms,  the  super 

7  *  machine  for  talkies  ;  six  only  available. 

I  /  Home  Cine  9-mm.,  with  auxiliary  resistance, 
/ "  perfect,  complete. 

tV/V /_  Motor-driven  Portable  Projector,  with 

%  "  J/  ”  travelling  case  and  films. 

Q|'\/_  Pathe  9-mm.  Home  Outfit,  fitted  with OV7/  fllustrachrome  Colour  Wheel  for  artistic 
effects. 

OUR  Christmas  Present. — From  now  until Christmas  Eve  we  are  fitting  free  of  charge 
the  renowned  Illustrachrome  Colour  Wheel  to  give 

atmospheric  and  multi-colour  effects  to  every 
machine  sold  to  a  personal  caller. 

ILLUSTRASCREENS. — Highly  reflective  super  silver projection  surfaces,  mounted  with  rollers  and 
battens,  framed  sides,  with  ingenious  stretching 
device,  assuring  a  flawless  picture  area  and  maxi¬ 
mum  brilliance,  rigid  yet  portable,  easily  rolled 
for  transport  after  the  show. 

ORDER  an  Illustrascreen  to-day  :  24x30  in.,  15/-  ; 36x48  in.,  25/-  ;  48x60  in.,  40/-  :  48x66  in., 
45/-  ;  72x96  in.,  99/-  ;  any  size  made  to  order. 

F  LUSTRA  ENTERPRISES,  159.  Wardour  St., London,  W.l  (facing  Film  House,  Oxford  St. 
end),  not  a  shop,  but  a  warehouse  packed  with 
motion-picture  equipment.  Phone,  6889  Gerrard.  [8979 

SUPER  Films  (9.5)  on  Hire,  special  Series  rates. 
full  particulars  from  North  London’s  largest 

library. — Camera  Craft,  Camera  Comer,  N.13.  [0095 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [8231 

TITLES  that  Please. — Made  to  order  from  4d.  ; satisfaction  guaranteed  ;  samples,  stamp  ; 
King  9-mm.  Trailer,  1/3. — Jackson,  Walton  Rd., 
Stocktonheath,  Warrington.  [8927 

MOVIES  at  Home. — How  to  Make  Your  Own Cinema  Projector  ;  particulars  free. — Movie- 
scope  (A),  114,  Fernlea  Rd..  Balham.  [8956 

|  EXCHANGE  AND  WANTED  | 

AX/ANTED. — Pat  lie  200-B  Model  Projector.— 
11  6,  Thornton  Way,  Hampstead,  N.W.ll.  [8918 

ANTED. — 20x16  Autofix  Paper  Holder  for 
11  horizontal  enlarger  ;  good  condition  ;  cheap. 

— Box  8823,  c/o  “  The  Amateur  Photographer."  [8919 
A ANTED. — Enlarger  for  i-pl„  good  condition, 
II  full  particulars  to — Harrison,  4,  Weston 
Rd.,  Rochester.  [8925 

AA/ANTEt). — Postcard  Soho  Reflex,  fixed  back- 
II  f/4.5  61-in.  lens. — Phillip  Thompson.  Court' 
house,  Copthorne,  Sussex.  [8928 

WANTED. — Compact  21x21  W.P.  Camera,  anas' tigmat  not  essential. — Price,  South  View- 
Chester-le-Street.  [8932 

WANTED. — Leica  Enlarger,  Valoy  model,  with masking  printing-board  ;  must  be  perfect 
and  reasonable  price. — Cox,  Test  View,  London  St., 
Whitchurch,  Hants.  [8934 

A\r  ANTED. — j-pi.  No.  3  Special  Autographic 
II  Kodak,  Zeiss  Tessar  lens  and  Compur  shutter, 
or  i-pl.  Reflex,  revolving  back,  good  lens,  and  fitted 
for  film-pack  or  roll. — Box  8854.  c/o  “  The  Amateur 
Photographer.”  [8935 

WANTED. — Zeiss  Ikon  Bebe  Vest  Pocket,  Tessar f/3.5,  delayed  shutter,  latest,  approval. — 
Martin,  Swythewood  Cottage,  Horsted  Keynes, 
Sussex.  [8938 

A  A/ ANTED. — Lecture  Lantern,  portability  es- 
TT  sential,  preferably  fitted  electricity,  good 
condition  ;  price,  particulars  to — Skinner,  11, 
Southfield  Rd.,  Tunbridge  Wells.  [8939 

8-mm. 

STEWART- 
WARNER 
Super 
Camera 
Famous  f/3.5,  three  speeds, 

i  nterchangeable  lenses 

(takes  Telephotos  inter¬ 
changing),  slow-motion, 
lightning  loading,  locking 

button,  actual  footage, 

exposure  chart,  built-in 
optical  finder  and  direct 
dual  finder,  tripod  bush, 
takes  Kodak  film,  very 

small  and  compact,  small¬ 
est  cine  camera  in  the 

world,  Cx21x  14  only. 

Takes  super  quality  movies 
of  theatre  quality  and 
definition. 

SUPER  CAMERA 

£12  :  12  :  0 
2-in.  Dalhneyer  Telephoto, 

interchanging.  £4  4  0 

8-mm.  Stewart-Wamer  Super  Projector,  150-watt  super  direct  illumina¬ 
tion,  forward,  rewind,  stills,  super  fan-cooled,  booster  reflectors,  motor, 

28-teeth  film  sprocket  (takes  dry,  torn  or  worn  films  all  perfectly). 
Super  projector .  £11  11  0 

Second-hand  Bargains.  7  days’  Approval. 
34  x  2  \  Zeiss  IcaretteRoU  Film  Plate,  Zeiss  Tessar  f/4.5,  delayed-action 

Compur,  double  ex.,  slides.  Like  new .  £11  11  0 

V.P.  Ihagee  Film  Plate,  Tessar  f/3.5,  new  Compur .  £8  17  6 

V.P.  Mentor  Film,  Tessar  f  '3.5,  new  Compur,  10  on  V.P .  £8  8  0 
16-mm.  Ensign  Camera,  f/2.6,  3  speeds,  case.  Bargain.  ...  £9  17  6 
Voigtlander  Virtus,  f  3.5,  new  Compur,  16  on  3|  x21 .  £8  8  0 
16-mm.  Zeiss  Wafer  Camera,  Zeiss  Tessar  f/2.7 .  £12  12  0 

i-pl.  T.-P.  Duplex  Super  Reflex,  Cooke  f/2. 5  Speed .  £19  19  0 
4-pl.  T.-P.  M.C.C.  Luxe  Enlarger.  Cost  £28.  Bargain .  £12  12  0 

8i-in.  Zeiss  Tessar  f/4.5,  sunk  mount.  Cost  £17 .  £7  10  0 
V.P.  Zeiss  Piccolette  Roll  Film,  Tessar  f/4.5.  New .  £4  17  6 

400-ft.  16-mm.  Empty  Reels.  As  new.  List  4s.  6d.  each.. 2s.  6d. 
Weston  Photo-electric  Meter.  Latest,  as  new .  £4  4  0 
34  24  Porcelain  Dishes.  List  Is.  3d.  each.  0  for . 2s.  3d. 

Dishes,  Papier  Mache  Solid,  i-pl.,  6  for . 3s.  Od. 
40  30  Crystal  Beaded  Screen,  on  automatic  roller .  £3  12  6 

3}  21  Voigtlander  Latest  Self-erecting  Roll  Film,  f/4.5.  D. A.  £6  17  6 
34  21  Ensign  Autospeed  Film,  f/4.5.  l/25th  to  l/500th..  £8  17  6 

Combined  Camera-Projector  Stand,  tilt,  pan.  New .  £8  15  0 
Koristka  Super  Microscope,  oil  immersion,  etc .  £13  13  0 

34  *  2\  Voigtlander  Plate,  f  4.5,  D.A.  Compur,  double  ex...  £6  17  6 

i-pl.  Ensign  Reflex,  no  lens,  l  15th  to  1/1, 000th,  slides  ...  £3  17  6 
34  2J  Soho  Reflex,  Avi;ir  f  4.5,  famous  shutter.  As  new.  £15  15  0 

i-pl.  Zeiss  Roll  Film  Plate,  Tessar  f/4.5,  Compur . £6  17  6 
3*  x  24  T.-P.  Compact  Reflex,  f/4.5,  latest  shutter .  £5  17  6 

34  ■  2)  Miroflex,  Tessar  f/3.5  Speed,  latest  fittings .  £32  10  0 
16-mm.  Stewart-Warner  Camera,  f/3.5,  4  speeds,  case .  £7  7  0 
50  40  Brilliant  Silver  Screen,  rollers.  As  new . 17s.  6d. 

34  24  Certo  Plate,  f  2.9  Speed,  D.A.  Compur,  double  ex.  £7  15  0 

i-pl.  Zeiss  Miroflex,  Tessar  f/4.5,  latest.  Cost  £50 . £27  10  0 
50  40  Beaded  Screen,  automatic,  in  case.  As  new .  £4  10  0 
34  21  Tropica]  Ensign  No.  7  Film,  Aldis  f/4.5,  D.A .  £5  17  6 

16-mm.  Victor  Visual  Turret  Audible  Camera,  (  2.9 .  .  £45  0  0 

34  21  Zeiss  Ideal  Plate,  Tessar  f/4.5,  D.A.  Compur .  £8  17  6 

16-ram.  Ensign  Projector,  50-watt.  Cost  £7  10s.  As  new  £3  17  6 

i-pl.  Ensign  Latest  Reflex,  Dallmeyer  f/4.5.  As  new .  £8  17  6 
Ikonta  Roll  Film,  Tessar  f/4.5,  Comp.,  16  on  31  -  24 .  £7  10  0 

16-mm.  Ensign  Projector,  f/l. 8, 250-watt.  Cost  £50 .  £25  0  0 
3‘  x  21  Mentor  Compur  Reflex,  Tessar  f/4.5,  case . r.  £14  14  0 
94-mm.  Cine-Nizo,  f/3.5  and  2-in.  Telephoto,  3  speeds .  €9  17  6 
16-mm.  Stewart-Warner  Camera,  f/l. 9,  4  speeds,  case.  .  . .  £12  12  0 
34  24  Wirgin  Plate,  f/3.5.  D.A.  Comp.,  double  ex.  New  £7  10  0 

31  21  Wirgin  Roll  Film,  f/3.5.  D.A.  Compur,  self-erecting  £4  17  6 
I-pl.  Cameo,  Aldis-Butcher  f/4.5,  D.A.  Compur.  As  new  £6  17  6 
16-mm.  Ensign  Projector,  i  T. 8, 100-watt.  Cost  £27 .  £11  11  0 
34  24  Ensign  Latest  Enlarger,  f/7.7,  condensers .  £3  17  6 
3i  2]  Zeiss  Ikonta  Film,  Tessar  f/4.5,  D.A.  Compur .  £6  17  6 

3?  2A  Mentor  Folding  Reflex,  Tessar  f/4.5,  case .  £6  17  6 

16-mm.  Kodak  A  Projector,  f/l. 8,  200-watt,  case .  £19  19  0 

3i  •  24  Ihagee  Roll  Film,  f/4.5,  3-speed.  As  new’ .  £2  2  0 
34  24  Voigtlander  Plate,  f/4.5,  D.A.  Compur,  double  ex..  .£660 
34  x21  Carbine  No.  7  Film,  f/4.5,  D.A.  Compur,  rise,  cross  £5  5  0 

16-mm.  Ensign  Camera,  f/3.5,  2  speeds,  case.  As  new. ...  £7  10  0 
i-pl.  Goerz  Roll  Film  Plate,  f/6.8,  Compur.  As  new .  £2  17  6 
V.P.  Picobic  Roll  Film,  f  2.9,  new  Compur .  £3  17  6 

V.P.  Goerz  Wafer  Plate,  Goerz  f/4.5,  Compur,  slides .  £3  17  6 

i-pl.  T.-P.  Special  Reflex,  Dallmeyer  f/4.5,  D.  slides .  £11  11  0 
91 -mm.  and  16-mm.  Bolex,  250-watt,  latest  lamphouse,  resistance 

£27  10  0 

16-mm.  Kodak  Camera,  f '1.9,  hide  case.  As  new .  £13  13  0 

31  21  Ensign  Roll  Film  Reflex,  Aldis-Butcher  f/4.5 .  £5  17  6 
9 4 -mm.  Pathe  Luxe  Motocamera,  Zeiss  Tessar  f/2.7 .  £12  12  0 

i-pl.  T.-P.  Book  Slides,  15s.  Od.  F.P.  Adapter,  double.  15s.  Od. 

i-pl.  T.-P.  Changing-box,  double  slide  type.  As  new  ....  £3  10  0 
Brilliant  Reflex,  Voigtlander,  and  case.  As  new .  £1  17  6 

i-pl.  Zeiss  Miraphot  Vertical  Enlarger,  Tessar  f/4.5 .  £7  10  0 
34  x  24  Rollex  Roll  Film  Slides.  As  new . 8s.  6d 

EDWIN  GORSE, 86,  ACCRINCT0N 
RD.,  BLACKBURN 

|  EXCHANGE  AND  WANTED~| VT7 ANTED. — 9.5  and  16  min.  Cine  Films  in  good. 
IT  condition,  300-ft.  unnotclied  titles. — Myers. 
736,  Beverley  High  Rd.,  Hull.  [8937 

WANTED. — Leica  No.  2  or  3  and  accessories  ; 
IT  write  particulars  and  lowest  price.— Amateur, 
1,  Devonshire  Avenue,  Sutton,  Surrey.  [8942 

PROJECTOR  for  Slides  wanted  ;  must  be  in good  condition,  cheap  ;  give  full  details.— 
Box  8860,  c/o  “  The  Amateur  Photographer.”  [8943 
WANTED. — American  or  Foreign  9.5-mm.  Films, 
I  I  first-class  condition  not  essential  if  cheap. — 
Murdock,  36,  Bidwell  Gardens,  New  Southgate, 
N.ll.  [8950 

YV  ANTED. — Few  Pathescope  Films  in  good 
II  condition,  cheap  ;  particulars — Roberts,  Beck- 
ford,  Tewkesbury.  [8958 

YV  ANTED. — “  Amateur  Photographer  ”  7th  Jan- II  uary,  1931. — Hills,  Rivermede,  Romsey,  Hants. 

[8961 

YVANTED. — Zeiss  Ikon  Maximar,  i-pl.,  double II  extension,  new  type  Compur  shutter,  Tessar 
lens. — 30,  Broadway,  Cheadle,  Cheshire.  [8970 

YV^LL  Exchange  No.  11  Remington  Standard 
II  Typewriter  for  i-pl.  Sanderson  Type  Outfit, 

anastigmat  lens,  or  sell.  £7. — Box  8866,  c/o  “  The 
Amateur  Photographer.”  [8978 

LANTERNS  &  ENLARGERS 

1-PLATE  de  Luxe  Horizontal  Enlarger,  5i-in. 
4  condenser,  diffusing  screen,  all  movements 
adjustable  carrier,  with  lens,  electric  fittings,  easel  ; 

perfect  condition,  £6. — 34,  Waters  Rd.,  Kingston- 
on-Thames.  _  [8953 

c 
ANCASTER 

ONDENSER  Type 

Trade. 

jgNLARGE
RS. 

CRESCO  ”  Vertical  Enlarger,  for  use  with own  Leica  or  Contax  lens,  or  complete  with 
Dallmeyer  f/4.5  anastigmat. 

MARVEL  ”  Horizontal  Enlarger,  for  use  with own  Rolleiflex,  Ikonta  (or  similar  type) 
camera  and  lens. 

AMPLUS  ”  Vertical  Enlarger,  for  use  with own  3Jx2J  or  i-pl.  camera,  or  complete with  lens. 

AUTO- AMPLUS  ”  Vertical  Automatic  Focussing Enlarger,  for  3Jx2i,  i-pl.,  5ix3£  or  i-pl. 
negatives. 

ELECTRIC  or  Gas  Illuminant  can  be  used  with any  of  the  above. 

UNIVERSAL  ”  Automatic  Focussing  Enlarger, with  mercury  vapour  illuminant,  for  i-pl., 
whole-plate  or  12x10  negatives. 

T  1ST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87;  Parade,  Bir¬ mingham,  1.  Telephone,  Central  4255. 

LONDON  Agents. — Messrs.  The  Service  Co., Ltd.,  289,  High  Holborn,  W.C.l  ;  Messrs. 
Wallace  Heaton,  Ltd.,  119,  New  Bond  St.,  W.l. 

ENLARGERS. — List  of  Condenser  Lenses,  un¬ mounted  and  mounted,  and  other  parts  for  own 
construction  ;  postage  2d. — Lancasters,  87,  Parade, 
Birmingham,  1.  [0082 

LLOYD’S. — London’s  Largest  Store  ;  Second-hand Enlargers,  Lanterns  ;  cash,  exchange,  instal¬ 
ments. — 87,  Lamb’s  Conduit  St.,  W.C.l.  [8377 

ALTA  Enlargers  for  Leica,  also  Auto-focus  i-pl. and  34x24,  shop-soiled  at  reduced  prices. — 
Alta,  58,  Camberwell  Rd.,  London.  [8948 

|  LANTERN  SLIDES  | 
Trade. 

BEST  Results  from  Films,  Prints,  etc.  ;  list  PE. — Flatters  &  Garnett,  Ltd.,  309,  Oxford  Rd., 
Manchester.  [0096 

LANTERN  Slide  Transfers,  coloured  subjects, Fairy  Tales,  Educational,  Religious,  Military, 
sets  of  12  on  sheet  ;  100  sets  assorted  for  7/6,  worth 

1/-  per  set,  no  lists  ;  bankrupt  stock. — Lloyd’s 
Photographic  Supplies,  87,  Lamb’s  Conduit  St., W.C.l.  [8910 

LARGE  Selection  of  beautiful  Finlay  Colour Slides  for  sale  during  Christmas  Show,  open 
each  day  till  December  22nd  ;  price  1/-  each,  or 
10/-  a  dozen  :  come  early  and  make  your  pick. — 
— Finlay  Colour  Limited,  Brettenham  House.  Lan¬ 
caster  Place,  Strand,  W.C.2.  [8946 

30 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 



December  13,  1933 THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 

ACCESSORIES 

THREE  J-pl.  Sanderson  Mahogany  Double  Book- form  Slides,  10/6  ;  Tripod,  4/9  ;  Pathe 
300-ft.  Reels,  1/6  ;  Lantern  Slide  Case,  4/-  ; 
also  filters,  frames,  masks,  etc. — Hills,  Rivermede, 
Romsey,  Hants.  [8962 

Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  87,  Lamb’s  Conduit  St.,  W.C.l  ; 
cash,  exchange,  instalments  ;  Cameras,  Lenses, 
Studio  Lighting,  Backgrounds,  D.  &  P.  Machines, 
for  drying  and  glazing,  mounting,  card  negative 
printing  ;  Graber  Photostat  Process  ;  machines  for 
automatic  portraiture,  Photomaton,  Posograph, 
Autoportrait. 

LLOYD’S  New  Stock. — Vitreous  Enamelled  Dishes, white  and  orange,  3,  4,  5,  6  in.  deep  ; 
23x7x3  7/6,  10*  x 81x3  3/6;  15* x  124x3  5/6, 
20*  x  16*  x  3  10/6,  ditto,  6-in.  12/6;  24x18x3  12/6, 
6-in.  15/-;  30x20x6  15/-;  any  size  supplied  to 
order;  cascade  nest  of  3,  20x16x6,  37/6.  [8378 

|  MISCELLANEOUS  | 

ZEISS  Prismatic  Monocular  8  x ,  vest-pocket  size, £3  ;  Oigelet  Prismatic  Binoculars,  black,  field 

or  opera,  3  x ,  pocket  size,  £2/10  ;  Baker’s  Micro¬ 
scope,  complete,  Zeiss  objectives,  l/6th  and  2/3rds, 
£5  ;  all  in  perfect  condition  ;  deposit  system. — 

Box  8864,  c/o  “  The  Amateur  Photographer.”  [8975 

Trade. 

CHRISTMAS  Show  of  Cards,  Calendars,  Puzzles, Colour  Prints,  etc.  ;  all  amateur  photo¬ 
graphers  should  visit  the  Finlay  Christmas  Show. 
—Finlay  Colour  Limited,  Brettenham  House, 
Lancaster  Place,  Strand,  W.C.2.  [8947 

MATERIALS 

Trade. 

ATTWOOD  PHOTO  WORKS,  Iladleigh,  Essex, special  cheap  lines,  reliable  quality,  post 
paid  ;  catalogue  free  ;  satisfaction  guaranteed. 

ATTWOOD  Plates  :  Postcard,  2/-  dozen,  6  dozen 10/-  ;  *-pl.,  4  dozen  10/-  ;  J-pl.,  1/6  dozen, 
6  dozen  6/6  ;  300  and  600  H.  &  D. 

ATTWOOD  Chloro-Broinide,  linen  surface  :  *-pl. 1/6,  whole-plate  2/6,  12x10  5/-  36  sheets. 

ATTWOOD  Bromide  Paper  and  Cardette,  normal and  vigorous,  glossy,  satin,  matt  :  *-pl. 
4/-  ;  whole-plate  7/6. 

ATTWOOD  Gaslight  and  Bromide  Postcards, first  quality,  normal  and  vigorous:  25  1/-, 
50  1/6,  100  2/3,  1,000  17/6. 

ATTWOOD  Flat  Films,  superfine,  600  H.  &  D.  ; Postcard,  2/-  dozen,  6  dozen  10/-  ;  *-pl.,  2/3 
dozen,  6  dozen  12/-. 

ATTWOOD  Gaslight  Paper,  glossy  and  satin  : 3*x2*,  normal,  1/3  gross  :  vigorous,  1/6  gross. 

ATTWOOD  Mounts,  10x8  for  *-pl.  prints,  white with  lined  centre  and  grey  plate-sunk  :  24  2/-, 
100  5/6. — Attwood,  Hadleigh,  Essex.  [0025 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pa3r  postage  ; 
send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality, 
1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal  ;  all  surfaces  :  3*x2*,  1/3  72  sheets, 

2/-  gross;  4*x2f  and  *-pl.,  1/9,  3/-  gross;  *-pl., 
1/9  36  ;  whole-plate,  2/9  36.  [0026 

ALLENS. — Super  Gaslight  Paper:  3*x2*,  2/6 gross,  1/6  *-gross  ;  4*x2f,  3/6  gross,  1/10 
*-gross. — Below. 

ALLENS. — Super  Bromide  Paper:  6*x4f  2/-, 8*x6*  3/-,  10x8  5/-  (36  sheets). — Below. 

ALLENS. — Super  Plates,  600  and  700  :  3*x2* 1/3,  4J-X3*  1/9,  3  dozen  3/6  and  5/-  ;  Christ¬ 
mas  P.C.  Folders,  9d.  dozen,  50  2/6. — Below. 

ALLENS. — Special  Terms  for  Quantities,  send trade  card  for  Finishers’  List. — 168,  Oldham 
Rd.,  Manchester,  4.  [0092 

PRICE  TALKS 

BUT - 

QUALITY 
SHOUTS  LOUDEST 

■  Although  Granville  Products  are sold  at  the  lowest  prices  in 

Great  Britain,  quality  is  maintained  at 

the  highest  possible  standard.  We 

sell  more  Granville  Products  by  recom¬ 

mendation  than  by  any  other  means 

ARE  RELIABLE  * 
★  PROVE  IT 

to  your  own 
SATISFACTION 

FREE  SAMPLES 

of 

PAPERS  am  CARDS 
OF  ALL  GRADES  ON  APPLICATION 

This  offer  only  applies  to  those  who  have  not 
tried  our  materials,  samples  limited  to  one 
size  one  kind.  State  surface,  grade,  etc. 

Enquiries  for  samples  of  everything  cannot  be 
entertained.  Definite  instructions  must  be  given. 

MATERIALS 

Trade. 

K  ALTON,  Edinburgh. — A  New  Depot  at  21, Haddington  Place,  Leith  Walk.  Please  call. 

K ALTON,  Bristol,  150,  Victoria  St.  Hours,  9 to  7  ;  Wednesday,  1  p.m.  Callers  welcomed. 

K ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

R ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K ALTON,  Leeds,  38,  Bridge  End.  Hours,  9  to  7  ; Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  409*,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  *-pl.  3/6  72 
sheets;  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

R ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20  x  16  6/3  dozen  ; 
15x12  4/3;  12x10  7/3  36  sheets;  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  *-pl.  2/-,  5/9  gross  ; 
j-pl.  3/6,  4*x2i  3/6,  3*  x  2*  2/6  gross,  12-gross 21/6. 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
bromide  advertisement  above,  except  *-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  3*x2*  glossy, 2/-  gross,  12-gross  lots  20/-. 

K  ALTON  Gaslight  Paper,  l|x2*,  1/6  gross; 3*x2*.  1/6  72  sheets,  2/6  gross;  4*x2f  and 
i-pl.,  2/-  72  sheets,  3/6  gross  ;  *-pl.,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate,  1/9  dozen,  3/6  36, 

9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  :  Vigorous,  3/-  100, 

1/9  50. 
K ALTON  Self-toning  Postcards,  glossy  and  matt cream,  4/-  100,  32/6  1,000. 

K  ALTON  Bromide  Commercial  Glossy  Double- weight,  10x8,  36  sheets  3/6;  1/1-pl.,  2/6; 

J-pl.,  72  sheets  2/6. 

K ALTON  Plates  :  *-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  1-pl.,  3  dozen  5/-, 
backed  5/9;  3*x2*,  4  dozen  5/-,  backed  5/9; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : If  X2J,  9/-  dozen  ;  3*x2i,  10/-  ;  2*x4*,  12/-  ; 
6  exposures:  3*X4*,  18/-;  5*x3*,  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  3*  x  2J,  3 packs  5/3  ;  J-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  *-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
*-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 

AN  Interesting  Catalogue  of  first-quality  British material  :  Papers,  Plates,  Postcards,  Mounts, 
Christmas  Folders  and  Seals  ;  free  ;  established 
over  22  years. — City  Photo  Works,  Southport.  [0002 

PHOTOGRAPHIC  Materials,  fresh,  no  job  or  old stocks  ;  interesting,  money-saving  lists  free. 
— Kimber’s,  61,  Grand  Parade,  Brighton.  [8841 

CHRISTMAS  Card  Mounts. — 32-page  Illustrated List  free  ;  finest  selection  in  trade  ;  special 
line  slip-in  Postcard  Folders,  with  greetings,  2/9 

100,  18/6  1,000  ;  Gilt  Greetings,  2/-  100,  17/-  1,000. 
— Crown  Manufactory,  Rotherham. 

CALENDARS  for  Photographs. — Wonderful  selec¬ tion,  plain  and  fancy  designs  ;  Special 
Sample  set,  18  designs,  4/-  ;  30  designs,  6/9  ; 
Calendar  Date  Tabs  from  3/-  100  ;  32-page  Illus¬ 
trated  List  free. — Crown  Manufactory,  Rotherham. 

[8764 

(  REPAIR
ERS  ~~1 

Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

LEA  MINGTON 

Telegrams  :  “  Granville,  Leamington.” 
S  P>  A 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 

31 



THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 
December  13,  1933 

PRINTING,  COPYINC,  DEVELOPING  | 
Trade. 

7/  PER  GROSS,  40/-  per  1,000,  including  title, /  best  Photographic  Postcards  on  Kodak 
Bromide  ;  if  enlarged  from  snapshot  negative  36 
for  3/-  ;  titling  Gd.  extra. — Shawycr,  Swindon.  [0064 

4LL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  34  x  21  1/-  ; 
4JX3J  1/3,  5£x3.V  1/8;  write  for  lists;  see  also 

“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

ENLARGEMENTS 

Trade. 

1  /Q  DOZEN,  lOd.  6,  Gd.  3,  3d.  1.— Postcards, 1/  O  from  small  film  or  plate,  retouching  and 
vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

POSTCARD  Enlargements.  1/3  dozen,  6  for  9d.  ; assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  84  x  61 mounted  Enlargement  from  your  negative  ; 
no  disappointments  ;  samc-dav  service  ;  81x64  10d., 
10x8  1/1,  12x10  1/4.  15x12  2/1;  mounted 
A.B.  or  P.S.,  84x64  1/6,  10x8  2/-,  12x  10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 
trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

ALLENS  CAMERA  EXCHANCE  SERVICE 

Two-thirds  (approximately)  allowed  as 
part  payment  on  modem  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and  date 
purchased,  with  particulars  also  oi  new 
apparatus  required. 

ROLLEIFLEX 
CONTAX LEICA 

PROMINENT 
BRILLIANT 

ETUI.BALDAX 
CIN£  KODAK 
SUPERB,  Etc. 

ALLENS,  168,  OLDHAM  RD.,  MANCHESTER,  4 
See  Cameras  and  Lenses,  Materials,  and  Enlargements  colnmns. 

ALTA 
AUTO-FOCUS 

VERTICAL  ENLARGERS 

BEST  AND  CHEAPEST 
ALL-BRITISH 

An  indicator 
shows  any 

required  focus. 

Safety  hinged 
orange  cap. 

Dallmeyer  Anas- 
tigmat  Lens 

F/4.5. 

Flex,  pear 
switch,  and  plug 

adapter. 

3ix2At 

£7:12:6 

i-pi. £8:12:6 

The  “ALTA”  for  Leica,  £5  : 17  :  6 

ALTON  &  ALLIOTT 
58,  CAMBERWELL  RD.,  LONDON,  S.E.5 

Agents  :  Service  Co.  Ltd.,  273,  High  Holborn,  W.C.I 
Allens,  168,  Oldham  Road,  Manchester. 

|  ENLARGEMENTS  | 
Trade. 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity,  glossy  or  semi-matt. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  [0094 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

MINIATURE  Camera  Specialist. — 1-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [8305 

\  TUITION.  BOOKS,  etc
.""  | 

Trade. 

AMATEUR  Photographers  interested  in  selling their  photographs  should  write  immediately 

for  free  prospectus  ;  no  obligation. — World’s. Photographic  Academy,  5,  Shannon  Terrace, 
Cliadwell  Heath,  Essex.  [8762 

RETOUCH I N  G 

Trade. 

RETOUCHING. — Best  Work,  charges  from  :  4 -pi. bust,  8d.  ;  half-length,  4d.  ;  three-quarter, 
3d.  ;  full,  2d.  ;  1-pl.  head,  5d.  ;  cash  and 
postage  with  order.  -Miss  Lamb,  3.  Orchard  St., 
Canterbury.  [5338 

^QUICK  POSTAL  SERVICE  ̂  

(DEVELOPING.  VELOX  PRINTS.  KODAK  ROYAL  BRO-  m 
MIDE  ENLARGEMENTS.  1934  P.C.  AND  i-PLATE  CALEN-  K 
DARS.  XMAS  CARDS.  WOOD  FRAMES,  ALL  KINDS.  ■ 

BRAEMAR  FRAMES.  PASSE-PARTOUT  BINDING.  ■ 
COLOURING,  SEPIA  AND  BLUE  TONES.  BIG  PRINTS. 

I  SUPER  PRINTS,  POSTCARDS.  PORTRAIT  GIFT.  SUN-  n 
BURN  MIRROR  SNAPS  KUTOGRAPH  Regd.  KUTOGRAPH  K 

1934  CALENDARS,  Regd.  FOTOZO  Regd.  GLAZING  ■ 

SOLUTION.  REDUCING.  INTENSIFYING.  LANTERN  m 
SLIDES.  Id.  Stamp  P.C.  for  List  and  Terms. 

|  SPEEDY  D.&P.  Ltd.,  Shelford  Place,  N.1 6  | 

Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements. 

CHRISTMAS  GIFT  BARGAINS 
31x21  Agfa  Speedex,  f/8.8  lens.  Cl.C.fl 

Condition  as  new .  Xl.D.U 

2.D2J  Voigtlander  Brilliant,  focussing  anastigmat 

f/6.3,  3  speeds,  T.  and  B.  Condition  as  £2*10*0 
24x1|  Vanity  Kodak,  G  reen,  f/6.3  anastigmat, 

Diomatic  shutter,  i/ioth  to  i/iooth  sec.,  T.  and  B., 

green  case  to  match.  Condition  as  £3:10:0 
9.5-mm.  Pathe  Cine  Camera  Model  B,  f'3.5  anastig¬ 

mat  lens,  leather  case.  Condition  as  jCC.C.A 

4.1x2}  Kodak  Special,  anastigmat  f/4.5  lens,  Kodamatic 
shutter,  A  to  i/xsoth  sec.,  T.  and  B. 
Condition  as  new .  XU*1  •  •  O 

9.5-mm.  Pathe  Motocamera,  luxe  model,  C H .1  C  .ft f/3.5  Krauss  lens.  Condition  as  new. ...  X / • 10«U 

16-mm.  Kodascope  Cine  Projector  Model  C,  2-in. 
lens,  resistance  to  250  volts.  Condition  £11:15:0 

16-mm.  Kodak  Cine  Camera  Model  BB,  f/i.g  anastig¬ 
mat  lens,  two-speed  motor,  Kodacolor  M  nl  A. A 
filter,  case.  Condition  as  new .  Ill  !1U!U 

16-mm.  Bell  &  Howell  “  J.L.”  Model  Cine  Projector, 
400-watt  lamp,  complete  in  case  with  C'7C.ft.A resistance.  Cost  /T15.  Condition  as  new.  dt/D.U.U 

OLD  BOND 
London,  W.  I 

28 ST. 

IN  ALMOST  NEW  CONDITION 
3 A  >  21  Zeiss  Ikon  Trona,  double  extension,  rise  and 

cross  front,  10.5-cm.  Dominar  lens  f/4.5,  Compur  shutter, 
1  to  1,250th  sec.,  T.  and  B.,  6  slides,  F.P.  C*A 

adapter.  Fair  condition .  X0«10*U 
2\  1”  Goerz  Tenax,  micrometer  focussing,  7.5-cm.  Dog- 

mar  f/4.5  lens,  Compur  shutter,  1  to  1 /300th  £C.‘| 
sec.,  T.  and  B.  Shop-soiled  condition..  ..  »U 
41x31  Roll  Film  Goerz  Tenax,  micrometer  focussing, 

12.5-cm.  Dogmar  f/4.5  lens,  Compur  shutter,  1  to  i/25oth 

sec.,  T.  and  B.,  rise  and  cross  front,  level.  Q.£ 

4}x3f  Zeiss  Ikon  Halloh  Roll  Film,  Tessar  f/4.5  lens, 
Compur  shutter,  1  to  i/25oth  sec.,  T.  and  B., 
rise  and  cross  front,  level.  Gooa  condition.  .  XU .l  f  *U 
3  4  cm.  Nagel  Pupille,  focussing  mount,  Leitz  Elmar 

f/3.5  lens,  Compur  shutter,  1  to  i/3ooth  sec.,  T.  and  B. 
D.V.  negative  finder,  filter,  leather  case.  PO#Q#A 
Good  condition .  X0*0*U 

41  >  6  cm.  Plaubel  Makina,  spiral  focussing,  7.5-cm. 
Antlcomar  f/2.8  lens,  Compur  shutter,  1  to  i/25oth  sec., 
T.  and  B..  12  slides  with  12  cut-film  sheaths,  filter,  lens hood,  leather  case.  Good  condition ....  £9:15:0 

281  OXFORD  ST. 
London,  W.  I 

Fourteen  doors  West  of  Circus.  WEST  BOUND  BUSES  STOP  HERE. 

31  x  2j  Ensign  All-Distance,  de  luxe  1A model,  in  case.  Splendid  condition..  .  Ufl» 
Cinophot  Exposure  Meter  Model  8,  IP  AJ 

in  case.  Good  condition .  1.US*  UQ» 
3x4  cm.  Baby  Box  Tengor,  Novar 

f/6.3.  As  new .  dtl.l/.O 9.5-mm.  Coronet  Cine  Camera,  f/3.9  PO.O.A 

anastigmat.  Splendid  condition . 
3x4  cm.  Fotet,  Vidar  anastigmat  f/4.5,  Compur 

shutter,  1  to  i/3ooth  sec.,  T.  and  B.,  16  exposures  on vest-pocket  size  film.  Condition  as  £4:10:0 

41  x  2.1  Icarette  Roll  Film,  Preminar  f/4.5,  Compur 

shutter, ”1  to  i/25oth  sec.,  T.  and  B.  P 0*0 
Condition  as  new .  If  «lU«v 

16-mm.  Kodascope  Cine  Projector,  black  model,  with 
resistance  to  250  volts.  Splendid  con-  CQ«Q*A 

16-mm.  Zeiss  Ikon  Kinamo  Cinecamera,  £Q.Q#A 

with  Zeiss  Tessar  f/2.7.  Excellent  condition.  Iv»w*w 
41x31  Goerz  Tropical  Manufoc  Tenax,  Dogmar  f/4.5, 

Compur  shutter,  1  to  1 /200th  sec.,  T.  and  B.,  double 

extension,  6 slides,  F.P.  adapter,  leather  C*J  C#A 
case.  Condition  as  neiv .  I1V«1 

9.5-mm.  Pathe  Mctocamera,  Tessar  £1  A. A 

f/2.7,  leather  case.  Condition  as  new .  *«X***U 
35  LUDGATE  HILL 

London,  E.C.4 

Any  item  sent  on  five  days'  approval  against  cash  or  C.O.l). ,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange 
allowance. 

Leica  Cameras  and  Accessories,  recent  9.5-mm.  and  16-mm.  Cine  Cameras  and 
Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modern  Microscopes, 
bought  for  cash. 

DC7 LLX?  N  D *  a  V TC  H I S ̂ 7 N 
LTD. 

2,  Angel  Court,  E.C.2. 

(Stock  Exchange.) 
12 1,  Cheaoside,  E.C.2. 

140,  Fenchurch  St.,  E.C.3. 

2,  Northumberland  Avenue,  W.C.2. 

13,  High  St.,  Kensington,  YV.8. 

65,  High  St.,  Notting  Hill  Gate,  W.n. 

35,  Brompton  Rd.,  S.W.3. 

191-2,  Tottenham  Court  Rd.,  W.i. 

Holloway. — 66a,  Seven  Sisters  Rd. 

Crouch  End.  17,  Topsfield  Parade. 
Kingston. — 30-52,  Thames  St. 
Catford. — 62a,  Rushey  Green. 
Watford.  112,  St.  Albans  Rd. 
Croydon.  -12,  George  St. 

Canterbury. — 38,  High  St. 
Cheltenham.  114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Liverpool.— 73,  Lord  St. 
Leeds.  -  37,  I3ond  St. 

ESTD. 
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fSS&Oi 

XMAS  GIFTS 
^ IN  GREAT  VARIETY  TOR  THE 

PHOTOGRAPHER  and  CINE  ENTHUSIAST 

IN  YOUR  MESSAGE  to 

SANTA 
INSERT  THIS 

CLAUS 
The  Home  Cin6  must 

be  a  Bell-Howell 

119  HEW  BONO  ST 

ONLY  12  DAYS 
BEFORE  XMAS 
BUT  THERE'S  STILL  TIME  TO  BUY 
ON  OUR  EASY  PAYMENT  PLAN! 

We  have  the  finest  photographic  and  home  ein£  gift 
selection  in  Britain.  When  you  have  made  your 
choice,  send  the  first  of  9  equal  monthly  instalments 
and  be  in  time  to  get  your  purchase  through  for 
Christmas.  Pay  the  balance  while  your  goods  are 

being  used.  Only  5%  is  added,  or  5/-  if  under  £5. 

20  SPECIAL  XMAS  BARGAINS 
Get  yours  NOW  from  119  New  Bond  Street. 

1 

—

 

 

d-pl.  Soho  Reflex,  f  3.5  Dallmeyer  Press  lens,  revolving 

hack,  speeds  l/16th  to  1  100th  sec.,  rising  front.  3  double 

slides,  F.P.  adapter,  case.  Cost  £35 .  £16  16  0 

2 

—

 

 

9  12  cm.  Mentor  Reflex,  f/3  Meyer  Trioplan  lens, 

revolving  back,  rising  front,  speeds  1  10t.h  to  1  1,000th 

sec.,  3  double  slides.  F.P.  adapter,  limp  case.  Cost  £48 
£14  14  0 

3 

—

 

 

9  12  cm.  Agfa  Standard  Plate  Camera,  f  '4.5  anastig- 

mat  lens,  in  Compur  shutter,  rack  rising  and  cross  front, 

double  extension,  brilliant  tinder,  F.P.  adapter,  leather 
case.  Cost  £12  10s .  £4  10  0 

4 

—

 

 

9  12  cm.  Voigtlander  Avus  Plate  Camera,  f, '4.5 

Skopar  

leDS,  
rack  

rising  

and  
cross  

front,  

double  

extension, 
D.Y.  and  brilliant  finders,  Compur  shutter,  case.  F.P. 

adapter.  8  single  slides.  Cost  £15 . £5  19  6 

5 

—

 

 

1  -pi.  Sibyl  Ideal  Plate  Camera,  f  4.5  Ross  Xpres  lens, 

rising  

and  
cross  

front,  

7-speed  

shutter,  

0  single  

slides. F.P.  adapter,  case.  Cost  £25 .  £9  19  6 

6 

—

 

 

la  Tropical  Carbine,  f  7.7  Aldis  Uno  anastigmat  lens. 

6-speed  shutter.  Cost  £5  10s .  £1  12  6 

7  —  1  -pi.  Pressman  Reflex,  f  4.5  Aldis-Butcher  lens,  speeds 
l/15th  to  1/1, 000th  sec.,  reversing  back,  canvas  case,  3 
double  slides.  Cost  £14  .  £5  19  6 

8 

—

 

 

Pathe  Motocamera  de  Luxe,  f  3.5  anastigmat  lens, 

tunnel  

finder,  

footage  

indicator.  

List  
£11  

15s.  
£5  

17  
6 

9 

—

 

 

3]  21  Roll  Film  Sibyl,  f  4.5  Zeiss  Tessar  lens,  speeds 

A  to  1  100th  sec.,  rising  front.  Cost  £23 .  £7  17  6 

10  -31  2^  Dallmeyer  Snapshot  Camera,  f  6  Dallmeyer 
anastigmat  lens,  2  shutter  speeds.  Cost  £8  8s..  .  £1  19  6 

11  V.P.  Apem  Roll  Film,  f  4.5  Kershaw  anastigmat 

lens,  in  Compur  shutter,  speeds  1  to  1  300th  sec.,  brilliant 
finder.  Cost  £6  6s . £2  19  6 

12 

—

 

 

Ensign  Auto  Kinecam  16-mm.  Cine  Camera,  f  2.6 

Cinar  anastigmat  lens.  3  speeds,  takes  100  ft.  film,  leather 
case.  Cost  £18  18s .  £10  10  0 

13 

—

 

 

5  4  Anschutz  Focal-plane,  self-capping  shutter, 

speeds  1  10th  to  1  l,200tli  sec.,  f. 6.8  Doppel  anastigmat 
lens.  3  D.  slides,  leather  case.  Cost  £30 .  £5  19  6 

14 

—

 

 

Zeiss  Kinamo  16-mm.  Cine  Camera,  f  2.7  Zeiss  Tessar 

anastigmat  lens,  direct-vision  tunnel  finder,  footage  indi¬ 
cator,  takes  40  ft.  film.  Cost  £24 .  £8  8  0 

1

5

—

 

3

f

 

 
21  No.  1  Pocket  Kodak,  f  0.3  anastigmat  Ien>. 

2-speed  shutter.  Cost  £3  10s .  £1  12  6 

16 

—

 

 

1  -pi.  Special  Ruby  Reflex,  f  4.5  Cooke  anastigmat 

lens,  speeds  1  loth  to  1  1,000th  sec.,  revolving  back,  F.i*. 
adapter.  Cost  £17  4s .  £8  15  0 

17  -3A  2A  Ensign  Cameo,  f  4.5  Aldis  Uno  lens.  Mulchro 
6-speed  shutter,  double  extension,  rising  and  cross  front, 
direct-vision  finder,  roll-holder.  Cost  £8  10s .  £2  19  6 

18 

—

 

 

i -pi.  Camera,  f  6.3  Brilliantar  anastigmat  lens.  3- 

speed  Yario  shutter,  double  extension,  rising  and  cross 
front,  3  single  slides.  Cost  £3  3s .  £1  9  6 

19 

—

 

 

Cine-Kodak  Model  B,  f  6.5  anastigmat  lens.  D.\  .  and 

brilliant  finders,  takes  100-ft.  film.  Cost.  £18  18s.  £2  9  6 

20  V.P.  Goerz  Tenax  Roll  Film,  f  4.5  Dogmar  anastig¬ 
mat  lens,  in  Compound  shutter,  speeds  1  to  1  300th  sec. 
Cost  £8  8s .  £2  9  6 

As  advertisements  on  these  covers  go  to  press  a  fortnight 

in  advance  some  of  these  second-hand  items  may  be  sold 
already,  but  similar  outfits  are  usually  available. 

APPROVAL  TO  POST-BUYERS  AGAINST  FULL  CASH  DEPOSIT. 

SEND  FOR  OUR  SPECIAL 

FREE  LISTS! 
Five  books  of  the  best  gift-buying  guidance  ever 

published.  There’s  one  each  for  New  Cameras. 
Cin6  Apparatus,  Film  Library,  Guaranteed 

Bargains,  and  Accessories.  Send  2d.  to  cover 

postage  for  any  or  all  you  require. 

GENEROUS  EXCHANGES 
High  allowances  o 

part  payment  for 

l  your  present  apparatus 
something  better. 

NOTICE  TO  LONDONERS 
If  you  want  wonderful  gifts  at  bargain  prices  come 
to  our  cash  bargain  store  at  29.  Avery  Row.  W.l. 

just  behind  our  Bond  Street  shop.  Now  open 

until  6.30  p.m.  to  enable  you  to  call  after  business. 

JOIN  OUR  FILM 

LIBRARY 
and  get  a  better  choice  of  films  for 

your  Xmas  and  winter  entertain¬ 
ment.  We  have  all  the  latest  titles 

ill  stock,  and  about  300  new  reels 

have  just  been  added  exclusively 
for  Wallace  Heaton  customers. 

Send  for  list  and  get  the  real  stars 

in  your  drawing-room. 

film  librarysubscription  book 
to  a  day’s  hire  of  a  three- or  four-part  picture,  and 

containing  hiring  coupons. 
One  coupon  entitles  you 

according  to  length  of  film. 

Series  A  contains 

Coupons  are  \ 

that  period. 

>  coupons,  prn 

£2 
£5  : 

£10  : 

£20  : 
£50  : 

mil  holdei 

MAKE  A  GIFT 

OF  A  BOOK  TO 

YO  UR  FRIEND  ! 

are  notified  of  all  new  relea 

•  lu 

119  NEW  BOND  ST. 
LONDON,  W.l 

Phones:  MAYFAIR  0924-5-6-7. 

BY 
APPOINTMENT 

TO 
H  .  R . H  .  THE 

PRINCE  OF 

WALES. 

THE ‘OMBRUX’ The  new  photo-electric 
exposure  meter  for u  still  ”  cameras 

£4:4:0 

The 

BLENDUX’ 

appearance. 
o 

Similar  in 

M  "  £4  ■  4 

cine  work.  •  ** 

The PARTY  SAW 

THE  PART  ’E 
PLAYED 
WITH  HIS 

BELL-HOWELL 

HOME  CINE 

MHIM 
119  NEW  BOND  ST 

>47  BERKELEY  ST  Wl 

LEICA  Model  III Gives  long  instantaneous 
exposures  of  1,  4  and  J 

sec.,  or  any  intermediate 
fractions,  in  addition  te 

l/20th-l /500th  sec.  Has 

telescopic  range-finder  with 
magnification  11  times, 
and  eyepiece  for  focussing the  image. 
With  standard  £  O  E 

Elmar  f/3. 5  lens 
Nine  monthly  payments  of 

56/2. 

A  splendid  gift  this ! 

‘  ROLLEI FLEX’ 
Here  is  the  camera  to  get  life  into  all 

your  pictures.  Has  every  gadget  that 
goes  for  absolute  perfection.  Takes  12 
exposures  on  standaid  roll  film.  Fitted 
with  Zeiss  Tessar  f  4.5  lens. 

£ 20 

Nine  monthly  payments  of  46  8. 

3.8  Zeiss  Tessar .  £22  10  0 

Nine  monthly  payments  of  52  6. 

EVERYTHING 

FOR 

HOME  MOVIES 

TWO  GIFTS  IN  ONE! 

“  MIDAS  ” 

CAMERA- 
PROJ  ECTOR 
The  new  instrument  that  takes 

the  pictures  and  projects  the 

films.  Entirely  British-made. 
Simple  to  use.  Small  and 

handy  in  size.  Fitted  with 
Tavlor- Hobson  f  2.5  anastig- 

mat  lens.  £7:7:0 

Nine  monthly  payments  of  17  2 

The  LATEST  WESTON  617  2 
Smaller,  lighter  and  more  efficient. 

For  all  ”  still  ”  or  cine  cameras. 

NOW  IN  STOCK  ! 

j  1  l  O  l  O  or  <)  payments  of  25  8 

47  BERKELEY  ST. 
PICCADILLY,  W.l 

Telephone  :  GROS.  2691. 

EVERYTHING 
FOR 

PHOTOGRAPHY 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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4 

throuqh 

the  
5 

viewfinder 

T  ET  us  make  a  suggestion 

that  will  add  immeasur¬ 

ably  to  your  enjoyment  of 
Christmas.  Make  pictures 

of  the  many  amusing  yule- 
tide  incidents  and  merry 

festivities  on  Ilford  Hyper¬ 
sensitive  Panchromatic 

Plates  ;  plates  which  enable 
you  to  make  rapid  exposures 
in  artificial  light. 

‘CHRISTMAS  IN  VIEW' 
Photograph  by  -  H.  Rawle. 

Exposure  1  sec.  at  F/6'3.  Illumination, 
two  100  wait  Electric  Lamps. 

The  photograph  above  was  taken  on  an  Ilford 

Hypersensitive  Plate  under  ordinary  household 

lighting  conditions.  You  can  take  equally  de¬ 
lightful  pictures  this  Christmas,  indoors  and  out. 

TRAOE  MARK 

ILFORD 
HYPERSENSITIVE 

panchromatic  plates 

Made  in  England  by:  ILFORD  LIMITED  .\  ILFORD  LONDON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 



_  Amateur  _ 
Photographer 

&-  CINEMATOGRAPHER 

The  Journal  for  Everybody  with  a  Camera 
Vol  LXXVI Wednesday,  December  20th,  1933. 

No.  2354. 

4  ■ A  Jf 

I 
PLATES 

for  Exhibition  Pictures 

SELOCHROME 
FILM  PACK  Juu  leafy/ 

Asl<  for  particulars  of 

aESEE  FILM  SERVKeJ LENSES-  BEST  for  EVERY  CLASS  of  WORK 

COLOURED  ENLARGEMENTS 
A  SPECIALITY 

6i'x4i'.  1/6;  8} '  x  6J 2/6  mounted. 

MARTIN  CHEMIST-  SOUTHAMPTON 

I  SELOCHROME 
ROLL  V  FILM 

FOR  SUNLIGHT 
MADE  IN  ENGLAND  BY  ILFOR13  LIMITED  ILFORD  LONDON 

ROLIT^^'FILM FOR  DULL  DAYS 

PHOTOGRAPHY  A  LL -TH  E  -  YE  AR- RO  U  N  D 

Copyright — Registered  as  a  Newspaper  for  transmission  in  the  U.K. 
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A  KODAK  GIFT  GUIDE 

SIX-20  “KODAK” 

JUNIOR 
Lowest-priced,  smallest  3{  x  in. 
“Kodak.”  Swift,  one  -  movement 
opening  and  closing.  Duplicate 
speed  and  aperture  markings  on 

top  of  shutter. 
With  Doublet  Lens  (fixed  focus) 

£1  17  6 

With  Kodak  Anastigmat  f6.3  Lens 

(finger-tip  focussing  by  revolving 
mount)  £2  15  o 

SIX-20  “KODAK” 
Fitted  with  f/6.3  or  f/4.5  anastigmat 

lens  and  No.  O.V.,  O.P.S.  or  8-speed 

“  Compur  ”  shutter  (two  latter  in¬ 

corporating  ‘delayed-action’  device). 
Two  finders  —  large,  reversible  Re¬ 

flecting,  and  spring-open  Direct 

Vision — simplify  composition.  Quick 

in  action  —  camera  shoots  open  at 
the  touch  of  a  button. 

From  £3  12  6 

And  “  Brownies  ”  for  beginners;  miniature  and  standard  size  Nagel  models 
for  connoisseurs;  and  an  array  of  helpful  accessories — Kodak  Colour  Filters, 

“  Photoflood  ”  Lamps,  “  Velox  ”  Water  Colour  Outfits,  Kodak  Tripods, 
and  many  more — for  camera  owners. 

KODAK  LIMITED,  KODAK  HOUSE,  KINGSWAY,  LONDON,  W.C.2 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Surprise  your  friends 
with  a  | 

(Rolleiflex  i 
THE  CAMERA  FOR  | 
SURPRISE  OCCASIONS! 

With  f/4.5  Zeiss  Tessar, 

£20  :  0  :  0 

With  f/3.8  Zeiss  Tessar, 

£22  :  10  :  0 

What  a  surprise  to  get  this 

amazing  little  camera  for 
Xmas  !  Rolleiflex  is  dead 

accurate — what  you  see  on 

the  ground-glass  focussing 
screen  you  get  in  minute 
detail  on  your  negative, 

thanks  to  parallax  compen¬ 
sation.  Ready  in  an  instant 
for  any  and  every  occasion 
and  specially  suited  for 
successful  winter  pictures. 

Aperture  and  speed  adjust¬ 
ments  can  be  seen  while 

viewing  the  picture,  and  can 
be  easily  adjusted  while  the 

camera  is  in  the  “  ready  ” 
position.  Asinglelevergives 

tension  and  release  of  Com- 
pur  shutter  simultaneously. 

Film  transport  is  also  auto¬ 
matic.  For  that  really 

SPECIAL  gift  choose  a 
Rolleiflex.  Your  dealer  will 

be  pleased  to  show  you  one 
and  arrange  easy  payments 

if  desired.  Write  for  special 

free  leaflet  giving  full  details 

of  parallax  compensation 
which  has  always  been  a 
feature  of  the  Rolleiflex. 

A  camera  worth  imitating 

is  worth  possessing. 

Write  for  latest  Autumn  and  Winter 
List  and  name  of  your  nearest  dealer.  « 

SOLE  IMPORTERS :  % 

R.  F.  HUNTER  LTD.  $ 
“Celfix  House,”  51,  Gray’s  Inn  Road,  i 
Phone:  Ho!b.  7311/2.  London,  W.C.1. 

SPECIALLY  MADE  FOR  THE 

AMATEUR 
PHOTOGRAPHER 

Special  Adapter, 
Price  1  / 8  each. 

of  your  Christmas  activities.  With  Baby  “  Sashalite  ” 
Bulbs  there  is  NO  SMOKE,  NO  DUST  NOR 

FUMES,  and  pictures  can  be  taken  with  perfect 
cleanliness  and  reliable  results. 

CHRISTMAS 

PHOTOGRAPHS 
with  the  aid  ol 

BABY  “SASHALITE” 
BULBS.  Keep  a  record 

WRITE  for  illustrated  folder  O.S. 

6  s  t6,  which  gives  full  particulars 
of  SASHALITE  Bulbs  and  the  uses 

to  which  they  can  be  put — sent 
POST  FREE. 

Made  in  E  N  G  I.  A  N  D  by 

THE  GENERAL  ELEC- 
TRIC  CO.  LTD.  for 

SASHALITE  LIMITED. 

SAFE  •  DUSTLESS  •  SMOKELESS 
Advt.  of  The  General  Electric  Co.  Ltd.,  Magnet  House,  Kingsway,  London,  IV. C. 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 1 
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THAT  LAST-MINUTE  RUSH 
ONLY  4  MORE  DAYS  UNTIL  XMAS! 

HERE  IS  BRITAIN’S  BEST  RANGE  OF  “STILL” 

pathEscope  PROJECTOR  200-B 
(as  illustrated). 

With  200-watt  lighting. 

Picture  10  ft.  wide  easily 

obtainable.  Flickerless 

projection.  Works  off 
any  voltage.  With  lamp, 

plug,  flex,  adapter  and 

empty  300-ft. 

super  reel . .  X  •  9 

Nine  monthly  payments 

of  35/-. 

path£  home 
MOVIE 

Gives  agood  show  at  a 

popular  price  £6  15  0 

PATHESCOPE  ‘KID  ’ 
The  *’  tin  man’s  ” cinema. 

Gives  real  home  movies 
£2  15  0. 

Gifts  from  a  few  shillings  to 

over  £ioo — reliable  and  ap¬ 
preciable — and  by  the  finest 
makers  in  the  world.  Words 

cannot  express  half  what  “  City 
Sale  ”  Xmas  fare  is  like.  Come 
round  now  and  see  for  yourself. 

If  you  can’t,  then  send  us  your 
requirements — we  will  see  to  it 
that  your  every  wish  is  fulfilled 

satisfactorily  and  to  time — but 
you  mast  get  in  touch  with 
us  quickly. 

LEICA  III 
the  most  ardent 

photographer would  appreciate.  This 
model  is  equipped  for  an 

additional  range  of  slow- 
speed  snaps.  It  also  has 
telescopic  range  -  finder. 
With  Elmar  f/3.5  lens 

£25 

MORE  GIFT 
SELECTIONS 
IN  OUR  STOCK 

A  GIFT  WELL 
WORTH  GIVING! 

THE  ENSIGN 

“SELFIX” 

Nine  monthly  payments  of  • 
56/2. 

A  Folding  Pocket  Camera 
of  all-metal  construction 

taking  standard  si/e 

2*x3i  roll  films ,  light 

and  portable  and  beauti¬ 
fully  finished. 

3/1.  Ensar  f/7.7  anas- tigmat  . £2  0  0 

S/2.  Ensar  f/6.3  anas* tigmat  . £2  12  6 

S/3.  Ensar  f/4.5  anas- 
tigmat  . £3  10  0 

Solid  Leather  Case,  4/6* 

Gift  for  your  “Still”  or  Cin6  friend. 

The  ‘OMBRUX’  Meter 
For  "  still  *'  cameras.  The  very  latest 
achievement  in  electrical  science.  By 

simply  directing  the  instrument  towards 
the  object  to  be  photographed,  ac¬ 

curately  measures  the  light  and  deter¬ 
mines  a  dead-accurate  ■  A  .  A 

exposure .  ■  V 

THE “BLENDUX” 
Almost  the  same  as  the  "  Ombrux,” but  calibrated  for  cind  £4:4:0 

Special  Offer  of 

SILENT  SIXTEEN 
PROJECTORS 

Shop-soiled  models,  but  all 
in  guaranteed  working 

order  and  excellent  con¬ 
dition.  Motor  drive  with 

resistance  up  to  250  volts. 
Simple  to  operate,  with 

flex  and  plug  for  home 

lighting  circuit.  Complete 
in  case. 

With  100-watt  lamp. 
Usually  £26  5s. 

now  £11:17:  6 

With  150-watt  lamp. 

Usually  £27  10s. 

now  £13:17:  6 

With  180-watt  lamp. 

Usually  £28  10s. 

now  £16:17:  6 

INCLUDE  ENLARGERS, 

LENSES,  FILM  EDITORS 
AND  TITLERS.  COLOUR 

FILTERS,  DEVELOPING 

TANKS,  ETC.,  ETC. 

SPECIAL  OFFER 

of  Zeiss  Ikon 

BABY  BOX 
TENGORS 
Body,  all  metal,  two  parts 

only,  covered  neat  grained 
leatherette.  Zeiss  Ikon 

Novar  f/6.3,  with  focussing 

adjustment,  direct-vision 
view-finder.  Two  tripod 

hushes.  Rotary  Rvcrset 
shutter  for  both  time  and 

instantaneous  exposures. 
Dimensions  :  2x2Jx  3§ 

in.  Weight  8  07..  Original 

price  £2  7s.  fid. 

Our  price  29/9 

SPECIAL  OFFER  of  9.5-mm. 
PATHE  HOME  CINE  FILMS 
Brand  new  and  unused.  Subjects  which 
the  kiddies  (and  the  grown  ups)  simply 

love.  Don’t  miss  this  chance  for  your 

party. 

1/-each 
TO  SNAP  the  XMAS  PARTY 
ENSIGN  FLASH-BULB  OUTFITS 

No  smoke,  no  noise,  a  flash,  that’s  all.  Snaps  can  be  made 
of  folks  dining,  dancing,  playing,  etc.  Complete  ouflts  from 
5s.  6d. 

FIRST  EASY 

PAYMENT 

GETS  ANY 
ARTICLE 

Any  purchase  on  9 

equal  monthly  in¬ 
stalments.  Only  5 

per  cent  added  (or 

5s.  if  under  £5). 

Pay  balance  while 

you  use  the  goods. 

BIG  VALUES  IN 

TRIPODS 

Best  quality  drawn  brass 
tubes.  enamelled,  and 
nickelled  top  and  feet. 

3  sections . 6s.  Od. 
4  sections .  8s.  6d. 

5  sections .  8s.  6d. 

7  sections . 11s.  6d. 

“SALEX  COM¬ 

PACT  ”  TRIPOD 
Closes  flat  to  go  in  bip 

pocket.  Extremely  rigid. 

No  bigger  than  a  man's 
hand. 

Brass  . 27s.  6d. 

Zeppelin  metal. . .  .30s.  Od. 

cin£-kodak 

MODEL  “K” 

A  fine  Xmas 

gift  for  an  ad¬ vanced  cint  en¬ 
thusiast.  Fitted 

with  f/1.9  an- astigmat  len6. 
Makes  splendid movies. 
Now  only 

£35 
Nine  monthly 

payments  of  81/8 

SI  EMENS 
STANDARD 

PROJECTOR 
Its  200- watt  60- volt  lamp, 

with  special  optical  sys¬ 
tem,  gives  the  unusually 
brilliant  illumination  of 
130  lumens.  New  type 

take-up  does  not  damage 

new  films  and  success¬ 

fully  projects  old  or  worn films  Self-contained 
resistance  inside  machine. 
Throws  a  picture  up  to 

9  ft.  wide.  Reverse 
mechanism.  Complete 

with  case....  £65 

Nine  monthly  payments 
of  £7  11s.  8d. 

59  CHEAPSIDE 
LONDON,  E.C.2  Phone  :  CITY  1124 

84  AldersgateSt 
LONDON,  E.C.1  Phone  :  NAT.  0591 

GET  THE BEST  GIFTS 

HOME  CINE 

CITy  SALE  4 
(1929) 
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CITY  SALE  WILL  FIX  YOU  UP! 
-HAVE  YOU  FORGOTTEN  ANYONE  ? 
and  CINE  GIFTS  at  PRICES  to  suit  all  POCKETS! 

A  splendid  gift  this  ! 

“  ROLLEIFLEX” 
Here  is  the  camera  to  get  life  into  all 

your  pictures.  Has  every  gadget  that 

goes  for  absolute  perfection.  Takes  1*2 
exposures  on  standard  roll  film.  Fitted 
with  Zeiss  Tessar  f/4.5  lens. 

£20 
Nine  monthly  payments  of  46/8. 

F/3.8  Zeiss  Tessar .  £22  10 

Nine  monthly  payments  of  52/8. 

CRAIG  1 6-mm.  FI  LM  SPLICE  R 
The  ideal  gift  for  your  cin6  friend  !  As  efficient  a  splicer  as 

it  is  possible  to  get.  Similar  models  are  used  in  Hollywood 

film  studios .  aa  b  a  '  m  ft 
Nine  monthly  payments  of  7/7.  ■  O  ■  V 

“PICCOCHIC” 
ENLARGER 

A  new  example  of  “  Salex  ”  value. 

A  splendid  enlarger  for  “  Piccochje  ” 
and  other  3x4  cm.  negatives.  With 
condenser,  electric  fittings,  and  metal 
mask,  8  magnifications,  f/6. 3  auastigmat 

lens,  in  focussing  mount,  iris  diaphragm 

and  paper  board. 

£5  :  17  :  6 
With  f/4.5  lens .  £7  5  0 

Nine  monthly  payments  of  13/9  or  16/11. 

BIG  SPECIAL  OFFER  OF 

‘SUPER  ATLANTA’  BINOCULARS 
Now  offered  as  an  ideal  Xmas  present  to  your  male 
friends.  Beautifully  finished  and  of  the  highest 
optical  and  mechanical  proficiency.  They  represent 
the  finest  value  obtainable. 

Our  Price 

77/6 
Our  Price 

THESE  ITEMS  ARE 

FROM  OUR  XMAS 

GIFT  BULLETIN 
Our  Bulletins  went  like  hot  cakes. 

Did  you  get  one  ?  If  there’s  one 
left  we’ll  send  it  to  you  with 

pleasure. 

BETTER  MOVIES  for 

YOUR  XMAS  PARTY 

THE  LATEST 

FILMO  “J.S.” 750-watt  PROJECTOR 
Gives  powerful,  brilliant, 

theatre-like  entertainment.  En¬ 

tirely  gear-driven.  With  the 
latest  refinements  and  gadgets 
which  make  it  the  best  home 
cin6  in  the  world. 

£95 
monthly  payments 

£11  1  8 

“SELF  -  RECTA  ” 
SCREENS  at  half  price 
A  silver-surfaced  screen  of  excellent 

quality,  opening  automatically  as 
rigid  as  a  board,  closing  immediately  by 

a  slight  pull  of  the  cord,  which  releases 
tension  on  the  side  struts,  complete  in 

polished  pine  box,  as  illustrated.  Size 
27  x  20  in.  Original  price  £3. 

our  price  30/- 

ONLY  27  LEFT. 

ALBUMS 
MAKE  FINE 
PRESENTS 
A  wonderful  selection  in 

artistic  designs  and  cover¬ 
ings,  including  :  Bound  in 
high-grade  washable  rexine, 
from  8$  x  5£  in.  to  12x16 in'  From  2/9  each 

High-class  gifts  at  low 

prices. 

FROM  THE  CAMERA  AND 

SPECIALISTS 

EXCHANGE 
miTE  D 

54  LIME  STREET 
LONDON,  E.C.3  Phone  :  MON.  0180 

90/94  FLEET  ST 
LONDON,  E.C.4  Phone :  CENT.  9391 

exchange!! 

YOUR  Used 

CAMERA 

FOR  XMAS 
Get  a  modem  one 

with  a  fast  lens. 

We  will  make  a 

high  allowance  on 

your  present  in¬ strument  in  part 

payment. 

‘PICCOCHIC’ 
3x4  cm. 

CAMERA 
A  V.P.  camera,  taking 

16  pictures  on  127  roll 
film,  metal  body,  leather 

covered,  leather  carry¬ 

ing-handle,  nickelled  fit¬ 
tings,  f/2.9  Vidonar 
anastigmat  with  Compur 
Rector  shutter,  1  to 

l/300th  sec.,  T.  and  B., 
reindeer  skin  purse  case. 

Only  £5:17:6 Nine  monthly  payments 
of  13/10. 

PLEASE  MENTION  (<  THE  AMATEUR  PHOTOGRAPHER”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Curiosity 

By  E.  Welinder 

From 

“  Photograms 

of  the  Year  ” 

The  annual  volume  of  “Photograms”  makes  a  handsome 
and  appropriate  Christmas  Gift  for  keen  photographers  and 

lovers  of  pictorial  art. 

Its  eighty-one  reproductions  of  outstanding  studies 
exhibited  during  1933  include  the  best  work  from 

world-wide  sources.  They  reveal  a  high  degree  of 
artistic  selection  and  a  complete  mastery  of  the 

technical  intricacies  of  the  craft. 

THE  ANNUAL  REVIEW  for  1934  of  the  WORLD’S  PICTORIAL  PHOTOGRAPHIC  WORK 
Edited  by  F.  J.  MORTIMER.  Hon.  F.R.P.S.,  Editor  of  "The  Amateur  Photographer  and  Cinematographer” 

PRICES 

Stiff  Paper  Covers  5/-  net  By  Post  5/6  Cloth  Boards  7/6  net  By  Post8/-  Half  Bound  Leather  10/6  net  By  Post  II/- 

Obtainable  from  all  leading  Booksellers,  or  direct  by  post  from  the  Publishers 

ILIFFE  &  SONS  LTD..  DORSET  HOUSE.  STAMFORD  STREET.  LONDON,  S.E.I 
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Winter  Scenes  cant  escape  the 

CO  NT  AX  . . . 

the  ultra-rapid  Camera  for  the  Connoisseur 

•  Contax  represents  the  perfection  of  an  ideal — the  combina¬ tion  of  several  cameras  in  one  small  all-metal  instrument. 

Here  you  find — the  exact  focussing  advantages  of  the  reflex — 

the  high  speeds  of  the  Press  camera — the  lens  interchangeability 

of  the  so-called  universal  camera — plus  all  the  convenience  of 
the  usual  roll-film  models.  Its  all-metal  focal-plane  shutter  is 

speeded  \  to  1 /1 ,000th  second.  The  4-in.  range-finder  is  coupled 

to  the  lens  focussing.  It  gives  36  pictures,  24x36  rnm.,  using 

standard  perforated  cine  film  or  CONTAX  daylight-loading 

film  which  enlarge  easily  up  to  15  X  10  in.  Setting  the  shutter 

automatically  winds  on  next  film.  The  optical  equipment  is 

Zeiss  Tessars  f/3.5  or  f/2.8  or  Zeiss  Sonnars  f/2  or  f/1.5.  Write 

now  for  wonderfully  illustrated  booklet.  “  The  Connoisseur  and 

the  Contax,”  which  describes  this  perfect  precision  instrument. 

ZEISS  IKON  LTD. 
11,  MORTIMER  HOUSE,  MORTIMER  STREET,  W.1 

For  exquisite  shading 

effects  in  delicate  re¬ 

touching  and  colour¬ 
ing,  the  Aerograph  is 
indispensable. 

Write  for  a  free  booklet 

which  explains  the 
mechanism  and  scope 

of  the  Aerograph— its 
initial  cost  will  be  more 

than  repaid  by  the 

speed  and  efficiency  of 

its  working. 

CVS— 62 

A  Great  Opportunity  g 
tiiia  brand  new  § 
I  WU  OUTFITS  at  $ _  SPECIAL  PRICES.  (3f 

AGFA  W 
MOVECTOR $ Model  “C”  g 

16-mm.  w 

PROJECTOR 

AGFA 

ISOLAR 
408 

9x12  cm.  or  }-plate.  For  Plate 
and  Film  Packs. AT 

£6:18:6 

£15:12:6 
Nine  monthly  pay¬ 

ments  of  36/6. 

List  price, 
£26  :  5  :  0 

A  light  and  portable  projector  taking  standard  400-ft.  
lG-rom.  spools,  electric  motor drive,  for  voltages  100  and  220  A.C.  or  D.C.  _ 

Large -aperture  projection  lens  specially  constructed  
for  brilliancy  and  detmition. 

Speed  control  to  motor,  4  still  ”  picture  movement,  with  
safety  shutter,  obviating 

slightest  risk  of  blistering  film,  high-efficiency  projection
  lamp  with  outside  screw- 

centring  device.  Air-cooled  lamphouse,  rewind  move
ment,  complete  wnn.  s  - 

contained  adjustable  resistance  for  voltages  100  and  220,
  resistance  *or 

voltages  £117  6  extra.  Simple  masking  and  focussing  adjus
tment,  liock-steady  ana 

silent  running,  complete  in  cflrrying-case. 

Nine  monthly  payments  of  16/2. 

List  price, 

£12  :  7  :  6 
Specification. — Fitted  f/1.5  Agfa  Solinar  anastigmat  in  ring-controlled  Compur 

shatter  (delayed  action),  speeds  1  to  1 /'200th  sec.,  T.  and  B.,  rack  focussing  4  ft.  to 
infinity,  double  extension,  rack  rising  and  cross  front,  brilliant  reversible  (with  spirit 

level  attached)  and  wire-frame  finders.  All-metal  body,  leather  covered,  leather 

bellows,  hooded  focussing-screen. 

A  very  sturdy  outfit,  supplied  complete  with  ."single  metal  slides,  fitted  with  adapters 
for  i-pl.,  and  in  a  neat  purse  case,  complete  in  box,  as  received  from  makers,  with 
antinous  release  and  book  of  instructions. 

A  Customer’s  Opinion  : 
Bradford. 

Dear  Sirs, — I  wish  to  express  my  thanks  to  you  for  your  kindness  and  consideration 
in  this  first,  but  assuredly  not  the  last,  transaction  with  you.  I  received  the  Agfa 
Isolar  camera  in  excellent  condition,  and,  having  tried  it  out,  I  may  say  that  it  is 
the  finest  camera  at  the  price  that  I  have  ever  handled.  I  was  extremely  pleased 

with  the  generous  allowance  you  made  me  on  my  camera.  1  may  say  that  at  tne 

time  of  enquiring  I  a’so  wrote  to  two  other  prominent  London  firms,  and  your  offer 
was  better  than  theirs  in  each  case. — Yours  faithfully, - . 

You  can  ALWAYS  Do  Better  at 

The  Westminster 
PHOTOGRAPHIC  EXCHANGE,  LTD 

62,  PICCADILLY,  W.1 
RE  Gent 

1360. 

24,  Charing  Cross  Rd.,  W.C.2 
TEMple  Bar  7165. 

Ill,  Oxford  St.,  W.1  119,  Victoria  St.,  S.W.1 
GERrard  1432.  VICTORIA  0669. 

Appointed  an 

Associate  of 

the  Institute 

of  Amateur 

Cine  mato- 
graphers.  Ltd, 

Established  over  30  years 
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How  to  Act  for 

the  Pictures BL  ML  ms  JL  m-s  kjP  *  •  • 

ACT  I  Place  a  negative  in  a  printing  frame 
with  a  sheet  of  SELO  paper. 

ACT  II  Expose  to  artificial  light  for  a  few 
seconds,  remove  SELO  paper  and 

develop. 

ACT  III  Fix  and  wash — 

And  the  resulting 

picture  will  be 
a  masterpiece  ! 

But  you 
must  use SELO 

•RD  IONQON 
PAPER 

6 PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 



THE  AMATEUR 
PHOTOGRAPHER 

&  CINEMATOGRAPHER 
PT?1}  moptimpd  INCORPORATING  "THE  NEW  PHOTOGRAPHER’ "FOCUS" 

coNsiivnNG  editoIt  "THE  PHOTOGRAPHIC  NEWS”  &l  "PHOTOGRAPHY" 
R  CHILD  BAVLEY  Subscription  Kates: United ' Kingdom  /7/k.  Lanark  t%4-.  Ol/ter(bunlriesl9/6perann.post/rtefromtfiepuMi/iers  Dorset /kase, i\.v.ruLi/  Dni  LC' 1  Stamford  Street.  London.  SC.  / 

WEDNESDAY,  December  20th,  1933. Copyright — Registered  as  a  Newspaper 
for  transmission  in  the  U.K. 

WE  hope  that  our  readers,  in the  pleasant  excitement  of 
the  forthcoming  holiday, 

will  not  overlook  our  Special  Com¬ 
petition  for  photographs  of  the 

Christmas  party.  It  will  be  a 

great  opportunity  for  securing  some 

interesting  records  with  fast  pan¬ 

chromatic  films  or  plates.  Full  par¬ 
ticulars  have  already  been  published 

in  our  pages,  and  prizes  of  £5,  .£2, 
£1  and  10s.  6d.  are  offered  for  the  best 

prints  sent  in  of  this  seasonable  sub¬ 
ject.  Any  phase  of  the  Christmas 

party,  either  indoors  or  out,  may  be 

depicted.  A  coupon,  which  will  be 
found  in  our  advertisement  pages, 
must  be  affixed  to  the  back  of  each 

print,  and  the  closing  date  for 
entries  is  Wednesday,  January  3rd, 

1934.  There  are  no  restrictions  as 
to  the  number  of  entries  or  size  of 

prints.  All  packages  containing 

prints  for  this  competition  must  be 

clearly  marked  “  Christmas  Party  ” on  the  outside  and  addressed  to  the 

Editor,  The  Amateur  Photographer 

and  Cinematographer ,  Dorset  House, 
Stamford  Street,  London,  S.E.i. 

Photographing  Paintings. 
Professor  A.  P.  Laurie,  who  is  the 

great  expert  on  the  brushwork  of 
Rembrandt  and  his  school,  described 

his  photographic  methods  the  other 
evening  in  an  interesting  lecture  at 
the  Royal  Photographic  Society. 

In  photographing  paintings  in  British 
and  foreign  galleries  he  uses  a 

rapid  panchromatic  plate  without 
a  filter,  and  he  finds  daylight  the 
best  illumination  for  his  purpose. 

Indeed,  in  very  many  cases  the  use 
of  artificial  light  would  be  out  of 

the  question  in  such  galleries,  but, 

apart  from  this  consideration  he 

thinks  daylight  is  preferable  because 
with  it  he  gets  more  detail  and 

gradation  than  with  artificial  light- 

Ice  in  Regent’s  Park. 
A  winter  snapshot. 

Vol.  LXXVI.  No.  2354. 

ing,  the  latter  being  rather  hard  and 
“  dramatic,”  and  failing  to  give 
the  detail  that  he  wants.  His 

exposures  in  an  ordinary  gallery  are 
from  five  to  ten  minutes.  Focussing 

has  to  be  very  carefully  done,  and 

it  is  by  no  means  an  easy  matter  in 
such  conditions,  with  the  lens  often 

so  near  the  picture,  to  get  an  abso¬ 
lutely  sharp  image. 

Dissecting  Rembrandt. 
The  advantage  of  the  photographic 

method  in  studying  the  old  masters 
was  well  exemplified  by  Professor 

Laurie.  The  ordinary  observer,  look¬ 
ing  at  a  picture,  is  paying  attention 

to  several  things  at  once — general 
design,  colour  and  drawing.  The 
advantage  of  the  camera  is  that  it 
isolates" certain  definite  facts  about 

a  picture,  and  enables  one  to  examine 
these  by  themselves.  His  plan  has 
been  to  take  a  small  area  of  a 

Rembrandt  picture  side  by  side 

perhaps  with  a  similar  portion  from 

a  picture  by  one  of  Rembrandt’s pupils,  or  from  a  disputed  work,  to 

magnify  it  up,  and  compare  the 

brushwork,  so  vigorous  and  charac¬ 
teristic  and  full  of  drawing  in  the 
case  of  the  master,  and  often  so 
feeble  in  the  other  hand.  There 

is  no  mistaking  a  Rembrandt  when 
it  is  held  up  and  scrutinised  in  this 
fashion,  and  Professor  Laurie  is 
even  able  to  declare  that  some 

portions  of  the  pictures  of  his  pupils 

are  by  Rembrandt  himself,  who  may 
have  wandered  into  their  studios, 
and  in  the  casual  fashion  of  those 

days  have  said,  “  Here,  you  cannot 

draw  an  angel’s  wing  ;  let  me  do  it,” 

and  there  to-day  is  the  angel’s 
wing,  indubitably  Rembrandt,  while 
the  rest  is  someone  else.  Such 

detail  as  the  embroidery  of  ladies’ 
gowns,  hair,  jewellery,  facial  features, 
leaves  of  trees,  are  truly  wonderful 

553 
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when  Rembrandt's  brush  -  marks 
are  microscopically  studied.  All  his 

work  has  roundness,  a  three-dimen¬ 

sional’  quality,  and  this,  fortunately 
for  the  cause  of  genuineness  in 
painting,  is  absent  from  works 

wrongly  attributed  to  him  and  at 
a  glance  resembling  his. 

Stereoscopic  Slides  in  Colour. 

A  very  persuasive  plea  for  colour 
stereoscopy  was  made  by  Mr.  John 
Innes  to  his  fellow-members  of  the 

Colour  Group  the  other  evening. 

Anybody  who  practises  the  taking 
of  stereoscopic  transparencies  in 

colour,  he  said,  got  a  great  deal 
more  pleasure  and  thrill  out  of  it 

than  from  any  other  form  of  photo¬ 
graphy.  It  was  very  easy  to  do, 
and  was  not  costly.  Far  more 

subjects  were  suitable  for  stereo¬ 
scopic  colour  than  for  ordinary 
monochrome.  He  narrated  some 

interesting  experiences.  One  was 

an  endeavour  to  photograph  some 

chrysanthemums  indoors.  He  gave 
what  he  considered  to  be  the  correct 

exposure,  with  a  blurred  result. 
Thinking  it  was  due  to  the  traffic 
outside,  he  waited  until  the  street 

was  quiet,  and  repeated  the  expo¬ 
sure,  and  again  the  flowers  were 
blurred.  Then  it  occurred  to  him 

that  the  blurring  was '  due  to  the 
fact  that  the  ordinary  light  of  the 
room  had  been  replaced  by  a 

powerful  lamp  in  proximity  to  the 
flowers,  which  had  caused  them, 

within  a  few  minutes,  to  open  out 

and  move,  though  so  slowly  as  to 

cheat  the  eye.  The  most  fascinating 
of  all  subjects  for  colour  stereoscopy, 

in  Mr.  Innes’  view,  is  portraiture  ; 
but  in  taking  portraits  in  odd  places 
out  of  doors  the  difficulty  is  the 

background.  This  he  has  overcome 

by  providing  himself  with  a  light- 
frame  tripod,  having  an  ordinary 
extension  on  the  top,  and  two 

sixpenny  curtain  rods  from  Wool- 
worth’s.  With  these  he  rigs  up  a 
piece  of  black  velvet,  2J-  yards  by 
ij,  with,  a  hem  top  and  bottom 
into  which  the  curtain  rods  can 

be  slipped.  This  forms  a  very 

efficient  background,  making  por¬ 
traiture  possible  in  a  back  garden. 

Re-enter  Babel. 
It  is  not  all  beer  and  skittles  in 

the  world  of  the  “  talkies.”  The 

December  20th,  1933 

language  difficulty,  we  learn,  is 

becoming  oppressive.  No  film  star 
can  speak  more  than  two  languages 

— some  stars  cannot  even  speak  one 

to  much  purpose — and  the  con¬ 
tinent  of  Europe  objects  to  seeing 
a  film  actor  clearly  speaking  English 

(or  American)  according  to  his 

lip  movements  while  all  the  time 
the  amplifier  is  mouthing  Spanish, 

French,  German  or  Italian,  as  the 

case  may  be.  There  was  one  French 
film,  with  Dutch,  Russian,  Spanish 
and  American  players,  all  speaking 

French,  each  with  a  different  accent, 

and  although  it  was  a  film  of  serious 

purpose  it  was  voted  by  the  Paris 
picture  houses  the  best  comedy  of 

the  season.  If  film  producers  are 

to  make  separate  copies,  with  differ¬ 
ent  actors,  for  each  language,  their 
task  will  be  immense.  The  number 

of  living  languages  is  somewhere 
between  800  and  3,000,  and  the 

language  most  spoken  is  not  English, 
but  Arabic.  Some  producers  do 
make  their  films  in  a  certain  number 

of  versions,  but  one  cannot  suppose 
that  to  make  a  version  in  Greek  or 
in  Esthonian  would  be  a  paying 

proposition. 

F\ acts  and  formulae NEW  SERIES 

A  selection  of  useful  hints  classified  according  to  subject 

FINISHING  BROMIDES. 

Most  bromide  prints,  especially  enlargements,  require 

spotting.  Dark  spots  can  be  removed  by  patient  and  delicate 

use  of  a  lancet,  as  used  for  negatives.  It  is  better  to  avoid 

these  dark  spots  by  retouching  the  negative,  so  that  a  light 

spot  or  patch  remains  to  be  dealt  with  on  the  print. 
*  *  * 

Ordinary  lead  pencils  are  unsuitable  for  spotting,  etc.,  in 

most  cases.  Water  colour  is  preferable.  Any  tone  can  be 

matched  with  care,  and  on  matt  prints  the  work  should  be 

beyond  detection.  For  semi-glossy  and  glossy  prints  the 
colour  should  be  worked  up  on  a  palette  with  water  in  which 

gum  arabic  has  been  dissolved,  the  amount  of  gum  varying 

according  to  the  degree  of  gloss  required  to  match  the  surface. 
*  *  * 

Powdered  chalks  known  as  “  sauces  ”  can  be  obtained  in 

various  colours.  When  mixing  two  “  sauces  ”  it  can  con¬ 
veniently  be  done  with  a  fairly  stiff  hog-hair  brush.  With  some 

papers  it  is  advisable  to  prepare  the  surface  for  taking  crayon 

and  stumping  chalk.  This  can  be  done  by  sprinkling  over  the 

print  a  little  finely-sifted  pumice  powder,  and  rubbing  it  over 
the  surface  with  the  palm  of  the  hand.  Any  surplus  powder 
must  be  dusted  off  with  a  brush. 

*  *  * 

Crayon,  pencil  and  chalk  work  can  be  fixed  by  spraying 

siccatif  with  an  atomiser  over  the  whole  surface  of  the  print. 

Another  method  is  to  move  the  gelatine  side  of  the  paper 

backwards  and  forwards  through  the  steam  from  the  spout  of 

a  kettle.  Care  must  be  taken  that  the  gelatine  does  not  soften 
sufficiently  to  run. 

The  "  juicy  ”  appearance  of  a  print  when  wet  more  or  less 
disappears  on  drying.  To  restore  this  appearance  the  print 

may  be  rubbed  over  with  various  preparations  by  means  of  a 

pad  of  flannel.  Such  preparations  are  obtainable  commercially. 

A  home-made  one  can  be  prepared  by  melting  paraffin  wax 
with  a  hot  iron  and  allowing  it  to  run  into  petrol  until  a  creamy 
mixture  is  obtained.  This  must,  of  course,  be  done  at  a 
distance  from  naked  flame. 

*  *  * 

A  good  "  dope  ”  for  prints,  especially  those  on  matt  paper consists  of : 

Mastic  varnish  .  .  . .  . .  . .  1  part 

Linseed  oil  .  .  .  .  .  .  . .  . .  . .  1  part 

Turpentine  .  .  .  .  . .  .  .  .  .  2  parts 

Artists’  quality  materials  should  be  used.  Variations  of  the 
formula  include  copal  varnish  and  poppy  oil.  The  amount  of 

turpentine  in  proportion  to  varnish  decides  the  degree  of 

"shine”  on  the  surface.  No  glossiness  will  be  found  on  the 
surface  if  sufficient  turpentine  is  used. 

*  *  * 

A  variation  of  the  above  has  been  suggested.  This  is  to 

add  megilp  to  carbon  tetrachloride.  This  mixture  may  be 

rubbed  well  into  the  print,  which  is  then  in  good  condition  for 

receiving  oil  pigment.  This  may  be  thinned  down  with  a  little 

of  the  mixture,  and  applied  with  plugs  of  cotton-wool.  Carbon 

tetrachloride  has  the  advantage  over  petrol  of  being  non- 
inflammable. 

*  *  * 

For  professional  use  the  air-brush  is  in  many  circum¬ 
stances  unrivalled  for  finishing  enlargements,  but  its  skilful  use 

demands  a  great  deal  of  practice. 
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afeguarding  Condensers 
in  COLD  WEATHER 

Cold  weather  is  not  without 
its  detrimental  effects  on 

the  condensers  of  projection 

lanterns,  cinematographs  and  enlargers.  The  following  article  will  be  found  of  assist¬ 
ance  in  preventing  some  of  the  troubles  to  which  these  accessories  are  susceptible. 

THERE  is  hardly  any  branch of  our  hobby  that  is  not 

affected  by  winter  tempera¬ 

tures.  In  the  dark-room,  developers 
work  but  slowly,  or  altogether  refuse 

to  act  ;  natural  drying  is  slowed 

down,  whilst  even  mounting  and 
the  materials  used  have  been  known 

to  suffer. 

These  troubles  have,  however, 
been  well  remarked  from  time  to 

time,  and  it  is  unfortunate  that  in 

many  cases  the  worker  is  left  to 
discover  the  more  subtle  effects  of 

the  cold  by  bitter  experience.  The 
condenser  is  one  of  the  greatest 
sufferers  from  these  effects,  and 

only  a  few  of  the  troubles  involved 

are  “  steaming  ”  (a  common  defect 
wherever  heat-generating  illuminants 
are  employed),  cracking  or  splitting 
of  the  component  lenses,  and,  in 
the  case  of  liquid  condensers,  freezing. 

Moisture . 

The  most  troublesome  defect, 

“  steaming,”  is  due  to  condensation 
of  warm  moisture  present  in  the 

atmosphere  upon  the  cold  surfaces 

of  the  glass  components.  It  cannot 
occur  without  the  presence  of  heat 
in  the  room ;  and  it  cannot  occur 

unless  the  condenser  is  really  cold. 

In  the  enlarging  room — which,  so 
far  as  most  amateurs  are  concerned, 
is  often  chill  and  cold  at  this  time 

of  the  year — the  warm  moisture  is 
usually  created  by  the  lamp.  This, 
whether  it  be  of  spirit  vapour  or  one 

of  the  latest  gas-filled  electric  bulbs, 
is  certain  to  generate  an  appreciable 

amount  of  heat  ;  and  this,  unfor¬ 
tunately,  affects  the  moisture  before 
it  can  raise  the  temperature  of  the 
condenser  to  safety  point. 

To  remedy  the  trouble,  all  that  is 
necessary  is  to  remove  the  tiny 

spots  of  moisture  from  the  affected 
surfaces.  When  these  are  on  the 

fiat  sides  of  the  ordinary  double- 

plano-convex  assembly,  removal  is 
quite  an  easy  matter,  but  more 
frequently  the  trouble  affects  the 

inside  surfaces.  In  such  cases,  it 

will  be  necessary  to  remove  the 

components  and  take  up  the  moisture 
with  a  warm  cloth  ;  and,  to  prevent 
a  recurrence  of  the  trouble,  it  is 

advisable  before  reassembling  the 

components  to  heat  them  carefully 

until  they  no  longer  “  steam  ”  on 
being  lightly  breathed  upon. 

Picture  Shows. 

Lantern  and  cine  shows  are  not, 

of  course,  usually  given  in  cold 

apartments.  But  it  is  quite  com¬ 
mon  for  the  instruments  to  be  kept 

in  a  cold  store-room  and  brought 
out  into  the  warmth  only  a  short 
time  before  the  commencement 

of  displays.  Obviously,  then,  the 
condenser  will  still  be  cold  and 

susceptible  to  all  the  usual  troubles. 
In  all  such  cases,  it  is  worth  taking 

steps  to  ensure  quite  definitely  that 
the  troubles  will  not  occur — which 

can  be  done  by  keeping  the  instru¬ 
ments  concerned  in  a  warm  room 

(if  not  the  actual  projection 

“  theatre  ”)  for  at  least  an  hour  or 
so  before  the  display  is  timed  to 
commence. 

Cinematograph  condensers,  by  the 

way,  are  comparatively  tiny  things, 
and  owing  to  their  smaller  mass  they 
are  considerably  less  likely  to  suffer 

from  steaming  due  to  condensed 

moisture.  In  this  case — and,  indeed, 

in  all  other  cases — it  may  be  advis¬ 
able  before  touching  the  condenser 
to  observe  whether  the  peculiar 

“  mottling  ”  seen  on  the  screen  is 
not  due  to  an  accidental  breathing 

upon  the  more  exposed  objective 
lens  of  the  instrument  concerned 

Other  Notes. 

Cracking  and  splitting  of  the 
condenser  components  occur  only 
where  the  illuminant  employed  is 

capable  of  quickly  generating  great 

quantities  of  heat.  It  is  then  that 
the  sudden  change  from  a  low 
temperature  to  an  abnormally  high 

one  proves  too  much  for  the  poor 

conductivity  of  the-  glass — with  the 

result  that  cracking,  chipping,  and 

more  serious  breakages  may  occur. 

Incidentally,  the  same  troubles  have 
been  known  to  occur  after  use,  when 

the  highly-heated  instrument  may 
be  returned  to  rest  in  an  ice-cold 
store-room. 

It  is  significant  that  the  condensers 
most  affected  by  this  trouble  are 
those  fitted  to  lantern  and  cine 

apparatus — where  the  temperatures 
developed  are  extremely  high  ;  and 

in  both  cases  it  is  the  back  com¬ 

ponent  rather  than  the  front  which  is 
more  apt  to  sustain  injury.  Since 
the  components  concerned  can  be_ 

purchased  at  prices  as  low  as  half 
a  crown  each,  it  is  worth  while  to 

carry  a  “  spare  ”  in  case  the  inevit¬ able  accident  occurs  during  an 

important  display  (as  it  is-  most 
prone  to  do  !). 

Slightly  cracked  or  chipped  con¬ 
densers  need  not,  however,  be  dis¬ 

carded — a  most  expensive  business 

where  the  affected  component  be¬ 
longs  to  a  half-plate  enlarger.  They 

may  remain  in  use  quite  without 
detriment,  provided  only  that  the 

chipped  or  'cracked  edge  of  the 
component  is  arranged  to  face  the 
illuminant.  And  even  where  a  slight 

image  of  the  defect  is  thrown  this  can 

be  eliminated  by  using  a  ground-glass 
diffuser  in  the  enlarger  itself. 

Troubles  like  steaming  and  break¬ 

age  can  also  affect  the  fluid  con¬ 
densers  familiarly  seen  on  instru¬ 
ments  of  an  obsolete  pattern.  Such 
instruments  are  still  in  use,  however, 

and  similar  methods  to  those  al¬ 

ready  discussed  must  be  employed 
to  overcome  the  troubles  to  which 

they  are  subject.  With  regard  to 
freezing  of  the  liquid,  this  is  a  special 

difficulty  with  which  modern  instru¬ 
ments  happily  do  not  have  to  cope  ; 
but  it  can  be  overcome  by  immersing 
the  whole  condenser  in  warm  water, 

or  (what  is  better  still)  completely 
prevented  from  arising  merely  by  the 

addition  of  a  little  glycerine  to  the 

original  water. 
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Calendars 

for  1934 
By  ARTHUR  G.  DELL. 

March. 

Style  of  mounting  is  entirely  governed  by  personal  taste, 

but  I  think  most  readers  will  favour  the  simple  paste-on 

method.  Dry  mounting  is  best.  The  cut-out  method 
is  very  nice  and  has  some  advantages,  against  which, 
however,  must  be  reckoned  the  disadvantage  of  needing  two 

pieces  of  card  to  each  picture,  thus  doubling  the  bulk  of 
the  finished  article. 

Whatever  type  of  mounting  is  employed  care  must  be 

taken  not  to  place  the  picture  too  low,  as  a  certain  amount  of 

space  must  be  left  at  the  bottom  to  accommodate  the 

month’s  date-slip,  which  item  should  be  of  a  size,  shape 
and  colour  that  is  complementary  to  the  photograph. 

It  is  quite  simple  to  take  a  bought  date-slip  to  pieces 
and  with  a  sharp  knife  trim  off  any  superfluous  edging 

(generally  only  at  the  top)  and  then  paste  one  monthly 

slip  on  each  mount  underneath  the  correspondingly  season¬ 
able  photograph. 

When  all  the  photographs  and  date-slips  are  mounted 
there  only  remains  the  assembling  of  the  whole,  which  is 

simplicity  itself.  Take  the  vertical  centre  line  of  each 
mount  and  about  i£  inches  on  both  sides  of  it  and  about 

three-eighths  of  an  inch  from  the  top  of  the  mount  make 

a  small  hole  wittqa  stiletto.  Take  care  that  the  measure - 

AT  this  season  of  the  year,  many 

£\  amateur  photographers  are  busy 
going  through  their  negatives 

and  selecting  the  most  suitable  pictures 

for  printing  and  making  into  calendars 
and  ̂ greeting  cards  for  their  friends. 

The  personal  touch  about  such  gifts 

is  always  much  appreciated. 
Here  is  a  suggestion  for  a  calendar, 

and  one  which  will  make  a  very 

acceptable  gift  to  friends  who  take 
an  interest  in  pictorial  photography, 

irrespective  of  whether  they  are  photo¬ 
graphers  or  not  themselves. 

The  main  idea  consists  in  choosing 

twelve  photographs,  each  one  of  which 
definitely  illustrates  a  different  month 

of  the  year.  Space  does  not  allow 
the  twelve  subjects  to  be  reproduced 

here,  but  those  that  are  shown  give 

some  idea  of  the  kind  of  prints  which 

will  serve  the  purpose. 

Printing  may  be  done  either  by 

contact  or  by  enlarging,  in  each  case 

using  the  paper  which  gives  the  most 
suitable  result.  If  enlargements  are 

used  they  need  not  be  very  big,  half¬ 
plate  or  whole-plate  prints  mounted 
on  10x8  or  12x10  in.  mounts, 

respectively,  will  be  found  quite 
effective. 

Some  care  is  called  for  in  choosing 
the  card  which  is  to  do  service  for 

the  mounts.  As  the  finished  calendar 

will  consist  of  twelve  mounts  a  thin _ 
card  will  be  found  most  desirable  so 

as  to  avoid  undue  bulkiness,  but  it  must  also  be  a  stiff 

card  that  will  not  cockle  or  curl  when  exposed  to  the 

atmosphere  of  an  ordinary  living-room. 

The  AMATEUR  PHOTOGRAPHER 
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ments  remain  exact  throughout  so  .'that  all  the  holes  ’will 
be  in  true  register.  Next  thread  each  set  ’of  holes  with 
some  silk  cord  (as  indicated  in  illustration),  making  a  loop 
just  large  enough  to  allow  the  front  mount  to  be  raised  up, 

passed  over  the  top  and  placed  at  the  back  when  necessary. 

Lastly,  get  a  length  of  ribbon  and  place  through  both 
loops  of  silk  cord  and  tie  with  a  bow  in  such  a  manner  that 
it  can  be  hung  on  a  nail. 

When  a  month  has  expired  and  the  picture  needs  changing 
the  ribbon  is  undone  and  the  mount  removed  from  the 

front  to  the  back  as  previously  mentioned,  and  the  ribbon 
retied. 

Such  a  calendar  may  be  beyond  the  resources  of  one  who 

has  only  recently  taken  up  photography.  In  such  a  case 
nothing  could  be  better  than  starting  right  now  and  as 

each  month  comes  along  securing  at  least  one  characteristic 

picture  of  it,  so  that  by  this  time  next  year  a  really  represen¬ 

tative  throughout-the-year  collection  will  have  been  made, 
the  acquiring  of  which  will  be  very  stimulating. 

A  simple  calendar  on  the  same  lines  can  be  made  by 

using  only  four  pictures  which  represent  winter,  spring, 

summer  and  autumn,  and  arranging  three  date-slips  on 
each  mount. 

Although  the  photographs  illustrating  this  article  all 

belong  to  the  landscape  class  of  subject  matter,  it  is  by  no 
means  essential  that  they  should.  A  series  of  flower 
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August. 
studies  (kept  seasonable,  of  course)  would  make  a  very 
attractive  calendar  and  would  be  especially  acceptable  to 

a  friend  who  is  an  enthusiastic  gardener.  For  the  animal 
lover  a  nice  set  of  animal  studies  would  find  a  welcome,  and 

so  on.  It  is  a  theme  full  of  possibilities  and  variations,  and 

also  a  very  pleasant  one  to  execute. 

Some  Projection  Ideas  for  the  Lanternist 
By  G.  E.  MOORE. 

PROJECTIONISTS  ”  (to  use  a rather  old-fashioned  term)  are 
in  a  particularly  favourable 

position  if  they  happen  to  be  motorists, 

for  it  is  an  easy  matter  to  carry  pro¬ 
jector,  screen  and  other  impedimenta 

in  the  car.  Only  those  enthusiasts 

who,  under  other  conditions,  have 

struggled  in  all  weathers  to  reach  an 

out-of-the-way  destination  can  really 

appreciate  its  advantages. 

But  the  possession  of  a  car  has  other 

good  points.  Perhaps  the  best  is  the 
availability  of  an  electric  battery. 

This  will  give  ample  energy  at  six-  or 
twelve-volts  pressure,  for  projection 
purposes  with  powerful  lamps  having 

a  compact  light  source  ;  up  to  moderate 

“  throws  ”  may  be  dealt  with,  and  one 
is  enabled  to  be  quite  independent  of 

local  public  supply  conditions.  More¬ 
over,  electricity  at  such  a  low  pressure 
is  safe,  and  it  is,  of  course,  a  much 

more  useful  and  “  flexible  ”  form  of 
light  for  the  purpose  than  any  other. 

The  lamp  used  must  be  of  a  type 

having  a  concentrated  filament  that 

approaches  the  ideal  point.  Here  again 

the  motorist  is  suitably  equipped — 
for  his  headlight  bulb  provides  him 

with  his  projector  illuminant.  (As  a 
wise  man  he  will  already  be  carrying  a 

“  spare.”)  The  lamp,  with  its  holder, 
can  in  most  cases  be  readily  fitted  to 

the  lamp-stand  inside  the  projector 
house.  The  use  of  a  piece  of  string  or 

wire  is  not  to  be  despised  when  noth¬ 
ing  else  is  available. 

As  far  as  possible  the  run  from 

battery  to  projector  should  be  short, 

and  the  leads  must  have  heavy  con¬ 
ductors.  Oval  or  circular  section 

flexible  such  as  is  used  for  3-kilowatt 
electric  radiators  is  recommended. 

Whether  the  battery  is  removed  from 
the  car  or  the  car  run  as  close  as 

possible  to  a  near-by  window  or  door, 
depends  upon  circumstances. 

Enterprising  projectionists  should 
never  forget  that  there  are  times  when 

effective  use  may  be  made  of  the 

apparatus  from  the  car  itself.  With 

the  apparatus  disposed  inside  the  car 

outdoor  shows,  using  convenient  white¬ 
washed  walls  or  portable  screens  (with 

front  or  rear  throw),  can  provide  sur¬ 

prising  and  novel  effects. 
This  has  been  used  in  propaganda 

work  (and  usually  with  vans)  but  not 

nearly  to  the  extent  that  one  would 

expect ;  for  announcements  and  pic- 
turised  matter,  through  the  medium 

of  a  screen,  can,  even  in  these  days  of 

public  address  equipments  that  boast 

of  giant  loud  -  speakers,  be  very 
effective  and  economical  compared 

with  the  spoken  word. 
A  further  unusual  arrangement  is 

in  vertical  projection  rather  than  the 

ordinary  way.  This  enables  one  to 

utilise  the  ceiling — which  in  most 
cases  is  white,  flat,  and  generally 

clean — and  (perhaps  it  is  needless  to 
say)  the  scheme  was  devised  for  folk 
either  temporarily  or  permanently 

bedridden  and  practically  recumbent. 

The  projector  should  be  firmly 
secured  to  the  side  of  a  heavy  pair  of 

“  steps  ”  or  the  like  ;  the  writer  has 
also  utilised  the  end  of  an  iron  bed¬ 

stead  and  a  child’s  cot.  For  this  par¬ 
ticular  purpose  a  flame  illuminant  is 
out  of  the  question  and  one  should 
check  that  the  ventilating  holes  of 
the  condenser  are  not  covered.  An 

electric  gas-filled  projector  lamp  is 
admirable.  Care  must  also  be  taken 

that  the  lamp-stand  slides  stiffly,  and 
that  there  are  no  loose  parts. 

The  foregoing  is  not  the  only  in¬ 
stance  where  a  screen  may  be  dis¬ 
pensed  with,  for,  as  many  lantern 
users  have  found,  quite  good  (and 

sometimes  novel)  effects  are  given  by 

utilising  wall  or  even  curtain.  I  re¬ 
call  a  small  show  in  which  the  upper 

white-enamelled  panel  of  a  large  door 

proved  very  serviceable. 
Again,  very  effective  use  of  the 

projector  may  be  made  in  various 
forms  of  stage  entertainment  ;  as  for 

example,  a  street  scene  as  background 

or  a  vision  on  the  “  sky-cloth.”  Rear 
projection  [if  there  is  room)  is  especi¬ 

ally  advantageous. 
In  all  these  arrangements  it  should 

be  noted  the  apparatus  may  be 

“  magic  lantern,”  cine  machine,  or  anv 
form  of  projector  for  ordinary  pictures. 

Having  had  practical  experience 
of  all  the  foregoing  apparatus  and 

schemes,  I  can  vouch  for  their  prac¬ 

tical  application — curious  though  one 
or  two  may  appear. 
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ow  to  take 

By  H.  W.  ANGELL 

A  Fireside  Picture. 

A  S  an  alternative  to  the  conventionally-lighted 
/  \  indoor  portrait,  firelight  or  lamplight  studies 
/ afford  a  welcome  variation.  They  are  more 

definite  in  character,  are  easy  to  do,  and  provide 

an  attractive  form  of  evening  photography. 
It  is  true  that  in  some  modern  houses  and  fiats  the 

familiar  old-fashioned  type  of  fireplace  does  not  exist. 
This  is  usually  replaced  by  a  gas  or  electric  stove,  or 

even  by  an  entirely  unpicturesque  radiator.  In  these 
cases  it  is  just  as  simple  to  produce  the  illusion  of  firelight 
illumination  if  some  indication  of  a  corner  of  the  hearth 

or  a  fender  is  included  in  the  picture.  It  is  entirely  due 

to  the  lighting  coming  from  a  low  standpoint  that  the 

firelight  effect  is  suggested. 
If,  however,  a  fireplace  with  flue  is  available  the  matter 

becomes  easier  still,  as  ordinary  flashlight  can  then  be 

employed  without  the  smoke  nuisance  interfering  for  a 

series  of  shots  ;  the  smoke  will  disappear  up  the  chimney. 
In  the  first  illustration  a  fireplace  was  used,  but  with 

no  fire  burning  in  the  grate.  A  piece  of  tin  was  placed 
behind  the  bars  of  the  grate,  and  15  grains  of  flashpowder 

heaped  in  the  centre,  with  about  2  inches  of  touchpaper 
sticking  up  in  the  middle.  This  length  of  paper  left 
ample  time  after  ignition  for  a  return  to  the  camera  and 

opening  the  shutter. 

If  flashpowder  or  flash-sheets  are  used  without  touch- 
paper  the  flash  can  be  fired  by  fixing  a  lighted  taper  to  the 

end  of  a  walking-stick,  and  another  person,  who  keeps 
well  out  of  range  of  the  camera,  can  apply  it  at  the  correct 
moment. 

In  this  picture  the  camera  was  set  up  on  a  tripod  in  a 
corner  of  the  room,  on  the  same  side  as  the  fireplace,  in 

such  a  position  that  the  chimney-breast  hid  the  flash 
from  the  lens.  The  distance  was  carefully  focussed,  and 

the  shutter  was  set  to  time  with  an  aperture  of  f/8. 

Since  natural  attitudes  were  desired,  the  youngsters 

were  asked  to  take  up  their  positions 

on  the  hearth-rug,  and  as  far  as 
possible  left  to  settle  themselves. 

This  is  generally  successful  with 
children,  who  hate  any  attempt  to 
make  them  adopt  set  poses. 

A  white  reflector  was  placed 

behind  the  subjects,  as  close  to  them 

as  possible,  without  showing  in  the 
picture.  In  this  case  the  reflector 
consisted  of  a  sheet  thrown  over  a 

folding  screen.  The  children  were 
asked  to  keep  moderately  still,  and 

the  touchpaper  was  lighted.  The 
shutter  was  opened  and  closed 

again  immediately  after  the  flash. 
I  should  mention  that  a  small 

amount  of  the  powder  was  fired 

at  the  beginning  of  operations  to 

show  the  children  what  would  happen,  and  to  allay 

anv  fears  they  might  have. 

Knitting  by  Lamplight. 
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Fireside  &  Lamplight  Photographs 
If  a  fire-grate  and  chim¬ 

ney  are  not  available,  the 
same  effect  can  be  obtained, 
even  in  the  middle  of  a 

room,  by  using  a  Sashalite 

or  photo-flashlight  bulb, 
which  is  fired  from  a  posi¬ 
tion  practically  on  the  floor 
to  give  the  upward  lighting 

effect  suggesting  firelight. 
This  method  is  illustrated 

in  the  second  “  firelight  ” 
picture. 

As  these  bulbs  are  fired 

in  conjunction  with  a  small 

electric  torch  battery  it 

will  be  quite  an  easy  matter 

to  connect  up  the  bulb- 
holder  with  the  battery  by 

means  of  a  length  of  thin 

flex,  so  that  pressure  on 
the  stud  of  the  battery  at 
a  considerable  distance  from 

the  bulb  will  produce  the 
flash. 

It  is  a  good  plan  in  this 
case  to  have  a  sheet  of 

white  cardboard  curled  up 
behind  the  bulb  to  throw 

as  much  light  forward  as 

possible,  and  at  the  same 
time  shield  it  from  the  lens. 

The  ordinary  lights  of  the 

room — if  not  too  bright — 
can  remain  on.  If  these 

have  any  effect  at  all  it  will  be  merely  to  lighten  the 
shadow  side  of  the  figures  or  indicate  their  outlines. 

In  the  case  of  lamplight  pictures,  flash-bulbs  are  also 
very  useful,  particularly  if 

part  of  the  lamp,  which  may 

be  either  a  table-lamp  or 
standard,  is  included  in 

the  picture.  The  bulb  can 
be  suspended  inside  the 

shade  of  the  lamp  and 
fired  from  a  distance. 

If  the  lampshade  with 

the  light  inside  is  included 

in  the  picture,  the  bulb 
itself  must  be  shielded  from 
the  camera  or  it  will  be 

rendered  as  a  bright  patch 

of  light  fog.  For  this 
reason,  a  shade  made  of 

nearly  opaque  material 
is  best.  If,  however,  the 

only  one  available  is  light 
in  tone  and  translucent,  it 

can  be  lined  temporarily 

with  a  strip  of  white  or 

yellow  paper  and  a  small 
patch  of  darker  or  opaque 

paper  stuck  on  the  side  of 
the  bulb  facing  the  camera. 

This  will  permit  the  sitter 
to  be  fully  illuminated  and 

will  prevent  the  bulb  show¬ 
ing  as  a  brilliant  spot  of 

light  through  the  near  side 
of  the  shade. 

This  precaution  will  not 
be  so  essential  if  the  lamp¬ 
shade  is  not  included,  but 

at  the  same  time  it  is  still 

necessary  to  shield  the  lens 
from  the  direct  line  of  light. 

This  can  always  be  effected 

by  a  patch  on  the  bulb, as  mentioned  above. 

If  it  is  not  desired  to  use 

flashlight,  and  the  electric 
bulb  in  the  lamp  is  of 

fairly  high  wattage,  it  is 
quite  simple  to  secure  good 

lamplight  pictures  similar 
to  those  shown  in  the 
illustrations  by  the  light 

of  the  lamp  itself,  if  high¬ 

speed  panchromatic  plates 
or  films  are  used. 

In  the  example  shown 

(“  Knitting  ”)  an  exposure 
of  10  seconds  at  f/4.5  was 

given,  using  fast  emulsion  film.  Here  a  tall  standard 

lamp  was  used  with  a  100-watt  bulb,  and  a  white 
reflector  placed  on  the  side  of  the  subject  opposite  the 

source  of  light.  In  the 
other  example,  a  reading 

lamp  was  used  with  a 
60-watt  bulb  placed  closer 
to  the  sitter,  but  with  no 

reflector. 

In  both  cases  flash-bulbs 
could  have  been  used  for 
similar  results  if  used  in  the 

manner  mentioned  above. 

When  using  ordinary 

lamps  the  same  precautions 
for  shielding  them  from  the 
lens  should  be  observed. 

A  word  of  warning  must 

be  given  to  watch  the 
background.  This  should 

be  very  plain  and  free  from 
pictures,  mirrors,  or  other 
reflecting  surfaces. 

Homework. 

Fairy  Stories. 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

COMPETITION  PRINTS.— II. 

NOTES  L  NOTIONS 

Jor  the 

LESS  ADVANCED 
WORKER 

THOSE  who  saw  the  illustrations  in  last  week’s  notes will  probably  conclude  that  the  five  shown  here 

are  on  a  higher  level.  That  is  so.  Not  only  are 

the  subjects  more  satisfactory,  but  the  actual  workmanship 

is  better.  1  will  offer  suggestions  as  to  why,  in  spite  of 

this,  they  did  not  score  in  the  competition  for  which  they 
were  entered. 

The  subject  of  Fig.  1  is  part  of  the  interior  of  a  Methodist 

chapel.  The  print  gives  an  excellent  idea  of  some  of  the 
most  important  features  of  the  building,  and  those  familiar 

with  the  place  would  no  doubt  be  interested  in  the  result, 

and  glad  to  have  a 
copy.  Such  subjects 
are  none  too  easy 

for  the  beginner,  the 

difficulty  of  hitting 

something  like  the 

right  exposure  being 

a  very  real  one. 

Its  author  might- 
well  be  pleased.  He 
set  out  to  attempt  a 

good  record  of  the 
interior,  and  got  it. 
He  could  show  his 

result  with  justified 

pride.  So  far  so 

good.  But  in  enter¬ 

ing  it  for  a  compe¬ 
tition  he  overlooked 

what  was  practically 

a  certainty — it  would 
have  to  stand  com¬ 

parison  with  prints 

of  equal  or  even 
better  craftsmanship, 

and  having  as  their 

subjects  parts  of  examples  of  beautiful  architecture,  cathe¬ 
drals,  castles  and  so  on.  His  subject  would  be  hopelessly 
out-classed. 

All  the  way  from  Saskatchewan  comes  the  original  of 

Fig.  2 — a  sharp  bright  print,  with  deckle-edged  mask  and 
deckle-edged  mount.  It  is  the  sort  of  thing  dearly  beloved 
of  the  D.  and  P.  man  and  most  of  his  customers,  but  not 

nearly  so  much  adored  by  judges  of  competitions.  A  print 
needs  to  be  exceptionally  fine  to  stand  such  a  handicap. 

The  title  describes  the  bridge  as  “  rustic,”  a  word  which 
is  often  applied  to  some  of  the  most  appalling  atrocities 

that  disfigure  the  earth.  A  sort  of  pot,  with  cover,  breaks 

the  monotony  of  the  rusticity,  and  from  this  emerges  a 

figure.  The  slender  stem  of  a  tree,  with  neither  beginning 

nor  end,  impudently  cuts  right  across  the  picture  space. 

I  give  it  as  my  decided  opinion  that  such  “  rustic  ”  bridges 
as  this  one  are  hideous,  and  that  no  print  ii>- which  one 

figures  could  possibly  be  pictorial  or  tasteful.  It  is  a 

hopeful  sign  w'hen  a  photographer  who  comes  across  such 

Fig.  2. 

a  thing  turns  his  back  on  it.  By  so  doing  he  will  generally 

get  a  better  subject.  De  could  hardly  find  a  worse. 

Here  again  the  print  will  be  in  competition  with  pictures 

of  bridges  that  delight  both  the  eye  and  the  mind. 

Fig.  3  is  included  for  comparison  with  the  swan  subject 
shown  last  week.  There  is  no  need  to  point  out  how  superior 

this  one  is  in  every  way.  Unfortunately,  most  of  the  delicate 

tones  in  the  plumage  of  the  adult  bird  have  been  lost,  but 

the  w^ater  is  very  fine,  and  the  little  cygnets  give  added 
interest  to  what  is  really  a  capital  picture  of  its  kind. 

So  good  is  this  print,  indeed,  that  I  can  easily  imagine  its 

scoring  in  some  competitions.  But,  as  I  have  said  before, 

it  is  not  only  a  case  of  the  merits  of  one  print,  but  also  of 

Fig-  3- 
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the  merits  of  the  other  prints  with  which  it  is  competing. 

I  know  of  a  lady  who  was  so  certain  that  her  print  would 

be  retained  as  a  prize-winner  that  she  did  not  send  the 
return  postage  for  it  Such  confidence  is  not  justified. 

Her  print  was  certainly  a  fine  one,  but  it  was  in  the  com¬ 

pany  of  still  finer. 
From  New  Zea¬ 

land  comes  Fig.  4. 

Those  who  find  it 

something  of  a  puzzle 

may  be  helped  by 

the  title,  “  Polar 
Bears.”  It  is  easy 
to  see  one  of  the 

animals,  almost  in 
<  the  centre  of  the 

p  i  c  t  u  r  e — a  w  e  ak 
position.  Part  of 
another  bear,  with 

its  paw  over  its  face,  is  in  the  bottom  right-hand  corner 

— a  worse  position. 
We  all  of  us  know  how  wonderfully  fine  pictures  of 

animals  can  be  even  when  taken  in  the  artificial  sur¬ 

roundings  of  some  Zoological  gardens.  Very  often  there  is 
no  sign  whatever  of  unnatural  and  obtrusive  surroundings. 

In  this  print  we  have  to  hunt  for  the  animals,  and  succeed 

in  finding  one  and  a  bit.  They  are  overwhelmed  by  the 
surroundings,  for  which  the  word  unnatural  sounds  like  a 

compliment.  Small  wonder  that  one  of  the  bears  is 

covering  his  eyes  in  disgust. 
Without  the  slightest  wish  to  be  rude  to  this  print  I 

would  ask  the  question.  What  chance  does  it  stand  against 

other  animal  photographs  ?  How,  for  example,  does  it 

compare  with  Fig.  3  ? 

The  AMATEUR  PHOTOGRAPHER 
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I  have  included  Fig.  5  because  it  is  typical  of  a  class 

of  subject  appearing  in  large  numbers  among  competition 

prints.  It  may  be  described  as  the  ”  holiday  snap.”  As 
a  rule  it  dpes  not  rise  above  the  level  of  the  average  com¬ 

mercial  picture  postcard,  and  good-class  competition  work 
must  rise  higher  than  that. 

This  one  happens  to  be  a  view  in  Polperro,  and,  once 

more,  it  is  badly  handicapped  by  being  necessarily  com¬ 
pared  with  scores  of  other  Polperro  subjects  which  we  all 

have  in  mind.  It  stands  the  comparison  badly.  As  a 

holiday  record  it  is  interesting  ;  as  a  competition  picture 
it  is  hopeless.  There  is  nothing  in  the  choice  of  subject, 

or  in  the  conditions  ol  light  and  atmosphere  under  which 

it  was  taken,  to  differentiate  it  from  thousands  upon 

thousands  of  other  “  holiday  snaps.”  W.  L.  F.  W. 

Fig-  4 ■ 

Making  Photographic  Caricatures 

IT  is  probable  that  many  photo¬ graphic  caricatures  are  produced 

quite  unconsciously  by  some  ama¬ 
teur  photographers,  for  with  the 

greatly  increased  number  of  cheap  box 

cameras  in  use  to-day  it  is  easy  to 
produce  distortion  by  going  too  near 

to  the  subject,  tilting  the  camera,  and 
so  on. 

This  note  is  concerned,  however, 

with  the  deliberate  production  of 

distorted  photographs  in  such  a  manner 
that  they  resemble  caricatures. 

There  are  in  the  main  three  methods 

of  making  these  caricatures,  but  for 

all  of  them,  first  of  all,  a  good  straight¬ 
forward  photograph  must  be  taken. 

The  first  method,  of  which  only  an 

outline  will  be  given  here,  because  it 

involves  permanent  distortion  of  the 
negative,  is  as  follows  : 

The  negative,  which  must  be  taken 

on  a  plate  and  not  a  film,  is  soaked 
for  ten  minutes  in  a  strong  solution  of 

potassium  carbonate,  blotted,  and  a 
knife-cut  made  in  one  corner.  When 

fairly  dry,  a  steady  pull,  using  the 
edge  of  a  knife  to  get  under  the  film, 
will  be  found  to  strip  the  gelatine 

image  from  its  glass  support.  It 
should  then  be  washed  in  several 

changes  of  water  and  transferred  to 

a  larger  piece  of  glass. 
By  means  of  careful  stretching,  a 

distortion  can  now  be  given  to  the 
film,  which  is  secured  in  the  desired 

position  by  placing  another  piece  of 
glass  on  top,  and  fastening  the  whole 

together  by  binding  in  lantern-slide 
fashion.  Prints,  either  by  contact  or 

enlargement,  can  then  be  made  from 
the  distorted  negative,  but  they  will 
all  be  alike. 

The  next  method  is  a  much  simpler 

one,  and  does  not  involve  any  damage 

to  the  negative.  It  consists  of  pro¬ 
jecting  the  negative  with  an  enlarger 
on  to  a  piece  of  bromide  paper  which 

has  been  pinned  on  to  the  easel  in  a 
buckled  state.  To  overcome  the  effect 

of  thus  placing  portions  of  the  paper 
out  of  focus  the  enlarger  lens  is  stopped 

down  to  the  necessary  extent,  and 

a  much  longer  exposure  given,  to 

compensate  for  the  decrease  in  light. 
The  effects  obtained  by  this  method 

are  very  amusing,  and  are  capable  of 
infinite  variation.  In  this  no  two 

caricatures  will  be  alike. 

The  third  method  requires  some 

little  skill  with  the  pen,  and  is  a  longer 

process. 

First,  a  fair  sized  head-and-shoulder 
portrait  of  the  person  to  be  caricatured 
is  required.  A  print  is  made,  and  then 
the  head  down  to  the  collar  line  is 

cut  out  with  a  small  pair  of  scissors. 

This  portion  is  pasted  centrally  on 
to  a  sheet  of  white  Bristol  board 
about  8£  by  6J  in. 

An  alternative  and  perhaps  better 
method  would  be  to  block  out  on  the 

glass  side  of  the  negative  all  except 

the  head,  then  print  or  enlarge  this 

on  to  a  large  piece  of  matt  or  smooth¬ 
surfaced  bromide  paper. 

Next,  with  indian  ink,  a  humorous 
sketch  is  made  around  the  head  or, 
if  one  is  not  skilful  with  the  pen, 

make  instead  a  fair  copy  of  a  figure 

out  of  some  cartoon.  If  a  good 

draughtsman  is  doing  the  job  he  may 

be  able  to  introduce  tone  effects  by 
washes  of  water  colour  in  addition  to 

the  inked-up  outline  sketch. 
Keep  the  pen  lines  as  evenly  thick 

as  possible,  for  it  is  next  necessary  to 

pin  up  the  sketch  in  a  good  light  and 
make  a  copy  negative  by  photograph¬ 

ing  it  on  to  a  slow-speed  plate. 

Any  number  of  prints  or  enlarge¬ 
ments  may  then  be  made  from  this 
caricature  negative.  G.  J.  J. 
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Mr.  C.  W. 

DALTON. 
Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

“  rpHF.  early  ambition  of  most 
photographers  is,  1  think, 
to  produce  an  exhibition 

picture.  My  first  was  produced  some 

thirty  years  ago,  being  a  12x10 
bromide  enlargement  from  a  film 

exposure  in  a  five-shilling  box  camera. 

My  present  apparatus  is  a  quarter- 
plate  camera  with  a  fairly  long  ex¬ 
tension.  For  preference  I  use  either 

Hypersensitive  or  Golden  Iso  Zenith 

plates. 

“  To  begin  with,  1  take  great  care 
to  study  and  compose  mv  subject 

well  before  exposing,  whether  it  be 

landscape  or  figure.  This  enables  me 

to  get  as  much  as  possible  into  the 

negative  itself,  so  that  it  will  give  me 

a  straightforward  enlargement  requir¬ 

ing  generally  nothing  beyond  the  usual 
spotting.  The  negative  1  aim  for  is 
one  full  of  detail,  but  rather  thin, 

so  that  it  is  suitable  for  enlarging. 

For  development  I  use  an  ordinary 

M.Q.  developer  with  an  additional 

fifty  per  cent  of  water. 

The  print  called  '  The  Sentinel 
of  the  Forest  ’  is  a  bromoil  on  Old 

Master  paper,  enlarged  from  a  quarter- 
plate  negative  which  had  i/5oth  of  a 
second  exposure  at  f/6.3.  The  print 

was  inked  up  with  best  quality  oil 

colour — black,  with  a  little  sienna 
added. 

"  The  other  illustration,  '  Tending 

the  Lamp  ’  is  also  a  bromoil,  on 

Wellington  bromoil  paper.  The  main 

lighting  of  the  subject  was  a.  piece  of 

magnesium  ribbon  fixed  inside  the 

lamp,  (which,  bv  the  way,  was  a 
home-made  one  of  cardboard,  with 

tissue  paper  windows),  and  lighted  by 
the  model  himself.  The  exposure  was 
five  seconds  at  f/6.3,  but  a  further  piece 
of  ribbon  was  burnt  during  exposure  to 

lighten  up  the  shadows. 

"  All  my  figure  studies  are  taken  in 
an  ordinary  room.  I  dispense  with 
special  backgrounds,  making  use  of  a 

plain  wall  instead  ;  or  if  I  want  some 
details  to  work  up  to  the  subject  I 

take  advantage  of  such  objects  as 

doorposts,  and  so  on,  thrown  well 
out  of  focus.  My  lighting  consists  of 

a  1 50-watt  lamp  for  the  spot-light,  while 
for  general  lighting  and  illumination 
of  the  shadows  I  use  magnesium  ribbon, 

varying  the  length  according  to  the 
effect  required.  1  move  the  ribbon 

gently  about  during  the  exposure, 
to  soften  the  edges  of  the  shadows, 

and  lighten  any  required  position  of 
the  subject. 

“  My  method  of  lighting  the  ribbon 
to  synchronise  with  the  exposure  is, 
when  ready  for  exposing,  to  lay  a 

lighted  taper  along  the  top  of  the 

camera,  light  the  ribbon  from  this, 

and,  as  soon  as  it  is  burning,  to  com¬ 
mence  the  exposure.  This  usually 
varies  from  three  to  seven  seconds, 

according  to  the  lighting  and  the 
distance  from  the  model. 

“  From  the  negative  I  always  make 

a  rough  contact  print  from  which  to 

study  the  result,  and  if  any  modifica¬ 
tions  are  required  1  make  them  on  the 

negative.  I  use  Farmer’s  reducer 
generally  or  locally  to  strengthen 

shadows,  and  Neo-coccin  stain  to 

brighten  or  emphasise  high-lights.  For 

my  final  enlargement  I  use  chloro- 
bromide  paper,  being  careful  to  judge 

the  exposure  so  that  the  print  can 
be  developed  to  finality  to  get  good 

blacks.” 
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THE  SENTINEL  OF  THE  FOREST. 

(See  article,  “  How  I  make  my  Exhibition  Pictures,"  on  the  opposite  page.) 

By  C.  W.  Dalton. 
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fiv  Paul  Popper. 



December  20,  1933 

k  AMATEUR  PHOTOGRAPHER 
g  &  CiriEMATOORAPHER  a 

TELL  US  ANOTHER.” 

[From  the  Royal  Photographic  Society's  Exhibition.) 

By  Donald  Allen. 
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1  •  —  Hill  Top.”  2.—“  Winter." 
By  R.  Midgley.  By  ].  S.  Peakman. 

5. — “  Early  Morning,  January.” 
By  G.  A  .Bould. 

3. — “  Mist  and  Frost.” 

By  R-  T.  Richards. 6. — “  Lcnk,  Switzerland." 

By  P.  H.  North-Lewis. 

4. — “  After  the  Storm.” 

By  G.  Fennell. 
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PICTURES  oftkeWEEK 
Some  Critical  Comments on  the  Beginners’  prints  reproduced  on 

the  opposite  page. 

THE  upstanding  tree  in  “  Hill Top,”  by  R,  Midgley,  No.  1 
of  the  prints  reproduced  on  the 

opposite  page,  is  finely  seen  against  a 

nicely-graded  sky,  and,  as  far  as  the 

upper  portion  of  the  picture  is  con¬ 
cerned,  provides  a  basis  for  a  good 

composition.  That  the  foreground 

is  plain  and  unobtrusive  is  a  satis¬ 
factory  feature,  but  only  up  to  a 

point ;  for,  while  it  would  not  do  for 

it  to  be  assertive,  it  should  possess 

a  certain  amount  of  interest  or  varia¬ 
tion  in  tone. 

Foregrounds  in  Landscape. 

This  is  all  the  more  needful  having 

regard  to  the  absence  of  any  real 

distance.  The  tree  and  cottage,  with 

the  smaller  trees  adjacent,  make  a 

pleasing  middle  distance,  but  there  is 

no  intervening  step  between  them  and 

the  sky.  If  there  were,  it  might  be 

possible  to  accept  the  foreground,  as 

it  stands,  with  equanimity ;  but,  in 

the  absence  of  any  such  step,  it  does 
no  more  than  fill  a  space  that  would 
otherwise  be  blank. 

Even  so  slight  an  addition  as  a 

pathway  running  in  a  curve  from  the 
base  towards  the  tree  would  supply 

all  the  necessary  relief,  or,  possibly, 

a  greater  interest  might  be  attained 

if  the  ground  were  more  broken,  or 

if  there  were  simply  a  streak  of 
lightish  tone  between  the  dark  of  the 

immediate  foreground  and  its  upper 
boundary. 

Something  of  the  sort  is  highly 

desirable,  and,  though  there  is  nothing 

in  the  print  to  indicate  its  presence  in 

the  immediate  vicinity,  it  is  possible 
that  it  might  be  found  after  a  little 
search.  At  the  same  time,  it  would  be 

advisable  to  choose  such  a  viewpoint 

that  allowed  the  upper  line  of  the 

foreground  to  lead  downwards  from 

each  edge  towards  the  centre,  rather 

than,  as  in  this  instance,  upwards. 

Marginal  Lines. 

If  these  marginal  lines  lead  down¬ 
wards,  they  seem  to  direct  the  interest 
nearer  the  centre,  whereas,  if  their 

tendency  is  to  rise  from  the  edge  to 

the  interior  of  the  picture,  the  feeling 
is  towards  dispersal. 

The  effect  is  manifest  in  No.  3, 

“  Mist  and  Frost,”  by  R.  T.  Richards, 
where  the  line  on  the  right  runs 

downwards  from  just  about  the  bases 

of  the  group  of  trees  towards  the 
centre  line,  and,  on  the  other  side, 
there  is  a  little  bit  to  the  left  of  the 

bush  with  the  slightest  similar  in¬ 
clination.  The  latter  might  be  exag¬ 
gerated  with  advantage,  but,  even  as 

it  is,  it  is  easy  to  see  how  much  the 

feeling  of  form  is  improved  and  how 

the  downward  tendency  on  both  sides 
directs  the  attention  to  the  centre. 

In  this  instance,  too,  there  is  a 

hint  of  distance,  and  the  broken 

nature  of  the  ground  makes  a  more 

attractive  foreground  than  that  of  the 

preceding  example.  The  group  of 

trees,  too,  is  very  well  chosen,  and 
notable  not  only  for  their  good  shape, 

but  also  for  their  strong  position. 

It  might  be  better,  perhaps,  if  they 

were  placed  somewhat  more  to  the 
left,  for  the  force  of  the  placing  would 
be  intensified,  and  if,  at  the  same  time, 

that  piece  of  a  branch  coming  in  from 
the  left  could  be  omitted,  a  source  of 
distraction  would  be  avoided. 

Atmosphere  and  Mist. 

There  is  a  nice  suggestion  of  a  misty 

atmosphere,  and  this  forms  the  pic¬ 
torial  motive.  It  affords  an  instance 

of  what  can  be  done,  at  this  season 

of  the  year,  when  sunshine  of  any 
power  is  seldom  to  be  expected. 

It  is  usually  too  weak  and  watery — 

much  as  it  appears  in  No.  2,  “  Winter,” 
by  J.  S.  Peakman.  It  is  true  that, 
here,  it  does  make  the  foreground 

more  interesting  than  it  would  be 

without  it,  but  it  has  not  the  vitality 

and  life  it  should  possess,  nor  are 
the  distinctions  between  the  sunlit 

areas  and  those  in  shadow  sufficiently 
differentiated. 

A  better  effect  might  have  been 

obtained  if  the  depth  of  snow  had 

beer,  greater,  if  the  darks  of  the 
trees  had  been  omitted,  and  if  the 

negative  had  been  printed  on  a  more 

vigorous  type  of  paper.  With  the 
present  disposition  of  the  subject 
material,  it  is  scarcely  feasible  to 

employ  a  paper  of  the  type  in  question, 
for,  while  it  might  be  expected  to 

increase  the  difference  between  sun¬ 

light  and  shadow,  it  would  also  increase 

the  depth  of  tone  in  the  trees,  and 
show  them  as  a  detailless  and  unre¬ 
lieved  black.  Such  a  state  of  affairs 
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would  utterly  destroy  that  sense  of 
tonal  harmony  that  a  print  should display. 

Harmony  of  Tone. 

There  is,  on  the  other  hand,  an 

appreciation  of  the  value  of  a  good 

arrangement,  the  disposition  of  the 
lines  and  the  placing  of  the  most 

important  tree  being  quite  sound,  and 
it  is  unfortunate  that  the  composition 

does  not  permit  what  effect  there  was 
to  be  more  forcefully  brought  out. 

Comparison  with  No.  4,  "  After  the 
Storm,”  by  G.  Fennell,  indicates  an 
equal  technique  and  an  equally  good 
rendering  of  tonal  harmony  ;  but, 

owing  to  the  lack  of  anything  to  serve 

as  a  centre  of  interest,  the  arrange¬ 
ment  is  pointless  and  without  form. 
The  same  might  be  said  of  No.  6, 

“  Lenk,  Switzerland,”  by  P.  H.  North- 
Lewis,  and  the  way  the  trees  are 
employed  in  Nos.  1,  2,  and  3,  gives  an 
idea  of  what  is  needed. 

In  No.  5.  “  Early  Morning,  Jan¬ 

uary,”  by  G.  A.  Bould,  is  a  subject  of 
a  very  different  type,  the  scene  being 
urban  instead  of  rural.  The  technique, 

and  consequently  the  tonal  values,  are 
no  less  sound,  and  there  is  an  effect 

of  atmosphere  that  is  comparable  with 

that  displayed  in  No.  3.  Besides,  a 

feeling  for  arrangement  or  composition 
is  shown  that  not  only  is  as  good  as 

any  on  the  page,  but  one  which  also 
enables  the  effect  to  be  conveved  to 
full  advantage. 

Composition  and  Effect. 

Apart  from  a  slight  suggestion  of 

constriction  arising  from  an  insuffi¬ 
ciency  of  foreground  and  of  space 

above'  the  chimney — a  drawback  that 
might  have  been  corrected  by  the 

selection  of  a  more  distant  viewpoint — 
there  is  practically  nothing  that  calls 
for  correction. 

The  group  of  cottages  on  the  left 
provides  a  strong  principal  object, 
and  their  lines  in  perspective  lead 

the  eye  to  the  well-chosen  distance, 
the  difference  in  tonal  values  providing 

the  effect.  The  wall  on  the  right  serves 

as  a  stop,  and  directs  the  attention, 

also,  to  the  distance  in  a  similar  way ; 
while,  at  the  same  time,  it  balances 

the  greater  weight  of  the  cottages  on 

the  left,  and  completes  the  compo¬ 

sition.  “  Mentor.” 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“  CHRISTMAS  MORNING,”  by  Paul  Popper. 

THAT  sentiment  plays  a  consider¬ able  part  in  the  attraction 

of  this  picture  is  more  or  less 

obvious,  but  it  is  by  no  means  over¬ 
done  or  inclined  to  sentimentality ; 
and,  at  all  events,  it  is  the  sentiment 

of  the  season.  Goodwill  and  good 
wishes  abound,  and,  as  most  of  them 

centre  in  the  younger  generation, 

it  is  appropriate  that  a  child’s  enjoy¬ 
ment  of  their  tangible  ex¬ 
pression  should  find  a  place 

at  this  time  of  the  year. 

Expression  and  Mood. 

The  absorption  of  the  child 

in  the  new  toy  is  wonderfully 

well  conveyed.  Primarily,  it 

is  a  matter  of  the  way  the  ex¬ 
pression  is  recorded,  and  on 

it  depends  the  mood.  These 

things,  in  turn,  depend  upon 

the  precise  choice  of  the  most 
favourable  moment  for  mak¬ 

ing  the  exposure,  and,  to 

no  little  extent,  on  having 

everything  in  readiness 
beforehand. 

It  is  possible,  of  course, 

that  circumstances  may  be 
so  favourable  that  a  chance 

shot,  without  any  preparation, 

may  provide  just  the  result 
required  ;  but  such  is  not  the 

general  experience.  It  is  far 

more  likely  that  a  higher 

percentage  of  successful  ef¬ 
forts  will  follow  upon  a 

carefully  considered  and  pre¬ 
arranged  scheme  of  working, 

whereby  the  setting,  the 

position  of  the  sitter,  and 

the  lighting  are  fixed  before  he 
or  she  is  brought  on  the 

scene,  leaving  only  minor 

adjustments  then  to  be  made. 
The  camera,  too,  should  be 

ready  for  instant  action,  and  a  sufficient 

margin  should  be  allowed  for  subse¬ 
quent  placing  of  the  subject  within 

the  boundaries  of  the  final  print. 
If  this  be  done,  the  attention  can  be 

concentrated  upon  the  choice  of 

suitable  times  for  making  the  exposure, 

and  not  only  is  it  likely  that,  in 

consequence,  pose  and  expression  will 
be  all  that  could  be  wished,  but  it  is 

also  probable  that  any  tendency 
towards  strain  and  tiredness  will  be 

avoided. 

Moreover,  a  freedom  from  self  and 
camera  consciousness  is  obtained  when 

the  model  is  not  over-burdened  with 

too  many  instructions,  nor  plagued 

with  alterations  and  adjustments  of 
camera  and  fighting. 

Necessarily,  it  is  a  condition  pre¬ 

cedent  to  the  adoption  of  this  proced¬ 
ure  that  the  aim  should  be  visualised 

beforehand,  and  this,  which  involves  a 

knowledge  of  how  things  will  work 

out,  can  only  be  acquired  by  observa¬ 
tion  and  experience.  Experiment  with 

a  dummy  against  different  settings 
and  with  a  variety  of  lighting  is  useful, 

and  so  is  the  study  of  examples  such 
as  this.  For  instance,  it  may  be 

inferred  from  the  positions  of  the 

lights  and  shadows  that,  here,  the 

fighting  is  falling  from  a  source 

slightly  above  the  level  of  the  sitter’s 
head,  to  the,  left  of  it,  and  in  a  frontal 
direction,  or  slightly  above. 

Such  a  fighting  is  designed  to  show 

up  all  the  modelling  of  the  features, 
but  softly  and  without  any  inclination 
towards  harshness.  If  it  were  more 

frontal  it  would  be  softer  still,  but 

some  of  the  modelling  would  be  lost; 

while,  if  it  were  more  inclined  to  the 

left,  the  shadow  side  of  the  face 
would  become  heavier,  and,  if  carried 

too  far,  would  create  a  most  un¬ 
desirable  suggestion  of  too 

much  vigour  or  hardness.  The 

modelling,  too,  would  become 
over-accentuated,  and  most 
unsuitable  for  so  young  a 
child. 

As  it  is,  it  is  just  about  as 

good  as  could  be  devised, 

for  it  gives  the  expression 

full  play,  and  none  of  the 
features  are  unduly  stressed 

or  insufficiently  delineated. 
It  is  the  fighting  that  is 

responsible  for  the  attrac¬ tiveness  of  the  modelling  ; 

for  the  impression  of  round¬ 
ness  that  is  heightened  by  the 

brighter  fights  on  the  promi¬ 
nences  of  the  little  forehead, 

the  chubby  cheeks,  and  the 
fat,  diminutive  chin ;  and 
the  soft  shadows  that  make 

these  brightnesses  effective. 

Spacing  and  Layout. The  arrangement,  apart 

from  the  pose,  mainly  con¬ 
sists  of  placing  the  head 

satisfactorily  within  the  four 

margins,  and,  if  due  allow¬ ance  was  made  at  the  time 

of  exposure,  the  attainment  of 

a  pleasing  layout  is  only  a 

matter  of  fixing  the  bound¬ aries. 

These  have  to  be  con¬ 
sidered  in  relation  to  the 

pose  or  inclination  of  the 
head,  but  that  is  determined,  once 

and  for  all,  at  the  time  of  expo¬ 
sure.  With  the  downward  glance,  it 

is  advisable  that  the  head  should  be 

placed  well  up  in  the  picture,  and  this 
enables  the  upper  edge  to  be  decided 

upon.  The  eye — the  nearer — should 
not  be  too  near  the  centre,  vertically, 

and  the  vertical  margins  have  been 

calculated  accordingly,  while  the  posi¬ 
tion  of  the  base-line  is  determined  by 

the  presence  of  the  toy  rabbit  and  the 

slope  of  the  forearm.  “  Mentor.” 
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Tetters  to  the  Editor The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents. 

“  PETER  PAN  ”  FILM  WANTED. 
Sir, — I  wonder  if  any  reader  can  tell  me  where  I  can  borrow 

a  copy  of  “  Peter  Pan  ”  (16-mm.  Safety)  cinematograph  film. 
Neither  Messrs.  Kodak  nor  Ensign  list  it,  but  it  certainly  was 

done  in  the  silent  days. — Yours,  etc.,  H.  M.  BRICE. 

STAINED  PRINTS. 

Sir, — The  correspondence  taking  place  with  regard  to  the 

staining  of  prints  is  most  interesting.  I  should  like  to  inform 
Mr.  H.  Warwick  Nevill  that  I  have  never  experienced  the 

trouble  that  he  mentions,  and  that  my  methods  are  much  less 

careful  than  his.  I  make  a  point  of  always  rinsing  the  print 

before  placing  in  the  acid  fixing  bath,  but  apart  from  this 

precaution  I  am  particularly  careless.  When  the  print  has 
been  in  the  fixing  bath  for  about  10  to  20  seconds  I  take  it  out 

and  carry  it  into  the  next  room  and  examine  it  by  a  strong 

artificial  light.  Sometimes,  not  always,  of  course,  the  family 

are  interested  in  a  print,  and  it  then  goes  the  family  round, 

not  getting  back  to  the  fixing  bath  for  perhaps  five  or  ten 
minutes.  I  have  used  several  brands  of  both  gaslight  and 

bromide  paper,  including  the  admittedly  tricky  "  Velox  ” 
gaslight  paper,  but  I  do  not  get  any  staining  at  all.  So  far  as 

“  Velox  ”  is  concerned,  I  think  it  is  well  worth  mastering 
because  of  the  excellent  results  obtained. 

4  I  should  also  mention  that  I  do  not  use  the  ordinary  fixing 
salts  sold  in  the  shops,  nor  do  I  use  the  popular  formula  of 

hypo  and  metabisulphite.  The  formula  that  I  use  is  one  issued 

by  Messrs.  Kodak  Limited  in  their  booklet  “  Elementary 

Photographic  Chemistry,”  and  contains  sodium  sulphite, 
acetic  acid  and  alum,  which  made  up  in  a  stock  solution  is 

added  to  the  plain  hypo.  This  formula  has  the  additional 

advantage  that  it  hardens  as  well  as  fixes  the  print  or  plate, 

and  what  is  more,  is  cheaper  to  make  up  than  the  metabisulphite 
solution. 

Whether  or  not  this  fixing  bath  allows  me  to  take  the 

liberties  I  do,  I  cannot  definitely  say,  but  if  Mr.  H.  Warwick 

Nevill  cares  to  try  this  bath,  he  can  be  quite  sure  that  if  he 

continues  to  get  stains  the  fixing  bath  is  not  at  fault.  I  believe 
the  booklet  referred  to  above  can  still  be  purchased  for  one 

shilling,  and  instructions  for  making  up  this  formula  are 

contained  therein.— Yours,  etc.,  E.  E.  TELFER. 

EXHIBITION  MOUNTS  AND  MINIATURE 
CAMERAS. 

Sir, — Judging  by  the  advertisements  in  “  The  A.P.  &  C.” 
it  will  not  be  long  before  everyone  discards  the  good  old- 

fashioned  cameras  which  take  a  quarter-plate  negative,  for 
one  of  these  midget  things  producing  a  negative  about  the 

size  of  a  postage  stamp. 
If  this  form  of  laziness  communicates  itself  to  the  exhibition 

worker,  I  am  wondering  what  the  future  sizes  of  exhibition 

mounts  will  be  ?  The  present  largest  sizes  appear  to  be  25  x  20 

in.  and  20  x  16  in.  I  should  imagine  these  will  become  as 

extinct  as  the  quarter-plate  camera  in  the  future.  In  any 
case,  why  does  one  wish  to  make  a  picture  of  this  size  except 

for  display  at  an  exhibition  ?  In  the  modern  small  dwelling- 
house  there  would  be  little  room  for  framed  pictures  of  these 

sizes.  And  yet,  at  a  modern  exhibition  how  few  mounts 

measuring  15  X  12  in.  are  seen  ? — although  I  should  imagine  this 
is  about  the  limit  required  by  enlargements  from  the  midget 

negatives.  You  will  notice  that  the  only  two  sizes  of  mounts 

acceptable  by  the  forthcoming  Scottish  National  Photographic 
Salon  are  25  X  20  in.  and  20  X  16  in.  This  means  that  anyone 

like  myself  who  never  exceeds  the  15  X  12  in.  mount  is  barred 

from  entry.  My  exhibition  pictures  are  made  to  fit  these 
mounts  because  I  frame  such  work  for  use  on  my  house  walls 

after  they  have  served  their  purpose  as  exhibition  pictures. 
I  am  aware  that  these  miniature  negatives  are  supposed 

to  give  perfect  enlargements  up  to  15  X  12  in.,  provided  a 

certain  amount  of  grain  is  not  an  objection  (and  I  should 

consider  this  very  objectionable), but  the  point  I  want  to  make 

is  why  limit  the  size  of  mount  at  all  in  exhibitions  ? — Yours, 
etc.,  CLARENCE  PONTING. 

PORTFOLIOS  AND  MINIATURE  PRINTS. 

Sir, — In  answer  to  Mr.  Geo.  A.  Slight,  concerning  portfolios, 

it  was  felt  at  Hampshire  House  that  in  the  beginners’  portfolios 
it  was  not  desirable  that  the  actual  contributors  should  criticise 

the  prints.  The  members  of  the  portfolios  agreed  with  this 

point  of  view.  So  the  system  worked  as  follows  :  the  set  of 

prints  was  gathered  together  and  criticised  by  four  advanced 

workers  separately,  and  then  the  portfolio  was  passed  around 
to  the  members. 

Unfortunately,  however,  the  criticisms  were  usually  at 

variance  with  one  another.  One  advanced  worker  would  say 

of  a  print,  “  trim  two  inches  off  the  top  and  darken  so-and-so”  ; 

the  next  criticism  would  say,  "  No,  leave  it  as  it  is,”  so  the 
poor  beginner  did  not  know  where  he  was.  In  addition  to  the 

beginners’  portfolio  ceasing,  the  advanced  portfolio  also 
ceased,  apparently  through  lack  of  support. 

My  own  opinion  why  the  H.H.H.P.S.  portfolios  failed  is 
that  there  is  so  much  activity  at  Hampshire  House  (e.g.,  in 

November  there  are  twelve  meetings)  that  an  enthusiastic 

worker  who  attends  most  of  the  meetings  and  also  contributes 

to  the  regular  monthly  competition  really  has  not  time  to 

support  a  portfolio  as  well.  One  question  that  has  always 

exercised  my  mind  is,  how  do  the  postal  portfolio  secretaries 

keep  their  members  to  a  time  schedule  ?  The  continued 
success  of  a  select  little  list  of  such  societies  points  to  the  fact 

that  they  do,  and  to  these  hard-working  gentlemen  I  raise  my 

hat. — Yours,  etc.,  J.  RADFORD. 
Hon.  Sec.  Cine  and  Miniature  Camera  Group. 

PHOTOGRAPHIC  BRASS  TACKS. 

Sir, — May  I  cordially  endorse  the  remarks  of  "Hopeful” 
regarding  the  present-day  prices  of  photographic  materials. 
Without  doubt  there  is  a  large  public  which  can  enjoy  the 

hobby  at  present  levels,  but  there  is  an  infinitely  larger  one 
which  is  being  killed  by  them.  Cheaper  stuff  would  mean  a 

smaller  individual  profit,  but  an  increased  demand  would 
set  it  off  several  times  over. 

Regarding  the  sizes  of  plates,  may  I  say  a  word  for  the 
V.P.  ?  These,  if  small,  are  not  too  much  so  for  contact 

work,  and  can  be  enlarged  to  any  reasonable  size  if  a  good 

lens  has  been  employed.  The  good  old  quarter-plates  or  half¬ 
plates,  too,  would  be  used  by  many  if  they  did  not  make  such 

a  hole  in  one’s  pocket. — Yours,  etc., 
V.  DU  BEDAT-SMYTHE. 

MAKING-UP  DEVELOPERS. 

Sir, — -I  read  with  interest  the  letter  by  C.  H.  J.  Bishop  in 

a  recent  copy  of  “  The  A.P.”  I  also  am  a  chemist  by  profes¬ 
sion,  and  would  like  to  add'  a  little  to  his  remarks.  I  served 
my  apprenticeship  with  Messrs.  Butcher,  Curnow  &  Co.,  of 
Blackheath,  who  had  a  large  D.  &  P.  wholesale  business,  and 

it  was  my  duty  to  make  up  the  various  solutions  for  use  in 
the  works.  Knowing  comparatively  little  about  the  subject,  I 

was  guided  by  textbooks,  which  stated,  "  Dissolve  in  the  order 
named,”  and  the  list  always  started  with  metol.  On  learning 
more  as  time  went  on  I  found  that  the  sodium  sulphite  was 

present  to  preserve  the  metol.  I  subsequently  dissolved  the 

sulphite  first,  in  hot  water  (heating  drove  off  most  of  the 

dissolved  oxygen),  and  when  cool  I  added  the  metol,  and  next 

the  hydroquinone.  The  other  chemicals  were  added  last.  From 

my  own  observations  I  found  that  developer  made  in  this  way 

lasted  from  a  quarter  to  half  as  long  again  as  the  approved 

formula,  and  even  then  it  was  a  better  colour  than  the  developer 

I  had  been  previously  making  up.  Since  then  I  have  always 

added  the  preservative  to  the  water  first,  and  a  stained  negative 
is  almost  unknown  to  me. 

I  have  before  me  some  pyro  developer  which  I  made  up  in 

this  way  about  seven  months  ago,  and  it  is  still  water-clear. 
I  always  avoid  shaking  the  bottle,  rather  allowing  solution  to 

be  effected  by  standing,  and  have  never  experienced  any  diffi¬ 
culty  in  getting  the  reducing  agent  into  solution  in  the  presence 

of  the  preservative. — Yours,  etc.,  FRANK  R.  FINCH. 
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Materials  Viewed 
^viewed  by  JE.& 

The  “  Correx  ”  Tank  for  Films. 

A  developing  tank  which  a  large  number  of  amateur 

photographers  should  be  glad  to  see  is  now  at  their  service — - 

the  “  Correx  ”  Tank  (Sands  Hunter  &  Co.,  37,  Bedford 
Street,  Strand,  W.C.2). 

It  is  not  a  daylight-loading  tank,  but  once  you  have 

loaded  the  tank  in  your  dark-room,  in  your  bedroom  at 

night  (with  no  light  creeping  into  the  room),  or  in  a  light¬ 
tight  room  or  cupboard,  everything  else  can  be  done  in 

daylight  or  in  the  kitchen  at  night  with  all  lights  full  on. 

For  some  years  all  my  own  films  and  plates  were  developed 

in  tanks,  in  lodgings,  with  no  dark-room  available  (my 
bedroom  at  night 

being  used  for  load¬ 
ing  my  tanks, 
whether  for  films 

or  plates)  and  so  it 
can  be  done  by 

anyone  who  has  a 
bedroom  of  his  or 

her  own. 

The  “  Correx  ” 
tank  is  basin¬ 

shaped,  made  of 

synthetic  moulded 
material,  somewhat  similar  to  the  material  used  nowadays 

for  making  fountain-pens,  ash-trays  and  wireless  cabinets. 
It  is  four  inches  high,  and  the  top  is  four  inches  in  diameter. 

It  holds  20  oz.  of  developer,  and  therefore,  as  most  of  us 

tank  enthusiasts  use  a  dilute  developer,  it  is  economical 

in  running  costs. 

The  “  cage  ”  for  the  2^X3^  film  consists  of  a  reel  with 
an  inside  width  of  2  J  inches,  into  which  is  wound  a  celluloid 

apron  3  ft.  6  in.  long,  with  the  film  curled  inside  it.  This 

apron  has  a  row  of  dimples  along  its  edges  to  keep  the  coils 

apart  and  to  allow  the  developer  to  circulate  freely. 

Loading  is  simple,  so  simple  that  you  can  do  it  in  complete 

darkness,  a  great  advantage  in  these  days  of  “  pan  ”  film 
and  high-speed  film.  Take  your  film,  strip  the  paper  from 
the  back,  clip  the  end  of  the  film  and  the  end  of  the  apron 

in  the  non-rusting  clip  in  the  spindle  of  the  “  cage  ”  and 
then  wind  them  together  on  the  reel,  the  film  inside  the 

apron.  Finally  clip  the  metal  end  of  the  apron  on  to  the 
frame  at  the  end  of  the  winding,  place  the  lid  on  the  tank 

and  bring  the  loaded  tank  out  into  your  room  to  complete  the 

work  in  daylight  or  any  other  light. 

The  developer  is  poured  in  through  a  light-trapped  hole 
in  the  top  of  the  lid,  and  at  the  end  of  the  development 

period  tip  the  solution  out,  rinse  the  film  with  water, 

and  pour  in  the  fixing  solution.  Then  after  fixation  is 

complete  you  may  remove  the  lid  and  wash  the  film. 

You  may  even  wash  it  inside  the  tank  with  repeated  changes 
of  water. 

Your  favourite  developer — in  my  own  case  this  is  pyro- 

soda — may  be  used,  or  you  may  try  the  "  Correx  ”  fine-grain 
developer  sold  in  packets. 

One  special  advantage  of  the  "Correx”  is  that  you  are 
developing  a  naked  film  with  no  paper  backing  to  give  your 

films  “  snail  marks  ”  at  the  back,  or  any  stains  from  the 
paper,  such  as  some  films  are  liable  to  give  -in  tank 
development. 

This  tank  costs  25s.  for  either  vest-pocket  size  roll  films  or 

2i  X  3i  r°H  films.  If  you  work  in  two  sizes  you  can  get  for 
15s.  a  reel  and  extra  apron  to  permit  the  use  of  two  sizes 
of  film  in  the  same  tank. 

Kodak  Film  Viewer. 

For  users  of  16-mm.  film  and  8-mm.  film  Kodak  have  just 
provided  an  exceedingly  practical  and  useful  little  gadget 

in  the  form  of  a  Film  Viewer,  to  help  in  the  task  of  editing. 

The  editing  of  cin6  film  can  be  a  tiring  task — a  task 

creating  headache  and  eye-weariness.  The  Kodak  Viewer 
robs  editing  of  its  worst  features,  as  I  can  testify  after 

editing  and  splicing  with  its  aid  eight  100-ft.  reels  of  some¬ 

one  else’s  16-mm. 
films  of  Zoo  animals. 
On  a  metal  base 

six  inches  long  and 

three  inches  wide, 

the  Viewer  contains 

a  small  lamp,  the 

light  from  which  is 
reflected  on  to  the 

film,  which  is  then 

projected  on  to  a 
small  ground-glass 
viewing  -  screen,  an 

inch  wide  and  an  inch  and  a  half  long — big  enough  for  you 
to  see  each  individual  film  picture  with  ease  and  to  see 
whether  the  image  in  any  frame  is  sharp  or  not. 

The  film  passes  over  two  runners  of  the  same  size  as  the 

projector  sprockets,  which  guide  it  into  the  gate,  and  these 
it  seems  to  me  should  safeguard  it  against  danger  of  scratches. 

A  little  device  fitted  at  the  gate  enables  you  to  mark  any 
individual  frame  with  a  notch,  or  two  notches  or  three 

notches,  so’  that  you  can  identify  it  afterwards  without  a 
magnifving-glass.  In  my  own  case  I  used  it  thus  :  One 
notch  to  indicate  beginning  of  the  shot ;  two  notches  to 
indicate  the  end  of  the  shot. 

In  this  way  it  was  easy  to  edit  and  re-arrange  the  best 
bits  of  the  films  into  a  proper  screen  sequence. 

The  Viewer  can  be  affixed  to  a  film  rewinder  between  the 

two  winders,  or  the  film  can  be  pulled  gently  through  the 

Viewer  without  a  rewind,  though  the  former  is  better. 

It  is  a  well-made  little  thing — without  any  snags  in  its 

use — which  instantly  revealed  itself  as  something  which 

many  workers  have  needed,  and  it  is  ready  to  operate  as 

soon  as. you  merely  plug  the  lead,  about  6  ft.  long,  into 

any  electric-light  socket. 
In  both  sizes  (16-mm.  or  8-mm.)  the  price  is  £3.  State 

voltage  when  ordering.  It  is  a  useful  accessory  that  ought 
to  sell  well  this  season. 
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mateur NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. 

Cinematography 
Making  a  Film  of  Christmas  SIGURD  MOIR. 

IT  is  more  than  probable  that  there are  fewer  films  made  at  Christmas 

than  at  any  other  time  of  the 

year.  Nor  can  this  be  due  to  any  lack 

of  suitable  material,  for  we  have  un¬ 

bounded  activities  ready  for  filming — 
and  we  have  fast  film  and  fast  lenses,  too . 

So  many  activities  are  there  to 
concentrate  upon  that  the  relevant 
technical  matters  had  best  be  dealt 

with  in  the  fewest  possible  words — 
which  will  enable  us  to  deal  at  greater 

length  with  some  suggestions  that  may 
well  form  the  basis  of  inspiration  for 

a  successful  film  of  this  most  homely 

of  all  festive  holidays. 

Lenses,  Film  and  Lights. 

In  the  first  place,  then,  we  must  use 

only  the  fastest  stock  we  can  afford, 

for  much  of  the  work  will  perforce 
have  to  be  done  within  doors.  Then 

the  lens  in  use  should  be  of  the  f/i.Q 

or  similar  type  ;  and  it  will  be  of 

advantage  to  bring  out  a  few  high- 
power  lamps  and  reflectors.  Of  course, 

where  we  possess  only  a  small-aperture 
lens  of  the  interchangeable  type,  we 

may  try  to  borrow  a  more  suitable 
lens  from  an  amateur  colleague  who 

will  not  be  filming  over  the  holidays. 

And  with  regard  to  lamps,  too,  a 

shortage  of  powerful  arcs  may  to  some 
extent  be  compensated  by  installing 

one  or  two  of  the  inexpensive  cine 

lamps — or  just  a  few  100-watt  ordinary 
household  lamps  and  reflectors. 

Working  only  with  limited  equip¬ 
ment  may  mean  missing  some  of  the 

long  shots  ;  but  this  is  all  to  the  good. 

Many  a  good  Christmas  film — and 

many  a  good  film  of  other  subjects — 

may  be  constructed  from  close-ups 
and  semi-close-ups,  hence  the  restric¬ 

tions  imposed  by  cheap  and  impro¬ 
vised  apparatus  need  not  in  the  present 
instance  be  felt. 

Close-ups  appear  to  splendid  ad¬ 
vantage  when  filmed  with  back 

lighting.  It  must  be  observed,  how¬ 
ever,  that  the  lamps  employed  do  not 

shine  directly  into  the  lens  ;  and,  in 
addition,  we  must  see  that  secondary 

lights  or  reflectors  are  used  to  secure 

adequate  front  lighting  and  to  avoid 

any  harshness  in  the  tones. 

All  good  films  must  have  a  begin¬ 
ning.  And  the  logical  beginning  of 

a  Christmas  film  should  show  the  very 

commencement  of  the  holidays.  Thus 

we  may  open  with  some  shots  of 
the  Christmas  fare  arriving  at  the 

house — with  holly  and  even  mistletoe 
complete.  Then  all  the  fun  and 
excitement  of  hanging  the  decorations 
can  be  filmed.  Such  shots  as  these 

form  an  admirable  introduction  and 

create  the  right  atmosphere  for  the 

major  shots  that  are  to  follow. 

The  film  proper  can  be  opened  with 
a  few  rapid  dissolves  showing  the 

activities  of  the  day  before  Christmas 

— complete  with  the  arrival  of  the 

guests,  their  admiration  of  the  decora¬ 
tions  and  their  metamorphosis  from 
outdoor  to  indoor  attire. 

Immediately  after  this,  the  children 
can  be  shown  retiring.  For  this 

sequence  it  will  be  best  to  show  the 
little  ones  being  disrobed  not  in  the 

nursery  but  beside  the  drawing-room 
fire.  The  most  important  of  their 

shed  garments  to  emphasise  will  be 

their  stockings.  Show  them  regarding 

these  little  things  with  great  dubious¬ 

ness — then  let  their  glances  wan  ler 

to  father’s  slippered  feet  (size  O.S.), 
which  may  at  once  be  introduced  as 

a  great  close-up.  Mother  can  then 
produce  (conveniently  from  the 

needlework  stand)  a  couple  of  stock¬ 
ings  that  might  be  large  enough  for 
the  benevolent  Saint  Nicholas  him¬ 
self. 

This  sequence  may  be  completed 

by  showing  the  youngsters  attaching 
the  stockings  to  their  cot-heads, 
following  up  with  a  fade  (in  and  out) 
of  their  tousled  heads  now  more  or 

less  oblivious  to  everything.  Another 

suitable  termination  to  the  sequence 

could  show — preferably  by  means  of 

a  few  lap  dissolves — the  arrival  of 
Santa  Claus  and  his  toys,  the  awaken¬ 
ing  of  the  children  in  the  morning, 
and  a  final  fade  of  Tommy  jousting 

with  the  signals  of  his  electric  loco¬ 
motive  set. 

There  is  every  indication  that  in  many  parts  of  the  country  it  will  be  a  “  white  Christmas ,” 
and  endless  opportunities  for  securing  action  pictures  out  of  doors  will  be  available  for 

the  amateur  cinematographer . 

571 

21 



The  AMATEUR  PHOTOGRAPHER 

o  6  CINEMATOGRAPHER  a 

Another  sequence  could  •  show  the 

draping  and  decorating  of  the  Christ¬ 
mas  tree. 

The  morning  breakfast  and  the 
distribution  of  presents  must  be 

filmed  at  a  subsequent  period.  In 

between,  we  may  insert  shots  of  cook 

and  her  hired  assistant  plucking  the 

traditional  turkey,  the  turkey  under¬ 
going  the  process  of  being  roasted, 

and  numerous  rapid  close-ups  of  the 
pudding  and  all  the  other  fare. 

At  this  stage  there  should  be  a  cut 

to  the  host  and  hostess,  giving  a  close- 

up  of  them  as  they  stand  at  a  side¬ 

board  examining  the  greeting-cards 
sent  by  friends  unable  to  be  present 

in  person.  As  they  examine  each  one, 
shots  of  the  better-known  and  more 

The  Weather 

THIS  might  not  at  first  sight  seem a  very  suitable  subject  for  the 
amateur  cine  camera,  but  as  a 

matter  of  fact  the  result  turns  out  to 

be  one  that  is  much  appreciated  by 

the  average  audience.  Everyone  now 

is  accustomed  to  hear  of  the  “  deep 
depressions  approaching  from  Ice¬ 

land  ”  and  other  desolate  spots,  and 
it  is  easy  in  most  instances  to  make 

appropriate  cine  illustrations. 

The  ordinary  scenes  such  as  rain 

and  snow  storms  many  of  us  have  got 

already  in  our  collection  of  duplicate 
films  and  can  be  utilised  in  connection 

with  these  titles  with  great  effect. 

Especially  is  this  the  case  with  snow 
scenes.  I  have  some  taken  from  in¬ 

doors  showing  the  windows  and  part 
of  the  interior  of  the  room  with  snow 

falling  heavily  outside.  This  nearly  al¬ 

ways  elicits  the  remark,  “Why,  you  can 

actually  see  it  snowing,”  and  I  have  got accustomed  to  wait  for  this  observation. 

“  A  gale  warning  has  been  issued  to 

shipping  ”  gave  me  an  opportunity  for 
bringing  in  some  scenes  I  had  taken 

popular  senders  (taken  at  some  other 

time)  may  be  briefly  inserted  in  the 
form  of  flashes. 

Nor  should  the  actual  guests  be 

forgotten.  They  can  be  brought  into 

the  picture  again  as  the  party  sits 

down  to  the  all-important  dinner.  If 

at  all  possible,  a  medium  long-shot 
should  be  taken  to  show  the  whole 

of  the  guests  arranged  at  the  table. 

Where  the  lighting  and  lens  equip¬ 
ment  are  not  quite  equal  to  the 

performance  of  this  task,  the  half¬ 

speed  intermittent  can  be  employed— 
but  the  film  in  use  should,  of  course, 

belong  to  the  super-fast  panchromatic 
variety.  This  scene — possibly  the 

longest  shot  of  the  entire  film — should 

be  followed  by  a  few  intimate  close-ups 

near  Southampton  Docks  showing  a 

lot  of  shipping  in  conjunction  with  a 

very  stormy-looking  sky,  just  the 
kind  which  is  accompanied  by  gales, 

so  this  was  quite  appropriate. 

“  Thunderstorms  will  occur  locally.” 
I  arranged  this  by  setting  up  a  local 

picture  in  place  of  the  usual  title  board 

and  ph  Tographing  it  by  electric  light, 

holding  the  plug  for  the  lamp  con¬ 
nection  in  the  hand  and  flickering  the 

light  on  and  off  in  flashes  so  as  to 

imitate  lightning.  The  result  is  most 
realistic,  and  so  far  no  one  has  been 
able  to  tell  it  is  not  an  actual  storm. 

The  flashes  last  just  long  enough  for 

the  audience  to  recognise  the  scene, 

but  not  long  enough  to  give  away 
the  fact  that  it  is  from  a  picture. 

I  have  not  yet  so  far  encroached  on 

the  "  sound  picture  ”  as  to  introduce 
the  noise  of  the  thunder,  but  imagine 

it  could  be  done  without  great  diffi¬ 

culty  by  someone  out  of  sight  of 
the  audience  but  able  to  see  the  screen. 

I  understand  that  sheet  iron  plays  the 

chief  part  in  stage  thunder. 
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of  the  guests  taken  on  the  spot. 
The  numerous  games,  etc.,  should 

be  included  as  a  matter  of  course. 

Shots  of  any  other  action  which 

we  may  be  desirous  of  including 
should  also  be  taken,  until,  finally, 

we  have  to  film  the  departure  of 

our  guests. The  film  will  turn  out  a  success  if 

we  have  managed  to  avoid  cheap 
sentiment  and  have  kept  away  from 

lengthy  monotonies.  It  will  be  re¬ 
turned  from  the  station  in  time  for 

titling  and  editing  to  be  completed 

early  in  the  new  year,  and  in  time  for 
inclusion  in  one  or  more  of  the  family 
shows  that  will  occur  before  the 

present  projection  season  has  been 
brought  to  a  close. 

Fine,  warm  and  sunny  weather  gives 

an  opportunity  to  bring  in  a  personal 
touch  which  is  always  liked  by  the 

audience,  a  point  where  the  home 
cinema  scores  over  the  professional 
rival.  Members  of  the  family  sitting 

in  the  garden  with  long  drinks  at 
hand  is  a  suitable  subject,  and  many 

variations  of  this  and  other  warm- 

weather  subjects  such  as  bathing- 

pools  will  suggest  themselves. 
The  climax  comes  in  my  forecast 

with  the  titles,  "  An  Earthquake  will 
occur  ” — "  In  Lincoln,”  the  latter 

being  the  home  town.  This  is  done 

by  pictures  of  the  cathedral  first 
normal  and  then  rocking  from  side 

to  side,  turning  a  complete  circle  and 

returning  to  normal  again.  Needless 
to  say  this  is  simply  done  by  rocking 

and  revolving  the  camera  while  taking 

the  picture,  but  to  the  average  member 
of  the  audience,  even  to  those  accus¬ 
tomed  to  still  photography,  the  result 
of  the  solid  cathedral  behaving  in 

this  manner  appears  astounding. 

F.  H.  Hutton. 

Forecast  as  a  Cinema  Subject 

“Dimmit”  Home  Cine  Dimmer 

AVERY  useful  device  has just  been  introduced  by  the 

Camera  &  Gramophone  Co., 

of  320,  Vauxhall  Bridge  Road,  Victoria, 

SVV.i,  for  dimming  the  room  lights 

during  the  performance  of  an  exhibi¬ 
tion  of  home  cin£  films.  This  is  called 

the  “  Dimmit,”  has  crystalline  bronze 
casing,  and  is  priced  at  25s.  It  is 

connected  in  series  with  the  ordinary 

wiring  of  the  room  light,  and  may 

be  placed  at  the  point  most  con¬ 

venient  to  the  operator.  Not  only 
can  it  dim  or  increase  the  light  to 

any  extent,  but  it  can  also  switch  out 
the  light  completely,  in  which  position 
it  uses  no  current  whatever.  The 

use  of  the  “  Dimmit  ”  will  give  'a 
more  professional  touch  to  a  home 
entertainment,  and  will  enable  a  dim 

light  to  pervade  the  room  during  the 
intervals  of  changing  films.  It  may 

remain  as  a  permanent  fixture  to  the 

wiring  circuit,  and  will  not  interfere 
with  the  ordinary  use  of  the  room 
switch. 
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Soap-Bubble  Pictures 
AVE  you 
ever 

thought 

of  the  potenti¬ 
alities  of  the  common  or  garden  soap 

bubble  for  making  novel  settings  for 

portraits,  especially  at  this  time  of  year 

when  new  ideas  for  greeting  cards  are 
welcome  ? 

The  procedure  for  making  soap- 
bubble  pictures  necessitates  a  little 
care  and  trouble,  but  the  results  make 

ample  compensation  for  this.  First,  as 

regards  photographing  the  bubble,  a 
suitable  background  and  lighting  effect 

must  be  found.  Choose  a  position  a 

yard  or  so  from  a  large,  well-lighted 
window  admitting  sunlight  if  possible. 

Place  here  a  card-table  bearing  a  piece 
of  loose  green  baize,  rumpled  on  the 

side  nearest  the  window,  and  leaving 

an  approximately  circular  space  as  a 

resting-place  for  the  bubble. 
A  bubble  solution  giving  a  tough, 

lasting  bubble  (obtainable  at  any  toy 

shop)  should  be  used,  but  an  ordinary 

soap  solution  will  usually  suffice.  The 

special  tube  sold  for  the  purpose  or 

a  clay  pipe  can  be  used  for  blowing 
the  bubbles  in  the  usual  manner. 

You  may  find  it  convenient  to 

mount  a  chair  with  the  camera,  though 

this  is  not  always  essential ;  the  point 
to  be  noted  is  that  the  baize  must  form 

the  entire  background  of  the  bubble. 

Fig.  1. 

The  latter  should  be  fairly  large,  and 
it  is  better  to  have  an  assistant  to 

do  the  blowing. 

The  best  time  to  make  an  exposure 

is  when  the  bubble  is  on  the  point  of 

alighting,  as  after  the  first  bounce 

it  is  “  palpitating  ”  rather  violently  ; 
also,  the  period  of  rest  is  a  matter  of 

some  uncertainty. 

In  a  good  light,  and  using  a  fast  pan¬ 
chromatic  plate  or  film  with  stop 

A  NEW  TREATMENT 

FOR  VIGNETTED 

PORTRAITS. 

By  H.  M.  E.  BOND. 

f/6.3,  an  exposure  of  less  than  a 
second  will  generally  suffice. 

After  the  negati  e  has  been  made, 
a  convenient  circular  area  within  the 

bubble  should  be  chosen  for  blocking 

out.  It  is  in  this  that  the  vignetted 

picture  will  eventually  appear. 

The  articles  required  for  the  opera¬ 
tion  are  two  clean  glasses,  which  are 

a  good  fit  to  the  printing-frame,  and 
some  opaque  paper  such  as  that  in 
which  printing  papers  come  wrapped. 
A  rectangular  mask  is  first  cut,  with 

an  aperture  a  little  smaller  than  the 

negative,  so  as  to  leave  a  white 
margin  round  the  print. 

A  circular  disc  is  then  cut  to  mask 

the  centre  of  the  bubble.  One  of  the 

smaller  sides  of  the  rectangular  mask 

is  fixed  to  the  glass  as  shown  in  Fig.  1, 

leaving  enough  space  comfortably  to 
accommodate  the  negative,  while  the 

disc  is  stuck  on  the  opposite  side  of 

the  glass  in  a  position  found  by  trial, 
to  cover  the  unwanted  part  of  the 

bubble  in  the  negative. 
A  rectangle  the  size  of  the  printing 

paper  is  traced  symmetrically  round 
the  outer  mask  ;  this  is  important, 

as  it  is  the  sole  means  of  guidance  when 

doing  this  dual  printing  process. 

A  third  mask  with  a  circular  aper¬ 
ture  of  the  same  diameter  as  the 

previous  disc,  is  cut  and  fixed  to  one 
side  of  the  second  glass  as  in  Fig.  2. 

On  the  other 

side  is  a  rect¬ 

angular  mask 
like  the  pre¬ 

vious  one,  fixed  and  marked  as  before 
To  ensure  that  the  circle  comes  in 

the  same  relative  position  to  the 

traced  rectangle  in  both  cases,  the  first 

masked  glass  is  placed  against  a 

window-pane,  and  outlines  of  aperture 
and  disc  taken  off  on  thin  tracing 

paper  ;  this  tracing  is  superimposed 
on  the  second  masked  glass  so  that  the 
discs  coincide  ;  from  this  the  guiding 

rectangle  may  readily  be  positioned. 
All  is  now  ready  for  the  printing 

operation,  and  for  this  purpose  gas¬ 
light  paper  is  excellent.  The  negative 
of  the  bubble  is  inserted  between  glass 

one  and  the  rectangular  mask,  so 
that  the  disc  covers  the  centre  of  the 

bubble.  The  printing  paper  is  laid 

within  the  traced  rectangle,  all  is  put  ■ 
in  the  frame,  and  an  exposure  made,, 

the  frame  being  tilted  sideways  and 

up  and  down  in  a  rotary  movement, 
in  order  to  diffuse  the  edge  of  the 

disc,  which  remains  unexposed  on 
the  printing  paper. 

The  paper  is  then  transferred  to 
glass  two,  where  the  portrait  negative 
is  arranged  with  the  required  portion 

in  the  aperture  ;  the  paper  is  adjusted 

carefully  within 'the  traced  area,  and 
the  second  exposure  made,  the  frame 
tilted  as  before  in  order  to  blend  the 

diffused  edges.  The  print  is  then 

Fig.  2. 

developed  and  fixed,  and  the  result 
will  be  similar  in  effect  to  the  print 

reproduced  above. 
An  enlargement  of  a  similar  subject 

may  be  made  by  using  a  circular 
piece  of  card  at  the  end  of  a  length 
of  fine  wire  for  blocking  out,  and  a 

mask  with  a  circular  aperture  for 

printing  in  the  vignette. 

The  Evening  Classes  at  the  Cripplegate  Institute,  Golden 

Lane,  City,  will  commence  the  Spring  Session  on  Wednesday, 

January  3rd.  We  hear  there  will  be  a  limited  number  of 

vacancies  only,  and  readers  wishing  to  avail  themselves  of 

this  practical  and  comprehensive  course  of  instruction  should 

write  the  Manager  of  the  Institute  for  full  particulars.  The 

class  is  presided  over  by  Mr.  John  H.  Gear. 

The  death  occurred  in  Dublin,  on  December  8th,  of  Professor 

John  J  ly,  at  the  age  of  76.  He  was  Professor  of  Geology 
and  Mineralogy  in  Dublin  University  since  1897,  and  was 

distinguished  for  his  scientific  researches  in  many  directions, 

but  particularly  in  regard  to  radium.  In  the  photographic 

world  his  name  will  always  be  associated  with  the  Joly  Process 
of  colour  photography. 
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‘Winter  sales— 
'  '  By  e.  a.  w.  a  SEASONABLE  STORY 

WE  are  all  aware  of  the  flutterings  caused  among  the ladies  when  notices  from  large  drapers’  establish¬ 
ments  appear  in  the  household  at  this  time  of  year. 

Among  these  are  sometimes  to  be  found  others,  addressed 
to  the  master  of  the  house,  calling  his  attention  to  sales 
in  the  camera  world. 

"  These  are  for  you,  John.  See  that  you  don’t  go  wasting 

any  more  money  on  cameras.”  With  these  words  a  couple 
of  photographic  catalogues  landed  in  my  lap  one  morning 
at  breakfast. 

I  duly  made  up  my  mind  not  to  be  tempted,  put  them 
aside,  and  proceeded  with  the  meal.  They  were  concealed 

in  my  newspaper  as  I  left  the  house,  however. 
In  the  train,  a  glance  through  the  first  one  revealed 

nothing  of  interest.  Having  at  one  time  or  another  pos¬ 
sessed  most  of  the  good-class  apparatus  on  the  market,  I 
was  not  to  be  drawn  easily.  Number  two  list  was  from  a 

West  End  firm  who  never  sell  anything  second-hand  which 
can  be  described  as  rubbish,  even  at  a  knock-out  price. 

This  time  they  were  clearing  out  one  or  two  first-class 

cameras  as  "  shop  soiled,”  with  corresponding  price  reduc¬ 
tions.  This  3^X2^  Folding  Ernemann  Reflex,  with  Ernon 

f/3.5,  and  three  double  slides,  for  £23  17s.  6d.,  reduced  from 

£iq  10s.  (present  value  ̂ 38),  sounded  very  attractive.  A 
beautifully  designed  camera,  indeed. 

My  9-inch  Teleross  in  focussing  mount  on  the  3|X2| 
lea  Palmos  could  easily  be  adapted  to  the  Ernon  mounting 

for  a  few  shillings.  The  Ernon  I  know  to  be  a  good  lens, 

made  by  a  famous  German  optical  house  for  Messrs.  Erne¬ 
mann  before  the  Zeiss  Ikon  amalgamation  took  place.  As 

to  ways  and  means,  1  had  a  7-inch  Ross  Xpres  f/4.5  and 
an  8J-in.  Zeiss  Tessar  f/4.5  on  my  5x4  Soho.  One  of  these 
lenses  1  could  do  without,  and  it  could  be  taken  in  part 

exchange.  The  dealer  would  probably  allow  me  about  £7 
on  the  Tessar  if  I  settled  the  rest  in  cash.  In  fact,  I  will 

try  to  settle  it  on  a  basis  of  £16  cash  and  the  8J-inch 
Tessar.  But  where  to  find  the  cash  ? 

Suddenly  these  pleasant  thoughts  were  interrupted  by 

another  :  ”  What  would  she  say  ? 
If  I  were  able  to  re-arrange  my  apparatus  so  that  very 

little  money  were  actually  expended  it  might  be  possible 
to  face  her  with  a  clear,  or  nearly  clear,  conscience. 

Of  my  four  present  cameras,  a  roll-film  Sibyl  Excelsior 
(f/4.5  Ross)  and  a  Voigtlander  Tourist  (double  extension, 

plate  and  film-pack  model,  Heliar  f/4.5)  remained.  If  I 

sold  one  of  these  through  The  Amateur  Photographer’s 
excellent  private  advertisements,  all  would  be  well.  The 

Excelsior  seemed  to  be  the  one  to  go ;  it  having  cost  me 

£p9 — second-hand — and  its  market  value  remaining  about 
the  same,  I  would  ask  £17  10s.  only,  to  make  sure  of  a  sale. 

Parting  with  it  would  be  a  minor  tragedy  of  course — one 
of  many,  alas ! — and  in  such  beautiful  condition,  too. 

To  make  up  for  its  loss  a  roll-holder  could,  doubtless,  be 
adapted  to  fit  the  Ernoflex,  thus  making  it  available  for 
use  with  this  convenient  material. 

Time,  however,  is  such  an  important  factor  in  these 

transactions.  On  arriving  at  the  office  I  immediately 

telephoned  the  dealers  who  had  sent  the  list.  They 
informed  me  that  the  instrument  was  at  present  unsold, 

but,  as  1  was  doubtless  aware,  such  an  attractive  bargain 

would  not  remain  long  in  the  shop.  I  asked  them  to  keep 
it  until  I  was  able  to  call  and  see  it  during  the  afternoon. 

As  I  was  walking  through  Regent  Street  at  a  few  minutes 

after  4.30,  from  out  of  Liberty’s  came  a  lady.  She  hurried 
across  the  footpath,  brushed  against  me,  and  jumped  into 
a  bus  about  to  start.  It  was  my  wife. 

I  walked  on,  qualms  fast  disappearing. 

Arrived  at  the  shop,  the  manager  came  forward  with  a 
smile.  The  Ernoflex  was  looking  at  me  from  a  showcase 

above  the  counter.  Its  single  eye  almost  winked. 

Examination  showed  it  to  be  in  “  as  new  ”  condition. 
The  mirror  action  was  a  little  heavy,  but,  against  that,  the 

slides  were  of  almost  perfect  design — nice  large  thumb- 

spaces  for  getting  plates  in  and  out  in  the  dark,  and  beauti¬ 
fully  made.  Closed,  the  camera  was  compact;  and  open, 

rigid.  The  latter  most  important.  I  placed  my  financial 

proposition  before  the  manager,  saying,  “  I  will  write  you 
a  cheque  for  £6  now,  and  another  one  for  £10  on — let  me 
see,  the  25th  of  next  month.  The  Tessar  I  will  send  you 

by  post  this  evening.” ”  Very  well,  sir,  as  we  have  had  the  pleasure  of  doing 
business  with  you  on  more  than  one  occasion  in  the  past, 

we  will  agree  to  an  exchange  in  this  case,  but  I  may  tell 

you  that  to  anyone  else  it  would  have  been  a  '  cash  only  ’ 
transaction.”  This  statement,  which  I  knew  to  be  little 
more  than  a  commercial  formula,  terminated  our  business. 

The  camera  was  packed  up  in  its  box  with  much  tissue 

paper  and  handed  over. 
The  day  being  Thursday,  I  knew  that  I  should  just  have 

time  to  write  an  advertisement  to  go  into  the  following 

Wednesday’s  issue  of  The  Amateur  Photographer.  A  call 
at  Dorset  House,  on  the  way  home,  would  save  time. 

Six  o’clock  was  striking  as  my  key  grated  into  the  lock  of 
my  front  door,  the  package  being  stacked  neatly  in  the 
shadow  outside  the  door. 

"  You  are  late  ;  has  anything  happened  ?  ”  was  my 

wife’s  greeting.  She  was  smiling,  and  there  was  an  ex¬ 
pression  of  relief  on  her  face  which  could  not  entirely  be 

accounted  for  by  the  mere  fact  of  my  late  arrival. 

I  said  that  I  had  been  to  a  shop,  which  explained  the 

delay.  The  customary  enquiry  concerning  the  kind  of 
shop  was  not  made  on  this  occasion.  I  breathed  a  sigh 

of  relief  as  the  lady  disappeared  into  the  dining-room. 

My  parcel  was  quietly  removed  from  its  hiding-place, 
accompanied  me  upstairs,  and  found  a  new  home  in  a 

private  drawer. 
A  week  later  I  had  two  answers  from  my  advertisement, 

one  from  Bradford  and  the  other  from  Canterbury.  I 

liked  Bradford’s  letter,  so  having  heard  next  day  that  “  The 
A.P.”  had  received  his  cheque,  the  Excelsior  was  very 
carefully  packed  and  despatched  to  him  under  registered 
cover.  Three  days  later  he  wrote  saying  that  he  would 

keep  the  camera  and  was  very  pleased  with  it.  “  So  he 
ought  to  be,”  muttered  its  late  owner,  as  he  read  the  letter. 

At  the  end  of  the  month,  on  the  day  that  my  salary 

cheque  arrived,  tea  was  served  by  a  certain  lady  attired  in 
a  most  attractive  gown  of  mauve  and  grey. 

“  By  jove,  my  dear,  this  is  a  surprise.  Isn’t  it  smart !  ” 
"  Do  you  really  think  so  ?  I’m  so  glad,  because  I  feel  a bit  of  a  criminal  about  it.  It  cost  rather  more  than  we 

can  really  afford  this  month  ;  but  it  was  a  bargain,  and  it 

is  lovely,  isn’t  it  ?  ” 
“  Yes,  it  certainly  is.  I  like  it  so  much  that  on  Sunday 

I’ll  photograph  you  in  it,  if  you  like.” 
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So  on  Sunday  morning  our  "studio  ”  room  was  arranged 
for  a  portrait.  The  Soho  reflex  and  f/4.5  Xpres  were  used 
for  the  first  two  exposures. 

“  We’ll  try  one  with  a  faster  lens  now  because  the  light 

is  not  too  good  and  you  are  not  keeping  really  quite  still,” 
said  I.  With  that,  the  Ernoflex  was  produced. 

I  say,  I  don’t  seem  to  have  seen  this  chap  before.” 
“  You  haven't,”  I  answered  humbly  ;  "  but  it  was  a 

bargain,  and  it  is  a  beauty,  isn’t  it  ?  ” 
She  looked  at  me  hard,  but  refrained  from  comment. 

The  gentle  reader  who  hesitates  to  change  his  apparatus 
now  and  then  may  find  a  few  hints  in  the  above  anecdote. 

The  points  to  remember  are  : — 

The  AMATEUR  PHOTOGRAPHER 
■a  6  CINEMATOGRAPHER  a 

(1)  Buy  good-class  apparatus  in  good  condition.  It  is 
not  cheap,  but  always  holds  its  market  value  quite  apart 

from  being  a  joy  to  use  ;  at  the  same  time  remember  that 
dealers  are  not  philanthropists,  but  on  the  whole  good 

fellows  who  will  usually  meet  reasonable  demands  con¬ 
sistent  with  sound  business. 

(2)  Any  money  lost  on  these  transactions  should  be 
regarded  as  a  fee,  for  the  privilege  of  using  a  variety  of 
cameras  and  the  excitement  of  chasing  a  bargain  now  and 

again. (3)  “  The  A.P.”  is  the  best  medium  for  advertising  in 
the  camera  world.  Their  “  deposit  system  ”  insures  both  the 
buyer  and  the  seller  against  fraud. 

Timing  Short  Exposures  in  Printing 

EXPOSURES  in  bromide  printing and-  enlarging  are  often  on  the 
short  side,  running  into  perhaps 

only  two  or  three  seconds.  To  time 

these  very  brief  periods  accurately  by 

noting  the  progress  of  the  second  hand 
of  a  watch  is  almost  impossible.  The 

dim  light  of  the  dark-room,  too  (in  the 
case  of  enlarging),  does  not  make  things 

any  easier. 
The  most  convenient  way  out  of  the 

difficulty  is  to  judge  the  exposure  by 

the  sense  of  hearing,  utilising  the 

ticks  of  a  clock  for  the  purpose.  A 

cheap  alarm  clock  of  the  two-and- 
elevenpenny  variety,  or  any  other  kind 

available  that  has  a  fairly  loud  tick, 

serves  admirably.  A  slow-ticking  clock 
is  to  be  preferred,  one  giving  about 
four  ticks  to  the  second  being  very 
suitable. 

I  find  it  most  convenient  to  count 

the  ticks  in  series  of  four,  thus  : 

“  One  .  .  .  two  .  .  .  three  ...”  and 

so  on,  the  dots  representing  inter¬ 
mediate  ticks.  It  becomes  automatic 

with  a  little  initial  practice.  The  cover¬ 

ing  card  or  orange  lens-cap  is  raised 

at  “  one  ”  and  replaced  at  the  third 

tick  following  the  number  of  “  sec¬ 
onds  ”  required.  It  should  be  noted 
that  four  ticks  need  not  be  an  actual 

second  of  time  ;  it  is  simply  a  con¬ 
venient  method  of  counting.  On  my 

clock,  for  instance,  fifty  such  “  sec¬ 
onds  ”  go  to  the  minute.  This  should 
be  checked  off  on  each  individual 

clock  if  dial  readings  (for  longer 

exposures)  are  alternated  with  tick 
countings,  so  that  true  comparisons 

may  be  made. 

For  very  short  exposures  which  in¬ 

clude  an  odd  fraction  of  a  second  ” the  individual  ticks  are  best  counted  ; 

for  example,  one  and  a  half  seconds 
would  be  given  by  raising  the  cap  at 
the  first  tick  and  replacing  it  at  the 
seventh.  H.  T.  Comerford. 

The  Week  s  Meetings 
Wednesday,  December  20th. 

Accrington  C.C.  Discussion  Night. 
Borough  Poly.  P.S.  Jumble  Sale. 
Bradford  P.S.  Cine  Section  Evening. 
Camberwell  C.C.  Print  and  Slide  Competition. 

Chorley  P.S.  Cine  Evening.  W.  Lester. 

Coventry  P.C.  “  Radio  Photography.”  H.  A.  Whiteley. 
Croydon  C.C.  “  The  Spanish  Pyrenees.”  N.  L.  Gryspeerdt. 
Dennistoun  A.P.A.  Cine  Night. 
Handsworth  P.S.  M.C.P.F.  Portfolio  and  Slides. 

Ilford  P.S.  Bromoil.  F.  J.  Oosterveen. 

Leicester  and  L.P.S.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Partick  C.C.  “  In  Search  of  the  Sun.”  W.  S.  Blair. 

Rochdale  P.S.  “  How  to  Make  Prints.”  J.  H.  Price.  - 
South  Suburban  and  C.P.S.  “  The  Zoos.”  C.  Roberts. 
Stockport  P.S.  Enlarging.  A.  E.  Tinker. 

Thursday,  December  21st. 

Ashton-under-Lyne  P.S.  Members’  Slides. 
Greenock  C.C.  Club  Slide  Competition. 

Thursday,  December  21st  (contd.). 

Hammersmith  H.H.P.S.  Discussion  on  One-man  Show — Walden  Hammond. 

Hull  P.S.  “  A  Holiday  on  the  Rhine.”  A.  H.  Hale. 

Keighley  and  D.P.A.  “  Quality  in  Bromide  Prints.”  J.  P.  Oakes. 
Kingston-upon-Thames  and  D.P.S.  Members’  Lecturette  Evening. 
Kinning  Park  Co-op.  C.C.  G.D.U.  Slides  and  S.P.F.  Colour  Slides. 

N.  Middlesex  P.S.  “  Photographic  Application  to  Pottery.”  G.  A.  Lingard. 

Oldham  P.S.  “  Dalmatia.” 
Singer  C.C.  Trimming  and  Mounting.  J.  Heggie. 

Tynemouth  P.S.  Outings  Competition. 

Friday,  December  22nd. 

Hinckley  and  D.P.S.  Members’  Prints  and  Slides. 

Wednesday,  December  27th. 
Camberwell  C.C.  Lantern  Reflections  of  Club  Rambles. 

Croydon  C.C.  Conversational  Meeting. 

Dennistoun  A.P.A.  “  Memories  of  Erin.”  R.  Hunter. 

Exhibitions  and  Competitions  cu?5tu5eand The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 

— Entries,  December  30.  Rules  in  the  issue  of  Novem¬ 
ber  29. 

“  The  A.P.”  Christmas  Party  Competition. — Cash 
prizes.  Entries  due,  January  3.  Full  particulars  in 
issue  dated  December  6. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Open,  Decem¬ 
ber  24-January  7,  1934.  Full  particulars  from  J.  Van 

Dyck,  Secretary  of  Fotografische  Kring  “  Iris  ” 
Ballaer  Str.,  69,  Antwerp. 

Edinburgh  P.S.  Open  Exhibition. — Entries,  January 

22  ;  open,  February  3-17.  Secretary,  G.  J.  Kennedy, 
16,  Royal  Terrace,  Edinburgh. 
South  London  P.S.  Annual  Exhibition. — Entries 

due,  January  22  ;  open  for  one  month,  commencing 
February  17.  Details  and  entry  forms  from  Hon. 
Exhibition  Secretary,  D.  E.  M.  Wright,  12,  Marmora 

Road,  London,  S.E.22. 

Smethwick  P.S.  Annual  Exhibition. — Entries, 
January  25  ;  open,  February  8  and  9.  Particulars 
from  S.  Smith,  Hon.  Exhibition  Secretary,  185, 
Willow  Avenue,  Edgbaston,  Birmingham. 

Birmingham  P.S.  Annual  Exhibition. — Entry  forms 
due,  February  10  ;  exhibits,  February  13  ;  open,  March 

3-17.  Secretary,  E.  H.  Bellamy,  Waterloo  House, 
Waterloo  Street,  Birmingham. 

City  of  London  and  Cripplegate  P.S.  Annual  Ex¬ 
hibition. — Entries,  February  12  ;  open,  March  5-7. 
Exhibition  Secretary,  J.  R.  P.  Hilliard,  86,  Downton 

Avenue,  Streatham  Hill,  S.W.2. 

Syracuse  C.C.  International  Salon. — Entries,  Feb¬ 

ruary  15  ;  open,  March  1-3 1.  Further  particulars  from 
Salon  Committee,  Syracuse  Camera  Club,  340,  Mont¬ 

gomery  St.,  Syracuse,  N.Y.,  U.S.A. 

Scottish  Photographic  Federation,  Twenty-sixth 
National  Salon.  April  7-28,  1934. — Entries  close 
(Overseas),  February  24  ;  (Great  Britain),  March  9, 

1934.  Further  particulars  from  the  Hon.  Salon  Secre¬ 
tary,  H.  Carlile,  56,  Lounsdale  Drive,  Paisley,  Scotland. 

Leicester  and  Leicestershire  P.S.  International  Exhi¬ 

bition  of  Pictorial  Photography. — Open,  February 

26-March  3,  1934.  Particulars  and  entry  forms  from 
H.  Fosscutt,  19,  Doncaster  Road,  Leicester. 

Camera  Enthusiasts  of  San  Diego,  International 

Salon. — Entries,  March  12  ;  open,  April  1-19.  Par¬ 
ticulars  from  Miss  R.  Kilbourne,  4225,  Arden  Way, 

San  Diego,  California,  U.S.A. 

Bolton  C.C.  International  Exhibition. — Entries, 

March  19  ;  open,  April  7-14.  Further  particulars  from 
Exhibition  Secretaries,  c/o  C.  E.  Willis,  Ltd.,  87, 
Bradshawgate,  Bolton,  Lancs. 

,  Nottingham  and  Notts  P.S.  Open  Exhibition  (British 
Isles  only). — Entry  forms  due,  March  28  ;  exhibits, 
April  4.  Hon.  Exhibition  Secretary,  T.  F.  Benton, 

47,  Danethorpe  Vale,  Sherwood,  Nottingham. 

Brussels  International  Salon  — Entries,  April  1  ; 

open,  May  18-June  19.  Secretary,  Ernest  Hofmann. 

54,  Rue  Brogniez,  Brussels. 

Johnson’s  Flashlight  Competition. — Cash  prizes, 
Full  particulars  from  Johnson  &  Sons,  Ltd.,  Hendon 
Way,  Hendon,  N.W.4. 

Granville  Gulliman  Competition  for  prints  from 

Granville  paper  negatives. — £250  in  cash  prizes.  Par¬ 
ticulars  from  Granville  Gulliman  &  Co.,  Ltd.,  Leaming¬ ton  Spa. 
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‘Deader s'  Questions 
Ay  ANSWERED 

General. — All  communications  for  the  Editor  should  be  addressed  :  "  The  Editor,  The  Amateur  Photographer 
and  Cinematographer ,  Dorset  House,  Stamford  Street,  London,  S.E.i,”  and  in  every  case,  without  exception,  must 
give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 
communications  arising  out  of  matters  already  appearing  in  the  paper  are  not  paid  for.  The  Editor  disclaims 

legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 
stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 
should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored. 

(1)  See  “  General  ”  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 

to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  nor  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 
(5)  Enquiries  should  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specific  and  not  general.  Such 

enquiries  as  “  How  can  I  take  interiors  ?  ”  or  “  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  with  in  this  section.  (6)  .All  envelopes  should  be  distinctly  marked  “  Query  ”  or  “  Criticism,” 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  cannot 
undertake  to  answer  by  return  of  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquiries  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  from  the  latest  issue 
to  reach  the  enquirer. 

Safelight. 
Does  a  green  safelight  afford  as  much  safety  with 

panchromatic  materials  as  a  red  one  with  non- 
panchromatic  ?  Can  a  green  safelight  be  used 
for  orthochromatic  material  ? 

F.  A.  L.  (Portishead.) 

If  the  green  safelight  is  properly 
adjusted  to  the  panchromatic  emulsion  it 
is  just  as  safe  in  its  way  as  a  red  safelight 
with  other  material.  There  is  no  reason 

why  a  green  safelight  should  not  be 
used  with  orthochromatic  material,  ex¬ 
cept  that  it  is  much  less  brilliant  than 
an  equally  safe  red  light. 

Developing. 
I  wish  to  start  developing  my  own  films.  What 

light,  if  any,  should  be  used  in  the  dark-room  ? 
What  chemical  should  1  use  for  developing  ? 
How  long  do  the  negatives  remain  in  it  ?  Is  there 

any  other  process  after  this  ?  R.  T.  H.  (Cowes.) 

Before  you  attempt  to  develop  your 
own  negatives  we  should  strongly  advise 
you  to  study  a  textbook,  as  you  are 
evidently  quite  unfamiliar  with  the 
processes  of  development,  and  these 
cannot  be  adequately  explained  in  the 
form  of  replies  to  questions.  A  suitable 

textbook  for  the  purpose  is  “  Photo¬ 
graphy  made  Easy,”  by  R.  Child  Bayley, 
obtainable  post  free  from  our  publishers, 
price  2S.  3d. 

Club  Facilities. 

Can  you  tell  me  of  any  photographic  societies 

having  good  dark-room  and  enlarging  facilities 
either  near  Croydon  or  in  London  ? 

A.  E.  L.  C.  (Croydon.) 

The  old  Croydon  Camera  Club  is  the 
only  one  we  know  of  in  or  near  that  town, 
and  you  already  know  that  it  has  no 
such  facilities  now.  There  are  several 

London  clubs  with  the  facilities  you 
require,  but  for  those  we  must  refer  you 

to  the  list  to  be  found  in  ”  Photograms  of 
the  Year,”  or  “  The  British  Journal 
Almanac.”  The  Royal  Photographic 
Society  has  such  conveniences,  but  only 
for  the  use  of  members,  and  the  sub¬ 
scription  is  two  guineas  per  annum. 

Photo-mechanical  Work. 

Can  you  recommend  any  books  dealing  with 

photo-mechanical  printing  processes,  particularly 
the  half-tone  method  ?  H.  L.  G.  (Deptford.) 

We  should  advise  you  to  consult 
Messrs.  Hunter-Penrose,  Ltd.,  of  109, 
Farringdon  Road,  London,  E.C.i,  so 
as  to  ascertain  which  of  the  books  they 

supply  will  be  most  likely  to  suit  you. 

Amidol  Spots. 

Some  carbon  prints  have  been  stained,  while  wet, 

with  particles  of  dry  amidol.  Can  I  bleach  out 
the  spots  ?  A.  E.  F.  (Southampton.) 

We  know  of  no  method  whatever  of 

removing  the  spots  caused  by  particles  of 
amidol. 

Lens  for  Enlarger. 

Will  any  ordinary  lens  used  in  cameras  be  satis¬ 
factory  for  an  enlarger,  or  is  a  different  type  of 
lens  used  ?  K.  J.  F.  (Caine.) 

In  a  general  way  any  lens  that  will  take 
the  negative  will  also  enlarge  from  it. 
The  best  type  of  lens  for  enlarging, 
however,  is  an  anastigmat,  which  will 
cover  the  whole  field  sharply  at  full 
aperture.  Next  to  this  comes  a  good 
rectilinear  lens,  which  may  have  to  be 

stopped  down  to  get  even  definition  all 
over  the  field. 

Keeping  Amidol. 
I  am  told  that  it  is  possible  to  make  an  amidol 

developer  that  will  keep  longer  than  the  usual 

day  or  so.  If  this  is  right,  can  you  tell  me  how 
it  is  done  ?  P.  N.  (Cambridge.) 

We  do  not  know  of  a  purely  amidol 
solution  of  the  kind,  but  the  following 
modification  has  been  suggested  : 
Amidol  . .  . .  45  grs. 

Hydroquinone  . .  .  .  18  grs. 
Sodium  sulphite  (crys.)  . .  1  oz. 
Potassium  bromide  . .  18  grs. 
Water  .  .  .  .  20  oz. 

The  presence  of  hydroquinone  has  the 
effect  of  keeping  the  solution  in  good 
working  order  for  over  a  month. 

Roberson’s  Medium. 

For  pigmenting  prints  I  notice  that  Roberson’s medium  is  recommended.  How  can  I  prepare 
this  ?  R.  B.  (Battersea.) 

The  medium  is  a  well-known  pro¬ 
prietary  article,  and  we  cannot  explain 
how  it  is  prepared.  It  is  an  alternative 
to  megilp,  which  it  closely  resembles, 
and  can  be  obtained  in  collapsible  tubes 

from  any  artists’  colourman. 

Pinhole  Exposures. 

What  is  the  formula  for  calculating  exposures 

for  a  pinhole  used  at  different  distances  from  the 
plate  ?  S.  S.  (Leyton.) 

It  is  necessary  to  know  the  diameter 
of  the  pinhole  as  a  fraction  of  an  inch. 
Call  the  denominator  of  this  fraction  the 

f/  number.  Suppose  the  hole  was  made 
with  a  needle  of  such  a  size  that  twenty- 
two  such  needles  laid  side  by  side  measure 
one  inch  across  ;  the  stop  is  taken  as 
f/22.  Find  the  exposure  for  this  stop, 

and  multiply  it  by  the  square  of  the 
distance  from  pinhole  to  plate  ;  e.g., 
if  this  is  8  inches,  multiply  by  64. 

Vigorous  Bromide. 

Will  you  explain  the  meaning  of  the  word  “  vigor 
ous  "  as  applied  to  bromide  paper  ? 

L.  B.  (Northampton.) 

It  is  a  grade  of  paper  designed  to  give 
a  more  contrasty  print  than  a  normal 

paper  would  give  with  the  same  negative. 
Before  the  latter  paper  yielded  deep 

blacks  in  the  shadows  the  high-lights 
would  have  become  grey.  The  vigorous 

paper  gives  strong  blacks  while  keeping 
the  high-lights  bright  and  clear.  Thus, 
instead  of  dark  grey  and  light  grey  we 

get  black  and  white.  This  description 
is  a  little  exaggerated  to  convey  the 
broad  idea. 

Stained-glass  Windows. 

Is  it  possible  to  photograph  stained-glass  windows, 
using  ordinary  roll  film  ?  L.  H.  (Basingstoke.) 

It  is  certainly  possible,  and  in  some 
cases  the  results  would  be  satisfactory  ; 
in  other  cases  the  tones  representing  the 
different  colours  would  be  incorrect. 

When  strong  reds  are  present,  as  they 

often  are,  a  panchromatic  plate  or  film 
is  necessary,  and  a  filter  may  also  be 

required  to  prevent  certain  blues  from 
coming  out  too  light  in  the  print. 

Steaming  Prints. 

What  is  the  real  reason  for  recommending  steam¬ 

ing  bromide  prints  to  fix  pencil  and  crayon  work  ? 
What  exactly  happens  ?  W.  D.  (Watford.) 

The  steam  softens  the  gelatine  almost 

to  melting-point,  and  the  lead  becomes 
embedded,  so  that  it  is  held  when  the 
gelatine  hardens  again,  and  is  far  less 
liable  to  rub  off. 

Thiocarbamide. 

Can  you  give  me  a  formula  for  the  thiocarbamide 
solution  used  for  clearing  up  slightly  foggy  enlarge¬ 
ments  ?  Is  this  method  reliable  ? 

F.  S.  E.  (Cardiff.) 

A  suitable  formula  is  : 
Thiocarbamide  .  .  .  .  20  grs. 

Citric  acid  . .  .  .  .  .  10  grs. 

Water  . .  . .  . .  10  oz. 

The  risk  with  all  “  clearing  ”  solutions 
is  that  some  of  the  lightest  tones  may 

disappear  as  well  as  the  fog. 
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The  AMATEUR'S 

Business  Notices 
Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “  The  Amateur  Photographer  and  Cinematographer  "  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques,  etc.,  should  be  crossed  and  made  payable  to  Illfle  and  Sons Limited. 

Displayed  Advertisements 
Communications  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamford 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application 

Prepaid  Advertisements 
SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 

12  words  or  less . . . II- 
ld.  for  every  additional  word. 

PROFESSIONAL  AND  TRADE 
12  words  or  less . 2/6 
2£d.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  “  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  6%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 

.  All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  In  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  be  ~  ~ 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed  _ &  • _ 

Notes^ein^tntraeecM^i^^^inJransi^hould^jwt^be^sentasremittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care is  taken  to  avoid  mistakes. 

BOX  NUMBERS. — For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  office  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  *  The  Amateur  Photographer  ’ .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  *  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.1,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
In  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 

“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
been  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 
to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
for  return  should  also  be  included  for  use  In  the  event  of  the  application  proving 
unsuccessfuL 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  by  availing  themselves  of  nur  Deposit  System.  If  the  money  be  deposited  with 

“  The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  remit  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  Is  paid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/- ; 
over  £75  and  under  £100,  7/6  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 
cheques  and  money  orders  should  be  made  payable  to  Iliffe  and  Sons  Limited. 

|  CAMERAS  AND  LENSES  | 

T.-P.  3Ix2i  Reflex,  Cooke  f/4.5,  sunk  mount, revolving  back,  F.P.A.,  6  S.M.  slides  ;  nice 
condition  ;  first  £4. — Pearson,  Grocer,  267,  Bradford 
Rd.,  Manchester.  10.  [8981 

ROLLEIFLEX  Roll  Film  Reflex,  2i-in.  square, Zeiss  Tessar  f/4.5  lens,  Compur  shutter,  1 
to  l/300th  sec.,  T.  and  B.  ;  condition  as  new  ; 
cost  £16  ;  accept  £10  ;  approval  deposit  system. — ■ 

Box  8900,  c/o  “  The  Amateur  Photographer.”  [8987 
1-PLATE  Goerz  Manufoc  Tenax,  double  extension, 
4  Dagor  f/6.8  double  anastigmat,  Compound 
shutter,  1  to  1 /250th  sec.,  Mackenzie  slide,  18 
envelopes,  sky  filter,  leather  case,  £3/5  ;  cost  £12. — - 
Holbrook,  90,  Kimbolton  Avenue,  Nottingham.  [8989 

NO.  3a  (Postcard)  Autographic  Kodak  Special’ range-finder  :  perfect  condition,  latest  model’ 
£ 6/6,  or  offer. — How,  9,  Clitheroe  Rd.,  The  Ride’ 
Brentford.  [8990 

LEICA  II,  Elmar  f/3.5  lens,  leather  case  ;  brand new  condition,  with  Zeiss  Helinox  Electric 
Enlarger,  postcard  size,  Novar  anastigmat  f/6.3 
lens. — N.  Broadhead,  Endcliffe,  Sackville  St., 
Grimsby.  [8991 

Qlx2i  Mentor  Sports  Reflex,  Meyer  f/4.5,  6 
02  slides,  F.P.A.,  case,  filter;  new  condition; 

fine ’'outfit,  £10  ;  approval  deposit. — Harvey,  27, Mutley  Plain,  Plymouth.  [8994 

LEICA  Model  I,  quite  perfect  and  indistinguish¬ able  from  new,  range-finder  and  case,  £9. — 
Below. 

ALSO,  Recently  cost  £64/15,  absolutely  unused,' Zeiss  Ikon  Miroflex,  3ix2£,  fitted  Bio-Tessar 
f/2.8,  velvet-lined  case,  £38. — J.  L.  Baker,  2,  Park 
View  Mansions,  Green  Lanes,  N.4.  [9000 

IMPORTANT  NOTICE 

Owing  to  the  Christmas  Holidays,  the  next 

issue  of  “  THE  AMATEUR  PHOTO¬ 
GRAPHER  ”  (dated  December  27th)  must 
be  closed  for  press  earlier  than  usual. 

In  accordance  with  the  notice  that 

appeared  last  week,  the  latest  date  upon 
which  MISCELLANEOUS  ADVERTISE¬ 
MENTS  could  be  accepted  for  the  above 
issue  was 

FIRST  POST,  WEDNESDAY,  DECEMBER  20th. 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ graphic  Exchange,  oi  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  “  The  Amateur  Photo¬ 
grapher  and  Cinematographer,”  and  from  the 
complaints  we  have  received  it  would  appear  that 
his  practice  is  to  communicate  with  private 
advertisers  having  goods  for  sale,  offering  to  take 
such  goods  in  exchange  for  others  or  to  purchase 
for  cash.  Readers  are  advised  to  ignore  all  such 
offers  from  this  quarter. 

CAMERAS  AND  LENSES 

5X4  Shew  Reflex,  focal -plane,  reversing  back, £1/17/6.— 190a,  Church  Rd.,  Hove.  [9002 

FOTET,  16  on  V.P.,  f/4.5  anastigmat,  Vario shutter,  l/25th,  l/50th,  l/100th,  T.  B.,  purse 
and  leather  case,  30/-  cash. — Bell,  9,  Albion  Terrace, 
Hartlepool.  [9003 

31  x  2J  Zeiss  Ikon  Nettel  Tropical  Adora,  12-cm. 2  Tessar  f/4.5,  Compur  shutter,  double  extension, 
rise,  cross,  spirit-level,  brilliant,  finder,  Sinclair 
(detachable)  telescopic  frame  finder,  specially 
fitted,  giving  angle  embraced  by  Tessar  and 
Distar,  Distar  lens,  focussing  screen,  6  slides, 
F.P.A.,  Agfa  patent  filter,  Zeiss  lens  hood,  wire 
release,  hide  case  for  outfit,  camera  finished  teak 
and  brown  morocco,  metal  bound,  Russia  bellows  ; 
outfit  cost  £20  ;  in  first-rate  condition  ;  bargain, 

£12. — Box  8903,  c/o  “  The  Amateur  Photographer.” 

[9007 

OK  lea  Bebe,  34x2J,  f/4.5  Tessar,  1  to  l/200th, 
3t'«J  5  slides,  F.P.A. — S.  Cauwood,  931,  Chester¬ 
field  Rd.,  Sheffield.  [9009 

COST  £15/15,  Zeiss  Ikon  Ideal,  2JX3J,  new condition,  D.A.  Compur,  double  extension, 

etc.,  £8/17/6. — Write,  Pierce,  1,  Green  St.,  W.C.l. 

[9010 KODAK  Graphic  Roll  Film  Camera,  Cooke  f/5.6 lens,  focal-plane  shutter  ;  new  condition  ; 
first  50/-. — Fowler,  Carey’s  Lane,  Bristol.  [9011 

5x4  Goerz  Press,  Zeiss  f/4.5,  focal-plane,  3  D.D. slides,  new  leather  case  ;  perfect,  £7. — 
“  Chronicle,”  1,  Station  Rd.,  Hayes,  Middlesex.  [9017 

ROLL  Film  V.P.  Vollenda,  f/4.5  Tessar,  in Compur  shutter,  focussing  to  3  ft.,  depth-of- 
focus  scale,  purse  case,  new  condition,  £7/7. — 

Box  8908,  c/o  “  The  Amateur  Photographer.”  [9032 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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P.C.  T.-P.  Reflex  Body,  revolving  back,  new shutter,  6  slides,  F.P.A.,  £5/5. — Below. 

31x21  Self-erecting  Camera,  f/4.5,  9-speed  shutter, 2  3  slides,  F.P.A.,  £3/15  ;  180-rum.  f/4.8 
Convertible  Lens,  £2/5. — Davis,  4,  Gladstone 
Terrace,  Grange  Town,  Yorks.  [9020 

RELIABLE  Bargains. — V.P.  Dallmeyer  Speed, f/2.9  Pentac,  Dallon  f/5.6  Telephoto,  3  D.B., 
£11/10  ;  J-pl.  Britisher  Reflex,  self -capping,  long 
extension,  revolving  back,  Goerz  f/4.8,  3  D.D., 
£4/10  ;  64-in.  f/5.3  Tessar,  Compound  shutter, 
£3/15. — Thompson,  89,  Gipsy  Hill,  S.E.19.  [9021 

41x6  Dallmeyer  Speed,  Pentac  f/2.9,  3  D.D. 2  slides,  case,  tank,  perfect,  £6  ;  Optical 
Lantern,  £2;  Postcard  Roll  Films  (over-date),  8  1. 

each,  50  £1. — Box  8905,  c/o  “  The  Amateur 
Photographer.”  [9029 

Trade. 

N'EGRETTl  and  ZAMBRA,  122,  Regent  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 
days’  approval  against  full  deposit.  Saleable, 

up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 
your  guarantee. 

9x  12  and  J-pl.  Voigtlander  Vag  Folding  Pocket, focussing,  rising  and  cross  front,  reversible 
finder,  fitted  Skopar  f/4.5,  Ibsor  shutter,  1  to  l/100th 
and  time,  F.P.A.  ;  a  bargain,  £3/5. 

PATHE  Projector  (double  claw),  complete  with resistance  and  book  of  instructions  ;  as 
new,  £4/15. 

ENSIGN  Silent  Sixteen  180  16-mm.  Cine  Pro¬ jector,  three  180-watt  lamps,  Ensign  magnifier, 
complete  with  resistance  and  carrying-box  ;  almost 
new,  £20. 

BELL-HOWELL  70C  Filmo  Cine  Camera,  speeds 12,  16,  24,  fitted  non-rotating  winding  key, 
1-in.  f/3.5  Cooke  lens,  and  leather  case ;  as  new, £25. 

T  Victor  Cine  Camera,  speeds,  normal,  half, 
HJ  and  ultra,  disappearing  claw  movement, 

fitted  f/3.5  Dallmeyer  lens, '£15. 

3IX2J  Mentor  Reflex,  rack  focussing,  rising  front, 4  deep  triple  detachable  focussing  hood, 
quick-wind  focal-plane  shutter,  l/8th  to  1/1, 300th 
and  time,  fitted  Carl  Zeiss  Tessar  f/4.5,  6  slides, 
F.P.A.,  and  leather  case  ;  fine  condition,  £10/10. 

1-PLATE  Revolving  Back  Graflex  Reflex,  focussing, 
4  deep  triple  focussing  hood,  revolving  back, 
quick-wind  focal-plane  shutter,  l/10th  to  1/1, 000th 
and  time,  fitted  Tessar  f/4.5,  4  D.P.  holders, 
roll-holder  and  leather  case,  £17/10. 

1-PLATE  Butcher’s  Popular  Pressman  Reflex,  foeus- 
4  sing  adjustment,  rising  front,  deep  triple  focus¬ 
sing  hood,  reversing  back,  focal-plane  shutter, 
speeded,  fitted  Beck  Mutar  anastigmat  f/4.5, 
6  slides,  £5/17/6. 

/i_£\x  107  lea  Stereocope,  in  mahogany,  taking 
TreJ  12  stereo  views,  45  x  107,  focussing  adjust¬ 
ment,  stock-soiled  only,  £2/7/6. 

NO.  2a  Autographic  Folding  Brownie,  reversible finder,  R.R.  lens,  Kodex  shutter,  1/25,  l/50th 
and  time,  leather  case  ;  nice  order,  £1/10. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

LLOYD’S. — London’s  Largest  Store  of  Second¬ hand  Cameras,  Lenses  and  Equipment  of  every 
description  ;  cash,  exchange,  instalments. — 87, 

Lamb’s  Conduit  St.,  W.C.l.  [8375 

TREAT  Yourself  to  one  of  these  Christmas bargains  : — 

VOIGTLANDER  Prominent  Super  Roll  Film, range-finder,  8  or  16  on  3.1  x2J,  hide  case, 
£18/18. 

-C'CAl  J-pl.  Outfit,  T.-P.  Royal  Ruby,  triple 
extension,  Ross,  Zeiss,  other  lenses, 

every  accessory,  T.-P.  J-pl.  Enlarger  to  match, 
unsoiled,  £15/15. 

SUPERBE  Twin  Lens  Automatic  Roll  Film Reflex,  Ever-ready  case,  latest,  £16/16. 

BRILLIANT  Miniature  Roll  Film  Reflex,  £2/2  ; by  return  C.O.D.  or  deposit  system. — Bell  &  Co., 
45,  Newington  Butts,  S.E.ll.  [8944 

VOIGTLANDER 
Super  Automatic  Reflex 
21  x  2J  Voigtlander  Soper  Luxe  Reflex,  Voigtlander  Famous  f/3.5 

Speed,  delayed-action  Compur  (delayed-action  at  any  speed),  auto¬ 
matic  adjustment  for  parallax  (a  wonder  feature  of  patent  design), 

micro  unique  fine-hair  focussing,  powerful  magnifiers  in  hood,  unique 

pinion  stops,  self-erecting  hood,  prism  speeds,  automatic  film  register, 
unique  red  window  inner  caps,  12  pictures  on  3J  x  2J  or  6  on  2J  x  2J. 

all  inlaid,  nickel  edge.  Don’t  be  misled,  the  Super  is  the  perfect 
mirror  reflex.  Booklet  free. 

£19  :  10  :  0 

SUPER  MOVIE.  -  16-mm.  Ensign  Automatic  Projector,  Dallmeyer 
Superlite  f/1.8  (£5  os.  lens),  100-watt  direct  boosted  illumination, 

2 -in.  large  condensers  (passing  amazing  light),  automatic  erecting 
spool  arms,  micro  focussing,  rocker  arms  (takes  dry,  worn  or  tom 

films,  all  perfectly),  all  automatic  controls  at  back,  built-in,  complete 
with  resistances  in  automatic  case.  Wonder  projector. 

£17  : 10  :  0 

SUPER  CAMERA. — 8-mm.  Stewart-Warner  Super  Camera,  Famous 
f/3.5,  3  speeds,  interchanging  lenses  (take  telephotos,  etc.),  lightning 
loading,  no  threading,  slow  motion,  actual  footage,  locking  button, 

built-in  optical  finder,  direct  dual  finder,  takes  Kodak  film,  smallest 
cin6  camera  in  the  world,  theatre  quality  pictures. 

£12  : 12  :  0 

500-WATT. — 16-mm.  Victor  Mighty-Power  Bronze  Projector,  Super¬ 

lite  f/1.8,  500-watt  direct  boosted  illumination,  2-in.  large  condensers 

(passing  amazing  light),  large  optical  reflectors,  automatic  film  trip 

(shuts  off  projection  if  incorrectly  threaded),  4-way  rewind — rewind 
as  usual,  rewind  by  motor,  rewind  one  film  whilst  projecting  another, 

rewind  two  films  at  once,  dreadnought  gear  tilting  head,  pilot  auto¬ 
matic  light,  car  gear  clutch  start.,  giving  forward,  stills,  reverse, 

24-tooth  sprocket  fed  (takes  dry,  worn  or  torn  films,  all  perfectly). 

Complete  in  “  ready-for-aetion  ”  Russet  case.  The  wonder  projector. 
Finest  illumination  obtainable. 

£70  :  0  :  0 

PROFESSIONAL  MOVIES. — Soft-focus  Matte  Box,  combined  filte- 
holder  and  square  lens  hood,  professional  type,  6  mattes,  gives  various 

soft-focus  diffusion  effects,  vignettes,  etc.  Use  one  once.  Use  it 
always.  The  retoucher  of  movies. 

£2:2:0 

16-mm.  Simplex  Wafer  Camera,  Kodak  f/3.5.  3  speeds,  50-ft.  capa¬ 

city,  lightning  loading,  just  pash  this  film  in,  that’s  all,  change  films 
with  only  one  picture  spoilt,  still-picture  device,  automatic  shut-off  at 
any  footage,  1-iu.  thick  only,  like  a  cigarette  case.  Discard  that  heavy 
movie,  and  enjoy  the  comfort  of  a  Simplex. 

£25  :  0  :  0 

Bolex  G916  Projector,  9J-mm.  and  16-mm.,  250-watt.  Now  in  stock. 

200B  Pathescope  Latest  250-watt  Projector .  £15  0  0 

Second-hand  Bargains.  7  days’  Approval. 
34  2\  Miroflex  Press  and  Folding  Reflex,  Tessar  f/3.5 -  £32  10  0 

V.P.  Ihagee  Roll  Film  Plate,  Tessar  f/3.5,  new  Compur. ...  £8  17  6 

J-pl.  Miroflex  Press  and  Folding  Reflex,  f/4.5.  Cost  £50...  £27  10  0 
V.P.  Mentor  Film,  Tessar  f/3.5,  new  Compur,  10  on  V.P.  .  .  £8  8  0 

J-pl.  T.-P.  Duplex  Super  Reflex,  Cooke  f/2. 5  Speed .  £19  19  0 
34  21  Voigtlander  Tourist  Plate,  Heliar  f/4.5,  Compur  ..  £7  15  0 

3i  x2i  T.-P.  Compact  Reflex,  Dallmeyer  f/4.5,  latest .  £5  17  6 

34  2J  Zeiss  Ideal,  Tessar  f/4.5.  D.A.,  clip-on  slides .  £9  17  6 
V.P.  Zeiss  Roll  Film  Piccolette,  Tessar  f  4.5,  Unused .  £4  17  6 

9J-mm.  Pathe  Motocamera,  Zeiss  Tessar  f/2; 7.  Cost  £19. .  £12  12  0 

16-mm.  Bolex  Projector,  f/1. 8,  100-watt,  resistance .  £8  8  0 
i-pl.  T.-P.  Latest  Horizontal  Enlarger,  no  lens .  £5  5  0 
4— pi.  T.-P.  M.C.C.  Enlarger,  Zeiss  Tessar  f/4.5.  Cost  £50  .  £18  18  0 

3J  2i  Ensign  Film  Reflex,  f/3.4,  latest  fittings .  £6  17  6 
16-mm.  Kodak  Automatic  Threading  Projector,  Cost  £100  £37  10  0 

31  x  2J  Voigtlander  Film,  f/4.5,  D. A.,  16  or  8  on  3i  x  2i. .. .  £5  17  6 

i-pl.  Mentor  Folding  Reflex,  Zeiss  Tessar  f/4.5,  case .  £6  17  6 
9J-mm.  Cine-Nizo  100-ft.  Camera,  f/2. 8.  multi  speeds .  £27  10  0 

J-pl.  Cameo,  Aldis-Botchcr  f/4.5.  D.A.  Compur.  As  new. .  £6  17  6 
3{  24  Wirgin  Plate,  f/3.5,  D.A.  Comour,  double  extension  £5  17  6 

9-in.  Dallmeyer  f '6.5  Telephoto,  soil  Compur  or  reflex .  £4  4  0 
J-pl.  T.-P.  Latest  Field,  Aldis  f/7. 7.  book  slides .  £7  7  0 
3J  2J  Carbine  Film  Plate,  latest  f/4.5.  rise,  cross .  £4  4  0 

V.P.  Kodak  Nagel  Vollenda,  f/4.5,  3-speed,  latest .  £2  17  6 
3  J  *  2J  Zeiss  Ikon  Film,  Tessar  f/4.5,  D.A.  Compur .  £5  17  6 
34  2J  Mentor  Folding  Reflex,  Zeiss  Tessar  f/4.5 .  £6  17  6 

3|  •  2J  Carbine  Film  Plate,  A.-B.  f/4.5,  D.A.,  rise,  cross  ...  £6  17  6 
Leica,  f/3.5,  interchange  lenses,  case.  As  new .  £8  8  0 

3i  21  Certo  Plate,  f/2.9,  D.A.  Compur,  double  extension. .  £7  15  0 

J-pl.  Zeiss  Ikon  Film  Plate,  Tessar  f/4.5,  Compur .  £6  17  6 
3J  2J  Nagel  Film,  Nagel  f/4.5.  1  to  1 /150th.  As  new. ...  £2  17  6 
Adon  Adjustable  Telephoto,  latest.  Like  new .  £4  17  6 
Electrophot  Combined  Stills  and  Movies  Meter .  £5  5  0 

3J  x  2J  Carbine,  Aldia-Buteher  f/4.5,  Compur,  rise .  £3  17  6 
1-pl.  T.-P.  Reflex,  Dallmeyer  f/4.5,  latest,  D.  slides .  £11  11  0 

16-mm.  Ensign  Projector,  f/1.8,  250-watt.  Cost  £50.  Super  £27  10  0 
3J  2J  Certo  Film,  f/6.3,  3  speeds.  Cost  £3 .  £1  5  0 

3J  x  2J  Zeiss  Compact  Plate,  Tessar  f/4.5,  D.A.  Compur. ...  £7  10  0 
3j  21  N.  &  G.  Sibyl,  Ross  X pres  f/4.5,  silent  shutter .  £7  15  0 

1-pl.  Halex  Plate,  Lumar  f/4.5.  Compur,  double  extension. .  £2  17  6 
i-pl.  Fox  Plate,  Goerz  f/6.8,  Compur,  double  extension. ...  £2  10  0 
31  24  Voigtlander  Plate,  f/4.5  Compur,  double  extension  £4  17  6 

1-pl.  Goerz  Tenax  Wafer  Plate,  Goerz  f/4.5,  Compur .  £4  17  6 

34  x  2J  Etui  Wafer  Plate,  f/4.5,  3-speed,  slides.  As  new. . .  £3  17  6 
34  21  Zodel  Plate,  f/4.5,  D.A.  Compur,  double  extension  £4  4  0 

1-pl.  Ensign  Reflex,  Aldis  f/4.5,  1'lOth  to  1/1, 000th .  £3  17  6 
34  2J  T.-P.  Reflex,  Cooke  f/4.5,  l/10th  to  1/1, 000th  _ £4  4  0 

3J  24  Plaubel  Plate,  f'3.2.  Compur.  clip-on  slides .  £5  10  0 

34  2'  Ernemann  Folding  Reflex,  Tessar  f/4.5.  Cost  £40  £11  11  0 
3J  24  Voigtlander  Plate,  f/4.5,  D.A.  Compur,  double  ex.  £6  17  6 

16-mm.  Stewart-Warner  Camera,  f/3.5,  4  speeds,  super. ...  £6  6  0 
34  24  Zeiss  Film  Plate.  Tessar  f/4.5,  I>. A.,  double  ex .  £11  11  0 

400-ft.  Empty  Reels,  16-mm.  List  4s.  6d.  As  new . 2s.  6d. 

Dishes,  Solid  Papier  Macbe,  i-pl.  Brand  new,  G  for . 3s.  Od. 
Dishes,  Porcelain,  34  24.  List  Is.  3d.  Brand  new,  6  for.  .  .  .2s.  3d. 

Combined  Camera-Projector  Stand,  Thalhammer  type....  £8  15  0 
50  x  40  Silver  Screen,  on  rollers.  Like  new . 17s.  6d. 

5)  40  Crystal  Beaded  Screen,  automatic,  in  case .  £4  10  0 

16-mm.  Ensign  Projector,  f/1.8, 180-watt,  Like  new . £17  17  0 
91-mm.  Cine-Nizo,  f/3.5  and  Telephoto,  3  speeds.  As  new.  £9  17  6 
16-mm.  Stewart-Warner  Camera,  Dallmeyer  f'l. 9,  case. .. .  £1111  0 

EDWIN  GORSE 
86,  ACCRINGTON  ROAD,  BLACKBURN 

CAMERAS  AND  LENSES 

Trade. 

ALLENS. — Great  December  Clearance. — See  our Windows  now,  and  secure  extra  camera  bargain. 

— Below. 

ALLENS. — Baby  Box  Tengor,  f/6.3,  focussing. 29/6  ;  4J-in.  Condenser,  14/9  ;  5J-in.,  25/-  ; 
Automatic  Rolieiflex,  f/3.8,  6x6,  £15/17/6  ;  Case, 
15/6. — Below. 

ALLENS.— Ikonta  3JX2J,  f/4.8,  Telma  D.A.,  89/6  > Cinephot  Meter,  15/6  ;  T.-P.  Horizontal 
Keflex,  Dallmeyer  f/4.5,  £5/10. — Below. 

ALLENS  for  Koileiflex,  Superb,  Metrophot Meters  and  the  new  Super  Ikonta  ;  two- 
thirds  (approximately)  allowed  on  saleable  modern 
apparatus  (subject  approval). — Allens,  168,  Oldham 
Rd.,  Manchester,  4.  [00  <7 

CINEMATOCRAPH  APPARATUS 

lO-MM.  Films  for  sale. — “Felix  Gets  Cabled,” 
AO  200  ft.,  20/-  ;  “  Evolution  of  a  Butterfly,” 
50  ft.,  7/6  ;  “  Autumn  Army  Manoeuvres,”  800  ft., 
£3  ;  “  Come  on,  Horace  ”  (motor  racing),  400  ft.,  £2. 
all  on  100  and  400  ft.  reels. — R.  Simpson,  Willow 
Bank  Hotel,  Aberdeen.  [8986 

BARGAIN. — Kodatoy  16-mm.  Projector,  hand drive,  extension  arms,  for  use  with  400-ft. 
films,  400-ft.  spool  ;  cost  79/6  ;  almost  new  ;  sell, 
25/-. — 14,  Crescent  Rd.,  Kingston  Hill,  Surrey.  [8988 

1  D-MM.  Ensign  de  Luxe,  f/1. 5  lens,  3-speed,  perfect 
AO  focussing  to  two  feet  for  close-ups,  complete 
leather  case,  etc.  ;  list  price  £25  ;  accept  £16. — 
G.  S.  Mottram,  15,  Dumfries  Place,  Cardiff.  [8998 

CORONET  Projector,  any  voltage,  new  condition, 25/-. — D.  J.  How,  109,  Thurlow  Park  Rd., 
S.E.21.  [9013 

PATHESCOPE  Kid  Projector,  resistance,  spare lamp,  like  new,  owner  has  larger  projector, 
35/-. — Campbell,  Durisdeer  Manse,  Thornhill,  Dum- 
fries-shire.  [9014 

NEW’  9.5  Pathe  Super  Film  “  Carman  ” (beautiful  settings),  two  300-ft.  reels  for 
25/-  ;  Several  30-ft.  reels,  II-  each. — St.  Moritz, 
Cliftonville,  Dorking.  [9016 

PATHESCOPE  Projector,  £6/15  model,  as  new, extra  resistance,  oak-frame  silver  screen,  20 
films,  60-ft.  and  30-ft.  ;  whole  cost  £12  ;  accept 
£5/10.-34,  Regent  Rd.,  Surbiton.  [9034 

PATHE  Luxe  Motocamera,  f/3.5  lens,  in  focus¬ sing  mount,  close-ups  to  infinity,  cost  £14, 
£5  ;  Pathe  Films,  new,  30-ft.  1/3  ;  60-ft.  3/-.— 
Box  8906,  c/o  “  The  Amateur  Photographer.”  [9030 

Trade. 

ILLUSTRALIGHT. — The  Super  Illuminant  for Pathe  Baby  Projectors  ;  no  heat  problems,  in 
spite  of  the  amazing  brilliance  secured  ;  yet  a 
6-ft.  picture  is  shown  with  ease.  The  system 
uses  a  highly-efficient  reflecting  device,  a  new 
type  condenser,  and  the  whole  in  a  lantern  of 
the  same  diameter  as  the  Pathe,  but  one  inch 
longer,  fitted  to  any  standard  Pathe  in  a  few 
seconds  ;  hundreds  of  satisfied  customers  ;  your 
early  order  solicited  ;  goods  sent  by  return  ; 
complete  sets  for  all  mains  voltages,  60/-  post 
paid  ;  accumulator  models,  40/-  only. 

EXTRACT  from  Testimonial,  original  of  which may  be  seen. — “  Glasgow,  1 1/12/33.  You 
supplied  me  with  Illustralight  for  Pathe  this 
time  last  year,  it  has  been  very  satisfactory  in 
every  way.  I  have  used  it  in  small  halls  giving 

good  clear  pictures  10x8  ft.,”  and  there  are 
many  others. 

CINEMATOGRAPHS  from  20/-,  complete  in every  detail,  ready  for  showing,  making  ideal 

Christmas  gifts.  Projectors,  9.5-mm.,  16-mm.  and 
35-mm.,  of  every  possible  description.  Over 
150  to  select  from. 

YOUR  personal  inspection  invited  for  Everything for  Movies,  including  films  from  1/-,  9-mm., 
16-mm.,  28-mm.,  and  35-mm.  ;  Slides,  Lanterns, 
Projection  Bulbs,  Lenses,  Condensers,  Cameras. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  St., London,  W.l  (facing  Film  House,  Oxford  St.  end)  ; 
not  a  shop,  but  a  warehouse  packed  with  motion 
picture  equipment.  Phone :  6889  Gerrard.  One 
address  only,  one-five-nine.  [9035 

SUPER  Films  (9.5)  on  Hire,  special  Series  rates, full  particulars  from  North  London’s  largest 
library. — Camera  Craft,  Camera  Corner,  N.13.  [0095 

TITLES  that  Please.' — Made  to  order  from  4d.  ; satisfaction  guaranteed  ;  samples,  stamp  ; 

King  9-mm.  Trailer,  1/3. — Jackson,  Walton  Rd., 
Stocktonheath,  Warrington.  [8927 
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CINEMATOGRAPH  APPARATUS 

Trade. 

/CINEMATOGRAPH  Films,  Accessories  ;  standard 

\_y  only  ,  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [8231 

CHRISTMAS  Bargains  by  return,  C.O.D.,  or deposit  system  ;  Presents  for  the  youngsters, 

“  Bing  ”  British  Cinemas  for  real  films,  electric, 
complete  with  film,  battery,  bulb  :  No.  1  6/-, 
No.  2  9/-,  post  9d.  ;  Mains  model,  21/-,  post  1/-  ; 
Present  for  elders  :  Midas  Combined  Camera-Pro¬ 
jector,  for  Pathe  size  films,  ready  to  use,  £7/7,  in 
stock. 

CORONET  9-mm.  Camera-Projector,  silver  screen, improved  models,  £5/17/6  the  outfit. 

PATHE  Lux  Projector,  Hermagis  special  lens, 100-watt  lamp,  resistance,  carrying-case,  as 
new,  £13/10  ;  5-ft.  Roller  Silver  Screen,  45/-  ; 
3-ft.  Ditto,  7/6  ;  2-ft.  Ditto,  3/6  ;  Wondersign 
Magnetic  Titter.  9-mm.  size,  52/6  ;  16-mm.,  60/-. 

CINE-NIZO  9-mm.  Motocamera,  f/2.8,  variable speeds,  trick  movements,  £10/15  ;  Cine-Nizo 
9-mm.  Model  M  Filmo  Shape  Camera,  for  50-ft. 
reels,  every  de  luxe  fitment,  £18/10. 

CINE-NIZO  Telephoto  Outfit,  f/1.5  Dallmeyer, 7*  f/3.5  3-in.,  f/4  4-in.  Dallmeyer’s,  case, 
accessories,  cost  £60  ;  brand  new,  £32/10  ;  probably 
best  9-mm.  set  obtainable. — Bell  &  Co.,  45,  New¬ 
ington  Butts,  Elephant  and  Castle,  S.E.ll.  [9008 

PATHE  Film  Hire  Library. — 2/-  per  Super  for 3  clear  days  ;  only  perfect  films  offered  ; 
send  1/-  for  Pathe  brand  new  film  ;  two  400-ft. 
16-mm.  Sound-on-Disc  Films  for  sale  at  £2/5  each  ; 
New  and  Second-hand  9.5-mm.  and  16-mm. 
Films  for  sale  and  exchange. — Cosmo  Film 
Service,  3,  Haigh  St.,  Brighouse,  Yorks.  [9022 

|  EXCHANGE  AND  WANTED  j 

EXCHANGE. — Ensign  16-mm.  Silent  Sixteen,  new, for  Pathe  Projector  or  16-mm.  Camera. — 54, 
Vernon  Avenue,  Basford,  Nottingham.  [8980 

WANTED. — 5-in.  Anastigmat,  cells  only,  27-mm. — Allan,  91,  Sanda  St.,  Glasgow,  N.W.  [8982 

WANTED. — Vertical  Automatic  Enlarger,  whole- plate  or  less  ;  perfect  working  order,  cheap. — 
Box  8868,  e/o  “  The  Amateur  Photographer.”  [8983 

LEICASCOPE  Wanted,  exchange  Practos  Cine- meter. — Jones,  117,  Campbell  Buildings,  West¬ 
minster  Bridge  Rd.,  S.E.l.  [8985 

WANTED. — i-pl.  Enlarger,  gas  fittings,  for  use with  own  camera,  £2  or  near. — Harris,  22, 
May  Crescent,  Lincoln.  [8992 

WANTED. — Lens  about  8-in.  f/4. 5,  also  1-pl. Horizontal  Condenser  Enlarger. — Nicholas, 
Kenilworth,  Davenport  Avenue,  Hessle,  Yorkshire. 

[8997 

WANTED. — Postcard  Photographs  of  Railway Engines  and  Steamships. — BM/PXPL,  London, 
W.C.l.  [8996 

1-PLATE  Zeiss  Ikon  Maximar,  Dominar  f/4.5, 
4  Compur  shutter  (not  D.A.),  all  movements,  6 
plate-holders,  leather  case,  Zeiss  Ikon  medium 
filter,  Dalian  de  luxe  developing  tank  and  other 
small  accessories  ;  splendid  outfit,  only  three 

months’  use,  and  in  brand  new  condition  ;  worth 
over  £14  ;  sell,  £8/15,  or  exchange  for  First-class 
Miniature  Camera  ;  small  cash  adjustment  if 

necessary. — Sykes,  19,  Hall  Cross  Grove,  Lower- 
houses,  Huddersfield.  [9005 

]\/]TRAPHOT  Enlarger  3ix2i  wanted,  state  price, 
ifl  delivered  Lausanne. — Steevens,  Florimont,  13, 
Lausanne,  Switzerland.  [9006 

WANTED. — Autofix  Paper  Holder,  for  horizontal Enlarger.— Box  8907,  c/o  “  The  Amateur 
Photographer.”  [9031 

EXCHANGE. — New  Radio  Receiver,  A.C.,  all mains,  7-valve  super-het,  for  Leica  f/3.5,  or 
equivalent. — Telephone,  Barnet  2727,  after  7.  [9012 

LEICA,  perfect  condition,  interchangeable  Hektor f/2.5,  offered  for  similar  model  with  automatic 
focussing,  or  exchange  for  Contax  or  Kolibri,  f/2  ; 

state  cash  required  ;  deposit  system. — R.,  “  Ex. 
press,”  19,  George  St.,  St.  Helens.  [9015 

SIBYL  Vitesse,  similar,  wanted  ;  exchange  (cash adjustment),  or  sell,  45x107  Goerz  de  Luxe 
Stereo  Tenax,  f/4.5  Celors,  Compound  shutter, 

6  D.D.  slides,  pigskin  case,  as  new  ;  photo  sent. — 
7,  Grange  Avenue,  Beeston,  Notts.  [9018 

EXCHANGE. — Voigtlander  Virtus,  fitted  Heliar f/3.5,  D.A.  Compur,  new  ;  Wanted — Kolibri, 
f/2  or  f/2.8. — L.  E.  Edwards,  Amberleaze,  Pembury, 
Kent.  [9019 

WANTED. — F/3.5  or  f/4.5  Anastigmat  Short- focus  Lens,  also  Leica  accessories. — Hasler, 
Silverwell  St.,  Bolton.  [9023 

XMAS  BARGAINS 
;  XMAS 
GREETINGS 

TO  OUR 

•  FRIENDS, 

i  OLD  and  NEW* 

OF 

Six  21  ROLL-FILM 
AND 

31  X  21  FOLDING 
PLATE  CAMERAS 

APPROVAL  TERMS 

ROLL-FILM  MODELS 
Make. Lens. 

No.  7  Carbine  . .  Aldis  f/4.5  . . 

Agfa  Standard  . .  f/4.5  anas.  . . 
Cocarette  . .  f/6.3  Conastig. 
Certo  . .  f/3.9  Laack  . . 
No.  1  Kodak  Jun.  Achro  lens 

Nagel 
No.  6  Carbine 

f/6.8  anas. Cooke  Aviar f/4-5 

f/6.3  Fotar  . Primus  f/8  . 

f/8.8  . . 

Certo 
No.  6  Carbine 

Agfa  Speedex 
All-Distance  En¬ 

sign  .  .  . .  Ensign  lens  . 
Ensign  Pocket  20  Single  lens 
No.  6  Carbine  . .  Ross  Homo. 

f/6.3 

Superb  .  .  . .  f/4.5  Laack  . . 
Certo  . .  Busch  Aristar 

f/8  .  . Single 

f/6.3  Lumar  . . 

A.P.M . 

Ensign  Popular 
No.  2  Folding 
Brownie  . .  R.R.  lens 

No.  2  Folding 
Brownie  . .  Single 

Certo  . .  f/6.8  Trioplan 
No.  6  Carbine  . .  Aldis  f/7.7 
No.  6  Carbine  . .  Aldis  f/6.3 
Vollenda  de  luxe  f/4.5  Elmar  . . 
Vollenda  .  .  f/4-5  Nagel 
No.  6  Tropical 
Carbine  . .  f/6.3  Aldis  . . 

Ansco  . .  . .  f/5.8  Lustrar 
Foth  . .  f/4-5  mas.  . . 

Shutter. 

Mulchro 

5 -speed Derval 

Vario 

Kodak Vario 

Acme  fy- speed) 

Vario 

Lukos  II 

3-speed 

Synchro T.  B.  I. 

Lukos  III  . . 

Compur 

Vario 
Ilex  . . 

5 -speed 

Kodak 

T.  B.  I. 

Vario 
Lukos  III 
Lukos  III 
D.A.  Compur. 

Pronto 

Betax 
Bionic 
Vario 

Price. 

£  s.  d. 

4  17  6 
3  3  0 
1  7  6 
2  12  6 
0  12  6 

1  17  6 

3  19 
1  7 1  1 

1  10 
0  19 
0  15 

2  10 2  8 

0  19  6 0  12  6 
2  0 

0  16  6 

0  10 
1  7 1  11 
2  0 

7  7  0 
2  18  6 

3  3  0 1  13  9 

1  17  6 

FOLDING  PLATE 
Kern  D.  Ext. 

Ideal  D.  Ext. 

Etui Sibyl 

IVIakina 

f/4.5  anas.  . . 

f/4.5  Tessar 

f/4.5  Rodinor. 

f/4.5  Tessar  . 

f/2. 9  Plaubel 

Cameo  D.  Ext. . .  f/4.5  Lukos 

Alino  . .  . .  f/6.3  Tessar 

Zodel  D.  Ext.  . .  f/4.5  Xenar 

Compur,  six  £  s. 

slides,  F.P.A. 
and  case  7  7  0 

Compur,  six 

slides,  F.P.A. and  case  6  18  6 

Ibsor,  three 
slides,  F.P.A.  5  0  0 

N.  &  G.  shut¬ ter,  six  slides, 
F.P.A.,  case  6  12  6 

Compur,  three 
slides,  F.P.A. 
and  case  . .  13  13 

Compur,  three 
slides  .  .  4  18  6 

Compur,  two 
slides,  F.P.A.  2  12  6 
Compur,  six 
slides,  F.P.A.  4  10  0 

Phone  :  Holborn  0664  (3  lines). Established  1889 

lsrv£c&' 

289,  HIGH  HOLBORN,  LONDON,  W.C.l 

|  EXCHANGE  AND  WANTED  | 

WANTED. — Interchangeable  3.5-cm.  Leiea  Wide- angle  Lens,  f/4.5  Hector  13.5-cm.  Lens,  and 
large  Universal  View-finder,  Vidom. — Paterson, 
40,  Brazennose  St.,  Manchester,  2.  [9025 

WANTED. — Cheap  Pathe  Motocamera  de  Luxe’ f/2.5  Hermagis  and  f/3.5  Telephoto  lenses  ;  or 
similar  class  91 -mm.  Cine  Camera. — 35,  Pimlico 
Rd.,  Clitheroe.  [9026 

4)1/’' ANTED.— Leica  III,  Actinometer,  Leica  En- 
VV  larger,  Nitraphot  Reflector. — Reply,  Box  8904, 
c/o  “  The  Amateur  Photographer.”  [9028 

Trade. 

WANTED.— High-grade  Cameras,  Cine  Apparatus, etc.,  for  cash  or  exchange. — Ken  &  Co.,  4a, 
Station  Approach,  Kew  Gardens,  Surrey. 

.  ,  <±1 L , 

[9001 LANTERNS  So  ENLARGERS^ 

ZEISS  Miraphot  Enlarger,  31 X  24,  Novar  f/6.3, complete,  64 -ft.  extension  flex  ;  bought  new, 

August  1933,  £5/5.— Box  8869,  c/o  “  The  Amateur 
Photographer.”  [8984 

BUTCHER’S  Autoprint  Vertical  Enlarger,  com¬ plete  with  anastigmat  lens  and  electric  lamps  ; 
nearly  new  condition  ;  cost  £13  ;  £6. — Parrott, 
Myden,  Lauderdale  Rd.,  Hunton  Bridge,  Herts.  [8999 

AX'/.  3j-  to  20x16  Butcher’s  Noxa  Autoprint 
H  1  Enlarger,  f/6.8  ;  perfect  condition,  £6.-14, 
Berkeley  Gardens,  Winchmore  Hill,  N.21.  [9004 
TTELINOX  Enlarger,  Contax  to  31x21,  new,  £2  ; 
m  Dremoscope  and  case,  new,  15/-  ;  Diaphot 
Meter,  3/-  ;  Contax  Developing  Tank,  new,  12/-  ; 
Watkins  Thermometer,  2/6.— Moore,  22,  Richmond 
Rd.,  Shepherds  Bush,  W.12.  [9024 

SALEX  Junior  i-pl.,  Aldis  f/7.7,  rack  focu&sing, easel,  £3/5.— Wallis,  Baldwin  St.,  Nottingham. 

ANCASTER 

ONDENSER  Type 

INLARGERS. 

Trade. 

CRESCO  ”  Vertical  Enlarger,  for  use  with own  Leica  or  Contax  lens,  or  complete  with 
Dallmeyer  f/4.5  anastigmat. 

MARVEL  ”  Horizontal  Enlarger,  for  use  with own  Rolleiflex,  Ikonta  (or  similar  type) 
camera  and  lens. 

AMPLUS  ”  Vertical  Enlarger,  for  use  with own  34x21  or  i-pl.  camera,  or  complete 
with  lens. 

AUTO- AMPLUS  ”  Vertical  Automatic  Focussing Enlarger,  for  34x24,  i-pl.,  54x34  or  i-pl. 
negatives. 

ELECTRIC  or  Gas  Illuminant  can  be  used  with any  of  the  above. 
“TTNIVERSAL”  Automatic  Focussing  Enlarger, 

LJ  with  mercury  vapour  illuminant,  for  4-pL. 
whole-plate  or  12  x  10  negatives. 

J^IST,  fully  illustrated,  post  free  on  r
equest. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade,  Bir¬ mingham,  1.  Telephone,  Central  4255. 

LONDON  Agents.— Messrs.  The  Service  Co., Ltd.,  289,  High  Holborn,  W.C.l  ;  Messrs. 
Wallace  Heaton,  Ltd.,  119,  New  Bond  St.,  W.l. 

ENLARGERS.— List  of  Condenser  Lenses,  un¬ mounted  and  mounted,  and  other  parts  for  own 
construction  ;  postage  2d. — Lancasters,  87,  Parade, 

Birmingham,  1.  [008- 

LLOYD’S.— London’s  Largest  Store  ;  Second-hand Enlargers,  Lanterns  ;  cash,  exchange,  instal¬ 
ments. — 87,  Lamb’s  Conduit  St.,  W.C.l.  [8377 

I  LANTERN  SLIDES  | 
Trade. 

BEST  Results  from  Films,  Prints,  etc.  ;  list  PE. —Flatters  &  Garnett,  Ltd.,  309,  Oxford  Rd., 
Manchester.  [0096 

LANTERN  Slide  Transfers,  coloured  subjects’ Fairy  Tales,  Educational,  Religious,  Military, 
sets  of  12  on  sheet  ;  100  sets  assorted  for  7/6,  worth 

II-  per  set,  no  lists  ;  bankrupt  stock. — Lloyd’s 
Photographic  Supplies,  87,  Lamb’s  Conduit  St., W.C.l.  [891o 

USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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MATERIALS 

Trade. 

K  ALTON,  Edinburgh. — A  New  Depot  at  21, Haddington  Place,  Leith  Walk.  Please  call. 

K ALTON,  Bristol,  150,  Victoria  St.  Hours,  9 to  7  ;  Wednesday,  1  p.m.  Callers  welcomed. 

K  ALTON,  Newcastle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harbome. Orders  dispatched  per  return. 

K ALTON,  Leeds,  38,  Bridge  End.  Hours,  9  to  7  i Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  409},  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  *-pl.  3/6  72 
sheets;  1/1 -pi.  3/6  36  sheets;  10x8  5/-,  12x10 
7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet* matt,  normal,  vigorous,  extra  vigorous,  single" 
weight  and  double-weight  :  20  x  1 6  6/3  dozen  '• 
15X12  4/3;  12x10  7/3  36  sheets;  10x8  5/- : 
whole-plate  3/3,  9/6  gross  ;  }-pl.  2/-,  5/9  gross  * 
i-pl-  3/6,  41x2}  3/6,  3}x2}  2/6  gross,  12-gross 21/6. 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
bromide  advertisement  above,  except  }-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double-weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “ 2/-  gross,  12-gross  lots 
Xlnt  ”  3}x2}  glossy, 

20/-. 

K ALTON  Gaslight  Paper,  I}x2},  1/6  gross  ; 3}x2},  1/6  72  sheets,  2/6  gross;  4}x2J  and 
}-pl.,  2/-  72  sheets,  3/6  gross  ;  }-ph,  2/-  36  sheets, 
3/6  72,  6/6  gross  ;  whole-plate.  1/9  dozen,  3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  ;  Vieorous,  3/-  100, 
1/9  50. 

K ALTON  Self-toning  Postcards,  glossy  and  matt cream,  4/-  100,  32/6  1,000. 

K  ALTON  Bromide  Commercial  Glossy  Double¬ weight,  10x8,  36  sheets  3/6;  1/1-pl.,  2/6; 
}-pl.,  72  sheets  2/6. 

K ALTON  Plates  :  }-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  :  }-pl.,  3  dozen  5/-, 
backed  5/9;  3}x2};  4  dozen  5/-,  backed  5/9; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures 
IS  X  2  },  9/-  dozen  ;  3}x2},  10/-  ;  2ix4},  12/- 

6  exposures  3}X4},  18/-  ;  5}x3},  21/-. 

K ALTON  Film  Packs,  H.  &  D.  350,  31x2}  3 packs  5/3  ;  }-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  }-pl.,  3  dozen 
5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 

i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 
[0009 

AN  Interesting  Catalogue  of  first-quality  British materia]  :  Papers,  Plates,  Postcards,  Mounts, 
Christmas  Folders  and  Seals  ;  free  ;  established 
over  22  years.— City  Photo  Works,  Southport.  [0002 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 
send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality, 
1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100: 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  am normal;  all  surfaces:  31x21,  1/3  72  sheets 
2/-  gross;  4}x2}  and  }-pl.,  1/9,  3/-  gross;  }-pl. 
1/9  36  ;  whole-plate,  2/9  36.  [0021 

ALLENS. — Super  Gaslight  Paper;*  31  x 21,  2/6 gross,  1/6  }-gross  ;  41x2f,  3/6  gross]  1/10 
i-gross. — Below. 

ALLENS. — Super  Bromide  Paper:  r6}x4J  2/-. 81x6}  3/-,  10x8  5/-  (36  sheets).— Below. 

ALLENS.— Super  Plates,  600  and  700:  r3}x2} 1/3,  4}x3}  1/9,  3  dozen  3/6  and  5/-  ;  Christ¬ 
mas  P.C.  Folders,  9d.  dozen  50  2/6.— Below. 

ALLENS.— Special  Terms  for  Quantities,  send trade  card  for  Finishers’  List.— 168,  Oldham 
Rd.,  Manchester,  4.  [0092 

PRICE  TALKS 

BUT - 

QUALITY 

SHOUTS  LOUDEST 

MATERIALS 
Trade. 

ATTWOOD  PHOTO  WORKS,  Hadleigh,  Essex, special  cheap  lines,  reliable  quality,  post 
paid  ;  catalogue  free  ;  satisfaction  guaranteed. 

ATTWOOD  Plates  :  Postcard,  2/-  dozen,  6  dozen 10/-  ;  }-pl.,  4  dozen  10/-  ;  }-pl.,  l/6_dozen, 
6  dozen  6/6  ;  300  and  600  H.  &  D. 

ATTWOOD  Chloro-Bromide,  linen  surface  :  }-pl. 1/6,  whole-plate  2/6,  12x10  5/-  36  sheets. 

ATTWOOD  Bromide  Paper  and  Cardette,  normal and  vigorous,  glossy,  satin,  matt  :  }-pl. 
4/-  ;  whole-plate  7/6. 

ATTWOOD  Gaslight  and  Bromide  Postcards. first  quality,  normal  and  vigorous  ;  25  1/-, 
50  1/6,  100  2/3,  1,000  17/6. 

ATTWOOD  Flat  Films,  superfine,  600  H.  &  D  : Postcard,  2/-  dozen,  6  dozen  10/-  ;  }-pl.,  2  3 

dozen,  6  dozen  12/-. 

ATTWOOD  Gaslight  Paper,  glossy  and  satin  : 3}x2},  normal,  1/3  gross  ;  vigorous,  1/6  gross' 

ATTWOOD  Mounts,  10x8  for  }-pl.  prints,  white with  lined  centre  and  grey  plate-sunk  ;  24  2/-, 
100  5/6. — Attwood,  Hadleigh,  Essex.  [0025 

Although  Granville  Products  are 

sold  at  the  lowest  prices  in 

Great  Britain,  quality  is  maintained  at 

the  highest  possible  standard.  We 

sell  more  Granville  Products  by  recom¬ 

mendation  than  by  any  other  means. 

ARE  RELIABLE  * 
★  PROVE  IT 

to  your  own 
SATISFACTION 

FREE  SAMPLES 

of 

PAPERS  and  CARDS 
OF  ALL  GRADE8  ON  APPLICATION 

ENLARGEMENTS 
Trade. 

1  /Q  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Postcards. 1/  O  from  small  film  or  plate,  retouching  and 
vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

OSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  < 

assorted  2d.  each. — Below. 

FREE  for  every  7/6  spent  with  us,  one  8}x6} mounted  Enlargement  from  your  negative  ; 

no  disappointments  ;  same-day  service  ;  8}x61  10d., 
10x8  1/1,  12x10  1/4,  15X12  2/1;  mounted 
A.B.  or  P.S.,  8}  x  6}  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 

trade  specially  catered  for. — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkcnwell  1871.  [0056 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity,  glossy  or  semi-matt. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  [0094 

ENLARGEMENTS  of  Quality,  Postcard  Printing, etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

MINIATURE  Camera  Specialist. — }-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [8305 

ACCESSORIES 
Trade. 

BELLOWS. — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  87,  Lamb’s  Conduit  St.,  W.C.l  ; 
cash,  exchange,  instalments  ;  Cameras,  Lenses, 
Studio  Lighting,  Backgrounds,  D.  &  P.  Machines, 
for  drying  and  glazing,  mounting,  card  negative 
printing  ;  Graber  Photostat  Process  ;  machines  for 
automatic  portraiture,  Photomaton,  Posograph, 
Autoportrait. 

LLOYD’S  New  Stock. — Vitreous  Enamelled  Dishes, white  and  orange,  3,  4,  5,  6  in.  deep  ; 
23x7x3  7/6,  10}  x8}x3  3/6;  15}xl2}x3  5/6, 
20}  *16}  x  3  10/6,  ditto,  6  in.  12/6  ;  24x18x3  12/6, 
6-in.  15/-  ;  30x20x6  15/-  ;  any  size  supplied  to 
order;  cascade  nest  of  3,  20x16x6,  37/6.  [8378 

This  offer  only  applies  to  those  who  have  not 
tried  our  materials,  samples  limited  to  one 
size  one  kind.  State  surface,  grade,  etc. 

Enquiries  for  samples  of  everything  cannot  be 
entertained.  Definite  instructions  must  be  given. 

Telegrams  :  ”  Granville,  Leamington.”  Phone  847. 

SITUATIONS  VACANT 

Trade. 

FOR  Portrait  Studio,  with  complete  modern equipment,  educated  young  man  to  qualify 
quickly  for  responsible  position,  executing  plans 
for  developing  and  extending  scope  of  business. 
Previous  professional  experience  not  essential, 

but  must  have  photographic  and  business  ex¬ 
perience  ;  no  investment  required,  but  must  be 
prepared  to  profit  by  result  of  own  hard  work 

after  short  trial. — Box  8901,  c/o  “  The  Amateur 
Photographer.”  [8993 

N  Opportunity  occurs  for  energetic,  artistic 
amateur  in  photographic  and  publishing  firm, 

established  30  years  ;  motorist  preferred  ;  cor¬ 

respondence  invited. — Box  8909,  c/o  “  The  Amateur 
Photographer.”  [9033 

30 YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 
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Complete  with  9  ft.  flex  with  wall  plug,  also  PRICE  ftA  / 
lampholder  fittings .  ONLY 

Diffuser  2/6  extra. 

Metal  Telescopic  Tripod,  extending  to  70  in.  high . 12/6 

600-watt  Nitraphot  Lamp.  23/6  (Please  stale  voltage  when  order¬ 
ing).  Nitraphot  Exposure  Meter,  1/6. 

SANDS  HTJNTER  &  CO.,  LTD.,  37,  Bedford  St.,  Strand,  W.C.2 

For  INDOOR  GROUPS 
AND  PORTRAITS  AT  XMAS 

4,000  C.P. 

REFLECTOR 

m 

:vt® 
1 & 

ALL-BRITISH 
PHOTO  PLATES  &  PAPER 
GASLIGHT  PAPERS 
V.P. 

3i  x2i 
2|x4J 
±-p!ate 
5x4 
Postcard 

1/9  per  gross 
2/9 
3/7 

4/- 
5/6 
5/4 

BROMIDE  PAPERS 

i-plate 
8x6 

81  x  61 
10x8 
12x10 
15x12 

7/9  per  gross 12/-  . 
13/11  , 

20/- 
30/- 
45/- 

GLOSSY,  SILKY  OR  MATTE 
3  Grades 

VIGOROUS,  ORDINARY  OR  SOFT 
POSTCARDS,  GASLIGHT  OR  BROMIDE 

22/-  per  1.000.  11/-  per  500.  2/9  per  100. 
Singles  or  strips. 

PLATES 
Special  Rapid  300  H.D.  Iso  Press  600  H.D. 

31x21  ..  1/3  per  pkt.  I  Postcard  ..  2/6  per  pkt. 

i  plate  . .  1/9  ,.  .,  1  1-plate  . .  3/6  ,.  „ 

MARTIN 
Photographic  Chemists, 

SOUTHAMPTON 
SPECIAL  QUOTATIONS  FOR  QUANTITIES. 

REPAIRERS 

Trade, 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane,  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Gamages).  Holborn  3126.  [0062 

PRINTING,  COPYINC,  DEVELOPING  | 
Trade, 

ry  /_  PER  GROSS,  40/-  per  1,000,  including  title, 
I  / "  best  Photographic  Postcards  on  Kodak Bromide  ;  if  enlarged  from  snapshot  negative  36 

for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

ALL  Developing  and  Printing,  same-day  service  ; Roll  Films  and  one  print  each  to  3jx24  1/-  ; 
4Jx3i  1/3,  5ix34  1/8  ;  write  for  lists  ;  see  also 

Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 TUITION.  BOOKS,  etc.  | 
Trade, 

AMATEUR  Photographers  interested  in  selling their  photographs  should  write  immediately 

for  free  prospectus  ;  no  obligation. — World’s 
Photographic  Academy,  5,  Shannon  Terrace, 
Chadwell  Heath,  Essex.  [8762 

EVENING  Class. — Cripplegate  Institute,  Golden Lane,  City  (3  minutes  Aldersgate  St.  Met. 
Station),  instructed  by  John  H.  Gear,  F.R.P.S.  ; 
Wednesdays,  6.30-8  ;  Spring  Session  commences 
3rd  January  ;  practical  photography,  open  to  all  ; 
few  vacancies  only,  3  months  15/-. — Particulars, 
write  Manager  Institute.  [8995 

RETOUCHING 

Trade. 

RETOUCHING. — First-class  work  promptly  exe¬ cuted. — Miss  Lamb,  3,  Orchard  St.,  Canterbury. 

[5386 

Here’s  Quality  at  the  Right  Price  ! Your  flJm  Developed  and  1  Velox  glazed  print  made  from  each 

negative  :  V.P.  and  3$  x  2£,  8  exposures.  1/2,  No.  116  (2$  x  4$) 

1/6,  4J  *31  1/3,  54  x  3J  1/8.  1/6  dozen,  1/-  1  dozen,  Superior 
Postcard  Enlargements.  4/-  dozen.  2/9  j  dozen,  81  x  61  ;  2/6 

dozen,  1/6  1  dozen,  61  x  4J  enlargements,  2/-  20  x  16  15  x  12  1/9, 
12x10  1/3,  10x8  1/-,  81  x64  9d„  61  x  4|  0d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 

post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER. 

ALLENS  CAMERA  EXCHANGE  SERVICE 
Two-tliirds  (approximately)  allowed  as 

part  payment  on  modern  cameras, 
when  purchasing  new  cameras.  (Send 
for  free  booklet  explaining.) 

Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and  date 
purchased,  with  particulars  also  of  new 

apparatus  required. 

ROLLEIFLEX 
CONTAX LEICA 

PROMINENT 
BRILLIANT 

ETUI.BALDAX 
CINE-KODAK 
SUPERB,  Etc. 

ALLENS,  168,  OLDHAM  RD.,  MANCHESTER,  4 
See  Cameras  and  Lenses,  Materials,  and  Enlargements  columns. 

EVERY  FRIDAY FOURPENCE 

THE  LEADING  MOTOR  PAPER 

BOOKS  ON 
Photography 

WRITE  FOR  1934  LIST  JUST  PUBLISHED. 

THE  NEW  ILLUSTRATED  ANNUALS 

AMERICAN  ANNUAL  OF  PHOTOGRAPHY  1934. 

Interesting  articles  on  The  Nude  in  Photography,  16-mm.  Sound, 
Experiments  with  a  Miniature  Camera,  Natural  Colour  with  the 

Miniature  Camera.  1)6  full-page  illustrations. 

Paper  Covers  8s.  6d.  Cloth  Bound  12s.  6d.  Postage  9d. 

PHOTOGRAMS  OF  THE  YEAR. 

The  Annual  Review  of  the  World’s  Pictorial  Photographic  Work. 

Paper  Covers  5s.  Od.  Cloth  Bound  7s.  6d.  Postage  9d. 

BRITISH  JOURNAL  ALMANAC  1934. 

The  big  book  with  its  unique  advertising  section.  64  full-page 
illustrations  of  the  world’s  best  pictorial  photography. 

Paper  Covers  2s.  Od.  Cloth  Bound  3s.  Od.  Postage  9d. 

PHOTOGRAPHIE  1933/4. 

118  illustrations  of  masterpieces  of  camera  art  by  photographers 
of  international  repute.  A  French  publication. 

21s.  Od.  Postage  9d. 

DAS  DEUTSCHE  LICHTBILD  1934. 

160  reproductions  by  leading  German  photographers,  with 
technical  details.  English  edition. 

25s.  Od.  Postage  9d. 

LICHTBILD  DER  NATIONEN. 

A  new  publication,  representing  the  best  work  of  photographers 
of  all  nations.  Profusely  illustrated. 

10s.  6d.  Postage  9d. 

Orders  booked  now  for  execution  immediately  on  publication. 

SANDS  HUNTERiGl? 
37,  BEDFORD  ST  STRAND 

LONDON,  W.C.2. 

BOOK  YOUR  PATHE  LIBRARY  FILMS 
NOW  FOR  XMAS  ! 

WE  HAVE  ALL  THE  LATEST  RELEASES  AVAILABLE 

Single  reels,  O  /A 

per  week,  **/  ̂  THE  CAMERA  &  GRAMOPHONE  CO.,  320,  Vauxhall  Bridge 

Road,  Victoria,  S.W.l.  {One  minute  Victoria  Station.) 

Telephone  :  VIC.  2977. 

3  or 

more 

3/6  5 

to  QUICK  POSTAL  SERVICE^ DEVELOPING.  VELOX  PRINTS.  KODAK  ROYAL  BRO¬ 

MIDE  ENLARGEMENTS.  1934  P.C.  AND  4-PLATE  CALEN¬ 
DARS.  XMAS  CARDS.  WOOD  FRAMES,  ALL  KINDS. 

BRAEMAR  FRAMES.  PASSE-PARTOUT  BINDING. 
COLOURING,  SEPIA  AND  BLUE  TONES.  BIG  PRINTS. 

SUPER  PRINTS,  POSTCARDS.  PORTRAIT  GIFT.  SUN¬ 
BURN  MIRROR  SNAPS  KUTOGRAPH  Regd.  KUTOGRAPH 

1934  CALENDARS,  Regd.  FOTOZO  Regd.  GLAZING 
SOLUTION.  REDUCING,  INTENSIFYING.  LANTERN 

SLIDES.  Id.  Stamp  P.C.  for  List  and  Terms. 

p  SPEEDY  D.&P.  Ltd.,  Shelford  Place,  N.16  | 

A  CINEMA  ENTERTAINMENT 
IN  BIRMINGHAM 

ON  CHRISTMAS  DAY! 
AND  ANY  OTHER  DAY  YOU  LIKE. 

HAVE  YOUR  OWN  CINEMA  IN  YOUR 

OWN  HOME  THIS  YEAR— THE  MOST 
FASCINATING  HOBBY  OF  ALL. 

COMPLETE  PROJECTORS  FROM 

FREE  DEMONSTRATIONS. 

500  FILMS  FOR  HIRE — we  STOCK  EVERY 

SUPER  REEL  IN  THE  PATHfi  CATALOGUE. 
COME  and  GET  YOURS  FOR  CHRISTMAS 

*’  The  Camera  Exchange  of  the  Midlands 

GALLOWAYS  Photographic  Chemists, 
VICTORIA  SQUARE,  BIRMINGHAM. 45/- 

( Opposite  Q.P.O.) 

Phone:  MID.  5670. 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 

31 
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Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements. 

CHRISTMAS  GIFT  BARGAINS 
35-mm.  Ernemann  Cine  Projector,  hand-turn,  100-watt 

lamp,  5oo-ft.L  drama  film.  Good  condition  £2:5:0 
5x4  Regular  Sanderson,  6£-in.  Cooke  anastigmat 

f/6.5,  reversing  back,  7-speed  shutter,  1  to  i/iooth  sec., 

double  extension,  2  D.D.  slides,  leather  CO*  A  C*f| 
case.  Good  condition .  X  £  •  1  •  U 

Faria  Prism  Binoculars,  magnification  x8,  object- 
glass  25-mm.,  central  screw  focussing,  independent 

adjustable  eyepiece,  jointed  centre  bar,  CO*A*J*(\ 
solid  leather  sling  case.  New  and  unused  X4i«  1  f  ®U 

3£x2.V  Certo,  Goerz  Dagor  f/6.8  lens,  Compur  shutter, 
1  to  i/25oth  sec.,  double  extension,  rise  and  cross  front, 

3  slides,  F.P.  adapter.  Good  condition  £3:15:0 

9.5-mm.  Pathescope  Motocamera  Model  CG.A.fl 
B,  f/3-5  anastigmat  lens.  N ew  condition .  .  Xu»U«U 
3£x2£  Ensign  Carbine  No.  6,  Aldis  Uno  f/4.5  lens, 

Compur  shutter,  1  to  i/25oth  sec.,  JpC*1  C.A 
radial  focussing.  Good  condition .  X0®10®U 
3£x2.f  Dallmeyer  Pentac,  f/2.9  anastigmat  lens, 

Compur  shutter,  radial  focussing.  Good  PQ#1  H  *C 

16-mm.  Kodascope  Cine  Projector  Model  C,  2-in.  lens, 
resistance  to  250  volts.  Condition  as  jCI  1  #1 
new .  XAA®AO®vF 

f/3 16-mm.  Bell  &  Howell  Filmo  75,  (1  ̂ •10*0 5.5  lens,  case.  As  new .  XAD®AU®U 

28  OLD  BOND  ST. 
London,  W. I 

4£x3j  Zeiss  Ikon  Trona  212,  13.5-cm.  Tessar  f/4.5, 
Compur  shutter,  1  to  i/20oth  sec.,  rise  and  cross  front, 

double  extension,  3  slides,  F.P.  adapter,  CH  •  A  C.fl 
leather  case.  Good  condition .  X#  ®At/®U 

4£ x 3j  Roll  Film  Cocarette,  12-cra.  Tessar  f/4.5,  Compur 
shutter,  1  to  i/25oth  sec.,  rise  and  cross  CV*! 

front,  level.  Good  condition .  Xl»A  1  »D 
16-mm.  Zeiss  Ikon  Kinamo  Cine  Camera,  motor  drive, 

Tessar  anastigmat  lens  f/2.7.  As  new...  £9:10:0 

9.5-mm.  Pathescope  Motocamera  de  Luxe,  Zeiss  Triotar 
f/2.9  lens,  3  film  chambers,  leather  case.  H 
Good  condition .  XJ/®AQ®Vr 

Stereo  Outfit  for  Leica,  “  Stereoly  front  attachment, 
in  leather  case,  Leica  Stereoscope  for  positives  taken  with 
stereo  attachment  in  case,  stand,  Eldia  copying  apparatus 
for  making  contact  prints.  All  as  new  £12:0:0 

3x4  cm.  Pilot,  Zeiss  Tessar  f/3.5  lens,  Compur  shutter, 
1  to  1/300*  sec.,  lanyard  and  leather  CIC.fl.A 

sling  case.  New  condition .  IlU.U.u 
3i  x2£  Ernemann  Tropical  Focal-plane,  Ernostar  f/2.7 

lens,  focussing  mount,  self-capping  shutter,  i/2oth  to 

i/i,oooth  sec.,  3  block-form  double  dark  slides,  F.P. adapter,  leather  case.  Good  condition . .  £23:15:0 

281  OXFORD  ST. 
London,  W.  I 

Fourteen  doors  West  of  Circus.  WEST  BOUND  BUSES  STOP  HERE. 

2ix1 1  Vest  Pocket  Kodak  Model  B.  1  O  gJ 
Condition  as  new .  A£S*  Oil® 

Cinophot  Exposure  Meter,  Model  8,  com-  M  ,C.A 
plete  with  case  and  instructions.  Brand  new  X  A  ®D  ®U 
31x21  Pocket  Kodak  Series  II,  f/7.9  CO.A.R 

Kodar  lens,  Kodex  shutter.  Brand  new  X^®U®U 
31x21  Zeiss  Ikon  Cocarette,  Novar  anastigmat 

f/6.3,  Derval  shutter,  self-timing  device,  jCO®1  Q®£ 

case.  Condition  as  new .  X«®A«7®0 

21x1 1  Vanity  Kodak,  f/6.3  anastigmat,  Diomatic 
shutter,  i/ioth  to  i/iooth  sec.,  T.  and 

B.,  carrying-case.  Condition  as  new.  ...  X**®  Acs® O 
4.5x6  cm.  Ihagee  Autoleite,  Ihagee  anastigmat  f/4-5, 

Pronto  shutter,  i/25th  to  i/iooth  sec.,  T.  CQ®Q®A 

and  B.,  leather  case.  Excellent  condition  XO®«5J\# 9.5-mm.  Path©  Double  Claw  Projector.  £  A.  J.A 

9.5-mm.  Pathescope  Motocamera  Model  £  A*A  9®fi 

B,  f/3-5  lens.  Condition  as  new .  X*A®A£®D 41  x  31  Goerz  Tenax  Plate,  Dogmar  f/4.5  lens,  Compur 
shutter,  1  to  i/2ooth  sec.,  rise  and  cross  9®£ 

front,  3  slides.  Condition  as  new .  XO®A*ii®0 

41x31  Ernemann  Heag  VII,  13.5-cm.  Ernon  anas¬ 
tigmat  f/3.5  lens,  Chronos  C  shutter,  1  to  i/200th  sec., rise  and  cross  front,  3  slides.  Good  con-  •  JEJ®Q 

12  GEORGE  ST. 
CROYDON 

Any  item  sent  on  five  days'  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  applicatim.  Generous  exchange 
allowance. 

Leica  Cameras  and  Accessories,  recent  9.5-mm.  and  16-mm.  Cine  Cameras  and 
Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modern  Microscopes, 

bought  for  cash. 

D^?LLX?N  ITC  H I  S^?N 
35,  Ludgate  Hill,  E.C.4. 
2,  Angel  Court,  E.C.2. 

(Stock  Exchange.) 
121,  Cheapside,  E.C.2. 
140,  Fenchurch  St.,  E.C.3. 

2,  Northumberland  Avenue,  W.C.2. 

13,  High  St.,  Kensington,  W.8. 
65,  High  St.,  Notting  Hill  Gate,  W.n. 

35,  Brompton  Rd.,  S.W.3. 
19 1-2,  Tottenham  Court  Rd.,  W.i. 

Holloway. — 66a,  Seven  Sisters  Rd. 
Crouch  End. — 17,  Topsfield  Parade. 
Kingston. — 30-32,  Thames  St. 
Catford. — 62a,  Rushey  Green. 
Watford. — 142,  St.  Albans  Rd. 

Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Liverpool. — 73,  Lord  St. 
Leeds. — 37,  Bond  St. 

LTD. 

ESTD. 1750, 

SUBSCRIPTIONS: 

The  Amateur  Photographer  and  Cinematographer  is  published  by  Iliffe  &  Sons  Ltd.,  of  Dorset 

House,  Stamford  Street, London,  S.E.l,  every  Wednesday  morning  in  town  and  country,  and  may  be 
obtained  of  all  newsagents  and  bookstalls,  or  delivered  first  post  on  Wednesday  at  the  following  rates  : 

British  Isles  and  Canada.  s.  d.  Other  Countries  Abroad.  s.  d. 
Twelve  Months  . .  . .  17  4  Twelve  Months  . .  . .  . .  19  6 

Six  Months  . .  .  .  . .  8  8  Six  Months  . .  . .  . .  . .  9  9 
Three  Months  ..  ..  ..  4  4  Three  Months  ..  ..  ..  4  11 

Single  Copy  . .  . .  . .  4  Single  Copy .  4£ 

The  Editorial,  Advertising  and  Publishing  Offices  are  at  Dorset  House,  Stamford  Street,  London, 

S.E.l,  England.  Telegrams:  Amaphot,  Watloo,  London.  Telephone:  Hop  31133  (50  lines).  Northern 

Offices — 260,  Dean*. gate  Manchester,  3.  Telegrams:  tlifFe,  Manchester.  Telephone:  Blackfriars 
4412  (4  lines).  Midland  Offices — Guildhall  Buildings.  Navigation  Street,  Birmingham,  2.  Telegrams  : 
Autopress,  Birmingham.  Telephone  :  Midland  2970  (3  lines).  19.  Hertford  Street.  Coventry. 

Telegrams  :  Cyclist,  Coventry.  Telephone :  5210.  Scottish  Offices — 26b,  Renfield  Street, 
Glasgow,  C.2.  Telegrams  :  Ililte,  Glasgow.  Telephone  :  Central  4857. 

Entered  as  second-class  matter  at  New  York  (N.  Y.)  Post  Office. 

”The  Amateur  Photographer”  can  be  obtained  abroad  from  the  following  :  United  States  •' 
The  International  News  Co.,  New  York.  France  :  W  H.  Smith  &  Son.  248,  Rue  Rivoli,  Paris  ; 

Hachette  et  Cie,  Rue  Reaumur,  Paris.  Belgium  :  W.  H.  Smith  &  Son,  71-75,  Boulevard  Adolphe 
Max,  Brussels.  Australia  :  Gordon  and  Gotch,  Ltd.,  Melbourne  (Victoria),  Sydney  (N.S.W.), 
Brisbane  (Queensland),  Adelaide  (S.A.),  Perth  (W.A.)  and  Launceston  (Tasmania).  New  Zealand  : 
Gordon  and  Gotch,  Ltd.,  Wellington,  Auckland,  Christchurch  and  Dunedin.  India  :  P.  H.  Wheeler 

and  Co.,  Bombay,  Allahabad  and  Calcutta.  Canada  :  Toronto  News  Co.,  Ltd.,  Toronto  ;  Montreal 

News  Co.,  Montreal  ;  Winnipeg  News  Co.,  Winnipeg  ;  British  Columbia  News  Co..  Vancouver  ; 

Gordon  and  Gotch,  Ltd.,  132,  Bay  Street,  Toronto.  South  Africa  :  Central  News  Agency,  Ltd. 

PHOTOGRAPHY  can  be  more  than  a  delightful hobby — it  can  be  a  profitable  one.  Large 
sums  of  money  are  yearly  paid  for  the  right 

kinds  of  photographs.  Now,  while  the  amateur 

may  occasionally  secure  a  photograph,  for  which 

there  is  a  market,  it  is  only  possible  by  sound  training 

to  acquire  the  ability  consistently  to  take  the  right 

photographs  in  the  right  way  and  sell  them  at  the 

right  time  to  the  right  buyers.  Such  training  is  given 

by  the  British  School  of  Photography,  under  the 

personal  supervision  of  the  Principal,  Mr.  C.  Allen 

Elliott,  who  has  had  a  successful  life-long  experience 

in  the  photographic  profession.  Write  to  him 

to-day  and  learn  how  you  can  turn  photographs into  money  1 

Let  the  BRITISH  SCHOOL  OF 

PHOTOGRAPHY 
Show  you  the  way  hyPOST 

•  FREE 

ADVICE. 

SEND 
COUPON 

NOW! 

Mr.  C.  Allen  Elliott,  British  School  of  Photography  Ltd., 

53-4,  Haymarket,  London,  S.W.I. 

Please  send  me  your  book  "  Photography  for  Profit  and  Pleasure 
without  obligation  to  : 

Name  . 

Address . 

A.P./1  . . 
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The  PARTY  SAW 

THE  PART  'E 
PLAYED 
WITH  HIS 

BELL-HOWELL 

HOME  CINE 

119  NEW  BOND  ST 
*  47  BCPMtlt  T  *T  W  I 

THERE  IS  STILL  TIME [ 
0 

EASY  TERMS 

9  monthly  payments 

— first  payment  se¬ 
cures  goods — only  5 
per  cent  added  if  over 

1 5 • 

EXCHANGES 

Highest  allowances  on 

your  used  camera  in 

part  payment  for  a 
better  one. 

YES  !  STILL  TIME  TO  EXCHANGE  YOUR  CAMERA  FOR  A  BETTER  ONE  AND 

GET  PICTURES  THIS  XMAS 

In  YOUR  MESSAGE  to 

SANTA 
INSERT  THIS 

CLAUS 
The  Home  Cine  must 

be  a  Bell-Howell 

MlilM 
119  NEW  BOND  ST 

>  47  BIRKILIY  ST  W  \ 

SI  EMENS 
STANDARD 
PROJECTOR 

Its  200- watt  50- volt  lamp, 
with  special  optical  system, 

gives  the  unusually  bril¬ 
liant  illumination  of  130 

lumens.  New  type  take- 
up.  successfully  projects 
worn  films.  Self-contained 
resistance.  Picture  up  to 
9  ft.  wide.  Reverse mechanism.  

0  EJ 

Nine  monthly  payments 
of  £7  11s.  8d. 

A  splendid  gift  this  ! 

“  ROLLEIFLEX  ” 
Here  is  the  camera  to  get  life  into  all 

your  pictures.  Has  every  gadget  that 
goes  for  absolute  perfection.  Takes  12 

exposures  on  standard  roll  film.  Fitted 

with  Zeiss  Tessar  f'4.5  lens. 

£20 
Nine  monthly  payments  of  46  8. 

F  3.8  Zeiss  Tessar .  £22  10  0 

Nine  monthly  payments  of  52  6. 

THE  BRILLIANT 
Takes  the  standard  3£  x  2J  8-exposure  roll 

film  at  1/2,  but  gives  12  2{-in.  square 
pictures.  The  brilliant  image  emphasised 

by  the  deep  hood  is  almost  full  size. 
Two-speed  shutter.  High-  p  P  / 
grade  f/7.7  anastigmat  00/ 

F/6.3  anastigmat  lens,  ■  C  •  A 

3-speed  shutter  .  
■  v 

F/4.5  anastigmat  lens,  f>Q  ■  K  ■  A 

Compur  shutter  
1  u  1 

Our  stock  includes  latest  miniature  cameras  and  home  cin6 

apparatus  of  all  the  best  makes.  Come  to  Bond  Street  now 
and  settle  your  gift  problem. 

FILMOJ.S.  PROJECTOR 
Bell-Howell’s  latest.  Now  at  Bond  Street. 
Fully  gear-driven  and  with  750-watt  lamp. 
Gives  theatre-like  pictures  at  home. 

£95 
Nine  monthly  payments  of  £11  1 

“MINI-FEX” 

The  World's  Smallest 
Efficient  Camera. 

F/3.5  anastigmat  lens.  3- 
speed  shutter..  £4  16  0 

F/3.5  Meyer  anas.,  C<.m- 
pur  shutter  .  £8  17  0 

Takes  36  exposures  at 
a  loading  for  1/6. 

CINE-“  KODAK” 
EIGHT 

Halves  running  costs.  With 
fixed-focus  f  3.5  lens,  exposure 

guide,  footage  indicator,  and 

eye-level  finders  incorporated  in 
the  handle  of  the  camera. 

YOURS  FOR  23/1 
And  8  similar  payments,  or 

£9  17  6  cash. 

THE  LATEST  WESTON  617  2 
Smaller,  lighter  and  more  efficient.  For  all 

“  still  ”  or  cin£  cameras. 

NOW  IN  STOCK  ! 

£11  :  0  :  0  or  9  payments  of  25/8. 

Typical  Examples  of  our  Value  in 

XMA S  BARGAIN/ 
Used  but  guaranteed.  Approval  to  post-buyers. 

1 

—

 

 

4  3  cm.  Pupille  Roll  Film,  Xenon  f/2  lens,  Compur  shutter’ 

1  to  1 /300th,  brown  case.  List  price  £22  10s .  £12  12  0 
2

—

 

 

Pilot  Roll  Film  Reflex,  Tessar  f/2. 8  lens,  Compur  shutter. 

1  to  1 /300th,  brown  case.  Cost  £22  10s .  £15  15  0 

3 

—

 

 

Auto.  Rolleiflex  Roll  Film  Reflex,  Tessar  f  3.8  Zeiss  lens, 

Compur  shutter,  1  to  l/300th  sec.  Cost  £22  1 0s .  £18  18  0 

4  V.P.  Roll  Film  Sibyl,  Ross  Xpres  f’4.5  anastigmat  lens, 
shutter  speeded  A  to  l/200th  sec.  Cost  £23  5s .  £8  8  0 

5 

—

 

 

34  ■  24  Wafer  Camera,  double  extension,  rising  front, 

Zeiss  Tessar  f'4.5  anastigmat  lens,  Compxir  shutter,  1  to  1  /250th 

sec.,  black  case,  F.P.  adapter.  Cost  £15  15s .  £7  17  6 

6 

—

 

 

3>  24  New  Special  Sibyl,  Zeiss  Tessar  f/4.5  lens,  shutter 

speeds  4  to  1  150th  sec.,  rising  ami  cross  front,  2  black  cases. 

3  double  slides,  F.P.  adapter,  cut -film  magazine.  Cost 
£30  17s.  6d .  £14  14  0 

7  Vest  Pocket  Ernemann  Focal-plane,  Ernostar  f  1.8  lens, 
shutter  speeds  1  20th  to  1  1,000th  sec.,  black  case,  F.P.  adapter. 
Cost  £64 .  £15  15  0 

8  -9  -12  cm.  Tropical  Deckrollo  Focal-plane,  Zeiss  Tessar 
f/4.5  anastigmat  lens,  shutter  speeds  4  to  1/2, 000th  sec.,  black 
case,  F.P.  adapter.  Cost  £55 .  £16  16  0 

9

—

 

3

4

 

 

24  T.-P.  Special  Ruby  Reflex,  revolving  back,  Ross 

Xpres  f/4.5  lens,  focal-plane  shutter,  1  10th  to  1  1,000th  sec.. 
3  double  slides.  Cost  £20  5s .  £10  10  0 

10—  34  x  24  Mentor  Boxform  Reflex,  revolving  back,  rising 

front,  Tessar  f/4.5  lens,  focal-plane  shutter,  1/Stli  to  1/1, 300th 
sec.,  tan  case,  3  D.  slides, F.P.  adapter.  Cost  £50.  £16  16  0 

11 

—

 

 

Vest  Pocket  lea  Bebe  Folding  Plate,  f/4.5  Zeiss  Tessar 

lens,  Compur  shutter,  lto l/250th  see.,  black  case,  F.P.  adapter. 
Cost  £10  10s .  £6  6  0 

1

2

—

 

 

1-pl.  R.B.  Graflex  Reflex,  revolving  back,  Kodak  1  4.5 

lens,  

focal-plane  

shutter,  

1  
10th  

to  
1  

1,000th  

sec.,  

F.P.  

adapter. 

Cost  £37  15s .  £12  12  0 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in 

advance  some  of  these  second-hand  items  may  be  sold  already. 
but  similar  outfits  are  usually  available. 

Send  for  our 

FREELISTS 
and  choose  at 

your  leisure  from 
our  wonderful 
stock  of  new 

apparatus  and 
bargains.  We 
have  a  splendid 
film  library  of 

latest  titles  on 

moderate  hire 
terms . 

NOTICE  TO 
LONDONERS  I 
Our  cash  bargain 
store  at  29,  Avery 

Row  is  now  open 

until  6.30  each 

evening.  Call 

after  business  and 

see  the  pounds 
we’ll  save  you. 

LEICA‘VALOY’ ENLARGER 
has  a  wood  baseboard  and  75-watt 

hanging  lamp.  Special  device  to 
hold  film  flat,  by  means  of  a. 
helical  adjusting  arrangement. 

Without  lens  and  printing-board. 
Fitted  with  helical  screw  mount 

to  take  lens 

£7:5:0 
Nine  monthly  payments 

of  16  11. 

LEICA  III 
A  gift  the  most  ardent amateur  photographer 

would  appreciate.  This 
model  is  equipped  for  an 

additional  range  of  slow- 
speed  snaps.  It  also  has 

telescopic  range-finder. 
With  Elmar  f/3.5  lens 

£25 
Nine  monthly  payments  of 

56  2. 

FOR  XMAS  and 
ALL-THE-YEAR-ROUND 

‘  B  L  E  N  D  U  X  ’ E  mpl°teer  E Ensures  perfect  exposures.  (equi¬ 
valent  illumination  for  all  films. 

Gives  direct  reading  under  prac- 
ticallv  all  lighting  conditions.  For 

oSt8"  £4:4:0 
Nine  monthly  payments  of  9  11. 

Also  the  “  OMBRUX  ”  Meter  for 
“still"'  cameras. 

SLOW-SPEED 

CONTAX 

iS 5» 

The  famous  Zeiss  Ikon 

precision  camera  greatly 

improved.  Makes  an 
excellent  gift  and  en¬ sures  the  recipient  of 

getting  excellent  pic¬ tures,  indoors  or  out, 

all  the  vear  round 

£27 : IO : O 
Nine  monthly  payments 

of  64  2. 

TWO  GIFTS  IN  ONE 

“MIDAS”  CAMERA- 

PROJECTOR 
The  new  instrument  that  takes  the 

pictures  and  projects  the  films.  Entirely 
British-made.  Simple  to  use.  Small 

and  handy  in  size.  Fitted  with  Taylor- 
Hobson  f  2.5  anastigmat  lens 

£7:7:0 
Nine  monthly  payments  of  17 

119  NEW  BOND  ST. 
LONDON,  W.  1 

Phones:  MAYFAIR  0924-5-6-7. 

EVERYTHING 
FOR 

HOME  MOVIES 
AND 

PHOTOGRAPHY 

BY 
APPOINTMENT 

TO 

A  « 
H  .  R  .  H  .  THE 

PRINCE  OF 

WALES. 47  BERKELEY  ST. 
PICCADILLY,  W.  1 

Telephone:  GROS.  2691. 

Appointed  an  Associate 

of  the  Institute  of  Ama¬ teur  Cinematographers, 
Ltd. 
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il  1  ̂   >  A 

j  f
 

_ _ _ 

throuoh 

the  
5 

viewfinder 

T  ET  us  make  a  suggestion 

that  will  add  immeasur¬ 

ably  to  your  enjoyment  of 
Christmas.  Make  pictures 

of  the  many  amusing  yule- 
tide  incidents  and  merry 

festivities  on  Ilford  Hyper¬ 
sensitive  Panchromatic 

Plates  ;  plates  which  enable 
you  to  make  rapid  exposures 
in  artificial  light. 

‘ CHRISTMAS  IN  VIEW' 
Photograph  by  -  -  H.  Rawle. 

Exposure  I  sec.  at  F/ 6'3.  Illumination, 
two  100  watt  Electric  Lamps. 

The  photograph  above  was  taken  on  an  Ilford 

Hypersensitive  Plate  under  ordinary  household 

lighting  conditions.  You  can  take  equally  de¬ 
lightful  pictures  this  Christmas,  indoors  and  out. 

TRADE  MARK 

ILFORD 
HYPERSENSITIVE 

panchromatic  plates 

Made  in  England  by:  ILFORD  LIMITED  .\  ILFORD  LONDON 

Printed  for  the  Putlishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 
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ILFORD 

BRQMffiE 
for  Exhibition  Pictures 

SELOCHROME 
FILM  PACK  Houiaub/! 

Ask  for  particulars  of 

_  See 
advertisement  in  this 

for  sddret FILM  SEWg) LENSES-  BEST  for  EVERY  CLASS  of  WORK 

COLOURED  ENLARGEMENTS 
A  SPECIALITY 

er  X  41*.  1/6;  8}"  x  6}',  2/6  mounted. 
MARTIN  CHEMIST- SOUTHAMPTON 

A 
PAYS 

ma r 

Copyright — Registered  as  a  Newspaper  tor  transmission  in  the  U.K. 



THE  AMATEUR  PHOTOGRAPHER  ADVERTISEMENTS 
Pecember  27,  1933 

Speed 
and  Quality 

Sometimes  you  need  SPEED  •  Kodak  “S.  S.  Pan.”  has  record  speed:  fifty  per  cent  faster  even 

than  the  fast  “Verichrome”  to  morning  and  afternoon  light  three  times  as  fast  by  artificial  light. 

Ahvavs  you  must  have  QUALITY  O  Kodak  “S.  S.  Pan.”  is  sensitive  to  all  colours.  With  the 

appropriate  filter  it  gives  an  honest  monochrome  rendering  of  the  world  of  colour. 

Kodak  Super  Sensitive 
Panchromatic  Film 

KODAK  LIMITED  .  KODAK  HOUSE  .  KINGSWAY  .  LONDON  W.C.2 

PLEASE  MENTION  “THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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SPECIALLY  MADE  FOR  THE 

AMATEUR 
PHOTOGRAPHER 

Special  Adapter, 
Price  1  /8  each. 

Here  is  the  greatest  boon 

yet  offered  to  the  amateur 

photographer.  The  new 

Baby  “  Sashalite  ”  bulb 
is  sold  at  a  price  which 

brings  safe  flashlight 

photography  within  the  scope  of  all  amateurs.  The 

Baby  “  Sashalite  ”  bulb  is  operated  in  the  same  manner 

as  the  standard  “  Sashalite  ”  bulb,  but  is  smaller  and 
is  used  with  a  special  adapter  which  fits  into  an 
electric  torch  as  illustrated  above. 

WRITE  for  illustrated  folder  O.S. 

6536,  which  gives  full  particulars 
of  SASHALITE  Bulbs  and  the  uses 

to  which  they  can  be  put — sent 
POST  FREE. 

Made  in  ENGLAND  by 

THE  GENERAL  ELEC¬ 
TRIC  CO.  LTD.  for 

SASHALITE  LIMITED. 

SAFE  •  DUSTLESS  •  SMOKELESS 

Advt.  of  The  General  Electric  Co.  Ltd.,  Magnet  House,  Kingsway,  London,  W.C. 

YOU  CAN  ALWAYS  DO  BETTER  AT 

The  “Westminster” 
EXCLUSIVE  OFFER! 

The  famous  AGFA  G 

16-mm.  Projectors 
LATEST  MODEL  ft 

BRAND  NEW  AND  UNSOILED  Ij 

£15:12:6  $ 

Listed  at  £26  :  5  :  O 

A  light  and  portable  projector  taking  standard  400-ft.  16-mm.  spools, 
electric  motor  drive,  for  all  voltages  from  100  to  220  A.C.  or  D.C. 

Large-aperture  projection  lens  specially  constructed  for  brilliancy  and 

definition.  Speed  control  to  motor.  “Still”  picture  movement,  with 
safety  shutter,  obviating  slightest  risk  of  blistering  film,  high-efficiency 

projection  lamp  with  outside  screw-centring  device.  Air-cooled  lamp- 
house,  rewind  movement,  complete  with  self-contained  adjustable 
resistance  for  all  voltages  100  to  220,  simple  masking  and  focussing 

adjustment.  Rock-steady  and  silent  running,  complete  in  carrying-case. 

9  monthly  payments  of  36/6 

'«  “MIDAS"  CAMERA- PROJECTOR 
We  have  stocks  of  this  wonderful  cin6  camera  that  will  take 

and  project  the  films,  carries  30  feet  9.5  film,  fitted  f/2.5 

Taylor-Hobson  anastigmat.  Complete  with  *7*0 

batteries  and  lamp.  ■  ■  ■  ” 9  monthly  payments  of  17/2 

Send  for  full  particulars,  post  free  anywhere. 

The  Westminster 
PHOTOGRAPHIC  EXCHANGE,  LTD. 

“Camera  House,” 
GERrard  1432.  STREET, 

 W.l 

24,  Charing  X  Road,  W.C.2  TE™p6,|.Bar 

119,  Victoria  St.,  S.W.1  62,  Piccadilly,  W.l 
VICTORIA  0669.  REGent  1360. 

Associate  of 
the  Institute 

of  Amateur 

Ci  nemato- 
erapbers.  Ltd. 

PLEASE  MENTION  (<  THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
I 
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BARGAINS— KNOCKED 
FIRST  EASY  PA  YMENT  SECURES  ANY  ‘SNIP’  FROM 

I  Easy 
I?  Terms 

Nine  equal  monthly  instalments.  First 

payment  gets  the  goods.  Only  5%  added, 

or  5/-  if  under  £5. 

IT’S  YOUR  BIG 
MAKE  the  BEST 

IF  IT’S  NEW — WE  HAVE  IT 

FILMO  ‘J.S.’  PROJECTOR 
WITH  750-WATT  ILLUMINATION 

The  most  powerful  brilliant  projector  ever  introduced  to 

home  movies.  Aero-cooling.  Entirely  gear-driven.  Has 
every  refinement  which  goes  to  make  professional-like 
movies  for  the  amateur.  Now  in  stock  at 

“  City  Sale" . 
Nine  monthly  payments  of  £11  1  8. 

£95 

The  New  “BOLEX  G916” 
This  machine  is  entirely  gear-driven,  there  being  no  belts 
whatever.  It  is  for  both  9.5-mm.  and  lG-mm.  films. 

When  fitted  with  a  50-volt  *200-watt  lamp  and  the  equivalent 

of  a  three-bladed  shutter,  the  screen  lumin-  /\  /-» 
osity  is  130  lumens.  Price . / . 

Nine  monthly  payments  of  £5  7  4. 
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54  LIME  STREET 
LONDON,  E.C.3  Phone  :  MON.  0180 

All- way  Enlarger  Masking  Carrier,  for  1-pl.,  and  smaller 
negativ  es  . 18s.  6d. 

3'  21  Murer  Reflex,  f/4. 5  anastigmat,  focal-plane  shutter. 
3  slides,  F.P.  adapter .  £4  18  6 

Patbescope  Home  Projector,  motor,  group  resistance, 
automatic  rewinder  .  £6  18  6 

Pathe  Kid  Projector,  adjustable  resistance,  twelve  30-ft. 
reels .  £2  12  6 

4j  6  V.P.  T.-P.  Bijou  Reflex,  f/2.5  Cooke  anastigmat, 
6  I  >.  O.  slides,  F.P.  adapter,  leather  case .  £13  17  6 

31  21  Ensign  Roll  Film  Speed  Reflex,  focal-plane,  f/4.5 
Aldis  anastigmat .  £5  15  0 

Leitz  Leica,  f/3.4  Elmar,  range-finder,  leather  case 

£8  17  6 
4  4  Baby  Rolleiflex  f/2.8  Zeiss  Tessar,  colour  filter, 

leather  case .  £13  17  6 

Pathe  Luxe  9.5-mm.  Cine  Camera,  f/2.7  Carl  Zeiss  Tessar. 
Cost  £21 .  £12  12  0 

Standard  6?  31  Watson  Collapsible  Focal-plane  Stereo 

Vril,  pair f/6.1  Holostigmats,  3  roller-curtain  slides  £4  7  6 
Mirax  Enlarger,  for  jse  with  own  camera,  electric  fittings 

£2  7  6 

1-pl.  Ensign  Enlarger,  f/6  Aldis  anastigmat,  electric 
fittings,  o i -in.  condenser .  £5  2  6 

3t  2'  Sibyl  Vitesse,  f/3.5  Ross  Xpres  lens,  3  D.D.  slides, 
F.P.  adapter,  direct  finder,  lens  hood,  filters,  tripod-board, 
leat  her  case,  tripod.  Cost  £38 .  £22  10  0 

16-exposure  31-21  Ikonta,  f/4.5  Zeiss  Tessar,  Compur, 
hood,  filters,  leather  case.  Cost  £12  10s .  £8  8  0 

1-pl.  Tropical  Sanderson,  Zeiss  Convertible  Protar  f/6.3, 
Compur  shutter,  6  D.D.  slides,  leather  ease .  £11  11  0 

16-mm.  Model  B  Self-threading  Kodascope  Projector, 

200-watt  lamp,  resistance,  travelling  case.  Cost  £100 

£35  0  0 
3A  2i  Mentor  Folding  Reflex,  focal-plane  shutter,  Carl 

Zeiss  Tessar  f/4.5,  3  D.D.  slides .  £8  8  0 

No.  0  Kodak  Graflex  Focal-plane,  Cooke  f/4.5  anastigmat 

3:  21  A.P.M.  Reflex,  reversing  back,  6  slides,  F.P. 
adapter  .     £4  17  6 

3*  21  Murer  Bijou  de  Luxe  Reflex,  self-capping  foeal- 
plane  snutter,  revolving  back,  f/3.9  anastigmat,  3  slides, 
F.P.  auapter .  £5  5  0 

31  21  T.-P.  Reflex,  revolving  back,  f/4.5  Cooke  anas¬ 
tigmat,  6  s/i^es,  F.P.  adapter,  pair  of  magnifiers,  leather 
case .  £8  17  6 

i-pl.  T.-P.  Special  Ruby  Reflex,  recent  model,  self-capping 

focal-plane  shutter,  revolving  back,  f/2.9  Cooke  anastigmat, 
6  D.D.  slides,  leather  case .  £18  18  0 

Contax,  f  3.5  Zeiss  Tessar,  zip  purse.  As  new.  £19  0  0 

31  x  2'  T.-P.  Reflex, revolving  back,  f/3.5  Cooke  anastigmat, 
10-in.  f  5.6  Dallon  Telephoto,  6  slides,  F.P.  adapter,  roll- 
holder,  leather  case .  £19  19  0 

1-pl.  T.-P.  Reflex,  reversing  hack,  self-capping  focal-plane 
shutter,  f/4.5  Dallmeyer  anastigmat,  3  slides,  F.P.  adapter 

£6  18  6 

Several  Good  Microscopes,  by  leading  makers  at  moderate 

prices.  retails  on  application. 
Wray  Vertical  Enlarger,  for  Leica  negatives,  base  easel, 

anastigmat  lens,  electric  fittings .  £3  18  9 

6  1.3  or  7  12  Verascope,  Chronomos  shutter,  pair  f  4.5 

Tessars,  2  changing-hoxes,  leather  case.  Cot  £45  £16  16  0 

45  107  Verascope,  pair  Zeiss  anastigmats,  chauging- 
box,  leather  case .  £4  18  9 

1-pl.  Sanderson,  f  5.6  Ross  Homocentric,  shutter  speeded 
to  1, 100th  sec.,  3  D.D.  slides .  £3  18  6 

1-pl.  Sanderson,  f/6. 8  Goerz  double  anastigmat,  speeded 
shutter.  3  U.D.  slides,  case .  £4  12  6 

1-pl.  Soho  Reflex,  f/4.5  Dallmeyer  Serrac,  f/6  Dallmeyer 
Popular  Telephoto,  3  D.D.  slides,  leather  case.  .  £14  17  6 

3 A  21  Murer  de  Luxe  Reflex,  revolving  back,  self-cap¬ 
ping  shutter,  f  3.9  anastigmat,  6  slides,  F.P.  adapter  and 
case .  £5  5  0 

N.  &  G.  Baby  Sibyl,  f/4.5  Ross  Xpres,  6  book-form  slides, 
F.P.  adapter,  pigskin  case .  £10  10  0 

3*  2.  Voigtlander  de  Luxe,  all-metal  folding,  double 
extension,  f/3.5  Heliar  anastigmat,  Compur  shutter,  8 

slides,  filter,  Telephoto  and  wide-angle  supplementary 
lenses,  leatner  case.  Cost  £23 .  £14  17  6 

90/94  FLEET  ST. 

- 

LONDON,  E.C.4  Phone  :  CENT.  9391 

45  107  Verascope,  pair  of  f/4.5  Stellor  anastigmats,  i, 

speeded  shutter.  2  changing-boxes  and  leather  case.  Splen¬ 
did  condition  .  £7  17  6 

f-pl.  T.-P.  Special  Ruby  Reflex,  Dallmeyer  Serrac  f/4.5, 
focal-plane  shutter,  revolving  back,  3  D.D.  slides  and 
leather  case .  £9  15  0 

Postcard  No.  3a  Special  Kodak,  range-finder  model, 
f/6.3,  B.  &  L.  Tessar,  Optimo  shutter,  speeds  from  1  to 
l/300th  sec.,  leather  case .  £3  5  0 

i-pl.  Graflex  Reflex,  Kodak  f/4.5  anastigmat,  focal-plane 
shutter,  revolving  back,  2  slides .  £12  12  0 

9£-mm.  Pathe  Lux  Projector,  motor  drive,  resistance 
to  250  volts,  complete  in  case .  £11  17  6 

3 A  -  2 A  Double  Extension  All-metal  Folding  Pocket, 

de  luxe,  Zerauar  f/3.5  anastigmat,  D.A.  Compur  shutter. 
U  front,  and  3  slides.  New  condition .  £7  17  6 

Whole-plate  Triple  Extension  Field,  conical,  R.R.  lens, 
every  movement,  1  slide,  tripod  and  case .  £3  19  6 

Russian  Iron  Lecture  Lantern,  4-in.  condenser,  objective 
and  case  .  £1  19  6 

6  4A  cm.  V.P.  Blocknote,  Zeiss  Tessar  f/6.3,  6  slides, 

changing-box .  £2  7  6 

31  '  21  Nagel  Roll  Film,  f/4.5  anastigmat,  speeded  shutter 

£3  19  6 
2i-in.  Square  Carbine,  Aldis-Butcher  f/4.5,  Compur 

shutter  .  £2  17  6 

3j  >  2A  Noxa  Enlarger,  f/6.3  anastigmat,  4-in.  condenser, 
electric  fittings .  £5  5  0 

6-in.  Ross  Xpres  f/4.5,  with  iris  diaphragm. .. .  £5  9  6 

91-mm.  Pathe  Projector,  super-reel  attachment,  motor 
drive,  twin  resistance .  £8  17  6 

Zeiss  Ikon  Model  I  Bobette,  Frontar  f/9,  speeded  shutter, 
complete  in  purse . 15s.  9d. 

i-pl.  Cameo,  f/6. 5  Cooke,  sector  shutter,  double  extension. 
3  slides,  F.P.  adapter .  £2  15  0 

31  21  Cocarette  Roll  Film,  Carl  Zeiss  Tessar  f/4.5, 
D.A.  Compur  shutter,  leather  case .  £7  17  6 

16-mm.  Bell  &  Howell  Projector,  500-watt  lamp,  motor 
drive,  resistance  to  250  volts.  New  condition. .  £55  10  0 

6  x  4J  cm.  V.P.  Tenax,  Celor  f/4.8,  Compound  shutter,  12 
6ingle  metal  slides,  leather  case .  £4  12  6 

i-pl.  Cameo,  Aldis  f/7.7  anastigmat,  fully-speeded  shutter, 
6  slides,  leather  case .  £1  5  0 

1-pl.  Ruby  Hand  and  Stand,  Goerz  Dagor  Series  III  f/6.8, 
roller-blind  shutter,  focal-plane  shutter,  speeds  to  1/1 ,000th 
sec.,  3  slides,  Mackenzie  slide,  6  envelopes  and  case  £8  17  6 

i-pl.  and  9  12  cm.  Miraphot  Enlarger,  Carl  Zeiss  Tessar 
f/4.5,  electric  fittings.  In  splendid  condition..  £8  17  6 

9.5-mm.  Pathe  Kid  Projector,  resistance  to  250  volts 
£1  19  6 

16-mm.  Ensign  180  Projector,  180-watt  lamp,  resistance 
to  250  volts,  motor  drive .  £16  17  6 

i-pl.  No.  3  Folding  Kodak,  R.R.  lens,  speeded  shutter  and 
leather  case . 10s.  6d. 

16-mm.  Cine-Kodak,  f/ 1.9  anastigmat,  motor  drive, 
50-ft.  capacity,  leather  case .  £15  0  0 

Bolex  D  9i-mm.  and  16-mm.  Projector,  motor  drive, 
250- watt  lamp,  resistance  to  250  volts .  £22  10  0 

35-mm.  Home  Projector,  Rodenstock  projection  lens, 
suitable  for  any  voltage,  complete  in  case .  £4  17  6 

Postcard  Tropical  Soho  Reflex,  Ross  Xpres  f/4.5,  Mackenzie 
slide,  6  envelopes,  F.P.  adapter,  lens  hood,  aud  leather 
case.  New  condition  . £13  17 

i-pl.  T.-P.  Reflex.  T.-P.  Cooke  f/4.5,  self-capping  focal* 
plane  shutter,  revolving  back,  6  slides .  £7  10  0 

i-pl.  Maximar  Folding  Pocket,  Carl  Zeiss  Tessar  f/4.5, 
D.A.  Compur,  6  slides  and  leather  case .  £6  17  6 
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.
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Leitz  Hektor  Lens  £/2.5,  for  Leica  Camera'  ....  £6  19  6 Zeiss  Convertible  Double  Protar,  giving  11 J  hi.  in  the 

singlets,  iris .  £2  19 
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Cooke  Series  II  Cine  Lens  f/4.5 .

 

 19s. 

10-in.  Busch  Bistellar  Telephoto  f/9,  focussing  settii 
iris .  £1  2 

6A-in.  Zeiss  Convertible  Double  Protir  f/6.3,  iris,  and’ 
screen  ring .  £3  7 

3 1  2J  Agfa  Roll  Film,  f/7.7  anastigmat,  everset  shuttei 
New  condition .  £1  17 

Five  days’  free  approval  to  post-buyers  on  full  cash 

PLEASE  MENTION  “ THE  AMATEUR  PHOTOGRAPHER ”  WHEN  CORRESPONDING  WITH  ADVERTISERS 
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DOWN  TO  ZERO  PRICES! 
WR  GREAT  END-OF-YEAR  CLEARANCE 
DPPORTUNITY 

M  IT  QUICKLY! 
Free  100-page 
Catalogue 

Packed  with  bargains  and  containing  the 

very  latest  11  still  ”  and  cind  apparatus 

and  every  accessory  you  are  likely  to  need. 

84  Aldersg  ate  St 
LONDON,  E.C.1  Phone  :  NAT.  0591 

4x3  Baby  Ikonta,  f/6.3  anastigmat  lens.  New  con¬ 
dition.  List  price  £3  7s.  6d .  £2  12  6 

V.P.  Kodak  Special,  f/4.5  Ross  Xpres,  Kodamatic  shut¬ 
ter.  Unsoiled .  £5  12  6 

31x21  S.E.  Roll  Film,  f/3.8  anastigmat,  in  D.A.  Compur 
shutter,  complete  in  leather  case .  £5  2  6 

No.  1  Special  Kodak,  f/4.5  Kodak  anastigmat  lens,  fully 
speeded  shutter.  As  new.  Cost  £13 .  £0  17  6 

la  Pocket  Kodak,  f/6.3  anastigmat  lens,  speeded  shutter. 
Unsoiled .  £2  5  0 

1-pl.  Goerz  Tenax  Roll  Film,  f/6.8  Dagor,  Compur  shut¬ 
ter  .  £3  17  6 

1-pl.  No.  3  F.P.  Kodak,  R.R. lens.  Plus  6d.  postage  8s.  9d. 
P.C.  Kodak,  f/7.7  anastigmat  lens,  speeded  shutter, 

complete  in  leather  case .  £1  11  6 

41  x  6  Makina  Folding  Plate,  f/3.2  Anticomar,  Compur 
shutter,  6  slides .  £6  2  6 

41  x  6  Ernemann  Focal-plane  f/4.5,  Tessar,  complete  with 
6  slides,  F.P.  adapter .  £5  17  6 

31x21  Salex  Focal-plane,  f/5.5  anastigmat  lens,  6  slides 
£2  17  6 

4V  x  6  Salex  Focal-plane,  f/4.5  anastigmat,  G  slides,  F.P. 
adapter .  £2  19  6 

i-pl.  Salex  Focal-plane,  f/4.5  anastigmat  lens,  6  slides. 
New  condition  .      £4  17  6 

31  x  21  D.E.  Folding  Pocket,  f/4.5  anastigmat  lens,  in 

Mulchro  fully-speeded  shutter,  3  slides,  F.P.  adapter. 
New  condition £3  12  6 

45  x  107  Stereoscopic  Verascope,  f/6.8  Goerz  lenses, speeded 

I  shutter,  changing-box  and  leather  case .  £4  17  6 

45 x  107  Verascope,  f/4.5  Tessars,  changing-box  and  case 
£6  17  6 

0  x  13  Nettel  Stereo  Focal-plane,  f/6.3  Carl  Zeiss  Tessar 

j  lenses,  6  slides  and  case .  £7  17  6 
62  x  31  Boxform  Stereo  Viewer,  to  hold  50  views,  polished 

i  walnut  .  £2  17  6 

Baby  Paths  Hand-turn  Cine  Camera,  f/3.5  anastigmat  lens 
£1  17  6 

Pathe  Motocamera,  i/2.5  anastigmat  and  Telephoto  lens, 

'  complete  in  leather  case.  Cost  £20 .  £13  13  0 
16-mm,  lea  Cine  Camera,  f/*2.7  Zeiss  Tessar  lens,  complete 

1  in  case  with  2  films  in  chargers.  Cost  £24 .  £8  12  6 
Pathe  Kid  Projector,  complete  in  travelling-case.  Cost 

!  £3  7s.  6d .  £2  5  0 

A  few  30-ft.  Pathe  Cine  Films.  Brand  new.  Each  Is.  Od. 

i-pl.  T.-P.  Reflex,  f/4.8  anastigmat  lens,  complete  with 
6  slides .  £4  19  6 

i-pl.  Ensign  Popular  Reflex,  f/4.5  Series  II  Cooke  anas¬ 
tigmat  lens,  reversing  back,  6  slides .  £7  17  6 

i-pl.  Popular  Pressman  Reflex,  f/3.9  anastigmat  lens, 
reversing  back,  6  slides  and  F.P.  adapter .  £7  17  6 

9  x  12  Self-capping  Goerz  Anschutz  Focal-plane,  f/3.5 
Dogmar,  3  double  slides,  F.P. A.,  leather  case  £15  15  0 

i-pl.  Sanderson  Hand  and  Stand,  f/6  Dallmeyer  3-foci 

Stigmatic  lens,  Unicum  fully-speeded  shutter,  Mackenzie- 
Wishart  slide,  6  envelopes .  £6  17  6 
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f/7.7  Dallmeyer  Dallon  Anastigmat  Lens  £6  10  0 
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f/5.4  Ross  Telecentric  Lens,  iris  diaphragm 

£6  17  6 

i-pl.  Double  Extension  C.B.  Field,  high  rising  front,  swung 

and  reversing  back,  R.R.  lens,  *2  D.D.  slides,  tripod £1  15  0 

5x4  T.E.  Imperial,  f/6  Dallmeyer  3-foci  Stigmatic  lens, 
R.B.  shutter,  reversing  back,  4  double  book-form  dark 
slides,  tripod  and  case .  £5  17  6 

i-pl.  B.B.  S.B.  Field,  f/6  Dallmeyer  3-foci  Stigmatic 

lens,  roller-blind  shutter,  rising  and  cross  front,  swing  and 
reversing  back,  2  double  book-form  dark  slide-.  Guaranteed 
in  perfect  condition .  £6  17  6 

34  x  24  N.  &  G.  Sibyl,  f/4.5  Ross  aiastigmat  leas,  speeded 

shutter,  rising  front,  reflex  finder,  6  slides,  F.P.  adapter 
£8  10  0 

i-pl.  N.  &  G.  Sibyl,  f/4.5  Zeiss  Tessar,  speeded  shutter, 
reflex  finder,  6  slides,  F.P.  adapter .  £0  2  8 
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Dallon  Telephoto  Lens,  working  at  f/7.7.  New 

condition.  Listed  at  £9 .  £6  5  0 
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f/5.4  Ross  Telecentric  Lens,  suitable  for  i-pl.  or 

5x4  reflex .  £019  6 

8-in.  f/3  Dallmeyer  Patent  Portrait  Lens .  £1  19  6 

59  CHEAPSIDE 
LONDON,  E.C.2  Phone:  CITY  1124 

Pathe  Titler  for  Hand-turn  Camera . 3s.  9d. 

.  9.5-mm.  Pathe  Single-claw  Projector,  with  resistance  up 
to  250  volts . .  £2  15  0 

Coronet  Cine  Projector,  complete .  £1  15  0 
Pathe  Lux  Projector,  complete  with  resistance  and 

carrying-case.  Excellent  condition . £11  17  0 

Pathe  Single-claw  Projector,  with  motor  drive,  super 
attachment  and  adjustable  resistance .  £5  17  6 

Pathe  Home  Movie  Double-claw  Projector,  complete  with 
super  attachment,  adjustable  resistance,  type  C  motor. 
Cost  £13  6s .  £7  15  0 

Pathe  Latest  Model  Double-claw  Home  Movie  Projector, 

with  Krauss  lens,  anti-thermal  condenser,  sui_er  attach¬ 
ment,  type  C  motor,  and  group  resistance.  In  excellent 
condition  .  £8  17  6 

Pathe  6-volt  Hand-turn  Dynamo,  for  use  where  no  current 
is  available  .  £1  7  6 

16-mm.  DeVry  Q.R.S.  Projector,  motor  drive,  and  resis¬ 
tance  adjustable  to  250  volts .  £9  17  6 

16-mm.  Model  C  Bolex,  200-watt  lamp,  motor  drive. 
resistance  to  250  volts .  £14  17  6 

16-mm.  Zeiss  Ikon  Projector,  motor  drive,  resistance 
adjustable  to  250  volts.  Excellent  condition.  .  £10  17  6 

16-mm.  Bell-Howell  Filmo  57G  Projector,  375-watt  lamp, 
reverse,  rewind  and  still  picture  movement,  adjustable 

resistance  to  250  volts,  carrying-case.  New  condition 
£72  10  0 

16-mm.  Filmo  Projector  57,  200-watt  lamp,  reverse, 
rewind  and  still  picture  movements,  adjustable  resistance 

to  250  volts,  carrying-case .  £29  10  0 

3£  x  21  Butcher’s  Noxa  Autoprint  Vertical  Enlarger.  44-in. 
condenser,  reversible  negative  carrier,  electric  fittings. 

£5  2  6 
3£x24  Miraphot  Enlarger,  Novar  f/6.3,  electric  fittings. 

New  condition .  £5  19  6 

3£  x  21  Ihagee  Lumimax  Enlarger,  f/6.3  anastimnat, 
electric  fittings.  Nice  order .  £3  19  6 

6x0  Rolleiflex  Enlarger,  f/4.5  anastigmat,  electric 

fittings.  New  condition . 1 .  £5  19  6 

i-pl.  Goerz  Anschutz  Focal-plane,  self-capping,  f'4.5 
Heliar  anastigmat  lens.  Model  B  Mackeozie-Wishart 
slide  and  6  envelopes,  leather  case .  £7  17  8 

i-pl.  T.-P.  All-weather  Collapsible,  self-capping  shutter, 
speeded  to  1/1, 000th  sec.,  f/4.5  Ross  Xpres  lens,  3  D.D. 
slides .  £15  2  6 

i-pl.  T.-P.  Press  Focal-plane,  f/3, 5  Ernon  anastigmat 
lens,  direct- vision  finder,  shutter  speeded  to  l/l,000th  sec., 

3  double  plate-holders  leather  case .  £14  5  0 

i-pl.  Salex  Focal-plane,  f/5.5  Salex  anastigmat,  focussing, 

focal-plane  shutter,  l/10th  to  l/l, 000th  sec.,  D.V.  finder. 
hooded  screen,  6  slides .  £2  8  9 

i-pl.  T.-P.  Press  Focal-plane,  f/3.5  Zodellar  anstigmat, 

focussing,  self-capping  shutter,  i/lOth  to  1/1, 000th  sec., 
D.V.  finder,  hooded  screen,  3  slides .  £9  15  0 

i-pl.  Self-capping  Focal-plane  Reflex,  f/4.5  Aldis  anastig¬ 
mat  lens,  3  slides,  F.P.  adapter .  £7  17 

i-pl.  T.-P.  Horizontal  Reflex,  f/4.8  Ruby  anastigmat  lens, 

self-capping  shutter,  speeded  from  l/10th  to  1/1, 000th, 
6  single  slides .  £5  17 

9  •  12  Miroflex  Folding  Reflex  Camera,  f/4.5  Tessar, 
shutter  speeds  l/3rd  to  1/2, 500th  sec.  and  Time,  6  slides, 
F.P.  adapter,  leather  case.  Cost  £50 .  £27  10  0 

9  12  cm.  and  i-pl.  Mentor  Folding  Reflex,  Carl  Zeiss 

Tessar  f/4.5,  focussing,  focal-plane  shutter,  speeds  to 
1/1, 000th  sec.,  outside  adjustments,  3  D.D.  slides  and 
leather  case .  £7  17 

3i  x  2£  Tropical  Carbine,  in  Florentine  bronze,  f/4.5  Zeiss 
Tessar  lens,  Compur  shutter,  leather  case .  £6  15  0 

31  x  21  Compact  Lizar,  double  extension,  Ross  f/6.3 
anastigmat,  Unicum  shutter,  1  to  l/300th  sec.,  leather  case 

£3  3  0 
31  x  21  N.  &  G.  Sibyl,  f/4.5  Ross  Xpres  lens,  high  precision 

shutter,  leather  case  . . .  £13  17  6 

31  x  2J  Voigtlander  All-metal,  f/4.5  Skopar  lens,  Compur 
shutter,  leather  case  . . .  £5  7  6 

31  x  2i  Tropical  Model  Librette,  fine  focussing,  f/4.5 

Nagel  anastigmat,  delayed-action  Compur  shutter  £5  5  0 
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I F  IT’S  NEW— WE  HAVE  IT 

FILMO  ‘R.S.’  PROJECTOR 
WITH  750-WATT  ILLUMINATION 

A  sturdy,  dependable  model  giving  large  brilliant  pictures- 
For  clubs,  schools,  lecture  rooms  and  small  halls  this  is 
the  ideal  projector.  Incorporates  a  number  of  Q 

new  features,  including  aero  dual  cooling.. . . 

Nine  monthly  payments  of  £7  18  8. 

PICCOCHBC  *  ENLARGER 
A  new  example  of “  Salex  ’*  value.  A 

splendid  enlarger  for 
“  Piccochic  ”  and  other 

3x4  cm.  negatives. 

With  condenser,  electric 
^fittings  and  metal  mask, 

8  magnifications,  f/6.3 

anastigmat  lens,  in  focus¬ 

sing  mount,  iris  dia¬ 
phragm  and  paper  board.. 

Nine  monthly  payments 
of  13/9. 
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COOKE  CONVERTIBLE 
Series  XV. 

Three  Lenses  in  One 

(1)  Combined  lens. 

(2)  Front  component. 

(3)  Back  component. 

The  front  and  rear  components,  individually,  are  com¬ 

plete  optical  units — giving  perfect  definition  over  the 
plate  they  are  designed  to  cover. 

The  front  component  is  unscrewed  when  the  back  is  used 

alone  and  the  back  is  unscrewed  when  using  the  front. 

When  used  with  Iris  Barrel  the  standard  2i-in.  flange  is 

provided. 

All  three  lenses  will  cover  10x8  inches  at  infinity. 

TAYLOR,  TAYLOR  &  HOBSON,  LTD. 
Leicester  and  London 

THIRD  EDITION 
REVISED  THROUGHOUT  AND  BROUGHT  RIGHT  UP  TO  DATE 

PHOTOGRAPHY 
MADE 
EASY 

By  R.  CHILD  BAY  LEY 
Author  of  **  The  Complete  Photographer.” 
“Hand  Cameras,”  “Photographic 

Enlarging  ” 

AS  EASY  AS B 

This  is  a  book  for  photographic  beginners,  and, 
if  carefully  studied,  it  will  enable  the  novice 

with  a  camera  to  get  a  greater  proportion  of 

successful  photographs  than  would  usually  be 
the  case. 

“  Photography  Made  Easy  ”  should  be  read  by 
everyone  taking  up  photography :  it  should 
form  as  much  a  part  of  the  outfit  as  the  camera 

itself :  it  is  an  ideal  present  to  give  an  amateur 

photographer. 

Crown  8 vo,  250  pp.  Stout  paper  covers 

Price  2/-  net  By  Post  2  3 

Obtainable  from  all  leading  booksellers,  or  direct  by  post  from  the  Publishers 

ILIFFE  &  SONS  LTD.,  Dorset  House,  Stamford  Street,  London,  S.E.1 

TANCOL 
‘TABLOID’  "»»»»  ‘TANCOL'  ”S{ 

DEVELOPER 

Of  all 
Dealers 
Price  1\6 

Produces  bright,  plucky 

negatives  of  “  pyro 

quality”  without chemical  fog. 

Burroughs  Wellcome  &  Co.,  London 

Pho. 1547  COPYRIGHT 

DIARIES  for 
1934 

“THE  AUTOCAR”  MOTORIST'S  DIARY 
and  Handbook  of  Motor  Sport 

Includes  the  principal  motoring 
competitions,  events  and  records, 
Brooklands  handicap  tables,  etc., 
and  other  useful  information. 

“THE  MOTOR  CYCLE”  DIARY 
For  every  keen  rider.  Gives  a 
wealth  of  information  on  all 

motor  cycling  topics,  conveniently 

arranged  for  quick  reference. 

“THE  WIRELESS  WORLD”  DIARY 
Invaluable  to  all  wireless  enthusi¬ 
asts.  Contains  78  pages  of  useful 
information  on  a  variety  of  wireless 

problems. 
Uniform  in  size,  style  and  price.  Bound  in 
leather  cloth  4£  x  3J  inches,  round  corners, 

pencil  in  binding  loop. 

Each  1/6  by  post  1/7 
From  all  booksellers,  stationers  and  bookstalls,  or  direct  from  the  Publishers  : 

ILIFFE  &  SONS  LTD.,  DORSET  HOUSE,  STAMFORD  STREET,  LONDON,  S.E.1 
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WRATTEN  LIGHT  FILTERS 
As  the  result  of  extensive  study  of  sensitizing  dyes  carried  out  in  the  Kodak  Research 
Laboratories,  both  the  speed  and  colour  sensitivity  of  Eastman  Panchromatic  Films 
have  been  greatly  increased.  The  new  standards  attained  necessitated  revision  of  the 
series  of  Wratten  Orthochromatic  Filters. 

two  CCK  filters  are  the  same  as 
The  K3  is  now  obsolete,  the  improvements 

Kl.  A  pale  yellow  filter  which  should 
be  used  when  only  a  slight  colour  cor¬ 
rection  is  needed,  or  when  exposure  must 
of  necessity  be  short.  May  be  used  with 
any  of  the  Eastman  Panchromatic  Films. 

K2.  A  yellow  filter  giving  full  colour 
correction.  For  use  with  Eastman  Com¬ 
mercial  Panchromatic  Film,  Eastman 
Panchromatic  Process  Film  and  Eastman 
Portrait  Panchromatic  Film. 

previously  supplied  under  these  names, 
in  sensitizing  having  made  it  unnecessary. 

The  two  new  filters  are: 
f 

Xl .  A  pale  green  filter  for  use  with  East¬ 
man  Portrait  Panchromatic  Film  by  half¬ 
watt  light  or  for  Eastman  Super-sensitive 
PanchromaticFilmbydaylightorarclamp. 

X2.  A  deeper  green  filter  for  use  with 
Eastman  Super-sensitive  Panchromatic 
Film  by  half-watt  light. 

These  filters  are  not  intended  for  use  with  a  16  mm.  cine-camera  for  which  special  filters  are  supplied. 

A  leaflet  “New  Wratten  Filters  and  their  Uses”  describes  these 
filters  more  fully.  It  may  be  had  free  on  application  to — 

KODAK  LIMITED  (WRATTEN  DIVISION) 
KINGS  WAY  -  LONDON,  W.C.2 

Write  to-day  for  free  took,  “  Photography  for  Profit  and  Pleasure,”  which 
tells  you  how,  by  simple,  inexpensive  training,  you  can  quickly  learn  to 
take  the  RIGHT  photographs  in  the  RIGHT  way  and  sell  them  to  the  RIGHT 

buyers.  B.S.P.  postal  tuition,  under  the  personal  supervision  of  the  Principal, 

is  your  quickest  route  to  professional  skill.  Send  coupon  to-day,  to 

•  FREE 

ADVICE. 

SEND 

COUPON 

NOW! 

BRITISH  SCHOOL  OF  PHOTOGRAPHY 
53-54,  Haymarket,  London,  S.W.l. 

Mr.  C.  Allen  Elliott,  British  School  of  Photography,  Ltd.,  53  54,  Haymarket, 
London,  S.W.l. 

Please  send  me  your  book  “  Photography  for  Profit  and  Pleasure,”  without 
obligation  to  : 

Name . 

Address . . A.P ./  2 
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IT’S  WORTH  WHILE doing  your  own  developing  and 

printing  because  you  can  so 

readily  improve  your  work,  get 

more  out  of  your  hobby,  and  do 

more  without  extra  cost  -  -  - 

So  don’t  delay  writing 
for  free  copies  of  HOME 
PHOTOGRAPHY  LESSON 

BOOKLETS.  The  first  three 

are  ready;  they  deal  with 

Developing,  Printing  and  Flash¬ 
light.  Others  will  be  issued 
regularly. 

SEND  YOUR  NAME  AND  ADDRESS 

on  a  postcard  to  “Publicity  Dept.” 

JOHNSON  &  SONS  Chemists  LTD. 
HENDON  WAY,  HENDON,  LONDON 
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Don’t  be  satisfied  with 
ordinary  results  ♦  ♦  ♦  use  the 

plates  that  interpret 
colours  at  their  true  values 

ILFORD 
Panchromatic 
PLATES 

SPECIAL 

RAPID 

A  plate  for 

picture  making 

indoors  and  out. 

H.  &  D.  400. 

HYPERSENSITIVE 

For  Street  photography  at 

night.  Theatre,  Banquet 

and  all  indoor  subjects, 

full  exposure  without 

flashlight — H.  &  D.  2,500 

to  daylight — H.  &.  D. 
8,000  to  half  watt  lighting. 

SOFT 
GRADATION 
Particularly  valuable 

for  portraiture 
at  home.  H.  &  D. 

7  00  to  daylight. 
H.  &  D.  2,000  to 

half  watt  lighting. 

ILFORD 

Made  in  England  by 

LIMITED  ♦  ILFORD LONDON 

6 
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for  transmission  in  the  U.K. 

IN  this,  the  last  number  of  “  The A.P.”  issued  in  the  old  year, 
a  retrospective  glance  at  the 

twelve  months  that  have  passed 

reveals  a  photographic  period  full 
of  activity  and  progress.  Although 

in  some  quarters  it  has  been  stated 
that  the  remarkable  summer  of 

1933  was  not  productive  of  photo¬ 
graphic  snapshots  in  proportion  to 
the  extra  hours  of  sunshine,  there 

is  no  doubt  that  the  past  year  has 
been  a  notable  one  in  many  phases 

of  photography.  To  mention  four 
items  only  which  have  left  their 
mark,  we  may  refer  to  the  miniature 

■camera  boom,  the  production  of 
films  and  plates  of  amazing  speed, 

further  progress  in  infra-red  photo¬ 

graphy,  and  a  greater  understand¬ 
ing  and  production  in  amateur 
cinematography.  These  items  alone, 
and  the  activity  they  connote, 

mark  1933  as  a  notable  year  of 
photographic  endeavour.  If  we  add 
to  these  the  outstanding  success  that 

has  attended  photographic  com¬ 
petitions  and  exhibitions,  it  is  clear 
that  serious  workers  are  growing 

steadily  in  numbers.  The  com¬ 
petitions  organised  by  The  Amateur 

Photographer  in  particular  are  always 
a  very  reliable  barometer  of  current 

photographic  production,  and  these 
have  grown  both  in  numbers  and 

quality  to  an  extent  that  far  out¬ 
distances  any  similar  competitions 

of  the  past.  It  is  also  notable 
that  an  appreciation  of  pictorial 
work  in  many  other  parts  of  the 
world  has  increased,  if  we  may  also 

take  “  The  A.P.'’  competitions  as 
a  criterion.  On  the  whole,  therefore, 

1933  can  be  regarded  as  a  very 

successful  year  for  amateur  photo¬ 
graphy,  and  we  await  with  expectant 
interest  what  1934  will  show  in  the 
matter  of  further  progress.  Will  it 
be  greater  speed,  a  return  to  larger 

Frozen  Mercury. 

A  topical  snapshot  taken  during  the  cold 
weather. 

Vol.  LXXVI.  No.  2355. 

cameras,  colour  photography,  tele¬ 
vision/or  possibly  cheaper  materials  ? Who  knows  ?  _ 

Spooks. 
It  is  good  to  learn  that  the 

psychical  researchers  intend  to  place 
the  investigation  of  supposed  spirit 

appearances — on  the  photographic 
plate  and  elsewhere— on  the  plane 
of  recognised  science.  They  gathered 
at  dinner  in  Piccadilly  the  other 

evening  to  plead  with  official  science 
to  open  its  doors  to  this  investigation. 
One  professor  who  was  present 
assured  us  that  although  he  had 
been  investigating  psychical  matters 
all  his  life  he  had  never  once  come 
across  a  genuine  spirit  photograph  ; 

there  was  nothing  in  spirit  photo¬ 
graphy  that  he  could  not  reproduce 
out  of  hand,  perhaps  even  showing 

spirit  photographers  a  further  trick 
or  two.  Another  gentleman  of  equal 

renown,  however,  while  not  pre¬ 
pared  to  concede  any  supernatural 
influence,  declared  that  in  all  these 
matters  there  was  some  grain  at 

the  bottom  of  a  good  deal  of  chaff. 
These  photographs  of  ectoplasm, 
these  table  rappings,  these  unseen 
tambourines — their  very  triviality 
and  irrelevance  testifies  in  some 

part  to  their  genuineness.  Any 
conjuror  or  faker  worthy  of  the 
name  would  invent  something  far 
more  convincing.  And  granted  that 
there  is  something  more  in  these 
things  than  conscious  fraud,  their 

triviality  ought  not  to  deter  official 
science  from  yielding  its  laboratories 

for  investigations  into  these  pheno¬ 
mena.  So,  at  least,  was  the  claim, 

and  all  good  luck  to  them  ! 

A  Sentimental  Possession. 

The  story  was  told  in  the  news¬ 
papers  the  other  day  of  two  men 
each  claiming  the  same  camera, 
from  one  of  whom  it  had  some  time 
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previously  been  stolen  by  another 
person.  The  value  of  the  camera  was 

£14,  but  the  odd  thing  was  that  the 

original  possessor  did  not  care 
about  receiving  the  £14,  what  he 
wanted  was  his  camera,  and  nothing 
else  ;  while  as  for  the  second  man, 

being  faced  with  an  order  by  the 
magistrate  either  to  surrender  the 

camera  or  to  pay  £14,  he  chose  to 

keep  the  camera  and  pay  the  £14, 
in  addition  to  the  money  which 

he  had  paid  in  the  first  place  for 
what  unknown  to  him  was  stolen 

property.  There  is  no  suggestion 
that  the  camera  was  of  exceptional 

value,  and  yet  both  these  men 
esteemed  it  above  money.  It  is 

almost  a  pathetic  instance  of  the 
way  in  which  an  inanimate  object 

may  entwine  itself  around  the  heart. 

Will  not  some  poet  write  an  ode  to 
inanimate  things,  to  the  sentimental 
hold  which  they  acquire  through 

familiar  use  ?  They  derive  an  al¬ 
most  human  value  because  they 

are  associated  with  our  days  of 

quiet  enjoyment,  our  little  triumphs, 
our  tantalising  failures.  The  thought 

of  their  being  in  some  other  hand 
than  ours,  some  hand  that  will  deal 

roughly  with  their  delicate  mecha¬ 
nism,  or  put  them  to  unsuitable 

employment,  or  leave  them  un¬ 
protected  against  the  elements,  or 

against  moth  and  rust  and  thieves 
that  break  through  and  steal,  is  too 

dreadful'  for  words. 

Father’s  Legacy. 
We  were  struck  by  the  remark  the 

other  evening  of  a  well-known  photo¬ 
graphic  enthusiast  who  is  also  a 

family  man,  when  he  said  that  he 
was  intending  to  leave  a  legacy  to 

his  boys  in  the  shape  of  some  hun¬ 
dreds  of  lantern  slides.  Not  a  bad 

legacy  at  all,  reminding  his  heirs 
and  successors  of  events,  occasions, 

family  celebrations,  old  homes,  holi¬ 
days  together.  Some  unworldly 
persons  would  prefer  such  a  legacy 
to  one  of  stoGks  and  shares.  And 

if  one  does  want  to  leave  a  pictorial 
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legacy  lantern  slides  are  better 
than  prints,  for  prints  by  some 

processes  which  shall  be  nameless 

here  go  yellow  by  degrees  and 
beautifully  fess,  and  some  processes 
which  are  permanent  might  be 
thought  too  expensive,  or  too  messy, 

or  too  difficult.  But  what  can  com¬ 

pete  with  the  lantern  slide  ?  Noth¬ 
ing  can  give  such  a  glorious  range  of 
half-tones.  No  sunshine  in  a  print 
ever  looks  so  sunshiny  as  in  the 

slide.  The  slide  is  a  j 03^  for  ever — 
at  least  for  a  very  long  time.  We 

saw  projected  recently  some  slides 
which  had  celebrated  their  jubilee, 

and  they  gave  the  same  pleasure  to 
us  as  to  our  grandfathers.  But  our 

friend’s  intention  to  leave  his  lantern 
slides  to  his  children  may  be 

thwarted,  he  says,  by  the  behaviour 
of  lanternists  at  societies.  Breakages 
are  his  common  experience,  though 

he  has  never  yet  met  a  lanternist 
who  owned  to  them.  Like  Mary 

Jane’s  crockery,  the  slides  just 
come  to  pieces  in  the  hand. 

Tracts  and  /formulae : NEW  SERIES 
A  selection  of  useful  hints  classified  according  to  subject 

MOUNTING  PRINTS. 

For  exhibition  and  other  purposes  “fancy”  mounts,  and 

“multiple”  mounting  with  tinted  papers,  have  become 
obsolete.  Almost  universally  used  are  stout  papers  of  good 

quality,  either  white  or  of  a  very  pale  tint.  Sizes  of  such 
mounts  have  been  more  or  less  standardised,  the  usual  sizes 

being  26  x  20,  20  x  15,  15X12  and  12  X  10  inches. 
*  *  * 

Prints  may  be  attached  to  the  mounts  in  several  ways — 

all  four  edges,  top  edge  only,  two  or  four  corners,  or  all  over. 

On  the  whole  the  last  named  is  the  best,  as  it  prevents  curling 

and  cockling  of  the  print. 
*  *  * 

Even  a  stout  mount  will  warp  if  a  print  is  attached  to  it  ̂11 

over  with  any  adhesive  containing  moisture.  This  may  be 

counteracted  by  sticking  on  to  the  back  of  the  mount  two 

paper  “straps  ”  running  diagonally  from  corner  to  corner  ;  or 
by  sticking  on  the  back  a  piece  of  paper  of  the  same  size  and 
substance  as  the  print  itself. 

*  *  * 

Starch  paste,  which  should  not  be  kept  more  than  a 

couple  of  days,  is  prepared  as  follows.  Mix  good  white  starch 

into  a  thick  cream  with  cold  water,  and  pour  into  a  warm 

basin.  Stirring  all  the  time,  add  boiling  water  till  the  starch 

jellies.”  Stand  till  cold,  and  then  peel  off  the  skin  which 
forms  on  top.  This  adhesive  answers  best  with  thin  prints, 

and  not  those  on  double-weight  paper. 
*  •  *  * 

Gelatine  is  useful  for  attaching  prints  (including  those  on 

glossy  paper)  by  the  edges  only.  A  suitable  formula  is  : 
Gelatine  .  .  .  .  . .  .  .  .  .  .  .  2  oz. 

Water  . .  . .  . .  . .  "  . .  . .  8  oz. 
Glycerine  .  .  . .  . .  . .  . .  .  .  \  oz. 
Methylated  spirit  .  .  .  .  .  .  . .  . .  oz. 

Soak  the  gelatine  in  cold  water  ;  melt  in  water,  the  temperature 

of  which  is  gradually  raised  in  a  water  bath  ;  stir  in  the  gly¬ 
cerine  ;  finally  add  the  spirit.  Thinned  out  with  more  water 

this  is  suitable  for  all-over  mounting.  The  vessel  containing 
the  mountant  must  be  stood  in  hot  water  during  use. 

*  *  * 

Dextrine  (British  gum)  is  an  excellent  mountant.  It  can 

be  obtained  commercially,  ready  for  use,  cheap,  and  of  good 

quality.  It  may  be  prepared  as  follows.  Heat  a  pint  of  water 
to  about  175  degrees  Fahr.,  and  keep  it  at  this  temperature 
while  about  12  oz.  of  white  dextrine  is  stirred  in.  When  the 

liquid  is  almost  transparent  add  10  grs.  of  thymol.  Filter 

through  linen,*"  and  stand  aside  in  wide-mouthed  bottles  till 
the  mixture  sets  into  a  thick  white  paste.  For  use,  work  up 
with  a  brush  that  has  been  dipped  in  cold  water. 

*  *  * 

Most  gums  and  glues  are  best  avoided  for  mounting,  as 

they  frequently  contain  acids  which  will  in  time  affect  any 
prints  with  a  silver  image. 

*  *  * 

O  n  the  whole,  dry-mounting  is  unrivalled.  The  print  is 
backed  with  a  sheet  of  shellac  tissue,  and  print  and  tissue 
trimmed  together.  Contact  between  print  and  mount  is  secured 

by  heat — about  175  degrees  Fahr. — applied  by  means  of  a 
special  press,  or  of  a  flat-iron.  An  electric  iron  is  best,  but 
an  ordinary  iron  can  be  brought  to  the  right  temperature  by 
plunging  it  into  boiling  water. *  *  * 

A  shellac  mountant  can  be  made  for  applying  to  the  backs 

of  prints,  or  for  impregnating  thin,  unsized  paper  to  make 

“  tissue.”  Prepare  the  following  solutions,  and  mix. 
A.  Methylated  spirit  . .  .  .  . .  .  .  6  oz. 

Pale  shellac  .  .  .  .  .  .  .  .  4  oz. 

B.  Methylated  spirit  . .  . .  . .  8  oz. 
Gum  elemi  . .  . .  . .  . .  . .  1  oz. 

Syrupy  Canada  balsam  . .  . .  . .  .  .  1  oz. 
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Supplementary  Lenses Qj  for  Cameras  and  Enlargers 
A  very  useful  accessory  for  the  amateur  photographer  to  possess  is  a  set  of  sup¬ 
plementary  lenses  to  be  used  in  conjunction  with  the  lens  on  his  camera  or 
enlarger  to  increase  the  scope  of  both.  The  following  article  tells  how  to  select 

and  employ  these  lenses  to  the  best  advantage. 

AT  this  time  of  year  the  owner  of 

.  /A  a  single-extension  or  fixed- 
^  ̂   focus  camera  sometimes 

wishes  to  photograph  small  articles, 

perhaps  coins,  or  flowers,  etc.,  but 

gives  up  the  idea  because  his  camera 
will  not  focus  closer  than  six  feet  or 

more.  Let  him  set  to  work  and  see 

what  results  can  be  obtained  with 

the  aid  of  a  supplementary  lens. 

Again,  the  addition  of  a  magnify¬ 

ing  lens  to  the  lens  on  an  enlarger 

allows  a  much  greater  degree  of 

enlargement  for  a  given  distance 

between  negative  and  paper,  a 
valuable  consideration  where  space 

is  limited.  It  can  only  be  applied, 

however,  to  horizontal  enlargers,  and 

those  of  the  semi-automatic  vertical 

type  where  the  distances  can  be 

varied  independently.  In  the  latter 

type  it  is  especially  valuable. 

When  a  magnifying  or  positive 

lens  is  placed  in  front  of  a  camera 

lens,  the  focal  length  of  the  combina¬ 
tion  is  less  than  that  of  the  original, 

so  that  the  infinity  setting  on  the 
camera  is  now  equivalent  to  a  good 
extension  with  a  shorter  focus  lens. 

Ordinary  spectacle  lenses  are  quite 
suitable,  and  it  is  possible  to  buy 

the  circular  type  used  in  horn¬ 
rimmed  spectacles  for  as  little  as 

.  6d. ,  and  in  a  variety  of  focal  lengths. 

The  40-mm.  (i|-in.)  size  is  larger 
than  the  lens  on  the  average  camera, 
but  this  is  an  advantage  optically 

as  only  the  centre  of  the  added  lens 
will  then  be  used. 

An  effective  cap  can  be  made 

of  two  pieces  of  3/i6ths-in.  wood, 
cutting  in  one  piece  a  i-in.  diameter 
hole  and  in  the  other  a  hole  to  just 
ht  on  the  camera  lens.  The  lens 

can  be  laid  in  a  recess  countersunk 

in  one  piece  and  the  two  then 

glued  together. 
With  the  camera  set  at  infinity,  the 

distance  measured  from  the  added 

lens  to  the  object  to  be  photo¬ 
graphed  is  equal  to  the  focal  length 

of  the  added  lens,  whatever  the 

focal  length  of  the  camera  lens. 

The  power  of  spectacle  lenses  is 
usually  stated  in  diopters,  which  is 

simply  the  ratio  between  one  metre 
and  the  focal  length.  The  focal 

length  in  inches  is  obtained  by 

dividing  39.4  by  the  number  of 
diopters.  Thus  a  lens  of  3  diopters 
has  a  focal  length  of  13  inches, 

approximately. 
It  is  an  advantage  to  calculate 

the  size  of  image  to  be  obtained. 
With  a  roll-film  camera  it  is  in¬ 

convenient  to  focus  on  an  improvised 

screen,  particularly  if  photographing 
several  objects  in  succession,  but  the 

image  must  be  brought  within  the 
limits  of  the  film.  At  short  distances 

no  view-finder  is  accurate,  and  the 

best  method  is  to  “  centre  ”  the 
camera  by  actual  measurement. 

Set  it  square  with  the  object  and 
the  centre  of  the  lens  exactly 

opposite  what  is  required  to  be  in 
the  centre  of  the  film. 

The  size  of  image  is  obtained  by 

multiplying  the  size  of  the  object 
by  the  ratio  of  the  distances,  lens 
to  image  and  lens  to  object.  Call 
the  height  of  the  image  I,  height  of 

the  object  0,  focal  length  of  camera 

lens  Fc,  and  focal  length  of  added 
lens  Fa.  Then,  with  the  camera  lens 

set  at  infinity,  this  comes  to 

T  ~  Fc Fa 
Keep  all  measurements  in  inches  or 
centimetres. 

An  example  will  make  this  clear. 
We  wish  to  photograph  a  vase  5  in. 

high,  using  a  3^x2^  film  camera 

with  a  4j-in.  lens.  A  convenient 
reduction  would  be  to  half  size, 

that  is,  image  2\  in.  high.  Using  the 
above  formula  we  get 

4.25 

2.5  =5  X  4^- 
ra 

From  this  the  focal  length  of  the 
added  lens  must  be  8^  in.,  and  if  we 

are  going  to  use  a  spectacle  lens  it 

will  be  4.6  diopters,  or  the  nearest  we 
can  get,  probably  4.5. 

If  we  wish  we  can  now  obtain 

several  lenses  to  give  various  reduc¬ 
tions.  Thus  lenses  of  4.5,  2.25  and 

1.5  diopters  will  reduce  our  object 

to  half,  quarter  and  one-sixth  full 
size  respectively.  The  distance  from 

the  object  to  the  added  lens  would 

be  8f ,  17^  and  26^  in.  in  these  cases. 
A  point  to  bear  in  mind  is  that 

the  depth  of  focus  is  very  small  at 
these  short  distances,  and  a  small 

stop,  say  f/22  or  f/32,  must  be 
used  if  the  nearest  and  farthest 

points  of  even  a  small  object  are  to 

be  in  approximate  focus.  The  ex¬ 
posure  may  be  calculated  from  the 
actual  camera  stop  used  as  the  lens 
is  set  at  infinity. 

When  using  an  auxiliary  lens  on 
an  enlarger  it  is  necessary  to  know 

the  focal  length  of  the  combined 
lenses,  because  it  is  useless  having 
this  less  than  the  shortest  distance 

it  is  possible  to  bring  the  lens  to 
the  negative. 

The  approximate  focal  length  of 
two  combined  positive  lenses  is 

found  by  dividing  the  product  of 
the  individual  focal  lengths  by  their 

sum.  Thus  if  the  enlarger  lens  is 

5  in.,  and  the  added  lens  15  in.,  the 
resultant  focal  length  is  3|  in.,  and 
to  use  this  combination  it  must  be 

possible  to  bring  the  enlarger  lens 
to  this  distance  from  the  negative. 

Using  the  two  lenses  in  this  ex¬ 
ample,  it  is  possible  to  obtain  a 
magnification  of  nine  times  with  the 
lens  only  37!  in.  from  the  paper. 

Its  advantage  is  obvious  when 

trying  to  get  the  most  out  of  a 
small  portion  of  a  negative. 
Remember  that  the  focal  length 

of  a  combined  lens  is  from  a  point, 

very  difficult  to  determine,  within 
the  lens,  and  allowance  should  be 
made  for  this  when  noting  the 

closest  distance  it  can  be  brought 

to  the  negative. 
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backgrounds.”  He  was  touching  upon 
a  subject  which  has  been  a  difficulty 
with  endless  photographers  who  only 
have  limited  opportunities  of  visiting 
London  and  the  Zoo. 

How  often  has  the  subject  been 
beautifully  posed  against  a  background 
which  was  utterly  hopeless,  and  which 
only  moved  one  to  rage  or  tears. 

Looking  through  a  batch  of  negatives 
some  months  ago  the  utter  hopelessness 
of  them  all,  and  the  impossibility  of 
desecrating  my  album  with  such  horrors 
made  me. switch  on  the  thinking  power 
and  stir  up  the  grey  matter,  and  lo  and 
behold  !  the  way  out  was  found  almost 
at  once. 

Why  not  make  various-sized  enlarge¬ 
ments  and  then  cut  away  the  offending 
backgrounds  and  mount  the  figures  on 
art  paper  cut  to  fit  the  album  (which  is  a 

loose-leaf,  by  the  way!,  and  make  some¬ 
thing  of  interest,  if  not  of  beauty  ? 

So  it  was  done,  and  the  enclosed  three 

pages  will  show  the  possibilities.  There 
are  no  pages  in  my  album  which  are 

December  27th,  1933 

more  admired  than  these  pages  of  Zoo 
studies. 

Next  time  I  visit  London  I  mean  to 

take  with  me  extra  films  and  spend  a 

long  day  at  the  Zoo,  taking  all  those 
beautiful  studies  I  missed  on  other 

occasions,  happy  in  the  thought  that 
if  I  get  my  subject  right  the  background 
does  not  matter  at  all. 

Thi  amateur  photographer 

p  6  CINEMATOGRAPHER  a 

Pages  from 

my  Album 
By  E.  C.  LE  GRICE. 

IN  a  recent  criticism  of  the  page  of beginners’  prints,  all  of  subjects 
taken  at  the  Zoo,  the  writer  referred 

several  times  to  "  those  appalling 

- 
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j\/Jarvellous  Work A  SEASONABLE  ARTICLE 

by  SIDNEY  E.  MARDON 

with  a 

MINIATURE 

DO  you  really  mean  to  tell  me that  this  camera  will  take 

snapshots  by  candle-light  ?  ” 
I  asked,  as  the  enthusiastic  young  man 

behind  the  counter  explained  the  intri¬ 

cacies  of  the  latest  model  "  Likax  ” 

miniature  camera.  “  Candle-light,  sir  ?  ” 
he  said  in  a  rather  aggrieved  tone  ; 

“  why,  in  conjunction  with  the  new 

super-hyper-ultra-sensitive  ‘  Slick  ’  film, 
this  camera  will  give  perfect  results  with 

hardly  any  light  at  all.  In  fact,  with  a 

large  aperture,  there  is  danger  of  over¬ 
exposure  if  the  light  exceeds  one  and  a 

half  candle-power.” 

"  But  surely  a  negative  three  by  three 
millimetres  is  a  bit  on  the  small  side  ?  ” 

I  suggested.  "  Small,  sir  ?  Good  gra¬ 
cious,  no.  Why,  this  enlargement, 

measuring  sixty  inches  by  seventy-two, 

is  from  only  a  portion  of  a  ‘  Likax  ’ 
negative,  and,  as  you  can  see,  there  is 

no  loss  of  sharpness  whatever.”  As  I 
looked  upon  the  massive  portrait  of  a 

common  house-fly  I  could  see  his  words 
were  true. 

The  storage  of  negatives  of  this  size, 

the  salesman  assured  me,  presented  no 

difficulties  ;  in  fact,  where  space  was 

limited,  several  seasons’  exposures  could 
be  safely  stored  in  the  back  of  the 

dining-room  clock.  The  many  unique 
features  of  this  marvellous  instrument 

intrigued  me  to  such  an  extent  that 

I  decided  to  buy  it.  I  paid  the  deposit, 

filled  in  a  form  agreeing  to  pay  48 

monthly  instalments  of  9s.  4d.  and  the 
camera  was  mine. 

On  arriving  home,  I  examined  the 
camera  with  all  the  excitement  of  a 

child  with  a  new  toy.  It  was  certainly 

a  beauty,  and  had  every  conceivable 

movement  and  adjustment.  With  trem¬ 
bling  fingers  I  inserted  a  spool  of  film 

and  prepared  to  make  my  first  exposure. 

Remembering  the  salesman’s  advice,  I 
procured  two  candles  from  the  kitchen, 

and  after  cutting  one  in  half  and  throw¬ 
ing  half  away,  lit  the  two  wicks. 

I  spent  some  few  minutes  searching 
round  the  room  for  a  subject  before 
I  remembered  that  the  camera  was 

fitted  with  an  automatic  picture-selector. 

This  handy  little  instrument — which 
should  prove  a  tremendous  boon  to 

many  photographers — shows  in  the  view¬ 
finder  absolutely  nothing  until  a  correctly 

composed  picture  is  sighted.  When  it 

finds  the  picture,  a  gentle  click  denotes 
that  all  is  ready  for  the  exposure. 

I  had  ranged  the  camera  only  a  few 

feet  round  the  room  when  “  click,”  and 
sure  enough,  there  in  the  view-finder 
was  a  splendid  picture  of  Spiffkins 

(our  cat)  comfortably  curled  up  on  one 
of  the  thirds.  In  a  second  I  had  pressed 

the  release,  and  my  first  exposure  was 

made.  Actually,  the  camera  has  a 

release  which  works  automatically  im¬ 
mediately  after  the  click  of  the  selector, 
but  for  the  benefit  of  the  serious  worker 

who  likes  to  feel  he  has  made  his  picture 

himself,  the  hand  release  is  also  fitted. 

To  test  the  capabilities  of  the  camera 
I  thought  I  would  try  some  copying. 

I  got  out  a  few  numbers  of  The  Amateur 

Photographer  and  clamped  the  camera 

to  an  improvised  tripod  quickly  con¬ 
structed  of  a  few  matches.  The  procedure 

was  simple  :  I  turned  over  the  art  pages 
in  front  of  the  camera  until  I  heard  the 

click.  I  had  made  several  exposures  in 

this  way  when  I  was  surprised  to  find 
that  the  selector  failed  to  respond 

to  what  I  thought  was  a  charmingly 

original  study  of  the  canal  at  Bruges. 
Anxious  to  know  the  reason,  I  turned 

to  "  Mentor’s  ”■  criticism  of  the  picture. 

"  The  picture,”  he  wrote,  "  would  have 
been  improved  if  the  camera  had  been 

pointed  in  the  opposite  direction.  A 
better  viewpoint  would  have  been 

secured  if  the  operator  had  been  kneeling 

instead  of  sitting,  and  the  tones  would 
have  been  enhanced  if  the  picture  had 

been  taken  on  a  Tuesday.”  Here,  of 
course,  was  the  explanation  of  why  my 

camera  rejected  the  print. 

In  order  to  use  up  the  remaining 

eighty-seven  exposures  on  the  film,  I 
took  the  camera  with  me  to  the  office 

the  next  morning.  For  use  in  daylight, 
a  red  screen  is  screwed  in  front  of  the 

lens,  which  is  stopped  down  to  a  medium¬ 
sized  pin-hole.  Focussing,  of  course,  is 
automatic,  and  is  effected  by  a  delicate 
instrument  which  measures  the  amount 

of  atmosphere  between  the  subject  and 
the  lens. 

On  the  way  to  the  station  I  secured  a 

splendid  study  of  a  sparrow  in  flight  (in 
which  the  texture  of  the  feathers  must 

be  seen  to  be  believed)  and  managed  to 

snap  a  friend — through  the  green-glass 

panels  of  his  front  door — racing  down¬ 
stairs  to  a  belated  breakfast.  It  would 

become  wearisome  if  I  were  to  describe 

in  detail  the  rest  of  the  exposures  I 

made  that  day  ;  indeed,  it  became  weari¬ 
some  to  make  them. 

My  first  efforts  were  well  repaid  when 
I  developed  the  spool  and  found  I  had 

a  hundred  perfect  negatives.  I  enlarged 

most  of  them  to  whole-plate,  and  one  or 
two  which  I  liked  best  I  thought  I  would 

enlarge  to  about  six  feet  square.  It 

was  an  easy  matter  to  join  up  whole- 
plate  sheets  of  bromide  to  this  size  with 
convenient  lengths  of  stamp  paper. 

Developing  was  a  bit  of  a  problem,  but 
I  got  over  the  difficulty  by  tacking  the 
sheets  to  the  bathroom  wall  and  spraying 

on  the  solutions  with  the  garden  syringe. 

All  went  well  with  the  first  few  prints, 
but  then  one  of  the  monster  sheets 

suddenly  fell  from  the  wall  and  enveloped 

my  head.  Try  as  I  would,  I  could  not 
free  myself,  and  the  more  I  struggled 

the  tighter  the  sheet  wound  itself  round 
me.  Just  as  I  was  beginning  to  gasp 

for  breath  ...  I  woke  up  with  a 
mouthful  of  bedclothes.  The  sun  was 

shining  through  the  window.  It  was 

Christmas  Day,  and  I  suddenly  remem¬ 
bered  my  resolution  to  go  out  and  get 

some  early-morning  pictures  with  my 

quarter-plate  reflex. 

The  Christmas  Party  Competition 
BY  the  time  this  issue  of  The  Amateur  Photographer  is  in  the hands  of  our  readers,  Christmas,  1933,  will  be  a  thing 

of  the  past.  We  hope,  however,  that  everyone  has 

spent  a  happy  time,  and  that  photography  has  played  no 

small  part  in  recording  the  incidents  of  the  holiday. 

There  is  still  time  to  enter  for  our  Christmas  Party  Competi¬ 
tion,  for  which  prizes  of  £5  5s.,  £2.  2s.,  £1  is.,  10s.  6d.,  and 

certificates  of  merit  are  offered  for  the  best  prints  sent  in. 

The  conditions  are  simple,  and  are  as  follows  : — 

1. — Every  Christmas  Party  photograph  entered  in  the 
competition  must  have  been  taken  during  the  Christmas 

holiday,  and  must  depict  some  seasonable  party  incident, 
either  indoors  or  out  of  doors. 

2

.

 

 

— Any  number  of  prints  may  be  entered  by  any  readers, 

but  
each  

must  

bear  

on  
the  

back,  

in  
addition  

to  
the  

sender’s 

full  
name  

and  

address,  

a  
coupon  

which  

will  

be  
found  

in  
the 

advertisement  

pages  

of  
"  
The  

A.P.”  

A  
stamped  

addressed 

wrapper  

may  

be  
sent  

for  
return  

of  
unsuccessful  

entries. 
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— The  photographs  may  be  of  any  size  and  by  any  process, 

but  
full  

particulars  

of  
the  

method  

of  
production,  

with  

technical 

details  

of  
camera,  

.plate  

or  
film,  

exposure,  

etc.,  

must  

be  
furnished. 
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— The  closing  date  for  entries  is  Wednesday,  January  3rd; 

1934.  

All  

packages  

containing  

prints  

for  
this  

competition 

must  

be  
clearly  

marked  

"  
Christmas  

Party  

”  
on  

the  
outside, 

and  

be  
addressed  

:  
The  

Editor,  

The  
Amateur  

Photographer  

and Cinematographer,  

Dorset  

House,  

Stamford  

St.,  

London,  

S.E.i. 
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By 

(2).  Domestic  comedy. 

the  flash,  but  it  is  not  too  satisfactory 

when  dealing  with  human  beings. 
The  time  taken  between  lighting  the 

touchpaper  and  its  reaching  the  pow¬ 
der  is  long  enough  for  them  to  assume 
an  expression  of  strained  expectancy 
which  will  effectually  ruin  the  picture, 

however  good  it  may  be  otherwise. 
The  operator  will  be  well  advised, 

therefore,  to  purchase  a  reliable  flash- 
lamp,  which  fires  the  powder  instantly 

on  pressing  a  trigger,  for  if  his  first 
results  are  good  he  will  soon  get  asked 

by  other  amateur  players  to  do  their 
shows  and  the  lamp  will  pay  for  itself 

in  a  very  short  time. 

Any  good  brand  of  flash  powder  on 
the  market  may  be  used.  In  the 

packets  of  powder,  as  bought,  will 
generally  be  found  a  tiny  scoop,  and  a 

table  giving  the  amount  to  be  used  with 

a  given  stop,  plate,  and  distance  from 
object.  In  theatrical  work  where  a 

fairly  large  charge  may  be  wanted,  it 
is  much  quicker  to  find  out  how  many 

scoops  go  to  the  teaspoon,  and  then 
in  future  measure  by  the  spoonful. 

VICTOR  BANCROFT  and 
NANCY  STANNARD 

in  the  form  of  flashpowder  or  photo¬ 

flash  bulbs — must  be  used.  The  flash¬ 

bulbs  will  probably  prove  more  safe 
and  certain,  and  are  smokeless. 

Flashlight  is  more  economical,  and  a 

bigger  flash  can  be  obtained,  but  the 
smoke  after  the  flash  may  prove 
troublesome. 

It  is  possible  to  use  the  touchpaper 

supplied  with  the  powder  for  firing 

(1).  The  death  of  Pierrot. 

DURING  the  dark  evenings  at  the  present  time  of year  many  children,  and  grown-ups,  too,  turn  to 
amateur  acting  for  recreation,  and,  whether  it  be 

amateur  opera  or  the  smallest  sketch,  all  the 

actors  welcome  a  photographer  to  provide  lasting  souvenirs 
of  their  footlight  adventures. 

Dress  rehearsals  are  often  the  best  times  for  securing  good 
photographs  of  the  more  ambitious  events,  because  at  such 
times  there  is  no  audience  to  disturb 

the  photographer  (or  to  be  disturbed 

by  the  photographer  !),  he  can  arrange 
the  groups  without  haste,  and,  too, 

without  fear  of  his  camera  being 
knocked  over  ! 

•  The  most  successful  results  are 

usually  those  which  show  some  actual 

scene  in  action  ;  something  dramatic 

will  always  attract  attention,  but 

sometimes,  of  course,  it  is  necessary  to 

arrange  a  more  “  fixed  ”  group  so  as 
to  include  every  member  of  the  cast. 

If  the  lighting  arrangements  of  the 

amateur  stage  (which  may  be  in  a 

small  hall  or  at  home)  are  sufficiently 

good,  and  the  photographer  is  equipped 

with  a  large-aperture  anastigmat  and 

super-speed  panchromatic  plates  or 
films — the  photographs  can  be  taken 
without  further  attention  to  the 

illumination  problem. 

In  this  case  the  stage  group  or 

figures  should  be  posed  as  required 
and  an  exposure  made  with  the  camera 

on  a  tripod,  taking  care  to  focus 

accurately  and  to  include  the  right 

amount  of  subject.  Exposures  of 

two  or  three  seconds  can  be  given  if 
the  subjects  do  not  move. 

Rut  in  many  cases  the  lighting  will 

not  be  good  enough  and  the  photo¬ 
grapher  may  not  be  equipped  with  a 

large-aperturelens,  so  flashlight — either 

H 

star  turn. 
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Theatricals 
and  the  CAMERA 

Do  not  stint  the  flashpowder  ;  it 

is  false  economy  and  responsible  for 

more  under-exposed  results  than  any¬ 

thing  else.  And  do  not  omit  to  shake 

the  powder-tin  thoroughly.  Insuffi¬ 

ciently-mixed  powder  may  drop  hot 
ashes  which  will  cause  extremely 

painful  bums.  A  wise  precaution 

for  beginners  is  to  wear  a  leather 

glove,  though  this  should  not  be  neces¬ 

sary  if  the  powder  is  properly  mixed. 

With  flashlight — which  can  be  in¬ 

creased  in  power  at  will,  a  compara. 

(5).  A  dramatic  incident. 

ceiling.  Remember  also  to  open  the  windows  or  skylight 

between  the  exposures,  as  an  excess  of  smoke  will  give 

foggy  results  with  a  second  and  subsequent  exposures. 

Whenever  possible  get  a  high  viewpoint  for  the  camera. 

Three  chairs  for  the  tripod  and  one  for  the  operator  can 

always  be  used,  but  care  should  be  taken  that  they  are  not 

the  wobbly  kind.  If  taking  a  school  play,  large,  solid 

tables  will  most  likely  be  available.  Two  placed  together 

make  an  ideal  camera  stand.  If  they  are  polished  put 

a  couple  of  mats  on  them  to  prevent  scratches. 

The  flashlight  should  be  fired  by  an  assistant  a  little 

distance  to  right  or  left  of  the  camera,  and  as  high  as 

possible.  The  ideal  position  is  for  the  light  to  reach  the 

figures  at  an  angle  of  45  degrees. 

In  the  actual  taking  of  the  photographs  try  to  get  a 

suggestion  of  action,  as  in  illustrations  1,  2,  3  and  6.  This 

is  not  only  more  interesting,  but  helps  to  prevent  the 

players  looking  self-conscious.  Whenever  possible  get  them 
well  forward  on  the  stage,  as  heavy  shadows  on  the  wall 

show  unmistakably  that  a  picture  has  been  taken  by  flash¬ 

light.  Properly  taken  it  should  be  difficult  to  tell  if  that  or 

stage-lighting  has  been  used. 

(4).  Nativity  play. 

tively  small  stop,  say  f/8  or  f/n,  can  be  used  in  the  lens  and 

sharper  pictures  obtained.  But,  in  any  case,  fast  panchro¬ 
matic  plates  or  films  are  the  best  to  use,  or  one  of  the 

fast  “  chrome  ”  films.  A  larger  stop  can  of  course  be 
used,  and  less  flashpowder,  if  there  is  little  depth  in  the 

stage  group. 

It  is  sometimes  an  advantage  to  so  arrange  the  group  to 

fall  into  one  plane  only,  and  not  to  fill  the  stage  from 

footlights  to  backcloth.  It  will  then  be  possible  to  use  a 

large  aperture  in  the  lens  and  possibly  dispense  with 

flashlight  altogether. 

When  taking  flashlights  in  a  room  or  low  hall,  look  out 

for  paper  decorations,  curtains  and  draperies.  Keep  the 
flash  as  far  from  these  as  possible,  and  not  too  near  the 

(6).  Black  and  white. 
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Every  week  an  article  will  appear  under  this  heading  dealing 

with  a  topic  of  interest  to  the  novice  in  photography. 

COMPETITION  PRINTS. — III. 

NOTES  l  NOTIONS 

Jor  the 

LESS  ADVANCED 
WORKER 

ALL  the  prints  I  am  using  to  illustrate  these  notes  on 

competition  work  are  taken  from  one  set  of  entries 

to  the  monthly  Beginners’  Competition.  It  follows 
that  the  originals  of  Figs.  1  and  2  were  in  the  same  contest. 

I  show  them  together  because  there  is  a  fundamental 

similarity  in  subject — foreground  interest,  mountains  and 
sky.  In  each  of  the  three  elements  Fig.  1  far  transcends 

Fig.  2  ;  it  was  also  miles  ahead  on  technical  quality. 

The  group  of  figures  with  their  cast  shadows  makes  an 

interesting  note  in  Fig.  1,  and  although  the  tourists  are 

looking  out  of  the  picture,  there  is  a  suggestion  that  there 

is  further  grandeur  and  beauty  beyond  what  is  shown  in 

the  picture.  The  closed  huts  in  Fig.  2,  with  their  inadequate 

strip  of  foreground,  are  a  poor  substitute  for  the  figures, 
and  the  cliffs  beyond  are  tame  in  comparison  with  the 

jagged  towering  peaks  in  the  Alpine  scene.  In  Fig.  1 
there  is  a  real  sky,  while  in  Fig.  2  there  is  but  a  blank  space. 

It  is  possible  to 
imagine  the  subject 
material  of  Fig.  2 

presenting  itself  un¬ der  such  conditions 

of  light  and  atmos¬ 
phere  that  a  skilled 

photographer  could 
make  a  striking  and 

effective  picture  of  it. 

As  it  presented  itself 
here  there  was  only 

one  thing  to  do  with 

it — give  it  a  miss. 
There  are  further 

lessons  to  be  learnt 

from  Fig.  3.  The 

title,  "  One  of  the 

Brixham  Fleet,”  sug¬ 
gests  that  it  was  the 

fishing  -  boat  that 

caught  the  photo¬ 

grapher’s  eye  The 
eye  of  the  camera 

saw  it,  too,  and  re¬ 
corded  it  beautifully, 

with  pleasant  distant 
details,  and  quiet  sea 

and  sky.  But  the 

lens  was  also  com¬ 
pelled  to  record  at  Fig.  2. 
the  same  time  things 

that  the  photographer  should  have  seen  and  avoided — 
particularly  the  slab  of  man  at  the  edge.  The  post  and 
even  the  iron  rail  might  have  been  endured,  but  that 

mutilated  chunk  of  humanity  is  fatal. 

I  will  take  this  opportunity  of  giving  a  serious  word  of 

warning.  In  my  opinion  the  competitor  who  has  to  rely 

on  the  mass-production  work  of  a  D.  and  P.  department 
is  often  most  heavily  handicapped.  It  is  not  only  that 

he  is  debarred  from  a  great  many  competitions  altogether, 

but  he  is  tied  down  to  certain  stereotyped  forms  of  work. 

The  print  under  consideration  could  not  be  made  alto¬ 
gether  satisfactory,  but  it  could  certainly  be  made  less 

hopeless  by  masking  out  that  section  of  man.  In  hundreds 

of  cases  mass-production  prints  demand  something  other 
than  the  regulation  masking.  The  photographer  who  does 
his  own  work  can  exercise  his  taste  and  discretion,  and 
select  a  mask  that  will  show  what  is  wanted  and  no  more. 

The  AMATEUR  PHOTOGRAPHER 
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Fig.  4. 

or  skies.  When  a  dog  and  a  cat  lie  down  in  amity  to  doze, 

a  really  good  photograph  of  them  has  a  tremendously 
strong  and  v\pde  appeal.  Unfortunately,  this  is  not  a  really 

good  photograph  at  all.  It  is  a  jumble.  The  original 
print  showed  large,  unbroken  areas  of  the  densest  black 

the  paper  would  give.  Possibly  the  exposure  was  under¬ 
done  flashlight.  Certainly  the  result  is  not  what  it  ought 

to  have  been,  and  therefore  falls  below  competition  standard. 
W.  L.  F  W. 

Otherwise  he  is  at 

the  mercy  of  a  rout¬ 

ine  system  which  or¬ 
dains  the  same  mask 

for  all  negatives  of  a 

given  size. Another  serious 

drawback  is  the  soot- 
and-whitewash 
results  which  so 

many  mass  produc¬ tion  firms  dish  up, 

because  they  think 

them  popular.  Such 

prints  are  not  popu¬ 
lar  with  competent 

judges  and  prints 
with  absurdly  false 

tone  values  get  small 

mercy  at  their  hands. 
I  am  not  blaming 

the  D.  &  P.  people. 

Considering  the  prices 

they  are  paid,  and 
the  speed  at  which 

they  are  compelled 

Fig.  3.  to  work,  it  is  a  mar¬ 
vel  to  me  that  they 

do  as  well  as  they'  do.  No  doubt  they  know  as  well  as  I 
that  the  best  photographic  work  cannot  be  done  mechanic¬ 
ally,  and  inside  a  totally  inadequate  time  limit. 

And  in  any  case  their  prints  score  at  times  in  this  and 
other  competitions.  The  photographer  has  struck  a  good 

subject  under  favourable  conditions,  has  filled  his  picture 

space  well,  and  has  given  an  exposure  that  enabled  the 

D.  &  P.  people  to  secure  a  negative  from  which  a  satisfactory 

The  AMATEUR  PHOTOGRAPHER 
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print  could  be  made.  They  ought  to  get  at  least  half  the 
credit,  and  more  than  half  the  prize.  But  there  is  no  reason 

why  even  a  beginner  should  not  learn  to  make  negatives 

and  prints  just  as  well,  and  he  then  has  the  enormous 

advantage  of  being  able  to  select  his  own  paper,  and  con¬ 
trol  masking  or  trimming. 

A  word  about  Fig.  4.  Both  dogs  and  cats  make  excel¬ 
lent  subjects.  I  could  no  more  tire  of  them  than  of  flowers 

“The  A.P.”  Monthly 
WINTER  activities  of  the  amateur  photographer  are well  exemplified  by  the  entries  in  the  competition  for 

November.  As  the  year  progresses  the  number  of 
prints  submitted  in  all  three  sections  has  grown  bigger  and 
bigger.  There  is  little  doubt,  also,  that  the  quality  of  the 

prints,  particularly  in  the  advanced  workers’  and  intermediate 
classes,  is  high  enough  to  provide  a  very  excellent  exhibition  of 
pictorial  photography  in  any  gallery.  We  are  glad  to  see  our 
readers  take  such  a  keen  interest  in  photography  at  this  time 
of  year,  and  congratulate  them  upon  the  work  they  are  now 

producing.  The  awards  are  as  follows  : — - 

Advanced  Workers’  Section. 

First  Prize. — "  Sea-Gulls,”  by  N.  Crawshaw,  5,  Beresford 
Avenue,  Bebington,  Cheshire. 

Second  Prize. — “  The  Sidewalk  Bazaar,”  by  John  Muller, 
1201,  Gilbert  Place,  Bronx,  N.Y.C.,  New  York. 

Third  Prize. — “  Ruins,”  by  J.  H.  Clark,  304,  Camberwell 
New  Road,  London,  S.E.5. 

Mounting  Prize. — “  On  Holiday,”  by  Frank  W.  Murrell,  23, 
Station  Street,  Spalding,  Lines. 

Certificates  of  Merit. — “  By  the  Ribble,”  by  J.  Almond,  80, 
Hindle  Street,  Darwen  ;  “  Monkey  Tricks,”  by  Chas.  E.  Rollin- 
son,  Oak  Crest,  Christchurch  Road,  Newport,  Mon  ;  "  George 
F.  Harris,  Esq.,  A.R.P.S.,”  by  Duncan  Shaw,  St.  Jean,  Elm- 
bridge  Road,  Gloucester. 

The  prints  not  receiving  awards  have  been  grouped,  those 
in  the  first  group  receiving  honourable  mention.  The  others 
have  been  marked  Class  1,  Class  2  and  Class  3,  respectively. 

Those  awarded  honourable  mention  are  as  follows  :  J. 

Almond  (Darwen)  ;  Mrs.  N.  Ashmore  (Burton-on-Trentf; 
Hubert  M.  Bond  (Woking)  ;  Edwin  Broomer  (Torquay)  ; 
Ernest  W.  Cheer  (Sutton)  ;  J.  H.  Clark  (London,  S.E.)  ; 
E.  W.  Deane  (London,  N.)  ;  Raymond  H.  Dudley  (Highgate)  ; 
A.  S.  Edwin  (Bangalore)  ;  J.  FI.  Gray  (Bedford)  ;  Rex.  B. 

_ a_Za_1  _ _ AWARDS  FOR Competitions  NOVEMBER. 

Heaton  (St.  Leonards-on-Sea)  ;  (2)  Harold  Hill  (Chorley)  ; 
D.  W.  Jenkins  (Cardiff)  ;  Soralr  J.  Kharegat  (Bombay)  ; 
A.  C.  Millest  (Hampton  Wick)  ;  Miss  G.  Pennethorne  (Hay¬ 
wards  Heath)  ;  J.  B.  Redfern  (South  Shields)  ;  Arthur  C. 
Roberts  (Honiton)  ;  Chas.  E.  Rollinson  (Newport,  Mon)  ; 
A.  Rowley  (London,  N.)  ;  J.  Herbert  Saunders  (Leeds)  ; 
(2)  Duncan  Shaw  (Gloucester)  ;  (2)  Herbert  A.  Thatcher 
(Shepherds  Bush)  ;  (2)  Flenry  Tolcher  (Hanley,  Staffs)  ; 
A.  G.  Warren  (Torquay)  ;  Miss  M.  Whitcombe  (Bewdley)  ; 

IT.  Wight  (Leatherhead)  ;  (2)  Dennis  E.  M.  Wright  (East Dulwich). 

Intermediate  Section. 

First  Prize. — "  Wheel  Patterns,”  by  W.  F.  Edney,  Winton 
Square,  Basingstoke. 

Second  Prize. — “  Pampas  Grass,”  by  L.  J.  Ritson,  Pinewold, 
Oatlands  Chase,  Weybridge. 

Certificates  of  Merit. — “  Lac  Noir,  Zermatt,”  by  R.  B. 

Aldridge,  12,  Christ’s  Lane,  Cambridge  ;  “  Brown  Study,” 
by  M.  Desai,  16,  Soman  Building,  Charni  Road,  Bombay,  4  ; 

"  Jaspar’s  Cot,”  by  F.  Hall,  48,  Grosvenor  Road,  Rugby  ; 
"  Child  Study,”  by  S.  C.  Hurricks,  78,  Britannia  Road,  Ips¬ 
wich  ;  "  Pots,”  by  Arthur  J.  Parr,  Milton  Road,  Impington, Cambs. 

Beginners’  Section. 

First  Prize. — "  Evening  Sky,”  by  R.  J.  Harmer,  Greenways, 
Warren  Edge  Road,  Southbourne,  Plants. 

Second  Prize. — "  Chamonix,  Mer  de  Glace  (France),”  by 
Monsieur  P.  Guidet,  30,  Rue  de  l’Oratoire,  Nancy,  Mthe-et-Melle. 

Certificates  of  Merit. — “  Morning  Tea,”  by  Alex.  Gray, 

Bants  Carn,  St.  Mary,  Isles  of  Scilly  ;  "  North  Pier,  Blackpool,” 
by  John  Lightfoot,  White  House,  Sefton  Street,  Litherland, 

Liverpool,  21  ;  “An  Impression  of  Speed  (I.O.M.),”  by  Austin 
B.  Pooley,  18,  Emery  Street,  Cambridge  ;  “  Old  English,” 
by  Miss  K.  E.  Taylor,  141,  Great  College  Street,  London,  N.W.i. 
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Methods  and  Ideals  of  well-known  Pictorial  Workers. 

From  information  communicated  to  our  Special  Representative. 

Mr. 

JOHN  H. 

FOX. 

“  TTAVING  been  invited  to  describe 

_|_  my  methods  of  making  exhi¬ 
bition  prints,  I  will  endeavour 

to  do  so  briefly.  The  first  thing  is  to 

get  a  suitable  negative  ;  and  for  that 

purpose  I  use  a  reflex  camera,  generally 
held  in  the  hands,  but  when  the 

subject  requires  a  longer  exposure 

the  particular  grade  and  make  of 

chloro-bromide  paper  I  generally  use. 

“  Having  obtained  a  suitable  nega¬ 
tive  I  place  it  in  the  enlarger,  pin  a  strip 

of  the  paper  to  the  easel,  and  make 
a  series  of  test  exposures,  afterwards 

developing  for  a  fixed  time  at  a  tem¬ 
perature  of  65  degrees  Fahr.  Having 

The  Sundial. 

than  can  safely  be  given  in  that  way 

I  employ  a  tripod. 

“  The  plates  I  prefer  are  either 
panchromatic  (which  I  desensitise  be¬ 

fore  developing)  or  colour-sensitive, 
both  being  used  in  conjunction  with  a 
light  filter.  Sometimes  I  substitute 

a  film  pack  for  the  plates,  but  I  find 

these  very  expensive.  When  develop¬ 
ing  my  aim  is  to  get  a  negative  of 
medium  contrast,  as  this  suits  best 

By  John  H.  Fox. 
decided  what  is  the  correct  exposure,  I 

make  a  trial  print  from  which  I  can 

judge  what  modifications,  if  any,  are 

necessary  in  the  finished  picture. 
Should  the  contrasts  be  too  great  I 

dilute  the  developer  before  proceed¬ 
ing  with  the  final  print,  and  give 

a  corresponding  increase  in  the  ex¬ 
posure  ;  or  I  develop  the  print 

with  the  full-strength  solution  until 
the  shadows  appear,  and  then 

finish  it  with  a  diluted  developer. 

“If  any  portion  of  the  specimen 
print  is  too  dark  I  hold  this  back  by 

shading  it  with  a  piece  of  card  during 
part  of  the  exposure  time,  or  else, 

after  the  print  is  fixed,  I  reduce  it  by 

applying  weak  potassium  ferricyanide 
and  hypo  solution  by  means  of  a  soft 
brush.  Small  light  patches  in  the 

print  which  need  toning  down  are 
darkened  with  crayon  or  powdered 

black-lead  after  the  print  is  dry.  In 
the  case  of  a  blank  sky  I  print  in 

clouds  from  another  negative,  but 

most  of  my  work  is  very  nearly 
straight  photography. 

“  With  the  print  entitled  ‘  The 
Sundial  ’  I  do  not  think  I  used  any 
kind  of  control,  but  when  making  the 

other  one,  ‘  Rue  du  Jersual,’  I  darkened 
the  sky  by  capping  the  lens  when  the 
exposure  was  finished,  removing  the 

negative  from  the  carrier,  and  taking 

the  cap  off  again  for  a  short  time  while 
I  held  a  sheet  of  cardboard  over  the 

lower  part  of  the  paper.  The  card  was 

kept  slightly  on  the  move  so  as  not 
to  leave  a  hard  line  on  the  print. 

“  Before  mounting  chloro-bromide 
prints  I  rub  a  small  quantity  of 

poppy  oil  over  them  with  a  piece  of 
cotton-wool,  and  then  set  them  aside 
to  allow  the  oil  to  dry  thoroughly. 

This  gives  greater  transparency  in 
the  shadows. 

“  I  always  endeavour  to  produce  a 
picture  which  shall  be  of  good  photo¬ 

graphic  quality,  which  shall  have 
correct  tone  values,  which  shall  con¬ 

form  to  the  accepted  rules  of  com¬ 
position,  and  which  shall  have  for  its 
theme  a  subject  pleasing  in  itself. 

I  fear  I  am  old-fashioned,  but  I  cannot 

see  any  beauty  in  the  ‘  stunt  ’  photo¬ 
graphs  of  which  one  sees  so  many 
nowadays.  A  picture  of  a  pile  of 

dinner-plates,  a  number  of  rolls  of 
wire  netting,  or  half  a  dozen  starched 
collars  does  not  appeal  to  me  ;  and  I 

do  not  think  that  this  style  of  art  will 

have  more  than  a  fleeting  vogue.” 
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RUE  DU  JERSUAL,  DINAN. 

(See  article.  “  Ho:c  /  make  my  Exhibition  Pictures,"  on  the  opposite  page.) 

By  John  H.  Fox. 
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WINTER  STORM 

By 

F.  J.  Mortimer. 

(From  the  London  Salon  of  Photography.) 
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THE  END  OF  THE  PARTY By  Adolphe  Binder. 
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1. — “  Laura.” 

By  W.  G.  Flores. 

2. — “  Portrait 

By  Max  Rosher. 

•*. —  A  Portrait. 

By  M.  IV.  Elliott. 

4. — “  Bessie 

By  James  Taggart. 

5. — “  Dorothy.' 

By  W.  R.  Beattie. 

6. — “  Indoor  Portrait. 

By  S.  J.  Vella. 
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PICTURES  oftkeWEEK 
Some  Critical  Comments  “  ""  p'JP.r0d““<1  “ 

IF  there  is  one  thing  more  than another  that  must  be  avoided, 

when  the  making  of  portraits  is 

in  question,  it  is  a  suggestion  of 

discomfort  or  strain.  Yet  it  is  by  no 

means  easy.  The  subject  may  be 
almost  ready  for  the  exposure  to  be 

made,  but  some  little  defect  of  pose 

is  seen,  and,  in  correcting  this,  another 

portion  of  the  body  becomes  affected. 

Expression  and  Pose. 
The  consequence  is  that,  instead  of 

the  position  being  comfortable  for 

the  sitter,  some  little  effort  is  required 

in  order  that  it  may  be  maintained, 

and  the  appearance  of  the  features 
suffers  on  account  of  the  resultant 

expression  of  strain. 

The  impression  of  naturalness  is 

impaired,  and  it  is  something  of  this 

character  that  is  responsible  for  the 

slightly  drawn  expression  in  the  case 

of  No.  2  of  the  prints  on  the  opposite 

page — “  Portrait,”  by  Max  Rosher. 
What  seems  to  have  happened  here, 

is  that,  in  the  first  instance,  a  pose 

was  adopted  more  in  accordance 

with  the  inclination  of  the  body,  but, 

because  a  three-quarter  view  of  the 
face  would  then  be  displayed,  the 
sitter  was  directed  to  turn  her  head, 

and,  either  at  the  same  time  or 

subsequently,  to  look  upwards. 
Within  limits,  such  a  procedure 

would  be  perfectly  sound.  There  is  a 
point,  however,  beyond  which  the 

turning  of  the  head  needs  a  certain 

effort,  and  if  it  is  too  closely  approached 
the  tension  on  the  muscles  of  the 

neck  shows  its  effect  in  the  features. 

If  the  eyes  are  then  directed  upwards, 

the  strain  is  emphasised,  and  an 
effect  similar  to  that  now  illustrated 

is  an  inevitable  corollary. 
It  might  have  been  avoided,  had 

the  effect  been  observed,  by  arranging 

for  the  body  to  be  turned  in  the  same 

direction  as  the  head,  or,  possibly,  by 

providing  a  support  against  which 
the  head  could  rest. 

The  Point  of  View. 
The  latter,  however,  is  a  somewhat 

doubtful  expedient,  and  one  which 

usually  invites  more  disabilities  than 
it  cures.  The  former  is  much  to  be 

preferred,  and,  in  this  instance,  would 

be  more  likely  to  be  effective,  par 

ticularly  if  the  direction  of  the  gaze 
were  also  lowered. 

Quite  apart  from  its  effect  as  a 

contributing  factor  to  the  sense  of 
strain  it  is  far  too  high  for  perfect 

naturalness.  If  the  operator  were 

standing  up  and  the  camera  were  at 
an  appreciably  lower  level,  it  may  have 
seemed  satisfactory  to  the  eye,  but 

would  necessarily  be  exaggerated  from 

the  lower  viewpoint.  This  may  ac¬ 
count,  to  some  extent,  for  the  defect 

as  it  now  appears,  and  there  would 

seem  to  be  some  justification  for  the 

assumption  that  the  camera  was  also 
too  low  in  the  somewhat  undue 

emphasis  given  to  the  chin. 
With  a  model  of  such  charming  and 

regular  features,  there  would  seem 
to  be  no  reason  for  any  departure 

from  the  normal  point  of  view,  which, 

in  portraiture,  is  on  a  level  with  the 

sitter’s  eyes. 
Had  this  been  chosen,  the  faults 

to  which  reference  has  been  made 

would  not  have  been  quite  so  marked. 

They  would,  however,  still  need  cor¬ 
rection,  and,  if  it  be  possible  for  the 

subject  to  be  repeated,  will  doubtless 
receive  consideration  when  that  event 

takes  place. 

Scale  and  the  Subject. 

At  the  same  time,  it  would  be  wise 

to  allow  a  little  more  space  for  the 

setting,  for,  as  the  subject  now  stands, 
its  scale  is  rather  too  large  for  the 

picture  space,  and  suffers  from  a  slight 

suggestion  of  constriction. 
In  other  respects,  the  work  attains 

a  remarkably  high  level  for  the  class 
in  which  it  is  entered,  and  it  is  because 

it  shows  so  much  promise  that  its 
little  weaknesses  have  been  so  fully 

discussed.  Its  quality,  and  the  differ¬ 
ence  between  it  and  the  others  on  the 

page,  are  much  more  marked  in  the 
original  than  in  the  reproduction,  its 

finish  and  technique  being  particularly 

good,  features  which  are  brought,  more 

or  less,  to  the  same  level  in  the  process 
of  blockmaking. 

The  proportions  of  No.  1,  “  Laura,” 
by  W.  G.  Flores,  are,  perhaps,  nearer 
the  ideal,  but  the  lighting  is  somewhat 

too  forceful,  and  the  pose,  with  the 

arms  behind  the  body,  seems  inclined 
to  awkwardness.  A  more  frontal 

lighting  would  afford  an  improvement, 
but  the  setting  is  commendably  plain, 

and  compares  favourably  with  that  of 

No.  3,  “A  Portrait,”  by  M.  W.  Elliott, 
and  of  “  Dorothy”  (5),  by  W.  R. 
Beattie. 

Softness  of  Rendering. 

Foliage  as  a  background  is  always 

inclined,  to  spottiness,  and,  in  the 
former,  its  dark  tone  coming  against 

the  light  of  the  figure,  conveys  a 

suggestion  of  harshness  that  would 
be  better  avoided.  A  similar  im¬ 

pression  arises  from  the  exaggerated 
contrasts  in  the  setting  of  the  latter, 

the  feeling  being  heightened  by  the 

strongly-patterned  garment  the  figure is  wearing. 

A  softer  rendering  could  be  obtained 

by  the  substitution  of  a  paper  of 
longer  range  for  that  employed,  but 
the  harmony  of  tone  displayed  by 

No.  2  could  only  be  obtained  by 

arranging  for  a  like  harmony  in 

subject  and  setting  themselves. 

No.  4,  “  Bessie,”  by  James  Taggart, 
exhibits  a  similar  tendency,  but  not 

to  the  same  degree.  It  arises,  prin¬ 

cipally,  from  the  inclusion  of  the 
chair,  which  is  out  of  tone  with  the 

remainder  of  the  subject.  A  similar 

adjustment  would  provide  an  improve¬ 
ment  over  the  present  rendering  ;  but, 

of  course,  the  thing  is  to  avoid  such 
clashes  of  tone  in  the  subject  in  the 

first  place.  It  will  be  seen,  too,  that 

the  head  is  at  a  different  angle  from 

that  of  the  body,  but,  in  contrast 
with  No.  2,  it  is  not  turned  so  far  as 
to  create  a  sense  of  discomfort,  and 

there  is  not  a  like  impression  of  strain. 

Accessories  in  Portraiture. 

So  far  so  good  ;  but  that  chair  is  a 
drawback,  and  stresses  the  need  for  the 

avoidance  of  accessories  when  por¬ 
traiture  is  essayed.  The  setting,  as 

in  Nos.  1  and  2,  should  be  kept  as 
simple  and  free  from  them  as  possible  ; 
and  a  further  instance  of  a  desirable 

background  is  shown  by  No.  6, 
‘‘Indoor  Portrait,”  by  S.  J.  Vella, 

though  the  long  shape  scarcely  seems 

appropriate. The  horizontal  way  of  the  plate 

very  rarely  suits  a  portrait  subject,  and, 
as  in  this  case,  usually  suggests  a 

feeling  of  truncation,  too  much  of  the 

body  being  cut  off.  The  point  of 
view  seems  rather  too  high,  and 

displays  too  much  of  the  top  of  the 

head.  “  Mentor.” 
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P ictorial  Analysis 
Every  week  one  of  the  pictures  reproduced  on  an  art  page  will  be  analysed  in  detail  for  the 

benefit  of  readers  of  the  paper  who  are  seeking  to  improve  their  pictorial  work. 

“  WINTER  STORM,”  by  F.  ].  Mortimer. 

VIVID  and  striking  as  is  the impression  conveyed  by  this 

picture,  and  highly  dramatic 

as  is  the  sense  of  power  and  force 

suggested  by  the  swift  rush  of  the 

waters  and  the  uprising  foam,  it  is 

also  interesting  in  its  employment  of 
lines  of  movement  as  an  integral 

element  in  the  arrangement  of  the 

composition. 

Lines  of  Movement. 

Lines  of  movement 

are  those  lines  either 

actually  in  being  or 

suggested  by  the  di¬ 
rection  in  which  the 

subject  elements  are 

moving.  They  illus¬ 
trate  the  way  in  which 

an  arrangement  grows 

from  line,  and  how,  by 
the  use  of  directions  of 

similar  and  opposing 

tendencies,  strength  is 

imparted  to  the  for¬ 
mation. 

Speaking  generally, 
an  arrangement  of  this 
character  is  all  the 

better  for  a  wise  re¬ 

striction  in  the  num¬ 
ber  of  lines  included, 

and,  as  in  other  forms 

of  composition,  sim¬ 

plicity  offers  consider¬ 
able  advantages  over 

complicated  schemes, 
for,  while  a  sense  of 

direction  is  com¬ 

petently  suggested  by  one  or  two 
lines,  a  greater  number  tends  to 

weaken  their  potency.  In  this  in¬ 
stance,  the  main  lines  are  those  which 

indicate  the  path  in  which  the  wave 

is  advancing.  These  are  two  in  number, 

and  are  formed  by  the'  upper  and lower  lines  of  the  dark  streak  running 

almost  right  across  the  picture  from 

left  to  right  (1  and  2).  There  are 

shorter  parallel  lines  in  between,  it  is 

true,  but  they  are  not  continuous,  and 
therefore  do  not  rank  as  leading  lines 
but  rather  as  lines  of  imitation. 

They  do  but  emphasise  the  sweep 
of  the  vastly  more  important  lines, 
1  and  2,  which,  in  addition,  also  lead 

up  to  the  centre  of  interest  in'the  foam 
of  the  breaking  wave  at  (3). 

Force  of  Opposition. 

But,  forceful  as  these  lines  are  in 

themselves,  they  need  lines  of  an 

oppositional  tendency  to  make  up  a 
composition.  These  are  provided,  in 

the  first  instance,  by  the  line  of  the 

breakers  (4),  which  suggests  a  cross- 
ways  motion ;  and,  in  the  second,  by 
the  downward  inclination  of  the 

upper  line  of  the  cliff  (5). 
The  direction  suggested  by  the 

principal  lines  (1  and  2)  is  repeated, 

but  not  so  forcefully,  by  the  line  (6)  ; 

and,  again,  opposition  is  afforded  by 
the  lines  of  the  rock  in  the  distance 

(7),  while,  at  the  base,  there  is  a 
suggestion  of  a  recoil  in  the  backward 
and  upward  tendency  indicated  by  the 
broken  lines  of  the  tumbled  water  in 

the  foreground. 

Incidentally,  these  are  numerous 
but  short,  and  afford  a  demonstration 

of  the  weakness  in  directional  ten¬ 

dency  imparted  by  shorter  lines  oft 
repeated  in  comparison  with  fewer 
and  longer  lines  such  as  (1  and  2). 

Reference  to  the  sketch  discloses 

how  these  lines,  taken  in  conjunction, 

seem  both  to  lead  up  to  and  enclose 
the  centre  of  interest  at  (3),  and, 

even  apart  from  any  other  considera¬ 

tion,  how  they  form  the  basis  of  a 

composition  of  no  little  strength. 
That  centre,  however,  also  acquires 

the  power  of  attraction  by  reason 
of  its  forceful  position,  and  by  the 

concentration  of  interest  afforded  by 

the  placing  of  extremes  of  contrast  in 
juxtaposition.  It  will  be  observed 
that  the  light  of  the  foam  is  the 
brightest  of  the  whole  picture,  and 
that  the  dark  of  the  cliff  behind  is  the 

most  intense.  The  contrast  between 
the  two  is  exceedingly 

forceful,  and  both  dark 

and  light  pull  together 
in  conjunction. 
That  attraction, 

again,  is  sufficient  in 
itself  to  make  the 

centre  of  interest  pre¬ 
dominant  ;  and,  added 
to  this  is  the  strength 

arising  from  the  plac¬ 
ing,  the  position  (3), 

being  in  close  proxi¬ 

mity  to  one  of  the points  formed  by  an 
intersection  of  thirds 

horizontally  and  ver¬ 

tically. 

Co-ordination  of 

Arrangement. 
So  that  it  will  now 

become  evident  that 

because  of  the  co¬ 
ordination  of  the  three 

elements  of  arrange¬ 
ment-line,  chiaroscuro, 

and  placing — the  com¬ position  directs  the  eye 
to  the  chief  point  of  attraction,  and, 

however  it  may  tend  to  stray,  it  is 

brought  back  to  that  point  inevitably. 
Because  the  attention  is  directed  to, 

and  held  at,  that  point,  the  picture 

appeals  as  a  whole  or  as  a  unity,  and, 

in  attaining  that  quality,  it  enables 

the  viewer  to  appreciate  the  signifi¬ 
cance  of  its  artistic  effect  or  its  mes¬ 

sage  to  be  readily  understood.  Its 

mood,  the  portrayal  of  the  sea  in 

stormy  weather,  is  therefore  con¬ 
vincingly  conveyed,  and  the  vital 
force  expressed  in  the  culminating 

burst  of  foam  against  the  steadfast 

rock,  is  no  less  strikingly  brought  out. 
It  is  a  fine  and  noble  work,  ably 

conceived  and  carried  out  with  skill 

and  verve.  “  Mentor.” 
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h etters  to  the  Editor The  Editor  is  not  responsible  for 

the  opinions  of  his  correspondents . 

HYPERSENSITIVE  ROLL  FILM. 

Sir, — Now  that  the  famous  Ilford  hypers'ensitive  emulsion 
has  made  its  appearance  in  the  form  of  flat  films,  I  think  I 
am  expressing  the  desire  of  a  good  many  miniature  picture 
enthusiasts  when  I  suggest  that  Ilford,  Ltd.,  should  market  the 

same  product  in  the  shape  of  roll  films,  if  only  in  vest-pocket 
size. 

In  making  this  plea,  I  am  thinking  particularly  of  theatre 
photography,  a  branch  involving  essentially  the  use  of  miniature 
picture  cameras.  With  the  panchromatic  material  available 
in  roll  film  form  to-day,  it  is  necessary  to  use  a  fairly  extreme 
aperture.  There  are,  of  course,  two  main  objections  to  opening 

up  one’s  lens  to  an  abnormal  degree;  one  is  the  increased 
possibility  of  errors  in  focussing,  and  the  other  is  a  propor¬ 
tionate  decrease  in  the  depth  of  definition. 

Now,  in  propounding  the  following  statement,  I  should  like 
first  of  all  to  make  it  clear  that  I  stand  absolutely  open  to 
correction  from  those  more  qualified  to  judge.  But  I  give  it 
as  my  belief  that  theatre  work  is  a  branch  of  miniature  picture 
photography  that  produces  fewer  enlargements  than  any  other 
branch  in  existence.  By  this  I  do  not  mean  enlargements  up 

to  postcard  or  quarter-plate,  which  any  properly  handled 
miniature  negative  ought  to  produce  without  a  too  apparent 

loss  of  definition.  I  am  referring  more  especially  to  enlarge¬ 
ments  up  to  and  above  whole-plate,  in  which,  I  repeat,  theatre 
work  seems  to  be  singularly  deficient. 

I  think  everyone  who  has  tried  introducing  a  plate  or  reflex 
camera  into  the  stalls  or  the  dress  circle  will  agree  that,  in  so  far 
as  amateur  work  is  concerned,  the  stage  remains  the  property 
of  the  tiny  camera.  It  is  for  this  reason,  therefore,  that  I  am 
putting  forward  such  a  suggestion  with  regard  to  hypersensitive 
material  and  V.P.  roll  films.  Emulsion  grain  can,  to  a  certain 
degree,  be  compensated  for  in  development.  Diffusion  cannot 
be  thus  treated.  The  hypersensitive  roll  film  would,  by  reason 
of  the  smaller  apertures  it  allows,  sharpen  up  the  definition  and 
hence  produce  enlargements  hitherto  apparently  impossible. 

Trusting  that  this  suggestion  will  receive  some  thought. — 
Yours,  etc.,  N.  SHORT. 

ASTROLOGY  AND  FACIAL  EXPRESSION. 

Sir, — I  am  much  interested  in  the  Editorial  in  a  recent 

“  A.P.”  concerning  “  Facial  Expression.” 
I  find  that  great  zest  is  added  to  all  forms  of  portraiture  by  a 

study  of  the  “  ruling  signs  ”  enumerated  by  the  discredited 
science  of  Astrology. 

The  Ancients  were  penetrating,  and  even  humorous,  in  their 
allocation  of  the  stars  to  the  various  types  of  humanity. 

They  claimed,  and  modern  investigation,  it  may  be  said,  up¬ 
holds  them,  that  certain  signs  and  planets  confer,  each,  a 
special  cast  of  feature  and  its  corresponding  qualifications. 

To  refer  briefly  to  the  examples  mentioned,  the  sign  Scorpio 
belongs  to  the  doctor,  and  especially  to  the  successful  Harley 
Street  practitioner.  Is  it  not  simple  to  connect  the  whisk  of 

the  scorpion’s  tail  with  the  injection  of  serum  ?  Sagittarius, 
bestowing  the  keen  eyes,  penetration  and  wit  of  the  archer, 
rules  the  lawyer  and  the  politician,  and  these  are  linked  at 
times  with  Harley  Street  by  the  planet  which  belongs  to  all 
three  in  common,  Jupiter,  the  lord  of  benevolence,  affluence, 
social  prowess  and  pompousness. 

The  auctioneer  must  possess  the  “  pushing  ”  characteristics 
and  self-assurance  of  Aries  ;  while  the  musician  is  inspired  by 
Venus,  and  the  writer  by  Mercury. 

In  the  light  of  these  ancient  studies,  the  art  of  portraiture 

becomes  a  very  absorbing  one  indeed. — Yours,  etc., 
MARJORIE  LIVINGSTON. 

“  PHOTOGRAPHIC  SOCIETY  ”  OR  “CAMERA  CLUB.” 

Sir, — My  experience  was  the  opposite  to  that  of  “  Ninny,” 

whose  letter  appeared  in  “  The  A.P.”  of  December  6th,  and  I 
trust  that  I  may  not  be  misunderstood  when  I  say  that  whether 
photographic  society  or  camera  club,  both,  as  the  result  of 
my  experience,  suggested  to  me  sociability  of  a  kind  for  which 
I  have  no  stomach. 

A  photographic  society  should  have  one  central  interest — 
photography.  Photography  should  have  brought  the  members 

together. Sociability,  pure  and  simple,  must  have  a  central  interest, 
no  matter  (at  random)  whether  a  dance,  a  dinner  and  dance, 
or  a  dinner  and  a  concert,  or  what  and  why  not.  But  when 
lectures  and  so  forth,  deliberately  or  otherwise,  are  for  those 
whose  interest  in  the  society  or  club  would  flag  and  sag  at  once 

if  the  "  social  ”  side  were  not  as  important  as  the  photo¬ 
graphic  (I  take  it),  what  sort  of  a  society  or  club  is  it,  and 
who  does  it  cater  for  ? — Yours,  etc.,  C.  S.  GRANT. 

BIG  VERSUS  SMALL  PRINTS. 

Sir, — Apropos  this  argument  as  to  the  relative  virtue  of 

big  versus  small  pictures,  the  majority  of  your  correspondents 
seem  to  ignore  the  elementary  scientific  contradictions  of  the 
matter. 

On  the  one  hand  oculists  have  found  the  normal  eye  is  at  its 

best  for  reading,  picture  viewing  and  close-up  work  generally 
at  a  distance  (or  focal  length)  of  ten  inches  from  the  object. 
A  muscular  effort  is  required  to  view  things  at  their  best, 

farther  or  closer,  unless  one  is  far-  or  short-sighted. 

On  the  other  hand,  for  a  photograph  to  look  “  natural,” 
or  have  its  maximum  plastic  or  stereoscopic  effect,  it  should 

be  viewed  as  seen  by  the  lens  that  took  it — that  is,  held  the 
focal  length  of  the  lens  from  the  eye. 

If  one  is  to  have  contact  prints  with  perfect  harmony  between 
the  eye  and  the  camera,  a  lens  of  ten  inches  focal  length  should 
be  used.  The  majority  of  photographers  find  such  an  objective 
impracticable  on  the  triple  score  of  bulk,  weight  and  expense. 

Fortunately,  exactly  the  same  satisfactory  plastic  effect 
may  be  obtained  by  enlarging  from  the  negative  of  a  shorter 
focus  lens  by  the  necessary  ratio  between  the  shorter  focus  and 
ten  inches.  If  F  equals  focal  length  of  the  lens,  and  D  equals 
number  of  diameters  of  enlargements,  then  D  equals  10  divided 

by  F. Take  the  Leica  with  its  (roughly)  1  xij-  in.  negative,  and  the 
standard  2-in.  lens.  In  this  case  D  equals  5,  and  the  necessary 
enlargement  measures  5  X  7  J  in.  For  an  average  hand  camera 

with  a  4-in.  lens,  D  equals  2  J  and  a  3  J  x  2  J  negative  is  enlarged 
to  X5I,  and  parts  of  negatives  proportionately. 

If  the  reader  works  out  D  for  his  own  camera  and  enlarges 
accordingly,  he  will  be  surprised  at  the  naturalness  of  the 
result.  The  Leica  and  such  precision  instruments  are  designed 
to  give  perfectly  accurate  focussing,  so  it  is  of  little  importance 
to  them  whether  D  equals  2  or  10,  but  the  average  hand  camera 
user  must  not  be, disappointed  at  the  fuzziness  of  some  of  his 
results,  remembering  focussing  with  him  is  largely  a  matter 

of  guess-work.  He  can  always  wriggle  out  of  his  mistakes  by 
talking  largely  of  soft  pictorial  effects. 

The  fact  that  the  Leica  and  other  instruments  of  its  class 

have  reduced  needle-sharp  focussing  to  a  certainty  has  pro¬ 
duced  the  curious  paradox  that  the  owners  of  the  smallest 
cameras  are  the  chief  advocates  of  the  big  picture,  while  the 
bigger  camera  men  express  doubts  on  the  matter  and  quietly 

keep  to  contact  print  size  as  nearly  as  possible. — Yours,  etc., 

S.  PIERCY. 

EXPOSURE  METERS. 

Sir, — Without  wishing  to  enter  into  any  controversy  with 

regard  to  the  respective  merits  of  various  types  of  exposure 
meters  I  am  merely  writing,  as  an  old  hand,  to  say  that  it  is 
news  to  me  that  the  amount  of  light  falling  on  any  object/and 
not  the  amount  reflected  by  it,  should  be  measured. 

Your  correspondent  Mr.  A.  R.  Turpin  makes  this  statement, 
and  so  did  another  expert  a  few  weeks  ago. 

I  am  quite  open  to  conviction,  and  meantime  enclose  Messrs. 

Dallmeyer’s  advertisement  from  your  current  issue,  of  two 
new  exposure  meters.  Are  they  also  wrong  when  they  refer 

to  measurement  of  “  the  light  radiated  ”  from  an  object  to  be 
photographed  as  that  by  which  the  necessary  exposure 
should  be  determined  ? — Yours,  etc.,  DOUGLAS  TIMINS. 
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' ̂ T)hotograph  the  Highways 

and  Byways  in  Winter 

By 

CLARENCE  PONTING. 

FEW  amateurs  have  an  opportunity  of  getting  very far  away  from  their  homes  in  search  of  pictures  in 

the  short  winter  days,  for  by  the  time  business  is 

finished  the  light  has  gone.  The  weekly  half-holiday 
provides  an  opportunity  for  making  a  few  exposures  to 

country  dwellers,  whilst  the  car  owner  can  soon  be  miles 

away  from  the  town  if  he  so  pleases.  The  car,  however, 

as  a  means  of  transport  is  a  poor  vehicle  for  picture- 
hunters.  The  driver  usually  hates  to  make  a  stop,  or 
drives  too  fast  to 

see  the  composi¬ 
tions  when  they 

present  them¬ 
selves. 

No  ;  the  best 

way  to  look  for 
pictures  is  on  foot, 
a  slow  means  of 

transport,  but  one 
which  ensures 

the  maximum 

exposures  if  the 
art  ist  has  the 

“  seeing  eye.”  As 
there  will  be  only 

a  short  period  of 
workable  light  it 

will  be  necessary 
to  confine  these 

walks  to  subjects 
near  at  hand.  The 

convenient  bus  or 

tram  will  provide 
a  means  of  trans¬ 

port  to  the  town 
dweller  at  a  very 

small  cost,  and  with  considerable  saving  of  time. 

Possibly  the  surroundings  in  which  the  photographer  is 

deposited  may  be  perfectly  familiar,  and  he  will  be  loth 

to  cover  ground  which  has  already  been  combed  for  pictures 
on  some  previous  occasion.  As  a  rule,  it  is  inadvisable  to 

go  over  ground  when  weather  conditions  are  identical  with 

those  of  previous  visits.  The  eye  has  become  too  familiar 

with  the  composition  of  the  landscape  to  enable  it  to  pick 

out  anything  new. 

The  optimist,  however,  will  refuse  to  have  his  enthusiasm 

damped.  A  place,  he  will  tell  you,  is  never  twice  the  same, 

and  something  is  almost  sure  to  turn  up  which  was  not 
there  on  his  last  visit.  Farm  work  is  conducted  at  an 

earlier  hour  during  the  winter,  and  the  plough  horses  may 

be  caught  being  led  home  along  the  lane  which  was  bare 

of  figures  during  the  summer  months. 

In  winter,  conditions  are  likely  to  have  changed  to  a 

marked  degree  since  the  previous  visit.  The  leaves  will 

have  fallen,  leaving  the  branches  of  the  trees  bare,  and 

exposing  the  delicate  tracery  for  the  camera  to  portray. 

Hoar-frost  may  be  still  present  on  days  when  the  frost 
never  gives,  producing  a  transformation  on  grasses,  the 

hedgerows  and  trees,  which  provides  admirable  and  delicate 

subjects  for  the  camera.  An  old  bramble  trail,  or  rampant 

growth  of  briar,  under  such  conditions  have  produced  more 
than  one  exhibition  picture. 

The  veil  of  mist  which  often  hangs  about  all  day  at  this 

time  is  useful  in  concealing  an  undesirable  background, 
and  when  this  occurs  it  is  well  worth  while  to  revisit  scenes 

which  were  marred  by  some  unsightly  object  in  the  middle 
distance  during  summer. 

A  shower  of  rain  may  have  left  reflecting  pools  of  water 
in  the  road  or  cart  tracks,  which  make  beautiful  even  so 

ordinary  a  subject 

as  a  main  road. 
In  country  lanes 

this  moisture  is 

sure  to  provide 

some  useful  lead¬ 
ing  lines  by  filling 
the  ruts,  especially 

if  they  can  be 

taken  “  against 

the  light.”  Fail¬ 
ing  all  these,  there is  still  the  kindly, 

low,  winter  sun, 
which  throws  such 

fascinating  shad¬ 
ows  of  objects  on 
field  or  path. 

As  the  light  and 

time  more  or  less 
restrict  the  choice 

of  subjects,  the 

photographer 
might  do  worse 
than  set  out  with 

the  deliberate  in¬ 

tention  of  produc¬ 
ing  pictures  from  the  material  which  can  be  found  along 
the  main  road,  or  the  probably  more  productive  byway. 
These  common  and  somewhat  despised  objects  are  quite 

capable  of  giving  good  compositions  if  only  the  photographer 
will  remove  from  his  mind  the  fact  that  they  are  ordinary, 
and  rather  uninteresting. 

fn  most  cases  they  are,  and  yet,  why  should  not  the 

highway  be  as  full  of  beauty  and  romance  as,  say,  a  pas¬ 
toral  ?  Life  of  some  description  will  always  be  met  with  in 

such  places,  and  it  is  quite  on  the  cards  that  the  venturesome 
may  be  fortunate  enough  to  meet  with  a  picturesque 

tramp,  or  a  dilapidated  country  cart  in  which  the  driver 

is  sheltering  beneath  one  of  those  enormous  carriage  um¬ 
brellas.  Granted  that  the  possibility  is  remote,  such 

things  are  found  on  the  highway,  and  they  will  not  be 

recorded  unless  you  are  there  with  a  camera. 

With  ordinary  subjects  of  this  type  so  much  depends 

upon  the  temperament  of  the  individual,  for  two  photo¬ 
graphers  might  go  out  to  the  same  road  under  identical 
conditions  and  time,  and  whereas  the  one  might  produce 

an  exhibition  picture,  that  of  the  other  would  merely  be 
a  record .  The  angle  and  direction  of  lighting  are  important, 

and,  as  far  as  possible,  should  be  selected  to  suit  the  subject. 
The  whole  secret  of  success  in  pictures  of  ordinary 
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subjects  depends  almost  entirely  on  the  lighting,  which  may 

be  afforded  by  the  sun  itself ;  or  the  pattern,  which  can, 

at  times,  be  obtained  when  a  background  of  mist  is  present. 

As  I  have  previously  remarked,  the  low  position  of  the 

sun  provides  endless  opportunities  for  the  obtaining  of 
patterns  by  the  shadows  it  casts,  and  the  modern  bitumen^ 
surfaced  road  makes  an  excellent  canvas  for  such  shadows. 

Again,  an  impression  can  be  greatly  assisted  by  handwork 
on  the  print,  especially  in  the  suppression  of  unwanted 

lights,  and  the  strengthening  of  shadows,  when  the  oil- 
reinforcement  method  is  used. 

The  mere  taking  and  making  of  the  negative  presents  no 
difficulties,  for  colour  is  almost  absent.  An  exposure  which 
is  sufficient  to  record  full  details  in  the  shadows  should  be 

given  to  ensure  a  well-graded  result.  Modern  plates  and 

large-aperture  lenses  make  it  possible  to  give  instantaneous 
exposures  even  on  the  dullest  of  winter  days ;  but  under¬ 
exposure  should  be  avoided,  as  it  tends  to  produce  harsh 
results. 

My  method  is  to  keep  the  shutter  speed  fixed  at  i/ioth 

second,  varying  the  aperture  of  the  lens  as  required  by  the 
subject.  I  also  use  a  specially  compounded  developer  for 

winter  work,  this  being  the  usual  M.Q.  formula  recommended 

for  the  plates,  but  with  the  quantity  of  hydroquinone 

halved,  the  weight  of  the  hydroquinone  so  deducted  being 

added  to  the  weight  of  metol. 

Such  a  developer  brings  out  the  maximum  amount  of 

detail  without  unduly  choking  the  high-lights,  even  if  the 
developer  is  cooler  than  usual.  Metol  is  active  even  in  a 

cool  developer  in  which  hydroquinone  is  inert. 

“The  A.P.55  Monthly  Competitions  PRIZES  AND  RULES 
To  encourage  pictorial  outlook  and  good  technique  in  the  photographic  work  of  our  readers  in 

all  parts  of  the  world. 
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This  class  is  open  to  all  amateur  photographers. 

First  Prize. — One  guinea  in  cash  or  “  A.P.”  silver 
plaque  (optional). 

Second  Prize. — Half  a  guinea  in  cash  or  “  A.P.” 
bronze  plaque  (optional). 

Third  Prize. — Five  shillings  in  cash. 
A  special  prize  of  five  shillings  in  cash  for  the  best 

mounted  picture. 
Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 
(1)  All  prints  must  be  accompanied  by  a  stamped 

addressed  envelope  or  wrapper  if  they  are  to  be 
returned.  Prints  receiving  an  award  will  be  retained. 

(2)  Prints  must  be  mounted,  but  not  framed. 
(3)  Returnable  prints  in  the  Advanced  Section  will 

be  sent  back  with  a  typed  criticism,  and  classified 
according  to  merit. 

(4)  Prints  may  be  of  any  size  and  by  any  process, 

and  must  be  the  competitor’s  own  work  throughout. 
(5)  The  award  of  a  prize  or  certificate  in  the  Ad¬ 

vanced  Workers’  Competition  or  any  other  competition 
or  exhibition  will  not  debar  the  competitor  from  entering 
again  on  future  occasions  and  winning  further  prizes. 
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This  class  is  to  encourage  those  readers  who  have 

passed  the  “  beginner  ”  stage  and  may  have  won  an 
award  in  the  Beginners’  Competition,  but  have  not 
progressed  sufficiently  to  enter  in  the  Advanced 
Competition. 

First  Prize. — Half  a  guinea  in  cash. 

Second  Prize. — Five  shillings  in  cash. 
Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 

(1)  No  print  must  be  larger  than  10x8  in.,  and 
can  be  by  contact  or  enlargement  by  any  process,  and 

may  be  mounted. 
(2)  The  whole  of  the  work  (exposure,  development, 

printing,  etc.)  must  be  carried  out  by  the  competitor. 
(3)  Prints  entered  in  the  Intermediate  Section  will 

be  criticised  and  returned  if  accompanied  by  stamped 

addressed  envelope  or  wrapper.  Prints  receiving 
an  award  will  be  retained. 

(4)  The  award  of  a  prize  or  certificate  in  the  Inter¬ 
mediate  Competition  debars  the  competitor  from 

entering  this  competition  again,  but  he  is  then  eligible 

for  the  Advanced  Workers’  Section. 
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This  class  is  open  to  those  who  have  never  won  an 

award  in  any  photographic  competition  or  exhibition. 
First  Prize. — Half  a  guinea  in  cash. 

Second  Prize. — Five  shillings  in  cash. 
Certificates  of  Merit. 

In  addition  to  the  general  rules  (see  below),  the 

following  conditions  apply  : — 
(1)  No  print  must  be  larger  than  6x4  in.  Contact 

prints  or  small  enlargements  up  to  this  size  are  eligible, 
but  must  be  unmounted. 

(2)  The  exposure  must  have  been  made  by  the 
competitor,  but  developing  and  printing  may  be  the 
work  of  others. 

(3)  No  prints  can  be  criticised  or  returned. 
(4)  The  award  of  a  prize  or  certificate  in  the  Begin¬ 

ners’  Competition  debars  the  competitor  from  entering 
this  section  again. 

General  Rules. 

(1)  Any  number  of  prints  may  be  entered,  but  each 
print  must  have  on  the  back  the^appropriate  coupon 

(see  advertisement  pages)  the  date  of  which  must  be 
within  five  weeks  of  the  closing  date  of  the  competition. 
Overseas  readers  may  use  the  most  recent  coupons  to hand. 

(2)  Each  print  must  have  on  the  back  the  name  and 
address  of  the  competitor,  and  the  title. 

(3)  All  entries  must  be  addressed  to  The  Editor, 
The  Amateur  Photographer ,  Dorset  House,  Stamford 

Street,  London,  S.E.i,  and  the  package  must  be 

marked  on  the  outside  “  Beginners,”  “  Intermediate,” 
or  “  Advanced,”  as  the  case  may  be. 

(4)  No  packages  will  be  received  on  which  there 
are  postage  charges  to  be  paid. 

(5)  No  communications  on  other  matters  should  be 
enclosed  with  competition  prints.  No  correspondence 
in  connection  with  the  competitions  can  be  undertaken. 

(6)  The  entry  of  a  print  will  be  regarded  as  a  decla¬ 
ration  that  it  is  eligible  under  the  rules,  and  that  the 
competitor  agrees  thereto. 

(7)  No  responsibility  is  taken  for  the  safety  of 

prints,  and  the  Editor’s  decision  on  all  points  connected 
with  the  competitions  is  final. 

(8)  The  publishers  of  The  Amateur  Photographer 
shall  have  the  right  to  reproduce,  without  payment, 

any  print  entered,  or  to  allow  its  reproduction  in  any 
other  paper  quoting  from  The  Amateur  Photographer. 

(9)  The  closing  date  of  each  competition  is  the  last 
weekday  of  the  month.  Prints  arriving  late  will  be 

entered  for  the  next  month’s  competition. 
(10)  The  cash  prizes  awarded  in  these  competitions 

are  dispatched  on  the  fifteenth  of  the  month  following 
the  announcement  of  the  awards. 

The  closing  date  for  this  month's  competition 
is  Saturday,  December  30th.  The  next  com¬ 
petition  closes  Wednesday,  January  31st. 
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a  Materials  Viewed
 

d  Reviewed  by  J  E  S. 

New  Kodak  Lines. 

"  The  Kodak  Panatomic  fine-grain  film — the  panchromatic 
film  that  gives  such  beautiful  negatives  in  small  cameras — is 

now  put  up  in  daylight-loading  casing  for  the  Leica  camera 
at  4s.  per  spool  of  36  exposures.  A  step  in  the  right  direc¬ 

tion,  as  Leica-users  will  agree. 

Kodak  are  now  supplying  a  wide-angle  projection  lens 
for  their  Kodascope  Eight  Projector,  Model  30.  This  lens, 

which  is  made  by  Dallmeyer,  is  of  f-in.  focal  length,  with 
an  aperture  of  f/1.8,  and  its  effect  is  to  give  a  wider  picture 
on  the  screen  with  a  short  throw. 

Made  with  the  care  which  Dallmeyer’s  bestow  on  their 
projection  lenses,  a  line  in  which  they  have  been  distinctly 

enterprising,  this  little  lens,  costing  £2  5s.,  is  a  useful 

accessory  which  many  delighted  owners  of  the  8-mm.  films 
will  insist  on  adding  to  their  equipment,  especially  when 

the  Kodascope  Eight  is  used  for  larger  family  audiences 

than  usual  in  the  New  Year  party  season. 

Cameras  for  the  Pocket. 

A  good,  serviceable  range  of  pocket  cameras,  better 
known  in  Germany  than  over  here,  will  soon  be  better 

known  in  Britain.  They  are  the  Certix  cameras  made  by 

the  Certo  firm  of  Dresden,  and  they  are  now  being  distri¬ 
buted  in  this  country  by  the  energetic  firm  of  Actina,  Ltd. 

(29,  Red  Lion  Square,  W.C.i). 

At  the  moment  Messrs.  Actina  are  concentrating  their 

attention  on  the  smaller  types  of  pocket  cameras  so  popular 

at  the  present  time,  but  they  are  equally  ready  to  provide 

photographers  with  some  of  the  sturdy  compact  "  Certo  ’’ 
models  of  plate  and  film-pack  cameras  in  larger  sizes, 
which  follow  the  usual  Continental  Style  of  a  strong,  rigid, 
cast  U-front. 

Sound  value  for  ̂ 3  12s.  6d.  is  offered  in  the  "  Certix  ” 
2i  X  3i  roll-film  model,  with  Certonar  f/6.3  anastigmat 
and  a  Vario  shutter  (i/25th,  i/5oth  and  i/iooth  sec.,  T. 

and  B.).  This  is  a  self-erecting  camera  with  a  front  that 
stays  erect  at  a  true  right  angle  and  remains  unshakable. 

Focussing  is  by  a  rotating  lens  collar.  The  camera  has  a 

hinged  back,  a  really  positive  catch  for  a  fastening,  and  a 

pair  of  finders — one  brilliant  pattern  and  the  other  direct- 

vision  with  back-sighter.  A  little  refinement  not  always 

found  on  inexpensive  cameras  is  the  doubly-sure  method 
of  fixing  the  bellows  to  the  frame  so  that  there  cannot  be 

any  light  leakage  unless  you  are  foolish  enough  to  puncture 
the  bellows. 

This  is  good  value,  but  the  same  type  of  camera,  with  a 

Certar  f/4.5  and  a  Pronto  shutter  with  delayed  action 

(same  speeds  as  the  cheaper  model),  at  £\  15s.,  is  even 

better  value,  as  for  the  extra  price  you  get  the  advantage 

of  f/4.5  and  rather  more  ornate  finish  (nickel-plated  struts, 
for  example). 

Both  these  cameras  are  made  to  take  either  eight  2|  x  3  J 

exposures  on  a  roll  of  film,  or  sixteen  vest-pocket  exposures. 

When  seeking  the  half-size  negatives  a  removable  mask  is 
fitted  inside  the  camera.  This  costs  8s. 

As  they  are  only  6  in.  long  by  in.  thick  and  2J  in. 

wide,  Messrs.  Actina  are  not  exaggerating  when  they  call 

them  pocket  cameras.  If  you  are  interested  in  them,  and 

your  dealer  does  not  stock  them,  drop  a  line  to  Messrs. 

Actina  for  any  further  particulars. 

New  lkonta  with  F/3.5  Lens. 

One  or  two  of  the  new  camera  models  just  introduced  by 

Zeiss  Ikon,  Ltd.  (Mortimer  Street,  W.i)  have  decidedly 

good  points  to  commend  them. 
A  new  lkonta  520,  compact  in  size,  made  to  take  16 

negatives  on  an  eight-exposure  spool  of  2 J  x  3 J  film,  a 
camera  equipped  with  an  f/3.5  Novar  anastigmat  and  a 

Compur  shutter  (without  delayed-action  device)  costs 

£g  12s.  6d. It  has  the  lkonta  self-erecting  advantages,  and  the 
tapering  ends  of  the  body  which  add  to  its  appearance  as 
well  as  diminish  its  bulk  ;  and  it  is,  of  course,  well  made, 

with  leather  covering  and  a  baseboard  held  by  rigid,  non¬ 

shaking  struts.  It  has  two  finders,  one  of  eye-level  form 
and  one  brilliant. 

I  believe  that  the  f/3.5  lens  is  growing  in  popularity 

not  only  with  reflex  users  and  owners  of  “  baby  ”  cameras, 
but  with  other  camera  users,  more  especially  those  who 

want  to  undertake  artificial  light  work  with  some  of  the 

new  and  wonderful  panchromatic  roll  films. 

One  thing  I  like  about  this  camera  is  the  fact  that  the 

lens-collar  (by  which  it  is  focussed)  is  deep  enough  to  carry 

comfortably  a  clip-on  lens  hood,  when  the  camera  is  open 
for  use.  No  f/3.5  lens  (or  f/4.5  either)  ought  ever  to  be 
used  without  a  lens  hood. 

To  Clean  Your  Lenses. 

A  useful  help  to  the  photographer  who  likes  to  keep  his 

apparatus  in  first-class  order  is  the  Kodak  Lens-Cleaning 
Outfit,  consisting  of  a  small  bottle  of  cleaning  fluid  (of  a 

rather  attractive  pale  rose  colour)  and  a  piece  of  selected 

chamois  leather,  which,  all  told,  will  cost  him  only  is.  3d. 

I  am  assured  that  this  cleaning  liquid  will  clean  the  lens 

without  harming  it  in  the  slightest — Kodak  can  certainly 
be  relied  upon  to  see  that  the  right  stuff  is  put  forward,  of 
course. 

There  is  no  question  that  many  amateurs  do  need  some 

aid  of  this  kind.  Dirty  lenses,  with  dust,  and  finger-marks 

(often  "  greasy  ”)  upon  them  are  seen  frequently  on 
photographic  excursions,  and  this  is  the  stuff  to  remove 
them,  and  leave  the  lens  as  clean  as  it  ought  to  be  if  it  is 
to  do  its  best  and  most  brilliant  work. 

The  cleaning  fluid  can  also  be  used  with  equal  utility 

on  spectacles  and  binoculars. 
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mateur NEWS,  NOTES  AND  MATTERS  OF  IN¬ 
TEREST  FOR  ALL  CINEMATOGRAPHERS 
USING  AMATEUR  CINfi  APPARATUS. 

Cinematography 
Screening  as  an  Art  BERNARD  BROWN. 

THERE  are  certain  restaurants which  have  built  for  themselves 

an  enviable  reputation  by  the 

immaculate  fashion  in  which  they 

serve  meals,  rather  than  by  the 

quality  of  their  foodstuffs.  From  the 
art  of  the  chef  and  the  chief  waiter  to 

that  of  home  screening  is  not  so  large 

a  mental  leap  as  one  might  think  : 

appreciation  is  always  greatest  when 

service,  though  perfect,  is  unobtrusive. 

Nothing  is  more  irritating  than  a 
waiter  who  makes  a  pantomime  of 

pouring  out  the  soup,  unless  it  be  a 
projector  with  a  rattling  shutter. 
All  entertainment  is  at  heart 

intensely  artificial,  but  that  is  no 

reason  why  the  audience  should  have 

the  “  works  ”  X-rayed  and  dissected 
before  their  eyes.  Most  cinema-goers 
— even  keen  amateurs — when  they 
visit  the  shadow  world  of  make-believe 
want  to  lose  themselves  in  it,  and  are 

not  for  the  time  being  interested  in 

either  the  past  struggles  of  the  pro¬ 
ducer  or  the  present  ones  of  the. 

projectionist. 
There  is  a  world  of  difference 

between  setting  up  a  projector  on  a 
convenient  table  and  running  through 

a  few  reels  of  film,  utilising  a  piece  of 

drawing-paper  tacked  on  the  wall 
for  a  screen,  and  a  first-rate  artistic 
home-cinema  entertainment. 

All  entertainment  should  be  a  delight 

to  as  many  of  our  five  senses  as 

possible.  The  silent  screen  appeals 

only  to  the  eye,  but  this  does  not 
mean  that  the  remainder  of  the  senses 

can  be  totally  disregarded.  On  the 

contrary,  if  we  cannot  please  them  all 
we  should  leave  them  untroubled. 

This  means  more  pains  on  the  part 

of  the  projectionist-cum-manager,  but 
is  far  more  worth  while  than  a  good 

many  amateurs  appear  to  think. 
Let  us  consider  for  a  moment  the 

various  devices  necessary  for  a  home 
entertainment.  The  foremost  of  these 

is  the  projector,  which  should  be  made 

as  silent  as  possible  by  adequate 
lubrication  and  a  base  of  thick  felt 

after  the  style  used  for  typewriters. 
Most  advertisements  for  home  cinema 

outfits  show  tbe  projector  on  a  table 
set  in  the  middle  of  the  room  with  the 

audience  gracefully  poked  in  the 

corners.  This  is  altogether  wrong,  for 

in  most  ordinary  rooms  people  like 
to  encircle  the  fire,  and  if  the  screen  is 
situated  in  one  of  the  corners  the 

projector  can  be  tucked  away  un¬ 
obtrusively  in  another. 

Of  course,  the  ideal  arrangement  is 

to  have  the  projector  in  another  room — 
a  type  of  operating  box  as  encountered 
in  professional  theatres.  Few  people 

are,  however,  willing  to  knock  port¬ 
holes  through  their  walls,  even  to 

benefit  a  fascinating  hobby.  Never¬ 

theless,  convenient  “  operating  boxes  ” 
can  often  be  formed  by  utilising  a 

partition  in  an  open  doorway.  If 
this  can  be  done,  and  the  home 

projectionist  is  willing  to  forego  the 

company  of  his  audience  for  their 
increased  pleasure  a  distinct  step  will 
be  taken  in  rendering  synonymous  the 

words  “  projection  ”  and  “  pre¬ 

sentation.” The  second  item  is  naturally  the 

screen,  and  although  many  extremely 
efficient  ones  are  marketed  most  of 

•them  suffer  from  too  utilitarian  an 

appearance.  There  is  something  bald 
and  naked  about  a  silver  screen,  even 

when  black  edged  and  supported  by 

polished  woodwork.  Why  will  not 
amateurs  take  their  hobby  in  so  serious 

a  light  as  their  radio  ?  Once  upon  a 
time  wireless  was  a  mass  of  coils, 

wires  and  valve-holders  on  an  enor¬ 
mous  wooden  base,  and  the  speaker 

a  grotesque  form  of  trumpet.  Nowa¬ 
days  all  the  lot  is  packed  away  in  a 

walnut  cabinet  just  as  pleasant  to 

the  eye  as  the  remainder  of  the  furni¬ 
ture.  Is  there  any  reason  why  a  screen 
should  not  be  treated  in  a  similar 

manner  and  occupy  a  permanent 

position  in  the  room  ? 

Supposing  we  have  practically  elim¬ 
inated  projector  noise,  there  still 

remains  the  question  of  the  "  not 
quite  ”  silence  which  is  likely  to 
detract  from  the  interest  of  even  the 

most  excellent  film,  especially  in  the 

orange  and  nut  season.  The  cure  for 
this  is  naturally  some  sort  of  musical 

Night  subjects  similar  to  the  above  offer  great  possibilities  for  the  amateur 

cinematographer  with  fast  pan.  film  at  this  time  of  year. 
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accompaniment,  but  a  good  many 
amateurs  abandon  this  in  despair  after 

their  first  and  usually  disastrous 

attempts.  In  the  old  silent  days 

many  cinemas  became  famous  for 

the  quality  of  their  orchestration,  and 
in  the  same  manner  it  is  certain  that 

a  suitable  musical  accompaniment  will 

double  the  appeal  of  any  film  screened 
at  home.  Unless  one  is  able  to 

purloin  the  services  of  an  expert 

pianist  one  cannot  hope  to  emulate 

the  system  of  accompaniment  in 

cinemas.  An  ordinary  length  pro¬ 
gramme  would  have  an  accompaniment 

built  up  from  perhaps  a  hundred 
musical  items  and  would  flow  from  one 

to  the  other  with  no  apparent  change. 

For  amateur  entertainment,  how¬ 

ever,  accompaniment  must  be  still 
more  in  the  nature  of  a  background, 

and  instead  of  selecting  closely  ap¬ 
propriate  items  for  each  few  minutes  of 

the  programme  concentrate  rather  on 

choosing  such  compositions  as  will  not 
clash  with  the  general  theme. 

As  the  piano  is,  alas  !  falling  into 
disuse,  one  associates  music  more  with 

the  gramophone,  which,  with  all  its 

limitations,  can  still  provide  a  per¬ 
fectly  satisfactory  accompaniment.  The 
electric  gramophone  or  radiogram 

A  Device 

FILM  editing,  to  be  successfully undertaken,  calls  for  the  use  of 

a  number  of  “  boxes  ”  or — 

alternatively — small  spools  by  means 

of  which  the  separately-cut  film 
scenes  can  be  temporarily  located. 

In  either  case,  however,  trouble  and 

confusion  are  likely  to  arise  through 

the  many  spools  being  pushed  about 

on  the  editing  bench — where  they 
are  constantly  changing  from  one 

,  order  to  another. 
To  obviate  such  difficulties,  the 

simple  device  herein  described  and 
illustrated  has  been  evolved.  The 

device  consists  merely  of  a  couple  of 

o  00  000 
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baseboards  supporting  a  number  of 

pins  arranged  at  regular  intervals  for 
the  reception  of  spools  containing  the 

separate  film  scenes.  In  use,  the 

provides  a  more  pleasant  musical 
background  than  its  more  resonant 

prototype  the  acoustic  machine.  Two 
turntables  are  really  necessary  if  one 

is  to  avoid  jerkiness  and  the  inevitable 

plop  of  the  needle  as  the  musician-in- 
chief  endeavours  to  change  the  record 

without  being  noticed.  If  one  pos¬ 
sesses  a  radiogram  an  extra  turntable 

driven  by  an  electric  motor  can  be 

purchased  cheaplv,  and  this  can  be 

plugged  in  to  the  amplifier  so  that 
reproduction  can  be  faded  from  one  to 

the  other  by  a  dual  volume  control. 
We  have  sometimes  heard  it  com¬ 

plained  that  one  cannot  find  suitable 

records  for  accompaniment  without 

spending  a  lot  of  money  on  stock  items. 
This  is  really  not  quite  true,  but  the 
idea  emanates  we  believe  from  the 

fact  that  so  many  people  are  too  “par¬ 
ticular  ”  in  their  choice.  We  hasten 
to  add  that  we  are  using  this  word  in 

its  more  precise  sense.  For  accompani¬ 
ment  we  must  avoid  the  particular 

and  keep  to  the  general.  Take,  for 

example,  the  moods  induced  by  “The 
Blue  Danube,”  “  Peer  Gynt  Suite,” 

some  selections  from  “  Scheherazade,” 
and  the  “  Valse  Triste.”  Why,  with 
these  four  records  one  could  almost 

accompany  any  type  of  film  ! 

to 
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boards  should  be  arranged  one  to  the 

right  and  one  to  the  left  of  the  operator, 

for  in  this  way  not  only  is  space  con¬ 
served,  but  the  work  of  putting  the 

hands  at  once  upon  required  cuttings 

is  reduced  to  the  simplest  possible 

dimensions.  One  pin  should,  of  course, 

contain  only  one  spool. 

If  required,  and  especially  in  the 

case  of  small  films,  only  one  of  the 

boards  may  be  employed  ;  and  one 

only  is  shown  in  the  illustration. 

Practical  Details. 

Stout  plywood  is  the  cheapest 
suitable  material  to  employ  for  the 

baseboard.  Holes  for  the  pins  should 

be  drilled  at  regular  intervals  com¬ 
pletely  through  the  wood,  care  being 
taken  to  allow  sufficient  space  for 

each  pin  to  accommodate  either  100-ft. 
or  50-ft.  film  spools — the  particular 
size,  of  course,  depending  upon  the 

enthusiast’s  own  requirements  and 
circumstances. 

The  pins  may  be  cut  from  wooden 
dowel-sticks,  and  when  cut  should  be 
a  tight  fit  within  the  accommodating 
holes.  The  task  of  fixing  does  not 

require  much  explanation,  though  it 

may  be  hinted  that  a  touch  of  “  Sec- 
cotine  ”  will  be  found  to  retain  the 
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There  is  one  thing  to  avoid,  and 

that  is  vocal  accompaniment.  No 

matter  how  appropriate  and  how  well 

timed,  the  sudden  injection  of  a  voice 

into  the  programme  will  produce  a 

psychological  shock,  and  bound  upon  it 
half  the  people  will  turn  round  and 
look  at  the  gramophone,  though 
heaven  only  knows  why. 

It  would  be  possible  to  continue 
in  this  strain  about  things  which 

ought  to  be  done  to  make  an  enter¬ 
tainment  artistic,  but  we  will  content 

ourselves  by  pointing  out  that  the 

length  is  vital.  Do  not  pull  the  room 

to  pieces  and  move  all  the  chairs 
round  for  the  sake  of  twenty  minutes, 

neither  should  you  endeavour  to 
run  a  continuous  entertainment  for 

two  or  three  hours  by  shooting  through 

every  foot  of  film  you  happen  to 

possess.  Between  one  hour  and  an 
hour  and  a  half  is  ideal  for  home 

entertainment. 

One  final  word  about  comfort. 

Most  homes  do  not  possess  anything 

like  as  many  armchairs  as  they  should. 

Ordinary  chairs  are  horrible  things, 

especially  for  thin  people,  but  do  try 
to  make  them  reasonably  comfortable 

by  refnembering  there  are  such  things 
as  cushions. 

Editing 

pins  permanently  in  position.  To 
finish,  a  couple  of  applications  of 

garnet  polish  will  make  a  workmanlike 

job  of  the  whole. 

Spools. Spools  for  use  with  the  device  may 
be  accumulated  by  making  a  practice 

of  mounting  film  shots  from  small 

containers  collectively  upon  the  400-ft. 
projection  reels.  Alternatively,  the 

100-ft.  spools  marketed  by  Kodak, 

Limited,  may  be  purchased  at  a  cost 

price  of  sixpence  each. 
It  is  an  advantage  where  many  of 

the  spools  are  likely  to  be  required  to 

mark  each  one  plainly  with  a  dis¬ 
tinguishing  number — say,  1  to  24. 
A  corresponding  table  or  identifying 

card  may  then  be  made  out  and  kept 
in  front  of  the  worker  to  facilitate 

the  easy  location  of  required  shots. 
Nine-millimetre  enthusiasts  may 

make  the  device  by  merely  driving 

stout  wire  nails  at  regular  intervals 

through  the  undrilled  baseboards. 

The  tops  (i.e.,  the  pointed  ends)  of  the 
nails  should,  of  course,  be  neatly 

cut  off  with  a  pair  of  pliers — an 
operation  that  is  best  performed  upon 

each  nail  separately  as  it  is  driven 
through  the  plywood. 

Simplify  Film 
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ACTION SUBJECTS for  the  AMATEUR  CINEMATOGRAPHER 

The  Amateur  Photographer  and  Cinematographer's  Diary  of  Forthcoming  Events- 

FORTHCOMING  EVENTS  DURING  JANUARY,  1934. 

Date. Event. Place. Date. Event. 
Place. 

Jan.  1. New  Year’s  Day. Jan.  25. 
Burns’  Festival  .  . 

Forfar. 

,,  I- 
Bird  Show Dalbeattie. 

,,  26. 

Australia  Day,  Service  at  St. 

,,  2. 
Aberdeen  v.  Cowdenbeath Aberdeen. Dunstan’s  in  the  East 

London. 

3- 

St.  Paul’s  Eisteddfod,  Welsh 
,,  27. 

Amateur  Boxing  Championship Glasgow. 

(approx.) 
Musical  Festival Aberystwyth. 

,,  30. 
Up  Helly  a’  Norse  Festival 

Lerwick. 

Jan.  5. Territorial  Officers’  Ball 
Aberdeen. 

,,  3i- 

Hospital  Parade 
Lerwick. 

,,  6. Fancy  Dress  Skating  Carnival 
Edinburgh. During 

Curling  and  Ice  Skating  ;  Third 

,,  12. Fencing — -Roberton  Sabre  Chal- 
THE and  Fourth  Rounds  Matches 

lenge  for  Men 
Edinburgh. Month. of  Association  Football  ; 

,,  13- Rugby  International  Trial Chelsea  Arts  Club  Ball 

Final Edinburgh. 
(London)  ;  Rugby  Matches 

,,  16-17. Steeplechase  Race  Meeting Birmingham. and  Hunting  are  general. 

The  Week’s  Meetings 
Societies  will  have  their  meetings  announced  here  if  the  syllabus  is  sent  to  us  at  the  beginning  of  the  session  or  from  time  to  time. 

Wednesday,  December  27th. 
Camberwell  C.C.  Lantern  Reflections  of  Club  Rambles. 

Croydon  C.C.  Conversational  Meeting. 

Dennistotin  A.P.A.  “  Memories  of  Erin.”  R.  Hunter. 

Thursday,  December  28th. 
Bury  P.S.  L.  and  C.P.U.  Prints. 

Coatbridge  Co-op.  C.C.  “  The  Amateur  Photographer  ”  Prize  Slides. 
Hammersmith  H.H.P.S.  Criticism  of  Slide  Competition.  G.  E.  Oakley. 

N.  Middlesex  P.S.  Nominations.  Sending-in  Night. 
Rochdale  P.S.  Slide-Making.  Jas.  Clegg. 

Watford  C.C.  “  The  Manufacture  of  Photographic  Materials.”  A.  E.  Amor. 

Friday,  December  29th. 
Brondesbury  Cine  Society.  Production. 

Colne  C.C.  “  Making  an  Exhibition  Print.”  A.  T.  Bailey. 
Dover  Inst.  P.S.  “  Belgium.”  E.  J.  Wiseman. 
Harrogate  P.S.  “  Here  and  There  in  Colour.”  C.  F.  Walker. 
Luton  and  D.C.C.  Exhibition  Opens. 

Wimbledon  Cine  Club.  Lecturettes  by  Members. 

Saturday,  December  30th. 
Coatbridge  P.A.  Exhibition  Opens. 

Monday,  January  1st. 

City  of  London  and  C.P.S.  “  The  Vivex  Process  of  Natural-Colour  Photography.” 
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Gravesend  and  D.P.S.  “  Kentish  Half-timbered  Houses.”  H.  J.  Dicketts. 
Hucknall  and  D.P.S.  “  East  Anglia.”  L.M.S.  Rly. 
Leeds  C.C.  Annual  Meeting. 

Newcastle  (Staffs)  and  D.C.C.’  “  Colour  Photography.”  F.  G.  Tutton. 
Southampton  C.C.  “  A  Photographic  Diary.”  E.  A.  Penny. 
South  London  P.S.  Criticism  of  Prints  and  Slides. 

Walthamstow  and  D.P.S.  Lantern  Lecture  by  J.  S.  Fairfoull. 

Tuesday,  January  2nd. 
Basingstoke  C.C.  Alliance  Prints. 

Beckenham  P.S.  “  Pompeii  and  Vesuvius.”  A.  E.  Robins. 
Brondesbury  Cine  Society.  Projection  Programme. 

Doncaster  C.C.  “  Pictorial  Photography  in  the  Field.”  H.  Bairstow. 
Forest  Hill  and  D.P.S.  “  Plates  and  Films  from  the  Pictorial  Side.”  S.  Bridgen. 
Kilburn  and  Willesden  P.S.  “  Sunny  Italy.”  Rev.  H.  O.  Fenton. 
Nelson  C.C.  Members’  Slide  Evening. 
Norwood  C.C.  Exhibition  of  Bromoils  by  Bromoil  Circle. 

Nottingham  and  Notts  P.S.  “  The  Way  of  the  Wanderer.”  Miss  Hilda  M.  Bailey. 
Portsmouth  C.C.  Competitions  and  Lecturette. 
St.  Bride  P.S.  Spotting  and  Mounting  Prints.  W.  Fortens. 
Stafford  P.S.  Print  Competition. 

Streatham  and  D.P.S.  “  Subject-Matter  and  Treatment.”  E.  W.  Brooks. 
Winchester  P.S.  Hants  Selected  Slides. 

Wednesday,  January  3rd. 

Accrington  C.C.  Members’  Lecturettes. 
Borough  Poly.  P.S.  Informal  Meeting. 

Bradford  P.S.  “  How  I  make  my  Exhibition  Prints  ”  by  Members. 

Brighton  and  Hove  C.C.  “  Sicily  via  Rome.”  Murry  Barford. 
Bristol  P.S.  Carbro.  E.  G.  Watts. 

Camberwell  C.C.  Talk  on  Enlarging. 

Chorley  P.S.  “  Night  Photography.”  J.  L.  Myers. 

Coventry  P.C.  “  The  Ladies’  Hawk.”  H.  G.  Wagstaff. 
Croydon  C.C.  House  Exhibition. 

G.E.  Mechanics  Inst.  P.S.  “  Table-Top  Photography.”  C.  Howard. 

Handsworth  P.S.  “  ’Mid  Glacier  and  Geyser  in  New  Zealand.”  A.  Hackett. 

Leicester  and  L.P.S.  “  The  Way  of  the  Wanderer.”  Miss  H.  M.  Bailey. 

Leytonstone  and  Wanstead  C.C.  “  Table-Top  Photography.”  C.  Howard. 
Rochdale  P.S.  Choice  of  Papers.  T.  Eggles. 

South  Suburban  and  C.P.S.  “  Autolycus  in  East  Anglia.”  G.  E.  W.  Herbert. 

Exhibitions  and  Competitions  FUTURE. 
Notices  of  forthcoming  exhibitions  and 

The  Amateur  Photographer  Monthly  Competitions 
for  Beginners,  Intermediate  and  Advanced  Workers. 

— Entries,  December  30.  Rules  in  this  issue. 

“  The  A.P.”  Christmas  Party  Competition. — Cash 
prizes.  Entries  due,  January  3.  Full  particulars  in 
issue  dated  December  6. 

“  Iris  ”  Christmas  Salon  (Antwerp). — Open,  Decem¬ 
ber  24-January  7,  1934.  Full  particulars  from  J.  Van 

Dyck,  Secretary  of  Fotografische  Kring  “  Iris  ” 
Ballaer  Str.,  69,  Antwerp. 

Edinburgh  P.S.  Open  Exhibition. — Entries,  January 

22  ;  open,  February  3-17.  Secretary,  G.  J.  Kennedy, 
16,  Royal  Terrace,  Edinburgh. 
South  London  P.S.  Annual  Exhibition. — Entries 

due,  January  22  ;  open  for  one  month,  commencing 
February  17  ;  Details  and  entry  forms  from  Hon. 
Exhibition  Secretary,  D.  E.  M.  Wright,  12,  Marmora 
Road,  London,  S.E.22. 

Smethwick  P.S.  Annual  Exhibition. — Entries, 
January  25  ;  open,  February  8  and  9.  Particulars 
from  S.  Smith,  Hon.  Exhibition  Secretary,  185, 
Willow  Avenue,  Edgbaston,  Birmingham. 

Birmingham  P.S.  Annual  Exhibition. — Entry  forms 
due,  February  10  ;  exhibits,  February  13  ;  open,  March 

competitions  will  be  included  here  every  week  if  particulars 

3-17.  Secretary,  E.  H.  Bellamy,  Waterloo  House, 
Waterloo  Street,  Birmingham. 

Pittsburgh  Salon. — Entries,  February  3  ;  open, 

March  16-April  15.  Entry  forms  from  Secretary, 
Pittsburgh  Salon,  Box  64,  Pittsburgh,  Pa.,  U.S.A. 

Ilford  P.S.  Annual  Exhibition.  Open  Classes. — 
Entries,  February  10 ;  open,  March  15-17.  Entry 
forms  from  Miss  E.  F.  Gadd,  61,  Castleton  Road, 

Goodmayes,  Essex. 

City  of  London  and  Cripplegate  P.S.  Annual  Ex¬ 
hibition. — Entries,  February  12  ;  open,  March  5-7. 
Exhibition  Secretary,  J.  R.  P.  Hilliard,  86,  Downton 
Avenue,  Streatham  Hill,  S.W.2. 

Syracuse  C.C.  International  Salon. — Entries,  Feb¬ 

ruary  15  ;  open,  March  1-3 1.  Further  particulars  from 
Salon  Committee,  Syracuse  Camera  Club,  340,  Mont¬ 
gomery  Street,  Syracuse,  N.Y.,  U.S.A. 

Scottish  Photographic  Federation,  Twenty-sixth 
National  Salon.  April  7- 28,  1934. — Entries  close 
(Overseas),  February  24  ;  (Great  Britain),  March  9, 

1934.  Further  particulars  from  the  Hon.  Salon  Secre¬ 
tary,  H.  Carlile,  56,  Lounsdale  Drive,  Paisley,  Scotland. 

Leicester  and  Leicestershire  P.S.  International  Exhi¬ 

bition  of  Pictorial  Photography. — Open,  February 

are  sent  by  the  responsible  organisers. 

26-March  3,  1934.  Particulars  and  entry  forms  from 

H

.

 

 

Fosscutt,  
19,  Doncaster  

Road,  Leicester. 

Camera  Enthusiasts  of  San  Diego,  International 

Salon. — Entries,  March  12  ;  open,  April  1-19.  Par¬ 
ticulars  from  Miss  R.  Kilbourne,  4225,  Arden  Way, 

San  Diego,  California,  U.S.A. 

Bolton  C.C.  International  Exhibition. — Entries, 

March  19  ;  open,  April  7-14.  Further  particulars  from 
Exhibition  Secretaries,  c/o  C.  E.  Willis,  Ltd.,  87, 

Bradshawgate,  Bolton,  Lancs. 

Nottingham  and  Notts  P.S.  Open  Exhibition  (British 

Isles  only). — Entry  forms  due,  March  28  ;  exhibits, 
April  4.  Hon.  Exhibition  Secretary,  T.  F.  Benton, 

47,  Danethorpe  Vale,  Sherwood,  Nottingham. 
Brussels  International  Salon. — Entries,  April  1  ; 

open,  May  18-June  19. — Secretary,  Ernest  Hofmann, 

54,  Rue  Brogniez,  Brussels. 
Johnson’s  Flashlight  Competition. — Cash  prizes. 

Full  particulars  from  Johnson  &  Sons,  Ltd.,  Hendon 
Way,  Hendon,  N.W.4. 

Granville  Gulliman  Competition  for  prints  from 

Granville  paper  negatives. — £250  in  cash  prizes.  Par¬ 
ticulars  from  Granville  Gulliman  &  Co.,  Ltd.,  Leaming¬ ton  Spa. 
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Rl eaders  Questions ANSWERED 
General. — All  communications  for  the  Editor  should  be  addressed  :  "  The  Editor,  The  Amateur  Photographer 

and  Cinematographer,  Dorset  House,  Stamford  Street,  London,  S.E.t  ”  and  in  every  case,  without  exception,  must give  the  name  and  address  of  the  writer. 

Contributions. — The  Editor  is  glad  to  consider  original,  up-to-date  manuscripts  on  photographic  subjects. 
All  contributions  must  be  typewritten,  or  in  very  legible  handwriting  on  one  side  of  the  paper  only.  Letters  or 

communications  arising  out  of  matters  already  appearing  in  the  paper  are  net-  paid  for.  The  Editor  disclaims 
legal  responsibility  for  the  safety  of  matter  submitted  to  him,  but  he  will  endeavour  to  return  rejected  manuscripts, 
etc.,  when  a  stamped  addressed  envelope  is  enclosed.  MSS.  or  prints  that  are  not  actually  accompanied  by  a 
stamped  wrapper  or  envelope  can  in  no  case  be  returned.  Reproduction  fees  for  prints  are  only  paid  by  arrange¬ 
ment  beforehand.  The  sending  of  a  print,  without  any  condition  stated,  will  be  taken  as  permission  to  reproduce 
it  without  fee. 

Enquiries  and  Criticism. — Advice,  Criticism  and  Information  are  freely  given,  but  the  following  conditions 

should  be  read  carefully  before  applying,  as  any  communication  which  does  not  comply  with  the  rules  must  be 
ignored. 

(1)  See  “  General  "  above.  (2)  Every  question  and  every  print  for  criticism  must  be  sent  separately  through  the 
post,  and  must  be  accompanied  by  a  separate  stamped  addressed  envelope.  No  exception  can  be  made  in  any  case 

to  this  rule,  except  so  far  as  enquiries  or  prints  from  Overseas  are  concerned.  (3)  Neither  enquiries  ucr  prints  for 
criticism  must  be  enclosed  with  competition  prints.  (4)  On  the  back  of  each  print  sent  for  criticism,  in  addition 
to  the  name  and  address  of  the  sender,  must  be  the  title  (if  any),  and  the  criticism  coupon  from  the  current  issue. 

(5)  Enquiries  snould  be  clearly  written,  on  one  side  of  the  paper  only,  and  should  be  specinc  and  not  general.  Such 

enquiries  as  "  How  can  1  take  interiors  ?  ”  or  "  Can  you  give  me  some  hints  on  outdoor  portraiture  ?  ”  are  too 
general  to  be  dealt  witn  in  this  section.  (6)  All  envelopes  should  be  distinctly  marked  “  Querv  ’’  or  "  Criticism," 
as  the  case  may  be.  (7)  Prints  are  sent  for  advice  or  criticism  on  the  distinct  understanding  that  by  so  doing  per¬ 
mission  is  given  for  their  reproduction  without  fee.  We  endeavour  to  deal  promptly  with  enquiries,  but  canno: 
undertake  to  answer  by  return  cf  post,  nor  can  we  give  precedence  to  any  enquiry. 

A  selection  of  those  replies  is  printed  each  week,  but  all  questions  are  answered  by  post.  Enquir.es  from  abroad 
must  contain  a  coupon  also,  but  it  need  not  be  from  the  current  number,  and  should  be  cut  lrom  tue  latest  issue 
to  reach  the  enquirer. 

Shutter  Speeds. 

What  is  the  use  of  such  slow  speeds  as  one  second 
and  half  a  second  on  the  shutter  of  a  hand  camera 

if  it  is  not  safe  to  give  more  than  i/25th  of  a 
second  ?  C.  B.  (Croydon.) 

You  Evidently  mean  that  a  longer 
exposure  is  unsafe  with  the  camera  held 
in  the  hand.  This  is  often  the  case, 

although  many  hand-camera  users  can 
give  much  longer  exposures  than  i/25th 
of  a  second  without  camera  movement. 

Everyone  can  give  the  longer  exposures 
when  the.  camera  is  used  on  a  tripod, 
or  otherwise  supported  or  steadied. 

Stereoscopic  Prints. 

Can  you  state  briefly  the  correct  way  of  trimming 
and  mounting  stereoscopic  prints  ? 

C.  N.  L.  (Taunton.) 

Standard  size  prints  should  be  trimmed 
to  a  width  of  about  2I  in.,  and  mounted 

1 /8th  of  an- inch  apart.  The  inner  side 
of  each  print  should  show  i/8th  of  an 
inch  more  of  the  subject  than  appears 
on  the  outer  side  of  the  other  print. 

Pneumatic  Release. 

I  have  a  shutter  with  a  rubber  tube  which  always 
perishes  sooner  or  later.  Is  there  anything  that 

can  be  done  to  keep  the  rubber  soft  and  elastic  ? 
F.  P.  (Chelmsford). 

It  has  been  recommended  that  oc¬ 
casionally  the  release  is  immersed  for 
an  hour  in  ammonia  one  part,  water  two 
parts.  Probably  the  best  course  is  to 
have  a  wire  (antinous)  release  fitted 
instead.  This  will  last  indefinitely. 

Keeping  Hypo. 

As  it  is  more  economical  to  buy  hypo  in  fairly  large 
quantities  will  you  tell  me  if  the  crystals  will 
keep  well  ?  J.  L.  A.  (Eastbourne.) 

The  crystals  must  be  kept  dry,  that 
is  all.  Our  own  practice  is  to  store 
hypo  in  one  of  the  large  stoneware 
jars  used  for  jams  and  pickles.  The 
bung  should  be  sound  and  kept  well 
pressed  down  in  the  mouth  of  the  jar. 

Rust  on  Negatives. 

Through  using  an  old  metal  dish  1  have  got  rust 
stains  on  some  negatives,  one  of  which  I  send. 
Can  this  rust  be  removed  ?  F.  L.  (Preston.) 

You  might  try  washing  the  negatives 
in  10  oz.  of  water  containing  50  grs. 
of  oxalic  acid.  This  acid  is  very  poisonous, 
but  can  safely  be  used  for  this  purpose. 

Gelatine  Coating. 

How  can  I  coat  unsired  papers  with  gelatine  so 
as  to  make  them  suitable  for  Transferotype 

prints  ?  P.  U.  L.  (Exeter.) 

Soak  one  ounce  of  white  gelatine  in 
water  till  it  has  swollen  as  much  as 

possible.  To  the  gelatine  add  about 
20  oz.  of  water,  stand  the  vessel  con¬ 
taining  it  in  a  saucepan  of  water,  and 
raise  the  temperature  till  the  gelatine 
Completely  melts  and  can  be  stirred  up 
into  a  thin  solution.  Apply  this  warm 

to  the  paper  with  a  soft  hog-hair  brush, 
keeping  the  coating  thin  and  even.  For 
some  papers  two  or  more  coatings  may 
be  necessary,  allowing  one  coat  to  dry 
completely  before  applying  the  next. 
The  gelatine  solution  must  be  kept 
standing  in  hot  water  during  use,  or  it 
will  set. 

Masking  Enlargements. 

What  is  the  best  method  of  getting  cleanly  marked 
edges  on  a  bromide  enlargement  ?  13.  H.  (Oxted.) 

A  simple  but  effective  method  is  to 
expose  the  paper  behind  a  sheet  of  clean, 
flawless  glass  to  which  a  paper  mask  of 

appropriate  size  has  been  attached. 
Several  masks  of  the  kind  on  separate 
pieces  of  glass  are  an  advantage. 

Numbering  Films. 

How  can  1  put  numbers  on  film  negatives  for 
indexing  purposes  without  disfiguring  the  picture  ? W.  B.  (Tenby.) 

As  good  a  way  as  any  is  to  write  the 
number  on  the  clear  margin  of  the  nega¬ 
tive  with  a  fine  pen  and  fixed  indian  ink. 
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Retouching. 

I  can  only  get  a  very  little  lead  on  the  negative 
when  I  try'  retouching  with  a  pencil.  Are  special 
pencils  required  ?  H.  S.  M.  (London.) 

Any  good  lead  pencil  is  suitable.  What 
you  must  do  first  is  to  rub  smoothly  on 
to  the  negative  a  trace  of  retouching 
medium,  a  small  bottle  of  which  you  can 
obtain  through  a  photographic  dealer. 
Very  little  lead  is  applied  in  any  case. 

Stop  Bath. 
What  is  meant  by  a  “  stop  ”  bath  when  making 
gaslight  prints  ?  What  is  the  object  of  using  it  ? 

W.  N.  (Peterborough.) 

It  is  a  solution  which  at  once  arrests 

any  further  developing  action,  and  a 

further  purpose  is  that  it  neutralises  the 
alkalis  of  the  developer  so  that  they 

do  not  impair  the  fixing  solution.  A 
simple  formula  for  a  stop  bath  is  an 
ounce  of  acetic  acid  in  20  oz.  of  water. 

Per  Cent  Solution. 

I  require  to  make  up  a  solution  of  hypo  to  a 

strength  of  6  per  cent ;  what  is  the  correct  pro¬ 
cedure  ?  B.  C.  (Glasgow.) 

Weigh  out  6  oz.  of  hypo  and  dissolve 

it  in,  say,  a  pint  of  hot  water.  Make 
up  the  total  volume  to  5  pints.  This  will 
give  you  100  oz.  of  solution  containing 
6  oz.  of  hypo.  The  quantities  may  be 
more  or  less  than  those  given,  but  the 

proportions  must  be  the  same. 

Copying. 

I  wish  to  copy  some  entries  in  slightly  faded  ink- 
on  parchment  that  is  rather  yellow.  What  plate 
should  1  use  ?  What  filter  ?  What  light  ? 
What  exposure  ?  J.  G.  C.  (London.) 

We  should  advise  you  to  use  a  slow 
orthochromatic  plate  with  a  yellow 

filter.  This  will  brighten  up  the  render¬ 
ing  of  the  parchment,  and  if  you  do  not 
get  sufficient  contrast  it  would  help 
matters  if  you  intensify  the  negative. 

If  you  can  arrange  to  use  diffused  day¬ 
light  we  think  that  would  be  preferable, 

unless  you  can  get  a  very  steady  artificial 
light.  In  any  case,  whether  you  use 
daylight  or  some  form  of  artificial 
light,  you  must  find  the  exposure  by 
actual  experiment,  as  the  factors  entering 
into  the  matter  are  too  numerous  and 

uncertain  for  us  to  offer  even  an  approxi¬ 
mate  suggestion. 

Work  with  Enlarger. 

Is  it  possible  to  use  a  J-plate  enlarger  for  3X4  cm. 
negatives  ?  What  definition  would  I  get  ? 

Would  you  recommend  a  condenser  or  diffuser 

type  ?  Would  an  enlarger  adapted  to  fit  a 
camera  give  satisfactory  results  ? 

S.  R.  S.  (Birmingham.) 

There  is  no  reason  why  you  should 

not  use  a  quarter-plate  enlarger  for 
smaller  negatives.  The  definition  does 
not  depend  upon  the  size  of  the  enlarger 
at  all,  but  on  the  original  negative, 

the  quality  of  the  lens  in  the  enlarger, 
and  your  ability  to  focus  correctly. 
You  can  get  good  results  from  these 
small  negatives  either  with  a  condenser 
or  by  diffused  light  ;  it  is  largely  a 
matter  of  choice.  The  definition  should 

be  satisfactory  in  either  case.  There  are 

many  efficient  enlargers  which  take  the 
actual  camera  as  part  of  the  apparatus, 

and  here  again  there  is  no  reason  why 
the  results  should  not  be  as  good  as 

with  any  other  type  of  enlarger. 
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THE  ANNUAL  REVIEW  for  1934  of  the  WORLD’S  PICTORIAL  PHOTOGRAPHIC  WORK 

Edited  by  F.  J.  MORTIMER,  Hon.  F.R.P.S.,  Editor  of  "The  Amateur  Photographer  and  Cinematographer’’ 

The  finest  examples  of  the  year’s  photography  by  the 

world’s  leading  camera  artists  are  contained  in  the  1933 

volume  of  “  Photograms  of  the  Year.”  Chosen  from  the 
best  work  of  many  nations,  the  81  superb  reproductions 
embrace  a  very  wide  field  of  subject  matter.  They  reveal  a 

high  degree  of  artistic  selection  coupled  with  a  complete 

mastery  of  the  technical  intricacies  of  the  craft. 

Among  them  are  portraits  of  famous  people,  intimate 

character-studies,  landscape,  exquisite  compositions  in  light 
and  shade,  still  life,  geometric  design  and  posed  figures. 

There  is  also  an  editorial  analysis  of  “The  Year’s  Work” 
and  contributions  by  well-known  writers  in  many  foreign 
countries.  Critical  notes  on  the  pictures  reproduced  and 

an  up-to-date  Directory  of  British  Photographic  Societies 
are  also  included. 

Obtainable  from  all  leading  Booksellers ,  or  direct  by  post  from  the  Publishers 

PRICES 

Stiff  Paper  Covers 

5/-  net  By  post  5/6 

Cloth  Boards 

7/6  net  By  post  a /- 

Half  Bound  Leather 

10/6  net  By  post  ii/- 

ILIFFE  &  SONS  LTD.,  DORSET  HOUSE,  STAMFORD  STREET,  LONDON,  S.E.I 

PLEASE  MENTION  “  THE  AMATEUR  PHOTOGRAPHER  ”  WHEN  CORRESPONDING  WITH  ADVERTISERS. 
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Business  Notices 
Publishing 

OFFICES. — Dorset  House,  Stamford  Street,  London,  S.E.l.  Telegrams  :  “  Amaphot, 
Watloo,  London.”  Telephone  :  Hop  3333  (50  lines). 

PUBLISHING  DATE. — “The  Amateur  Photographer  and  Cinematographer  ”  is  on  sale 
throughout  the  United  Kingdom  every  Wednesday  morning. 

SUBSCRIPTION  RATES. — British  Isles  17/4  per  annum,  Canada  17/4,  other  countries 
abroad  19/6  per  annum,  post  free. 

REMITTANCES. — Cheques  etc.,  should  be  crossed  and  made  payable  to  Ilifle  and  Sons 
Limited 

Displayed  Advertisements 
Commun  cations  on  Advertisement  matters  should  be  addressed  :  The  Advertisement 

Manager,  “  The  Amateur  Photographer  and  Cinematographer,”  Dorset  House,  Stamtord 
Street,  London,  S.E.l.  Copy  for  displayed  advertisements  for  the  issue  of  any  particular 
week  must  reach  Dorset  House  by  the  first  post  on  Tuesday  morning  in  the  week  previous. 
Rates  and  conditions  will  be  sent  upon  application 

Prepaid  Advertisements 
SALE  AND  EXCHANGE  :  AMATEURS  ONLY— 

12  words  or  less . 1/- 
ld.  lor  every  additional  word. 

PROFESSIONAL  AND  TRADE 
12  words  or  less . 2/6 
2*d.  for  every  additional  word. 

Each  paragraph  is  charged  separately. 
SERIES  DISCOUNTS  are  allowed  to  Trade  Advertisers  as  follows  on  orders  for  con¬ 
secutive  insertions,  provided  a  contract  is  placed  in  advance,  and  in  the  absence  of  fresh 

instructions  the  entire  "  copy  ”  is  repeated  from  the  previous  issue  :  13  consecutive 
insertions,  5%  ;  26  consecutive,  10%  ;  52  consecutive,  15%. 
All  advertisements  inserted  in  these  columns  must  be  strictly  prepaid  and  posted  to  arrive 
at  the  Head  Office,  Dorset  House,  Stamford  Street,  S.E.l,  not  later  than  first  post 

FRIDAY,  for  the  following  week’s  issue,  or  one  day  earlier  at  the  Branch  Offices,  19, 
Hertford  Street,  Coventry  ;  Guildhall  Buildings,  Navigation  Street,  Birmingham,  2  ; 
260,  Deansgate,  Manchester,  3  ;  26b,  Renfield  Street,  Glasgow,  C.2. 
Advertisements  are  inserted,  as  far  as  possible,  in  the  order  received,  and  those  received 
too  late  for  one  issue,  or  crowded  out,  are  published  in  the  first  following  in  which  there 
is  space.  The  Proprietors  retain  the  right  to  refuse  or  withdraw  advertisements  at  their 
discretion. 

Postal  Orders  sent  in  payment  for  Advertisements  should  be  ~Z  “ 
made  payable  to  ILIFFE  AND  SONS  LTD.,  and  crossed  _ “  *-° * _ 
Notes  being  untraceable  if  lost  in  transit  should  not  be  sent  as  remittances. 

The  Proprietors  are  not  responsible  for  clerical  or  printer’s  errors,  although  every  care 
is  taken  to  avoid  mistakes. 

BOX  NUMBERS.— For  the  convenience  of  advertisers,  letters  may  be  addressed  to 
numbers  at  the  ofilce  of  this  paper.  When  this  is  desired,  the  sum  of  6d.  to  defray  the 
cost  of  registration  and  to  cover  postage  on  replies  must  be  added  to  the  advertisement 

charges,  which  must  include  the  words  “  Box  000,  c/o  ‘  The  Amateur  Photographer  ’ .” 
Replies  should  be  addressed  :  “  Box  000,  c/o  ’  The  Amateur  Photographer,’  Dorset  House, 
Stamford  Street,  London,  S.E.l,”  and  these  letters  will  be  simply  forwarded  by  us  to 
the  advertiser.  It  must  be  understood  that  we  do  not  deal  with  the  correspondence 
in  any  other  way,  nor  accept  any  responsibility  in  connection  with  the  advertisement. 
Readers  who  reply  to  Box  No.  advertisements  are  warned  against  sending  remittances 
through  the  post  except  in  registered  envelopes.  In  all  such  cases  the  use  of  the 

“  Deposit  System  ”  is  recommended. 

Special  Note Readers  who  reply  to  advertisements  and  receive  no  answer  to  their  enquiries  are  re¬ 
quested  to  regard  the  silence  as  an  indication  that  the  goods  advertised  have  already 
beeD  disposed  of.  Advertisers  often  receive  so  many  enquiries  that  it  is  quite  impossible 

to  reply  to  each  one  by  post.  When  sending  remittances  direct  to  an  advertiser,  stamp 
[or  return  should  also  be  included  for  use  in  the  event  of  the  application  proving 
unsuccessful. 

Deposit  System 
Readers  who  hesitate  to  send  money  to  advertisers  in  these  columns  may  deal  in  perfect 
safety  ty  availing  themselves  of  our  Deposit  System.  If  the  money  be  deposited  with 

“The  Amateur  Photographer  and  Cinematographer,”  both  parties  are  advised  of  its 
receipt.  The  time  allowed  for  decision  is  three  days,  counting  from  receipt  of  goods,  after 
which  period,  if  buyer  decides  not  to  retain  goods,  they  must  be  returned  to  sender.  If 
a  sale  is  effected,  buyer  instructs  us  to  rem.t  amount  to  seller,  but  if  not,  seller  instructs 
us  to  return  amount  to  depositor.  Carriage  is  piid  by  the  buyer,  but  in  the  event  of  no 
sale,  and  subject  to  there  being  no  different  arrangement  between  buyer  and  seller,  each 
pays  carriage  one  way.  The  seller  takes  the  risk  of  loss  or  damage  in  transit,  for  which  we 
take  no  responsibility.  For  all  transactions  up  to  £10  a  deposit  fee  of  1/-  is  charged  ; 
on  transactions  over  £10  and  under  £50  the  fee  is  2/6  ;  over  £50  and  under  £75,  5/-  ; 
over  £75  and  under  £100,  7/3  ;  and  on  all  transactions  over  £100,  one-half  per  cent. 
All  deposit  matters  are  dealt  with  at  Dorset  House,  Stamford  Street,  London,  S.E.l,  and 
cheques  and  money  orders  should  be  made  payable  to  Ilifle  and  Sons  Limited. 

CAMERAS  AND  LENSES 

31x2}  No.  6  Ensign  Carbine,  Aldis-Buteher  f/4.5, 4  Compur  shutter,  roll  film  or  plate,  rise, 
wire  finder,  £5. — 3,  Fountain  St.,  Thornton, 
Bradford.  [9042 

ENSIGN  Speed  Reflex,  fitted  Ross  Xpres  f/4.5 lens,  scarcely  used,  complete  in  hide  case ; 
list  price  £13/10  ;  bargain  price  £7/7  — Lantern 
Dept.,  14,  Edgware  ltd.  (Nr.  Marble  Arch), 
London,  W.l.  [9043 

ENSIGN  Special  Reflex  31x21,  revolving  back, rising  front,  reversing  hood,  focal-plane 
shutter,  speeded  to  1/1, 000th  and  time,  neck  strap, 
6  metal  slides,  3  cut-film  sheaths,  F.P.A.,  Riteway 
roll-holder,  2-ft.  release,  Aldis-Butcher  f/4.5, 
Beta  and  graduated  sky  filters  ;  interchangeable 
lens,  Dallmeyer  Popular  Telephoto  f/6  (leather 
case),  fitted  Beta  filter  in  screw  mount  ;  all 
excellent,  £15,  or  nearest. — A.  Griggs,  38,  Morris 
Avenue,  London,  E.12.  [9045 

VEST  Pocket  Plaubel  Makina,  f/3  Plaubel Anticomar,  Compur  shutter,  micrometer  focus¬ 
sing,  Newton  direct-vision  finder,  collapsible 
polished  metal  body,  very  compact,  German 
silver  slides,  focussing  screen,  F.P.A.,  Zeiss  filter, 
lens  cap,  case  ;  perfect  order,  £7/10. — Latifi,  50, 
Sussex  Gardens,  W.2.  [9047 

BRAND  New. — Unused  Nagel  Ranca,  l|xl},  f/4.5, leather  case  ;  cost  £5/10  ;  offers. — Bowery,  78, 
Orford  St.,  Ipswich.  [9048 

4x4  Rolleifiex,  latest  automatic  model,  Tessar f/2.8,  Compur  ;  brand  new,  in  original 

carton,  with  Ever-ready  case  ;  list  £24  ;  cash 
£15. — Watson,  664,  Brookside,  Chesterfield.  [9049 

WARNING 
We  have  received  many  complaints  from  our 
readers  in  regard  to  the  business  methods  of 

Mr.  R.  L.  Green,  trading  as  R.  L.  Green’s  Photo¬ 
graphic  Exchange,  of  218,  Fore  Street,  Edmonton, 
London,  N.18. 
For  some  considerable  time  we  have  refused  to 

insert  his  advertisements  in  "  The  Amateur  Photo¬ 

grapher  and  Cinematographer,”  and  from  the complaints  we  have  received  it  would  appear  that 
his  practice  is  to  communicate  with  private 
advertisers  having  goods  for  sale,  offering  to  take 
such  goods  in  exchange  for  others  or  to  purchase 
for  cash.  Readers  are  advised  to  ignore  all  such 
offers  from  this  quarter. 

CAMERAS  AND  LENSES 

Trade. 

NEGRETTI  and  ZAMBRA,  122,  Regent,  St., W.l,  the  camera  specialists,  offer  the  following 
bargains. 

ALL  Apparatus  fully  guaranteed  and  sent  on  5 days’  approval  against  full  deposit.  Saleable, 
up-to-date  apparatus  taken  in  part  or  whole  pay¬ 
ment  or  purchased  for  cash.  Our  reputation  is 

your  guarantee. 

5x4  Ernemarm  Press  Focal-plane,  direct  finder, rising  and  cro33  front,  fully  speeded  shutter, 
fitted  Ernemann  anastigmat  f/6,  focussing,  Mackenzie 
slide  Model  A,  3  envelopes,  F.P.A.,  leather  case,  £3. 

This  advertisement  continued  in  third  column. 

CAMERAS  AND  LENSES 
Trade. 

This  advertisement  continued  from  second  column. 

31  x  2{  Dallmeyer  Pentac  Roll  Film  Camera, 4  focussing  adjustment,  rising  and  cross  front, 
wire-frame  finder,  fitted  Dallmeyer  Pentac  f/2.9, 
Compur  shutter,  1  to  1 /200th  and  time,  cable 
release,  and  leather  case,  £7/10. 

41x6  Dallmeyer  Baby  Speed  Reflex,  rising 2  front,  sky-shade,  focussing  adjustment,  deep 
triple  focussing  hood,  revolving  back,  quick-wind 
focal-plane  shutter,  l/10th  to  l/800th  and  time, 
fitted  Dallmeyer  Pentac  f/2.9,  also  Dallon  Tele¬ 
photo  lens  f/6. 5,  3  D.D.  slides,  F.P.A.,  magnifier, 
and  leather  case,  £21/7/6. 

1-PLATE  Thornton-Pickard  Special  Ruby  Reflex, 

4  focussing  adjustment,  rising  front,  sky-shade, 
deep  triple  detachable  focussing  hood,  revolving 
back,  quick-wind  focal-plane  shutter,  1  /10th  to 
1/1, 000th  and  time  (no  lens),  6  slides,  F.P. 
adapter,  £6/10. 

4-PLATE  Thornton-Pickard  Junior  Reflex,  focussing, 
4  rising  front,  sky-shade,  deep  triple  detachable 
focussing  hood,  reversing  back,  quick- wind  focal- 
plane  shutter,  l/10th  to  1/1, 000th  and  time,  fitted 
Ross  anastigmat  f/4.5,  3  slides,  F.P.A.,  canvas 
case,  £6/17/6. 

31X2J  Ernemann  Press  Focal-plane,  rising  and 2  cross  front,  direct-vision  finder,  quick-wind 
focal-plane  shutter,  l/20th  to  1 /1,000th  and  time, 
fitted  Ernemann  Ernostar  anastigmat  f/2.7,  focussing. 
3  D.D.  slides,  F.P.A.,  leather  case,  £14/17/6. 

This  advertisement  continued  on  next  page. 
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750-WATT 
Very  Latest  Bolex  Gear-Driven  G750  Projector,  9i-mm.,  16-mm.  dual 
model,  Meyer  f/1.6,  750-watt,  direct  boosted  illumination,  forward, 
reverse,  rewind,  all  Rear-driven,  no  belts  or  chains,  double  fan-cooled, 
unique  features.  Latest  mighty-power  model.  Super  all-geared 
projector.  Amazing  light.  Now  in  stock. 

EXCHANGES  £49 :  0 :  0  INSTALMENTS 

Voigtlander  Super  Automatic  Reflex,  Voigtlander  f/3.5  Speed,  delayed- 
action  Compur  (delayed  action  at  any  speed),  automatic  adjustment 
for  parallax  (a  wonder  feature  of  patent  design),  micro,  fine-hair 
focus,  powerful  magnifiers  in  hood,  unique  pinion  stops,  prism  speeds, 
automatic  film  register,  unique  inner  red  window  caps,  12  on  3i  x  2J 
or  6  on  2|  x  2J.  The  perfect  mirror  reflex. 

AUTOMATIC  £19  :  10  :  0  WONDER  camera 

SUPER  CAMERA. — 8-mm.  Stewart- Warner  Super  Camera,  famous 
f/3.5,  3  speeds,  interchanging  lenses,  lightning  loading,  slow  motion, 
actual  footage,  built-in  optical  finder,  direct  dual  finder,  takes  Kodak 
film,  smallest  cin6  camera  obtainable,  super  theatre  quality  pictures. 

8UPER  CAMERA  £12  :  12  :  0  WONDER  MOVIE 

PROFESSIONAL  MOVIES. — Soft-focus  Matte  Box,  combined  filter- 
holder  and  square  lens  hood,  professional  type,  6  mattes,  giving 
various  degrees  of  soft-focus  effects,  vignettes,  etc.  Use  one  once, 
use  it  always.  The  retoucher  of  movies.  Fit  any  camera.  £2  2  0 

LATEST. — 16-mm.  Simplex  Wafer  Camera,  famous  f/3.5,  3  speeds, 
50-ft.  capacity,  lightning  loading,  no  threading  (just  push  the  film  in, 

that’s  all),  change  film  from  pan.  to  super-sensitive  with  only  one 
picture  spoilt,  automatic  stop  at  any  footage,  single-picture  device, 
self-portrait  device,  1-in.  thick  only.  Like  a  cigarette  case.  Enjoy 
the  comfort  of  a  Simplex. 

super  movie  £25  :  0  :  0  ideal  camera 

NEW. — 250-watt  Pathescope  Projector,  250-watt  direct  illumination, 
motor  driven,  fan  cooled,  400-ft.  arms,  crystal  theatre  pictures. 

super  projector  £15:0:0  exchanges 

94-mm.  Film  Library,  1/4  show,  2/6  5  shows.  All  new  films. 
News  Film  Hire,  16-mm.  2/9  ;  9£-mm.  1/9  day.  Latest  news. 
16-mm.  Large  Gear  Rewinders . 12s.  6d. 
16-mm.  Empty  400-ft.  Reels . 3s.  Od. 
Adheso  Clear-cut  Title  Letters,  sponged  gummed . 17s.  6d. 
Latest  Crystal  Green  Pure  White  Beaded  Screen,  from .  £2  10  0 

TALKIES. — Permanex  Home  Recording  and  Reproducing,  steel 
needles,  attach  at  any  projector.  The  perfect  talkie.  Low  prices. 

Camera  and  Projector  Tripod,  Thalhammer  type,  tilt,  pan.,  swing, 
interchanging  projector  top  and  resistance  base.  Wonder  tripod 

£8  15  0 

i-pl.  T.-P.  Latest  Horizontal  Enlarger,  no  lens,  double  condensers 
fumed  oak,  long  pinion  extension,  large  lamphouse .  £5  5  0 

Real  Bargains.  7  days’  Approval. 
3}  x  2\  Ensign  No.  7  Film,  f/4.5,  D.A.,  rise,  cross .  £5  17  6 
3$  x  24  Zeiss  Plate,  Tessar  f/4.5,  D.A.,  clip-on  slides .  £8  17  6 
3 i  x  2\  Tourist,  ITeliar  f/4.5,  D.A.,  double  ex.  Cost  £20. .  £9  17  6 
3£  x2£  Certo  Plate,  f/2.9.  D.A.,  slides.  Cost  £14.  As  new  £7  15  0 
3£  x  2$  Ernemann  Folding  Reflex,  Tessar  f/4.5.  Cost  £40.  £11  11  0 
3$  x  2\  Zodel  Plate,  f/3.8,  D.A.,  double  ex.  As  new .  £4  4  0 
Si  x  2 j  Miroflex  Folding  Reflex,  Tessar  f/3.5.  As  new. . . .  £32  10  0 
V.P.  Zeiss  Piccolette  Film,  Tessar  f/4.5,  new  Compur .  £4  17  6 
i-pl.  T.-P.  Duplex  Reflex,  f/2. 5  Cooke,  D.  slides,  case .  £19  19  0 
i-pl.  Zeiss  Roll  Film  Plate,  Tessar  f/4.5,  Compur.  New....  £6  17  6 
i-pl.  T.-P.  M.C.C.  Enlarger,  Zeiss  Tessar  f/4.5.  Cost  £45..  £18  18  0 
3J  x  2i  Zeiss  Film  Plate,  Tessar  f/4.5,  D.A.,  double  ex .  £11  11  0 
3J  x  2i  Etui  Wafer  Plate,  f/4.5,  3-speed.  Just  as  new .  £3  10  0 
16-mm.  Ensign  Camera,  f/2.6,  3  speeds,  case.  Cost  £19....  £9  17  6 
3i  x  2i  Ensign  Film,  f/4.5,  1  to  l/100th,  rise,  cross .  £3  17  6 
3i  x  2|  Zeiss  Plate,  Tessar  f/4.5,  D.A.,  double  ex.  As  new  £7  7  0 
3ix2i  Voigtlander  Latest  Film,  f/4.5,  D.A.,  self-erectiug. .  £6  17  6 
i-pl.  Cameo,  Aldis-Butcher  f/4.5,  D.A.,  double  ex .  £6  17  6 
3i  x  2,1  Mentor  Folding  Reflex,  Tessar  f/4.5.  Cost  £30. ...  £6  17  6 
3i  x  2i  Ensign  Film,  f/4.5,  l/‘25th  to  l/500th,  latest .  £8  17  6 
i-pl.  Ensign  Reflex,  Dallmeyer  f/4.5,  latest.  As  new. , ....  £8  17  6 
i-pl.  Zeiss  Folding  Reflex,  f/4.5,  triple  ex.  Cost  £65 . £19  19  0 
i-pl.  Goerz  Wafer  Press,  Dogmar  f/4.5, 1  to  l/250th . £4  17  6 
i-pl.  Dallmeyer  Reflex,  Dallmeyer  f/4.5,  revolv.  back .  £8  17  6 
i-pl.  Pressman  Reflex,  Tessar  f/4.5,  case.  Cost  £16 .  £6  17  6 
V.P.  Salex  Press,  f/4.5,  1  to  1/1, 000th,  slides .  £2  17  6 
V.P.  Goerz  Wafer  Plate,  Dogmar  f/4.5, 1  to  l/300tli .  £3  17  6 
i-pl.  T.-P.  Reflex,  Cooke  f/3.5,  slides.  Cost  £16 .  £7  15  0 
i-pl.  Miroflex  Folding  Reflex,  Tessar  f/4.5,  Cost  £50 .  £27  10  0 
16  on  3i  Ikonta,  Tessar  f/4.5,  new  Compur .  £6  17  6 
i-pl.  Nettel  Press,  no  Jens,  D.  slides,  case .  £2  17  6 
16-mm.  Stewart-Warner  Super  Camera,  f/3.5,  4  speeds.  ...  £6  6  0 
8i-in.  Ross  Homocentric  Convertible  f/6.3.  Like  new .  £4  17  6 
16-mm.  Kodak  A  Projector,  f/1.8,  200-watt,  case .  £18  18  0 
4i-in.  Zeiss  Tessar  f/4.5,  D. A.  Compur.  Just  like  new. ..  .  £4  4  0 
6-in.  Cooke  f/3.5,  Koilos,  1  to  l/300th.  Like  new .  £3  17  6 
i-pl.  Latest  T.-P.  Field,  Aldis  f/7.7.  Hardly  used .  £5  17  6 
6-in.  Dallmeyer  f/3.5,  reflex  mount.  Cost  £10 .  £3  19  6 
Leica,  f/3.5,  focal-plane,  chargers,  case.  As  new .  £7  10  0 
16-mm.  Ensign  Luxe  Projector,  f/1.8,  250-watt.  Cost  £50 . .  £24  10  0 
Adon  Adjustable  Latest  Telephoto.  Just  like  new .  £4  17  6 
Weston  Photo-Electric  Meter,  case.  Like  new .  £4  4  0 
V.P.  Kolibri  Roll  Film,  Tessar  f/3.5,  new  Compur .  £7  10  0 
16-mm.  Ensign  Projector  100-watt,  case.  Cost  £16 .  £8  17  6 
9i-mm.,  16-mm.  Bolex  D  Projector,  latest  lamphouse. . . .  £27  10  0 
71-in.  Zeiss  Tessar  f/4.5,  suit  reflex  or  Press.  As  new. ...  £4  17  6 
3i  x  2i  Voigtlander  Plate,  f/4.5,  D.A.  Lovely  outfit .  £6  17  6 
31x21  T.-P.  Latest  Reflex,  Dallmeyer  f/4.5,  compact . £5  17  6 
3i  x  2i  Certo,  f/3.5  Speed,  D.A. ,  double  ex.  Like  new....  £5  17  6 
3i  x  21  Ensign  Film  Plate,  Aldis  f/4.5,  D.A.,  rise,  cross. ...  £6  17  6 
i-pL  T.-P.  Reflex,  Dallmeyer  f./4.5,  D.  slides,  latest .  £11  11  0 
f-pl.  Goerz  Film  Plate,  Dogmar  f/4.5,  Compur,  rise,  cross. .  £4  17  6 
P.C.  Klito,  Xenar  f/4.5,  Compur,  double  ex.,  case .  £3  17  6 
9i-mm.  Cine-Nizo,  f/2.8, 100-ft.  model,  3  speeds.  As  new.  £27  10  0 
50x40  Silver  Screen,  od  rollers.  Like  new . 17s.  6d. 
16-mm.  Stewart-Warner  Camera,  f/1.9,  interchange,  case.  £11  11  0 
i-pl.  Ensign  Folding  Reflex,  Cooke  f/4.5,  D.  slides .  £6  17  6 
400-ft.  Empty  Reels,  16-mm.  List  4s.  6d.  As  new . 2s.  6d. 
V.P.  Ihagee  Film  Plate,  Tessar  f/3.5,  new  Com  pm- .  £8  17  6 
91-mm.  Path©  Motocamera,  Tessar  f/2.7.  List  £19 .  £12  12  0 
16-mm.  Zeiss  Projector,  100-watt,  case.  Cost  £20 .  £9  17  6 

CAMERAS  AND  LENSES 

EDWIN  GORSE, 86,  ACCRINCT0N 
RD.,  BLACKBURN 

Trade. 

This  advertisement  continued  from  previous  page. 

41x6  Thornton-Pickard  Bijou  Reflex,  rack  focus- 2  sing,  rising  front,  sky-shade,  deep  focussing 
hood  (detachable),  revolving  back,  quick-wind  focal- 
plane  shutter,  l/15th  to  1/1, 000th  and  time,  fitted 
Cooke  lens  f/2.5,  5  D.P.  holders,  £12. 

NO.  la  No.  14  Ensign  Carbine  Roll  Film  Camera, rack  focussing,  high  rising  front,  reversible 
finder,  wire-frame  finder,  fitted  Ross  Xpres  f/4.5, 
D.A.  Compur  shutter,  1  to  l/250th  and  time, 
£7/15. 

REPAIRS  to  all  makes  of  apparatus  executed by  experienced  workmen  ;  estimate  given 
before  proceeding. 

APPARATUS  can  be  purchased  on  our  deferred payments  system  ;  please  ask  for  details. 

DEVELOPING,  Printing  and  Enlarging,  best possible  results.  Quick  service. 

NEGRETTI  and  ZAMBRA,  122,  Regent  St., W.l.  [0010 

CAMERAS  Exchanged  ;  largest  stock  in  S.  London  ; special  attention  to  Pathescopes. — Humphrys, 
269/273,  Rye  Lane,  London,  S.E.15.  [7728 

LLOYD’S. — London’s  Largest  Store  of  Second¬ hand  Cameras,  Lenses  and  Equipment  of  every 
description  ;  cash,  exchange,  instalments. — 87, 
Lamb’s  Conduit  St.,  W.C.l.  [8375 

CINEMATOGRAPH  APPARATUS 

PC/1A  Pathescope  Projector,  £6/15  model, 
dUeJI  JLvJ .  case,  unused,  resistance,  two-way 
switch,  silver  screen  30x36  in.,  20  films,  acces¬ 
sories  ;  £2/2,  new  Coronet  9.5-mm.  Motor-camera, 
leather  case,  two  unopened  Pathe  chargers. — 
Wood,  158,  Banbury  Rd.,  Oxford.  [9037 

BOLEX  Model  D  9-mm.  and  16-mm.  Projector, with  resistance  and  de  luxe  carrying-case, 
and  Kodak  Splicing  Outfit  ;  as  new,  £25. — 
Apply  Methodist  Missionary  Society,  7,  Carlisle 
Avenue,  Jewry  St.,  London.  [9039 

ENSIGN  100-B  16-mm.  Machine,  little  used  ; list  price  £17/10  ;  bargain  price  £13/13. — 
Below. 

TWO  Ensign  Silent  Sixteen  50,  16-mm.,  hand- drive,  almost  new  ;  list  price  £6/15  ;  bargain 
Price  £4/15. — Lantern  Dept,.,  14,  Edgware  Rd. 
(Nr.  Marble  Arch),  London,  W.l.  [9044 

1  /2*-MM.  S.O.  Disc  Talkies,  over  80  reels  actually 
1U  in  stock,  including  Revue9,  Comedies,  Dramas, 
etc.,  from  1  to  6  reels,  for  hire,  sale  or  exchange. 
— Write,  36,  Wilbury  Rd.,  Hove.  Also  the 
following  : — 

COMPLETE  S.O.  Disc  Equipment  for  D.C. mains  200  to  250  volts,  comprising  16-mm. 
Kodascope  A  Projector,  200  watts,  amplifier, 
speaker,  screen,  synchronised  33-l/3rd  turntable,  in 
leather  suitcase  ;  all  as  new,  reason  for  selling 
changing  to  A.C. — Write  as  above.  [9050 

HOME-TALKIE  Turntable,  complete,  adapters  for any  16-mm.  machine,  one  film  and  disc, 
£3/10  or  near  offer. — Leslie  Thomson,  11,  Drumsheugh 
Gardens,  Edinburgh.  [9051 

Trade. 

YOUR  personal  inspection  invited  for  Everything for  Movies,  including  Films  from  1/-,  Slides, 
Lanterns,  Projection  Bulbs,  Lenses,  Condensers, 
Cameras. 

1/  9-mm.  Pathescope  Films,  immense  selection /  awaits  your  inspection. 

JT  /  16-mm.  Films,  large  selection  awaits  your 
eJI  inspection  from  5/-. 

8/  Standard  Films,  big  variety  of  1,000  ft., /  complete  reels  awaits  your  inspection. 

I  f\L  Ulustrascreen  Silver  Screen  Fabric,  48-in. 
L\JI~  wide,  48x36  in.,  10/-,  postage  1/-;  any 
length  cut,  10/-  per  yard. 

/_  Bijou  35-mm.  Cinematographs,  fitted  with bulb  and  flex. 

Pathe  Projector,  with  super  attachment 

77/- 

and  Illustrachrome  Colour  Wheel. 

CINEMATOGRAPHS  from  20/-,  complete  in every  detail,  ready  for  showing.  Projectors, 
9.5-mm.,  16-mm.  and  35-mm.,  of  every  possible 
description.  Over  150  to  select  from. 

ILLUSTRA  ENTERPRISES,  159,  Wardour  .St., London,  W.l  (facing  Film  House,  Oxford  St.  end)  ; 
not  a  shop,  but  a  warehouse  packed  with  motion 
picture  equipment.  Phone  :  6889  Gerrard.  One 
address  only,  one-five-nine.  [9054 

WE  HAVE  THE- 
NEW 

F/2.9 BALDAX 
Delayed  Compur 

mm  rijjW  shutter.  Takes  16 1  -->3  Iffl  pictures  on  standard 
MlljiBIP  3±x2i  roll  film. 

ffiBjpsl  Self-opening,  hinged BgjjnAj  fl||  back,  rapid  loading. 

jiJHH  ̂ nj  Optical  direct-vision view  -  finder,  all- metal  body,  F/2.9 

Meyer  Trioplan. 

Pr^ce  £7:18:6 

12  equal  payments. 

Also  with  Lenses,  etc.  Per  month  14s.  Od. 

F/4.5  Vidar  anastigmat,  Vario  shutter .  £3  10  0 
F/4.5  Meyer  Trioplan  anastigmat  and  Vario  shutter .  £3  18  6 
F/4.5  Meyer  Trioplan  anastigmat  and  Pronto  shutter.  ...  £4  8  6 
F/3.5  Meyer  Trioplan  anastigmat,  Ibsor  shutter .  £5  5  0 
F/3.5  Meyer  Trioplan  anastigmat,  Compur  shutter .  £6  6  0 

Latest  Photo-Celt  Meters 

“  OMBRUX” FOR  “  STILL  ”  PHOTOGRAPHY 

AND 
“BLENDUX ” 

FOR  CINEPHOTOGRAPHY 
Each  in  neat  leather  case 

£4:4:0  each Or  8  equal  payments  11/3  per  month. 

SPECIAL  CINE  LINES 
ALL  NEW! 

Service  Party  Silver  Screen,  size  4  x  3  ft.  Post  Is.  £12  6 
Carrying-case  for  Pathe  Kid  Projector.  Usual  price 

12s.  6d.  Post  9d . 4s.  6d. 

New  16-mm.  Films,  100-ft.  lengths,  Comedy,  Interest. 
Write  for  list  of  subjects,  etc.  Per  100  ft . 12s.  9d. 

Blendux  Photo-Electric  Cell  Exposure  Meter,  for  cine- 
photography  .  £4  4  0 

9.5  and  16  mm.  Film  Storage  Cans,  1/-  each,  post  4d. ; 
three,  post  free,  for . 3s.  Od. 

Tripod  Magnifier  for  viewing  9.5  or  16  mm.  film  under 
power.  Post  4d . 3s.  3d. 

All-oak  Cine  Cabinet,  for  9.5  or  16  mm.  Projector.  Size 
24  x  15  x  82-  Dess  than  half  cost.  Carriage  Is.  6d.  15s.  Od. 

“  Mickey  Mouse  ”  16-mm.  100-ft.  reel,  each  a  complete 
story.  28  titles.  Each .  £1  1  0 

SECOND-HAND  APPARATUS 
Pathescope  Motocamera,  with  f/1.5  Meyer  Plasmat  lens,  focussing 

mount.  Good  condition .  £12  0  0 
31  x  21  Popular  Reflex,  with  a  Zeiss  Tessar  lens  f/4.5,  revolving  back, 

6  single  slides,  leather  carrying-case.  As  new .  £11  17  6 
i-pl.  T.-P.  Junior  Special  Reflex,  quick-wind  shutter,  revolving  back, 

Zeiss  Tessar  lens  f/4.5,  3  double  plate-holders,  and  3  double  tropical 
book-form  slides,  F.P.  adapter.  An  excellent  outfit .  £14  0  0 

i-pl.  Panros,  focal-plane  shutter,  speeds  from  l/15th  to  1/1, 000th 
sec.,  f/5.6  Ross  Homo,  lens,  filter,  3  D.D.  slides,  F.P.  adapter,  all  in 
leather  carrying-case.  Good  condition .  £6  6  0 

3,1  x  2}  Ensign  Roll  Film  Reflex,  Aldis  f/7.7  anastigmat.  .£150 
42-in.  f/8.5  Euryplan  Anastigmat  Lens . 12s.  6d. 

3i  x  2i  Ensign  Speed  Roll  Film  Reflex,  f/4.5  Aldis,  focal-plane shutter . \ .  £4  18  6 
Pair  No.  2  Proxar  Lenses,  for  Rolleiflex,  f/3.8 .  £1  0  0 
Leitz  Fodis  Range-finder .  £1  5  0 
Cresco  Enlarger,  for  3x4  or  Leica  negatives,  with  f/4.5  Wray 

anastigmat  lens,  condenser,  negative  carrier,  baseboard,  paper 
holders,  fitted  for  electric  light .  £3  17  6 

i-pl.  Horizontal  Enlarger,  all  oak  body,  rack  and  pinion  focussing, 
5J-m.  condenser,  Petzval  objective,  large  Russian  iron  lamphouse, 
and  electric  light  fittings .  £4  10  0 

16-mm.  Kodatoy  Projector,  hand  cranking.  Unused. ...  £1  0  0 
31  x  2.V  Ernemann  Reflex,  focal-plane  shutter,  f/4.5  Ernoplast 

anastigmat  lens,  F.P.  adapter,  6  slides .  £4  7  6 

3i  x  2{  Vollenda,  self-erecting,  f/4.5  anastigmat  lens,  in  Pronto 
shutter,  direct-vision  finder.  New  condition .  £3  0  0 

'  i-pl.  Zeiss  Torona,  double  extension,  f/3.5  Tessar,  Compur  shutter, 
3  slides,  F.P.  adapter.  New  condition .  £13  17  6 

Phone  :  Holborn  0664  (3  lines). 
Established  1889. 

289,  HIGH  HOLBORN,  LONDON,  W.C.l 

BE  WISE  IN  TIME— USE  OUR  DEPOSIT  SYSTEM. 
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PHOTO-ELECTRIC 
EXPOSURE  METERS 

The  “WESTON” 
Consists  of  a  sensitive  electrical 

instrument  and  a  Weston  Pho- 
tronic  Photo-Electric  Cell.  When 

exposed  to  a  view  the  instrument 

gives  the  correct  exposure  in¬ 
stantly  and  correctly,  the  ex¬ 
posure  being  read  directly  on  the 

scale. 

Model  627,  for  Cine  Cameras 
only .  £8  10  0 

Model  627,  for  Leica  Cameras 

THE  NEW 

‘WESTON’ 
PHOTO-ELECTRIC  METER. 

This  new  Type  2  Weston  Uni¬ 
versal  Exposure  Meter  is 
suitable  for  use  with  all 

“  still  ”  or  '‘movie” cameras 
It  is  only  half  the  size  of  the 

original  model.  Price  £110  0 

The  “OMBRUX” 
Photo-Electric  Exposure  Meter. 

NO  BATTERY  REQUIRED. 

The  “  Ombrux  ”  represents  the  very 
latest  achievement  in  electrical  science. 

By  its  use  it  is  possible,  by  simply  directing 
the  instrument  towards  the  object  to  be 

photographed,  to  accurately  measure  the 

light  radiated,  thereby  determining  with 
great  accuracy  the  exposure  to  be  given. 

The  "  BLENDUX  ” FOR  ALL  CINE  CAMERAS. 

Similar  to  the  “Ombrux,”  but  fitted  with 
scale  giving  a  direct  reading  for  any  cine 

camera.  Price,  including  leather  pocket 
case . £4  4  0 

All  delivered  post  free  in  U.K. 

SANDS  HUNTER  &  CO.  LTD- 
37,  BEDFORD  ST.,  STRAND,  W.C.2 

BOOK  YOUR  PATH£  LIBRARY  FILMS 

NOW  FOR  YOUR  NEW  YEAR’S  PARTY 
WE  HAVE  ALL  THE  LATEST  RELEASES  AVAILABLE 

Single  reels,  O  /Q  3  or  O  /£*  per 
per  week,  **/  5#  more  reel 

THE  CAMERA  &  GRAMOPHONE  CO..  32D.  Vauxhill  Bridge 

Road,  Victoria,  S.W.l.  (One  minute  Victoria  citation.) 

Telephone  :  VIC.  2977. 

Here’s  Quality  at  the  Right  Price  ! Your  film  Developed  and  1  Yelox  glazed  print  made  from  each 

negative  :  V.P.  and  3J  x  2A,  8  exposures,  1/2,  No.  116  (2\  x  4J) 

1/6,  4Jx3}  1/3,  51x3$  1/8.  1/6  dozen,  1/-  $  dozen,  Superior 

Postcard  Enlargements.  4/-  dozen,  2  9  1  dozen,  8$  •  6$  ;  2/6 

dozen,  1/6  $  dozen,  G$  x  42  enlargements,  2/-  20  x  16, 15  x  1*2 1/9 
12  x  10  1/3,  10  x  8  1/-,  8$  x  6J  9d.,  6$  x  4J  6d. 

PROMPT  DISPATCH  OF  ALL  ORDERS. 

Sizes  up  to  12  x  10  glazed,  unless  otherwise  ordered.  All  above 
post  paid  except  glass  negatives,  when  3d.  extra  must  be  added. 
Every  satisfaction  guaranteed.  Write  for  latest  lists. 

OSBORNE  &  CAMPION,  122,  East  Park  Road,  LEICESTER. 

ALLENS  CAMERA  EXGHANI IE  SERVICE 
ROLLEIFLEX 
CONTAX 
LEICA 
PROMINENT 
BRILLIANT 

ETUI.BALOAX 
CINE  KODAK 
SUPERB,  Etc. 

Two-thirds  (approximately)  allowed  as 
part  payment  on  modem  cameras, 

when  purchasing  new  cameras.  (Send 

for  free  booklet  explaining.) 
Cameras  as  part  payment  must  be 
subject  to  our  approval. 

Write,  stating  exactly  what  you  have 

as  part  payment,  the  price  paid  and  date 
purchased,  with  particulars  also  of  pew 

apparatus  required. 

ALLENS,  168.  OLDHAM  RD..  MANCHESTER,  4 
See  Enlargements  colnmn. 

“THE  AUTOCAR” 
The  World’s  Leading  Automobile  Journal. 

Every  Frdav  4d 

|  CINEMATOGRAPH  APPARATUS 
Trade. 

SUPER  Films  (9.5)  on  Hire,  special  Series  rates, full  particulars  from  North  London’s  largest 
library. — Camera  Craft,  Camera  Corner,  N.13.  [0095 

TITLES  that  Please. — Made  to  order  from  4d.  ; satisfaction  guaranteed  ;  samples,  stamp  ; 

King  9-mm.  Trailer,  1/3. — Jackson,  Walton  Rd., 
Stocktonheath,  Warrington.  [8927 

CINEMATOGRAPH  Films,  Accessories  ;  standard only  ;  lists  free  ;  sample  1/-. — Filmeries, 
57,  Lancaster  Rd.,  Leytonstone,  E.ll.  [8231 

BELL. — Cine-Nizo  9-mm.  and  16-mm.  Cameras, all  types,  new,  second-hand  ;  keen  quotations  ; 
catalogue. — 45,  Newington  Butts,  S.E.ll.  [9053 

|  EXCHANGE  AND  WANTED  \ 

TO  BE 
Success with  your  film  programme,  write  immediately  to 

THE  Pathescope  Specialists  lor  particulars  of  their 
Hire  Library  ol  Super  Films. 

BEST  FILMS - —BEST  HIRE 
TERMS  AND  BEST  CONDITION. 

RELIEF  COMES 
IMMEDIATELY 

you  get  our  list,  and  you  have  nothing  further  to 

worry  about. 

CITY  SALE  &  EXCHANCE  ('929)  LTD. 
The  Home  of  Home  Movies 

59,  CHEAPSIDE,  E.C.2 

WANTED. — Postcard  Photographs  of  Railway Engines  and  Steamships. — BM/PXPL,  London, 
W.C.l.  [8996 

X\T  ANTED, — 35-mm.  Professional  Cinematograph 
Vi  Camera,  must  be  first-class  condition  and 
order  ;  write  full  details  and  price. — 11,  New 
Market  St.,  Blackburn.  [9036 

Amateur  Photographer.”  [9038 

EXCHANGE. — E  Flat  Clarionet,  tutor  and  case, for  good  31x21  Camera,  f/4.5  ;  or  offers. — 
Fidoelc,  Carnhell  Green,  Cornwall.  [9040 

EXCHANGE  Your  Snaps  for  interesting  foreign ones  ;  cultivate  pen  pals,  exohange  hobbies  ; 

quarterly  magazine  full  list  world-wide  members  ; 
dues  4/-  a  year.— Guiana  Hobby  Club,  Box  267, 
Georgetown,  Demerara,  British  Guiana.  [9052 

MATERIALS 

Trade. 

K  ALTON,  Edinburgh. — A  New  Depot  at  21, Haddington  Place,  Leith  Walk.  Please  call. 

K  ALTON,  Bristol,  150,  Victoria  St.  Hours,  9 to  7  ;  Wednesday,  1  p.m.  Callers  welcomed. 

K  ALTON,  Newca9tle-on-Tyne,  121,  Scotswood Rd.  Prices  less  postage  to  callers. 

K ALTON,  Manchester,  99,  London  Rd.  Hours, 9  to  7  ;  Wednesday,  1  ;  please  call. 

K ALTON,  London,  61,  Farringdon  Rd.,  E.C.l. Send  for  price  list. 

K ALTON,  Birmingham,  7,  Albany  Rd.,  Harborne. Orders  dispatched  per  return. 

K ALTON,  Leeds,  38,  Bridge  End.  Hours,  9  to  7  ; Wednesday,  1  ;  please  call. 

K ALTON,  Glasgow,  409J,  Argyle  St.  Prices  less postage  to  callers. 

K  ALTON  Chloro-Bromide  Double-weight,  white and  cream,  velvet  and  matt,  i-pl.  3/6  72 
sheets;  1/1-pl.  3/6  36  sheets;  10x8  5/-,  12x10 

7/3,  3/-  dozen. 

K ALTON  “  Kaltona  ”  Bromide,  glossy,  velvet, matt,  normal,  vigorous,  extra  vigorous,  single¬ 
weight  and  double-weight  :  20  x  16  6/3  dozen  ; 
15X12  4/3;  12x10  7/3  36  sheets;  10x8  5/-; 
whole-plate  3/3,  9/6  gross  ;  i-pl.  2J-,  5/9  gross  ; 
i-pl.  3/6,  4£x2|  3/6,  3ix2i  2/6  gross,  12-gross 21/6. 

K  ALTON  Gaslight,  single-weight  and  double¬ weight,  normal,  vigorous  ;  same  prices  as 
bromide  advertisement  above,  except  i-pl.,  6/6  gross. 

K ALTON  “  Kaltona  ”  Cream  Smooth  and  Rough, double- weight  vigorous,  1/1-pl.  3/6  36  sheets  ; 
10x8  5/-;  12x10  7/3,  3/-  dozen. 

K ALTON  Gaslight  Paper,  “  Xlnt  ”  3ix2i  glossy, 2/-  gross,  12-gross  lots  20/-. 

K  ALTON  Gaslight  Paper,  16x21,  1/6  gross; 3ix2i,  1/6  72  sheets,  2/6  gross  ;  4ix2i  and 

i-pl.,  2/-  72  sheets,  3/6  gross  ;  i-pl.,  2/-  36  sheets, 
3 '6  72,  6/6  gross  ;  whole-plate.  1/9  dozen  3/6  36, 
9/6  gross. 

K ALTON  Postcards,  bromide  and  gaslight,  first quality,  all  surfaces  ;  Vigorous,  3/-  100, 

1/9  50. 

K  ALTON  Bromide  Commercial  Glossy  Double¬ weight,  10x8,  36  sheets  3/6;  1/1-pl.,  2/6 ; 
i-pl.,  72  sheets  2/6. 

This  advertisement  continued  on  next  page. 

A  CINEMA  ENTERTAINMENT 

IN  BIRMINGHAM 

ANY  DAY  YOU  LIKE. 
HAVE  YOUR  OWN  CINEMA  IN  YOUR 

OWN  HOME  THIS  YEAR— THE  MOST 
FASCINATING  HOBBY  OF  ALL. 

COMPLETE  PROJECTORS  FROM 

FREE  DEMONSTRATIONS. 

500  FILMS  FOR  HIRE— we  STOCK  EVERY 

SUPER  REEL  IN  THE  PATH!  CATALOGUE. 

COME  AND  GET  YOURS. 

45/- 

“  The  Camera  Exchange  of  the  Midlands” 

GALLOWAYS  Photographic  Chemists , 
VICTORIA  SQUARE,  BIRMINGHAM. 

(Opposite  O.P.O.)  Phone:  MID.  5070. 

To  Photographers 
Wanted  for  Publication , 
Good  Photographs  of 

Modern  Furniture. 

Decorative  schemes  and  Interiors. 

Modern  China  and  Glass. 

New  ideas  in  Jewellery. 

Hairdressing  styles. 

Household  gadgets. 

Cookery  methods. 

Clocks,  Lamps,  Gifts,  etc. 

Exclusive  material  only  considered. 

Write  or  call 

GENERAL  PRESS  SERVICES, 

45,  Chancery  Lane,  W.C.2 

nillir.K  PnfiTAI  sc 

I 
I 

QUICK  POSTAL  SERVICE 
DEVELOPING.  VELOX  PRINTS.  KODAK  ROYAL 

BROMIDE  ENLARGEMENTS.  1934  P.C.  AND  J-PLATE 
CALENDARS.  CARDS.  WOOD  FRAMES.  ALL  KINDS. 

BRAEMAR  FRAMES.  PASSE-PARTOUT  BINDING. 

COLOURING,  SEPIA  AND  BLUE  TONES.  BIG  PRINTS. 

SUPER  PRINTS,  POSTCARDS.  PORTRAIT  GIFT.  SUN¬ 

BURN  MIRROR  SNAPS  KUTOGRAPH  Reed.  KUTO- 
GRAPH  1934  CALENDARS  Reed.  FOTOZO  Reed. 

GLAZING  SOLUTION.  REDUCING,  INTENSIFYING. 

LANTERN  SLIDES.  Id.  Stamp  P.C.  for  List  and  Terms. 

1 
I 
I 

j  SPEEDY  D.  &  P.  Ltd.,  Shelford  Place,  N.l^j 

30 USE  OUR  DEPOSIT  SYSTEM  AND  AVOID  ALL  RISK. 
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PRICE  TALKS 

BUT - 

QUALITY 

SHOUTS  LOUDEST 

■  Although  Granville  Products  are sold  at  the  lowest  prices  in 

Great  Britain,  quality  is  maintained  at 

the  highest  possible  standard.  We 

sell  more  Granville  Products  by  recom¬ 

mendation  than  by  any  other  means 

ARE  RELIABLE  * 

★  PROVE  IT 

to  your  own 
SATISFACTION 

FREE  SAMPLES 
of 

PAPERS  and  CARDS 
OF  ALL  GRADES  ON  APPLICATION 

This  offer  only  applies  to  those  who  have  not 
tried  our  materials,  samples  limited  to  one 

size  one  kind.  State  surface,  grade,  etc. 

Enquiries  lor  samples  0!  everything  cannot  be 
entertained.  Definite  instructions  must  be  given. 

MATERIALS 

K 

Trade. 

This  advertisement  continued  from  previous  page. 

K ALTON  Plates  :  i-pl.,  4  dozen  12/-  ;  Postcard, 4  dozen  8/9,  backed  9/9  ;  i-pl.,  3  dozen  5/-, 
backed  5/9;  3£x2£,  4  dozen  5/-,  backed  5/9; 
Lantern  Plates,  3  dozen  5/-. 

K ALTON  Roll  Films,  first  quality,  8  exposures  : If  X  2i,  9/- dozen  ;  3ix2i,  10/-;  2£x4i,  12/-; 
6  exposures  31x4i,  18/-  ;  5ix3i,  21/-. 

ALTON  Film  Packs,  H.  &  D.  350,  3ix2i,  3 

packs  5/3  ;  i-pl.,  3  packs  8/6. 

K ALTON  Flat  Films,  H.  &  D.  600,  i-pl.,  3  dozen 5/-,  16/6  gross  ;  Postcard,  4  dozen  8/9  ; 
i-pl.,  12/-,  33/-  gross  ;  1/1-pl.,  2  dozen  11/-. 

K ALTON  Roll  Film,  super  fast,  H.  &  D.  2700,  in 3ix2i,  8-exposure,  11/-  dozen. 

K ALTON  Chemicals,  bottled  :  Amidol,  1/2  oz.  ; Metol,  1/4  ;  Hydrokinone,  lOd.  ;  Pyro,  1/-. 

[0009 AN  Interesting  Catalogue  of  first-quality  British material  :  Papers,  Plates,  Postcards,  Mounts, 

Folders  and  Seals  ;  free  ;  established  over  22’years. 
— City  Photo  Works,  Southport.  [0002 

ATTWOOD  PHOTO  WORKS,  Hadleigh,  Essex, special  cheap  lines,  reliable  quality,  post 
paid  ;  catalogue  free  ;  satisfaction  guaranteed. 

ATTWOOD  Plates  :  Postcard,  2/-  dozen,  6  dozen 10/-  ;  i-pl.,  4  dozen  10/-  ,  i-pl.,  1/6  dozen, 
6  dozen  6/6  ;  300  and  600  H.  &  D. 

ATTWOOD  Chloro-Bromide,  linen  surface  :  i-pl. 1/6,  whole-plate  2/6,  12x10  5/-  36  sheets. 

ATTWOOD  Bromide  Paper  and  Cardette,  normal and  vigorous,  glossy,  satin,  matt  :  i-pl. 
4/-  ;  whole-plate  7/6. 

ATTWOOD  Gaslight  and  Bromide  Postcards, first  quality,  normal  and  vigorous:  25  1/-, 
50  1/6,  100  2/3,  1,000  17/6. 

ATTWOOD  Flat  Films,  superfine,  600  H.  &  D.  ; Postcard,  2/-  dozen,  6  dozen  10/-  ;  i-pl.,  2/3 
dozen,  6  dozen  12/-. 

ATTWOOD  Gaslight  Paper,  glossy  and  satin  : 3ix21,  normal,  1/3  gross  ;  vigorous,  1/6  gross. 

ATTWOOD  Mounts,  10x8  for  i-pl.  prints,  white with  lined  centre  and  grey  plate-sunk  :  24  2/-, 
100  5/6. — Attwood,  Hadleigh,  Essex.  [0025 

BURT’S  for  all  Reliable  Plates,  Postcards,  Papers, etc.  ;  all  goods  guaranteed  ;  we  pay  postage  ; 
send  for  List  A. — Gothic  Arcade,  Snowhill,  Bir¬ 
mingham. 

BURT’S  Postcards,  Gaslight  and  Bromide,  vigor¬ ous  and  normal  ;  all  surfaces  ;  First  quality, 

1/6  50,  2/9  100  ;  Commercial  quality,  1/3  50,  2/-  100. 

BURT’S  Gaslight  and  Bromide  Paper,  vigorous  and normal  ;  all  surfaces  :  3ix2i,  1/3  72  sheets, 

2/-  gros3  ;  4ix2f  and  i-pl.,  1/9,  3/-  gross  i-pl., 
1/9  36  ;  whole-plate,  2/9  36.  [0026 

PHOTOGRAPHIC  Materials. — Fresh,  finest  quality, keenest  prices,  Plates,  Films,  Papers,  etc.  ; 

money-saving  lists  free. — Kimber’s  (Old  Eddie),  61, 
Grand  Parade,  Brighton.  [9046 

ACCESSORIES 
Trade. 

BELLOWS.- — All  sizes  stocked  ;  lowest  prices  ; camera  cases. — A.  Maskens  &  Sons,  12a,  Cross 
St.,  Islington,  London,  N.l.  [0083 

LLOYD’S. — London’s  Largest  Store  Second-hand Apparatus,  87,  Lamb’s  Conduit  St.,  W.C.l  ; 
cash,  exchange,  instalments  ;  Cameras,  Lenses, 
Studio  Lighting,  Backgrounds,  D.  &  P.  Machines, 
for  drying  and  glazing,  mounting,  card  negative 
printing  ;  Graber  Photostat  Process  ;  machines  for 
automatic  portraiture,  Photomaton,  Posograph, 
Autoportrait. 

LLOYD’S  New  Stock. — Vitreous  Enamelled  Dishes, white  and  orange,  3,  4,  5,  6  in.  deep  ; 
23x7x3  7/6,  101x8ix3  3/6;  15ixl2£x3  5/6, 
20J  x  16i  x  3  10/6,  ditto,  6  in.  12/6  ;  24x18x3  12/6, 
6-in.  15/-  ;  30x20x6  15/-  ;  any  size  supplied  to 
order;  cascade  nest  of  3,  20x16x6,  37/6.  [8378 

LANTERNS  &  ENLARGERS] 

LONDON’S  LARGEST 
SELECTION  OF 

SECOND-HAND 

N&G.CAMERAS 
ALL  IN  READY-TO-USE  CONDITION. 

Trade. 

LLOYD’S. — London’s  Largest  Store  ;  Second-hand Enlargers,  Lanterns  ;  cash,  exchange,  instal¬ 
ments. — 87,  Lamb’s  Conduit  St.,  W.C.l.  [8377 
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x  6  cm.  Baby  Sibyl,  Rosi* 

f/4.5  
Xpres  

lens,  
F.P.  

holder, antinoue  
release,  

leather  
case. In  brand-new  

condition.  

List 
price  

£19  13s.  6d.  For  £13  
2  6 

4

.

5

 

 

x  6  cm.  Baby  Sibyl,  Cooke 

Series  
II  f/4.5  

anastigmat  

lens, 
3  single  

plate-holders,  

F.P.  
holder. 

leather  case .  £9  7  6 

4

.

5

 

 

x  6  cm.  Baby  Sibyl,  Carl 

Zeiss  
f/4.5  

Tessar  
lens,  

also  
Dall- meyer  

Dallon  
f/5.6  

Telephoto  

lens. 3  double  

plate-holders,  

F.P. holder,  
leather  

case...  
£13  

10  
0 

4

.

5

 

 

x  6  cm.  Baby  Sibyl,  Dall- 

meyer  

f/4.5  
Serrac  

lens,  
3 

double  
plate-holders,  

F.P.  
holder, canvas  

case.  
List  

price  
about 

£20.  For . '•  •  •  £8  15  0 

3)  x  21  Special  Sibyl,  Carl  Zeiss  f/4.5  Tessar  lens,  12  single  plate- holders,  Graflex  roll-holder,  2  leather  cases  .  £12  15  0 

3-V  x  21  Special  Sibyl,  Carl  Zeiss  f/4.5  Tessar  lens,  12  single  plate- 
holders,  F.P.  holder,  leather  case . . .  £7  12  6 

31x21  Special  Sibyl,  Carl  Zeiss  f/4.5  Tessar  lens,  3  double  plate- holders,  leather  case .  £8  12  6 

31x21  New  Special  Sibyl,  Ross  f/4.6  Xpres  lens,  F.P.  holder. 
leather  case.  List  price  about  £22.  For .  £12  10  0 

31  x  2i  New  Special  Sibyl,  Carl  Zeiss  f/4.5  Tessar  lens,  also  9-in. 
Ross  f/6.8  Telecentric  lens,  6  single  plate-holders,  F.P.  holder,  leather 
case  .  £17  12  6 

31x21  New  Special  Sibyl,  Ross  f/4.5  Xpres  lens,  3  double  plate- holders,  F.P.  holder,  leather  case.  List  price  about  £27  10s.  For 
£15  0  0 

41x31  New  Ideal  Sibyl,  Ross  f/4.5  Xpres  lens,  also  12-in.  Ross 
f/5.5  Teleros  Iods,  6  plate-holders,  F.P.  holder,  leather  case.  List 
price  £45.  For . .  £23  10  0 

41  x  31  Sibyl  de  Luxe,  double  extension,  5-in.  Carl  Zeiss  Series  Vila 
f/6.3  Convertible  Protar  lens,  6  plate-holders,  F.P.  holder,  leather 
case.  In  brand  new  condition.  Recently  overhauled  by  the  makers. 
For .  £19  12  6 

41x31  Ideal  Sibyl,  Pypss  f/4.5  Xpres  lens,  12  plate -holders,  F.P. 
holder,  leather  case.  List  price  £29  10s.  For . £17  12  6 

41  x  31  New  Ideal  Sibyl,  Ross  f/4.5  Xpres  lens,  F.P.  holder  ,  leather 
case .  £16  16  0 

41  x  81  Sibyl  de  Luxe,  double  extension,  Carl  Zeiss  Series  Vila  f/6.3 
Convertible  Protar  lens,  8  single  plate-holders ,  leather  case  £15  15  0 

41  x3!  New  Ideal  Sibyl,  Ross  f/4.5  Xpres  lens,  6  plate-holders,  F.P. 
holder,  leather  case.  List  price  £28  10s.  For .  £12  17  6 

41  x  31  Special  Sibyl,  Carl  Zeiss  f/4.5  Tessar  lens,  6  plate-holders  , leather  case  .  £9  10  0 

4}  x31  New  Ideal  Sibyl,  Dallmeyer  f/4.5  Serrac  lens.  F.P.  holder 
colour  filter,  leather  case.  List 
price  £23  10s.  For...  £15  15  0 

41  x  31  Universal  Special  B, 
5  A -in.  Ross  Zeiss  Series  Vila 
Convertible  Protar  lens,  single 

lenses.  111  and  9  in.  foci,  changing- 
box  for  12  plates,  leather  case 

£3  12  6 
41x31  Universal  de  Luxe,  5A-in  • 

Carl  Zeiss  f/6.3  Series  Vila  Con¬ vertible  Protar  lens,  single  lenses, 
9->n.  foci,  F.P.  holder,  changing- 
box,  leather  case.  In  brand  new 
condition .  £21  0  0 

31  x  21  Folding  Reflex,  Cooke 
f/4.6  Aviar  lens,  3  double  plate- 
holders,  F.P.  holder,  leather  case. 
List  price  about  £45.  For 

£26  16  6 

31  x  21  Folding  Reflex,  Ross 
f/4,5  Xpres  lens,  6  double  plate - 
holders,  F.P.  holder,  lens  hood, 
leather  case.  List  price  about 
£55.  For .  £30  0  0 

31  x  21  Folding  Reflex,  Dall¬ meyer  f/2.9  Pentac  lens,  3  double 
plate-holders,  leather  case.  List  price  £60.  For . £29  10  0 

31  x  21  Folding  Reflex,  Ross  f/2.9  Xpres  lens,  2  changing-boxes  for 
cut  films,  F.P.  holder,  leather  case.  Lfst  price  £70.  For  £35  0  0 

5x4  Square  Reflector,  71-in.  Ross  f/4.5  Xpres  lens,  Mackenzie 
adapter,  12  envelopes ,  leather  case .  £19  12  6 

41x31  Square  Reflector,  51-in.  Carl  Zeiss  f/6.3  Series  Vila  Protar 
lens,  also  11-in.  Ross  f/5.4  Telecentric  lens,  2  plate-holders,  F.P. 
holder,  changing-box . . .  £21  0  0 

51x31  (Postcard)  Sibyl,  6-in.  Carl  Zeiss  f/4.5  Tessar  lens,  shutter 
speeds  1  to  l/100th  sec.,  6  plate-holders .  £13  10  0 

Any  Camera  sent  on  7  days1  approval  against  deposit  to  value 
Phone:  Temple  Bar  2340.  ' Grams  :  Sansunter,  Lesqnare,  London. 

SANDS  HU NTE|ii? 
37,  BEDFORD  ST  STRAND 

LONDON,  W.C.2. 

YOU  CAN  DEAL  IN  PERFECT  SAFETY  THROUGH  OUR  DEPOSIT  SYSTEM. 

31 
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LANTERNS  &  ENLARGERS 

c 
ANCASTER 

ONDENSER  Type 

Trade. 

gNLARGERS.
 

CRESCO  ”  Vertical  Enlarger,  for  use  with own  Leica  or  Contax  lens,  or  complete  with 
Dallmeyer  f/4.5  anastigmat. 

“  IX/fARVEL  ”  Horizontal  Enlarger,  for  use  with ItA  own  Rolleiflex,  Ikonta  (or  similar  type) 
camera  and  lens. 

“  *  MPLUS  ”  Vertical  Enlarger,  ,  for  use  with 
own  3ix2^  or  i-pl.  camera,  or  complete 

with  lens. 

AUTO-AMPLUS  ”  Vertical  Automatic  Focussing Enlarger,  for  3£x2},  i-pl.,  5Ax3I  or  i-pl. 
negatives. 

ELECTRIC  or  Gas  Illuminant  can  be  used  with any  of  the  above. 

“TTNIVERSAL”  Automatic  Focussing  Enlarger, 
U  with  mercury  vapour  illuminant,  for  A-pl., 

whole-plate  or  12x10  negatives. 

J^IST,  fully  illustrated,  post  free  on  request. 

J.  LANCASTER  &  SON,  LTD.,  87,  Parade,  Bir¬ mingham,  1.  Telephone,  Central  4255. 

LONDON  Agents. — Messrs.  The  Service  Co., Ltd.,  289,  High  Holborn,  W.C.l  ;  Messrs. 
Wallace  Heaton,  Ltd.,  119,  New  Bond  St.,  W.l. 

ENLARGERS. — List  of  Condenser  Lenses,  un¬ mounted  and  mounted,  and  other  parts  for  own 
construction  ;  postage  2d. — Lancasters,  87,  Parade, 
Birmingham,  1.  [0082 

|  LANTERN  SLIDES  | 
Trade. 

BEST  Results  from  Films,  Prints,  etc.  ;  list  PE. — Flatters  &  Garnett,  Ltd.,  309,  Oxford  Rd., 
Manchester.  -  [0096 

LANTERN  Slide  Transfers,  coloured  subjects, Fairy  Tales,  Educational,  Religious,  Military, 
sets  of  12  on  sheet  :  100  sets  assorted  for  7/6,  worth 

1/-  per  set,  no  lists  ;  bankrupt  stock. — Lloyd's 

Photographic  Supplies,  87,  Lamb’s  Conduit  St., 
W.C.l.  [8910 

ENLARGEMENTS 

Trade. 

1/Q  DOZEN,  lOd.  6,  6d.  3,  3d.  1.— Postcards, /O  from  small  film  or  plate,  retouching  and 

vignettes  included  ;  postage  extra. — Speight,  38, 
Gainsborough  Avenue,  Oldham.  [0017 

POSTCARD  Enlargements,  1/3  dozen,  6  for  9d.  ; assorted  2d.  each.- — Below. 

FREE  /or  every  7/6  spent  with  us,  one  8$  x  6J mounted  Enlargement  from  your  negative  ; 

no  disappointments  ;  same-day  service  ;  8}x61  10d., 
10x8  1/1,  12x10  1/4,  15x12  2/1;  mounted 
A.B.  or  P.S.,  84x61  1/6,  10x8  2/-,  12x10  3/-; 
excellent  results  certain  ;  write  for  free  lists  ; 

trade  specially  catered  for.- — The  Defoe  Photo¬ 
graphic  Service,  11,  Roscoe  St.,  London,  E.C.l. 
Clerkenwell  1871.  [0056 

2D.  Each,  Superior  P.C.  Enlargements,  any quantity,  glossy  or  semi-matt. — Allens,  168, 
Oldham  Rd.,  Manchester,  4.  [0094 

ENLARGEMENTS  of  Quality,  Postcard  Printing. etc.  ;  price  list  free. — Slater,  Sawtry,  Peter¬ 
borough.  [4423 

MINIATURE  Camera  Specialist. — 1-pl.  Enlarge¬ ments,  2d.  ;  send  for  list. — George  Childe, 
Photo-Chemist,  228,  Roundhay  Rd.,  Leeds.  [8305 

SITUATIONS  VACANT 

Trade. 

PUPIL. — We3t  End  Studio  has  vacancy  for  well- educated  lady  to  learn  photography  ;  excep¬ 

tional  opportunity.- — Box  8932,  c/o  “  The  Amateur 
Photographer.”  -  19041 

|  RETOUCHING  | 

Trade. 

RETOUCHING. — Best  Work,  charges  from  :  i-pl. bust.  8d.  ;  half-length,  4d.  ;  three-quarter, 
3d.  ;  full,  2d.  ;  i-pl.  head,  5d.  ;  cash  and 
postage  with  order. — Miss  Lamb,  3,  Orchard  St., 
Canterbury.  [5338 

PRINTING,  COPYING,  DEVELOPING Trade. 

17 /_  PER  GROSS,  40/-  per  1,000,  including  title. I  /  best  Photographic  Postcards  on  Kodak 

Bromide  ;  if  enlarged  from  snapshot  negative  36- 
for  3/-  ;  titling  6d.  extra. — Shawyer,  Swindon.  [0064 

ALL  Developing  and  Printing,  same-day  service  ; Roil  Films  and  one  print  each  to  3ix2i  1/-; 

4ix3i  1/3,  5ix3i  1/8;  write  for  lists;  see  also- 
“  Enlargements.” — The  Defoe  Photographic  Service, 
11,  Roscoe  St.,  London,  E.C.l.  Clerkenwell  1871. 

[0057 

j _ REPA  I  R  ERS _ | 
Trade. 

REPAIRS  to  Cameras,  focal-plane  and  other shutters,  etc.,  by  skilful  workmen. — W.  A. 
Furse  (many  years  with  C.  P.  Goerz  Optical 
Works),  27,  Chancery  Lane.  London,  W.C.2.  [0006 

BOWEN’S  CAMERA  REPAIR  SERVICE,  LTD., undertake  repairs  to  all  makes  of  cameras, 
shutters,  etc.,  estimate  submitted  ;  instruments 

insured  whilst  on  premises  ;  Dealers’  and  Press 
inquiries  invited. — 114/115,  Holborn,  E.C.l  (near 
Carnages).  Holborn  3126.  [0062 

TUITION,  BOOKS,  etc. 

Trade. 

EVENING  Class. — Cripplegate  Institute.  Golden Lane,  City  (3  minutes  Aldersgato  St.  Met. 
Station),  instructed  by  John  H.  Gear,  F.R.P.S.  ; 
Wednesdays,  6.30-8  Spring  Session  commences 
3rd  January  ;  practical  photography,  open  to  all  ; 
few  vacancies  only,  3  months  15/-. — Particulars, 
write  Manager  Institute.  [8995 

BOOKS  ON  PHOTOGRAPHY 
Write  for  complete  list  to  Il.IFFE  &  Sons  Ltd.. 
Dorset  House,  Stamford  Street,  London,  S.E.l. 

Wide  range  of  Catalogues  post  free  anywhere.  Cameras  and  Cine,  Binoculars,  Telescopes,  Barometers,  etc.  Please  state  requirements. 

LATEST  MODELS  IN  STOCK 
£3:10:0 

9.5-mm.  Coronet  Cine  Camera  and 
Projector.  Iso, 
41x3]  Voigtlander  Triple  Extension  Alpine  Hand, 

13-cm.  Voigtlander  Convertible  Collinear  f/6.8,  Com¬ 

pound  to  1 /250th  sec.,  3  slides,  case.  Good 
condition .  IU»J#U 

4.5x6  cm.  Ernoflex  Folding  Reflex,  f/3.5  F.rnon, 

3  slides,  F.P.  adapter,  case.  Fair  con-  -CQ.1  C.fl 
dilion.  Cost  £24 .  XJJ#JLO.U 

3.Vx2l  Mentor  Bijou  Reflex,  Zeiss  Tessar  f/4.5,  D.D. 

slide,  F.P.  adapter,  case.  (rood  C11.1fl.rt 

4.5x6  cm.  T.-P.  Bijou  Reflex,  revolving  back,  f/2.5 
Cooke,  3  D.D.  slides,  F.P.  adapter,  case.  PI  0.1  C.fl 
Good  condition.  Cost  £20 .  XIO.IO.U 

6]  x4 J  Ensign  de  Luxe  Reflex  B,  revolving  back,  8i-in. 
Ross  Xpres  f/4.5,  3  D.D.  slides,  case.  C07.1  rt*rt 
As  new.  List  £53  1  os .  Ifcil  .1U.U 

4^x3]  Latest  Adams'  Minex  Reflex,  revolving  back, 
6-in.  Ross  Xpres  f/4.5,  3  D.D.  slides,  F.P.  adapter, 

case,  time  release.  As  new.  List  £61  £29:10:0 
16-mm.  Kodascope  A,  suitable  for  Kodacolor,  200-watt, 

geared  rewind,  supplementary  resis-  C *19 .0.0 tance.  Good  condition.  Cost  £80 .  IOL.U.U 
16-mm.  Bell-Howell  “  JL  ’’  Projector,  2-in.  lens,  400- 

watt  resistance,  case.  As  new.  List  £75:0:0 

28  OLD  BOND  ST. 
London,  W.l 

3Jx2V  Minimum  Palmos  Press,  f/4.5  Zeiss  Tessar,  2 
D.D.  slides,  F.P.  adapter,  leather  case.  f  Q.  1  7.C 
Good  condition .  XO.  1  I  .O 

4fx3J,  T.-P.  Special  Ruby  Reflex,  revolving  back,  6-in. 
Pentacf/2.9,  3  D.D.  slides,  F.P.  adapter.  £1  A.l  *7 .£? 
Fair  condition.  Cost  over  £27 .  XHF.1*  .D 

3!  x  2.)  Zeiss  Ikon  Bebe,  Tessar  f/4.5,  in  delayed  Compur, 
6 slides,  case.  As  new.  List  £22  12s.  6d.  £11:17:6 

31x2.1  T.-P.  Junior  Special  Reflex,  revolving  back, 

Cooke  f/3.5,  6 slides,  F.P.  adapter,  leather  £■!  0.1  O.fl 
case.  Good  condition.  Cost  £18  16s.  6d.  I 
51x31  and  6x13  cm.  Marion  Soho  Stereoscopic  Reflex, 

pair  Ross  Homocentric  f/6.8,  Mackenzie-Wishart  slide  A, 
6  envelopes,  F  P.  adapter,  also  adapters  for  6x13  cm. 

postcard  and  $-pl.  with  6  single  slides  for  each  size,  printing- frame  and  viewer.  Good  condition. .  £18:18:0 

5x4  Tropical  Marion  Soho  Reflex,  revolving  back,  6i-in. 
double  Plasmat  f/4,  2  book-form  D.D.  slides,  F.P.  adap¬ ter,  leather  case.  Good  condition. .  £19:15:0 

31  x  21  Newman  &  Guardia  Revolving  Back  Folding 

Reflex,  5^-in.  Pentac  f/2.9,  3  D.D.  slides,  F.P.  adapter, 
lens  hood,  filter,  case.  Splendid  con-  jP^O.1  f|«rt 

dition.  List  £61  3s .  Ii*Xfci#lU»U 

281  OXFORD  ST. London,  W.l 

Fourteen  doors  West  of  Circus.  WEST  BOUND  BUSES  STOP  HERE. 

9.5-mm.  Midget  Movie  Combined  Camera  and  Projector 
(Projector  operated  by  6o-volt  battery).  ■C1*Q«fi 
Good  condition.  List  £5  5s . 

6-in.  Ross  Homocentric  f/6.3,  in  £1  *1  C*fl 

Compur.  Excellent  condition .  11*1  J*U 
9.5-mm.  Pathe  Kid  Projector,  super  attachment,  20- 

volt  Exide  accumulator,  case.  Excel- 
lent  condition .  I  »U 
3  4  cm.  Zeiss  Baby  Ikonta  520/18,  16  exposures  on 

V.P.  roll  film,  f/4.5  Novar,  Derval  shutter,  fQ^^fl; 

filter,  purse  case.  Almost  new.  List  £4  12s. 
4]  x  3]  Double  Extension  Ensign  Klito,  f/4.5  Excellor, 

Compur,  direct  finder,  3  slides,  F.P.  adapter,  canvas 

case.  Good  condition .  £3:10:0 

4]x21  la  Ensign  Roll  Film,  Aldis-Butcher  f/4.5, Compur,  frame  finder.  As  new.  Cost  C4»1 

£9  12s.  6d .  X4*#  A  • 4|x3}  T.-P.  Special  Ruby  Reflex,  revolving  back, 
5  J -in.  Cooke  f/4.5,  4  slides,  F.P.  adapter.  Q  A  •  1 

Fair  conaition .  X4x*A#«U' 3]  x  2,]  Ensign  Focal-plane  Roll  Film  Reflex,  f/4.5 
Aldis-Butcher.  Good  condition.  .  £4:19:6 

3]  x  2]  Kodak  Auto.  Graflex  Junior  Reflex,  Cooke f/4.5,  F.P.  adapter,  leather  case.  Good  PC,1  fl*fl 

condition .  *>  •  A  U  •  V 

17  TOPSFIELD  PARADE 

OROUOH  END)  London,  N.8 
Any  item  sent  on  five  days'  approval  against  cash  or  C.O.D.,  or  may  be  seen  by  appoint¬ 
ment  at  any  of  these  addresses.  Deferred  terms  on  application.  Generous  exchange 
allowance. 

Leica  Cameras  and  Accessories,  recent  9.5-mm.  and  16-mm.  Cine  Cameras  and 
Projectors,  Zeiss  Binoculars,  Astronomical  Telescopes,  Modern  Microscopes,, 
bought  for  cash. 

DILLON  D*  a  ITC  H I  S^7N LTD. 

35,  Brompton  Rd.,  S.W.3. 

2,  Angel  Court,  E.C.2. 

(Stock  Exchange.) 
121,  Cheapside,  E.C.2. 

140,  Fenchurch  St.,  E.C.3. 

35,  Ludgate  Hill,  F.C.4. 

13,  High  St.,  Kensington,  W.8. 

65,  High  St.,  Notting  Hill.Gate,  W.ir. 

2,  Northumberland  Avertue,  W.C.2. 

191-2,  Tottenham  Court  Rd.,  W.r. 

Holloway. — 66a,  Seven  Sisters  Rd. 
Kingston. — 30-32,  Thames  St. 
Croydon. — 12,  George  St. 
Catford.— 62a,  Rushey  Green. 
Wattord. — 142,  St.  Albans  Rd. 

Canterbury. — 38,  High  St. 
Cheltenham. — 114,  Promenade. 
Salisbury. — 17-19,  Catherine  St. 
Liverpool. — 73,  Lord  St. 
Leeds. — 37,  B  md  St. 

ESTD. 
1750 
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The  PARTY  SAW 

THE  PART  ’E PLAYED 
WITH  HIS 

BELL-HOWELL 

HOME  CINE 

- 

WALIACE  HEATON 
119  NEW  BOND  ST 
^47  BERKELEY  IT  W  1 

COME  TO  WALLACE  HEATON  FOR  HIGH-CLASS 

BARCAINf 
ON  THE  EASIEST  OF  EASY  TERMS 
EASY  TERMS  WRITE  FOR  FREE  LISTS 

g  monthly  payments 

— first  payment  se¬ 
cures  goods — only  5 
per  cent  added  if  over 

£ 5 • 

BARGAINS  ON  APPROVAL 
To  POST  BUYERS  against  full  cash  deposit. 

1 

—

 

 

No.  3  Pocket  Kodak,  rising  front  (special),  f/4.5  Ross  lens. 

Com  pur  shutter.  1  to  l/‘200th  sec.  Cost  £16  10s..  .  £11  11  0 

2 

—

 

 

No.  la  Folding  Pocket  Kodak,  f  4.5  Zeiss  Tessar  lens .  D.  A. 

Compur  shutter.  Cost  £10  10s .  £6  6  0 

3 

—

 

 

4  3  cm.  Ikonta,  Tessar  f/4.5  anastigmat  lens,  Compur 

shutter,  1  to  l/300th  sec.  Cost  £8  17s.  6d .  £6  17  6 

4

—

 

4

 

 

-  3  cm.  Kolibri  Roll  Film,  Zeiss  Tessar  f/4.5  lens. 

Compur  
shutter,  

1  to  l/300th  
sec.  

Cost  
£13  

10s..  
.  £9  17  

6 

5 

—

 

 

4  3  cm.  Baby  Ikonta,  f/6.3  anastigmat  lens.  Derval 

shutter.  Cost  £3  7s.  Gd .  £2  9  6 

6 

—

 

 

Zeiss  Kolibri  Roll  Film,  16  on  V.P.  size,  Tessar  f/3.5 

anastigmat  lens,  Compur  shutter,  1  to  l/300th  sec.,  tan  case. 
Cost  £13  10s .  £10  10  0 

7 

—

 

 

4  3  cm.  Pupille  Roll  Film,  Xenon  f/2  lens,  Compur  shut¬ 

ter,  
1  to  1 /300th  

sec.,  
brown-case.  

Cost  
£21 .  

£12  
12  

0 

8 

—

 

 

Leitz  Leica  Roll  Film,  Elmar  f/3.5  lens,  non-interchange- 

able,  
focal-plane  

shutter,  

l/20th  
to  l/500th  

sec.  
Cost  

£15 £11  11  0 

9 

—

 

 

Pilot  Roll  Film  Reflex,  Tessar  f/2. 8  lens,  Compur  shutter. 

1  to  l/300th  sec.,  brown  case.  Cost  £22  10s .  £15  15  0 

10 

—

 

 

Six-20  Kodak  Junior,  f/6.3  anastigmat  lens.  Cost 

£2  15s .  £2  2  0 

11 

—

 

 

Zeiss  Teleater  3  Prism  Binoculars,  central  focussing, 

brown  purse.  Cost  £8  5s .  £6  6  0 

1

2

—

 

 

Ensign  Auto.  Speed  Roll  Film  Folding,  Aldis  f/3.4  lens, 

focal-plane  

shutter,  

!/15th  

to  
l/300th  

sec.  
Cost  

£16  
10s. £9  17  6 

13 

—

 

 

Cine-Kodak  Model  B,  f/1.9  lens,  can  be  used  for  Koda- 

color.  Cost  £31  10s .  £17  17  0 

14 

—

 

 

Pathe  Motocamera  de  Luxe,  f/2. 9  lens,  leather  case. 

Cost  £18  18s .  £10  10  0 

15 

—

 

 

Pathe  de  Luxe  Motocamera,  f/2. 7  Zeiss  lens.  Cost 

£18  18s .  £11  11  0 

16 

—

 

 

Coronet  Cine  Camera,  for  9J-mm.  film,  f/3.5  lens, 

regular  clockwork-drive  model,  tan  case.  Cost  £3  5s.  £2  9  6 

17 

—

 

 

Cine-Kodak  B.B.  Junior,  holds  50-ft.  16-mm.  film, 

f/3.5  anastigmat  lens.  Cost  £13  13s .  £9  17  6 

18 

—

 

 

DeVry  16-mm.  Cine  Camera,  Dallmeyer  f/3.5  lens,  in 

focussing  mount.  Cost  £46 .  £22  10  0 

19 

—

 

 

-3-1  x  2J  Mentor  Boxform  Reflex,  revolving  back,  rising 

front,  

Tessar  

f/4.5  
lens,  

focal-plane  

shutter,  

l/8th  
to  

1/1, 
300th sec.,  

tan  
case,  

3  double  

slides,  

F.P.  
adapter.  

Cost  
£50 £16  16  0 

20 

—

 

 

Thornton-Pickard  Special  Ruby  Reflex,  i-pl.,  Cooke 

f/4.5  lens,  T.-P.  changing-box.  Cost  £21  5s .  £12  12  0 

21—  i-pl.  Junior  Special  Reflex,  revolving  back,  T.-P.  Cooke 
anastigmat  f/4.5  lens,  focal-plane  shutter,  l/10th  to  1/1, 000th 
sec.,  F.P.  adapter,  stiff  canvas  case.  Cost  £13  10s.  £8  8  0 

22 

—

 

 

i-pl.  Ensign  Popular  Reflex,  reversing  back,  Zeiss 

Tessar  f/4.5  lens,  focal-plane  shutter,  l/15th  to  1/1, 000th  sec., 
3  slides.  Cost  £14  .  £9  9  0 

23 

—

 

 

3 A  x  21  T.-P.  Special  Ruby  Reflex,  revolving  back,  Ross 

Xpres  f/4.5  lens,  focal-plane  shutter,  l/10th  to  1/1, 000th  sec., 
3  double  slides.  Cost  £20  5s .  £12  12  0 

24 

—

 

 

{ -pi.  Ensign  de  Luxe  Reflex,  f/3.4  Aldis  lens,  focal-plane 

shutter,  1/L0th  to  l/840th  sec.,  tan  case,  3  D.  slides,  F.P. 
adapter.  Cost  £30  5s .  £14  14  0 

25 

—

 

 

{-pi.  Ross  Panros  Focal-plane,  Xpres  f/4.5  anastigmat 

lens,  shutter  speeds  l/15th  to  1/1, 000th  sec.,  black  case,  6 
D.  slides,  F.P.  adapter.  Cost  £29  10s .  £15  15  0 

26 

—

 

 

9  -  12  cm.  Tropical  Deckrullo  Focal-plane,  Zeiss  Tessar 

f/4.5  anastigmat  lens,  shutter  speeds  £  to  1/2, 000th  sec.,  black 
case,  F.P.  adapter.  Cost  £55 .  £16  16  0 

27 

—

 

 

Vest  Pocket  Ernemann  Focal-plane,  Ernostar  f  l.H 

lens,  shutter  speeds  1  20th  to  1  1,000th  sec.,  black  case,  F.P. 
adapter.  Cost  £64 .  £13  15  0 

28 

—

 

 

3J  21  Dallmeyer  Speed  Camera,  f/2. 9  Pentac  lens, 

focal-plane  shutter,  1  8t.h  to  1/1, 000th.  tan  case,  2  slides  and 
F.P.  adapter.  Cost  £26  10s .  £13  13  0 

29 

—

 

 

31  2 A  Wafer  Camera,  double  extension,  rising  front  , 

Zeiss  Tessar  f/4.5  anastigmat  lens,  Compur  shutter.  1  to 
l/250th  sec.,  black  case,  F.P.  adapter.  Cost  £15  15s. 

£7  17  6 

30  —31  2A  Speed  Cameo,  double  extension,  rising  and  cross 
front,  Dallmeyer  f/3.5  anastigmat  lens,  Compur  shutter,  1 
to  l/200tll  sec.,  tan  case,  9  slides.  Cost  £15  15s..  .£990 

and  choose  at  your  leisure  from  our 
wonderful  stock  of  new  apparatus  and 

bargains.  We  have  a  splendid  film 
library  of  latest  titles  on  moderate  hire 

terms. 

SPECIAL  SNIPS 

FOR  CINE  USERS 
The  following  lenses  are  in  Guaranteed  condition  and 

of  good  appearance.  They  fit  Bell-Howell,  Ensign, 
Victor  and  similar  cameras.  Write  at  once  for  yours. 

Only  a  very  limited  number  available. 

1-in.  focus  f'3.5  Dallmeyer,  focussing,  for  37s.  6d. 

1-in.  focus  f/1.9  Dallmeyer,  focussing,  for.  .47s.  6d. 
1-in.  focus  f  1.9  Dallmeyer  (new  model),  focussing, 

for . 57s.  6d. 

1-in.  focus  f  1.8  Cooke,  focussing,  for . 57s.  6d. 

1-in.  focus  f  1.8  Cooke,  focussing  (new  model),  for 
67s.  6d. 

1-in.  focus  f  1.9  Cooke,  focussing  for . 77s.  6d. 
20-mm.  f/1.5  Dallmeyer,  for . 72s.  6d. 
20-mm.  f  1.8  Dallmeyer,  for . 67s.  6d. 

4-in.  f  4  Dallmeyer  Telephoto . 57s.  6d. 

4-in.  f  4  Dallmeyer  Telephoto  (new  model),.  .97s.  6d. 
fi-in.  f/4.5  Dallmeyer  Telephoto  (new  model),  for 

97s.  6d. 
1  ii-in.  f  1.5  Meyer  Plasmat . 117s.  6d. 

31  -  Adams’  Vesta  31  21  Folding  Plate,  rising  front,  Ross 
Zeiss  f/4.5  lens.  Compound  shutter,  1.  to  1  200th  sec.,  black 
case,  6  slides,  F.P.  adapter.  Cost£25 .  £6  6  0 

32 

—

 

 

35  24  New  Special  Sibyl,  Zeiss  Tessar  f/4.5  lens,  shut¬ 

ter  speeds  4  to  l/150th  sec.,  rising  and  cross  front,  2  black 

cases,  3  double  slides,  F.P.  adapter,  cut-film  magazine.  Cost 
£30  17s.  0.1 .  £14  14  0 

33 

—

 

 

31  2 A  Sibyl  Vitesse  
Folding  

Plate,  rising  and  cross 

front,  Ross  Xpres  f  3.5  anastigmat  lens,  N.  &  G.  shutter, 

speeded  2  to  1,150th  sec.,  tan  case,  3  D.  slides.  Cost  £30 £22  10  0 

34 

—

 

 

Ross  f,  6  Anastigmat  
Lens,  4-2/5ths-in.  

focus,  single 

components  8-in.  focus  f/11  and  7-in.  focus  f/11,  Compur 
shutter,  1  to  l/200th  sec.,  also  iris  mount  for  use  with  lenses 
only.  Cost  £12  .  £5  17  6 

EXCHANGES 

Highest  allowance  on 

your  used  camera  in 

part  payment  for  a 
better  one. 

In  YOUR  MESSAGE  to 

SANTA 
DSDYOU  INSERTTHIS 

CLAUS 
The  Home  Cine  must 

be  a  Beil-Howell? 

mmm 
119  NEW  BOND  ST 

A.  47  BEDKCltV  IT  Wt 

Now  in  stock  the  new  Zeiss  Ikon 

SUPER  IKONTA 
The  latest  splendidly  constructed  small  roll-film  camera. 
Has  a  distance  meter  designed  on  entirely  new  principles. 
Available  with  Zeiss  Tessar  f/4.5  anastigmat  and  Compur 

shutter. 

See  it  at  Wallace  Heaton's  ! 

The  LATEST  WESTON  617  2 

The 

imouR  pho- 
tronic  light  -  cell meter.  Smaller, 

lighter  and  more efficient.  For  all “  still  ”  or  cine 

cameras. 

Now  in  Stock. 

0  :  0 

Or  9  payments 
25  8. 

The  camera,  for  excellent, 
all-the-vear  round  photo¬ 

graphy.  Greatly  im¬ 
proved.  with  additional 
range  of  slow  speeds. 
Get  a  Leica  and  get  all 

the  enjoyment  that 
winter  photography  can 

give.  It,  takes  36  expo¬ sures  at  a  loading  and 

every  negative  makes  a 
splendid  enlargement. 

anastigmat . 

Nine  monthly  payments 
of  58/4. 

LEICA 

MODEL  111 

As  advertisements  on  these  covers  go  to  press  a  fortnight  in  advance  some  of  these  second-hand  items  may  be  sold  already,  but  simitar  outfits  are  usually  available. 

ft 119  NEW  BOND  ST. 
LONDON,  W.  1 

Phones:  MAYFAIR  0924-5-6-7. 

EVERYTHING 
FOR 

PHOTOGRAPHY 
AND 

HOME  MOVIES 

BY 

APPOINTMENT 
TO 

H  .  R . H  .  THE 
PRINCE  OF 
WALES. 

47  BERKELEY  ST. 
PICCADILLY,  W.l 

Telephone:  GROS.  2691. 

WALLACE  HEATON  LTD Appointed  an  Associate 

of  the  Institute  of  Ama¬ teur  Cinematographers, 
Ltd. 
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For 

instantaneous 

exposures 

by  ordinary 
artificial  lighting 

use 

ILFORD 
HYPERSENSITIVE 

Panchromatic 

PLATES 
(DOUBLE  COATED) 

H.  &  D.  2,500  .  .  to  Daylight. 
H.  &  D.  8,000  to  Half- Watt  lighting. 

Simplifying  night 

photography* 
Made  in  England  by — 

ILFORD,  LIMITED  .  ILFORD  LONDON 

Printed  for  the  Publishers,  Iliffe  &  Sons  Limited,  Dorset  House,  Stamford  Street,  London,  S.E.i,  by  The  Classic  Colour  Press,  Reading. 
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